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Prompt Secret All-Union Conclave JO SCHIZOPHRENIA •k su * t Hits Shallow 'Image Industries’ 


Historic first time conclave of alH 
the unions engaged in network 
television, some of them having 
fought each other for years, has 
been called for tomorrow (Thurs.) 
In N.Y.’s Belmont-Plaza Hotel. 
Fear of increased program produc¬ 
tion abroad and dread of automa¬ 
tion and several other less press¬ 
ing, but interested, problems 
prompt some dozen labor groups 
to sit down together. 

Meeting, called without fanfare, 
will bring together actors, en¬ 
gineers, stagehands, musicians and 
writers to map a solid front vs. 
management. It will reconcile, 
temporarily at least, unions like 
International Brotherhood of EleC- 
: trical Workers and the Interna¬ 
tional Alliance of Theatrical & 
Stage Employees and perhaps even 
American Federation of Television 
& Radio Artists and Screen Actors 
Guild—unions which have spent 
nearly as much time disputing 
each other in the last decade as 
they have battling the networks. 

- Besides IBEW, IATSE, AFTRA 
and SAG, other unions attending 
will be American Federation of 
Musicians, Writers Guild of Amer¬ 
ica, National Assn, of Broadcast 
Employees & Technicians, the Ra¬ 
dio-TV Directors Guild and prob¬ 
ably there will be representatives 
from Coast-based operations like 
Screen Directors Guild. 

Rundown of the “guest list” was 
not available at Variety's press 
time yesterday (Tues.), but it is 
believed the invitations also went 
out to smaller unions which would 
(Continued on page 42) 

YANKS STILL PEND FOR 
LONDON PALLADIUM 

London, March 31. 

Although the London Palladium 
Is to be dominated by British head¬ 
liners until the end of the year, 
Val Parnell has no intention of 
dropping Yankee names. Indeed, 
in the new layout which opened 
last night (Mon.) two American 
acts were featured. 

The new Palladium bill, which 
is in for an eight weeks’ run, has 
been staged by Robert Nesbitt and 
stars Frankie Vaughan, one of 
Britain’s top names, in his Palla¬ 
dium debut. Charles Manna, who 
has already been seen on tv’s “Sun¬ 
day Night at the London Palladi¬ 
um,” will also be making his bow 
at London’s ace vaude theatre. The 
other U. S. act in the bill is the 
juggling Peiro Brothers. 

The Frankie Vaughan season, 
which is billed as “Startime,” will 
be followed by “Swinging Down 
the Lane,” also devised and pro¬ 
duced by Nesbitt, with Max By¬ 
graves as the star, t This bill, too, 
will feature U. S. performers. The 
show, described as a revusical, is 
expected to run through until the 
pantomime season in December. 1 


The TV Age 

Columbus, March 31. 

Mrs. Esther Delenbach, reg¬ 
istrar of the Bureau of Vital 
Statistics in Columbus, said 
parents would give their chil¬ 
dren names like John, James, 
William, or Edward, but now, 
many of the batch, of popular 
names • are patterned after 
their parents’ favorite televi¬ 
sion heroes, with an abundance 
of Wyatts, Brets, Barts, and 
Rickies being noted. 

In addition, other cuiTent 
favorites ajre Brian, Warren, 
Keith, Clark, Douglas, Mark, 
Debbie, Kimberly and Kelly. 

O’Keefe Centre, Toronto, 
$12,000,000 Theatre, 
Opens in Sept., 1960 

. Toronto, March 31. 

A new theatre, the O’Keefe 
Centre, is being built in midcity 
Toronto to hduse touring legit 
shows, opera, ballet and symphony. 
It will cost $12,000,000 (including 
land) and will have seating capa¬ 
city varying from 1,200 to 3,200, 
with adjustable accousties. . The 
spot is being built and will be op¬ 
erated by Keefe Brewing Co. (Old 
Vienna Beer and OM Stock Ale), 
a subsidiary of Canadian Brewer¬ 
ies, Ltd., whose U.S. subsid is 
Carlings Brewing. 

Construction began in March, 
.1958, and should be completed in, 
the early summer of 1960. The 
opening is scheduled for Septem- 
(Continued on page 31) 


By HERM SCHOENFELD 

The music biz is now in an acute 
schizophrenic stage. One part is 
pulling toward rock ’n’ roll, an¬ 
other toward the standards and 
still another is trying to combine 
the most commercial elements of 
both idioms. Pro cleflers trying to 
write for the current market don’t 
know whether to rock, swing, cha 
cha, get folksy or go classy. The 
same goes currently for most of 
the disk artists & repertoire execs. 

The split in the music biz out¬ 
look is now clearly defined on the 
broadcast airlanes. While the 
smaller indie stations are still ham¬ 
mering away at the rocking beat, 
the network and larger indies, par¬ 
ticularly in New York, are trying 
to program a “better” or “more 
adult" brand of music. The small¬ 
er indies plug one category artist, 
namely the juve singers aHd com¬ 
bos, while the larger stations are 
riding with the more polished 
singing pros. 

Television, meantime, continues 
its established policy of accenting 
the standards and better ballads 
for the most part, while occasion¬ 
ally bringing in one of the current 
young hit personalities to do a 
guest shot. 

The current incoherent pattern, 
however, is believed by many trade 
execs to be only a prelude to a 
“better" type of music. No one is 
risking a prediction that rock ’n’ 
roll is leaving the stage, but there 
are substantial indications that the 
quality of songs in all idioms has 
improved and will continue to im¬ 
prove in the next period. 

Virtually gone from the biz Is 
(Continued on .page 55) 


Jungle Ziegfeld 

Lagos, Nigeria, March 31. 

When “Ziegreld Follies of 
1946” (MGM) plays nearby 
Accra, Vi Phillips, former 
Ziegfeld Club officer now liv¬ 
ing here, is set to do a per¬ 
sonal appearance. She’ll spiel 
about glorifying the American 
Girl and the current welfare 
program of the club. Natives 
have never seen a “Follies.” 

Films here are al frecso 
and patrons attend In casual 
African garb. 

Miss Phillips is in the coun¬ 
try for two years doing public 
relations for Mobil OiL 

Castro Biog Out Pronto; 
Editor Waiting for Text; 
See Publishing Record 

Indianapolis, March 31. 
Some sort of new publication 
record is being set for what is be¬ 
lieved to be the first American 
book about the life and career of 
Premier Fidel Castro, leader of the 
Cuban revolt, according to spokes¬ 
man for the Bobbs-Merrill Co., In¬ 
dianapolis. It was said that produc¬ 
tion of the book, from writing to 
printing and binding, took little 
more than a month. The book is 
titled “Fidel Castro—Rebel, Libe¬ 
rator or D»c or?” It will go on 
sale April b week .before Castro 
is sched .leu to visit the United 
States. He has tentatively agreed 
to come to Indianapolis and visit¬ 
ing the publishing firm off April 
13. He is also scheduled to speak 
(Continued on page 15) 


Ringling Circus Goes Into N. Y. Orbit 
And Junior May Find It Too Speednik 


Having in recent years survived 
disaster by fire, rain, family feuds, 
labor strife, pressagent cannibal¬ 
ism, musical chop sUey, society 
chi-chi and short seasons, Ring- 
ling Bros.-Barnum & Bailey Cir¬ 
cus, which opened on Good Friday 
night (27) at Madison Square Gar¬ 
den, N.Y., is, like its big cat and 
high wire acts, truly “death-defy¬ 
ing.” It comes out this year a sub¬ 
dued super-colossus, with a pid¬ 
dling menagerie and inflated con¬ 
cessions, but still circus-like if not 
always as circusy as of yore. 

Scaled to $6.50 for the best seats 
—itself an inflated concept of fam¬ 
ily entertainment—opening attend¬ 
ance was light on the top shelves. 

Amidst the familiar values and 


—By ROBERT J. LANDRY— 

the splashy colors and costumes, 
the much-to-be-noted absence is 
of great individual (i.e., costly) 
turns. At the very end there are 
two to remember, Harold Alzana 
on the high wire and the cannon¬ 
ading Zacchinis. Mostly the stand¬ 
out characteristic of the perform¬ 
ance is speed: The show gets on. 
So much so, that performers have 
their bows and the smiles on their 
faces ruthlessly blacked out. Man 
does not live by bread alone, to 
coin a proverb, and Ringling no 
longer operates a food tent, either. 

More than perfunctory applause 
always was a rare thing for most 
of the performers in a three-ring 
circus. This one, comprising 27 dis¬ 
plays, naturally has psychological¬ 
ly good and bad spots. At the out¬ 


set when “the daring gymnast,” 
Manfred, does a chair balance rou¬ 
tine on high, a platoon of red- 
capped roustabouts down below in 
the dark is knocking down the 
tiger cage. Hardly an Ideal setting 
or moment. Manfred is buying 
time so that the'housekeeping may 
be completed and the show go for¬ 
ward. 

The intention in the American 
three-ring circus is to bombard the 
viewer with impressions, often to 
the detriment of the individual 
performer. The issue has been de¬ 
bated for about 75 years. Who may 
render justice in an outpour of 
talent? Where five acts perform 
simultaneously, individual turns 
are likely to exist on meager rec- 
(Continued on page 58) 


* Though there exists quite a con¬ 
siderable library dealing with the 
“popular” side of the motion pic¬ 
ture, comparatively few books have 
been written on its larger function 
in American society and its inner 
meaning as “morality.” Such a 
study, on a highly philosophical— 
and severely critical—level appears 
in book form this month. Title of 
the volume is “The Image Indus¬ 
tries,” by the Rev. William Lynch, 
S.J. (Sheed & Ward, 184 p., $3.50). 

Father Lynch is primarily con¬ 
cerned here with films and televi¬ 
sion. He finds them empty, devoid 
of direction and a liability at a 
time of national crisis. As a theol¬ 
ogian, he takes issue with the at¬ 
titude of “give the people what 
they want” and the tendency for 
shallowness in the arts. Yet, the 
writer also feels that the “thinkers” 
have not yet reached the point 
where they profoundly influence 
mass media. 

“At the moment art and theology 
are making an insignificant con¬ 
tribution to the imaginative life of 
the people; their representatives 
spend too much time in futile 
snipings at each other’s positions. 
Meanwhile, the mass media . . . 

I grow stronger, not influenced in 
| any important way by either 
j group,” he writes. What he advo¬ 
cates is a closer union between 
the “true” artist and the “creative** 
theologians. And he concedes: “The 
work of the moralist and the cen¬ 
sor may be occasionally necessary, 
but it is limited. Precisely like the 
art it worries about, it can at 
times get out of hand.” 

There are a great many levels on 
which Father Lynch finds fault 
with the visual mass communica¬ 
tion media, whether it is their con- 
(Continued on page 17) 


‘P0RGY& BESS’ MAY 
GO $3.75 HARD-DUCAT 

What is expected to be a new 
high for a hardticket film on 
Broadway—a top of $3.75—is being 
considered for the roadshow pres¬ 
entation of Samuel Goldwyn’s 
“Porgy and Bess” when it opens 
at the Warner Theatre late in J"* \ 

The previous high for. a re¬ 
served-seat film was jointly held 
by “Around the World in 80 Days” 
and “South Pacific/’ both of which 
had a top of $3.50. The top price 
for the current “The Diary of Ann* 
Frank” at the Palaee is $3, the 
same peak charged for “The 
Bridge on the River Kwai” at the 
same theatre. During its Broad¬ 
way run, “The 10 Commandments” 
asked a top of $3.30. 

“Porgy,” scheduled for an ex¬ 
clusive showing in the New York 
area at the Warner, will be shown 
every evening at 8:30 p.nu with 
matinees Wednesdays, Saturdays, 
Sundays and holidays. 
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Humphrey Squawks About Bunching 
AD Pubservice Stows on Sunday 


Washington, March 31, 

Sen. Hubert Humphrey (D- 
Minn.) sharply reminded tv and 
radio station owners that their 
right to operate is a government 
gift—“repeat G-I-F-T”— and they 
should conduct their programming 
with this in mind. 

“Maybe a gross earnings tax 
should be placed on the earnings 
of stations, just as many franchises 
in the public utilises field require 
such a tax,” Humphrey said. 
“While I’m not advocating this, I 
do advocate that the indusiry con¬ 
duct itself to warrant the public 
trust that has been placed in it.” 

Humphrey’s remarks were made 
at a panel program given by the 
Washington chapter of American 
Women in Radio & Television 
which invited three well-known 
Senators, frequently seen on tv, 
to unload their “Broadcast Beefs 
In Brief.” 

The battlecry of Senators Hum¬ 
phrey and Mike Mansfield <D- 
Mont.) was for more public serv¬ 
ice shows, on other days than Sun¬ 
day. 

“The public service programs 
get too bunched, like grapes, and 
some get spoiled,” Humphrey said. 
“Sunday happens to be the best 
day for most normal people, out¬ 
side the communications field, to 
do normal things, like enjoy their 
families. I see no reason why all 
public service time should be on 
Sunday.” 

Mansfield summed up his beefs 
as follows: 

1. A little less emphasis on the 
headlines, a little more on the 
(Continued on page 46> 


How‘Cheerful’ 

Is ‘Anne Frank? 


What is the moral fairly to he 
drawn by “The Diary of Anne 
Frank?” Countries and peoples re¬ 
act differently. One film ending 
tried out at the San Franeisco 
sneak, which showed the girl in 
a concentration camp uniform 
swaying in a numb, miasmic fog 
was deemed too tough in audience 
impact and against 20th-Fox’s de¬ 
sire to have the film considered 
“hopeful” despite all. 

Israel, populated with many a 
survivor of Hitlerite Germany, had 
its own reaction to 'the tag-line 
which ends the film. 

As Otto Frank returns to the 
• attic after the war, the voice of 
Anne is heard to say: “In spite of 
everything, I still believe that peo¬ 
ple are really good at heart,” and 
her father closes her diary with a 
soft “ She puts me to shame." 

When the stage piay was given 
in Israel, Frank’s response to his 
daughter’s expression of faith in 
human goodness was: “I wonder!” 

Both in Italy and in France, the 
last line was left out all together. 
The French claimed they couldn’t 
find an adequate translation. 


Soviet Accepts ‘Diary’ 

Soviet Union, after initially 
hesitating on ideological 
grounds, are putting on the 
stage version of “Diary of 
Anne Frank” after all. Remun¬ 
eration to Albert and Frances 
Hacketts, who adapted the 
play: Zero. 

Soviets originally felt that 
“Diary” represented only “pas¬ 
sive resistance” to dhe Ger¬ 
many of Hitler. « 

NIX HEM FOUNDATION 
ONTAX-EXEMPTSTATUS 

A foundation set up by band- 
; leader Horace Heidt to aid young 
! talent has been dealt a tax death¬ 
blow by the U. S. Court of Claims 
The Government rejected the 
foundation’s application for tax ex¬ 
emption. When the Heidt outfit 
appealed, the court upheld the 
Government. 

Beneficiaries of the foundation 
• were largely people discovered 
j through Heidt’s radio program. 
“Youth Opportunity,” and who 
I later became part of his regular 
‘ troupe. Through the foundation 
j they were provided with medical 
; assistance, general education and 
special professional instruction. 

The court held that Heidt him¬ 
self was a beneficiary because it 
; was to his advantage, on his radio 
j program, to have the youngsters 
! get services that were furnished by 
j the foundation. Thus, the founda- 
| tion didn’t really exist for public 
1 benefit, hut for private gain, 
j Court’s decision, according to 
J. S. Seidman, of the CPA firm of 
i Seidman & Seidman, has consider¬ 
able significance. “For in the en- 
! tertainment field,” he points out, 
“there are all sorts of. foundations 
set up to help youngsters, and 
: there may be a spillover of benefit 
j to those -responsible for creating 
j the foundation.” 

j - 

| Ik Dial 'Comeback’ 

After Its Entombment 

I The Dial, avant garde literary 
i mag of more than three decades 
;ago, will be revived beginning in 
; October on a quarterly basis with 
; emphasis on fiction. Dial expects 
i to publish all schools and styles 
’ and from time to time may devote 
I an entire issue to one or two pieces ! 
: as well as sections from unpub- 
; lished novels. 

I James H. Silberman, editor, also 
i says Dial will sponsor $1,000 award 
; for best piece of fiction. Besides 
j fiction, mag plans to republish 
selections from files of old Dial. 
New Dial will be sold in book- 
j stores. It will not be available on 
! news stands nor will it contain ad- 
I vertising. j 
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Party Murray Schumach 

Bunch of the press and trade 
boys are whooping 'it up at the 
Blue Ribbon off Times Square this 
! Friday (3) to ginspeed Murray 
; Schumach on his way to Holly¬ 
wood where he will he the film re¬ 
porter for the N.Y. Times. 

Schumach succeeds Tom Pryor ’ 
who recently became editor of 
Daily Variety in succession to 
. Joe Schoenfeld now returned to 

• William Morris Agency. 

Blasts Conductor’s 'Ethics’ 
But Stokowski Answers: 
Opera, Symph Not Rivals 

Philadelphia,JHarch 31. 

In a blast at the “ethics of con¬ 
ductors.” Donald L. Engle, man- 
|ager of the Philadelphia Orches- 
i tra, assailed Leopold Stokowski’s 
i-acceptance of a contract with the 
jphilly Symphony for next season 
‘and then beating the gun on his 
‘return appearance by signing to 
j direct the opening double bill of 
[wrestling promoter Aurelio Fabi- 

• ani's Lyric Opera Co., which kicks 
; off the season Sept. 29. 

j Adding to the diScord was the ! 

! fact, that Stokowski will give the 
‘first big league local performance 
[of Carl Orff’s “Carmina Burano” 
■for the Lyric. The work has been 
Iskedded in concert form as one 
.of the Orchestra’s major offerings 
[of the 1959-60 season, complete 
! with soloists and chorus. 

I Engle expressed “shock” and 
| “surprise” at the Stokowski -book- 
: ing in a letter tp the members of 
j the Philadelphia Orchestra Assn. 

• “The maestro’s manager withheld 
! this information from me when I 
i signed Rudolf Petrak for our ser- 

■ ies. At least then Eugene Ormandy 
I could have decided whether he 
j (Continued on page 19) 

iTOUR COSTS COSTING 
SVENSKAS MET OPERA 

Minneapolis, March 31. 

Rudolf Bing’s decision to extend 
the Metropolitan Opera Co.’s New 
! York season one week because of 
; the home City’s increased attend- 
' ance the past several years and 
touring’s increased transportation 
costs are a blow for Minneapolis. 

It means that the Met which has 
played three-day engagements here 
for 14 consecutive years and which 
will appear again next May 15-17 
to present the usual four operasf 
will not come in 1960 and, perhaps,! 
i not thereafter. 

i A jolt for this area’s opera 
lovers, the decision of the opera 
company’s general manager to drop 

■ Minneapolis from the tour is all 
I the harder to take because the 
j local grosses have been among 
; the largest garnered by the Metro- 
i politan on its tours. 

I Bing explained to the Minneap- . 
j oils Symphony Orchestra associa- 
i tion, which, has been the local en¬ 
gagements’ sponsor, that the neces- 
| sity of curtailing the tour by one 
[week meant dropping either the 
| southwest or northwest area. Be- 
- cause of higher transportation costs 
to the northwest and Minneapolis, 
the company will go to the south¬ 
west in I960, he said. 

Hope is held out by Bing that 
after 1960 there’s a chance that the 
j Metropolitan may play Minneapolis 
! every other year. j 


Bizet-Bees for BBC 


New York, j 
Editor, Variety: j 

May a hive of bees nest in thei 
ears of the Nice-Nellies - at BBC- 
who banned Nat King Cole’s ver-j 
sion of the habanera from Bizet’s 
“Carmen” as in “poor taste”! 

Bizet himself must have felt dif¬ 
ferently. Of the Toreador Song, 
he said, while composing it: “So 
they want trash (de Fordnre)? All 
right. I’ll give them trash.” 

After Micaila’s aria in the third 
act, during the premiere (Opera 
Comique, March 3, 1875), Gounod 
leaned forward in his box so all 
could see him applauding, then 
sank hack and said: “That melody 
is mine. Georges has robbed me. 
Take the Spanish airs and mine 
out of the score and there remains 
nothing to Bizet’s credit but the 
sauce that makes the fish.” 

The above quotes are from the 
recently published “Bizet and His 
World,’* by Mina Curtiss (Knopf). 

Leonard Louis Levinson 1 


Respect Authors, Not Conventions Of 
Other Media, 20th-Fox Tells Writers 


‘Nudist’ OK Except Sun. 

London, March 24. 

Magistrates at Taunton, Som¬ 
erset, solemnly previewed the 
color pic, “Nudist Paradise.” 
They decided that it could be 
shown from Monday to Satur¬ 
day. But they refuse to allow 
the film to be exhibited on 
Sundays. 

“It’s a week decision,” some 
wags observed. 

SAN FRANCISCO OPERA’S 
MORE OF EVERYTHING’ 

San Francisco, March 31. 
First U. S. performance of Rich¬ 
ard Strauss’ “Die Frou Ohne 
Schatten” (“The Woman Without a 
Shadow”) will be given by the San 
Francisco Opera during its Sept. 
11-Oct. 22 season in Frisco, Gen¬ 
eral Director Kurt Herbert Adler 
revealed. 

Principal roles go to Leonie Ry- 
sanek, Eleanor Steber, Irene Dalis, 
Sebastian Feiersinger and Otto 
Tjdelmann. Leopold Ludwig will 
conduct. Paul Hoger will direct and 
Jean-Pierre Ponnelle will do the 
sets and costumes. 

Forthcoming season will be the 
company’s longest ever. In addition 
to the six weeks locally, the com¬ 
pany will perform three weeks in 
Los Angeles and a week in Port¬ 
land, Ore., the latter an innovation. 

Repertory will consist of “Aida,” 
“Madame Butterfly,” “La Boheme,” 
“Lucia di Lammermoor,” “Don 
Giovanni,” “Meistersinger,” “Otel- 
lo,” a “Carmen” newly designed by 
Howard Bay, Strauss’ “Ariadne auf 
Naxos,” the double bill of “Pagliac- 
ci” and Orff’s. “Carmina Burana,” 
Montemezzi’s “Love of Three 
Kings” and “Die Frau Ohne 
Schatten.” 

Hired for American debuts have 
been Yugoslav soprano Sena Juri- 
nac, Italian tenor Guiseppe Zam- 
pieri and Welsh baritone Geraint 
Evans. 

Those making Frisco Opera de¬ 
buts are, sopranos Lucine Amara 
and Mary Costa; mezzo Edith 
Evans; tenor Jon Vickers, and 
baritone Mario Zanasi. 


Gypsy’s Casa Cugat 

Gypsy Rose Lee will make her 
first N. Y. nitery appearance in 
some years with a date at the Casa 
Cugat, N. Y., starting May 10. 
She’ll come in with her Royal 
American Beauties, an act she did 
when she was on the carnival tour 
with the Royal-American Shows. 

The Casa- Cugit, presently head¬ 
lining Abbe Lanje and the Xavier 
Cugat orch, is $till to find head¬ 
liners for bill starting April 10. 


" Hollywood, March 31. 

Twentieth-Fox, theorizing the 
screen is its own special art form 
and that merely photographing a 
play or recreating a novel does 
not necessarily satisfy its require¬ 
ments, has cautioned its 30 current 
screenwriters against undue rever¬ 
ence for source media when adapt¬ 
ing it for the screen. With a pro¬ 
gram of best-sellers* and literary 
works being prepared for filming, 
studio has told writers to be faith¬ 
ful to the spirit and intentions of 
the authors but not at the expense 
of cinematic values. 

In confirming new approach, ex¬ 
ecutive studio-story editor David 
Frown declared, “No studio has 
greater respect for the written 
word than 20th. as evidenced by its 
continuing purchase of fine literary 
and dramatic material. In adapting 
i the material to the screen, how- - 
ever, we have found that over-fidel¬ 
ity to the structure of the stories 
written without the screen in mind 
can result in films that will please 
! neither the public nor the authors.’* 

Brown emphasized that the ap¬ 
proach “does not mean we will 
change a story for the sake of 
changing it.” Specific changes will 
be suggested when the need for 
dramatization demands it, he said, 
explaining, “We dqn’t want people 
to moan, “Why did they change the 
book?’ when there is not a de¬ 
fensible answer to that question.” 

The story exec pointed out when 
William Faulkner’s “The Hamlet” 
was acquired by Jerry Wald, “the 
heretical decision was made to 
(Continued on page 17) 

No Pasternak Film, 
Rights Unavailable 

Giangiacomo Feltrinelli, the 
Italian publisher who holds the 
publishing rights to Boris Paster¬ 
nak’s “Dr. Zhivago,” emphatically 
stated over the weekend in N.Y. 
that not Qnly does he own the film 
rights to the work, but also that 
he hasn’t sold them to anyone. 

Moreover, he doesn’t for the mo¬ 
ment intend to sell them. 

Feltrinelli termed “absurd” the 
proposition that the picture could 
be made on the assumption that 
the book is in the public domain 
in the U.S. He promised that his 
company would prosecute “vigor¬ 
ously” anyone going ahead with a 
film project on “Dr. Zhivago”’ and 
noted that, even if this were done, 
there’d be no* question of ttfe Eu¬ 
ropean courts stopping such a pic¬ 
ture. 

Asked w r hy he wouldn’t want a' 
film to be made now, the Italian 
said “political considerations 1 * 
played a part in his decision. He 
had only a “no comment” in an¬ 
swer to the question of whether or 
(Continued on page 15) 
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‘VOLUME PLAYOFF’ LOSES MAGIC 


78 Finished, 32 Nearing Completion; 
Hollywood Spring Supply Down 


Hollywood, March 31. - 

With only 78 features canned 
and ready' for release and another 
32 on which principal photography 
has been completed, Hollywood 
enters the spring season in poorer 
product situation than some 10 
months ago. when studio backlogs 
included 116 completed films and 
48 being readied, 49% more prod¬ 
uct than currently is in reserve. 

Last year’s total of 164 pix put 
all producer-distributors in better- 
than-average production position, 
and in many cases companies were 
in their best position in recent 
years. This year only two firms^— 
Columbia and Buena Vista—list 
backlogs numerically comparable 
to last year’s, and 10 companies 
have fewer pix in reserve than last 
year. 

United Artists again leads thfi 
pack with 17 pix ready for release 
and eight others being edited. Co¬ 
lumbia lists 13 features in the can 
and eight in the cutting rooms. 
Warner Bros, is in approximately 
its 1958 position with 10 pix ready 
for release and a single feature 
being edited. Paramount’s backlog 
consists of six completed films and 
three being readied, while Metro 
has nine completed pictures and 
two in the editing rooms. Univrsal 
has five completed films and pres¬ 
ently has none editing, with Allied 
Artists listing eight finished and 
one editing. Twentieth-Fox has 
three films completed and three 
being readied for release with As- 
sociatd Producers Inc., releasing 
through 20th, listing an additional 
pair in the editing stages. 

Buena Vista has one film ready 
to go out and is preparing two 
others. American International Pic¬ 
tures, while editing none, has four 
in its backlog, with Roger Corman’s 
The Filmgroup listing one com¬ 
pleted pic and two in the editing 
stage. 

Bolstering the picture in some 
part will be Lopert Films, which 
has taken over U.S. distribution of 
Rank Film Distributors of Amer¬ 
ica, and several other indie outfits 
which have not yet set definite re¬ 
leasing skeds for 1959. 


Albert & Jack Warner 
Pay WB $45,000 Stock 
Profit in Settlement 

A minority stockholder suit 
brought in behalf of Warner Bros, 
was settled by Albert and Jack 
Warner for $45,000 last week. Fed¬ 
eral Judge Sidney Sugarman ap¬ 
proved the arrangement. Action 
was filed by Isidor Blau who 
claimed that profits w’hich two 
Warners as well as WB director 
Charles Allen Jr. had made 
through buying and selling WB 
stock in violation of SEC rules 
should go to the company’s treas¬ 
ury. Agreed sum will now be so 
paid in. 

Profits on the trio’s transac¬ 
tions, according to the complaint, 
amounted to about $75,000. Blau 
contended the deals took place in 
less than a six-months period 
which SEC regulations prohibit. 
Although Judge Sugarman okayed 
the settlement, he rejected an ap¬ 
plication for 40% of the settlement 
amount to cover fees for Morris J. 
Levy, Blau's attorney. 

Court directed Levy to file a sep¬ 
arate motion for an allowance, stat¬ 
ing full details of his services 
which led to the settlement. 


Par Appoints Harrison 

London, March 24. 

Howard Harrison of Export Asso¬ 
ciated has been appointed by Para¬ 
mount International to negotiate 
the acquisition of British and for¬ 
eign films made by outside pro¬ 
ducers in all parts of the world 
for Par distribution. 

Arrangement was confirmed last 
week- by James E. Perkins, the Par 
International prexy. I-Iavrison head¬ 
quarters in London's Wardour 
Street, the Film Row here. 


. ABSENTEE VOTES ISSUE 


N. Y. State Retains Profit-Takinr 
From Censorship 


Albany, March 31. 

Months of effort by Commerce 
and Industry Assn, of New York 
(supported by important segments 
of the motion picture industry) to 
win a “fairer deal” on the fees 
charged for censoring motion pic¬ 
tures, paid off, in the Senate, on 
the second last day of the legisla¬ 
tive session, but w'ent for naught 
in the Assembly early Thursday 
morning (26), when the Lower 
House voted 63-62 on- the March! 
bill. 

Since a majority of 76 was re¬ 
quired, the measure went down to 
defeat. Whether the result would 
have been different, were it pos¬ 
sible to round up most of the 25 
absentees, remained a question. 

One veteran observer expressed 
doubt. Commerce and Industry 
Association spokesman. Attorney 
Robert E. Littlefield, of Albany, 
thought victory might have been 
won. if the absentees cast their 
ballots. ' v 


Ex-Tea Caddy’s 
'Room At Top’ In 
Creamy N.Y. Deal 

“Before film can become inter¬ 
national, it first of all has to be ex¬ 
tremely national, or else it has no 
roots.” 

Quote came this week from Jack 
Clayton, director of the British 
“Room at the Top,” which opened 
Monday (30) at the Fine Arts The¬ 
atre, N. Y., and shapes as one of 
the hottest British pictures to hit 
the States in years. It’s released by 
Continental Distributing. 

Clayton, who’s been active In the 
British film 'biz since he was 15 
(“I made tea for the people at the 
Korda studios”), with “Room” got 
his first chance to make a feature 
film. It’s won the top awards of the 
British Academy and has the U. S. 
trade buzzing. Picture rated one of 
the highest guarantees from the 
Fine Arts, i.e. the first three 
weeks’ receipts. The newspaper re¬ 
views yesterday (Tues.) were tops. 

Clayton said European filmakers 
had to be cautious in latching on 
to what they conceive to be Ameri¬ 
can values. He attributed the surge 
of British quality production after 
the war to a release of emotion and 
(Continued on page 15) 


SEE 2,5011 DATES 


By FRED HIFT 

“Lopsided’.’ economics of the film 
business are becoming more so 
every day. Distribution execu¬ 
tives are saying, quite frankly, that 
if the current trend continues, 
something—or someone—will have 
to give. 

What is happening, in essence, is 
that a good picture today is getting 
a disproportionately high share of 
its total U. S. revenue from a com¬ 
parative handful of houses. It still 
plays the rest of the theatres, of 
course, but in the light of current 
figures, there’s a serious question 
whether it pays to service them. 

According to some Sales toppers, 
a major release gets as much as 
85% of its total revenue from 
around 2,500 houses. This means 
that the remaining 12,000 or so 
dates will deliver only 15%. Yet, 
the costs of reaching these ac¬ 
counts, and of servicing them— 
physically, sales-wise and account-? 
ing-wise—run well above that per¬ 
centage. 

A picture like Walter Wanger’s 
“I Want to Live” for UA did about 
half of its total expected U. S. busi¬ 
ness in only 1,876 dates. It grossed 
$1,720,000 in these bookings and 
should do a total of $3,500,000. 
“Trapeze” did $7,000,000 in 14,400 
bookings. It grossed $2,200,000 in 
its first 300 datesj 

Here’s the progression of another 
major release, expected f to do 
about $7,000,000. It took in 
$2,005,000 in 648 dates; $3;068,000 
in 1,382 dates; $4,104,000 in 2,400 
dates and $5,900,000 in 6,000 dates. 
It’s expected to play about 1Z.000 
theatres. 

Still another, smaller release: 
It’ll do about $4,000,000 in 11,000 
dates. It’s grossed $3,000,000 so 
far in 9,900 dates. But—it got 
$794,000 in 659 houses; $1,267,000 
in 1,439 bookings; $1,825,000 in 
2,584 theatres and $2,636,000 in 
5,300 accounts. 

Of course, the situation becomes 
even more pronounced with the 
“blockbusters,” films like “Around 
the World in 80 Days,” which re¬ 
portedly has earned $16,000,000 in 
2,400 situations. 

Sales executives at the majors 
are aware of this situation. Some 
openly admit that there’s a dis¬ 
crepancy between the way the dis¬ 
tribution outfits are now set up and 
the realities of the market, where— 
on a pro-rate basis—it costs more 
to service accounts than the dis¬ 
tributor can recoup in. rentals. 

Yet, the film biz has always been 
geared to the concept of volume. 
In Hollywood, some of the pro¬ 
ducers in choosing theme and 
treatment, appear to have Come 
around to the notion that there’s no 
use any longer seeking the abso- 
(Continued on page 15) 


Oddities of Share 'Scarcity’; 

Rise on Very limited Sales; 
Buyers Hunk IVorst Is Over’ 


-+ 


By GENE ARNEEL 


FOREMAN IN HOLLYWOOD 


He and Rubine Confer With 
Briskin, Frankovich 


Hollywood, March 31. 

Carl Foreman and Irving Rubine, 
v.p. of former’s Highroad Produc¬ 
tions, are here from England to 
confab with Columbia Pictures pro¬ 
duction topper Samuel J. Briskin 
on indie unit’s $11,000,000 program 
for Col. M. J. Frankovich, Col 
managing director in England, is 
due in this week to join in meet¬ 
ings. 

With one film, “The Mouse That 
Roared,” already completed, and a 
second, “Guns of Navarone," slated 
to roll in the Greek islands with a 
$5,000,000 budget, Foreman has 
added two more pix to complete 
sked. Duo include “The League of 
Gentlemen” and “Holiday.” 

While here. Foreman will scan 
such widescreen processes as Tech- 
nirama, Todd-AO, Cinerama and 
others for possible use on “Nava¬ 
rone.” 


5 Disney Films 
Hitting Market 
Within Half-Year 


Largest concentration of product 
in Walt Disney history—five fea¬ 
ture productions for national re¬ 
lease in a six-month period—will 
be the subject of a three-day mer¬ 
chandising and exploitation meet¬ 
ing of honieoffice and field execs 
of Buena Vista, D’sney’s distribu¬ 
tion subsidiary. Takes place at 
New York’s Warwick Hotel begin¬ 
ning next Tuesday (7>. 

Lineup comprises “Sleeping 
Beauty,” which is now out on pre¬ 
release, “The Big Fisherman,” 
“Darby O’Gill and the Little Peo¬ 
ple,” “Third Man on the Moun¬ 
tain” and “The Jungle Cat”—all in 
Technicolor. . 

National distribution of the pro- 
(Continued on page 17) 


Joseph R. Vogel, Loew’s chief, 
accompanied by Maurice “Red” 
Silverman, veeoee o* T oew’s Inter¬ 
national, and Arnold Maxin, head 
of MGM Records, is due back in 
New York from London today 
(Wed.). 


Britain’s Gala With States’Trans-Lux 
In Scratch-As-Scratch-Can Mutuality 


Gala Film Distributors of Brit¬ 
ain and Trans-Lux Pictures Corp. 
in the U.S. have joined forces and 
will acquire European^ films for dis¬ 
tribution through both organiza¬ 
tions. 

Move, the first of its kind since 
the war, is seen greatly strengthen¬ 
ing the buying power of both out¬ 
fits and, eventually, may widen 
into joint coproduction ventures. 
The Continental product will be 
dubbed in the States, which makes 
the English versions acceptable on 
both sides of the Atlantic. 

Deal was made by Kenneth Rive, 
managing director of Gala, and 
Richard Brandt, Trans-Lux prexy. 
Both outfits are exhibitors as well 
as distributors, which further im¬ 
proves their position. Rive called 
the deal “an ideal tieup.” It’-s fig¬ 
ured that Trans-Lux needs three 
to four pictures a year. Company 
is cutting dofrn on releases and 


concentrating on “important” prod¬ 
uct. 

While In N. Y., Rive also ap¬ 
pointed Richard Gordon of Gordon 
Films as liaison between Gala -and 
T-L. Gordon also will handle other 
upcoming deals for Gala in the 
states. 

Gala is the leading distributor of 
European fiilms in Britain and it 
operates a chain of theatres, in¬ 
cluding three firstrim houses in 
London. Its release sked includes 
about 25 pictures a year. It has a 
longterm tieup with Pathe Over¬ 
seas of France, guaranteeing it Far 
East distribution, and also with the 
German UFA. 

Rive said last week that, in the 
face of a general decline in the 
British film business, his outfit in 
1958 had the best year in its his¬ 
tory. “Continental films are ‘red 
meat’ entertainment for British 
audiences,” he said, “The accent 
today is all on sex.” 

While in the States, Rive, who 
also went to the Coast, acquired a 


number of independent American 
pictures. He said he had excellent 
results in Britain by coupling a 
foreign film with an American ex¬ 
ploitation picture. He cited one 
strong combination of a Swedish 
film and an American nudist film. 
“We’ve had no complaints,” Rive 
reported, adding that Britain at 
the moment had an “excellent cen¬ 
sor, the best we’ve ever had.” 

“We give our audiences some¬ 
thing that they can’t get on tele¬ 
vision,” he said. “Maybe that’s 
why our attendance is up,” Brit¬ 
ain doesn’t take well to dubbed 
imports, Rive said. A subtitled im¬ 
port can get 2,500 dates. There 
are . four distributors of European 
films in Britain of which Gala is 
the largest. 

Rive, w r ho’s never been to the 
States before, stressed the practi¬ 
cal advantages of Gala’s tieup with 
Trans-Lux since the combination 
could guarantee a European pro¬ 
ducer access to two vital markets. 


A number of film shares have 
become the “hard tickets” of Wall 
Street. They’re hard to come by 
unless the buyer wants to invest 
top money. 

It’s strictly a case of supply and 
demand and, clearly, the latter‘is 
greater than the former. One 
major company’s issue recently 
was eyed by an investment trust 
which instructed its broker to pur¬ 
chase 25,000 shares at up to $3 
above the then current big board 
quotation. "By the time the trader 
bought in only 3,100 shares the 
price had gone over the stipulated 
price and that was the end of the 
buying. 

Walt Disney Productions one 
day last week rose $1.50 per share, 
although only 1,200 shares were 
exchanged. Disney, one of the most 
attractive of all film securities on 
the Exchange, hit another new 
high, of $58.25 per share, but for 
the entire four-day trading week 
only 8,500 shares were traded. 

Paramount, also among the fav¬ 
orites, being quoted at around the 
$50 level, had only 5,300 shares 
swapped in all of last week. 

Remarkably, only 300 shares or 
Universal were bargained for, yet 
U, too, is at a high level. 

The apparent lack of buy-&-sell 
activity at first glance would indi¬ 
cate an absence of investor inter¬ 
est. But this is not the case. Fact 
of the matter is it’s a “thin mar¬ 
ket” for most of the film shares. 
There are not too many shares 
available, in comparison with other 
industries, and when just a small 
amount of buying does take place 
it tends to send the prices up. 
This has been happening for over 
the past year. 

Par, Disney and Warner Bros, 
each has only about 1,500,000 
shares outstanding. Impressed with 
appreciation gains so far, and not 
anticipating any drastic decline, 
the holders for the most part are 
(Continued on page 15) 


British Film Business 
Feels GovL Will Kill 
Admission Tax in Toto 

London, March 31, 

With just a week to go to Budget 
Day (April 7) the British film in¬ 
dustry is looking to the Chancellor 
of the Exchequer to concede its 
claim for total abolition of admis¬ 
sion taxes on picture theatres. The 
toll has been removed from all 
other forms of entertainment and 
the burden is now carried alone 
by motion pictures. 

Last year, the industry’s claim 
for abolition was met half way, 
when the tax was cut 50%. While 
that bas been a substantial help, 
the relief has more than been 
swallowed up in declining attend¬ 
ances and rising costs. The 50% 
tax cut saved a few theatres from 
going dark, but many were Unable 
to carry on and shuttered during 
the year. Statistics given in the 
House of Commons only a week or 
two back showed that altogether 
260 picture theatres closed their 
doors in 1958. 

The concession, if granted, would 
cost the Exchequer round about 
$35,000,000 to $40,000,000 a year, 
considered a minute item in the 
nation’s Budget. But it would be a 
life-saver to the industry, w r ould 
help exhibitors and w r ould be a 
great encouragement to British 
production. x 

The industry’s case has been 
widely recognized by a substantial 
group of Members of Parliament, 
who are backing a motion in favor 
of total abolition. The motion is 
considered to be a non-Party pro¬ 
posal and has been widely sup¬ 
ported from all fSarts of the House. 
The Chancellor will make his 
Budget statement as soon as Parli- 
|ament resumes after the- short 
! Easter recess. 
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'Seeping Beauty’ Dominates March; 
2d-Tops in 'Variety’ Estimates Is 
Tables’; Lent Usual Downbeater 


By MIKE WEAK 
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tire grossing strength in the . Jack Haley 
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Seldom a strong month at the 12 . -Horse's Month” (UA1. Sreen O’Hma 

sra rsaar-*2ss „„ nl „ ~ Sir 
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L. A. to N. Y. 

Donn Arden 
Desi Arnaz 
Malcolm Atterbury 
Theodore Bikel 
Chuck Blore 
John H. Burrows 
Sid Caesar 
Chips Cleary 
Nat King Cole 
Vic Damone 
Ralph E. Dorfnelly 
William Fadiman 
Henry Fonda 
Sally Forrest 
Milo Frank 
Mitzi Gaynor 
Leonard H. Goldenson 
Sidney Gordon 
Harry E. Gould 
Kathy Grant 
Jack Haley 
Pat Harris 
Tab Hunter 
Irving Lazar 
Frank Lieberman 
Maureen O’Hara 
Walter Pidgeon 
- Jane Powell 
Robert Purcell 
Jonas Rosenfield Jr. 

Samuel Schneider 
David O. Selznick 
Roger L. Stevens 
Franchot Tone 
Spencer Tracy 
Ethel Waters 
Franz Waxman 
Ed Wynn 

New York to L. A. 

Red Buttons 
. Richard Eastham 
Richard Gehman 
Hal Landers 
Jean Martin 
Jerry Pickman 
Manny Reiner 
Maximillian Schell 
Sol A. Schwart 2 
Elena Verdugo 

Europe to U. S. 

Dirk Bogarde 
Don Cummings 
Finlay Currie 
Glenn Ford 
Carl Foreman 
. Arnold Maxim 
Rai Purdy 
Basil Rathbone 
Maurice Silverman 
Joan Summers 
Joseph R. Vogel 

U. S. to Europe 

Mario Colcmbo 
George Brandt 
Reginald Denham 
Peggy Anne Ellis 
Arthur Fleming 
Stefani Hunzinger 
Emil J. Lustig 
Kenneth Rivers 
Renata Tebaldi 


National Box office Survey 

Easter Booms Biz; ‘Some Hot’ No. 1, ‘Rio’ Second, 
‘Beauty’ 3d, ‘Life’ 4th, ‘Shaggy Dog’ 5th 


the preceding month; and ’•'Night by Vadiety this session. Favorable "Gidget" (Col), a newcomer 
Tn Bpmpmbpr” (Bank) were the weather in many keys was a plus..which shows promise; “Separate 
runner^D cWures factor but it was the solid pull of Tables” (UA), -‘Rally Round Flag” 

“Rio Bravo” (WB) shapes as the new fare which made for . s V ch (20th) .and “Horse’s Mouth” (Lo- 

(Conf’>»i'ed on page 15) excellent returns. In some cities,.| P ert) are the runner-up films. 
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posts of assistant general sales “Sleeping Beuaty’ (BV), long re served-seat policy, 

managers at 20th-Fox, under Alex high in the ratings, wound up «*T 01 , rtl w* nut nf+hp rat 

Harrison. 20th sales'topper. Duo third. "Imitation of Life" (U inJ^^fir^lfme to Jtart » 

not only will continue to aid Har- starting m only four keys a week “Ss for first t me in about a 


in virtuaUy every key city covered Dozen. 


runner-up pictures. 

“Rio Bravo” (WB) shapes i 
(Conf’>*t'Pd on page 15) 

Norris, Mos^owitz Given 
Asst Gen’l Sales Mgr. 


rison on national sales planning, is showing enough on seven’! 
but also will be concerned with playdates to cop fourth money, j “ 


.( month, is good in Minneapolis, wow 
j in Toronto and hefty in Philly. 
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selling specific pictures. Additionally, it looks like a new House on Haunted Hill (.AA) 

Norrisf previously 1 Ceneral-Cana- high in Miami and is great in New ?a 

dian division manager, will be con- Orleans. 

cemed with selling “South Pacific,” “Shaggy Dog” (BV) is taking _ toi ^^ J ^^_ nnb .^ N 7 a \ T rn h T P A 
which goes into general release fol- fifth place with some unusual ’ ^A* 

lowing a series of Todd-AO engage- strength in some cities. “Green 

ments. Moskowitz, who was eastern Mansions” (M-G) is winding up .AnyOung 3mall (U) is tomd m 
division chief, will devote himself sixth, with the mammoth take at ^ton. Night To Itemember 
to supervising the sale, of “The N.Y. Music Hall helping, naturally. ^ a ^ “}? 

Diary of Anne Frank.” “Tempest” (Par) is capturing 

20th recently reorganized its do- seventh position. hot in Chi, wham in Toronto and 

mestic sales setup to give greater “Mating Game” (M-G) is finish- D1 ^,? n ,, r „ 

autonomy to the branches. Accord- ing eighth while “South Seas Ad- . w ° r f d T m - 80 • 

ing to Harrison, this will leave Nor- venture” (Cinerama) will land UA li • ep T » mo f^ ls ’ 
ris and Moskowitz free to function ninth place. “Sound and Fury” smart in L.A. Sad Horse (20th) 
on a higher national level and to (20th) is winding in 10th slot. looms usht in K.C. 
devote maximum time and effort “Gigi” (M-G), which has been high (Complete Boxojfice Reports.on 


to the top films. 


Ion the list for many weeks, is \Pages 8-9) 


(Complete Boxoffice Reports.on 


New York Sound Track 


Allied Artists tried drilling for oil on the Coast lot. A A president 
Steve Broidy’s report; “If there were a market for mud we’d be the 
richest company in the business.”. . . Sandy Abrahams, AA’s new ad- 
pub director, in town from the west this week, relates that “The Big 
Circus” is going to be sold just like a tent show—the Barnum & Bailey 
way (of yesteryear) with posters, parades, etc. 

Edith Lindeman, film and drama editor of the Richmond Times-Dis- 
patch for the past 25 years, was feted by friends in the entertainment 
and newspaper business. On hand at the historic Hanover Tavern in 
Virginia, home of the Barksdale Players, were Oscar Doob, Ernie Em- 
erling, Orville Crouch, Jack Foxe, Johnny Mercer and Morton Thal- 
heimer Sr., Muriel McAuley and Pete Kilgore of the Barksdale Players 
were the hosts. 

Guarantees on the top films are going up. The Fine Arts, N.Y., guar¬ 
anteed first three weeks’ receipts to Continental Distributing for “Room 
At the Top,” and the Little Carnegie is offering $100,000 for “En Cas 
de Malheur,” the Brigitte Bardot film. Pic’s new title is- “Love Is My 
Profession.” Kingsley-International is the distributor . . . Producer 
Raoul Levy and Miss Bardot go to Moscow July .14 to present the 
French star’s latest, “Babette Goes To War.!’. . . For the record: “Mid¬ 
dle of the Night,” picked as the U.S. entry for the Cannes fest, was 
produced by George Justin. Paddy Chayefsky gets writer’s credit. Del¬ 
bert Mum directed. MPAA picked the film on the basis of a rough 
workprint screening . . . French director George Clonzot to the Coast. 

Harold Klein, of Columbia Pictures’ legal department, promoted to 
the rank of major in the U.S. Army Infantry Reserve. He’s the S-2 of¬ 
ficer of the 1st Battle Group of the 1605 Training Center in New York 
. . . Glenn Ford enroute to the Coast after completing location shoot¬ 
ing"in Spain for Metro’s “It Started With a Kiss.” Filming will be re¬ 
sumed at the Metro studio on April 6. Debbie Reynold’s Ford’s co-star, 
will return to the Coast after a brief vacation in Rome. 

According to Dorothy Kilgallen, the .audience at the “Some Like it 
Hot” opening at the refurbished Loew’s State was a “bomb.” It “bare¬ 
ly chuckled,” she said. That’s not the story others tell who were at 
the same preem and who insist the audience howled much as It did at 
the previews. Explanation 20th gives for Miss Kilgallcn’s temper: She 
w r as kept waiting by Marilyn Monroe’s delayed arrival. 

Arthur S. Abeles Jr., Warners managing director ; n Great Britain, 
now on the Coast for his every-so-often onceover of new product and 
talks with United States brass, due in New York tomorrow (Thurs.) 
enroute back to his .London base . . . Paul Raiboum, Paramount v.p. 
vacationing in Puerto Rico, due back in Gotham Monday (6). 

Edwin Silverman, head of Essaness Theatres, visited the location 
of Otto Preminger’s “Anatomy of Murder" at Marquestee, Mich., after 
returning from the Cohst, leading insiders to believe that the picture 
is set for Silverman’s Woods Theatre in Chicago. Pjc has already been 
booked at the Criterion, N.Y. and Stanley-Wamer, Beverly Hills . . . 
Leo Fuld, head of N.Y.’s Sahbra nitery, has acquired the western hem¬ 
isphere rights to “Hatikvah,” first full-length tinter ever made in Is¬ 
rael. Film stars Shoshana Damari and Shai K. Ophir and features tht 
Israel Philharmonic Orch . . . British actor Kirk Bogarde, set to play 
the lead in Columbia’s “The Magic Flute,” film story of Franz Liszt, in 
Gotham for a few days before heading to the Coast to confer wdth pro¬ 
ducer William Goetz and director Charles Vidor. 

Ruth Leuwferik, German Bambi winner of 1958 (most popular Ger¬ 
man screen actress) at a Berlin press reception In conjunction with 
the Gloria’s “Trapp Family in America” said of her 14-dav stay in New 
York (last June) where “Trapp” was partly shot that she most enjoyed 
the legit theatre. She was particularly fascinated by “West Side Story.” 
She complimented Tony Perkins, and Anne Bancroft. Another highly 
impressive personality: Elia Kazan. She said “it must be the experi¬ 
ence of a life time to film under such a director.” 

Exile of Charles Chaplin was deplored on two of Edward R. Mur- 
row’s “Small World” programs, leaving the net impression that the 
United States has unfairly disparaged one of the world’s greatest ac¬ 
tors. Chaplin had powerful distaff side recognition of his stature at 
a motion picture artist from both Ingrid Bergman and Siobhan Mc¬ 
Kenna. 

Marilyn Monroe will be offered star role in “Time and Tide,” which 
Elia Kazan will produce and direct, for her next picture commitment 
at 20th-Fox . . . Joseph Kaufman, back from long English stay, bought 
rights to Richard Jessup novel, “Night Boat to Paris,” with a Riviera 
background for indie production . . . Gary Crosby and Barry Coe team 
up with Christine Carere and Sal Mineo In 20th-Fox’ “A Private’s Af¬ 
fair,” which Raoul Walsh will direct for producer David Weisbart. 

Dino DeLaurentifs has Irwin Shaw’s original screenplay, “The 
Blonde on the Via Veneto,” and is pitching to Mitii Gaynor to take pver 
title role . . . House Peters Jr. (remember House Peters Sr.?) cast in 
Premium’s “Three Came to Kill”. . . Frankie Avalon makes his drama¬ 
tic bow in Warner Bros, release, “Guns of the Timberland,” returning 
for star part from tour of Australia ... Warner Bros, spotted Andra 
Martin as femme lead opposite Clint Walker in “Yellowstone Kelly” 
... J. P. Miller will script “Lucy Crown” for Hecht-Hill-Lancaster, 

Steve Blaimer has joined Sam Katzmah’s Clover Productions staff 
at Columbia as production coordinator . . . Metro sales v.p. Jack Byrne 
earmarked 300 prints for Easter and vacation playdates op “Tom 
Thumb.”. . . Kathryn Grant stopped over in Gotham for wardrobe fit- 
ings before going to Ishpeming, Mich., to start her role in Otto Prem¬ 
inger’s “Anatomy of a Murder.”. . . Variety Clubs in key cities are co¬ 
operating with leading first-run theatres in each area to focus public 
spotlight on the upcoming Academy Awards. The show hiz organization 
has distributed over 200 sets of stills of all Oscar nominees for dis¬ 
play in the lobbies of participating theatres . . . Fannie Hurst, aiding 
Universal in the promotion of fhe new film version of her novel,“Imi¬ 
tation of Life,” heads for St. Louis tomorrow (Thurs.) to participate 
in a homecoming celebration in connection with the opening of the 
picture at the St. Louis Theatre . . . After two years of continuous Work 
on “Porgy and Bess,” Samuel Goldwyn,. accompanied by Mrs. Gold- 
wyn, sailed for Hawaii. He’s due back in' Hollywood on April 13 and 
departs for New York on May 15 . . . feerwin Mathews enroute to 
Frankfurt, Germany, to start work in Columbia’s “Ten Years a Counter- 
spy,” the story of double agent Boris Mottos . . . Mahalia Jackson will 
help promote “Imitation of Life” during a three-week concert tour 
starting; in Atlanta. 

Robert Mitchum has bought “Belmont Farms,” a 200-acre water- 
front*~estate in Trappe, Md. through Previews Inc. at a price said, to 
be close to $140,000 . . . John Oxberry, president of Animation Equip¬ 
ment Corp., will visit film studios in five European countries during 
April . . . Gov. G. Mennan Williams was on hand at Ishpeming, Mich., 
to greet Otto Pre'minger and the “Anatomy of Murder” troupe when 
they arrived Monday (23) to begin location shooting . . . Mel Ferrer to 
Durango, Mexico, to rejoin his wife, Audrey Hepburn, who is filming 
. “The Unforgiven” for Hecht-Hill-Lancaster. Ferrer was in town to 
plug “Green Mansions 4 ” which he directed. 
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gets somewhat lost towards the 
end. 

Dmytryk has taken the trouble 
to etch some memorable minor 
characters, important as they stress 
the divergent points of view in the 
town, and important to personal- 


Idle on Parade 

(BRITISH-C’SCQPE) 

Straightforward army farce, 
with good performances by 
Lionel leffnes and Anthony 
Ifewley, which should raise 
the yocks in all popular 
houses. 

London, March 24. 


Twantieth-Fox release of Edward Dmy- ize the town’s struggle for matur- the yocks in all popular “ a st 

tryk production. Stars Richard Widmark, ity. Wallace Ford, Tom Drake, houses. an “, rr 

Henry Fonda, Anthony Quinn, Dorothy Ri r harrl Arlen DeForrest Kellev —- perton 

& ?SS& t “ftStJEr ! «»S ReS Toomiy”’F?^™oRhin and London Mard. ^4. transia 

gg“ i^lar^cartwitoSn. '■ffi'SSSSr&S^SSS^ philoso 

sic, Leigh Harline; editor. Jack W. Utners in tne large cast WHO can Anthony Newley, Anne Aubrey. Directed ,• m 
Holmes. Previewed at the studio, March tribute include Vaughn Taylor, Don by John Gilling. Screenplay, John Antro- llbni . LI 

27, '59. Running time, 121 MINS. Beddoe Whit BlSSell Bartlett Ro- blls » ffom novel by William Caihp; cam- as exiS 

affiSSi--;;-;-.--Wnson.X Anthony Hughes, James .fflf ^TS^SJMS: hr Ham 

Morgan Anthony Quinn Phllbrook, Paul Comi, Joe Turkel Running time, 18 MINS. broker 

Lily DoUar .Dorothy Malone j an d Donald Barry. Sgt. Lush.William Bendix WOITio 

jm£ Hoiiiw“°.TO3bS : F^a Joe MacDonald’s camera' catches &£.<*“" . aSS» ', d „ riv ™^ 

6?J™ McQ " own . b;V.wh ArlS some magnificent location back- Bertie ."“.W \\ Lionel Jeffries 

Curley ...V.DeFmest IteUey grounds, thoughtfully composed, Herbie ...........Sidney James 


Anmony wewiey, Anne Auorey. Directed _ tb f + ranc i a +« 

by John GilUng. Screenplay, John Antro- llsm tnen seems now to translate- 
bus, from novel by William Caihp; cam- Rs existentialism. In a word, beat, 
era, Ted Moore; editor, Bert Rule; music, IThmiTfnn has murdered a nawn- 
Bin Shepherd. At Metropoie, London. , mammon nas muraerea a pawn- 
Running time, st mins. broker, ostensibly because he is 

sgt. Lush. wmiam Bendix worried that his school tuition is 

Jeep Jackson ..Anthony Newley ‘driving his sister, Marian Seldes, 

Caroline .Aubrey to marry an older man for his 

Herbie ...Sidney James money. Actually, his crime IS 

shorty .. z. ..David Lodge motivated by his belief that he is 

Rene : --•••_•• • - • - - Dilys Laye one 0 f the supermen; that he can 

Commanding Officer ... .William Kendall rnTT1TTlft Pri me anH pcrane without. 


SkEt* rSS Toon^ Lid is equally adept at the closer shorty motivated by his belief that he is 

Petrix 7. whit BisseU sic, m orchestrations by Edward B. Joseph. Jackson .Bemie winters commit crime and escape witnout 

SEavin .. Bartlett Robinson Powell and conducted bv Joseph Ro*t . ..Harry Fowler penalty or remorse. A suspect, has 

Shaw ...J. Anthony Hushes ™Weu.an<l nnnhtri^ Stage Manager ...Norman Atkyns confessed, but Silvera, once he 

Calhoun . Donald Barry Newman IS imODtrUStlVe, DUtVaiU- S gt. Herhrides..Percy Herbert mpofe Hamilton ic not cati^fipri 

Billy Gannon ._ Frank Gorshm able. Art direction by Lyle R. Iris..Jane Navello SfwSa'e 

Mac Donald .ian Mac Donald \yheeler and Herman A, Blumen- club Manager .Andre Charisse Silvera s police mstmct tells hmi 

Hutchinson .Stan Kamber with cpf Hponratinn hv Walter Spinster .Rosamund Greenwood Hamilton IS the murderer. HlS 

- M^Scott andltuart A Reiss fe Naa£i Girls ' M S police training tells him Hamilton 

Many of the familiar elements ^. 0 n^y afiSe to ^th^period ^Edit- Jeremy . .:.... R . usse ^. . Rose .SK will eventually claim the crime. 

of the western story, the frontier j n g f by Jack W. Holmes is capable. ^LA"+ Cillema .’ “Crime and Punishment, U.S.A.,” 

town cowed by unruly elements, Sound seems to be somewhat too cta^cer-Out . ! .1. * "! Martin Boddey is an akward, sometimes crude film, 

the imported lawman with a kil- slick. In some outdoor scenes, na- _ technically. Some of the scenes do 

e « itural noises seems entirely wiped The British Army oiice again not match. Some of the dialog in 

ler s reputation, the citizens who fi- ! out> wit ^ dialog entirely too clear, provides the framework for a Newman’s screenplay is stilted, 
nally assert themselves to gam con-I Powe. screen farce which is an unabashed The film, at points, has the effect 


. out, with dialog entirely too clear, provides the framework for - ^ 

nally assert themselves to gam con- Powe. screen farce which is an unabashed The film, at pomts, has the effect 

trol of their community, these are -- anthology of army jokes and situa- °f having been edited to a different 

all part of “Warlock.” But the __ w tions, suspended on. a very ^slender continuity than it was shot for. 

onti. ifevr Tw-oeATitatifiT. The Hound of the story line.' “Idle On Parade” has The result is an occasional jerki- 

2 °th-Fox presentation^ produced Baskervllles the good fortune of having a topi- ness that somewhat breaks the 

and directed by Edward Dmtryk, is cal si^t. It hinges on the incident mood. But conceding these flaws, 

an effort to take such a theme, iDfti upn-vu uuiv; a rock-’n’-roll idol being called there is a vigor and an intelligence 

familiar in its basic outline, and Well-made remake of Sherlock upfor .National Service Press pub- about thei film.that^holdsthe spec- 

carry it beyond the ordinary con- Holmes yam, mth<Avkms !,“d ty a 0n B rias“ S pop 0£ sfn™r T«S? picture may be quarried iith, 

elusion and behind the usual fa- marquee ap peal m the title. De ne , provides a useful gimmick there is no doubt that, granting 

cade. It is an “adult” western in London March 24. a P^ c which should be a fine the conception, the execution is 

depth, and given a class produc- united Artists release’ of a Hammer laughter - raiser in all popular stimulating and lively. 

oVwmtIA ‘Film (Antbony Hinds) production. Stars i houses. Hamilton, a good-looking young 

office attracHon ' | “P»r«de» '}* pure corn, a series man, makes one of the most im- 

rnu -f. ' , ! play, Peter Bryan; editor, James Needs; j of more-or-less unrelated situa- pressive film bows of any juvenile 

The title. “Warlock, ’ refers to camera. Jack Asher. At Hammer Theatre,; tions and gags. But it gains in | in several years. Silvera, a veteran 

the name of the town where the | London. Running time, e8 mins. i effect by a number of very funny j character man, displays a virtuosi- 

action occurs, not to the fact that j Sherlock Holmes .. Peter Cushing . farcical performances. Lionel Jeff-,ty that is compelling. Mary Mur- 

the word is defined as a male ( ^ Hemr^skerviUechxistopher Lee i ries as a fussy, worried adjutant ■ phy, as the prostitute with whom 

witch, although this may have some . cecile .^ Maria Land! j has a -bigger role than usual in j Hamilton falls in love, is very 

implication. Robert Alan Aur-; Sir Hugo Baskerviiie ..,.P av Vi ,? xley . films, and carries it off with witty effective. Miss Seldes, in a com- 

thuris screenplay, based on a novel •; Dr h Morfhner lr ' nd '"Francbf DeWois - aplomb. Anthony Newlev. as the ! paratively brief and undeveloped 

by Oakley Hall, opens with a scene stapeiton. . Ewen Solon ; hero, also continues to advance his I role, is most touching. Others who 

that is usually the end in many > Barrymore ..John Le Mesurier j claims as one of the most hilarious ■ contribute ably include John Har- 

westerns, the gunman’s walk. It is ! .^i.. ‘ • young actors in British films. They j ding, Wayne Heffley, Toni Merrill, 

effective as an immediate means of ; Mrs.^ Barrymore' !!!!!!. Helen Goss j are supnorted by Sidney James, as ; Lew Brown and Sid Clute. 

setting the locale’s lawless mood. Servant . ... Dave Birks • the rock-’n’-roller’s 10 percenter: Ftovd rrnqhv’c ramt>ra urnrlr le 

Richard Widmark is a member of i Seldon . .^ chaeI Mulcaster I WiUiam Bendix, as a loud-mouthed ! a notable aSt, pSulily in 

L “The Hound Of The Baeker-1 Ke^,^ I 


“Crime and Punishment, U.S.A.,” 
is an akward, sometimes crude film, 
technically. Some of the scenes do 
not match. Some of the dialog in 
Newman's screenplay is stilted. 


trol of their community, these are -- 

all part of “Warlock.” But the ^ 

20th-Fox presentation, produced _ > *11 

and directed by Edward Dmtryk, is OL<m> 

an effort to take such a theme, (BRIT ISH-CO LOR) 

familiar in its basic outline, and Well-made remake of Sherlock 

carry it beyond the ordinary con- Holmes yam, with obvious 

elusion and behind the usual fa- marquee ap peal in the title. 

cade. It is an “adult” western in London, March 24. 

depth, and given a class produc- United Artists release of a Hammer 

, __ , i Film (Anthony Hinds) production. Stars 

tlOU, It ShOUla be a strongs box- • Peter Cushing, Andre MoreU, Christopher 
office attraction j Lee - Directed by Terence Fisher. Screen- 


the cowboy gang bossed by Tom: „ T , T T nnnrl nf Thp Hacker- : j x < capturmg tne wonaertuiiy weird 

Drake, but he early shows he is r The Hound ? f ^, The David Lodge. WiUiam Kendall and ; Monica architecture. Hers- 

not happy with the barbarous plea-j vines” is one of Conan Doyle s . Bernie Winters. l chel Burke QUbert’s score com- 

sures of the group, which include j bestknown Sherlock Holmes yarns, I Femihe appeal is in the hands of j bines jazz and some elegant classi- 
sadistic teasing and wanton mur- | but it still holds up in interest, and I Ann e Aubrey as the commanding ; cal themes for unusual contrast 

der. When some of the town eld- i Hammpr ha«? done a tmod ioh with ‘ ?® lc , er ’ s daughter, who falls for and impact. Mort Rabinowitz’ pro- 

ers invite a gun-slinging marshal, i ? Remake of the 3 me^en 1 ^ e ^ ley ^ s and Dilvs Laye. j duction design, and Robert Tyler 

Henry Fonda, to take over the \ T? e 2 v i nc i es s on star names than * young women handle their j Lee’s art direction, are percetive in 

town on his own terms, it is laid r ".rSgf ^ e for marquee appeal chores satisfactorily. The physically setting the background 

in that Widmark has a yen to des- ; “Baskervilles" should prove a ^ I “ P. 8 PP cd u ° three or j the Sanders sought. Phil Mitchell's 

ert his yahoo comrades and line fS^ooklre at manv Dooular I l? W i beat '.““8 s handled well by sound is gritty with realism. 

lin with law nnr? nrr?or- TTVvnHo . 1 DOOiang at luany popu 1 jJ-p W i PV w hich sppm npifhpr hpftpr 


up with law and order.. 


houses. It’s the first Sherlock 


■ Newley. which seem neither better I 


enigmatic companion. Anthony { bea handy sSlingwintfor United i have for' 11 their way into the Hit 

Quinn. Part of the deal is that ’ ^tist s Umtea j Parade. left Werde Dich Anf 

Quinn and Fonda will run the lo- j „ ‘ ^ f>ark ! John Gilling’s direction makes Ifaenden Tra^pn 

cal dance hall-gambling parlor; ' **,*%£?. „i2S ! the most of a screenplay by John f «rii - 

controlled vice. j ^ Thn • Antrobus which seems to have ri1 ^ 

■n j i j. • setting of Dartmoor. The famous i u oori al. viofim _ (GERMAN^COLOR) 

Fonda cleans up the town, runs ; nrivatp pvp and his faithful ^tooee ,P ee ? the , victim of some rather Herlin March 24 
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personal problems he must solve. ; lowing the mysterious slaying of i \ 
Qumn wants to move on, to the ; Sir Charles Baskerviiie. It’s: 
next town, as he and Fonda have ; thought that his. successor, Sir j 
always done. Fonda is m love * Henry, may meet the same fate. 

a i £ud the town, Dolores . The action fringes on the Legend; i 
Michaels. He is also aware that; the Baskervilles, which suggests 
ciian ^ n 5- ^ t V ne 1S ; that the family is cursed because 
1881), and men of his breed may ; 0 f the crimes of an earlier Basker- 
be running out of towns. There i ville. A mad hound roaming the 
are other complications, such as - moor is the instrument of death. 
Dorothy Malone, whom ^Quinn has ; Holmes and Watson go to Dart- 

ttet oSton ffurfnfpnnrtf - moor to protect the new holder of 

X ?S, ■fnf SS ! ae title and the Ingenious sleuth. 


clicking merrily. Rich. 

Crime and Punishment, 
U.S.A. 

Sometimes technically crude 
but interesting, often striking, 
U. S. replant of Dostoevski’s 
classic. Good b.o. 
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sen, Barbara. HaUer, Hilde Kaerber,' 
Gu enter Pfitzmann. Directed by Veit 
Harlan. Screenplay, Harlan and Guido 
Fuerst, after ‘'Viola Tricolor,” novelette 
by Theodor Storm; camera (Afracolor), 
Gerhard Krueger; music, Werner Eis- 
brenner. At Adria, Berlin. Running time, 
92 MINS. 


Veit Harlan’s latest opus, a 
modernized version of Theodor 
Storm’s novelette, “Viola Tricolor,” 
emerges as a remarkably old- 


tional CTiDDlinff It has inflinfpH on 1 f, UIb l ? e criminal ana winas UD sociates Production. Stars Mary Murphy, fashioned pic. Overly conventional 
him mPPlmg hB5 mfhCted |S e t ™f en ° US legend ^ the niCk direction, acting and story devlop- 

Ending finds Widmark as the of- , Aithough every patron will have ment - an overdose of sentiment 

ficial deputy shenff, forced to out- u*. own ;a ea Q f Sherlock Holmes ^ P onne - : screenplay, waiter Newman; along with the familiar tear-jerk- 
it S is°diffieult to fauh the perform- S, d r,?^ y r<?^«5e?‘Se^i ing elements make this an item 
QSnn r maduei n p?o™kld h^QuhS {5K 0 a L Pe h ‘S a »^ ^ew^'k^^cSrs'^ifa strictly for home consumption, 

in which the latter is killed* FoX SprSved hv thT Sh«l^k ^iSSSTs. Marcl * a ’ 59 ’ ru,ml ” B .Plot showh a widower who mar- 

then throws in his hand, repre- Holmes Society Andre Morell is Robert - . .. George Hamilton ri es again and his eight-year old 

sated >7 » of gold-plated Sso a vS'lU^teon-stoiii l^r ::::::8S5, ’SSS d “®¥- ar ?*? aa : 


i nick ! Frank Silvera, Marian Seldes, John Hard- 

I ing; “introduces” George Hamilton. Pro- direction, acting and Story devlop- 


tlinl 1 tuc ariseu uitesuua uimu i---. 1 -v- 

March 23# ,59 - runnin s time > Plot show^ a widower who mar- 


men tnrows in ms nana, repre- Holmes' "Societv Andrp MnrpTl i«; Kobert .George HamUton ries again and his eight-year old 

sented by a pair of gold-plated ““f . ■‘Sss.’SESST daughter who doesn’t want to ae- 

Colts, an d rides out of town. The reliable S not as steplfflly bOTtee &w>" Xt:::!:::::sSdS cept her new mother Latter goes 
plot, dealing as it does with very as he is sometimes demoted Chris- i™?” 5011 .*. John Harding through the usual situations and 

w5o t c ™?„iS! ople - is invoIved ' tophefLerS'a 5 mSifciiortei 5^co.w v.v:.v;:;.SgSSg^^t^S:, ™s 

but not puzzling. role as the potential victim of the Samuels .Lew Brown 


but not puzzling. 


Authur’s ch^acters and their legendary hound, but he plays it | Hacks''.•.V.V.'.'.'/.'.V.’.Kfn 11 D C iSe 1bark StGP ' 


dialog are fresh and picturesque, competently. 

Widmark’s portrayal is vital, al- Miles Malleson contributes most 
though his early position as a 0 f the rare humor with one of his 
member of the hell-raismg gang firstclass studies, as a bumbling 


S^onteWshop dau s hter back to senses. 

sk Officer .Len Lesser Acting is _only so-so. Harlan’s 

„ , . . - T .. actress-wife. S&vedish-bom Kristina 

Allied Artists has taken a chance Soederbaum, enacts the young suf- 


is not entirely clear. Fonda is bishop Francis De Wolff and Ewen more j han _^t^ fering stepmother with the kind of 

particularly fine. It may hot be Solon P as the “heavies” and John Cnm 5„ and Punishment, U.S^A., sentimentality that will probably 

a -romantic conception, but Fonda Le Mesurier and Helen Goss as the f contemporary retelling of Dos- please most of her fans. Hans Holt 

gives his role great validity. Item- staff of Baskerviiie Hall also turn I s her always gentleman-like hus- 

bodies the qualities of mock-chival- in sound performances Marla fes Jinnal motion picture by Terry band. Hans Nielsen contributes a 
ric disillusion that seems to have Landi is the girl in the case And ^ Denis Sanders, former the pro- medico with much routine, while 
characterized some of these mem- she considerably overplays the one Queer and latter the director, and sympathetic Guenter Pfitzmann, as 
bers of the I9th Century “lost gen- scene that gives her a chance to ? e stoi 7 '? Previous film versions Holt’s chauffeur, takes care of 
eratiod,” rootless and eventually reveal her talent. 1125 n ■ been a mone y success, some comedy relief. A more 

aimless as the frontier outgrew Peter Bryan’s screenplay and The P resent result, however, polished performance is turned in 
them. Quinn’s brooding perfor- dialog is custom-made F for the while it does not succeed complete- by Hilde Koerber in the role of a 
mance is menacing and purposely Holmes and Watson characters and ly » is an . exciting and interesting nurse who opposes Miss Soeder- 
perplexing, give n considerable handles the suspense and dramatic ^ g ££ d euough to stand baum. 

breadth by this good actor’s native high spots well. Terence Fisher’s the Iong Payoff as an art film, and Film was partly shot in Italy 

intelligence. direction captures the eeriness of u could be sold profitably as an (Florence) and on the North Sea, 

Miss Malone is satisfactory as the atmosphere. Some of the set- exploitation item. In neither case giving it some nice outdoor shots 
•one of the girls in the story, wind- tings are a shade stagey but Jack would it he unsatisfying to the cus- a ithough the Agfacolor often tends 
ing up romantically with Widmark, Asher’s lensing also helps to build tomers. • to be watery. Music' plays an inl¬ 

and Miss Michaels is impressive as up the dank gloom of the Dartmoor * Walter Newman’s screenplay up- portant factor in creatihg the 
the other, although her character area. Rich. dates the story from 19th Century mood . Hans. 


Born. Beckless 

(SONGS) 

Fast-paced rodeo yam witfr 

songs and Mamie Van Daren 

to attract in program situa¬ 
tions. 

Hollywood, March 25. 

Warner release of Aubrey Scnenck pro¬ 
duction. Stars Mamie Van Doren; costars 
Jeff Rich-rds, Arthur Hhnnicutt. Carol 
Ob mart; features Tom Duggan, Tex Wil¬ 
liams, Donald Barry, Nacko Galindo, Or¬ 
lando Rodriguez, Johnny Qlenn. Directed 
by Howard W. Koch. Screenplay, Richard 
Landau; story, Landau, Schenck; camera, 
Joseph F. Biroc; editor, John F. Schreyer; 
music. Buddy Bregman. Previewed; March 
24, '59, Running time, 79 MINS. 

Jackie .. ...Mamie Van Doren 

Kelly . Jeff Richards 

CooL Man .Arthur Hunnicutt 

Liz .*.Carol Ohmart 

Wilson .Tom Duggan 

Tex Williams .Himself 

Oakie .Donald Barry 

Papa Gomez . Nacho Galindo 

Manuel . Orlando Rodriguez 

Johnny Olenn and group ... Themselves 

“Born Reckless” blends enough 
romance, rodeo action and bouncy 
song numbers to come off as very 
acceptable divertisement for the 
program trade. With name of 
Mamie Van Doren to serve as lure • 
specially for the younger audi¬ 
ences, film may be exploited for 
good returns. 

The Aubrey Schenck production, 
turned out with an eye to the 
lighter side, is packed with type of 
songs which pay off in pop re¬ 
sponse. Miss Van Doren, playing a 
rodeo rider hopelessly in love with 
another rodeo performer, Jeff 
Richards, socks over five numbers 
for good effect, and Tex Williams 
is in for a singleton, “Song of the 
Rodeo,” by Buddy Bregman and 
Stanley Styne. Bregman eleffed 
four of femme star’s quintet, in¬ 
cluding “Home Type Girl,” “Sep¬ 
arate the Men from the Boys,” “A 
Little Longer” and title song. Her 
fifth is “Something to Dream 
About,” by Charles Singelton and 
Larry Coleman. Also on the vocal 
side, Johnny Olenn warbles “You 
Lovable You” and title song, 
backed by his combo. 

Script by Richard Landau, based 
on original by himself and Schenck, 
follows three rodeo artists—Miss 
Van Doren, Richards and old-timer 
Arthur Hunnicutt—as they trek 
from rodeo to rodeo, femme carry¬ 
ing a fiery torch but Richards hard 
to get. Liberally splashed in foot¬ 
age are the rodeo episodes, some 
exciting stock clips giving fast 
movement and used legitimately in 
the story line. 

Miss Van Doren lends an entic¬ 
ing presence throughout pic, and is 
given some rather breathtaking (or 
holding) rodeo costumes which 
probably will bring whistles from 
the audience. Her singing is pleas¬ 
ant and she knows how to handle 
a song. Richards delivers a likable 
performance as the rider who 
wants to retire before he’s too 
badly broken up by rigors of the 
rodeo, who insists upon being 
femme star’s protector rather than 
her boy friend. Hunnicutt is in for 
one of his famjliar characters, 
Carol Ohmart ably plays a rich 
divorcee on the make for Richards 
.and Nacho Galindo heads a Mexi- 
; can family who have taken Rich- 
, ards to their hearts, 
j Direction by Howard W. Koch is 
on the fast side and he gets good 
; technical backing through Joseph 
| F. Biroc’s camera work, editing by 
John F. Schreyer and art direction 
by Jack T. Collis. Whit. 

GniogaeUe 

(FRENCH) 

Paris, March 24. 

Gaumont release of Franco London- 
Gibe production. Stars Zirf Jeanmair*. 
Jean-CIaude Pascal, Paul Meurisse; fea¬ 
tures, Maria-Chiistina Gajoni, Raymond 
Busaeres, Maria Megey. Henri Vilbert. 
Directed by Jean Delannoy. Screenplay, 
Henri Jeanson, Dominique Daudre, Del¬ 
annoy; camera, Pierre Montazel; editor, 
Henri Tavema. At Madeleine, Paris. 
Running time, 105 MINS. 

Guingnette . v.wi Jeanmair* 

Marco »... ... Jean-CIaude Pascal 

Maryse .Maria-Christina Gajoni' 

Vicomte ......Paul Meoriss* 

Julie ..Maria Megey 

Chauffeur.Raymond Bussieres 

Client .Henri Vilbert 

Inspector . Paul Descomhle*- 

Film is about an ex-prostie who 
finally gets her dream of a little 
bar and dancehall in the country. 
But a new love, gangsters and a 
perverse, teen-age girl almost ruin 
her new life. Mixture of themes 
makes this somewhat talky, but 
has zesty acting by Zizi Jeanmaire 
for an okay local entry with pos¬ 
sible foreign playoffs. 

Miss Jeanmaire is breezy, and 
delightful as the joy girl who* gets 
taken in by love, but the film’s 
multitude of side plots acts against 
her and keeps her out. of touch 
with other complications. She has 
a rival in a 16-year-old girl who 
tries to get her man by vile means. 
Maria-Christina Gajoni is a sultry 
looker but emerges here as too 
much like Brigitte Bardot. 

Pic is slickly mounted and tech¬ 
nically fine with good perform¬ 
ances. Pruning would help to keep- 
attention on Miss Jeanmaire’s role. 

Moslem 
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PICTtntES 


BET $7-MIL ON LEVY DE FRANCE 

--- : - : - :-♦ 

Explanatory Pieces on Decency Legion j| 

Appearing in Catholic Periodicals Ml IIMRIl [)F1|_ 


One-Man Booth 

Pittsburgh, March 31. 

Owners of drive-ins here have 
won'a long fight with the IATSE 
for a ^one-man booth. New deal 
goes into effect immediately. 

Under their old contract with 
the projectionists : union, ozoners 
had to employ two operators for 36 
hours a week. Now it’s one man 
for 37 hours, but he gets a 30% 
raise over the previous scale. 

Single operator won’t have to 
look after maintenance,, however, 
as the two men did in the past. 


The Roman Catholic Legion of+- 
Decency is the subject of a kind ‘ 
of publicity campaign in the Cath¬ 
olic press, in recent weeks. Aim 
appears to be to “explain” the Le¬ 
gion to Catholics, to defend it 
against its critics and to point out 
that the Legion’s attitude towards 
films is not quite as rigid as some 
might think. 

The first article appeared in the 
magazine Information and featured 
an interview with the men who run 
the Legion, Monsignor Thomas F., 

Little and the Rev. Patrick J. Sul¬ 
livan, S. J. The second is printed 
in The Catholic Home Messenger. 

Both make it plain that, even 
among Catholics, there are those 
who 'don’t seem to see eye-to-eye 
with the Legion, or who don’t com¬ 
prehend its functions and therefore 
are unable to defend them to “out¬ 
siders.” 

As per the Messenger: “Usually 
there is a lot of good will (in dis¬ 
cussions of censorship) but many 
heated words pro. and con—from, 
both Catholics and non-Catholic* 

Perhaps the most regrettable j mount Theatres in fiscal 1958 reg- 
thing about the discussion is : istered all time high gross income 
that non-Catholics are ill-informed ’ of 5244,821.000, compared with 
about this organization.” j 1957’s $215;877.000, president 

And in Information: “There are j Leonard H. Goldenson disclosed in 
many who still insist that the three j the annual report to stockholders 
arch foes of Hollywood prosperity this week. Consolidated earnings 
are: 1. government, through taxa- after taxes jumped to $6,116,000, 
tion and censorship; 2. television, j or $1.40 per share, from the pre- 
and 3. the Legion of Decency. This I vious year’s $4,894,000, or $1.10 
concept as ‘foe’ has been brought | per share. 

about by extremely poor press) of the 1958 earnings, $772,000 
"hen the Legion of Decency has ■ was in capital gains, equal to 19c 
hit print with its rare but well-! p er share. No cap gains were re- 
publicized ‘C’ ratings.” „ i ported in 1957. 

Information noted that, when the 
Legion finally decided to adopt a. 
more positive approach and to en¬ 
dorse “Inn of the Sixth Happi- 

a " d carniqs* was noted fpr 
SnH d , n f th* P Sitlr’l ' the ABC broadcasting divirion. He 

basket ” P * editors «-3S‘C-, said the ty np . w()rk nftde the - most 

° T 1 n t significant gains in audience and 

That the Leg.on had a change of . b ,; 1!ngs in v , de0 induslrv . xhe 


AB-Par Biz Vol 
Hits $244,821,000 

American Broadcasting - Para- 


i Theatre earnings remained at 
about the same level of the pre- 
I vious year, reported Goldensoo. 
while an improvement in both 


heart about its purely negative ap¬ 
proach to film rating has been ob¬ 
vious for some time. Whether this 
was ' brought about from . within, 
(Continued on pare 15) 


TITLES MORE SINNING 


; radio branch is in the red but the 
• losses are being kept at a mini- 
i mum, exec said. 

Theatre operating income in 
1958 was $94,280 000 compared to 
$95,280,000 in 1^57. ABC operating 
income in the n.w year hit a new 
I high of $133,967,000. against S109.- 

THAN WHAT’S SHOWN r 93 M ° c 00 ,'"‘lit 

1 Merc-iand^o sa cs and other in- 
Dal’as. 7larch 31. | come in 1958 \va* $13.574,000. 

Dallas Times Hera’d ip.m.) re- 1 against Sll.204.00d in ’37. I 

cent ed’torial. “3e". and Gore to j Working caDhel increased from ' 
Lure ’em In” like thfr: “Some per- j 1957’s $45,818*000 to $47,125 000. 
sons complain that the f-o served j Net v , or;1 , oI AB . px in 1958 was • 
up by television. cs.,ccia'!y the po- s85 146 000 , aI , si8 97 per' 
lice stories and u es.erns, are un-. share . comna - ed xvUh .<*3.718, or 

•IfThTse WhStt'tv too ! * 18 - 62 P ' r share, in 1957. 
shocking and too lacking in sweet 


French producer Raoul Levy last 
week signed a new three-year deal 
with Columbia Pictures under 
which he’s to deliver a minimum of 
one and a maximum of three pic¬ 
tures a year to the company. Total 
investment on. the part of Columbia 
over the three-year period will run 
to between $5,000,000 and $7,000,- 
000, Levy estimated. 

On Col’s part, this is the largest 
production investment any Ameri¬ 
can film company has ever made 
in France, with a sizable part of it 
to be paid in dollars. 

On Levy’s part, he brings to Col 
the services of three of the top di¬ 
rectors in France—Claude Autant- 
Lara, George Clouzot, and Rene 
Clement—as well as his star, Bri¬ 
gitte Bardot, whom he does not 
have under contract, but with 
whom he has a verbal understand¬ 
ing that she will appear in his pro¬ 
ductions. The films hq’ll make for 
Col worldwide release will be shot 
in French and, by mutual consent, 
later dubbed into English. 

Started With Bardot 

Levy’s first tie with Col came 
via “God Created Woman,” which 
introduced *Miss Bardot in the 
States and, being released via 
Kingsley-International, so far has 
grossed close to $4,000,000 in film 
rental. He’s also delivered “The 
Night Heaven Fell” and the new 
“En Cas de Malheur” (In Case of 
Emergency), which is to be called 
‘Love Is My Profession.” 

So far, under the new deal with 
Col, Levy has completed one film 
“Babette Goes to War”) starring 
Miss Bardot. On seven films shoot¬ 
ing or in the planning stages. Col 
has $3,000,000 invested to date. 
That includes “Babette” and “Re- 
gatte de San Francisco,” which 
Autant-Lara will direct and which 
starts April 22 on the Riviera. 

Levy’s 1959-’60 sked, besides 
“Regatte,” includes “The Horrible 
Jojo,” to be directed by Claude 
Barma and starring French, disk 
and music-hall star, Raymond De¬ 
vos. Story is a Levy original and 
the film rolls July 15. In Septcm- 
| ber he’ll do “Auschwitz,” for 
| which', he plans to reconstruct the 
; infamous Nazi concentration camp 
! and which will have mostly Yid- 
| dish dialog; in December he 
| launches the Clouzot film, “The 
(Continued on page 17) 


Veit Harlan Gets Poor N.Y. Press; 

‘Jew Stoss’ Notoriety Persisting; 
Homo Theme at Easter Also Factor 


McClellan’s ‘Mobster’ 


Washington, March 31. 

Pressagentry resulted in the Sen¬ 
ate Rackets Committee viewing a 
special showing of the new 20th 
Century-Fox film, “I, Mobster,” at 
Motion Picture Assn, of America 
headquarters. 

Invitations, issued through the 

^ . J ? hn i reviewers considered it an irappro- 

McClellan (D-Ark.), vtjnt to a U j priate attraction for the Easter sea- 
committee members and the staff, j £ nn 
plus some 50-odd other Govern-' 


With the sole exception of the 
N.Y. Daily News, every N.Y. news¬ 
paper reviewing the German im¬ 
port, “The Third Sex,” last week 
also noted that the picture had 
been directed by Veit Harlan, the 
man who made the anti-semitic 
“Jew Suess” for the Nazis. 

Picture itself, with its theme of 
homosexuality, got panned by the 
mass circulation press, not on ac¬ 
count of Harlan, but because the 


ment officials. 

Film, produced by Edward L. 
Alperson, stars Steve Cochran. 


Few Trade ‘Short’ 
On Film Shares 


Motion picture issues on the 
New York Stock Exchange are in¬ 
spiring little if any short interest 
trading, according to the big 
board’s news bureau. Of all stocks 
listed there- were 182 issues in 
which a short position of 5,000 or 
more shares existed or in which 
a change of 2.000 or more shares 
occurred during the past month. No 
film shares were among the 182. 

Short interest traders derive 
benefits only if stock in which they 
take the short position decreases 
in value subsequently, working 
just the opposite to conventional 
stock investment. 

Thus there’s no. anticipation of 
a pic stock price slide, at the pres¬ 
ent time. 


Broker Hils Kirk Douglas 
With 193G Suit Growing 
Out of Investment Deal 


ness, dignity and tributes to home¬ 
ly virtues, it would be interest’ng : 
to know what they thirk of antics i 
depicted on some motion picture, 
screens of today. 

“If these critical observers drive 
around the -city and rote the titles 
of the movie offerings, they are Hollywood, March 31. 

probably horrified. On one day last Kirk Douglas and / h's company, 
week the following titles were on J Bryna Product : ons have been 
display: i named in a suit filed in Superior 

“Tarzan’s Savage Fury.” “Hor- j Court here by B. Gera’d Cantor of 
ror of Dracula.” “Voodoo Women,” j Cantor Filzgerrid & Co., Beverly 
“Sex Maniac.” “The Fool'sh Vir-1 Hills investment brokers. Action 


gin,” “Moonlight Ba ! hir.g Parties^” 
“Unclad Cuties,” “When a Girl 
Needs a Man.” “Kiss Me, Baby,” 
“Miss Body Beautiful,” “Monster 
of the Campus.” “Love Slaves of 
the Amazons,” “Blood of the Vam¬ 
pire,” and “Night of the Blood 
Beast.” 

“The cinema offerings may have 
less gunplay than the tv thrillers, 
but they certainly give sex and 
horror a run for the money. For¬ 
tunately for tender youth the pic¬ 
tures seldom measure up to the 
promise of their daring and sug¬ 
gestive titles. It seems that the 
creative geniuses in Hollywood 
use more gray matter thinking up 


seeks return of $193,000 said to be 
due Cantor as part of the termina¬ 
tion of a six-year investment part¬ 
nership. 

Complaint stated that, at Doug¬ 
las’ insistence, the partnership was 
broken up last November when 
agreement was reached under 
which Cantor and his company be 
released from’ all claims by Doug¬ 
las arising out of partnership af¬ 
fairs. 

In February, 1959, however, the 
suit maintained, Douglas asked in 
excess of $190,000 which was not 
called for under the November 
deal. In fact, the complaint stated. 


showy titles than in making good ! deniand destroyed the value of 
pictures. Occasionally, they turn ! *“ e agreement. 


out a masterpiece that no one ‘can 
afford to miss, but, in between, 
they foist off on many local exhibi¬ 
tors stuff that television cor’d not 
afford to handle, and expect gory 
and sexy titles to lure in the cus¬ 
tomers.” 


In asking a declaratory relief on 
an action involving the purchase of 
U. S. Government Bonds, Douglas 
was represented as claiming, cer¬ 
tain comm ssions and fees involved 
in the purchase of the bonds by 
Cantor. 


Sara Scb,eider Parkers 
With Jack E Warner 
For New Production 

Jack M. Warner,, son of Warner 
Bros, prexy Jack L. Warner, has 
joined forces with Samuel Schneid¬ 
er, former WB veapee-treasurer-di- 
: rector, to organize Jack M. Warner 
Productions Inc., a California cor¬ 
poration with offices in Hollywood 
and New York. 

The new company, of which 
Schneider is president and treas¬ 
urer, plans to engage in theatrical 
film, telepix, legit and commercial 
and industrial film production as 
well as other business ventures. 
Warner, who’il headquarter at the 
Motion Picture Center Studios on 
the Coast, is veepee in charge of 
production. David M. Richman, 
Coast' attorney is secretary of the 
corporation. 

Schneider, who had been with 
WB for 34 years, had been the top 
operating executive of the company 
in New York -when he resigned 
several years ago because of a pol¬ 
icy dispute. Jack M. Warner, who 
had been a veepee of WB and in 
charge of the company’s industriol 
and commercial film department, 
exited the company recently follow¬ 
ing a dispute with his father. 

Schneider, who’ll headquarter in 
New York, returns from the Coast 
today (Wed.), 


| “Foreign pictures hit a new low 
( yesterday with the arrival of a Ger- 
j man import called ‘The Third Sex/ 
; said the Journal-American. Alton 
Cook in the Telegram ended h'S 
(negative) review of the film with 
a sarcastic “Happy Easter.” The 
Mirror skipped reviewing the pic¬ 
ture. 

At United Artists, which is half- 
owner of the Plaza Theatre, where 
the import opened, the top echelon 
was reportedly dismayed as consid¬ 
erable reaction to the booking of 
the Harlan film began to come in. 
The Plaza is owned 50-50 by UA 
and Ilya Lopert, who works for 
UA. Lopert books the house. Story 
is that the UA trass wasn’t aware 
of the booking until it got hit with 
flie reaction. Lopert originally 
owned “The Third Sex.” having ac¬ 
quired it for a reported $35,000. 

He later sold it to David Dietz 
of D & F Distribution Corp. for 
585,000. Dietz is new to the foreign 
film field and sez he “didn’t know.” 

After the war. Harlan went 
through three denazification trials, 
was cleared in every one of them. 
However, as the N.Y. Times put it 
in the review. Harlan’s name is 
“still linked with Hitlerism via the 
notoriously anti-semitic film. ‘Jew- 
Suess.’” Picture still occasionally 
tu ns up in Egypt where it is 
shown to fan hatred of Israel and 
the Jews. 

L J T Harlan has protested that he was 

AS CfiCOHu lOp lor AA ‘forced to direct the film. He at one 
‘‘House on Haunted Hill" an- i ‘‘J 11 ® "-'ymbolicaHy bumed a copy 
pears on its wav to becoming the i of ll . m Switzerland Many prints 
second hiege-.t grosser in Allied! “ ma,n - however One German 
Artists' history, next after •‘Friend- ! businessmen bought a print as an 
Iy Persuasion." according to M. R. ; investment years ago P.agued by 
Goldste n, company's v.p.-saies ‘ tax Problems, he last year was 
manage-. He figures on total rent- i ur f, cd , b - v <:7 man tax author i“ es *® 
ais in the United States of 52,000.- ; pl 'l’ 6 *‘"J i?„ n f _ b d ‘ 
000 for fie eerie dearie. I T ? .I ‘ ■ s : op P ed “ and con * 

This means i;‘s going ahead of ■ heated the pnn 
AA‘s "Love in the Afternoon.-; Some of the Third Sex'reyieivs 
which had Billv Wilder as director , " er f favorable. The Herald Trib- 

Coooe^ U ?sttars e Th U - r maTab^ln' I approache/ the subject of homo- 
“ Vincent Price ”nd an eleci I Sexual ' :t - V " iih " Irankness and 
Ironically-controlled roving skele-! 
ten. 

“Hill” (which was a well-made 
ghost story in the opin 5 on of 
Variety’s reviewer) grossed $420,- 
000 in its first 60 theatre engage¬ 
ments, said Goldstein. 


‘House on Haunted Hill’ 
Ma? Gross $2,000,009, 


| i sexuality with 
"! taste." 


Betty Roadman, character ac¬ 
tress was speaker at the Knife and 
Fork Club dinner at the Houston 
Club in Tuesday. Holly vvooder 
spoke on “An Actress Looks at 
America.” 


CINERAMA INC. ‘NEAT’ 
BY END OF APRIL? 

Negotiations leading to Cine¬ 
rama Inc.’s final takeover of all 
aspects of the Cinerama operation 
are expected to be completed by 
the end of April. It’s anticipated 
that the merger arrangements be¬ 
tween Cinerama Inc. and Cine¬ 
rama Productions Corp. will be 
concluded at that time when the 
plan will be presented for approval 
to the stockholders of both com¬ 
panies. 

Meanwhile, Cinerama Inc., head¬ 
ed by Hazard Reeves, is winding 
up the complicated talks with 
Stanley Warner Corp. These dis¬ 
cussions involve Cinerama Inc.’s 
acquisition of the current Cine¬ 
rama films as well as the takeover 
of the leases on Cinerama installa¬ 
tions in the U.S. and abroad. 

In the merger negotiations be¬ 
tween Cinerama Inc. and Cine¬ 
rama Prcduciions Corp., Milton 
Bergerman is serving as attorney 
for Cinerama Productions. Jacobs 
and Persinger are the attorneys 
for the Reeves outfit. 


VEIT HARLAN FILM 

NIXED IN ZURICH 

j Zurich, March 31. 

i Protest demonstrations by Jew- 
| ish and other youth organizations 
in front of the Slauffacher theatre 
here lead to the banning of the 
Veit Harlan feature “The Third 
Sex” by the Zurich city council 
after two days “in the interest of 
public peace and security.” The 
ban was not pronounced in view 
of film’s controversial subject mat¬ 
ter, dealing with a homo theme, 
which might have passed by. but 
solely on the Harlan name which, 
incidentally, was carefully elimin¬ 
ated in all publicity including ads, 
posters etc. 

First two days of the run at this 
460-seat house were sellout, but in 
view of disturbances from the first 
showing on, police authorities tried 
to convince the distributor, Favre- 
Films of Geneva, to withdraw the 
film voluntarily. This was flatly 
refused and hence, pic was offi¬ 
cially nixed. It had been previously 
released in some Swiss small 
towns, where no disturbances had 
been registered. 

Demonstrating" groups distrib¬ 
uted pamphlets and carried trans- 
parenLs with inscriptions such as: 
“Harlan, Propagandist for the Mur- 
(Continued on page 19) 
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LA. Stout; Dog’ Mo 26G, ‘Gidget’ 
Good $15,006, 'Flag’ 9G, ‘Rio’ Smash 
$23,000, 'life Big 19G, Tempest’ 17G 


Los Angeles, March 31. 

Flock of sock holdovers are giv¬ 
ing local first-runs a lift in present 
stanza, aided by Easter school holi¬ 
day. City’s leader is “Shaggy Dog,” 
Which last week broke house rec¬ 
ords opening round at Fine Arts 
and Vogue. It looks boff $26,000 in 
present round. “Diary of Anne 
Frank,” which opened last Thurs¬ 
day, is not included in estimates 
because sold out to groups for full 
.first week. 

“Gidget” shapes happy $15,000 
in three theatres. “Rally Round 
Flag, Bovs” looks good $9,000 or 
near in ‘first general release for 
two houses. “Rio Bravo” is aiming 
at a smash S23.0Q0 in first holdover 
week for three spots. 

“Imitation of Life” looms big 
$19,000 in second round at Holly¬ 
wood Paramourt. “Sleeping Beau¬ 
ty” shapes boff $18,000 in ninth 
Fox Wilshire frame. 

“Auntie Marne” is big $18,000 or 
near in 15*h round at Chinese. 
“Tempest” looks lush $17,000 in 
two spots, second week. . 

“Gigi” is rated mighty $11,500 in 
10th round at Four Star. “Mating 
Game” is sturdy $4 500 in fourth 
week at Fox Beverly. 

Estimates for This Week 

Hillstreet. Hawaii. Uptown 
(RKO-GfrS-FWCi 12.752: 1.106: 
IT'S: SO-S1.50) — “Gidget <Col> 
and “Ride Lonesome” <Col>. Heonv 
$15,000 or over. Last week. Hill- 
street “Seventh Voyage of S ; nbad” 
(Col), “Geisha Bo-” <Par» (reissues) 
$2,100. Hawaii with Los Angeles. 
“Sad Horse" i20‘b». “Little Savage 
<20th> $5 500. Untown with Or- 
pheum. Ir ; s. Lo'">la. J^sse 

James” (UA>. “Bop Girl (LA). 
$18,000. ^ 

Los Angeles. E 1 Rsy (FWC) 
(2 017* 861: P0-S1.50> — “Rally 
Round Flag” -^Oth) dst general re¬ 
lease) and “I.•me Texa"” i°0th) 
Good $9,000. El Rey w'th State, 
“Some Came Running” (M-G) <5th 
yrk\ “Tunnel of Love” (M-G) (.3d 
(Continued on page 18) 

‘Mansions’ Fine $17,000, 
Frisco;‘Life’ Great 18G, 
‘Dog’22G,‘Tempest’ICG 

San Francisco, March 31. 

„ First-runs are very strong cur¬ 
rently, with “Imitation of Life” -an 
outstanding item as it ho'ds with a 
smash take in second Golden Gate 
round. “Shaggv ,Dog” also is 
hefty in second at the Fox on 
heavy kid play at wickets. “Green 
Mansions” ^ooms fine opening 
stanza at Warfield while “The 
Tempest” is holding well in second 
at the St. Francis. “Rio Bravo” is 
rated brisk on first holdover round 
at Paramount. 

Longruns are perking currently, 
with “Gigi” standout at a great 
figure in 38th week at Stagedoor, 
“Sleeping Beauty” looks excellent 
in seventh session at Coronet. 

Estimates for This Week 

Golden Gate (RKO) (2,859: 
$1.25)—“Imitat ; on Of Life” (U) <2d 
wk>. Smash S18.0Q0 or close. Last 
week, $26,000. 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Shaggy Dog” (BV) (2d wk). Hefty 
$22,000. Last week. $27,500. 

Warfield (Loew) (2.656; 90-$1.25) 
—“Green Mansions” (M-G). Fine 
$17,000. Last week, “Night Quar¬ 
ter Moon” iM-G) and “Nowhere To 
Go” (M-Gi <?d wk), $6,700 in 6 
days. 

Paramount (Par) (2.646; 90-31.25) 
—“Rio Bravo” (WB) (2d wk). Brisk 
$14,000. Last week, $27,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Tempest” (Par) (2d wk). 
Good $10000. Last week, $15,500. 

Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) (18th wk). Great 
$24,000 or over. Last week, 
$17,000. 

Stagedoor (A-R) (440; $1.25-$3> 
—“Gigi” (M-G) (38th wk). Sock 
$9,000. Last week, $7,200. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Forbidden Fruit” 
(Indie) (4th wk). Nice $4,000. Last 
week, $3,500. 

Vogue (S.F. ‘Theatres) (364; 

. $1.25'—“Age Of Infidelity” (Indie) 
(2d wk). Okay $1,800. Last week, 
$ 2 , 100 . 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Paci¬ 
fic” (Magna) (39th wk). Fancy 
$10,000. Last wfeek, $9,000. 

Coronet (United California) 
(1.50; $1.49-$1.75)—“S leeping 

Beauty” (BV) (7th wk). Excellent 
$13,000. Last week,. $9,000. I 


Estimated Total Gross 
This Week.$860,600 

(Based on 22 theatres) 

Last Year.$522,000 

(Based on 24 theatres) 


Monroe Sockeroo 
in St. Loo 


St. Louis. March 31. 
Major houses are loaded for bear 
.this week for the start of Easter 
week, with three new big ones in 
. town—“Temnest.” hangup at the 
i St. Louis, “Some Like It Hot.” wow 
at Lomv’s and “Rio Bravo” big at 
the Fox. “Black Orchid” in a 
simultaneous engagement at two 
1 ?rt theatres looms okay. “Shaggy 
Dog” shapes sock in second frame 
^t Orpheum to top opening round. 
“Around World in 80 Days” in fifth 
week at Pageant also is hotsy. 

E-tim-tcs for This Week 
ApoIIo Art (Grace) <700; 90- 
$1.25)—“Un the Creek” (Indie). 

; Okav $2,590. Last week. “Miracle 
of Saint Therese” (Indie), $2,000. 

: Fox (Arthur) (5,000: 60-90)— 

“Rio Bravo” <WB) and “Murder by 
Contract” (WB). Big S18.000. 
Last week. “Rally Round Flag” 
(20th) and “Intent to Kill” (20th) 

. (2d wk). $12,000. 

Lcew’s 1 Loew) (3 600: 60-90)— 
“Some Like It Hot” (UAh Wow 
; $24,000 for Marilyn Monroe star- 
rer. Last week. “The Journey” 

. (M-G) 1 2d wk). S3.000. 

Orpheum (Lcew) < 1.900; 60-90)— 
“Shaggy Dog” (Disney) and “Gun¬ 
men From Loredo” (Col) (2d wk). 

: Sock $12,000. Last week. $10,000. 

\ Pageant (Arthur) 1 1.000; 50-$l)— f 
' “Around the World in 80 Days” ! 
! lUAt (5th Wk). Hep $5,000. Last i 
week, S4.0GO. \ 

St. Louis (Arthur) (3,800; 60-90) i 
—“Tempest” (Par). Bangup $12,- \ 
000. Last week. “Inn. Sixth Hap¬ 
piness” (20th) (3d wk>, $9,000. 

Shady Oak (Arthur) (760; 60-90) 
—“Black Orchid” (Par). Nice 
$3,000. Last week, “Two-Headed 
Spy” (Col), $2,500. 


W Brisk $9,000 In 
Port; W Hep UG, 2d 

Portland, Ore., March 31. 
Town is jammed with strong 
holdovers and some nice new en¬ 
tries. “Sound and Fury” looks 
lusty opening round at Orpheum. 
“Sleeping Beauty still is fine inJ 
fourth week at Broadway. “Mat¬ 
ing Game” continues for a second 
inning at the Paramount, and still 
is fast. “Rio Bravo” looms lofty 
in second session at the Fox. 
“Gigi” continues big in 32d stanza 
at Guild. 

Estimates for This Week 
Broadway (Parker). (i 1890; $l-$2) 
—“Sleeping Beauty” . (BV) (4th 
wk). Fine $6,000. Last week, 
$14,200. 

Fox (Evergreen) (1,536; $1-$1,49) 
—“Rio Bravo” (WB) and “City of 
Fear” (Col) £d wk). Tall $11,000 
or close. Last week, $14,700. 

Guild (Indie) <400; $1-$1.50)— 
‘Gigi” (M-G) (32d wk). Sturdy 
$4,100. Last week, $4,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“The Sound and the Fury” 
(20th) and “Alaskan Passage” 
(20th). Lusty $9,000. Last week, 
“Gidget” (Col) and “Senior Prom” 
(Col), $6,300. a 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“The Mating Game” (M-G) 
and “Nowhere To Go” (M-G) (2d 
wk). Fast $7,000. ’Last week, 
$7,600. 


Chi Still Stout; 'Mating’ Smash 26G, 
'Mansions’ Dandy $33,600, 'Some Hot’ 
Socko 38G, life Huge 37G, Both 2d 


Key City Grosses 


Estimated Total Gross 

This Week .$2,820,300 

(Based on 22 cities and 220 
theatres , chiefly first runs, in¬ 
cluding N. Y.) 

Last Year. ;... $2,910,100 

(Based on 23 cities and 251 
theatres .) 


‘Beauty’ Boff $16,000 In 
K.C.; ‘Fury’ 8G, Monroe 
Hotsy 13, ‘Bravo’ 12G 

Kansas City, Mar. 31. | 

Easter weekend came through in ; 
bright weather to welcome big j 
trade after rain and storm threat- i 
ened earlier opening days. “Sleep- j 
ing Beauty” looks huge at the 
bandbox Brookside. Durwood 
opened the Capri (former Victoria) 
with “South Pacific on Monday. 
“Sound and Fury” at the Uptown I 
is pleasing and will hold. “Some | 
Like It Hot” is pacing the second- I 
weekers with a great take at Mid- j 
land. “Rio Bravo” shapes wow in j 
second at Paramount. “Gidget” is 
fancy at Plaza. 

Estimates for This Week 
Brooksiide (Fox Midwest) (750; 
75-$1.50)—“Sleeping Beauty” (BV). 
Opened to , great family trade. 
Giant $16,000 looms; holding. 

Crest, Riverside <Common¬ 
wealth) (900 cars each; 850—“Op¬ 
eration Dames” (AI> and “Tank 
Commandos” (AI). Mild $6,000. 
Eve Meyer, in “Operation Dames,” 
made personals at both theatres in 
the rain opening night. 

Isis, Fairway, Granada (Fox Mid¬ 
west) (1.360; 700; 1,217; 75-90)— 
“Sad Horse” (20th) and “Little 
Savage” (20th): Light $6,000. Last 
(Continued on page 18) 


New British Pix Dominate London 
lst-Runs; ‘Steps’ Mighty $14,000 


London, March 24. 

New British films are dominat¬ 
ing the scene currently in the West 
End with Rank’s new version of 
“The 39 Steps” the leader as it 
held in second round at the Odeon, 
Leicester Square, with resounding 
$14,000. “Carlton-Browne of the 
F. O..” also was solid at $9,000 in 
its third Warner session. 

“Room at the Top” (triple Brit¬ 
ish Academy. Award winner), after 
a record run at the Plaza, is con¬ 
tinuing in the big money in its 
second West End engagement at 
the bandbox Rialto. It looks like 
sock $5,800 in fifth stanza. 

“Separate Tables” is hqlding in 
great style at both the Leicester 
Square Theatre and Odeon, Marble 
Arch. In the former, it grossed 
a lofty $5,500 in seventh round, 
while its third session at the lat¬ 
ter looks nice $5,000. “Gigi still is 
capacity at the Columbia in sev¬ 
enth round. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 

$2.15) — “Around World in 80 
Days” (UA) (91st wk). Big $6,100. 

Carlton (20th) (1,128; 70-$2:15)— 
“Carry On Nurse” (Anglo-Amal) 
(3d wk). Fast $4,800 or near. Sec¬ 
ond was $5,800. 

Casino (Indie) (1,155; 70-S2.15)— 
“Seven Wonders of World” (Rob¬ 
in) (55th wk). Stout $16,500. 

Cinephone (Indie) (459; 50-$1.20) 
—“Nudist Paradise” (Anglo-Amal) 
and “Liane” (Anglo-Amal) (6th wk). 
Fifth round was stout $4,500. This 
has played 105 capacity houses out 
of a possible 130. Holds indef. 

Columbia (Col) (740; $1.05- 

$2.50)—“Gigi” (M-G) (7th wk). Ca- 


I pacity as usual at $9,900. Stays on, 
natch! 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
(48th wk). Hefty $15,000 or near. 

Empire (M-G) (3.099: 55-S1.70)— 
“Journey” (M-G). Good $15,000 or 
near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Whirlpool” (Rank). Poor $2,800. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Separate Ta¬ 
bles” (UA) (7th wk). Lofty $5,500. 
Sixth was $6,700. “Tiger Bay” 
(Rank) follows March 26. 

London Pavilion (UA) (1,217; 
50-$1.70)—“First Man Into Space” 
(M-G) and “High School Confiden¬ 
tial” (M-G). (2d wk). Average 
$5,600, Second was $7,000. “Hound 
of Baskervilles” (UA) opens March 
27. 

• Odeon, Leicester Square (CMA) 
(2,200; 50-81.70—“39 Steps^(Rank) 
(2d wk). Heading for great $14,000 
or over. First was $16,900. 

Odeon, Marble Arch (CMA) 
<2,200; ,50-$l.70) — “Separate Ta¬ 
bles” (UA) 3d wk). Fine $5,000. 
Second was $5,600. “Al Capone” 
(ABP) preems on March 26. 

Plaza (Par) (1,902; 70-$I.70)—“10 
Commandments” (Par) (reissue). 
Fair $4,500. 

Rialto (20th) (592; 50-$1.30) — 
“Room at Top” (IFD) = (5th wk). 
Smash $5:800 or better than open¬ 
ing round. 

Rite (M-G) (432; 50-$1.30)—“Big 
Country” (UA) (2d wk). Moderate 
$2,000 or near. Opener was $2,500. 

Warner (WB) (1,785; 50-$1.70)— 
“Carlton-Browne of the F.O.” (BL) 
(3d wk). Heading for solid $9,000 
after, a $11,000 for second week. 


‘Beauty’ Boff 34G, 
Philly; Hot’ 30G 

Philadelphia. March 31. 

School holiday plus a strong 
lineup of film product is making 
for boom days here in current ses¬ 
sion. Holdovers are holding hefty 
with long lines. “Night To Re¬ 
member” is rated big at the Trans- 
Lux while “Rally Round Flag, 
Boys” looms hefty in fourth Fox 
week. “Sleeping Beauty” is real 
smash in second session at the 
Goldman. “Some Like It Hot” 
looms great in second round at 
the Stanley. 

Long line of holdovers including 
“Mating Game,” “Rio Bravo” 
“Separate Tables” and “Journey,” 
are surprisingly strong in present 
frame. 

Estimates for This Week 

Arcadia (S&S> (536; 99-$1.80)— 
“Journey” (M-G> <3d wk). Hearty 
$8 000. Last week. S10.000. 

Boyd (SW-Cinerama) (1,480; 
$1.10-$2.60'—“South Seas Adven¬ 
ture” iCinerama) (6th wk). Big 
$17,000. Last week. same. 

Fox (National) (2.250; $1.10)— 
$1.80)—“Rallv Round Flag” (20th) 
(4th wk). Hefty $10,000. Last 
week. 812.000. 

'Goldman (Goldman) (1.200; 99- 

81.80) —“Sleeping Beautv” (BV) 
<2d wk). Bangup $34,000. Last 
week. S34.600. 

Midtown (Goldman) (1.250; 99- 
$1.80)—“Separate Tables” (UA) 
(6th wk). Neat $7,500. Last w r eek, 
$ 8 , 000 . 

Randoloh (Goldman) (1.250; 94- 

81.80) —“Some Came Running” 
(M-G) (8th wk). Fast $8,000. Last 
week, 89,500. 

Stanley <SW) (2.900: 99-$1.80)— 
“Some Like It Hot” (UA) (2d wk). 
Great $30,000. Last week. $37,000. 

Stanton <SW) (1,483; 99-$1.40)— 
“Rio Bravo” (WB) (2d wk). Lush 
$16,000. Last week. $20,000. 

Studio (Goldberg) (385; 95-$1.80) 
—“Third Sex” (Indie) (3d wk). 
Good $3,600. Last week, $5,800. 

Trans-Lux (T-L) (500; 99-S1.80) 
—“Nieht to Remember” (Rank). 
B’g $8 000 or over. Last week, 
"Tosca” (Indie) (4th wk). $3,800. 

Viking (Sley) (1.000: 90-S1.80)— 
“Matins Game” <M^G) (2d wk). 
Loftv 89.000. Last week. $11,000. 

World (Pathe) (604; 94-SI.80)— 
“Most Dangerous Sin” (Indie). So¬ 
so $3,000. Last week. “Seventh 
Seal” (Indie) (3d wk), $2,000. 


+ Chicago, March 31. 

Last session’s generally brisk-to- 
fancy trade appears continuing 
this round. The array of product 
is unusually socko, with many 
holdovers displaying welcome 
stamina. Top newcomers include 
Woods’ “Mating Game,” expecting 
a .smash $26,000, and Oriental’s 
“Green Mansions,” figured dandy 
$33,000. 

“Lonelyhearts” initialer at 
Todd’s Cinestage looks slight at 
$6,500 while Monroe’s “No Name 
on Bullet” plus “Money, Women, 
Guns” should, cop a tall $8,000. 

Best holdover coin is going to 
“Some Like It Hot,” smash in 
second United Artists week, and 
“Imitation of Life,” giant in same 
stanza at Roosevelt. Second frame 
of Garrick’s “Shaggy Dog’’ is 
solid. Strong longruns include 
“Sleeping Beauty,” hep in seventh 
State-Lake stanza, and “Auntie 
Mame,” shaping solid in 10th 
round at the Chicago. 

“Remarkable Mr. Pennypacker” 
is so-so in Esquire third. World’s 
fourth frame of "Horse’s Mouth” 
is busy while “Gisi” at the Loop 
still is fancy in fifth session. 

On the hard-ticket, the 27th 
round of “South Seas Adventure” 
is okay at the Palace while “South . 
Pacific is fancy in 53d week at 
McVickers. 

Estimates for This Week 

Carnegie (Telem’t) (485: $1.25) 
—“Seventh Seal” (Janus) (2d wk). 
Okay $3,700. Last week, $3,800. 

Chicago (B&K) (3.900; 90-$1.80) 
—“Auntie Mame” (WB) (10th wk). 
Hotsy $24,000. Last week, $23,500. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“Pennypacker” (20th) (3d 
wk). Fair $6,800. Last week, $9,000. 

Garrick (B&KV<850: 90-$1.25)— 
“Shaggy Dog” (BV) (2d wk). Socko 
$20,000. Last week. 822.000. 

Loop (Telem’t) <606; 90-$1.80)— 
“Gigi" (M-G) 1 5th wk). Fancy $12,- 
800. Last week. $13,500. 

McVickers (JL&S) (1.580; $1.25- 
$3.30)—“South Pacific” (Magna) 
(53d wk). Fast $16,000. Last week, 
$14,000. 

Monroe (Jovan) (1.000; 65-90)— 
“No Name on Bullet” (U) and 
“Money. Women and Guns” (U). 
Stout $8,000. Last week, “The 
Gypsy” (Indie) and “As Lone as 
They’re HapDy” (Indie), S5.000, 

Oriental (Indie) <3.400: 90-$1.50) 
—“Green Mansions” (M-G). Fast 
(Continued on page 18) 


‘SOME HOT’ SOCKEROO 
$12,000 TOPS L’VILLE 

Louisville, March 31. 

Holy Week and a rainy Easter 
Sunday will cut into biz in current 
round. But there are some bright 
spots, notably “Some Like It Hot” 
wow in second United Artists 
frame “Rio Bravo” is trim in sec¬ 
ond but “Sound and Fury” looks 
tame at Rialto. 

'Estimates for This Week 

Brown (Fourth Ave.) (1,200; 75- 
$1.25)—“Sleeping Beauty” (BV) 
(3d wk). Crimped by rainy Sun¬ 
day (29), with fair $8,000 likely 
after $12,000 last stanza. 

Kentucky (Switow) (900; 60-90) 
—“Gidget” (Col). Good $6,000 or 
near. Last week, “Ride Lonesome” 
(Col) and “Man Inside” (Col), 
$3,000. 

Mary Anderson (People’s) (1,- 
000; 75-$1.25)—“Rio Bravo” (WB) 
(2d wk). Nice $6,500 after first 
week’s $11,000. 

Rialto (Fourth Ave.) (3,000; 60- 
$1)—“Sound and Fury” (20th), 
Tame $7,500 or close. Last week, 
“House on Haunted Hill” (AA) 
and “Wolf Larsen” (AA) (2d wk), 
$5,500'. 

United Artists (UA) (3,000; 60- 
$1)—“Some Like It Hot” (UA) (2d 
wk). Still sock at $12,000 after 
opening week hit $14,000. 


‘Life’ Whopping $21,000, 
Toronto; ‘Journey’ Wow 
20G, ‘Mame’ 16{G, 11th 

Toronto, March 31. 

With, the Easter holiday season 
showing an increased attendance 
plus some 10,000 out-of-town teach¬ 
ers here in convention current biz 
is big. Newcomers include “The 
Journey” at Loew’s and “Imitation 
of Life” at Uptown, both wham. 
“Remarkable Mr. Pennypacker” 
looms nice. Of the holdovers, 
zooiping above previous week and 
doiefg phenomenal, trade is 
“Auhtie Mame” in 11th frame. 
Ditto is “Carry on Sergeant,” in 
second stanza, which shows no 
change at the b.o. Same strength 
looms for such standards as “Inn 
of Sixth Happiness,” “South Paci¬ 
fic” and “Gigi.” 

Estimates for This Week 

Carlton (Rank) (2.318; 75-SI.25) 
—“Pennypacker” (20th). Fine 
$14,000. Last week, “Sea of Sand” 
(Rank) and “Blitzkrieg” (CqI), 
ditto. 

Hollywood (FP) (1,080; $1-$1.25) 
—“Inn of Sixth Happiness” (20th) 
(12th wk). Ud to good $5,500. 
Last week, $5,000. 

Hyland (Rank) (1,057; $1)— 

"Carry On. Sergeant” (Rank) (2d 
wk). Big $7,000. Last week, same. 

Imperial (FP) (3.343; 75-$1.25)— 
Auntie Mame” (WB) (11th wk). 
Zoomed to wham $16,500. Last 
week, $14,500. 

International (T a y 1 o r) (557; 
$1.25)—“Gigi” (M-G) (35th wk). 
Good $4,00Q. Last week, ditto. 

Loew’s (Loew) (2.098; 75-$l.25)— 
Journey” (M-G). Terrific $20,000. 
Last week. “Separate Tables” (UA) 
(6th wk), $8,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (38th 
wk). Fine $7,500. Last week, 
$7,000. 

Uptown (Loew) (2,743; 75-$1.25) 
—“Imitation ol Life” (U). Wham 
$21,000. Last week, “Night Quar¬ 
ter Moon” (M-G), $7,500 for 5 days. 










Wednesday, April 1, 1959 


PMilffFr 


PICTURE GROSSES 


EASTER TIME-AND BIZ IS RISEN 


Balto Perking; ‘Life’ Wham $11,400, 
Tempest’ 13G, *Some Hot’ Tall 14G 


Baltimore, March 31. 

Biz is oh the warm side this week 
despite the pre-Easter slump which 
made a dent In trade. Standouts 
are "Imitation of Life" which looks 
wow at the Mayfair; "The Tem¬ 
pest" which is hefty at Hipp; 
"Some Like It Hot," tall in second 
at the Century and "Bio Bravo," 
trim in second at Stanley. 

"Case of Dr. Laurent" is big In 
third at the 5 West while "Black 
Orchid" is pleasing in second at 
the Playhouse. “Sound and the 
Fury” opened good at the Town. 
"Whole Truth" at the Little shapes 
show. 

Estimates for This Week 

Century (R-F) (3,100; 50-$1.50)— 
"Some Like It Hot" (UA) (2d wk). 
Tall $14,000 after $17,000 opener 
for Marilyn Monroe starrer. 

Cinema (Schwaber) (460; 00- 

$1.50) —. "Seventh Seal" (Janus) 
(2d wk). Slow $1,500 after $1,800 
in first. 

Five West (Schwaber) (460; 90- 
$1.50) — "Case of. Dr. Laurent” 
(T-L) (3d wk). Holding at big 
$3,000 after $3,200 in second. 

Hippodrome (R-F) (2,300; 50- 
$1.50) — "Tempest" (Par). Hefty 
$13,000. Last week, “Hanging 
Tree" (WB) (3d wk), $5,000. 

- Little (R-F) (300; 50-$1.25) — 
"Whole Truth" (Col). Slow $2,000. 
Last week, “Rose Bernd" (Indie), 
$1,800. 

Mayfair (R-F) (900; 50-$1.50) — 
"Imitation of Life" (U). Wow $11,- 
000. Last week "Night Quarter 
Moon" (M-G), $3,500. 

New (R-F) (1,600; 90-$1.50) — 
“Sleeping Beauty” (BV) (6th wk). 
Nice $6,000 after $9,000 last week. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“Black Orchid” (Par) (2d 
wk). Pleasant $3,000 after $3,500 
for first. 

Stanley (R-F) (3,200; 50-$1.50) — 
"Rio Bravo” (WB) (2d wk). Trim 
$10,000 after $14,000 in first. 

Town (R-F) (1,125; 50-$1.50) — 
“Sound And Fury" (20th). Good 
$8,000. Last week, "Last Mile" 
(UA), $4,000. 

‘Mating’ Great $10,000, 
Mpls.; ‘Hill’ Lofty 14G, 
‘Bravo’ Lusty 11G, 2d 

Minneapolis, March 31. 

With schools in session again, 
Easter week is following its usual 
pattern here currently. However, 
the only two loop fresh entries, 
"House on Haunted Hill" and "The 
Mating Game,” have sufficient 
strength to battle the trend impres¬ 
sively. Latter is socko. The long list 
of holdovers comprises “Windjam¬ 
mer," in its 19th week; "Sleeping 
Beauty,” in fourth, and “Rio 
Bravo,” "The Journey" and "Gid- 
get” in their second weeks. 
"Bravo” shapes great at State. 

Estimates for This Week 

Academy (Mann) (947; $1-$1.49) 
—‘Sleeping Beauty" (BV) (4th wk). 
Healthy $11,000. Last week, 
$14,000. 

Century (S-W) ($1.75-$2.65) — 
"Windjammer" (NT) (19th wk). 
Boff $15,000. Last week, $16,500. 

Gopher (Berger) (1,000; 85-$l)— 
"Gidget” (Col) (2d wk). Robust 
$6,500. Last week, $8,400. 

Lyric (Par) (1,000; $1-$1.25) — 
"Mating Game" (M-G). Well-liked 
and Debbie Reynolds, is magnet 
here. Socko $10,000. Last Week, 
"Up Periscope" (WB), $8,000' at 
$1 top. 

RKO Orpheum (RKO) (2,800; 85-! 
$1) — "House on Haunted Hill” 
(AA). Tall $14,000. Last week, 
"Tempest” (Par), $9,000. I 

RKO Pan (RKO) (1,800; 85-$l)— 
"Tempest" (Par) (m.o.). Here after 
a good Orpheum opener. No com¬ 
plaint at $5,000. Last week, "Black 
Orchid" (Par) (2d wk), $6,000. 

State (Par) (2,300; $1-$1.25) — 
“Rio Bravo" (WB) (2d wk). A box- 
office giant that’s topping fondest 
hopes. Great $11,000. Last week, 
$19,000. 

Suburban World (Mann) (800; 
85) — "The Detective" (Col) and 
“Your Past Is Showing" (Rank) 
(reissues) (2d run). Good $1,800. 
Last week, "Lovers of Paris” 
(Cont), $1,600. 

World (Mann) (400; 85-$1.49) — 
“The Journey" (M-G) (2d wk). 
Solid $5,000. Last week, $6,000. I 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e. y 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Beauty Big 15G, 
Cincy; ‘Mating 9G 

Cincinnati, March 31.*- 

Cincy cinema biz is bright with 
Easter’s arrival. "Sleeping Beauty" 
heads the first-run parade with 
socko pace at the Valley. Of other 
new bills “Tempest" shapes hotsy 
at, the small Grand while "Mating 
Game” looms swell at the Palace. 
“Rio Bravo” bids for a strong sec¬ 
ond week at the flagship Albee. 
Hard-ticket “South Seas Adven¬ 
ture” tops the city Dy a wide mar¬ 
gin in a big gain for 22d week. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Rio Bravo” (WB) (2d wk). Sturdy 
$9,500 after $14,800 preem. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) <22d wk). Great 
$25,000. Last week, $16,000. 

Grand (RKO) (1,400; 90-$1.25)— 
“Tempest" (Par).'Hotsy $10,000 or 
near. Holds. Last week, “Auntie 
Marne" (WB) (m.o.) (5th wk), $5,800 
in setting Cincy record 12-week 
pop scale run. 

Keith’s (Shor) (1,500; 90-$1.25)— 
"Pennypacker" (20th). Fairish 
$6,000. Last week, "House Haunted 
Hill" (AA) (2d wk), $5,000. 

Palace (RKO) (2,600; 90-$1.25)— 
"Mating Game" (M-G). Nice $9,000 
or near. Last week, "Star is Born” 
(WB) split with "Sayonara" (WB) 
and "Pajama Game” (WB) (re¬ 
issues), $5,500. 

Valley (Wiethe) (1,200; 90-$1.50) 
—“Sleeping Beauty" (BV). Socko 
$15,000. Last week. “Rally Round 
Flag” (20th) (5th wk), $11,000. 

Some Hot’ Smash 17G, 

' Buff; ‘Dog’ Wham 30G 

Buffalo, March 31. 

Biz at first-runs currently is 
soaring, with new product attract¬ 
ing the most attention. Both 
"Shaggy Dog," mighty at Lafa¬ 
yette, and "Some Like It Hot," sen¬ 
sational at the 1,200-seat Teck, are 
standout. “Tempest" also is big 
at the Center while "Green Man¬ 
sions” is rated nice at the Buffalo. 
“Rio Bravo" is holding in great 
style in second stanza at Para¬ 
mount. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-S1.25) 
—"Green Mansions" (M-G) and 
"Great St Louis Bank Robbery” 
(UA). Fine $14,000. Last week, 
“Mating Game" (M-G) and "Mach¬ 
ete" (UA) (2d wk). $9,500 at $1 top. 

Center (AB-PT) (3,000; 70-$l)— 
‘Tempest” (Par). Great $15,000. 
Last week, “Rally Round Flag" 
(20th) (3d wk), $8,500. 

Century (UATC) (2,700; 70?$1.50) 
—"Sleeping Beauty" (BV) (6th wk). 
Soft $9,000 or less. Last week, 
ditto. 

Lafayfette (Basil) (3,000; 50-90)— 
Shaggy Dog" (BV). Mighty $30,- 
000 or thereabouts. Last week, 
"Giant Behemoth" (AA) arid “Ar¬ 
son For Hire” (AA), $6,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Rio Bravo” (WB) and "For¬ 
bidden Island" (Col) (2d wk). 
Smash $15,000. Last week, 
$ 20 , 000 . 

Teck (Loew) (1,200; 70-$1.25)— 
"Some Like It Hot" (UA). Whop¬ 
ping $17,000, amazing figure for 
such a small-seater. Last week, 
"The Jourriey" (M-G) (4th wk) 
$2,500 at $1 top/ 

Cinema (Martina) (450; 70-$D— 
‘Peyton -Place" (20th) (reissue). 
Trim $1,700. Last week, "Man in 
White Suit" (Rank) and “All at 
Sea" (M-G) (reissues), $1,400. 



Broadway first-runs are soaring 
to a total gross of $800,600 this 
session, one of biggest Easter 
weeks in years, with several houses 
reporting new highs or near-rec¬ 
ords. Some of the bigger deluxers 
are running well ahead of last 
year, strong fare clicking in fine 
style. The upped holiday scales and 
Easter vacationing youngsters nat¬ 
urally are helping. Even a wet, 
miserable Monday (30) failed to 
stem the wickets. 

Reopening of the streamlined 
State naturally attracted much at¬ 
tention, with “Some Like It Hot" 
soaring to about $42,000 in first 
three days. It seems headed for a 
giant $90,000 for first full week 
and possible new peak for straight- 
fllmer at the house. "Al Capone” 
landed a mammoth $60,000, new 
house mark, at the Victoria open¬ 
ing week. 

“The Tempest" looks to hit a 
lofty $55,000 on Initial stanza at 
the Capitol. Also new, "Sound and: 
Fury" is heading for a very good 
$50,000 at the Paramount opening 
round. "Eighth Dav of Week” is 
great $7,500 at 55th Street Play¬ 
house on opener. 

“Green ’Mansions" with annual 
Easter staeeshow is soaring to a 
terrific $200,000 in current (2d 
session at the Music Hall, some 
$35,000 ahead of initial week. This 
figure makes it the second biggest 
Easter week on record there. 
“Diary of Anne Frank" wound its 
second frame at the Palace with a 
wow $30,000 for 12 shows. "Third 
Sex" was splendid $16,500 opening 
week at the Plaza. 

Estimates for This Week 

Astor (City Inv.) (i.094: 75-$2)— 
“Separate Tables” (UA) (15th wk). 
Current round ending todav (Wed.) 
is climbing to great $23,000 or 
close. Last week, $16,000. Stays 
on, with “Alias Jesse James" (UA) 
due in. next. 

Baronet (Reade) (430; $1.25-$2)— 
‘Law Is the Law" (Cont) (4th wk). 
Third round comnleted Monday 
(30) was sock $9,300. Second was 
$9,600. 

‘ Beekman VR&B) (590; $1.20- 

$1.75)—"He Who Must Die" (Kass- 
ler) (14th wk). The 13th week 
finished Saturday (28) was big 
$9,700. The 12th was $8,200. * 

Capitol (LoewL (4,820; $l-$280) 
—"The Tempest" (Par). First 
week ending today (Wed.) is head¬ 
ing for lofty $55,000 or close. In 
ahead, “Night Quarter Moon” 
(M-G) (3d Wk-8 days), $13,300. 

Criterion (Moss) (1,671; 90- 

$2.40)—"Sleeping Beauty" (BV) 
(7th wk). Sixth session ended last 
night (Tues.)' perked to smash $28,- 
000, aided by vacationing kids. 
Fifth was $25,800. 

Fine Arts (Davis) (468; 90-$1.80) 
—"Room at Top” (Cont). Opened 
Monday (30). In ahead, "Two- 
Headed Spy" (Col) (4th wk), good 
$6,200 after $6,500 for third. 

55th St. Playhoose (Moss) (300; 
$1.25-$1.80) — “Eighth Day of 
Week" (Cont) (2d wk). First stanza 
ended Monday (30) was great 
$7,500, third biggest ever at this 
house. 

Guild (Guild) (450; $1-$1.75)— 
'Adventures Tom SawyeT” (NTA) 
(Continued on page 18) 


Cleve. Climbs; life Amazing $35, 1 
In 2d, Some Hot’ Torrid 21G, ‘Rio’ 
Fancy $22,000, ‘Tempest’ lively 14G 


‘Gigi’ Big $8,500 For 
, 3d in Proy.; ‘Tree’ 7'/ 2 G 

Providence, March 31. 

Though originally set for two 
rounds, the State still is big with 
third week of "Gigi.” It still leads 
an otherwise uneven biz picture 
here. Majestic is next in line on 
coin with "The Hanging Tree.” 
"A Night To Remember” at Strand 
is slow. "Remarkable Mr. Penny- 
packer" looks mild at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
"Pennypacker” (20th) and “Intent 
To Kill" (20th). Mild $5,000. Last 
week, "Trap” (Par) and "Fear- 
makers’’ (Par), $4,000. 

Majestic (SW) (2,200; 65-80)— 
“Hanging Tree” (WB) and “Last 
Paradise” (20th). Close to okay 
$7,500. Last week "Old Man and 
Sea" (WB) and "Windom’s Way" 
(WB), $7,000. 

State (Loew) (3,200; 90-$1.25)— 
“Gigi" (M-G) (3d wk). Big $8,500. 
JJecond was $14,000. 

Strand (National Realty) (2,200; 
65-80)—“A Night To Remember" 
(Rank) and “As Long As Happy" 
(Rank). Slow $4,500. Last week, 
"10 Commandments" (Par) (re¬ 
issue) soared unexpectedly to hot 
$ 10 , 000 . 

‘Bravo’ Brisk 12G, 
Omaha; Dog Ditto 

Omaha, March 31. 

Biz continues great at down¬ 
town first-runs this stanza despite 
there being only one new entry. 
“Tempest" shapes good at the 
Omaha opening round. Second 
weeks of "Shaggy Dog" at State 
and "Rio Bravo” at Orphenm are 
so sock they’ll undoubtedly be 
held for third sessions. Reissue 
of "Tammy and Bachelor” at 
Brandeis is rated fat. “South Pa¬ 
cific" continues lush in 23d stanza 
at the Cooper on a hard-ticket 
setup. 

Estimates for This Week 

Brandeis (Cooper) (694; 90)— 
"Tammy and Bachelor” (U) and 
"Mr. Cory” (U) (reissues). Fine 
$3,500. Last week, "Robe” (20th) 
and "Demetrius" (20th) (reissues) 
(2d wk), $2,000. 

Cooper (Cooper) (708; $1.50- 

$2.20)—“South Pacific" (Magna) 
(23d wk). Hefty $9,400. Last week, 
$ 8 , 000 . 

Omaha (Tristates (2,066; 75-$l) 
—"Tempest” (Par). Good $6,500. 
Last week, "Trap” (Par) and "Hot 
Angel" (Par), $5,000. 

Orpheum (Tristates) (2,980; 75- 
$1)—"Rio Bravo” (WB) (2d wk). 
Looks socko $12,000 after $14,500 
how. 

State (Cooper) (772; 90) — 

"Shaggy Dog” (BV) (2d wk). Ex¬ 
pecting great $12,000. Last week, 
capacity $13,500. 


Hub Hot; Monroe Great $50,19, ‘Life 
Giant 35G, ‘Game’ OK 14G, ‘Mile’ 8G 


Boston, March 3f. 
Big Easter pix will help biz cur¬ 
rently. “Some Like It Hot" at Or- 
phenm is leading the city aided by 
long lines. "Imitation of Life" is 
wow at State, sparked by a pre¬ 
opening p.a. by Lana Turner. 
“Never Steal Anything Small" is 
hotsy at Memorial. “Last Mile" is 
nice at the Pilgrim. 

“Mating Game” is holding okay 
in second at the Met Hard-ticket 
films were sock, with the holiday 
helping "Windjammer" at the Bos¬ 
ton in 32d week and "South 
Pacific" in 51st at the Saxon. 

"Horse’s Mouth” is neat at the 
Capri in ninth round. "Sleeping 
Beauty" is holding stoutly at the 
Gary in seventh week. 

Estimates for This Week 
Astor (B&Q) (1,371; $1.25-$1.50) 


—"Rally Round Flag” (20th) (6th 
wk). Okay $5,000. Last week, 
$6,500. “Sound and Fury” (20th) 
opens this week. 

Beacon Hill (Sack) (678; $1-$1.50) 
—“Gigi" (M-G) (13th wk). Slick 
$8,000. Last week, $9,000. 

Boston (SW-Cinerama) G 354; 
$1.25-$2.65) — "Windjammer" (NT) 
(32d wk). Hefty $17,000. Last week, 
$18,000. 

Capri (Sack) (1,150; 90-$1.50)— 
“Horse’s Mouth” (Lopert) (9th wk). 
Fine $7,500. Last week, $8,500. 

Fenway (Indie) (1876; 75-$1.25) 
—"Helen of Troy" (WB) and “Land 
of Pharaohs” (WB) (reissues). Oke 
$4,000. Last week, "Auntie Marne” 
(WB) (2d run), (2d wk), $3,500. 

Exeter (Indie) (1,376; 75-$1.25)— 
“Night To Rem,ember” (Rank) (3d 
(Continued on page 18) 


" Cleveland, March 31. 

Exhibitors here are slightly dis¬ 
appointed by the lack of Easter 
sell-outs currently although biz 
ranged from extra good to sen¬ 
sational in one c. ;e. This, of 
course, is "Imitation of Life,” 
with a terrific $35,000 in second 
session at the Hipp. This paces 
the city and tops the opening week, 
being one of the house’s greatest 
takes in several years. 

“Rio Bravo" looks big at the * 
Allen while "Some Like It Hot” 
shapes great at State. "Green 
Mansions” is rated okay at Still¬ 
man. "Tempest” looms excellent 
at the Ohio. "South Seas Adven¬ 
ture” is okay in 17th stanza at the 
Palace but is not getting enough 
out-of-town trade during the holi¬ 
days. -- 

Estimates for This Week 

Allen .(SW) (3.800; 85-$1.50)— 
"Rio Bravo” (WB). Big $22,000. 
Last week, “House on Haunted 
Hill" (AA), $16800. 

Continental Art (Art Theatre 
Guild) (850; $1.25)—"Sins of Rose 
Bernd" (Indie). Average $1,900. 
Last week. “Open City’’ (Indie) 
and "Bicycle Thief" (Indie) (reis¬ 
sues), $1,800. 

Height Art (Art Theatre Guild) 
(925; $1.25) — “Horse’s Mouth” 
(Lopert) (7th wk). Good $2,000 
after $2,200 last week. 

Hippodrome (Telem’t) (3.700; 85- 
$1.50)—“Imitation of Life" .(U) (2d 
wk). Block-buster $35,000, one of 
theatre’s top takes in several years, 
coming close to “Robe” (20th). 
Last week, $34,000. 

Lower Mall (Community) (500; 
70-90)—“Girls, Inc.” <Indie) and 
(Continued on page 18) 


‘Dog’ Bright $17,000 In 
D.C.; ‘Game’ Great 18G, 
Monroe 35G, ‘Rio’ 16G 

Washington, March 31. 

Holiday weekend, start-of spring 
tourist invasion and hot new prod¬ 
uct are combining for a first-run 
boom here this round. Burning 
the wickets at the Capitol is "Some 
Like It Hot," still sockeroo in sec¬ 
ond stanza. “Shaggy Dog" is^mash 
at Columbia. Other fancy initialers 
are “Mating Game," boffo at Palace 
and “Gidget" dandy at tiny Trans- 
Lux. “Rio * Bravo" shapes big in 
second roand in two houses. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
(3,490; 1,000; 90-81.25) — “Rio 

Bravo" (WB) (2d wk). Big $16,000. 
Last week, $22,000. 

Capitol (Loew) (3,434; 90-$185) 
— “Some Like It Hot” (UA) (2d 
wk). Smash $35,000 after $42,000 
opener for Marilyn Monroe com¬ 
edy. 

Columbia (Loew) (904; 90-$1.25) 
—“Shaggy Dog" (BV). Sock $17,- 
000 or over. Last week, “Separate 
Tables” (UA) (14th wk), $7,000. 

Keith’s 1RKO) (1,850; 90-$1.25)— 
“Tempest" (Par) (2d wk). Strong 
$11,000. Last week, $12,000. - 

MacArthur (K-B) (900; $1.10) — 
“Mad Little Island” (Rank) (re¬ 
issue) (2d wk). Gtood $4,000. Last 
week, $6,000. 

Ontario (K-B) (1.240; 90-$1.25)— 
“Sound and Fury” (20th). Hefty 
$9,000. Last week. “Tosca" (Indie), 
$9,000. 

Palace (Loew) (2,390; 90-$1.25)— 
“Mating Game" (M-G). Boff $18,- 
000. Last week, “Pennypacker" 
(20th) (2d wk), $8,500. 

Plaza (T-L) (276; 90-$1.49> — 
“Poor But Beautiful" (T-L). Great 
$7,500. Last week, “Night Heaven 
Fell" (Kings) (13th wk), $2,700. 

Trans-Lux (T-L) (600; 90-$1.65)— 
“Gidget" (Col). Dandy $12,000. 
Last week, “Last Blitzkrieg” (Col) 
(3d wk), $2800. 

Uptown (SW) (1,100; $I.25-$1.49) 
—"Sleeping Beauty" (BV) (6th wk). 
Great $12,000. Last week, $10,000. 

Warner (SWCinerama) (1,300; 
$1.25-$2.40)—“South Seas Adven¬ 
ture" (Cinerama) (15th wk). c Fast 
$16,000. Last week, $15,000. 
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Arg. Fest Sprouts Many Film Prod, 
Deals, Develops New Distrib Pacts 


Buenos Aires, March 24. 4- 

The Mar del Plata Film Festival 
is turning up trumps for Argen¬ 
tina’s flaccid picture industry. 
Some dividends so far announced 
are: 

“El Ultimo Perro” (The Last 
Hound) was purchased by the Aus¬ 
trian delegation for distribution in 
Austria, as a result of its exhibi¬ 
tion here. Germany’s Area Films, 
through producer Gero Wecker, 
will sign contracts setting up a 
production branch in Argentina, 
which will produce two or three 
films in this country, apart from 
co-productions. Also it will open 
distribution offices here. 

The French delegation proffered 
Unifrance and Cofram distribution 
facilities in Europe to the newly 
created Uniargentina. Also, a 
Franco - Argentine co-production 
deal is blueprinted for a biopic of 
Elisa Lynch, notorious paramour 
of Paraguay’s dictator Francisco 
Lofiez. 

Invite Arg. Director Nilsson 

Argentine director Leopoldo 
Torre Nilsson was invited to direct 
in France for producer-distributor 
Jose Lisbona. The French govern¬ 
ment has set up scholarships for 
Argentine players and studio work¬ 
ers to train in France. Actor 
Duilio Marzio gets the first of these 
grants. 

Argentina was invited to organ¬ 
ize an Argentine Film Week at 
Biarritz, and France will cover the 
cost.of dubbing the first three Ar¬ 
gentine pictures for. distribution 
there. 

Abel Gance suggested the par¬ 
ticipation of Argentine players, 
and even of Argentine capital, in 
his forthcoming production, “From 
Austerlitz to Waterloo.” 

The Japanese Embassy bought 
two Argentine documentaries: “Es- 
tancias of Patagonia” and "Estan- 
cias of the Pampa.” These will be 
dubbed for Japan. 

The Italians, through Dr. Alfred 
Burla, of Titanus, are also talking 
co-production deals. 

Financial returns are not avail¬ 
able as yet, but attendance at the 
three Mar del Plata film-theatres 
where thq. entries are exhibited has 
been satisfactory. 

Constant new arrivals keep in¬ 
terest high. Sonia Zoides, George 
Zervos and Antony Glikos 
(Greece), Isabelle Corey (Italy), 
Jorge Tussell Coll (Spain), pro¬ 
ducer Daniel Tinayre and Mirtha 
Legrand (Argentina) were late. aS*-4l 
rivals. 

Pass Situation 'Muddled 

The big failing at this first Mar 
del Plata Fest has been the inef¬ 
ficient organiaztion for distribu¬ 
tion of passes to the press and 
crix to view the 50 entries. 

Award prospects point to “I 
Want To Live” (UAX as a likely 
winner of at least one prize. “Cat 
on Hot Tin Roof” (M-G) also rates 
high. 


1958 Cinema Biz Off 

$28,000,000 in Britain 

London, March 24. 

A prelim estimate of boxoffice 
returns for 1958. was made in the 
House of Commons last week by 
the Parliamentary Secretary to the 
Board of Trade, John Rodgers. A 
full analysis is now being prepared 
by the BOT, and is due for early 
publication. i 

B.O. receipts in 1958 dropped by 
approximately $28,000,000 to $232,- 
400,000. Paid admissions were down 
more than 150,000,000 to 752,000,- 
000. Last year, according to the 
statement, saw the closure of a 
further 260 cinemas compared with 
216 in 1957 and 244 in the previous 
year. 


Berlin Fest Sans Reds 

Berlin, March 24. 

As things stand now, the forth¬ 
coming Ninth Berlin Film Festival 
(June 26-July ( 7) will roll without 
Soviet Russian participation. The 
Russos let festival organizers know 
that they don’t see any reason to 
take part in the fest as long as 
East Germany (which they call a 
“sovereign State”) is not invited. 

Dr. Alfred Bauer, head of the 
Berlin film festival, feels It is out 
of the question to invite- the East 
German film functionaries. Quite 
apart from the fact that there are 
ho diplomatic relations between 
the Federal Republic and Commu¬ 
nist Germany, officials ask what 
could the East German DEFA send 
to Berlin? Most of current output 
is propaganda filmfare with strong 
anti-Western action. Such pix are 
excluded from the Berlin Festival, 
according to the rules. 


Walt Disney Meeting 

In London April ’6-W 

London, March 24. - 
First-ever international conven¬ 
tion outside the U. S. of Walt Dis¬ 
ney Productions* merchandising 
and sales divisions will be held 
here on April 6-10. Roy Disney, 
president, will head the 150-strong 
assembly from *20 countries which 
meets at the Dorchester Hotel. 

Disney, who arrives April 1, will 
host a cocktail reception on April 
4. Convention proper gets under 
way Monday morning (6), with 
screening of “Sleeping Beauty” at 
the Dominion Theatre. 

Highlight of the week’s going-on 
will be a dinner at the Guildhall 
April 10. Walt Disney is skedded 
to arrive in England April 5 pri¬ 
marily to produce “Kidnapped,” 


ALLIED ARTISTS SETS 
MADRID DISTRIB PACT 

Madrid, March 24. 

Allied Artists landed a distribu¬ 
tion plum in Spain when its Euro¬ 
pean manager, Kenneth Murray, 
signed an exclusive release pact 
with Radio Films director Jose 
Garcia Ramos. Event was cele¬ 
brated with fanfare at a trade re¬ 
ception. 

Radio Films is the former RKO 
distrib network purchased outright 
by Ramos in 1957. Purchase agree¬ 
ment gave new owner first call on 
RKO product but proved chimeric 
when RKO liquidated. Faced with 
a shortage of Yank -product for 
Radio Films as well as the 30- 
house circuit he controls with frere 
Luis, Ramos -signed with AA. 

Alliance with one of Spain’s top 
distribs and, simultaneously, with 
one of the three ranking exhib 
chains here, now gives Allied Art¬ 
ists major status for the first time 
in the local market and a promi¬ 
nent voice on the Yank film board - 
here composed of U. S. reps in 
Spain. i 

Ramos was named to act as Al-j 
lied film hoard delegate. 


Bullish on Film Biz Future, Italian 
Producer Finds U.S. Pix More Alive 
Than Ever, Trend to Roadshowing 


Call Girl Film Sock 

In Many Countries 

Frankfurt, March 24. 

“Das Maedchen Rosemarie” (The 
Girl Rosemarie), Neue Film re¬ 
lease, is proving as big a success 
outside of Germany as it was here, 
where the pic about highly-paid 
call girl was a local sensation. 
Murdered mysteriously in October, 
1957, the film based on her short 
notorious life and proved Ger¬ 
many’s biggest local hit last year. 

Doing extremely well In other 
lands, pic ran 12 weeks in Zurich 
and nine in Basel. It made more 
than $150,000 on its dates in nine 
cities of Italy. It also did excel- 
lertt biz in Denmark and Greece. 

Film also has contracts to play 
in the U. S., England, Japan, Swe¬ 
den, Norway, Finland, Israel, Bel¬ 
gium, Luxembourg, France, South 
America, Hungary, Yugoslavia and 
Turkey. 


Arg. Legit Gets Showcase 

Buenos Aires, Marche 24. 
Determined to show legiters that 
he is not neglectful of their prob¬ 
lems arising out of a shortage of 
theatres, Buenos Aires’ mayor, 
Heman Giralt, has arranged that * 
part of the Velodrome (built by 
Peron for his favorite sport of 
motor racing) In Palermo Park 
gardens, he used for legit perform¬ 
ances annually through January, 
February, March and ApriL 
This year the Belgrano Art 
Circle has Jiad the first go in mak¬ 
ing use of it, and is to undertake 
all expenses of production., It can’t 
charge higher than a 15 peso (25c) 
admission. 


Legit Actor-Director 
Answers Tough Critic 

Istanbul, March 24. 

Legit-actor-director Haldun Dor- 
men, starring in “The Mousetrap” 
at the moment, recently declared 
war on all the Turkish theatre crix. 
“From now on,” he isaid at at re¬ 
cent confab, “if a critic wants to 
write something bad about any of I 
my plays, he will have to pay for* 
his ticket first.” Reason for this ’ 
sudden outburst was a review that 
appeared in a daily paper after 
Dormen’s recent production of 
Achard’s “Voulez-vou Jouer Avec 
Moa?” The aisle-sitter wrote that 
there was nothing left of Achard’s 
poetry and charm in Dormen’s di¬ 
rection and he hoped that none of 
the visiting French stars of the 
Comedie-Francaise, Jean Marchat, 
Renee Faure, and Jean Weber 
would accidentally watch a per- 1 
formance of this completely misun¬ 
derstood production of a once 
charming play. ; 

Jean Marchat, who had worked 
with Dullin oh the original produc- ! 
tion in 1924, insisted on seeing the j 
Turkish version. Along with him I 
went Weber and Madame Faure. ; 
All three were pleased and wrote i 
long, enthusiastic letters to Dor- j 
men, thanking him in the name of : 
the French Theatre. j 



CAN TRAVEL 

Wonderful thing about the journal of amusements, VARIETY, pub¬ 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are jshowmg their wares. 

VARIETY discovered International Show business well before World 
War I, opened an office in London as early as 1908. 

Nert month, VARIETY will explore, exploit and engineer the nation- 
to-nation situations. The 2d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish "to 
travel." Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians—whoever and whatever—have the assur¬ 
ance of an alert, knowing, noticing, planning audience. 

Space reservations can be made at any office listed below for the: 

INTERNATIONAL FILM NUMBER 

of 



LONDON. W. C. 2 
8 St. Martin's Place 
Trafalgar Square 

NEW YORK 36 
154 W. 46th St. 


PARIS 

28 rue de la Huchette 
Paris 5 

HOLLYWOOD 28 
6404 Sunset Blvd. 


ROME 

Stampa Estera (Foreign Press 
Club). Via Mercede 55 

CHICAGO 11 
612 N. Michigan Ave. 


” Rome, March 24. 

- “The motion picture is more 
alive, more valid than ever,” feels 
producer Dino DeLaurentiis, bull¬ 
ish on industry future after a 
month-long U.S. and South Amer¬ 
ican tour during which he made 
arrangments for several upcoming 
productions, many of them in tan- ‘ 
_dem with Yank companies. The 
same optimistic outlook, however, 
does not hold for those pix “which 
are made merely to fill a program 
or a quota.” Such second-thought 
items, the Italo filmmaker opines, 
will soon be obsolete. 

“There is bound to be an ever- 
increasing limitation of quantity 
in favor of quality in the produc¬ 
tion field,V he avers. The trend in 
motion pictures is definitely 
towards the roadshow', hard-ticket 
type of entertainment, where ex¬ 
ceptional product can be directed 
at both the refined as well as the 
general public." 

DeLaurentiis has two pix coming 
up soon: “Jovanka” and “The 
Great War.” Latter is a first World 
War tale, featuring Vittorio- Gass- 
mann and Alberto Sordi under di¬ 
rection by Mario Monicelli. The 
former, which will be made in co¬ 
op with Paramount, stars Gina 
Lollobrigida, Shirley MacLaine, 
Van Heflin and others. It will be 
directed in Italy and either Spain 
or Austria by Martin Ritt, W'ho is 
already in Rom 3 working on the 
script. 

Producer’s $10,000,000 - project 
entitled, “His Name Was Bolivar” 
should get^ started in December, 
he said, thanks t<T promised offi¬ 
cial government aid of Bolivia, 
Peru, Ecuador, and Venezuela,- 
which adds up to some 15,000 ex¬ 
tras, 8,000 horses and thousands cf 
natives. Support was promised 
DeLaurentiis during his recent 
visit to Latin American countries 
where the action of “Bolivar,” 
which producer picked up some- 
years ago for 2175,000 from writer 
Enrique Campos Menendez, mainly 
takes place. ‘Principal locations for 
the project, whica will alone mo¬ 
bilize a troupe cf 250 technicians, 
will be in Venezuela and Colombia, 

Though he has a one-picture deal 
with Richard Brooks for 1960, De¬ 
Laurentiis has yet to decide who’ll 
direct “Bolivar.” It’ll be an Amer¬ 
ican, to be assisted by an Italian, 
because of the score of the pic. 
Cast is still unset, with Marlon 
Brando, Kirk Douglas, Charlton 
Heston, Paul Newman and Laur¬ 
ence Olivier among those most 
frequently named. 

Interesting Sidelight on pre-pro¬ 
duction planning has been revealed. 
After discovering that (current) 
army extras promised for “Bolivar” 
would be much younger than the 
aged vets of the famed Liberta- 
dor’s forces, and deciding that ex¬ 
pense of properly “aging” thou¬ 
sands of soldiers would be pro¬ 
hibitive, DeLaurentiis succeeded 
in convincing the Peruvian author¬ 
ities to call up a group of suitably 
“aged” reservists for the mass 
scenes involved. 


Angle-Amalg Topper To 
U.S. os Prodact Deals 

London, March 24. 

Nat Cohen, managing director of 
Anglo Amalgamated Film Dis¬ 
tributors, is on the way to N.Y. oa 
an annual business trip to the U.S. 
During a stay of about one 
month he will visit Hollywood 
and also will go to Las Vegas as a 
representative of the British Tent 
at the Variety Club International 
Convention. 

During his N.Y. stopover, Cohen 
aims to negotiate for the acquisi¬ 
tion of American features for dis¬ 
tribution in Great Britain and al¬ 
ready has dates lined up with 
American International. He ‘will 
be delivering to them the new 
A n g 1 o-American co-production, 
“Horrors of Black Museum,” 
which was filmed in Britain in 
C Scope and color. 

The A-A topper will also finalize 
negotiations fer the U.S. release 
of Anglo’s two top comedy hits, 
“Carry On Sergeant,” which turn¬ 
ed out to be Britain’s third box- 
office hit of the past year, and its 
successor, “Carry On Nurse,” 
which is currently on pre-release. 
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Income & Expenses Both Reduced 
But 20th Yield Improves 16% 

With both income and .expenses 4— ! - 1 -:- 


dropping, 20th-Fox in 1958 showed 
a net of $7,582,357 or $3.30 per 
share on 2,293,186 shares of com¬ 
mon stock outstanding. That’s a 
16% rise in profits over 1957, when 
20th showed a $6,511,218 net or 
$2.49 per share on 2,617,486 shares 
outstanding. 

Fourth quarter earnings, for the 
year ended Dec. 27, 1958, were 
$991,366 or 43c per share against 
$887,360 or 36c per share for the 
same period in ’57. 

The 20th report showed a total 
income , of $124,998,120 for ’58 
against $127,662,227 in 1957. The 
1958 take included $116,045,679 in 
film rentals and income from tele¬ 
vision. 

While no breakdown is given, it 
can be deduced from known fig¬ 
ures that the tv revenue in ’58 
must have run close to $10,000,000. 
20th had domestic rentals of about 
$53,000,000 and foreign billings 
running to about $53,500,000, 
which means that, during the past 
year, foreign outgrossed domestic 
by a slight margin. Since film 
rentals in toto amounted to about 
$106,000,000, and to total figure 
for rentals and tv was $116,000,000, 
television alone must have given 
20th a little less than $10,000,000. 

Differential 

This spells the difference be¬ 
tween profit and loss at a company 
which is said to require about 
$100,000,000 to break even on its 
total operations. 

Film costs in '58 dropped to $77,- 
700.000, from $80,720,919 in 
1957. Amortization went down to 
$52,588,429 from $64,246,426 while 
participation in film rentals was 
up to $25,112,421 from $16,474,493. 
Distribution and administrative 
expenses dropped by about $1,000,- 
000 to $30,369,829. 

20th net came after provision of 
$6,705,085 in domestic and foreign 
income taxes. 


NO JUMPY SEAT, SO 
SUES ‘PROMISING’ P.A. 

New Orleans, March 31. 

A New Orleans publicity man 
was sued for $25,107 damages Fri¬ 
day (20) for failure to produce 
the “Louisiana Portable Electric 
Chair” for use in a motion picture, 
records of the Jefferson Parish 
clerk of court reveal. 

The suit was filed by attorneys 
for Eddie Jaffe, New York publicist, 
against Joe Hegeman. 

Jaffe charged Hegeman had con¬ 
tracted to ship the electric chair to 
New York for use in the film, “The 
Last Mile,” though he knew the 
chair is now permanently fixed at 
the state penitentiary at Angola, 
La. 

Jaffe claims Hegeman’s failure 
to ship the chair caused out of 
pocket loss, additional work, em¬ 
barrassment and humiliation, and 
loss of actual and anticipated earn¬ 
ings. 

Exceptions of no right or cause 
of action, prematurity and vague¬ 
ness have been filqd by Hegeman 
in connection with the suit. 


Also Missing: Credit 
Los Angeles. March-31. 

Damages of $150,000 are asked 
by writer John Wexley In 'Superior 
Court action, in which be claims 
his credit as original author Of 
“The Last Mile” was deliberately 
omitted from the latest screen ver¬ 
sion, released by United Artists as 
a Mickey Rooney starrer. 

In addition to UA, defendants 
include Fox West Coast Theatres, 
Pacific Drive-In Theatres, K S. 
Productions Ind., and Max 5. 
Rosenberg and Milton Subotfcky/ 
producers of film. ' . 

UA, according to Wexley’s attor¬ 
neys', Harold A. Fendler and Ed¬ 
ward Mosk, “induced” producers 
to omit Wexley’s credit on film. 


Preferred Film Service Inc. has 
been authorized to conduct a film 
production and film business in 
Kings County. Address is . c/o 
Philip Larscban of Brooklyn. 
Shrebk & Berkie of Manhattan 
were filing attorneys at Albany. . 


KANSAS CITY'S CAPRI 


House To Show ‘Pacific’ 10 Times 
Weekly 

Kansas City, March 31. 

Opening of the Capri* Theatre 
here yesterday (30) with the show¬ 
ing of Magna’s “South Pacific” on 
a 10-per-week policy represents 
the climax of three months of work 
by the Durwood circuit in renovat¬ 
ing the theatre. It formerly was the 
legit Victoria, and is located in the 
building owned by KMBC and 
KMBC-TV. 

Durwood brought in Gene 
Cramm to manage the Capri. He 
came from Omaha where he had 
been with the Cooper Theatre, also 
showing ‘South Pacific” there. Ca¬ 
pri has 628 seats, with a top price 
of $2.50 for Saturday nights, $2.25 
for week nights, $1.80, Sat. and 
Sun. mats, and $1.50 Wed. mats. 

Operation got under way Satur¬ 
day and Sunday with previews for 
the trade, press and friends. Regu¬ 
lar operation" began Monday . with 
a sell-out, as is the case for several 
weeks to come with large groups 
buying the theatre out in several 
blocks.* Same week, earlier. Fox 
Midwest opened the refurbished 
and re-equipped Brookside to 
Technirama operation with “Sleep¬ 
ing Beauty.” It opened Thursday 
(26), with the bouse seats Tespaced 
from abont 900 down to 750, re¬ 
freshment stand moved from lobby 
Into foyer, and complete redecorat¬ 
ing job. Addition of two first-runs 
to the exhibition scene hasn’t hap¬ 
pened before here in years. 

New 59c Royalty Formula 
Grciravents Kid Charge 
For 10 C’s’ in Ozoners 

Minneapolis, March 31. 

This territory’s drive-in theatres 
get a break from Paramount in 
reduced terms for “10 Command¬ 
ments” which thus far has been 
shown in only three of them, but 
which local branch manager Jess 
McBride hopes to book inter all 
■this coming summer. 

BeMille Bible tale goes to. the 
outdoor theatres now on a lighter 
royalty basis, similar to the deal 
being offered to the small-town 
four-wall houses. However, unlike 
in the case of the latter, the drive- 
ins will not be required to account 
for children. 

This Paramount concession takes 
cognizance of the fact that the ter¬ 
ritory’s. dzoqers as .a basic policy, 
always have admitted children 
free when accompanying elders/ 
The drive-ins will pay a 50c roy¬ 
alty for. -every adult patron and 
may charge whatever admission 
they wish. They must book the pic¬ 
ture for a minimum of one week. 
Small-town four-wall theatres’ 
royalties are 56c and 25c, respec¬ 
tively, for adults and children. 

“Commandments” was available 
for the territory's ozoners last sea¬ 
son, but 4he stiff terms then-^-70e 
and 35c, /respectively, for every 
adult and children’s ticket sold to 
Paramount and a minimum of two 
weeks .playing time *-— caused all 
but ‘three of the drive-ins to lay 
;®ff the pietpre. The film’s length' 
and the fact there was daylight 
saving time _ In Minnesota and 
'North Dakota border towns and 4 
that Paramount refused to release 
it to the ozoners after August 
helped to account for slack sell¬ 
ing- . . 

In nearly all instances .’this sum¬ 
mer, the outdoor theatres will be 
getting it after it already has* 
played four-wall houses in their 
communities once or twice. 


Arlie Crites for 27 years with 
Frontier Theatres Inc., of DaHas 
and other H. J. Griffith interests, 
has resigned to devote his full 
time to Movie Pools Inc., his own 
organization which handles swim¬ 
ming pools for theatremen dealer¬ 
ships. 



Toronto, March 31. 

Ruling of a jointly nominated 
referee of the Ontario Labor Board, 
whose decision was promised un- j 
revoked acceptability by Odeon | 
Theatres (Canada) Ltd. and Famous ; 
Players (Canadian), plus the To- 
ronto-Hamilton chapter of Interna¬ 
tional Alliance of Theatrical Stage 
Employes has resulted in the firing 
of 10 stagehands, with retroactive 
pay of some $7,000. 

Decision of referee was that the 
pulling of curtains by stagehands 
four or five times a day or night, 
signifying the beginning or ending 
of grind performances was a need¬ 
less function, and featherbedding, 
and could be carried out by a jani¬ 
tor or usher. (Stagehands in down¬ 
town houses got $99 a week; sub- 
urbans, $78. The retroactive pay 
included six months’ salary to the 
stagehands having over six yeare* 
service with the respective theatre 
chains.) 

The 10 men involved were let 
out last week, with arbitration 
award accepted voluntarily by both 
sides. Meanwhile, dispute started 
last Labor Day in Toronto and 
Hamilton when the stagehands 
picketed the Imperial (3,343 seats), 
largest Famous Players (Canadian) 
theatre in Canada, and the Carlton 
(2,318 seats), showcase of Odeon 
in Canada, plus suburbans. In sym¬ 
pathy, the projectionists’ union re¬ 
fused to crass picket lines, with 
major theatres closed on .that im¬ 
portant day. 

' Immediate injunction was sought 
by the chains, with theatres in¬ 
volved open next day to the public 
and a -conciliation group of the* 
Labor Relations Board set up. Lat¬ 
ter’s decision has taken six months, 
with retroactive pay to the 10 
men. As to the alleged “feather¬ 
bedding” of IATSE members, claim 
of the chains is that the $7,000 
retroactive pay is generous and 
that the majority of the stagehands 
have already got jobs in tv. Loew’s 
two Toronto houses are not in¬ 
volved, having paid their severance 
pay two years -ago in August when 
their contract with the stagehands 
union expired. 


CANADA ABBS TO SHOW 
PATTER: HOVE TRADE’ 

S. A. Babb, exec of the Franklin 
& Hetschom chain of independent 
theatres in New Brunswick—com- 
pany is based in St. John—brings 
with him a new Canadian show biz 
expression, as part of the appraisal 
of the local b.o. scene., Thq “clove 
trade” is a synonym for the car¬ 
riage trade, the once-bn-a-speci'al-' 
occasion filmgoers who only turn 
ont for “10 ’ Comm an dm ents,” 
“Peyton Place” and the like. When 
they patronize the candy counters, 
for. some strange reason they’ll re¬ 
quest the “clove” .-flavor; almost 
anybody else, if pinking up Life- 
savers, will take whatever flavor is 
available. 

Canadian picture "business Is 
analagous to the' States. The 
leather jacket trade, which in¬ 
cludes all the youngsters in a 
broad generic term, favor the 
rock ’n’ roll Ebfiusicaa, westerns 
and horror , pix. And when F&H 
books “Tonka,” “Old Yallfir;” 
“Sleeping Beauty” and -the like you- 
can’t keep the doling mamas and 
grandmothers away, -bringing . the 
kids. 


Curtail- ‘Clearance’ 

.Pittsburgh, March 31. 

Two more film companies 
here,' Universal and Warners, 
have joined Paramount, Co¬ 
lumbia and United Artists in 
reducing local-clearance sched¬ 
ules. With U, former 28-day 
theatres now have a 20-day 
limit, and nekt^run houses 
which previously had a 21-day 
clearance will get the product 
after 11 days. 

Warners’ clearance is being 
reduced from 28 to 14 days. 


Foreign Distribs, Importers in Japan 
Again in Hot Seat Awaiting Govt. 
Action on New Import Regulations 


eastern buys hardtop 


Acquires Elwood In Newark—Will 
Spruce Up 


Newark, March 31. 

Eastern Theatres, which recently 
disclosed plans to build a 1,200-seat 
house in the Garden State Plaza 
Shopping Centre, Paramus, N. J., 
last week acquired the Elwood 
Theatre here. A deluxe, 1,500- 
seat nabe house, it will be exten¬ 
sively refurbished. 

Prior to moving into the hardtop 
field via its Garden State deal, 
Eastern had been primarily a 
drive-in operator in the North Jer¬ 
sey area. Elwood transaction was 
revealed by Sheldon Sraerling, 
exec v.p. of Eastern. 


Cinerama & a Bedroom 
In ‘Red Carpet’ Package 

■Cincinnati, March 21. 

“Red Carpet,” a triple entertain¬ 
ment package, is being unrolled 
for the . third straight season by 
the Cincinnati baseball club. Cine¬ 
rama and the Sheraton-Gibson 
and Sinton hotels. .It wraps up 
reservations for Reds’ home Na¬ 
tional League games, “South Seas 
Adventure” at the Capitol Theatre 
and living accommodations. 

Appeal is on brochures dis¬ 
tributed in Ohio. Ihdiana, Ken¬ 
tucky and .West Virginia by ticket 
agents of the ballclub and Cine¬ 
rama, railroads, bus lines and serv¬ 
ice stations. 

Reservations are mailed to the 
theatre with money orders or 
checks included for tickets only. 
Customers indicate if they will 
pick up tickets at the ballpark. 
Theatre or hotel tickets are mailed 
to those who supply self-ad¬ 
dressed stamped envelopes. 

William Rush, Capitol manager, 
reports that success of the plan has 
encouraged its adoption in other 
Cinerama cities: One of- his early 
orders for the new baseball season 
is for a party of 1,000 Indianapolis 
newsboys on a two-day visit 

Some women, according to Rush, 
see Cinerama while their hubbies 
take in the ballgames, mostly in 
cases.of short stays. Early jeancel- 
lations of games, due to rain, us¬ 
ually mean a rush from the park to 
the Capitol for a complete sellout. 


Allied Artists Takes 2d 
Rid lor‘A1 Capone’ 


Tokyo,March 24. 

Foreign film importers and dis¬ 
tributors have made their annual 
climb onto the rack because of the 
delayed Finance Ministery action 
on the new import regulations fc«r 
the fiscal year which begins April 
1. Ministry officials had promised 
, early announcements this year to 
J prevent reoccurence of complica- 
t tions arising from last annum’s de- 

■ lays, but they have not been forth- 
; coming. MPEA Far East veepee 
' Irving Maas described the current 
i situation by saying. “We are al- 
• ready in trouble.” 

■ As in years past, importers will 
be offered provisional licenses to 

j continue their operations during 
; the period of delay, but this is not 
I entirely satisfactory since it in- 

■ volves a pledge to agree to the yet 
| unseen regulations when they are 
I issued. About this Maas offered, 
j “Provisional licenses would be 
j quite adequate if not for this con- 
j dition. It’s like*, signing a blank 
j check.” 

! Maas feels that the delay does 
i not permit an orderly continuity of 
i booking, exploitation, advertising, 

: etc. He estimated that at least 60 
j days’ advance announcement prior 
j to April 1 would be required to 
allow for untroubled business op- 
! erations. 

j He ventured to predict that when 
j the regulations are announced, “so 
| far as the *11 vision, of licenses in 
total are concerned, indications are 
for the same number as last year 
or at least not less.”. 

..Maas is now huddling regularly 
with ministry officials to complete 
pegotiations which were initiated 
.during Eric Johnston’s visit here 
last month. Complicating the usual 
problems of dickering! this year 
there is the knotty problem of how 
to dispose.of the licenses held by 
fractional and one or two license 
! holders who cannot establish their 
own distribution setups or amal¬ 
gamate to conform with a Ministry 
edict of last year. Latter regulation 
stipulated that beginning with fiscal 
I960, licenses would be issued to 
distributors rather than importers. 
So the lesser sisters have been 
scrambling. 

Also being weighed this year is 
the past policy of tagging licenses 
for imports from either dollar or 
mon-dollar areas. Some feel that the 
new currency free flow in Europe 
negates this type of division and 
that licenses should now be stipu¬ 
lated for specific countries rather 
than currency areas. About this, 
Maas said: “It’s one of the impond¬ 
erables right now. We don’t know 
if they are going to try to formu¬ 
late tto fit the changed conditions.” 


Minneapolis, March 81. 

After spirited competitive bid¬ 
ding, the Minnesota Amusement 
Co. (United Paramount) has lan<& 
fid Allied Artists’ “A1 Capone” for 
its Minneapolis and St. Paul first- 
runs. Picture goes 'into" its d:op 
houses, the SL iPadl Parambuni 
and the State here. 

Determined to cash in to the 
fullest extent possible on what it 
-regards as its first big hoxoffice 
winner since “Friendly Persua¬ 
sion,” Allied Artists turned down 
the first Twin Cities"* bids submit¬ 
ted. It then invited second bids. 

• It was the second bid that won- 
the picture for Paramount, the lo¬ 
cal A.A. branch announced. 



Moose Jaw T , Bask., March 31. 


Oipheym Theatre, a Famous 
Players house, will close April 4 
as a claimed result of the amuse¬ 
ment tax situation, a decline in at¬ 
tendance and rising costs. 

The Capitol Theatre, operated 
by Famous Players, will carry on, 
as will the Studio, an independent. 
“We are keeping our fingers 
crossed,” said Studio owner Har¬ 
ry Phillat. 


LONDON’S JOE KAUFMAN 
SSS H0U.YW00D DEALS 

Hollywood, March 31. 

Joseph Kaufman, here for two 
months /fom his headquarters in 
London to line up co-production 
deals, financing and set Hollywood 
players for his upcoming planned 
three-year program, will make five 
•theatrical features and three tele¬ 
series during Uhis period. All op¬ 
erations will be done abroad. 

Quintet of features will include 
“Night Boaftd Paris,” previously 
announced, plus “Carnival,” “The 
Young Life,” “River of Fear” and 
“Grand Guignol.” “Carnival” and 
“■Guignol” also will be the- basis of 
two of hiis" teleseries, with “Exile” 
set as "third* s'eries. 

All projects, according to pro¬ 
ducer, will be geared for interna¬ 
tional casting, thus ensuring the 
best possible distribution deals 
throughout Europe. Kaufman, who 
turned out “Another Time, An¬ 
other Place,” starring Lana Tur¬ 
ner/' for Paramount release two 
years ago during his European so¬ 
journ, recently completed “Room 
43,” which he is peddling to Amer¬ 
ican distribs. 
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ALLIED ARTISTS’ 



Victoria Theatre, N. Y. City 

(lOOO SEATS) 

| $80401 

WEDNESDAY, MARCH 25 


ALL-TIME RECORD 
WEEKDAY OPENING! 


$ 41,279 

WEDNESDAY THROUGH SU4MDAY 


ALL-TIME RECORD 
FIRST FIVE DAYS! 

And that includes such tremendous blockbusters as “Defiant Ones", “Baby Doll" 
and “Man With The Golden Arm" which established previous Victoria records. 

The Industry’s BIB NEWS is ALLIED ARTISTS! 
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Charge Freeze-Out Tactics by Mexican 


Eight Former Operators of Spanish Houses in N.Y. 
Sue for Damages' 


Eight former operators of Span¬ 
ish-speaking film houses in. the 
New York area who claim to have 
lost their theatres because of al¬ 
leged discrimination .and con¬ 
spiracy among distributors and ex¬ 
hibitors of the Spanish pix filed a* 
$3,615,000 antitrust suit in N.Y. 
Federal Court on Monday (30). 

Named defendants in the suit 
were Aztec Films and Clasa- 
Mohme, both California distribu¬ 
tors of Spanish pictures made in 
Mexico; Mexfilms Inc.; Harry Har¬ 
ris, operator of a number or Span¬ 
ish houses; Max A. Cohen and vari¬ 
ous other individuals and opera¬ 
tors of Spanish speaking houses in 
Manhattan, Bronx, and Brooklyn. 

The plaintiffs charge that as a 
result of an alleged conspiracy 
among the distributors and exhibi¬ 
tors they were forced out of busi¬ 
ness in 1956. It’s claimed that many 
of the houses were taken over by 
Harris and others. 

Plaintiffs are A & R Theatre 
Corp., Artistic Theatre Corp., 
Central Par'l Operating Theatre 
Corp., Brook Ave. Theatre Opera¬ 
ting Co., Madison Ave. Theatre 
Operating Co., P & A Theatre 
Corp., Tiffany Theatre Corp., and 
Westchester Operating Corp. 


No Pasternak Film 

Continued from page 2 
not he was in touch with Paster¬ 
nak. 

From another source, it was 
learned that the picture was not 
being made at Pasternak’s express 
wish. On the other hand, the So¬ 
viets also brought considerable 
pressure to bear on Feltrinelli 
originally not to publish the novel, 
though he finally did do so. The 
Russians had asked him to return 
the manuscript to Moscow for “re¬ 
visions.” 

One of the American companies 
which announced plans to film 
“Dr. Zhivago” was Joshua Logan’s 
outfit. Another was a company 
headed by Charles A. Byron. Pan¬ 
theon Press, which publishes “Dr. 
Zhivago” in the U.S., also “indi¬ 
cated” at one time that it owned 
the 'film rights. Feltrinelli said 
that, if it ever came to selling 
them, he’d probably use Pantheon 
as his agents, though he was care¬ 
ful to stress that Pantheon did not 
now have the rights. 

“Dr. Zhivago” has been a best¬ 
seller in the States for months, 
heading the top or the list virtual¬ 
ly from day of publication. It has 
been .translated into all of the con¬ 
ventional languages, and is now be¬ 
ing published in Israel, Japan, In¬ 
donesia, Arabic countries and 
South Africa (Africaan). Proceeds 
accruing to Feltrinelli and, finally 
to Pasternak are deposited by Fel¬ 
trinelli on Pasternak’s behalf in 
a Swiss bank. 

Publication of the novel outside 
Russia brought the wrath of the 
Kremlin down on Pasternak and 
he was attacked as a “traitor” by 
the Soviet .Writers Union, which 
expelled him. Pasternak did not 
attend the Nobel Prize ceremonies 
In Stockholm last year, though the 
Russian authorities claimed he Vi/as 
free to go. He won the prize for 
literature. “Dr. Zhivago” is the 
story of the disillusionment and 
destruction of a man during the 
early days of the Bolshevist revo¬ 
lution. 

Interest in the film rights for 
“Dr. Zhivago” was stirred by the 
tremendous attention garnered by 
the book. It has* long struck Amer¬ 
ican observers as odd that Feltri¬ 
nelli would be willing to “defy” 
the Russians on the publication 
question, but would hold off on 
film offers, which would be the 
highest at k time when the novel 
itself was still “hot.” It is con¬ 
sidered both possible and likely 
that Feltrinelli, and Pasternak, 
fear that a film version would be 
turned into a powerful propaganda 
instrument. Since Pasternak is 
seeking to get “re-instated” in his 
native land (he has said that leav¬ 
ing Russia would destroy him), he 
presumably would not want a film 
to be made over which, on top of' 
it, he’d have no control. 

Feltrinelli, a former Communist, 
in U.S. by special State Dept per- j 
mission; would not voice his own 
personal feelings about the ques-1 
tion of a Rim version. 


‘Fair’ Average 

Continued from page t 
only dissenter among the critics, 
maintaining that Millie Perkins 
didn’t live up to the demands of 
her part. 

1 At the other end of the scale, 
the News—with Kate Cameron and 
Wanda Hale as the main reviewers 
—continues its love affair with 
Hollywood. Though not famous for 
either style or even comprehen¬ 
sion, the News reviewers gear 
their mentality to what is con¬ 
ceived to be the “mass’* audience. 
There’s no serious attempt to eval¬ 
uate films artistically, and conse¬ 
quently the paper, in the past and 
the present, is a favorite at the 
homeoffices. Frank assumption is 
that few people bother reading the 
reviews, but many are influenced 
by the. generous application of the 
News’ four star (excellent) rating 
on pictures. 

The News, which seems clearly 
more critical of foreign films than 
it’s of the homegrown product, 
broke down "the 17 features as fol¬ 
lows: Thrpe excellent, five good- 
to-exeellent, six good, two fair- and 
one poor. 

The News and the Times are th§ 
two papers which rarely figure in 
any reports of “pressure” by the 
companies. At the News there’s no 
need for it. At the Times, the dis- 
tribs know they don’t get any¬ 
where, though some attempts have 
been made. 

Rest of the papers show a more 
even distribution of good and bad. 
reviews. The N.Y. Herald Tribune, 
with Paul V. Beckley reviewing 
most pictures, is now easier on 
films than it’s ever been. The Tele¬ 
gram & Sun (Alton Cook), has 
eased up on its writeups. The Post 
(Archer Winsten) spreads . itself 
evenly (two excellent, three poor 
and seven fair among the 17) and 
the Mirror (Justin Gilbert) main¬ 
tains a middle-of-therroad attitude, 
tending — much like the other 
Hearst Operation, the Journal- 
American—to outline a film’s story 
without trying to evaluate its 
worth. 

The Journal (Rose Pelswick), 
like the Mirror, didn’t consider a 
single one of the 17 films “poor” 
in the reviews. Again, the Journal 
would tend to be more critical of 
imports than it’s of Hollywood 
films. 

The Mirror last week didn’t run 
a review of the German import, j 
“Tiie Third Sex,” because it was 
considered inappropriate fare for. 
the ‘Easter holidays. Film deals 
with homosexuality. All other pa¬ 
pers carried reviews. 

Of the 17 film reviews surveyed, 
“Diary” came out tops, with six 
excellents and one good-to-excel- 
lent. “Sleeping Beauty” got four 
excellents and three fair-to-good 
writeups. “Rio Bravo” rated good- 
to-excellent with four reviewers 
and good with the rest. “Green 
Mansions,”, opening at the Music 
Hall, got only one good-to-excel- 
lent review, one “fair-to-good” rat¬ 
ing and four “fair” reviews. One 
was poor. “The Sound and the 
Fury” made one excellent, one 
good-to-excellent, four good and 
one poor. 


Speed Castro Biog 

Continued from page 1 

at the American Society of News¬ 
paper Editors convention opening 
in Washington April 16. 

The author of the Castro volume' 
is Jules Dubois, Chicago Tribune 
correspondent who has followed 
Castro’s career since his student 
days. The book was written and 
processed, chapter by chapter, in 
Havana, The final chapter was 
completed March 10. Bobbs-Mer- 
rill -set up a “field editorial office” 
in Havana’s Habana-Hilton Hotel, 
where the publishing firm’s edi¬ 
torial chief, Harrison Platt, edited 
the book as fast as Dubois wrote 
it. The contract with. Dubois was 
sighed Feb. 12, and two days later 
the first chapter arrived in Indi¬ 
anapolis. Castro himself has writ¬ 
ten a foreward for the book. j 


‘Beauty’ Tops March 

Continued from page 4 —— 


one of the more promising new¬ 
comers, finishing first one week. 
“Imitation of Life” (U) also looms 
as a big grosser, the initial four 
playdates indicating that it will be 
Universal’s greatest boxoffice en¬ 
try this year and likely for the last 
12 months, 

“Diary of Anne Frank” (BV), 
also showing every indication of 
being a winner, was practically 
capacity on two-a-day opening at 
the N.Y. Palace. “Shaggy Dog” 
(BV) hints being another Disney 
bigtime grosser, being fourth on 
one weekly list 

“Some Like It Hot” (UA) was 
so sock on its first six engagements 
that the Marilyn Monroe pic wound 
up third one week and obviously 
will be heard from plenty in the 
future. “Mating Game” (M-G) 
shapes as a solid entry, being sixth 
one week and showing real future 
possibilities. “Night of Quarter 
Moon,” also from Metro," did not 
shape up as strongly, though 11th 
one session. 

“Tempest” (Par) showed enough 
early strength to point up a nice 
potential. “Green Mansions” (M-G) 
was in a like category. “Alias 
Jesse James” (UA), just getting 
started, was fair in L.A. and great 
in Seattle. 

“Sound and Fury” (20th), alsu 
new, was okay on preem date in 
L.A. It opened big at the N.Y. Para¬ 
mount last week. '“The Gidget” 
(Col) was spotty on first few dates. 

“Verboten (Indie) was unusu¬ 
ally solid on two weeks in Detroit. 

“10 Commandments” (Par),play¬ 
ing some return dates at more 
popular prices, racked up some 
nice coin. “Inn of Sixth Happi¬ 
ness” (20th) still showed up well 
on scattered playdates last month. 
It was fifth in February. "Some 
Came Running” (M-G), which was 
second the preceding month, placed 
ninth one week.in March. 


Decency Legion 

Continued from page 7 
or whether it was a question of the 
hierarchy realizing that it was iso¬ 
lating itself from Catholic opinion 
abroad (including the policy of the 
Vatican) isn't known. The fact is 
that the Legion appears to have 
realized that as much can be ac¬ 
complished by stressing and en¬ 
couraging the good as by thunder¬ 
ing against the bad; that prohibi¬ 
tion in a country like the U. S., 
even among Catholics, has a tend¬ 
ency to have the opposite effect. 

Late in 1957, the Legion added a 
new A-III rating (Unobjectionable 
for Adults) which has taken some 
of the heat off films which nor¬ 
mally would have been , rated as 
“B” (Objectionable in Part for 
All). The A-I1I rating recognizes 
that there does exist -a difference 
between the adult and the juve¬ 
nile mind, and it progresses to the 
point where it’s admitted that an 
adult can see a provocatively- 
handled subject without immedi¬ 
ately giving- in to temptation. It 
could be, too. that the Legion real¬ 
ized that, without this A-III classi¬ 
fication, an ever-larger number of 
films would have'to be “B”-rated, 
which in turn would have some 
Catholics argue that their rating 
body was applying standards out- 
of-step with the times. 

Catholic Messenger piece, writ¬ 
ten by John E. Fitzgerald, says 
there, never has been a dispute her 
tween Code and Legion due to a 
difference of interpretation. The 
Legion has always backed the 
Code’s ideals and feels the PCA 
(Production Code Administration) 
and its administrator “constitute 
the first bastion of strength against 
immoral films.” 

This is at variance with the facts 
since, only two years ago, sharp 
differences arose between the two 
groups, with the Legion taking raps 
against the Code for being “lax.” 
In fact, Monsignor Little in a 
speech clearly expressed his con¬ 
cern that the Code wasn’t meeting 
Its responsibilities. What seems to 
have happened, however, is that— 
with Hollywood so determinedly 
tackling the daring and the adult— 
the Code has liberalized. a good 
deal, and the Legion has moved 
in the same general direction^ a 
tentative concession to the view 
that morality does change. 


Pittsburgh Press Nixes "Passing White 
Ad-Copy (or "Imitation of Life 


Stock Oddities 

Continued from page 3 

not of a mind to sell unless the 
bids are unusually attractive. 

Reasons for the continuing af¬ 
fection for the film securities have 
been gone over before. Operational 
earnings outlook is okay, diversifi¬ 
cation moves promise added rev¬ 
enue and there are highly-consid¬ 
ered advantages of possible capital 
gains deals via partial liquidation 
of assets. As for earnings, consid¬ 
erable excitement is stirred among 
Wall Streeters when a company 
has perhaps one or two block¬ 
busters. 


■ Pittsburgh Press, Scripps-How- 
ard, has notified Universal that it 
will not accept any advertising 
copy dealing with the race prob¬ 
lem. U’s advertising for “Imitation 
of Life” was flatly rejected by the 
newspaper although the same copy 
was accepted by two other Pitts¬ 
burgh newspapers—the Post-Gaz¬ 
ette and the Sun-Telegraph—as 
well as by the Cleveland Press, 
also Scripps-Howard. 

The copy in dispute reads as 
follows: “The Color Line Won’t 
Stop Me, Ma. I Look, Feel and 
Think White . . . And I’m Going to 
Pass for White.” The last line was 
aqjually a watered down version of 
an ad which said “I’m Going to 
Marry White.” 

According to a L* spokesman, the 


The big boxoffice performers ■ text includIng the allusion t0 
are interpreted m terms of per- .. marry whil .. is right out of the 
share, earnings with Warners | dial - o£ the soundtrack of t he 
‘ Auntie Mame’ being an outstand- ■ fllm In its prepared ads the fllm 
mg example. Suppose this produc- . compan y has been giving exhibitors 

*? re !? U 2i a profit ° £ a choice of tbe “pass” and -marry" 
$4,500,000 for the film corpora- versions 

tion, which is not unlikely. It! ■ ' , . , . . 

would mean $3 per share, or two- ,, T , he U spokesman declared that 
and-a-half times the dividend re . Vic or Frees assistant to the editor 
quirement. If WB were to merely,?' , th « Pittsburgh Press, who re- 
break even on all other activities, 1 acted the ad copy, had admitted 
or even lose a few bob. the com- ‘ r hat , ie , had 1 °'seen ‘Imitation of 
pany would still be out in front ’ When informed that the 

fiscally via "Mame.” L ext w ? s right from soundtrack 

j- : - -—: - 1 -: Frees is alleged to nave stated 

•__ Explanatory _; ; that it mipht be okav for the pic _ 


That there are relatively few 1 ture but that he did not find it 
motion picture shares up for grabs suitaMe for the ads. Frees is also 
on the New York Stock Exchange . said to have nixed alternate copy 
can be shown in matching the out- reading. ‘Tm White, White, 
standing issues with the securities White . . .” 

of other industries. Frees’ action is puzzling to Uni- 

Majority of pic companies have;versal on two grounds—m because 
2,000,000 or less on the market. ■ it’s the first situation it has expe- 
United Artists has 820,306. Univer- : rienced such a problem, the same 
sal is far less because of the Dec- ' ads having been accepted in Miami 
ca ownership of over 809c. land Oklahoma Cl.y and (2> because 

To pick at random a few non- i Frees suggested departing fom 
film company listings: - General the actual dialog at a time when 
Electric has 87.716.000, American the motion picture industry is be- 
Tele & Tele, 70,700,000. United ing accused of not accurately re- 
Aircraft 21,000000, and so on. vealing the contents of a film in 

Although the current high prices aC ~ ertls i n fr . 

are a deterrent for the time be- „ For scct >° ns of the south where 
ing, various film outfits have had he issue ih htgaly con¬ 

s' policy cf reducing their out-, ‘™verp] Universal has a differ, 
standing issues. Among them have eE ‘ advertising campaign Toe U 
been 2Qth-Fox, Paramount and ) "epresentative said that this policy 
Warners *has keen a( *opted f° r purely com- 

imercial reasons and not to avoid 

- - ■ — . . -- ! any conflict on the segregation 

_ ^ ■ j . I problem. It has been found, he 

Ex-iea Gaddv declared, that white southerners 


avoid films that are advertised as 
dealing w.’ih the race problem. 

Universal's dispute with the 
Pittsburgh Press Iras been placed 
before the Motion Picture Assn. of 
\merica which is considering tak¬ 
ing it up with the newspapers. 


‘Volume Payoff’ 

s Continued from page 3 ^ 


Continued f:om page 3 

vitality. There’s no problem cast¬ 
ing pictures in Britain today, Clay¬ 
ton maintained. However. : in 
“Room,” which is based on the 
John Erainerd novel, the smaller 
parts are all cast by “new” people. 

“I think -it’s a mistake to always 
use the same people over again. 

After a while, audiences begin to 
identify with them as names rather 

than as actors,” the director said.!, . „ „ , , „ - ... 

_ c -__ lute mass level. So far, tins 

He aaaea that Simone Signoret was , „ _ . ,_1, 

cast “because we just couldn’t find * Stttihnfinn° 5? 

anyone in England fitting the part.” • distribution end, although the sit- 
JZert , u ' uation is being constantly reex- 

l h *ll J?* amined by eC0n0m - V -P reSSCd 

CUyton smT‘‘Boom" stood a a . r ? f um£ f n , t , s a S? in . st 

goodjhauce of recoupiug Its *16, “SSon « ‘he mlV TfanTall 
000 budget in Britain alone. It stars , the way from that basic <. onc< , pt o£ 
Laurence Harvey and Miss Signoret; achieving vo i ume . to a more senti- 
along with Heather Sears. Contm- menta i a p pro ach, i.e., that he’s part 
ental invested $150,000 in the pro- nd t of the business and 
duction and, apart from releasing , shou idn’t be cut out just because 
the picture in the States, shares j he > s fallen on hard times< There ' s 
proportionately in the worldwide j a j s0 tbe mor€ realistic attitude in- 
pr 9* lts - • | volving circuits which own key 

Clayton said his next picture houses along with a flock of smaller 
would be a filmization of Paul j situations which throw off very lit- 
Gallico s The Snow Goose,” a ; t j e reV enue 

story revolving around the rescue j* There are also , chiefs who> in the 
operations at Dunkirk. After that, if privacy of their offices, will admit 


the timing fits, he may make Ru- 
mer Godden’s “Green Gauge Sum¬ 
mer.” 

Though it’s hurt motion pictures, 


that they’d like to change their 
operations in tune with shifting 
market conditions, even though 
this probably would doom a lot of 


particularly in Britain, Clayton j smaller houses. But, they say, it’s 
said he loved television. “It’s the . go t to be done by all of the indus- 
best thing that could have hap- ■ try, not just one or two companies, 
pened to the film business,” he j n part this is due to the increas- 
declared. “This is the best time, , i n g influence and say-so of the in- 
the best, most promising moment dependents, who want their films 
for the industry. Television is sup- j widely distributed. At the same 
plying all the mediocrity. Now is j time, and paradoxically, it’s these 
the time for imagination in the ‘ same indies who tell the majors 
picture business. This thing has j that their distribution charges are 
forced us to get out of the rut.” . too high and that overhead must be 
Clayton, suddenly praised by • cut down. There have been in- 


the British press as a top director 
was assistant to John Huston on 
“Moulin Rouge” and “Beat file 
Devil.” IJe also produced pictures 
for ten years. His earlier produc¬ 
tion, “The Bespoke Overcoat/* 
rated an Academy Award in the 
shorts category. 


stances of indie sales reps actually 
nixing dates on the theory that 
they’d cost the producer money in¬ 
stead of earning it. If that mood 
spreads, a distribution overhaul, 
[ oriented towards the concentration 
of houses throwing .off .the big 
money, is definitely in the cards. 



Wednesday, April 1, 1959 


AMERICAN - the Jet Airline- 


announces 





3 rd DAILY JET FLAGSHIP 



5l HRS. 


...flights leave at 9:45 am, 11:45 am, 6:15 pm 


Good news travels fast! Requests for Jet Flagship reservations 
have been pouring in. Everybody, it seems^ants to fly the jets. 

a _ 

So now American is happy to announce a third daily"707 Jet 
Flagship nonstop to Los Angeles starting April 1. That’s in addition 
to jet service to San Francisco, via Chicago—every day. 

Thank you for calling American. Please call us again. 

For reservations, see your Travel Agent or call American^ 

# LOngacre 4-2000; in Newark, Mitchell 2-8570 


Whenever you fly;rely on 

AMERICAN 

AIRLINES 

WE JET AIRLINE, 



PICTITftKS 
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loo king Backward: Locw s State, 21 Brosdvfay Brushes 20th Folds 3 British Exchanges 


When Loew’s State opened in 1921, it was Broad way ’3 first $1,000,- 
000 theatre. Its opening night brought out one of the largest number 
of celebraties in theatrical history. All Broadway and 7th Avenue was 
sljut off between 8 p.m. and 9 p.m.. with the old open-air Broadway 
trolley cars backed up in to Central Park at the north and Herald 
Square to the south. 

Opening night guests in 1921 Included Ethel and Lionel Barrymore, 
Monte Blue, Irene Castle, Hope Hampton, Eddie Foy Sr., D. W. Grif¬ 
fith, Gloria Swanson, Anita Stewart, Lillian and Dorcthy Gish, Con¬ 
stance and Norma Talmadge, Theda Bara, Bichard Barthelmess, Rex 
Beach, David Warfield (a big Loew’s stockholder), Billie Burke, Texas 
Guinan, Louise Fazenda, Nita Naldi, Lionel Atwill, Douglas Fairbanks, 
Mary Pickford, j. J. Shubert, and Marcus Loew, the founder of the 
Loew’s who planned the whole thing. 

'Image Industries' Rapped 

Continued from page 1 


fusion of fantasy with reality, the 
tendency to fixate on given areas 
or lack of judgment. “The artists 
must be allowed to come into their 
own, to replace the present huge 
group of little artists, as well as 
the gimmick men’ and idea men of 
Madison Ave. Without men of real 
imagination we shall continue to 
live by bread and nonsense,” he 
holds. 

Fights Mediocrity 
This is a thoughtful, provocative, 
often brilliant book by a man dis¬ 
turbed over the “image indus¬ 
tries’ ” apparent lack of contribu¬ 
tion in a world of mediocrity. He 
battles with the commonly-ac¬ 
cepted vocabulary and seeks to de¬ 
fine terms like “freedom,” all the 
while applying a Roman Catholic 
priest’s straight-line view to his 
observations. 

“Freedom is an indivisible 
thing,” he writes at one point. 
“Either we have it or we don’t 
have it. It simply will not do to 
say that nothing else really mat¬ 
ters as long as we are free before 
God, ‘theologically free,’ that the 
arts and advertising processes 
can go to pot, that the style and 
surface shape of men’s souls do 
not matter so long as some deep 
interior in us remains unpolluted 
and attached to GodL” 

This is what a lot of people will 
call a “deep" book. It examines is¬ 
sues and problems in the moralis¬ 
tic and intellectual realm, making 
few concessions to the “cowimer- 
cial” necessities nor to the prevail¬ 
ing cultural and taste patterns. 
What it proposes is that the mass 
communication media become lead¬ 
ers rather than followers, innova¬ 
tors rather than expressions of ex¬ 
isting forms. Father Lynch’s style 
is easy and clear, but even so the 
tome resembles a thesis rather 
than a book from which a layman 
can draw “practical” advantage. 
The arguments he proposes are 
highly persuasive in their own 
terms, but one can’t help w’onder- 
ing what sort of motion picture 
Father Lynch would make if he 
were called upon to do so. 

There is one odd reference 
in the book to the production 
of “The Diary of Anne Frank ” 
as the author believes it might 
be brought to the screen . He 
believes the worst, yet—at the 
time of writing—had neither 
seen the picture nor . even read 
the script . This seems like on 
unfair way of prejudging a 
film or any artistic endeavour , 
and here the author becomes 
guilty of the very “fixation'' 
of which he accuses his sub¬ 
jects. 

Needed: A Conscience 
What Father Lynch seeks is a 
roused national conscience, speci¬ 
fically a Catholic conscience. He 
is pessimistic about .solutions to 
the critical problems which he per¬ 
ceives. Noting the responsibility 
of the mass media in the coming 
struggle with Communism “is so 
great that it is almost incalcula¬ 
ble,” he adds that it is doubtful 
whether the present commercial 
masters of these media will live up 
to . that responsibility unless the 
most valid and most powerful pres¬ 
sure, not of the ‘censor’ but of the 
national intelligence's brought to 
bear against them.” He wants this 
done by the combination of critics, 
artists, theologians and the univer¬ 
sities. “The issue is much too big 
for inaction or snobbishness on the 
part of any of these forces,” he 
maintains. 

“The Image Industries,” persua¬ 
sively writt n f~:d presenting a 
concentral-d. r c . t > get to the 
intellectual and n vriistic core of 
a problem, has about it an air of 


unreality, for what Father Lynch 
quarrels with essentially is 
not so much the “irresponsibility” 
of the men who run the film and 
tv industries, but the essential vul¬ 
garity and crudeness of the mass 
of people in a country which has as 
yet had barely time to form and 
develop its own and distinct cul¬ 
tural patterns. 

It would appear obvious that re¬ 
ligion, in the formal sense, has not 
succeeded as yet in substantially 
raising these levels; nor has it in¬ 
fused the country with the type of 
high morality to which Father 
Lynch expects the image industries 
to respond. The author speaks of 
the “common man” as if he were a 
cultural force to be reckoned with. 
This may very well happen in the 
centuries to come. It is not yet a 
reality. Hift. 


Bet $7-MH 

Continued from page 7 ^ 

j Truth,” with Miss Bardot. It’s 
based on a story written by Clou- 
zot. Levy described it as a “sex 
thriller.” In April of 1960 he’ll do 
“Zazie Dane Le Metro,” which 
Clement will direct. It’s based on 
a bestselling book about a little 
girl who comes to Paris to see the 
Metro (subway) and finds it’s on 
strike. In addition to his Col sked. 
Levy also may do some outside 
films and he’s tied into any pro¬ 
duction turned out by Roger Va¬ 
dim. As far as the U. S. is con¬ 
cerned. Levy’s deal is exclusive 
with Columbia. 

3 Top Directors 
In N. Y. last week, Levy noted 
that his Col deal, for the first 
time, brings the three top French 
directors together under one ban¬ 
ner in a single year of production. 
He also stressed that all of his di¬ 
rectors not only get fees that are 
higher than those usually offered 
by other French producers (“If you 
look at the end results, i.e., the 
worldwide gross on a picture made 
by an experienced man, who knows 
what he’s doing, it’s well worth 
while,” he emphasized) but the di¬ 
rectors all get a cut of the profits. 
A number of the performers, in¬ 
cluding Miss Bardot, will be paid 
in dollars. Levy said. 


Film Writers’ Advice 

Continued from page 2 

change one of the major characters 
from a heavy to a hero and further 
changing the title to ‘The Long Hot 
Summer.’ There were no com¬ 
plaints about it, not even from 
Faulkner, because the film did not 
violate the spirit of Faulkner nor 
the rules of good screenwriting.” 

Studio toppers theorize that, tak¬ 
ing a great classic and adapting it 
for the screen, creates the obliga¬ 
tion to make a film classic and to 
do so requires alteration of the 
work from its original form. Ac¬ 
cording to Brown, “Words that 
were written to be read are not 
always words written to be spoken, 
and long expository passages in the 
pages of a novel are not necessarily 
good stage direction for a screen¬ 
play.” Brown explained this is the 
reason novelists and dramatists do 
not always make the best screen¬ 
writers of their own material. 
“They have a natural and under¬ 
standable reverence for what they 
have already written,” he said, 
“and it’s difficult for them to be 
objective in Judging what to re¬ 
tain a ~d w ; to change in the in¬ 
terests of the screen.” 


Continued from page.. 5 

Picker and board chairman Leo¬ 
pold Friedman, saw the emergence 
of a tasteful, comfortable and con- 
ducive-to-fiilm-viewing theatre. The 
size of the theatre has been re¬ 
duced from 3,316 seats to 1,885 
seats. The back of the house has 
been cut to make room for an 
enlarged restaurant on the 45th 
Street side of the theatre. 

Orchestra floor was completely 
revamped to provide sightlines 
from all seats. Rows are spaced 
40 inches apart to permit easy seat¬ 
ing without disturbing those al¬ 
ready seated. Seats are staggered 
so as to permit unobstructed and 
undistorted viewing of the screen 
from any location. The entire or¬ 
chestra section has been equipped 
with Bodiform Lounger seats by 
American Seating Co. The seats 
automatically adjust to the posture 
and contour of the individual. Up¬ 
holstery is in a hard-finish, cherry- 
red fabrics with beige standards. 
The loge and mezzanine seats have 
been completely re-upholstered in 
foam rubber with the same fabric 
used in the orchestra. 

Old proscenium boxes and sound 
board are gone. A new ceiling was 
installed under the balcony over¬ 
hang. with down lighting. The 
proscenium has been replaced by a! 
2.000 sq. yard “versatile” contour j 
curtain which is illuminated by | 
down lights from a cove behind the ] 
sounding board and flood lights on i 
the mezzanine facia. The curtain < 
operates automatically on a pre-set j 
contour design. 

A new projection booth, to pro¬ 
vide a seven-degree angle, \vas in¬ 
stalled between the floor of the 
balcony and the ceiling of the or¬ 
chestra. The edge of the mezzanine 
was notched to accommodate the 
new booth. The'old booth, at the 
rear of the second balcony, was 
1 retained for ordinary wide screen 
pictures and for emergency use. 

Booth is equipped with three 
Phillips-Todd-AO all-purpose pro¬ 
jectors, designed to accommodate 
all films from 35m to 70m. The 
Todd-AO projector has a special 
10 -track magnetic head which will 
feed either six-channel Todd-AO 
70m sound reproduction or a four- 
: channel 35m CinemaScope repro- 

• duction. - ] 

• The theatre is equipped with a 

. 50 x 25 ft. Technikote lenticulated. | 
j seamless screen. The framework I 
; can be adjusted from a flat surface 
to varying degrees of curve when ! 
I necessary. It has automatic iris ; 
I masking equipment to accommo¬ 
date varying picture aspect ratios, i 
New Foyer 

The rebuilt foyer is of contem¬ 
porary modern design. The grand 
stairway to the mezzanine and bal¬ 
cony features white marble treads 
and black marble risers and the 
floor is a combination of terrazzo 
and carpet. New rest rooms have 
been built on the orchestra and 
balcony floors. 

The lobby floor is of whitish ter- 
razza beginning at the building 
line. White striped marble, veiled 
in pale green on one side and blue 
pale granite line the walls. 

The theatre now has two box- 
offices, one located to the right of 
the lobby for ticket sales during 

• continuous showing engagements; 
‘the other, at the rear left of the 
| lobby, as an auxiliary boxoffice for 

| either regular sale or for reserved : 
j seats. 

! The new marquee carries a two- 
! foot high, indirectly-lighted theatre 
j name on three sides. There is no 
jregular changeable marquee at- J 
I traction sign. Instead, special dis-; 

! plays, either flat or in depth, will 
jbe erected for each attraction. 


5 Disney Films 

/= Continued from page* 3 — 

gram is set for July through De- 
: cember. 

Running the Ihow will be Irving 
Ludwig, BV president, who will be 
joined in leading the discussions at 
the conference by Lou Gaudreau, 
exec v.p.; ad-pub Charles Levy; 
sales manager Jim O’Gara and 
Jesse Chinich, studio exec Ray 
Keller, and others. 

Of the five pictures coming up 
for marketing consideration, two 
are of roadshow status. In addition 
to the current “Beauty” (upped 
prices fcv.t on grind presentation 
poi^y) --.3 “Fisherman.” Latter, 
produced by Rowland V. Lee, was 
Tensed in 70m. 


London Salesmen to Work Out of Headquarters- 
WB Also Curtailed in Britain 


Drive-In at 30 Degrees 

Minneapolis, March 31. 

Navarre, one of the Twin 
Cities area’s dozen outdoor 
theatres, stole a march on its 
competitors and spring by 
opening its season last Thurs¬ 
day night (26), the earliest 
teeoff in territory ozoner his¬ 
tory. 

Temperature was 30 de¬ 
grees above zero and it snowed, 
but with* “Perfect Furlough” 
as the attraction there were" a 
few cars on hand. 

Mann, Field Seem 
Aloof to Trend 

Minneapolis, March 31. 
Pointing to at least two local 
circuit owners, industry leaders! 
here categorically ask “who says ! 
that exhibition is on w’obbly legs ’ 
hereabouts?” and then answer their i 
own question in the negative. j 
The particular circuit owners are 1 
Ted Mann and Harold Field and 
reversing the usual order of things 
in an almost man bites dog fashion 
they frankly admit that the exhibi¬ 
tion going is good for them. What’s 
more they’re speaking not only 
with words, but also with dollars. 

Both are backing up their con-; 
fidence in exhibition’s future, based 
on what’s happening to their thea¬ 
tres currently, by increasing the 
number of theatres in their chains J 
and forking out $250,000 to im¬ 
prove the show-houses. 

Moreover, the impending $250,- 
OCO expenditure is on the heels 
of more than $700,000 similarly 
SDent by. them, with good box- 
office results, during the past two 
years. ' ' 

“Exhibition still is very kind to 
us ar.d we’re optimistic regarding 
iir future,” they, in effect, declare, 
in an admission that’s almost 
treason in the eyes of some of their 
fellow exhibitors. “We think we 
have passed through the worst; 
peried for theatres and the box- j 
office is on the way still further 
up for the years immediately 
ahead.” j 

Mann will spend $100,000 on his 
neighborhood “fine arts” 800-seat 
Suburban World and a similar 
amount of the St. Paul loop first- 
run Strand which he recently 
acquired. 

Field will pony up more than 
$50,000 to improve the local nabe 
Uptown after he takes it over on 
a long-term lease Nov. 1 even 
though it already is one of this 
city’s finest and most beautiful 
showhouses. For that matter .the 
Suburban World also in its present 
condition is a most presentable 
theatre. 

Modernizations 

Continued from page 5 

ent property holders. At any event, 
the company will proceed with its 
plans to put up a new building 
without the advertising structures 
that now cover the buildings ad¬ 
jacent to the State. 

The State, he reported, has al¬ 
ready been booked for Loew’s 
“Ben-Hur,” set for some time in 
October. Meanwhile, United Art¬ 
ists’ “Hole in the Head” might fol¬ 
low “Some Like It Hot.” 

On the subject of diversification, 
Picker said Loew’s Theatres’ was 
studying all propositions in related 
fields and outside. Board chairman 
Leopold Friedman pointed to 
Loew’s near acquisition of Madison 
Square Garden. Picker acknowl¬ 
edged that the company, which 
owns radio station WMGM, N. Y., 
was seeking additional radio sta¬ 
tions as well as well as tv outlets. 

UA ‘Overture’ To Kingsley 
Kingsley - International will dis¬ 
tribute the United Nations Film, 
“Overture,” which has been nom¬ 
inated for an Academy Award in 
the short subjects category. 

Film has a score played by the 
Vienna Philharmonic. 


Pressing its economy drive in 
Britain, 20th-Fox has closed three 
of its exchanges in that country. 
Branches affected are London, Liv¬ 
erpool and Newcastle. 

In the London branch, the 20th 
salesmen will now work out of the 
homeoffice. Shutterings bring the 
total of 20th’s British exchanges 
down to six. A number of sales 
personnel have been retired. 

Another company which has 
closed its exchanges throughout 
Britain and is selling the product 
out of London, with salesmen lo¬ 
cally working out of their homes, 
is Warner Bros. Company’s busi¬ 
ness reportedly hasn’t suffered as 
a result. 

20th’s British business so far in 
1959 is way above the 1958 level, 
[with billings topping '58 by over 

! $1,000,000. 


Vancouver Fest 


les Films 


Vancouver, March 31. 

There’ll be a switch in emphasis 
at this voav's Vancouver Interna¬ 
tional Fest'val. with the motion 
picture po lion of the event to get 
top treatment. Fest rolls July 19 
and expectation is for a number 
of American “names” to attend. 

Only country repped so far in 
the feature class is France, which 
has submitted “Le.Joueur,” a Dos¬ 
toievsky yarn directed by Claude 
Autant-La-a; “Le Miroir a Deux 
Faces” and “Cerf-Volant du Bout 
du Monde.” Turkey has invoiced 
“Karashu.” starring Mari Blanch¬ 
ard. Some countries are ex¬ 
pected to participate. 

Documentary classification now 
has e:"h+ dlv 5 sions: fine arts, sci¬ 
ence. industr : al religious, travelog, 
instruction's, health and welfare 
plus soclolo'w. Deadline for sub¬ 
mission on Ur'*' 1 subjects is May 1. 
For features, the deadline is June 
15. 


Who mm Play? 

S—. Cor from page 5 

Georgre Price, Jimmy Ipurante, 
Buck & Bubbles, Hal LeRoy, Ella 
Fitzgerald, Ben Blue, Martha Raye, 
Bess (Miss America) Meyerson, 
Ethel Smi’h. Senor Wences, Lew 
Parker, NTs T. Granlund (N.T.G.), 
Helen Morgan, James Barton, Bud¬ 
dy Ebsen, Herman Timberg, Abbot 
& Costello. Howard Thurson, 
Blackstone the Magician, Harry 
Herschfirld. Jack Benny, MTton 
Berle. Eddie Cantor, Jackie Glea¬ 
son, Vincent Lopez, Pat Rooney, 
Cary Grant, Mae West, Fred Mac- 
Murray, Jimmy Cagney, George 
Raft, Cesar Romero, Hugh Herb¬ 
ert, Benny Fields, Blossom Seeley, 
George Jessel, John Boles, and 
Rudy VaTe. 

And then more: Ethel Waters, 
Bert Lyteil, Joe Cook, Joe Laurie 
Jr., Will Rogers, Paul Whiteman, 
Jimmy Bar on, Nora Bayes, Smith 
& Dale, Bill Robinson, Joe E. 
Brown, Ted Lewis, Leon Errol, Joe 
Howard, Sally Rand, Texas Gui¬ 
nan, Joe Frisco. Harry Richman, 
Jean Harlow, Victor Moore, Irene 
Franklin, Lou Holtz, Jack Demp¬ 
sey, Julius La Rosa, Louise 
Groody. Lou’s Mann, Barney Ber¬ 
nard, Will Morrissey. David -War- 
field, Lionel Atwill, Billie Burke, 
Florence Reed, Pedro deCordova, 
Rex Beach, Molly Picon, Rubinoff, 
Avon Comedy Four, McIntyre & 
Heath, Edna Wallace Hopper, Pat 
Rooney II and Marion Bent, Edgar 
Bergen, Billy West, & McGinty, 
Hamid Bey. Slate Bros., Fink 
Mules, Singer’s Midgets, Van and 
Schenck, Tempest & Sunshine, 
Violet & Daisy Hilton (Siamese 
Twins', Myron Cohen, Menasha 
Skulnik, Grade Barrie, Fifi D’Or- 
say, Dave Apollon, Gypsy Rose 
Lee, Ann Ccrro, Deep River Boys, 
The Cansinos (P.ita Hayworth’* 
mother and fathe *), George M. Co¬ 
han Jr., and hundreds of others. 
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LOS ANGELES 

(Continued from page 8) 
wk, El Rey), “Something of Value" 
(M-G) (reissue) (4th wk. State), 

‘fidget’ 20G, ‘Game 15G j ^state <UATC!<2,404; 90-$1.5<J)— 


‘Some Hot’Great $30,000, 
Det; ‘Fury’ Rousing 22G, 


Detroit, March 31. 

It’s Easter week, the kids are 
out of school and flocking to 
matinees, all of which adds up to 
great biz downtown currently. 
“Some Like It Hot” is mighty at 
the Michigan. “Gidget” looks 
great at the Broadway-Capitol. 
“Sound and Fury” is rated loud at 
the Fox. 

“Rio Bravo” shapes big in sec¬ 
ond round at the Palms. “Mating 
Game” is smash in second at the 
Adams. “Sleeping Beauty” looks 
great in fourth at the United Art¬ 
ists. "South Seas Adventure” 
looms terrific in 26th week at Mu¬ 
sic Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.49)—“Sound and Fury” (20th) 
and “Cop Haters” (UA). Loud 
$22,000. Last week, “Verboten” 
(Rank) and “Sea Fury” (Rank) (2d 
wk), $13,000. 

Michigan (United Detroit) (4.000; 
$1.25-$1.49)—“Some Like It Hot” 
(UA) and “No Name on Bullet” 


“Adam and Eve” (Indie) and “Gar¬ 
den of Eden” (Indie) (reissues). 
Hefty $6,000. 

Downtown Paramount, Wiltern, 
Hollywood (ABPT-SW-FWC) 
(3,300; 2,344; 756; 90-$1.50)—“Rio TT , 
Bravo” (WB) and “Forbidden! (U ' 


BOSTON 

(Continued from page 9) 
wk). Third week started Sunday 
(29). Second week, hot $7,500. 

Gary (Sack) (1,240; 90-$1.50)— 
“Sleeping Beauty” (BV) (7th wk). 
Perky $16,000. Last week, $17,500. 

Kenmore (Indie) (700; $1.25- 

$1.50)—“Embezzled Heaven” (In¬ 
die). Opened to sold out benefit 
for Cardinal Cushing last night, 
Monday (30) and opens to public 
tonight (Tues). Last week, “Law 
and DisordeP’ (Indie) and “Truth 
About Women” (Indie) (2d wk) (9 
days), $6,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—“Never Steal Anything Small” 
Step Down to Terror” . (U). 


Island” (Col) (2d wk). Socko $23,- 
000. Last week, $40,400. 

Orpheum, Iris, Loyola (Metro- 
politan-FWC) (2,213; 825; 1,298; 90- 
$1.50)—“Alias Jesse James” (UA) 
and “Bop Girl”. (UA) (2d wk). Fair 
$15,000. Last week, $18,000 with 
Uptown added. 

Fine Arts, Vogue (FWC) (631; 
825; 90-$1.50)—“Shaggy Dog” (BV) 
(2d wk). Great $26,000. Last week, 
$33,400. 

Hollywood Paramount (F&M) 
(1,468; S1.40-$2.40)—“Imitation of 
Life” (U) (2d wk). Big $19,000 or 


Hotsy $16,000. Last week, “Night 
Quarter Moon” (M-G) and “Guns 
and Gangsters” (UA) (2d wk), 
$14,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—“Mating Game” (M-G) (2d 
wk). Oke $14,000. Last week, 
$17,000. 

Paramount (NET) (2,357; 70- 

$1.1Q)—“Up Periscope” (WB) and 
“Rawhide Trail” (AA). Okay $14,- 
000. Last week, “Silent Enemy’ 
(U) and “No Name on Bullet” (U), 
$ 12 , 000 . 

Pilgrim. (ATC) (1,000; 60-$1.10)— 
' Last Mile” (UA) and “Machete” 


near. Last week, $23,600. , 

Downtown, Warner Beverly (SW); (UA). Nice $8,000 or near. Last 
(1,757; 1,612; 90-$1.50)—“Tempest” I week, “Operation Dames” (AI) and 
(Par) (2d wk). Lush $17,000 or j “Tank Commandos” (AI), $6,500. 
over. Last week, $17,100. r Saxon (Sack) (1,100; $1.50-$3.50) 

Pantages (RKO) (2,815; $1.25-$2); —“South Pacific” (Magna) (51st 
—“Sound and Fury” (20th) (2dhwk). Stout. $8,500. Last week, 
fT T A^ non t act ii-ppir ; wk). Fair $9,500 or near. Last!'$10,000. 

week, $11,500. K Trans-Lux (T-L) (730; 75-$1.25)— 

cJnn? lUA - d V 1 Fox Beverly (FWC) (1,170; $2-[.“Marihuana Story” (Indie) and 

(UA*, ^.y.uuu. _ : $2.40)—“Mating Game” (M-G) (4th {.“Naked Interlude” (Indie). Oke 

Palms (UD) i2.961; $1.25-S1.49)— i w k). Sturdy $4,500. Last week, f $3,200. Last week, ‘Too Bad, She’s 

“Rio Bravo” (WBi and “Machete” ! $6,400. ' SRad” (Indie) and “Babes and Hood- 

(Ind) (2d wk). Great $25,000. Last; Fox Wil shire (FWC) (2,296; Mums” (Indie) (2d wk), $3,000. 
week, $18,500. j $1.50-$2.40) — “Sleeping Beauty” ;- Orpheum <Loew) <2,900; 90-$1.50) 

Madison (UD) (1.900; $1.25-51.49) i (BV) (9th wk). Boffo $18,000. Last '-^“Some Like It Hot” (UA). 

—“Separate Tables” (UA) (7th wk). j week, $20,000. Mighty $50,000. Last week, “Jour- 

Fine $11,000. Last week. S9,000. I Four Star (UATC) (868: $1.25-$2) "ney” (M-G) (3d wk), $14,000. 

Broadway-Capitol »UD> (3.500; ! —“Gigi” (M-G) (10th wk). Mighty State (Loew) (3,600; 90-$1.50)— 
90-51.25)—“Gidget” (Col) . and ; $11,500. Last week. 512.700. * “Imitation of Life” (U >. Wham 

“Ride 'Lonesome” (Col>. Wham ‘ New Fox (FWC) (765; $1.25-$3)— $35,000. Last w'eek, “Separate Ta- 
“Windjammer” (NT) (14th wk). bles” (UA) (5th wk), $9,000. 

. Tall $6,500. Last week. S7.500. 

; Chinese (FWC) (1.408; S2-$2.4Q) 

__ -“Auntie Marne” (WB) <15th wk). 

iBV) Big $18,000 or close. Last week, 

Last $20,400. 


$20,000. Last week, “Giant Behe¬ 
moth” (AA) and “Arson for Hire” . 
(AA), $15,000. 1 

United Artists (UA) d 667; $L25- j 
$1.75)—“Sleeping Beautv” 

(4th wk). Wham $22,000. 


Warner Hollywood (SW-Cine- d j 

_\ onn. on <t-o euueu 


NEW YORK 

(Continued from page 9) 
(reissue) (3d wk). Second frame 
Monday (30). pushed to 


week, $15,500. i " 7“Voon“''M on m c-T ended Monday isuv pusnea tc 

Adams (Balaban) (1.700: 51.25- rama) (1,389; $1.20-52.6o)— South. sock p $ 13 0 00 afteF $10,000 open- 
$1.50)—“Mating Game” (M-G) (2d Seas Adventure’ ( Cinerama) .■ j * k ’ 9 y 

wk). Swell $15,000. Last week,; Started 27th week Sunday (29) , Normandie (Trans-Lux) (592; 

same. | $1.80-32.80) — “Separate -Tables” 

Music Hall (SW-C i n era m a) Carthay (FWC) (1-135: 5:1 7R - 
‘ $3.50) — “Around World 
Davs” (UA) (119 th wk). 

$12,100. Last week, same. 


Hall (SW-C i n era m a) 
(1,208; $1.55-$2.65)—“South Seas 
Adventure” (Cinerama) (26th wk». 
Giant $31,000. Last weak. S19000. 

Trans-Lux Krim i Trans-Lux) 
(1,000; $1.49-$1.65i—“Black Or¬ 
chid” (M-G) (2d wk). Oke $8,000. 
Last w-eek, $7,600. 


S1 ?5 _ $ 1 . 80 - 32.1 

-* 1 ’ --,riUA) (15th wk>. This session end- 


KANSAS CITY 

(Continued from page 8) 
week. “No Name on Bullet” (U) 
and “Voice in Mirror” (U), same,. 
Kimo (Dickinson) (504; 90-S1.25) 


CHICAGO 

(Continued from page 8). ! —“God Created Woman” (Kings) 

$33,000. Last w-eek, “Stranger in : f 60th wk). Still okay at $900. Last 
Arms” (U) (2d wk), $17,000. ; week, saihe. 

Palace (SW-Cinerama) (1.434; • Midland <Loew) (3.500; 90-$1.25> 
$1.25-33.40)—“South Seas Adven- ! —“Some Like It Hot” (UA) (2d 
ture” (Cinerama) (27th wk). Okay j wk). Great $13,000 for Marilyn 
$20,000. Last week. S19.800. i Monroe starrer; holds again. Last 

Roosevelt (B&K) (1,400; 90-1 week, $14,000. 

$1.80)—“Imitation of Life” tU) (2d I Missouri (SW-Cinerama) (1,194; 
wk). Boff $37,000. Last week was ; $1.25-$2)—“South Seas Adventure” 


near record at $51,000. 

State-Lake .(B&K) (2,400; 90- 
$1.80) — “Sleeping Beauty” (BV) 
7th wk). Up to boff $33,000. Last 
week, $24,000. 

Todd’s Cinestage (Todd) (1.036; 
90-$1.80>—“Lonelyhearts” (UA). 
Slight $6,500. Last week. “Night 
to Remember” (Rank) (4th wk), 
$5,100. 

United Artists (B&K) (1,700: 90- 
$1.80)—“Some Like it Hot” (UA) 
(2d w-k). Smash $38,000. Last week, 
$49,000. 

Woods (Essaness) (1.200: 90- 
$1.50) — “Mating Game” (M-G). 
Sock at $26,000. Last w'eek. “Some 
Came Running” (M-G) (7th wk), 
$16,000. 

World (Teitel) (606; 90-51.50)— 
“Horse’s Mouth” (Lopert) (4th wk). 
Brisk $8,500. Last week. $9,800. 


(Cinerama) (16th wk). Okay $8;500. 
Last week, $7,000. . 

Paramount (UP) (1.900; 75-$l)— 
“Rio Bra^o” (WB) (2d wk). Sock 
$12,000, holding at first week’s 
pace. Last week, ditto. 

Plaza (Fox Midwest)—(1,900; 75- 
$1)—“Gidget” (Col). Fancy $8,000, 
stays. Last week, sub-runs. 

Rockhill (Little Art Theatres) 
(750; 90-$1.15)—“Horse’s Mouth” 
(Loppert) (4th wk). Nifty $2,000. 
Last week, $3,000. 

Roxy (Durwood) (879; $1-51.25) 
—“Bell, Book. Candle” (Col) (2d 
wk) sturdy $6,000; holding. Last 
week, same. 

Shawnee Drive-in, Leawood 
Drive-in, Glen, Dickinson (Dickin¬ 
son) (1,100 cars; 900 cars; 700; 750: 
90c)—“Giant Behemoth” (AA) and 
“Arson for Hire” (AA). Good 
$8.0Qfi, betters usual early season 
drive-in take. Last week, “Crawl¬ 
ing Eye’MDCA) and “Cosmic Mon- 
ANNOUNCEMENT |ster”(DCA) $7,000. 

Pursuant to an order of the 1 7 =*£n OT ^ :i , F * x *J i( ?y est } P SjSS’ 
United States District Court for the I Fu1 ^ (2 ? th) ; 

_xt« t Handsome $7,500; holds. Last 

week, “Straneer in My Arms” (U) 


LEGAL NOTir.F 


Southern District of New York, Na¬ 
tional Theatres, Inc. advises that it 
may not exhibit in a theatre oper¬ 
ated by it or its subsidiaries any 
motion picture distributed by Na¬ 
tional Telefilm Associates, Inc. un¬ 
less and until (i) there has been af¬ 
forded to all independent exhibi¬ 
tors operating theatres competing 
on the same run with such Nation¬ 
al theatre in the particular compe¬ 
titive area, an opportunity to sub¬ 
mit offers for the licensing of such 
picture or program in their, the¬ 
atres; provided, however, that Na¬ 
tional Telefilm Associates, Inc. 
need not offer more than one such 
license on any run among such in¬ 
dependent exhibitors; and (ii) no 
substantial offer for such picture or 
program has been made by any 
such independent exhibitor for the 
run so offered. 


(2d wk), $4,000. 


CLEVELAND 

(Continued from page 9) 
"Lonely Sex” (Indie) (2d wk). Fair 
$2,100 after $3,100 opener. 

Ohio (Loew) (1,244; 75-$1.25)— 
"Tempest” (Par). Excellent $14.- 
000. Last week, “Separate Tables” 
(UA) (m.o.), $4,500. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“South Seas Adven¬ 
ture” (Cinerama) (17th wk). Okay 
$14,300. Last week, $12,300. 

State (Loew) (2,700; 85-$1.50)— 
“Some Like It Hot” (UA). Great 
$21,000. Last week. “Mating 
Game” (M-G) (2d wk), $7,500. 

- Stillman (Loew) (2.700: 75-$1.25) 
“Green Mansions” (M-Gi. Okay 
$9,000: Last week, “Night Quar¬ 
ter Moon” (M-G), $5,000. 


Smart ■ in S today (Wed.) is heading for 
socko $9,000, same as last week. 
Stays. 

Palace (RKO) (1,642; $1.50-$3)— 
“Diary of Anne Frank” (20th) (3d 
wk). Second round completed yes¬ 
terday (Tues.) was terrific $39,000 
for 12 performances. First week, 
virtually capacity $32,000 for nine 
shows. Advance sale is very big 
here. 

, Odeon (Moss) (813; 90-$1.80)— 
! “Shaggy-Dog” (BV) (2d wk),. This 
! week finishing up today (Wed), 
looks like great' $27,500 as com¬ 
pared with opening session’s $23,- 
000. Stays indef. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Sound and Fury” (20th). 
Initial stanza ending tomoribw 
(Thurs.) looks to be very good 
$50,000, best here in some time 
on opening week. Holding, natch! 

■ In ahead, “Sheriff of Fractured 
Jaw” (20th) (2d wk), $16,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(21st wk). The 20th week finished 
Sunday (29) was socko $11,500. 
The 19th round, $9,800. . 

Radio City Music Hall (Rocke¬ 
fellers) (6,200'; 90-$2.75)—“Green 
Mansions” (M-G) with annual 
Easter stageshow (2d wk). Soar¬ 
ing to mammoth $200,000 or better 
in first holdover session ending 
today (Wed.) as compared with 
first week’s $165,000. Stays, natur¬ 
ally. Current Easter week tops 
similar session last year and close 
to highest ever for Easter. Likely 
will come close to that mark: 

Rivoli (UAT) (1,545; 90-$2)— 
“Compulsion” (20th). Opens today 
(Wed,) on continuous-run. In 
ahead, “South Pacific” (Magna) 
(25th wk-8 days), nice $22,300 on 
two-a-day and $3.50 top after 
$16,000 for 24th regular week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Third Sex” (Indie) (2d wk). First 
round ended last nieht (Tues.) was 
very good $16,500. In ahead, 
“Black Orchid” = (Par) (6th wk), 
$5,000. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Rio Bravo” (WB) fhd stageshow 
(3d wk). First holdover session 
ended last night (Tues.) was okay 
$63,000 or over. Initial week, $57,- 
500. “Imitation of Life” (U) is due 
in next, likely around April 15. 

State (Loew) (1,900; 90-$2>— 
“Some Like It Hot” (UA). Terrific 
from opening performance, with 
a mighty $42,000 in sight for first 
three days ended last night 
(Tues.). Looks in for a longrun. 
First week looks like $90 000 or 
close, and may hit new high for 
straight-film here a'though now 
having about 1.500 fewer ser.ts. 
Sutton (R&B) (561; 95-$1.80)—, 


Boston’s Joe Levine: A Profile 


; Continued from page 5 ; 


career as vocalist with Rudy 
Vallee’s Band providing Joe 
agreed to a permanent renuncia¬ 
tion of tavern keeping. Within a 
week the saloon had gone on the 
block and he was operating the 
Lincoln Theatre, an art film house 
in New Haven. 

On a trip to New York, he was 
able to buy outright seven decrepit 
Ken Maynard Avesterns at the odd 
distress price of $1,333.13 and, 
w'hen no distributor was able to 
arrange bookings, he went out by 
himself and sold the films to 17 
theatres. Driving through Hart¬ 
ford, he saw people standing in 
line in a snow storm to see a sex 
hygiene picture called “Body 
Beautiful” and, after a rapid ap¬ 
praisal of this bright phenomenon, 
he lost no time in acquiring the 
New England rights. 

Later, financially affluent and 
wreathed in the respectability 
of his new dual role as exhibitor 
and distributor, he selected West- 
port, Maine, as the properly pic¬ 
turesque setting for his wedding 
and, forthwith, booked “Body 
Beautiful” there on a date to coin¬ 
cide with the nuptials. Fate smiled. 
Although the population of the 
town was only 2.000 the film at¬ 
tracted culture-starved natives for 
miles around enabling the honey¬ 
moon to continue for three full 
weeks before business slacked off. 

War Pictures 

Ready for a big gamble, Joe took 
advantage of the temper of war¬ 
time and leased “Ravaged Earth,” 
an independent film shot in China 
and purporting to show Japanese 
atrocities. He rented the Shubert 
Theatre, a Boston legit house, and 
splurged with screaming advertise¬ 
ments which he wrote himself. 
“Jap Rats Stop at Nothing—See 
it. It Will Make You Fighting 
Mad,” they shrieked. During the 
sellout engagement a man ap¬ 
peared with a remarkably similar 
film to which Joe was able to buy 
the rights for all New England. 

After two weeks, he moved from 
the expensive Shubert to the less 
pretentious Gaiety Theatre and, on 
the impetus he had generated, con¬ 
tinued to do turnaway business for 
many weeks. He made $50,000 
profit in Boston and played for 
four years in his territory. No one 
ever did notice that when he 
changed theatres he also switched 
pictures and was playing some¬ 
thing called “Scorched Earth.” 

Levine broke into the world wide 
market when he bought and dis¬ 
tributed “Discovery.” filmed and 
narrated by his fellow Bostonian 
Admiral Richard E. Byrd. Then, 
with old newsreel footage and si¬ 
lent versions of “East Lynn” and 
“The Drunkard” plus an amusing 
sound track with the voice of Mil- 
ton Cross, he pieced together a 
full-evening’s divertisement called 
“Gaslight Follies” and played it 
for a year. 

In his circle, Joe is credited with 
having the most savvy on reissues. 
He discovered that by playing not 
one but two old Abbott and Cos¬ 
tello comedies on the same bill, 
boxoffice value was. in some 
strange way, accelerated. Later, he 
found this was also true when two 
films with similar titles, like “Cap¬ 
tain Caution” and “Captain Fury,” 
were linked. Don’t ask him why. 

At the height of the coonskin 
cap craze, Levine bought a long 
dormant Sol Lesser offering called 
“Davy Crockett, Indian Scout,” and 
got a fine free ride on the gigantic 
wave of publicity created by Walt 
Disney. He leased the film for 
$2,000 and grossed $89,000. 

On the reissue of “Duel in the 


Sun” he spent $27,000 on an adver¬ 
tising campaign and grossed $145,- 
000 in New England alone. At onfe 
point, he distributed five “Gang- 
buster” television segments spliced 
into the semblance of a feature 
film. On opening day in Bostbn a 
coincidental local prison break 
triggered the engagement into the 
record shattering class. 

On his first trip to Japan, Joe 
bought the American rights to a 
horror picture, “Godzilla,” for $12,- 
000. He spent $80,000 on an adver¬ 
tising campaign 1 and has already 
grossed over $1,000,000. He sold 
the television rights for another 
$50,000. Recently he went back to 
the Orient to buy “The Mysteri- 
ans,” a science fiction yarn, and 
found that another American firm 
was bidding against him. He spent 
a lengthy evening in a Geisha 
House with Kowakita, president of 
Toho Pictures, taught him a par¬ 
ticularly baffling trick performed 
with 16 cards, and was rewarded 
with the contract for the picture 
at the price he had offered. From 
Japan he went on to Australia and 
bought a film called “Walk Into 
Paradise.” Busines was sluggish so 
he changed the title to “Walk Into 
Hell.” Now, business is great. 

Joe established his beach head 
in Rome when he bought the Ponti 
di Lorentis production, “Atilla,” 
which had been laying around for 
four years without attracting in¬ 
terest from American distributors. 
t He paid $100,000 for it and will 
gross $2,000,000. With it he set a 
new pattern for block-busting ex¬ 
ploitation. He spent $590,000 in 
newspapers and $350,000 advertis¬ 
ing on tv and radio. 

Come June he will launch his 
biggest effort to date when he 
spends $1,100,000 to promote his 
new' epic, “Hercules.” in this coun¬ 
try, He’ll work 600 playdates at 
one time and the Eatman Color- 
Pathe folks, currently processing 
the film, say it is the biggest print 
order they have ever handled. 

As more and more interesting 
■ product comes his way. Joe makes 
•more and more trips to Japan, to 
: Italy, to France. Last summer he 
• read in the N. Y. Times that a 
; European production of Jules 
j Verne’s “Diabolical Invention” had 
won the Grand Prix St. Michael, 
i He was on a plane that very 
i evening. 

} Like the Spanish classicist who 
j claimed he got, the plot* for all 
j his plays by watching the antics of 
f three gold fish in a bowl, Joseph 
! E. Levine, too, has an invaluable 
observation post. He owns the 
Round Hill Drive-In at Springfield, 
Mass. Here, before a compact pub¬ 
lic he can screen his films, test his 
ads, and analyze reactions. Then, 
by a few million and he Is ready 
xor a go at the wona. up to now, 
the system has worked just fine. 


“Gigi” (M-G) (22d wk). The 21st 
stanza ended Saturday (28) was 
smash $19,300. The 20th week, 
$18,300. Continues. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Shaggy Dog” (BV) (2d 
wk). This round winding up today 
(Wed.) is heading for great $16,- 
500. First was $14,500. . 

Victoria (City Inv:) (1,003; 50-$2) 
—“AI Capone” (AA) (2d wk). 
Looks to hit a new house record 
of $60,000 for initial week ended 
last night (Tues.). Great from 
opening gun. Upped scale for holi¬ 
day week, of course, is helping. 
Holding, naturally. 

Warner (SW Cinerama) (1,600; 
$l,80-$3.50)—“South Seas Adven¬ 
ture” (Cinerama) (37th wk). The 
36th stanza finished Saturday (28) 
was good S23.2CQ. ^he ?5th week, 
$20,400. Stays urti’ “Porgy and 
Bess” (Goldwyn' opens here but 
definite date not set. 


HAVE YOU A 
FUTURE? 

Modestly priced young pub¬ 
licist with very large movie 
company, wishes to trade 
glory for diversification and 
FUTURE, in related field. 

Box V-ll, VARIETY. 

154 W. 46th St.. New York 36. N.Y. 


WHEN IN HOLLYWOOD 

Stay on Famed Sunset Strip 

SUNSET TOWER WEST 

8400 SUNSET BLVD. 

Complete Hotel Facilities 

Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 
OL 6-0733 Mrs. Ralston, Mgr. 
Brochure on Request 


New York Theatre 


,— RADIO CITT MUSIC HILL—, 

Rockefeller Center • Ci 6-4600 

AUDREY HEPBURN • ANTHONY PERKINS 
In "GREEN MANSIONS” 

Co-starring LEE J. COBB 
SESSUE HAYAKAWA • HENRY SUVA 
In METRO CO LOR rnd CinemaScop* 

An AA-G-M Ficlure 

end TEE MBSiC MAICS Cg.'AT EASTEE STUE flW 
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TOLL VISION 


19 


HARRIS: TOLL TEST SURE FLOP 


+ 
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Amusement Stock Quotations 


Week Ended Tues. (31) 


N. Y. Stock Exchange 

1959 Net 


High. 

. Low 

♦Weekly Vol. Weekly Weekly 

Tucs. 

Change 



in 100s High 

Low 

Close 

for wk. 

21 

18% 

ABC Vending" 69 

19% 

18% 

19 

— % 

24% 

20% 

AmBr-ParTh 249 

24% 

22% 

23 

—1 

84% 

67% 

Ampex __ 132 

79% 

75% 

78% 

+23,4 

44% 

35 

CBS .. .. 318 

44% 

43% 

43% 

— % 

24% 

19% 

Col Pix. 75 

23% 

21% 

22% 

+ % 

21% 

18 

Decca _• • 183 

19 

18% 

18% 


58% 

42% 

Disney . 1Q0 

58% 

. 54% 

58 

+3% 

156 

137% 

Eastman Kdk 74 

153% 

1517's 

152% 

— % 

9% 

7% 

EMI . 297 

•8% 

8% 

8ik 

— % 

13 

9% 

List Ind. .... 204 

12% 

11% 

11% 

— Vs 

37 

287/3 

Loew’s . 239 

297 s . 

287a 

29% 

+ V4 

12% 

10% 

Loew’s Thea. 337 

12% 

11% 

11% 

+ % 

12% 

10% 

Nat. Thea. . . 156 

117/a 

11% 

11% 

— % • 

50% 

46 

Paramount .. 53 

50 

4774 

477s 

'—2% 

31% 

21 

Philco . 311 

30% 

27% 

28% 

—1% 

131% 

96% 

Polaroid .... 109 

120% 

115 

118% 

+ 1% 

60% 

43% 

RCA . 422 

57% 

53% 

53% 

—27/s 

9% 

8% 

Republic .... 475 

9% 

87a 

9% 

+ % 

14% 

9% 

Rep., pfd. .. 6 

14% 

14% 

14% 

+ % 

26 

18 

Stanley War. 101 

22% 

21% 

217s 

— Vs 

33% 

24% 

Storer . 42 

33% 

32% 

327 s 

+ % 

41% 

37% 

20th-Fox .... 83 

39% 

38 

38% 

— 1/8 

32% 

24% 

United Artists 157 

31% 

30% 

31% 

— % 

29% 

27% 

Univ. Pix ... 6 

29% 

28 7 s 

29% 

+ % 

84 

75 

Univ.* pfd. .. 1130 

76 

75 7 8 

76 

+ 1 

36% 

24% 

Warner Bros. 42 

33% 

32% 

32% 

—1% 

278 

178 

Zenith . 74 

269% 

258 

264 

+ 2% 



American Stock Exchange 



5% 

37 s 

Allied Artists 477 

5% 

4% 

5% 

+ % 

11% 

8% 

Ail’d Art., pfd 49 

11% 

9 3 4 

1114 

+ 74 

12% 

7% 

Buckeye Corp. 22 

10% 

9 3 4 

9 3 4 

— •% 

7 

2% 

Cinerama Inc. 504 

5% 

5% 

534 

+ % 

29% 

21% 

Desilu Prods. 192 

24% 

22 

23% 

-l a 8 

9% 

6 

DuMont Lab. 269 

9 

8% 

8% 

— 34 

9% 

7% 

Filmways ... 73 

8 

7% 

7i'4 

— % 

3 

2 

Guild Films . 299 

2% 

2%. 

2% 


10% 

9% 

Natl Telefilm 171 

10% 

10 

10% 

+ % 

10% 

5% 

Skiatron _1220 

10% 

8% 

B 7 8 

+ 7-8 

9 7 /s 

7% 

Technicolor . 374 

9% 

8 7 s 

9% 


778 

47g ' 

Tele Indus .. 192 

77-8 

57 s 

678 

+ % 

19% 

9 

Teleprompter 51 

17% 

17 

17% 

— 14 

14% , 

7 

Trans-Lux .. 183 

147 s 

13 

13% 

— % 


Over-the-Counter Securities 

Bid Ask 


Chesapeake Industries . 3% 3% — *8 

Cinerama Prod. • •.....' . 2 7 s 3 3 a — %■ 

King Bros. 1% 2%' + % 

Magna Theatre . .. 2 3 s 2 3 4 .— % 

Metropolitan Broadcasting .. 16% 16 3 4 

‘ Scranton Corp.. 7 8 1 2 — 1 % 

U. A. Theatres . 8% 8 3 4 


* Week Ended Monday (30). 
t Actual Volume. 

(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


GOLDWYN THE PROPHET; 
TOLLVISION A-COMING 

By BILL STEIF 

San Francisco, March 31. 

Sam and Frances Goldwyn set 
sail for Hawaii aboard the Lurline 
last Friday (27) after the producer 
told reporters: 

“I’m never going to retire. Any 
man who retires is a short dis¬ 
tance from the grave. I’m only 76 
and I hope I have a long way to 
go. 

“Cecil DeMille died working, 
doing what he’d like to be doing. 
You must love your job and you 
find the rewards are always great.” 

More than a dozen reporters and 
photographers turned out to see 
the Goldwyns off on their “first 
•vacation in two years.” 

He was asked about, and re¬ 
peated, opinions he’s offered be¬ 
fore: 

(1) “We’re going through a rev¬ 
olution in Hollywood. People re¬ 
fuse to patronize an inferior pro¬ 
duction"; 

(2) “I firmly believe you’ll get 
pay-tv and it will help both films 
and tv—the more good things you 
get in entertainment the better it 
will be for the films”; 

(3) “People called me crazy 
when I was saying Hollywood 
would produce only 100 pictures 
a year. It’s down to 150 now and 
I don’t seem so crazy.” 


Shartin Succeeds Taylor 
Los Angeles, March 31. 

Arnold Shartin succeeds Alfred 
R. Taylor as Paramount’s L. A. 
branch manager, moving down 
from Salt Lake City, where he 
held similar post. Taylor in turn 
switches to Chicago to take overj 
the Midwestern Division. 

Changes become effective May 4 .1 


Conductors’ Ethics 

— Continued from page 2 

wanted to introduce “Carmina” 
after Stokowski had programmed 
it early in the Fall. 

"All of this only confirms once 
again my conviction that the con¬ 
cept of ethics, as you and I know r 
it, simply doesn’t exist in the ego¬ 
centric world in which conductors 
operate, or if it does, it is often 
warped and twisted to satisfy the 
whim of the moment,” Engle de¬ 
clared. * 

Stokowski, who left the Phila¬ 
delphia Orchestra 19 years ago 
after 29 years with the symphony, 
brushed off the Engle scolding. 
“The performances by the Lyric 
Opera Co. are opera performances, 
stage performances, quite different 
from Orchestra performances. I 
don’t see in any way how they con¬ 
flict. They are in two different cat¬ 
egories.” 

The veteran maestro said his 
commitment to Fabiani was made 
“before, we kn6w anything about 
the Orchestra engagement. Engle 
has the right to his opinion, I 
think, and I have the right to 
mine.” Promoter Fabiani, a for¬ 
mer fiddler with the Chicago Op¬ 
era orchestra, said he thought 
Engle’s comments were “silly” 
adding, “It’s not the end of the 
world.” 

C. Wanton Balis, Orchestra As¬ 
sociation president*promptly dis¬ 
associated the group from Engle’s 
newsletter. “While we do regret 
the duplication in programming, 
the sentiments expressed by Mr. 
Engle are strictly his 1 own and in 
no way represent the position of 
the Philadelphia Orchestra Asso¬ 
ciation.” 


ARGUES FCC IT 
HELPING MEDIA 

By LES CARPENTER 
Washington, March 31. 

Notice has been served by Rep. 
Oren Harris (D-Ark.) that Congress 
can pull the brakes on tollvision at 
will once limited tests authorized 
by Federal Communications Com¬ 
mittee (and formally endorsed by 
his House Commerce Committee) 
are completed. 

In a House speech Thursday (26) 
before Congress went home for an 
Easter recess, Harris went to 
length to explain that FCC’s order 
(technically its “Third Report” on 
feevee) authorizing three-year pay- 
tv testing “under no circumstances 
can be construed as placing a 
stamp of approval on subscription 
television as a permanent service.'’ 

Said Harris: “Under the limita¬ 
tions of the (FCC) Third Report, 
the financial risk is placed where it 
belongs, namely, on the promoters 
of subscription television, and 
these promoters are on notice 
that there is no assurance at the 
end of the test period of three 
years, they will be granted author¬ 
ity for continued operation of 
subscription television.” 

The contrary is true, he added, 
Harris contended that only Con¬ 
gress, by changing the Communica¬ 
tions Act, can allow any permanent 
pay-tv operation, after evaluating 
the success or failure of the tests. 

Foes of Toll 

The Harris speech was an obvi¬ 
ous effort to set the record 
straight with the large anti-tollvi- 
sion membership in Congress 
which had bombarded him with in¬ 
quiries after the House Commerce 
.Committee (he’s chairman) voted 
ll-to-10 Wednesday (25) to ap¬ 
prove the FCC order. 

Closeness of the committee vote 
was a surpriser because it had been 
thought Harris had better control 
of his committee. FCC’s order con¬ 
formed almost entirely with Har¬ 
ris’ wishes, and it was widely be¬ 
lieved he had his committee be¬ 
hind him when he talked FCC into 
doing what he wanted on tollvi¬ 
sion. 

The committee vote made obvi¬ 
ous the strong opposition to feevee 
within the committtee. Those who 
voted “no” opposed subscription tv 
in any form, even tests. At least 
one member who voted “yes” told 
Variety he did so “only to prevent 
the chairman from being embar¬ 
rassed” and not because he ap¬ 
proved even of tests. This member 
said he knew of “no one” on the 
committee favoring pay-tv as such. 

There were 12 absentees on the 
33-member committee when the 
vote was taken, leaving the out¬ 
come in great doubt if the full 
membership had responded to a 
roll call. But committee sources 
said there is virtually no chance 
the vote will be taken all over 
again at the next committee meet¬ 
ing a week off. Under parliamen¬ 
tary situation, only a member who 
was present and voted “yes” can 
demand (and get) *a second vote. 
That’s highly unlikely.: 

Committee action was final be¬ 
cause it is a committee resolution 
that’s involved, and it requires no ; 
additional Congressional considera- ; 
tion. 

Explaining the FCC order and . 
the committee’s action in his 
House speech, Harris said: “The 
conditions prescribed ... (by FCC) 
will, in the opinion of the commis¬ 
sion and the committee, so limit 
subscription tv test operations that 
they will not bring the virtual es¬ 
tablishment of a new subscription 
tv service on a permanent basis 
without a Congressional decision 
whether or not such a service is in 
the public interest . . . There is 
no implication whatsoever in the 
committee action that the commit¬ 
tee considers subscription tv on a 
permanent basis to be in the pub¬ 
lic interest.” 

Harris said that “as a matter of 
principle” it would be “unwise” to 
prevent tollvision tests “as long as 
the test operations “themselves are 
not contrary to the public inter¬ 
est.” 


Hope-You-Fail FCC Test Rules 
Wryly Noted by Tollsters; 

Still Favor Cable, Not Air 


Even as the proponents of the 
various toll television systems were 
studying the Federal Communica¬ 
tions Commission rules permitting 
pay-tv tests, it became clear last 
week that pay video promoters had 
no intention of abandoning their 
carefully-laid plans for use of wire 
and cable rather than over-the-air 
facilities. 

Though expressing gratification 
that the Commission had at least 
seen fit to “recognize” the neces¬ 
sity of giving pay-tv its day in 
court, the toll-tv planners never¬ 
theless saw themselves put into an 
untenable position Via some of the 
restrictions imposed by the FCC. 

And in drawing the balance 
sheet between the much more ex¬ 
pensive wire operation and the 
more convenient over-the-air trans¬ 
mission, the system unofficially ad¬ 
mitted that some telling arguments 
could be advanced for the cable 
operation. Following are some of 
the thoughts expressed last week 
in the wake of the FCC decision, 
which authorized threeyear tests of 
pay television. 

Cable Ducks FCC 

(1) Which promoter would get 
financing for a system that, within 
a threeyear period, might fail to 
get Congressional approval? This 
is one argument for proceeding 
with cable rather than over-the-air 
transmission, though some say that, 
within a threeyear span, the suc¬ 
cess or failure of the basic pay-tv 
concept should be clearly estab¬ 
lished. If it’s a hit, Congress won’t 1 
outlaw it. .If it’s a failure, it’s like¬ 
ly to fall of its own weight. Cable, 
of course, doesn’t fall under FCC 
jurisdiction. 

(2) Who gets which territory? 
The Commission ruled that each' 
of the four applicants would get 
one area. Question would be who’s 
to get the key New York market. 
Division in the past has been infor¬ 
mal, with Skiatron apparently the 
favorite in N. Y., where it’s long 
conducted tests over WOR-TV, Ze¬ 
nith’s Phonevision in Chicago, 
where it conducted a lengthy test, I 
and Paramount’s Telemeter in Los 
Angeles. It staged its cable test 
at Pahn Springs some years back. 
Teleglobe hasn’t had any large- 
scale tests. It’s assumed that the 
FCC will finally decide who’s to 
run where. 

Networks Not Idle 

(3) Where does this leave the 
networks? CBS particularly has 
said that, if pay-tv comes, it may 
have no choice but to join the 
“coin collectors.” There have been 
repeated reports that RCA, despite 
its vigorous opposition to toll-tv, 
hasn’t been idle and has developed 
its own system. Therefore, it’s not 
inconceivable that the webs may 
want to enter the fray and get a 
foot into the door. 

(4) Isn’t wire, in the long run, 
cheaper than over-the-air tollcast¬ 
ing? Overlooked is the fact that, 
if a station adopts a system, it has 
to “black out” certain programs. 
This pre-emption is going to cost 
somebody a lot of money, particu¬ 
larly if it’s a network show that’s 
displaced in the time-slot, which in 
turn is certain to be in “cream” 
time. 

There’s an added advantage to 
cable in that it is capable of carry¬ 
ing three or four shows simultane¬ 
ously and can’t be limited to the 
number of hours of operation. Fur¬ 
thermore, fitting into empty chan¬ 
nels, wire feevee doesn’t black out 
any existing programs. 

(5) What about., the FCC stipula¬ 
tion that the cost of equipment 
can’t be borne by the public? This 
is a puzzler since it would appear 
obvious than any system could add 
on an extra service charge to gover 
and eventually recoup the cost of 
the equipment which, even in mass 
production, is still considerable. 

. Actually, in the instance of wire, 
the cost of the equipment is lower 


since there’s no need to scramble 
and unscramble the signal. This is 
overshadowed by the additional 
millions required to string the 
wires. 

Programs? 

(6) The question of ‘program¬ 
ming, which looms as a “chicken- 
or-the-egg” proposition. In order 
to be attractive, pay-tv will have to 
be able to offer strong program¬ 
ming, including recent or new 
films. In order to get this type of 
show, it will have to have the kind 
of circulation that pays dividends. 
Whether, a threeyear basis, the 
conditions will exist that will en- 
i courage attractive programming to 
switch to pay-tv is open to ques¬ 
tion. 

Even if some or all of the sys¬ 
tems take up the FCC .on its rul¬ 
ings, and stations apply in various 
markets, it appears certain that 
tests with wire will continue. Ski¬ 
atron now has such an installation 
operating with about 100 receivers 
on Long Island. It’s also still in¬ 
tent on opening up on the Coast. 

Bad Thing—53% 

In Ms Poll 

San Francisco. March 31. 

Tw t o recent polls show a major¬ 
ity of Californians opposed to toll- 
tv. 

One poll was taken by Mervin 
D. Field’s research company 
throughout the State and had tw*o 
key questions: 

(1) “Have you heard anything 
about the idea of pay-as-you-see 
TV. . .?” Answers w r ere 89 r o “yes,” 
1 l c c “no”; 

(2) “. . . Do you feel this pay- 
as-you-see tv would be a good 
thing or a bad thing as far as the 
viewing public is concerned?” An¬ 
swers: 

Bad thing—53^7. 

Good thing—15 ( c\ 

Good in some ways, bad In 
others—20<7; 

No opinion—12%. 

Field’s California Poll ran same 
survey in December, 1955, at 
which time 48% voted “bad thing,” 
23% “good thing,” 13%? had mixed 
opinions and 16% had no opinion. 

Other poll was strictly Frisco— 
in fact, just the western half of 
Frisco, encompassing the Fourth 
Congressional District represented 
by Congressman William S. Mail- 
liard. 

Congressman annually questions 
by mail 25% of the 100,000-plus 
registered voters in his district on 
a number of subjects. This year 
he got replies from 15% of those 
questioned, or about 3,750 voters. 


Veit Harlan 

4—. Continued from page 7 —^ 
der of Six Million Jews," “W« 
Want No Harlan Pictures,” “Don’t 
Forget.the Horrors of World War 
II” and “Boycott the Naxl Veit 
Harlan.” 

The first post-war picture by the 
“Jew r Suess,” director in 1952, “Im¬ 
mortal Lover,” starring his wife 
Kristina Soederbaum, had at that 
time been voluntarily withdrawn 
by the Zurich exhibitor prior to 
release. 

The Swiss federal government, 
having no jurisdiction over cen¬ 
sorship which is in the hands of 
individual cantons (states) except 
in cases where political security 
is involved, declared to be against 
the projection of Veit Harlan pic¬ 
tures in Switzerland for moral rea¬ 
sons and that efforts by the private 
film associations to reduce show r - 
ings of “The Third Sex” to a min¬ 
imum w ? ould be welcome. 
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_ Wednesday, April 1, 1959 

New Nielsens: CBS 4; NBC 3; ABC 3 

(First March Report) 

. Newest Nielsens are in with no Top 10 surprises (unless you call 
a live entry, “I’ve Got A Secret,” a surprise). On the average rat- 
rings 7:30 to 10:30 seven nights of the week, CBS is in the lead with 
20.6; ABC has 19.4; NBC 18.9. If, says ABC, you were to translate 
the Top 10 in terms of multi-network ratings, where all three net¬ 
works collide head-on, ABC would lead with five (with “Maverick” 
as No. 1); CBS would have three and NBC two. 

Here’s how the Nielsen average audience Top 10 breaks down: 

Gunsmoke (CBS) . 40.0 

Wagon Train (NBC) ...... 38.9 

Rifleman (ABC) . 35.7 

Have Gun (CBS) . ...35.1 

Danny Thomas (CBS) ..• •.. . 33.0 

I’ve Got A Secret (CBS) ...31.9 

Maverick (ABC) . 31.4 

Wells Fargo (NBC) .. 30,9 

Peter Gunn (NBC) -■... ....•• 30.5 

Real McCoys (ABC) .r.. 30.1 


Is RKO Teleradio Joining Don Lee , 
Intermountain In Exiting Mutual ?■ 


The new Mutual owners, faced j 
with the defections of Intermoun¬ 
tain Network and Don Lee Net-i 
work,-have a king-sized-problem j 
on their hands—the possibility that! 
RKO Teleradio stations may leave j 
the MBS fold after August, ’59. j 
when RKO Teleradio’s affiliation j 
contract with MBS expires. j 

Involved are such key stations I 
as WOR, N. Y.; KHJ, Los Angeles;: 
KFRC, San Francisco; WNAC. Bos- j 
ton. From all indications at this j 
time, KHJ, Los Angeles, . and • 
KFRC, San Francisco, are planning j 
to take the independent route 
comes August. It’s understood 
MBS in these two markets already 
is scouting around for possible new 
affiliates. 

The situation at RKO Teleradio’s 
N. Y. flagship WOR appears more 
imminent. No decision has teen 
reached by the station topper Rob¬ 
ert Leder and he’s weighing his 
affiliate deal. Leder has a confab 
scheduled for this week with MBS’ 
new owners, headed by Malcolm 
Smith, board chairman, and Rich¬ 
ard H. Davimos, new MBS prez. 


Where Else? 

Who said woman a.ways has 
the last word? 

For one, Pubaffairs Dept, of 
CBS-TV apparently is. ready to 
go along with the adage. Its 
grammar program “The Last 
Word” has just moved into. a 
new office at 15 Vanderbilt 
Ave. where it shares quarters 
with the new “Woman” series 
of upcoming daytime specials. 

Only fitting, cracks Bergen 
Evans, host of the grammar 
sessions. 


Gen. Mils Buying 
Susskind TV’ers 
Based on M-G 


Griffith, Tassos Safari 
Into Belgian Congo May 
Wind Up As a Tintshow 

A safari into the Belgian Congo 
on a big-game bow and arrow hunt 
with bow-hunter Dickson Griffith, 
account supervisor at Kenyon & 
Eckhardt, and director-cameraman 
John Tassos, an exec on the RCA 
, account at K&E, may result in a 
! color film tv show, if all goes well. 
| Griffith and Tassos will invade 
the land of the Pygmies as well as 
the Watusi Tribe. Prime object of 
the bow and arrow hunt is to shoot 
tigers, lions and leopards. Two 
white hunters will accompany 
| Griffith and Tassos on the trip. 

I Tassos, in addition to freelance 
; writing and ^picture taking, is the 
1 author of “The Underwater World” 
a book dealing with skin diving. 
He’s taking diving gear with him 


Clarence Worden: The Guy Hired By 
WCBS-TV‘To Give the Station Away’ 


Leder feels that his affiliation deal 
was made “two owners ago." refer- the alltime greats from the Metro¬ 
ring to RKO’s deal August, ’57, Goldwyn-Mayer feature film cata- 
with the Armand Hammer group, log will be adapted for television 
and that same deal isn’t necessarily 
in force. 


i on the Safari with an eye to ex- t 
• ploring Lake Albert and Lake Ky- 
—. ■ ,, , >oga, never before visited by skin 

Chicago, March 31. ; d f V e rs> 

Ten dramas, based on some of j --- 


What will dictate WOR’s deci¬ 
sion, according to Leder, is “what¬ 
ever is good business” for the sta- 


by Talent Associates with David 
Susskind acting as executive pro¬ 
ducer. Nine of the programs, 
slated for next season, are already 


'Johnny Staccato’ to CBS 


‘Twilight Zone’; 
Change of Pace 


► By JO RANSON 

I The upcoming elbow-bending 
! occasion of the sixth anni of. 

Replacing ‘Trackdown’j"; J^now^v^ 

It was a tossup whether the | Clarence Worden, veteran news- 
"Johnny Staccato” half-hour vid-; ™ an 1 ,fnd'Jirector o£ publicaffairs 
. ., . „ T , ‘ for WCBS-TV, to remark this week 

pix series would go to H. J. Key- |that he has an unblemished record 
■ nolds as the Saturday night 8:30 ! 0 f never having made a nickel for 
< entry on NBC-TV as alternate-j the flagship video outlet of the 


web. 


tion. He called upon MBS to im- half sold to General Mills, it’s re¬ 
prove its news service in te rns of ported here> ^ ^ one special 

personalities doing the hroad- s ] a * ed f or this season, the musical 

casts and coverage. Leder v/as high jvie y n st. Louis” was bought 

on Fulton Lewis Jr.. “The World f ^ - b General Time 

Today” show, Gabriel Heatter and an f d philc o for g A prii 2 6 exposure « me years, is moving 

a couple of other shows. But m CBS-TV jinto the nighttime area of enter- 

order to get them, station must * , . . . ' ■ tainment programming. It has 

contend with the “mediocre” feeds, 9 0 ^?™ u ^V r 0n ?f a J betv L e .^- TA ' Placed an order with CBS-TV for 
too, he added. (Mutual program- and MGM-TV, a Metro subsidiary, j co-sponsorship of the new Rod Ser- 

ming now is streamlined to news, is tv s first major use of adaptations j j^g “Twilight Zone” series, sched- 

special events and sports*. American-made motion pictures. | uled to g0 into the Friday night at 

Reports that WIP. Philadelphia. »iMLP"*? 4 currenfl V occu P ied by 


week bankroller or to American • 

Tobacco for Wednesday 8:30 at- * * ^ a f Tr ^^, ec ^ to g *Y e * station 
traction .on CBS-TV as replace-! ’ Worden * n j 

ment show for “Trackdown.” ; gathered from his Gotham-accented 
.. , , .. {speech that the stations income 

Situation was resolved o\er the ;; f rom pubservice in this instance, 
weekend, when the CBS slot _ and ! was measured not in cold dollars 


Prudential Insurance Co., for the American Tobacco got the nod. 

Staccato” stars John Cassavetes, 


were dissatisfied with its MBS affil- 
by 


“Waterloo Bridge,” “Green Dolphin 


Street,” “Ninotchka,” “Valley of 


‘The Lineup. 

Factor in Prudential’s change 
of pace (it is now sponsoring the 


Gimble. He said TS ecisi ’ on ” “Woman’of the Year” of pace fit is now s P° ns o rin g the 

, W JS 1 

big boxoffice draw’s as features. 


Gleason Anxious 
To Get Back; CBS 
Mulls Hr. Series 


iation were vigorously denied 
WIP topper Ben Gimble. 

WIP will remaun 

MBS corner and said" the web bte teSEfe? Sraw-TSs JeatureT"' tul ^” docim entary series on the 
“must survive” and it’s "too im- g “ Z ' ! same network) is the fact that the 

portant to Iet.it fold.” He aeknowl- BBDO, agency for General Mills, . r i va i Equitable Insurance is 

edged he was unhappy with the executives m Chicago today,; splurging with its $5.000,0Q0 90- 

previous management, led by Alex- lt f * understood, to sign one of its • m j nu t e “Biography” series on CBS 

ander Guterma, now under indict- ? ,er clients for the remaining < and ^ can no longer afford ' anxious to get back to work—and 

ment for alleged fraud. But he ex- ° wm?* j to play peripheral time. Iona regular basis, not just some 

pressed confidence in the ne-.v man- a ne work lhe ni^e G«n . However, Prudential does not in- 1 in . a nd- 0U t specials. He “wants in" 

agement. .now aas a nereo«, uie nine : tend to walk away from “Twentieth 1 . , , . , 

On top of Intermountain's swing !““* for'aM minufe^oncimonth' 1 Century," which it considers' high- j on next season * P r °« ram schaduIe 
_jr_ __ i_ j. work for a. 90-minute, once-month- ... T * u nr . pdo with a full hour show’, which he 


Jackie Gleason, one of the casu¬ 
alties of the current semester, is 


to ABC Radio as its basic affiliate, 
George C. Hatch, Intermountain 


; Iy successful. It has asked CBS to 


^! sell off half the show. If that can 


!with a full hour show’, which he 
has already outlined to CBS-TV’s 


ly exposure. 

board chairman, denied any con- hJ^/he^deal^hetw^n : be arranged Prudential wants to J program chieftain Hubbell Robin- 

nection with MBS’ new’ manage- Metro and SussMnd ' Hollyw^ ; wi th the other half. | son Jr., and other w-eb execs who, 

. T , c . j it appears, have responded to the 

I ergm S Upped otatus [idea with some measure of enthu- 

James A. Yergm has been pro-jsiasm. 
moted to the post of director of ad- 1 Gleason is no longer interested 
vertising and promotion for WOR- | in musical-variety shows but this 
TV and WOR Radio, N.Y. He fills : time W’ants to h^ad a 60-minute 


_ A tt , 1 , . - iucuu aim ouaaauiu. iiunv w uuu 

saui he would nol serve ,, m retain the tape re . 

on MBS’s board of directors. Web - - K 


. j . . , , , ,, , , , play rights on each of the 10 adap- 

had issued a statement that Hatch { at f ons B obviously for syndication 


had been elected to the board. 


use. Thus, particularly if the 


ABC Radio, in another blow,. Susskind show's are first-run net- 
took over the programming of the work successes, a fresh market 


TI/xti T r Turno mi_ - 7 -•- 7 --, -J. ▼ axiu n vu lwuiu, . a - nc ullo tiiiic wauiD d uu-iiUiiULC 

Network from MBS. The opens for the motion picture ma- the spot vacated by Robert Hoff-!series detailing the adventures of 
programming is an hour and a half jors whereby a picture that already !man, who left to join Westing- :a flamboyant public relations man 
daily, consisting of popular, com- has had one tv run (in its original!house Broadcasting Co.. ‘and “maker” of stars. CBS likes 

mercial shows. Don Lee. a sybsid celluloid form) can make a come- j Yergin had been WOR advertis- \ it and has appropriated a budget 


of RKO Teleradio, under the deal, . 
ceases to exist after April 26. What >' 
ABC Radio stands to gain in the 
deal is the possibility of weaning 
Don Lee affiliates, which also had 
been MBS affiliates, into its fold, 
in desired markets. ABC Radio 
now has the extra lure of the Don 
Lee coin and programming. 


(Continued on page 42) 


ring manager. 


j for script development. 



and cents but in cascading columns 
of publicity testifying to the in¬ 
dispensability of public service 
programming. Out-of-pocket money 
spent by WCBS-TV on pubservice 
shows last year amounted to nearly 
$70CM)00, and it Will undoubtedly 
go higher this year. 

Worden’s domain stretches over 
one of the largest and comprehen¬ 
sive arrays of pubservice shows on 
any channel. The list includes 
“Camera Three” produced by his 
department but fed to the net¬ 
work; “Sunrise Semester,” (Wor¬ 
den coined the title) the first for- 
credit college courses; “Eye on 
New York,” fashioned by his de¬ 
partment and fed to the web;. 
“Right Now’i” a panel discussion, 
frequently with no holds barred, 
dealing with controversial topics; 
“The Way to Go,” a religious inter¬ 
view show with a crackerjack in- 
terview’er, Ormond J. Drake; “Con¬ 
gressional Close-Up,” wherein 
viewers meet their Congressmen; 

‘ Young Worlds,” in which young¬ 
sters from all over the globe look 
at various subjects with consider¬ 
able candor, and. “On the Carou¬ 
sel,” a fresh kid show. 

‘Sunrise Semester,” which 
WCBS-TV presents in cooperation 
with NYU, is currently undergoing 
reappraisal by both station and 
university. Last year the program 
was aired during summer months, 
on a reduced schedule, but this 
year it may be dropped. There’s a 
likelihood that when “Sunrise 
Semester” returns in the fall, it 
will present two courses, rather. 

(Continued on page 46) 


‘TV Game’ Set For 
Audition by CBS 

CBS-TV’s projected “TV Game” 
half-hour live show, on which a 

couple of dry runs have already „_„_ 

been made, will be auditioned on i nora Duse, they’ve got to do a lot 
April 6. If everything works out ' first to convince tv’s own creative 
as anticipated it’ll be tossed into ; talent. 

the network’s’59-’60 program hop-; Ten days after NBC president. 
per * . ’ Robert Samoff pleaded for the tv 

This is the show, conceived by j industry to fight the public jade 
Lester Gottlieb, in which a cou-1 and jaundice, a dozen important 
pie of celebs will team up with a ! entertainment talents got together 
pair from the studio audience who - and admitted their shame and frus- 
will vie in their knowledge of tv. ! tration at having to work in a me- 
The questions will be visual via = dium that seems to lack so much, 
film cbps or live performance. j it did come as more of an anti- 
Herb Wolf will produce. Sonny ! climax than anything else, but a 
Fox will emcee the stanza. Sam ! few of the panelists did state even- 
Levenson and Shari Lewis will be } tually that they still had hopes of 
the two pros on the audition show. | things (e.g. programming and busi- 
There will also be a small musical j ness attitudes) would improve. Yet 
combo. even then, they approached the 


By ART WOODSTONE j future of tv with more skepticism [ is on his own show, “Open End,” 
. than expectation* it appeared. j where the same topic is often dis- 

Busmess heads of the television j Borrowing NBC’s large studio cussed) and Arthur Penn, George 
industry are mounting a multi-: g a at 30 Rock and paying a token \ Schaefer, George Axelrod, David 
million dollar public relations cam- ( f ee f or t be ^ ery sa me Bob Sarnoff’s j Davidson, Gore Vidal, Orson Bean 
paign to remove the speck of cyni- electricity, they played a verbal 
cism and the cataract of self-con-; game for nearly two-and-a-half 
sciousness from the eye of the, hours ’ which might be called: 
viewer. Yet it is evident, from' 
what happened last .week, that be¬ 
fore the high muckamucks can con¬ 
vince John Q. Public (and Wash¬ 
ington’s solons) that ‘video’s the 
greatest thing since Plato or Elea- 


“Whos to blame? 1 

These producers, actors, direc¬ 
tors and writers sat in open forum, 
and, sponsored by the Academy of 
Television Arts & Sciences, pro^ 
ceeded to blame the sad state ,of 
video on A., themselves, B., the 
talent agents, C., the advertising 
agencies, D„ the sponsors, E., the 
networks, F., even the government, 
although not necessarily in that 
order. 

The forum was for members of 
the Academy, and there must have 
been 250 of them (many of them 
as anxious about tv’s future as the 
panelists) collected in the NBC' 
radio studio. 

It was an intra-trade griping ses¬ 
sion, and, consequently in theory,, 
the average American citizen 
wasn’t likely to Jhear about the dis¬ 
mal portrait painted by David 
Susskind (ha was moderator, as he 


and Eli Wallach. 

But word that such an impres¬ 
sive array of tv’s own didn’t espe¬ 
cially admire—nay, disliked—the 
medium as it presently functions 
was bound to leak to the public, 
especially since the press was in¬ 
vited. Considering that they’ve 
forgotten to close the back door, it 
should be just that much harder 
for the business heads to convince 
anybody else that they’ve got a 
fine, upstanding project in tv. 

Faye Emerson, Harvey Lembeck 
and John Frankenheimer were 
kind of high on the tv medium, 
but they were a minority and 
seemed swamped by the downbeat 
deluge from their confreres, it 
may be significant, but the ap-. 
plause was available primarily for 
the detractors of tv, not for its up- 
lifters. Dore Schary sat in, too, 
but his seat was kind of on the 
fence, although his comments 
sometimes smacked of suspicion 
(Continued on page 48) 


Eastman Kodak 
Buys Disney Spec 

Hollywood, March 31. 

Eastman Kodak and Walt Disney 
have concluded a deal for the 
camera outfit to sponsor 90-minute 
spec from Disneyland June 15 over 
ABC-TV. Disney will personally 
supervise the production which 
will feature the dedication cere¬ 
monies for the new attractions 
costing $6,000,000. Film and tv 
stars will take part in the program 
and initiate the new rides and at¬ 
tractions. 

Being filmed in advance for the 
program, which will otherwise be 
televised live, will be the 14-story 
high replica of the Matterhorn, 
eight submarines and a monorail 
system. Program will be aired on 
a Monday from 7:30 to 9 p.im 
Eastman was one of the first to re¬ 
serve commercial space at Disney¬ 
land. 
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NBC TIZZY: NO PAAR NO JACK 


Sullivan Gets His Irish Up 

There were quite a few anxious moments—not to mention some 
top level powwows^—involving Ed Sullivan, his lawyer, Arnold 
Grant, Music Corp. of America and the CBS-TV high echelon as 
result of th’e network’s decision to turn over half of the Sunday 
night Sullivan show to Colgate. Apparently that’s not the way Sul¬ 
livan had it figured, or the way he wanted it,, and from all accounts 
Sullivan didn’t even figure in the negotiations, the deal with Col¬ 
gate having been resolved on the high level of CBS prexy Frank 
Stanton and Colgate board chairman Ed Little. But siiice CBS 
owns the Sunday night hour package (Sullivan’s fancy I contract 
with the network having nothing to do with ownership of the prop¬ 
erty), it’s entirely within the network’s province to take the mat¬ 
ter into its own hands. 

The fact remains that the Colgate deal came as a complete sur¬ 
prise to many, including Sullivan himself.* Top candidate for spon¬ 
sorship to take over the Mercury half of the show was Revlon and 
had It gone through, Sullivan, from all accounts, was headed for a 
big stake in the Charles Revson-helmed cosmetic outfit, including 
a status as officer of the company with accompanying capital gains 
incentives, etc; 

It’s understood that the closed-door huddles among Sullivan, 
his lawyer and the network brass over the Revlon shutout gave the 
web high command some anxious moments. Just what it took to 
mollify Sullivan isn’t known, but its is said to involve a monetary 
consideration. The fact remains that when Sullivan left for Palm 
Beach last week for a several days’ rest prior to reporting for work 
on his Easter show, he was willing to ’‘live with” the new Colgate 
sponsorship auspices. 


TV’s 'Whipping Boy Status Deplored 
By Stanton, He s Bullish on Future 


“Just as ‘Wall Street' gets 4 
whipped around in the public press 
and elsewhere, go do other ab¬ 
stractions like ‘television’ and 
‘Madison Avenue,’ ” Frank Stan¬ 
ton, prexy of CBS Inc., told the 
N.Y. Society of Security Analysts 
on Monday (30). 

“There’s a difference, however,’' 
Stanton explained, “no brokerage 
house, no investment fund is sub¬ 
ject to systematic daily criticism 
of everything it did yesterday— 
with much of this criticism not in¬ 
tended to be helpful; Indeed, with 
some of it intended to be as un¬ 
helpful as possible.” 

Stanton painted a strictly up¬ 
beat picture of what’s ahead for 
the broadcasting industry, partic¬ 
ularly CBS’ eight separate operat¬ 
ing divisions. He listed the accom¬ 
plishments of each division, point¬ 
ing out that the radio network, 
“like all nation-wide radio net¬ 
works for some time,” showed a 
loss which considerably reduced 
the profits of the division as a 
whole last year. He said that PCP 
“gives us a justified hope that we 
will be able to plug this drain 
on profits.” 

He said Columbia Records Divi¬ 
sion had “a very good profit year” 
in 1958 with a falling-off oceuring 
in the sale of pop records. He de¬ 
scribed the pop market as “very 
volatile and is not the most im¬ 
portant part of our record busi¬ 
ness.” He said the division slipped 
in underestimating the rock and 
roll market. CBS-Hytron Division 
is not yet profitable, he said, but 
modest profits are head for 1959. 

He revealed that CBS program¬ 
mers were planning a series deal¬ 
ing with money management for 
the general audience. He cited fig¬ 
ures to show the ultimate growth 
of tv in the home. “There are 
(Continued on page 48) 


Mary No Match 
For ‘Maverick’ 

Mary Martin took a beating from 
“Maverick” on the evening edition 
of her Easter Sunday tandem per¬ 
formance. Even in her head-on 
collision with Ed Sullivan she came 
out trailing. 

Here's the overnight Trendex 
scoreboard: From 8 to 8:30 ABC- 
TV’s “Maverick” was way out in 
front with 28.7; Sullivan had a 15.4 
and Miss Martin 11.5. 

In the 8:30 to 9 period, ABC- 
TV's “Lawman” got 19.7; SullWan 
19.1 and Miss Martin 15.1. Sullivan 
averaged out 17.3; Miss Martin 
•13.3. Considering the cost of the 
Martin show, that ain’t good. 

In her afternoon (4 to 5) edition, 
with no formidable competition, 
Miss Martin averaged out 15.9. 


CBS Will Even Grant 
Equal Time to Itself 

CBS-TV's “World of Ideas” has 
scheduled two-part discussion on 
politicians for April 12 and April 
19 with wide-open eye on the fu¬ 
ture. 

Asked why in two parts, produc¬ 
er Fred Freed said it w r as designed 
to give “equal time” to reply to 
questions raised in Part I, thus 
putting CBS-TV in the odd position 
of granting itself equal time. 

And suppose a Part III is neces¬ 
sary? “Perish the thought,” said 
Freed. 

RCA Conks Out 
On Mary Martin; 
$300,000 Loss 

Despite the fact that Mary Mar¬ 
tin’s twin bill on NBC-TV Easter 
Sunday gave Radio Corp. of Amer¬ 
ica one of its major tint showcases 
of the season, the parent company 
of NBC at the last moment pulled 
out of sponsorship of the evening 
hour entry, leaving Timex as the 
lone bankroller of the expensive 
display. RCA pullout represented 
a $300,000 loss to the network. It 
was to have sponsored the last 30 
minutes of the show. As result that 
position went on sustaining. (En¬ 
tire hour of the afternoon edition 
was sponsored by General Foods.) 

Overall production cost on the 
Mary Martin tandem display was 
$500,000 (with an additional $180,- 
000 representing time ($60,000. for 
matinee and $120,000 for night.) 
NBC sold the afternoon show to 
General Foods for $137,000. Timex 
came in for $300,000. RCA was to 
have paid an additional $300,000. 
End result: network failed to re¬ 
coup production costs, not only 
time charges. 

Usually RCA is an obliging spon¬ 
sor when it comes to NBC, but this 
time out, 'it’s understood, thte. 
parent company’s agency decided 
it had overextended itself and 
called off the deal. 


Oberfelder to WINS 

Ted Oberfelder, onetime veepee 
in charge of WABC-TV, N.Y., and 
more recently owner and operator 
of WKIX in Raleigh N.C. is re¬ 
turning to New York as retail sales 
manager of WINS, an indie radio 
station. 

Oberfelder was hired by Jock 
Fearnhead, veepee and general 
manager of WINS. 
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By GEORGE ROSEN 

The next few days will be “zero 
hour” on the “Tonight” operation. 
Involved is the whole future status 
of Jack Paar as perhaps NBC-TV’s 
No. 1 personality; something like 
$8,000,000 in* sponsorship commit¬ 
ments, and even more importantly, 
the future late night operational 
pattern for most of the NBC-TV 
affiliates. 

Paar has long since put himself 
on record that, come next season, 
he wants no part of the “Tonight” 
showcase but prefers his own once- 
a-week show. That’s where the mat¬ 
ter rested, with Paar giving no In¬ 
dication as to any change of heart 
even though the taping-in-advance 
process has served to lessen the 
late night burden. Also in retent 
weeks he’s been the recipient of 
some of the most enviable maga¬ 
zine spreads and accolades ever ac¬ 
corded a tv personality. As one 
network exec put it, “In all the 
years of NBC, nobody’s ever had it 
made the way Paar’s got it made.” 

• But within the next seven days 
or so (April 1 is usually target 
date) sponsors must make known 
to the networks their 90-days-in- 
advance intentions on future com¬ 
mitments. This, of course, includes 
the approximate $8,000,000 riding 
on “Tonight,” far and away the 
most successful late night entry 
in network annals. But without 
Paar it’s a cinch there won’t be 
anywhere near that kind of spon-^ 
sor allegiance. By virtue of the fact" 
that Paar’s burden has been eased 
somewhat, and his influence and 
affluence continue on the ascend¬ 
ancy, NBC as well as the affiliate 
body fervently hope he’ll stay put. 
But whatever Paar’s intentions, 
he’s been singularly silent on the 
subject. 

The major distress signal comes 
from the NBC stations, who until 
now have been reaping beaucoup 
coin on those local commercial cut- 
ins on Paar. Dating way back to the 
days of “Broadway Open House” 
and the, sharing of the Anchor 
Hocking sponsor loot, both the net¬ 
work and the affiliates have been 
playing it the “live way.” The rival 
CBS stations meanwhile had been 
grabbing up all of the feature film 
libraries (which have subsequently 
netted them a barrel of loot). Thus, 
if Paar decides to scram, the NBC 
affils will be caught in a vise. There 
will be no more cut-in coin. And 
with but few exceptions they have 
no respectable features in the 
house to keep their transmitters 
burning in the lucrative post-mid¬ 
night segs. Unless NBC can come 
up with an equally powerhouse 
personality or live attraction to 
match the Paar pull—and few be¬ 
lieve they can pull it off— they 
recognize that if Paar pulls out 
they’re faced with some dismal 
days—and nights. 


Hemingway’s Answer 
; To TV ‘Bell’ Version: 
‘Wonderful Theatre’ 


Ernest Hemingway, who saw 
Part II of the CBS-TV “Playhouse 
90” version of his “For Whom the 
Bell Tolls” before he'got around to 
gandering Part I, said this week 
that the Fred Coe-John Franken- 
heimer job “made wonderful thea¬ 
tre.” There were, however, one or 
two minor reservations, in Heming¬ 
way’s comments. 

Hemingway and A. E. Hotchner, 
who did the video adaptation of 
“For Whom the Bell Tolls,” caught 
the second show in Phoenix, the 
latter having planed there after 
Part I was completed here. Hem¬ 
ingway was in Ketchum, Idaho, 
when the first installment was pre¬ 
sented but was. unable to catch it. 
Tape of Part I was flown to 
Phoenix for Hemingway’s benefit. 

Nobel Prize winner described the 
I (Continued on page 46) 


ABC-TV Walks Away From $10,000,000 
Monday Night Orders to Sequence 
3 Hour Entries; Cig Coin Support 


NBC’s Tinted Easter 

NBC-TV .practically became 
an all-tint network Easter Sun¬ 
day In an unprecedented se¬ 
quencing of color shows. The 
network was lit up like a 
Christmas tree, as for four 
hours running, the web’s heavy 
program artillery was con¬ 
verted into prismatic hues. 

The four 60-minutes tint en¬ 
tries Included the pair of Mary 
Martin (matinee & night) at¬ 
tractions; the “Omnibus” pres¬ 
entation of the filmed “Power 
Among Men” and the 9 to 10 
p.m. Chevy show. 


Silvers and Lux 
Bumped in Desilu 
Switch to Friday 

With the switchover of the West- 
inghouse-sponsored “Desilu Play¬ 
house” hour series on CBS-TV 


4 ABC-TV never before felt so 
muscular In its entire existence, as 
is evidenced by the fact that the 
network’s president Oliver Treyz 
this week booted out nearly $10,- 
000,000 in time and talent to make 
way for a master program scheme 
for Monday nights. Web next fall 
is going to put three one hour pro¬ 
grams back to back and this will 
constitute the Monday 7:30-10:30 
program lineup. 

To do this, ABC had to relin¬ 
quish an order, which was on the 
verge of translating into firm busi¬ 
ness, from Philip Morris (Marl¬ 
boro) for the half-hour telefilm 
“Troubleshooters” at 9:30. And 
though Firestone had not Commit¬ 
ted itself to 10-10:30 for “Voice of 
Firestone,” it was fairly certain 
that the tire company was going to 
take the slot before too long. 

Treyz is going to keep the Clint 
Walker-starrer, “Cheyenne” as the 
7:30-8:30 stanza, and R. J. Rey- 
i nolds and Procter & Gamble have 
! optioned the program already. 
| “Bourbon Street” will take 8:30- 
! 9:30 instead of “Adventures In 
; Paradise,” and “Street” is being 
i eyed by P. Lorillard for altemate- 
jw'eek bankrolling. “Parad’*«e” has 
I been moved to 9:30-10:30. with 
Liggett & Myers in as altemate- 
j week sponsor. 


from Monday night 10 to 11 to Fri¬ 
day night 9 to 10 next season, the 
Friday program sked on Columbia, 
will probably undergo its biggest 
overhaul to date. It means that 
both the Phil Silvers Show at 9 
and “Lux Playhouse” at 9:30 w.'ll 
be bumped to make way for Desilu 
and in addition the 10 to 10:30 
“Lineup” will disappear in view of 
the fact that CBS Is contemplating 
a 60-minute version for another 
night. Also involved in the Friday 
night maneuvering is the hourlong 
“Rawhide” which moves up a half- 
hour to 7:30. Getting the Friday 
night at 10 nod will be “Twilight 
Zone.” 

Westinghouse recently came 
through with another season’s re¬ 
newal ($12,000,000) for the hour 
Desilu dramatics, even though the 
Monday nigfct ratings have been 
anything but earth-shaking (except 
on the nights when the Lucy-DesI 
specials have been on). It also 
faced the threat of the NBC Steve 
Allen Monday 10 to 11 competition 
next season. 

Originally it was the intent of 
CBS to reserve the Friday 9 to 10 
period for the “Fabulous 40" se-- 
ries, but with Ford soonsorship 
coin out of the picture the project 
may be abandoned. j 

Fate of Silvers next season de¬ 
pends on sponsor interest in the 
show. If the coin is found, he 
would be moved to another night. 

Probably going into Monday 
j night 10 to J1 for CBS to buck 
Steve Allen will be “Nero Wolf.” 

i -- : - 

RCA’S CLOSED-CIRCUIT 
TV AT MOSCOW FAIR 

Washington. March 31. 

The American exhibition in Mos¬ 
cow this summer will feature 
live, closed-circuit television 
shows, it . w r as disclosed today 
(Tues.). 

Radio Corp. of America is pro¬ 
viding a complete tv studio, to be j 
installed in the glass-steel-and-alu- 
minum pavilion at the Sokolniki! 
Park site. NBC staffers will put on J 
eight hours of programs daily and j 
exhibit visitors will have a choice 
of watching the shows in actual' 
production or on 16 21-inch' 
screens at various spots on the fair 
grounds. 

A daily attraction will be an 
hour-long period during which So¬ 
viet visitors will be invited to see 
themselves on color tv. Films about 
life in America will be telecast. 
Other programs will report goings- 
on at the exhibition. 


; Naturally, Treyz & Co. are trying 
j to find a substitute slot *or PM’s 
: “Troubleshooters,” United Art’sts 
: first network entry, but Monday 
i night, the time PM obviously 
! wants, is out. As for Firestone, 
1 sponsor has been acting touchy 
lever since the web made it clear 
j that the show would have to move 
j from its present 9 p.m. time period 
■ to 10. and now that 10 has been 
j eliminated, the future of the 4.BC- 
! Firestone mating is decidedly a 
! matter of guesswork. 

! In addition to its skip-week or- 
I der for ABC-TV’s Monday 9:30- 
i 10:30 “Adventures In Paradise,” 
! Liggett & Myers has options for a 
; third of “The Alaskans” and a 
j third of “Bronco.” 

! “Alaskans” is to be an e'very- 
jweek series on ABC-TV ard “Bron- 
; co” is the Tuesday night alternator 
: with “Sugarfoot,” also on ABC. All 
j three of the programs on which 
j L&M is bullish are 60-minute tele- 
! films. 

j --- 

Murray Waltzin’ 
Over to Tues, 9 

Whatever feelings Arthur Mur¬ 
ray and his sponsor, Lorillard, may 
! have had about being dispossessed 
| from the Monday night at 10 berth 
on NBC-TV to make way for the 
shift of the Steve Allen hour show 
next season, apparently all ncw r is 
forgiven. 

Murray and Lorillard have 
agreed to the spotting of their 
half-hour variety stanza in the 
Tuesday night at 9 period next sea¬ 
son. even though they’ll be in com¬ 
petition with ABC-TV’s “Rifle¬ 
man” Top 10 entry. Murray thinks 
he can w’hittle it down. Along with 
Lorillard, Pharmaceuticals may 
also go along with the switch. 

Tuesday at 9 has been occupied 
this season by the r";orge Burns 
show'. Latter has been dumped 
with reruns of “Californians” go¬ 
ing in fbr' the balance of the 
semester. 


Joe Ryan to Hub 

Joseph A. Ryan, NBC-TV’s bix 
and trade editor, will be the new 
director of public relations of 
WBZ-TV, Boston, starting May 4. 
He replaces Fran Corcoran who 
moves into a new unit of the sta¬ 
tion dealing with community serv¬ 
ice. 

No replacement for Ryan has 
| been set 
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Flock of Aces-In-Hole as Herridge 
Rolls On Theatre For Story' Series 


Robert Herridge, producer of- 
CBS Films’ initial tv tape series, 
“Theatre for a Story” starts roll¬ 
ing tomorrow (Thurs.) with an 
all-Miles Davis jazz show. 

On Friday, April 10, Herridge 
will videotape the Eugene O’Neill 
one-act play, “In the Zone,” the 
action taking place in the fore¬ 
castle of the S.S. Glencairn. 

“A Trip to Czardis” by Edwin 
Granberry, originally presented 
on Columbia Workshop back in 
1939, will be vidtaped April 18, 
with Mildred Dunnock in the 
lead and Richard Shepherd nar¬ 
rating. Granberry's “A Trip to 
Czardis” originally appeared as a 
short story in Forum Magazine in 
the early ’30’s. 

Among Herridge’s aces-in-the- 
hole in the first video tape project 
by CBS Films will be a batch of 
scripts by S. Lee Pogostin, young 
writer who fashioned the tv adap¬ 
tion of Somerset Maugham’s 
“Moon and Sixpence” for NBC- 
TV’s video tape production with 
Sir Laurence^ Olivier in the lead. 

Pogostin apparently had no dif¬ 
ficulty selling Herrid.ee a trilogy 
bearing the overall title. “Hudson 
Street.” The three scripts are 


Fibber & Linkletter 
—Just Like Old Days 

NBC will try to recapture in tv 
what was so successful for so long 
in the heyday of radio. Namely, 
it’s the back-to-back bracketing of 
“Fibber McGee & Molly” and Art 
Linkletter’s “People Are Funny.” 

With Fibber being reactivated as 
a tv entry, it’s being slotted in the 
Friday night 8:30 to 9 period next 
season. It will be preceded by the 
Linkletter show, being shifted from 
its present Saturday night berth. 


Arbitron’s Quick 
Chi Fold on Eve 
Of Corn! Kickoff 


USIA Tells All’So 
Soviet Gets Lowdown 
On Benny’s Durability 

Washington, March 31. 

Latest issue of U.S. Information 
Agency’s Amerika gives Soviet 
readers a spread on Jack Benny 
and some clues to his durability as 
this country’s most “successful” 
comedian. 

The monthly Russian-language 
mag says top-drawer comics today 
have to rely more on comedy sit¬ 
uations and unique personality and 
less on patter and gags because 
of television. 

Benny’s continuing popularity, it 
opines, stems from his possession 
of a “comic personality that is 
quite unlike the man himself.” On 
radio and tv, Benny has built up 
the image of a “vain, stingy and 
perpetually 39-year-old” man. In 
reality, the article says, he is 
“modest, generous, hard-working 
and sixty-five-years-old.” 

Amerika issue also had feature 
articles and picture layouts on the 
Catholic U. Theatre, circus clown 
Emmett Kelly and the imaginative 
artwork on U.S, disk jackets. 


' Chicago. March 31. 
Arbitron has just closed one of 
those “shortest on record” en- 


“With Glory and Honor.” “Early 
Morning of a Bar ender Waltz” j gagements in the Windy City, in 
and “A Song With Orange In It.” ! actuality, it folded before it 
These, in all probability, will be * opened. 

tv taped in May as part of the; James W. Seiler, American Re- 
first 13 programs in the "Theatre search Bureau director, has'or- 
For A Story” series. ; dered surcease of the instant rat- 

Pogostin also has another script. ing service in Chicago, where, for 


State'Censor Body 
Slaps TV Shows 


Albany, March 31. 
Joint Legislative Committee on 

* A tt * xi- x , w , - ; Offensive and Obscene Material in 

tagged “Upstairs. Gotta Ge. Up- ; about a month, it has been giving I its annual report filed Tuesday (24) 
stairs” which Herridge plans to j away free samples. The local ARB | cupped "certain television pro- 

include in the second series of 13 ; office has declined to comment on i grams" because they contained vio- 

programs. Meanwhile. Poiostm is ; .he pullout. i-_ d brdta i itv 

completing “Time Is A Wild In- j Arbitron was slaied tn hgaoin i-r.-_a.-xj ^ . 

dian” for fall Broadway produc- j commercial operation tomorrow ! S epdrt c j ted a number organi- 
tion under Edward Specter aegis, i (Wed ) with a full samnle of lfS i groups as weH. as pen- 

„ , .. .. u * „ a 1 , of loo -odicals throughout the country that 

Herridge regards Pogostin as ;units. However, when three of the -'took tv DroeUm officials to task 
one of the few gifted young'four local stations gave no indi- !f or failing tfcontrol violence and 
writers m this area. Pogostin. 29, cation they would subscribe to the : brutaiitv as*well S suffeestfve sex 
makes his home on Hudson S reet, ; electronic service. ARB threw in * -niVnii? 3S ' 1 ^ suggestlve sex 
the West Side of Greenwich j the towel. The only interested sta -1 I? \ _ 

Village in Manhattan, and is | tmn, WBKB, said it would go ! Committee also alluded to the 
looked upon by Herridge as a i along with a one-month trial at : licensing and review” of tv 

scripter with “lyric and dramatic ■ the rate of $1,500 To defra" costs ; biu introduced by Assemblyman 
talent.” Pogostin is getting S1.0G0 * Arbitron needed $8 000 a "month Bruce Marde y during 1959 ses- 
per script in the “Theatre Fcr A j from the four stations. ; si °n of * be Legislature; to his tes- 

Siory” series but figures residuals} R PC11 i a _ apti At**- 'timony before the Committee that 

will make up for low cr modest j whicb to hav b ‘JJ ^x’ i it had resulted “from talks with 
initial fees. !fsupplant- :paren t-teacher, mother study and 

‘Theatre For A 1 Chi. b Com£any > b; leavinTs^e i0- i community gr<Ju” s in and about his 


Herridge sees 

S'.ory” as a first-rate medium to > j home county wherein concern wai 

display unusual talents of writers,; wb J d & ' 1 !5 b °° ked I expressed over programming . . 

for its multeity surveys. j Committee thought the Manley 

_, ,. -a.. e ‘bill unacceptable in its present 

The disposition of over 70 other form.” It pointed out that the 

transponders that are being pulled . public can elevate programming 
out of Chicago homes has not yet - standards by writing to the Contin- 
been decided. Possibly they may; u ity and Acceptance Divisions of 
,be shipped west, w-nere an attempt j the we bs. It praised tbe Continuity 
;may be made to develop Los Ang- and Acceptance Divisions of radio 
ieles as the second Arbitron c ty. webs for adh ering rigidly to the 

. Mi^rfiH V1Se r Pl ° b ?>? J r, b *u le ' I iudustry's code of conduct. The 

east t0 beet U P ttie Gotham j committee also slapped down CBS 
. sample. i Ra( ji 0 f 0] x its presentation of "The 

It’s understood Arbitron’s fail- j Business of Sex.” 
ure to get off the ground in Chi- “it is believed that additional 
} ca £o represents a $250,000 fiasco [emphasis upon themes of this chart 
Hollywood, March 31. ;for ARB, The state of the research {acter may cast reflections upon the 
Mickey Rooney is requesting his j company’s finances will undoubted- ! high standing currently enjoyed by 
release from his five-year exclu- : ly determine where the salvaged j this medium of entertainment ” the 
sive pact with CBS-TV effective ; transponders will go. I Committee report said. 

May 31, on the basis the network ! Reasons why three of the Chi- I 
and he haven’t been able to come j cago stations rejected Arbitron 
up with a mutually acceptable ■ parallel the reported objections 'to ! 
series. Rooney’s pact * has three j the svstem held bv WRCA aDd ! 
years to run, but the actor wants ; WABC, the two Gotham stations j 
to get into series production and : that are non-subscribers. Basically, 
intends to operate as an indie pro- , the-complaint is that while daytime 
tillc ® r - i sets-in-use go up about 20% by 

His Fryman Enterprises in \ Arbitron, nighttime sets are di- 
which he’s partnered with Red ■ minished by nearly * the same 
Doff, his personal manager, al- j amount. Station managers here 
ready has one property in the j say they can’t reconcile the con¬ 
flicting sets-in-use data in the di¬ 
ary and electronic systems, when 
ARB insists that both are accurate. 


actors and directors known as well 
and unknown. It also can he a liv¬ 
ing theatre in tv, he says, that will 
bring back the things that have 
(Continued on page 46) 


Rooney Asks Out 
On CBS-TV Pact 


works, a teenage-slanted western 
starring Johnny Weissmuller Jr. 
and titled “The Lariat Kid.” Doff 
is talking possible coproduction 
deals with key telefilm producers. 

Rooney also wants to do a series 
in which he’ll star, but which would 
leave him free for guest shots and 
nitery dates. Package being con¬ 
templated is an anthology series 
which he’d host and in which he’d 
occasionally act, with the stress 
being on fresh acting and writing 
talent. Plan is to put four scouts 
in the field to scour colleges and 
universities for writers and actors. 

Rooney’s pact called for his ex¬ 
clusive services in television, but 
also specifying that he star in a 
aeries. He submitted several ideas 
which the network turned down, 
and the web’s offerings weren’t ac¬ 
ceptable to him. He’s done many 
guest shots for the web, and 
worked on a tv loanout in doing i 
“Eddie” for “Alcoa-Goodyear The¬ 
atre” on NBC this year. | 


A Voice From the South 


Editor, Variety: 

Bossier City, La. 
What good. does it do the net¬ 
works and studios to make films, 
programs, etc., if the people never 
see them. I have not been able to 
see any of the Ed Murrcw pro¬ 
grams because the local tv sta- 
_ tion doesn’t believe in integration 

One manager'summed'it*up'*with 

pragmatic bluntness. “We pay I t s m2 lt- thev don * carrv Great 
$250 a month for the diary service 
and are satisfied with it. After 


the trial period, they’ll want $2,000 
a month for Arbitron. Now why 
should we spend $1,750 more for 
a rating service that will only 
cause us to lose money on our best 
nighttime periods?” ° 


Talking’ Keeps Talking 

Just when it looks like it’s going 
off, the Herb Wolf-packaged “Keep 
Talking” show gets a new lease on 
life. There have been several so 
far and a new one has just come 
through. 

Mutual of Omaha has just 
pacted for an extension through 
May 6, keeping the show berthed 
in the Wednesday at 8 slot on 
CBS-TV. 


cussing it, they don’t carry “Great 
Challenge,” “Wisdom,” Chet Hunt- 
ley, “Omnibus,” "Kaleidoscope,” 
“Camera 3,” etc. The local theatres 
won’t handle such shows as “De¬ 
fiant Ones.” 

You discuss things I can’t see 
or hear. Censorship is stronger 
than you think. 

I wonder when (it’s inevitable) 
a network or studio will produce a 
good show on homosexuals, the 
effects of integration, the causes 
of war, the true test of Christian¬ 
ity, etc. I feel that if they don’t 
soon, they may go broke and some 
one wiser will. 

America cannot stands alone' as 
an island in a world of. suffering, 
or we will not stand long. America 
can be destroyed, but Africa and 
China will survive. I’d like to see 
us survive too. 

William Edward Glover 


Nielsen’s Top 10 in Britain 

(Week Ending March IS) 


Wagon Train .(GRANADA/ 

AR/ATV) 76% 

Double Your Money .(AR) 74% 

Sunday' Night at the London Palladium ... .(ATV) 73% 

The Army Game .(GRANADA) 71% 

Take Your Pick .\.. .(AR) ) 

Tele. Playhouse—“Sunday Out of Season” .. (ATV) \ 69% 

Armchair Theatre—“No Gun No Guilt” _(ABC) 65% 

Shadow Squad—Thursday .(GRANADA) 

Saturday Spectacular .(ATV) ) 

Dotto ..(ABC) ' y 63% 


Radio Station’s '50th Anni’ 


That Predates the History Books But KCBS Had 
Unique Beginnings 


Larry Lowenstein To 

Rogers-Cowan Pubs 

Hollywood, March 31. 

Larry Lowenstein has been ap¬ 
pointed head of the New York 
office of the Rogers & Cowan pub- 
bery succeeding Joe Wolhandler. 
He checks in next Monday (6), 
j after meeting here with Henry 
; Rogers and Warren Cowan this 
week. 

Lowenstein has been with CBS- 
j TV since 1955, latterly as director 
of special services in the publicity 
sector. Before, that, he was direc¬ 
tor of publicity and promotion for 
Benton & Bowles. 


Hansen Exit Won’t 
Change Things In 
Option Time Tiff 

Washington, March 31. 

Current Washington broadcast¬ 
ing guessing game: What effect 
will pending resignation of Justice 
Dept antitrust chief, Victor R. 
Hansen, have on possible .option 
time monopoly suit against the 
television networks? 

Most popular guess: Nothing. 

Latest report is Hansen won’t 
leave for two or three months, and 
a suit against the webs, if any, will 
probably be filed by then. 

Also Robert Bicks, top aide to 
Hansen and generally considered 
his most likely successor, has said 
publicly he considers option time 
to be an antitrust violation. Some 
broadcasters, at least, suspect 
Bicks’ views on the issue are 
tougher than Hansen’s. 

Speculation that Assistant Attor¬ 
ney^ General Malcolm Wilkey 
would be moved into the antitrust 
chief job fell through w-hen Wilkey 
was named head of Justice’s crim^ 
inal division instead. It increased 
talk that Bicks will move up. 

Meanwhile, Federal Communica¬ 
tions Commission has stood still 
on Hansen’s letter contending that 
FCC’s own option time findings 
“require” FCC To conclude the 
contract practice “runs afoul” of 
the antitrust laws. If FCC fails to 
outlaw option time—as Hansen 
urged—the guessing is he will 
file an antitrust suit. 


TLAYH0USE 90’ TO 
GET RENAULT COIN 

CBS-TV sales staffers achieved 
another upbeat week with Renault 
Inc. becoming a “Playhouse 90” 
client. Imported motor car outfit 
goes in for a one-shot on May 7 
and then on June 4 becomes a 
regular client on an alternate-week, 
half-hour basis. 

Renault took a flyer on tv last 
fall for the first time in history 
via Ed Murrow’s “Small World,” 
and apparently figured tv is a me¬ 
dium that pays off. 

In other sales at CBS-TV this 
week, Elgin Watches bought into 
two “Rawhide” shows, April 24 
and May 8. Helene Curtis pur¬ 
chased two “Playhouse 90’s” (half- 
hours on April 23 and May 21) and 
two programs on "Saturday Night 
Playhouse” April 25 and May 9. 


Chicago, March .31. 
CBS radio is planning a petwork 
salute to San Francisco’s KCBS on 
the occasion of the station’s 50th 
anniversary. That’s right—50th. If 
that seems to pre-date the history 
book’s natal date for radio, here’i 
why: 

In 1909, a Dr. Charles Herrold 
built 20 crystal sets and handed 
them out to friends. Once a week 
he broadcast for them a half-hour 
show of news $nd music. By 1912 
the show was on a daily schedule. 
That was' the acorn that has 
sprouted in KCBS. 

The special CBS broadcast will 
headline Art Linkletter and will 
emanate from the Chicago o&o, 
WBBM, with a Chi supporting cast 
of Bob Grant, Billy Leaeh, Boyd 
Sister, King’s Jesters and Hal 
Kartun orch. Original music and 
lyrics are being written by Art 
Thorsen, Fritz Bastow, and Frank 
(Porky) Panico. Mort Hall and 
John Mies are . doing the special 
material. 

Show will be broadcast on the 
CBS line on April 23, with stations 
having the option to tape it for 
delay later that week. 

NBC-TV Shuffles 
Uiree-NiglitSkcd 

NBC-TV is doing some program 
reshuffling for the balance of this 
season, involving specifically Sun¬ 
day, Tuesday and Thursday nights. 

“Pete Kelly’s Blues,” which was 
scheduled to premiere last night 
(Tues.) will instead go into the 
Sunday 8:30 time starting April 
5. Originally scheduled for the 
Sunday slot was “Lawless Years,” 
but this will go Thursdays at 8, 
currently occupied by “Steve Can¬ 
yon.” Latter show will be shifted 
to the Tuesday at 8 period original¬ 
ly designed for “Pete Kelly’s 
Blues.” 

“Kelly” and “Canyon” are Lig¬ 
gett & Myers shows. “Lawless 
Years” lacks a bankroller. 

Court Refuses to Toss 
Out 250G Libel Suit 
Vs. Paarjn Nye Swipe 

N.Y. Supreme Court Justice 
Thomas A. Aurelio last week re¬ 
fused to toss out a $250,000 libel 
suit involving NBC-TV’s Jack Paar 
show. Action was brought by the 
Harwood Pharmacal Co., Inc., 
which claims its product, known 
as Snooze, was disparaged by re¬ 
marks made by Louis Nye on 
Paar’s Dec. 26. 1957 program. 

Though comic, cracks, its argued, 
held the Harwood company up to 
ridicule and injured its business. 
Named defendants, aside from NBC 
and Paar, are Hudson Products Co. 
Inc., Procter & Gamble, Chock Full 
’o’ Nuts Corp., Bristol-Myers* Co., 
Warner Lambert Pharmaceutical 
Co. and Bymart Tintair Inc. 

They moved for dismissal on the 
grounds that the suit requires al¬ 
legation of special damage and 
none is set forth. In denying the 
motion, Justice Aurelio held that 
allegation of special damage is un¬ 
necessary when the language is of 
so defamatory a nature as to di¬ 
rectly affect credit and to occasion 
pecuniary injury. 










Wednesday, April 1, 1959 


UKfZlETY 


RADIO-TELEVISION 


23 


RESOLVE PRODUCT CONFLICT 


NBC-TVV59-’60Sked (Tentative) 

Here’s how NBC-TV’s nighttime schedule shapes up for next 
season, on the basis of the web’s current blueprint (but obviously 
subject to change). It at least reflects which way the web wants 
to go in the hot competitive battle that looms. 

Sunday: 7 to 8 p.m. “Trace Hunt” (tentative title). Jack Chertok’s 
western series of Wyoming territory in the 18th Century; 8 to 9, 
“Comedy . Hour” with rotating personalities; 9 to 10, Dinah Shore- 
Chevy Show; 10 to 10:30, Loretta Young. 

Monday: 7:30 to 8:30, expanded version of “Bat Masterson”; 8:30 
to 9. “Wells Fargo”; 9 to 9:30, “Peter Gunn”; 9:30 to 10, Alcoa- 
Goodyear film series (to be reprogrammed); 10 to 11. Steve Allen. 

Tuesday: 7:30 to 8:30, “Bonanza” series about Virginia City, 
Nev.; 8:30 to 9, “Witchita Town” with Joel McCrea and son Joby; 
9 to 9:30, “Arthur Murray Party”; 9:30 to 11, an ambitious 90-min¬ 
ute live series is on the drawing board as NBC’s answer to “Play¬ 
house 90.” 

Wednesday: 7:30 to 8:30, “Wagon Train”; 8:80 to 9, “Price Is 
Right”; 9 to 10, Perry Como Kraft Show; 10 to 10:30, Ralph Ed¬ 
wards. - 

Thursday: 7:30 to 8:30, “Laramie”; 8:30 to 9, “Oldsmobile Mu¬ 
sic Theatre” with Bill Hayes and Florence Henderson; 9 to 9:30, 
“Bachelor Father” (in switchover from CBS); 9:30 to 10, Tennes¬ 
see Ernie; 10 to 10:30, Groucho Marx. 

Friday: 7:30 to 8, audience participation show still to be selected; 

8 to 8:30, Art Linkletter’s “People Are Funny”; 8:30 to 9, “Fibber 
McGee & Molly”; 9 to 9:30 “M Squad”; 9:30 to 10, “Whispering 
Street” with Audie Murphy; 10 to 11, Gillette fights. 

Saturday: 7;30 to 8:30, “Riverboat”; 8:30 to 9, still to be filled; 

9 to 9:30, still to be filled; 9:30 to 10:30, “Jeopardy”; 10:30 to IT, 
“D.A.’s Man.” * 


Old RKO Feature Restores BBC-TV 
To Top 10; Swamps Vivien Leigh 


London, March 31. 

For the first time in nearly two 
years, a BBC-TV program has fig¬ 
ured in the top 10 in each of the 
two network ratings in Britain. 

The BBC-TV show was “Follow 
The Fleet,” the old RKO Radio 
movie with Fred Astaire and Gin¬ 
ger Rogers, which was aired at 
8:30 p.m. on Tuesday, March 17. 
This was precisely the hour at 
which Granada-TV presented “The' 
Skin Of Our Teeth” wherein Vivi¬ 
en Leigh made her much-boosted 
tv debut. With a rating of 20, accord¬ 
ing to Television Audience Meas¬ 
urement Ltd., “The Skin Of Our 
Teeth” was seen in 1,452,000 homes, 
while ‘‘Follow The Fleet” was 
viewed in 4,648,000 and rated 64. 
On Nielsen it collared a 72% rat¬ 
ing. 

Top tenwise, this placed the 
Thornton Wilder play way down 
yonder in oblivion, with “Follow 
The Fleet” ranking seventh paral¬ 
lel with the. “Dotto” quiz show of 
that week. On the Nielsen records, 
too, the Astaire-Rogers picture 
ranked high, appearing in the first 
four in some area lists. In the 
Wales and West area, it actually 
topped the Nielsen top 10 with 
84%. 

Last time BBC-TV appeared in 
TAM’s list of the networked top 
10 was in May, 1957, when the Cup 
Final, highlight of the football 
(soccer) season, earned it that 
honor. 

The failure of Vivien Leigh’s 
(Continued on page 48) 


‘I LOVE A MYSTERY’ 

AS EBI’S TV SERIES 

Hollywood, March 31. 

Carlton Morse’s long run radio 
series’, “I Love a Mystery,” is being 
converted into a tv series by Earl 
Ebi, former producer at J, Walter 
Thompson agency. 

As producer he will have as as¬ 
sociates Morse, executive producer, 
and Sandy Barnett, also ex-JWT, 
who will act as editorial supervisor. 
Pilot script has been completed 
and others are being prepared. 
Series will be sold either as a half- 
hour or hour collection of mystery 
stories. 


A Worldwide TV 


London, March 31. 

The distant possibility of a di¬ 
rect television link by cable be¬ 
tween the US. and Britain was 
referred to by Ernest Marples, 
Postmaster-General, at a London 
lunch last week. Marples foresaw 
that this would be part of world¬ 
wide tv relayed by cable- and point¬ 
ed out that a new cable-laying ship 
W’ould be needed for the Atlantic 
job inasmuch as no existing vessel 
could cope. 

Speaking about the likelihood of 
Britain’s eventually changing from 
its present 405-line definition on 
tv to the Continental 625-line, the 
PMG made it clear that such a 
switchover would not render exist¬ 
ing sets obsolete overnight. The 
change would in time mean a new 
set for every household, but pro¬ 
grams would continue to be re¬ 
layed on 405 lines so that every 
viewer could expect to get full 
value and a normal useful life 
from his existing receiver. 


Rank Gets First 
Crack in British 
Southern TV Buy 

London, March 31. 

Negotiations on the possible pur¬ 
chase by the Rank .Organization of 
a further one-sixth holding in 
Southern Television Ltd. are cur¬ 
rently afoot. These follow the de¬ 
cision last week by the Independ¬ 
ent Television Authority to allo¬ 
cate to the web the first of Its 
satellite transmitters at Dover, 
Kent, due to start operating late 
this year. 

Rank at present holds a 33 1 3 % 
interest in Southern TV, with the 
other two-thirds Jield equally by 
Associated Newspapers Ltd. and 
Amalgamated Press Ltd. But the 
Amalgamated . Press share must 
now be sold, inasmuch as control of 
that publishing group’s interests, 
including those in tv, was taken 
over in January by Daily Mirror 
Newspapers Ltd. It’s contrary to 
the Television Act of 1954 for any 
one person or group to have hold- 
(Continued on page 48) 


CIGGIES IN 1ST 
GIG BREAKTHI 

Thanks chiefly to' Walter Scott, 
who heads the tv network opera¬ 
tions at NBC, this falL will witness 
the first major breakthrough to¬ 
ward eradicating the medium’s 
long-standing stranglehold on prod¬ 
uct protection on commercials. At 
a time when all major industry is 
diversifying to such an extent that 
practically everybody’s in compe¬ 
tition with everybody else, even 
though the original design was to 
make soap or cereal, the problem 
of product conflict has become the 
bane of the tv business, necessitat¬ 
ing sponsor turndown after spon¬ 
sor turndown. 

This situation will be eased con¬ 
siderably in the fall through a new 
pattern evolved by Scott on behalf 
of cigaret sponsors and which has 
received the blessing of all the ad 
agencies involved. Henceforth it 
will be kosher for one cigaret com¬ 
pany to latch on to an NBC show 
either directly in front or directly 
in back of another ciggie-sponsored 
program — something ' practically 
unheard of in the past. 

. The initial easing off for the to- 
bacconists came only a month ago 
: when . NBC agreed to accept the 
Muriel Cigar sponsorship on the 
Saturday night “Cimarron City,” | 
despite the fact that it is preceded 
by the Liggett & Myers-sponsored j 
“Black Saddle/’ with the L« & 
M-bankrolled “D.A.’s Man” in the | 
I followup period. Such . fore-aft- 
and-in-between shenanigans would 
never have been tolerated in past 
years but, through the simple ex¬ 
pedient of adhering to a 15-minute 
separation clause on the plugs so 
that there would be no colliding 
head-on, everyone involved chimed 
in with an okay. 

This 15-minute separation policy, 
for that matter, is currently in 
practice in other product categories 
as well. Colgate, for example, ad¬ 
vertises its shave cream on the 
; Friday night “Thin Man” show, 
while on the succeeding Gillette 
fights the latter’s shave cream is 
also plugged. But Colgate must re¬ 
strict its plugging to the opening 
and midway commercials, npt at 
the end. Same practice applies to 
Saturday night Perry Como show, 
with Noxzema as one of the spon¬ 
sors. The preceding half-hour Art 
Linkletter show advertises the 
competing Toni Deep Magic prod¬ 
uct. As long as Toni adheres to 
the 15-minute separation, nobody’s 
sore. 

On the new ciggie back-to-back 
conflicts to be inaugurated in the 
fall, the situation is resolved by 
virtue of the fact that all the ciggie 
companies buy their shows on an 
; alternate-week basis. Thus, in the 
* case where R. J. Reynolds and L & 
M have bought shows back-to-back, 
the plugs would be regulated for 
the alternate-week identification. 

That ABC also intends to follow 
the same practice can be gleaned 
from the tentative sponsorship 
lineup for that network’s Monday 
night schedule. R. J. Reynolds 
wants in on the 7:30 to 8:30 “Chey- 
I enne” as alternate sponsor to Proc- 
j ter & Gamble; Lorillard has an 
; option for the following “Bourbon 
St.” hour entry and L & M has an 
! option on the immediately follow¬ 
ing “Adventures In Paradise.” 

I That’s just about the milennium. 


Jerry Adlers Progress Report On 
NBC s Inti Stepped-Up Activities 


Forever & Forever? 

Washington, March 31. 

A prediction that tv west¬ 
erns are here to stay—only 
better — was made here by 
John A. Millington of Hartford, 
Conn., public relations director 
of Colt’s Patent Fire Arms 
Manufacturing Co. 

Millington who is also an 
adviser and story consultant 
for several tv programs told 
the National Rifle Assn: con¬ 
vention “The westerns on tele¬ 
vision will continue as time 
goes on but there is going to 
be a big improvement in 
them.” 

“California producers are 
devoting more time to produc¬ 
tion getting better materials, 
better writers, doing more re¬ 
search and getting more au- . 
thentic stories in other words 4 
spending more money” Mil¬ 
lington said. 

The Colt official said he has 
read several scripts for next 
season’s westerns and reports 
“they are excellent.” 


Utley Trims Sked 

Chicago. March 31. 

Clifton Utley, vet Chi news com¬ 
mentator, has temporarily drop¬ 
ped his daily radio and tv shows 
for health reasons. However,’ he 
and his wife Frayn will continue 
their Sunday night WMAQ news¬ 
cast W'hich has been on the air 
since 1935 for the same sponsor. 

Utley suffered a partial paraly¬ 
sis in 1953 and returned to radio 
in 1956 and to tv the following 
year. He has been associated with 
the NBC o&o WMAQ for 25 years, 
and WNBQ for 10. 


Polaroid Coin For 

‘NBC Kaleidoscope* 

Polaroid Corp. will pick up the 
tab for one-half of two specials 
on “NBC Kaleidoscope” over NBC- 
TV. 

Camera outfit will sponsor “Blue- j 
print for Biography: Story of ‘Sun¬ 
rise at Campobello’ ” on Sunday, 
April 5 and “Roll Out the Sky” on 
Sunday, May 3. 

Dore Schary, Rep. James Roose¬ 
velt and Ralph Bellamy and other 
members of “Sunrise at Campo-] 
bello” cast will appear on the 
April 5 telecast. “Roll Out the 
Sky” will tell story of Christiani 
Bros. Circus. 


Ted Bates Upping 
Allegiance to ABC; 
Favors ‘Fat Man 


Ted Bates has not only agreed 
to accommodate ABC-TV’s Friday 
program - sponsor aspirations by 
shifting the time of “77 Sunset 
Strip,” but now the agency is eye¬ 
ing another ABC hourlong telefilm 
entry for fall. Tentative choice is 
“The Fat Man,” the Screen Gems 
production which ABC-TV now has 
pencilled in at 9 on Wednesdays. 

American Chicle, Whitehall and 
Carter, all clients _of Bates, now 
sponsor ^Strip” from 9:30 to 10:30 
pm. on Fridays over ABC-TV# And, 
after delaying its decision for a 
week, agency has agreed to begin 
the show next season at 9 p.m., 
thereby enabling ABC to take the 
Procter & Gamble order for 10- 
10:30 on Fridays. P&G is mulling 
the Robert Taylor “Detective” 
telepic skein for that slot. 

With "Strip” moving up a half- 
hour earlier in next season’s sked, 
Philip Morris- cannot keep the 
9-9:30 anchorage in which it now 
sponsors “Tombstone Territory.” 
Deal would hiPve lasted until next 
January, but reportedly the web 
had the right to preempt for 
stronger programming. ABC^-4s 
pitching “Doc Holliday” at 8:30 
Fridays as the PM fall replace¬ 
ment. 

Another Bates client, Brown & 
Williamson tobacco, is giving up 
“Naked City.” its Tuesday-9:30 
ABC buy. Originally, B&W con¬ 
sidered the Taylor stanza as its re¬ 
placement. but since dropped the 
program idea because the package 
is more expensive than the average 
half-hour skein. 

It is reported that on the second 
Bates hour show over ABC-TV the 
agency will try to arrange a tri- 
oartite deal, similar to the one it 
has on “Strip.” B&W. is expected 
to come in for part of the second 
60-minute show. 


-4- Jerry Adler, head of the Euro¬ 
pean operation for NBC Interna¬ 
tional, with headquarters in Lon¬ 
don, flew in to N.Y. last week to 
update chieftain A1 Stern on ad¬ 
vances made since the first of the 
year in the European capitals on 
NBC’s global expansion plans. 

NBC International’s farflung ac¬ 
tivity, on the basis of deals nego¬ 
tiated or presently being activated 
by Adler, encompasses broad vistas 
not only in television proper but in 
a diversity of allied interests. 

Evidence of how NBC is project¬ 
ing itself into the international 
scene, not only in terms of facilities 
but in management participation, 
consultancy, programming, etc., 
can be gleaned from Adler’s prog¬ 
ress report to Stern, to wit: 

In two countries (not designated) 
NBC International has been pacted 
to set up commercial tv operations, 
with NBC specialists actually in¬ 
cepting the whole operational pat¬ 
tern and the company in turn hav¬ 
ing a participation interest;^ 

Henceforth as a member of the 
European Broadcast Union, NBC 
International will be actively in¬ 
volved around the whole “Eurovi¬ 
sion circuit”; 

NBC International knowhow and 
experience will be used in revising 
tv operations both in Germany and 
Portugal; 

With Free Ireland TV around the 
■ corner (a special commission ar- 
I rives in N.Y. this week for U.S. 
pointers), NBC will have a stake 
in at least one of the Irish pro¬ 
grammer’s interest. Initial NBC 
entry wil be “Life of Riley”; (NBC 
already has a percentage stake in 
Wales (TV). 

Plans have already been incepted 
for theatrical release of NBC prop¬ 
erties, with the collating of three 
half-hour shows into feature pres¬ 
entation; 

The first “global, day & date” re¬ 
lease in tv has been negotiated 
with the release of the new “Law¬ 
less Years” series (out of the NBC 
subshTs California National shop) 
bowing in London same time as 
on NBC-TV; 

With sales representatives al¬ 
ready established in Germany and 
Italy, along with London, new mar¬ 
kets will be developed for non-the- 
atricai, non-tv release, such as 
schools, clubs and other organiza¬ 
tions, on ships, etc. (with “Union 
Pacific” and “Flight” as the initial 
two to get such 16m release); 

Week of Paris originations by 
Dave Garroway and his “Today” 
show, via the combination of tape 
and jet, emerges as the next-best- 
thing to instantaneous projection 
and incepts a new era in transat¬ 
lantic tv. NBC will follow it up by 
even more ambitious global thrusts. 


‘Pecks Bad Girl’ 
Troubles Mount 


Admiral Earnings Up 

Chicago, March 31. 

Admiral Corp. reports increased 
earnings in 1958 of 8410,000 over 
1957, despite a decline in sales 
last year. Sales in 1958 totaled 
$170,777,126 as against $172,663,- 
167 the year previous, while earn¬ 
ings were $1,375,017 or 58c per 
share in 1953 compared with $965,- 
067 or 41c a share in 1957. 

Ross D. Siragusa, Admiral prexy, 
said earnings would have been 
greater yet had it not been for a 
$900,000 loss incurred by its plas¬ 
tic division, which was discon¬ 
tinued in 1958. 


“Peck’s Bad Girl” isn’t near as 
bad or as troublesome as the clients 
who have latched on to the CBS- 
TV property. The way matters 
stand now the network doesn't 
know whether it’s coming or going 
on the show. 

1 Show was one of the first of the 
next season entries to be sold. Ral¬ 
ston bought half; Kimberly-Clark 
j the other half. Initial troubles 
' started when Ralston began to get 
I qualms about matching a food 
j product commercial with a toilet 
I tissue. Now it’s Kimberly-Clark’s 
tuin to be acting up. When CBS 
decided to put the show into the 
; Sunday evening 7:30 period (now 
occupied by Jack Benny 1 Kimberly 
I went on record as opposed to that 
! slot. Client let it be known that 
| it was “shopping around” for a 
; new property. 

I Newest developments: “Peck’s 
Bad Girl” may wind up for Phar- 
: maceuticals Tuesday night as re- 
! placement show for Arthur God- 
■ frey. “Wonderful World for Little 
; Julius” may get the Sunday 7:30 
I berth. 
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So you won’t have to say: 

"If I’d only known it was on, 
Fd have watched it!” 

Did some of last month’s memorable special 
television shows slip by you? The star-studded 
"Some of Manie’s Friends,” Mary Martin’s 
two Easter specials, "The Green Pastures”— 
any one of these might have made you say: 
"If I’d only known...” So you won’t have to 
say it this month, may we suggest you plan 
now to enjoy these April specials. In their 


wide-ranging interest, they reflect NBC’s basic 
philosophy: totality of program service ... 
rewarding television for every program taste. 

THIS IS NBC IN APRIL 

Below Is a listing of April’s "Television to Remember." 
Keep It near your television set. 


April 2-Berlin Reports: I (7:00-9:00 a.m.) TODAY 
devotes two days to a study of the approaching Berlin dead¬ 
line. Part I shows the physical and moral climate of the 
divided city. Through a special television reporting tech¬ 
nique, Dave Garroway will appear to be on the Berlin scene. 

April 2—Road to the Summit (8:00-8:30 p.m.) An 
NBC News Special. Five key correspondents discuss the out¬ 
look for Allied unity at Geneva, and for successful “Summit" 
talks. 


April3-BerlinReports: 11(7:00-9:00a.m.) TODAY 
presents ten experts who focus on the events that have trig¬ 
gered the current Berlin crisis. 

April 5 — A Conversation with Father John Lafarge 
(2:00-2:30 p.m.) in the "Wisdom series. Father Lafarge 
discusses American moral postures toward a number of vex¬ 
ing practical problems. 

April 5 — Sure as Death (4:30-5:00 p.m.) An NBC 
News Special that delves deep into Federal and State tax 
problems. 

April 5 - The .Story of “Sunrise at Campobello” 
(5:00-6:00 p.m.) TV’s first profile of a Broadway hit. 
NBC Kaleidoscope enlists stars Ralph Bellamy and Mary 
Fickett, producer-playwright Dore Schary, and others be¬ 
hind the scenes, to re-create the events that brought the play 
to the stage, and to show how it looked to first-nighters 

April 6—“Oscar” Awards (10:30 p.m.-12:15 a.m.) 
Bob Hope, Jerry Lewis, David Niven, Sir Laurence Olivier, 
Tony Randall and Mort Sahl lead the parade of participating 
stars in the 31st Annual Awards of the Academy of Motion 
Picture Arts and Sciences. Live from Hollywood. 









April 9—Bell Telephone Hour (8:00-9:00 p.m.) The 
grand finale in the monthly musical series hailed by The 
New York Times as “consistently delightful.*' April's stars 
are Rosemary Clooney and Jose Ferrer, Gisele MacKenzie, 
Jose Iturbi, Maria Tallchief and Andre Eglevsky, Giorgio 
Tozzi and Nicolai Gedda. Donald Voorhees conducts the 
Bell Telephone Orchestra. In COLOR. 

April 12 — A Conversation with Dr. Harlow Shapley 
(4:30-5:00 p.m.) in the Wisdom series. The internation¬ 
ally-known astronomer talks about his original research 
which has extended our knowledge of the Universe. 

April 12 — “The Strange Ordeal of the Normandier” 
(5:00-6:00 p.m.) on Omnibus. The true story of a famous 
sea disaster. Based on an eye-witness report of one of the 
Normandier's only two survivors, this is a dramatic account 
of a helpless ship, its plague-stricken crew, and some of the 


highest acts of heroism in the history of the sea. Alistair 
Cooke is your Omnibus host. 

April 15—The Bob Hope Show (9:00-10:00 p.m.) 
Bob is host to Ginger Rogers and Special Guest Star Jack 
Benny. 

April 19—A Conversation with Daisetz Suzuki (1:00- 
1:30 p.m.) in the Wisdom series. A sage who has gained 
much influence in the West discusses Zen Buddhism. 

April 19—World Congress of Flight (5:00-6:00 
pun.) Air and missile men from all of the free world dem¬ 
onstrate their latest conquests of air and space. The camera 
watches a B58 bomber “race with the sun”. . sits at the con¬ 
trols of a jet airliner... whirls with the Army's nimble heli¬ 
copters and through aerobatics by the “Blue Angels” of the 
Navy and the Thunderbirds of the Air Force. 


April 26 —A Conversation with Grenville Clark 
(1:00-1:30 p.m.) in the Wisdom series. Mr. Clark dis¬ 
cusses his plan for “World Peace Through World Law.” 

April 27 to May 1-TODAY in Paris (7:00-9:00 
a.m.) A 5-day origination from Paris, featuring dramatis 
intercontinental use of television tape. The first show ema¬ 
nates from the Eiffel Tower, then TODAY visits the Champs 
Elysees with its shops, theatres and fashion houses; the Left 
Bank with its literary cafes and existentialist cellars; Les 
Halles, the market district; and La Tour D’Argent, Paris* 
most famous restaurant. Live news “cut-ins” from New York. 

April 28-Ah, Wilderness! (9:30-11:00 p.m.) Tele¬ 
vision's first full-scale production of Eugene 0*NeilL Tha 
Hallmark Hall of Fame presents his heart-warming “comedy 
of recollection,” starring Helen Hayes, Lloyd Nolan, Burgess 
Meredith and Betty Field. In COLOR. 


THE NBC TELEVISION NETWOBK 
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SILENT SERVICE I climbed out of its CNP cradle two years ago, and hasn’t NBC TELEVISION FILMS-A DIVISION OF 
stopped climbing since. Taking all of its Top-25-Market .ratings, SILENT 
SERVICED latest ARB average is up 2J>% over the series’ initial average. ■ 

DANGER IS MY BUSINESS premiered last July. Latest ARB average among" 
the Top 25 Markets: up 16% over its first rating average] ■ FLIGHT, 

CNP’s newest, only dates back "to. this ‘past October. Latest ARB ayerage 
among the Top 25 Markets: up 11 % over its first rating average 1 ■ Further 
proof that the longer CNP shows are on the air, the more people like them.- CALIFORNIA NATIONAL PRODUCTIONS, IN& 
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STATIONS’ ‘DESIGN FOR LIVING’ 






Will NAB Reinstate Syndicators? 

Executive committee of the National Assn, of Broadcasters report¬ 
edly is under duress from its station members to give telefilm 
syndicators a better break at next year’s convention. 

Syndicators’ gripes don’t count for much with NAB, but evident¬ 
ly several tv station men, attending the recent NAB conclave in 
Chicago, have complained to the NAB that they suffered great 
inconvenience trying to locate and reach the widely scattered syn¬ 
dication hospitality suites at the Conrad Hilton. Recommendation 
is that NAB seriously consider moving all the syndicators, as in 
previous years, to one floor of the convention hotel so that sta¬ 
tion executives don’t have to expend undue time and energy get¬ 
ting to them. 

No formal action need be taken by the NAB for some months yet, 
but telefilmers have greater hope now than anytime in the last 
four months that they’ll be reinstated to a position of greater con¬ 
vention prominence. 

Chief NAB objection to telefilm participation in the annual con¬ 
claves was that syndicators traditionally take up time that station 
men should be spending at the formal business meetings arranged 
by NAB. Telefilmers in Chicago insisted that *NAB deliberately 
housed them last time out in widely scattered suites, but that in 
the end station ops just spent that much more time away from the 
convention-floor. 


OFs $2,500,000 Production Outlay 
With 8 New Projects on Agenda 


Official Films, which its staff- 
and production efforts last season. 
Is coming back this round with 
eight projects, three of them go¬ 
ing the full 39 episode stretch 
from the outset. It’s a production 
outlay of $2,500,000. 

Concurrent with the production 
upbeat, the company is building 
its sales staff, now pared down to 
nine, to 18, with Stan Smith re¬ 
maining at the sales helm. Again, 
based on present plans, official 
aims to become a major force in 
first-run syndication. Added to 
help in the national push are 
Warren Morton, formerly of CBS- 
TV, and Ross Raycoff, formerly of 
National Telefilm Associates. 

Going the full 39-episode route 
are “Police Station,” a Sandy 
Howard Production based on his 
KTLA, Los Angeles, series; “In¬ 
ternational Detective,” a coproduc¬ 
tion with ABC of England; “What 
Are the Odds,” with Bob Warren 
as host. “Odds" is a novel entry 
with segments in the half-hour 
dramatizing the odds varying from 
the chances of earning a $1,000,000 
before you’re 10 years-old to the 
chances of being shipwrecked. (In¬ 
cidentally, Shirley Temple is set as 
the $1,000,000 “baby” entry.) 

Three pilots in-which Official is 
co-financing are “Criminal At-1 
torney,” with Ben Fox producing; I 
“Anchorage,” another Fox entry j 
which has nothing to do with 
Alaska but title derives from Coast 
pleasure boats anchoring at nearby 
harbors; and- “Criminal-at-Large,” 
with Jerry Devine producing. De- 
vine did “This Is Your FBI” for 
(Continued on page 42) 

NT&NTA Execs 
Talk Things Over 

National Theatres execs, headed 
by B. Gerald Cantor, NT board 
chairman, were busy last week ex¬ 
amining the affairs of National 
Telefilm Associates, the company 
which the Coast theatre circuit ac¬ 
quired. Cantor and other NT execs 
held high level talks at NTA head¬ 
quarters. 

First move, following the com¬ 
pletion of NT’s stock offer, will be 
the election of new. NTA directors, 
some of whom wili represent Na¬ 
tional Theatres. NT’s takeover of 
NTA spells no change in current 
management, topped by the Ely 
Landau, Oliver Unger, Harold 
Goldman trio. 

Cantor’s arrival came as NT an¬ 
nounced that its exchange offer 
made to NTA stock and warrant 
holders has become effective, with 
75% of NTA shareholders, owning 
846,962 shares, and 39% of war¬ 
rant holders, owning 182,135 war¬ 
rants, accepting the deal, as of 
March 20. The offer is open until 
April 6. 


4 --- 

‘Countdown’ Rolls 

Hollywood, March 31. 

Paramount Television Produc¬ 
tions rolls its second telefilm, prop¬ 
erty Monday (6) with the pilot of 
“Countdown,” new half-hour series 
starring Alex Nicol. Pilot is not to 
be confused with Par’s other tv 
property, the hourlong “Conquest 
of Space,” for which CBS-TV has 
committed. 

“Countdown,” set in the present, 
will be produced by Charles Irving 
with the cooperation of the Air Re¬ 
search & Development Command 
of the Air Force and the Defense 
Dept. Series was created and pilot 
scripted by Lee Hewitt and Bernard 
Girard will direct. 


Buckeye Hotfoot’ 
Spurs Flamingo; 
$2,080,000 Prod. 

Flamingo Telefilm Sales, recent¬ 
ly taken over by Buckeye Coro., is 
crowing (to mix a fqw metaphors) 
with production plans and new 
sales personnel. (Buckeye Corp., 
a farm implement and chicken in¬ 
cubator manufacturers, in a diver¬ 
sification move recently acquired 
Flamingo and Pyramid Produc¬ 
tions). 

Its production outlay on two 
series and pilot projects, including 
taped jshows,-runs a close $2,000,- 
000. Two series* for which 39 epi¬ 
sodes are set include Pyramid’s 
“Deadline” and Dave Wolper’s 
“Juvenile Hearing.” 

Joining Flamingo as v.p. in 
charge of sales is Alexander 
(Sandy) Stronach Jr. Stronach for¬ 
merly was a v.p; at MCA and v.p. 
in charge of ABC-TV. In his new 
post, Stronach will supervise both 
national and syndicated sales at 
Flamingo. In another realign¬ 
ment, Ed Palmer, who moved over 
from Official Films with prez Her¬ 
man Rush, has been made assistant' 
to the prez at Flamingo. Formerly, 
Palmer had been director of client 
relations. 

Exec lineup runs along these 
lines: Ira Gottlieb, exec v.p.; Wil¬ 
liams A. Cornish, who moved over 
from Official in January, continues 
as director of national sales. Syn¬ 
dicated sales force, which also han¬ 
dles feature packages, now runs to 
15 men, according to Rush. 

. Projects to be offered on' a na¬ 
tional basis include “Crime Club,” 
which could either be an hour or 
half-hour _ entry; “U. S. Agent,” 
dealing with a government trouble- 
- shooter; and two taped shows, for¬ 
mats of which are undecided at 
this point. No decision has been 
made as yet on second year produc- 
, tion of “Citizen Soldier.” 


BUT ‘WHY PIG?’ 

By MURRAY HOROWITZ 

The crisis-ladened biz of tv is 
evidencing a new maturity — at 
least in the area of the fresh fea¬ 
ture vacuum. And it’s no small 
area, with the fate of many syndi¬ 
cators in balance, with millions 
of dollars in spot biz involved, and 
holes to plug in station program¬ 
ming schedules. 

Instead of the often reflected 
feeling of panic in similar situa¬ 
tions, the "trade is taking it in 
stride. “We’ll fall back on our own 
resources. We’ll build our own 
backlogs.” That about sums up the 
approach of various facets of the 
biz. 

Other than National Telefilnis 
Associates and Screen Gems, there 
are no other solid sources of fresh 
pix to tv now. MCA TV still has 
a lot of markets to sell on its Para¬ 
mount library, but that label was 
out last year. 

What to do? Where are the new 
sources of programming to fill the 
gap, already characterized by cine¬ 
matic rerunitis in many markets? 

Tape looms importantly in the 
answer. That spanking video tape 
baby already accounts for a num¬ 
ber of syndication entries. But 
what of the taped “Playhouse 90” 
outings? What about a “For Whom 
the Bell Tolls,” sold as one entity 
as a tape syndication entry? Right 
now CBS-TV could put out a pack¬ 
age of about 26 tape or film “90” 
entries. What would be its stock¬ 
pile in five years? Merle Jones, 
prez of CBS television station divi¬ 
sion, whose province also is the 
web’s syndication arm, says the 
“90” and similar web situations 
will be explored for possible syn¬ 
dication entries. 

On another front, National Tele¬ 
film Associates, because of the 
“bottom - of - the - barrel” cinematic 
situation, is changing the accent 
of its biz. Heretofore, greater por¬ 
tion of NTA’s revenues came from 
feature distribution. But now it’s 
riding heavy in telefilm and tape 
syndication to fill the void and 
expects by September, that its rev¬ 
enues from tv program syndication 
will equal that of its feature 
revenues. 

MGM-TV, major sources of 
whose revenues have been derived 
from vintage feature, is riding with 
a heavy budget on network tele¬ 
film entries. Before the year is out, 
MGM-TV will be in telefilm syn¬ 
dication. 

On the station level, the pinch 
in many major situations isn’t felt 
too keenly at this stage—With the 
bought backlogs still on the shelves. 
But some major station operators 
—indies and net affiliates—are 
thinking in a number of directions. 

1. Better husbanding of what 
features already are bought. In 
another two or three years, stations 
instead of having a number of 
feature strips during the broad¬ 
cast day are expected to pare down 
the cinematic showcases for max¬ 
imum use of remaining product. 

2. The hour-long telefilm en¬ 
tries “Maveric k,” “77 Sunset 
Strip,” et al. are yet to come off 
the network pike. NTA is doing 
quite well with ‘TV Hour of Stars,” 
first of the 60-minute entries com¬ 
posed of the “20th-Fox Hour” and 

(Continued on page 38) 


United Artists Theatre Project 
Envisions Stable of DA’s § Indie 
Producers in Major Vidpix Venture 


iSiient Pix Usable? 

Plans of Paramount, and 
perhaps other majors, to try to 
“doctor” their silent pix of 
yore for tv distribution, was 
met with this comment from a 
station operator: “It’s the se¬ 
cret weapon of the motion pic¬ 
ture business against tv.” 

Whole surge of features on 
tv past few years has been 
the updating of the pix tele¬ 
cast. Now the majors, 
blocked at this stage by the 
post-’48 talent guild cutoff, 
are eyeing the silents as pos¬ 
sible revenue. With the excep¬ 
tion of a comparative few clas¬ 
sics, according to a number of 
heavy feature users, the idea 
just isn’t tenable today. Tele¬ 
vision audiences, they say, 
have grown accustomed to the 
better things. 


TED POST’S AUSSIE 
‘BOOMERANG’ SERIES 

Hollywood, March 31. 

Ted Post, who’s directed more 
than 50 “Gunsmoke” episodes and 
other CBS-TV shows, requested 
release from his contract to pro¬ 
duce a series of his own in Aus¬ 
tralia, tabbed “Boomerang.” Series 
of 39 episodes will start in June, 
financed by Australian capital. 

Following completion of project. 
Post goes to Italy for a theatrical 
feature. 


More TV Film News 
on Pages 30 and 44 


Par Lots Thriving 
With TV Activity; 
6 Pilots in Work 

Hollywood, March 31. 

Now it’s Paramount’s turn to 
boom with television activity. Onlv 
seven weeks after integrating its 
two lots and opening them to tele¬ 
vision and indie feature rentals 
the studio has six pilots in work 
and is negotiating for additional 
rentals. Together with its current 
slate of features, the tele activity 
has put it near-capacity. 

Though the present vidfilm pro¬ 
duction at the studio is confined to 
pilot films, there’s no doubt that 
fullscale series production will 
shortly be in progress. Two of the 
shows filming there seem certain 
of fall berths on the networks 
these being NBC’s “Bonanza,’’ 
hourlong color western, and Par’s 
own “Conquest of Soace,” pilot 
and 12 scripts of which are being 
underwritten by CBS-TV. 

Other pilots include two Good- 
son-Todman entries, “The Rebel," 
starring Nick Adams, a western, 
and “Heave Ho, Harrigan,” Navy 
comedy starring Mvron McCor- 
, nfick. G-T may also film its “Jade 
O’Hara” pilot there, this being a 
Bill Froug prbperty which Pepsi¬ 
Co! a is financing. Two pilots are 
Alan Ladd-Aaron Soelling en¬ 
tries, “The Third Platoon,” in 
which Par also has a one-third 
ownership stake, and “Box 13.” 

Studio hasn’t lined up any thea¬ 
trical rentals yet, but has three of ‘ 
its own films in production, three i 
1 in preparation and four in the edit- ? 
; ing room, all of which means the I 
! joint’s jumping. . 

Tower of Resurrection’ \ 

Gets 175-Station Spread. 

! Henry Denker’s “The Power of 
j the Resurrection” was telecast in a 
minimum of 175 U. S. stations 
’Easter Sunday (29), according to 
, the National Council of Churches, 

: w'hich distributes the hour-long 
1 film. WABC-TV carried it in N. Y. 
and KTLA in Los Angeles. 

In addition to writing the origi-; 
nal tv play. Denker co-produced j 
j the property with Sam Hirsh of: 
; Family Films for the National. 
; Council of Churohes. Denker now* 

| is in Hollywood finishing the 
Screenplay “A Gathering of Eagles” ; 
! for Universal-International. He is ? 
slated to return to N. Y. in a few: 
weeks for conferences with Lewis; 
Allen and Oscar Olesen who are; 
producing Denker’s new* play, “Aj 
Sound of Distant Thunder,” the; 
author’s first work since “Time; 
Limit.” i 


By BOB CHANDLER 
Hollywood. March 31. 

One of the most ambitious tele¬ 
film projects ever undertaken is 
in the w*orks at United Artists, a 
plan to draw* all of the company’s 
60-odd independent motion picture 
producers into television through 
contributions to one or more an¬ 
thology series to be packaged and 
sold by United Artists Television. 

Apart from constituting the 
cream of the crop from the individ¬ 
ual UA producers, who w r ould do 
no more than two or three show's 
each for the series, the individual 
episodes would also serve as pilots 
or prototypes which the motion 
pic producers could springboard 
into fullscale television operations. 

The plan involves contributions 
from such top indies as Hecht-Hill- 
Lancaster, Figaro Productions, 
Bryna Productions. Michael Todd 
Productions, Marlon Brando’s Pen- 
nebaker Productions, the Mirisch 
Co., Edward Small, Seven Arts 
I Productions. Stanley Kramer, Yul 
I Brynner’s A 1 c i o n a Productions, 
i John Wayne’s Batjac Productions, 
; Otto Preminger Productions, Sid- 
■ ney Harmon’s Security Pictures, 
Dore Schary’s unit, Arthur Horn- 
blow* Inc. and others in the UA 
“family.” 

UA, reportedly working on the 
! project for over a year, is keeping 
• it under wraps, and UA Television 
. exec v.p. Bruce Eells, here for 
meetings with producers, refused 
. to confirm or deny the existence 
of the project. But it’s known that 
individual talks have been held 
with the UA producers by proxy 
Arthur B. Krim, v.p. Herb Golden 
^nd Eells, and most of the com¬ 
pany’s top producers have agreed 
to contribute to the project. 

Plan envisages at least one and 
possibly three series, all of a 
“United Artists Theatre” variety. 
Basic series would be one-hour 
weekly dramatic show. Also a 
strong possibility is a series of 12 
one-a-month 90-minute specials, and 
the third series envisioned is a 
half-hour anthology series. Individ¬ 
ual contributions could be so de¬ 
signed as to constitute prototypes 
for new series, with the production 
company owning the rights and 
the sponsor getting first crack at 
it. 

What reportedly intrigues the 
producers about the idea is the fact 
they’d have to produce only one 
or two or at mo c t three shows per 
year. Some of the top UA produc¬ 
ers feel they don’t w*ant to be bur¬ 
dened with a fulltime television 
operation, yet would like to take 
a crack at the medium. For them, 
the plan would permit them to 
•Continued on page 42' 


Ms Beltline 

Hollywood, March 31. 

Telefilm assembly line at 20th- 
Fox rolls into high gear in April, 
with a minimum or five pilots 
scheduled to roll and fullscale se¬ 
ries production to start on the two 
properties already set for network 
airing in the .fall. 

Already underway is the pilot of 
“Helimarines,” the Richard Tre- 
gaskis-created series in which Ron 
Ely will star. Due to start by April 
15 will be the Peggy Lee pilot, 
along with the two Daystar Pro¬ 
ductions (Leslie Stevens* entries, 
“Formula for Adventure” and “Ar¬ 
senal Stone.” Final entry for the 
month will be 20th’s Alaskan se¬ 
ries, “The Last Frontier.” 

In addition, studio will start pro¬ 
duction on “Adventures in Para¬ 
dise,” hourlong James Michener 
series set for ABC-TV, and “The 
Adventures of Dobie Giilis,” for 
Marlboro. Already completed are 
the “Dobie Giilis,” “Five Fingers” 
and “Whodunit” pilots. 
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Integrating Pilots Into Existing 
Series Now an Established Practice; 
Four Star Writing Off Nine Pilots 


Hollywood, March 31. 

Approximately 10^ of Holly¬ 
wood’s pilot film output will be 
brought home scot-free, by virtue 
of the growing practice of spotting 
pilots within existing series. Cur¬ 
rently, some 17 pilots worth about 
$1,300,000 are slated for the on- 
the-air treatment this spring. 

Biggest practitioner of the art of 
integrating pilots within existing 
Eeries is Four Star Films, which 
will write off a total of nine pilots 
worth over $500,000 on four of its 
on the air series. By season’s end, 
“Zane Grey Theatre” will have 
aired five pilots, “Rifleman” one, 
the new David Niven show one 
and either of “Wanted—Dead or 
Alive” or “Trackdown” will show 
two of them. 

Alongside Four Star is Revue, 
which figures to spot at least six 
pilots within the “Lux Playhouse” 
this spring, one of them being 
Jackie Cooper’s “Hennessey,” 
which Lever Bros, is bankrolling 
anywav. Also in the group is Alan 
Ladd’s* “Ivy League” Bill Bendix 
comedy. 

Next in line is Screen Gems, 
which has scheduled four of its 
pilots for “Alcoa-Goodyear Thea¬ 
tre,” the list including “Mr. Bland- 
ings” and “Strategic Air Com¬ 
mand,” which aired last night | 
(Mon.) under the title of “The , 
Obenauf Story.” Warner Bros, will j 
spot its “Bourbon Street Beat” one- j 
hour segment within a “77 Sunset ; 
Strip” outing, Rorvic Productions 
will slate two pilot episodes in 
“The Texan.” and Loretta Young 
has already aired one on her NBC- 
TV series. 

The practice is not without its ; 
problems, including recalcitrant 
sponsors who can't see why they 
should foot bills ior a producer’s 
risk ventures. But once past the 
sponsor barrier—and one induce¬ 
ment is a first refusal on the prop¬ 
erty—other problems remain. One 
. Is the difficulty of fitting some 
pilots into existing series. 

Four Star, for example, uses a 
name star policy on “Zane Grey,” 
with thesps of the calibre of Ed¬ 
ward G. Robinson. Lee J. Cobb, 
Walter Pidgeon and Paul Douglas. 
These, ohviously. won’t sign for 
a full series, yet they must be used 
in each episode, including pilots 
of series with which they’ll have 
nothing to do. What happens in¬ 
variably is that Four Star wall spot 
them in the pilot with star billing 
but a subsidiary role, while the 
star of the projected series gets 
only costar or featured billing. 
Then, the star is killed off in the 
story. 

Thus, whether by design or co¬ 
incidence, “Zane Grey” knocked 
off Thomas Mitchell in its “Johnny 
Ringo” pilot, and killed Cameron 
Mitchell in its “The Trailsman” 
pilot. 

Roach Studios In 
10-Day Shutdown 

Hollywood, March 31. 

Hal Roach Studios shut down 
Friday for a 10-day period, while 
the new management decides 
whether to close down permanently 
or resume operation. All backlog 
department heads and some office 
help were dropped, but will be re- 
hired if the studio reopens. Stu¬ 
dios commercial department was 
. eliminated completely. 

Only activity on lot this week 
will be dubbing, editing and opti¬ 
cal work on “Dennis O’Keefe 
Show.” This is not a studio opera¬ 
tion, since the crews are paid by 
O’Keefe-Les Hafner Cypress Pro¬ 
ductions, which just rents space 
on the lot. 

“Gale Storm Show” will lay off 
during the 10-day period, unless 
Jack Wrather organization takes 
Immediate control of operation of 
this show. This is likely, since 
Wrather is looking for new space 
for series and talking rental deal 
with Desilu. Wrather owns the 
show, but Roach is under contract 
to produce the remaining episodes 
this year. 


Teter V’ Pilot 

Hollywood, March 31. 

Laslo Vadnay, vet screenwriter, 
has been inked by Metro-TV to 
write the pilot script for “Peter 
V.” Projected series, created and 
produced by Paul Monash, deals 
with an abdicated king turned 
salesman. 

No production date has been set 
for the pilot, but it’s slated for the 
next pilot production cycle at the 
studio. Lot is now putting finish¬ 
ing touches on seven pilots. 


Britain’s ABC-TV 


In Global Gleam 

London, March 31. 

A deal for the production of two 
animated tv series has been closed 
by ABC-TV (of Britain) with 
Halas and Batchelor, the British 
cartoonery. The two skeins will 
each comprise 39 pix with a run¬ 
ning time of approximately nine 
minutes apiece. 

The series are being financed 
1009c by ABC-TV and the British 
network will have world-wide dis¬ 
tribution. The first series will- fea¬ 
ture “Silly Symphony” type pic¬ 
tures and among the ini ial titles 
are "Lion Tamer” and “Insolent 
Matador.” The second skein, which 
is already in production, will intro¬ 
duce two new characters, FooFoo 
and Snap. 

ABC-TV, which operates the 
commercial tv network in the Mid¬ 
lands and North of England for the 
weekends and which is a wholly- 
owned subsidiary, of Associated 
British Picture Corp., is playing a 
major role in British vidpic pro¬ 
duction and aims to produce a 
minimum of six series a year, two 
of which will probably be in the 
hour long format. The web par¬ 
ticipated in the Mantovani series, 
which has just been completed and 
has a stake in two other Harry 
Alan Towers series, “Tales of 
Dickens” and ^‘The History of the 
English Speaking Peoples.” ABC- 
TV also has a 25 % stake in a num¬ 
ber of Anglo-American vidpic 
series, for which it receives East¬ 
ern Hemisphere rights. Among the 
programs in this category are two 
with Gross-Krasne, “Fate” and 
“Have Plane, Will Travel” and two 
with Screen Gems, “Jungle Book” 
and “Crime Club.” 

Additionally, ABC-TV will par¬ 
ticipate in “Flying Doctor” and 
“International Detective,” as well, 
as "Time to Remember,” which is 
produced by Associated British- 
Pathe, its distribution affiliate. 
The latter is a scrapbook series, 
which will cover a decade in 30 
minutes of film. 


NTA SYNDICATING 
RERUNS OF TRIO 

NTA Film Network’s current 
half-hour series, “How To Marry A 
Millionaire,” “This Is Alice” and 
‘Man Without A Gun” are being 
turned over for rerun syndication. 

It’s the first time these entries 
will be offered on a market-by¬ 
market basis outside the web fold. 
Series, along with “U.S. Marshal,” 
are being turned over to NTA’s re¬ 
run division, Famous Films. 


Tors Envisions 


ITC Bursting at Production Seams; 
Wrather Mulls Major Realignment 


Take 
From ‘Sea Hunt' 


Ivan Tors, riding the success 
train as producer of “Sea Hunt,” 
finds tv more profitable and more 
fuif than motion picture produc¬ 
tion. His last feature was “Under¬ 
water,” released by Metro in ’57. 

Tors estimates that he can even¬ 
tually make as much as $1,000,000 
with “Sea Hunt,” now in second 
year production, with chances good 
that the Lloyd Bridges starrer will 
go into third year production. His 
deal with Ziv calls for a gross par¬ 
ticipation on the show on a gradu¬ 
ated scale; 

Tors finds more fun in^tv pro¬ 
duction because an idea is transr 
lated onto the screen so much 
quicker than in motion pictures. 
A feature is nursed for years, at 
times, before the final product is 
realized. In telefilms, once the ini¬ 
tial plunge is made, the span is so 
much shorter. 

j Tors, who has a long history of 
j science-orientated ventures, both 
j in features and telefilms (he did 
| “Science Fiction Theatre” for Ziv), 
j is busily engaged in new projects, 
i all slated for tv. He’s formed Ivan 
j Tors Films and under his deal Ziv 
gets first refusal on all his com¬ 
pany’s pilots. Tors is quite hush- 
hush on what he’s working on not 
because he’s reflecting today’s 
secrecy revolving around science, 
but. because he’s worried about 
competitors “picking up his ideas, 
the usual show biz caution. Any¬ 
how', broadly his new projects in¬ 
volve the exploration of “inner 
space” (the mind), animals, and 
the limits of • human endurance. 
These might seem like heady sub¬ 
jects for telefilm series, but Tors 
is confident of finding the key 
“novelty, shbw business” approach 
to make them palatable for tv audi¬ 
ences. He said he got the idea of 
“Sea Hunt” after he went down in 
an unusual sub with a viewing 
glass and was fascinated by the sea 
life aroun.d him. 

He seemed quite disenchanted 
with the motion picture business,, 
citing the need for big stars, etc. 
;He also was ironically sore that in 
‘ ’53, he couldn’t get a motion pic¬ 
ture company to finance a $100,000 
production titled “Operation Satel¬ 
lite,” long before Sputnik. 

Regular scripter for “Sea Hunt” 
now is Art Arthur, formerly pub¬ 
licist of the Motion Picture Indus¬ 
try Council and ex-screenwriter. 
Tors said Arthur now does eight 
out of 10 scripts. Need for a writer 
to be well-researched in the tech¬ 
nicalities of such series as “Sea 
Hunt” is the reason for settling 
upon one major scripter, Tors ex¬ 
plained. .He has 26 of the second 
year series in the can, with 13 more 
episodes to shoot. As a producer, 
TorS spoke glowingly of Ziv’s dis¬ 
tribution setup. 


Series on PanchoVDla 

Pedro Armendariz will star as 
Pancho Villa in a telefilm skein 
being produced by Sindee Produc¬ 
tions Inc., a new independent 
house owned by Harry Mandell, 
Irving Levin, Maurice Duke and 
Henry Ehrlich. 

Lensing of the pilot commences 
in mid-April on Mexican location. 
Exec producer will be Levin, with 
Herb Meadows to do the scripting. 
James Neilson will direct. Besides 
Armendariz, Harry Carey Jr. will 
appear in the stanza. MCA is rep¬ 
ping Sindee. 


+ Production setup of Independent 
Television Corp. and Jack Wrather 
Organizations is bursting at the 
seams.—and a realigned, expanded 
production team is due to be un¬ 
veiled in about two weeks. 

Additionally, ITC shortly will 
join the march into the tape field 
—initially experimenting with a 
number of tape projects. 

Ted Rogers, who in January, 
came over to ITC as director of 
production (he’s now director of 
programs, as well) has been using 
the N. Y. to L. A. airline as his 
office. It’s been that hectic. Soon, 
he expects to incept a full-fledged 
story department, as another step 
in the growth of ITC’s production 
division. Right now, ITC has from 
five to eight projects going. The 
Jack Wrather Organization, under 
its own banner, has had its network 
show “Lassie” renewed, with talk 
on for a “Lone Ranger” production 
revival. Wrather Organization, 
headquartered on the Coast, has 
Sherman Harris riding herd over 
all Wrather production. 

But now, with the Wrather-ITC 
situation so close, the separate pro¬ 
duction division efforts of each 
company are being reexamined. 
Possibility of merging the produc¬ 
tion divisions is up for discussion, 
the answer isn’t a merger. 


If 


Espanol Telefilms 
In Major Bid For 
Global Recognition 

Planned entrance of Spanish 
produced telepix into the interna¬ 
tional market was disclosed by Jo 
Linten, prez of Movi^erecord, and 
board chairman of Movierecord’s 
studio affiliate, Moro Studios. Both 
companies are headquartered in 
Madrid. 

Linten, here on a business trip, 
said his company plans four series 
which will be offered for American 
distribution. If the skeins are not 
picked up for the U. S., projects 
are destined for the Latino and 
European markets. Linten is Ziv's 
agent in Spain and said that Ziv | with filming comp i e ted on the fol- 
’ “ lowing pilots “Go West Young 

Man,” “Gun’s West,” “Command,”* 
“Trumpet Man,” and “Treasury 
Agent.” All are in the process of 
finfil editing. In addition, it should 
move, shortly on the “Adventures 
of Tom Swift Jr.” series. 

Overseas, “Interpol,” J. Arthur 
Rank-Wrather co-production, and 
“Four Just Men,” Hanna Fisher- 
Wrather coproduction, are being 
filmed. Set for shooting in Aus¬ 
tralia within the next couple of 
months is Associated Television’! 
“Whiplash.” 


there’s no doubt that duplicating 
efforts of each division will be 
minimized. Wrather Organization 
is partnered in ITC. 

ITC has networked “Fury” and 
“Gale Storm.” It has the “ITC 
Anthology Series” (formerly titled 
‘Best of the Post”) in production. 


wotild get first crack at U. S. dis¬ 
tribution of the series. 

Projects are “Teatro Apolo,” 
based,,on Spanish operattes; “Ban¬ 
doleros de Sierra Morena,” typed 
as a Spanish western dealing with 
bandit activities of past centuries; 
“La Qulncena,” a comedy version 
of small-time confidence men; and 
“Classical Theatre,” based on fa¬ 
mous literary works of Spain. On 
the half-hour “Classical Theatre,” 
Linten is working with tv interests 
in England and France for similar 
skeins based on native literary 
works. Idea would be to get the 
| world's classics on telefilms, with 
national tv interests each making 
! a contribution. 

| As to the economies of the situa- 
l tion, whether his studios could 
i take the chance and produce with- 
! out the assurance of an American 
sale, Linten said he was willing to 
take the risk, knowing that the 
Latino and European markets wall 
grow. He also pointed out that be¬ 
cause of his studio ownership, he 
can turn out a series at $15,000 per 
episode. There would be an extra 
$4,000 if he didn’t have his own 
(Continued on page 42) 


OF Recaptures 4 Star Stock 

The approximate 400,000 shares of Official Films stock held 
by Four Star principals have been acquired by Official Films and 
retired by the company. Price paid by Official to Dick Powell, 
David Niven and Charles Boyer for their holdings was kept under 
wraps. But an indice is offered by the stock’s present market 
quotation which runs about 134. 

Powell, Niven and Boyer acquired the stock in ’56 when Official 
merged with Four Star Productions. At that time Official acquired 
a complete library of films produced by that date in exchange for 
the stock. Official stated that the company, in the deal, took ad¬ 
vantage of Its present financial position to retire the only present 
major bloc of stock held by a small group. These shares will be 
transferred to the company’s treasury stock. 

The stock deal came in the midst of the comparative zenith 
rise of Four Star Films, as a telefilmery on the Coast. Most of 
Four Star shows currently are networked. Question remains which 
distribution agency will be optioned by Four Star when it comes 
to unload its skeins in the syndication mart. Four Star and Official, 
despite Four Star’s stock interest, had not worked as a team -on 
subsequent, productions, each going its respective way. 


DESILU’S 443% NET 
40-WK. INCOME HIKE 

Hollywood, March 31. 

An increase in net income of 
approximately 4439o was racked up 
by Desilu Productions for the 40 
weeks ended Feb. 7 1959, as com-* 
pared to the corresponding fiscal 
period last year. Increase in prof¬ 
its, from $26,082 to $141,730, is at¬ 
tributed primarily to re-run resid¬ 
uals, according to a statement by 
prexy Desi Arnaz in the company’s 
first interim report to stockholders. 

Company does not expect to 
show any greater substantial profits 
for the new fiscal year, since the 
emphasis now is on reinvestment 
of profits in developing more 
new shows than in the past, Arnaz 
stated. Desilu is currently in the 
process of production of eight pilot 
films for projected series. 

Two current Desilu skeins have 
been renewed for next season. In 
addition to the $12,000,000 *de?l re¬ 
cently concluded with Westing- 
house for continuation of “Desilu 
Playhouse,” CBS-TV Film Sales 
has renewed the company’s “Whir- 
lybirds” teleseries. 

Accompanying the current in¬ 
terim report to stockholders was 
a 15-cent-per-share cash divvy on 
common Dssilu stock, payable 
March 27, 1959 to holders of rec¬ 
ord March 13, 1959. 


FPA & Scenic Men 
Agree to Disagree 

Film Producers Assn, of N.Y. 
and United Scenic Artists* Local 
829 broke off four months of con¬ 
tract negotiation late last week. 
Union claims it has been locked 
out by the indie commercial film 
producers of the FPA and the FPA, 
in turn, insists the union refuses to 
negotiate In good faith. 

Two ^bodies have never had a 
contract. FPA said that the union 
refused to lower rate demands and 
agree to new working conditions, 
but that the producers “stand 
ready at any time to explore a pro¬ 
cedure or method providing labor 
stability and growth in the in¬ 
dustry.” 

Union wanted approximately 
11% in pay increases, nearly half 
of which the union said is for cost 
of living increases over the past 
three years (since the last time rate 
changes were put in effect). Even 
without a pact, FPA,- says the 
union, has always duplicated the 
rate increases the union has nego¬ 
tiated with Scenic Suppliers, the 
contractors who work mainly in 
|*legit and feature film areas. As a 
matter of fact, 829 continues, FPA 
has paid the increases demanded 
since last November, when dickers 
began. Money has been held in es¬ 
crow for rank-and-filers, but now 
that dickers are off, the union is 
disbursing the coin. 

FPA wants the right to hire de¬ 
signers* for a period of any seven 
consecutive hours daily between 7 
a.m. and 7 p.m., while the union 
wants to keep a rigid work sked. 
And, the union alleges, FPA wants 
wage discounts for three and five 
days of consecutive work, again 
with the union refusing. 
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TvB Bypassed on Industry Drive 
To Create a Better Video Image 
-On Advertising Agency Front 


Television Bureau of Advertis¬ 
ing was completely bypassed by 
industry leaders in the blueprint 
, for a public relations campaign to 
improve video’s public image. Even 
though TvB is fundamentally an 
industry-wide sales promotion out¬ 
let, it has in its four-year, history 
gotten deeply involved in the 
mechanics of just plain “tv uplift,” 
and some observers sense that the 
circumvention of TvB by its own 
members is a mark of its dimin¬ 
ished importance. 


tv production for Doyle, Dane 
Bernbach, joined radio-tv depart¬ 
ment of Cunningham & Walsh in 
Los Angeles. 

J. Riley Thompson, onetime pro¬ 
motion director of Walt Disney 
Productions, joined Warwick & 
Legler as an account exec. 


London Agencies 

London, March 31. 
Central Advertising Service is 
TvB has actually been working j to handle the advertising in U.K. 
in the area of general tv public j for Audio Fidelity of New Y ork, 
relations for some time, although' 
some of the people represented on 
the new nine-man public relations 
committee for the industry still feel 
that the trade organization, sup¬ 
ported by all three tv networks and 
a couple of hundred tv stations to 
the tune of $900,000 annually, is 
only involved in the sales picture. 

In point of fact, TvB has pro¬ 
duced and gotten airtime for a 
series of non-commercial tv blurbs, 
whose only function is to improve 
the public’s impression of the 
homescreen. Organization reports 
that a number of stations have car¬ 
ried tHe spots in past weeks. 

Like the overall p.r., campaign 
being mounted concurrently yet 
separately from TvB’s, the new ar¬ 
rangement is not aimed at building 
dollar volume for the medium, hut, 
it is pointed out, that any effort to 
build public sympathhy for tele¬ 
vision should, in turn, positively 
affect earning power. 

TvB two years ago began reduc¬ 
ing the amount of headline-catch¬ 
ing stagings it had once produced, 
and has since, dealt essentially 
with less theatrical, but just as fre¬ 
quent, sales pitches, so it was felt 
by some of the members on the 
new Reid Petersmeyer p.r. commit¬ 
tee that the existing organization 
wasn’t geared for all-out, hoopla 
promotion. There is also the feel¬ 
ing that any direct association with 
TvB would imply that the move¬ 
ment was essentially aimed toward 
betterment of tv sales rather than 
just improvement of the tv image. 

TvB states that it is, in a sense, 
represented on the new nine-man 
committee, in that station man 
Petersmeyer and station man 
Roger Clipp • are important TvB 
members. For that matter, most 
everybody named to the committee 
is in some way involved in TvB, 
but the committee they’ve formed 
is still entirely separate. 


Chi Agencies. 


which plans to launch its disks 
here on May 1. Same agency has 
taken over the account for Form- 
fit International, Chicago founda¬ 
tion" garment house. 

Peter V. Lome has been ap¬ 
pointed managing director of Mc- 
Cann-Erickson Advertising. He’s 
been assistant m.d. since 1957. 
William E. McKeachie, chairman 
and managing director both since 
1952, carries on as chairman . . . 
Entry and registration forms for 
the Sixth International Advertis¬ 
ing Film Festival at Cannes are 
now being sent to producers, ad¬ 
vertisers and agencies in several 
countries from Peter Taylor, di* 
rector of the get-together operat¬ 
ing in London . . . Ulster Tele¬ 
vision, skedded to begin operations 
before the year’s end, is offering 
agencies rates lower than thosfe to 
which they’re accustomed: in its 
first year of operation. UTV calcu¬ 
lates, peak time cost per 1,000 
viewers will be from just under 
$1.70 to just-under $2. 


Chicago, March 31. 

Robert R. Burton, v.p. of Ken¬ 
yon-& Eckhardt and manager of the 
Chi office, warned a gathering of 
Springfield. Mass., sales and ad 
execs last week that the 1960s may j 
not hold the prosperity that many j 
businesses are now hopefully an¬ 
ticipating. Pointing up the patent 
dangers of taking for granted lush 
days ahead (based on projections 
of vast increases in population and 
streamlined methods of selling), 
he urged ad men to “keep in 
touch” with the ever-changing mar¬ 
ket through continuing research. 

* He cautioned too against the 
tendency of companies in pros- 


CHAS. HINES IN SHIFT 
TO CHI’S WBBM-TV 

Chicago, March 31. 

Charles Hines, former program 
manager of WXIX who was dis¬ 
placed when CBS closed down its 
UHF station in Milwaukee, has 
signed on with WBBM-TV here in 
the same capacity. Hines had been 
a producer-director for the Co¬ 
lumbia network and for WCBS, 
New York, before he joined the 
Milwaukee station. 

As program manager at WBBM- 
TV, he replaces Frank Atlass, who 
has been promoted to sales man¬ 
ager. Latter berth opened a 
month ago when George Arkedis 
transferred to New York to be¬ 
come CBS veepee and sales topper 
for the radio network. 

Also salvaged from the WXIX 
‘wreckage is Bud Hirsch, who joins 
Atlass’ sales force next week. 


Cambridge Univ.ln 
Close Tie With New 
Anglia TV in Britain 

London, March 3l[. 

Networked drama shows using 
the theatre resources of Ipswich, 
Norwich and Cambridge figure in 
the plans of Anglia Television 
Ltd., British commercial tv setup 
which is skedded to start "trans¬ 
missions on Nov. 1. Culture for 
the masses is to be a primary aim 
of overall programming, inasmuch 
as Cambridge Uniy will play a big 
part in compiling the web’s out¬ 
put. 

Cambridge U. is closely associ¬ 
ated with Anglia-TV, latter’s di¬ 
rectorship including Dr. Audrey 
Richards, vice-principal of New¬ 
ham College, and Dr. Daniel, Fel¬ 
low of St. John’s who has already 
made a name for himself on BBC- 
TV as chairman of the “Animal, 
Vegetable, Mineral?” series of 
quiz-for-experts shows. Additional¬ 
ly, King’s and Selwyn Colleges are 
founder stockholders. 

At a press conference in Cam¬ 
bridge, Daniels said that some kind 
of Anglia-TV program that might 
be styled a “Cambridge viewpoint” 
was a must. Re. drama, he pointed 
out that strength was assured by 
the presence on the board of film 
producer John Woolf and theatre 
director Donald Albery. 

In addition to the plays to which 
it’s committed under its network¬ 
ing deal with Associated-Rediffu- 
sion,'- Anglia-TV- will put out a 
multi-web weekly current affairs 
skein. 


Mexico Pulls Out 
Of AIR Powwow 


Mexico City, March 31. 

Mexico has decided to withdraw 
from the Inter-American Radio 
Broadcasting Association as end 
result of “slight” to nation and its 
radio industry by AIR which first 
wanted to hold its convention here, 
then changed its mind. 

Decision to withdraw was unan¬ 
imous by some 350 Mexican 
radio broadcasting stations, with 
this resolution passed on to AIR 
prexy Raul Fontaina of Uruguay. 

Mexican broadcasters, in cable, 
stated that AIR thesis that ruptur¬ 
ing of Guatemalan-Mexican rela¬ 
tions would react disfavprably to 
forthcoming convention, with Cen¬ 
tral American nations abstaining, 
was unfounded. 

A recent meeting of Central 
American nations was held here 
.field of agricultural-livestock 
Hygiene, with . no frictions or ten¬ 
sions. 


Charlotte — Ken Tredwell, vice 
president and general manager of 
WBTV, has been appointed chair¬ 
man of the Charlotte Chamber of 
Commerce Welcome Newcomers 
Commitee for ’59. 


L.A.’s Unique Pay-as-You-Go Educl 
TV Plan; Schools Paying for Time 


Los Angeles, March 31. 

A unique pay-as-you-go plan of 
educational television is being 
utilized here as a cooperative ef- 

__ __ fort of the Los Angeles city and 

perous times to over-hire and to! county school systems. Still in the 
initiate wasteful programs. “Halt-! swaddling-clothes stage, the enter¬ 
ing a going program or firing a! prise nonetheless is unusual be- 
man are very unpleasant things to j cause the schools are paying time 
do. To avoid the necessity, avoid 1 charges on a local commercial sta- 
accumulating waste in the first-tion in order to program for in- 
place,” he said. I school viewing. 

Jan Tangdelius has been elected . Effort presently is confined to a 
prez of Fulton. Morrissey Co., sue- cross-the-board half-hour, titled 
ceeding John G. Maynard who died : “Guideposts,” airing on KCOP. To- 
Feb. 1. ! tal of 27 county school districts 

Carroll L. Cheverie, formerly; have chipped in to the tune of 10c 
with H. B. Humphrey, Alley & ■ per student cap ; ta to pay for air- 
Richards of Boston and New York, time, while the L. A. City Schools 
joined Clinton E. Frank agency are supplying the teachers and 
here as treasurer. . manpower. KCOP is chipping in 

Robert H. Lins upped to copy . to the extent of offering the 2:30-3 
supervisor of Leo Burnett Co. p.m. strip at about half of cost. 

Howard R. Medici Jr. named Thus far, in a brief stint last year 
marketing and merchandising and so far this semester, the 
director of Grant Advertising. ; courses, designed for limited in- 
I school viewing, have consisted of 
Spanish, English, geography and 
j map reading, and mathematics. The 
Jim Baier left Russell Hayden j courses are all in the school cur- 
Produetions to join BBD&O in lieu’.a, but give the students the op- 
Hollywood as assistant to Harry ; portunity to see and hear experts 
Grey, head of the commercial film j in the field as well as get a crack 
department. j at subjects they might not ordinar- 

Ben Norman, former director of i ily encounter. “Enrichment 


Hollywood Agencies 


courses” is the term being used. 
Another value is in teacher-train¬ 
ing, with teachers able to learn 
techniques from the more expert tv 
pedagogues. 

Actual viewership on the In¬ 
school level is painfully small at 
the moment, since the L. A. City 
Schools have only 250 sets for ap¬ 
proximately 500 schools. So suc¬ 
cessful have some of the courses 
been, according to George E. 
Lange, city’s radio-television super¬ 
visor, that he’s seen instances of 
Jive classes sitting in the school 
auditorium watching a 24-inch set, 
a situation he opposes. However, 
each year has seen an increased 
budget for purchase of television 
sets for the schools, and he hopes 
to be able to blanket the system 
shortly. 

On the county level, each school 
district determines its own policy 
on sets for schools, and situation 
generally is a little better than the 
city’s set dispersal. But overall, 
it’s only one class at a time in 
each school that gets the benefit 
of education-by-tv, in spite of 
hopes for expansion, about 7,000 
students a week out of a total 
school population of over 600,000. 

Meanwhile, however, prospect is 
(Continued on page 46) - 


i TV-Radio Production Centres jj 

IN NEW YORK CITY ... 

Thomas McDermott, veep in charge of radio-tv programming and 
member of board of directors, elected senior veep of Benton & Bowles 
. . . Gertrude Berg chosen official hostess of 1959 N.Y. Summer Festi¬ 
val . . . Jan Murray of NBC-TV’s “Treasure Hunt” named chairman 
of committee for Deborah Hospital, Brown Mills, N.J. fund-raising 
drive in May . . . CBS Newsman Robert Taber will do bio of Fidel Cas¬ 
tro for publisher John Winston of Philly . . .“Project 20’s” produc¬ 
tion of “Jazz Age,” which got a repeat on NBC-TV last Sunday (29) 
winds up between the covers of a fall book under G. P. Putnam’s Sons 
imprint. Marvin Barrett will do the text stemming from Richard Hau¬ 
ser’s and late Henry Salomon’s tv script. William Cahn will be picture 
editor . . . Alexander D. Richardson, assistant music supervisor of 
WNYC, appeared as organ soloist with N.Y. Philharmonic Orch from 
March 9 through March 22 . . . Mike Baker, announcer on Pat Boone 
program, recently completed English dubbing of Russian cartoon of 
“Snow White and Seven Dwarves.” It’s Puskin’s fairy- tale but now 
rewritten for American tv as a cartoon. Significantly, dwarves in Rus¬ 
sian cartoons have been turned into giants. 

Sid Garfield, director of press info for CBS Radio, on Coast biz trip 
. . . Lee Jordan subbing for Lanny Ross on WCBS Radio while latter 
is in Florida . . . Phil Sterling returned from Coast and joined cast of 
CBS Radio’s “Couple Next Door”. . f Charles Steinberg, CBS-TV’s- new 
veep of info services, back in town after brief biz trip to Coast . . . Os¬ 
car Katz, CBS-TV veepee of daytime programs, to Hollywood on biz 
. . . Parley Baer rejoins CBS Radio’s “Gunsmoke” in Hollywood after 
annual two-week “vacation” as advance man for Polack Bros.. Circus 
. . . Agnes Young into cast of “Romance of Helen Trent.” . . John 

Fleming Ball, coordinator of CBS Special Programs, to Miami on biz 
. . . CBS maestro Alfredo Antonini will be guest conductor of Toronto 
Symphony Orch on* Sunday (5). .Concert will be aired over facilities of 
Canadian Broadcasting Corp. . . . Manny Sternfeld upped to manager 
of accounting and budgets for WRCAand WRCA-TV with Allan B. Con- 
nal moving up to manager of operations for WRCA-TV . . . George 
Gannon named associate producer for new Jimmy Rodgers show over 
NBC-TV . . . Arthur Hailey, author of “Runway Zero Eight,” Double- 
day novel published last week, on the Coast to discuss his next “Play¬ 
house 90” script (as yet untitled) with producer Herbert Brodkin. Pro¬ 
duction date is set for May 7 . . . Isaac Kleinerman, associate producer 
of CBS-TV’s “Twentieth Century” spending 10 days in Paris on special 
film hunt for upcoming shows next season . . . Mel Diamond, scripter. 
on CBS-TV’s “Ann Sothern Show” sandwiching a revue ^or the Sahara 
in Las Vegas in “spare” time . . . Tom Cochran named associate pro¬ 
ducer of “Jack Paar Show". . . Don Morrow departed with Lowell 
Thomas for Aspen, Colo., where Thomas originates for a week . . . John 
Derr, ex-CBS sports director now with Maxon, Inc., will cover Masters 
Golf Tourney on CBS Radio tomorrow (2) through Sunday . . . Robert 
J. Hennessy named director of financial services in CBS-TV Opera¬ 
tions Dept. . . . Howard Kany made director of international business 
relations, CBS-TV Station Division. Kany also continues as supervisor 
of CBS Newsfilm sales, domestic and foreign and transfers from CBS 
News to CBS Films . . . Don Richardson signed to direct CBS i TV’s 
upcoming comedy Series, “Wonderful World of Little Julius”. . . Wil¬ 
liam Golden, creative director of. sales promotion and advertising, 
CBS-TV, and Georg Olden, CBS-TV director of graphic arts, grabbed 
off awards for distinctive merit at Art Directors Club of N.Y. luncheon 
yesterday (Tues.) at Waldorf-Astoria . . . Newell T. Schwin named di¬ 
rector of production sales of CBS-TV Network Operations. Schwin 
was formerly in tv network sales dept, as manager of special sales 
projects . . . Gail Kubik, who penned music score for CBS-TV’s "Twen¬ 
tieth Century” lectures at University of Texas this week . . . During 
six-week European holiday of writer Carl Bixby, P & G video serial, 
“Edge of Night” has been written by Charles S. Monroe for the Irving 
Vendig packaging house. 

Fred Robbins who does Mutual’s “Assignment Hollywood” has fol¬ 
lowing lined up for tape Interviews: Charlton Heston, Maria Schell, 
Mel Ferrer, Kim Novak, and Tennessee Ernif Ford. For the second 
consecutive year, he’ll also will do the Academy. Award event . . . B. 
T. Babbitt picked up the sponsor tab for Bishop Fulton J. Sheen’s 
Good Friday telecast “The Greatest Trial in.History,” telecast by WPIX 
. . . Sports columnist Jimmy Powers joms Marty Glickman in covering 
“Harness Racing” for WOR-TV . . . Lorenzo (Larry) Fuller, staff an¬ 
nouncer and deejay at WLIB, drew a special half-hour program tribute 
Saturday eve (28) over the Bavarian Radio Network in Germany. Dr. 
Kurt Seeberger, program director of the Bavarian web, taped the in¬ 
terview while in N.Y. Deejay Fuller, who speaks German fluently, ap¬ 
peared in Germany on the European tour of “Porgy ’n Bess” a couple 
of years ago. 

Adraia Coe, who took a year’s leave of absence, returns to Good- 
son-Todman to work on “I’ve Got a Secret” production . , . Gabber Bill 
Shipley to guest lecture next summer at the Ohio State U. summer 
video session . . . Sunday’s (April 5) WMGM “American Jewish Cara¬ 
van of Stars” to be fronted by Sid Stone and singer Sylvia Nessin . . . 
Tonight (Wed.) Mike Wallace on WNTA-TV interviews a former em- . 
ployee of his, Ben Hecht, and Tomorrow he takes, one half of a husband- 
wife team, Xavier Cugat, leaving Friday to a quiz of the other half, 
r Abby Lane; Hecht worked for Wallace’s Newsmaker Productions when 
he had a show on WABC-TV . . . Jan Murray to chair the fund-raising 
drive for Deborah Hospital, a non-sectarian medical center in Brown 
Hills, N.'J. . . . Dick Marcus becomes legit-tv drama agent for Schwartz- 
Luskin, which basically was a commercial talent agency until it got 
its Equity franchise seven months ago . . . Joe Roberts, once radio-tv 
exec for the International Boxing Club, now publicity director for 
Polo Grounds auto racing . . . Thomas Heyman is new veepee-treasurer 
for International Transmissions, the radio-tv news service. 

Ethel Waters will guest on “Today” April 8 with- preview of “An 
Evening With Ethel Waters” which opens off-Broadway that evening 
. . . TV producer Walt Framer is a grandfather via baby girl bom to 
daughter Jill and son-in-law theatrical attorney Irwin Cohen . . . Herb 
Landon, general manager of Gale-Gernannt Productions, packagers 
of “County Fair,” bought a home in Flower Hill, Roslyn. L.I. . . . Ron¬ 
ald Dawson landed a role in Harry Belafonte’s film, “Odds Against 
Tomorrow,” and a part in tv’s “True Story” production . .'. Peggy Cass, 
regular panelist on “Jack Paar Show” gets a lead role in Dallas sum¬ 
mer theatre production of “Bells Are Ringing.” 

IN HOLLYWOOD . . . 

Lou Edelman is taking his first vacation in seven years, a month in 
Tokyo with his family . . . Les Farber and Mary Fay sold their first 
collaborative writing effort, “Havana Run,” to A1 Simon for "Flight.” 
... Said a producer at one of the busiest plants, “television is the re¬ 
venge on us guys who had it so easy in pictures.”. . . Frank Oxarart Jr., 
named program promotion and merchandising manager for CBS Ra¬ 
dio Pacific network . . . Dick Aurandt, radio organist, composed the 
musical arrangement to the Twenty-third Psalm, which was premiered 
at the Hollywood Bowl Easter sunrise services . . . Joan Shawlee will 
be Betty Hutton’s girl friend in “Goldie,” being piloted by Stanley 
Roberts at the Goldwyn studio . . . Jack Chertok, who produces “The 
Lawless Years” for NBC-TV, draws the production assignment on 
“Trace Hunter,” hour western . . . Danny Kaye is weakening in his 
(Continued on page 42) 
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/^SSE/r-ARB PROGRAM CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten. 
different markets will be covered. 

In the syndicated, program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com¬ 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of pie industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re¬ 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per¬ 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


CINCINNATI 


STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: JANUARY 5-11, 1959. 


TOP TEN NETWORK SHOWS AV. 


RK. PROGRAM—DAY—TIME STA RTG. 


1. Maverick (Sun. 7:30)...WCPO 52.8 

2. Wagon Train (Wed. 7:30)...... .WLWT 45.9 

3. The Rifleman (Tues. 9:00)...WCPO 45.2 

4. Real McCoys (Thurs. 8:30).WCPO 42.8 

5. Wyatt Earp (Tues. 8:30).....WCPO 39.6 

6. Gunsmoke (Sat. 10:00). WKRC 36.9 

7. Sugarfoot (Tues. 7:30).WCPO 36.1 

8. Lawman (Sun. 8:30). WCPO 35.1 

9. Restless Gun (Mon. 8:00).WLWT 34.8 

10. Perry Como (Sat. 8:00). WEWT 34.4 


It TOP SYNDICATED PROGRAMS 

AV. 

AV. 

RK. PROGRAM—DAY—TIME 

STA. 

D1STR1B. 

RTG. 

SH. 

1. Death Valley Days (Fri. 7:00). 

.WKRC.. 

.. U.S. Borax 

29.1 

65.4 

2. Search For Adventure (Wed. 7:00).. 

..WLWT.. 

.. Geo. Bagnall 28.6 

57.2 

3. Danger Is My Business (Mon. 7:00). 

..WLWT.. 

.. CNP 

26.5 

58.0 

4. Mike Hammer (Wed. 9:00). 

..WKRC.. 

..MCA 

23.2 

35.3 

5. Highway Patrol (Sat. 10:30)... 

..WKRC.. 

..Ziv 

21.5 

41.9 

6. Gray Ghost (Sat. 7:00)... 

..WKRC.. 

.. CBS 

21.0 

42.6 

7. Cisco Kid (Sun. 6:00)... 

. .WCPO.. 

. Ziv 

20.6 

43.8 

7. Rescue 8 (Wed. 10:30).. 

. .WLWT.. 

.. Screen Gems 20.6 

45.2 

9. Decoy (Sun. 10:30)...— 

..WLWT.. 

.. Official Films 20.3 

40.6 

10. MacKenzie’s Raiders (Tues. 7:00)- 

..WKRC.. 

. Ziv 

20.0 

46.7 


TOP COMPETITION 

AV. 

PROGRAM 

STA. 

RTG. 

Outdoor Guide . 

.. WLWT 

11.4 

Jeff’s Collie . 

.. WKRC 

16.3 

Victory At Sea . 

.. WKRC 

12.1 

Kraft Music Hall .... 

.. .WLWT 

21.1 

D.A.’s Man . 

.. WLWT 

21.0 

Midwestern Hayride . 

.. WLWT 

17.3 

Pro-Bowl . 

.. .WLWT 

20.6 

Circle Theatre . 

.. .WKRC 

18.7 

What’s My Line. 

.. .WKRC 

26.5 

Sparkle Showcase ... 

...WLWT 

14.4 


BUFFALLO 


STATIONS: WGR, WBEN. WKBW. SURVEY DATES: JANUARY 5-11, 1959. 


1. Danny Thomas (Mon. 9:00)..WBEN 47.7 

2. Loretta Young Presents (Sun. 10:00). WGR 47.1 

8. Maverick (Sun. 7:30)....WKBW 44.8 

4. The Rifleman (Tues. 9:00).WKBW 41.4 

5. Gunsmoke (Sat. 10:00)..WBEN 39.8 

6. Lassie (Sun. 7:00)...WBEN 36.7 

7. Alfred Hitchcock (Sun. 9:30)....;WBEN 36.3 

8 . Wagon Train (Wed. 7:30). .WGR 35.4 

9. Real McCoys (Thurs. 8:30)...........WKBW 35.3 

10. Perry Mason (Sat. 7:30)... WBEN 35.1 


1. Target (Mon. 9:30). 

2. Three Stooges (Mon.-Fri. 5:00). 

3. Sea Hunt (Sun. 3:30). 

4. State Trooper (Thurs. 7:00)- 

5. African Patrol (Sat. 7:00). 

6. 26 Men (Thurs. 10:30) . 

7. Silent Service (Sat. 10:30)..... 

8. Mike Hammer (Mon. 10:30)- 

9. Highway Patrol (Tues. 10:30).. 
10. Death Valley Days (Mon. 7:00). 


.....WBEN-Ziv 27.1 

.WGR.Screen Gems 26.5 

.....WGR.Ziv 25.1 

.....WBEN.....MCA 24.7 

.....WGR.NT A 22.9 

.WGR.ABC 22.7 

.WBEN.....CNP 22.6 

....WGR......MCA 21.4 

.....WGR.Ziv 21.2 

_WBEN.:.. .U.S. Borax 20.8 


46.6 

63.7 

68.0 

55.8 

52.6 
39.1 
42.0 

37.7 
37.4 

47.8 


Goodyear Theatre .WGR 

American Bandstand ....WKBW 

Roller Derby .WKBW 

Meet Corliss Archer ... .WGR 

Early Show .WKBW 

Playhouse 90 .WBEN 

Walter Winchell File_WKBW 

Desilu Playhouse .WBEN 

Garry Moore .WBEN 

Masquerade Party.WGR 


23.5 
10.7 

9.6 

10.0 

12.6 
33.0 

16.5 
32.2 
32.0 

13.5 


DES MOINES 


STATIONS: KRNT, WHO, WOI. SURVEY DATES: JANUARY 5-11, 1959. 


1. Gunsmoke (Sat. 9:00)..KRNT 47.3 

2. Wagon Train (Wed. 6:30)..WHO 47.0 

3 . Danny Thomas (Mon. 8:00) .. ..KRNT 41.0 

4 . Maverick (Sun. 6:30-7:30)..WOI 40.3 

5. Red Skelton (Tues. 8:30)..KRNT 39.6 

6. The Rifleman (Tues. 8:00).WOI 38.8 

7. Ann Southern (Mon. 8:30).KRNT 37.9 

8. What’s My Line (Sun. 9:30)..KRNT 37.5 

9 . Loretta Young Presents (Sun. 9:00).. .WHO 37.3 

10. Garry Moore (Tues. 9:00)_ ....... KRNT 37.0 


1. Sea Hunt (Sat. 9:30). 

2. State Trooper (Thurs. 9:30). 

3. Flight (Wed. 9:30).. 

4. Death Valley Days (Sun. 9:30)... 

5. Woody Woodpecker (Mon. 6:00). 

6. Sky King (Sat. 11:00). 

7. Popeye (Sun. 11:30 a.m.). 

8. Annie Oakley (Wed. 6:00)... 

9. Wild Bill Hickok (Tues. 6:00). . 
10. MacKenzie’s Raiders (Sun. 6:00) 


..KRNT.. 

...Ziv 

33.7 

52.8 

..WHO... 

.. .MCA 

27.8 

45.9 

..WHO... 

.. .CNP 

23.1 

37.2 

..WHO... 

...U.S. Borax 

20.6 

30.5 

..WOI.... 

.. Kellogg 

19.0 

38.8 

..KRNT.. 

... Nabisco 

18.9 

71.9 

..WHO... 

.. .UAA 

18.8 

78.3 

..WOI.... 

.. CBS 

18.3 . 

36.9 

..WOI.... 

.. Screen Gems 18.2 

33.2 

..WOI... 

,. Ziv 

17.2 

29.6 


D.A.'s Man . 

.WHO 

18.6 

Playhouse 90 . 

.KRNT 

23.4 

Circle Theatre. 

.KRNT 

26.3 

What’s My Line. 

.KRNT 

37.5 

Early Show; Wea.-News. 

.WHO 

17.5 

True Story . . 

.WHO 

6.5 

Let’s Go To Church - 

.KRNT 

5,3 

Early Show; Wea.-News. 

.WHO 

19.0 

Early Show . 

.WHO 

21.5 

Lassie .. 

.KRNT 

32.3 


HARTFORD 


STATIONS: WTIC, WNHC, WNBC. SURVEY DATES: JANUARY 5-11, 1959. 


1. Gunsmoke (Sat. 10:00).. 

2. The Rifleman (Tues. 9:00)..... 

3. Perry Como (Sat. 8:00)........ 

4. Maverick (Sun. 7:30). 

5. Person To Person (Fii. 10:30).. 

6. Danny Thomas (Mon. 9:00)- 

7. What's My Line (Sun. 10:30)... 

8. Father Knows Best (Mon. 8:30) 

9. 77 Sunset Strip (Fri. 9:30). 

10. The Texan (Mon. 8:00). 


..WTIC 

36.8 

..WNHC 

.36.6 

..WNBC 

36.5 

. . WNHC 

34.3 

. . WTIC 

34.0 

..WTIC 

33.4 

. . WTIC 

32.3 

. .WTIC 

30.9 

..WNHC 

30.3 

..WTIC 

30.0 


1. Sky King (Sun. 6:00) .. 

.WNHC.. 

..- Nabisco 

24.1 

60.1 

Agony of Atlanta.... 

....WNBC 

6.8 

2. Woody Woodpecker (Tues. 6:00)_ 

.WNHC.. 

.. Kellogg 

21.7 

58.8 

Early Show . 

....WNBC 

8.7 

3. Huckleberry Hound (Thurs. 6:00).. 

.WNHC.. 

.. Screen Gems 19.6- 

53.8 

Early Show . 

.. -WNBC 

8.7 

4. Popeye (Mon.-Wed.-Fri. 6:00)--- 

.WNHC.. 

. . UAA 

19.2 

50.4 

Early Show . 

....WNBC 

11.2 

5. Whirlybirds (Tues. T:00)..... 

.WTIC... 

..CBS 

18.7 

38.9 

News; Weather ..... 

....WNBC 

15.1 

6. 26 Men (Sun. 7:00). 

.WTIC... 

..ABC 

18.3 

33.3 

Lassie . 

... .WNHC 

29.4 

7. -Rescue 8 (Sun. 6:30).. 

.WNHC.. 

.. Screen Gems 15.7 

38.2 

Twentieth Century .. 

... .WTIC • 

11.3 

8. State Trooper (Thurs. 7:00) . 

.WNHC.. 

.. MCA 

15.3, 

36.6 

This Is Alice . 

... .WTIC 

12.8 

9. Death Valley Days (Sat. 7:00). 

.WNHC.. 

.. .U.S. Borax 

15.1 

38.4 

African Patrol. 

....WTIC 

10.6 

10. Divorce Court (Sun. "9:30). 

.WNHC.. 

. .Guild Films 

14.9 

23.5 

f Loretta Young Presents. WNBC 

23.6 


4 ■ ■' 




( Alfred Hitchcock .. 

... -WTIC 

24.0 


SAN DIEGO 


STATIONS: KFMB, KFSD, XETV. SURVEY DATES: JANUARY 5-11, 1959. 


1. Gunsmoke (Sat. 9:00). KFMB 50.5 

2. Perry Mason (Sat. 6:30)...KFMB 47.8 

3. Have Gun, Will Travel (Sat. 8:30)... .KFMB 42.9 

4 . The Texan (Mon. 7:00).KFMB 41.3 

5. Wagon Train (Wed. 7:30). KFSD 36.8 

6. Red Skelton (Tues. 8:30)......;.KFMB 36.0 

7. Danny Thomas (Mon. 8:00).KFMB 35.3 

8. Father Knows Best (Tues. 7:00)...... KFMB 34.2 

9. Maverick (Sun. 7:30).XETV 34.1 

10. Desilu Playhouse .(Mon. 9:00).KFMB 33.7 


1. Sea Hunt (Thurs. 7:00) ___ 

..KFMB.. 

Ziv 

34.0 

52.6| 

1 Up To The Minute-News.KFSD 

8.9 

2. Huckleberry' Hound (Thurs. 6:00).. 

..KFSD... 

.. Screen Gems 26.2 

49.4 

j Dateline San Diego.., 
l CBS News..... 

.KFMB 

18.9 


KFSD . 

. UAA 

24.1 

58.5 

Early Show . 

.KFMB 

10.2 


KFMB 

U.S. Borax 

24.0 

41.2 

Rescue 8.. 

.KFSD 

20.7 

5. Woody Woodpecker (Tues. 6:00).... 

..KFSD... 

7. Kellogg 

23.8 

46.0 

( Dateline San Diego... 
* CBS News. 

’.KFMB 

20.4 

6. Burns and Allen (Wed. 7:00). 

..KFMB.. 

...Screen Gems 23.5 

38.5 

Wednesday Nite Fights.. 

.XETV 

19.9 

7. State Trooper (Sat. 9:30). 

..KFMB.. 

. .'.MCA 

23.3 

37.0 

Cimarron City. 

.KFSD 

21.7 

7. MacKenzie’s Raiders (Mon. 6:30)... 

..KFSD... 

.. Ziv 

23.3 

39.4 

Name That Tune .. 

.KFMB 

28.2 

9. Sky King (Fri. 6:00).. 

..KFSD... 

.. Nabisco 

22.4 

43.1 

i Dateline San Diego.., 
l CBS News . 

!kfmb 

16.8 

10. Rescue 8 (Tues. 6:30). .- 

..KFSD... 

.'.Screen Gems*20.7 

35.6 

Death Valley Days. 

.KFMB 

23.5 


PITTSBURGH 


STATIONS: KDKA, WTAE, WHO. SURVEY DATES: JANUARY 5-11, 1959. 


1. Gunsmoke (Sat. 10:00). 

2. Desilu Playhouse (Mon. 10:00)... 

3. Danny Thomas (Mon. 9:00). 

4 . Have Gun, Will Travel (Sat' 9:30) 

5. Father Knows Best (Mon. 8:30).. 

6. I’ve Got A Secret (Wed. 9:30)..... 

7. Garry Moore (Tues. 10:00). 

8. Perry Mason (Sat. 7:30-8:30) .... 

9. The Rifleman (Tues. 9:00).. . 

10. Perry Como (Sat. 8:00-9:00). 


.KDKA 47.0 
.KDKA 42.2 
.KDKA 41.4 
.KDKA ; 40.8 
.KDKA 39.6 
..KDKA 39.1 
..KDKA 37.6 
..KDKA 37.2 
..WTAE 36.7 
..WIIC 35.5 


1. State Trooper (Sat. 10:30). 

2. Silent Service (Sat. 11:00) -. .... . . 

3. Huckleberry Hound (Mon. 7:30)... 
The Honeymooners (Sat. 7:00).... 

5. Death Valley Days (Thurs. 7:30)... 

6. Superman (Wed. 6:30).. 

7. Sea Hunt (Tues. 8:00). 

8. Flight (Sat. 7:00) .. 

8. Rescue 8 (Fri. 7:00). . 

8. Roy Rogers (Fri. 6:30). 


...KDKA.. 

..MCA 

34.7 

56.6 

...KDKA.. 

.. CNP 

25.8 

47.6 

.. .WTAE, . 

.. .Screen Gems 23.8 

42.1 

,,.wnc - 

.. .CBS 

223 

41.3 

...KDKA.. 

.. .U.S. Borax 

21.4 

37.8 

...KDKA.. 

. .Flamingo 

20.3 

493* 

...KDKA.. 

.. Ziv 

20.0 

33.1 

...KDKA.. 

.. CNP * 

18.7 

34.6 

. ..WTAE-., 

,. .Screen Gems 18.7 

35.6 

...KDKA.. 

... ] Roy Rogers 
1 Syndication 

18.7 

41.1 


D.A.'s Man .WIIC 13.9 

News; Academy Theatre. .WIIC 16.2 

Name That Tune.KDKA 25.1 

Flight ....KDKA 18.7 

I Love Lucy.WIIC 19.4 

( 6 O’clock Adventure... 

I Telecom News; Wea. ..WTAE 10.0 

SugaHoot .WTAE 26.1 

The Honeymooners .WIIC 22.3 

News; Esso Reporter.KDKA 22.3 

6 O'clock Adventure... 

Telecom News .WTAE 15.2 


DETROIT 


STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY-DATES: JANUARY 5-11, 1959. 


1. The Rifleman (Tues. 9:00). 

2. Gunsmoke (Sat. 10:00) 

3. 77 Sunset Strip (Fri. 9:30).. 

4 . Wyatt Earp (Tues. 8:30). 

5. Real McCoys* (Thurs. 8:30)... 

6. Perry Como (Sat. 8:00). 

7. Have Gun, Will Travel (Sat. 9:30) 

8. Desilu Playhouse (Mon. 10:00)... 

9. Maverick (Sun. 7:30).. 

10. Perry Mason (Sat. 7:30).. 

10. Sugarfoot (Tues. 7:30) .... - 

10. Wagon Train (Wed. 7:30). 


.WXYZ 

41.5 

1. Sea Hunt (Sat. 10:30). 

...WJBK... 

. . Ziv 

30.1 

62.6 

DA’s Man . 

..WWJ 

13.7 

.WJBK 

40.3 

2. Death Valley Days (Mon. 7:00)... 

...WWJ- 

..U.S. Borax 

24.0 

51.6 

Union Pacific. 

..WJBK 

10.0 

■ WXYZ 

38.5 

3. Highway Patrol (Sat. 7:00).. 

.. .WJBK... 

..Ziv 

23.4 

47.0 

Policewoman . 

..WWJ 

18.0 

.WXYZ 

.WXYZ 

38.1 

33.2 

4. Target (Fri. 10:30). 

...WJBK... 

i .Ziv 

22.8 

463 

Person To Person..,.. 

..CKLW' 

13.1 

.WWJ 

33.2 

5. Brave Eagle (Tues. 7:00). 

...CKLW.. 

.. .CBS 

18.7 

373 

Five Star Feature. 

..WJBK 

14.5 

.WJBK 

32.2 

6. Popeye. (Mon.-Sat. 6:00). 

...CKLW.. 

...UAA 

18.2 

39.1 

Curtain Time. 

..WXYZ 

133 

.WJBK 

30.3 

7. Policewoman (Decoy) (Sat. 7:00).. 

. ..WWJ- 

. .Official 

18.0 

36.1 

Highway Patrol. 

..WJBK 

23.4 

.WXYZ 

29.9 

8. Secret Journal (Tues. 10:30) ..... 

.. .WWJ- 

..MCA 

17.0 

34.1 

Garry Moore :. 

..WJBK 

24.8 

.WJBK 

.WXYZ 

29.3 

29.3 

9. Divorce Court (Wed. 7:00-8:00).... 

...WJBK... 

., Guild Films 

15.1 

27.0 

f MacKenzie’s Raiders . 
(Lawrence Welk . 

7 WXYZ 

12.2 

.WWJ 

29.3 

110. Wild Bill Hickok (Fri. 6:30). CKLW.. 

(Continued on page 38) 

.. Screen Gems 14.9 

33.9 

Curtain Time. 

..WXYZ 

13.5 
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TOP DRAWER 



Commercial television or television commercials, TERRYTOONS does 
both equally well. 

On the CBS Television Network, TERRYTOONS-created "Mighty 
Mouse Playhouse” and "Heckle and Jeckle" consistently ; rank among 
the top - rated week-end daytime programs. And "Tom Terrific,"- 
created by TERRYTOONS especially for television, has an audience 
of more than 3.5 million viewers daily , as a regular feature of 
the "Captain Kangaroo" show. (Nielsen) . 

This same ability to captivate millions can perform-for you . 
For TERRYTOONS 1 full-time staff of nearly 100 artists,* musicians, 
writers and technicians is at your service to create commercials 
combining entertainment savvy with creative ,,’ hard-hitting selling . 
Name your format: lowbrow or sophisticated; full animation, semi¬ 
animation, or animation mixed with live action. TERRYTOONS does' 
the job for you... any or all of it! .. 

Dozens of major agencies and advertisers have turned to top 
drawer TERRYTOONS for best-selling commercials.. Why don't you? 

A Division of CBS FILMS INC. (^TERRYTOONS 
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ABB PBOGBAH CHART 


Vabiety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets' will be covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com¬ 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. -The 1 +e-‘ 
suits of that tabulation will be found weekly in Variety. Coupled with the rating peti\ 
formance of the top ten network shows on the local level, the Variety -ARB charts are . 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


KANSAS CITY 


(Continued from page 35) 

STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: JANUARY 5-11, 1*5?; 


TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME STA. 

1. Gunsmoke (Sat. 9:00)....KCMO 

2. Loretta Young Presents (Sun. 9:00)..WDAF 

3. The Rifleman (Tues. 8:00).KMBC 

4. Desilu Playhouse (Mon. 9:00).KCMO 

5. Danny Thomas (Mon. 8:00).KCMO 

6. You Bet Your Life (Thurs. 9:00).WDAF 

7. Maverick (Sun. 6:30).KMBC 

8. Sugarfoot (Tues. 6:30).KMBC 

8. Wagon Train (Wed. 6:30).WDAF 

10. Father Knows Best (Mon. 7:30).KCMO 


RTG. RK. PROGRAM—DAY—TIME 


2. Huckleberry Hound (Thurs.-6:00). 


6. Superman (Mon. 6:00). 

7. Highway Patrol (Wed. 9:30). 

8. Cisco Kid (Tues. 6:00). 


D PROGRAMS 

AV. 

STA. 

DISTRIB. 

RTG. 

.KCMO.. 

..MCA 

27.9 

.KCMO.. 

.. .U.S. Borax 

25.0 

.KMBC.. 

.. .Screen Gems 

25.0 

KMBC.. 

.. .CBS 

24.0 

KCMO.. 

.. CBS 

24.0 

KMBC.. 

.. .Flamingo 

23.3 

WDAF.. 

.. .Ziv 

21.3 

KMBC.. 

.. .Ziv 

20.2 

KMBC.. 

.. .Nabisco 

19.6 

KCMO.. 

.. Ziv 

17.6 


AV. TOP COMPETITION 

SH. PROGRAM STA. 

56.3 D.A.’s Man ...WDAF 

60.0 Walter Winehell File-WDAF 

53.6 | News; Sports. Wea.; ... 

) Personality ’. KCMO 

57.4 News; Sports; Headlines.WDAF 

61.4 9:30 Theatre ......'.WDAF 

50.2 News; Sports; Headlines.WDAF 

43.6 Circle Theatre .KCMO 

46.0 News; Sports; Headlines.WDAF 

47.6 News; Sports; Headlines.WDAF 

48.4 10 O’Clock News; Sports KMBC 


PORTLAND, ORE. 


STATIONS: KOIN, KGW, KPTV. SURVEY DATES: JANUARY 5-11, 1959. 


1. Perry Mason (Sat. 6:30)..KOIN 

2. Maverick (Sun. 7:30).,.KGW 

3. Desilu Playhouse (Mon. 9:00).KOIN 

* k 4 . Danny Thcmas (Mon. 8:00) ..KOIN 

5. Real McCoys <Thurs. 8:30)...KGW 

6. Gunsmoke <Snt. 9:00) ..KOIN 

7. Red Skelton iTues. 8:30) .KOIN 

8. Father Knc-ws Best (Mon. 7:30).KOIN 

9. Sugarfoot <Tues. 7:30>.KGW 

10. December Bride (Thurs. 7:00).KOIN 


1. 

State Trooper (Tues. 7:00). 

.KGW... 

.. MCA 


38.5 

70.01 

Union Pacific .. 

.KPTV 

12.4 

2. 

Huckleberry Hound (Thurs. 

6:00)... ..KGW... 

.. .Screen 

Gems 

32.6 

56.4 

j Weather; Sports News. 
} CBS News. 

Ikoin 

19.9 

3. 

Highway Patrol (Mon. 7:30) 

....KGW... 

.. .Ziv 


28.9 

41.5 

Father Knows Best. 

KOIN 

36.4 

4. 

•Colonel Flack (Mon. 10:00) 

.KOIN.. 

..CBS 


25.8 

60.8 

Arthur Murray Party... 

.KPTV 

9.8 

5. 

Science Fiction Theatre (Thurs. 6:30).KOIN.. 

.. Ziv 


25.6 

47.5 

News Beat . 

.KGW 

20.7 

6. 

Woody Woodpecker (Tues. 6:00)--- KGW... 

.. Kellogg 

23.8, 

43.0 

(Weather; Sports New’s. 










\ CBS News. 

!koin 

24.3 

7. 

Rescue 8 (Mon. 7:00). 

...KGW... 

.. Screen 

Gems 23.3 

36.5 

The Texari . 

KOIN 

30.0 

8. 

Mr. District Attorney (Sat. 

6:00)... ..KOIN.. 

.. Ziv 


21.9 

54.5 

Wild Bill Hickok . 

.KGW 

11.1 

9. 

Casey Jones (Wed. 6:00)... 

..KGW... 

.. .Screen 

Gems 

21.8 

41.6 

J Weather; Sports News. 
1 CBS News .. 

!koin 

24.3 

10. 

Annie Oakley (Sun, 6:00). 

.KGW... 

.. CBS 


21.0 

41.3 

Sunday Theatre . 

-KPTV 

J6.5 


PROVIDENCE 


STATIONS: WJAR, WHOH, V/PRO. SURVEY DATES: JANUARY 5-11, 4*959. 


1. Wagon Train (Wed. 7:30).WJAR 

2. Gunsmclie (Sat. 10:00) .WPRO 

3. I’ve Got A Secret (Wed. 9:30).WPRO 

4 . Restlezs Gun (Mon. 8:00) f .WJAR 

4. Perry Meson (Sat. 7:30).. 1.WPRO 

6. Price Is Right (Wed. 8:30).WJAR 

7 . Lore.ta Young Presents (Sun. 10:00) WJAR 

8. Ed Su2I!*.-an (Sun. 8:00) ..WPRO 

9. Danny Thomas (Mon. 9:00) .WPRO 

10. Millicna'rj <Wed. 9:00) . : r. WPRO 


. Death VdUey Days (Mon. 7:00)....... WJAR.U.S. Borax 35.6 

. Silent Service (Wed. 7:00)...WJAR.CNP 27.9 

, This Is Alice (Wed. 6:30)..WJAR.NTA 24.5 

, Union Pacific (Tues. 7:00).WJAR.CNP 23.4 

Sea Hunt (Sat. 10:30) ..WPRO.... Ziv 22.9 

, The Honeymooners (Thurs. 7:00).WPRO-CBS 22.5 

, Annie Oakley (Fri. 6:30)...WJAR.CBS 21.9 

Whirlybirds (Tues. 7:00).WPRO.CBS 21.2 

Sky King (Thurs, 6:30).,.WJAR.Nabisco 19.3 

26 Men (Sun. 7:00).WJAR.ABC 19.1 


69.7 My Hero. WPRO - 

66.6 Sword of Freedom.WPRO 

55.2 i News, Sports, Weather.. 

f CBS News__WPRO 

47.5 Whirlybirds- ..WPRO 

48.4 News; Big Show.WJAR 

44.6 Walt Disney Presents.... WJAR 

56.7 f News, Sports, Weather.. 

) CBS News .WPRO 

43.0 Union Pacific . WJAR 

44.7 ( News, Sports, Weather.. 

) CBS News .WPRO 

30.6 Lassie .WPRO 


Te 'evasion Followup Comment 


was producer a.:d co-author with 
J. C. Sheers. Virgil Thomson con¬ 
tributed an eminently appropriate 
score played by an orchestra made 
up of 45 mom .ers of the N.Y. 
Philharmonic. Gian-Luigi Polidoro 
turned in an anesting job as direc¬ 
tor of the Italian and Haitian 
episodes, particularly the latter 
sequences in which he caught the 
magic and mystery of the stormy 
Negro Republic. 

Then, xoo, there were superb 
photographic snatenes of some of 
the outstanding remains of ancient 
sculpture in Ceylon, Mexico and 
other parts of a one-time war-torn 
civilization. 

UN Film £_.. les hopes to ob¬ 
tain the' e di';.ribution of “Power 
Among __cn” (actual running time 
is 90 miniuesk in as many of the 
82 members states of the UN as 
possible. Presentation on “Omni¬ 
bus” undoubtedly served as a 
splendid trailer to whet the ap¬ 
petite of American distributors. 

Rans. 

Playhouse 90 

- A high degree of competence 
W’as evident in the writing, acting 
and direction of Adrian Spies’ “A 
Trip to Paradise” on “Playhouse 
90” last Thursday. The play itself, 
dealing with the emotional con¬ 
flicts of a teenage boy who refuses 
to face up to his father’s recent 
death, made for sensitive, thought¬ 
ful drama. 

But there’s such a thing as too 
much restraint, and “Paradise” 
had it. The emotional conflict 
never became emotional turmoil, 
the spark of intensity never hit 
the cast or director. The effect was 
passive, rather than active drama. 

Spies' play deals with a variety 
of themes in telling the story of a 
decent boy who gets involved with 
a group of young degenerates and 
guiltily befriends one of their vic¬ 
tims. The youngster, Burt Brinker- 
hoff, tries to make the victim, a 
schoolteacher ~s his father was, a 
substitute,- and ultimately finds he 
must accept the fact of his father’s 


Continued from page 31 

ithor with■ death. It treats of problems of 
mson con- j juvenile delinquency, with Susan 


Oliver as one of the delinquents 
expounding on the absence of pa¬ 
rental sympathy and forgiveness. 
It has Euddy Ebsen, as a tough 
but understanding cop, pointing 
out that in the last analysis it’s up 
to the youth himself to decide 
w’hether to be a “human being or 
an animal.” 

But for all the thoughtfulness 
and craftsmanship in the script 
and the high degree of competence 
in the acting and Buzz Kulik’s di¬ 
rection, the play never struck 
sparks; it never achieved the prime 
function of good drama, to break 
down the viewer’s' detachment. 
Brinkerhoff was persuasive and 
convincing as the youngster, but 
never exciting. Ebsen was fine as 
the cop and Martin Balsam excel¬ 
lent as the victim. Some of the 
best moments, however, went to 
Martha Scott, as Brinkerhoff’s 
mother, particularly in a scene 
where weary with trying to run a 
business and be brave, she breaks 
down helplessly. 

Kip King. Gary’ Vinson, Diane 
Cannon, Robert Blake, Ralph Vot- 
rian and Susan Anderson rounded 
out the good supporting cast. Buzz 
Kulik’s direction had clarity and 
fluidity, but he just couldn’t get 
anyone riled up enough. Chan: 

‘Design for Living’ 

Continued from page 27 

Warner Bros, telefilms to hit the 
market-by-market trail. 

3. Personalities, controversy and 
talk, via video tape, which makes 
up the new image of WNTA-TV, 
Newark-N.Y., could fill the void. 

4. Smart programming of half- 
hour telepix, perhaps with a live 
host, is another straw in the wind. 

5. Resurgence of local live per¬ 
sonalities and shows. Many such 
shows were given the brush with 
mixed feelings by station operators 


when the feature bandwagon was 
at its height. Now there’s a reex¬ 
amination going on of such.tv fare. 

In short, there’s some cool stock¬ 
taking of what tv already has or 
can have, without an over depen¬ 
dence on the vagaries of opening 
! up the post-’48 feature vaults. And 
many of the answers to the prob¬ 
lem already are coming in. 

Dare Brinkley, KLZ-TV, 
WSNY Get duPont Awards 
For Meritorious Service 

Washington, March 3L 

NBC commentator David Brink- 
ley and stations KLZ-TV, Denver, 
-and WSNY, Schenectady, have 
been presented 16th. annual Alfred 
I. duPont Awards in Radio and 
Television. 

Awards, for “meritorious service 
to the American people,” consist 
of embossed plaques and a cash 
stipend of $1,000. Presentation 
was. made Monday (30 ) at the 
annual Awards Dinner held in 
Mayflower Hotel here by Dr. Fran¬ 
cis Pendleton Gaines, Chairman of 
the Awards Committee of the 
duPont Awards Foundation and 
president of Washington and Lee 
U. 

KLZ-TV is the first station to 
win a second duPont Award, cop¬ 
ping top prize previously in 1948 
for ( the large station category. The 
Denver outlet was cited for giving 
“clear evidence in its programming 
policies of a sense of obligation to 
participate intimately in com¬ 
munity life.” 

WSNY was lauded for awaken¬ 
ing “in the citizens of the com¬ 
munity a sharper realization of 
their rights and duties” 

Brinkley’s citation described 
him as “exemplifying the best 
qualities of broadcast commentary” 
and hailed his “devotion to ac¬ 
curacy and truth.” It said the NBC 
newscaster has displayed “an in¬ 
quiring mind sensiiive to both the 
elusive fact and the background 
that illuminates its meaning.” 


Foreign TV Reviews 

Continued from page 31 


destination he is stopped by a 
stranger and warned that if he 
mbves to the left — toward the 
woman — he will meet certain 
death, whereas if he goes to the 
right (away from her) she will 
eventually come to him. He, like 
the viewers, was only confused and 
the constant switches in time hard- j 
ly helped in following the dramatic 
trends. 

Completely beyond complehen- 
sion were the opening shots before 
the credit titles, showing Pauline 
Herbert and Leon Stork in a non¬ 
stop clinch. They were omitted 
from the rest of the action. Marla 
Landi looked sufficiently provoc¬ 
ative as the married woman and 
Tom Naylor was appropriately 
naive as . the young American £qy 
who hoped to run off with her. 
Ferdy Mayne was her cowardly 
husband and Wolf Morris intrigu- 
ingly suggested the mysterious 
stranger: The direction was casual 
and the sets were barely adequate, 
Myro. 


WHICKER’S WORLD 
With Alan Whicker 
Producer: Donald Baverstock 
30 Mins., Sat, 11:5 pan. 

B3C-TV, from London 

Reporter Alan Whicker travelled 
the world for BBC-TV’s nightly 
newsmag “Tonight.” “Whicker’s 
World,” a skein of six films, recom¬ 
piles some of the material shot on 
the journey. Recompiles it ad¬ 
mirably, if this debut program can 
he taken as yardstick. 

Locale was Hong . Kong. Aided 
by searching camera and realistic 
sound, Whicker examined the new 
airstrip, the population problem, 
the illegal immigration racket, the 
conditions of labor in the cotton 
mills. Throughout, his probing 
was to the point and unflinching, 
his knack of involving the viewer 
effectively Informal. The result 
was at once informative and en¬ 
tertaining, with the payoff item— 
a visit to a floating restaurant — 


leaving ’em with a laff. 

Skillful editing contributed 
much to a stimulating 30 minutes 
of tv journalism. Erni. 


Foreign TV Followup 


Hippodrome 

The second of Associated-Rt&if-, 
fusion’s “vaudeville cirbus” spec-; 
taculars, aired Wed. (Sa^followecF 
much the same pattern as it$ 
predecessor, offering entertain- 
ment for all the family and puttifllf 
the emphasis on sawdust ratlief* 
than variety acts. The * blend*'fthis 
time seemed a little smoother, with 
a better variation of . r&ood/afid 
pace. Some underrunning was.-sugro 
gested <by a prolonging of the- last 
couple of items, but for the most 
part the program went at a brisk 
swing. 

International lineup of perform¬ 
ers included Jean Farmer and per¬ 
forming dogs from Holland, Les 
Freres Stockel from Denmark .who 
clowned with the aid of a horse^ 
Italian acros U. Frediani and' sob's,* 
Britain's whistler - singer Rcfrifite 2 
Ronalde in a Wild West Scefle* 
clown Noberti from Switaerlaftd, 
Joan Rosaire and mare Goldy from 
Britain, the Three Merkys from 
Germany, trapezists the Theda Sis¬ 
ters, and warbler Sheila Buxton. 
Standout were the Three Merkys 
and the mare Goldy. 

Derek Waring once again made 
a pleasant ringmaster and the Mi¬ 
chael Sammes Singers, the Hippo¬ 
drome Girls and Norrie Paramor 
and orchestra gave smart supnort. 
Using telephoto lens and a ceiling- 
sited camera, the production de¬ 
partment did a top job. Erni. 

San Antonio—Richard Roll, for¬ 
mer CBS news personality, will 
join the staff of KENS-TV here as 
director of news and special events. 
Roll comes here from WTVH-T$A. 
Peoria, where he was .director of 
news. 
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NABET to NBC: 
Ws Satisfied? 

National Assn, of Broadcast Em¬ 
ployees & Technicians says it has 

3 0 . agreement with NBC-TV on 
global^:-tape jurisdiction.” Whije 
i£ network has agreed to send 
some of the union’s technicians 
over to Paris to help video tape 
five Dave Garroway "Today” shows 
aktfye end of April, the union stat- 
edth'at it is not satisfied. 1 

"Networks are refusing to admit 
our jurisdiction abroad,” a.NABET 
oMdlal said. "They are going to 
seSl'isome boys over, but they in¬ 
dicate it’s out of the'goodness of 
tiHjir hearts.” He disclosed that 
the union refused to let the matter 
pass without a formal agreement 
on the extent of NABET jurisdic¬ 
tion. 

He said the NABET-NBC-ABC 
contract provides for jurisdiction 
oOeKany show Owned by either net¬ 
work, regardless of where it is 
shot "We purposely left (the con¬ 
tract! broad, to keep the network 
from getting cheap programming,” 
he said. He said that production in 
many overseas markets, such as 
Cuba and Nassau, is cheaper than 
the U. S. 

He did not say what NABET 
would do if NBC refused to recog¬ 
nize the union’s overseas demands, 
but NABET could conceivably 
stage a walkout on the domestic 
editions of the "Today” show, if 
the matter is not settled to its lik¬ 
ing. Or the union could demand 
an arbitration of the clause of the 
two-year contract which is in ques¬ 
tion. Garroway’s Paris shows are 
set for exposure the last week in 
April. 

Pet Milk’s Negro Radio 
Network—It’s the McCoy 

Chicago, March 31. 
Pet Milk Co. has created in ef¬ 
fect a one-man Negro radio net¬ 
work around Sid McCoy, a Chicago 
personality whose show "Sunday 
Morning” has been placed by Pet 
in 66 markets, the majority of them 
in the South. Northern markets 
are the big metropolises—New 
York, Detroit, Chi, Cleveland, Phil¬ 
adelphia, et. al.—which have large 
Negro populations. 

, Program, which began its second 
y^ar on the 66 stations last Sunday 
(29), features gospel singing, poet¬ 
ry and selections from the Bible. 
McCoy tapes it in Chi and mails it 
to the stations in time for the Sun¬ 
day broadcast. 


TEd Reilly Is Coming’—But 
To a Different Station 

Albany, March 31. 

The facilities of WPTR, here 
were used for the first time in the 
heavy promotion of a disk jockey 
set. fpr the rival WTRY. Through 
a Syracu^ft ad agency, WTRY 
bought spots urging the citizenry 
to watch, for the arrival of Ed‘ 
Reilly with phrases such as "Ed 
is opening for business 

spon,” H Watch for Ed Reilly.” 

WTRY finally revealed the fact 
that Ed . Reilly, coming from 

WBRY, Waterbury, was taking 
ove* on Monday (23) the station’s 
"Tri Cities Ballroom” as a replace¬ 
ment for Dick Brown who re¬ 

signed. 


WLIB’s Boom Biz 

. The SRO standard is. posted 
agiSin’at WLIB, the N. Y. indie pro¬ 
gramming for the Negro market, 
aft^r. a comparative lull the last 
fouf, ;weeks. 

•Situation changed in. the last 
• month when- several saturation spot 
campaigns came aboard—PIO Wine 
and Donbar Homes are two—with 
schedules running as heavy as 60 
spots per week. Currently the av¬ 
erage spot schedule per WLIB cli¬ 
ent is 14 per week. And the SRO 
shingle went up with the pacting 
of Pall Mall Cigarets, Renken 
Dairy, Artra c Facial Cream, Mum, 
Krauss Meats, Henderson Homes 
and Ringling Circus. 5 

Station execs feel that the cur¬ 
rent boom stems from increased 
competition for the retail dol¬ 
lar in regular market channels, 
with many advertisers seeking out 
the specialized market media for 
maximum returns. 


Here are some of the pilots 
(either already completed or in 
preparation) that have that hopeful 
gleam for tv network showcasing 
next season: 

DESILU 

"Chick Bowdrie” 

Produced by Vic .Orsatti. 

Directed by Erie Kenton. 

(To be showcased on "The Texan.”) 

"Privateer” 

Produced by Mort Briskin. 
“Cabellero” 

Produced by Vic Orsatti 
Directed by Bert Gordon. 

(To be showcased on "The Texan.”) 

"Where There’s Smokey” 

Comedy Series. 

Rod Amateau-Sid Dorfman co-pro¬ 
duction. 

For ABC-TV. 

“Guestward- Ho” 

Produced and directed by Ralph 
Levy. 

Starring Vivian Vance. 

CBS partnership. 

EMERALD PRODUCTIONS 
“Johnny Midnight” 

Private Eye series. 

Produced by Jack Chertok. 

FILMASTERS 
"Shark Street” 

Modern Adventure Story. 

Produced by Lou Morheim and 
Herb Margolis. 

"El Coyote” 

Produced by Ken Murray. 

Financed by ABC. \ 

‘Skagway” 

Produced by Robert Stabler. 
Directed by Jesse Hibbs. 

GALAXY ATTRACTIONS 
"Skinny and Me” 

Family situation comedy. 

Pilot filmed last week. 

FOUR STAR PRODUCTIONS 
“Captain of Detectives” 

Produced by Arthur Gardner and 
Jules Levy. 

Directed by Arnold Laven. 

Starring Robert Taylor. 

For ABC-TV. 

“The Julie London Show” 

“Reach for the Gold Ring” 
Produced by Vincent Fennelly. 
Directed by Lewis Allen. 

Filming at Fox Western for the 

"David Niven Show,” NBC. 

GOODSON-TODMAN 
PRODUCTIONS 
"Philip Marlowe” 

Produced by William Froug. 
Directed by Irving Kershner. 

“Barbaiy Coast” 

Possible star: Leslie Nielsen. 

HAL ROACH STUDIOS 
"The Veil” 

Produced by Ben Fox. 

Directed by Paul Landres. 

Boris Karloff will host. 

“Sword and the Arrow” j 

Packagers—Helen Ainsworth and 
Guy Madison. 

Starring Guy Madison. 

Pilot completed. 

HOWARD-WOLPER 
PRODUCTIONS 
“Spellbound”. 

“Congressional Investigator” 

Series based on U. S. Senate Com¬ 
mittee Hearings. 

Pilot now before cameras. 

“Indian Sheriff” 

JACK WRATHER 
PRODUCTIONS 
“Emergency” 

Produced by Arthur Lewis. 

Series about a Hospital Emergency 
Ward. 

Produced by Versailles Productions 
in New York. 

“Enforcers” 

Al Austin and Bill Webb in part¬ 
nership with Jack. Wrather. 
Shooting by Toub’s Vikings Pro¬ 
ductions. : 

26 Segments planned. 

“Interpol Calling” 

Produced by Anthony Perry. 
Filming at Pinewood Studios, 
England, in association with J. 
Arthur Rank. 

JAGUAR PRODUCTIONS 
“Box 13” 

Alan Ladd. 

Pilot Completed. 


JULIAN LESSER PRODUCTIONS 

“The Unexplained” 

Half hour series on the Supernat- 
uraL 

MARK VH PRODUCTIONS 

“The Black Cat” 

Newspaper series. 

Produced by Otis Carney and 
Jack Webb. 

Directed by Jack Webb. 

For NBC-TV. 

[ McCADDEN PRODUCTIONS 

“Joe Domino” 

Adventure Series. 

MGM-TV 

“Amigo” 

Starring Gilbert Roland. 

“Maisie” 

Produced by Tom McKnight. 
Directed by Edward Ludwig. 
Starring Lin McCarthy and Janis 
Page, 

“Jeopardy” 

Produced by Andrew Stone. 
Directed by Andrew Stone. 

For NBC-TV.. ~ 

"Johnny Eager” « 

Produced by Wilbur Stark and 
Jerry Layton. 

“You’re Only Young Once” 
Produced by Milo O. Frank, Jc * 
Starring Dean Jones. 

“Penelope” 

Based on the affairs of a lonely- 
hearts columnist. 

Starring Nina Talbot. 

“Father of the Bride” 

Produced in association with Gen¬ 
eral Food. 

Starring Jim Backus. 

MUSICADE PRODUCTIONS 
“Musicmen, Take Ten” 

Situation comedy. 

Produced by William Page and 
Vivian Russell. 

Directed by Edmond Glover. 

Video Taped at Paramount Sunset. 

NBC-TV 

“June” 

Comedy series. 

Produced by Jess Oppenheimer. 
Directed by William Asher. 

“The Jacksons” 

Situation comedy. 

Jess Oppenheimer. 

OFFICIAL FILMS 

“What Are the Odds?” 

Produced by Herts-Lion Produc¬ 
tions. 

Robert Warren emcees. 

"Police Station” 

Start filming in February. 
KTLA-Taped. 

PYRAMID PRODUCTIONS 
“Deadline” 

Produced by Everett Rosenthal. 
Owned by the Buckeye Co. 

REVUE PRODUCTIONS 
“Riverboat” 

Post Civil War. 

Hour long series. 

Produced by Revue. 

For NBC-TV. 

“Johnny Staccato” 

Directed by Joseph Pevney. 
“Shotgun” 

Produced by Frank Gruber. 
Starring Scott Brady. 

SAPPHIRE FILMS 
“Four Just Men” 

Richard Conte to star in 10 seg¬ 
ments. 

Jack Hawkins to star in 10 seg¬ 
ments. 

Dan Dailey to star in 10 segments. 
Vittorio De Sica to st*r in 10 seg¬ 
ments. 

Will roll in London. 

SCREEN GEMS 
“Cry Fraud” 

Produced by Herb Meadows. 

Pilots shoots soon. 

"Dear Mom, Dear Dad” 

Situation comedy.. 

Directed by Don Taylof. 

“Footbeat” 

Produced by Gene Roddenberry. 
Written by Gene Roddenberry. 
Pilot completed. 

"It’s a Living” x 

Situation comedy series. 

Produced by William Sackheim and 
Arthur Orloff. 

Production starts this month. 
Shellick Corp. 

"Promenade Home” 


“The Blandings” 

Produced by Alvin Cooperman. 

“The Private Life of James Thur- 
ber” 

Produced by Jules C. Goldstone of 
Walden Productions. 

Stars Arthur O’Connell. 

“David Harum” 

Half hour series. 

Starring Chill Wills. 

April filming. 

STUART REYNOLD'S 
PRODUCTIONS 

"Trail Blazers” 

Produced by Stuart Reynolds. 
Series about the Boy Scouts. 

TWENTIETH CENTURY FOX-TV 
“Festival” 

90-Minute anthology—possibly live, 
film and tape. 

Produced by Martin Manulis. 
"Whodunit” 

Produced by Dominick Dunne. 
Directed by Robert Stevens. 

Diane Varsi starred. 

Pilot completed. 

“Mark Sutherland” 
Science-Adventure series. 
Co-produced by Leslie Stevens and 
Stanley Colbert. 

“Danger is My Business” * 

Series about the Civil Air Patrol. 
“Five Fingers” 

Spy series. 

Executive Producer, Herbert 
Swope, Jr. 

Directed by Robert Stevens. 

Starring Al Hedison. 

t "Mr. Belvedere” 

Goes into production early spring. 

! Starring Hans Conreid. 

“Adventures in Paradise” 

One hour show. 

Executive Producer, Dominick 
Dunne. 

Produced by Richard Goldstone. 
ABC-TV purchased from TCF. 

UNITED ARTISTS 

“The Dennis O’Keefe Show” 

Cypress teleseries. 

“The Vikings” . 

Produced by George Cahan. 
Directed by George Cahan. 

Starring Jerome Courtland. 

39 films now shooting in Germany. 

ZIV PRODUCTIONS 
"Lock-Up” 

“Bravo” 

Produced by Douglas Heyes. 
Directed by Douglas Heyes. 

“Challenge” 

Produced by Ivan Tors. 

Starring George Nader and Paula 
Raymond. 

Special Press Rates On 
Telephoned Newscasts 
Sought by D.C. Group 

Washington, March 31. j 
A Washington radio news bureau 
is calling on broadcasters to get 
behind a drive for special "press” 
rates on telephoned newscasts. 

News Associates,' Inc., formed 
last year by a group of ex-INS re¬ 
porters is still in the process of 
drafting a formal petition to Fed¬ 
eral Communications Commission 
on the subject. Meanwhile, NAI 
president Herbert Gordon has been 
circularizing station owners to 
show their interest by writing Con¬ 
gressmen or FCC Commissioners. 

NAI’s argument is that radio 
news coverage is not getting the 
same break enjoyed by newspapers 
in the form of Western Union press 
rates. More and more, it is con¬ 
tended, the tool of the radio news¬ 
man is the telephoiie (with a re¬ 
corder on the other end of the 
line). 

NAI would have lower phone 
tolls only for long distance calls 
relaying a direct news report, re¬ 
corded by a radio or tv station and 
broadcast in substantially the same 
form. Gordon pointed out that 
they could mean savings to all sta¬ 
tions using "beeper” reports on 
newscasts, whether from their own 
newsmen or those of the increasing 
number of independent radio news 
services. 


Berle, Geo. Burns 
Set Up Own Shop 

Milton Berle and George Bums 
have formed a telefilm company, 
first assignment of which will be 
the preparation and production of 
39 half-hour comedy anthology se¬ 
ries. Berle will star in 13 of the 
series while top names will be 
sought for the remainder. Burns 
will function as executive producer. 

New firm to be known as B&B 
Productions, will headquarter at 
the General Service Studios. Berle 
will be the host in all films, and 
production is set to get under way 
immediately with shooting to start 
in midsummer. 

This is the first filmed series for 
Berle after 11 years of live tv. 
Burns is a vet in celluloid tele. 

Waldman Peddles BBC, 
Runs Into Amazing U. S. 
TV Influence Globally 

London, March 31. 

Ronald Waldman, business man¬ 
ager of BBC-TV, has just returned 
from a nine-weeks, 34,000 miles 
world tour prior to setting up a 
sales department in the BBC. 
Waldman told Variety: “The 
American influence dominates tv 
in far par.'s of the world, far more 
than we even dreamed. But curi¬ 
ously enough this can be of assist¬ 
ance to Britain, for the letters 
"BBC” still command tremendous 
respect, and foreign tv setups are 
eager to find material other than 
American.” 

Waldman’s mission was not a 
selling one, but merely a looksee. 
Nevertheless, he found himseJf 
selling despite himself. “I men¬ 
tioned, for instance, that we were 
going to make “The Third Man” 
and found automatic interest. 


MORE'IMAGE’SKEINS 
IN NBC RADIO HOPPER 

After the summer repeats of 
NBC Radio’s “Image Russia” and 
skein of Image: American Minori¬ 
ties” for the fall, Matthew J. Cul- 
ligan, NBC Radio exec veep and 
his staffers, plan an “Image: Love 
and Marriage” series. 

This look at conjugal relations 
involving marriage, divorce, pros¬ 
titution, etc., with commentaries by 
Chief Magis rate John J Muriagh 
and prominent sociologists, will 
be done in a sympathetic fashion, 
sans sensationalism and according 
to Culligan, in no manner rem¬ 
iniscent of CBS Radio’s recently- 
transmitted and much-aroused 
j "Business of Sex.” 

Also in the “Image” hopper is 
a series on the “New American 
Frontier” covering modern aspects 
of chemistry, technocracy, e'c. 
Culligan is powwowing with Vic 
Ratner with an eye to making 
latter exec producer of the series. 

After these programs start roll¬ 
ing, Culligan figures on assigning 
writers and producers to such 
proposed “Image” shows as “Show 
Biz,” “American Humor” and 
“American Press.” 


Chi Nuts About Paar 

Chicago, March 31. 

Jack Paar’s sizzling pace in Chi 
is tops for the country. So WNBQ 
researchers have deduced after 
scouting the ARB and Nielsen logs 
in other cities. Paar’s rating here, 
they point out, is about 5Q c b 
higher than in any other multi-sta¬ 
tion market. 

The February Nielsen has 
clocked Paar with a 15.6 nightly 
average in Chi, with some quarter 
hour segments hitting as high as 
23.6. 

Show begins at 10:15 p.m. here 
and runs to midnight. January 
ARB indicates 36.5 sets in use for 
the period, with Paar getting a. 
19.1 rating and a 50.9 audience 
share. Competition on the three 
other channels every* night are 
feature films. 


Huntington, W. Va.—Lawrence 
H. Rogers, prexy and general man¬ 
ager of WSAZ, was presented with 
special award at annual ad awards 
meeting of Huntington Advertising 
Club. Rogers was cited for bring¬ 
ing to WSAZ-TV viewers four- 
state coverage of semi-finals and 
final games of NCAA basketball 
tournament in Louisville in which 
West Virginia participated. 
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MACKENZIE’S 

RAIDERS 

slurring RICHARD CARLSON 


SHARE 

23.5 RATING 

BEATS Groucho Marx, Wells 
Fargo, 4, M" Squad, Thin 
Man, Peter Gunn, Steve Al¬ 
len and many others. 

Jan. ’59 





BOLD VENTURE 

starring DANE CLARK 


JOAN MARSHALL 
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PENSACOLA 

WEAR-TV 

51.2 

SHARE 

35.8 RATING 

.BEATS Wyatt Earp, Wanted 
«-Dead or Alive, Ann Soth- 
J trn, Garry Moore, Steve 
Allen, Maverick and many 
Other*. . , ea 

Jan. ’59 


ST. LOUIS 


SEA HUNT 

starring LLOYD BRIDGES 


•Tl 



HIGHWAY 

PATROL 

starring BRODERICK CRAWFORD 


SHARE 

32.7 RATING 

BEATS Perry Como, Ann 
Sotherrr, 77 Sunset Strip, 
Wells Fargo, Lawman, Play¬ 
house 90 and many others. 

Jan. '59 


DALLAS-FT. WORTH 

WFAA-TV 


SHARE 

23.5 RATING 

BEATS Alfred Hitchcock, 
Wells Fargo, Texan, Groucho 
Marx, Playhouse 90, Red 
Skelton and many others. 

Jan. ’59 


RATINGS SHOWN ARE PULSE OR ARB. 
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come from ZIV! 




AUSTIN, MINN. 

KMMT 


SHARE 

21.6 RATING 

BEATS Phil Silvers, Perry 
Mason, Yancy Derringer. 
Restless Gun, Bob Hope, 
Dinah Shore Chevy Show 
and many others. 

Jan. *59 


CLEVELAND 

KYW-TV 


SHARE 

17.4 RATING 

BEATS Rawhide, Jack Benny. 
Dragnet, I Love Lucy, Texan, 
Ed Sullivan and many others. 

Fab. *59 


DENVER 

KLZ-TV 


Albany-Schenectady-Troy 

WRGB 


34 . 4 % 42 . 5 % 62.2 


SHARE 

23.2 RATING 

BEATS Ann Sothern, Wyatt 
Earp, Naked City, Lineup, 

. Wanted — Dead or Alive, 
Texan and many others. 

Jan. *59 


CINCINNATI 

WLW-T 


40 . 6 % 38.0 


SHARE 

20.3 RATING 

BEATS Gale Storm, D. A.*s 
Man, Yancy Derringer, Bob 
Cummings, Cimarron City, 
Ed Sullivan .and many 
others. 

Fab. *59 


SHARE 

29.1 RATING 

BEATS Bob Cummings, Peo¬ 
ple Are Funny, Jack Benny, 
Have Gun—Will Travel, Law¬ 
man, Ed Sullivan and many 
others. , fCrt 

Jan. 59 


MIAMI 

WTVJ 

50 . 1 % 

SHARE 

19.4 RATING 

BEATS Colt .45, Dinah 
Shore Chevy Show, Walt Dis¬ 
ney Presents, Naked City, 
Ozzie & Harriet, Buckskin 
and many others. 

Feb. *59 


TWO NATION-WIDE 
SERVICES COMPILE 
ZIV SHOW RATINGS 



DR. SYDNEY RQSLOW Director 
Pulse, Inc. 

Pulse, a pioneer in collecting and 
tabulating audience measurement 
and composition data since 1941, 
bases its findings on the results of 
face-to-face interviews held in the 
viewer's home. 


SAN DIEGO 

KFMB-TV 


SHARE 

27.4 RATING 

BEATS Bed Skelton, Perry 
Como, Ernie. Ford, I Love 
Lucy, Phil Silvers, Wyatt 
Earp and many others. 

Jan. *59 


MILWAUKEE 

WTMJ-TV 

48 . 1 % 

SHARE 

29.4 RATING 

BEATS Desilu Playhouse, 
Groucho Marx, "M'* Squad, 
Danny Thomas, Steve Allen, 
Gunsmoke and many others. 

Jan. *59 


Greenville-Spartanburg 

WFBC-TV 


SYRACUSE 

WSYR-TV 


44 . 4 % 63 . 1 % 58.6 


SHARE 

31.4 RATING 

BEATS Perry Mason, Perry 
Como, Loretta Young, Rifle¬ 
man, Restless Gun, Yancy 
Derringer and many others. 

Jan. *59 


PORTLAND* ORE. 

K6W-TV 

41 . 5 % 

SHARE 

38.9 RATING 

BEATS Jack Benny, Ed Sul¬ 
livan, Wanted-—Dead or 
Alive, Garry Moore, Wells 
Fargo, Loretta Young end 
many others. 

Jan. *59 


SHARE 

36.3 RATING 

BEATS Phil Silvers, Groucho 
Marx, Alfred Hitchcock, Wy¬ 
att Earp, “M” Squad, Maver¬ 
ick and many others. 

Jan . *59 


INDIANAPOLIS 

WISH-TV 


SHARE 

33.2 RATING 

BEATS Wyatt Earp, 77 Sun- 
set Strip, Perry Como, Zane 
Grey, Dinah Shore Chevy 
Show, Desilu Playhouse and 
many others. 

Jan. *59 


,.The Ziv man in your market can show YOU how to profit from 
using one of America’s GREAT selling forces ... a ZIV showl 


JACK GROSS, Vice President 
American Research Bureau, Inc. 

ARB favors a special viewer diary, 
kept in the home and developed 
from years of research. Arbitron, 
ARB's latest development in New 
York now and slated for other cit¬ 
ies soon, is a new instantaneous 
electronic measurement tool. 

Each of these authoritative serv¬ 
ices, while following their own 
methods of gathering tune-in in¬ 
formation, consistently show the 
same results: 

Month after month, in market after 
market, ZIY SHOWS RATE GREAT! 


ZIV 
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TV Radio Production Centers 

————— Continued from pare 34 ^ 
holdout against tv. It has been impressed on him that he needs more 
exposure than one picture a year to stay alive professionally . . . Milt 
Fishman moved up as news director of radio and tv for ABC’s western 
division.- 

IN CHICAGO ... 

Jim. Mills, who recently lost his WMAQ deejay berth, starts afresh 
at WCFL this week with a latenight show . . . Jim Hamilton resigned 
from WMAQ staff to do the Hamm’s blurbs on the WGN-TV ballcasts 
. . . WBKB’s “Beat the Buccs,” with Chuck Bill and Stubby and the 
Buccaneers, has been expanded to a full hour with ABC-TV’s drop¬ 
ping of “Peter Lind Hayes Show”. . . Chuck Francisco has signed on 
with WIND as all night record spinner ... Roger Mulcahy and Bud 
Hirsch joined WBBM-TV sales staff . . . NBC veep Jules Herbuveaux 
vacationing in pfioenix . . . Dan Sorkin’s WNBQ opus, “Chicago Nite- 
line,” is kaput after five weeks . . . John F. White, new prexy of Na¬ 
tional Educational Television and Radio Center, addressing Chi Pub¬ 
licity Club next Wednesday (8) on educational tv in industry ... Ed 
Cooper joins Chi CBS announcing staff today (Wed.) . . . Jan Schultz 
joined sales planning staff of NBC-TV central division sales. 

IN WASHINGTON ... 

Wedding bells are ringing all over the Washington airwaves with 
April weddings. First down the aisle is WRC-TV’s Mac McGarry who 
marries WBUF’s Babette Lohe April 11. Two weeks later, on April 25, 
at the altar will be CBS’ Mike Marlow and Jean Ellen Clark of the Na¬ 
tional Geographic. Time Magazine’s Neil McN e il and WRC’s Laurie 
Kunz have rescheduled their wedding to late May. NBC vice president 
Carletou Smith and Mrs. Robert W. Sedam marry April 29 and honey¬ 
moon at Sea Island, Ga. . . , Credit WRC’s likeable Ed Peterson- with 
starting a new* network. An active churchmember, Peterson initiated 
“God’s little network” at St. Peter’s Evangelical Lutheran Church 
here which, through a two-way speaker-microphone device with an 
amplifier located near the church’s p.a. system, connects the church 
and its members to shut-in or aged members who can no longer attend 
services. The system-operates, through church contributions, over 
leased telephone lines . . . National Education Television and Radio 
Center wiH sponsor a one-day conference forecasting, the future at the 
Mayflower April 2 . . . Ralston Purina Co. which for three years has 
sponsored a weekly educational program, Bold Journey, on ABC-TV, 
will shout about their show with a press luncheon here April 3 ... NBC’s 
Julian Goodman who is prexy of the Radio-TV Correspondents Assn, 
was one of 50 stag guests at the White House luncheon given by Presi¬ 
dent Eisenhower for King Hussein of Jordan. 

IN LONDON. ... 

Eleanor Roosevelt’s to be the celeb in BBC-TV’s “Press Conference” 
Friday (3) . . . Networked by TWW Ltd., at the cost of some program 
reshuffling, hour’s adaptation of Shakespeare’s “The Taming Of The 
Shrew” last Friday (27) was the first Bristol Old Vic presentation for 
commercial tv . . . Dan Farson ended his “Success Story” series for 
Associated-Rediffusion last night (30) . . . Duke of Bedford, aided by 
Elizabeth Allan and others, will host “Swop Shop,” viewer participa¬ 
tion show' to be aired weekly by Southern Television starting April 30 
. . . T. C. Macnamara, chief engineer for Associated Television, has 
been made a Fellow of the British Kinematograph Society . . . BBC 
starts a weekly radio series on Saturday (2) giving the background 
story of a well-known personality of stage, concert platform or vari¬ 
ety stage. Arthur Askey kicks off the Home Service skein, while others 
to be featured include Beatrice Lillie, Harry Secombe, Leslie Henson, 
Carl Brisson, Bobby Howes. v 

IN CLEVELAND ... 

Earl Jerris leaves WHK disk spot, is third to go following Jack Den¬ 
ton and Ernie Anderson ... Harold Hand seeking $75,000 from WJW 
for alleged pilfering of show idea . . . Disker Bob Ancell exiting WERE 
for WGBS . . . Sylvia Simmons, ex-WEWS weathergirl, now doing 
one-hour WAKR-TV stint . . . Mel Tannenbaum joins Jack T. Sharp 
ad agency . . . KYW-TV producer Bob Jones gets lead role in “Left- 
Handed Angel Over Short Vincent” production . . . Janet Byers, KYW 
promotion director, and Nancy Gallagher, Cleveland Press assistant 
radio-tv editor, on Hawaii vacation .. . Lana Turner told KYW’s “Press 
Club Presents” she has possible tv variety show on sked but prefers 
movies . . . Mildred Funnell returns to radio with WJW daily five-min¬ 
ute gab show . . . Warren Moran signed for WJW-TV announcing . . . 
Kenny Vincent, ex-WEOL, now with WBRD. 

I2V SAN FRANCISCO ... 

KTVU raised its rates 2Q% cross-the-board . . . Quote from Dick 
Nolan in the Frisco Examiner: “John McRea, one of the owners of 
KOFY, vehemently denies radio row rumors that his station is about 
to resume its old call letters (KVSM) and return to cowboy music” 

. . . Wanda Baker replaced Bonnie Keever opposite Dave McElhatton 
on KCBS . . . California Governor Pat Brown’s going to do a monthly 
taped tv show via KRON, Frisco; KRCA, Los Angeles, and KCRA, Sac¬ 
ramento. KFBM, San Diego, is expected to come in shortly, too ... 
KGO-AM repeating its deejay promotion on KGO-TV . . . KTVTPs 
general manager, William D. Pabst, was elected a director of Bonanza 
Airlines . . . A. H. Christensen, new ad and sales promotion manager 
of Westinghouse’s KPIX, won a one-week, all-expenses trip to Paris 
for tw'O—for promotion work he did at Westinghouse’s WJZ-TV, Bal¬ 
timore. Odd angle: the Baltimore promotion was for an ABC affiliate, 
but KPEX, new employer, is a CBS affiliate. 

IN CINCINNATI .... 

Doftie Mack visiting home folks on breather from her tv commer¬ 
cial hands stint.in N.Y. . . . Joe Garretson, vet Cincy newsman, with 
WKRC and WKRC-TV as first local fulltime editorial spieler . . . Paul! 
Sommerkamp promoted from sports director to news editor of WCKY. 
President C. H. Topmiller also added Tom Jones, of Louisville, and 
Jim Harper, of Bellaire, to station’s news staff . . . Robert J. Mullen 
upped to Cincy office general manager of WLW Promotions, Inc., 
Crosley transit ad division. | 

IN MINNEAPOLIS ... 

Twin Cities’ educational station KTCA-TV’s program director Paul 
Owen concurs in U. of Minneasota president J. L. Morrill’s position 
that the televising of football games is part of the institution’s edu¬ 
cational televising program. Accordingly, the KTCA-TV facilities will 
be available henceforth for the televising of sold-out Minneasota home 
games now permissible on such a station in con sequence of a National 
Collegiate Athletic Association ruling . . . WTCN Radio sponsored a 
pre-Easter “Bunny Hunt” contest Participants able to find 70 con¬ 
cealed plush bunnies from tips re their location over the air received 
valuable prizes . . . “Wyatt Earp’s” Hugh O’Brian coming to Minneapo¬ 
lis in June for St. Lawrence Seaway festivities . . . WCCO-TV news 
department named “newsfilm station of year” in 16th annual News 
Picture of the Year” competition sponsored by Encyclopedia Brittanica, 
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Inside Stuff—Radio-TV 

Hubbell Robinson Jr., exec veep of CBS-TV programs, is running 
gamut these days from Saturday Review of Literature as essay con¬ 
tributor to fashion “model” in current issue of Gentleman’s Quarterly. 

In a double truck spread, Robinson is shown garbed in grey flannel 
suit (it figures) with "wider-than-usual notch lapels, straight welt pock¬ 
ets and side vents” with shoulders of moderate width. 

Another shot of Robinson reveals the 485 Madison Avenue program¬ 
mer relaxing in a “maize chamois cardigan shirt with side vents.” He’s 
also outfitted with a cotton-knit red shirt and brown suede chukka 
boots. Fashion editors pause at the end of editorial matter to describe 
Robinson’s wardrobe as “international in spirit, carefully and taste¬ 
fully assembled.” 

Robinson will get a plaque from the publication naming him April’s 
‘ # ‘Fashion Personality of the Month.” 

A group of Chicago businessmen with interests in radio and tv are 
beginning publication this month of a semi-monthly magazine titled 
Chicago. FM Guide, a periodical of program listings fashioned some¬ 
what after TV Guide. Publication is seen by the Windy City FM trade as 
another milestone in Jthe medium’s “arrival.” 

Book will cover 14* 1 of the 19 stations on the local band, those not 
included being certain suburban stations and others which only dupli¬ 
cate AM feed. Two of the included stations—Zenith’s WEFM and the 
indie WFMT, both of which publish their own program listings—are 
refusing to avail their logs, so the mag will carry those stations par¬ 
tially, from known shows and program blocks. Magazine will sell for 
$5 a year, with 24 issues published annually. 

Backing the project are Howard Grafman and Ben Barry, partners 
in a tv film firm; Frank Atlass, WBBM-TV sales manager; and Robert 
Victor, distributor of Granco FM radio sets. 


National Education TV-Radio Center, which moves its headquarters 
to N.Y.C.’s Coliseum Building from its former location in Ann Arbor 
today (Wed.), is conducting a conference tomorrow (Thurs.) in Wash¬ 
ington, D.C. 

More than 75 national organizations in various fields of endeavor 
will participate including members of the FCC. Conference speakers 
include John F. White, prexy of NETRC; Dr. John E. Ivey Jr., exec veep 
of NYU and chairman of American Council on Education’^ TV Com¬ 
mittee and William G. Harley, prexy of National Assn, of Educational 
Broadcasters. 

NETRC reportedly will get a terminal' grant of $5,000,000 from the 
Ford Founadtion. Grant will be' for a five-year period starting next 
year. 

As a result of a typographical snafu. Variety, on March 18, credited 
Associated-Rediffusion with a total of $12,798,925 in advertising rev¬ 
enue for the month of February. The total allocation for all commer¬ 
cial tv companies in that month amounted to $12,880,000 and A-R’s 
share was estimated at $2,798,925. 
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OFs $2,500,000 

==s Continued from pace 27 — 

radio and his projected teleseries 
also features the FBI. 

Additionally, Official is acting as 
sales agent on two pilots, “Mus¬ 
tang,” a projected series dealing 
with the Mustang exploits during 
the war; and “Snowfire,” a Buck 
McGowan production handled last 
season by ABC Films. 

It’s fresh batch of “Invisible 
Man” episodes are set for telecast¬ 
ing on CBS-TV in May. Unsold 
series was yanked for an interim 
period by the net. Following web 
exposure, skein of 26 episodes 
should be set for its syndication 
ride. 

In the off-and-on again depart¬ 
ment, Official again is distributing 
“Big Story,” a Pyramid Production. 
When Pyramid six months ago 
formed a liaison with Flamingo, 
distribution of “Big Story” went 
over from Official to Flamingo. 
Now Pyramid is doing “Deadline” 
for Flamingo, a new series based 
on top newspaper stories. At this 
time, it was deemed smart to hand 
over “Big Story” to Official for dis¬ 
tribution. New markets sold by 
Official include WNEW-TV, N. Y.; 
and WTTG-TV, Washington. 

Art Breecher was the first to join 
the planned parade of new syndica¬ 
tion sales execs. Formerly with Mo¬ 
tion Pictures for Televsion, 
Breecher was named midwestem 
sales manager. 


‘UA Theatre’ 

—. Continued from page 27 

film their one or two television 
shows between features, giving 
them plenty of time and attention 
and making sure their television 
debut is marked by a quality 
product. 

For others, more eager to move 
right into the medium, it offers 
the opportunity to gain experience 
I in television at no cost to them- 
i selves while at the same time get- 
i ting a feel for tv and an idea of 
what’s commercial and what isn’t 
Beyond this, several of the com¬ 
panies have been toying with prop- 
| erties as potential tv’ers, and the 
series would give them the chance 
to get the best of these properties 
off the drawing boards and onto 
film. 

As additional insurance, UA is 
mulling the use of its backlog of 
pic properties as source material 
for programming. The literary 
backlog is said to consist of about 
1,200 properties which ,UA owns 
either outright or in partnership. 
Bulk of these are the Warner Bros. 
pre-’48 backlog, which UA acquired ; 
through its purchase of Associated 
Artists Productions. AAP pur¬ 
chased the entire backlog, includ¬ 
ing. literary rights, from Warners 
three years ago. 

UA feels the timing is just right 
for its plan, with the majors having 
moved into tv in a big way and the 
company’s indies rapidly growing 
more interested in tv’s possibili¬ 
ties. Some of UA’s indies are al¬ 
ready in the telefilm picture, such 
as Bryna with “The Vikings” for 
UAT, and the Mirisch Co. in their 


coproduction venture with Lou 
Edelman for NBC. What’s given 
the plan impetus among the pro¬ 
ducers, however, has been UA’s 
own outlay of $9,000,000 in tele¬ 
film production, for five complete 
series of 39 films each, and the 
fact that the company has already 
sold its first series. 


TV Unions’ Conclave 

Continued from page 1 55S 

include scenic artists and a new¬ 
ly formed choreographers group. 
Some of these now have no direct 


Espanol Telefilms 

Continued from page 30 

facilities. There are no union prob¬ 
lems to contend with in Spain, he 
added. 

Besides acting as Ziv*s agent and 
getting the aforementioned proj¬ 
ects underway’, Linten’s firms are 
busy in other fronts. Moro Studios 
is an active commercial production 
outfit, utilized by many American 
companies and agencies; Movie- 
record is the dominant packager of 
motion picture screen advertising 
in Spain—a big medium there un- 


contract with CBS, ABC and NBC. 

Ostensibly new solid front would 
work against the networks, and to 
“establish a concert of action” 
which, presumably, would include 
closer working arrangements 
among all the network unions dur¬ 
ing a strike by one of them. In the 
recent past, there have been in¬ 
stances where the networks have 
beaten strikes due to lack of labor 
unity. 


Houston—Lila Gordon has been 
named publicity director for 
KTRK-TV here and will take over 
duties on March 30. 


National Press Photographers’ Association and U. of Minnesota jour¬ 
nalisms school. Also, Stan Zieve of this CBS affiliate news' staff re-, 
ceived honorable mention in the competition’s tv spot news category 
for his film coverage of last year’s Colfax, Wis., tornado destruction. 

IN DETROIT ... 

Bud Davies moves up from a morning disk show at CKLW, to re¬ 
place the resigned Eddie Chase in the 3:30 to 8 p.m. cross-the-board 
slot . . . Chuck Bergeson, for six years emcee of WJBK-TV’s “Ladies 
Day” show, has resigned to become a sales representative at the sta¬ 
tion . . . Steve Allen was in town recently huddling with prospective 
motor sponsor . . . Bob Murphy is the new host on WJBK-TV’s “Morn¬ 
ing Show”. . . Shirley Eder in Hollywood taping interviews for her 
“Composite” show on WJR. She’s the house guest of Kathryn Grayson 
... Sonny Eliot, WWJ radio and tv weathercaster, will receive the 
American. Legion’s “Citation of Merit” for “the most entertaining, in¬ 
formative, concise presentation of the weather news.” 


like' the U. S.; Movierecord also is 
a major factor in Spanish tv, ac¬ 
counting for much of the sponsored 
; time on Spanish tv. Affiliate Moro 
Studios also now is engaged in an 
animated cartoon project looking 
toward five-minute segments to be 
included in a U. S. children’s pro¬ 
gram. 

State of tv in Spain was de¬ 
scribed as follows: set count, 100,- 
000; an abbreviated broadcasting 
day compared to American stand¬ 
ards; only American telefilms on 
the air are 11 Ziv shows and two 
from CBS Films; cost of sets 
ranged from $300 to $350, but new 
sets are coming in the market at 
$200; there are two stations in the 
country, , one in Madrid and one in 
Barcelona, with a satellite station 
in Saragosse. 

As to the outlook of American 
telefilm expansion in Spain, Linten 
said Spain had enough “shoot-em- 
up” type series. While here he 
lined up Father , Kelly’s inspira¬ 
tional Christopher series (13 epi¬ 
sodes) for showing in Spain. He 
plans a trip to Ziv’s Cincinnati 
f headquarters, from there to Holly¬ 
wood, and Latin America. 


IN PHILADELPHIA ... 

I George Cyr, program director at WRCV-TV, handed in his resigna¬ 
tion, effective today (1). Cyr plans to go back into freelance writing 
and production . . . Vet broadcaster David Kaigler appointed to the 
WIBG sales staff. Kaigler is a Commander in the U.S. Navy, retired 
. . . Barry R. Nemcoff, WCAU-TV news editor, recipient of a Columbia 
Broadcasting System Foundation Fellowship for a year’s study at Col¬ 
umbia Ui . . . Lewis Jacobs, author of “The Rise of the; American Film,” 
to direct Louis Kellman's new tv series, “Affairs of Peter Chambers” 
. . . Roger W. Clipp, veepee and general manager of Triangle Stations, 
named a v.p. of the Philadelphia Convention and Visitors Bureau . . . 
WRCV deejays Joe Grady and Ed Hurst to kickoff “Grady & Hurst 
Bandwagon” (11) to be telecast from the WRCV-TV studio . . . Taylor 
Grant, former WRCV-TV news director, will handle the publicity for 
the Liberty Bowl Game, east’s first collegiate bowl tilt, skedded for 
the Municipal Stadium in December . . . Joe Craven, former disk jock¬ 
ey at the Veterans Hospital CWRED), has opened his own recording 
and publishing firms. 


Gen. Mills 

Continued from page 29 

back, not only as a network offer¬ 
ing, but as a tape repeat in feature 
film time slots. 

Susskind shop is running hot on 
specials for next season. In addition 
to the nine General Mills’ tape 
stanzas, his Talent Assqciates has 
already signed General Motors for 
eight Art Carney specials to be 
aired on NBC-TV and DuPont (an¬ 
other BBDO client) has pacted to 
have Susskind do another season of 
[nine “Shows of the Month” over 
| CBS-TV. 
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HOW 

DO 

THE 

NETWORKS 

RANK 

TODAY? 

Well , ABC-TV is No. 1 four nights a week. It 
has five programs in the top ten. And it ranks 
right up there in the average audience-per-minute 
ratings, too—with 19.4 (as opposed to 18.8 for Net¬ 
work Z and 20.5 for Network Y). Compare this 
data to the network rankings last year and you 
will see that ABC-TV is climbing right to the top. 

ABC TELEVISION 

Source: Nielsen 24-Market TV Report, week ending March 21, 1959, Sun.-Sat. 7:30-10:39 P. M 
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A TV Coml for Ice Skating School 
May Become Big Syndication Series 


Washington, March 31. - 

The wonders of television as an 
advertising medium might ; pul 
golden skates on the feet of a 
Hans Brinker. 

At least, that seems to be the ex¬ 
perience of young Tommy Ran¬ 
dolph. onetime member of Sonja 
Henie’s ice review who runs two 
ice skating schools in Washington 
and has ideas. Tea weeks ago. lie 
bought 10 Saturday at 6:45 p.m. 
quart er-hour spots on WRC-TV 
here to telecast his own ice skating 
show as an ad for his schools. 

When the last of the series of 
10 was telecast Saturday (28>, 
Randolph had more than 350 new 
students in his ice skating schools 
and was in conversation with a tv 
syndicate on the possibility of dis¬ 
continued on page 48) 


‘Luther’ 60-City Play 

That “Marlin Luther 1 ’ feature, 
which initially had some, trouble 
getting tv bookings because of' 
feared Catholic reaction, now has 
been telecast by over 60 tv stations 
in the U. S. Forecast by Robert 
E. A. Lee, exec secretary of 
Lutheran Church Productions, 
which is distributing the Louis de 
Rochemont production, is that an- j 
other 60 tv stations will be tele-; 
casting the pic this year. j 

Most recent stations telecasting • 
the film include WKBW-TV, Buf¬ 
falo: WRVA-TV. Richmond; KHQ- 
TV. Spokane; KRPC, Houston and 
WFBC-TV, Greenville, S. C. i 


‘Whirlybirds’ Spreads 

Its Guestar Wings 

“Whirlybirds” for its third year 
production outing will take a whirl 
with guest stars. 

The CBS Films entry filmed at 
Desilu has the following guestars 
lined up. Ethel Waters, J. Carroll 
Naish, Darryl Hickman, Edgar 
Buchanan, Wallace Ford. Marshall 
Thompson and Gloria Talbot. Ken¬ 
neth Tobey and Craig Hill continue 
as the running leads. 


'ANNI PACKAGE' SALES 

ABC Films has racked up 16 
markets on its “Anniversary Pack¬ 
age,” top British imports initially 
telecast by ABC-TV. 

New buyers include KDAL-TV, 
Duluth; WMT-TV, Cedar Rapids; 
WSLS-TV, Roanoke; WCAX-TV, 
Roanoke; WCAX-TV. Burlington; 
W r JXA, Jacksonville; WSB-TV, At¬ 
lanta; KBQI-TV, Boise; and WTMJ- 
TV, Milwaukee. 
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“Zorro” 


PROFILES IN CRIME 

With Joe Julian, Mason Adams, 

narrators, others 
Director: Howard Phillips 
Writer; Walter Wager 
25 Mins., Mon., 10:35 p.m. 
WMCA, N.Y. 

Walter Wager, formerly with. 
CBS Public Affairs, has come up 
with a very good radio series on 
U.S. racketeers, their methods and 
their history. 

Profile on Frank Costello was to 
the point, provocative and terrible 
in some of its implications, espe¬ 
cially Costello’s tieup with politi¬ 
cians. The Wager package broad-J 
cast by N.Y Indie WMCA consists 
of 13 episodes, each segment con¬ 
centrating on a particular hood, 
Lucky Luciano, Frankie Carbo, et 
al. Judging from the Costello 
episode, series is in the best tradi¬ 


tion of public service. 

Joe Julian narrated the Costello 
segment ably. He and Mason 
Adams alternate in the narration 
chores. Sen. KefauVer, a racket- 
buster of distinction, came in for 
an effective “beep” interview'. 
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TV Syndication Review 


YOUTH WANTS TO KNOW 
With Ted Granik, guests 
Producer; Granik 
Director: Bob O’Connor 
30 Mins., once a month 
Westinghouse Broadcasting Co., 

Washington (taped) 

Westinghouse did the televiewer 
a good turn by reviving Ted 
Granik’s “Youth Wants to Know" 
and “American Forum,” shows 
once carried alternate Sundays on 
a limited NBC-TV lineup. Westing- 
house is taping both programs for 
its owned & operated stations and 
the two Metropolitan Broadcasting 
stations (one of them is in Wash¬ 
ington), and plans to syndicate the 
stanzas to the parts of |fie country 
where stations have tape playback 
machinery. 

“Youth” preemed in the N. Y: 
area over WNEW-TV (the other 
Met Broadcasting outlet) last Tues¬ 
day (24) in the 8:30-9 p.m. slot. 
Guest was Sen. Hubert Humphrey 
of Minnesota, and the young colle¬ 
gians who asked him the questions 
worked him over, as they have 
guests of yore, in direct and hard¬ 
hitting fashion. It still seems that 
college kids, not having to worry 
about offending any solon’s sensi¬ 
bilities or cut off an important 
source of D. G. information, go at 
their quizzing with more gusto 
than professional newsmen, and, 
moreover, these kids are just as 
facile as the pros and sufficiently 
well informed about national and 
international matters to elicit some 
pertinent responses from such as 
Humphrey and his cohorts. 

One serious difficulty immedi¬ 
ately suggested itself as the show 
was being viewed for the first time 
as a syndicated entry. Although 
the stations carrying it are com¬ 
mitted to air the show in prime 
time, which is good, they can do 
so on different nights, so that any 
major news breaks made on the : 
program will bust the -press wires j 
across the country before most tv' 
viewers have had a chance to hear 
them first hand. 

Bothersome about the Initial 
“Youth” show was the way the 
cameras were directed. Director 
Bob O’Connor went iji big for 
fancy mood shots, sometimes get¬ 
ting behind the speaker and, once, 
missing him entirely. This artsy 
stuff for a news panel was nothing 
more than mere distraction and it 
threw the viewer into a series of 
momentary confusions wlien the 
speaker couldn’t l>e located on the 
screen. 

Granik. who quit moderating his 
own shows years ago, returned 
with this entry. He asked many 
pertinent questions, but he was 
interfering, perhaps out of sheer 
anxiety, with the essential function 
of the youth on “Youth.” Art. 


$2,156,245 Suit Filed 
Vs. Prima, Keely Smith 

Hollywood, March 31. 

Producer Irving H. Levin has 
filed a breach of contract suit 
against Louis Prima and Keely 
Smith asking $2,156,245 damages. 

The complaint stated that the 
couple made a deal last October to 
star in a tv pilot for a series, but 
later notified producer that they 
would not render such services, 
thereby causing financial loss. 
Named also as defendant are Bar¬ 
bara Belle, couple’s manager, and 
a score of John Does. 


Van Pragg Reactivates 
‘AdKbbers,’ But Live 

Van Praag Productions, which 
this season was the first tv com- | 
mercial blurbery to begin program ■ 
production, is about to produce its ‘ 
second half-hour pilot. Unlike the j 
first, now in production in Holly-1 
wood, the new entry will be a live 1 
half-hour show rather than a tele- ' 
film. 

Van Praag in the next two or 
three weeks is going to make a 
pilot in N.Y. of “The Adlibbers,” 
a stanza which was once a summer 
replacement for “Mama” on CBS- 
TV. Stanza, developed by Hal and 
Ted Persons, is based on theatrical 
improvisation. Actors are given a 
sketchy situation on which they do 
an unrehearsed skit. 

Other Van Praag stanza is a 
filmed action-adventurer, which re¬ 
portedly is close to a regional syn¬ 
dicated sale. It’s based on barn¬ 
storming airplane pilots. 


Ely Landau, chairman of the 
board of National Telefilm Associ¬ 
ates, and wife are off. to Europe 
for a two-month honeymoon. Lan¬ 
dau recently married Edythe Rein, 
NTA senior v.p., in Las Vegas . . . 
George Shupert, MGM-TV v.p., 
returned to the Coast . . . Mort 
Abrahams, director of production 
and programming for NTA, left 
for a two-week stay in Hollywood 
. . . Dave Bader, v.p, of Atlantic 
Television, also dlie for a Coast 
trip in a search for feature prod¬ 
uct for tv . . . Production has 
started on CBS Films new “Man 
on K Street” pilot. Sam Gallu, 
producer, will also direct the pilot 
. . . Fred Mahlstedt, managing di¬ 
rector of operations, off on three- 
week vacation at Palm Beach . . . 
Sbirley van Sickle has been ap¬ 
pointed film traffic manager for 
ABC Films. She formerly was 
with Screen Gems (Canada) Ltd., 
in similar capacity 
Independent Television Corp. 
has promoted Kevin O’Sullivan to 
the post of regional sales manager, 
New York City division. George 
Gray has been appointed as district 
manager, northwest, in syndicated 
sales, and Albert G. Hartigan has 
been appointed account exec in 
N.Y. division of syndicated sales 
. . . Kurt Unger has joined NTA 
International as sales manager for 
National Telefilm Associates (UK) 
Ltd., and Europe. Melvin J. Edel- 
stein has become NTA’s general 
manager for Latin-America. The 
appointments were part of a gen¬ 
eral exec realignment at NTA In- 
ternational. Realignment has 
Vernon Borns, NTA International 
v.p., in charge of all operations in 
the U.K., Europe, Near East and 
Africa. Burns w r ill continue to 
headquarter in London. Sam 
Gang, who operates from NTA In¬ 
ternational N.Y. headquarters, be- 
comes director of sales for Latin- 
America, Far East, Australia and 
Asia. 


SCHUBERT'S 'BOY PIONEER' 

Bernard L. Schubert, prez of th# 
firm bearing his own name, is duo 
Is Hollywood next week for casting 
conferences with producer-writer 
Chester Erskine on a new tv series, 
tentatively titled “Boy Pioneer.” 

Series, dealing with adventures 
of a teenager in the old west, will 
be done in Hollyw’ood. 


Crown-Kellman Team On 
‘Peter Chambers’ Series 

Projected telefilm series “The 
Affairs of Peter Chambers.” pilot 
on which rolled last week, is being 
co-produced by Al Crown and 
Louis W. Kellman. Series, is based 
on the Henry Kane stories. 

It’s planned to shoot all 39 seg¬ 
ments in Philadelphia. 


‘Ricochet’ Series 

Hollywood, March 31. 

Johnny Weissmuller Jr. will star 
in new half-hour teenage western 
tv series tagged “Ricochet,” to be 
produced by Red Doff under his 
and Mickey Rooney’s Fryman En¬ 
terprises banner. 

Roortey created idea for series, 
and will direct 13 of the 39 seg¬ 
ments projected for series. 


8 k Consl‘ lta, ' 1, 

rM>'° 

and 

elE v\s«on 
station 


CHUBBY? WE’LL PAY YOU 
WHILE YOU LOSE WEIGHT! 

Attractive, but- plump? TV advertiser 
will pay you to lose 25 lbs. in one 
month on • a FREE horn# reducing 
course, under medical supervision. 
-Absolutely safe No exercise, no 
treatments, you eat what you want. 
We may use your before and after 
photos and or you. In person, on TV. 
Great opportunity for 2 women, 
1 man, 1 girl 15 to 18. Must live 
Greater . N. Y. Send recent, full- 
length photo, age, height, present 
weight to 

Box V-9, VARIETY, 

154 W. 46th Street, New York 36 
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Broadcasting has never had 
so many opportunities to do so much 







“If only someone had stopped and 
taken the time to try to understand me 
... if only they had!” 

Here’s the story of a delinquent, begin¬ 
ning when he was 12 years old, told by 
him in his own voice as he lived it. His 
experiences — muggings, dope-pushing, 
larceny, and other crimes —were 
recorded by Helen Parkhurst, eminent 
psychologist and educator, over a period 
of twelve years, as they took place. 

Last week this unusual and tragic story 
was presented by the Westinghouse 
Broadcasting Company in a series of 
five consecutive nightly one-hour 
broadcasts called “Autobiography: My 
Road to Crime”... heard across the 
country, from Boston to Portland, Ore¬ 
gon, on all six WBC radio stations. 

For mothers and fathers, educators and 
public officials, this WBC -initiated, 
WBC -produced series was a definitive 
and penetrating attempt to understand 
this serious problem. (The Saturday 
* Evening Post adapted the WBC mate¬ 
rial into a 3-part serialized story; last 
installment is in the current issue.) 

It represented another great opportu¬ 
nity for radio service. For what better 
way is there to understand and help 
these youths than to listen to the words 
of one of them ;.. 

... to actually hear the anger, the prob- 
- lems and decisions, the revolt as it stirs 
% in what is probably the most troubled 
mind of our times— , ^ 


the mind 

of a delinquent 


„ j 

'•tr i'ktx'-f* 





IT COULD ONLY BE HEARD ON RADIO! 



S. 






M':p r' 1 
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Clarence Worden 


Continued from page 20 ; 


than four* and they will be of a 
more popular nature. 

Worden maintains that the 
' courses should have more wide¬ 
spread appeal. At this moment 
there are approximately 270 en¬ 
rollments for four courses in the 
‘‘Sunrise Semester” and in his 
opinion, far too small a number to 
justify the time and energies ex¬ 
pended. “I would like to see a 
couple of hundred thousand kibit¬ 
zers watching courses.” he said. 
“Otherwise we’re wasting a power¬ 
ful medium. We should be giving 
courses in home economics, basic 
financing, psychology and, of 
course, literature is a natural, an 
always absorbing subject. We now 
devote some six hours to NYU 
courses but in the fall we may re¬ 
duce the schedule to three hours 
but during those hours we hope to 
capture a wider-audience. At least, 
that’s bur present thinking and 
we hope we can work it out satis¬ 
factorily with NYU officials. I 
think if Floyd Zulli Jr., who did 
the first lit course on “Sunrise 
Semester” were to do another one, 
it would be fine with us, but NYU 
would have to make the final de¬ 
cision in this matter.” 

In the event that Saturday 
classes of “Sunrise Semester” 



says Tom Garten, 
Sales Vice Pres.. 


WSAZ-TV 

HUNTINGTON. W. VA. 

How do you program a show to be 
best in its time slot? WSAZ-TV 
answers that with the Spinach 
Playhouse. The results they get 
with POPEYE and WARNER 
BROS. Cartoons are “fabulous”, 
according to SalesV.P.Tom Garten, 
“Our Spinach Playhouse out - 
pulis both competitors in two 
time slots. We get ARB ratings 
like 29.7 vs. 15.0 and 8.0. Only 
recently our M.C. offered club 
cards and pulled 7,000 re¬ 
quests in fust over 2 weeks .'’ 

And WSAZ-TV finds that as high 
as 38% of the Spinach Playhouse 
audience are adults! No wonder all 
types of sponsors are enthusiastic 
about POPEYE and WARNER 
BROS. Cartoons. They build and 
hold program loyalty that quickly 
becomes product loyalty. 

Give your station a best-in-its-slot 
program with POPEYE and 
WARNER BROS. Cartoons. IPs 
a sure-fire way to snag sponsors 
and keep them. 


U 



UNITED ARTISTS ASSOCIATED, ml 

HEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Or., DEartom 2-2030 
©ALLAS. 1511 Bryan St, Riverside 7-8553 
10S ANGELES, 9110 Sunset Blvd., CRestview 6-5886 


shutter in the fall, Worden would 
present a program dedicated to 
the small fry, particularly a show 
for the pre-school' kids who are 
frequently overlooked by pro¬ 
gramming execs. In order to main¬ 
tain what Worden calls a pattern 
of excellence and unified point of 
view'—a group of programs that is 
deliberate and not just happen¬ 
stance—one must constantly stay 
on top of the news. 

Worden is shaping up a new 
summer series stemming from his 
current “Youth Worlds” program 
which is presided over by Helen 
Hiett Waller, N.Y. Herald Trib’s 
Forum for High Schools ^director. 
Kids from other countries are 
living here temporarily with . New 
York families and attending local 
schools. They arrived here last 
December and by summertime, 
Worden figures, they should have 
some strong opinions about this 
land. Their viewpoints and at¬ 
titudes about America should 
make for an absorbing series, ac¬ 
cording to Worden. “These kids 
are the Khrushchevs, the Dulleses, 
the Eisenhow r ers and the Nehrus of 
tomorrow’,” he said. Miss Waller 
will most likely moderate the sum¬ 
mer series. His proposed title for 
the series: “Sub Summit Confer¬ 
ence.” 

Worden worked on the old 
Brooklyn Standard Union and N.Y. 
Daily News before joining the 
CBS press'-dept. as Major Bowes’ 
publicity man. Much of his work¬ 
ing press knowledge has served 
him admirably in his present as- i 
signment. His concept of public I 
service programming is largely I 
that of the oldtime practicing 
fourth estater—frank, fair, con¬ 
stantly weeding out the Aim Ham¬ 
mers from the more scrupulous 
and ethical seekers of time and 
space. 

Regarding the critically-ac¬ 
claimed “Camera Three” series, 
Worden said the station was hesi¬ 
tant about selling it on the time- 
honored assumption that under 
commercial auspices it may lose its 
sapient and constantly experi¬ 
mental aspects. “'Camera Three’ 
is basically a producer’s show,” he 
said. “We’ve had great producers 
on the show—Lewis Freedman, 
Bob Herridge and now John Mc- 
Giffert—and I never tell them 
what to do. We have our weekly 
discussion meetings regarding sub¬ 
ject matter but the execution of 
the shows is in the hands of the 
producer.” 

Worden’s squawk, if such it be, 
anent “Camera Three” is the way 
the network sliced five minutes off 
the show for a mere news roundup. 
This, he thought, was an error in 
judgment on the part of the* web 
and, if necessary, he’s ready to-ap- 
peal to the UN, the State Boxing 
Commission, the League of Local¬ 
ity Mayors Magistrate’s Court and 
the ASCPA for the restoration of 
the purloined 300 seconds. 


green light from Sam Cook Digges, 
administrative veep of CBS Films 
Inc., he couldn’t have undertaken 
such an experimental project. 
“Digges has got guts and courage 
to let me do this series,” Herridge 
said. “There are no strings attached 
to what we can do. We’ll strive for 
quality and we figure the series 
will certainly be sold across the 
country and overseas.” 


Pay-as-You-Go 

Continued from page 34 —— 

that by fall the program will be 
expanded to an hour a day, with 
many more county districts chip¬ 
ping in;, many of these are already 
using the program because they 
volunteered to contribute too late. 
Sparkplug in getting city and coun¬ 
ty together has been Florence W. 
Thalheimer, president of the Bev¬ 
erly Hills Board of Education and 
representative of the L. A. County 
School Trustees Assn, on the Advi¬ 
sory Committee on Educational 
Television. Last year, the city 
school system supported the pro¬ 
gram on its own; this year, Mrs. 
Thalheimer got the county dis¬ 
tricts to join the plan. 

As for KCOP, it feels the ven¬ 
ture is entirely worthwhile from 
its own standpoint, in terms of 
goodwill, community identification 
and audience futures. Educators 
aren’t averse to putting the series 
up for institutional sponsorship, 
but KCOP v.p. A1 Flanagan won’t 
make any active sales pitch, and 
prefers to let the school boards 
tackle that one. Though he hasn’t 
had any substantial rating informa¬ 
tion on the show’, evidence is that 
interested parents and other View¬ 
ers have been viewing, as well as 
the students. Lange reports that 
some irate, parents called to find 
out- why their offspring haven’t 
been getting the tv courses in 
school. He also recalls that.when 
the station aired its conversation¬ 
al Spanish course, several adults 
called to ask whether the course 
was being offered in any night 
schools in their areas. 


Crowell-Collier In 


Oakland Station Buy 

Oakland. Cal., March 31. 

KLX, AM station owned and op¬ 
erated by Joseph Knowland’s 
Tribune Building Co., which also 
owns the Oakland Tribune, has ■ 
been purchased by Crowell-Collier j 
Corp., owner of KFWB, Los An¬ 
geles. Know'land is the father of ; 
William Knowland, former U. S. 
Senator from California. : 

Purchase of station marks the 
first step in an expansion program 
planned by CCC i 

—-:-: I 


Hemingway 

— Continued from page 21 = 

production as ringing true, adding 
that* costumes and general atmos¬ 
phere “were splendid and abso¬ 
lutely In contrast to the movie 
version which was Abercrombie 
and Fitch out of Helena Ruben- 
stein.” 

Hemingway’s complaint was that 
“Playhouse 90” didn’t put “enough 
emphasis on w’hat was done to the 
people of the other side; it-was 
too partial and there wasn’t the 
impact of brother killing brother 
that was in the book. In Civil War 
there are good people on both 
sides. El Sordo’s fight on the hill¬ 
top and Pablo’s earlier • exploits 
w r ere needed! I know Hotch had it 
in the original version because we 
understand each other and that 
this material had to be cut because 
of time limitations, but it did af¬ 
fect the balance of the play.” 

Meanwhile, those in the cast 
were busy denying that Franken- 
heimer had driven them to near 
distraction w t i t h his directorial 
commands. Frankenheimer made it 
clear at* the outset of rehearsals 
that he was a “slave driver” but 
when the entire package had been 
wrapped up the cast described 
him as a “perfectionist” and to in¬ 
dicate their respect for him threw' 
several parties for both the direc¬ 
tor and producer. Both Maria 
Schell and Jason Robards.Jr., who 
had the leads in the two-part pro¬ 
duction gave a party for Franken¬ 
heimer and his co-workers after 
11 strenuous days of taping. Party 
was held at the Central Plaza, 
where the dry tv runs are staged, 
and • no hard feeling it appears 
were harbored or expressed. Coe 
also gave a party for the cast at 
Twenty One the night Part I w’as 
aired. 

Originally budgeted at $300,000 
“For Whom the Bell Tolls” was 
ultimately brought in at approxi¬ 
mately $500,000, much of the un¬ 
expected expense arising f pom 
overtime charges due to the extra 
days necessary for taping retakes 
brought on by Frankenheimer’s 
insistence for perfectionism. 

Consensus at CBS-TV was that 
the prestige of doing the three- 
hour, two-part Hemingw’ay novel 
was certainly worth the overwhelm¬ 
ing expense incurred above the 
original production cost figures. 


Herridge 

SSi Continued from page 22 

become classics in literature. He’s 
mulling over the likelihood of 
presenting “The Lottery” by Shir¬ 
ley Jackson, although it was done 
previously on radio. Herridge will 
do the adaptation, in this instance. 
There should be a close relation¬ 
ship between the legit theatre and 
£^,f nd he hopes to Promote it on 
Theatre For A Story” with Broad¬ 
way producers and actors because 
here is a platform with freedom 
to do what they want to do—a 
platform on which to stretch their 
legs.” Other story material for the 
series may come from de Mau¬ 
passant’s “A Piece of String” and 
“Trial and Death of Socrates” with 
Charles Laughton in the lead. He’s 
also dickering with Richard Boone 
currently in the Broadway nroduc- 
tion of “The Rivalry” for‘a lead 
role m one of the programs. 

Other ideas hopeful of fruition 
on the series may be a comic ballet 
about New York City and a com¬ 
missioned folk opera. Each of 
these 30-minute programs, ac¬ 
cording to Herridge, will be 
brought in under a $15,000 budget. 

A major motor car maker is re¬ 
portedly interested in sponsoring 
the first 13 programs. ABC-TV has 
also evinced interest in buying the 
series after getting only a brief 
outline of what the. first 13 pro¬ 
grams would contain. 

Herridge said that without the 


WAVE’S ‘Bids for Kids’ i 

Louisville, March 31. ! 

Dates May 16-17 have been set 
for the fourth “Bids For Kids” i 
marathon broadcast-telecast over 
WAVE radio and tv. The event, to 
raise funds to help offset the oper¬ 
ating deficit of Louisville Chil¬ 
dren’s. Hospital, will he jointly 
sponsored for the fourth consecu¬ 
tive year by the Louisville Junior 
Chamber of Commerce and WAVE, 
Inc. 

As in previous years, “Bids For 
Kids” will be held in Memorial 
Aud, and will be aired from 10 p.m. 
until following 2 p.m. 


Monroe Shifts t& TV 

Charles S. Monroe for seven 
years the head of the CBS pro¬ 
gram writing division under radio 
now heads up an on-air television 
promotion writing unit. He has 
transferred to the tv network pay¬ 
roll and reports to veep William 
Golden head of CBS promotion. 

Monroe has three writers and 
three clerical assistants. Unit will 
presently move into the Golden 
division in the 485 Madison struc¬ 
ture; 


Atlanta—New faces at WSB-TV, 
AM&FM, belong to Joe Parris, 
helper to promotion manager 
Walter Paschal and an erstwhile 
copy writer for Atlanta Coca-Cola; 
Katrina Ford, new to WSB Radio 
traffic section and formerly with 
Retail Credit Co.; Bob Weigle, 
who has joined announcing staff; 
Maurice • O’Dell, formerly with 
Skyway Broadcasting Co., Ash- 
ville, also a radio Spieler; and Mrs. 
Carolyn Park, continuity writer 
who comes to stations from WLEE, 
Richmond, Va. 


Sunday Culture 

Continued from page 2 —— 

story. It’s possible, for example, 
the American public would ap¬ 
preciate as much detail on a de¬ 
velopment connected with the Ber¬ 
lin crisis as it does on the results 
of a spring training baseball game. 

“Give us not only the runs, but 
the hits and errors, too, on signifi¬ 
cant news development,” he'said. 

2. Add women to the new's com¬ 
mentaries. 

“They will sound better than 
the rasping, explosive bombast 
which is now too often presented,” 
he contended. 

2. Reporters who participate in 
panel shows should do more home¬ 
work and have a little less em¬ 
phasis on “let’s you and him fight.” 

4. Producers could focus atten¬ 
tion on the issue by better re¬ 
search and planning, and cut out 
the meandering all over the place. 
Producers should look to new faces 
In the Senate and House for their 
■guests. 

5. When public service programs 
are sponsored, then the guest 
should be paid, not directly, but 
in the form of a contribution to 
the guests’ favorite charity or to 
health research. 

“I would make one exception to 
that,” Mansfield added facetiously. 
“Those participants who are fun¬ 
ning for the Presidency ought to 
pay you. That should cut your 
costs way down.” 

The only Republican on the 
paneh—Senator Kenneth Keating 
(R-N.Y.)—had no noticeable beefs 
about broadcasting. 

“With all the difficulties, It is 
still the most effective medium,” 
said Keating. “I owe my success in 
getting elected to the Senate to it.” 


Houston-*-Plans and specifica¬ 
tions have been issued to a select 
group of Houston general con¬ 
tractors for the construction of a 
television studio building for 
KGUL-TV/The move will be made 
from the present studios in the 
Prudential Building to the new 
$1,000,000 installation in early 
1960. 


Brit. TV Election 
Pattern, When & If 

London, March 31. 

BBC-TV and the commercial 
television companies have now 
reached a final formula on tv 
coverage for Britain’s general elec¬ 
tion—date of which is currently 
estimated as in May, June, Octo¬ 
ber or maybe 1960 and is still any¬ 
one’s guess. Total screbntl4if^to be 
allotted to the parties wiU*§e 215 
minutes, comparing withTl35 min¬ 
utes allocated during the 19$0 elec¬ 
tion, while radio broadcasts? will 
stay the same as then at. 1831 min¬ 
utes. - 

The Conservative and- Labor 
parties will each have five tv 
broadcasts, with the Liberals get¬ 
ting two, all being transmitted at 
10 p.m. In addition, regfodjal pro¬ 
grams featuring “select#3E|> can¬ 
didates will take part, tjNS^nten- 
tion here being that parties other 
than the three currently represent¬ 
ed in the House, of Commons shall 
get a hearing. 

New feature in the arrange¬ 
ments is that both BBC-TV and 
the commercial setups will be free 
to report the election campaign 
in their news bulletins. 

The last broadcast will take 
place two days before polling day. 
Sundays are out all the pre-elec¬ 
tion while. 



DOUG ANDERSON 

©oeg does everything. Actor, Magi¬ 
cian, pappataor, cartoonist. Ven¬ 
triloquist and ono of the trely groat 
children’s entertainers of our time. 
Currently seen on W NT A-TV Mon¬ 
days Him Fridays, 5:00-5:30 P:M. 
as "THE MAGIC CLOWN.” 

For any type Television Booking 
Phone Pioneer 7-5741 




On every channel v! 


BROOKS 

COSTUMES 


S Wnt «M », N.Y.C. *T*I: P L 7-5*00 


24 ST., WEST 

(New York) 

LONDON TERRACE CARDENS 
3V4 Air-Conditioned Apt. 
Beautifully Furnished 
Sublease, pe«sib/e permanent 
occupancy—Hugo Rooms. 

WA 4-4169 
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SOCIALITE Jane Dudley personifies 
glamor of Palm Beach, aristocracy’s 
last outpost in “Expanding Florida.” 


again this week the BIG SHOW 

is in LOOK... 

it will be seen in 16 MILLION 

HOUSEHOLDS 

Of the 123 nighttime network TV shows checked by Nielsen in February, 1959, 
only four were seen in as many as 16 million households-the number of 
homes reached by an average issue of Look. And Look is read by the whole family- 
male and female, young and old—by everybody who makes or Influences a 
family's buying decisions. Look-The Exciting Story of People 

L Look 1-Time Page Rates : B&W, $22,980; full, living color , $34,540. One of the lowest costs per thousand available 
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; Continued from page 31 ; 


its favor, it was a half-hour show 
which moved fast enough to escape 
close inspection. Of course, the 
very premise of sticking a popu¬ 
lar song standard into the mid¬ 
dle of a straight story tips off 
that nothing on this stanza is to 
be taken too seriously as drama. 

Kickoff show was an opus titled 
“No Place To Hide,” credited to 
one Thom Blake after the original 
writer. John Vlahos apparently 
reaaested that his billing be 
removed. The plot line was in 
a minor key. involving a romance 
between a young drifter. Jackie 
Cooper, and Genevieve, playing a 
student from France in the U.S. 
to learn library science. 

Nothing substantial happened in 
the yarn; the sentimental sparring 
wrs familiar; the dramatic resolu¬ 
tion was somewhat vague; but 
nonetheless, the half-hour had a 
coherent and arresting atmospheric 
quality. Cooper was mainly re¬ 
sponsible for this with his easy¬ 
going and credible performance. 
His occasional breakouts into song 
were acceptably accomplished. 
Genevieve, though, not entirely 
persuasve. exuded enough Gallic 
chrrm to get by. 

As hosts. Florence Henderson 
and Bill Hayes register congenially 
with some humorous patter and 
lead-ins to the filmed, commercials. 
Camera work on this live stanza 
and production dress was excellent. 

Herm. 


' just sticky. Michael J. Pollard, a 
| 14-year old, carried the brunt of 
j the assignment with an in-and-out 
j performance. Still an undeveloped 
r thesp, young Pollard seems to have 
; fallen in to the speech mannerisms 
• and attitudes advocated by the 
I Actors Studio genre. As a young 
, innocent from a small town in 
i California, the style didn’t ring 
; true. Moppet David Francis, as 
1 his younger brother, came off fine 
iu a difficult “live” assignment for 
one so young. His library scene 
with Leland Mayforth was a gem. 

The oldsters in the cast came 
off in fine form. Jo Van Fleet, 
Russell Collins, Thomas Chalmers 
and R. G. Armstrong were particu¬ 
larly effective in getting across 
Saroyan’s good-will message. Per¬ 
haps they understood it better than 
the kids. Gros. 


SHOW OF THE MONTH 
(The Human Comefly) 

W't’i jJiir.ress ?«Ieredith, Russell 
Collins, Thomas Chalmers, R. G. 
Armstrong, Michael J. Pollard, 
David Francis, Jo Van Fleet, 
others 

Producer: David Sasskind 
Director: Robert Mulligan 
YVVLer: S. Lee Pogostin 
93 Mins., Sat. (28), CBS-TV 
DU PONT 

CBS-TV, from New York 
l BBDO) 

William Saroyan’s paean, “The 
Human Comedy,” which got a 
Hollywood workover in 1943 from 
Metro was resurrected by Talent 
As.-ociates for its Du Pont “Show 
of the Month” display with all its 
fuzzy philosophy and moody charac¬ 
terizations kept intact. S. Lee 
Pcgostin, had a tough assignment 
in developing a story out of this 
plotless ravel but he did manage 
to convey the Saroyan line via 
some sensitively etched vignettes. 

Using Eurgess Meredith as nar¬ 
rator-anchor man and the voice of 
the sub-conscious,* Pogostin >v as 
able to tell the story of a boy’s 
growing awareness to the world 
around him. Some of the scenes 
were touching while others were 



THE 

NOTEWORTHIES 

Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMA* ENT. PL 7-5*80 


TEXAS CHAMPIONSHIP RODEO 
With Cy Taillon, Clem McSpeddon, 
others 

Producer; Peter Molnar 
Director; Frank Chirkinian 
60 Mins., Sat. (28), 6:30 p.m. 

j CBS-TV, from Lubbock, Te*. 

j (SSC&B) 

i To a Saturday night already 
loaded with cowpokes, was added 
the Texas Championship Rodeo, 
last week, a full hour show coming 
from Lubbock Municipal Coliseum. 
A combination of cowboys with 
reputation and animal stock not 
impressed with the previous ex¬ 
ploits of their, natural enemies, 
made this rodeo good viewing. Sole 
; handicap is that the television 
j cameras cannot fully capture the 
i sights, sounds and small, in short, 

! the full atmosphere of the rodeo. 

! Yet there are a lot of natural 
S advantages in this epic as pre- 
! sented by CBS-TV. The cameras 
! moving in .closely give a superior 
; view of the proceedings and are 
able to capture some fine points 
I that even \iewers in the more ex¬ 
pensive pews cannot see. There 
[ was the advantage of the time 
superimposed on the screen, and 
1 the explanation of what the par- 
\ ticipants are judged on. 

Total purse for this rodeo was 
$27,000 which is a sizable sum for 
an event of this kind. It doesn’t 
compare with the money dispensed 
in spots like Madison Square Gar¬ 
den, N.Y.. but for the hinterlands 
where the lads would compete 
even for less than eatin’ money, 
just for the chance at a reputation, 
these are big stakes. The rules are 
much Stricter here than they are 
in the east. For example, a waddy 
is allowed only one try with the 
. lasso in the calf-roping contest, 
[ while they have, two tries in the 
' more effete sections of the land. 

The events shown all carried 
their full share of excitement. 
There was the bareback bronc rid¬ 
ing, calf roping, saddle bronc rid¬ 
ing. steer wrestling and bull riding. 
Cy Taillon did well at the commen¬ 
tary during the events and Clem 
McSpadden, who doubles as a state 
senator in Oklahoma, dealt with 
the Rise commecials. Jose. 


HAWAII—PACIFIC MIRACLE 
j With Robert McCormick, reporter; 

I various guests 
Director: Charles Jones 
j Producer: Lou Hazam 
I 60 Mins., Sun. (29); 6 p.m. 
j UNITED AIR LINES 
i NBC-TV, from New York (film) 
j Thoroughly absorbing was this 
■ full-hour filmed documentary 
j which NBC News turned out as a 
j “portrait of a people on the eve 
of statehood.” Eschewing the tra- 
! velog approach, reporter Robert 
McCormick and a camera crew fo- 
! cussed on how Hawaiians live, play 
and work, 

| How the islands became a Pacific 
: melting pot since Capt. Cook dis- 
! covered them in 1778 was partic- 
j ularly explored. Fact that some 
135% of Hawaii’s population is of 


Japanese origin and much of the 
balance is largely mixtures of Chi¬ 
nese, Portuguese, Filipino and Ko¬ 
rean frequently sparked misgivings 
in the past on the part of some 
mainland lawmakers. 

Blend of races to be found in 
the islands was a perennial bogey¬ 
man Taised by factions which op¬ 
posed Hawaiian statehood. But the 
question, as reporter McCormick 
aptly put it, is not so much wheth¬ 
er Hawaii was ready but whether 
the rest of the nation was suffici¬ 
ently advanced to accept Hawaii. 

On the basis of this study “in 
depth” of the islands’ economy, 
culture, social and political struc¬ 
ture there’s no reason why all of 
the mainland citizenry shouldn’t 
unite to roll out the welcome mat 
when Hawaii formally becomes the 
50th state. 

Throwing further light on the 
islands were McCormick’s inter¬ 
views with a number of business 
and labor leaders. Both Lorrin 
P. Thurston, chairman of NBC-TV 
Honolulu affiliate KONA, and un¬ 
ion official Jack Hall were empha¬ 
tic in discounting the threat of 
Communism to Hawaii. 

In other areas, the documentary 
visited schools were • children of 
many racial origins study and play 
in perfect harmony; showed the 
opening of the joint session of the 
Hawaiian legislature, and touched 
briefly on how the land problem 
is a Dolitical issue. Much acreage 
is either owned or controlled by 
estate trusts of the early white 
missionaries. And that’s a story 
in itself. Gilb. 


British TV Buy 

^2 Continued from page 23 mmm ^^ 

ings in more than one commercial 
web, and Daily Mirror Newspapers 
is already a stockholder in Asso¬ 
ciated Television which operates 
at weekends in the London area, 
and weekdays in the midlands. 

Rank has an edge in any bidding 
it may do for the extra share in 
Southern TV, since the Act stipu¬ 
lates that when one partner in a 
network wishes to quit the remain¬ 
ing partners shall have first option 
to acquire. So far. Associated News¬ 
papers hasn’t indicated that it 
wishes to take up the saleable 
item. 

Price is likely to be the stum¬ 
bling block so far as Rank is con¬ 
cerned. It’s reported that between 
$3,500,000 and $4,200,000 is being 
asked for the. full Amalgamated 
Press one-third holding, acquired 
originally for around $700,000, and' 
this is said to be far more than 
Rank would pay. Hence its inter¬ 
est in only half of this, third, even 
though something like $2,00,000 
might still be too much in view of 
doubts about the positive value of 
the Dover station. 

Dover is bound to increase 
Southern TV’s viewership, but at 
the same time the contract has a 
run of five years only as against 
eight for the main stations. An¬ 
other possibly devaluing factor is 
that coverage of the area Dover 
will serve—along the South East 
coast—may also be provided by the 
London webs following improve¬ 
ments to their station aerial. 

Interesting detail in the whole 
picture is that Daily Mirror News¬ 
papers has been able to hang on to 
the Amalgamated Press stockhold¬ 
ing in Southern TV since January, 
when it. took control of the pub¬ 
lishing house. Presumably under 
the Television Act it ought tech¬ 
nically to have unloaded this, or 
alternatively its share in ATV, im¬ 
mediately after that deal. 


New Orleans—Lawrence Carino, 
general sales manager of WWL-TV 
for the past six months, has been 
named manager. Carino succeeds 
Howard Summerville, who retired 
because of ill health. 


IN L. A. 

“RESCUE 8 ” 

20.7 

TOP RATED SYNDICATED SHOW 


Source: ARB, 1959 


SCREENoGEMS* INC. 

TELEVISION SUOSIDIARY OF COLUMBIA PICTURES COUP. 

711 Fifth Avhuc, New York 22 PL 1-4432 
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TV’s Newest Game 

Continued from page 20 — 
about just how far tv’s going to go 
in “advancing the arts.” 

Throughout, the discussion was 
open for remarks from the floor. 
They were evidently supposed to 
take the form of questions, but 
many of the audience members, 
burning translucently with their 
own gripes and with addenda to 
gripes by the panelists, detailed the 
unhappy syndrome of agency slide- 
rules, advertiser dogma and net¬ 
work faint-heartedness. 

Most vocal of the pewSter par¬ 
ticipants was Irwin Feldman, out¬ 
spoken counsel to Screen Directors 
Guild,- the United Scenic Artists 
and the newly formed Society of 
Stage Directors and Choreograph¬ 
ers -and an ATAS member, who 
urged that the Government be di¬ 
rected to take action. Comedian 
Bean, who helped keep the discus¬ 
sion light even though the theme 
was serious, did, briefly, suggest 
that U. S. tv adopt the British com¬ 
mercial system, wherein bankroll- 
ers have absolutely no say in pro¬ 
gramming. 

Susskind said that nobody was 
to blame but the producers and 
program creators.. He insisted that 
there were enough advertisers who 
knew good programming when 
they saw it and that the reason tv 
didn’t have more topflight stuff is 
because too little of it was being 
made available to them. This asser¬ 
tion was challenged by a number 
of the other panelists, who figured 
that Madison Ave. and the mass- 
audience statisticians kept tv 
sterile. 

In any case, the general tenor 
of the wide-open ATAS panel dis¬ 
cussion left some observers with 
the unavoidable feeling that tv 
couldn’t really sell Washington or 
East Turtle Switch and Podunk on 
tv’s greatness until some of iu 
more prominent creative talents 
began to believe it first. 


Ice Skating Show 

Continued from page 44 
tributing an ice skating show na¬ 
tionally for its entertainment 
value. 

Randolph’s idea for tv Is to 
make ice skating appear easy for 
all ages, fun and glamorous. He 
minimizes skating instruction on 
tv to the most simple basics, not 
wanting to pass out free what his 
schools sell. 

Format includes two production 
numbers, a brief demonstration of 
kidi learning to skate and a short 
skating “tip”- (how to care for 
skates, buying suggestions, etc.). 
For consistency, he developed two 
regular characters, a brown bear 
and a panda (skated by former Ice 
Capades performers Fred Yanke 
and Pauline Archambault) who 
appear each week. 

Randolph himself is the star, 
skating with Sherry Lussi, double 
U.S. gold medalist. 

National Film Studios here 
filmed the series of 10 for Ran¬ 
dolph. with Bill Hart producing 
and Preston Collin directing. Per 
week cost of the venture is $1,700, 
according to Randolph. 

He is dropping the tv show 
for summer, figuring his business 
too seasonal for the hot-months 
expenditure. But he plans 26 
weeks of shows starting in the fall, 
highly pleased now with results 
of his 10-week experiment. 


BBC Feature 

___ Continued from page 23 

deb vehicle to wow viewers caused 
much press comment. Interest ran 
so high that TAM did a special 
breakdown comparing its fate with 
that of “Follow The Fleet” In all 
areas. Comment came, too, from 
Granada-TV topper Sidney Bern¬ 
stein. 

Claiming that the Miss Leigh 
venture was a really worthwhile 
contribution to television of which 
Granada-TV was proud, he de¬ 
clared that BBC ought to be 
ashamed of itself for “putting out 
this kind of cheap bait,” meaning 
a film “donkey years old.” 

Interesting incidental Is that 
BBC-TV initially skedded “Rachel 
and the Stranger,” another old 
picture, for airing rt the time of 
“The Skin Of Our T c etu”t>ut made 
the switchover for sc announced 
reason. 


Mack & Whiteside 
Trial on April 7 

Washington March 31. 

More name-dropping is in store 
for Miami's television qhanpclj 10 
case, it developed when defense 
lawyers for Richard A. Mack and 
Thurman A. Whiteside asked for 
their trial to be delayed until after 
Congress adjourns so members of 
Congress could be called to’«the 
witness stand. 

Lawyers representing fbqrner 
Federal Communications Comlhis- 
sion Commissioner. Mack and'. .Mi¬ 
ami attorney Whiteside in^fcdted 
they plan to bring Rep.'Oreri Har¬ 
ris (D-Ark.) and other members of 
his influence-investigating House 
subcommittee into court, along with 
Senators mentioned« during the 
Harris hearings. These include 
Sens. George Smath'ers (D.rFla.), 
Spessard Holland (D-Fla.}“‘ and 
Estes Kefauver (D-Tenn.). 

Judge F. Dickinson Letts.pf U.S. 
District Court here denied the re¬ 
quest for delay, saying both houses 
of Congress normally pass resolu¬ 
tions authorizing their members to 
appear at trials if necessary. Mem¬ 
bers of Congress can’t be required 
to testify in court against their will 
during a Congressional session. 

Judge Letts ordered the trial to 
proceed April 7. 


Stanton 

Contibued from page 21 
146 ^2 million radio sets in use in 
the country right now, &nd only— 
mark I said only!—47 million 
tv sets,” Stanton said. “There 
is every reason to believe this 
figure could exceed 100 million 
units in the not too. distant future.” 

“To assume that we are any¬ 
where near the upper limit of 
growth, or that the state of the 
broadcast art -is soon going to 
cease to evolvd is to put oneself 
in the position of the patent office 
official, who resigned in the 1880’s 
because everything had been in¬ 
vented,” Stanton observed. 

CBS’ corporate prexy also dis¬ 
cussed Washington’s efforts to leg¬ 
islate the industry. He cited the 
“option time” issue as well as-the 
FCC’s efforts to prevent webs, from 
being both the business of network 
tv and- the business of represent¬ 
ing, for non-network sales, tv sta¬ 
tions not owned by CBS. Stanton 
said his company would fight any 
move forbidding it “this avenue 
of diversification.” 


## 


LOOK YOUNGER. 
COYER GRAY HAIR. 

At no cost to you, we will 
cover your gray hair with 
natural-looking color. Call 
ORegon 5-3810 from 9*5 
P.M. for an appointment.” 


North Westchester $75,000 

Magnificent Estate 

Gorgeous historic Colonial, porfeet condition, 
on a acres of breathtaking beauty. Volvet- 
like lawns, age old trees, flowering shrubs. 
Tennis court. Filtered, swimming pool, 50’x2O’. 
Big cabana. 4 huge master bedrms, 4 baths 
and 2 servant's bedrms and bath. Conversa¬ 
tion piece living rm 30’xl7\ dining rm 

25*xI7’. Several lovely nreplacoe. Largo futty 
equipped kitchen and pantry. Hugo tcroensd 
porch with flagstone floor. 2 ear garage un¬ 
der caretakers eottage ineluding 3 tedriae, 

2 baths, etc. ^Prestige home decorated Jo 
faultless taste. Rural seclusion, yet 2 min¬ 
utes to Taconic Parkway, 10 minutes t> sta‘ 
tlon. hr. and 20 minutes ts city. Ideal for 
gracious entertaining, 
one of the finest in the 
East. Offered at '/a 
Its value with maxi¬ 
mum financing avail¬ 
able. Shown by appt. 
only. By: 


LEVERETT S. 
GLEASON 
REALTOR . 
Yorktown Hnlghtt 
1 2-4454 


joHNurjoMsnmi 

(26*tc*eU7£««nt 

Luncheon served Noon to 3 P.M. 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenuu at 45th. Street 
Member all charge clubs 

MU 4-7250—0p« 7 days 
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‘A DEATHBLOW TO JIM GROW’ 


ASCAP Near Deals With Radio Indies, 


D. of j.; Cunningham Ms as Prez 


Th6 American Society of Com¬ 
posers* Authors & Publishers is 
nearing an agreement on two 
fronts: with the indie radio sta¬ 
tions on a new licensing agreement 
and Xyith the Department of Justice 
on a n>ew consent decree. Herman 
.Finfcalstein, ASCAP’s general 
Counsel; told the membership meet 
at thje Hotel Astor, N. Y., Monday 
that the indie radio outlets would 
probably accept the Society’s offer 
for a 5% reduction in the blanket 
licensing rate. 

Finltelstein was more guarded in 
hfs comment on talks with the Jus¬ 
tice Department, but said that ne¬ 
gotiations were proceeding har- 
monmtisly. The new decree would 
affecF-ASCAP’s distribution, voting 
and logging with the most radical 
changes expected in the weighted 
balloting setup. 

Paul Cunningham, ASCAP 
prexy for the past three years, 
stated that he was exiting that of¬ 
fice at the end of next month and 
would not be eligible to run aga\n 
under the ASCAP bylaws. Cun¬ 
ningham’s work as prexy and his 
efforts in behalf of bringing the 
jukeboxes under the Copyright Act 
earned him an ovation from the 
several hundred ASCAP members 
at the session. Cunningham’s suc¬ 
cessor is due to be elected at the 
meeting of the board later this 
month. 

Jack Yellen, chairman of the So¬ 
ciety’s exec committee, revealed; 
that the top layer of ASCAP writ¬ 
ers had been asked to okay con¬ 
tinuation of the current payoff sys¬ 
tem under which they get less 
money per plug than writers in the 
lower categories. The approval was 
necessitated by the Dept, of Jus¬ 
tice which, apparently, wanted 
clear authorization for any devia¬ 
tion from a strict mathematical 
payoff. Yellen hailed the action 
of the top cleffers who waived 
about $2,000,000 annually in per¬ 
formance money, for their unself- 
(Continued on page 55) ~ 

Lambs (ASCAP) Lay Down 
With Lions (Solons) In 
Feed at Nat’I Press Chib 

Washington, March 31. 

The American Society of Com¬ 
posers, Authors & Publishers 
staged its ninth annual luncheon 
program for the National Press 
Club today (Tues.), with ASCAP 
prexy Paul Cunningham as pro¬ 
ducer and emcee. 

Headtable guests included Atty. 
Gen. William P. Rogers (whose 
Justice Dept, is now working out 
final language of new ASCAP an¬ 
titrust consent decrees, although 
arguments between lawyers over 
words and semicolons may delay 
completion of the document for 
seyeraL .more weeks) and Sen. 
Joseph' G. O’Mahoney (D-Wyo.) 
and' Rep. Emmaunel Celler (D- 
N.Y.), chairmen of Congressional 
groups considering jukebox royal¬ 
ty bills they introduced. 

Army Pvt. Steve Lawrence, who 
Ibecame^an ASCAP member last 
year, was a soloist, backed up at 
times. Jjy the Army Band’s Im¬ 
portunes. 

:■ Program featured ASCAP mem¬ 
bers'singing their own songs. Com¬ 
posers taking part included L. 
Wolfe Gilbert, Ned Washington, 
Sid Wayne, Gerald Marks and Ber¬ 
tha Walker. 

As in prior years, entertainment 
offered the Washington press corps 
was all music, with no speeches or 
discussion of ASCAP’s Washington 
problems. 


HORACE SILVER'S CONCERT 

Atlanta, March 31. 

Jazz pianist Horace Silver and 
his quintet played an Easter Sun¬ 
day concert at Magnolia Ballroom. 

-* Group did two shows, 6 and! 10 
P m., with Louis Smith Quintet, 
Atlanta musical crew, appealing 
on program with Silver’s bopsters. 
£ A. special section for white pa¬ 
trons was provided. 


4 -----:- 

Decca’s Waikikick 

Decca Records has prepared 
a “Salute to Hawaii.” In a gala 
for the 50th state, diskery will 
feature the 16 Hawaiian al¬ 
bums in its catalog. Featured 
in the sets are Alfred Apaka, 

A1 Kealoha Perry and Sterling 
Mossman. 

Mounted lithos are being 
made available to the branches 
as well as complete .listings of 
all Hawaiian albums. 


Schwartz, Dietz, 
Gould Named To 
ASCAP’s Board 

Arthur Schwartz, veteran song- 
smith and one of the main spark¬ 
plugs of the ASCAP cleffers fight 
against Broadcast Music Inc. and 
the major networks, has been 
elected to the board of the Ameri¬ 
can Society of Composers, & Au¬ 
thors as one of the 12 writer mem¬ 
bers. Schwartz’s longtime collabo¬ 
rator, Howard Dietz, was another 
new member in the popular-pro¬ 
duction field elected to the Soci¬ 
ety’s governing body. 

Schwartz and Dietz replaced 
George W. Meyer, who had re¬ 
signed, and Alex C. Kramer. Other 
cleffer members in this category 
who were reelected were Stanley 
Adams, L. Wolfe Gilbert, Oscar 
Hammerstein 2d, Otto A. Harbach, 
Ned Washington, Jack Yellen and 
prexy Paul Cunningham. 

In the standard writer group, 
Morton Gould, Dr. Douglas Moore 
and Deems Taylor were elected. 
Gould replaces incumbent John 
Tasker Howard. 

The publisher directors elected ; 
in the popular-production group' 
were Louis Bernstein, J. J. Breg-j 
man, Irving Caesar, Max Dreyfus, 
Bernard Goodwin, John D. Marks, 
Jack Mills, Maurice Scopp and j 
Herman Starr. Goodwin, who op-! 
erated the Livingston & Evan 
Music firm, replaced Mrs. Bonnie 
Bourne, of Bourne Inc. In the 
standard group, the publisher di¬ 
rectors, all- reelected, were Frank 
H. Connor, of Carl Fischer Inc.; 
Rudolf Tauhert, of G. Schirmer 
Inc., and Adolf Vogel, of Elkan- 
Vogel Co. 


BRIT. FIRM INTRODUCES 
LOW-COST TAPE PLAYER 

London, March 31. 

A new tape recorder and repro¬ 
ducer retailing at only $46 and de¬ 
riving its operating power from 
any phono turntable has been put 
on the British market. Without 
mike the outfit sells at $38. 

Called the Gramdeck, the unit 
uses a transistorized battery-oper¬ 
ated pre-amplifier. Invented by A. 
Tutchings, radar expert formerly 
working for the government, it’s 
being manufactured by W. H. San¬ 
ders. (Electronics), Stevenage, and 
marketed by Andrew Merryfield, 
Kensington, London, a subsidiary 
of Gleaver-Hume Press Ltd. Selling 
is currently solely by mail order. 

Full national advertising will fol¬ 
low if the response from the esti¬ 
mated 7,000,000 phono-owners in 
Britain is sufficiently strong. 


UAR’s Lomax-Tolksong’ 

Alan Lomax’s “Folksong’59” con¬ 
cert at New York’s Carnegie Hall 
Friday (3) will be put into the 
groove by United Artists Records. 

Headlining the concert for which 
Lomax w.ill serve as singing-emcee 
will be Jimmie Driftwood, Rosetta 
Tharpe, the Selah Jubilee Singers, 
Muddy Waters, Memphis Slim, 
Pete & Mike Seegar and Marv 
| Johnson, 


MO, IIEP'S 


Washington, March 31. 

AFL-CI© and National Assn, for 
the Advancement of Colored Peo¬ 
ple are stepping up pressure on 
the American Federation of Mu¬ 
sicians and other unions with Jim 
Crow locals to eliminate segrega¬ 
tion practices. 

Concern of NAACP over the 
problem led to a recent confab 
here between executive secretary 
Roy Wilkins and AFL-CIO prexy 
George Meany. Upshot was a new 
assurance by Meany that AFL-CIO 
would strive for an end to dis¬ 
crimination within the labor move¬ 
ment 

Meany suggested a “systematic, 
organization-wide” drive as the best 
way to root out discriminatory 
union practices. Under discussion 
by Meany and Wilkins were prob¬ 
lems posed by total exclusion of 
Negroes by some unions, racial dis¬ 
crimination as to promotions and 
seniority and segregated locals. 

Progress reports on efforts of 
AFM and other unions to clean, up 
discrimination will be heard some 
time in April at meeting of AFL- 
CIO Civil Rights Committee. 

AFM President Herman D. Ken- 
in has taken personal charge of 
the problem of segregated locals in 
his union and is working with 
Charles S: Zimmerman, head of 
the AFL-CIO civil rights unit. A 
number of segregated locals have 
merged since Kenin’s inauguration 
last summer and AFL-CIO spokes¬ 
man say Kenin has been "most 
cooperative” in working to solve 
(Continued on page 55) 

‘2 Cents Worth’ 

As a Low Ceiling 
For Hi-Fee Stereo 

Publishers and writers, who have 
been trying to overhaul the Copy¬ 
right Act for many years, are us¬ 
ing the advent of the stereo LP 
disk as a new instance of the law’s 
alleged inequity. They point out 
that the disk company still pays 
only 2c per time on a stereo LP 
even though the price for the 
stereo platter is substantially 
higher than a conventional LP. 
In short, the publisher and writer’s 
fee has a ceiling which bears no 
relationship to the price of the 
mechanical product. 

The so-called “Berman theory,” 
under which diskers would pay 
“2c per ear” on tunes in stereo 
LPs, failed to get even a laugh out 
of the record makers. (A1 Berman 
is administrative aide to publishers’ 
agent and trustee Harry Fox, who 
collects for mechanical usages.) The 
publishers and writers are necon- 
ciled to the fact that a stereo re¬ 
production of a tune, even though 
it is grooved into two separate 
channels, falls within the Copy¬ 
right Act’s application of a . sim¬ 
ple mechanical reproduction. 


Planetary Kahl’s Coup 
On ‘Beetje,’ Cannes’ No. 1 

London, March 31. 
Acquisition by Planetary Kahl 
pubbery of rights to “Een Beetje” 
winning number in this year’s Eu¬ 
rovision Song Contest at Cannes, 
ends a minor battle for the tune 
which left B. Feldman & Co. the 
defeated. Song is being retitled “A 
Little” for the English-speaking 
market and will be published in 
America by Kahl Music. 

Feldman thought it had “A 
Little” under its belt for under 
$300 and started to get English 
lyrics prepared. The deal was, how¬ 
ever, dependent on getting Amer¬ 
ican publication too, and Robbins, 
Feist & Miller in the U.S. decided 
against. 


Music Ops’ Assn. Coining to Grips 
With Jukebox Stigma at Chi Meet 


Little Dog With Mustard 

RCA Victor, which has been 
tieing in promotional cam¬ 
paigns with various non-show 
biz companies, ranging from 
pajam^ manufacturers to Klee¬ 
nex tissues,, is now planning a 
spread with French’s Mustard. 
The diskery and the mustard 
maker will focus on an Ames 
Bros, “platter party” extended- 
play sampler album which 
French’s will be offering 
through its consumer ads and 
dealer displays. Victor is join¬ 
ing with radio-tv plugs and a 
disk retailer window display 
contest. 

Bill Alexander, Victor’s ad¬ 
vertising - publicity chief, set 
lip the cooperative deal._ 


Weinstroer G.M. 
For Rank in U.S.; 
Coral Dps Kaye 


Chicago, March 31. 

Though it’s not on the formal 
agenda, the black eye given the 
jubehox industry by hoodlum 
unionists and shady disk whole¬ 
salers figures to be a prime topic, 
at least indirectly, for the Music 
Operators of America convening 
here next Monday (6) for three 
days. 

As if the trade weren’t beset 
enough just trying to counteract 
the noxious publicity, the garish 
spotlighting accorded these activ¬ 
ities by the McClellan probers In 
the Senate has stimulated a new 
move in Congress for putting mu¬ 
sic machines under the Copyright 
Act. 

Provided the operators are suf¬ 
ficiently gathered from the jolt 
last week of Rep. Emanuel Celler’s 
bill stipulating performance fees, 
the Chicago sessions stand a better 
chance than ever to firm up a sore¬ 
ly-needed public relations stance, 
even should the expected “where’s- 
the-money?” cry again rear up. 
Moreover, any p.r. campaign MOA 
now adopts is hardly likely to be 
• purely institutional, per previous 
i proposals, but more probably will 
j develop hard-sell angles to counter 
j the public image of the industry as 
acitivated by the McClellan revela¬ 
tions. 


The Rank Organization has for¬ 
malized its move-in on the Ameri¬ 
can disk scene with the oppoint- 
ment of Norman Weinstroer as 
general manager. Weinstroer re¬ 
signed his post as national sales 
manager for Coral Records to take 
over the new assignment. 

Replacing Weinstroer at Coral 
will be Howard Kaye, Kaye, assis- 
ant sales manager at Coral since 
1958, has been with the Coral op¬ 
eration for the past seven years. 

Weinstroer, sales manager at 
Coral for the last nine years and 
with the parent Decca company’ 
since 1945, will be named a veepee 
of Rank’s U. S. disk orerat : on. Ar¬ 
thur Patterson, currently with Rank 
Film Distributors of America, will 
be treasurer of the company. 

The Rank American disk com¬ 
pany will operate as a division of 
Rank Film Distributors of Amer¬ 
ica. 

Rank’s move-in on the U. S. disk 
Scene was halted a couple of 
months ago when its deal with 
Bobby Shad to head the U. S. end 
fell through. 


RUSSO’S (EX-KENTON) 
CARNEGIE TITANS’ 

William Russo, jazz composer 
and trombonist who was a key 
member of the Stan Kenton band 
a decade ago, is bowing a major 
longhair work at Carnegie Hall, 
N.Y., April 16. Leonard Bernstein 
will conduct the New York Phil¬ 
harmonic in Russo’s symphony, 
“The Titans,” commissioned by 
Bernstein last year and which has 
already won. the Koussevitsky 
Foundation Award. 

Maynard Ferguson, jazz trump¬ 
eter and also a Stan Kenton alum¬ 
nus, will be featured as soloist in 
the fourth movement of Russo’s 
classical symphony. 


Bookstores Boffin^ Up 
W. German Disk Sales 

Frankfurt, March 31. 

.With the tremendous upswing in 
the number of records being sold 
in West Germany, the trend indi¬ 
cates that more and more of. the 
platters are being carried and sold 
by bookstores. 

A study made of Christmas busi¬ 
ness in 1958 shows that about one- 
third of the booksellers are also 
stocking records. About 25% of the 
film houses carry do-it-yourself 
records on which an individual can 
record his voice, and 39% of the 
bookstores carry classical and reli¬ 
gious disks, while 36% are stock- 
; mg pop and dance platters. 


The Celler bill now gives the 
composers and publishers a “sec¬ 
ond front.” The earlier O’Mahoney 
measure in the Senate passed the 
Judiciary Committee last year, but 
too late for action. New hearings, 
however, are expected to be an¬ 
nounced some time after the Easter 
recess. 

Belief is growing that this is the 
year for the jukeboxes to lose their 
50-year-old exemption. Celler’s was 
the first such House action in re¬ 
cent years, and an omen that the 
(Continued on page 55) 

Austin to Dallas And 
Houston: Make Room For 
Us in Jazz-Concert Sky- 

Austin, March 31, 

Austin is generally overlooked in 
jazz-concert routes, but the good 
b.o. of Dave Brubeck Quartet at 
new Municipal Auditorium (latter 
no doubt a draw factor) two weeks 
ago proves the potentials here. It 
took outsiders to make the point, 
■with Houston promoters Harry 
Vitemb and Joe Moranto (Jazz 
Ltd.) bringing in Brubeck as trial 
balloon. Full promotion and ap¬ 
parent jazz hunger of community 
combined with the Brubeck name 
to bring out some 2,000, considered 
excellent for Austin—for gross es¬ 
timated af $4,200. 

Of Jazz Ltd.’s five bookings of 
Brubeck in Austin, Houston and 
Dallas over past four years, only 
initial date in Houston, when Bru¬ 
beck craze was at its peak, grossed 
more—$4,800. 

Results of Austin concert have 
promoters planning other jazz 
bookings here, and they want to 
bring Brubeck back. 

Thus Austin, with some 18,000 
U of Texas students staff and facul¬ 
ty to draw from, not to mention a 
generally youngish and collegiate- 
toned populace at large, stands to 
go on the map with Dallas and 
Houston as a Texas jazz-concert-or- 
dance stop. 

DGG Bows 2d Disk Plant 
In Hanover, Germany 

Berlin, March 31. 

Deutsche Grammophon Gesell- 
schaft last week opened a second 
disk-producing plant. It’s located 
at Langenhagen (Hanover) and 
able to put out an additional 40,000 
platters daily. 

DDG’s new facilities are located 
on a compound comprising a total 
of 75,000 square meters. Expansion 
became a must in view of the in¬ 
creased demand for disks and also 
because of the common market 
which provides another upbeat. 
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Jocks, Jukes and Disks 

. By MIKE GROSS - 

Billy Storm (Columbia): “I’VE “SIDE SADDLE” (Mills*) has an 
COME OF AGE” (We Threet) intriguing marching flair accom- 
could grow into an important slice panied by the clip-clop of hoof- 
for newcomer Billy Storm because beats. It could spring out as a top 
it fits into teenage patterns of ro- spinning item. “LIZETTE” (Amer- 
mantic ballad form. “THIS IS AL- ican Academy*) works an In- 
WAYS” (BVC*) continues to show triguing melody into a highly play¬ 
off his potent song-selling style. able side. 

Edward Byrnes (Warner Bros.): Vivian Lori (Counterpoint): 

“KOOKIE, ROOKIE (LEND ME “THERE IS NO YESTERDAY” 

Best Bets 

RAY ANTHONY ORCH.WALKIN' TO MOTHER’S 

(Capitol)...... Bunny Hop 

Ray Anthony's; “ Walkin' To Mother's” (Northridge*) is in the LAWRENCE WELK 
same groove as his previous “Peter Gunn” click and should do as First DOT RECORD Releases 
well for this other Henry Mancini theme. “Bunny Hop” ( Moon - “ilR. MUSIC MAKER” 

lightf) moves at a fast and exciting pace this time out. Dqt L.P. Album Xo. 3164 

* * * Two E.P.’s—‘Nos. 1079-10S0 

THE FOUR ACES.PARADISE ISLAND (Also Available in Stereo) 

(Decca). .Ciao Ciao Bambino , , 

The Four Aces’ “Paradise Island" ( Famous *) has a light-hearted a theme from the “A1 Capone” pic 

flavorsome tone that gives it overall appeal for a big payoff on an all-star group that captures 

all levels. “Ciao' Ciao Bambino” ( Feist * > is Domenico Modugno's t e jbeatof the period. THE BAL- 

-Piove" with an English lyric and the boys belt it in a nay that LAD OF^ AL^CAPONE^Madn- 

attracts ptay. . gives A1 Capone a swinging time 

^ t but the lyric’s a bit too synthetic. 

SARAH \ AL GHAN ... CARELESS it ought to help the pic’s promo- 

(Mercury) .Separate Ways tion * though. 

Sarah Vaughan’s “Careless” (Bourne* ) is a sure shot for the big- YOU MY 

time again. In thrush’s hands the oldie becomes a fresh item just • , s a ba l~ 

right for current tastes. “Separate Ways” (Actual*) has Miss lad 

Vaughan in familiar vocal patterns, giving the side a good spin - up St “TEI^^E^ WliSTER^IOON” 

ning potential. ■ . (Miller*) rates ’attention because 

• of its happy free-wheeling beat. 

BILL PARSONS ............. CAREFREE WANDERER j Paula Wayne (Monocle): “AND 

(Fraternity).. ....Educated Rock ’n' Roll THEN SOME” (Weiss & Barry*) 

Bill Parsons' “Carefree Wanderer ” (Gilt) works up a socko 
western motif into a side that will ride the spinning herd. “Edu- "m atrial" S “T\T a Cr¬ 

eated Rock ’n’ Roil ” (Criterion *) is styled along familiar rocking . NATION” (ABC*) gets another 
lines but Parsons gives it some vocal charge. spinning chance via Miss Wayne’s 

* attractive workover. 

HARRY BELAFONTE. . ..DARLIN’ CORA Clara Ward (Dot): “WALK 

(RCA Victor)...Turn Around WITH ME” (Champagne*) has the 

Harry Belafonte’s “ Durkin’ Cora’- < Julie*' is a stimulating folk for 

tune that’s earmarked for a big pop play. “Turn Around” (Clara *) SO speI crowd ? “SILVER WINGS” 

has a pretty, romantic ballad quality that Belafonte knows how to (Vernon*) sails along in a simple 

handle so well. I spiritual stvle. 


Album Reviews 


John Gielgud: “Shakespeare’s It’s a set that makes for substantial 
Ages Of Man” (Columbia), John programming, especially because of 
Gielgud’s highly lauded one-man such items as “The Love Nest” by 
show has been successfully cap- Louis A. Hirsch & Otto Harbach. 
tured on disk in this Masterwork “Lonesome and Sorry”.. by • Gon 
release. He’s" a masterful “reader” Conrad and Benny Davis, and 
and the moods of the various “Everything Is Peaches Down In 
Shakespearean characters which Georgia” by Milton Ager George 
come into his scope here are alive W. Meyer & Grant Clarke, 
and vivid. It’s an exciting per- Sarah Vaughan: “Vaughan and 
formance that stands up strongly Violins” (Mercury). This is a new 
for replay values. \ S0U nd for Sarah Vaughan and it 

Mary Martin: “Cinderella & 1 makes for highly enjoyable listen- 
Three To Make Music” (RCA Vic-; ing. The Vaughan styling an£ 
tor). This looks like a surefire i phrasing are still there, but thfs 
seller coming right on the heels of j time the voice is set against a lush 
Miss Martin’s matinee and evening string accompaniment via arrange- 
exposure on NBC-TV Easter Sun- j ments and an orch conducted by 
day. The Martin magic from the : Quincy Jones. The radio program- 
matinee performance works on one I mers ought to go for this in a big 


side on tunes from Rodgers 


| way, with tunes like “Gone With 


■pi i *r is uk Hammerstein’s “Cinderella” and The Wind,” “The Thrill Is Gone,” 

,~ qt Alb y m in-'aini on the other on a score written for “Misty” and “Please Be Kind” sure 

(Also Available in Stereo) a recent concert tour by Mary to get plenty of turntable play. 
(.Also Available In Stereo) Rodgers and Linda R. Melnick, Larry C li n ton: .. Dance Along 

.. -:-, both daughters of Richard Rodg- with Larry Clinton & His Orches- 

a theme from the “A1 Capone” pic I e l s * Working with the Rattle Or- tra” (Kapp), Larry Clinton, the 

via an all-star group that captures : chestra Society under the direc- “ 0 ld dipsy-doodler,” has updated 

the -beat of the period. “THE BAL- 1 tion of Thomas Scherman, Miss himself for a workover of a flock 
LAD OF AL CAPONE” (Madri- j Ma rfin is aiming her stuff at a 0 f melodies that have become pop- 
gal*), done by Bleary Billy Lee, : youn £ mark et, but the adults are ular within the last couple of years. 


He lays down a slick beat on such 
Fabray: varied items as “Tom Dooley” and 


j gives A1 Capone a swinging time ; sure So for it, too. He lays down a slick beat on such 

, | but the lyric’s a bit too synthetic. ! Phil Silvers-Nanette Fabray: varied items as “Tom Dooley” and 

> It ought to help the pic’s promo- i “High Button Shoes” (RCA Cam- the “Tea For Two Cha-Cha,” and 
J tion, though. ! den). RCA’s Camden impresario the whole set emerges as a package 

AI Ward (Big B)* “FOR YOU MY Chick Crumpacker rates a nod that’s pegged for dancing as well 
1 LOVER” (Miller*) has a warm bal- I from the showtune. buffs for taking | as listening, 
lad feel and the jocks with some ; * bls m usical from the 1947-48 sea-j Don Shirley: (Audio Fidelity), 
taste in programming may pick it j son out of its 78 rpm mothballs and j The Don Shirley keyboard, which 
up. “TELL HER, MiSTER MOON” j putting: 11 into its low-price LP set- . has been captured on wax previ- 
(Miller*) rates attention because ; ^ in S* The Jule Styne-Sammy Cahn j ously via the Cadence label, gets 
of its happy, free-wheeling beat.) score has a number of delightful i one of its finest showcasings in 
p ail i. "AND items in it (“Papa, Won’t You i this Audio Fidelity package. Sound 


THEN^SOM^”* (Weiss C &^ Barrv*) ^ance With Me.” “You’re My: is topnotch and Shirley’s finger- 
will make a sobrnn- mark for Girl,” “Nobody Ever Died For work makes delights of such as 
Paula Wavne wh“ tamvs what to Dear 0Id Rut « ers " and “I Still Get “One More For The Road,” "Satin 

rollla yVajrllc WHO JUIUWS Wlldl._ IU . Toalrmc”! end T>Viil Qilarar-c Wanotto : TTaII '• u r„.. r _ i. rr. 


do with eood material “IMAGI- Jealous”) and Phii Silvers, Nanette i DoH,” “The Way You Look To- 
NATION” (ABC*) gets another ‘ Fabray, assisted by Mark Dawson, night,” “Happy Talk,” “This Near- 
spinning chance via Miss Wayne’s : Jack McCauley and Milton Rosen-, l y Was Mine” and “Dites Moi.” 
attractive workover. i „ e n y ,J5, fiot ’1 Bobby Scott: “The Best of Lerner 

Clara Ward (Dot): “WALK i t 0 P n °teb- Und Loewe” (Verve). A young 


TEDDY RANDAZZO.'.LAUGHING ON THE OUTSIDE [ ityj32L&atau?f'has^i’fae 'rouS 

(ABC-Paramount) .The Awkward Age j try feel that Gary Lee takes for a 

Teddy Random's “Laughing On The Outside” (Broadcast Mu- j trinity-Desert Palm?v’ T should 
sict) reshapes an oldie into a side pegged for a quick takeoff tn keep Moving in the spinning pa 

current jock &- juke market. “The Awkward Age ” (Lero*) is a rade because of its country lill 

moderately successful ballad attempt to mean something to young i and clean-cut message. 
boys and girls. Eddie j e f ferson (TriumDh): 


! attractive w^rkoven “ i R «ot | Bobby Scott: -The Best .( Lemer 

Clara Ward .(Doth. "WALK i So “ nd ,‘ S P Si'.,, ! »»d Loewe” (Verve). A young 

WITH ME” (Champagne*) has the ! Conway Twitty: Conway Twitty . crooner with a jazz orientation, 
kind of inspirational flavor that Scuffs” (MGM). Conway Twitty is , Bobby Scott develops an interest- 
makes it a spinning must for the of th e country music school but. ing package in his run-around with 
gospel crowd “SILVER WINGS” tha t he can move easily into pop J tunes by Alan Jay Lerner & Fred- 
(Vernon* > sails along in a simple areas was evidenced last year with ’ erick Loewe, The beat is pleasant- 
SDiritual stvle tb at socko single called “It’s Only J ly hip and the tunes from scores 

I ^ • • Afnlro Daliaita *» T T cinrr inno ic ' «njr.. t 1 - . Jt rr 


that socko single called “It’s Only j ly hip and the tunes from scores 
Make Believe.” Using that tune as ; of “Mv Fair Lady,” “Paint Your 
a starting point for this package,; Wagon,” “Brigadoon” and “Gigi” 
Twitty builds a pleasing vocal : come off okay in the indoctrina- 


I eood ride ‘‘THEY DON’T SEE” sound ^ at wil1 attract his young : tion. 

| (Trinity-Desert Palms^v should ' An^On^vN’nu^^\Tnna S T.isa” ^ Vicky Autier: “Paris After Dark' 
keep moving in the spinning P a - ■' ?_ n H e i S& i ^Capitol). Singer-pianist Vicky 

rade because of its country lilt ■ ana ine btory ui x)iy L,ove. i Autier goes after a variety of musi- 

Warren Barker Orch: “77 Sunset cal ideas in this set. In English 


Eddie Jefferson (TriumDh) • strip ’' 'Warner Bros.). ‘77 Sunset : and French or with such divers! 

strin- is another tv-inspired set • fied items 


“BODY AND SOUL” (Harms*) 


OH, HOW I FELL ! Vorks a lyric change on the oldie j th at looks to have an important ef- night Sweetheart” and “My Yid- 

’ - _ ’ _ iL.i -I i _fppt nn the non disk srene. Tn this riicho ATama ” T attor ic titlori “Cmi. 


. .. . v/ii. itv ti x i ■ <1 /i j . nuiitd a ijajl Liiaiigc uu uic uiuic ; * , ., ,. • - -- -- -- , ,—^ “ — 

CTn#1rl\ Yps 1 n#i ; so that it becomes a tribute to ^ ect , on the pop disk scene. In^this dishe Mama. Latter is titled “Sou- 

^ locta; ... . . . • • ■ . • • • ■ ; • * • \ • * * V I Coleman Hawkins’ tootling It’s a : P acka g e - Warren Barker, with an ! venez-\ous Mama” and sung en 

Dorian s "On. Hrnc I Fell i Shopiro-Bernstein- t is built for a noveridea and may Dull in soml all ' star gr»“P. Plays some of the ; francais. which gives some idea of 
quick spinning v-.cknp ina its rocking pace and crooners hard- ■ nlay “SHERRY” (Progressive - )) originM music from the show-as Miss Autier’s gallic gambit. 
driving style “Yes I Do” ( Skidmore - > has an easy rocking fla - | blen ‘ ds a blues beat and | moder n well as such standards es “I Get A ^ The Biff B opper: “Chantilly 

ror pegged for spins in juke situations. t jazz mood for fair i mpact . ■ Kick Out Of _> ou, “\ou Took Ad- L ace-Hellooo Baby!” (Mercurv). 

' - '■ ■■ . i ^tage of Me and “Lover Come The Big Bopper (J p Ric hardson) 

YOUR COMB)” ( Witm a rk* 1: (Cascade*) is a pleasing ballad that. ^ ASCAP. + BMI. : Sim^illtin^nd^viittn^ 6 that S j bad his rockin’career cut short last 

brushes with a teen fad for good ; the thrush delivers with a catch- ; -j niSpf.* nf ! month "hen he was killed in plane 

results, and its tm with the tv on impact. THERE S A STORM Erroll Garner returned to New Tin Pan Alley” (Decca). Kay Armen i formers" ^Packase^s a^reDrise^f 
senes, “77 Sunset Strip, ought to A-BREWING (Cascade") shows York this Avppk aftpr pnirmlptintr - is a dod cinapr with lotc nf vnraT | tqimers - Package is a reprise of 

’ mfc setting' ^ t0 °* “ 3 rhyth “ i ^isreroi^ impa?t° P sTe^Tho"f plfnV of he^ j 

. „ , . ^under the auspices of Sol Hurok. ; stuff here (with orchs directed by ; HiTkn Vhaotnw T anP ’’ ‘‘RiS nnn! 

e iartfnn urhiph’ll ^annpaT : rT, T ^£fxTrr.T*li a <H ni ^ 'R ak rik): “THE He’ll resume his concert activities Jack Pleis and Ralph Burns) in a j ne _.„ Weddin^ and “Little Red 
to current iSe marlcJ ta! is sure T^TIES 'Madrigal*i plays up ■ April 25 at Kleinhans Hall, Buffalo.: roundup of some top pop numbers. | Si5f n g W Hood ” ffis style is not 


to current juke market but is sure 
to make the adult shudder. j 

Roberta Shore (Disneyland):! 
“SHAGGY DOG” (Walt Disney*)! 
shakes up a good beat for teen. 
approval. Association with the pic 
of the same name may increase its 
programming value. “C’EST CHIF¬ 
FON” (Leeds*) is a so-so interpre¬ 
tation of the “C’est Si Bon” stand¬ 
ard. 

Billy Williams (Coral>: “GOOD¬ 
NIGHT, IRENE” (Ludlow*) brings 
back a disclassic with a hot beat 
to get it new sDinning time. “RED 
HOT LOVE” (Roosevelt*) features 
a peppery Billy Williams vocal to 
make it an okay programming bet. 

The Mudlarks (Roulette): “THE : 
LOVE GAME” )Kahl*> rocks into 
a strong soinning position with its 
teen-angled lvric. “MY GRAND- ; 
FATHER’S CLOCK” (Tin Pan 
Alley*) ticks along in a swinging 
way that the juke fans will like, j 
Smiley Smith (Apollo); “ALL: 
OVER NOW” (Buna*> features a 1 
tasty rhythmic beat that the young 
disk crowd will take to easily, j 
“VOO DOO ‘ WOMAN” (Buna*) 1 
drums up some listening excite¬ 
ment via beat and vocal drive. 

Billy Eldridge (Unart': “LET’S 
GO, BABY” <Sherlyn-Pent*i is a, 
rocker delivered in the Presley j 
groove that the kids ousht to swing \ 
to. “MY BLUE TEARS” 'Sherlyn- I 
Pent*) plays ud a slow ballad mood ; 
for okay results. i 

Lori & Carl Ford (Carlton): “24 ; 
HOURS A DAY” (Ardmore*) rocks 
for jean appreciation, making Lori 
& Carl Ford a duo to watch. 
“WE’VE GOT A SECRET” (Ard¬ 
more*) has a chance to catch 
teeners* fancy because of duo’s 
harmony tricks. 

John Buzon Trio (Liberty): 


RIETY 


1. VENUS (5) 


10 Best Sellers on Coin Machines, 


2. COME SOFTLY TO ME (3) ' t ieetwooas . 

. (Ronnie Heigh 

3. IT’S JUST A MATTER OF TIME (4) .. Brook Benton 

4. PINK SHOE LACRS (2) ... Dodie Stevei 

5. CHARLIE BROW’N (6) .. Coasters 

6. ALVIN'S HARMONICA (5) . . David Seville 

7. IT’S LATE (3) .. . R.icky Nelson 

8. GUITAR BOOGIE SHUFFLE (1) .. .. Virtues . 

9. I CRIED A TEAR (3) .... LaVern Bake 

10. TRAGEDY (2) .. Thomas Wayne 


Frankie Avalon . Chancellor 

[ Fleetwoods . Dolphin 

lRonnie Height . . Dori 

Brook Benton . Mercury 

Dodie Stevens . Crystalette 

Coasters . . •-Atco 

David Seville . Liberty- 

Ricky Nelson . Imperial 

Virtues . Hunt 

LaVern Baker .. Atlantic 


Second.Group 


PETER GUNN THEME 

PETITE FLEUR . 

STAGGER LEE . 

I’VE HAD IT . 


THERE’LL NEVER BE ANYONE ELSE 
SEA CRUISE . . 


HAWAIIAN WEDDING SONG 

IF I DIDN’T CARE . r . 

TURN ME LOOSE .. 


Ray Anthony , . Capitol 

Chris Barber . Laurie 

Lloyd Price .' . ABC-Par 

Bell Notes . Time 

Ricky Nelson . Imperial 

Frankie Ford . Ace 

Ritchie Valens . Del-Fi 

Andy Williams . Cadence 

Connie Francis .MGM 

Fabian . Chancellor 


[Figures in parentheses indicate number of weeks song has been in the Top 101 


Riding Hood.” His style is not 
the most varied but it’s good 
enough to give his fans something 
to remember him by. Gros. 


Band Review 


DANNY FERGUSON ORCH (8) 
Hotel Muehlebach, Kansas City 
Last summer Danny Ferguson 
brought his orch into the Terrace 
Grill of the Hotel Muehlebach and 
stayed several months. He im¬ 
pressed so well that the hotel man¬ 
agement has sought an opportun¬ 
ity to bring him back, and now 
has the crew on the bandstand on 
an indefinite stay. 

1 The assignment here calls for 
, tunes to please the patrons and for 
j backing the floor shows as well. 

‘ Ferguson obliges nicely on both 
i counts, giving the dancers a wide 
I variety of rhythms, including the 
j very hep Latin tunes becoming 
! more in demand here. The essence 
! is Ferguson’s own piano work, 
j around which are grouped a trio 
] of reeds/trumpet, drums, a special 
electronic bass and a fiddle. 

A varied portfolio is drawn from 
this instrumentation, several fillips 
being a part of the orch’s stock 
in trade. Eddie Cobb lays aside 
his trumpet for several spells dur¬ 
ing the evening to warble fine bari¬ 
tone ballads. All of the reeds 
double flutes, and the instrumenta¬ 
tion includes a bass clarinet. The 
electronic bass is the development 
of bassist Peewee McConnell, 
which gives him full rhythm im¬ 
pact from a sitdown position and 
which takes up much less room, 
on the stand. Quin. 
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Stanley Melba, Covers to UAR; 

Cap Gets Rose Maddox; Other Pacts 


Stanley Melba, society bandlead¬ 
er and entertainment director of 
the Hotel Pierre, N. Y., has been 
inked by United Artists Records. 
His first album will be “A Night at 
the Cotillion.” 

UA also pacted the established 
rock ’n’ roll group, The Clovers. 

' Capitol; Rose Maddox 
Country & western singer Rose 
Maddox has been signed to a long¬ 
term pact by Capitol Records. Miss 
Maddox; at one time billed as the 
Maddox Bros. & Rose, will be a 
solo artist minus the brothers. Ken 
Nelson will supervise her disk- 
ings. 


RCA; Quintet, Organist 
The Skip-Jacks, vocal quintet 
who have been appearing at the 
Roxy Theatre, N. Y„ since last fall, 
have joined the RCA Victor roster 
aloiig with Marjorie Meinhart, pop 
organist who has "worked exten¬ 
sively on radio and tv. Victor is 
planning an early album release 
with both of-the new paetees: 

Urania: Riohard Boone 
Richard Boone, star of CBS-TV’s 
“Have Gun.—Will * Travel” vidpix 
series, has signed a pact with 
Urania Records in N.Y. calling for 
the tv star to talk some lyrics and 
sing folk songs, which Jerry Silver- 
man will arrange and to be back- 
stopped by The Harvesters, a vo¬ 
cal group. 

Boone is currently playing 
Abraham Lincoln in the Broadway 
staging of “The Rivalry.” His in¬ 
itial waxing will be “Portrait of 


Lincoln,”, a tone poem penned by 
Aaron Copland and to be distrib¬ 
uted by Decca in May. 

The Piccadilly Trio have been 
set to etch three LPs for Urania 
Records. First package was com¬ 
pleted last week and is being read¬ 
ied for May release. • Leader of 
the group is Jerry Shard, who 
plays vibraharp and chimes. He’s 
accomped by Billy Suyker (guitar) 
and Dick Romoff (bass). 


Carlton: Gary Stites 
Carlton Records has nabbed 
Gary Stites via the purchase of a 
master, “Lonely For You.” Stites, 
a 17-year old from Denver, wrote 
the tune. 


Riverside: Ohela Halevy 
Israeli singer Ohela Halevy has 
been tapped for an album release 
by Riverside Records. Her hus¬ 
band is Israeli pantomimist Shai 
K. Ophir. 


Golden Crest: Johnny Gilbert 
Johnny Gilbert, host of ABC- 
TV's “Music Bingo,” will spread 
into the disk field via the Golden 
Crest label. His first LP will be 
“Johnny Gilbert Sings Magic Me¬ 
lodies.” 


More, More,” were also penned by 
him. 

Design: Alan Dean, Chorale 
Cy Leslie has tapped Alan Dean 
and the Don Williams Chorale for 
his Design label. The Chorale 
will record an album of religioso 
music. Dean will make both LPs 
and singles. Before joining De¬ 
sign, Dean etched for MGM, Rama 
and Roulette. 


Col: Allan Chase 
Allan Chase, who recently exited 
the Four Voices, has been inked 
as a solo vocalist by Columbia 
Records. 


Roulette: Lionel Thorpe 
First artist to be signed to Rou¬ 
lette Records under Joe Reisman’s 
a&r stewardship is Lionel Thorpe. 
Before going out as a single, 
Thorpe had been lead singer with I 
the Chords. He also composed the 
“Sh-Boom” click of a few years 
ago. His first two Roulette sides, 
“Lover, Lover, Lover” and “Mere, 


Venus Ray* Would Give. 

U.S. and Europe a Touch 
Of Mexican Pop Songs 

Mexico City, March 31. 

Orchestra leader Venus . Ray is 
planning an ambitious tour to 
spread Mexican pop music in the 
U.S. and Europe. Musician has 
been huddling with Celestino 
Gorostiza, head of the National In¬ 
stitute of Fine Arts, to obtain fed¬ 
eral support for his project. 

If plan is approved, Ray will 
follow a tour similar to the one 
organized last year for the Na¬ 
tional Symphony Orchestra, hit¬ 
ting the same U.S. and European 
cities. 

Ray said he would take along 
two ranchero type singers and a 
pair of dancers to interpret Mex¬ 
ican folk dances. In addition, he 
would also include musical ar¬ 
rangements of other Latin-Amer- 
ican nations. 


Chicago Hops Aboard Jazz Festival 
Bandwagon Via Playboy Mag’s 1 


RODGERS BATONS SYMPH 


Deadheads Self In St. Louis—Plays 
Own Work 


Chicago, March 31. 

No city should be without one 
—a jazz festival, that is. 

So Chicago’s following the New¬ 
port-French Lick trail come Au¬ 
gust with a two-day weekend gig 
that’s to be the idiom’s participa¬ 
tion in the “Festival of the Amer¬ 
icas” to be held here during that 
month. 

Actual engineering of the fest is 
by Chi-based Playboy magazine, 
which claims to be allocating up¬ 
ward of $100,000 for the promo- 


St. Louis, March 31. 

Richard Rodgers. will lead the 
St. Louis Symphony Orchestra in 
a concert of his own music April 
18 at Kiel Opera House. It will be | 
his only conducting appearance | 
with a symphony orchestra this. 

season i _ 

Rodgers is donating his services H tion. Some $20,000 of that will go 
as maestro to lend a hand to the j to Frank Sinatra if be consents to 
orchestra’s maintenance fund. < appear. The crooner is one of more 
He will be joined for the concert : than 40 top soloists and groups 
by soprano Florence Henderson, ■ being dickered for appearances, 
contralto Claramae Turner, tenor \ many of whom, says Playboy, are 
Nill Hayes and baritone Jack ; already firmed. 

Simply in terms of quantity, the 
Fest could be the larucrt yet 
staged. It will also have the biggest 
audience potential ii the 29,000 
capacity of So!d ! er Field’s south 
bowl. Production plans call for a 

Cosdel ine. SSC 

manufacteei for Roulette Records i cism of other £sstiva:s for beUvecn - 
in the Far East. Firm will also rep- 


Russell. 


Cosdel Reps Roulette 
On the Far East Beat 


resent the Roulette Subsids, Rama, 
Gee, and Tico. 

Territory covered by Cosdel in¬ 
cludes Japan, South Korea, Taiwan, 
Okinawa, South Vietnam, Thailand, 
Burma, Indonesia, Laos. Cam¬ 
bodia, Guam and the Philippines. 
Deal was set by Donald Singer, 
Roulette’s foreign operations man¬ 
ager. 
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FRANKIE AVALON (Chancellor) 

Venus . . 

1 

3 

7 

1 

1 

2 

i 

1 

2 

1 

4 

2 

3 

1 

3 

8 

2 

1 

2 


163 

2_ 

2 

FLEETWOODS (Dolphin) 

Come Softly To Me .... 

5 

1 

3 

4 

2 

1 

2 


1 

3 

2 


4 

7 

1 

1 

1 

2 

5 

2 

161 

3 

3 

BROOK BENTON (Mercury) 

Just a Matter of Time. . 

4 


10 

2 

4 

4 


2 



1 

8 


2 




4 



69 

4 

5 

DAVID SEVILLE (Liberty) 

Alvin’s Harmonica. 

3 

10 



3 

3 




9 


6 

7 

4 

5 


4 

5 



62 

3 

4 

COASTERS (Atco) 
Charlie Brown........ 


2 







5 


2 

3 

1 


3 



5 




56 

6 

16 

ELVIS'PRESLEY .(Victor) 

A Fool Such As I . . 


4 

1 

3 


10 









2 





9 

37 

7 

13 

DODDE STEVENS (Crystalette) 

Pink Shoe Laces .. . 







3 

- 3 


8 



9 



10 



7 

3 

34 

8 


VIRTUES (Hunt) 
Guitar Boogie Shuffle 




4 




8 








4 

3 

6 




3Q 

9 

21 

BELL NOTES (Time) 
I’ve Had It. 


9 




5 



6 


7 

7 

9 





10 


_6_ 


29 

10A" ‘6 

RICKY NELSON (Imperial) 

There’ll Never Be Anyone Else But You. 




5 




7 






5 



7. 


4 


27 

10B .. 

TOMMY EDWARDS (MGM) 

Please Mr. Sun .. .. 





6 




5 






6 

2 

9 




27 

IOC 20 

RICKY NELSON (Imperial) 

It’s Late ... 









4 

6 

8 

4 

10 



7 





27 

13A 25 

FRANKIE FORD (ACE) 

Sea Cruise ... 


5 


7 

7 








6 






8 

8 

25 

13B 22 

BILLY WILLIAMS (Coral) 

Nola .. 









3 







4 




1 

25 

15 A .. 

FABIAN (Chancellor) 

Turn Me Loose . 



2 

2 


















18 

15B .. 

KINGSTON TRIO (Capitol) 

Tijuana Jail .. 







4 

4 












7 

18 

17A 9 

ANDY WILLIAMS (Cadence) 

Hawaiian Wedding Song . 

6 









JO 


7 


9 

_L°_ 



8 



_16 

17B 8 

THOMAS WAYNE (F_emwood) 

Tragedy ... 








10 


5 




10 



3 




16 

17C 19 

ELVIS PRESLEY (Victor) 

I Need Your Love Tonight . 













8 

8 





_ 1 _ 


16 

20A 7 

SKYLINERS (Calico) 

Since I Don’t Have You . 


1 

9 

10 







T-- 








3 


15 

20B .. 

DAVE CORTEZ (Clock) 
Happy Organ. 







7 







2 


9 






_ 15 

I 22 

10 

MITCH MILLER (Columbia) 

Children’s Marching Song... 


8 





5 







6 







14 

23A 12 

CHRIS BARBER (Laurie) 

Petite Fleur.. 

10 




8 













3 



12 

20B 15 

ROD BERNARD (Atco) 

This Should Go On Forever. 



5 
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25 

; 11 

LLOYD PRICE (ABC-Par) 

T a. 
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set lulls. 

Fest could turn into an annual 
affair for the ci<v—provided it’s 
“not too non-profit.” 


‘River Kwai March’ Ns. 1 
In Hungarian Jukeboxes 
(All 15) at 4c a Crach 

Frankfurt, March 31. 
Most popular number on the 
; jukeboxes in Budapest, according 

• to word just “tilled” over the Iron 
Curtain, is Mitch Miller’s Columbia 
platter of “The River Kwai March.” 

Hungary now Jigs about 15 juke- 
; boxes, the latest juke poll reveals, 

• but most of them are pretty archaic 
i instruments. First box was brought 
: into the land from the west in 1956, 

! prior to the Hungarian revolt. 

; Favorite hangout in Budapest for 
; the jukebox fans is the Maeko res- 
; taurant (a Hungarian nickname for 
: Teddy Bear), which used to be a 
' gathering place for the police. 
. Strangely enough, it*s on Franklin 
! D. Roosevelt Square, and the name 
j hasn’t been changed, but the cus- 
' tomers have—they’re mainly teen- 
. age lovers of Americsmjazz. 
j To hear a tune, they "read a type- 
j written list of records available, 
! then ante up a fqur-cent coin to 
j the female attendant. And she puts 
the money into the slot to make 

■ sure the eager youths don’t tamper 
j with the machine. With no space to 
i dance, the music lovers just sit 
i patiently and listen. 

J A customer can select from 40 
j tunes on the old irachrne. a few 
\ American but the rest imported 
from Germany. 

The Internal Trade Ministry con¬ 
trols the import of new jukeboxes 
into the land very strictly for sev- 
i eral reasons—the boxes must be 
i bought from the government’s 
| Western currency, which is tightly 
! controlled, and the musicians of 
J the land fear the invasion of the 
: mechanical music-makers would 

■ deprive them of their living. So 
!lhe jukeboxes are permitted only 

in coffee houses or in small res- 
i taurants which don’t have the space 
: to accommodate a band. 

• One official admitted that the 
i country could easily absorb at least 
j 100 more new jukeboxes, but that 
I probably not over half a down 
‘would be allowed in. 


Frank Music Picks Up 
Straight Legit Scores 

Frank Music is expanding its 
j music from legit interests with the 
acquisition of scores from non¬ 
musical plays. Firm has latched 
on to the scores .from the current 
Broadway entries, “J.B.” and “The 
, Rivalry.” David Amram composed 
| the music for both productions. 

1 Saunders Publications, one of 
, Frank's subsidiary firms, also pub¬ 
lishes the Bernardo Segall music 
I composed for the William Saroyan 
; play, ‘The Cave Dwellers,” and 
. Bernard Green’s music for Nor- 
i man Krasna’s “Who Was That 
*Lady I Saw You With?” Frank 
Music is the publishing firm of 
j cleffer Frank Loesser. 
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Wednesday, April 1, 1959 



New York 

Eydie Gorme guests on Perry 
Como’s NBC-TV show April 25 . . . 
Conway Twitty headlines at the 
Edison Hotel, Toronto, March 30 
April 18i 

Doris Kushins joined MDB En¬ 
terprises as publicity manager . . . 
Hanna Aharoni, Israeli disk thrush, 
made her America debut at 
Brooklyn’s Elegante last week. 
. . . Joe Martin and AI Lamb, who 
have a radio show on WOW, 
Omaha, have written the 1959 cam¬ 
paign song for the Multiple Sclero¬ 
sis fund drive . . . Leon Ethridge 
and Gerald Adams, toppers of Lee 
Records, have signed with Record 
Associates to press and distribute 
their disks. 

Al Hoffman’s gag on ASCAP dis¬ 
sension among writers: “Instead of 
citing wrongs they should be writ¬ 
ing songs” . . . Harriet Wasser 
handling publicity for singer Bobby 
Darin . , . Bill Farrell and Page 
Morton keyboarding at the Bird 'n’ 
Glass, not the Bird ’n’ Hand as er- 
ratumed in a recent Variety . . . 
Steve Allen’s latest composition is 
“The Oscar Homolka Polka.” 

Billy Maxted playing his third 
engagement within four months at 
the Crest, Detroit... Casey Ander¬ 
son, folk singer recently signed by 
Urania Records, arrived in New 
York from Korea last week for his 
first album session. 

Frank Ortega Trio appearing at 
the Elnbers . . , Eli Oberstein has 
set six new Rondo releases for 
March bringing label’s stereo total 
up to 80 ... Blossom Dearie, singer 
currently at the Versailles in 
Greenwich Village, has a new' 
Verve album, “Two On The Aisle,” 


on tap . . . Joe Abend named pro¬ 
motion manager for Pickwick Sales* 
four labels, 

.. Geraldo, British bandleader, in 
from London last week accompa¬ 
nied by his wife . . . Mitchell Wat¬ 
son and Alcide Pavageau, members 
of the George Lewis jazz band, in 
from Liverpool last week. 

Jack Walker celebrating his 10th 
anni as a dee jay with WOV . . . 
Frankie Avalon Music Inc. author¬ 
ized to conduct a business in New 
York with capital stock of 100 
shares of no par value . . . Gene 
Klavan & Dee Finch, WNEW dee- 
jays, doing an album for Dot called 
“Slipped Disks” . . . Rondo-Lette 
has 10 stereo LPs scheduled for 
April release. 

Edwyn Silberling, son of Lou 
Silberling, business manager of the 
Paramount-Famous music firms, 
named special prosecutor in Suf¬ 
folk County in charge of investiga¬ 
tions , . . Tab Hunter, Warner Bros, 
disker, in town last week for tv 
appearances . . . Jubilee is promot¬ 
ing Lu Ann Simms’ platter of “Blue 
Jay” by sending deejays a supply 
of Blue Jay Corn Plasters. 


London 


enter the jazzery July 15 for four 
frames . »- . Dizzy Gillespie has £ 
week at the Brass Rail, Milwaukee, 
opening June 22 . . . Abbey Lincoln 
current at Key Club, Minneapolis 
. . . Max Roach goes to Peacock 
Alley, St. Louis, April 10 for eight 
days . . . Al Hirt’s dixielanders 
added to the bill of annual Mul¬ 
tiple Sclerosis Society gig in Me- 
dinah Temple May 8 . . Conrad 

Hilton Hotel’s fall ice. show will 
have Larry Green orch show-back¬ 
ing. . 

Al Hirt’s dixieland band signed 
for the Empire Room for a month, 
bowing May 28, and Freddie’s Cafe, 
Minneapolis, June 29 . . . Freddie’s 
has also tapped George Shearing 
for July 20. Before that, the blind 
88er has a Chi Blue Note stand 
April 22, and he’s also set for a 
month at the London House, start¬ 
ing Sept. 2 . ... Upcoming at the 
Note: Freddie Gambrell trio and 
Earl Bostic’s combo, April 8, and 
Duke Ellington May 6. 


Boston 

Harry Ashton, Boston promoter, 
to present jazz concerts at Old 
Orchard Beach, Me., Salisbury 
Beach, Gloucester and Hyannis, 
Mass., during the summer months 
with names including Erroll Gar¬ 
ner, Herb Pomeroy’s band, Toshiko, 
Ahmad Jamal, others . . . Guy 
Lombardo to do one-nighter at 
Bradford Hotel April 9 . . . Hal 
Kent, drummer, and trio at Route 
1 Candelite Club, Danvers, with 
Bill Terrio and Lee Roman . . . 
Columbian Lounge has Ernie West 


MOVING TO 
THE TOP 

FRANK VIRTUE 

and The Virtues 

“GUITAR BOOGIE 
SHUFFLE” 

(Hurt Label) 

'STEVE *GTBS0N 

and The Redcaps 

“BLESS YOU” 

(Hurt Label) 

DAVE “BflBY’ 7 CORTEZ 
“HAPPY ORGAN” 

(Clock Label) 

QUAKER CITY BOYS 
“EVERYWHERE 
YOU GO” 

(Swan Label) 

Exclusive Booking 

Jolly Joyce Agency 

NEW YORK CITY 
234 Wert 48th St. 

PLaza 7-1786 Circle 6-8800 

PHILADELPHIA 
1001 Chestnut St. 

WAInrt 2-4677 


Publishing rights for upcoming 
John Osborne-Christopher Whelen 

musical “The World of Paul x K w _ 

Slickey,” skedded to open at the J ri ?' ** at Nat ^ h ^ Val H ® nry 

Palace May 7. following a tour, ^ ur |?^ °" ch T at 

acquired by Kassner Associated { h™ State Ballroom . . Hy-Lo 
Publishers ... Top Rank diskery 1 S J? err £ 
has now signed 19 names, latestj 2^™°^ „ L £ a «v 
including guitarist Bert Weedon ; J ri p’ 

and actor-singer Keith Michell. I f® 1 ?* % l Sand l* 

Label is to issue its first classical'; Phy iLn^ w 

platters in April, including a Bee- ^f a “ ' * ^ aa< ^ a Lee has 

thoVen LP with Sir Adrian Boult j 

conducting . . . Allan Crawford, I JjJj, 1°2SL £„; ’ ; S at tJ? 
managing director of Southern ■ or £ h b - ckm . g ? hows at the Monti- 


Music Publishing, quits April 30, 
aiming to open his own outfit . . . 
Johnny Dankworth, with his Seven, 
hosts a tryout teenage show at 
BBC’s Paris Studio. London, on 
; Saturday (4) . . . London County 
j Council has booked five jazz con¬ 
certs in June and July for the Bat- 
' tersea Festival Gardens. Combos 
i of Chris Barber, Cy Laurie, Ken 
! Colyer, Mick Mulligan and Acker 
j Bilk are involved . , . Musicians 
(Union steoped in to stop U. S. 

I drummer Herman Kapp from play- 
■ ing for Johnnie Ray at a Philips 
; LP recording sesh. though it had 
allowed Kapp to hit the skins on 
; stage and tv for the singer. MU 
i explained that the concession made 
i in view of special circumstances-— 
; meaning Ray’s impaired hearing— 
; couldn’t be extended to cover the 
; different conditions of a disk-cut- 
i ting sesh. 

! Johnny Dankworth outfit will 
i play at the Newport Jazz Festival, 
i being the first British band ever 
j so to do. Stint will round out a 
: two-week tour, opening June 15 
; at Carnegie Hall and representing 
[the exchange for Norman Granz’s 
• jazzy unijt visit to Britain in May. 

! Jazzman Mick Mulligan signed a 
\ three-year deal with the Pye-Nixa 
: label, having previously recorded 
i for Decca and Saga. 


cello, Framingham. 


MUSIC BY 

JESSE GREER 

KITTY FROM 
KANSAS CITY 

Vocal - Instrumental 

Published by 

FEIST 


OBDS-ON FAVORITE — 

SIDE SADDLE 

a MILLS MUSIC entry 

• JOHN BUZON TRIO or Liberty 

• FREDDY MORGAN oh Challenge 


joined 
“Alias 
of the 


Hollywood 

Rosemary Clooney has 
Bob Hope in waxing of 
Jesse James,” title tune __ 
Hope starrer, for RCA Victor _ . . 
Disk deal is in the works between 
HiFi Records and Lang Jeffries of 
the “Rescue 8” vidpix . . . Mel 
Torme will cut “01 Torme” for 
Verve this week with Billy May’s 
orch backstopping . . . Billy 
Vaughn and Mamie Van Doren will 
team up on a new Dot album . . . 
It’s “David Rose Plays David Rose” 
for MGM Records . . . Theodore 
Bikel’s one-man concert here will 
be taped by Elektra Records April 
5 . . . Earl Grant has cut his fifth 
album for Decca. 

Jeff Alexander penned two new 
songs for the musical score of 
Metro’s “Ask Any Girl” . . . Ruth 
Freed, Sister of producer Arthur 
Freed, penned the lyrics for “Im¬ 
possible,” latest Gordon MacRae 
waxing for Capitol . . . Songstress 
Debby Kay, featured on Nat Nig- 
berg’s “Country America” tv show, 
has cut “Demon. Lover” for Nig- 
berg’s Hometown Records. 

Frankie Carle’s huddling with 
RCA coast chief Bob Yorke re his 
next album. . . . Don Ralke orch 
and chorus backed up Tab Hun¬ 
ter’s latest album session for War¬ 
ners diskery. 

Eartha Kitt to cut her first disk 
for the Kapp label April 10 . . . 
Cadence topper Archie Bleyer talk¬ 
ing with Janet Blair in N.Y. on a 
pact. 

Chicago 

Duke Ellington, who bowed out 
of Earlier Blue Note date for pi.Cr 
ture scoring commitment, is set to 


Pittsburgh 

Tommy Carlyn’s orchestra 
inked four-week deal at Melory 
Mill Ballroom in Chicago during 
August . . . Eddie Davis threesome 
checked into the Hurricane Bar for 
a run . . . Benny Benack combo 
plays dance April 4 at Baldoc 
Country Club for Hadassah Group 
7 . . . Zane Knauss, press-agent for 
Pittsburgh Symphony, almost 
broke even on his first local jazz 
promotion, a matinee at the Carr 
negie Music Hall headlining Pitts¬ 
burgh musicians and combos. 


Inside Stuff-Music 

A panel of longhairs gave rock ’n’ roll a pat on the beat on David 
Susskind’s “Open End” show on WNTA-TV, N.Y., Sunday night, but 
that was about the extent of the agreement among them. On the panel 
to discuss the state of serious music in America were RCA Victor v.p. 
and general manager George Marek, Metopera musical director Erich 
Leinsdorf, singers Roberta Peters and George London, violinist-Isaac 
Stern and composer-critic Virgil Thomson. Rambling oyer sr'SMfle 
field of problems, including the so-called American inferiority complex 
towards good music and the lack of opportunity for new talent, the 
discussion had one dominant focus: that of subsidies for the arts. 

Leinsdorf vigorously opposed the intervention of the Government 
into the arts, fearing ultimate political control and the emergence of 
a “chauvinistic attitude” towards foreign performers. London, qn the 
other hand, stated that young artists in America were being blocked 
from a musical career because of lack of opportunities and urged, .wide 
subsidies for orchestras and operatic companies, particularly in the 
provinces. Marek‘tended to agree with Leinsdorf while others in the 
panel ranged on London’s side. 


Three German record favorites were gifted in Frankfurt.- with 
“Bronze Lion” medals as the most popular singers on Radio Luxem¬ 
bourg, which claims a whopping total of 5,200,000 listeners. Camillo 
Felgen, known as Europe’s foremost disk jockey, asked his listeners 
to write in telling who their favorite singers are on his Jan. 4 Hit 
Parade—and received 36,705 answers, Including 20,708 from W. Ger¬ 
many, 11,755 from E. Germany, 596 from Poland, 366 from Austriai 
146 from Czechosolavakia, 30 each from England and Hungary,. 19. from 
Finland and one reply all the way from Moscow. Most popular was 
Peter Kraus, due to his record “Sugar Baby.” Another German singer, 
16-year-old Conny Froboess, placed second with her platter of “I Love 
You Baby.” And 12-year-old former amateur boxer Fred Bertelmann, 
now a German disk star, won third with his “Laughing Vagabond.” 
Camillo Felgen came to Frankfurt to present the bronze awards to the 
top three. 


MGM Records is sponsoring a special “Academy Award” contest for 
a new push on its soundtrack set of “Gigi.” The contest, which began 
recently, will run through May 6, the latter date being one month 
after the Oscar awards. There will be three prizes, to be given on the 
basis of a weighted market average rather than on overall numerical 
totals. Additional prizes will be awarded distributors employing each of 
the prizewinning salesmen. Diskery is backing the campaign with pro¬ 
motional and display material and a special Academy Award wrap¬ 
around for the soundtrack set. Package already has passed the 650,- 
000 sales mark since its release last year. 


Philadelphia 

Ella Fitzgerald set for the Latin 
Casifio, March 30-April 4. followed 
by Diahann Carroll, April 6-11; 
Domenico Modugno, April 13-18 
. . . Johnny Austin, local bands¬ 
men, has a three-year pact with 
Capitol . . . The Celebrity room 
shuttered March 21. opening 
with George Shearing April 1-11, 
Carmen Cavallero into spot April 
15-25. j 

Oscar Dumont, who aims . to 
bring back the big band sound 1 , 
launches a series of Saturday 
dances at Holly House, Pensauken. 
N.J. Dumont’s orch plays the 
opener and name bands are to be 
booked once or twice a month . . . 
Bert Payne Quartet working Valley 
Inn. 

Domenico Modugno set for Erie 
Social Club, a private club, after 
last show, at the Latin Casino. April 
11-12 . . . The Phila. Record Pro¬ 
motion Mgrs. have presented the 
USS Nautilus with a disk library 
. ., Nelson Verbit, owner of Marnel 
Distributors, managed a trip to 
Nassau in a contest sponsored by 
United Artists Records. 


Omaha 

Omaha Civic Opera Society’s 
“La : Tosca” switched from Joslyn 
Museum to Boys Town Music Hall 
May 8-9 because of heavy ticket 
sale . . . Dr. Royce Swain, Omaha 
dentist-composer, wrote new theme 
song for Ak-Sar-Ben, local civic 
org. 


Scotland 

Marino Marini Quartet, from 
Italy, to Glasgow for vaude week 
at Empire Theatre ... Ruby Mur¬ 
ray, Irish chirper, topped at Glas¬ 
gow . . . Jackie Dennis, kilted rock 
’n’ roller, set for date at Tivoli, 
Aberdeen . . ~. Johnnie Beattie 
pacted for 1960 summer, season 
at Gaiety Theatre, Ayr . . . Alma 
Cogan, English thrush, skedded for 
date at Empire Theatre, Edinburgh 
. . . David Whitfield, Michael Hol¬ 
liday and Paul Anka lined up for 
vaude weeks at Glasgow. 

Joe S^rman, Epic Records art¬ 
ists & repertoire - chief, is* on a 
Coast quickie to record the Four 
Voices and a new group, the Kim 
Sisters. 


Folk singer Theodore Bikel is being primed for a pop push by Elek¬ 
tra Records. Label topper Jac Holzman is releasing 1,000 special EP 
promotion packages, with eight sides culled from Bikel’s previously re¬ 
leased LPs, to deejays around the country this week. Kits will-contain 
two disks, with photos of Bikel in various Broadway, pic and tv roles 
on the cover. Bikel is an Academy Award Oscar contender this year 
for his supporting role as the southern sheriff in “The Defiant Ones.” 


Martin Block, veteran WABC. N.Y., disk jockey, said recently that 
he had no contact with payola practices in the disk field beyond 
once getting a disk with a $10 bill attached to it. A typographical er¬ 
ror in the March 25 issue of Variety, in which the word, “contact,” 
was printed as “contract,” inadvertently gave a different meaning to 
Block’s statement. Block’s remarks on payola were made during a re¬ 
cent interview with Mike Wallace on the latter’s WNTA-TV show. 

----f 


Audio Fidelity Wins 
Court OK to Release 
4 Wallenstein Disks 

Audio Fidelity, which entered 
the classical package field recent¬ 
ly, won a court action against Al¬ 
fred Wallenstein last week when 
N.Y. Suprefme Court Justice Aron 
Steuer ruled that the label could 
release four of six LPs conducted 
by the maestro. AF sued Wallen* 
stein for failing to give his ap¬ 
proval for the -release of six 
albums which he cut in England 
last summer. The diskery claimed 
that the maestro withheld his 
approval without sufficient reason 
and was jeopardizing a $100,000 in¬ 
vestment in recording‘ costs. 

The judge ruled that Audio 
Fidelity attempted to correct any 
deficiencies in the tapes so as 
to meet Wallenstein’s approval 
which was necessary under his 
deal before the disks could be re¬ 
leased. The court found that 
Wallenstein “has not shown with 
the degree of clarity required that 
his refusal to approve was rea¬ 
sonably withheld.” 

Two recordings were released 
under an original order of Judge 
Steuer in January. Last week’s 
decision released two more. The 
dispute over the final two LPs will 
now have to be decided in a jury 
trial as to whether the defendant 
has performed his services and as 
to whether he is unreasonably with¬ 
holding his approval. 


Praag Mgr. of Apollo 

In a revamping of the. Apollo 
Records setup, Carl Praag has 
taken over the managerial reigns to 
build diskery’s pop and spiritual 
lines. Praag is currently over¬ 
hauling label’s artists roster and 
expects to bring in new names 
within the near future..... 

Working with Praag will be Bill 
Titone as head of the sales and 
promotion department 
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FOLKWAYS RECORDS 

WORLD'S LEADER IN AUTHENTIC 
FOLK MUSIC 

NEW HIGH FIDELITY RELEASES 
EVERY MONTH. 

Write for a complete catalof of 40* >'• 
Longpley Record Albums In ETHNIC.^.' 
AMERICAN, INTERNAHONAI*. - 
JAZZ. SCIENCE. INSTRUCTION^,-: 
CHIDREN, LITERATURE. “.*./*•*> 

FOLKWAYS RECORDS A SERVICE COR&. 
117 Wert 46th St.. N. Y. C. 36. N. Yl'. 


Have U.S.A. Copyright for 
Best Selling Popular Songs 
of Central Europe 
Seeks publisher. Call evenings: 
GEO. FRANK, IN 1-7532 


HAV£ RESUME WILL TRAVEL 

Far record company, brsadcastint at at I on or 
praductlan outfit within 100 milt* of Phila¬ 
delphia. Available Immediately. Collate and 
•lx years of practical experience In radla-tv 
(production aad news), peneaal maaaioment. 
motion picture prsduetlen, artist promotion, 
record raefc Jobbing, newspaper and advertis¬ 
ing. Raipenllhle, salaried position desired. 
Write far resume: 

PO BOX 02, PHILADELPHIA S, PA. 
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Warners Waving 
11-Star Jazz Flag 

Warner Bros. Records will make 
its first full-scale plunge into the 
jazz field in April with 11 packages 
cpvering all schools of jazz. A 
sampler, “Jazz Festival in Hi-Fi- 
Stereo,” will be WB’s album fea¬ 
ture of the month. Package will 
contain tracks by all the artists and 
groups on . the other 10 jazz LPs, 
but in performances of material 
especially cut for the sampler. 

Label also has scheduled an 
“extra” for the jazz pitch in an LP 
by Warren Barker’s orch of the 
music from the ABC-TV show, “77 
Sunset Strip.” The regular releases 
feature Chico Hamilton, J. J. John¬ 
son, Ruby.Braff, Bob Prince, Matty 
Malneck and the Morris Nanton 
Trio, among others. 


ASCAP I 

fa —a .Continued from page 49 
Ish devotion to the Society’s in¬ 
terests. 

ASCAP’s ranks received a tre- 
. mendous boost from Rep. Emanuel 
Celler (D., Brooklyn) who predict- ‘i 
ed that the bill to remove the ex- j 
emption from the Copyright Act ! 
would be passed this session. I 
Celler, speaking at the annual I 
dinner follovVg the meeting, said [ 
it was about time the jukebox in- j 
dustry paid its own way like other j 
users of music. He also stated that 
revelations of conditions inside the 
juke field, made before the Senate ] 
rackets committee, indicated the; 
need for such legislation. ] 

Celler last week introduced a ’ 
bill to amend the Copyright Act as \ 
a companion to the Senate bill: 
sponsored by Sen. Joseph O’Ma- ; 
honey (D., Wyo.). j 

Sidney Siegel, Seeco Records 
prexy, is on a two-week round of 
recording sessions, distributor , 
huddles and talent prowling in [ 
Puerto Rico and the Virgin Islands .\ 
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OF 

TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music i 

as Published in the Current Issue ' 


NOTE: The current comparative sales strength of the Artisls and Tunes listed hereunder to 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated withdata from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week 


TALENT 


ARTISTS AND LABEL 


FRANKIE AVALON (Chancellor). Venusf 

FLEETWOODS (Dolphin) ..Come Softly To Mef 

BROOK BENTON (Mercury).... . Just A Matter Of Timef 

DAVID SEVILLE (Liberty).. Alvin’s Harmonica* 

COASTERS (Atco) .... . . . Charlie Brownf 

RICKY NELSON (Imperial) ..•—{Never Be Anyone Elsef 

DODIE STEVENS (Crystalette) i.Pink Shoe Lacesf 

VIRTUES (Hunt) ..... Guitar Boogie Shuffle* 

■ _x (Need Your Love Tonight* 

ELVIS PRESLEY (Victor) ..• • • | a Fool Such As I* 

BELLNOTES (Time) ....I’ve Had Itf 


POSITIONS 
This Last 
Week Week 


TUNES 


TUNE PUBLISHER 

fVENUS' ......L’Dale & Rambed 

f COME SOFTLY TO ME.. Cornerstone 

fIT’S JUST A MATTER OF TIME...... . Eden 

fCHARLIE BROWN .... .. .. .... Tiger 

* ALVIN’S HARMONICA ..... Monarch 


MUSIC 55 


Stan Kenton, The 
Progressive Prof 

Orch leader Stan Kenton will 
step into professorial garb this 
summer with a music clinic to be 
held at the U. of Indiana, Wilming¬ 
ton, from July 26 to Aug. 1. 

“The Stan Kenton Music Clinic,” 
which is being set up on an ex¬ 
perimental basis for young mu¬ 
sicians, will give the students in¬ 
struction and advice from music 
industry’s top names. 

Kenton, who is organizing the 
project sans fee, has signed Dr. 
Robert Hull of Texas Christian 
U. to head the staff of instructors. 
Also lined up for the faculty are 
Don Jacoby, who will head the 
trumpet clinic; Russ Garcia, who’ll 
lead the arranging clinic, and 
Laurindo Almeida, who’ll be in 
charge of guitar instruction. 

Kenton, who opens at Chicago’s 
Blue Note today (Wed.), is also 
marking a “first” by appearing 
with his orch on the CBS-TV in¬ 
spirational program, “Look Up and 
Live,” May 17. The Kenton band 
will present psalms from the Bible 
to a modern jazz theme. 

Les Baxter Eyes Mex Crew 

Mexico City, March 31. 

Les Baxter, here for the third 
time in recent months, is holding 
! talks with the - local musicians 
■ union and federal officials with 
! idea of forming an crch with Mex- 
1 ican elements. 

j Batonist said he is prepared to 
specialize in arrangements of Mexi¬ 
can tunes if he is offered a con- 
tract. 

i Baxter, in previous trips, has 
expressed admiration for Mexico 
and his desire to live here. 


*NOLA ... 

^HAWAIIAN WEDDING SONG 

fPINK SHOELACES ... ... 

fIT’S LATE . . 

*GUITAR BOOGIE SHUFFLE .. 


Sam Fox. 
Pickwick 
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.... Eric 


• ASCAP t EMI F-Film 


AS TIME GOES 

JOHNNY NASH, ABC-Po^^ 

THE HANGING TRET 

MMIK COLU MBIA^ 

^ RI0 BRAV0 ^ 

from the WB pic J 

DEAN MARTIN, Caprto1^4 
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Music Ops 

Continued from page 49 

solons are becoming restless with 
the royalty situation. Observers 
sense mounting sentiment akin to 
Celler’s w r hen he commented, “This 
farce of the poor but ionest juke¬ 
box interests is about played out.” 

It may hardly solace the opera¬ 
tors, but if and when a copyright 
amendment is enacted, it is almost 
certain to be without O’Mahoney’s 
further proviso to double mechani¬ 
cal royalties, now a flat 2c-a-side 
for jukeboxes. 

While the Celler bill and a r.p. 
plan wiH bold centre stage at the 
Morrison Hotel next week, there 
will still be other matters accord¬ 
ing to the official docket, for 
MOAers to deal with. Various 
forum meetings are slated to take 
up the omnipresent problems of 
locations, “discriminatory” equip¬ 
ment licenses, stereophony, and the 
100 versus 200-play machine. 

•The conclave’s only general meet¬ 
ing is skedded for Tuesday (7) 
morning. 


Classy* Sassy, Folksy 

Continued from page 1 —. 

the kids’ infatuation with the mere 
sound of the rocking beat, which 
made several “nothing” songs into 
big hits a few years ago. The disk¬ 
buying teenagers have now grown 
accustomed to the big beat, and 
are now demanding a more quali¬ 
tative superstructure of melodic 
and lyrical ideas.' 

Buoy on a Dolphin 
A current instance of the teen¬ 
agers’ developing taste is found by 
trade observers in The Fleetwoods’ 
“Come Softly To Me,” on the Dol¬ 
phin label, a number which cata¬ 
pulted to the summits of the best¬ 
seller lists in a few weeks. This 


number is cited for a harmonic 
subtlety which portends that the 
kids are now growing up, even if 
they had to cut their teeth on 
primitive rocking stuff. The cur¬ 
rent heavy accent on the standard 
catalog by the juve-angled singers 
also is seen as a symptom of a 
maturing taste. 

One veteran Tin Pan Alley writ¬ 
er speculated that the next period 
of the music biz would undoubted¬ 
ly be built on the Crocking beat. 
References to the “monotony” of 
the rocking beat, he said, are most¬ 
ly made by older people who for¬ 
get that the beat of the swing era 
was equally monotonous. What 
distinguished ohe swing tune from 
another were the richer melodic 
and lyric ideas. The rocking beat, 
the cleffer said, could also be the 
basis for classy songs, once the pro 
writers absorb it and learn to work 
with it. 


JAMES 

Sings 

I STILL 



(Thinking of Yon) 

K12779 



Jim Crow 

Continued from page 49 

[the problem of those retaining 
color lines. 

Many arguments are advanced 
in favor of. segregated locals in 
some unions, and the problem is 
stickiest when Negro locals, in¬ 
cluding some in the AFM, insist 
they are better off by themselves. 
For one thing, by maintaining 
their own locals, Negro trade un¬ 
ionists argue they have their own 
officers and separate delegation! 
to conventions. In integrated locals, 
| Negroes might be in a minority 
and haye less voice in running af¬ 
fairs. 

But AFL-CIO is sticking to its 
guns on the issue, determined to 
carry out the letter of the union’s 
constitution which pledges elimina¬ 
tion of discrimination. AFM and 
other unions are taking what might 
be. called a “gradualist” approach 


to the problem, seeking to per¬ 
suade locals to merge and refrain¬ 
ing from ultimatums or other 
coercive steps. Kenin and others 
have been striving also to make 
sure that where segregated locals 
exist, Negro members are getting 
the same benefits as their white 
brethren. 

Whether more stringent methods 
should be applied may be decided 
by the April session of the AFL- 
CIO Civil Rights Committee. 


Axelrod HiFi A&R’er 

Hollywood, March 31. 

Dave A xelr°d is Joining Richard j TH£ JOCKErs CHOICE _ 
Vaughn’s HiFi Records as .pop a&r i 

chief of both HiFi Records and its \ O I II E © M IIII I C 
subsidiary. Orbit. ^ wIVILOAVIILE 

Axelrod, most recently a free-: 
lance producer, takes over his post: * MILLS MUSIC entry 

[immediately and has set sessions! . lrkUkl *nm... * 

with the Devilles, a vocal group, ! JOHN BUZON TRIO on Liberty 

and Scott Engel—both for Orbit i • FREDDY MORGAN on Challenge 
release. i L—— 

***★*««★.***★-***★*★★★★★★★★★★*★★★★*** 

* New Yorker Magazine (Mar. 28 ) says— * 

^ "Modern jazz with Its heart and sonl on Its sleeve" ^ 


"Modern jazz with Its heart and sonl on Its sleeve" 


BARBARA CARROLL 

Currently — EMBERS, New York 

Apr. 27—CBC, Montreal ★ Apr. 29—CBC, Toronto 
May 4 (Starting) MR. K, Minneapolis 
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Palisades Beatty-Topped Big Top 
At $2.50 a Pop Vs. N.Y. s $6.50 Fixture 


By GEORGE GILBERT 
Cliffside Park, N.J., March 31. 

Along with the first robin and 
crocus that springtime bellwether— 
the Clyde Beatty, Cole Bros. 
Hamid-Morton Combined 3-Ring 
Circus—opened a six-week run 
here Friday (27) at the Rosenthal 
Bros/ Palisades Amusement Park. 
As it has for the last three years, 
the Beatty big top will run day & 
date with the rival Ringling Bros. 
Circus across the river in New' 
York’s Madison Sq. Garden. 

While on the surface this shapes 
as a “battle of the sawdust and 
spangles,” Beatty-Palisades offi¬ 
cials are inclined to discount the 
Ringling competition. For their 
show is geared to the pop-priced 
trade ($2.50 top) and a free parking 
lot adjacent to the tent is also a 
big lure to the motorist In con¬ 
trast, Ringling has a $6.50 top and 
a bad parking problem. 

That an “oldfashioned” circus 
under canvas "still draws is at¬ 
tested to by the longer run each 
year at Palisades Park. Back in *57 
the Beatty-Hunt Bros. Circus 
stayed 16 days, Beatty & Hamid- 
Morton had a 30-day run last year 
and the current stand is 44 days. 

This year’s edition, which evokes 
memories of the circus’ rich tradi¬ 
tions, has an array of entertain¬ 
ment including Beatty’s lion turn, 
the antics of Emmett Kelly, the 
sad-pursed clown, and Hugo Zac- 
chini's cannon act whose billing 
has been updated to “The Human 
Satellite.” 

Beatty, Old Master 

Beatty, who worked with nine 



CENTRE 
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NEW THEATRE 



lions and five tigers at show 
caught, has hardly a peer at his 
trade. His charges, under per¬ 
suasion of gun and whip, arrange 
themselves on pedestals and also 
line up in military precision. One 
tiger chases his tail and another 
“rolls over” in typical feline man¬ 
ner. Suspense keys up the audi¬ 
ence and Beatty wins a well-earned 
mitt 

Zacchinl, “the original human 
projectile,” is still flying through 
space with the greatest of ease de¬ 
spite his years. Before landing in 
a net some 90 feet from a cannon’s 
mouth, (the white-suited “satellite” 
dons helmet and crosses himself in 
preparation for the gun’s blast. 
It’s a spectacular turn that stands 
the test of time. 

There’s a wealth of aerial artists 
the big top’s talent roster. 
Josephine Berosini is the acme of 


Make the new O’KeeTe Centre part of 
your theatrical plans for 1960! Con¬ 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It's des¬ 
tined to be one of the great showplacea 
of North America. 

THE HUB OF ONTARIO 

Toronto is the 6th largest market in 
North America. .. one of the continent's 
most "show-minded" cities . . . with a 
hungry appetite for drama, musical 
oomedy, variety, music, opera and all 
forms of live entertainment! This is truly 
CANADA'S HEART OF SHOW 
BUSINESS 

ItH SEATS! 

When The O'Keefe Centre opens In 1960, 
It will offer a 3,200 seat theatre, with no 
•eat more than 124 feet from the stagel 
All seats will be specially designed for 
the utmost comfort and visibility — 
many will be equipped wjjh hearing aids. 
Acoustical facilities will be unexcelled 
anywhere In North America—to provide 
the finest production of every form of 
entertainment from musical comedy 
to opera. 


Clyde Beatty, Cole 
Bros., Hamid-Morton 
Cireus 

(PALISADES PARK, N. J.) 

Irving Rosenthal presentation 
with Clyde Beatty, Emmett Kelly, 
Hugo Zacchini with Josephine Ber¬ 
osini, Pinito Del Oro, Boh Top & 
Lauren , Three Titos, Three Victors, 
Tonito, Great GalassO, Flying Pal- 
ustres (4), Cuhana Duo, Seven Mo¬ 
roccans, Mario, Namedils (3); 
Farmer Dann’s Pigs, O’dell’s Com¬ 
edy Mules, Webbers (2), Gaona 
(3), Armando, Capt. James & Mil¬ 
itary Ponies, Symphonettes (6), Ge¬ 
na Lopez, Tamara, Andre; Ele¬ 
phants & Horses with Rosalie 
Nicholas, Alma Freddi, Colleen Al- 
pugh; Ming Wong, The Paynes, 
The Alberts; Count Nicholas, eques¬ 
trian director; Raymond Aguilar, 
musical director. At Palisades Park. 
N.J., March 27-May 10, *59; $2.50 
top. 


turn; O’DelFs Mules and Farmer 
Dann’s Pigs. Ming Wong does a 
“slide for life” suspended by ber 
hair. However, she failed to ap¬ 
pear at performance caught. 

From a production and organiza¬ 
tional standpoint, the ’59 preem 
was much smoother than last 
year’s. Seating of patrons was 
more proficient and the various 
displays were run off with rela¬ 
tive precision. Raymond Aguilar’s 
band, however, could improve its 
volume with addition of a few 
more musicians. Count Nicholas, 
show’s equestrian director ably 
handles the announcements. 

, 5,000-Seater 

A new tent, utilizing aluminum 
poles, seats some 5,000 compared 
with last year’s 4,500. Interior is 
comfortably heated with a blower 
system. Still another tent is 
planned for ’60 which will accom¬ 
modate 7,500. To fill the pews, 
Palisades publicists Bert Nevins 
and Sol Abrams have worked out 
elaborate promotions and tieups 
with everything from chain stores 
to radio-tv stations. 

Grand Union grocery chain has 
bought 24,000 tix for distribution 
to its customers. It's figured that 
users of the ducats will bring 
friends who’ll buy more at the 
gate. In addition* a number of 
local disk jockeys and tv children’s 
entertainers will make p.a.’s in the 
tent and will also plug the circus 
on their respective programs dur¬ 
ing the run of the big top. 

There’s a two-way stretch to the 
tieups, for a circus ticket includes 
free parking and admission to the 
amusement park which claims 
some 150 rides and attractions. It 
all adds up to tough competish 
for the Ringling show’s annual i 
stand at the Garden. 


Inside Stuff—Vaude 

Gachita Amador, of the leading family of puppeteers in Mexico, and 
honored as one of the 10 best puppeteers in the world at a recent meet¬ 
ing in Italy, is now planning a kabuki type puppet presentation over 
television channels in Mexico City. Heretofore the kabuki puppets had 
been exploited solely In Japan. Gachita Amador, in her adaptation of 
this type of marionet show, will use at times more than 77 puppets, 
with 2Q manipulators, with these giving dialog inflections In scripts 
designed to instruct while they amuse Mexican youth. Series will be 
shown for an indeterminate time over facilities of Channel 5/ 


Scot Biggies Turn Out 
For Spastic Benefit At 


Nick Darvas (& Julia), opening at the Flamingo Hotel, Las Vegas, 
tomorrow (Thurs.), has apparently made a different type of investment 
in the casino capital. Several years ago, he bought 35 acres on the 
desert near the city, and since then he has acquired 163.more Acres 
adjacent to the original property. Subsequently, the Southern Univer¬ 
sity of Nevada and the new Convention Hall built on sites hear Dar- 
vas’ holdings. * 


Claim that Judy Garland will head the first variety show to play the 
Metropolitan Opera House, N.Y., starting May 11, is being disputed 
by a vet theatregoer, Lester Sweyd. He writes that the late William 
Morris booked the late Sir Harry Lauder in that house, ^nd at one 
time femme impersonater Julian Eltinge was on the same bill. Sweyd 
also points out that the annual Equity All Star shows were given at 
that emporium, as were the well-attended benefit shows of the Nation¬ 
al Variety Artists. Sweyd also notes, in passing, that Sir Harry with 
his quiet, small voice was able to cover that house without the use of 
any amplification. - ' 


Reno’s Harolds the Middle Link As 
Calif, and Nev. Tee Off Land ‘War’ 


By ART LONG 

Reno, March 31. 
Reno’s famed Harolds Club last 
Nevada and California politicos 
that veteran newsmen described as 
the “craziest damned battle” the 
press had ever been assigned to 
cover—what with the fighting re¬ 
stricted to golf clubs on the fair-; 
ways at the nearby plush Hidden 
■ n i n it. 10P Valley Country Club, and over ; 

AlnamBra, ■ linin g lob cocktails during the evening hours ‘ 

rnnnnv mvivr i while Bob & His Bobcats; 

By GORDON IRVING , entertained. 

T . ... „ Glasgow March 24 j The .. war «_<.overe<l by an esti-! 
Leading vaude acts from Scot-1 mated 35 newsmen from all media ‘ 
land and England gave: their, under the genera i sh ip of 

services gratis in a week of twice- Govs Sawyer of Nevada and Ed- 
mghtly star vaude to benefit ; mund (Pat) Brown of California, 
spastic children. Show was staged j but was prompted by Nevada, 
in plushy downtown Alhambra,; Assemb lyman Don Crawford after 

nnrmollu roconjoH fnn mnciAolc i . *1 _ .- 


helluva party, were reportedly in 
agreement to urge Crawford to 
intro the same “joke” to the legis¬ 
lature next session—and for Bell 
to suggest it be settled on the golf 
links. 


grace in balancing on the high 
wire. Particularly arresting is her 
feat in standing on a bike which 
she’s pedalled to a point midway 
across the wire. It’s a display of 

daring that evokes solid returns. I norm all v reserved for musicals ; ^ aaci “ u v“ ,a “ “v 1 ‘i 1 V ‘ ia rt ulu 
The Flying Palustres, three men j rev™ and Dl^s and «t he 1 ^ odUC . ed a ? lU tb * CUrrent 
and a girl, are introed as “direct 3 na an “. was pro legislature to reclaim 40,000 square 

from Havana” and performing for T d “ e J by Scot comedian Jimmy , miles a i ong the western California 
the “first time in America.” They ; lt . ac . . .. - ,. „... . I border he charges were wrongfully 

score with two-and-a-half somer-! T Re ^ u l fc ?? lch ‘ given to the Golden State by a 

saults to the catcher on the flying : p J ayed t( ? solld blz and^hit at box- -dishonest” congressional bound- 
trapeze. Male members are tops ! offlce attendances m cinemas and ; — 

in their timing, but the femme is a ■: other live theatres. 


bit hesitant. 

Spanish Customs 
Among other Latin-American or 
Spanish imports are’ Pinito Del 
Oro, Tonito and the Gaona Troupe 
(4). The lithe, raven-tressed Miss 
Del Oro does a headstand on the 
swaying trapeze. Tonito, “toreador 
of the tight wire,” registers with 
forward and back somersaults on 
the thin strand. The Gaonas. a 
Mexican import, click handily with 
their comedy trapezics. 

In the “death-defying” category 
is the rollerskating turn of Bob 
Top & Lauren. Working aloft on 


Gala opening, a once-nightly 
performance. brought Richard 
Heame, English comedian, in his 
guise as “Mr. Pastry.” He gar- 


ary commission when Nevada 
joined the union nearly a century 
ago. j 

Take It To The Tee! Bell j 
Nevada’s Lt. Gov. Rex Bell (for- < 
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nered solid mitting, and reappeared mer screen actor and the husband 
in second segment in a musical of one-time “It Girl” Clara Bow) 
travesty with Jack Anthony, Sheila took up on Crawford’s one-man 
Paton and Logan. *fight, but suggested it be settled 

Bob Monkhouse. English come- with clubs—on the golf course. He 
dian with a cheerful type of non- challenged all members of the 
chalance, worked hard for yocks California legislature to a links 
with a friendly act, aided by his .contest with the Nevada politicos, 
own national prestige via tv vaude ' And that’s all the excuse that was 
and panel games. . : needed. 

Third guest act, though remain- • Harolds Club agreed to sponsor 


a circular platform high over the i ing for longer than gala night open- t the contest and pick up the tab 

pf»ntrp rimr ttlPV u-hirl alinuf of o ! ITlff. WAR niiv«» Oilhorf iv'ii'Klar '4 a. 



LARGEST STAGE IN CANADA! 

The stage floor will be across 128' of the 
building. Acting area framed by the 
proscenium can be reduced from 60' 
width to 36' when needed. Proscenium 
Is adjustable 1© these same widths, with 
• maximum openiro 30' high. Mechani¬ 
cally-elevated 50-piece orchestra pit... 
radio and TV control rooms... stage-size 
rehearsal studio ... largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accom¬ 
modate up to 100 people! 

MKT HUGH WALKER 
the man who's 
Managing Director 
of the spectacular 
newO'KeefeCentre. 

Contact him now, 

Iw is booking shows, 
eoncerts, conven¬ 
tions, lectures, TV 
end Radio broad¬ 
casts — for ths 
1960 season. 

Writs or phone: 

Hugh P. Walker 
Managing Director, 

Ths O'Keefe Centre, Toronto, Canada. 
Telephone: EM. 6-7211. 



centre ring, they whirl about at a 
dizzy pace. Act is climaxed with 
a bit in which the femme affixes 
her feet to partner’s neck and 
spins rapidly. 

Heading the novelties is the 
Great Galasso who balances on hi& 
forefinger. Aided by an unbilled 
femme assistant, he balances on a 
variety of props that range from a 
pole place on a table to the top 
of a steel shaft which appears to 
be about 15 feet high. He wraps a 
theatrical air about the presenta¬ 
tion that heightens the act’s sus¬ 
pense. 

Gena Lopez and Tamara; .Andre 
disport briefly on the trapeze in a 
“cloud swing aerial”; the Three 
Titos and xthe Three Victors are 
standard trampoline turns; Cubana 
Duo are an eyefilling boy-and-girl 
trapeze act; Three Namedils, two 
men and a girl, is a fast perch 
turn who work atop poles; Mario 
is an okay head balancer, and the 
Seven Moroccans are a fast troupe 
of Arabian tumblers. 

14—Count ’Em—14 

Aside from Beatty's lions ’n’ 
tigers, there are also 14 elephants 
who are deftly put through their 
paces by Rosalie Nicholas, Alma 
Freddi and Colleen Alpugh. Ver¬ 
satile girls, they also double with 
ponies and sway aloft on ladders 
and webs in an aerial ballet , whilst 
Pinito Del Oro balances on the 
trapeze. 

Capt. James & His Military 
Ponies display some well-trained 
maneuvers. Armando, on the slack 
wire, and the Webbers (2) are 
standard sight turns, as are the 
Symphonettes (6), an acrobatic 
troupe. Rounding out the show's 
comedy aspects are the Paynes, 
zany acrobats; the Alberts, a clown 


ing„ was Olive Gilbert, warbler .for the complete show—now rough- 
from Ivor Novello musicals, who ; ly estimated at $25,000. About 300 
scored happily. • persons showed up for the two-day 

A haggis-bag of Auld Lang Syne event, with all expenses on the 
comedians added to fun in concert- J club, even to the private Sunday 
ed s ketches. Taking part were . breakfasts at the delegates’ indi- 
Logan, Jack Anthony, Larry Mar-; vidual rooms. 

Shan, Andy Stewart, John Mul- | For the golfing competition, Har. 
vaney, Duncan Macrae Jack Had- , olds furnished a press room at the 
? „ > ay ’ and May DaI ‘ 1 country club—complete with 15 
I.Ini i v typewriters, free TWX and tele- 

^ an ° / yne . (High- ; phones to any point, and a full bar 

land smg-song and party) scena . w j th a m ixologist. The event was 
; covered by Time and Life, UPI, 
AP, Universal-International News, 
and numerous papers sending their 


closed the first segment. 

Femme chirpers included Fay 
Lemore. Sheila Paton and Kathie 
Kay. The Andrew Macpherson 
Singers were choral backing in sev¬ 
eral numbers, and the Bobby Mac- 
leod Band suDplied Scot tunes. 

Babette & Raoul, mixed adagio 
dance duo, a local-originated act 
despite French tag, emerged from 
their new private (non-showbiz) 
life to supply slick jungle fantasy 
spot in opening to second segment. 

Terping was by Sheila O’Neill, 
Peter Johnston, Kay Rose, Avril 
Fleming, Cherry Lochhead, Bill 
Devlin and Fred Paterson. Miss 
O’Neill and Johnston danced a 
“Blow Man Blow” item with Beryl 
Kaye choreography. 

Scot show-biz rallied eagerly to 
this highly-publicized event, graced 
at gala opening (23) by local big¬ 
wigs. Showing how much all facets 
of entertainment rallied to the 
cause were local tv newscaster-an¬ 
nouncer-actor John McGregor, who 
worked in wings as assistant stage 
manager and offstage voice, and 
Le^ev Fraser, te^na^e c^u^Mer of 
radio’s Eddie Fraser, who -•'Iso as¬ 
sisted in stage management. 


own reporters. 

/Calif. Here They Come* 

The California delegation (esti¬ 
mated at 180) w r as flown in on three 
chartered United Airliners from 
Sacramento. Meeting them at the 
Reno Airport were Nevada lawmak¬ 
ers, the city band and Mayor Leu 
Harris. They were taken to their 
hotels (the Mapes and the River¬ 
side), then to the country club for 
lunch, etc. 

Crosby & Bobcats made with the 
music for listening and dancing 
Saturday night before the visitors 
left the country club for tours of 
the downtown casinos. 

In the links competition, Brown 
admitted Sawyer had the winning 
score, but said no decision had 
. been reached on the land-grab is-; 
!sue that prompted the battle. j 
Meantime Crawford, who started 
tfi£ whole thing, said, “I’m afraid | 
they’re taking it all as a joke. But 1 
it’? not—it’s serious.” 

The rest of the Nevada and Cali¬ 
fornia lawmakers, mindful of one 
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$2,500,000 Cafe Project at Tahoe 
Primed for Dec. as Major Showcase 
And No. 1 Talent Employer in Nev. 


By ART LONG 


Reno, March 31. 

Plans for a $2,500,000 theatre- 
restaurant at the south end of Lake 
Tahoe-rone that threatens to rival 
the best any entertainment capital 
has to offer—have been blueprint¬ 
ed by Haitah’s Club officials. 

Designs and models of the pro¬ 
posed plush facility were made 
public at a press conference at 
Lake Tahoe called by William 
Harrah, owner-operator of Harrah’s 
Clubs, and Robert Ring, v.p. of the 
Harrah’s company. 

The club officials said the big 
theatre-restaurant, with a seating 
capacity of 600 for the dinner 
shows, and up to 800 for the late 
shows, will be completed by mid- 
December and employ the ulti¬ 
mate in design and equipment | 

Harrah, when the new club Is 
completed, will be classed as the 
largest single gaming operator in 
Nevada, and only one firm, a min- 
iiig company, will employ more 
personnel than the 2,000 needed to 
operate the Harrah’s clubs in Reno 
and at Lake Tahoe. 

(Harrah’s holdings now include 
a casino in Reno, a bingo parlor in 
Reno, and two clubs at Lake Tahoe, 
with a total staff of more than 
1,500.) 

At Stateline 

New facility will be located at 
site of the present Stateline Coun¬ 
try Club on Highway 50 at the 
California-Nevada state line, and 
will incorporate the existing struc¬ 
ture. Harrah’s second spot at the 
lake is on the opposite side of the 
highway and is the only club at 
the south end to accommodate 
floorshows—but with a seating ca¬ 
pacity of not more than 185. 

The new theatre will. be open 
well before the Olympic Games at 
nearby Squaw Valley, an hour’s 
drive from Stateline, and will re¬ 
main open the year round with 
only top names being booked. Proj¬ 
ect is the largest construction in 
the history of this mile-high lake, 
and will unquestionably rate as one 
of the top showcases in the western 
United States. Structure was de- 
? signed by William C. Wagner of 
Los Angeles, architect for such Las 
Vegas spots as the Sands and the 
Fremont. 

600 Seats—That’s Plenty 

“We arrived at the seating ca¬ 
pacity of the restaurant after 
plenty of study,” Harrah said. 
“What we’ve learned indicates that 
anything over 600 seats is too big 
for the proper viewing of live en¬ 
tertainment.” 

The main area of the room will 
seat 350, with two other areas to 
the rear and to the side seating 125 
each. The side areas can be closed 
off when the space is not needed, 
making the room more intimate 
and more efficient to serve at all 
times. 

The stage itself will offer every 
advantage for production, even for 
ice shows and aquacades if addi¬ 
tional, equipment is utilized. The 
stage' -^ill have revolving and ele¬ 
vator-platforms, the most modern 
system of scenery and curtain stor¬ 
age .'and control, and a $60,000 
lighting system and control board. 
- A_$225,000 Cuisine 
‘A major cost will be a $225,000 
kitchen, with a complete unit on 
each side of the room (and a staff 
for each) to provide faster and 
more efficient service. 

Harrah’s has been in operation 
at the Lake for the last four years, 
and has booked the big names for 
the first time at the south end of 
the lake. At the north shore, the 
Cal-Neva Lodge has yearly signed 
top stars, but only during the sum¬ 
mer season when tourists provide 
the heavy influx of coin. 

The new theatre-restaurant, plus 
the Reno club where acts are 
booked round the clock, shapes as 
making Harrah the leading enter¬ 
tainment employer in the state. 


Casino Royal Lineups 

Washington, March 31. 

Casino Royal here has booked 
Dukes of Dixieland for April 11, 
the Treniers for April 27 and Phil 
Ford and Mary Hines for May 4. 

Current at Lee Zieger’s nitery 
is Jenny Smith. 


El Toro’s Latin-Am. Bill 

El Toro, N_ Y. which is aiming 
for an April 15 opening date, has 
booked the Ximmez-Vargas Ballet 
and Lydia Scotti, an Argentine 
singer to be backed by a male 
group, as its preem bill. 

Spot will be operated by Ray 
Shaw, who was formerly in on the 
Living Room and the now closed 
Jamaican Room, both N. Y. El Tor<*| 
is located on the site of the defunct 
Singapore. 


Tokyo’s‘Oscar’Cafe 

Tokyo, March 31. 

Owners of the Benibasha, one of 
Tokyo’s top clubs, are building a 
better bistro at a location near the 
Tokyo Tower, this city’s new sky- 
spiking landmark. 

Tentative tag is Club Oscar, in¬ 
spired by the Academy Awards 
symbol. But the management is 
awaiting clearance from Hollywood 
before ordering replicas . of the 
statuette. Capacity of the new club 
is expected to be 350 and target 
opening time is end of April. 


Lido-in-LV Tunes 
Up for June (Anni) 

& April mm) 

Las Vegas, March 31. 

With the Lide de Paris floorshow 
at the Stardust hitting SRO nightly 
it is easy to figure that on April 26 
the one who becomes the 500,000th 
customer will hit another kind of 
jackpot at this pliishery r separate 
and apart from the conventional 
games of chance. 

The Stardust has been doing so 
well that the management had to 
cut down the size of its tables to 
up the 750 capacity to 975. 

For the first time in Vegas his¬ 
tory a floorshow not only has run 
26 weeks but, in this case, it will 
complete a solid year’s run in June 
when two planes will come here, 
between June 7-9, one to take back 
the costumes and scenery and the 
other plane to bring back the Euro¬ 
pean acts. In turn, the new show, 
which producers Rene Fraday and 
Pierre Louis-Guerin start rehears¬ 
ing in Paris in May, will come over 
to replace at the Stardust. 

Once agaitf it will be lOOCo new 
faces, entirely . culled from the 
European variety houses, cabarets, 
circus and musichall environs. 


Waldorfs Quick 
Ford-Hines Pact 


Phil Ford & Mimi Hines, who 
recently closed at the Copacabana, 
N. Y., have been signed on a fast 
booking to open at the Hotel Wal¬ 
dorf-Astoria’s Empire Room, Mom- 
day (6). Spot had been reportedly 
kept open for Edith Piaf on the 
belief that she would be able to 
return there to complete an en¬ 
gagement interrupted by her cui> 
rent illness. 

With this bill the Empire Room 
temporarily returns to dual head¬ 
liners for the first time in some 
years. The Ballet Florence & 
Frederick will be the other act. 
French import will be making their 
N. Y. debut with this stand. 

With this booking, Ford & Hines 
had to juggle one of their other 
dates. The Latin Casino, Phila¬ 
delphia, where they were to have 
started April 11, will be postponed 
to later this year. While at the 
Waldorf, the team will do the 
Jack Paar and the Ed Sullivan tele 
shows. 


Youngstown Group’s ‘Let’s 
Hare Onr Theatres With 
No G-Strings Attached’ 

Youngstown, O., March 31. 

The Citizens. Committee for De¬ 
cency, recently reactivated, has 
called on Mayor Frank X. Kryzan 
and the City Council to pass legis¬ 
lation aimed at elimination bur¬ 
lesque shows in Youngstown. The 
committee originally was formed 
to combat obscene literature. 

David A. O’Neil, secretary of the 
committee, noted in-a letter that 
Kryzan first asked for an anti- 
burlesque ordinance last June. The 
group said, “We expect you to try 
again, and this time we expect our 
lawmakers to do their duty.” He 
further said, “It will need the full¬ 
est cooperation of our city officials 
to clean up the filth from our news¬ 
stands and the indecency from the 
burlesque stage. 

The committee was pleased that 
the Strand Theatre was no longer 
operating, but pointed out that 
there still was burlesque in the 
city. 


Omaha Red Lion Fire; 
Hope to Reopen May 1 

Omaha, March 31. 

Fire last week burned out the 
interior of the Red Lion, jazz cock¬ 
tail lounge in the Colonial Hotel 
here. Nobody was Injured as blaze 
broke out after the nitery had 
closed for evening. 

Central part of fire was near the 
spot where the John Vieth Trio 
had left its instruments. Bass Roy 
Wilcox went into the smoke and 
attempted to retrieve the badly- 
burned instruments. Firemen or¬ 
dered him out until blaze was 
controlled. 

Red Lion is owned by three 
brothers, Richard, Sol and Jerry 
Rosinsky. Latter said loss was 
“substantial” but insured. He 
added they, hope to have spot open 
by May 1. 


AKRON NITERY OPS 
FINED IN TAX RAP 

Akron, March 31. 

Two former Akron night club 
owners, Louis Franklin end Jerry 
Bloch, now living in University 
Heights, in suburban Cleveland, 
have been fined $750 each by Fed¬ 
eral Judge Paul C. Weick in Dis 
trict Court at Cleveland. They had 
been charged with failing to file 
cabaret tax returns for the last six 
months of 1954 and the first three 
months of 1955, when they were 
operating the Gold Spot Cafe in 
Akron. The pair sold the cafe in 
1956. They had been convicted by 
Judge Weick after a trial last Oc¬ 
tober. 

should have been collected as caba- 

The Government said 53.396 42 
ret tax for the nine months in¬ 
volved in the criminal action. The 
Internal Revenue Service also has 
a civil claim against the two for a 
total of $35,148 for uncollected 
cabaret tax from 1948 through 
1955. 


Prexy Singleton Nixed by Exec Bd. 

In Probe of AGVA But Uses Power 
Of Office to Name Panel for Same 


KoKo’s Komack-Zsa Zsa 

Hollywood, March 31. 

Actor-comic Jimmie Komack is 
penning a new nitery act which he 
will introduce with Zsa Zsa Gabor 
at the KoKo Club in Phoenix on 
April 10. 

Komack, currently at the Inter¬ 
lude here, will play the Arizona 
nitery with Miss Gabor for 10 days 
to break in the new routine. 


Roomier Flame In 


At Mpls. Radisson 

Minneapolis, March 31. 

Hotel Radisson here is to have a 
new and larger Flame Room sup¬ 
per club ready by Sept. 1. 

The present Flame Room is the 
Twin Cities’ only tony supper club. 
Its floorshow policy is similar to 
that of New York’s Hotel Pierre 
Cotillion Room, using many of the 
same attractions as the latter. 
Some of the Cotillion offerings, like 
the “evenings” with various com¬ 
posers as well as individual per¬ 
formers, have been coming direct¬ 
ly from the N. Y. boite to the 
Flame. 

The new Flame is part of the 
RadissOn’s $4,000,000 expansion 
plan which also includes a 14-floor 
addition to provide 200 more rooms 
and modernization and improve¬ 
ments throughout. 

The floorshow policy will be un¬ 
changed. Seating capacity will be 
300, compared to the present bis¬ 
tro’s 160, and the new room will 
be free of pillars which obstruct 
the view of the performers for 
some guests now. 

Don McGrane orch. which came 
here for a month six years ago 
through the Music Corp. of Amer¬ 
ica, is still in the Flame and will 
go into the new one. 


•f The authority of the president of 
the American Guild of Variety Art¬ 
ists was pitted against the national 
board, at last week’s meeting of the 
union’s national executive commit¬ 
tee. Prexy Penny Singleton, in de¬ 
fiance of the majority on the exec 
committee, appointed a panel of 
17 members to investigate every 
facet of the union’s operations. 

The meeting, one of the stormi¬ 
est in AGVA’s history, started be¬ 
fore noon last Tuesday <24) and 
continued until 3:30 a.m. Miss Sin¬ 
gleton, who made *the appeal to in¬ 
vestigate financial and other as¬ 
pects of the union, was voted down. 
However, the president with power 
to appoint committees, nonetheless 
overrode the objections of the 
majority of the members of that 
body. • 

The fight between Miss Single- 
ton and the executive committee is 
Hkely to resolve itself into a rivalry 
between elected and appointed of¬ 
ficials. At this point, it’s figured 
that national administrative secre¬ 
tary Jackie Bright has the upner 
hand, through his control of the 
majoritv of executive committee 
and nation p 1 board members. 

Cite Constitution 

However, the Sin^eton faction 
takes the viewpoint that, constitu¬ 
tionally. the president is anting 
within her r"Ms. It’s nointcd out 
that Article VII says that “anv of¬ 
ficer or member of the national 
board shaU have the ri«zht to in¬ 
spect and examine anv and all 
books and’ recoras and documents 
o* the association at anv time.” .An¬ 
other section. Article IX. gives the 
president the rmbt to gpooint a 1 ! 
committees excent the executive 
committee, which is named by the 
national board. 

| The Bright factmn had the work- 
iing majority throughout the ses¬ 
sion. To that "-nun w°rp second 
v.n. Joh”ov Wood*, rpoo’^iow sec- 


Sands, Platters, Avalon, 
Sharks in Stout Draw 
Down Under at $3 Top 


Beatty Circus’ AX. Sunday 
■ As Sop to Biz Satraps 

Atlantic City, March 31. 

The Clyde Beatty Circus will 
play a three-performance Sunday 
date here May 17, coming into the 
resort at the Instance of the Cham¬ 
ber of Commerce’s Off Season At¬ 
tractions Committee which also 
backs boardwalk legit shows. Sun¬ 
day date was made to please 
amusement interests who claim 
they are hurt by weekday stands. 

Committee is endeavoring to sell 
4,000 tickets to resort businessmen, 
and civic groups, the tickets to be 
given to ailing youngsters in 
homes here, or to be used in pro¬ 
motional activities. 

No circus has played A.C. since 
June of 1956 when Ringling Bros, 
and Barnum & Bailey came in for 
a weekday show. At that time la¬ 
bor troubles forced R-B to go on 
three hours late in the afternoon 
and half-hour late at night. 


(Chez Vito) Pisa Throws 
Meat-Hook on Supplier 

Vito Pisa, who operates the Chez 
Vito, N. Y., has filed suit against 
one of his meat suppliers for $14.- 
560, claiming he was shortweighted 
during the two years he has been 
dealing with the firm in question. 

In his complaint, Pisa charges 
that one of his chefs had an.ar¬ 
rangement with the supplier. When 
that chef was fired as the result of 
an argument, the successor report¬ 
ed a series of conversations with 
tne supplier which sent Pisa flying 
to his attorney. 


rntarv SpUv WirjthvnTj f-oo«- U Tpr 
Fra^k and dick¬ 

er, Bohbv Fave md T’-vin'* r^o"- 
mgn, latt°v chaivirjf* fh® mp->t. ip 
th° oT)p"«i + e c?»nv r » v-oi-p sin- 
first v.™' B^o'd and 

board member Recoil F-iva^n. 

Hearing on Members 
Another important item of the 
powwow was the passage of a 
resolution bringing up national 
board members Fave. Senator 
Murphy, Sid Marion. Bud Jacobson 
and Roy Rogers on charges of con¬ 
duct unbecoming members. Pat 
Patton instigated that movement 
and charges will be aired at the 
(next executive committee meeting 
j which has been set for April 21. 

Patton said these members acted 
as a political bloc at the February 


Sydney, March 31. 

Tommy Sands, The Platters. 

Frankie Avalon and The Sharks hit 
the-koxoffi.ee jackpot here for Lee 

Gordon oyer the Stadium loop, ! dent occurred pr ; or to the adjourn- 
covermg also Melbourne and New-; ment at nearly 5 a m when a 
closed session was held to discuss 


castle. 


On the initial bow March 25 in 
Sydney, the troupe pulled in 24,- 
000 on two shows at $3 top, prov¬ 
ing that the Aussies have ajstrong 


a 5i25 weekly raise for Ernie Fast, 
midwest regional director who had 
been elevated to a c sistant national 
administrative secretary. These 


yen for top Yank talent. It proved I members, opposing the move, said 
also to local showmen that the : they would block all action on the 
Aussies will leave their tv sets j measure by walking out, so that 


and pay a top admission figure for 
live Yankees. Amazing thing about 
the crowds pulled was the major 
number of middle-age folks present 
as compared to the teenager fans. 


any vote would be illegal since 
there wouM be no quorum re¬ 
maining. Patton took the view 
that the members acted out of polit¬ 
ical pS'-v'i and with no regard for 


Lee Gordon brings back Frankie | the wr » N eing of the organization. 
Sinatra and Stan Freberg April 2, j In o f hcr actions at the meeting, 
also at $3 top. ; Victor Lemont, who had been un- 

- - - j der suspension on charges of con- 

Centenarian Sets On ; brought 0 by eC BrigM.> was drooped 

Volcano for 55 Years and Lemont’s voting privileges 

„_, , . 0 , were reinstated. It was also de- 

, ■ r , Ho ^°!, ul T u ' Ma *\ ch 31 - 5 cided to hold the June convention 

Uncle George Lycurgus, ven- in the Raleiqh Hotel in Washing- 
erable owner-host of Hawau !s- t ir?tcad of at the ^ GVA Cou n- 
land’s picturesque resort the Vol- trv cb , b & Recreation Center, 
cano House edebrated his 100th ijgi fh Fallsburgh> N Y T he con- 
birthday last week by sharing a hot- fab wil] sUrt June 1 f three d 
tie of gin with his favorite gal,’ : t be followed immediately by a 


the Hawaiian goddess Pele. He 
tossed the bottle into the misty 
crater of the occasionally active 
volcano. 

Lycurgus came to Hawaii from 
Greece in 1889 and has owned and 
actively operated the resort since 
1904. 


three-day session of the national 
board. 


Greco’s 2-City $16,500 

San Francisco, March 21. 
Combined gross of Jose Greco 
troupe in one-nighters at Oakland 
Auditorium and Frisco Opera 
House was $16,500. 

Dancer’s dates were at $5 top. 


New Spanish Spot 

Benidorm, Spain, March 24. 

Britisher Richard Cartright has 
bought property here which he will 
convert into a class hostelry and 
night spot. This town is catching 
the - eye of tourist promoters be¬ 
cause of cheap cost of living and 
beach surroundings. 

Cost of Ca'tright project esti¬ 
mated.at $150,000. 


VAUBEVDLLE 


Vaude, Cafe Dates 


New York 

Former bandleader Jose Cur- 


Hoilywood 

Composer Ernest Gold has been 


bello in conjunction with Dick invited to give a concert of his 
Ain^a Ai-tictc film music at the Royal Albert 
Su*ar formed the Alpha Artists Hall in this October by 

Bureau . . . Edith Fiaz, back at the Contemporary Composers 


Colu mbia - Presbyterian Hos- 


Nelson Eddy & Gale 


pital for adhesions as result of Sherwood open a two-week date 

Z , ,_ ^ y. ntr at the El Nuevo Cucaracho in 

her recent-ulcer operation, has j uarez Mexico, May 15. Pianist 
a^am cancelled her May lO Car- Theodore Paxon will accompany 
negie Hall stand. She .may do the - ✓ Bobfrr Navarro 

Shoreham Hotel, WMirin ^^Iater hosts the Monday and Wednesday 
th.s season . Smnmy Davis Jr mambo shows at Dick Thorne's 
gu.ted with honorary president s p • n it prv Gordon & Sheila 

r 0l fld C3 f r the°CnDacabana r bv^LeSh MacRae open a two-week stand at 
S'h/nner *NAC P n£exvlast the New Palace Theatre, London, 

Fontainebleau, Miami Beach, ,, pia, io - Pnom of the Piviera 


April. 9 . . . Ricky Lane .& Velvel Clow Room of the Riviera 

Ms. 3%3^4^-a: 1 


PR-riety 


All Is Forgiven 

Among the Ringling' man¬ 
agement’s woes of recent sea¬ 
sons has been the experiments 
with non-theatrical merchan¬ 
dize^,., film-trained exploiteers 
and offbeat if not oddball pub¬ 
licists, some of whom seemed 
to .be anti-newspaper, a real 
circus twist. This season there 
is complete return to standard, 
orthodox, sanforized press 
agentry. 

Headed by vet legit press- 
agent Bill Fields, of the Play¬ 
wrights Co. and other Broad¬ 
way producers, the Madison 
Square publicists for the 45- 
day run include Frank Morri- 
sey, Ken Mayo, Joe Shea and 
Reginald Deneniiolz. 

‘BLACKOUTS’25G, STAYS 
THROUGH APRIL IN L.A. 
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Ringling Bros. Circus 


I0 : "^icTpcarce hal » ^ "na, 14 w£. .t ttm IHKUUfiH AfKIL 1NL.A. SSS 5y, *tta stunning figure and 
inked Bob Schear as personal Beverly Hil tons Star o n the Roof. Los Angles March 31 head swings of Galla Shawn and 

manager ... Teddi King to Mr. “Blackoute of lP^dtoSed some the tra P eze WDrk of S P aTlish Mlss 

Kellv’s. Chicago, April 13 . . . rt,* „ ,f/ w cHi/ Carmen are, by so much, dis- 

Rover Boys pencilled m for the Chicago what but still clicked at $25,000 tracted The European one-ring 

Gay Haven. Detroit, April 13 . . . Ear i Grant booked for La Fiesta Iff 1 ; ™ w p 14 ^ h *^* system would not be so “thrown 

Jose Duval now on the bill with in j uarez . Mexico, June 22 for a :Rltz Theatr ® be F e ; sh * w wa | 0r l g1 ' away." 

Vicky Autier at Viennese Lantern mon th . . . Castle Sisters launch in ; cally scheduled to close Sunday Th §i ower the Surer 

. . . Lucille & Eddie Roberts into the Adolphus Hotel, Dallas, June ; I 29 ?. but is now set to run through- ^ " ,. , 

La Concha, San Juan, May 7. 4 f or two with Jimmie Komack ! out April at cut prices, and with I Seeded in with the ensemble s 

Geoffrey Holder to do a concert signe d for’June 18 . . . Herb Jef- one show lopped off the weekly I aerial “Ballet of The Buccaneers 
Sunday afternoon 14 > at the Village fries got started yesterday (Tiies.)'schedule. ‘is a French gal, Maryse Begary, 

Gate as part of the Art DXugoff as headliner in the Cloister here j The new scale calls for a top! who with minimal fanfare throws 


ognuion rations. In “Juggling Jit¬ 
terbug” it’s the Bisbinis, the Two 
Suns, Bert Holt, Bratty, Kolmedy. 
In the tumbling session there’s the 
Sorians, the Bokaras. Sons of Al¬ 
giers, the Berosinis and the Mar¬ 
shalls. Talent is at war with its 
own multitudinousness. 

Two troupes of flying aerialists, 
the Comets and the Rockets, get 
the second half underway with a 
flashy sendeff. There is the usual 
profusion of horses, ponies, dogs, 
monkeys and one Peruvian llama 
who leaps over a prone elephant. 

How single out in the melange? 
At the moment the spieler is di¬ 
recting attention to Frank (His Life 
Ifangs By His Heels) Boyle in the 
center fly, the stunning figure and 
I head swings of Galla Shawn and 
the trapeze work of Spanish Miss 
; Carmen are, by so much, dis¬ 
tracted. The European one-ring 
system would not be so “thrown 


fries got started yesterday (Tues.) ; 
as headliner in the Cloister here • 


series. Don Shirley Quintet also Tommy Edwards set for Rob- ■ price cut from $4.40 to $3.50, 

part of the bill . . . Hildegards, cur- er ts Show Club, April 8-12 . . . I ~ 

rent at the Towers, Palm Beach, Don Adams signed for Colony i r> • /I A AAA f >1 

moves on to the Monteleone Hotel, club, Omaha, starting tomorrow KBSSI/WS I iU.UUU Of J 

New Orleans, April 14 . . . Corbett (Thurs.) . . . Sheila Reynolds cur-j _ _ _ 9 . . __ 


The new scale calls for a top! who with minimal fanfare throws 


Monica down for the Fontainebleau ren f a t t be Radisson, Minneapolis. 
Hotel. Miami Beach, starting to- - 


morrow (Thurs.) . . . Tina Robin 
pacted for the Cork, Houston, April 
6. and the Adolphus, Dallas, April 
20 . . . Denice Darcel signed for 


Atlanta 

Pianists are presiding all over 


Russians (10,000 of ’Em) 
Take ‘Holiday’ in Moscow 

.Moscow, March 3i. 
“Holiday on Ice,” the first made- 
in-U. S. icer ever to reach the So- 


herself over her own shoulder for 
50 somersaults. It's not Lillian 
Leitzel. but it may well be more 
than the circus now chooses to 
make of it. In a curious sort of way, 
though speed is of the essence, es¬ 
pecially when the clowns don’t 
quite come off—and that’s often 
enough—the present performance 
improves nearly always when it 


. UCUU.C uuvci oigutu IV* i ioiuow ait u* wi j , . TT _. ^ _iiiipiuvca uc«uijr fliwaja nucu ji> 

of Navy bases starting July town: Allan Klope and Isaac Sim- y iet bowed successfully be- j down. It-fatigues or fails to 

_ j_ i vi_-r • _ I a I torp A panamv orown m tnp T^»nm I . . .. 


16 for seven days . . . Abbey Linv mons dividing week at American fore a capacity crowd in the Lenin 


register importantly when at its 


coin to work two weeks at the Lounge. Bob Walters pounding at \ Sports Arena here yesterday (Mon.) j *? ft t m0 mentum 

Astor, London, starting June 1> Jexebel Lounge. Camellia Gardens before a capacity audience of 10,-, Without time * d concentrated 
_* + hoc mu -f- op .na non ivHioh irmimioH w unoui: lime ana conceniraiea 


... Bob MeFadden^set for Holiday has Bill Harris at the 88 and 000 which included top politicos. 


House, Pittsburgh, April 6. 


organ. Guitarist Bobby Ravel and The crowd applauded strongly, esr ! ight ; the . Dior srs , first-timing 
piano - accordionist Patricia Lynn peciallv for Dick Button, the for- , m America, would not get the 
at Pappy’s Plantation.Joy mer Olympic skating champ; come- d ® in roU ‘ n «„‘? r ^ 

warbling - pianist, dmding spot- dian Guy Longpre and the four- gIobes “P / three-part turning 


light with singer Tommy Binso.at 
Piccolo Lounge. Jimmy Edwards 
at piano in Georgian Terrace 
Hotel’s Red. Carpet Lounge... Dar- 


year old Robby Lalonde. 

The show, brought here by Mor¬ 
ris Chalfen, is expected to lose 


lington Hotel’s Sans Souci fea- ^P*?, 00 ™ |^ s Ru ss ia n tour, but 
turing Chuck McGee, pianist, with ,f n 15 ^°P e ^ u I the loss 


ramp. Full focus is, of course, not 
only demanded appreciatively but 
literally essential to performance 
when Harold Alzana works, sans 
balancer, climbing up to his perch. 


: enough to impress Junior. The 
herd is smaller in sizes and num¬ 
ber (and feed bill) than in the in¬ 
nocent days before inflation, and 
before the program credited the 
; union, the American Guild of 'Va- 
; rie.y Artists. 

j The program identifies about a 
| dozen ' as “first-timers” in this 
: country, namely, Dior Sisters, Six 
i Dovers, the Mordclls, Diana Sis- 
[ ters & Brothers, Maryse Begary, 
■ The Steys, Domi, Stephdnson’s 
Dogs, Edward Healy, Kathy O’Reil¬ 
ly and Dorita Konyot, the Rigettis, 
the Berosinis. The record is 
blurred by including the Pageants 
as “first time anywhere.” 

Junior will surely be confused 
by the program credits on produc¬ 
tion. And so will Daddy. “The 
Greatest Show On Earth” is “pro¬ 
duced” by John Ringling North, 
he of the all-important middle 
name; “directed” by -Arthur M. 
Concello, “staged” by Margaret 
Smith, “choreographed” by Chet 
Toliver and its “production num¬ 
bers”. are by Pat Valdo and Max 
Weldy, the latter also credited for 
costumes- and floats though the 
“designed by” credit goes to Ar¬ 
nold Dobrin, Erte and Jose De Za¬ 
mora. It’s as decipherable as the 
author credit on “The Pleasure of 
His Company.” 

Where Is ‘Gladiators’? 

The music Is handled loudly and 
competently by Izzy Cervone, who 
provides the orchestrations for the 
singularly unmelodic works of the 
circus owner’s own pet composer, 
himself. One pines for the old 
circusy tunes like “March of the 
Gladiators” instead of “My Dar¬ 
ling Said Yes” and “My Heart 
Beats In Time To Your Music” and 
the quick-to-stale ‘Children of 
All Ages.” 


luring unucK luctxee, pianist, wiin *t, oron n 

Sheldon Bennett Trio for Fridayr will be overcome by the prestige da " c ^ g an f rope-hopping thereon 
Saturday dancing. Mary York at and publicity value of the Russ and ^ hen s Jowly, face-forward, go- 
upright in Heart of Atlanta Motel’s tour. Icer will be in Moscow for! m S down the long way. His is a 
Sea Horse Lounge. Buddy Me- four weeks before playing other trul y .superb feat, bursting ordin- 


THE 

Original 

fyabulowi 

INK 

SPOTS 

Direction: 

CIRCLE ARTISTS C0RP. 

4S West 48th Street 
New York PL 7-7100 


Personal Management: 

SID HOWARD 

? NEW! 


Mahon’s Zebra Lounge in lobby | cities in the USSR, 
of Howell House featuring pianist j_:__ 

water B D e u a 0 Trgt a^ei^ Tradeshow Gate On 

' guitar) at Dogwood Lounge. The Upbeat in Mpls. ' each get" the centre" ring to build | 

Glenn Thomas band, featuring Minneanolic March ri I to substantial popularity, and many , 

Rose^Roonf 11 ^ 3 ^^rioca ^Wo^dfs- Tradeshows, ^which ^ve been a giggle for the ki ddies - j 

pensing Latino iun" at El Moroc: mushrooming for several years and Purty Parade of Horses 

co in Peachtree Manor Hotel . . J which during the last six months Among the production numbers 
James & Sleepy Wfley Trio at : have been sharing handsomely in ] the Viennese interlude, taking its 
Steak & Trumpet . . . Herman . the general business upturn, are • moiif from the Spanish horses aftd 
Foretich and dixie cats at Henk. consistently breaking their previ- uniforms of that city, prove the 
& Jerry’s Hidaway. I ous attendance records. ’ most fetching. Horses of Charles 

-— ! Latest to prosper is the nine-day Moroski and Gina Lipowska and 

/uimr i r imm jim ■ Builders ’ Show whi c b Pulled 125,- the dressage work of Kathy O’Reil- 

CHEVAL ER S 40G“PLUS ■ P 00 .* at a crack * in to the Audi- ly and Dorita Konyot are attractive 

V u UJU VJ TVU 1 liVU : torium. This represented an 8Q9o to the eye. 

FOR I) AI [ AS FORTNIGHT gair l oveT 1958 wben it was held ; A fair number of Asiatic lookers 

rim VnLLRO ruiumuni ; at the recession’s peak. j are mingled in the circus corps des 

Dallas, March 31. * Attendance .was the show’s sec- ; f em mes and one of the wire-walk- 
Maurice Chevalier has been ' ond . bes t m history^during its 25th : ers has the niftiest assistant this 
a * , , . _ anni celebration. All-time attend-: s ; de 0 r f ame 

signed on a two-week deal at the ance mark was chalked un in 1Q4Q I s I f/ ne - ,, . 

~ 19 u 49 When they may, the vendors pass 


ary. circus vocabulary. 

Again the point of attention: J 
Stephenson’s Dogs from Ireland 
and Sciplini Chimps feom Italy 
each get the centre ring to build 
to substantial popularity, and many 


CHEVALIER’S 40G-PLUS 
FOR DALLAS FORTNIGHT 


State Fair Auditorium here at an; when Ralph Edwards and .his 


s r* „ .. - j among the throngs peddling circus 

aggregate $40,000 plus percentages; Truth or Consequence radio pro-: lights at a buck each. They’re a 

for a one-man show. Deal calls for : • I red bulb, battery and twirler. About 


a rising scale of overages on takes 'r« ar ? p * naa uiem ai me opener 

beyond $105,000 over the entire 'liner Cuv T^mhS* St ?? e Pnfrai and got bus y whenever the arena 

engagement, which rises to 50% ! Cana d ians y for »idinfr°in & thi? w 1 Ji S bts were down. Floss candy at 
bevond jmn nnn Canadians for aiding In the ter- a pnnv nnlv phpan itpm 


H. H. Cory, the show’s impre- | 


415. kids had them at the opener 


beyond $130,000. j STSM. over , year 15 <= * copy was the only cheep item 

Chevalier is slated to start his j ago. After his signing every inch m ^ gb ^ , P^ssols at $1, papier^ 
engagement here July 20. Admis- of exhibition space w T as speedily macb ® bats a ^7 5c ’ 1> f 1 nna ^ s at 
sion scale hasn’t been set yet. 1 grabbed up tomahawks ditto, all reflect the 

cheap money of the present era. 
1 1 1 ' . programs are not provided, selling 

RINGLING BROS.—BARNUM & BAILEY verUsing) at 50c. Junior can't tell 

(Performer Credit,— 1QZQY ‘ h « Performers without one and 



G flirt prife$*lmal flU. 
Ovir 1000 hiliriiur efattflid 
ad libs! Regular $3.00 value. 
ONLY $1.00! Lilt free an 
regueit, 

EDMUND ORRIN 
Degt. C, 

1819 Geldea Gata Ave. 
Saa Fraaeitta 15, Califarala 


Hans Naumann 
Karlis Sisters 
Prof. Keller 
Manfred 
Ibarra Bros. 

Hugo Schmitt 
Young China 
The Verdus 
Dior Sisters 
Six Dovers 
The Mordells 
Diana Sis. & Bros. 
Miss Antoinette 
Rusty Parent 
Maryse Begary 
The Steys 
Domi 


(Performer Credits—Season 1959 ) 


Santos 
Lou Jacobs 
Stephenson's Dogs. 
The Hugos 
Edward Healy 
Frank Doyle 
Galla Shawn 
Miss Carmen 
Flying Comets 
Flying Rockets 
The Bisbinis 
The Two Suns 
Bert Holt 
Bratty 
Kolmedy 
Kathy O'Reilly 
Dorita Konyot 


Charles Moroski 
Gina Lipowska 
The Del Morals 
The Rigettis 
The Yongs 
The Wrights 
The Aguilars 
Sciplini Chimps 
The Sorians 
The Bokaras 
Sons of Algiers 
The Berosinis 
The Marshalls 
Harold Alzana 
The Zacchims 
Billie Mahoney 


will £e very high I.Q. If he can 
tell the acts with one. 

Elephants & AGVA 
Junior can, of course, readily 
recognize Han» Naumann and 
Prof. Keller with, their opening cat 
acts, both excellent. The Mexican 
Ibarra Bros, on lofty bars come 
early and stand out for daring. 
Captain Hugo Schmitt’s “Peerless 
Performing Proboscidians” (some¬ 
times known as elephants) are big 


“THE COMEDIAN” 

Tbs Only Real Monthly 
PROFESSIONAL CAO SERVICE 
THE LATEST — THE GREATEST — 
THU MOST-UP-TO-DATEST 
Now In Its 103d Issue, containing 
stories, ono-IIncrs, podmattes, song 
title* heckler* audience stuff, «tene- 
logs, parodies, double gag* bit* 
Ideas, Intro* Impressions end Im¬ 
personation* political. Interruption* 
Thoughts of the Day, Humorous 
Views of the Now* etc. $20 yearly. 
Introductory Offer: Last 12 Issues $15 
Single Issues S3 
Foreign: $30 Yr.—* Yr* stft 
Single Issues t4— No C.O.D.'s 
BILLY GLASON 
200 W. 54 St„ Now York 19 


. If You DIG 

l“THE MAN" 

F You'd DIG... 


— 2*7 1. 17H, llr-t, ,HU.. P, " 

TOM MULVEY 

(Doffchm Centlc) 
Appearing at 
CASINO THEATRE 
Toronto (April 9) 

Now York Contact: 

EARL WRIGHT: JUdsea *-*831 

FOR SALE 

Grey Hoaad ItacUg Gaaie 
Ready to operate. Can bo soan at 
Jarsay Shore Resort. Very Rea¬ 
sonable. 

Coll GEdaey *-422* 

CHARLIE MANNA 

Now Appooriag 

PALLADIUM. LONDON 

Dir.: WILLIAM MORRIS AGENCY 
Mgt.j LARRY KELEM 



LOS TROVADERE'S BOOKINGS 

Gibraltar, March 24. 

John Culatto, local merchant, Is 
backing a local vocal group, Los 
Trovaderes, who have just finished 
a season at the Jacaranda, plush 
night spot in Marbella. They have 
future bookings in Torremolinos 1 
and Algeciras. 

Negotiations are in progress for 
a season at the^ casino in Tangier 
and a disk test hi Madrid. 


The DEEP RIVER BOYS 

Starring HARRY DOUGLASS 

_ laHrMtleMr Tear 


HOTEL BARCLAY 


Direction: WIUIAM MORRIS AGENCY 
For* M«ra B> KtRKESY 
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Wednesday, April 1, 1959 


Battle Due On 
Club-Foundation 
At AGVA Meeting 

A new crisis in the short and 
stormy career of the AGVA Coun¬ 
try Club & Recreation Center, 
South Fallsburgh, N. Y., is slated 
to come on June 1, when the AGVA 
Foundation Inc. is obligated to re¬ 
turn $10,000 of the $25,000 it owes 
the American Guild of -Variety 
Artists. 

Currently, the Foundation is 
practically without any funds, most 
of the monies it borrowed from 
AGVA'having been used on re¬ 
pairs, Interest payments, etc. At 
the same time, since it has not yet 
been granted a certificate of reg¬ 
istration from the Dept, of "Soria* 
Welfare, it cannot legally solicit 
funds in the name of the AGVA 
Foundation-which says It has plans 
to operate the property as a home 
for the union’s indigent and agea. 

The AGVA convention, which 
starts June 1 in Washington, is 
therefore expected to get a pitch 
for an extension of the $10,000 
note. Such a request is likely to 
revive discussisn as to whether the 
Fallsburgh property is legally the 
property of the union v President 
Penny Singleton claims that the 
language of the Foundation’s 
charter holds there is no alliance 
between the union and the Founda¬ 
tion, and therefore it isn’t legally 
the union’s property. The union’s 
national administrative secretary, 
Jackie Bright, who is also presi¬ 
dent of the Foundation, and the 
union and Foundation attorney, 
Harold Berg, say the home does be¬ 
long to AGVA. 

The union will therefore have 
to choose between foreclosing on 
the Foundation and taking over 
the property, or renewing the note. 
A fierce battle is expected on the 
convention floor. 


Omaha Boats in 48,104 
For 6 Days; Bill of Acts 

Omaha, March 31. 
Omaha Sports, Vacation & Boat 
Show finished with a turnout of 
48,104 customers during its six-day 
stand at the City Aud. Last year 
the show drew 43.874.* 

Show hit rough weather on Sat¬ 
urday, but next day 14,871 turned 
out, for a record. Nick Kahler was 
show producer and Phil Perkins 
general manager. 

Acts incldued Johnny Dieckman, 
Les Marthys, Loral I. Armstrong, 
Ann Marston, the Kelroys, Excess 
Baggage, Schmitz Sisters, Zippy 
the Chimp, Seven Ashtons and Les 
Geraldos. 

Cops Raid Salisbury Spot; 
‘Polynesians,’ Owner Pulled 
Into Court and Out on Bail 

Salisbury, Mass., March 31. 

A south seas type show was 
raided at the Golden Swan night 
spot here by state police who 
nabbed four performers, three 
femmes and male terper, plus the 
owner-manager, on charges of an 
alleged immoral show. 

The two self-styled princesses' 
and the pair of “Polynesian danc- j 
eirs” were arraigned in Amesbury! 
district court last week on charges 
of participating in an immoral 
show. The owner and performers 
pleaded innocent and were re¬ 
leased for a hearing April 11. 

None of the 100 patrons was 
disturbed as the raiders walked 
into the club on a signal, f^om a 
plainclothes man. 

Owner'-manager Aqualino De 
Francesco, 50, Salisbury, was 
charged in court with presenting 
an immoral show. Charged with 
participating in an immoral show 
were a dance team and two 
femmes, Edward K. Bickford, 58, 
i and his wife,'Helen. 35, of Boston, < 
billed as Don and Sandra, Polyne¬ 
sian Dancers; Rose L. Sholock, 43, 
Boston, billed as Princess Mona, 
and Mrs. Cleopatra G. Parent, 52, 
Lawrence, billed as Princess Chang 
i Lee. All were released in $200 bail. 


'A&iEfr 


ERROLL’S ONLY NITERY 
& ST0RYV1LLE HAS HIM 

Boston, March 31. 

Erroll Garner has been bagged 
by Storyville for a 10-day stand 
to open April 10 on a two-show 
policy. There will be no Sunday 
matinees, and the jazz nitery will 
be pegged at a $3.50 weekday and 
$4.50 weekend minimum. 

It is Garner’s only club engage¬ 
ment for the season. 

New wrinkle on this one is that 
Wein will take ads in New York 
newspapers, and mags pointing out 
that it will be Garner’s only night 
club engagement this season and 
that Manhattan is only 55 minutes 
from Boston by plane. (P.S.: But 
the airport, Logan Field, is “out. 
in the country.”) 

Roy Rogers Heads 
Ohio Fair ‘Family 

Columbus, March 31. 

“Family type” entertainment will 
headline the 1959 Ohio State Fair, 
said Rowland Bishop, manager, 
after receiving confirmation of the 
booking of the Roy Rogers Show, 
Aug. 28 to 31. The fair runs 
through Sept. 4. 

Rodgers drew the greatest grand¬ 
stand attendance in the fair’s his¬ 
tory when he appeared in Colum¬ 
bus three years ago with his fam¬ 
ily and troupe. In 1956 the Rogers 
show netted Ohio $24,916. The 
other grandstand acts to be se¬ 
lected will be chosen with the 
same "family” peg in mind. 

Meanwhile, two jobs were abol¬ 
ished, to save the state $11,880 a 
year. Irvin Tebhart is combining 
the duties of property manager 
with those of concession manager, 
formerly held by . Harry Dotson. 
The post of building maintenance 
foreman, held by F. P. Jones, an 
uncle of former State Fair Man¬ 
ager D. Robert Jones, has been 
eliminated. 


VAUDEVILLE 


Nev. Nods Warren Bayley, ‘Not Yets 
Miller on Casino of New Frontier 


Las Vegas, March 31. 
The Nevada Tax Commission last 
week okayed the opening of the 
Frontier Hotel casino by Warren 
Bayley, who now holds the lease of ; 
the hotel portion of the inn and is 
president of the Hacienda Hotel. ; 
However, the greenlight on the, 
green baize was given provisionally i 
with the stipulation that Gayle j 

Ottawa Red Cross Revue 
Gets a Lot of Bandaging 
Over Its Blitz Course I 

Ottawa, March 24. I 
Recent Red Cross Blitz Revue, 
benefit for local Red Cross one- 
night canvass, had a rough pro¬ 
duction road. Show was a clicko 
musical produced by Peter Flem¬ 
ing with gratis assists from top 
i local pros and a 25-piece band 
provided by a grant from the Re¬ 
cording Industries Trust Fund via 
Local 180 of the AFM. ! 

Original idea, begun nearly a 
year ago, had the show in the posh j 
Capitol Theatre, with top govern- \ 
ment and civic brass in preferred j 
seats. By the time production got j 
to moving, last September, the J 
Capitol was booked for a rehearsal: 
of the Ottawa Philharmonic Orch- \ 
estra’s performance next day of 
Beethoven’s Ninth. Simultaneous | 
news was that the Governor Gen- j 
eral Vincent Massey was Bermu-! 
da-bound for his health which j 
weakened the show’s pitch for! 
names from the city’s diplomatic | 
row, the House of Commons, the : 
Senate, the Supreme Court, others. | 
Location was switched to a high-: 
school auditorium. ^ 

The revue was blitzed three ; 
times on the cancellation route, | 
the last cancellation coming one • 
week before its date of showing.’ 
Reshuffling of ideas got it back j 
on the rails each time and it final- j 
ly went on to hefty kudos to all 
involved. I 


Stillwell, a Los Angeles insurance 
man. Bill Miller, former talent 
buyer of the Sahara Hotel and who 
tried his hand at the operation of 
the Royal Nevada and Dunes ho¬ 
tels, be given okays by the Com¬ 
mission before they can become 
partners in the venture. 

The commission also stipulated 
that T. W. Richardson, who was to 
manage the casino for the group, 
be okayed by the Gaming Control 
Board before he can become asso¬ 
ciated with the venture. Miller can 
still be talent buyer while awaiting 
a permit for him to become a part¬ 
ner in the operation. 

In Richardson’s case, the okay 
was held up because of his pre¬ 
vious association with gambling in 
Havana, having managed the casi¬ 
no at the Capri Hotel there. Rich¬ 
ardson said he was holding him¬ 
self in readiness to appear before 
the Board to swear that he is in 
no way associated with gambling 
in Havana or anywhere else. The 
Board has promulgated a rule that 
gambling licensees may not operate 
outside of Nevada while holding a 
permit in that state. 

Bay-ey originally had a deal 
whereby Miller and Stillwell would 
buy in on the venture. Since then, 
the deal h?d blown un. Presumably 
because Miller and Stillwell failed 
to put up the full amount of the 
purchase Drice wh'ch was reported 
to be S333 0C0. Bayley pave his 
word that they would not be al¬ 
lowed to become pariru»rs until 
they were authorized bv the state. 

Bayley, who is trvin^ to open the 
casino by tomorrow (Wed.), didn’t 
fare as well in rega r d to a tax 
claim held a?ain c t him on one 
phase of hm operation o e the Haci¬ 
enda. The Tax Commission figured 
that he owed the st-’te 622 981 on 
trade checks iss^d by the hotel as 
inducements. Th« Commission 
held that he owed 59^ of the face 
amount of such trade cheeks is¬ 
sued. 

Baylev has signed Beatrice Kay 
to be his fi r st head’^e^ as of to¬ 
morrow in the Gay 90’s Room. 


'Danton Walker’s 'NITELIFE’ is a highly informative book.” 

^ - Hon. Robert F. Wagner, Mayor of New York City 


"RECOMMENDED” 

—Hollywood Reporter 

"RECOMMENDED” 

—Daily Variety 

"RECOMMENDED” 

—Hollywood Diary 

"RECOMMENDED” 

—Billboard 

"RECOMMENDED” 

—Show Business 

"RECOMMENDED” 

—Travel Magazine 

"RECOMMENDED” 

—Glamour Magazine 

^RECOMMENDED” 

—Metropolitan Host 

••RECOMMENDED” 

—Gotham Guide 

"RECOMMENDED” 

—Where Magazine 

"RECOMMENDED” 

—Diplomat Magazine 

"RECOMMENDED. 
One of the best on 
the subject.” 

—Lee Mortimer 



“A thorough and entertaining guide to New York 
night life. Definitely recommended.” 

. —Inez Robb, Scripps-Howafd Syndicate 

Available at your local bookseller. 


"A Most Useful Book, replete with thumbnail 
information about restaurants and niteclubs.” 

—Editor & Publisher Magazine 

"An Invaluable Guide to Night Life in 
Manhattan, the greatest entertainment center in 
the world.”— N. Y. Convention & Visitors Bureau 

"Danton Walker Speaks with the voice 
of authority. It has been a long time since anyone 
has turned out a good, informative guide to thedining- 
out places in New York.” 

-Mel Heimer, King Features 

"Not only utilitarian but entertaining 
reading ... the kind of book that derives most appeal 
from the author’s treatment of the various spots... in¬ 
cluding a fascinating flashback to the speakeasy era.” 

-Abel Green, Variety 

"Bravo! A fine job of reporting on N.Y. 
Nitelife.” — Earl Wilson 

"Triple A Endorsement! Entertaining book 
on the wining and dining-out places.”—Louis Sobol 

"A MUST for anyone's reference library 
on N.Y. after dark-that's 'Nitelife'!” 

—Hy Gardner 

"The Perfect Gift! Easily the most concise report 
on N.Y. after-dark.”-BERT Bacharach 

"Superb! Most comprehensive guide for 
N.Y. visitors.” -Esther Chapman, West Indian 
Review j Jamaica , B.W.I. 


at Danton Walker Guide Books, Inc., 234 W. 44th St., N.Y. 36, or G. P. Putnam's Sons, 210 Madison Ave., N.Y. 
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NIGHT CLUB REVIEWS 




Hotel Pierre, N. Y. 

"An Evening with Victor Her¬ 
bert” with Earl Wrightson, Bill 
Tabbert, Dolores Perry, Joseph 
Ricardel & Alan Logan Orchs; $2 
cover. 


Stanley Melba’s longshotter has 
apparently paid off handsomely at 
the Pierre. The idea of the best of 
the tip nanalleyites has proved 
commercial enough not only for 
the Cotillion Room but for a num¬ 
ber of hotel entertainment centres 
throughout the country. Many top 
rooms have now learned that 
names from Victor Herbert 
throush Romber and Frime and up 
to Dick Rodgers and Cole Porter 
are still important entities in the 
nitery orbits. 

The current show, an “Evening 
with Victor Herbert,” has been re¬ 
vamped musically as well as in 
cast. Soprano Dolores Perry is the 
sole holdover from the original 
group which, incidentally, was the 
first of Melba’s musical presenta¬ 
tions in this room. The result is a 
bright and breezy layout which 
takes the premise that Herbert, 
even today, has very much to offer. 
Herbert wrote around the turn of 
the century, and there have been 
occasional revivals with the vin¬ 
tage books. Without the aged li¬ 
bretti, the Herbert scores retain 
their appeal today. 

Earl Wrightson. who was in the 
Romberg setup, plus Bill Tabbert, 
who came with the Rodgers collec¬ 
tion, along with Miss Perry, com¬ 
prise an amiable cast. Wrightson, 
looking tres distingue in his beard, 
provides a baritone which doesn’t 
boom but comes out with due re¬ 
gard for the polite asuect of the 
room and the music. He does or.e 
of Herbert’s museum pieces, an. 
1899 opus. “My Angeline” from 
“Wizard of the Nile.” But his ma¬ 
jor efforts are the love songs and 
the atmosphere pieces which come 
off well. 

Tabbert. who was Lt. Cable in 
“South Pacific” during its Broad¬ 
way run. has a colorful tenor that 
reaches its apex in expressing the 
gentler sentiments. His renditions 
of “Gypsy Love Song” and “Fall¬ 
ing in Love” are his sole climaxes. 

Miss Perry is a vivid soprano 
equally at home on most parts of 
the range, taking the coloratura 
“Italian Street Song” and “Kiss Me 
Again” in natural stride. She can 
carry dialog and blend in with the 
duet and trio work with the others. 

Joseph Ricardel batons with au¬ 
thority and does an excd’ent job 
on the dansap?.t ; on. while Alan 
Logan plays a colorful variety of 
dance tunes in the alternate spot. 

Jose. 


robust throughout, yet nothing 
tops the sketch about seldom- 
night-outers at a nitery. 

Some parts of the show are fa¬ 
miliar to Kean & Parker fans, 
mainly Betty’s puffing on a cigar 
and the Bickersons bit, but there 
would have been general disap¬ 
pointment if these had been left 
out. 

The two bow out on impressions 
of Sophie Tucker and Maurice 
“Morris” Chevalier with stage- 
siders’ howls at their peak. The 
Tucker carbon is particularly ex¬ 
cellent, with Miss Kean capturing 
even the facial expressions (Miss 
Tucker coached her on the rou¬ 
tine). 

The Don Cannon orch is first- 
rate in a backing job that fails but 
once. Leader Cannon was yocking 
. so hard himself that he was a 
i couple of seconds late on one cue. 
j After two > weeks, young thrush 
! Arlene Fontana comes into the 
! Tidelands Motor Inn nitery. 

Skip. 


Ha rrail's*, Lake Tahoe 

Lake Tahoe, March 27. 
Dick Shawn, Betty Madigan, Ack¬ 
erman & Malone, Will Osborne 
Orch (10>; no minimum or cover. 


Soeietfy. London 

London. March 26. 
Maggy Sarragne, George Birch 
and Gypsy Adam Orchs; $3.50 
minimum. 


A lively and vital personality, 
who also has looks a~d a stunning 
appearance, Maggy Sarraene* the 
French chanteuse, puts on the tvoe 
of show that’s just right for the 
clientele of this ritzy Piccadillv- 
,cafe. She abounds with vivacity 
and although has onlv a hesitant 
knowledge of English, knows 
enough to hold customer interest 
and enthusiasm. 

She’S a hep performer who pro¬ 
jects easily and radiates a full 
quota of charm. Vocally she’s just 
about average, standard, but makes 
the fullest use of all her ether as¬ 
sets. Her routine runs for just un¬ 
der half an hour and mainly alter¬ 
nates with English and French 
lyrics. Among her better entries 
are an English version of “Ca. 
C’est L’amour” and a calypso 
entitled “Women Are Smarter 
Today.” Two medleys incorpo¬ 
ra t i n g snatches from a suc¬ 
cession of hit European tunes bring 
the show to a smart closure. 

For Miss Sarragne it’s her first 
cabaret date in London, although 
she played an extended theatrical 
season a year or two back. Her 
current stint is restricted to a fort¬ 
night because she’s committed to 
play Wilbur Clark’s Desert Inn in 
Las Vegas. Myro. 


Tidelands. Houston 

Houston, March 24, 
Betty fC ean & Lew Parlcer , Don 
Cannon Orch (6); no cover or 
minimum. 


Betty Kean & Lew Parker bring 
off the near miracle of pulling sus¬ 
tained yocks in their 40-plus min¬ 
utes. Parker does three minutes of 
standup comedy, then brings wife 
Betty on for her own patented 
zama. Much of the Parker role is 
that of straight, yet he is as adept 
at convulsing an aud as Miss Kean. 

The two run -off on^ hilarious 
sketch after another, the some¬ 
times blue material onlv adding a 
dash of spice to the orientation. 
It isn’t possible to te-1 which bit is 
best received, for the yocks are 


Making his debut at Harrah’s 
Club, Dick Shawn takes full ad¬ 
vantage of the - intimacy of the 
South Shore Room to prove he has 
definitely arrived as one of the 
nitery set’s favorites — and his 
brand of comedy includes the stuff 
that “can’t miss” in the better 
soots. Blending to perfection with 
Shawn's nonsense artistry is the 
smooth stylizing of thrush Betty: 
Madigan and the talented tapping 
of Jack Ackerman & Ray Malone. 

The triple bill played the open¬ 
ing show to a full house, and 
tahlers kept the three working for 
an hour and 20 minutes, and at 
that it was a begoff with each 
offering. 

Ackerman & Malone, studied^ 
and well-rehearsed, warm with a 
display of tapping—singly and in 
tandem—that rates high with the 
auditors. The duo shows precision 
and timing, and the showmanship 
Indicates long terms on stage, al¬ 
beit the youthful appearance bebes 
any suggestions of years before the 
lights. 

Working most of his act as a 
standup. Shawn takes a firm hold 
of his audience with ' his opening 
line—and for a full 40 minutes he 
never lets go. Since his last time 
in the Tahoe-Reno area, the young 
comic has polished his act to a 
pomt where he rates with the best, 
and he can never be accused of not 
working. 

His trademarked “Massa Rich¬ 
ard” gives him a perfect vehicle 
to prove talent in delivery and in 
commanding all attention. His 
lines are not always the newest, 
hut with the Shawm delivery, the 
laughs are inevitable. Another 
sketch ratirg much approval turns 
on his rock ’n’ roll impressions a 
la Rreslev. 

Betty Madigan is a dark-haired 
newcomer to this area and from 
reaction at opening she’s as good 
as listed for a playback. In simple 
but smart costuming, she offers a 
20-minute melange including 
standards and some of the newer 
titles. She shows she know's her 
wav around with such stuff as 
“Thev Didn’t Believe Me.” “You 
Do Something To Me.” and “My 
Heart Belongs to Daddy,” and she 
disnlavs sensitivity with her inter¬ 
pretation of “Joev.” 

Miss Madigan has good control 
of the chords, and evidenced o^iv 
a touch of the strain with the 
higher notes that most singers suf¬ 
fer for the first few shows nlayed 
in this tc-’ 1 e-high club. ‘On the 
throatier titles, she has nn prob¬ 
lems. Long . 

Ye Little Cl ah. L. A. 

Beverly Hills, March, 27. 

Ann Weldon. Joe Felix, Roger 
Nichols; 2-drink minimum. 


Sepia songstress Ann Weldon 
has anchored at Marshall Edson’s 
Ye Little Club for the next two 
weeks and it’s a booking that 
should pay off through word-of- 
mouth. 

The bosomy chirp, making her 
first local appearance in .several 
years, has a smooth vocal quality 
th£t displays her own stvl'zation. 
especially when hitting both the 
high and low ranges. Another plus 
is the sexy manner in which she ma¬ 
nipulates her torso while warbling.’ 
which guarantees the patrons will 
be attentive. They were at the 
! opener (24). 

[ Miss Weldon clicks throughout 
Ithe turn, which includes “Dav In, 
[Day Out,” “I Didn’t Know What 
; Time It Was.” “Whatever Lola 
! Wants” and “C’est Si Bon.” 

! House regulars Joe Felix on pi- 
; ano and Roger Nichols, bas''. h^ck- 
! stop in their usual nro f-^on. 
Carol Brent follows current act. 

I Kafa. 


Faimeat, San Francisco 

San Francisco, March 27. 
Eydie Gorme (with Joe Guer- 
cio), Ernie Heckscher Orch (11); 
$2.50 cover. 


Eydie Gorme belts 15 songs in 
43 minutes and wins a tumultuous 
ovation in this, her first Frisco 
appearance. With strong backing 
from Joe Guercio on the piano, 
Johnny Hyland on drums and an 
augmented brass section of Ernie 
Heckscher’s slick hand. Miss 
Gorme comes on. with “I Don’t 
Care,” moves on to “When Your 
Lover Has Gone” and then swings 
“Easter Parade” in a manner a 
little reminiscent of Ella Logan. 
From this point on, she has big 
crowd eating out of her hand. 

Other numbers on which she 
registers strongly are “Guess Who 
I saw Today” from “New Faces,” 
“Guys and Dolls,” a great “In the 
Wee Small Hours of the Morning,” 
“Funny Valentine” and an all-out 
“Chicago.” 

This show was a special test of 
Miss Gorme’s mettle because she 
suffered a pair of disasters which 
have unnerved many a less-poised 
performer. She completely blew 
a break-in number, “Love Is a 
Season,” and had to start over on 
it a couple of times until she re¬ 
membered it, and near show’s end 
one of her shoes got caught in a 
crack in the stage and came off. 

Neither accident ruffled Miss 
Gorme. She poured forth a pleas¬ 
ant line of patter, -completely 
natural and funny, and kept audi¬ 
ence with her all the way. 

She tends to grimace a bit too 
much on some numbers (“When 
Your Love Has Gone” particularly) 
and rushes a vital phrase here and 
there (the “Million Baby Kisses I’ll 
Deliver” line in “Rockabye Your 
Baby,” for instance). But these are 
very minor defects in a fine, show¬ 
manlike performance which has its 
male counterpart in Tony Bennett. 

Her black gown, with . small 
rhinestone necklace, is a stunner, 
incidentally, and could be a model 
for other gal singers who tend to 
depreciate the importance of their 
appearances by dressing down to 
crowds which like to see their 
performers dressed up. 

Show runs through April 8. 

Stef. 


Hotel Monteleone. X. O. 

New Orleans, March 27. 

Jimmy Edmondson, John Gary, 
Nick Stuart Orch (7); $2.50 week- 
night. minimum; $4 Sat. 

This one Holy Week week fill-in 
before the opening of Nelson Eddy 
& Gale Sherwood proved an ap¬ 
petizing laugh dish. Jimmy Ed¬ 
mondson, “Prof. Backwards.” is a 
light riot. It didn’t take him but 
a few second to establish himself 
as a funster of first rank. He has 
a smart sense of comedy and an 
easy knack of getting the custom¬ 
ers on his side almost from his 
walk-on. Opening nighters kept 
him on longer than his scheduled 
time, in a genuine tribute to his 
work as a topfilght raconteur. 

While the professor’s real talent 
is in his marvelously quick and 
pointed wit, his stock in trade is 
his ability to spell and pronounce 
backwards words of any size. He. 
also does some heckling of ring- 
siders, which included screen- 
wTiter Frances Marion and Mr. and 
Mrs. Cornelius Vanderbilt. The 
chuckles came ^o fast that one 
laugh stumbled over the other. His 
kidding is inoffensive and good- 
natured. 

Young- baritone John Gary tees 
off the show and registers nicely. 
He has a voice and style that hold 
attention throughout, plus a fresh¬ 
ness and charm that make an im¬ 
mediate hit. He does ballads, 
rock ’n’ roll and other tunes in a 
strong, pleasant voice and with 
finesse. 

Nick Stuart’s crew provides a 
variety of pleasing fare for dancing. 

Linz. 


Barclay Hotel, Toronto 

Toronto,. March 24. 
Deep River Boys (4), Chase & 
Mitchell, Elkin Sisters (3), Craig 
Daye Dancers (7), Kim Irwin, Jim¬ 
my Amaro Orch (8); $1.50 cover. 


With early week turnaway biz, 
the Deep River Boys are jamming 
them into the Barclay Hotel, with 
Oasis Room grossing its best since 
AI Siegel became new owner-opera¬ 
tor last June. Group consists of 
leader Harry Douglass, tenor Jim¬ 
mie Lundie, .bass Al Bishop and 
Roy Durant, pianist, who also-does 
the arrangements. Quartet jump in 
cold into breezy “Ding Don,” then 
into “Hello, Young Lovers” for 
robust versus whisper style and, 
for change of style, a rock ’n’ roll 
of their “Itcby-Twitchy Feeling.” 

It’s a switch in tempo again, with 
lusty rendering of “Smoke Gets in 
Your Eyes,” plus their latest re¬ 


cording of “Nola” and hefty “You 
Give Me Fever.” Their table-hop¬ 
ping of ‘Til be with You in Apple 
Blossom Time” and “Nevertheless 
I’m in Love with You” had the 
customers hushed; hut their rock 
’n’ roll medley of Italian, calypso 
and pops had them pleading for 
more to a begoff. 

Outstanding in the act of Dick 
Chase & Bud Mitchell is their 
breaking in here of the cheeky 
business of the latter as a waiter 
dropping a tray in the middle of 
his pard’s straight singing. This 
brings heckling between the team, 
with customers puzzled about the 
authenticity till the “waiter” be¬ 
comes part of the act. Not until 
Mitchell dons a dinner jacket and 
joins his partner onstage do the 
customers know it’s a gag. 

Their rapid-fire unison singing 
of “There’s Nothing Like a Night 
Club” continues the act. but their 
double effect of Ed Sullivan’s man¬ 
nerism starts off the proceedings. 
As alternate bandleaders, the pair 
do impressions of Jack Benny and 
Rochester, Tony Bennett; with 
blond lad a Johnnie Ray “Broken 
Hearted" and teammate a spendid 
gravel-voiced Satchmo. 

Rounding out are the Elkin Sis-^ 
ters (New Acts) and Kim Irwin 
who. as emcee, is the singing star 
of the Craig Daye Dancers’ produc¬ 
tion numbers. This includes “Holi¬ 
day for Strings” swirl rfumber of 
the girls in red head dresses and 
spangled, crimson gowns; his “Still 
of the Night” in strobe for a Vene¬ 
tian number, plus tamborines; and 
a finale “Ebbtide” spectacular, 
complete with underseas ballet and 
shapely skindivers behind a scrim. 
Jimmy Amaro’s orch lent fine sup¬ 
port to all acts, plus his dancing 
sessions. McStay. 


Eddy s'. K.C. 

Kansas City, March 20. 
Rusty Draper, Tommy Reed Orch 
(7); $1-$1.50 cover. 


Rusty Draper is an old hand 
around Eddys’ by now, this Tiding 
his fifth date in recent years in the 
deluxe room. Quickly at home, he 
plunges right into a string of songs 
and guitar plunking that include 
a flock of his established favorites 
as well as several new ones this 
trip. He holds forth for 40 minutes, 
[warming up sharply and closing 
[ socko on “Jambalaya.” 
j While there is a considerable 
variety in Draper’s song list, in- 
[ eluding several standards, it is 
easily his own earmarked songs 
that take best, as witness almost 
a steady flow of requests through 
the show. By the time it is over 
he has obliged on most, including 
“Freight Train,” “Whispering 
Sands,” “Are You Satisfied,” and 
“Guitar Boogie.” There are his 
sophisticated hillbilly bits, “Tears 
in My Ears” and “A Rose Between 
My Toes,” always good for laughs, 
and more current “Blue, Blue Day” 
from his Mercury recordings and 
“Travel On.” 

Not the least of Draper’s accom¬ 
plishments is his guitar, and he 
lets the strings take over entirely 
on several numbers* equally well 
received by patrons. On this score 
he’s especially effective on a racy 
“Guitar Boogie.” No doubt about 
Draper’s always being a welcome 
entertainer here. He holds through 
April 2. Quin. 


Statler Hilton, L A. 

*• Los Angeles, March 27. 
Dave Barry, Paris Sisters (3), 
Eddie Bergman Orch (11); $2- 
$2.50 cover. 


Vet comic Dave Barry drew the 
laughs somewhat slowly at per¬ 
formance caught in the Terrace 
Room, but he rallied with a second 
wind of off-color jokes that came 
across like home rung. 

Barry is a glib standup comic 
who prevails by peppering his 
material with expressions at times 
similar to the blank stare of Jack 
Benny. His turn consists of kid¬ 
ding the Blue Cross plan, breaking 
in momentarily with a line like “I 
want a gal just like the gait that 
hijacked Eddie Fisher,” then swing¬ 
ing into a drunk sketch that plays 
especially good to the tipplers. He 
also impresses with his ability in 
impersonating such as Liberace 
and Arthur Godfrey. 

Adding femininity with song are 
the Paris Sisters, a trio of cute 
singers who differ in size hut har¬ 
monize as one. The girls, under 
pact to Liberty Records, present 
their turn vibrantly and sound 
nicely on “I Get A Kick Out Of 
You,” “While We’re Young” and 
’‘Idle Rich,” from “Finian’s Rain¬ 
bow.” They get a chance to terp 
it up during a jazz routine of “Mus¬ 
krat Ramble,” which is played in 
Kid Qry fashion by Eddie Berg¬ 
man’s house band. Latter supplies 
some terrific string music for the 
social twirlers during the dance 
sets. Show holds for three weeks. 

Kafa. 


Wednesday, April 1, 1959 


Hotel Plaza, N. Y. 

Marie McDonald f with Phil Del¬ 
la Penna), Ted. Straeter Orch, Mark 
Monte Continentals; $3-$4 cover. * 


This is a return trip to the 
Plaza’s Persian Room for Marie 
McDonald. She opened briefly last 
year and then had to step out be¬ 
cause of illness. This year,. The 
Body seems in good shape—physi¬ 
cally, that is—and there are also 
some brief moments when she ap¬ 
pears to be in good voice. 

Miss. McDonald, one of the more 
picturesque bits of construction on 
the cafe scene, seemingly has 
worked- assiduously on an net 
worthy of metropolitan tastes. She 
has taken some of the top current 
pieces and combined them with 
standards, and there are times 
when she seeks to vary the diet 
wiih special material tieins. How¬ 
ever, there are some basic weak¬ 
nesses that even her beautifully 
sculptured frame cannot cover. 
Basically, she has a small voice 
which doesn’t seen* to have much 
staying power. 

At the outset of her turn; she 
does short tunes with limited 
range and these hit-and-run tactics 
seem to keep the applause running 
and the customers contented. 
When die essays the special ma¬ 
terial, and longer pieces, all the 
weaknesses of her delivery and 
limited vo'cal range come out. 
There were times when she lost 
the words, and her international 
medley, which encompassed about 
a half-dozen numbers, seemed 
overlong and tended to bring out 
the points in her act that are best 
kept hidden. 

Miss McDonald uses a pair of 
gowns that show off her assets. She 
appears initially in a white bouf¬ 
fant confection, and later changes 
into a flaming red creation while 
her accompanist-conductor, Phil 
D e 1 a Penna. does a lenethy 
version of “Warsaw Concerto” in 
a virtuoso manner. The gowns are 
with high necklines, but with a 
stress on profile. Miss McDonald 
brightens her material with a 
couple of references clearly indi¬ 
cating her former husband and 
seems to be able to be autobio¬ 
graphical in a humorous way. 

The Ted Straeter band gives 
Miss McDonald superior hacking, 
and Mark Monte’s Continentals 
complete the dansapation picture. 

Jose. 


Peachtree, Atlanta 

Atlanta, March 24. 
George Petras, Beverly LeBlanc, 
Toni Turner, Sieve Kelly & Girl 
Friend, Nikki Joy, Harry Thomas 
Trio, Jimmy Edwards. 


Location of this club in heart of 
Atlanta’s theatre district, plus a 
booking policy that leans heavily 
to the exoticians. brings heavy pa¬ 
tronage, especially among late 
stayer-uppers and conventioneera. 
Current bill is par for the course 
at Earl Turner’s 200-searter. 

George Petras, electric guitarist- 
singer, gets things rolling with a 
line of palaver and a song, “Day 
by Day,” before dripping into his 
emcee role and introing a stacked 
brunet, Beverly LeBlanc, quondam 
holder -of Miss New Orleans title. 
Hers is an acroterping turn and 
her talents and reception are so-so. 

Exotic Toni Turner, billed as 
Texas Tornado, perks up the pre¬ 
dominantly male audience with the 
wiggles and the bump-grind rou¬ 
tine, although strip acts are held 
under wraps by city statute. Miss 
Turner, however, pleases. 

Petras returns at this point for 
a couple of vocal-guitar numbers, 
“Come Back to Sorrento” and 
(heaven forfend!) a rock ’n’ roll 
version of “Anjiie Laurie,” for 
which he would have been slain 
had there been a Scotsman in the 
house. 

Steve Kelly & Girl Friend (his 
wife) present a class dance act that 
merits and gets the big mitt. Gal, 
blonde and shapely, wears form- 
fitting blue tights and they do a 
swift tap routine to “01’ Man 
River.” She does a solo number' 
and Kelly returns for impression 
of Eddie Leonard who, he says, 
inspired him to take up dancing 
when he was a lad of -9. The dance 
is okay, except Kelly should do it 
softshoe, just like Leonard wotild 
have done it. Pair dose with a 
swift flapper-jellybean routine to 
nostalgic tunes such as “Charles¬ 
ton,” “Black Bottom” and “Variety 
Drag.” They’re good and have to 
beg off. 

Exotic Nikki Joy, billed as “The 
Body Beautiful,” has dosing spot 
and excitgs enthusiasm enough to 
rate a big ’hand. 

Harry Thomas Trio plays for 
show and dancing between stag* 
outings. Show runs about 55- min¬ 
utes and is .fairly well paced. 

Luce, 
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Eden Roc, Miami Beaeh 

Miami Beach, March 28. 

Joe E. Lewis (with Austin Mack), 
Eartha Kitt, The Dunhills (3)', 
Jackie Heller, Walter Nye Orch; 
$5 - 7.50 - $10 minimum; (opening 
night, $22.50 per person, dinner 
and minimum). 


Joe E. Lewis—with an invalua¬ 
ble assist from co-topliner Eartha 
Kitt—is affirming his title as b.o. 
king on the cafe circuit here. 
Although Frank Sinatra racked up 
an estimated $290,000 gross for 
his two weeks at the neighboring 
and larger (by 200 seats) La 
Bonde, Lewis on a comparative 
basis scored as heavily in his first 
two-weeker ($195,000) in this posh 
*pot. 

Now, with a more conservatively 
spending Easter holiday crowd in 
town, he’s duplicating the gross 
tote. He’s probably the“ only per¬ 
former who could withstand a 
$17.50 prefixa dinner, plus five- 
buck beverage minimum as open¬ 
ing show tariff, still pull a capacity 
crowd, then duplicate the sellout 
at second performance, which 
had a $10 minimum. He> in for 
nine days and should again rack 
up a record take for the 600-plus 
Pompeii. 

Lewis has such Eli Basse con¬ 
cepts as an ode to “76 Hormones.” 
based on the “Music Man” num¬ 
ber; it’s a shrewd bit that hits the 
plus-50 crowd and yocks up the 
younger set. He toys with a 
double-entendre lyric on possible 
unionizing of the call-girls corps. 
Only Lewis with his puckish, de¬ 
ceptively “innocent” tongue-in- 
cheek delivery could get away with 
this one, and it adds him up a 
session of howls. Topper is an¬ 
other doubled-edged Basse laugh 
spurrer anent a Texan wedded to 
an Alaskan gal and their honey¬ 
moon. in the 49th state. With 
Austin Mack, his longtime and 
invaluable 88er and lead-in lyric 
guider aiding in the rundown, he 
can do no wrong. 

Eartha Kitt is the plus that 
owner Harry Mufson has also re¬ 
turned to make this his big-names 
winder of the long season. She 
clicked in a five-day stint early 
In February to start the heavy 
patronage run rolling and dittoes 
with ^his date. As with Lewis, she 
too comes back with new material 
to buttress the trademarked “I 
Wanna Be Evil” and other stand¬ 
ards associated’with her. She has 
some smartly written spoofs anent 
the way between femmes and the 
males; works out her s!y lyric 
ideas to rapidly mounting reaction. 
Insert of an Israeli tune, done 
legit, hits big to add to overall 
values. She’s not winding with 
the take-’em-off dance-song rou¬ 
tine seen last, but it isn’t missed. 
On for some 35 minutes, she could 
have stayed on longer. She'd be 
a cinch to rack up strong biz on 
her own. 

The Dunhills, who set solidly 
with Miss Kitt in February, click 
again with their smooth, classy, as- 
one hoofing. With two toppers 
being waited for, they still grab 
attention fast, to hold for a big 
palm payoff. Walter Nye and his 
orch rate, praise for their skillful 
backings. Due April 4 is Lisa 
Kirk. ... Lary. 


fact the three gents put on a 
whale of a show. There are some 
minor flaws, such as some im- 
preshes being just fair, but clever 
arrangements and bits more than 
make up for that. 

At 45-minute show, guys pull 
all kinds of cute gimmicks (one 
has a small guitar emerging from 
a large one a la childbirth) and do 
good takeoffs on housewives and 
drunks. A novel bit has them 
playing “Sweet Georgia Brown” as 
countries. , 

A swami stint, with Somethin’ 
as the forecaster, is near the blue 
side but decidedly different. Then 
straightaway "C’est Si Bon” and a 
rousing “Bill Bailey” send them 
off to a smash ovation. Steve 
George Trio showbacks adequately. 

Trump. 


Seville, Los Angeles 

Los Angeles, March 24. 
Terry Gibbs Orch (16); 2-drink 


. Copacafiana, N. Y. 

Frankie Laine (with trio), Henny 
Youngman, Zeme North, Ron Stew¬ 
art, Copa Girls; staged by Douglas 
Coudy; music and lyrics, Mel 
Mitchell & Marvin Kahn; cos¬ 
tumes, Billy Livingston; Paul Shel¬ 
ley and Frank Marti Orchs; $5.50 
minimum. 


minimum. 


Membership in the local frater¬ 
nity of jazzophiles could be notably 
increased during the current book¬ 
ing into the Seville of Terry Gibbs 
and his wild 15-piece orch. The 
youthful musician already has a 
solid following (opening night was 
mobbed) and his two to four-week 
stay should set the town on its 
rocking heels. 

In 40-minute sets, the band lets 
loose a modern sound composed of 
an indefatigable beat, precise 
brass, rich sax work and a volume 
whose chief aim it must be to 
knock one right out of his recep¬ 
tive seat. Arrangments alternately 
feature the full sound of the entire 
ensemble and the technical skill of 
its individual members. 

With Gibbs on the vibes and a 
noteworthy musician on each of 
the other instruments as well, this 
is a crew that should grow in 
stature among jazz and swing 
lovers. Ron. 


Treseendo. Houston 

Houston, March 25. 
Jodie Gray , Howard Hardin, Jose 
Ortiz Orch (5); no cover, or min¬ 
imum. 


Cork Club, Houston 

Houston, March 24. 
Tommy Zang, Freddie Gibbons 
Orch (5); no cover or minimum. 


A young man who will surely 
climb to reasonable heights in his 
field, Tommy Zang brings a fresh 
and versatile voice and likable per¬ 
sonality to the Cork Club. Zang, 
who can croon or belt with equal 
case, opens with “Red„Red Robin.” 
“If I Loved You” and, with a chair 
as a prop, “Lonesome Me.” There’s 
just a hint of the juke box in that 
presentation. Follows with “Street 
Where You Live” and "Side By- 
Side” with aud participation. 

Zang has plotted his career care¬ 
fully. For several years he was a 
comic and vocalist in the Armed 
Services,. then spent a couple of 
years in the smaller clubs. The 
experience shines through, for 
singer has poise and showmanship 
to display a pleasing voice. Stage- 
siders can hear a somewhat toned 
down Frankie Laine when he belts 
such numbers as “Break the 
Chain.” Skip. 


Colony Club, Omaha 

Omaha, March 28. 
Somethin * Smith & The Red¬ 
heads (3), Steve George Trio; $1 
cover. 


This is supposedly the roughest 
time of the year for nitery ops. 
But Pat Foley and Skee Fishef 
of the Colony Club found an ex¬ 
cellent remedy for the cash register 
blues in Somethin’ Smith & The 
Redheads. Biz has really been 
somethin’. 

Main reason undoubtedly is the 


"While most nitery patrons can 
take or leave marimbas. Miss Gray, 
a tall, beautiful brunet, adds 
enough extras to draw top ap¬ 
plause during her 15 minutes. She 
makes fine use of large, expressive 
eyes and her body moves more 
j than her mallets. As she plays 
1 “Tico Tico” she holds maracas with 
the mallets, giving an extra Latin 
beat to the number. 

As a finale, she begins “Any 
Time,” then removes the skirt of 
her evening gown to reveal golden 
shorts and a superb pair of legs. 
The fact that she also throws in 
some fair tap steps is almost too 
i much. There’s also variety in her 
I repertoire as she does “Dance of 
; the Comedians,” the usual “Flight 
of the Bumble Bee," “Ebb Tide” 
and “St. Louis Blues.” 

Howard Hardin, who shares the 
billing with Miss Gray, does a few 
minutes of good standup comedy, 
then goes into a juggling act. 
While the juggling itself is routine 
with the usual balls, indian clubs 
and hats, the accompanying chat¬ 
ter is as fresh as an egg on the first 
bounce. He opens the act with, 

, “I’ll now do a little juggling act— 
that has kept me out of the bigtime 
• fnr 11 years.” He berates himself 
! throughout the act, and while the 
: lines are very funny, the self- 
! crit’cism is not deserved. 

J The Jose Ortiz orch continues to 
j amaze each new set of performers 
! to play here with the amount, of 
! Tvm«ic such a small combo can 
make. Skip. 

Mister Kelly’s, Chi 

Chicago, March 24. 

Sarah Vaughan (4), Marx-Frigo 
: Trio; $1 couer, 2-drink minimum. 

i Holy Week and . tax time are 
: hurting some of the town’s other 
i spots, but Kelly’s is holding the 
j line nicely with this Sarah 
; Vaughan repeat. That’s no sur- 
I prise, for this cool stylist is one of 
a handful of consistent ropes-up 
attractions here. 

Current trip finds her consider¬ 
ably mellowed as a personality, and 
it shows up to her advantage in 
the dreamy ballads that dominate 
the show. One of the best is 
’•Misty,” an Enroll Garner original, 
and a dandy fireside luller. “Danc¬ 
ing in the Dark,” with a beautiful, 
seldom-heard lyric, also does much 
to enhance the singer’s dusky pip¬ 
ing. Miss Vaughan certainly isn’t 
for all tastes. She remains a spicy 
offering for jazz gourmets, but with 
plenty of leftover aura to entice 
the square spenders. She gets 
stellar accomp from her own three¬ 
some, with the Marx-Frigo Trio 
filling the gaps between shows in 
diverting fashion. 

George Matson and Teddi King 
open April 13. Pit . 


Jules Podell launches his spring 
Season at the Copa with a zippy, 
fast-moving affair that spotlighted 
songs by Frankie Laine, comedy 
by Henny Youngman and gay vis¬ 
ual appeal by the Copa cuties. 

In the headline beitfh, Laine 
gives his devotees an exciting ear¬ 
ful. He’s an exuberant singer who 
builds a lot of impact as he runs 
through his disclicks over the 
years and some other faves that 
add up to solid listening. 

He mixes up the repertoire of 
ballads and rhythm easily and 
keeps the house happy, especially 
when he goes into the songs with 
which he’s clicked on wax. And 
thero are plenty of them. “High 
Noon,” “Lucky Old Sun,” “Shine.” 
“Jealousy,” “Wild Goose,” “That’s 
My Desire.” “Mule Train,” “Jeze¬ 
bel” and “I Believe” make up the 
disclicks and the recap grabs the 
mitts. 

Laine has an easy.floor delivery 
that belies the effort that goes 
into his belting. Most of his re¬ 
pertoire is in the big, rhythm 
groove but he’s in control of his 
pipes all the way. Singer gets a 
strong rhythm assist from Joe 
Sinacore (guitar-conductor), Fred 
Katz (piano) and Stan Kaye tdrums) 
who augment the Paul Shelley 
house band. '*At the countdown, 
Laine did 17 numbers before he 
signed off. and that’s a hefty mel¬ 
ody dish. to set before the Copa 
crowd. 

Contrasting Laine’s powerhouse 
pu c h is Henny Youngman’s light, 
effortless and still sardonic gag 
delivery. A standup comic of the 
old school. Youngman seemingly 
throws ’em away, but the style is 
tried and tested and the lines in¬ 
variably hit their mark. He works 
over the familiar topics of wife, 
brother-in-law, kids, hotel rooms, 
and Miami, mixing the old with the 
new and even makes the vintage 
stuff worth hearing again. 

Youngman’s turn is interlarded 
with Yiddishisms but he apparent¬ 
ly knows his audiences because the 
opening night mob seemed hip to 
what it was all about. The mate¬ 
rial, for the most part, is sharp 
but the parodies of tunes from 
“My Fair Lady” and “Gigi” could 
be spruced up a bit. 

In two production numbers, 
Zeme North and Ron Stewart vo¬ 
calize pleasingly on some moderate 
material and the line supdies a 
visual hoofing zest. . Paul Shelley 
and Frank Marti alternate on the 
pedium with an easy-to-follow terp- 
ing bounce. Gros. 



LENNY BRUCE 
Comedy 
40 Mins. 

Hotel Duane, N. Y. 

Lenny Bruce, who some years 
ago had a fling at orthodoxy in 
comedy, has apparently forsaken 
these paths and made a new start 
on the offbeat paths. Bruce is from 
way out, but not that far away as 
not to be understood by those 
steeped in the traditional ways of 
comedy. The training of his early 
years hasn’t fled him. These meth¬ 
ods still hold in the clinches when 
he needs the punch and drive to 
make his mark on audiences. 

The subject matter is something 
else again. He has a fascination for 
the grisly at times, and a hanker¬ 
ing for material few would dare 
use. Sometimes his choice of lan¬ 
guage isn’t of the best, nor are 
some of his bits in good taste, but 
overall there’s the impression of a 
cerebral and articulate comic. He’s 
not for the standard rooms, but 
where the offbeats and the young¬ 
sters congregate. 

Examples of his type of humor 
are seen in his routine on the 
youth who saw to it that his 
mother was blown up on a plane; 
the act who was cancelled out 
of the Palladium, in which he sati¬ 
rizes a performer of very bad taste. 
Among his strongpoints are ses¬ 
sions that are to be construed as 
more than ad libs. He describes 
them as “free forms” which is like 
a stream - of - consciousness patter 
which sometimes comes out hu¬ 
morously. It’s a la an improvisation 
j by a jazz musician, but with un- 
■ certain results. 

! Bruce is an interesting character 
< who will be a controversial comedy 
figure until he finds a niche that 
; suits him. He may lose t^e avanfe 
; garde blu^iean set by that time. 
; but he will have gained the more 
j substantial elements of cafe so- 
; eiety. Jose. 


jDONNA LEE 
! Songs 
i 10 Mins. 

; Hotel Duane, N. Y. 

Donna Lee is a cute and petite 
‘ singer who is currently engaged in 
: exploration of new ways to express 
a tune. The desire to get away 
1 from the well-travelled modes of 
; expression is laudable, but the re- 
| suits frequently fail to hit the an- 
; ticipated mark. 

j Miss Lee seems to be attacking 
j the problems in a scholarly man¬ 
ner. She takes the stance that the 
j expression of the tune has fre- 
! quently been stated previously and 
i goes into variations almost imme- 
} diately. It’s a difficult feat to carry 
! off. and Miss Lee has a job of her- 
; culean proportions ahead of her. 
j Jose. 


! FABIOLA 
: Trained Birds 
j 15 Mins, 
j Robino, Paris 

Fabiola is an attractive Viennese 
girl in a white ballet costume who 
cavorts with a group of pigeons 
and doves that wing across the 
house to do her bidding onstage: 
They dance with her, run merry-go- 
rounds. seesaws, etc., and turn this 
into an offbeat, easy-on-the-eyes 
number. 

Good possibilities for U.S. caba¬ 
ret and video. Mosk. 


■ LITTLE, DANE & MASON 
:Songs 
! 12 Mins. 

, Hotel Duane, N. Y. 

| Little, Dane & Mason, a trio 
1 wearing the Madison Ave. mode, 
: look like custom-made for intimate 
; rooms. They have an assortment of 
j tunes that can make the grade in 
1 most spots. They are good at har- 
i monies, doing everything from 
1 dixieland to a Bach fugue and 
; some comedy bits in which a home- 
j made instrument, a jazz stick (a 
; broomstick attached to a tin can 
• at one end and a top of a tin can 
at the other), is used for good 
! effect. 

I- The team seem to have a liking 
! for seldom-heard bits and have 
| gone deeply into the past to trot 
! out pieces which lend themselves 
i to their uninhibited style. Jose. 


EDDY SIEFERT & CO. (3) 

! Aero-Contortion 
j 15 Mins. 

: Robino, Paris 

j Unusual entry has three young 
■ men on separate platforms doing 
i uncanny, smooth contortioning in 
! perfect unison. Ease in execution 
\ and harmony of lines make this 
] extremely difficult affair look easy 
j and pleasing. 

i It is in for top mitts and shapes 
! as an international bet fo- cafe 
• and tv spotting. Mosk. 


| Hotel Mueliloharfu R. f. 

| Kansas City, March 27. 

I Tito Guizar . Danny Ferguson 
■ Orch (7); $1-$1.50 cover. 


j The advent of Tito Guizar is ip- 
j frequent in a night spot here, but 
| his offerings of songs in the south- 
j'bf-the-bordtr manner is always 
• welcome. This date is his first in 
I town in three years, which makes 
| the circumstance favorable for his 
! return, and he makes the most 
of it. His 38 minutes are filled 
with fine music and personable 
sparkle, the pleasant interlude be¬ 
ing highly appreciated by the mod¬ 
est Good Friday house and aided 
materially by Danny Ferguson and 
his musical crew. 

‘ Opening was a bit unusual with 
Gov. George Docking of Kansas, 
Mayor Roe Bartle of Kansas City 
and players and coaches of the 
East-West Shrine basketball game 
in tile room. Tito made this the 
occasion for some extra zip and 
passed around the dedications gen¬ 
erously. His is a varied repertory, 
with Spanish and English lyrics to 
most of the songs, and very nim¬ 
ble guitar work on virtualy all. 
charro (cowboy) costume deluxe to 
add a bit of flavor. 

There are the songs for which 
Tito is widely known, “You Be¬ 
long To My Heart,,” “El Rancho 
Grande” and the later “Around the 
World,” as well as a special Mexi¬ 
can folker, “Rogaciano,” the Span¬ 
ish bullfighter’s “Virgin de la 
Macarena” and “Perfidia.” His 
closer on the established “Guadala¬ 
jara,” “Corazon” and “Cielito 
Linao” is insurance-plus to a de¬ 
lightful show. 

.It’s Guizar through April 9, with 
O zc:\ €z Johnson bringing in their 
“Operation Fun” April 10 for two 
weeks. Quin. 


ELKIN SISTERS (3) 

Gymnastics 
7 Mins. 

Barclay Hotel, Toronto 

Over from Paris, the Elkin Sis¬ 
ters are in for unison balancing and 
muscular control. They work with 
top speed and technique. In blue- 
spangled briefies, plus ponytails, 
this is a young trio noted for fast 
polated by a novelty act that is 
finishes between numbers, inter¬ 
mirror-like via three redheads in 
dance effects and tumbling. 

Here is a group that works in 
perfect precision, with the girl on 
a silver table doing a sfenout on 
a difficult teeth-bit. With the 
Elkin Sisters back-bending and 
picking up basketed bouquets, all 
in harmony, they prove excellent 
in fast movement for a’-v night 
spot. McSiny. 


SHERRY MICHAELS 

Aero 

12 Mins. 

Steuben’s. Boston 

Sherry Michaels is an attractive 
new aero contortion act with po¬ 
tential. Well-stacked diminutive 
redhead opens with walkovers ar.d 
splits, goes into backbend. without 
hands, to floor and up using mus¬ 
cular control. Takes two chairs and 
does headstand on'one, then goes 
into split upside down. Following 
some tricky manipulations ending 
with crab stand to backbend,.she 
goes into magnum opus, trick with 
three lighted candles imbedded 
with wax in glasses. With one on 
her head and the other two on 
each hand, she goes through a rou¬ 
tine to floor and over and up, in¬ 
cluding a back somersault, without 
disturbing a flicker. 

Act shows cleverness and con¬ 
ception, is plenty visual, and 
lighted candle gimmick is d’’stmc- 
tive. She exits solidly and her 
flash novelty, with plenty of verve, 
looks good fer niteries. tv, vaude 
and all spots where visual attrac¬ 
tion is called for. Guy. 


I $ 12-Mil Theatre 

1 Con tinned from page 1 — 

j her, 1960. The theatre will have 
j the most modern and lavish fa°!-'i- 
j ties and technical equipment The 
j stage dimensions, as well as the 
jsize and seating capacities and ac- 
| eoustical properties of the audi¬ 
torium, will be adjustable. There 
! will be a remote-controlled stage 
I lighting syslem, with automatic 
: emergency power f rom a central 
i diesel generator, film screen and 
: an entry for trucks to be driven 
j onstage for the loading and un¬ 
loading of scenery, costumes, etc. 

Bcause of the stringent Cana¬ 
dian liquor laws there probably 
can’t be a bar in th? theatre, but 
there will be a backstage kitchen 
and dining room, besides a huge 
rehearsal room, lounge, etc., with 
e ? ght large dressing rooms for 
stars and other dressing rooms to 
accom'modate up to 1G0 cast and 
chorus members and musicians, 
plus locker rooms for all person¬ 
nel 

The O'Keefe is being built by 
Anglin-Norcross, Ltd., from de¬ 
signs by Earle C. Morgan and Page 
& Steele, with the New York firm 
of Eggers & Higgins as archilec- 
tural consultants. H. P. Walker will 
be managing director of the house, 
with Fred R. Strong publicity man¬ 
ager and Alexander H. Cohen as 
I New York booking and publicity 
; representative. 

[ The O’Keefe Center is headed 
; by E. P. Taylor, chairman; T. E. 

: Arkell, president, and I. R. Dowie, 

. J. G. Campbell. D. A. McIntosh 
and Walker as directors, 
j The O’Keefe management plans 
to set up its own production unit 
1 to provide Shows for the house 
when the supply of touring pres- 
jentations is inadequate. The idea 
would be to prepare such offerings 
! in New York or on the Coast, 
(mostly in the form of vaude-revue 
units with top name leads. It’s also 
‘hoped to book major attractions 
} like the Met Opera and the leading 
| ballet and symphony groups. In¬ 
cluding N.Y. City Center compa¬ 
nies. 

Toronto’s present legit house, 
the 1,500-seat Royal Alexandra, if 
about 5p years old. Opera compa¬ 
nies ana other touring presenta- 
‘ons requiring larger capacity 
•i surllv ijplay the 13,500-seat Maple 
Leaf Garden arena. 




HOUSE REVIEWS 


Roxy, IV. V* 

4i Spring Fever” produced -by 
Robert C. Rothafel; associate pro¬ 
ducer, Frederic Kelly. Orch con¬ 
ducted by Robert Boucher; chore¬ 
ography, Ray Frost and Kenny 
Springer; costumes, Winniford Mor¬ 
ton: Dorothy Keller, Earl Hall^ 
Roxy Singers & Dancers Moderne; 
“Rio Bravo ” (WBK reviewed in 
Variety, Feb. 22, '59. 

New layout at this kingsize show¬ 
case is fitting in concept and okay 
in execution. IL’s dedicated to 
- springtime — more specifically, 
Easter—and the lightweight song- 
"and-dance approach is in the 
proper groove. 1 

Supervisor Robert C. Rothafel 
and associate producer Frederic 
Kelly have come up with a color¬ 
ful, albeit far from ingenious, 
package. Star is Dorothy Keller 
who has some appropriate num¬ 
bers, including ’‘Spring Fever,” 
and who scores mostly with terp 
material which leans to the ec¬ 
centric side. She succeeds'in add¬ 
ing bounce to the show. 

Roxy song-and-dance chorus adds 
to the gaiety with “The Mad 
Hatter” display plus an ingrati¬ 
ating “Light Romance” and the in¬ 
evitable “Easter Parade.” Major 
plus is the costuming, particularly 
with the leggy femmes in trans¬ 
parent raincoats and umbrellas. 

' Doing a single for a few days, 
and then bowing out from the 
show, was Earl Hall. Standup 
comedy routine is well-timed and 
delivery is pro. Material, however, 
such as the bit centering on a 
leather-jacket delinquent, was not 
compatible with either the size of 
the house or the theme of the stage 
outing. Gene. 

Palace, London 

London, March 24. 

Lonnie Donegan (4 >,Alma Cogan 
(with Stan Foster>, Arthur^ Wors- 
ley, Billy Dainty, Marcellis (2),j 
Iris Roy Trio, Micki & Griff, Patri¬ 
cia D’Or, Tiller Girls (16), Harold 
Collins Orch. 

Lonnie Donegan, whose leader¬ 
ship in the skiffle field is undis¬ 
puted, headlines this below-aver- 
age layout at the Palace, marking 
the third hill in Bernard Delfont’s 
current vaude season. It doesn’t j 
shape as a bright prospect finan¬ 
cially, nor will it help overmuch in 
stimulating public interest in yari-1 
ety as an entertainment. Most of \ 
the supporting acts are well below i 
accepted West End standards. 

The Donegan quartet puts on a 
lively enough show to close the 
bill, including some of its current 
disclicks, among them “Tom Doo¬ 
ley,” and “Does Your Chewing 
Gum Lose Its Flavor on the Bed¬ 
post Overnight?” Group has im¬ 
proved from a showmanship angle 
and the maestro now displays a 
moderate flair for comedy. 

Alma Cogan, who closes the first 
half, is a vital and professional 
vocalist, but she is inclined to 
strain the microphone to give a 
.needlessly noisy and brassy effect. 
She also overworks attempts at 
audience participation ard only 
gets a real resnonse for a hand¬ 
clapping and finger-flipping bit. 
Her routine is not too well bal¬ 
anced, but includes several hit 
tunes, among them “Hands,” “I 
Could Have Danced All Night,” 
“The Day the Rains Came” and 
“Last Night on the Back Porch,” 
She’s ably accompanied on the 
ivories by Stan Foster. 

Arthur Worsley, a polished ven¬ 
triloquist, is virtually mute him¬ 
self onstage and leaves his dummy 
to do the work. It’s a familiar act, 
but still entertaining. Billy Dainty 
strains for effect and his impres¬ 
sions of vocalizing through the 
ages miss badly. The Marcellis, a 
French duo, show skill and pre¬ 
cision in their comedy aero rou¬ 
tine; the Iris Roy Trio from Ger¬ 
many offer a so-so adagio routine; 

. Miki & Griff make a mild impact 
with their comedy vocalistics and 
Patricia D’Or is ordinary with her 
juggling act. The Tiller Girls (16), 
as always, contribute orecision 
stepping and the Harold Collins - 
pit orch showcases the entire pres-: 
entation in a pro manner. 

Myro. 

Tingel-Tangel, Berlin 

Berlin, March 17. 

Siw Malmkvisi, Umberto Mar- 
cato, Ethel Reschke, Evelyn Kuen • 
‘fieke, Peter Schaeffers; $1 top. 

Two of Sweden’s most success¬ 
ful recording artists. Siw Malmk- J 
vist and (Italian) Umberto Mar-! 
cato, in for promotional . tour 
through W-Germany, were given 
the opportunity to appear at Ber¬ 
lin’s Tingel-Tangel. This is a 
small (about 120 seats) but prom- : 
inent cabaret-restaurant (vet com¬ 
edian Peter Schaeffers emcees its ] 


programs) whose intimate, atmos¬ 
phere has helped make it a sort 
of favorite hangout of the more 
sophisticated trade. 

Malmkvist, whose “Augustin” 
heads the current Swedish platter 
parade, came along with two 
songs, “Love Is a Many-Splen- 
dored Thing” and “Everybody 
Loves a Lov.er,” latter with both 
Swedish and English lyrics. Miss 
Malmkvist is undoubtedly an at¬ 
tention-getting songstress. Her 
hoarse voice proved very sexy 
and, in fact, she is, along with her 
looks, a surefire personality. 
She delivers her songs appealing¬ 
ly, with hints that she could also 
be an outstanding jazz songstress. 
She seems to be on her way to a 
substantial career both as to re¬ 
cordings and nitery appearances. 

Marcato has a soft and melodi¬ 
ous voice that carries strong ap¬ 
peal. He did two Italo songs, in¬ 
cluding the inevitable “Volare.” 
Goodlooking chap, somewhat on 
the calm side, possesses an ex¬ 
tremely sympathetic personality' 
that appeals not only to the 
younger set but to the more seri¬ 
ous listeners. His singing tech- 
nique is fine and he too should, 
be ready. for juicier bookings. 
The fact that Italian songs are 
now so much in vogue gives him 
additional chances. 

Program included a revue sketch 
of unexciting calibre. Evelyn 
Kuenneke, daughter of the late 
(Eduard) operetta composer, and 
Ethel Reschke, two names around 
here, headed the small cast. De¬ 
spite poor lyrics. Miss Reschke 
commanded attention. She’s a 
versatile comedienne and singer 
and it is unfortunate she wasn’t 
given better material. Emcee 
Peter Schaeffers w T as dependable, 
as usual. He’s from the old ca¬ 
baret school. Hans . 


Adriano, Rome 

Rome, March 17. 

Domenico Modugno, with Enza 
! Soldi, Gianni Marzocchi, Amadori 
! Trio, Condors , Maria Rampin, Ro¬ 
man New Orleans Jazz Band, Ric- 
cardo Vitali; $4 top. 

Temporary policy switch has 
opened this giant pic house for 
live shows, mainly to accommodate 
this “Mbdugno Show” and mark 
the Italo singer-composer’s tri¬ 
umphant return to Rome after his 
unprecedented second straight win 
at the San Remo Song Festival. 
Modugno, at the top of his fame, 
had a notoriously cool show-me 
audience eating out of his hands. 

Audience impatience character¬ 
ized the first, half, despite valid 
efforts by Gianni Marzocchi, rising 
young singer with well-equipped 
voice; the less mature songalog of 
Marisa Rampin, a newcomer; some 
excellent sound and voice imita¬ 
tions by Riccardo Vitali; and as¬ 
sorted other acts introed by Enza 
Soldi and backed in part by the 
Italo-styled rhythms of the Roman 
New Orleans Jazz Band. 

Modugno’s appearance electri¬ 
fied the atmosphere in the SRO 
house, and as he launched into a 
sampling of his vast song reper¬ 
toire—all self-written—it was evi¬ 
dent that the singer is not a one- 
or-two-song . phenomenon, but a 
kind of national hero whose styl¬ 
ings have revolutionized local 
tastes and who has already carvel! 
himself a niche in this country’s 
musical hall of fame. Large num¬ 
ber of Modugno songs currently 
and almost equally popular in this 
country is evidenced by singers’ re¬ 
peated and unsuccessful attempts 
to beg off even after a steady one- 
hour flow of (his own) songs. Re¬ 
quests for more kept echoing 
across the vast hall and prolific 
singer finally made his exit having 
performed 11 of his compositions, 
half or less of his popular reper¬ 
toire, all of them interrupted by 
applause and cheers and many ac¬ 
companied by audience choruses. 
(For the record, he sang "Volare,” 
“Piove,” “Farfalle,” “Vecchio 
Frac,” “Donna Riccia,” “Resta Cui 
'Mme,” “Mariti in Citta,” “Mar- 
inai, Donne e Guai.” “Strada 
N’Fosa,” and “Pasqualino Mar- 
aja”>. 

While Modugno proved himself 
a master in gesture and song 
nuances, he frequently had to fight 
with an erratic orch accompani¬ 
ment and an uncertain amplifying 
setup, and concentrated on songs 
alone, without any accompanying 
patter. But except for his “re¬ 
stricted” repertoire, Modugno 
could do no wrong, and the vast 
audience saluted his departure by 
singing “Ciao, Ciao, Bambina” and 
waving hundreds upon hundreds 
of handkerchiefs, convinced once 
more that Italy has found in him 
the morale-building example of 
what every Italian is or would like 
always to be: happy, carefree, sen¬ 
timental — and forever singing. 
Singer leaves for another state¬ 
side swing of personal appearances 
and tv spots. Hawk. 


PfosiEfr 


Fabian’s Fox, Bklyn. 

“Big Beat ” with Alan Freed, Fats 
Domino Orch, Freed's Band, Sam 
Taylor, King Curtis, George Auld, 
Earl Warren, Jackie Wilson, Bobby 
Darin, Jimmy Clanton, Duane Ed¬ 
dy, Tommy Leonetti, Dale Haw¬ 
kins, Larry Williams, Jo Ann Camp¬ 
bell, Sandy Stewart, Impalas, Fa¬ 
bian, Thomas Wayne, Mello Kings, 
Cadillacs; Bobby Freeman, Skylin- 
ers, Joe Medlin, Inga; “Ride Lone¬ 
some ” (Col); reviewed in Variety 
Feb. 18, ’59; $2.50 admission. 

City of Churches, ordinarily a 
SQmnolent parish, is entertaining 
a wild and cacophonous beat dur¬ 
ing the 10-day Easter holiday show 
at Fabian’s Fox. Alan Freed, Dalai 
Lama of rock ’n’ rollers, has jam- 
packed the stage with a raft of 
belting acts that meet with the 
rousing approval of a constantly 
jumping teenage crowd. 

This 4,000-seater is figured to 
draw in the region of $150,000 for 
the return engagement of Freed 
and his entourage of 19 acts. Ad- 
mish is $2.50 which is certainly 
steep for teenagers but apparently 
isn’t affecting the boxoffice one 
whit. Freed was here last Labor 
Day for similar engagement and 
did well. 

Management, aware of the in¬ 
cendiary boysterous-goilsterous re¬ 
sults of Freed engagements, has 
once again asked the city cops to 
patrol outside of the house while 
interior is policed by nearly 30 
Uniformed private gendarmes who 
blink powerful flashlights into the 
eyes of incipient whirling dervishes 
every time a rock ’n’ roll name ap¬ 
pears on stage. Roar of teenagers, 
however, is so powerful during 
stageshows (five on Saturday; four 
on other days) that noise pene¬ 
trates precincts of Prospect Park. 

Production is nothing to speak 
of but a constant procession of acts 
in front of two mikes with Freed 
orch (16) providing accompani¬ 
ment. Show opens with the Cadil¬ 
lacs socking out “Peek-A-Boo” and 
“Speedo,” followed by Joe Medlin 
doing a quiet version of “I Kneel 
At Your Throne.” Lineup continues 
with Sandy Stewart, green-gowned 
gal with a bouncy version of “Play¬ 
mates”; Duane Eddy band serving 
“Rebel Rouser” and “Yep”; Mello 
Kings, four lads, scoring heavily 
with “Chip Chip” and “Tonite 
Tonite”; Tommy Leonetti, deliver, 
ing a sedate version of “World In 
His Hands.” 

Still others who sway the sway¬ 
ing kids are Bobby Freeman who ; 
prances and vocals “Do You Wanna : 
Dance” and “When You’re Smil- ; 
ing”; the Impalas with their strong 
rendition of “Sorry I Ran All the 
Way Home"; Fabian, undoubtedly ■ 
the standout of the show, who ■ 
floors the kids with his gyrations 
and groans of “Hard Headed Worn- • 
an,” “I’m a Man,” “Turn Me Loose” 
and, for an encore, “Stop Thief.” 
Closing turn is Fats Domino and 
his orch, strong fave with the 
younger, set, doing such numbers 
as “I’m In Love again” and “Blue¬ 
berry Hill.” Domino has no trouble 
making the kids jump into the 
aisles but the stem-lipped cops 
with.thqir blinding flashlights soon , 
get the youngsters back in their ■ 
seats, but it is only momentarily, 
before they are high jumpin’ again. \, 

Feature film is “Ride Lonesome” ^ 
with Randolph Scott but no teen- 1 
ager appears aware of the*flicker. 
Virtually the entire house is in the 
lobby during film showing buying 
sticky candy and popcorn and im¬ 
patiently waiting for the Freed 
“Big Beat” show to start. Those 
not gobbling sweets are busy put¬ 
ting film in their cameras prepara¬ 
tory to shooting their choice rock- ; 
house rages. In addition to $2.50 
admish, most of the kids plunk 
down another 50c for a Freed 
souvenir book in which he extolls 
exponents of the “big beat” and j 
proclaims that he “has put forth : 
a great deal of time arid energy ; 
to bring to the world the kind of 
music it likes to hear.” 

-During Freed’s previous engage- < 
ment at the Fox coppers had en¬ 
counters with brawling custoiners. 
Current audience, noisy though it 
may be, is nowhere near as belli¬ 
gerent. Presence of so many uni¬ 
formed law enforcement officers i 
undoubtedly has placed a damper 
on the adrenals of adolescents. 

Rans. 
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VARIETY BILLS 


WEEK OF APRIL 1 


YORK CITY 


MUSIC HALL t ] 

Schola Cantorum 
Kovach & Babovslcy 
Schreiberts Chimp 
Mary .Tremain 
Corps de Ballet 
UockeLtea J 


B. Paige Ore. 
ROXY 

Dorothy Keller 
Troupers . 
Balladeers 
Robt. Boucher Ore 


AUSTRALIA 


MELBOURNE SYDNEY 

Tivoli Tivoli 

Brazilians Dancers Sabrina 

Johnny Lockwood Andrea Dancers 

Martha & Adolfo Horrie Dargie S 

E & B Carley S & M Harrison 

Len Lowe Billy Baxter 

Sue Peters Mistin Juniors 

Barton & Stuchb’r’y NicoU Bros. 

Lloyd Nairn Jack Monnier 

Frank Ward Edit Juhasz 

Deidre Green Jeff Parker 


Chez Pare# 

Mickey Rooney 
Joey Forman 
Pat Morrissey 
Geo. Cook Ore. 
Chez Adorables ©) 
Cloister Inn 
Herb Jeffries 
Ramsey Lewis Trio 
Conrad Hilton 
Helga Neff 
"Frosty Frills" 
Farra Sc Carter 
Ben Gee Sc Bernle 
Harris 
Jack Kodell 
Eddie Ash 


Manuel Del Toro 
Inez A Gordon 
Ken Harris Ore 
Drake 
Fran Warren 
Jimmy Blade Ore 
Gate of Horn 
Ran Sc Nama 
Josh 'White • 

London House 
Carmen Cavallaro 
Mister Kelly'* 
Sarah Vaughan 
Marty Rubinstein 't 
Marx Sc Frigo 
Palmer House 
Maurice Chevalier ” 
Ben Arden Ore 


ASTON 

Hippodrome 

Piddock & Penny 
Annette & Noel 
Trevor Evans 
6 Showgirl Nudes 
Davis Sc Lee 
Eva May Wong 
V & K Glynn 
B Sc J Dexter 
BIRMINGHAM 
Hippodrome 
Bernard Bresslaw 
Flack & Lamar 
Gladys Morgan 
Fraser Hayes 4 
Billy Stutt 
Elizabeth Sc Collins 
Grangers Puppets 
Pan Yue Jen Tr. 
Rosinas 

BRADFORD 
Alhambra 
Vic Oliver 
Norman Evans 
Clarkson Sc Leslie 
Vanda Vale 
Ladringlos 
Mary Ullng 
David Drummond 
Ricky Merson 
Janet Butlin 
Frank Cox 

BRIGHTON 
Hippodrome 
Edmund Hockridge 
Petula Clark 
GUbert & -Sylvia 
Baker Sc Douglas 
Rene Strange 
Jackie Ross 
Tommy Reilly 
EDINBURGH 
Empire 
Jack Milroy 
Robert Wilson 
Grace O'Connor 
Comkisters 
Sydney Devine 
Crotchet Sc Jeannle 
WiU Starr 
FINSBURY PARK 
Umpire 
Bruce Forsyth 
Mongadors & Ann 
Suzi Miller 
Skylons 
Ron Parry 
Bob Vincent 
Betty Fox's Co. 
GLASGOW 
Empire 

Marino .Marini 4 
Averil at Aurel 
Patdick O'Hagan 
Dowie Sc Kane 
Mumford's Puppets 
Overbury Sc Suzette 


COVENTRY 

Newsome 

Richard Sc Drifters 
Tanner Sis 
Des O’Connor 
Joe Black 
Laycock Sc Bee 
3 Brittons 
J Sc P Barber 
Marie De Vere 3 
LEEDS 
Empire 
Ronnie Hilton 
Edorics 

Margo Henderson 
Gaunt Bros. 
Norman Vaughan 
Freddie Sales 
Rich man Sc Jackson 
Wallis Sc Beryl 
LONDON 
Palladium 
Frankie Vaughan 
Roy Castle 
Kaye Sis 
Charlie Manna 
Pinky Sc Perky 
King Bros. 

Peiro Bros. 

Joe Church 
N Sc P Delrina 
Spencers 

Geo. Carden Dncrs. 
morecambe 
W inter Gardens 
Eddie Calvert 
Harvey Sis 
Russ Hamilton 
Taveners 
Mandy Sc Sandy 
Jeffrey Lenner 
Jim Couton 
Rexanos 

NEWCASTLE 

Empire 

Cotton Sc Bd. 

K Sc A Kemp 
Dulay Sc Co. 

Don Crockett 
Skating Merinos 
Roxy & Glenda 
Barry Anthony 
SHEFFIELD 
✓ Etna! re 
Jackie Collins 
Lundon & Pam 
Ossie Noble 
Griff Kendall 
Richards Sc Yolanda 
Jimmy Gay 

SUNDERLAND 
Empire 
Ruby Murray 
Francois Sc Zandra 
Saveen 

Audrey Jeans ' 
Tommy Locky 
Tommy Fields 
Monograms 
J Sc S Lamonte 


Hotel Capri 

Lucy Fabery —• 
Rivieras 
Raquel Bardisa 
Hotel Nacional 
A M Martinez 
Casado 
Gina Romand 
Manolo Torrents 
Ana Sc Julio 
Manteca 


tJodlno Singers 
“Dancing Waters” 
Hotel Riviera 
Ramon Veloz 
Rene Cabel 
D’Aida Q 
Gina Martin 
Raul de Mesa 
F. Guerrero Ore 
Liduvino Ore 


LOS ANGELES 


Ben' Blue's 
Ben Blue 
Helen Boice 
Roberta Lee 
Lois Ray 
Sammy Wolf 
Dick' Bernie 
Richard Cannon 
Ivan Lane Ore 
Cocoanut Grove 
Tony Martin 


Earl Grant 
Gateway Singers 
Matt Dennis 
Moulin Rouge 
"Wonderful World" 
Slate Bros. 
Don Rickies 
Ann Hathaway 
The Players 
Statler Hotel 
Dave Barry 


Freddy Martin Ore Paris Sisters 


Crescendo 

Mort Sahl 
Kings IV 

interlude 
Jimmie Komack 


Ed Bergman Ore 
Ye Little Club 

Ann Weldon 
Joe Felix 
Roger Nichols 


LAS VEGAS 


Desert i.-.n 
Gordon Sc Sheila 
MacRae 
Jackie Miles 
Art Johnson 


Ray Sinatra Ore 
Dorothy Dorben Des 
Sahara 
Mae West 
Harvey Stone 


Donn Arden Dncrs Louise Beavers 
Carlton Hayes Ore The Musclemen 
.... .. T P U " ,S . „ Saherem Dancers 
Nuit De Paris” Louis Basil Ore 
Frank E. Marlowe Louis Prima-Keely 
Latona. Graham Sc Smith 
Chadele Sands 

Dolinoff & Raya Sis Sammy Davis Jr. 


Carrie Finnell 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 


Cee Davidson Ore Hank Morton 


Bob Melvin 
Steve Rossi 
Texas Copa Girls 
Antonio Morelli Or* 
Shown oat 
Sons of Pioneers 


El Cortez 
Dubonnet Trio 
Eddie Bush 
Versa tiles 
El Rancho Vegas 


Johnny Cadi 
Merle Travis 9 
Silver Slipper 
Hank Henry 
Sally Rand 


"LaNouvelle Eve" Maxie Rosenbloom 


Cabaret Bills 


NEW YORK CITY 


Dick Rice Ore. Joe Cappo 

Flamingo Peggy Didtrick 

Burl Ives ■ Toni * Harry Wham 

Dan-aj & Julia Mark Hall 

The Skylarks Red Marshall 

Count Basie Danny Jacobs 

Don Kirk Geo. Redman Ore 

Flamingoettes Stardust 

Jack Cathcart Ore Lido De Paris 

Fremont Hotel "Ces't Magnifique" 

Honeycones Vagabonds 

Deefy & Bill Wingy M a none 

Gayie Walton Thunderblrd 

Make Believes Four Lads ' 

Golden Nugget Jay Nemeth 

Harry Ranch The Carlssons 

Lee Sc Faye May- Samara 

c nart l „ „ A1 Jahns Ore 

Sons of Gold n Wst T-repIcana 

Riviera Eddie Fisher 

George Gobel Senor Wences 

: Georgia Gibbs Herman Kaye Oro 

| Treruers Jerry Colonna 

MIAMI-MIAMI BEACH 


Murray’s San Juan Cafe 

Allen Murray, former owner of 
the Purple Onion niteries in New 
York and San^ Francisco, will 
preem a San Jqan, P.R., supper 
club, the Gilded Cage, on April 15. 
Mrs. Murray, who will also be 
part of the operating team, is 
Jorie Remus, the cafe comedienne. 

Bulk of the talent will be from 
the mainland. Preem bill is still 
to be set. 


Blue Angel 
Shelley Berman 
Fay De Witt 
Ruth Olay 
Cy Young 
Rudy Tronto 
Clairborne Cary 
Jimmy Lyon 3 
Bari Howard 
Bon Solr 
Phyllis Diller 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Three Flames 
Murray Grand 
Casanova 
Alex Rosati 
Chateau Madrid 
Los Chavales da 
Espana 

Ralph Font Ore 
Panchlto Ore 
Candi Cortez 
Copacabana 
Frankie Laine 
Henny Youngman 
Zeme North 
Ron Stewart 
Lou Donn Ore 
Pagan Ore 
Downstairs Room 
Demi Dozen 
Sylvia Shay 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George HaU 
Gerry Mathews 
Stan Keen 
No. 1 Fifth Avs. 
Robert Downey 
Harold FonvUla 
Joan Bishop 
Hotel Astor 
Irving Fields 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Plaza 
Marie McDonald 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierro 
Earl Wrightson 
BiU Tabbert 
Dolores Perry 
Joseph Ricardel Ore 
Alan Logan Ore 
Hotel Taft 
Vincent Lopez Ore 


Hotel St. Regis 

Bill Hayes 
Florence Henderson 
Ray Bari Ore. 

Milt Shaw Oro 
In Boboll 
Herman Chittlson 
Bob English 

Latin Quarter 
Betty Grable 
Dick Curry 
Pony Sherrell 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupldon 
T. C. Jones 
Jean Gibbons 
Living Room 
Eddie Heywood 
Jack KeUy 

International 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Palmier! Ore 
New Romanian 
Sadie Banks 
Vivian Cook 
Savoy Hilton 
Tommy Purcell Ore 
Town A Country 
Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Jose Duvall 
Ernest Schoen Ore 
Village Barn 
Larry McMahan 
Joni Roth 
Lou Mosconl 
Belle Carroll 
Jim Lewis 
Lou Harold Ore 
Village Vanguard 
Irwin Corey 
Ernestine Anderson 
Jim Lazarus 5 
Waldorf-Astoria 
Ford Sc Hines 
Ballet Florence Sc 
Frederick 

Emil Coleman Ore 
Bela Bahai Ore 


American* 
Jack Carter 
Dorothy Sarnoff 
Lee Martin Ore 
Nina Ramon 
Balmoral 
Dick Sterling 
Marta & Tobey 
Rodriguez Revue 
Bar of Music 
Arthur Blake 
Guy Rennie 
Harvey Bell 
Jordan & Coby 
Carillon 


Fontainebleau 
Donald O’Connor 
Sidney Miller 
ORve 

Los Gatos 
Sacasas Ore 
Campo Ore 
Harbour Lounge 
Sammy Walsh 
Gilbert Sc Tracy • 
Tony Matas 
Lucerne 

Havana Mardi Gras 
Diosa Costello 
Roberto Sc Alicia 


Lou Walters Revue Mile* Velarde 
Arthur L. Simpkins Den -Casino 


Tun Tun 
Daryll Stewart 
Elsa Sc Waldo 
Piroshka & Niky 
Dominique 
Judy Reece 


Pepe 

Blanco 

Fausto Curbelo Ore 
Montmartre 
Eddie Schaffer 
Beraadine Read 


Jacques Donnet Ore Les Stevens 


Ruth Wallis Freddie Calo Ore 

_ Deauville Murray Franklin's 

Buddy Hackett Paul Gray 

Lilo . , Murray Franklin 

Henry Levine Ore Dick HaviBand 

Mandy Campo Ore Kay Carroll 

Dream Lounge Sue Lawton 

Buddy Rich Ore The Cooks' 


Rosette Shaw 
Willie Restum 
Marty Harris 3 
Diplomat 
Jean Carroll 
Alan Dean 
Mai Malkin Ore 
Eden Roc 
-Toe E. Lewis 
Eartha Kilt 
Dunhills 

Walter Nye Ore 
■Jackie Heller 
Giovannis 
Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 


The Cooks' 

Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Singapore 
Lillian Carmen 
Freddy Stewart 
Sin Ling 
Snuffy Miller 
Dansations 
Mickev Gentile Oro 
Sovereign 
Marie Austin 
Frankie Hyers 


SAN FRANCISCO 


CHICAGO 


Black Orchid Malley Sc Margot 

Joey Bishop Mighty Panther 

Joe Parneilo (3) Sir Tony Anthony 

Blue Angel Blue Note 

Barbara Velasco Stan Kenton 


Backstage 
Stan Arnold 
Rene JoubCrt 
Blackhcwk 
Cal Tjader 4 
Canterbury 
'Geo. Alex.am.er 
Benny Strong Ore 
Easy St;eet 
Marty Marsala 
1 Wally Rose Ore . 
Fack's 

Mary Kaye Trio 
Fairmcnt Hotel 
Eydie Gorme 
E Ke~«i\:-. <- Ore 
C*y * Vs 
Diamon L' 

Joy He. ly rJ.tCis. 
Bee & Ray Cormcn 
I Dick Keegan Ore 


Hangover 

Earl Hines \ 

Joe Sullivan 
Muggsy Spanier 
Hungry i 
Cain Sc Krai 
Frank D’Rone 
Frank Buxton 
Jazz Workshop 
Mastersounds 
On the Levee 
Kid Ory Ore 
Purple Onion 
Coachmen 3 
Dick Sc Betsy Bailey 
Cathi Hayes 
Ronnie Schell 
365 Club 
Clifford Guest 
Belasco TV 
Moro Landis Ore 
Bill Clifford Ore. 
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Under-the-Hair-Dryer Promotion 
Pays Off for National Theatre, D. C. 


Spots in Suburban Chi {Regional Theatre Groups Team Up 


Cloris Leachman Taking 
Over That Role in Teat’ 

Cloris Leachman will join* the 
| cast of ‘‘Touch of the Poet” .on 


By LES CARPENTER 

Washington, March 31. 

Beauty parlors offer a lush mar¬ 
ket for theatre sales promotion. 

That’s one of various conclusions 
reached by Scott Kirkoatrick, man¬ 
ager of the National Theatre, local; April 13, replacing Nancy Malone 
legit house, and an old hand at; in the role recently vacated by 
ticket-selling strategems. : Kim Stanley. Miss Malone, who 

Opening the theatre boxoffice is ’ took over the part last Monday 
only the final step in legit ticket \ (30), was to have had it on a per- 
sales, Kirkpatrick says. There are; ma nent basis, but she’s quitting 
numerous vital preliminary moves,; after two weeks because of a salary 
all depending on circumstances.! dispute with producer Robert 
that may create the public interest j Wh i te head. Miss Stanley, who re¬ 
find demand that the boxoffice ; s ig ne( j from the cast prior to the 
window is to fill. Its a matter of • s ] 10 w’s layoff last week, attributed 
showmanship, he figures. her move to personal differences 

The beauty parlor tactic arose; iwith costar Eric Portman. 
several seasons ago when a inajoi j Mj Leachman recently ap- 
Hollywood actress ; was ! p e are ' d 'on. Broadway in the one- 

stacked on reception room tables.; in televlslon and Pictures. 

The resultant orders totalled over! 

^ He’s been sending heralds to the ! | AlpfiA R|7 Iflpil 
marcel-and-massage emporiums ev-; 1 wlvUw aJlLk if AvAl 
er since, the veteran manager says. 

“Those ladies especially go for mu¬ 
sicals or for a matinee idol or a 
nan\e film actress. I vary . the 
amount I send on the appeal the 
show has to the suburban house¬ 
wife.” . 

When Kirkpatrick took over the 
National management five years 
ago,. one of his first acts was to 
discontinue the herald mailing to 


Back Missionary 
Work for Legit 

Toledo, March 31. 

A group of local businessmen 
regular customers. Too costly, he' have established a fund for the 
figured, for the frequently pre-; purpose of creating interest in 
sold legit addicts. Better to use the ■ legit. They’re sponsoring a three- 
heralds to lure new’ customers. jweek appearance during April of 
Now, the heralds go not only : two New York actors in a program 
to beauty shops (almost entirely | of scenes from five comedies. The 
suburban ones, on the theory that | presentation, in which John Aron- 
there’s more leisure, as well as son and his wife, Mary Rose Mc- 
money, there), but also to hun- Master, will appear, is being of- 
dreds of bulletin boards. fered free to /Toledo schools and 

No one knows how much time civic clubs. 

Kirkpatrick has spent cultivating! The theatre - appreciation grant 
friendships among those in charge i s being handled by the Toledo 
of bulletin boards in the Washing- Summer Theatre Associates, local 
ton area—in neighborhood drug non-profit professional theatre 
stores. Government buildings, mili-j group. Dr. Norma Stolzenbach, 
tary installations, foreign embas-; president of the association and 
sies and purchasing commissions, | director of theatre activities in 
higher-rent apartment houses, etc. . the Toledo Univ., in announcing 
Washington is loaded with mili- * the grant, emphasized that the 
tary _ [personnel, and Kirkpatrick money cannot be used to produce 


The Tenthouse. Theatre and 
Music Theatre, both operated by 
Herb Rogers in Highland Park, 
near Chi, will launch 12-week sea¬ 
sons June 15 and June It>; respec¬ 
tively. The Tenthouse, going into 
its 12th year, will again employ 
; the star policy inaugurated last 
! season. Productions at both opera- 
! lions will run two weeks. 

A motel, with indoor and out¬ 
door swimming pools and a 
restaurant, is slated to open May 
2 in the Music Theatre area of 
Suburban Chicago. The staff at 
the tuner showcase will - include 
Bill Krot, director; Carol Hay, 
general manager; Julian Barry, 
stage manager, and George Hurst, 
musical director. Rogers is cur¬ 
rently in New York lining up tal¬ 
ent for the two spots. 

i — : - 

Boston Repertory Bows 
For Promising Season 
With Pirandello, Wilde 

Boston, March 31. 

Repertory, Boston, believed to 
be the only professional rep group 
j in a major city in the U. S., has 
j apparently gotten off to a healthy 
j start at the Wilbur Theatre here. 
■ (Repertory, as any legit purist will 
only too willingly explain, is a pol- 
: icy of continuing presentation of 
; several different productions on a 
rotating or staggered -schedule. In 
J contrast, stock involves produc- 
• tion and presentation of successive 
I different plays for regular runs, 
i usually one or two weeks each, 

| after which each show is scrapped.) 
i The hew local group has been al- 
! ternating its revivals of Pirandel¬ 
lo’s “Six Characters in Search of 
an Author” with Wilde’s “The Im- 
: portance of Being Earnest” and is 
; about to add a production of Gra- 
i ham Greene’s “The Power and the 


For Mulii-Proffudion of New Play 


N.Y. State Legislature 


-♦ Regional, theatres in the south- 
I east are preparing muliple pro- 
; ductions of a new play. The project 

EC’s 4 Bills on Theatre will involve spnar”*« presentations 

MV C T loot by about 100 different prouos, 

week killed the bi/proposfng 

one-year suspension of the $1.25 : „ „ om w 

_. f f v a committee representing member 

ceiling on broKCipge fees for N.Y. m. 

_outfits in the Somn Eastern Tuea- 

theatre tickets. Another measure 


to lift existing restrictions on the 
sale of N.Y. theatre tickets by 
travel bureaus, out-of-town pack¬ 
agers, and others also died in com¬ 
mittee. 


tres Conference. 

The play is “The Kids.” by 
Charles Best, a plavwriuht-membcr 
of the New Dramat'sts Committee. 
It was made ava : lab’e through the 
New’ York organization's New Play 


For the third suecesiye year a circuIation D3partH1C pt. institut'd 
bill for the creation of an Arts re ' centl for th e D urr>ose of distrib- 
eouncil to encourage performing ; uting its members - .,„ y s to re- 

and fine ana throughout the state i jonai theafea. ••K<ds.” which 

failed to get through the Assembly. deals with the Hur.-anan revolu- 
The measure called for a maximum |tion of 1956 is aIre , dv slated for 
state appropriation of $500,000, to . production bv 25 SETC member- 
be matched by an equal sum from theatres in 10 states for a total of 
private sources. Another move to \ 120 performances 
enact a non-monetary declaration! That count ^ rna de by John 
of a special Arts Week for the w Caldwell, char man of P>e SETC 
state m January also failed. 


ame 


From Coast Run; 
Travel Cost 84G 


(Continued on page 67) 


plays, but only to acquaint the pub¬ 
lic with the values of live theatre. 
The association is working ..with 
. the American National Theatre & 
1 Academy on the project, 
j The scenes to be presented by 
Aronson and his wife, who’s the 


ei: t^iunea. Aiiuuier nun-singer, . Pi f f 

Clunes thus becomes the latest in j j^tllD I OF ilCKCtS 

the string of British straight ac- j “ 

For Actors Fund Shows 


Alec Clunes Succeeds 
Harrison as‘Lady’Star; 

Actor-to-Sineer Trend daughter ° f lrish act °rAnew 

® Master, will be taken from “Mr. 

London, March 31. pim Passes By,” “Pvgmalion?P 
Rex Harrison left the cast of “The Importance of Be‘ing Earn- 
“My Fair Lady” at Drury Lane est,” “Man and Superman” and 
Theatre last Saturday (28) and , “As You Like It.” 

was replaced last night (Mon.) by j _!_ 

Alec Clunes. Another non-singer, 
nes thus becomes the lates 
string of British straight 
tors following Harrison in climb¬ 
ing on the musical bandwagon. An 
Irish actor, Edward Mulhare sue-1 A new formula has been worked 
ceeded Harrison in the original j out for the distribution of Actors 
Broadway edition of “Lady.” ! Fund benefit tickets to players 
Keith Michell, Old Vic and one- ; working on Broadway. The revised 
time Rank Organization dramatic ! distribution plan was cued by corn- 
actor, sang for the first time in the ; plaints from working actors who 
long-running “Irma La Douce.” t were unable to obtain tickets to a 
Paul Scofield, another Shakes-: recent Fund performance of “La 
pearian actor, turned -"singer in Plume de Ma Tante.” 

“Expresso Bongo” and so did i The new system w’orked out by 
James Kenney. For the tour of. Equity and the Fund covers two 
“Bongo,” straight, actor Griffith separate categories, depending on 
Jones took over from Scofield. [ whether the demand exceeds the 
Ian Carmichael, though once in ■ ticket supply. The second category 
revue, has been occupied for some : is obviously the more important, 
years with straight acting, and has ; since it’s the dearth of tickets to 
made his name in that -capacity.! the hot.show-s such as “La Plume” 
Now he is due to make his musi- I and “My Fair Lady” that have re- 
cal come-back in “The Love Doc- j suited in beefs from the per- 
tor.” Anthony Quayle will sing for j formers, 
the first time in “Viva” on Broad- ! # --:- 

way and David Tomlinson- will j MilUl. Syndicate Dickers 
probably make his singing debut i -j-i . tpl * TT v 

in a Jack Hylton production, Eoi WllDUr Theatre, Hub 
“Goodnight, Bettina.” j The Jujamcyn Amusement Corp: 

This situation has arisen at a ; is negotiating to acquire the 1,227- 
time when musicals are making a : seat Wilbur Theatre, Boston, owned 
comeback in Britain, largely in! by. the American Broadcasting- 
the provinces. Toni Dalli is to go Paramount Theatres, Inc. Samuel 
on a 30-week tour in a revival of H. Schwartz is president of Jujam- 

“The Vagabond King,” an updated cyn, which already controls the 

version of “Me And My Girl” goes Colonial Theatre, Eoston, the Shu- 
out ih April, and “The Lilac Dorn- bert Theatre, Philadelphia and the 
mo” takes the road for Moss Em- st. James Theatre, New York, 
pires on Monday (30). Meanwhile, • The corporation is headed by 
the big touring hit is a revival of William L. McKnight, board chair- 
Jhe Student Prince,” with John m;;n of Minnesota Mining & Man- 
Hanson. - ; ufacturing Co. 

It is qxpected that The Vaga- 

bond Kin-r" and -ne Studrru; The Bla:k£riars, N.Y.. resume 
Prince revivr s wi 1 ev - ually 1 tbeir presentation of “La Madre” 
(Continued on page 67) | tonight (Wed.). 


committee, short\y after the play 
was acquired. It’s expected that at 
least 75 other nrodi’-*t : ons will be 
forthcoming. Tfetr-'SETC has the 
rights to the 'property throrsh 
March 15 of next yea”. 

“Kids" will be; presented by ro¬ 
dent professional companies, com¬ 
munity theatres and college and 
university theatres of the SETC 
area. It will also be made available 
by SETC, acting as the author’s 
agent, to non-member theatres in 
the area. The rights revert to the 
The New York Companv of au thor when the verr ends. The 
“Auntie Marne” netted $83,070 on propertv is slated for a dual p 'eem 
its 19-week Coast run, which ended Aoril 23 at the Plavhouse, Louis- 
last Dec. 13. That represented a v ille, and Catawba College, Salis- 
little less than 50 r b of the total burv, N. C. 

operating profit for the period. The The Louisville production, which 
California revenue, plus $97,862 in Caldwell will direct, will run for 
subsidiary and iniscellaneous in- f 0U r performances, while the Salis- 
. Glory to the reperto.re. It also be- ; come since last summer boosted bury pre c entation to be staged by 
gan last week a series of Sunday ; the total profit on the Robert Burnett M. Kobgocd, v; : ll run for 
afternoon discussion programs, ; Fryer-Lawrence Carr presentation three performance* L ; s exoected 
: with a confab about “The . Stage to $668 336 as of a last Dec. 31 that the offering will pet at least 
Magic of Pirandello. ; accounting. three performances in non-pro 

■ i4 The P, art of Cecily Cardew in | The Jerome Lawrence-Robert E. spots and longer runs in such nro- 
: “Earnest” has been played from a ; Lee-Patrick Dennis comedy, with fessional outlets as the Barter The- 
wheelchair. Frances West, 23-year- ■ Eve Arden taking over as star, be- a tre, Abingdon. Va. The .es'imated 
old British actress, fell and broke j gan the Californ’a stretch in San r0 vally from all the productions 
; a bone in her leg during tjie third j Diego last Aug. 4. five weeks after an Ucipated is about $10 000. of 
; night performance of “Six Charac- .it ended an 81-week Broadway run. which $7,000 will go to the author 
j ters,” in which she plays the char- The comedy then put in eight an( j the balance to the Conference 
= acter actress. She carried cli for weeks in Los Angeles and 10 weeks ‘administration fund 

1 20 minutes more after the, fall, i n San Francisco, earning a total ___ 

: finishing the act and her part be- operating profit of S170.411. How- : 

rfore revealing that the leg was in-[ever, the unusually large prelimi-. U* El nr n„ / .fl IWmflllfl 

narv and ODening and clorinr* ex- rile ri0lc".-»C 


From London ‘Marne’ fast; 
Fended With Eea Lillie? 

London. May 31. 
Elsie Randolph will t?;ke over the 
orcnce Desmond role of the 
heroine’s perennially th’rsly ac- 
tress-frisnd in “Aun t ie ,\iame,” at 


|jured. ’nary and opening and clorinr* ex- 

j The Repertory company was re- , penses connected with the Coast | 

; cruited from London. New York, j run absorbed more than half that : 

Los Angeles and Boston. Miss West ■ a mount. 

j is skedded to do four performances'! The cost of getting the California j 
(Continued on page 67.) ; booking- underwav was S83.999. i 

| --. jwith closing expenses accounting; 

! FORD GRANT GOES TO ^ 

LOCAL PRODBCnOlB:^^ 6 ^ 4 ^ ,™ pW “ soovafiom 

The nrnHiiotinn f-.ii nf $13,710 out-o*-tc\vn expenses tin-. AJel-pni ihealiv.. ^ .1 

The production next fall of e.ght , ■(. inr , f n-ndiippwi I the cast m about « month, wnm* 

American plays at professional, d rcontinved on 68) ' she has recovered from a slight ill- 

community and university tiiea- ; ^ s ness. Miss Desmond has been fired 

by producer David Pelham, rnd her 
understudy, Joan Peart, is tem¬ 
porarily playing the featured part. 

Pelham says that he discharged 
Miss Desmond for going to the Ba¬ 
hamas without'informing the ir -n- 
Ee- 


$13,710 out-o*-tc\vn expenses 

at professional, 
university tiiea- 
j tres will he underwritten bv a 
j$110,000 grant from the Ford 
: Foundation. The subsidies, accord¬ 
ing to Henry T. Heald, president 
of the Foundation, “reflect one of 

;the key objectives of the Fqunda- Dallas March 31. 

i tion s program in the Humanities Aaron Frankel has resigned as agement of her whereabout*. 

. and the_ Art*: simulation °f °P-1 managing oi ; rec-o' of the Margo sides playing the lop-fc.tlurcd sec- 

: portumties for artis.s at critical j ones Theatre here. He vacates and femme lead in%fb Patrick Den- 

stages m their careers. the post ^ Iay 3 after an j n iti a i 26- nis-Jerome Lawrencc-Ro'/ert E. Lee 

The plays, selected from 204 ( - - 


Aarca Frankel Quits As 
Dallas Sleek Director 


, se;ectea A j rom .. ZU4 -week season. The semester was to comedy, she was also understudy 

ftVoc 1G nt res . p . e ^ ed ai ?, h( ?f s - have run four more weeks, through to Beatrice Li.lie. theater. 

: tr *® ‘•.Srul SI . „ May 31. Differences’ with several; The firing of Miss Desmond has 

! members of the theatre’s hoard re- added support to rumors of a 

i Margo Jones Theatre V C Dallas : po ' tedIy brought the resignation, backstage feud between Mi*s Lillie 
i : Frankel figures the current sea- and Miss Desmond. The latter is 

bv^J^^GreenfeW^Aren^ Stage f son wil1 end wlth * deficit - “ d!d Purported to have been irritated 
' £?•_ r??_ .f yg- itte prior two semesters, when the that the star had deeid.d to con- 

: John B Harding, Boston^ (MassT' 198 " seater was mana $ cd by Hamsey tinue in the title role, instead ot 
i rTi^^e 8 ^^ Burch. : withdrawing after ax months. Miss 

, bino." by Sidney Michaels. Actor's | --. . °«mond had expected to succ-ec . 

S workshop, San Francisco; “The j New Company Acquires fter ’ 


Morgan Rock,” by Phillip Pruneau, 
Omaha (Neb.) Community Thea¬ 
tre and “The Moon Besieged,” by 
Mrs. Seyril Schochen, Stanford 
(Cal.) U. Theatre. 


Westminster, London 

London, March 31. 

A new theatrical partnership, 
David Hall, Viscount Furness & 


Also, “The Golden Age of Per-< Alan Badel, has taken over opera- 
icles Pappas,” by John Vlahos, Tul- : tion of the Westminster Theatre. 
■ sa (Okla.) Community Theatre and ; The partnership represents an as- 

. “Tncirip Fmilv Psvno Ivu T.innpl ' somalion twn rniTinanip? navid 


Miss Desmond is also supposed 
to have been miffed when Miss 
Lillie referred to her in an alleged¬ 
ly disparaging way during the 
BBC transr i s.'on of a “This Is 
Your Life” program from the Ad- 
elphi Theatre. Miss Lillie has de- 

_ _ _ _ ^_^_ nied that there has been any aeri- 

Inside Emily Payne, by Lionel 1 socialion of two companies, David niG11 y between Miss Desmond and 
, Wiggam, Erie (Pa.) Play house J Hall Productions and Furndel Pro- ber. 

“The subsidies,” 17. McNeil Lowry,! ductions, each retaining separate - 

! director of the. Foundation’s Hu-. interests as theatrical managers. Walter Va m wrl 

manities and the Aris program, j They will alternate in producing Waller vancouvering 

said, “will enable the theatres to , plays at the "Westminster, but will Vancouver, March 31. 

bring additional actors from. New.; also make the theatre available to Bruno Waller and European ba- 
York. The playwright, besides re-1 outside companies. ; toneer Herbert von Kajaran are 

ceiving normal royalties, will be j The first presentation under the contracted for Vancouver Arts 
; given travel and subsistence al-; new regime, Spanish dancer Car-' Festival. 

! lowances enabling him to join the . men Amaya in “Queen of the Gyp-' It’s a repeat for Walter who will 
director in the production from j sie*,” opened lari Saturday «28) conduct the Mozart programs Aug. 
.first casting through initial per- ; under >:? Firrdel management, 5 and 7, with Elisabeth Schwarz- 
I formances. jin association v.i.h Leon Hepner. [kopf the soloist. 
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Shows Out of Town 


Kataki 

Philadelphia, March 31. 

Jay Garon & Bob Sokoler presentation 
of two-act (six scenes* drama by Shimon 
Wincelberg. Direction, Alan _ Schneider; 
scenery, Peter Dohanos; musical accom¬ 
paniment, David Amram; lighting, Paul 
Morrison; costumes, Anne Graham; as¬ 
sociate producers, Richard Ran dall . S\ars 
Sessue Hayakawa; features Ben Piazza. 
Opened March 30, *59, at the Walnut 
Street Theatre, Philadelphia; $4.20 top 
weeknights. $4.80 Friday-Saturday nights. 

Kimura .Sessue Hayakawa 

Alvin..Ben Piazza 


Here is a show that could con¬ 
ceivably go a lot of places. Al¬ 
though it has only two characters, 
both male, it has a stunning im¬ 
pact. However, it doesn’t get 
through to the audience until the 
first act is half over. 

For sheer dramatic tension and 
excitement, Philly hasn't seen the 
equal of “Kataki” this year, per¬ 
haps in several years. The au¬ 
dience opening-night at the Wal¬ 
nut was vociferous and sponta¬ 
neous in its reception. Whatever 
made 


ing hotel porter, while Biff Mc¬ 
Guire is fine as an impatient, bell¬ 
boy. John Randolph is excellent as 
the kindly landlord and Cronyn 
appears briefly as the medico who 
sends the victim to an asylum. 

The opening item of the show is 
the possibly superfluous Checkov 
monolog, performed by Cronyn. 
While his portrayal of the frus¬ 
trated and pathetic lecturer is ex¬ 
pert, the two morbid pieces could 
well be separated to avoid the de¬ 
pression pre - intermission effect. 
The brighter note of the evening 
begins with “A Pound on Demand,” 
O’Casey’s riotious sketch of two 
drunks in a postoffice. It gives 
Cronyn and McGuire comic oppor¬ 
tunities and they take fullest ad¬ 
vantage, turning in boff perform¬ 
ances for yocks. Miss Tandy has a 
slick bit as an obstreperous femme, 
Margot Stevenson is good as the 
clerk. 

■The piece de resistance of the 
evening is the closer^ “Bedtime 



•■IS?!*" 1 m&VHBk Miss Tandy as a 

U s-iiot to a r sla"e ri plav f aren't sIy ’ vivacious chippie gives a 
readily *ap?arait? but the Shimon P“” io a us IT'Se 

Wincelberg drama about a young j ^ a nocturnal flmg Whde 
American soldier and a consider- • f 7?*® n ’ f hi f j ifTi 

happen'^to 

The autho" not only has the j Both pla>ers make the most of 
problems cmfrenting any play- i O’Casey’s sardonic attitude toward 
wrighf who l:m*ts himself to two social manners. _ Cronyn is supei'b 
characters, but he has augmented as the hypocritical pleader for 
them by having one of the parts. 1 heavenlv -"erce^sion. and M’ss [ 
(brilliantly portrayed by Sessue‘ Tandy rortr°vs the lady of the 
Hayakawa) virtually voiceless. ! night with finesse, abandon and 1 
That puts the entire responsibility ' merriment. 

on the shoulders of young Ben •' Cronvn has staged the overall 
Piazza, who comes through with production skillfully, and the 
an unforgettable performance. i David Hays sets and lighting are 
The background of the Japanese : in keeping the various moods, 
veteran is vague, save that he j ‘•Triple Play” stacks up as a 
has had a family and has a strain diverting show. Guy . 

of innate kindliness and decency., _!_ 

About the American, much more j o 

is revealed, because when stirred! r 1 , - 

up, he is a loquacious lad and ! Atlantic City, March 16. 

■ — * - - - Anne D^e Wiman & Violla Rubber. 


knows the Jap hasn’t the foggiest ; entaticn <_ 
idea what he is talking about.' 


'"'ennessee Williams one- 
»-me:hin? Unspoken” 
“Sudden!" Last Summer.” Direction, Her- 
Bitter enemies at the start, the t\\ O ; bert. Map*'’"; settings, Robert Soule: li^ht- 
(especially the latter) gradual’y ! *n?r. Le- Y/ris-n; costumes, AFce Gibson: 
adjust their concepts o? human ! 

character and, always w.thm the i Marv .Tsck—n. Anne Fr:>ucine, Donna 

. ~ ’ ' G?rd- 


taki” is that its author stoops to : CorneHa Sc^tt . Anne Franclne 

few contrived or blatantly corny : -^nly last summer 3 ^ 011 

conceits. The play moves along Mrs. Vcnab’e . C-thleen Necbitt 

inexorably and without deviation P-i- c - kr C\‘;l :z . m?hard Gardner 


Donna Cameron 

mrs. no ■- / . .. Mary Jackson 

Gerr-e H-V- . Charles Leslie 

Catherne Fo’ly . Diana Barrymore 

Sister FeVcity. . Anne Franclne 


from its original pattern. It’s con- 
cededly a specialized bit of thea¬ 
tre. but so stunningly done that it 
may hit the jackoot. j 

In addition to the contributions} This Tennessee Williams double- 
bv Hayakawa and Piazza, a soe-. bill produced off-Broadway last 
cial word is due Alan Schneider i season. h?s been presented as a 
for one of the best directorial j road offering, opening at this shore . 
jobs of the season. Also, Peter . resort for a four-performance en- j 
Dohanos has designed a lush and = gagement. The two plays are un- i 
lovely atoll setting and Paul ; connected except that both have j 
Morrison has proved his magical j the same general locale in the i 


lighting. 


Waters. 


IVinle Play 

Boston. March 31. 

Theatre Guild &■ Dor® Schaiw oresenta- 
tion of monolog. “The Harmful Effects of 
Tobacco.” bv Anton rhekov, and three 
one-act plays: “ r »«i-trrit of a Madonna,” 
by ' r enne«<>e W ! Unms. -nd “A Pound 
on Dem-nd” an** “Bedtime Storv,” by 
Sean O'Casey. Direction. Hum** Cronyn; 
scenery and li^b^in". David Hays; cos¬ 
tumes, Anna HiU Johnstone; associate 
producer. Henr" T. Weinstein. Stars Jes¬ 
sica Tandv. Hume Cronyn; features 
Georee Mathews. M-neot S + even«on, John 
Randolph Ooened March ?0. '59, at the 
Colonial ' T ’beat"». Bo«+on: C4.50 ton week- 
nights. .<5 50 'K’riHT«r.t;-,tnpd-«v nights. 
THE HARMFUL EFFECTS OF TOBACCO 
Prof. NvoVlvn Hume Cronyn 

PORTRAIT OF A MADONNA 

Miss Collins . Jessica Tandy 

Porter ... Georee Mathews 

Elevator Boy . Biff McGuire 

Doctor . ... Hume Cronyn 

Nurse .. Marent Stevenson 

Mr. Abrams John Randolph 

A POUND ON DEMANP 
Girl in Charge Market Stevenson 

Jerry .. Home Cronvn 

S*mmv Biff McGuire 

The Public Jessica Tandy 

Policeman George Mathews 

bedtime STORY 

John Jo Mi’iBean . .. Hume Cronvn 

Aneela Kf^M-Stigale .J««e;<;a 'Tohdv 

Daniel Fa’ibut . Biff McGuire 


Garden District of New Orleans,! 
and both have the familiar Wil-j 
liams tone of decadence and vio*- 
lence. \ 

In the second play, “Suddenly ’ 
Last Summer,” veteran actress' 
Cathleen Nesbitt and Diana Barry-: 
more are co-starred in an intense [ 
drama ending with the account of 
the iracabre death of a wealthy 
and degenerate youth who has 
been an offstage . character. Miss 
Nesbitt, as his determinedly pro¬ 
tective mother, and Miss Barry¬ 
more, as his emotionally unbal¬ 
anced cousin who watched his 
eerie death, give superb perform¬ 
ances. Background music brings 
the audience into appropriate 
mood. Supporting roles are ade¬ 
quately handled. . 

“Something Unspoken,” as the 
first play has only two in its cast, 
Anne Francine, as a wealthy 
Strong-minded spinster, and Mary 
Jackson as her widowed, seeming¬ 
ly weak but adamant secretary ard 
companion of many years. The 
drama implying a lesbian relation¬ 
ship, involves the employer’s ef- 


Baird’s Marionettes 

Arthur Cantor and Joseph Harris 
present Bil and Cora Baird’s 
Marionitte Theatre in Davy Jones’ 
Locker. This is the billing for the 
show biz with - strings - attached 
entry that opened at New York’s 
Morosco Theatre Saturday (28) for 
a run of nine days—two matinees 
a day. 

It’s puppetry primarily for the 
pint-sized public but the Bairds 
have endowed it with grownup pro¬ 
fessionalism that’s readily to be 
appreciated by the old folks. Man, 
how they dangle those dolls. 

First part of the show gets a 
“drama” told, based on a story by 
Bil Baird. It tells of Nick, the 
shipwrecked boy from. Baltimore, 
who becomes entangled with a 
band of pirates and with Davy 
Jones, headman of the bottom of 
the sea. There are, too, Miranda 
the Mermaid; Billy the Goat and 
the Sea Monster who must remain 
shrimp-sized until someone be¬ 
lieves he’s actually a full-fledged 
monster as per legend. 

It’s a musical done with imagina¬ 
tive comic effect. In the best tra¬ 
dition of Gilbert & Sullivan, Capt. 
Scorii, the top banana buccaneer, 
steps out of the action to Chantilly 
the evils of smiling; Scorn’s aides 
take turns in vocallizing a story 
point; and as Nick goes kerplunk 
overboard, some tiny .denizens of 
the deep chorus that he “has flesh 
on his bones, so why should he 
give him to Davy Jones?” 

The “book” by Arthur Burns 
and M. L. Davenport has a good 
deal of whimsical business and 
easily captures the imagination of. 
the moppets. Songs: by Mary 
Rodgers are okay tune-wise and 
clever with the lyric. The villain 
characters, physically, are amus¬ 
ingly or fearsomely grotesque, de¬ 
fending on the age of the on¬ 
looker, while Nick and Miranda 
make a Charming couple. 

Second part, after a 15-minute 
intermission, is a series of-turns 
by assorted marionette characters, 
including caricatures of Hoavy 
Carmichael, the chorus from 
“Rodeo” City Music Hall, and a 
couple of crazy-man-crazy dancers, 
plus the on-sta CT e manual puppet 
workout by Bil Baird. 

It’s fun. The Davy Jones cur- j 
tain-raiser tends to run a little! 
long for pre-school kids who have ■ 
yet to be intimidated into obse- i 
quious silence. Second portion. ] 
livelier and with more variety, I 
regains their full attention under j 
Burt Shevelove’s overall bright di- ■ 
rection. i 

Staging shows ingenuity, most, 
of the action taking place in fhe ; 
center on a CinemaScope ratio-ed 
platform, or so it appears, while 
cutouts in the curtain on both sides 
orovide the windows on subsidiary 
byplay. 

This pageant of puppetry imme¬ 
diately. lends itself to television 
adaptation, all or in part. Tinted 
tv would he a big additional plus. 

Gene. 


Inside Stuff-Legit 


Although Jule Styne, a general partner of “First Impressions,” 
doesn’t get producer billing in the Playbill for the musical, he’s wide¬ 
ly represented in the program’s production credits. The title page bills 
“The Jule Styne Organization” centered by itself at the bottom of the 
page. Just above the credit reads, “vocal arrangement and direction 
by Buster Davis.” The latter is associated with the Styne operation, 
primarily in tv. \ 

George Gilbert, listed as co-producer with Edward Specter Produc¬ 
tions, Inc., has been associated with Styne for about nine years and 
is one of the organization’s producers. The “Impressions” production 
staff credits list Stratford Music Corp,. as music publisher and Buddy 
Robbins as music publisher representative. Stratford is a publishing 
firm distributing through Chappell & Co., and is operated by Styne 
and Betty Comden and Adolph Green. Robbins is professional man¬ 
ager of the outfit. ' 

Following the rundown of the production staff, there’s a special 
credit reading, “Jule Styne’s services courtesy of Producers Mushr 
Publishing Co., Inc.” That’s another Styne operation, formed for thi 
dual purpose of publishing tunes and producing legit shows. The fiJ’gf 
also distributes through Chappell. *• - ' to¬ 

other sidelights are that Specter brought in $100,000 of the $300,- . 
000 capitalization of the production and that cast member Marti Stevens 
is the daughter of Nicholas M. Schenck, former president of Loew’s, 
Ine. “Impressions,” costarring Polly Bergen, Farley Granger and 
Hermione Gingold, opened March 19 at the Alvin Theatre, N.Y. 


Show on Broadway 


A Desert Incident 

Tad Danielewskl in association with 
Morris Feld, presentation of three-act 
(four scenes) drama by Perrl S. Buck. 
Direction, Tad Danielewski; scenery and 
lighting, Howard Bay; costumes, Ann 
Roth; music, Peter Howard; musical ar¬ 
rangements, Mickey Leonard. Features 

Sheppard Strudwick, Sylvia Daneel, Paul 
Roebling. Opened March 24, ’59, at the 
John Golden Theatre, N. Y.; $5.90 top 
(S8.05). 

Prof. Ashley __Cameron PrudTiomme 

Pokey .. Chailendra Jones 

Angela Ashley.Mary Susan Locke 

Robbie Horton . Ronnie Tourso 

Mrs. Elinor Adhley . Sylvia Daneel 

Rose Endicott .Lynne Forrester 

Lewis Endicott .John Heldabrand 

Gen. Horton .Walter Klavun 

Dr. Basil Ashley -Sheppard Strudwick 

Sir Mark Grahame . Paul Roebling 

Edwin Barkley . Charles Gerald 

Tom Thunder . Philip ltenneaiiy 

Mrs. Horton..Dorothy Blacxuurn 
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been revised bv the insertion of a 
Tennessee Williams one-acter. 
“Portrait of a Madonna.” in place 
o ? -Tohn Mortimer’s playlet, “I 
Soy.” The other two one-acters, 
Sean O’Casey’s “Pound on De¬ 
mand” and “Bedtime Story.” and 
th° ^bekov monolog. “The Harm¬ 
ful "'"ects of Tobacco,” are re¬ 
tain-' 7 . 

“Madonna” offers Miss Tandy a 
juicy role as a typical Williams 
femme with Freudian delusions of 
having been seduced (or raped) in 
a seedy Southern hotel. The study 
in morbidity gives the actress a 
wide range of emotional display 
and she gives superbly detailed 
and varied performance. 

Compassion is ably expressed by 
George Mathews as an understand- 


on her quietly rigid secretary. 

Herbert Machiz has done a cap¬ 
able job of direction. Stage set¬ 
tings are excellent, while costumes 
and lighting are adequate. The 
dramas make great demand on the 
leading players, and even the audi¬ 
ence feels the emotional strain. It’s 
potent fare for the road public, 
perhaps too potent for some in¬ 
dividuals. But the production 
should be good boxoffice. Walk . 

'“Davy Jones’ Locker,” the Bil 
and Cora Baird puppet show, be¬ 
ing presented through next Sun¬ 
day (5) at the Morosco Theatre, 
N.Y., by Arthur Cantor and Joseph 
Harris, will give 'performances 
April 11 and 12 in Baltimore and 
Wilmington, respectively. 


Ludmilla Teherina 

London. March 19. 

Leon Hepner and Cedric Levitt presen¬ 
tation of Ludmilla Teherina Theatre Bal- . 
let performing four modern works. I 
Pr : ncipal dancers: Lndmilla Teherina, 
Milko Sparemblek. Luis Diaz, Stevan 
GrebeL Ella Bogval, Vassili Sulich. 


Ballerina Ludmilla Teherina is 
also an actress, which probably ac¬ 
counts for this attempt to marry 
the arts of theatre and ballet. The 
result, as witnessed first night, 
was something like a cross between 
Agnes De Mille aiming at the true 
classical style or Diaghilev bidding 
for the pop market. It may not 
have been great art, but it was 
diverting entertainment overall. 

Choreography wasn’t very in¬ 
spired for the most part, and on a 
less aesthetic plane an intermission 
skedded for 15 minutes that in fact 
lasted 40 didn’t add to audience en¬ 
thusiasm. 

Biggest impact of the evening 
v;as undoubtedly made by “The 
Lovers of Teruel,” if only for a 
striking set (by Jacques Dupont) 
oi a slum area alongside a railroad. 
One of the girarpicks in a Pagliacei- 
style story was to use stereophoni- 
cally rendered voices and sound 
effects, many superfluous. “Gun¬ 
powder Flash,” story and direction 
by the cinema’s. Jean Renoir, also 
scored although, the. notion of two 
opposing civilizations welded by 
love was pretty corny and wasn’t 
presented with overmuch wit. 

“The Wolf And the Lamb,” an 
amusing trifle, and “Hearts Are 
Trumps,” which looked as if it 
could have been lifted from an 
American musical, rounded out 
bill at Cambridge theatre. Erni, 


Pearl S. Buck is a fine novelist 
but in this maiden try a poor play¬ 
wright. “A Desert Incident,” 
which opened last week at the 
John Golden Theatre, is, obviously 
the work of an intelligent woman 
with a genuine concern for man¬ 
kind. Structurally it’s distressing¬ 
ly inept, talky and tiresome, how¬ 
ever, and impossible for Broadway, 
but conceivably a remote film pros¬ 
pect, subject to major revision. 

“Incident” is a triangle drama 
about an eminent middleaged sci¬ 
entist his dissatisfied wife and 
her still-amorous beau of a decade 
ago, a brilliant young British 
physicist. The situation involves 
not only the eternal-triangle rival¬ 
ry, but also the sobering question 
of the use of atomic energy for 
destructive or peaceful uses. The 
locale is an Army atomic project 
site in the southwest U.S. desert. 

Although Mrs. Buck’s humani¬ 
tarian feelings are admirable and 
her ideas are interesting, her stage 
writing is discursive and her sense 
of dramatic technique is deplor¬ 
able. As the evening drones on, 
the dialog becomes increasingly 
murky and hifalutin. Also, there 
are too many characters, some of 
whom are transparently pawns for 
plot or argument. 

The Tad Danielewski and Morris 
Feld presentation is handsomely 
produced. There is an attractive 
but somewhat cluttered setting by 
Howard Bay, representing the ex¬ 
terior-interior (it isn’t always clear 
which) of a desert residence, with 
a science-fiction) array of electron¬ 
ic gadgetry for telephone-record¬ 
ing communication, x and a vivid 
backdrop showing the southwest 
sky as what the weather bulletins 
call “mostly cloudy,” although the 
daytime scenes > are lighted so as 
to indicate glaring sunlight. 

The Ann Roth costumes are os¬ 
tentatious (the two leading women 
appear initially in bathing suits— 
with incredibly unmussed hair— 
and even the Army general turns 
up in three different outfits, one 
looking like either a Spanish Amer¬ 
ican War dress uniform or Navy- 
on-parade get-up). 

Oh the theory that the director 
of a legit show is at least partly re¬ 
sponsible for the script and the 
casting as well as for the actual 
staging. Danilewski rates a quad¬ 
ruple rap'(one as co-producer and 
three as director). He should have 
recognized (and at least tried to 
have corrected) some of the script 
flaws. . He should certainly have 
cast the show more judiciously, 
and should have gotten a better 
overall performance. On its own, 
the staging. seems. stilted. 

Fourth-featured Cameron Prud’- 
homme offers a clean and relaxed 
portrayal in the rather stock role 
of a retired anthropology profes¬ 
sor bent on reading aloud from his 
manuscript of a book about sex- 
relations, or propounding on the 
subject. First-featured Sheppard 


Strudwick is acceptably earnest as 
the humorless scientist-husband. * 

Second-featured Sylvia Daneel 
(producer - director Danielewski’s 
wife, incidentally) is suitably in¬ 
tense as the wife who rebels be¬ 
cause atomic science has crowded 
sex. Or possibly just romantic- 
spiritual conversation, out of their 
i marriage. But while the fact that 
: she‘s described in the dialog as 
i Polish-born explains her accent, it 
■ still doesn’t offset the. unintelli- 
| gibility of her speech in her emo- 
' tional moments. Paul Roebling,. 
the third-featured lead, is practi¬ 
cally too young as the “other 
man,” who combines physics re¬ 
search with eccentric idealism, 
reminiscent amour and an addic¬ 
tion to esoteric jazz. 

Of the secondary players, Lynn 
Forrester looks the part of a blonde 
sexpot but doesn't succeed in act¬ 
ing it (just in passing, it may be 
worth noting that the authoress 
has her enter the young physicist’s 
bedroom to “help him pack his 
records,” and then leaves her 
stranded there for the balance of 
the play—but perhaps she climbs 
out an offstage window and takes 
off for her repeatedly announced 
goal, Las Vegas). John Helda¬ 
brand is passable in the ill-defined 
role of her big business-minded, 
disinterested and unappreciated 
lesser half. 

Of the additional Actors Equity 
dues-payers present, Walter Kla¬ 
vun gives Another of his meaning- 
lessly affected performances as a 
self-important General in com¬ 
mand of the awesome project, Dor¬ 
othy'‘Blackburn is busily vacuous 
as his wife, Chailendra Jones en¬ 
acts a spectacularly pregnant In¬ 
dian servant and Philip Kenneally 
is visibly dubious as her sp' cu- 
larly made-up and reluctant^ pa¬ 
ternal shotgun husband, while 
Touso are obnoxiously precocious 
Mary Susan Locke and Ronnie 
as moppets obsessed with curiosity 
about the facts of life. 

Sitting through a depressing 
event like “A Desert Incident,” it’s 
reassuring to remember that Mrs. 
Buck has also authored “The Good 
Earth” and other distinguished lit¬ 
erary works, and that most of the 
other participating casualties have 
had and will again have their va¬ 
rious degrees of achievement. 

Hobe. 

(Closed last Saturday (28) after 
seven performances.) 


Stock Bills 

(March 30-April 12) 

Alley Theatre, Houston—“Say Darling" 
(30-12). 

Cocoanut Grovt, Miami—^“Dear Liar" 
(Katharine Cornell, Brian Aherne) (tryout) 
(30-4). 

Crystal Palace, St. Louis—“The Nervous 
Set” (tryout) (30-4). 

Fred Miller, Milwaukee—“Rainmaker" 
(Meg Mundy) (30-4); “The Hasty Heart" 
(John Kerr) (8-12). 

Margo Jones, Dallas—“The Mousetrap” 
(31-12). 

No. Jersey, Ft. Lee. N.J.—“Deep Are 
The Roots” (30-5); "Anniversay Waltz" 
(7-12). 

Paper Mill, Milbum, N.J.— “Fanny” 
(30-12). 


SCHEDULED N.Y. OPENINGS 

(Theatres Set) 

BROADWAY 

Kataki, Ambassador (4-9-59). 

Triple Play, Playhouse (4-15-59). 
Comden A Green, Golden (4-10-59). 
Destry Rides Again, Imperial (4-23-59). 
Gypsy, Broadway (5-14-59). 

OFF-BROADWAY 
Mark Twain, 41st St. ( 4 - 6 - 59 ) 

Waltz of Toreadors, Jan Hus (4-6-59). 
Come Pley With Me, York (4-7-59). 

Ethel Waters, Renata (4-8-59). 
Ping-Pong, 7 Arts (4^ 59). 

Season of Choice, Barbizon (4-13-59). 
Smokeweaver's, 4th St. (4-14-59). 
Innocents, Gramercy Arts, (4-20-59) 
Single Man at Party, Marquee (4-21-59). 
And Wind Blows, St. Mark’s (4-28-59). 
Once Upon a Mattress, Phoenix (5-12-59). 
Secret Concubine, Renata (wk. 8-1-59). 
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fight ‘Second Company’ Stigma 

London, March 31. 

When the Sadler’s Wells open a London operatta season at the 
Coliseum on April 16 it will employ two casts to alternate day by 
day. Mana gement is asking press to view the two consecutive open¬ 
ings in a bid to allay any public misapprehension that a “number 
two” company is being used. 

The opening production will be “Die Fledermaus,” which will 
run until July 4. It will be followed five days later by Lehar’s 
“‘The Land of Smiles.” . 

Both versions of “Fledermaus” are being staged by Wendy Toye, 
with designs by James Bailey. Christopher Hassall’s new English 
version of the operatta will be used. In one cast principal roles 
will be played by Victoria Elliott, Marion Studholme and Anna Pol¬ 
iak; and in the other by Joan Stuart, June Bronhill and Patricia 
Johnson. 


The road continued sour for-* 
most shows last week. Business 
again reflected audience interest 
in only the powerhouse entries. 
As was the case the previous 
week, only four musicals, “Bells 
Are Ringing’” “Destry Rides 
Again,” “Music Man” and “M*y 
Fair Lady” played to hefty grosses. 

“Look Back in Anger,” playing 
a splitweek, had to cancel a 
Thursday night (26) performance 
at the Auditorium, Denver, when 
storm conditions stranded the com¬ 
pany in McCook, Nebraska, en 
route from Omaha. Two perform¬ 
ances -were given Friday (27) to 
make up for the cancelled show. 

Etimates for Last Week 

Parenthetic designations for out 
of-tovm. shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in¬ 
clude 109o Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive oj 
taxes. Engagements are for single 
weeh unless otherwise noted. 

CHICAGO 

Girls in 509, Civic (C-RS) (5th 
.wk) ($4.95-$5.50; 910; $28,500) 

(Peggy Wood, Imogene Coca). 
Almost $9,500. Previous week, 
$12,000. Exits next Saturday <4> 
to continue tour. 

LiT Abner, Blackstone (MC-RS, 
bus-and-truck) <2d wk) ($4.95-$5.50; 
1,450; $44,500). Nearly -$16,700. 
Previous week, $17,500. 

Music Man, Shubert (MC-RS) 
(7th wk) ($5,50-$6.60; 2.100; $71, 
458). Over $70,200. Previous week, 
$ 68 , 000 . 

Two for the Seesaw, Todd (CD- 
RS) (14th wk) ($5:50; 1,090; $34,- 
461) (Ruth Roman, Jeffrey Lynn). 
Over $11,800. Previous week, 
$12,700. 

Warm Peninsula, Erlanger (CD- 
T) (3d wk) ($4.50-$5; 1,33.3; $37,- 
000) Julie Harris). Nearly $24,700 
with Guild subscription. Previous 
week, $24,200. 


CINCINNATI 

Dark at the Top of the Stairs, 
Shubert (D-RS) ($4.55-$5.10; 2,000; 
$60,000). Almost $11,000. Previ¬ 
ous week, $16,400 for seven-per¬ 
formance split. 


PHILADELPHIA 
Destry Rides Again, Shubert 
(MC-T) (3d wk) ($6-$7.50; 1.884; 
$65,000) (Andy Griffith, Dolores 
Gray). Over $65,400. Previous 
week, $64,100. 


ROCHESTER 

My Fair Lady, Auditorium (MC- 
RS) (Michael Evans, Diane Todd). 
Almost $78,600. Previous week, 
$83,600 at the Riviera, Detroit. 


WASHINGTON 

Belb Are Ringing National (MC- 
RS) (3d wk) ($5.95-$6,60; 1,677; 
$56,000) (Judy Holliday). Nearly 
$56,400. Previous week, $54,500. 


SPLIT WEEKS 

Look Back In Anger (D-RS) 
(Donald Hamm, Pippa Scott). To¬ 
talled $15,700 for six. performances, 
as follows: KRNT, Des Moines, 
Monday (23), one; Paramount, 
Omaha, Tuesday (24), one; Audi¬ 
torium, Denver, Friday-Saturday 
(27-28), four. Previous week, 
$11,300 for eight-performance split. 


TIP Options ‘Odd Man’ 

Theatrical Interest Plan, Inc., a 
legit investment- production firm, 
has acquired “Odd Man In” for 
Broadway production next fall. The 
play, done in London in 1957 by 
Henry Sherek, was translated by 
I^obin Maugham from Calude Mag- 
mer’s original French. 

The play will be presented in 
New York in association with 
Sherek. 


Jerry Leider Lining Up 
Tourers for Guild-ATS 

The Theatre Guild - American 
Theatre Society and the Council 
of the Living Theatre have set up 
the production unit proposed as an 
“emergency” measure during last 
January’s industry-wide meeting 
to revitalize the road. The cooper¬ 
ative venture is designed to pro¬ 
vide out-of-town theatres with at 
least four productions to augment 
the steadily declining number sent 
out by independent managers. 

Jerry Leider, who earlier this 
season presented John Gielgud in 
“Shakespeare’s Ages of Man” on 
Broadway and the road, has been 
named production executive of the 
project. Warren Caro, executive 
director of TG-ATS, is managing 
director. They are negotiating with 
the Producers Theatres for a tour 
of “The Visit,” with Alfred Lunt 
and Lynn Fontanne repeating the 
costarring roles they played on 
Broadway under that firm’s spon¬ 
sorship. Other presentations are 
also in the works. 


Off-B’way Review 


(scraninm fiat 

New Drama Productions. Saul Gottlieb 
& Robert Welber presentation of two-act 
(nine scenes) comedy by Bernard Evslin. 
Direction, David Brooks; settings, Robert 
Fletcher; Lighting Nicola Cernovich; 
Costumes, Theoni Vachlioto Aldredge; 
Music, Richard Wernick; puppets and 
masks, Larry Berthelson; associate pro¬ 
ducer, Lee Paton. Opened March 17, '59, 
at the Orphetim Theatre, N. Y.; $4.60 top. 

Cast: Thomas Carlin, Rosina Fernhoff, 
Leon B. Stevens, Jacqueline Bertrand, 
Flora Elkins, Patrick Hines, Betty Hell- 
man, Tom Luce, Frank Gero, Richard 
Durham, James Inman, John Miranda. 


“The Geranium Hat,” at the Or- 
pheum Theatre, takes a group of 
temperamental players and play¬ 
wright-director with lyrical ambi¬ 
tion, and shrinks them to puppet 
size. The transformation is achieved 
simply by dousing them with a for- 
mulai, known appropriately for our 
times as DX-Tlfermal-3. The re¬ 
sultant show is fun a good part of 
the time, with fine satirical inter¬ 
ludes within the fantasy. 

There are also two serious draw¬ 
backs. One is author Bernard Ev- 
slin’s inclusion of scenes satirizing 
venal municipal politicians, sequen¬ 
ces which come off laboriously and 
betray ignorance of the subject. 
Also several long monologs grow 
boring in. repetition. This is par¬ 
ticularly unfortunate, as some of 
the author’s best writing is con¬ 
tained in the monologs, unusual 
phrases coupled with odd and 
pleasing word combinations. 

The principals are Thomas Car¬ 
lin, who plays an evil puppet mas¬ 
ter’s eccentric assistant, and Rosina 
Fernhoff, a lady scientist, with a 
love for the beautiful homogenity 
of statistics.” It is in her labora¬ 
tory that the puppeteer’s assistant, 
mouthing incantations, conjures up 
the magic shrinking potion that 
years of scientific research have 
failed to produce. 

The theatrical satire offers the 
plays best moments, as the actors 
ham it up in their cramped quar¬ 
ters and then, as living puppets, 
put on a bright little masquerade 
entitled the seven deadly virtues. 
The settings in which the living 
puppets move have been ingengi- 
ously designed by Robert Fletcher, 
particularly one in which the mid¬ 
get hero and his sweeetheart are 
pursued by a life-size. cat through 
a windowbox filled with petunias 
and geraniums. 

Of the cast, in addition to Carlin 
and Miss Fernhoff, Flora Elkins is 
teasing and attractive as the pup¬ 
pet master’s adolesceent daughter 
and Leon B. Stevens is properly 
menacing as her father. Nedi. 


Stock Renew 


Circle of Wheels 

Hollywood, March 7. 

Quadrivium Productions presentation of 
two-act comedy by Arthur Ross. Producer, 
Gertrude Marks; director, Joseph Sargent; 
sets, Keith Finch. Stars Gene Saks. Phyl- 
lis. Coates; features Mary Carver. Opened 
March 6, '59, at Horten Theatre; $2.50 top. 

Raymond Shaw ... - Gene Saks 

Elsie Shaw . Phyllis Coates 

Rose McReady. .Mary Carver 

Dr. Gordon .Patrick O'Moore 

Mr. Mur chin .James Maloney 

Charlie McReady.Herb Armstrong 

Dr. Mark ... Lindsay Workman 

•Tom Parker.Dave Morick 

Mary Parker.Sandruh Te Beau 


“A Circle of Wheels,” first play 
by screenwriter Arthur Ross, goes 
round and round about two healthy 
mates who grow cogs in their 
livers. The premise of humans 
symbolically turning into machines 
is sufficiently off-beat to arouse 
considerable interest, blit the gim¬ 
mick too often gets in the way of 
the pertinent things Ross has to 
say about marital life. 

When the couple, sympathetically 
played by Gene Saks and Phyllis 
Coates, discover their insides are 
being replaced by mechanical ap¬ 
paratus, they conclude that it’s in 
payment of a past sin. They have 
been fooling themselves, have 
never really understood each other 
or what love and happiness are all 
about. That’s probably a part of 
many marriages, and Ross doesn’t 
make clear why this particular cou¬ 
ple become human computers. 

The fantasy of the situation al¬ 
lows the author to present bis 
views on mechanization, the organ¬ 
ization man and politics, and he 
presents these ideas clearly. His 
discussion of the ruts of married 
life, as Set forth in a skillfully 
drawn final scene, is powerful and 
might be exploited. * 

In playing it straight more often 
than need be, the playwright has 
missed opportunities for laugns. 
His philosophical point of view is 
warranted, but the humor here 
cries for a free hand. While con¬ 
struction is sometimes crude, the 
dialog sometimes meaningless to 
the situation and the characters 
sometimes uninteresting, much can 
be said for the play. 

Gertrude Marks produces, not 
without flaw. Joseph Sargent’s di¬ 
rection aids the comedy, particu¬ 
larly in the subtle asides, although 
the pace needs the quickening 
spirit. Saks is adept at his bewil¬ 
derment and strength, and Miss 
Coates is fine and pretty as the 
wife. Mary Carver is good as a 
pseudo-love interest, as are Patrick 
O’Moore, James Maloney, Herb 
Armstrong, Lindsay Wor km an, 
Dave Morick and Sandruh TeBeau. 

The multiple-level staging is in¬ 
teresting, and Keith Finch’s mod¬ 
ern settings are fine. Ron. 
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Wrlnut, PhiUy (30-4, moves to N.YJ. 

Ljl Abner (bus-and-truck) Municip 
A u d > N.O. (1-5); White Coliseum, Collej 
Station, Tex. (7); U. of Texas, Austin (1 

ASSf-aeSr 1 chrI * W: Emplre - * 

Look Back in Anger (Donald Harro 
Pmoa Seott)—Biltmore, L.A. (31-11). 

Music Man (2d Co.)—Shubert, Chi (30-1: 
iv My (2d Co.) (Michael Evan 

Diane Todd)—Music HalL Cleve. (30-11). 

jL n J he Book (tryout) (Edward E 
g® tt ( Hor t °n, Reginald Owen)—Alcaza 

. Triple Play (tryout) (Hume Cronyn, J« 
sica Tandy)-—Colonial, Boston (3-11) (R 
viewed m VARIETY, March 11, ’59). 

Two for the Seesaw (Ruth Roman, Jt 
frev Lynn)—Todd, Chi (30-11). 

Warm Peninsula (tryout) (Julie Harri 
—■Erlanger, Chi (30-11) (Reviewed : 
VARIETY, Nov. 3, *58). 


London Shows 

(Figures devote opening dates) 

LONDON 

At Drop of Hat, Fortune (1-24-57). 
Auntie Maine, Adelphi (9-10-58). 

Blue Magic RevueTWales (2-19-59). 
Breath of Spring, Duke York’s (3-26-58). 
Cinderella, Coliseum (12-18-58). 

Clown JeweU, Vic. Palace (3-5-59). 
Comedle Francatse, Princes (3-16-59). 
Day In Life Of, Savoy (10-1-58). 

Five Finger Exercise, Comedy (7-16-58). 
Grass Is Greener, St. Mart (12-2-58). 
! r , m a La Douce, Lyric (7-17-58). 

Living for Pleasure, Garris (7-10-58). 
Long, Short, TelL Royal CL (1-7-59). 
Repertory, Old Vic (9-17-58). 

Mousetrap, Ambassadors (11-25-52). 

My Fair Ledy, Drury Lane (4-30-58). 

Hof In the Book, Criterion (4-2-58). 

Roar Like e Dove, Phoenix (9-25-57). 
Rose Tattoo, New (1-15-59). 

Silad Days, Vaudeville (8-5-54). 

Simple Spyman, Whitehall (3-19-58). 
Taste of Honey, Wyndham's (2-10-59). 
Two for Seesaw, fcaymarket 02-17-58), 
Unexpected Guest, Duchess e-12-58). 
V.*! I mouth, SavOie 0-27-59). • 

West SWe Story, Majesty's 02-12-58). 

Wolf's Clothing, Strand (3-17-58). 
SCHEDULED OPENINGS 
Fool's Paradise, Apollo (4-1-59). 

CLOSED 

Hook, Line, Sinker, Piccadilly 01-19-58). 


B way Booms; Impressions $57,700, 


‘J.B.’ S38J00, Disenchanted’ $24,700 


Hply Week, at one time adisas- 
terous period for Broadway, now 
represents big business. That was 
indicated again this year by the 
upsurge’ll! b.o. activity last week, 
when receipts rocketed for prac¬ 
tically all shows. Biz shapes up 
strong the early part of this stanza, 
but is expected to taper towards 
the weekend. 

In line with last week’s climb, 
“West Side Story” piled up its 
biggest gross to date. The musical, 
on twofers Monday-Thursday, went 
clean at the Broadway Theatre. 
Other sellout and virtual capacity 
entries included “First Impres¬ 
sions,” “Flower Drum Song,” “La 
Plume de Ma Tante,” “Majority 
of One,” “Marriage-Go-Round,” 
“Music Man,” “My Fair Lady.” 
“Raisin in the Sun,” “Redhead” 
and “Sweet Bird of Youth.” 


Estimates for Last Week 

Keys : C (Comedy), D (Drama), 
CD (Comedy-Drama ), R (Revue), 
MC (Musical-Comedy ), MD ( Musi¬ 
cal-Drama ), O (Opera), OP (Op¬ 
eretta). 

Other parenthetic designations 
refer, respectively , to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars . 
Price includes 109© Federal and 
5% City tax, but grosses, are net; 
i.e., exclusive of taxes. 

Disenchanted, Coronet (D) 117th 
wk; 133 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris). Almost $24,700 on two¬ 
fers. Previous week, $19,800 on 
twofers. 

First Impressions, Alvin (MC) 
(2d wk; 12 p) ($8.35-$9.20; 1,453; 
$61,568) -(Polly Bergen, Farley 
Granger, Hermione Gingold). Over 
$57,700. Previous week. $48,900 
for first four performances and 
three previ.ews. 

Flower Drum Song, St. James 
(MC) (17th wk; 136 p> ($8.05; 1.615; 
$62,632). Over $62,600 again with 
parties. 

Gazebo, Lyceum (C) (16th wk; 
122 p) ($6.90; c 995; $29,600) (Walter 
Slezak. Jayne Meadows). Over 
$19,800. Previous w ; eek. $15,600. 

Jamaica, Imperial (MC) (68th 
wk; 539 p) ($835; 1,427; $64,000) 
(Lena Horne, Ricardo Montalban). 
Over $41,700 on twofers. Previ¬ 
ous week, $38,100 on twofers. 
Closes April 11. 

J. B., ANTA (D) (16th wk; 124 p> 
($6.95; 1,185; $46,745) (Christopher 
Plummer, Raymond Massey, James 
Daly). Nearly $38,200. Previous 
week, $29,300. 

La Plume de Ma Tante, Royale 
(R) (20th wk; 159 p) ($7.50; 1.050; 
$41,800) (Robert Dhery). Over 
$42,900 again. Scale was upped to 
$8.05 top last Monday (30). 

Look After Lulu, Miller’s (C) 
(4th wk; 31 p) ($6.90; 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Nearly $12,500. 
Previous week, $12,100.' May 
close next Saturday (4). 

Look Homeward, Angel, 54th St. 
(D) (70th wk; 556 p) ($6.90: 1.037; 
$46,384) (Miriam Hopkins. Ed Beg¬ 
ley). Over $18,400 on twofers. Pre¬ 
vious week, $13,000 on twofers. 
Closes next Saturday (4). Begley 
withdrew from the cast last Satur¬ 
day (28), with Victor Kilian tak¬ 
ing over. his role for the final 
week. 

Majority of One, Shubert (C) 
(6th wk; 48 p) ($6.90; 1,453; $53,- 
000)'(Cedric Hardwicke, Gertrude 
Berg). Nearly $53,200 with par¬ 
ties. Previous week, $53,300 with 
parties. 

Make A Million, Playhouse (C) 
(23d wk; 180 p) ($6.90; 994; $36,- 
700) (Sam Levene). Over $14,700. 
Previous week, $12,700. Moves 
April 13 to the Morosco. 

Marriage-Go-Round, Plymouth 
(C) (22d wk; 173 p) ($6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,300 again. 

Music Man, Majestie (MO (67th 
wk; 532 p) ($8.05; 1,626; $69,400). 
Nearly $71,200. Previous week, 
$70,000. 

My Fair Lady, Hellinger (MC) 
(159th wk; 1,267 p) ($8.05; 1.551; 
$69,400) (Edward Mulhare, Pamela 
Charles). Almost $70,300. Previ¬ 
ous week, $70,400. 

Once More With Feeling, Na¬ 
tional (C) (23d wk; 183 p> ($6.90; 
1,162; $43,800) (Joseph Cotton, Ar¬ 
lene Francis). Over $23,000. Pre¬ 
vious week, $18,600. 

Pleasure Of His Company, Long- 
acre (C) (23d wk; 181 p) ($6.90; 
1,101; $37,600) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 


Ruggles, Walter Abel). Nearly 
$36,100. Previous week, $32,000. 

Raisin in the Sun, Barrymore 
(D) (3d wk; 22 p) ($6.90; 1,076; 
$41,569) (Sidney Poitier). Over 
$41,100. Previous week, $34,800. 

Rashomon, Music Box (D) (9th 
wk; 71 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Almost $35,000. Previous week, 
$30,200. 

Redhead, 46th St. (MD) (8th wk; 
60 p) ($9.20; 1,297; $62,410) (Gwen 
Verdon). Over $61,400 with par¬ 
ties. Previous week, $62,900 with 
parties. 

Rivalry, Bijou (D) (7th wk; 57 p) 
($6.90; 599; $22,500) (Richard 

Boone, Nancy Kelly, Martin 
Gabel). Almost $15,700. Previous 
week, $10,200. 

Sunrise at Campobello, Cort <D) 
(61st wk; 484 p) ($6.90; 1.155; $38,- 
300) (Ralph Bellamy). Over $29,- 
000. Previous week, 623,700. 

Sweet Bird of Youth, Beck (D) 
(3d wk; 23 p) ($6.90; 1,280; 847,- 
963) (Paul Newman, Geraldine 
Page. Sidney Bla-ckmer). Nearly 
$47,400 with parties. Previous 
W66k, sdme 

Tall Story, Belasco (Cl (9th wk; 
68 p) (S6.90; 1.037; $37,127) (Hans 
Conreid, Marc ConneUv, Marian 
Winters). Almost $23,700. Previous 
week, $18,300. 

Touch, of the Poet,-Hayes (D) 
(26th wk; 204 p) ($7.50; 1,139; $43,- 
887) (Helen Hayes, Eric Portman, 
Betty Field). Laid off last week. 
Previous week. S22.700. 

Two for the Seesaw, Booth 
(CD) (63d wk; 500 p) ($6.90; 780; 
$32,300) (Dana Andrews, Anne 
Bancroft). Over $28,000. Previous 
week, $21,800. 

West Side Story, Broadway 
(MD) (79th wk; 628 p) ($8; 1,900; 
$76,417) Over $65,000 on twofers. 
Previous week, $52,100. on two¬ 
fers. Moves back to the Winter 
Garden next May 4. 

World of Suzie Wong, Broad- 
hurst (D) (24th wk: 191 p) <$6.90; 
1,214; $47,400). Nearly $40,300. 
Previous week, same. 

Closed Last Week 

Desert Incident, Golden (D) (1st 
wk; 7 p) ($6.90: 800; $30,000). 
Opened March 24 to unanimous 
pans (Aston, World-Telegram: At¬ 
kinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; ; McClain, Journal-Amer- 
ican; Watts Post); almost $6,000 
for first seven performances and 
closed las| Saturday (28) at a loss 
of approximately its entire $100,— 
000 investment. 


Off-Broadway Shows 

(Figures denote opening dates) 

Boy Friend, Cherry Lane (1-25- 

58) . 

Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors 
Playhouse (2-4-59). 

Geranium Hat, Orhpeum (3-17- 

59) 

Golem, St. Mark’s (2-25-59)1 

Hamlet of Stepney Green, 
Cricket (11-13-58); closes April 5. 

Heloise, Gate (9-24-58). 

Many Loves, Living Theatre (1- 
13-59). 

Ole, Greenwich Mews (3-18-59). 

Our Town, Circle in Square (3- 
23-5§). 

Royal Gambit, Sullivan St. 
(3-4-59). 

Threepenny Opera, deLys (9-20- 
55) 

Tis a Pity She’s a Whore, Play¬ 
ers (12-5-58). 

Widowers’ Houses, Downtown 
(3-2-59). 

Maybe They’ll Also Help 
Raise. That $25,000,000 

Washington, March 31. 

Three Democratic Congressmen 
joined last Thursday (26) in intro¬ 
ducing a House bill providing that 
Washington’s proposed $25,000,000 
National Cutural Center be di¬ 
vided into at least two buildings. 
The principal structure would be 
named in Woodrow Wilson’s mem¬ 
ory. 

The hill also directs the Cultural 
Center’s trustees to include a li¬ 
brary in the center to house motion 
pictures, recordings, photographs, 
manuscripts and other material 
dealing with the whole field of the 
performing arts. 

Co-sponsors of the legislation are 
Reps. John JL Foley (D-Md.), Ger¬ 
ald T. Flynn (D-Wis.) and Donald 
J. Irwin (D-Conn.). 
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BROADWAY 

“Ah, Wilderness*' (MC>. Produc¬ 
er David Merrick, 246 W. 44th St., 
N. Y.; casting director, Eduard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O'Neill comedy; singing experi¬ 
ence required. Send photo and 
resume to casting director, c/o 
producer, by mail only. 

“Flight to Mafia” (AID). Produc¬ 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme l^ad, 26- 
28. Spanish type singer; femme 
lead, 16. singer, , American teen¬ 
age type; male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri¬ 
can teenage singer; femme singer, 
28-30, "beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac¬ 
ter comedian-singers. Mail photo 
and resume to producers. 

“Flower Drum Song” (MC). Pro¬ 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng¬ 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
Sc Hammerstein. 488 Madison Ave. 

“Happy Town” (MC>. Producers, 
B Sc M Theatre Productions. Equity 
ensemble calls April 13-14. Same 
calls as Bucks County Playhouse, 
New Hope, Pa. (See below, under 
Stock.) 

“Without Consent” (C). Pro¬ 
ducer, Jerry Beyer; director, Lewis 
Pierce. Auditions March 30-April 
3. at 7-10 p.m., at the Variety Arts 
Studios (Room 303), 225 W. 46th 
St., N.Y. Available parts: femme, 
40, widow; femme, 17;» male, 21; 
male, suitor, 45; attorney, 32, also 
a suitor, male, 50. Bring photo and 
resume. 


Following are available parts in upcoming Broadway , off-Broad- 
way touring , films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele¬ 
phone calls, and has been rechecked as of noon yesterday (Tues .), 
The available roles will be repeated weekly until filled, and addi¬ 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro¬ 
ductions announced for later this season, but, for which, the manage¬ 
ments, as yet, aren’t holding open casting calls. Parenthetical designa¬ 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama. (Rep) Repertory , (DR) Dramatic Reading. 

y -■-:- 

Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 
STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub¬ 
mitting resumes and photo should 
indicate for which of the follow¬ 
ing projects they’re applying: as 
replacements in current “Li’l 
Abner” touring company, regular 
parts in the forthcoming stock¬ 
touring packages of “Li’l Abner.” 
“Bells are Ringing,” “Say, Dar¬ 
ling,” etc., or the tryout produc¬ 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. > 

N. Y. Theatre Co. Casting con-, 
fact, Jean Leslie, 27 E. 38th St., • 
N. Y. Holding interviews April 1-6, 1 
at 3-7 p.m. Casting about 75 per- j 
formers for eight different com-, 
panies, to perform at 50 resort ! 
hotels for a 10-week season. 

Stage & Arena Guild of America, 
(SAGA. Inc.), 140 W. 55th St.. N.Y. 
Accepting photo and resumes for 
packages and summer theatres af¬ 
filiated with SAGA. Seeking 
Equity jobbers, resident compa¬ 
nies, technicians and apprentices. 
The Affiliates are: Show Shop, 
Canton. Conn.; Durham (N.C.) 
Star Plavhouse; Scottish Rite 
Theatre, Harrisburg. Pa.; Starlight 
Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point. N.J. (see 
individual cities below). Casting 
through Warren Hein, c/o SAGA. 
TOURING PACKAGES 
“Bells are Ringing” (MC). Pro¬ 
ducer. Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting -photo and 
resume by mail; casting all parts. 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, ieading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c'o Music Corp. of 
America, 598 Madison Ave., 
N.Y. 22. 

“Say Darling” (MC). Producers, 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.: casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack¬ 
age production. Send by mail only 
to cashing director. 

ALLENTOWN, PA. 
Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
jme to producer, c/o theatre. 
Casting April 24-25 in New York. 
ATLANTA, GA. 

Theatre-Under-the-Stars (Muni-, 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y., Accept¬ 
ing photo and resume of Broad¬ 
way and stock credits. Mail to pro¬ 
ducer. Equity call for singers, 
April 4 and 11. Dancers, April 
11. Auditions, main auditorium of 
O’Keefe High School, Atlanta. 
BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
H. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, speech, dance, 
or music. Non-Equity musical tal¬ 
ent will be auditioned in April. 
Mail photo and resume to the play¬ 
house for possible interviews. Ap¬ 
prentice applicants should state 
age*. 

BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Producer, 
William O. Brining; director, Roy 
Franklyn. Accepting photo and re¬ 
sume for full Equity company, also 
considering applications for ap¬ 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash¬ 
ington 8, D. C. 

CALUMET, MICH. 
Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St., N. Y. 19.: Associate producer, 
Robert Keegan; general manager, 


OFF-BROADWAY j 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, elderly; 
femme, white or Negro, brooding, 
powerful physically and in speech; 
male, youthful and able to age 
as play progresses. Mail photo and 
resume to director. 

“Once Upon a Mattress” (MC). 
Producers, T. Edward Hambleton, 
Norris Houghton, Phoenix Theatre, 
N.Y. Casting through agents only. 
Equity call for dancers, April 1: 
femme, 2 p.m.; male, 3 p.m. Open 
call for singers, April 2: femme and 
male, 10:30 a.m. Auditions at the 
Phoenix Theatre, 2d Ave., and 12th 
St.. N. Y. 

Untitled musical, Producers, 
Joseph Beruh & Peter Katz, direc¬ 
tor, Lawrence Carr. Parts Avail¬ 
able:. Equity character comedian 
to play college president, Ed Wynn 
type; non-Equity male, 30, gruff, 
football coach; non-Equity male, 
over 6 ft., over 200 pounds, dim¬ 
wit athlete. Phone producers 
<CH 2-9609) for appointme^. 

OUT OF TOWN 

“Li’l Abner” (MC). Producers, 
Guber, Ford & Gross; general 
manager, v Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish)} 50-60, character moth¬ 
er; good hearted but nagging, dom¬ 
inating; 22-25, femme attorney, 
briht, attractive; 30-40, unimagina¬ 
tive divorcee with daughter seeking 
husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30’s romantic interest, lawyer; 
male, 35-45, character, romantic, de¬ 
partment store buyer, male, mid 
2G’s, camp counsellor type. Rehears¬ 
als start early May. Summer tryout 
tour for Broadway entry in fall. 


Deirdre Keegan. Casting begins 
week of April 6. Interested in resi¬ 
dent company only; also need de¬ 
signer and pressagenf. Mail photo 
and resume to producCT-director. 
Interested in non-union actor-tech¬ 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil¬ 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc¬ 
ers, Thomas White & Reid'Perry, 
159 E. 49th St., .N.Y.C. Accepting 
photo and resume of stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant). I 
Producers, Clifford Dailey, Gary i 
McHugh, Carl Sawyer; director, | 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
‘‘Guys and Dolls.” 

CHICAGO 

Drury. Lane Theatre. N.Y. Rep¬ 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available boxoffice names .contact 
Ackerman at the above address 
and phone. 

COHASSET, MASS. 

South Shore Music Circus. Pro¬ 
ducer, Ray C. Johnson. Prefer 
casting principal roles through 
agents, but candidates may obtain 
parts or phone Jack Yorke, Cl 
5-4042, after Marqji 19. Equity 
call for singers April 2: male at 
10-12 noon; femme at 4:30-4 p.m. 
Open calls for. singers April 3, 
same time schedule as Equity. 
Auditions at Showcase Studios, 950 
Eighth Ave., N.Y.C. 

COLUMBUS, O. 

Playhouse-on-the-Green (Colum¬ 
bus Theatre CO.). General man¬ 
ager, Joseph K. Weaver; director, 
Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 
Mail photo and resume to general 
manager. Box 306, Worthington, O. 
Casting in April. 

CORNING, N. Y. 

Corning Summer Theatre*. Pro¬ 
ducers, Dorothy Chernuck & 
Omar K. Lerman. Accepting pho¬ 
tos and resumes for resident com¬ 
pany and apprentices (may also 
play package shows). Casting in 
mid-April. Mail to the. theatre. 
Box 51, Corning, N. Y. 

DAYTON. O. 

Dayton Theatre Festival. Pro¬ 
ducer, Douglas Crawford, 40 W. 
55th St., N.Y. Mail photo and re¬ 
sume of Broadway and stock cred¬ 
its to producer. (Equity and non- 
Equity). Will alternate six 
straight plays and six musicals. 

DEVON, PA. 

Valley Forge Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin A. Krauss, 
136 W. 55th .St, N.Y.C. (Same 
management also operates Had- 
donfield, N.J.; Springfield, Mass., 
and Westbury, L.I. —see below). 
Scheduled productions include 
“Bells Are Ringing.” “Li’l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad¬ 
dress. Production personnel needed 
(stage managers and assistants, 
house managers, treasurers, tech¬ 
nical directors, directors, chore¬ 
ographers, musical director).' Ad¬ 
dress inquires to Krauss. Com¬ 
panies will tour including ensem¬ 
ble, principals, stage managers, and 
assistants, musical directors). 

DURHAM, N.C. 

Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Playhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 
N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above.) 

FORT WORTH . 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched¬ 
ule opening June 8 with “Wonder¬ 
ful Town.” No New York office set 
as yet. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same management and casting pro¬ 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above'. 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re¬ 
sumes for possible leading men 
and women in summer productions. 
Will also consider applications 
ffom some non-Equity and techni¬ 
cians. Mail to . general manager. 


Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” “Sep¬ 
arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HIGHLAND PARK, ILL, 

Music Theatre. Producer, Herb 
Rogers. Esemble call for .Equity 
and . open call, April 3-5; 3-10 
p.m., at Patricia Stevens Agency, 
22 W. Madison, 6th floor, Chicago. 
Equity call for dancers April 7: 
male at 1-2 p.m., femme at 2-3 
p.m.; open calls, male at 3-4 p.m., 
femme at 4 p.m. Equity calls for 
singers April 8: male at 10-11:30 
a.m., femme at 11:30 ajn.-l p.m.; 
open calls: male at 2-4 p.m., femme 
at 4-6 p.m. Auditions at the Vari¬ 
ety Arts Studios. 225 W. 46th St., 
N.Y.C. Mail Broadway and stock 
credits to Producer, 57 W. 45th St., 
St., N.Y.C. 

Tenthouse Theatre. Producer, 
Herb Rogers. Mail photo and 
resume of Broadwav and stock 
credits to Producer, 57 W. 45th St., 
N. Y. ■ 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro¬ 
ducer, Ray C. Johnson. . Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. Ensemble 
call for Equity singers April 2: 
male at 10 a.m.-12 noon, femme at 
1:30-4 p.m. Open calls April 3, 
same scheduled as Equity. Audi¬ 
tions at the Showcase Studios, 950 
Eighth Ave.: N.Y.C. 

JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro¬ 
ducers,. Leonard Ruskin & Guy 
Lombardo. 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. Equity call for 
singers, April 6: male, 10 a.m.; 
femme, 2 p.m. Open calls April 7: 
same time schedule as Equity. 
Equity dancers, April 8: open calls 
for dancers, April 9. Same time 
schedule for all calls. Auditions 
at the Winter Garden Theatre, 1634 
Broadway. 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro¬ 
ducer, Eddie Rich, 214 W. 42d St., 
N. Y.; choreographer, Jerry Ross; 
musical director, ^Wilson Stone. 
Equity call for singers April 27; 
male, 10 a.m.-12 noon; femme, 2-4 
p.m. Open calls April 28. Equity 
dancers, April 29. Open calls April 
30. Same time schedule for all 
calls. Auditions at the Variety Arts 
Studios, 225 W. 46th St., N. Y. 
Accepting photo and resume from 
applicants for boxoffice and prop¬ 
erty persbnnel. Mail to producer. 

NEW HOPE, PA. 

Bucks County Playhouse; pro¬ 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
credits to theatre. Casting repre¬ 
sentative. Lenny-Debin, N. Y. Cast¬ 
ing for first half of season, com¬ 
pleted. Equity call for male 
dancers. April 13, at 10 a.m. 
Equity femme dancers, April 14 
at same hour. Equity male singers 
April 20, same hour. Equity femme 
singers, April 21, same hour. Audi¬ 
tions at Winter Garden Theatre, 
N. Y., and call af 10 a.m. 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein^ c/o Staeg & Arena 
Guild of Aitierica (above). Pro¬ 
ducer also acfcepting photo and re¬ 
sume at the theatre, Route 22, 
Pawling, N. Y. 

PINE BROOK, N. J 

Pine Brook Show Tent. Producr 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li’l 
Abner,.” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro¬ 
ducers at 144 W. 54th St., N. Y. 
Equity call for dancers, April 3: 
male, 1 p.m.; 2 p.m. Equity singers, 
3 p.m. (First and second sopranos 
only). ? 

SHARON CONN. 

Sharon Playhouse. Managing 
director, William Swire, 1545 
Broadway, N.Y. Tryouts for resi¬ 
dent company and jobbers in N.Y. 
early April. Auditions and inter¬ 
views by appointments only. Mail 
photo and resume to managing di¬ 
rector. Apprentices also con¬ 
sidered. 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn, 
(formerly Finger Lake Lyric Cir¬ 
cus). Producer, Walter Davis; co¬ 
producer, Robert K. Adams; Direc¬ 
tor, David Davis; Business man¬ 
ager, Virginia Davis. Principles 
and features feasted through agents 
only. Opening June 23, with “Say 
Darling.” Equity call for dancers, 
April 21, at 11 a.m.—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions at 
Showcase Studios, 950 Eighth Ave., 
N. Y. 


SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. 

Berkshire Playhouse, executive 
director, Nikos Psacharoppulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter¬ 
views by appointment only. Mail 
photo and resume to Psacharopi 
oulos, c/o Yale School of Drama, 
New Haven. 

TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro¬ 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar¬ 
nett Owen, 337 W. 22d St.,.N/ Y. 
22. Mail photo and resume to di¬ 
rector. Equity company of 10, .plus 
stars. 

WESTBORO, MASS. - 

Red Barn Theatre.’ Producer, 
Bill Harp, 124 Remsen St., Brook¬ 
lyn 1, N.Y.;, manager, Wilfon E. 
Lafferty. Planning 26 week sea¬ 
son. Mail photo and resume of 
Broadway and stock credits to pro¬ 
ducer. Casting direct and through 
agents. 

WESTBURY, L.I., N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man¬ 
ager, Marvin Krauss. Same as Val¬ 
ley Forge Music Fair, Devon, .Pa. 
(see above). Equity call for sing¬ 
ers, April 7: male, 10 a.m.; femme, 
1 p.m. Auditions at Nola Studios, 
Steinway Hall, 113 W. 57th St., 
N. Y. 

WEST SPRINGFIELD. MASS. 

Storrowton Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same as Valley F,orge Music Fair, 
Devon, Pa. (see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda¬ 
tion, executive director. Nikos 
Psacharopoulos. Same casting pro¬ 
cedure as for Berkshire Playhouse, 
Stoekbridge, Mass, (see above). 

BALLET 

Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail¬ 
able parts for femme dancers, 5’ 
5 1 ^”-5’ 6*2” (without shoes); mod¬ 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe. Mail photo and 
resume do not apply in person. 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer. Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech¬ 
niques. Mail letter detailing quali¬ 
fications. background and experi¬ 
ence, address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 


FUTURE SHOWS 

“And So Farewell” (D). Pro¬ 
ducer, Norman Twain (no produc¬ 
tion office set). 

“Before the Fall” (D). Pro¬ 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Let’s Go Steady” (MC)—pro¬ 
ducer Edward Padula (150ir Broad¬ 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro¬ 
ducer, Warren Coleman, 729 Sev¬ 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 


SHOWS IN REHEARSAL 

BROADWAY 

“Gypsy” (M). Producers, David 
Merrick & Leland Hayward, 246 
W. 44th St., LO 3-0830. 

“Single Man At a Party” *(D). 
Producers, Frank Haderer & Scottl 
D’Aarcy, 152 Wi 49th St. 

OFF-BROADWAY 
“Innocents” (D). Producer Henry 
Cort c/o Richard Horner, 165 W. 
46th St. 

“Season of Choice” (D) Pro¬ 
ducers Bowden, Barr & Bullock, 
137 W. 48th St. 

“Smokeweaver’s Daughter” (D). 
Producer, Charles Olsen c/o East 
4th St., Theatre. 


SIGNED 


BROADWAY 

Gypsy: Joe Silver, Merle Letowl, 
Joan Patlak, Marilyn D’Honau, 
Patsy Bruder, Imeida De Martin. 

Single Man at a Party: Jo Hurt 
(succeeding Marjorie Gateson), 
Ruth Warrick (succeeding Con¬ 
stance Carpenter), Jane Chambers, 
Don DeLeo, Atwood Lavensaler, 
Blanche Collins, Charles Campbell. 

Sunrise at Cdmpobello: Ann 
Shoemaker (succeeding Anne Sey¬ 
mour). 

Sweet bird of Youth: M’el Dowd 
(Continued on page 68) 
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Shows Abroad 


Wolf's Clothing 

London, March 18. 

Anna Deere Wiman & E. P. Clift, by 
arrangement with Send Manor Trust, 

presentation of three-act (four scenes) 
comedy by Kenneth Horne. Direction, An¬ 
thony Sharp; decor, Laurence Irving. 
Stars Derek Farr, Muriel Pavlov. Opened 
March 11, 3 59, at the Strand Theatre, Lon- 
dfea;. $2.80 •'Cop. 

YuU .........Angela Browne 

Julian" Calvert .. ■ Derek Farr 

Sally Calvert .Muriel Pavlov 

Lady Blore ;.Viola Lyel 

Sir John Blore .....Ronald Adam 

Janet Spicer .-. Elspet Gray 

Andrew Spicer .Patrick Cargill 


Kenneth Horne has managed to 
write a bedroom farce without a 
.bedroom setting or very much 
•laughter. It may do for a moder¬ 
ate run*in i t5ie West End, but isn’t 
a* prospect for New York. The 
play has a fairly obvious basic 
premise and just about the stand¬ 
ard array of comedy situations. 
Sinee the dialog tends to be pre¬ 
dictable, the issue is up to the 
able, hard-working cast. 

“Wolf’s Clothing’’ is about two 
dissatisfied wives, one bored with 
marriage, to a> tiresome Civil Serv¬ 
ant; the ■ other exasperated with 
heif habitually unfaithful husband. 
Spending- the night in the same 
house, the.two women swap bed¬ 
rooms, leaving an explanatory note 
to their expected spouses, who 
then fail to see it, With every 
conceivable mixup resulting. 

Anthony Sharp has staged the 
play with a light, swift touch 
that keeps the action moving. 
Costars Derek Farr and Muriel 
Pavlov (husband and wife offstage) 
display more enthusiasm than con¬ 
viction as the bored couple, Pat¬ 
rick Cargill and Elspet Gray con¬ 
trast amusingly as the frequently- 
separating other pair, and Ronald 
Adam and Viola Lyel give polished 
portrayals as local, wigwigs, while 
Angela Browne is a stunner in 
the comedy role of a foreign-born 
maid with little knowledge of 
English but a busy phrase book. 

Laurence Irving’s single setting 
of a modern living room is neat 
and pleasant. Myro.. 


Tnenr Sans Gages 

(Murder Without Motive) , 
Paris, Feb. 28. 

Jose Quaglio presentation of two-act 
(five scenes) satiric drama by Eugene 
Ionesco. Direction, Jose .Quagbo; scenery 
and costumes Jacques NbeL Features 
Claude Nicot, Jean-Marie Serreau, Jac¬ 
ques Saudray. Florence Blot, Nicolas 
Bataille, Gerard. Darrieu. Opened Feb. 27, 
at the Recamier Theatre, Paris; S3 top. 

Berenger . Claude Nicot 

Architect . Jean-Marie Serreau 

Killer . Jacques Saudray 

Mere Pipe ... Florence B*ot 

Edouard . Nicolas Bataille 

Gendarme . Gerard Darrieu 


Surrealist author Eugene Ionesco 
is his f amili ar obscurantist, nihilist 
self in this cryptic play about a 
well-meaning youth who tracks 
down a homicidal maniac and tries 
to fathom his motives, but becomes 
another victim. As always, the 
playwright scorns comprehensibil¬ 
ity, but “TueUr sans Gages” (lit¬ 
erally “Killer Without Hire”) will 
probably have a run here, though 
it’s a very special item for export. 

Although the meaning of any 
Inesco play Is apt to be a matter of 
speculation, he seems this time to 
be suggesting the futility of human 
communication itself, and is ap¬ 
parently attacking such traditional 
virtues as idealisih and even intePi- 
gence, besides taking specific pot¬ 
shots at police inefficiency, human 
pettiness, political knavery, etc. 
The . dialog itself makes sardonic 
use. of cliches. The opening scenes 
are- unevenly amusing, but the 
meeting of the do-gooder youth 
and the killer is the highlight. 

Claude Nicot, best known as a 
light comedian, gives an arresting 
and touching performance as tne 
youth, and Jacques Saudray is chil¬ 
lingly effective as the murderer. 
The rest of the cast is competent, 
and the staging is passable except 
in the static opening scenes. 


On Ne Badine Pas 
Aver I/Amour 
(Don’t Fool Around With Love) 
Paris, Feb. 24. 

Theatre National Populaire revivr.l of 
two-act comedy-drama by Alfred DeMus- 
■et. Direction, Rene Clair; scenery and 
costumes, Edouard Pignont music, Maurice 
Jarre. Stars Gerard Philip e, Suzanne 
Flon; features Georges Wilson, Georges 
Riquier. Sylvia, Robert Arnoux, Raymond 
Bour, Christiane Lasqtzin, Opened Feb. 
23, '59, at the Palais de Chaillot, Paris; 
$1 top. 

Perdican . Gerard Philipe 

Camille . Suzanne Flan 

Baron .. Georges Wilson 

Blazius ... Raymond Bour 

Bridaine .—. Robert Arnoux 

Pluche . ...... Sylvie 

Rosette . Christiane Lasquin 

Choeur ..:.... Georges Riquier 


Noted film director Rene Clair 
makes his legit staging debut with 
a hit revival of Alfred de Musset’s 
early I9th century romantic com¬ 
edy-drama, “On Ne Badine pas avec 
L’Amour” literally “One Does Not 
Jest With Love”). It’s a bright addi¬ 
tion to the state-subsidized thea¬ 
tre’s repertoire. 

The direction skillfully catches 


the subtle blend of' comedy and ] 
pathos in the bucolic story of how 
the indecisiveness of young lovers 
leads to the suicide bf the innocent 
girl they’ve both used in their 
romantic maneuvering. Gerard 
Philipe brings out the amorousness 
and ruthlessness of the youth, and 
Suzanne Flon is properly haugney 
as the girl who thinks she prefers 
a convent to love until tragedy 
brings her tardy realization of her 
true feelings. 

Clair’s direction not only clarifies 
the humorous and dramatic ele¬ 
ments of the play, bflt arranges the 
groups effectively on thp stage. 
Edouard Pignon’s decor makes 
daring use of interlocking : colors 
in the backdrops, and Maurice 
Jarre's music is helpful. 


How Say You? 

Glasgow, March 17. 

Michael Codron, in association with 
John CounseU Ltd., presentation of three- 
act comedy by Harold Brooke and Kay 
Banner man. Stars Kathleen Harrison, A. 
E. Matthews. Direction, John Counsell; 
decor, Anthony Holland. Opened March 
16, '59. at King’s Theatre, Glasgow; $1.20 
top. 

George Lockwood .Duncan Lewis 

Gny Stevens .Francis Matthews 

Hubert Shannon ....Derek Nimmo 

Frances Pilbrighl. Ann Firbank 

Gladys Pndney.Kathleen Harrison 

Court Usher .Frederick Keen 

Court Clerk .John Line 

Sidney Pudney.Leslie Dwyer 

Pearl Hoskihs .Jeanette Landis 

Justice Hadden.Malcolm Russell 

Police Constable .Michael Gartred 

Mr. Peebles .. A. E. Matthews 


. “How Say You?” is a lightweight 
comedy, spun-out in conventional 
style. It is redeemed' slightly by 
a surprise finale when the central 
femme character, a drab type who 
has sued her husband for restitu¬ 
tion of marital rights, turns out to 
be a flashy weU-endo.wed femme 
wlfb has bigagiously married a rich 
mill-owner, has her own chauffeur- 
driven Rolls-Royce auto, four chil¬ 
dren by her new husband, and has 
successfully bluffed the law by al¬ 
lowing herself to lose the case 
against her husband. 

Play carries a continual eut-and- 
thrust between two young barris- i 
ters, male and femme, who contest 
it in court as representatives of 
the drab femme, and her flashy 
Cockney husband. Distaffer, slim ! 
and very pretty in robes and white 
wig, pokes her inexperienced but I 
appealing nose into legal situations 
which she has not yet mastered. 
Ann Firbank, young English film 
actress impresses in this role, and 
shows potential for future. Francis 
Matthews creditably plays of her 
barrister rival, the inevitable sequel 
being that the young pair fall in 
love and reveal this in final scene. 

A courtroom setting is the come¬ 
dy-raising background for the sec¬ 
ond-act entry of yO-year-old star 
A. E. Matthews, in a small part, but 
his appearance is a highlight of a 
nondescript play. He plays a re¬ 
tired marriage registrar, wheeled 
on-stage in an invalid chair, to give 
a comical gem of characterization 

Derek Nimmo stands out with 
typically British humor sense as 
a young lawyer. Kathleen Harrison 
is good as the dowly grandmama 
who can change to glamor when 
she chooses, Leslie Dwyer and 
Jeanette Landis do well as the first 
husband and his new sweetheart, 
and Pearl Hoskins is a cheerful 
Cockney. Staging by John Coun¬ 
sell is adequate, as is the decor by 
Anthony Holland. 

As it stands, “How Say You?” 
shows little promise for London, 
but would be Improved by cutting. 

Gord. 


Kitty and die 
Weltkimferenz 


(Kitty and the World-Conference) 
Vienna, March 2. 

Theatre in der Josefstadt production of 
musical by Kurt Nachmann and Peter 
Preses, adapted from the play "World 
Conference, by Julian Poplawski; score 
by Robert Stolz. Stars Charaklia Baxe- 
vanos; features Hans Holt, Ernst Wald- 
brunn, Klaus Loewitsch. Louise Martini. 
Direction, Peter Preses; settings. Walter 
Hoesslin; costumes, Hertha Neuffer; 

choreography, Willy Dirtl; lighting. Franz 
Pnhil. Opened Feb. 12, '59, at Theatre in 
the Josefstadt, Vienna. 

Sir Horace Ashlin . Hass Holt 

Secretary . Wolf Dietrich 

Porter -Ernst Waldbrunn 

Kitty . Chariklia Baxevanos 

Telephone Operator_ T.uzt Neudecker 

Journalist .Klaus Loewitscb 

CoL Mousxad.Louise Martini 

Reporters. .Robert Werner; Fritz Holzer 

Innkeeper. Wolfgang Hebfcnstreith 

His Wife.. Hilda Pfaudler 

Bellboy. .Jnergen Mueller 

Waiter.. Rudolf Weitlaner 


“Kitty and the World Confer¬ 
ence” is a new, modern, bouncy 
and witty musical with a superb 
score by Robert Stolz. It was en¬ 
thusiastically received at the open¬ 
ing and has had good mouth-of- 
moiith comment. 

The script by Kurt Nachmann 
and Peter Preses, after a pre-World 
War II legit hit by Julian Poplaw¬ 
ski, twice produced as film, is Very 
topical story of international oil 
politics, with a romantic slant. 
There is ample comedy and music, 


and the show should appeal to both j 
sophisticates and squares. 

The Stolz music isr melodious, 
rhythmic and plot-propelling. Kurt 
Nachmann’s lyrics are excellent, 
and the song hits include “This 
Will be a Wonderful Day,” “It 
Always Starts With Promises” and 
“A Night Like This Is Made for 
Love.” Two novelties, “Yes or No” 
and “That Is All I Can Expect” 
are good for laughs, and have good 
possibilities for foreign treatment. 
Also, a dance number “Chicp,” as 
well as “Don’t Always Say No” are 
okay. 

Direction by Peter Preses has 
originality, and the settings by 
Walter Hoesslin and costumes by 
Hertha Neuffer are of high stand¬ 
ard. Maas. 


Boston Repertory 

^ Continued from page 62 

a week in “Earnest” over the next 
seven weeks, probably all of them 
in the wheel chair. The Equity 
group has scheduled an 18-week 
season, tenanting, the Wilbur undar 
a sharing arrangement. Stephen 
Aaron is the director. 

In “Six Characters,” Dora* Lan- 
dey is standout as the stepdaughter, 
turning in a vibrant, high pitched 
performance. Dean Gitter, portray¬ 
ing the director, registers astonish-’ 
ment at the: turn of events in the 
Pirandello fantasy, and is also 
skillfully projects the hamminess of 
the character. Ray Reinhardt as the 
! Father is expressively theatrical in 
the. role and dominates with big, 
full voice. 

Richard Mathews, as the son, 
turns in a fine acting job, giving 
the defiant, deformed and twisted 
character full dimension. The Ty¬ 
rone Guthrie and Michael Wagner 
text updates the dialog in the story. 

Caused Restaging 

In “Importance,” the broken leg 
incident necessitated minor restag¬ 
ing by Aaron, and threw the com¬ 
pany a bit askew opening night. 
However, Miss West clicked in the 
part of the ward as if it had always 
been played from a wheelchair. 

Stephen Aaron’s direction of 
both productions is in the right 
vein, and the players are working 
together as an ensemble in just 
about the correct proportions. The 
revivals, fave items for the. thesps 
and collector’s items for buffs, are 
serving to give the Wilbur a new 
flavor. Although boxbffice reac¬ 
tion has been conservative, the 
group feels it has made a promis¬ 
ing start, and that business will 
build steadily. 

Managing directors of Repertory 
Boston, Inc., are Aaron (doubling ] 
as stager), John Eyre and Gitter 
(doubling as actor). Michael Mabry 
is general manager, Mary Ann. 
Goldsmith assistant, Jay Russell 
publicist, Randy Echols stage man- 
oger, Susan Cole production secre¬ 
tary, Jack Gates technical assist¬ 
ant, and Phyllis Lincoln and 
Glenne Grant in charge of theatre 
party bookings. 

Besides those already mentioned, 
the acting company includes John 
La sell, Susan Miley, Gretchen , 
Kanne, Wendell Clark, Helen Eng¬ 
land, Peter Brecher, Holly Werner 
and Johanne Linch.- Scenic and 
lighting designer is Webster Lith- 
gow and costumer is Fen LaselL 



a— Continued from page 63 


get to the West End. Other oldies 
such as “Maid Of The Mountains,” 
“Rio Rita,” “New Moon” and 
“White Horse Inn” are also being 
considered for revival. The West 
End musical scene w;ll be enliv¬ 
ened at the end of the Coliseum 
pantomime season by revivals of 
the operetta “Die Fledermaus” 
and “Land Of Smiles.” 

In the U.S., the road company 
of “My Fair Lady” originally 
starred straight actor Brian 
Ah erne, who was subsequently 
succeeded by Michael Evans, also 
an actor, Robert Preston a Holly¬ 
wood heavy who became a legit 
comedy player, has his first sing¬ 
ing-dancing role in the Broadway 
production of “The Musie Man,” 
and Forrest Tucker, who was in 
film westerns, also turned singer- 
dancer for the title part in the 
U.S. touring version of “Music 
Man.” 


Don Franwerib will direct “The 
Boy Friend” and “Guys and Dolls” 
for production at William Hunt’s. 
Red, Barn Theatre, Northport, L.L, 
mid North Shore Playhouse, Bay- 
ville, L.L 


Amateurs to Cut Cake, Pour Tea 


Milwaukee’s Arena Theatre Calls Rare Meeting of 
Its Board—Critic Halline Offers Counsel 


Scott Kirkpatrick 

Continued from page 63 — 

has found them good theatre 
customers. 

Kirkpatrick doubts that there 
is a bulletin board at any Army, 
Navy, Air Force or Marine base, 
within 50 miles of Washington 
without a herald of the National’s 
current offering thumbtacked to it. 

With the spring season back 
again,, there’ll be about $20,000 in 
gross for the National from the 
numerous highschool senior classes 
making the annual tour of Wash¬ 
ington, riding buses here from 
most states east of the Mississippi. 
When he started at the National, 
Kirkpatrick eyed those visiting 
kids around the Capitol and 
Lincoln MemoriaL He decided the 
trip shouldn’t be conr-’ete without 
their seeing a legit show (prob¬ 
ably for the first time) from the 
National’s inexpensive second bal¬ 
cony. In a notebook, he scribbled 
down the hometown written on 
the side of every bus he ^aw. 

Early the next year, he dis¬ 
patched letters to school superin¬ 
tendents in each town, as well as 
every high school in nearby states, 
those most likely to make a Wash¬ 
ington tour. He suggested a night 
at the National as a special tour 
treat. Result: Nearly all second- 
balcony tickets from mid-March.to 
June 1 are already sold to prospec¬ 
tive touring students. 

Lifetime Customers 

Kirkpatrick operates on the 
theory that a young person who 
becomes interested in the theatre 
is a lifetime customer. He’s 
worked on a number of ideas to 
stimulate youthful interest. For 
one, he personally conducts almost 
daily tours of his theatre for 
school classes. Boy Scouts, Girl 
Scouts, Cubs, Brownies, church 
youth groups, etc. He shows how 
the stage equipment works, where 
Lincoln- sat, spins many yams 
about glamorous moments in the 
theatre and even tells about the 
National’s own famous ghost (re¬ 
putedly an actor murdered there 
a century ago). 

“I don’t believe any other jthea- 
tre has as many children in its 
audiences,” says Kirkpatrick. “At 
least, that’s what -company man¬ 
agers, producers and pressagents 
have told me a number of times.” 

Schools see a lot of Kirkpatrick, 
too, because he’s available for 
lectures almost anytime. He makes 
some kind of a speech almost daily 
to students, women’s clubs, civic 
groups, labor unions, suppers of 
religious organizations, etc. “Clubs 
are always looking for speakers,” 
he remarks, “and Fm always ready 
to try to interest any one in the 
theatre.” 

Railroads Ties 

He also works with the railroads 
to line up special trains (and help 
sell tickets) from nearby cities 
like Richmond, and Baltimore. 
These mean more money for the 
National and for the railroads. The 
Richmond, Fredericksburg & Po¬ 
tomac Railroad Co. is operating, 
three specials for the current of¬ 
fering, “Bells Are Ringing,” from 
Richmond, with 600 tickets in¬ 
volved. This, like all other deals, 
involves a straight b.o. priee. The 
National offers no twofers, com¬ 
missions or other discounts. 

Kirkpatriek has also -found, 
money in snob appeal. His limited 
opening-night press list (a small 
one, relatively speaking) includes 
society reporters from the local 
newspapers. They always write 
about the VIPs, social and political, 
in the audience. 

He also encourages embassy 
parties honoring foreign stars, 
knowing such events will land on 
society pages. He thinks first 
nights (which used to be sparsely 
attended, especially for tryout 
shows of unknown quality in ad¬ 
vance) have swelled because people 
come to see local celebrities, some 
of whom come to be seen. 

The manager talked one local 
restaurant owner into naming a 
cocktail for each National show. 
In return, Kirkpatrick agreed to 
display a poster advertising the 
cocktail with the restaurant’s 
name. That was ail right until 
“God and Kate Murphy” came to 
town. 


Milwaukee, March 31. 

In the wake of losing its second 
managing director in as many sea¬ 
sons, the Fred Miller Circle Thea¬ 
tre here will have a first-in-recent- 
memory meeting April 7 of the 
full board, nominally 28 persons, of 
Drama Inc. Two board members 
have resigned, as previously re¬ 
ported, declining to be “window 
dressing” for the executive com¬ 
mittee of seven, and more pre¬ 
cisely its majority of four, which 
has been ruling the roost. 

Uproar following exit of Ed¬ 
ward Magnum and four of the 
seven resident players (company 
jobs in $1,000 stars every two 
weeks) has thrown light on fact 
that whereas Magnum left Milwau¬ 
kee with a $2,700 check in hand 
his predecessor of the 1958 spring 
season, Mary John has not yet col¬ 
lected and is suing for, it is be¬ 
lieved, about $2,400. Mrs. John’s 
case is the more ironic as she was 
the original founder of the theatre 
and once held majority shares. 

Ray Boyle, successor in turn to 
i Magnum was greeted at a luncheon 
j attended by the cast of “The Rain- 
; maker” and the executive commit- 
j tee. Feed was in the Miller Inn, 

> owned by the brewing company. 
•Theatre was named for the late 
j Fred Miller only after his death, 

; he having been active in raising 
;the $110,000 which built the 346- 
seater. 

j Bovle luncheon was marked by 
i the drama critic of the Milwaukee 
} .Sentinel, Edward P. Halline. ask¬ 
ing for the floor and then detail- 
, mg the emotion-c’ouded history of 
: the theatre, and the nity of it. He 
i disclaimed anv bias for or against 
j Magnum, s^plv addin*, “but if we 
j are going to change managing di- 
! rectors and lin°ims everv other 
! inning, we ou*ht to Casey 
j Stonsel to run the show.” 
i Partisans of Drama Inc. have 
| contended that erred in 

j casting hi* vr*e. w :f h a German ac- 
’ cent, in “Vis't To A Small Planet.” 
, Other charges on matters of show- 
; man«h'n were aim levelled to 
•which those v^o cneak ud for Mag¬ 
i' num answer th"t he ” 7 as a t least a 

•• nrofe?c ? onal end f*»e executive 
j co~" r n i tte Q were amateurs. 

.Th a re m rp*w 5 decide anticipa- 
• t ? on in Mi’wmi-/^ ,-s to the Anril 
7 meetm* a~d whe*-h/>- retain key 
.figure* o* the committee wPl be 
i nresent. A pnoears to be 

t devpionm* th»t giiw^i'rpp has a 
j pood +hina jri t*** 1 "EVed ^iRpr the- 
; atr° jf the ppv’+nnrs will stick to 
cutting sandwiches. 


Concert Review 

' r-2 ' ' C' ''.tea 

(N.Y. HANDEL FESTIVAL) 

Sanctioned'by New York’s “Han¬ 
del Festival” which unfortunately 
led to speeches by a Deputy Com¬ 
missioner of Commerce and Public 
Events introducing the sponsor of 
the evening, Mrs. Rosen—much, 
to the dismay cf those who had 
come to hear music, not speeches. 
Handel’s lyrical stage work “Acis 
and Galatea” scored in its inven¬ 
tiveness and classic serenity at 
Carnegie Hall (24). 

The text by this “Pastoral” is by 
John Gay, better known for his 
“Beggar’s Opera” which Bertold 
Brecht “borrowed.” Normally 
saeh pastoral is done in scenery 
and costumes but with little action. 
The current concert version 
proved to be effective and musical 
art at its purest and most perfect 
in the formal beauty of its pattern. 

The cast was headed by Vic¬ 
toria de Los Angeles, who sang 
with impeccable musicianship and. 
restraint. Cesare Valletti singing 
in the best bel canto tradition was: 
elegant and. delicate. Mac Morgan 
as Polyphemus was noteworthy 
for his dfcfion and Charles Bres- 
sler substituting at last minute’s 
notice for the indisposed Russel 
Oberiin had composure and secur¬ 
ity and proved to be an excellent 
musician. 

Outstanding were the choral 
numbers of this group called the 
Caramoor Chorus (at a festival in 
Westchester County, this opera 
had been given previously last 
summer) which sang as madrigal 
ensemble. Orchestra under Alfred 
Wallenstein’s direction soundedt 
good with a sense of style and. 
balance for the baroque work. 

Performance had vitality, style 
and strength and was certainly 
one of the most noteworthy so far* 
Goth. 
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Legit Bits 


France Nuyen has been out of i the Crystal Palace, St. Louis, has 


the cast of “World of Suzie Wong” 
since last Saturday night (28V, and 
her understudy Kathleen Widdoes 
is pinchhitting in the title role. 

Stefani Hunzinger, of the Ger¬ 
man publishing firm, S. Fisher 
Verlag, planed back to Frankfurt 
last week after scouting Broadway 


'been acquired by • talent agent 
Robert Lantz for Broadway pres¬ 
entation May 12 at an undesig¬ 
nated theatre. The musical, which 
continues in St. Louis until May 2, 
will be re-titled “Like Tomorrow” 
for its New York showing. 

Disk jockey Paul Brenner will be 


Dlavs for Dossible translation and ) co-prodticer with Jerry Wayne at 
ReleaseTn clrmany " !the Pine Brook (NJ.) Show Tent. 

Fitzroy Davis, who's finishin; 


new book, “Summers on Our Is¬ 
land,” is in New' York, frim Chi¬ 
cago and sails April 9 on the 
Julius Caesar for Lisbon. The 
aetor-author intends remaining 
overseas until late. July. 

“Mark Twain Tonight.” with 
Hal Holbrook as the author in 
reading of his works, is slated to 
open next Monday (6) at the 41st 
Street Theatre, N.Y., under the 
production -auspicies of John 
Lotas, in association with Bunker 
Jenkins. 

Jules Field has joined John 
Hale as co-producer of the revival 
of “Waltz of the Toreadors,” 
slated to open next Monday (6) at 
the Jan Hus Auditorium, N.Y. 
The costumes, sets and lighting 
have been designed, respectively, 
by Misia Leonard, E. M. Plunkett 
and Jerry Summer. Music has 
been composed by Johnny Bar¬ 
racuda. 

Max Goberman, musical direc¬ 
tor of “West Side Story,” will 
make his debut in opera as guest 
conductor next Sunday night (5J 
of the N.Y. Opera Co.’s produc¬ 
tion of “The Devil and Daniel 
Webster” at the City Center. 

Luigi Pirandello’s “Tonight We 
Improvise” will be presented by 
the Wigs and Cues of Barnard 
College, N.Y.. tonight (Wed.) 
through next Saturday (4) at the 
Minor Latham Playhouse, N.Y. 
Peter Kerr Buchan, technical 
. director of the Minor Latham 
Playhouse and lecturer in English 
at Barnard, is director of the pro¬ 
duction. He was production stage 
manager for several seasons for 
Group 20, Weilesley, Mass. 

The start of the 18 matinees' 


, “Romeo and Juliet,” with Inga 
, : Swenson and Richard Easton in the 


title roles, will be the official open¬ 
er June 12 of the fifth season of 
the American Shakespeare Festival 
Theatre, Stratford, Conn. The 
repertory program will also in¬ 
clude “The Merry Wives of Wind¬ 
sor," opening July 2, and “All’s 
Well that Ends Well,” opening July 
29. A special pre-season student 
program, consisting of “A Midsum¬ 
mer Night’s Dream” and previews 
of “Romeo and Juliet," will get un¬ 
derway May 19. 

Sylvia Miles is set to appear in 
“The Rainmaker,” starring Hugh 
O’Brien, at the Drury Lane Thea¬ 
tre, Chicago, next June 2-14. 

The staff for the South Shore 
Music Circus, Cohasset, Mass., in¬ 
cludes Jerome Eskow, director; 
Arthur Norris, musical director; 
William Longridge, resident man¬ 
ager, and Walter Pierce, press- 
agent. 

St. John Terrell is planning a 
Broadway revival next September 
of “Cabin in the Sky,” following a 
summer tryout of the musical at 
his various tent theatres. 


Sacandaga, N.Y., March 31. 

The Sacandaga Summer Thea¬ 
tre will present both musicals and 
straight plays for one-week runs 
this year. The tuners were pre¬ 
sented on a fortnight basis last 
season, but the two-week spread 
failed to pay off. A 19-week sea¬ 
son, with stars, is slated to begin 
June 29. 

The 1,000-seat prefabricated 
aluminum theatre, which Anthony 
Brady Farrell leases from Sacan¬ 
daga Community Theatre, Inc., 
will continue its policy of giving 
25% of the ticket take to civic 
groups sponsoring theatre bene¬ 
fits. John Larson is managing di¬ 
rector for Farrell. 


BOOK CHEVALIER FOR 
2-WEEK DALLAS SOLO 


Maurice Chevalier will plane 
from Paris to Dallas next July for 
a two-week stand in a one-man 
show at the Texas State Fair Mu¬ 
sicals. The fortnight engagement 
will open July 20. The seasoh will 
start June 8 with “Pajama Game” 
and end with Peggy Cass in “Bells 
,Are Ringing” the last two weeks 
and four Monday night perform- j 0 f August. 

“ C Se a d<5SbleSll. “Thf WeUof I r 0t f ^[ ni ^fru'nrare^wt'h You 
the Saints” and “The Workhouse *£. r fortnight runs, Wish You. 
Ward,” has been put back to the [Were Here, with Shirley Jones 
afternoon of April 10. jand Jack Cassidy, opening June 

Broadw'ay producer Kermit ; 22; “The Vagabond King,” bowing 
Bloomgarden is mending from in-‘July 6, with stars still to .be sit, 
juries sustained in an auto acci- ; and “High Button Shoes,” with 


dent last week. 

Richard Bars tow will direct 
“Song of Norway,” opening June 
25 at the Jones Beach Marine 
Theatre, N.Y. 

The N. Y. Drama Critics Circle 
will meet next Tuesday (7) at the 
Hotel Algonquin to select the best 
legit productions of the season. 

“The Nervous Set,” current at 


Julia Meade, starting Aug. 3. 

Charles R. Meeker Jr. is manag¬ 
ing director of the operation. The 
production staff will include, Don¬ 
ald Saddler, director; James Leon, 
conductor; Jack Friend, produc¬ 
tion associate; Zoya Leporska, 
choreographer, and Peter Wolf, de¬ 
signer. 


‘Auntie Marne’ 

Continued from page 63 —^ 

and $10,766 railroad and plane 
fares. The cost of producing the 
comedy for its Broadway bow in 
1956, with Rosalind Russell as star, 
was $186,963! 

Backers Got $208,762 

As of Dec. 31 audit, the profit 
distribution totalled $605,615, of 
which the backers’ share for their 
$179,307 investment is 34.471%, or 
$208,762. The subsidiary income 
covered in the accounting included 
$39,518 from the second company, 
which starred Constance Bennett. 
$36,856 from the third company, 
w’hich starred Sylvia Sidney and 
$2,616 from the fourth company, 
last summer’s stock package, in 
which Shirl Conway starred. 

. Also included in the subsidiary 
revenue was a $21,780 payment 
from Warner Bros., which pur¬ 
chased the. film rights for a mini¬ 
mum of $200,000 plus weekly 
bonuses, based on the Broadway 
run, to a maximum of $500,000, 
The picture, with Miss Russell anl; 
a number of other cast members 
repeating the roles they originated 
on the stage, was released recently. 
An advance on the British rights 
(Beatrice Lillie is currently star¬ 
ring in the West End edition) rep¬ 
resented another $4,500, of which 
$450 went to designer Oliver 
Smith. 

Souvenir program royalties ac¬ 
counted for $1,241 and costume 
rental for another $800. Inciden¬ 
tally, the companies starring Miss 
Bennett and Miss Sidney, both 
produced by Charles Bowden, 
Richard Barr & H. Bullock Jr., 
under a leasing arrangement with 
Fryer & Carr, closed earlier this 
year. Bowden, Barr & Bullock also 
sponsored . the stock production, 
starring Miss Conway. 


Casting News 


; Continued from page 66 ; 


(standby for Geraldine Page). 

Tall ! Story: Harry Holcombe 
(succeeding Robert Wright), Dick 
Cutney (succeeding Charles Rob¬ 
inson Jr). 

Pleasure of His Company: 
Charles Robinson Jr. (succeeding 
George Peppard). 

Triple Play: Margot Stevenson, 
John Randolph. 

OFF-BROAD WAY 

Heloise: David Burk (succeeding 
Alan Arkin). „ 

Innocents: Christian de Bresson. 

Mahoney (Lambs): Larry Homer. 

Ping-Pong: Danny Meehan, 
David Hooks. 

Season of Choice: Marie Carroll, 
Leo Lucker, Mary Alice Bayh, 
John Marriot, John Marlon, Koir 
Dullen, Collin Wilcox. 

Smokeweaver’s Daughter: Joseph 
Barr, Frederick Rolf. 

OUT OF TOWN 

Garden District: Margaret Ban- 
nerman (standby for Cathleen Nes¬ 
bitt). 


to be shot on location in Florida. 
Producer,' Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Contact Don Hershey, c/o. Screen. 
Gems, N,Y., PL i-4432 for • casting ' 
contact and where on location. • '!. 

“The Verdict Is Yours,” unre¬ 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Bunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res¬ 
ume for consideration. :' < 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting- 
to start late in April. Mail photo 
and resume to producer, at 524 W.. 
57th St., N. Y. (Room 222). 


Television 


international DANCING STARS! 


ELECTRIFYING 

N. Y. Herald Tribune 


SENSATIONAL 

Philo. Evening Bulletin 

■ [ 



HAIR-RAISING 


AMAZING 

\ 

San Francisco Examiner 


Phila. Inquirer 



GLITTERING STARS 

Kansas City Tims* 


- Currently HEADLINING- 

RADIO CITY MUSIC HALL 

New York 



NORA aiW ISTVAN 

KOVACH RABOVSKY 

May 15th to Aug. 1st- SOUTH AMERICAN TOUR 

Direction: MCA • Exclusive Pers. Mgt., MARCEL VENTURA, Hotel Plaza. N. Y. 


: CBS-TV. 524 W. 57th St.. N.Y. 
t Available part on Jack Benny 
i show for French character actor, 

| to play a judge, 55-60, must be 
| experienced. Mail photo and res- 
j ume to Robert Dale Martin, above 
! address. 

j CBS-TV. Casting Marc Merson, 

I 524 W. 57th* St., N.Y. Available 
i part for attractive femme, 17-19. 

| Send photo and resume to Merson, 
i above address, by mail only, 
i “Camera Three,” educational, 

| drama, CBS; producer, John Mc- 
j Giffert. Submit photo and resurffe 
i for consideration. Nat Greenblatt 
j (524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
' ison Ave. Casting, Cohn D’Arcy., 
| Submit photo and resume for con¬ 
sideration. 

i Grey Advertising, 430 Park Ave. 

| Casting, Jim Kaye. Submit photo 
; and resume by mail only. 

! Huntington Hartford Agency, 13 
' E. 48th St.; casting director, Mar- 
! shal Migatz. Auditioning by ap¬ 
pointment; applicants mail after 
March 10, photo and resume. 

| “I,” filmed on location — CBS; 

l producer, Gilbert Ralston; casting 
j through Marc Merson; address by 

• mail only, Barbara Tuck, CBS, 524 

■ W. 57th St. Available parts: un- 
| usual types, interesting faces, good 
! physical conditions, will consider 
1 applicants having had odd occupa- 
' tions. Submit photo and resume. 

! J. Walter Thompson ad agency, 

• 420 Lexington Ave.; .casting direc- 
j tor, Evelyn Peirce. Commercials 

only; cast from file; application for 
appointment, photo and resume by 
mail. 

I Kastor, Hilton, Chesley, Clifford 
! & Atherton ad agency, 429 Lexing- 
j ton Ave. Casting, Richard King. 

! Mail photo and resume. 

| “Lamp Unto My Feet,” religious 
; drama, CBS; producer, Don Keller- 
; man; director, James MacAllen. 

■ Submit photo and resume for con- 

■ sideration. Nat Greenblatt (524 W. 

; 57th St). 

! Lawrence Welk show (Plymouth 
1 Motors), ABC-TV — Seeking teen¬ 
age vocal and instrumental per- 
i pormers for guest appearances or 
! as permanent band members. Sub- 
j mit disk or tape nome-recOrded 
! acceptable) of wellknown pop or 
j standard numbers, plus recent 
j photo, short biographical summary. 

! Address Plymouth Show, ABC 

■ Studio, Hollywood, or 2623 Santa 
! Monica blvd., Santa Monica. 

j “Look Up & Live,” religious- 

• dramatic, CBS. Producer, Jack 
! Kuney; casting, Marc Merson, 524 
'< W. 57th St. Casting from files. 

1 Mail photo and resume. 

! N. W. Ayer & Sons, Inc., ad 
agency, PL 7-5700; casting direc¬ 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there¬ 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway,. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for.the Toni commercials. Pre¬ 
fer models with good hair. Mail 
photo and resume for considera¬ 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

Schwartz & Luskin agency, 15 
E. 48th St., N.Y. Photo and resume 
of 8-year-old boys and girls ac¬ 
cepted by mail for future com¬ 
mercials. 

“Stakeout,” 36 half-hour films, 



Broadcast Management Inc., f?80 - 
Fifth Ave., N. Y. Available assign¬ 
ment for model who can sing* for 
LP album cover and voice. Dem¬ 
onstration recording may be sub¬ 
mitted. Mail photo and resume. 



Oldsmobile Show, Employment, 
July 9-Sept, 10; rehearsals start 
4 in July. Only young college types, 
j competent singer-dancers need, 
apply. April 16, femme sopranos 
9 a.m.; altos, 10:30 a.m. April 17, 
basSes. 9 a.m.; tenors, 10:30 a.m. 
Auditions at the Showcase Studios, 
950 Eighth Ave., N.Y. (bring photo 
and resume). 


THE LATEST 
DESIGNER & COUTURIER 
CLOTHES 

|| AT INCREDIBLE BARGAINS 

K " So many Celebrities save thousands | 
of dollars on our fabulous samplos | 
j || and "closeouts” which com* hot-off- | 
j || tho-griddlo from tho workshop* of 1 
l H tho loading designors and manvfac- || 
|| furors of tho most glamorous clothe* | 
i§ in America. Our prices 77? but a | 
|| small fraction of those advertised | 
s|in the top fashion magazines. 

| THE BOH PRIX 

|| "Bargain Store for Millionaires* 
si: 1006 - First Ave. (cor. 55th St.) N.Y.C.iJ 



MAN FRIDAY-EXPERT STEN0 

Evenings end week-enjls; ability take 
over, handle volume of mall and 
miscellaneous work on own; work is 
any capacity acceptable. 

Writ# BOX 10, VARIETY, 

154 W. 46th St., New York 36, N.Y. 


MAXWELL 
LUMBER COMPANY 

SPECIALIZING IN SCENERY LUM¬ 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fireproof 
Lumber and Plywood 
211 West 18th Street, New York 
WA 9-6088 


LUXURIOUS BAYFRONT 

Long Beach, near Lido. Only 50 min¬ 
utes from New York City. Yacht 
pier. Fishing, swimming. Magnificent 
grounds. 5 bedrs. Servants' quar¬ 
ters. 2 car garage. Many extras. 
$85,000. Available furnished If de¬ 
sired. 

HENRIKSEN, GE 2-8766 


500D SQ. FEET (APP.) 

Street Entrance. High Celling. 
Suitable for: 

Theatre, Rehearsal, Dance, Voeal, 
Photographic Studios or Private School. 

HOTEL GREAT NORTHERN 
118 W#»t 57 St., New York . 
Call Manogar Cl 7-1900 
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Literati 


‘Goldfish* AP Bureau 

Rumor has it a top Associated 
Press exec was once caught be¬ 
tween floors in an elevator. That’s 
why AP’s Washington Bureau now 
is quartered on ground floor of 
new Mechanics Union Bldg, in- D.G. 
Staffers work in a goldfish bowl 
of display windows, yearning for 
completion of drapes to screen 
them from sidewalk gawkers. AP 
had to move to (1300) Connecticut 
Ave. location when Evening Star 
vacated its ancient downtown 
structure for a spanking new build¬ 
ing at 225 Virginia Ave., S.E., sev¬ 
eral -blocks from Capitol .Hill. 

Shifts brought new phone num¬ 
bers—AP, ADams 4-5400; Star, 
Lincoln 3-5000. 


O’Neill’s ‘Hughie’ 

“Hughie” by Eugene O’Neill 
(Yale; $3), is the first publication 
of one of the late dramatist’s series 
of eight one-act monolog plays 
planned in 1940. Completed in 
1941, two-character opus got its 
premiere at Royal Dramatic Thea¬ 
tre, Stockholm, Sept. 18, 1958. 
Ebbe Linde, Sweden’ ranking 
drama critic, reported: “O’Neill’s 
finest short play.” 

Title character Is not seen on¬ 
stage but his effect upon two men 


A new novel of 


unsparing realism 
and earthy humor 



AUTHOR OF 


who knew him, and whose illusory 
existence is deepened because of 
Hughie, form the spine of this 
work. 

Yale, which published O’Neill’s 
“Long Day’s Journey into Night” 
and “A Touch of the Poet,” issues 
“Hughie” in hard covers, the first 
printing limited to 3,000 copies. 

Rodo. 


Herb Mrtgang’s ‘Return* 

After reviewing a couple of hun¬ 
dred books for The New York 


Times daily and Sunday In post¬ 
war years, Herbert Mitgang, Times: 
staffer supervising the Sunday eii- 
tertainment section, comes up with 
one of bis own. It’s a novel called 
“The Return” (Simon & Schuster). 
The central character is a former 
combat engineer who returns to 
Mediterranean island of Sicily as 
a present-day .geologist in search 
of an old girl friend and new min¬ 
eral resources. 

S&S. promoting book as one of 
its important, spring novels after 
strong reviews across the country. 
Author’s agent, Lurton Blassing- 
[ game, is negotiating reprint rights 
in New York with publishers in 
England and on the Continent, as 
iwell as film and dramatic rights 


:: SCULLY’S SCRAPBOOK 

> ♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ By Frank Scully ♦+♦+♦+♦+♦♦♦♦ ♦+ ♦» 

Palm Springs, March 31. 

While Bing Crosby, wearing white Bermuda shorts, was tossing out 
the first ball in a new ballpark at Indio, an intersection of sand dunes 
20 miles east of here, Bob Hope was trying out h’s repaired eye on 
a flock of cuties at the Police Show in Palm Springs where the 
Groaner was billed but didn’t $how. 

Actually Bing is hon, mayor of Palm Desert, a colony 10 miles east 
of Palm Springs, whereas Hope is hon. mayor of Palm Springs itself. 
This figures because Croz lives at Silver Spin: Ranch, which is at the 
foothills of Shadow Mountain, Palm Desert, whereas Hope, when he 
is here at all, lives within the eity limits of Palm Springs. 

When before a capacity outdoor audience in the quadrangle of the 
highschool Hope was reappointed hon. mayor, only one person leered. 
That was Harpo Marx. 

If the award could have been made on the basis of who did most 
for the police benny this year, Harpo deserved the parchment, but it 
is handed out to a resident, not an outlander, and all the Marxes live 
on the fringe of the Tamarisk Gold Club (which is six miles beyond 
Palm Springs’ city limits). 

. Just why Harpo should be such a cop-lover Is not hard to under¬ 
stand. His daughter, Minnie, 14, named after her grandmother, is a 
freshman at Palm Springs High and the cops here are most friendly 
to teenagers. They have it arranged that when busloads of kids ride 
off to a rival campus for a game, they are returned to the Palm 
Springs police station. From there they call their parents (phone free) 
to be picked up, A pdliee station which goes this far out of its way to 
protect kids is hard to find. On one occasion thevkids in a highschool 
play needed a police siren. Chief Gus Kettman had a prowl car drive 
up to the school at the appointed time and blast off on cue. Such 
service obviously saved Harpo from being dragooned to use his auto¬ 
mobile horn. 


GOD'S UfTIE ICRE 



Shi set to mh* wry 
man pay for ono man’s 
faHhlesaneta, and succeeded 
Only too well. 

.At ell bookstores • $3.73 
LITTLE, BROWN ft COMPANY 


There’s no dunning for this annual benefit. It’s a good show and 
the ducats are scaled down to $2.50 per. The r town turns out enmasse 
for It. The show nets $12,000. Any performer who is in town gladly 
goes on. . 

According to Bob Hope, who ran a dead heat this year as show- 
stealer with Harpo and Chico Marx, “it’s cheaper than owning a driv¬ 
ing license.” There’s hardly a big Hollywood name that hasn’t per¬ 
formed or shown at one of these annual shindigs. 


This year the list included besides Hope and the two Marx Bros., 
Jack Bailey as emcee, Les Brown and his band of renown, Kirk Doug¬ 
las, Marilyn Maxwell, Johnny Grant, Phil Harris, Alice Faye, Gale 
Robbins, and Peggy King. Frank Sinatra was plugged all over the val¬ 
ley but, like Crosby, didn’t show. But as Kirk Douglas told the audi¬ 
ence, "we’re no attractions around here. People can see us shopping 
for groceries any day.” . 

Douglas told how he made it from town where he is in production 
of “Spartacus,” and looked it with the world’s worst haircut. His bank¬ 
ers told him he was important now and should hire a limousine and 
chauffeur to drive him down to the Springs. He curled up in the back 
of the car to get some rest. About 60 miles from L.A. the driver pulled 
up to a gas station. Douglas asked why he didn’t fill up with enough 
gas to take them all the way. The driver said he had, but he had to go 
to the men’s room anyway. 

Douglas got out and went to a nearby beer parlor to get a snort 
that was more refreshing. Then he saw the driver driving off, assum¬ 
ing that the bundle of overcoats in the back seat was Douglas. At¬ 
tempts to head off the driver at Redlands got too complicated for the 
cops, so the old Viking hitch-hiked the rest of the way to Palm Springs. 
This was his story and he was stuck with it 

Maybe his chauffeur was Harper Goff who used to play with the Fire¬ 
house 5 plus 2 but who is now Douglas* art designer and did much of 
the architectural designing of Disneyland. He offered a thousand dol¬ 
lars to the police benefit if they would let him perform. For that money 
they would let anybody perform. Emcee Hailey offered to accompany 
Goff and they swung into a nice duet of ’’Dinah,” surprising with their 
skill as sidemen. Then Bailey switched to a trombone. Goff sticking to 
his banjo-guitar and in the end Les Brown’s whole band joined them 
for a lively finish. 

Harpo and Chico Marx, who did so beautifully the week before In 
that jewel robbery on tv, clowned around in their best form. Harpo : 
played “I’m Forever Blowing Bubbles” and what he blew out of his 
.comet was (surprise) bubbles. Gale Robbins joined-them to sing an 
encore, Chico played a piano using an orange, claiming it was the first 
time anyone played a piano with his navel. Then the two of them 
played a double piano solo, replacing each other’s fingers for what 
was a very amusing finish. 

After Marilyn Maxwell had tramped off with a lively version of 
“The Lady Is A Tramp,” Bob Hope came on. He calmed everybody by 
telling the cops were nullifying speeding tickets at the parking lot. He 
claimed Buick is “the best car in the world—until next June.” He told 
the audience that he’d know in a few days if that claim would run into 
I960. 


“But others have.sponsors too. Look at Bishop Sheen’s. He’s going: 
back on tv next year in a western series called *The Sheriff of Vatican 
City.’ Instead of saying ‘Stick ’em up’ he will he saying *Keep praying’ 
and he’ll give the Protestants 24 hours to get out of town.” 

He also told about the pleasure he had in coming back to his $io,- 
000 house, which cost him $62,000, and then he went into some golf, 
how he shanked a shot at Thunderbird and it made par at Tamarisk 
and so forth. 

“Thunderbird has mink greens. Bermuda Dunefi, a new club, has 
three charter Members who are rattlesnakes. They use a camel and 
compass instead of golf carts. The pro there Is in the Foreign Legion. 
•They built it out of wasteland because Ray Ryan couldn’t find oil on 
it” 


Ray Ryan is the angel back of this real estate development. 

And then Mayor Bogart gave Hope his honorary scroll. Chief Gus 
Kettmjm In white flannels and blue sports jacket thanked everybody, 
including Jack Bailey’s “Queen For A Day” producers who had staged 
the show. After that everybody went off to find out if it were true 
about their parking tickets. 


with aid of Ned Brown of MCA's 
coast office. 


Vancouver Son Shifts 
Further shakeup at Vancouver 
Sun has Himie Koshevoy, managing 
editor, switching to local public 
relations outfit. Latter’s succes¬ 
sor, Jack Scott, who forsook long¬ 
time column for editorial director’s 
spot early this winter, heads to 
London, England, to open a Sun 
news bureau there. 

Staffer Erwin Swangard got into 
a top editorial place. 


; John Wilkes Booth—If! 

! “The Great Oildorado” by Hilde- 
garde Dolson (Random House; 
$3.95>, contains a chapter on oil 
speculations conducted in 1864 by 
the actor, John Wilkes Booth. A 
year later, the handsome leading 
man, who set femme hearts flutr 
tering in the oiltown of Franklin, 
Pa., shot President Lincoln. 

Miss Dolson examipes Booth’s 
family background and his unsta¬ 
ble character, and rehashes con¬ 
temporary notions that had he 
stayed on the far side of the foot¬ 
lights, his talent might have 
eclipsed both his father, Junius 
Brutus, and his brother, Edwin. 

Wilkes was sufficiently success¬ 
ful in his own right to plunk $6,000 
to help bring in a gusher; but he 
was never a real oil man, and soon 
was distracted by Lincoln’s re¬ 
nomination and his plots against 
the President’s life. 

In addition to charming Frank¬ 
lin, Booth startled the town by his 
heavy drinking and public brawl¬ 
ing; against which was balanced 
his sincere interest in religion. 

Through a Franklin Civil War 
vet, Corp. Roe Reisinger, credence 
is given the tale that Booth found 
a place on the platform at Lin¬ 
coln’s second Inaugural. The 
same soldier attested that he and 
Booth were on the White House 
lawn for the surrender jubilee, 
April 12, 1865. 

Many Franklinites were ques¬ 
tioned, after the assassination, 
about their knowledge of Booth. 
His oil well eventually came in a I 
gusher, but by then Booth’s family 
had destroyed his possessions, in¬ 
cluding his oil stock. In her some¬ 
what overwritten passages devoted 
to Booth, Miss Dolson observes 
| that had the strike occurred when 
the actor lived in Franklin, “it 


v:.:r. v • t 


might have swerved the course of 
history,” a specious rumination. 

Rodo. 


CHATTER 

David Drew Zingg, freelance mag 
writer, off to Brazil today (Wed.) on 
assignment for Sports Illustrated 
and Life. 

Stormy Meadows, ex-film trade 
paper writer in Dallas, has her 
“Texas Theatre Guide, 1959-60,” 
on the presses. Her last edition 
was the 1956-57 edition. 

Bob Burchette, with House Beau¬ 
tiful for the-last five years, joins 
Good Housekeeping mag today 
(Wed.* as associate director of the 
decorating studio and building 
forum. 

Richard Gehman's “How To 
Write and Sell Magazine Articles” 
(Harpers) has been picked up as a 
textbook at UCLA. Middlebury 
College (Vt.), U. of Michigan and 
State Teachers (Pennsylvania*. 

Eunice Boehle, chief associate 
editor of Popular Library Inc., pa- 
perbound book publisher, for the 
past year, upped to managing edi¬ 
tor. Peter Shepherd, formerly 
with Liberal Arts Press, moved to 
PL as associate editor. 

Mark E. Senigo, with the N.Y. 
Times promotion staff for the past 
11 years, named assistant promo¬ 
tion manager. He succeeds Elliott 
Sanger Jr. who’s been appointed 
promotion manager of WQXR, The 
Times’ radio station. 

Jazz columnist Ralph J. Glea¬ 
son’s syndicated column has been 
sold by the L.A. Times-Mirror 
syndicate to the Philadelphia 
Evening Bulletin and Scripps-How- 
ard’s Washington Daily News, 
making them the 17th and 18th 
metropolitan dailies to buy the 
Frisco-originated column. 

Lon Tihlde, Southern Methodist 
U. professor and literary critic of 
the Dallas Morning News, received 
the Texas Institute of Letters’ 
$1,000 prize for his “13 Days to 
Glory,” judged the best Texas book 
of 1958. His interpretation of the 
Alamo and its defenders was pub¬ 
lished by McGraw-Hill. 

William C. Lengel once again 
will take over executive respon¬ 
sibility of Gold Medal Books which 
he launched for Fawcett Publica¬ 
tions in 1950. Lengel succeeds 
Richard Carroll who died recently. 
Lengel also will carry on as editor- 
in-ehief of Crest and Premier 
Books as well as Gold Medal. 


I ih Marines 
kove landed 

in the kmgh parade that began 
With NO TIME FOR SERGEANTS 
and DON’T GO NEAR THE WATER! 
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CHATTER 



Marvin Frank new veepee at 
Pan - American Public Relations 
Ltd. 

Word from Washington: Jack 
Benny gag-guesting with National 
Symphony there raised its fund 
$41,600. 

The Astor Hotel relabeled its 
Broadway Lounge as the Emerald 
Room with a cocktail party yester¬ 
day (Tues.L 

Wiltwyck School for Boys who 
are truly troubled will be bene- 
fitted April 20 when Harry Bela- 
fonte deadheads a concert at 
Carnegie. 

MPA prexy Eric Johnston will 
present former President Harry S. 
Truman a citation marking tenth 
anniversary of the Technical As¬ 
sistance Program (Point Four) at 
banquet in Washington April 30. 

Newstape Inc. has been author¬ 
ized to conduct an entertainment! 
business in New York City. Capital 
stock is 200 shares, no par value. 
Leo B. Mittelman is a director and 
filing attorney. 

Rudolf Bing, Chef de Met, ad¬ 
dresses Dallas Civic Opera April 
22 at Hotel Adolphus, Dallas, two 
weeks before the Met Opera plays 
that city. Dallas will have its own 
third season of opera in the au¬ 
tumn. 

On the Ford-Hines back page 
last week Harry Weissman was 
misspelled (as Weisman). 

The ceremonies, to be attended 
by many celebrities, will highlight 
the two-day National Conference 
on International Economic and So¬ 
cial Development. Johnston is 
chairman of the Committee for In¬ 
ternational Economic Growth and 
Development. 

Radiation Film Dosimetry Serv¬ 
ice Inc. has been authorized to 
conduct a radiation detection busi¬ 
ness in Garden City, Nassau Coun¬ 
ty Directors are: Philp M. and 
Anita Lorio, Bellrose; William H. 
Kramer, Levittown. Brand, Mor¬ 
gan & Brand of Garden City, were 
filling attorneys at Albany. 

It’s the 24th. year at NYU for 
the Summer Radio - Television 
Workshop, now under Dick Pack’s 
chairmanship and Wallace House’s 
instructor-generalship, and both 
reporting to Dean Warren Bower. 
Variety’s managing editor, Rob¬ 
ert J. Landry, was director of the 
Workshop for 14 years. 

Leonard Bernstein will be on 
the baton 18 of the 30 weeks the 
Philharmonic will play next sea¬ 
son. Health permitting Dimitri 
Mitropoulos will be a guester 
along with Bruno Walter, Leopold 
Stokowski, Fritz Reiner, Thomas 
Schippers. Paul Hindemith and 
Eleazar de Carvalho. Last two 
are first-timers here. 

Stephens College gals from 
Missouri weekended in town, saw 
“The Disenchanted,” “J.B.,” “Once. 
More With Feeling” and “La 
Plume de Ma Tante” as well as 
the Easter show at Radio City. 
Some 80 made the trip. This is 
the art-and-charm sorority which 
studies drama seriously, having 
actors in residence to play male 
roles. 


Rome 

By Robert F. Hawkins 

Vittorio DeSica to star in Ros¬ 
sellini’s “General della Rovere.” 

Elsa Martinelli signed with 
Agliani-Mordini for “Ciao Ciao 
Bambina.” 

The Four Saints latest hit at¬ 
traction at Grotte del Piccione 
nitery here. 

Anita Ekberg started work on 
“The Sweet Life” for RIAMA 
Films. 

Titanus’ “Policarpo,” one of 
Italy’s entries at Cannes, opened 
the new Apollo Theatre in Milan. 

Victor Mature signed for “Han¬ 
nibal.” Producer Ottavio Poggi 
starts pic here July 1. 

O. W. Fischer expected in Rome 
for preem of “Heroes,” Germany’s 
selection for Cannes Film Fest. 

Leo Lax opened new Italo offices 
in Rome to rep National Telefilm 
Associates and Mundus Tele film 
Corp. 

Vittorio Gassmann being paged 
for Paris staging of Roger Vail- 
Iand’s “Monsieur Jean.” Thesp 
also slated to make “The Great 
War” for DeLaurentiis. 

Teddy Reno leaves for Venezue¬ 
lan swing in April, followed by 
starring chore in German pic, 
“Eisrevue,” and in another film, 
“Summer Vacation.” 

Geoffrey Horne reported set by 
Alfredo Guarini for Italia Produ- 
zione’s “A Head Full of Cloth,” 
opposite Domenico Modugno and 
Carla Gravina. Carlo Lizzani di¬ 
rects starting May 4, Dino De- 
Laurentrs releasing. 

Four Italo pix started shooting 


P’SnitTY 


Wednesday, April 1, 1959 


the same day here “Servant Girls,” 
for Agliani-Mordini; “Ciao Ciao 
Bambina,” ditto; “Caltiki, Immortal 
Monster,” for Galatea Rome and 
Climax Prods, of London; and 
“Sweet Life.” Fifth start was in 
Hamburg Titanus’ “I Magliari.” 


Palm Springs 

By A. P, Scully 
(FAinnew 4-18281 

Vina and Her Night Lights 
signed for La Quinta hotel. 

Mae West did fair break-in biz 
before taking her act to Vegas. 

Brian Dunlevy piloted daughter 
and self for a siesta at Desert 
Airpark. 

George Kainapau, Hawaiian sing¬ 
er, finally got ip for his annual 
round of luaus. 

Lili St. Cyr, the Burke Twins 
and the Ames Bros held up well at 
Chi Chi’s. 

Lupe Dapna and her brothers 
booked into Desi Arnaz’s Western 
Hills. 

L.A. Philharmonic is going to try 
it indoors this time. Qzoners have 
fared badly in the past. 

Jack Fascinato has a new Capi¬ 
tol record called “Palm Springs 
Suite.” 

Trudy Stabile, no longer, dou¬ 
bling for Hollywood names, is sing¬ 
ing under her own at the Signature 
Room; Jack Pfeiffer at the keys. 

Mickey Rooney, Allan Jones and 
Patricia Wymore performed for 
WAIF benefit; Jayne Mansfield and 
Esther Williams copped the door 
prizes. 

Thurman Arnold Jr. fighting to 
get KPAL’s broadcasting tower 
okayed for south end of Village 
but residents are fighting it in the 
courts. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette , Odeon 4944) 


Charles Aznavour off to Near 
East for singing stints till May. 

Yank actress Marpessa Dawn 
starring in longrun legiter, “Cher'ie 


isoixe. 

Ballerina Claude Bessy to Holly¬ 
wood for a vidpic chore with Gene 
Kelly, and also for Metro screen- 
testing. 

Ben Kadish, exec producer on 
Josh Logan’s forthcoming pic, 
“Fanny,” to be made here next 
year, heads for the U.S. after 
ogling locations here. 

Agatha Christie's “The Spider” 
opening at the Theatre De Paris to 
replace the fioppo of Pierre Bras- 
! seur’s “Sunday's Child.” Former 
was adapted by Michel Andre. 

Ilya Lopert snared the sex ex¬ 
ploitation pic, “Island At End of 
World” for the U.S. He also handles 
the new Brigitte Bardot pic, “The 
Woman and the Puppet” via his 
UA tieup. 

Micheline Presle probably will 
add pulchritude to jury of Cannes 
Film Fest, May 1-16. Among Yank 
names who are tentatively sched¬ 
uled to appear are Glenn Ford, 
Gene Kelly (who may also do jury 
duty), John Wayne, Shirley Mac- 
Laine and Spencer Tracy. 

Robert and Raymond Hakim 
have two literary properties they 
will bring to the screen, Patricia 
Highsmith’s “The Talented Thomas 
Tomas Ripley” as “Plein Soleil” 
(Full Sun) and Christiane Roche-1 
fort’s bestseller “Le Repos Du i 
Guerrier” (Repose of the Warrior). 


By Forrest Duke 
(DU.dley 44660) 

Comedienne Rowena Rollins set 
for the Dunes Frankie Laine show 
July 2. 

Frank Lovejoy lunching with his 
pal, Beldon Katlfeman, El Rancho! 
Vegas owner. 

Frank E. Marlowe, comedy star 
of Dunes show, has upcoming TV 
series which may be bankrolled by 
the hotel brass. 

Jayne Mansfield and Mickey 
Hargitay at the Tropicana discus¬ 
sing her skedded show with pro¬ 
ducer Lou Walters. 

Johnny “Crazy Otto” Maddox, 
pianist at the Nevada Club, met 
banjo player Joe Wolverton, and 
added him to his act the following 
night. 

Four Lads will intro their new 
“Fountain of Youth” song in the 
Thunderbird show this week, which 
also unveils the torrid Tahitian 
dancer, Samara. 

Sparky Kaye, Silver Slipper 
second banana, leaves this week 
for six week vacation in New York, 
being replaced by Joe Cappo. Kaye, 
who does four shows a night, hasn’t 
missed a performance in 18 
months. 

Fourteen of the British terpers 
of the Charley Ballet in “La Nou- 
velle Eve” at El Rancho have 
formed a “Brian London Fan Club” 
in connection with the Floyd Pat- 
terson-Brian London heavyweight 
bout skedded for Las Vegas next; 
month. , 


London 

(COVent Garden 0135/6/7) 

Petula Clark and Lonnie Done- 
gan opened the Battersea Festival 
Gardens on Saturday (28). 

Dorothy Dandridge in town to 
film “A Scent of Danger” for As¬ 
sociated British at Elstree. 

Michael Powell to Madrid for 
preem of “Honeymoon,” which he 
produced in Spain. 

Actor Robert Shiner to direct 
Philip King’s new play, “Milk and 
Honey,” which is to be presented 
by the Daniel Mayer Company. 

David Kingsley, managing, direc¬ 
tor of British Lion, named a mem¬ 
ber of the Films Council, succeed¬ 
ing the late Sir Arthur Jarratt. 

Kenneth More and Lauren Bacall 
planed out to India last Sunday 
(29) for four weeks of location 
shooting on “North West Frontier” 
for Rank release. 

Raymond Stross. due to go to 
Hollywood after current visit in 
Spain to finalize plans for his new 
Robert Mitchum film, “A Terrible 
Beauty.” " 

“Ten Men In a Boat,” a Rank 
two-reeler screened at the Royal 
Command Performance, named the 
official British documentary entry 
for the Cannes Film Fest. 

Harry Secombe is being paged 
to star in the filmization of “Old 
Chelsea,” the Richard Tauber mu¬ 
sical which is currently on the road 
with . Kenneth McKellar in the 
original Tauber role. 


Madrid 

By Hank Werba 

(General Sanjurjo 24—Tel: 

3448-65) 

N.Y. Daily News correspondent 
Ralph Forte named to Venice Film 
Fest jury. 

Vittorio Paltrinieri’s Italo combo 
winds at. Biombo China soon and 
leaves for N.Y. engagement 

Marques de Olaso acquired 
sound and dubbing studio Fono- 
Espana from Yank Larry Corcoran. 

Spanish legit versions of “Auntie 
Marne" and “Cat on Hot Tin Roof” 
opened in Barcelona on last Sun¬ 
day (29). ^ 

Egyptian torso-tosser . Naima 
Cherky back at Morocco from loan-! 
out as latespot name at the carni¬ 
val Fallas of Valencia. 

Cantinflas expected early next 
month to dub “Around the world 
in 80 Days” and to appear as 
“matador” in four major bullfights. 

Interpeninsular’s “Donde Vas,! 
Alfonso XII" (Where to, Alfonso 
XII) leading first-run pack in 
eighth stanza at each of two show¬ 
cases. 

Spanish entry at upcoming 
Cannes Film Fest Is “Honeymoon- 
ers,” directed by Michael Powell 
for Suevia Films—Cesareo Gonza¬ 
les and starring Antonio and bal¬ 
lerina Ludmilla Tcherina. 

La Chunga takes her Flamenco 
repertory to the European boite 
circuits next month and joins Ed 
Sullivan in Las Vegas the end of 
June. Her current return date at 
Madrid’s Corral de la Moreria 
drawing big latehour trade. 


By Hal V. Cohen 

( AT-lantic 1-6100) 

Harry Davies gets the p.a. job 
for Civic Light Opera this summer. 

Joanna Moore in tow nfor a day 
plugging the Lana Turner picture, 
“Imitation of Life.” 

Nixon’s late spring booking of 
Julie Harris in “Warm Peninsula” 
is out. 

Ray Boyle named managing di¬ 
rector of Fred Miller Theatre in 
Milwaukee. 

Nat Elbaum returning to Play¬ 
house in Paddy Cheyefsky’s “Mid¬ 
dle of Night.” 

Maria Graziano, a Pittsburgh 
singer, in the chorus of “Destry 
Rides Again.” 


Copenhagen 

By Victor Skaarup 

Ingeborg Brams and Mogens 
Wieth will play leading roles in 
Danish production of “My Fair 
Lady.” Premiere: Dec. 26 at Fal- 
koner-centret. 

Det ny Scala is showing a mod¬ 
ernized version of another old 
French play, “Madame Sans 
Gene,” here called* “Napoleon’s 
washerwoman” with Lily Broberg 
and Kjeld Petersen. 

American westerns, for years 
one of the sure-fire attractions in 
Danish cinemas, have taken a dip 
in popularity. Several of the big¬ 
gest Hollywood products have 
lasted less than three weeks on 
big first-run theatres despite good 
notices. 

The season’s most talked-about 
legit production is Det ny Teaters 
“Kamelf^damen” (Lady of the 
Cany lies), a ’■ew version of the 
old Dur'*’s-m°lodrama adapted by 
Denmark’s leading playwright, 


Kjeld Abell. Mogens Wieth and 
Bodil Kier have the leads. 

On April 1 there were 250,000 
tv sets here. Danish video still 
sends only one hour most evenings, 
but many viewers time in Swedish 
and German emissions. Denmark 
has now stopped its once so popu¬ 
lar “10,000 Kroner Question” pro¬ 
gramme, while Sweden is continu¬ 
ing. 


Tokyo 

British playwright Terence Rat- 
tigan will visit Japan shortly. 

Dolores Del Rio due here late 
this month. 

Toshiba has released first pub¬ 
lished songs of Toei screenwriter 
and co-producer George M. Reid. 

Maurice Chevalier is a possibil¬ 
ity to play Japan late this year 
after completing an Aussie date. 

Rep Sol Shapiro ; of William 
Morris’ New York office in for a 
few) days. 

Golden Gate Quartet In from 
Korea on global swing for two 
weeks’ of dates under State Dept.- 
ANTA banner. 

Cyd Charisse and Tony Martin 
due in from Hong Kong after play¬ 
ing at Rizal Memorial Stadium in 
Manila. 

William Castle’s production of 
“Mirodi,” Japan locationer for AA 
originally slated to roll early this 
year, has been “postponed indef¬ 
initely.” 

Danny Kaye starrer “The Bam¬ 
boo Kid,” skedded to roll in Hong 
Kong and Japan last month has 
been postponed indefinitely. Snags 
are in script and budget. 

Second Osaka Festival reports 
brisk sales for concerts of. Igor 
Stravinsky,' Andres Segovia and 
the Vienna State Opera Group 
with America’s Alma Piano Trio. 

Alwyn Birch, export manager of 
the William Heinemann publish¬ 
ing house of London and novelist 
Donald Moore arrived to prep for 
!November visit' of Somerset 
Maugham. 

Takaxazuka Troupe tour of U.S. 
finally I set. Forty performers ac¬ 
companied by a staff -of 12 will 
open aUVancouver in August and 
then play the Civic Opera House in 
San Francisco and Shrine Auditor¬ 
ium in Los Angeles before moving 
east. 

Universal Promotions signed 18- 
year-old Okinawa thrush Sumiko 
Yosoyama to a five-year pact. She 
will open May 5 at the Copa for 
the first two weeks of a Japan 
stand before making her way to 
Manila and then probably to the 
U.S. 



I By Bob Rees 

(4009 Xerxes Ave. So.; WA 6-6955) 

Edyth Bush Little Theatre pre¬ 
senting “Oh Men, Oh Women.” 

' Victor Borge played St. Paul one- 
nighter this week. 

Pianist Marian McPartland into 
Freddie’s-nitery. 

Songstress Sheila Reynolds into 
Hotel Radisson Flame Room. 

Minnesota U’s Theatre opening 
spring-summer season with. “Pal 
Joey.” 

Harlem Globetrotters set for sea¬ 
son’s third Twin Cities' appearance 
at Auditorium here April 15. 

Four Dukes with Duke Walker 
& Son and Fouchee Dancer and 
Horace Henderson’s band at Key 
Club. 

After losing at the rate of $50,- 
000 to $158,000 during the past five 
seasons, Minneapolis Lakers pro- 
basketball team adopted theatre- 
like promotion this season and will 
wind up well in black. Gimmicks 
included dancing girls between 
halves, patron dancing, beautiful 
models as ushers, etc. 


Cleveland 

By Glenn C. Pullen 

Jim Boyle handling ballyhoo for 
“House on Haunted Hill” here and 
northern Ohio. 

Violinist George Liberace and 
Mary Meade French moving into 
Norman Weiss’ Empress Room next 
week. 

Bill Gordon of WEWS bought 
interest in downtown Patio Lounge 
Bar and placed young pianist Al¬ 
bert Smrekar in it. 

Great advance sale for “My Fair 
Lady,” rolling into 3,000-capacity 
Public Music Hall April 6 for fort¬ 
night under Hanna auspices, points 
toward early sellout. 

Jean Weinberger, Harvey Epstein 
and David Hazelwood, former 
backers of Chagrin Falls summer 
stock, booking some one-night pop 
concert names int^ 1 Hanna. Tom 
Lehrer tees off series April 4. 

Alex Lane, local attorney-play¬ 
wright, having his new comedy 
tagged, “Left Handed Angel Over 
Short Vincent,” preemed at Public 
Little Theater May 6. Don Bianchi 
directing with Karin Richards and 
Bob Jones in lead roles of play 
which has a “Guys and Dolls” 
atmosphere. 


, Hollywood 

Fred Astaire returned from 
Australia, 

Sharman Douglas joined Arthur 
Jocobs praisery. 

Herman Cohen back from seven 
months, in London. 

Eddie Rio signed as Dorothy 
Dandridge’s personal manager. 

Charles M. Reagan • here • 1 for 
Metro huddles. • . i , 

Lew Ayres back from UNESCO 
meet in Washington, D.C. 

Steve Broidy returned from N.Y. 
board meeting. 

Donna Reed in Mexico City to 
bally her tv show preem. 

Aaron' Rosenberg back from 
Spain. 

Peter Lorre skied to Madrid for 
Mike Todd Jr.’s “Scent of Danger.” 

Edward Dmytryk off to Munich 
to finalize locations for Jack Cum¬ 
mings’ “The Blue AngeL” 

Patricia Holmes joined Glenn 
Shaw Agency to head moppets 
dept. 

Peggy De Castro ankling De 
Castro Sisters vocal trio to go 
singleton. 

Alex Lovy checked into Hanna & 
Barbera Productions as director of 
cartoons. 

Elwood Ullman to Toronto to 
script “Blood Brood” for Meridian 
Films Ltd. 

George T. Shupert in from N.Y. 

"Max Youngstein in on periodic 
visit. 

Sam Jacoby, writer-publicist, ap¬ 
pointed veepee of Recht & Co. ad 
firm. 

„ Jackie Coogan withdrew from A1 
Zugsmith’s “Girl’s Town” at Metro 
for hospitalization, 

Charlton Heston will receive 
Philadelphia Fellowship Award in 
Quaker City April 18. 

Gustaf Unger off to Spain to 
scout locations for his AA release, 
“Face of Fire.” 

. Tony Martin and Cyd Charisse 
returned from three weeks in Far 
East. 

George Montgomery and Taina 
Elg head out April 6 on six-city 
tour to drumbeat Metro’s “Watusi.” 

Monuel de Leon, Filipino pro¬ 
ducer, will rep Asian film industry 
at upcoming Oscar ceremonies. 

Samuel Z. Arkoff and Jack Gross 
added as amusement division unit 
chairmen in current United Jewish 
Welfare Fund campaign. 

Jack de. Mello resigned as gen¬ 
eral manager of KFOX to return 
to Honolulu as veepee of Vance 
Fawcett Associates, ad agency. 

, Irene Sharaff will design cos- 
tiimes and sets for “Judy Garland 
Show,” opening for week May 11 
at N. Y,’s Met. 

Burl Ives gave special benefit 
performance Sunday foe 70 crip¬ 
pled moppets at the Flamingo, Las 
Vegas. 

Walter Shenson in from London 
for 10 days of confabs with Co¬ 
lumbia Pictures execs on his Brit¬ 
ish production, “The Mouse That 
Roared.” 

Elizabeth Taylor will present 
Variety Clubs International’s an¬ 
nual Heart Award at 32d annual 
convention starting today in Las 
Vegas. 

Richard Einfeld pitching to Gov. 
Mark O. Hatfield and heads of 
Oregon State Centennial Commis- _ 
sion for cooperation on his 20th- 
Fox release, “The Oregon Trail.” 

Some 900 women greeted “76. 
Trombones, i.e., Meredith Wilson,' 
at the Los Angeles Mirror News 
Book and Author luncheon (20). 
Author filled in background and 
illustrated opening non - orches- : 
trated number, “Rock Island.”, r 
Other speakers included Joseph 
Schildkraut (My Father and I), 
Richard Hubler (St. Louis Woman),. 
and Abigail Van Buren (Dear . 
Abby). Galaxy of name coast writ¬ 
ers and guests were also enter¬ 
tained by fash show staged by 
Charles LeMaire. 


(Delaware 74984) 

“Ice Capades” starting 10-day ; 
stand at Chicago Stadium April 9. 

. Comic Lenny Cotyer current at 
the Preview, normally a showcase 
for brassy musical combos. 

Embassy Room of Cafe Conti¬ 
nental going on. strict Dixieland 
diet starting with Bob.Scobey band 
April 13. 

Dale Benson, Dorothy Konrad 
and Jeanne Borsini topping cast of 
“The Trial,” opening Goodman . 
Theatre on Friday (3). 

John Kerr starring in stock pro¬ 
duction of “The Hasty Heart” at 
Fred Miller Theatre, Milwaukee, 
opening Monday (6). 

KHTB Productions previewing 
its semi-documentary film of Negro 
life, “The Cry of Jazz,” this- week. 
Pic goes into national release on 
Friday (3). 

Studebaker Theatre relighted this 
week and the following one with 
Jules Pfeiffer’s “Fun Time ” - 
topped-by Jack E. Leonard : and.' 
Basil Rathbone. 
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GRANT WITHERS 
Grant Withers, 55, vet screen 
actor, was found dead in his North 
Hollywood home March 27, with a 
suicide note by his side. A leading 
man in? the-’20s and 30s, in recent 
years he had been a character man, 
particularly in westerns, and also 
had been in television. Prior to 
starting his screen career, he was 
a reporter on the old Los Angeles 
Record for a brief period. 

Once wed to Loretta Young, and 
also singer Estelita Rodriguez, he 
is survived by two brothers. 

RAYMOND CHANDLER 
Raymond' Chandler, 70, author of 
detective stories, died March 26 in 
La Jolla, Calif., after a brief ill¬ 
ness. ' -V ' 

His first'mystery novel, “The Big 
Sleep,” was given screen treat¬ 
ment by Warner Brothers in 1946 
with Humphrey Bogart starring. 
His other works include “Farewell 
My which became “Mur¬ 

der 'My* Sweet”- on* the screen; 
“The High Window”, and “The 
Lady in the Lake'- which also were 
turned Into- screenplays. 

His later works included “Red 
Wind,” “Spanish Blood,” “The Lit¬ 
tle Sister,” “The Simple Art of 
Murder” and “The Long Goodbye.” 

Chandler also, adapted “Play¬ 
back” his last book, and “The 
Blue Dahlia” as original- screen¬ 
plays. Probably one of the best 
known films he aided in was 
“Double Indemnity.” It was writ¬ 
ten by him and Billy Wilder from 
the James M. Cain novel. 


GEORGE D. TYSON 
George D. Tyson, 59, producer 
of the “Holiday oh Ice” shows, 
one company of which is presently 
in Soviet Russia as part of the 
Cultural Exchange program, died 
March -28 in ‘South Miami, Fla., 
after a long- illness. Tyson, to¬ 
gether with' his wife Ruth Miller 
Tyson, designed all the “Holiday” 
shows of -which there are normally 


Clock” in the morning, and a noon¬ 
time interview program from a 
restaurant, over WOKO—plus the 
news roundup via WTRI-TV, 

Until several months ago, Willis 
also handled an hour-long after¬ 
noon show over the Stanley War¬ 
ner-owned video outlet. He had 
interviewed countless stars, on 
radio and television. 

A graduate of Albany Law 
School in 1925, he started playing 
the piano and singing, via WGY, 
Schenectady, under the tag, “The 
Furniture Man.” Using another 
name, he also served as an an¬ 
nouncer on WOKO. In 1934, he 
discontinued at WGY, to concen¬ 
trate on programs over WOKO. 

From 1935 until 1948, he un¬ 
wound a weekday “Musical Clock” 
on that station; also did programs 
on its then sister station, WABY. 
In 1948, he moved to WTRY, Troy, 
although continuing to broadcast 
from an Albany studio most of the 
time. He returned to WOKO in 
1957. 

On the occasion of his 5,000th 
“Musical Clock” broadcast, and 
again on that of his 7,000th broad¬ 
cast, civic leaders and others- 
greeted him at a luncheon. Among 
those sending congratulations, the 
last time, was (governor Averell 
Harriman. The present Governor, 
Nelson A. Rockefeller, cooperated 
with Willis on this year’s Heart 
Fund drive. 

A native of Hoosick Falls, N.Y.. 
and a former member of the board 
of directors of Albany Boys Club. 
Willis for years, played with his 
orchestra ini. area night spots and 
at dances. He also wrote many 
songs. - - 

His wife, three sons, daughter 
and mother survive. 


up the family tradition by playing 
in the U. S. Navy Band. 

Survived by a sister, two neph¬ 
ews and two nieces. 


ERNST KNOCH 

Ernst Knocb, 84, retired conduc¬ 
tor who specialized in the works of 
Wagner and was the former oper¬ 
atic coach of Helen Traubel, died 
March 20 in New York. 

Born in Germany, he conducted 
opera in Berlin, Vienna, Essen, 
Cologne and numerous other Eu¬ 
ropean cities. He came to the 
U.S. at the start of World War I 
and for more than 30 years was a 
conductor of opera and concerts 
in this country. 

During the 1920’s and 30’s, he con¬ 
ducted numerous opera companies 
in New York including the Ger¬ 
man Grand Opera Co., the San 
Carlo Opera Co., the English Grand 
Opera and the New York Opera 
Comique. 


PAT BARRETT 

Pat Barrett, 70, radio personality 
known, for years as Uncle Ezra on 
W T LS “National Barn Dance,” died 
March 25 in Harvard, Ill. He had 
been blind and in retirement for 
several years. 

Barrett had started in vaudeville 
in 1910 with his wife, Nora Cun-, 
neen, as his partner. He became 
a radio entertainer in 1929 on 
WTMJ, Milwaukee, and a year 
later switched to WLS, Chicago, 
where he created the character of 
Uncle Ezra, homespun philosopher. 
He was a regular on “Barn Dance” 
more than 20 years. 

Wife survives. 


OLGA KNIPPER-CHEKHOVA 
Olga Leonardovna Knipper- 
Chekhova, 88, widow of playwright, 
Anton Chekhov, died March "22 in 
Moscow. 

When Vladimir. Nimirovich- 
Danchenko and Konstantin Stanis¬ 


HENRY I. MARSHALL 

I’ll see that you're always remembered 
thru your beautiful music DAD 
April 4, 1958 ARDATH 


about .five companies in various i 
parts of the world. 

Tyson started as a newspaper¬ 
man, heading the first Inter¬ 
national News Service bureau in 
Florida. He later shifted to the 
Harris Theatres, Pittsburgh, where 
he was advertising manager. He 
also worked in a similar capacity 
for Skouras Theatres, before be¬ 
coming general manager of “Ice 
Capades” and the Arena Man¬ 
agers Assn., two posts which he 
held for many years. He resigned 
these posts to go with “Skating 
Vanities” and later went with 
“Holiday on Ice.” 

Survived by his wife and two 
sons. 


FORREST L. WILLIS 

Forrest L. Willis, 54, who in 
more th^rt three decades of Albany 
area Broadcasting had won out¬ 
standing success for the effective 
use of that medium in the public 
service and who had been many 
times* honored for his achieve- 
menfspfli'ed March 27 in Albany 
Hospital- He suffered a heart at¬ 
tack 16 jhours before, while pre¬ 
paring to do an 11 pjn. sponsored 
newscast on WTRI-TV. 

First stricken with a cerebral 
thrombosis'in 1951, and then with 
a heart seizure in 1956, the lawyer- 
turned-mikeman had curtailed his 
schedule to a two-hour “Musical 
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lavsky founded the Moscow Art 
Theatre in 1898, one of the 39 
players chosen to join the group 
was* Olga Leonardovna Knipper. 
She was chosen to play in the 
theatre’s opening night perform¬ 
ance of “Czar Fyodor” in 1898. 

She also appeared in Chekhov’s 
“The Sea Gull’ when given a sec¬ 
ond production by the Moscow Art. 

She appeared in each new Chek¬ 
hov presentation as well as in 
other productions at the Art Thea¬ 
tre including plays by Moliere, 
Gorky and Turgenev. In the winter 
of 1923-24, she appeared with the 
Moscow Art Theatre in numerous 
U. S. cities, giving performances 
in Russian. 

HAROLD-ROBERTSON CARSON 

.Harold Robertson Carson, 64, 
one of the pioneers of Canadian 
radio, died March 17 in St. Paul, 
Minnesota while en route to Flor¬ 
ida from his Calgary, Alberta 
home. 

He was president of All-Canada 
Radio and Television Ltd., and 
sales representative for 29 * radio 
and 19 tv stations. His interest in 
Canadian radio and tv began in 
the early 1920’s when he estab¬ 
lished a radio station in Leth¬ 
bridge, Alberta. 

All-Canada Radio and Tv Ltd. 
of which he was head since 
its formation in 1937 was the 
first exclusive station represen- 
jtation firm in Cancaa. In addition 
to his broadcasting interests, he 
was president of Quality Records 
Ltd. 

His wife and son survive. 

ORESTE G. NATIELLO 

Oreste G. Natiello, 77, one of the 
top musical figures in the Louis¬ 
ville, Ky., area, 40 years ago, died 
March 16 in Louisville. He played 
violin and French born in the 
famed Louisville band conducted 
by his brother, Ernesto Natiello, 
from 1909 to 1922. He gave up his 
musical career after he lost his 
right arm in the Knickerbocker 
Theatre disaster In Washington. 

The Natiello band was engaged 
to play at the Washington theatre 
in January, 1922. On their opening 
night, the roof of the theatre, 
weighted with snow, collapsed. 
Ernesto was one of the 98 persons 
killed. Oreste returned to Louis¬ 
ville two years later. One of his 
nephews, Ernest Forte, is keeping 


MARIAN M. GRANGE 

Marian McDougall Grange, 71, 
former film critic of The jOttawa 
Citizen, died March 22 in Toronto. 
: Daughter of the late John McDou- 
, gall, Auditor-General of Canada, 
j she was educated at Ottawa Col- 
1 lege and the U. of Toronto, 
i Mrs. Grange was married to the 
j late Edward W. Grange, Reuters 
{correspondent at Ottawa. During 
World War II, she monitored for- 
[ eign language broadcasts for the 
. Canadian Broadcasting Corp, at Ot- 
; tawa and Toronto. 

Survived by a son. 

LES CLARK 

Les Clark, 52, vet vaude dancer 
and screen actor, died of a heart 
attack March 24. in London. He 
had accompanied Dan Dailey to the 
British capital- some weeks ago 
and was appearing in the . star’s 
Jack Wrather tv series, “Four Just 
Men.” 

Starting his career. 35 years ago 
in vaude as a member of the dance 
team of Barnett & Clark, he later 
was under contract to 20th-Fox and 
appeared in many of Dailey’s pjx 
there. - 

He is survived by a brother and 
two sisters. 


ALEXANDER MUNRO 
Alexander Munro, 84, teacher of 
drums and tympani, died March 27 
in Toronto. He was the last surviv¬ 
ing member (drummer) of the 
Highland kiltie band which trav¬ 
eled with Sir Harry Lauder during 
the latter’s tour of the U. S. and 
Canadian vaudeville circuits dur¬ 
ing the seasons of 1913-20. Munro 
was bom at Maxwelltown, Scot¬ 
land, next door to the home of An¬ 
nie Laurie of Robert Burns’ song- 
writing fame. 

Survived by daughter. 


RUPERT A. DRUM 

Rupert A. Drum, 11, veteran 
Shakespearean actor and vaude per¬ 
former, died March 23 in San Fran¬ 
cisco. . A native Californian, he 
traveled the old Orpheum circuit 
for years, performed in Britain, 
Australia and Hawaii, and in the 
1930s was director of the old Plaza 
Theatre, Sacramento, Cat, where 
he billed traveling vaude and 
drama. In recent years he had spe¬ 
cialized in theatrical makeup. 

Wife survives. 


NATALIE BUCKNALL 
Natalie Bucknall, 63, former 
head of Metro research depart¬ 
ment, died March 20 in Hollywood. 
In recent years safety coordinator 
for Los Angeles City Health Dept., 
Mrs. Bucknall for years was in 
charge of all research at Metro, 
which she joined in the ’20s. 

1 Born in Russia of an aristocratic 
family, she was a member of the 
Women’s Battalion of Death during 
World War I, and once was sen¬ 
tenced to death before the firing 
squad as a spy. * 


JOHN R. TURNER 
John R. Turner, 82, longtime 
secretary of Scottish branch. Cine¬ 
matograph Exhibitors Assn, of 
Great Britain & Ireland, died 
March 19 in Glasgow. A chartered 
accountant, he was senior partner 
in the Glasgow firm of‘Turner & 
Houston, which acts as secretarial 
body for the CEA, Scotland. In 


this capacity he was a familiar fig¬ 
ure at CEA functions. 

Survived by wife, two sons and 
two daughters. 


WILLIAM BRERETON 

William Brereton, 75, retired 
theatre publicist, died last week 
in Buffalo. Following a long stint 
with Buffalo newspapers, he be¬ 
came a traveling rep for <: 20th-Fox. 

Brereton joined Shea • Theatres 
in 1927 as advertising-publicity 
director under the late Mike Shea. 
Since 1943 he handled publicity 
for the Lafayette (Basil) Theatre in 
Buffalo until his retiremeni a year 
ago. 

His wife survives. 


JOY W. PATTERSON 
Joy W. Patterson, 53, former 
screen actress and dancer, and 
previously a receptionist for Daily 
Variety for six years, died in 
Santa Ana, Cal., March 23 follow¬ 
ing a long illness. She appeared 
in some of Universal’s “The Col¬ 
legians” series, and was in a dance 
act on the Keith circuit. 

Surviving are her widower, for¬ 
mer Hollywood .publicist Pat Pat¬ 
terson, and mother. 


ANNE CROFT 

Anne Croft, '63, former musi- 
comedy star who became an actor- 
manager in 1931, died recently in 
London. She first appeared in the 
West End at the Gaiety in 1924 and 
two years later starred in the late 
C .B. Cochran’s revue. 

Her .first production under her 
own banner was a revival of “The 
(Chocolate Soldier” in 1931 and in 
193.5 she produced “Tulip Time,” 
one of London’s top musicals. 


JOHN SHERWOOD 

John Sherwood, 53, a director 
for Universal Pictures, died March 
26 in New York. 

He had been working in N.Y. 
as director of the second unit of 
a forthcoming Universal film, 
“Any Way the Wind Blows.” He 
was a director for Universal for 25 
years and was principal director 
jd f numerous feature films. 

His wife and mother survive. 


BERNARD J, DUDGEON 
Bernard J. (Slug) Dudgeon, 41, 
former manager of the Seventy- 
sixth and Dodge Streets Drive-In 
Theatre in Omaha and the Oil City 
Theatre in Falls City, Neb., died 
March 16 in Omaha from injuries 
suffered in a car-truck crash March 
4 near Crete, Neb. 

Survived by-wife and daughter. 


MERRILL G. WHITE 

Merrill G. White, 57, veteran 
film editor who won an Oscar 
nomination for his editing of “The 
Brave One,” died March 21 in Los 
Angeles after a long illness. White 
started as an editor in 1924, for 
Mack Sennett, worked with some 
of Hollywood’s top directors. His 
last stint was editing of “The 
Thirty-third,” a television pilot. 

Survivors are a niece and two 
nephews. 


FRED T. WALSH 

Fred T. Walsh, 73, president of 
the Canadian National Exhibition, 
Toronto, died March 24 in that 
city. Before being elected president 
of the CNE two years ago, he had 
been a director of the CNE for 10 
years. He was also secretary-treas¬ 
urer of O’Keefe’s Brewing Co. in 
Toronto, which he joined 42 years 
ago. 

Survived by wife, two sons and 
daughter. 


J. HAROLD STEVENS 
J. Harold Stevens, 59, midwest 
division manager for Paramount, 
died March 22 in Glenview, Ill., 
after a prolonged illness. He had 
been with Par 36 years. He became 
midwest chief last year after 16 
years as Chicago branch manager. 

Survived by wife, two sons and 
a daughter. 


CAROLINE WENZEL 
Caroline Wenzel, about 70, died 
March 24 at Sacremento. Cal., 
following surgery. As state his¬ 
torian she worked with many 
authors including Mrs. Irving 
Berlin, 

Her brother, who survives in 
Los Angeles, is the theatrical 
showman, Arthur Wenzel. 


CLYDE M. JOICE 
Clyde M. Joice, 69, board chair¬ 
man of Don Kemper ad agency, 
Chicago, died March 26 in Evans¬ 
ton, Ill. He was board chairman 
and president for 15 years of Good- 
kind, Joice Morgan agency, pre¬ 
decessor of the Kemper firm. 
Survived by wife and daughter. 


JACK DAVIS 

Jack Davis, 66, head of the Moh- 
seigneur Theatre circuit in Eng¬ 
land, died March 23 in London. 
His chain of some five houses 


specialized in newsreel presenta¬ 
tions. 

His wife survives. 


RUPPERT A. DRUM 
Rupert A. Drum, 77, vet Shake¬ 
spearean actor and director of the 
Plaza Theatre, Sacramento, in the 
early ’30’s, died March 23, in San 
Francisco. 

In recent years he had been a 
theatrical makeup expert. 


JACK VAN LEER 
Jack Van Leer, 37, assistant gen¬ 
eral manager and chief film buyer 
for Harry L. Nace Theatres, Phoe¬ 
nix, died March 27 of a heart at¬ 
tack in Phoenix. 

Wife and four chidren survive. 


Dr. Joseph F. Lechnyr, 63, band 
and glee club director who also 
had been co-conductor *of the 
Vermont Symphony Orchestra, 
died March 21 in Burlington, Vt. 


James D. Foley, 54, veteran Al¬ 
bany stagehand, died March 25 in 
that city. Surviving are his wife, 
four daughters, five sisters and a 
brother. 


Mrs. Bessie R. Rokicki, 60. owner 
of Ka-See’s Night Club, Toledo, 
O.. died March 23 in that city. Sur¬ 
viving are her daughter, two sons 
and two brothers. 


Michael J. Smith, 68, since 1921 
regional manager cf the Army and 
Air Force Motion Picture Service, 
died March 23 in Cheyenne. Wyo. 
His wife survives. 


Sam Kopp, veteran publicist and 
onetime Variety correspondent, 
died recently in East Orange, N. J. 


Mother, 67, of actor Donald 
Sinden, died recently in Ditchling, 
Sussex. 


Mother, 68, of actor Farley Gran¬ 
ger, died March 26 in Studio City, 
Cal. 


Sister, 53, of Ben Andur, owner 
of Garden Theatre in Pittsburgh, 
was found murdered in her home 
in that city on March 18. 


Arthur Seaton, 82. cinema pio¬ 
neer, died at Bridlington. Eng., 
recently. He was a director of 
cinemas at Hull, Yorkshire. 


Mother of Helen Morgan, partner 
in Brenon & Morgan Associates, 
public relations firm, died in Los 
Angeles March 20. 


Mother, 85, of the late Nat Wolff, 
veteran agency and network exec, 
died March 24 in Hollywood. Wolff 
died of cancer March 3. 


Mother, 86, of film director 
Nicholas Ray, died March 21 in La 
Crosse, Wis. 


MARRIAGES 

Sara Tufnell to Noel Harrison, 
London, March 22. He is a tv- 
cabaret artist and sen of actor Rex 
Harrison. 

Carol Macho to Wayne Tippit, 
New York. March 29. Bride is an 
actress; he’s an actor currently 
appearing in “Tall Story” at the 
Belasco Theatre, N. Y. 

Marlene Honor to Victor Silves¬ 
ter Jr., London, March 24. Bride 
is a model; he’s the son and busi¬ 
ness manager of tv and dance 
bandleader, Victor Silvester. 

Janet Marie Bault to Robert A. 
Webber, Omaha, March 22. Bride 
was a booking agent with Romeo 
& Hammond Productions in 
Omaha. 

Patricia Cox to John de Cover- 
ley, Aston, England, March 21. 
Bride is a Midland newscaster for 
Associated Television; he is studio 
floor manager at Aston’s TV 
Theatre. 

Marlene Nachman to Nat Leip- 
ziger. New York, March 29. She 
is a staffer at United Artists pub¬ 
licity department; he’s a member 
of Independent Television Corp.’s 
programming department. 


BIRTHS 

Mr. and Mrs. William L. Klein, 
daughter, Chicago, March 22. Fa¬ 
ther is prez antf ; exec producer of 
United Film & Recording Studios 
in that city. t 

Mr. and Mrs- Don Sharp, son 
London, March 16. Father is a film 
and tv director; mother is an 
actress. 

Mr. and Mrs. Hugh Pickett, son, 
Houston, recently. Father is film 
director on the staff of KTRK-TV 
in that city. 

Mr. and Mrs. Bill Stynes, daugh¬ 
ter, Freeport, L. I., March 20. 
Father is an account exec at CBS 
Films. 

Mr. and Mrs. Malcolm - Klein, 
daughter. Grange, NJ., March 27. 
He’s veepee in charge of WNTA- 
TV, Newark. 
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next stop...April 10th 
the Texaco Spectacular 

next album...Porgy and Bess 

...out in April 

then... off to Europe! 
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TV’S HAPPY DAYS HERE AGAIN 


Malraux Shaking Up Paris Legit, Opera 11| 

Jean-Louis Barrault Wins Own To-Do-As-He-Will 
Odeon; Comedie Francaise’s Future 


By WOLFE KAUFMAN 

Paris, April 7. 

Any minute now the French 
(DeGauIle) government may sweep- 
ingly shakeup the Paris theatres. 
This has beeen engineered toy An¬ 
dre Malraux, Nobel Prize novelist, 
who is head of DeGaulle’s cultural 
department and the first revela¬ 
tion, .possible in a few days,,will 
be to the effect that Jean-Louis Bar¬ 
rault has been given a nationally 
owned theatre, a good one, to do 
with as he pleases. 

Barrault will be given the Odeon 
Theatre, one of the two theatres 
currently operated by the Comedie 
Francaise. He will be in complete 
charge, to run as he wishes, with 
his own company and management. 
And with the French government 
paying the losses, if any. The other 
theatre run by the Comedie Fram- 
caise will continue as is, but with 
a new boss. The current managing 
director, Pierre Descaves, who has 
been in charge of the two houses 
for the past seven years, will be 
(or has been) given his walking 
papers. Not clear (at least at time 
of this writing) who will replace 
him at the Salle Richelieu. 

Another important move, prob 
ably due at the same time, will be 
a new boss for the Opera and 
Opera Comique, with M. Hirsch, 
current boss of the two houses, to 
be given his ‘thank you and good¬ 
bye’. The new boss of the two 
houses will be A. Julian, who has 
(Continued on page 77) 


Okay Quadroon Heroine 

Dallas, April 7. 

“Night of the Quarter Moon” 
(M-G) the film which has a 
miscegenation theme, has been . 
booked for the Tower Theatre 
to open on Thursday (9). 

Julie London has the role of 
the quadroon with John Drew 
Barrymore as the scion of the 
wealthy San Francisco family. 


By GEORGE ROSEN 


A favorable index as to the busi¬ 
ness forecast in America is the 
state of the tv networks on sale of 
time and programming. With this 
as a barometer, the outlook on the 
economy has seldom been health¬ 
ier. For at the first week in April 
vantage point, it’s a certaintly that 
all the television networks will 
ring up the fall semester posting 
the SRO banner for all evening 
hours. The networks haven’t been 
able to make that statement in 
several seasons. 

Within the next seven days or so 
both CBS and ABC will be locked 
up tight on sponsorship commit¬ 
ments. NBC still has some sizable 
chunks of time availabilities, but 
by virtue of the fact that neither 
Columbia nor American Broad¬ 
casting will be in a position to ac¬ 
commodate new business, the next 
month or so will witness a steady 
stream of deals giving NBC the 
same sold-out status. 

As early as Feb. 15, when the 
; initial early buys for '59-' 


New DST Plea: Why Murder Film Biz 
For 'Imaginary’ Aid to Others? 


-♦ 


Spreading Concentration 

Shelley Winters, on the set 
of her new film, was reading 
her script aloud for prepara¬ 
tion purposes. This was per¬ 
turbing to one of the crafts¬ 
men. 

“Could you please cut dowrn 
on the volume?” he asked. 

$‘Tm a ‘Method’ carpenter.” 


Deny CBS Selling 
BM1 Stock Aims 
To Duck Rap 

Columbia Broadcasting System 
has divorced itself from Broadcast 
Music Inc., a move which may 
herald similar actions by the other 
networks. A prime mover 20 years 
ago in setting up a music licensing 
pool in competition to the Amer¬ 
ican Society of Composers, Authors 
& Publishers, CBS has sold its 
stock interest back to BMI for $35,- 
000, the price at which the shares 
were originally issued. Stock sale 
has no bearing on the network’s 
licensing deal with BMI, which was 
recently renewed. 

Richard. Salant, CBS v.p., said 
in a letter to BMI board chairman 
Sidney B. Kaye, explaining the 
web’s move, that since the record 
of the Congressional hearings 
shows that “there is no merit to 
(Continued on page 58) 


N.Y. Still Great 
liberty Town’ 

For Conscripts 

The amusement and sports in- ; 
dustries of the New York metro- i 

509,342 free tickets ^lued^ at i ^ly buys for ' 59 -' 60 i were j to extremes to familiarize the pub- tension of daylight saving time by 

$803,652, to members of the armed ' 11 becam e evident that a . u c w jth the Spanish explorer of the legislature, won their first ma- 

forces visiting New York City, ac 1 gEEK"?? teS • *«“* •*» after whom the car fa*■«•''** the Scnate,voted 

rnrHins* fn th* intorcomnoo ! cne networks. But few anticipated ; . ;37 to 29 to ban anvwhere m the 


Minneapolis, April 7. 

In their present drive to enlist 
public support for their efforts to 
induce the state legislature to 
turn thumbs down on daylight sav¬ 
ing time, Minnesota exhibitors are 
contending that it will not help 
any other line of business in any¬ 
where nearly the degree it harms 
the theatres. 

In fact, no industry was hurt by 
summer standard time, according 
to exhibitors’ agruments. 

As for individuals desiring more 
summer daylight to permit addi¬ 
tional outdoor pursuits and activi¬ 
ties, this can be accomplished with¬ 
out injurying anybody simply by 
having stores and offices open and 
close an hour earlier, it’s being 
repeatedly pointed out. 

DST was enacted by the 1957 
legislature only^for the 1957 and 
1958 summers and it now devolves 
upon the lawmakers to decide if 
it should be continued. Tfte omy 
other Minnesota DST periods were 
during the World Wars when it 
was in effect nationally. 

■r, 0 . ... . ... . . ■ Minnesota exhibitors, and others, 

Desoto, the automobile, is going figh „„ g t0 p t „ further ex . 


Up For That Olej 
Explorer DeSoto 


Detroit, April 7. 


J anticipated j . . . ~ j 37 to 29 to ban anywhere in the 

conditions would be such that by named. ;-state the fast time which has done 

April 1 ABC would be turning its | A novel, “The Golden Eagle,” is much boxoffice damage the past 
back oh $10,000,000 in Monday , about Hernando DeSoto who dis- two summers. 

j night biz (Marlboro and Firestone) : covered the Mississippi River and < Charles Winchell, United Para- 
A breakdown of the number of i order to resequence that eve- , searched for gold in Florida, ; mount circuit president - general 

tickets allocated to the armed i nings program schedule. (Marlboro j Georgia, Louisiana and Arkansas, manager here, leader of the fast- 

forces reveals that 101,689 came : sho ' v * “Troubleshooters.” will go j Ballyhooligans from the DeSoto] (Continued on page 22) 
from the legit theatres. 292.901 ' to NB p-* That sin S le gesture was j division of Chrysler (Sam Petok) 
from radio-tv. 39.247 from film ! the clin cher to the rapid ascen- \ and the Detroit BBDO ad shop 1„ 


cording, to the Interservice Ticket 
Committee, a military organization. 
These tickets serve some 1,000.000 
servicemen who pass through New 
York annually. 


from radio-tv, 39,247 from film 
houses, 67,078 from sports, and 
8,427 from special events. The 1958 
total is less than, the 660,963 tick¬ 
ets distributed in 1956 and more 
than the 481,931 distributed in 
1957. The fall-off in film tickets— 
39,247 in 1958 as compared with 
66,487 In 1957—is-attributed to the 
increase in hardticket films which 
have been reluctant in handing out 
Annie Oakleys to servicemen. The 
decrease in sports ducats—67,078 
in 1958 as compared with 108,050 
in 1957—is due to the departure of 
the Giants and the Dodgers. The 
number of legit tickets distributed 
in 1958 (101,689) compared to 1957 
(88,515) is believed to be mainly 
due to the generosity of the off- 
Broadway producers. 

The Interservice Ticket Commit¬ 
tee, originated in 1951 and reorgan¬ 
ized in 1954, has a two-fold pur¬ 
pose: to channel gratis tickets for 
New York City amusements to ac¬ 
tive duty members of the armed 
forces and to provide a central 
agency for the receipt and distribu¬ 
tion of these tickets in order to 
protect the amusement industry 
from uncoordinated and multiple 
free admission requests. 

Headquarters of the Interservice 
Ticket Committee are at the USO- 
Travelers Aid Center, 132 W. 43d 
St. The agency is manned by mem¬ 
bers of the armed forces. The 
(Continued on page 19) 


rapic _ 

dancy of ABC to giant status parr* 
ing both CBS and NBC and in 
writing the postscript to its four- 
nights-out-of-seven Nielsen average 
rating dominance this season. 

As of now there is something 
like $30,000,000 in stilf uncommit¬ 
ted sponsor coin for next season. 
Most of this will come from the 
automotives (Plymouth, Chrysler 
and Ford, with the latter even now 
(Continued on page 50) 


shop 

(John Hurley), are pushing the 
scheme. It involved subsidizing the 
writing of the novel (terms undis¬ 
closed) which is a Putnam hard¬ 
cover and Dell paperback aiming 
at 500,000. 

Motor company has guaranteed 
Putnam to spend $10,000 on pro¬ 
motion. Also it may buy the screen 
rights from author to offer them 
free to anybody who’ll produce a 
feature film. 


Critics Big in Home Town-Only 

Bologna. April 7. 

Second annual convention of the International Critics is being 
held here this year, with drama reviewers from virtually every 
country in the world in attendance. The organization, formed in 
Paris three years ago, is stiil trying to work out means for drama 
critics around the world to keep in touch and work mutually for 
international coverage. Also (Need it be admitted?) to get easy ac¬ 
cess to theatres anywhere in the world. Which will take some do¬ 
ing, since “out of town” critics in New York, Paris, London—or 
Bologna, Italy—find constantly that they may be big shots in their 
home towns but are “Joe Blows” everywhere else. 

Among the critics who have arrived here for the convention are 
Ole Brandstrup of Copenhagen, Francesco Callari (Rome), Rob¬ 
ert Chesselet (Brussels), Marcelle Capron (Paris), Carl Frederik 
Engelstadt (Oslo), Wolfe Kaufman (U.S.), Ake Perlstrom (Stock¬ 
holm) and F. Grunner (Vienna). 

There are about 60 critics in all present, with a notable and sur¬ 
prising absence of anyone from the Iron Curtain countries or So¬ 
viet Russia, although all these countries were present at the or¬ 
ganization’s meeting in Paris a year ago. 


Fidel Castro As 
TV-Panel Ruler 
And Gladhander 

Today’s No. 1 tourist attraction 
in Havana is Fidel Castro himself, 
says reporter Ruth Lloyd, who Is 
back in New York this week after 
third trip to Cuba since revolution 
popped. Miss Lloyd returns south 
next week in time to accompany 
Castro party to Washington for 
American Society of Newspaper 
Editors convention, April 17, fol¬ 
lowed by luncheon for Cuban 
prime minister at Overseas Press 
Club in N.Y. 

Castro, who travels about Ha¬ 
vana with light escort and stops 
to talk wherever and whenever the 
citizenry hails him, has replaced 
Morro Castle as the “must see” 
sight for American tourists, who 
frequently open with: “We’d like 
to shake your hand. Dr. Castro— 
and can we call you Fidel?” 

Revolutionary hero is also the 
No. 1 television personality, per gel 
reporter. He frequently appears on 
(Continued on page 50) 
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Women’s Woes Back On Screen, 


Women are returning to motion 4- 
pieture theatres and as a result 
overall ticket sales are on the in¬ 
crease. Reason is that Hollywood 
of late has been releasing a series 
of femme-appeal pictures, in con¬ 
trast with television’s multitude of 
westerns and action shows. 

This was reported this week by 
Albert Sindlinger, market analyst. 
His findings show that 33,500,000 
tickets were purchased in the week 
ended March 14, representing an 
increase of 2.8^ over the corre¬ 
sponding week of a year ago. Thus 
a trend that began in mid-Febru- 
ary continued, marking a radical ^ 


A DOWAGER'S GESTURE 


Free Concert For Kids Bankrolled 
By Heiress 


Washington, April 7. 
National Syifphony Orchestra 
opens five weeks of free “Music for 
Young America” concerts April 15 
for visiting high school students 
in Washington on sightseeing tours.. 

Mrs. Herbert A, May (better 
known as Mrs. Marjorie Merri- 
weather Post and also as Mrs. Jo¬ 
seph E. Davies), wealthy cereal and 
f^oor^n^Tn^theatreToTn^^^ heiress, is again underwriting 
E p £-tf IlndHnelr' Previous Entire cost. More than 150,000 
comparisons 3 show’t^aTthf"nn'oSth :-hoc. chi.dren have heard such 
o£ January was of! 9.6<"i and the ln P rlor >’ ears ' 

first two weeks o£ February were' At May 5 concert winner will 
28?-' behind the first half of Feb- be P‘ ck f d c f ° r ? atl ? nal Merrrweath- 
ruarv 1958 er Post Scholarship Contest for 

The eats are comine out to see hi « h school-aged violinists, cellists 
-their M cf 6 entertainment.” ac%ndpianists. Fn,t prizeis$2 00(h 
cording to Sindlinger. He said that; «cond,?5M; and third, $100. More, 
for the first time in five years ■ than 500 have entered, 
there’s been a flock of pictures of 
unusual interest for the infrequent 


GOODSPEEO OPERA DATA 

East Haddam’s Historic Structure 
Seeks Info On Old Days 


femme patron, including “Auntie 
Mame,” “Inn of the Sixth Happi¬ 
ness,” “Some Came Running,” “I 
Want to Live" and “Separate 
Tables.” 

Researcher believes the trend 


Louis Prima’s ‘Mad’ Ad; 
Blasts Rumors & ‘Foul’ 


YANKS’MOSCOW EXPO 
OPENS LATE-JOLY 25 

Washington, April 7. 
Uncle Sam’s exhibition in Mos- 
T . ■ . _„ cow’s Sokolniki Park will open 

will continue. “Imitation of Life, ■ j u j y 25, missing the originally 
now’ moving into distribution, is planned July 4 to start because of 
drawing a 709c femme audience, ..construction and shipping prob- 
he noted. jlems, according to the general man- 

{ager, Los Angeles industrialist 
•Harold C. McClellan, 
i It will run six weeks. 

At a Washington press confer- 
! ence, McClellan said plans haven’t 
« T . f • * ir 1 i firmed yet on which U. S. sym- 

Menes: Loves Keely; Phony orchestra and which ballet 

T * . , group will perform. Other live tal- 

_ . . Las lent is possible but still indefinite. 

Lorns Pnma bought full-page Exhibit F will £eature latest in stereo 
ads in local newspapers Friday (27) and hi . fi and wiu have closed cir _ 
as “an open letter to all his friends cult eoIor , v Qne building , Mc . 
and fan f, > n southern :Nevada and ; Clcnan said ltll reS emble “half an 
Vicinity, it read: : orange”) will have seven motion 

‘Dear FoUcs, due to all theru- : p i cture scre ens to exhibit filmed 
mors and misconceptions that have scenes of U. S. life. 

been going around, I am taking j * _ 

this opportunity to let everyone 
know the true facts. 

“On the night of March 5, I was 
playing my trumpet for the third 
show of the evening in the Casbar 


Danes’ ‘My Fair Lady’ 


Copenhagen, March 31. 
Leading Danish theatre man 

-r . ,, tt 4. 1 c' i Aage Stentoft is tying up with 

Lounge of the Hotel Sahara when La “ s Schmldt plans to put on 


I suddenly began to feel dizzy and = 
faint. This was accompanied with 
a pounding headache. Feeling too 


one big show a year in Copen¬ 
hagen’s Falkoner-centret. They 
plan to open their first show “My 


ill to continue. I told Keely that Fair on the day after 

I had to go home and left imme- Christmas. After its run in Copen- 
diately. After feeling no better the h a gen, the musical will be put 
next day, Keely called in Dr. Ralph on in the following Danish cities: 
Hemington, a Las Vegas physician, Aarhus, Odense and Aalborg. 


who advised me to make reserva¬ 
tions at the Sansum Clinic in San- 


‘My Fair Lady” will open at 
the Svenska Theatre in Helsinki, 


ta Barbara, Calif., for observation. Finland — this is the leading 
“I entered the clinic on March: Swedish language theatre in bi¬ 
ll. and for the next four days went lingual Finland—in November. 

through the most thorough exam- j --— 

inatidn*ever given a human being. 121-tc National Diwy 

Dr. Robert McNiece, who was in { Los Angeles, April 7. 

charge of my reports, called me in j National Theatres Inc. has de- 
for an hour-long consultation on = dared a 12}£c dividend on common 
the results of their findings. I was stock. 

probably the happiest man in the ■ Melon will be cut April 30 to 
i Continued on page 66) • stockholders of record April 16. 
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East Haddam, Conn., April 7. 

Anybody possessing scrapbooks, 
handbills or data on the glories of 
East Haddam and its still-standing 
Goodspeed Opera House? If so, 
please communicate with Frederick 
C. Palmer of the Antiquarian & 
Landmarks Society here. 

A bill is pending in' the state 
legislature to restore and preserve 
the opera house which stands di¬ 
rectly on the bank of the Connecti¬ 
cut River and was once a landing 
for steamers from Manhattan.- 

It is believed that many famous 
actors and the Metropolitan Opera 
itself played here but documentary 
evidence is scanty. East Haddam 
has long been famous for its beau¬ 
ty and gentry. Sloops were built 
here in the Civil War and the sur¬ 
rounding areas is planted in cigar 
tobacco wrapper leaf. 

NOW FILM PROFESSORS 
RAVE OWN SOCIETY 

A “learned” society in the mo¬ 
tion picture field, the Society of 
Cineraatologists, has been organ¬ 
ized by representatives of colleges 
and universities. The new group, 
made up of faculty members and 
others concerned with films as a. 
liberal art, such as scholars and 
historians, came into being last 
week following a meeting of 22 
delegates at the Museum of Mod¬ 
ern Art, N.Y. 

Prexy of the organization is Prof. 
Robert Gessner of K N.Y.U. Prof. 
i Hugh Gray of the U. of California 
| is secretary and Prof. Gerald Nox- 
on of Boston U. is treasurer. Mem- 
jbers of the council include Erik 
i Barnouw, Columbia; Robert Wag- 
; ner, U. of Southern California; 

1 Richard Giffith, Museum of Mod¬ 
ern Art, and Arthur Knight, City 
College of New York. 

The Society, according to its 
founders, hopes to exercise some 
influence in upgrading the stand¬ 
ards of criticism, history and teach¬ 
ing. Article one of its constitution 
says that the Society’s purpose “is 
the study of the moving image.” 
Plans are being formulated for the 
publication of a journal. 

American Ballet Theatre 
Journey to Japan Off 

Tokyo, April 1. 

American Ballet Theatre’s hoped 
for trip to. Japan and Phillipines 
has been called off. U. S. State 
Dept, refused to put up funds to 
transport t r o u p e to Tokyo and 
back, a condition of the booking. 

Noboru Yoshida, impresario of 
Tokyo, who managed the N.Y. City 
Center Ballet visit here, guaran¬ 
teed the American Ballet Theatre 
for three weeks in July, with To¬ 
kyo, Osaka, Nagoya, Fukuoka and 
Hiroshima. This would coincide 
with celebration of the Japanese 
crown prince’s marriage. 

It appears that America’s sole 
cultural representation will be 
Thomas Schermari’s Little Orches¬ 
tra of 45 from Manhattan. Soviet 
will send the Leningrad State Bal¬ 
let and the Moiseyev Dance Co. 
of Moscow. Czech Philharmonic 
and Vienna Statoper are due at 
the Osaka Arts Festival. 


ID 


By ROBERT J. LANDRY: 

Richard Condon, who showed he had it creatively last year with 
his first novel, “The Oldest Confession” repeats with his second, 
“The Manchurian Candidate” (McGraw-Hill, $4.50). Showbiz in¬ 
terest in Condon is due to his being a fugitive from United Artists, 
one who fondles his memories thereof. The new book is dedicated 
to Max Youngstein, it contains references to a London character 
named Francis Winikus and a Mr. Justice Krushen.. There are 
other alius: ons, as to the Absinthe House in itf.Y. which feeds and 
wets the whistles of the town’s “craftiest minds.” 

Fertilely imagined and written with a kind of intellectual vaude¬ 
ville revue quality, the heavily plotted, high-motored, wheels- 
within-wheels melodrama embodies brainwashing, cold wars, beat¬ 
nik sex and the 1960 elections. Story ends with the sensational 
killing of a U.S, Senator bearing a striking resemblance to the late 
Joseph Youknowwho. 

Dustjacket descriptives are not always dependable but in stating 
that Condon possesses “wild vitality” in his writing it is no more 
than the simple truth, .though said by a press agent. v 


Boston Nearest Solvent 
American Symphony 

Boston, April 7. - 
* Annual drive conducted by the 
Friends of the Boston Symphony 
Orch has.resulted in $252,000, top¬ 
ping goal by $2,000. 

Henry B. Cabot, head of board, 
said that while he could not foresee 
the time when the Boston Sym¬ 
phony would be self supporting, 
it had the best financial record in 
the U.S., with Philadelphia closest 
rival in this respect. 

Bequests made to the Orch in 
the past year totalled..$175,000, he 
said. This included $50,000 from 
the Fuller Foundation established 
by Gov. Alvan T. Fuller, a former 
trustee of the orch. The endow¬ 
ment fund of the Orch now stands 
at about $2 million. 

Annual expenses of_the orch for 
the past eight years have averaged 
about $1,650,000 and the earned 
income from sale of seats,- record¬ 
ings, etc., has been more than 
$1,375,000 or more than 83°o of 
the total expense. 


Lido Floor Shows Wrap-up 
For Yank TV Spec Market 

Paris, April 7. 

Norman Land, Roger Bemheim 
and Pierre-Louis Guerin, with 
Rene Fraday, have formed a group 
called Lido Inc. to make the Lido 
nitery show here available for use 
on Yank video spectaculars or 
other tv shows via filmed segments. 
Land, former RKO pub head, is in 
charge of this operation and works 
out of Bernheim’s agency here. 

Idea is to film any parts* of the 
present show, or past numbers, for 
any tele programs desiring it. This 
would be applied to other coun¬ 
tries too, due to the worldwide re¬ 
nown of the boite. Land would or¬ 
ganize the film units here. 

Lido, incidentally, will go back 
to its yearly program changes. 
Recent two year stay of the same 
show did capacity biz during the 
tourist season but fell off in the 
winter months the second year for 
the French clientele is not so prone 
to see the show again as are visi¬ 
tors. It is also felt that the prestige 
of the opening nights every year is 
also an important hypo factor. 


Specter Sues to Halt 
‘Anatomy of Murder’ Pic; 
Claims Right for Legit 

A suit, to 'halt the current pro-, 
duction of a film version of 
“Anatomy of Murder” was filed in 
N.Y. Supreme Court yesterday 
(Tues.) by Broadway producer-in- 
vester Edward Specter. The ac¬ 
tion seeks to establish the plain¬ 
tiff’s right to proceed with a stage 
adaptation of the bestseller. 

Named as defendants are the 
novel’s author, Michigan Supreme 
Court Judge John Donaldson Voel- 
ker; producer-director Otto Prem¬ 
inger, who is currently doing the. 
screen version in Hollywood; Prem?) 
inger’s company, Carlyle Produc¬ 
tions; the distributor, Columbia 
Pictures, and the book’s publisher, 
St Martin’s Press. Spector hrought 
suit through his legit firm, Edward 
Specter Productions. He is repre¬ 
sented by the law firm of Paul, 
Weiss Rifkind, Wharton & Garri¬ 
son. 

The complaint charges that In 
December, 1957, Specter obtained 
the rights for a stage adaptation . 
and production of the story, writ¬ 
ten under the pseudonym of Rob¬ 
ert Traver, about an ex-District 
Attorney who undertakes the de¬ 
fense of a soldier accused of mur¬ 
dering his wife’s suspected rapist. 
John van Druten prepared a pre¬ 
liminary dramatization, which 
(Continued on page 78) 


DAMES IS DAMES IN 
PASTRY’S HOME TOWN 

Vienna, April 7. 
Fred Adlmueller (Stone and 
Blyth) top fashion expert here, 
gave his annual haute couture 
show this year for the first time 
in the huge Pallavicini Palace, 
seat of the former Jockey Club. 
Adlmueller, who supplies leading 
theatres and film producers, 
showed a trend towards “under¬ 
scoring the shapeliness of women 
without exaggerating.” 

Show was practtically a second 
opera ball, drawing diplomats, 
politicians, legit and film stars 
and VIPs of all kinds. 

Fred Adlmueller has shops in 
Munich and Bad Gastein also. 


Guinness Visits Coward 

Kingston, April 7. 

Sir Alec Guinness has been here 
holidaying as house guest of Noel 
Coward before proceeding to Cuba 
to star in “Our Man in Havana,” 
the Graham Greene film. 

Coward returned just in time 
from staging his “AH About Lulu” 
farce adaptation from the French 
at the Henry Miller in Manhattan. 


Chacun a Son Gout 

Prague, April 7. 

Tito’s Yugoslav government 
has banned the playing of the 
march from “Bridge On The 
River Kwai.” Not because it’s 
been playing so much on the 
jukeboxes that it’s giving peo¬ 
ple headache but, says the 
official government announce¬ 
ment, because it’s a “colonial¬ 
ist march with anti-democratic 
overtones.” 

Local wits ask—How about 
something Hungarian or Tib¬ 
etan? 


Situation In Tibet accord¬ 
ing to a'Broadway wag: “The 
Dalai takes it on the Lama.” 
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QUICKSAND UNDER PIC STOCKS? 


Interstate Biz Now Taxable 


Allied Works Up a Mad at UA; 


At State Level; Scares Showmen 

Independent film distributors 4- 
engaged in interstate commerce 


are waking up to the Feb. 24, 1959 
ruling of the U.S. Supreme Court 
In which it ennunciated its view 
that interstate commerce is subject 
to state income taxation. 

Several of the indies have writ¬ 
ten to the Senate Small Business 
Committee, chairmanned by Sen. 
John J. Sparkman of Alabama, 
pointing out that, if this ruling 
stands and is enforced by states 
and cities, it could be ruinous to 
their business. 

Up to Feb. 24, the rule was that, 
if a manufacturer did no more than 
solicit orders in another state, 
these orders to be filled by inter¬ 
state shipment, he was beyond the 
reach of state and municipal in¬ 
come taxes at he point of destina-* 
tlon. 

The High Court ruling changes 
this concept, with the result that 
the independents—along with 
thousands of other small business¬ 
men—must face not only the pos¬ 
sibility of additional taxes if. they 
expand their business, but also 
back taxes in a number of states 
where they previously solicited 
orders. 

Te indies have been urged to 
write to the Senate Small Business 
Committee; asking for a rehearing 
of the case by the Supreme Court. 
Chances of corrective legislative 
action by the Congress is believed 
to be remote. It’s hoped that, if 
the Court accepts the case for a 
rehearing, it may then express in 
more detail any ideas it may have 
on possible limitations on the 
states’ tax powers. 

Mr. Justice Felix Frankfurter 
dissented from the Court’s Feb. 24 
opinion, saying that the cost of 
meeting various state tax require¬ 
ments “may well exceed the bur¬ 
den of the taxes themselves, espe¬ 
cially in the case of small compa¬ 
nies doing a small volume of busi¬ 
ness in several states.’’ 


Foreman’s ‘Navarone’ 
Prolog in Animation; 



Carl Foreman has closed a deal 
with UPA Pictures, the animation 
company, to provide a prblog for 
“The Guns of Navarone’’ telescop¬ 
ing necessary exposition which 
would require nine or 10 minutes 
of conventional film techniques to 
three minutes. 

Written by Foreman, the titles 
and prolog will consist of a com¬ 
bination of animation, color and 
black and white film. Employing 
the style of the Greek frieze and 
Etruscan bas relief, the prolog will 
trace the pattern of classic adven¬ 
ture to the modern achievement, 
which forms the basis of “Na- 
vorne,” of five men who are 
charged with the task of destroy¬ 
ing a battery of enemy guns so 
that 2,000 Allied soldiers may be 
saved. 

The pictures, budgeted at $5,000,- 
000, is scheduled for filming in 
Greece in about six months. It 
will be made by Foreman’s High¬ 
road Productions for Columbia 
release. 


NAT’L DEBENTURES ON 
AMERICAN EXCHANGE 

Following the approval March 5 
by the American Stock Exchange 
of listing certain debentures of 
National Theatres Inc., on its 
board, a total of $18,573,896 of the 
$20,000,000 authorized 5Vfc% sink¬ 
ing fund subordinated debentures 
were admitted to trading there as 
of April 1. 

Issued in denominations of $100, 
$500 and multiples of $1,000; de¬ 
bentures are due March 1, 1974, 
and are traded under exchange 
ticker symbol of NTR. 

These debentures, and warrants 
were included in NT’s exchange 
offer to National Telefilm Associ¬ 
ates shareholders, which resulted 
in NT taking over NTA last March 
24 as a subsid. 


Up Pensions to $75 

Hollywood, April 7. 

Starting Jan. 1, 1960, pres¬ 
ent payments of $50 monthly 
to film workers covered by 
the Motion Picture Industry 
Pension Plan will be upped 
to $75. 

Plan’s directorate also is 
studying means of broaden¬ 
ing coverage to include health 
and welfare benefits. 


Frank Freeman 
Into Youngstein 
Vs. Eric Johnston 

Hollywood, April 7. 

Y. Frank Freeman, president of 
the Assn, of Motion Picture Pro¬ 
ducers, is expected to hold a press 
conference to point up the studios’ 
viewpoint in the current hassle Jae- 
tween United Artists’ Max ‘ E. 
Youngstein and Eric Johnston, 
president of the Motion Picture 
Assn, of America. Freeman’s 
AMPP administered the Produc¬ 
tion Oode, under the MPAA (“Eric 
Johnston office”) aegis. The vet 
Paramount production veepee has 
his own views on the Code and its 
self-regulatory values as a hedge 
against political appointee cen¬ 
sorship. 

Youngstein, now on the Coast 
on company business and for the 
Oscar sweepstakes (“The Defiant 
Ones”) is very vocal that, once 
the .Production Code okays a script 
like “Naked Maja,” the advertising 
code authorities in the east must 
have a realistic awareness that the 
distributor must inevitably sell the 
Goya motif —“loe’re not selling 
Elsie Dinsmore!” as he puts it. 

' The more conservative adherents 
to the Johnston office take the 
viewpoint that “ad copy can pro¬ 
ject its message without making 
like French postcards.” 

Freeman’s projected press pow¬ 
wow, after the Oscars are over, will 
accent this aspect in refutation of 
UA’s and Youngstein’s position.. 

Richard Wilson Regrets 
Basic Literary Dilemma, 
‘Build-Up’ Vs. ‘Originals’ 

When wearing his producer’s hat 
Richard Wilson is in agreement 
with his confreres, both indie and 
at the studios, who are reaching 
out for established properties for 
screen adaptation. On the short 
term basis it’s commercially wise 
to grab a property that has become 
established via novel, legit expo¬ 
sure or television. Cuts down on 
the risk. 

But Wilson also is a writer and 
in his capacity he’s not happy with 
the practice. Because, he said in 
New York this week, it means the 
motion picture original is doing a 
vanishing act. The screen, rather 
than developing its own material, 
has become somewhat parasitic on 
the allied story-telling forms. 

It’s an open secret that Holly¬ 
wood is giving originals the brush. 
20th-Fox for example now has a 
record number of best sellers on 
its production program. Warners 
is ditto on plays and books. 

Wilson, who’s also a director (he 
called the turns on “Al Capone,” 
Allied Artists release), goes along 
with last week’s Variety story, per 
Ranald MacDougall, who said the 
writers today have a new and 
upped status. This was attributed 
to the segue to indie production 
and the greater freedom of choice 
as to thematic material. 

But, Wilson emphasized, the 
Writer of today, even if he’s his 
own producer, has merely “the key 
to the lock to a production.” The* 
(Continued on page 22) I 



By GENE ARNEEL 

Officials of the New York Sjtock 
Exchange and principals of ‘ the 
leading brokerage houses are get¬ 
ting worried about the upper-price 
trend in so-called glamor stocks. 
They fear the prices are going too 
high and Investors who are buying 
"unrealistic” situations are going 
to get hurt when the quotations go 
into a dive, which is regarded as 
a possibility. 

Market letters from various of 
the top stock houses are urging in¬ 
vestors to be “cautious.” G. Keith 
Funston, president Of the N. Y. 
Stock Exchange, in an unusual 
move, has a special article in the 
Exchange’s house publication this 
week which recommends careful 
analysis of the low-priced securi¬ 
ties which have become the darl¬ 
ings of Wall Street. 

Neither the Exchange brass nor 
the traders are citing any particu¬ 
lar industry. But off-the-record 
conversations downtown make It 
clear that film shares are among 
those which the professionals are 
becoming wary of. The “exoerts” 
feel that in many instances they're 
priced too high in relation to earn¬ 
ings prospects and are at best 
highly speculative. 

Responsible Wall Streeters tradi¬ 
tionally are a conservative group 
and particularly are cautious when 
it comes to th« uncertainties of 
any show business entity. Whether 
correct or not. the fact remains 
that they're getting a little bearish 
about film production-distribution 
and exhibition. This, of course, 
doesn’t mean any slide in prices 
necessarily, for the reason that the 
man-in-the-street investor con¬ 
tinues to rely bn pic equities. But 
on the long-haul basis it doubtless 
will have some effect. 


‘Original’Scripts 
In Slow Return 


After a period of decline, the 
original, screen story is coming 
back in Hollywood. 

Statistics for the year 1958 show 
that, out of 288 features films ap¬ 
proved by the Production Code 
Administration on the Coast. 179— 
or 62.2%—were based on original 
screen stories. In 1957, the per¬ 
centage was 61.3% and in 1956 it 
ran to only 51%. 

Though it may be difficult to 
establish cause and effect, the Mo¬ 
tion Picture Assn, of America fig¬ 
ures also show that there was a 
sharp upswing in melodramas 
turned out in '58. They went up to 
67.4% of all pictures submitted to 
the Code, against 56.1% in 1957. 
The heavy drama declined to 55 
films in ’58 (19.1%) as against 112 
(29:5%) in 1957. 

The comedy trend in films hadn’t 
begun to reflect itself as yet in ’58. 
Comedy and farce pix represented 
10% of the 288 films approved. 
Percentage was almost the same 
(Continued on page 19) 


Congress of Exhibs ‘Apathetic’; 
Washington Crisis Rally April 18 


The Joe Levine Deal 

While the official informa¬ 
tion is lacking, inside inform¬ 
ers this week said that War¬ 
ners’ deal with Joseph Levine 
for the acquisition of domestic 
distribution rights to “Her¬ 
cules,” much-publicized Italian 
import, calls for a WB advance 
of $300,000 against 25% of the 
rental gross. 

It was further reported that 
sharing in the ownership with 
Levine is James Mulvey, pres¬ 
ident of Samuel Goldwyn Pro¬ 
ductions, and Canada’s Nat 
Taylor. 


Look-Ahead Sees 
20th Master Of 
Todd-AO Setup 

Once 20th-Fox makes its first j 
film in the Todd-AO process, it j 
Will then be in a position to con-; 
vert its preferred stock in the ! 
Todd-AO Corp. and in effect will j 
control that outfit via a 51% hold- ■ 
ing of the outstanding common : 
stock. 

Todd-AO is currently owned: 
62.5% by Magna Theatre Corp. and i 
37.5% by American Optical. 20th ; 
some months back invested $600,- ! 
000 in the company, and in return ! 
was issued the convertible pre- j 
ferred, the condition being that it 
couldn’t be converted .until the} 
first 20th feature in Todd-AO was ■ 
made. At the same time, 20th got 
two directors on the board of Todd- 
AO, giving that board two from 
Magna, two from American Opti¬ 
cal and two from 20th. 

Once 20th converts the stock 
and obtains control, the board will 
then be split with 20th getting 
three directors and Magna and ; 
American Optical will be cut in ; 
half. i 

20th plans to do a number oi ; 
pictures in the Todd-AO process. ? 
When the first one will go into j 
production is not certain. 


Apparent failure of the Ameri¬ 
can Congress of Exhibitors to take 
any concrete action on the prob¬ 
lems confronting theatremen has 
prompted Allied States Assn, to 
call an “extraordinary session" of 
its board "in Washington April 18 
and 19. Under the bylaws of the 
exhib organization, the holding of 
such a meeting becomes obligatory 
when demanded by five or more di¬ 
rectors. 

Reasons cited by Allied for con¬ 
vening the special meeting in¬ 
clude: 

(1) Allied has been stalled and 
has not functioned in the interests 
of its members while awaiting 
promised action by the Congress of 
Exhibitors. 

(2) Position of theatres in the 
film industry is steadily deteriorat¬ 
ing. 

(3) The film companies, encoun¬ 
tering no determined resistance 
from exhibitors, are running 
amuck. Virtually all pictures 
above run-of-the-mill are being 
specially-handled in one way or 
another. 

(4) The product is burned up be¬ 
fore reaching the theatres that 
must play on general release. 

(5) In some areas, theatres are 
being arbitrarily zoned and bidding 
is being forced where it never ex¬ 
isted before. 

United Artists, Allied charges, is 
heading “the lynching^bee.” The 
exhibitor org contends that UA is 
taking the lead in requiring the¬ 
atres in Pittsburgh to bid regard¬ 
less of the extent of competition 
between them. UA’s new “no re¬ 
view” policy, recently enunciated 
by sales v.p. William J. Heineman, 
(Continued on page 19) 


lookit What Manhattan 
Can Do!’ Reaction To 
Cannes Pick of ‘Night’ 

A sort of a college rah-rah spirit 
is evident in New York among 
those connected the production 
and technical phases of Columbia’s 
“Middle of the Night,” which has 
been selected as an entry for the 
Cannes Film Festival. The film,; 
completely filmed in Gotham, is 
currently being edited and scored 
to get it ready for showing in 
Cannes on April 15. 

The entry, which marks George 
(Continued on page 78) 


Written for Gregory Peck, 
Esther Williams Gets It; 
Got to Be Adaptable 

Richard Wilson, writer-produc¬ 
er-director (his most recent job 
was directing “Al Capone”), relates 
that writing is far from being an 
end in itself. Some time ago. he 
had a property titled “The Out- 
landers” which he figured would 
be a natural for somebne like 
Gregory Peck. It was somewhat of 
a morality drama. 

Universal finally grabbed it—as 
a vehicle for Esther Williams. 
Some rewriting was necessary, 
natch, but then U hrd Miss Wil¬ 
liams under contract and the 
thought was to put her to work. 

Pic was turned out as “Raw 
Wind in Eden,” adventure meller. 


Poor-Paying (40c) Disney Securities 
iO, and ‘Guesses’ Abound 


Walt Disney Productions this 
past week approached the $60 per- 
share trading level on the New 
York Stock Exchange, hitting a 
new high of $58.50, and this in 
turn inspired speculation among 
Wall Street elements anent the 
possibility of a special payoff to 
investors. 

Disney investors are among the 
poorest paid of all market shooters 
in terms of cash yield on their in¬ 
vestments. It ccmes to only 40c 
annually, which is regarded as a 
pittance in relation to the near- 


*o-$60 outlay per share. The cash 
is in addition to a stock divvy but 
here again the melon is only 40c 
per share, naturally. 

Insiders at the Disney ou fit say 
they have no knowledge of any im¬ 
proved benefits for stockholders. 
But Wall St. knowitalls insist that 
some bonus must be forthcoming 
or else the price could not have 
climbed so high (from last year’s 
low of $14 per share). 

It’s underlined further that earn¬ 
ings are going up to the extent 
that an extra divvy easily could be 
declared. 


RUSSIA AND AMERICA 
MATCH COLOR STRIPS 

The Motion Picture Export Assn, 
of America and the Russians are 
now engaged in an exchange of 
test strips of color film material. 
Purpose is to establish whether 
the Eastman color negatives pro¬ 
duced in the U.S. can be processed 
by Soviet labs. 

Though both sides, have now 
picked their respective films, tech¬ 
nical complications may delay im¬ 
plementation of the film swap for 
some time. It may eventually be¬ 
come necessary for the’Americans 
to break down the color negatives 
for the Russians. 

There appears to be no problem 
in the processing of the Soviet 
color pix in the U.S. Trouble lies 
with the American tinters which 
don’t have the right contrast for 
the Russian labs. 


Sol Siegel’s N.Y. Quickie 

Sol C. Siegel, Metro’s vice 
president in charge of production, 
arrived in New York yesterday 
(Tues.) for a series of meetings 
with company executives. 

He plans to return to the Coast 
on Saturday (11). 
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Passport in Hand, Boy Fridays Of 
New Indie Producrs Always Mobile 


The emergence of the indepen-'-f 
dent producer and his new lordly 
status in the industry’s present 
setup is bringing forth a new 
calibre 'of film executive. These 
are men schooled in publicity 
and advertising who not only 
oversee the bally activities of the 
indies but also serve as adminis¬ 
trative aides in the general plan¬ 
ning, execution, and selling of a 
picture. They serve as liaison 
with the distribution companies 
and are mainly involved in the 
longrange selling and promotion 
of a picture. 

To some extent, these men are 
global travelers. They have pass¬ 
ports in wallet and are frequently 
required to travel at short notice 
to distant locations and interna¬ 
tional openings. They are the eyes 
and ears of the producer in urg¬ 
ing the distributors to extend the 
utmost efforts for their bosses, and 
the general all-around trouble 
shooters! Their aim is not to super¬ 
cede the efforts of the distributors, 
but to lend all possible assistance 
•and occasionally ‘good’?) organ¬ 
izations so that the indies for 
whom they work can emerge with 
a substantial profit from heir film- 
making efforts! 

Among this new crop of execs 
are such men as Irving Rubine, 
who headquarters in London as 
v.p. of Carl Foreman’s Highroad 
Productions; David Golding and 
Nat Rudich, who operate in Holly¬ 
wood and New York for Otto Prem¬ 
inger’s Carlyle Productions; Bern 
ard M. Kamber, who is on the 
N.Y.-L.A.-Europe shuttle for Hecht- 
Hill-Lancaster, and Leon Roth, a 
veepee of The Mirish Co. On a 
higher level but with similar Dack- 
grounds are George Glass and 
Walter Seltzer, executive producers . 
of Marlon Brando's Pennypacker j 
Productions. 


TELEPIX ABOUT P1X 


Bruce Balaban Sets Up Service 
Of ‘Featuxettes’ 


An agreement for the produc¬ 
tion and distribution of tv fea- 
turettes, editorial type telepix 
about new theatrical films, has 
been entered into by Bruce Bala¬ 
ban of TV Movie Service-Globe 
Video Films, and Modern TV. 

Each of the three firms .ydil 
contribute to an overall service 
for participating film companies, 
the service including the produc¬ 
tion and distribution of the fea- 
turettes to tv stations. 

Films will be produced by 
Globe, a subsidiary of Globe 
Photos. Balaban’s outfit, employ¬ 
ing the facilities of Modern TV, 
distributor of business public re¬ 
lations films, will distribute 
through tv film exchanges in New 
York, Chicago, San Francisco, 
Dallas, Atlanta, Kansas City and 
Washington. 

The West Coast operation will 
be supervised by Charles Bloch, 
with Balaban and Bill Eisnitz 
handling the eastern end. 


Wiesenberger OK’s Loew’s; 
Awaits Events Concerning 
Divorced Theatre End 

Arthur Wiesenberger & Co.jWall 
Street outfit which has closely 
followed the film corporation’s de¬ 
velopments, cheers the new turn 
taken by Loew’s Inc. but is taking 
a wait-and-see attitude anent the 
former affiliate, Loew’s Theatres. 


‘Ben-Hur Throws 
Long Shadow Of 
Trade Curiosity 

Although the premiere ofi 
Metro’s $15,000,000 production • of j 
“Ben-Hur” is still at least eight ■ 
or nine months away, the picture : 
is nevertheless stirring up an con- j 
siderable advance interest and j 
Metro is being swamped with ex- j 
hibitor requests for booking in¬ 
formation. The $800,000 renova¬ 
tion of Loew’s State Theatre on 
Broadway, it’s said, was contin¬ 
gent to * a large degree on the 
snaring of the film for the rebuilt 
house. 

-According to f sales v.p. Jack 
Byrne, suggestions and; offers are 
being received daily. A number 
of theatreowners have offered to 
emulate the State — to rebuild 
their theatres if that’s a requisite 
for getting the picture. Others 
are seeking a qiuck deal so that 
they can print up reserved seat 
tickets and start selling them a 
year in advance. One exhibitor, 
it’s reported, has offered to play 
the picture without profit so he 
can build up his theatre as a 
prestige house. 

Meanwhile, Metro has launched 
the second phase of its promo¬ 
tional buildup with a special unit 
headed by Oscar Doob. Five book 
publishers are ready to roll with 
reprints of the Gen: Lew Wallace 
novel, which is in the public do¬ 
main. Each is said to be planning 
initial press runs of 1,000,000 
copies. 

Stone Associates, which is han¬ 
dling merchandising tieups for 
Metro, has made some 60 deals, 
ranging from ‘‘Ben-Hur” helmets 
to “Ben-Hur” coloring sets. 

Random House, whose topper 
Bennett Cerf is a director of 
Loew’s Inc., is supervising the 
production of a special hardcover 
book to be sold in theatres and 
book stores. Initial print order 
has been set at 2,000,000 copies. 


Europe to U. S. 

Jacques Bar 
Ingrid Bergman 
Harald Bromley 
Paul Graetz 
Leslie Harris 
Sheldon Reynolds 


Nathan Cummings, who recently 
became No, One stockholder and 
director of Loew’s Inc., says Wies¬ 
enberger, has “a long and success¬ 
ful experience of constructive busi¬ 
ness reorganization.’’-This in addi¬ 
tion to underlying improvement of 
earnings and the many economies 
effected during the past two years 
“should result in a substantial re¬ 
covery of former earning power.” 

Wiesenberger notes a Loew’s 
Theatres management estimate of 
earnings of 30c per share for the 
first half of fiscal 1959, with no 
figures for the corresponding pe¬ 
riod of a year previous available. 
“Much remains to be seen about 
the future of Loew’s Theatres,” 
comments the brokerage outfit. 

L. A. to N. Y. 

Harry Ackerman 
Armand Alzamora 
Ernest Borgnine 
Frederick Brisson 
Betty Comden 
Marlene Dietrich 
Ray Evans . 

Ralph Flanagan 
Carl Foreman 
John Forsythe 
Leonard H. Goldenson 
Sidney Gordon 
Norman Granz 
Abel Green 
Adolph Green 
Ben Irwin 

, G. W. (Johnny) Johnstone 
Elsa Lanchester 
Michael Lipton 
Jay Livingston 
Jesse H. Martin 
William Perlberg 
John Raitt 
Maria Riva 
Jimmie Rodgers 
Barry Shear 
George Sidney 
Bernie Silverman 
Syd Silverman 
Fredrick Y. Smith 
Thomas Freebairn-Smith 
Ernie Stern 
Franz Waxman 
Randy Wood 
Max E. Yqungstein 

U. S. to Europe 

Alexander H. Cohen 
Fitzroy Davis 
Peggy Anne Ellis 
Arthur Fleming 
Carl Foreman 
Hugh Hastings 
Raoul Levy 
Sigmund Miller 
Hildy Parks 
Wallace A. Ross 
Irving Rubine 

Arthur C. Twitchell Jr. k , . 


NORMAN C0RW1WANTS 
NO 1HAJA’ BILLING 

Although Norman Corwin cabled 
a request to Titanus in Rome to 
I have his name removed from the 
1 screen credits .as a co-scripter of 
the United Artists release “Naked 
Maja,” the prints were already or¬ 
dered with his name included. His 
reason for wanting no billing, he 
explains, is that “the final film de¬ 
parts from my dialog, construction 
and detail. 

The scenarist-playwright, whose 
“The Rivalry” is currently in its 
ninth week, at the Bijou Theatre, 
N. Y., with Richard Boone, Nancy 
Kelly and Martin Gabel costarred, 
is now working on the script for 
“The Story of Ruth,” for Sam En¬ 
gel; at 20th Century-Fox. 


US.‘Tax Envoys 
Seeking tor Stall 
Italy’s Bad Day 

American film companies operat¬ 
ing in Italy are currently engaged 
in a last-minute scramble to get the 
Italian Ministry of Finance to move 
up the April 18 tax deadline. Un¬ 
less they’re successful, the distribu¬ 
tors will have to pay close to 
1,000,000,000 lire (about $1,500,000) 
in back taxes for 1954 and 1955. 

Eric Johnston, president of the 
Motion Picture Export Assn., last 
week saw the Italian Foreign Min¬ 
ister in Washington on the matter 
and got a promise that an attempt 
would be made to dissuade the 
Finance Ministry from actually col- 
lectng the tax on the deadline 
date. 

Also, almost every one. of the 
companies currently has a tax ex¬ 
pert in Rome trying to untangle 
the situation. Attempts have been 
made to get the U. S. Embassy in 
Rome to inteicede, and the Em¬ 
bassy was instrumental in getting 
the deadline moved up to April 18 
from an original February date. 

There are two types of taxes in 
Italy. One is the regular income 
tax, which the companies paid up 
to 1956 when the douhle taxation 
treaty between the U. S. and Italy 
went into effect. The other tax, 
which is one now in question, is 
really a kind of excess profits tax, 
a corporation duty to which only 
those companies are subject which 
operating in Italy and have money 
invested there. 

The distribs were assessed for 
1954^55 some time ago, but were 
not informed of this until Decem¬ 
ber when demands were served on 
them. The tax is imposed not only 
the iocal companies but on the 
American parent outfits. 

There was a meeting between 
film company reps and the Finance 
Ministry on April 2. arranged by 
the U. S. Embassy. However, the 
powwow was inconclusive and left 
the April 18 deadline standing. 

Problem facing the companies 
is that they can’t work on this 
particular problem through the 
MPEA since the legal position of 
each distributor varies and it’s 
quite possible that the argument 
of one may hurt the argument of 
the other vis-a-vis the . Italian 
Government. 

Agent’s ‘Fraud’ Slant When 
Actor Refuses Commish 
For Claimed Contract 

Los Angeles, April 7. 

William R. Gass, agent, slapped 
a Superior Court suit against ac¬ 
tor Ralph Taeger for $10,000 over 
his assertedly arranging a Metro 
contract for thesp. 

Claiming Taeger had. refused to 
sign a contract previously agreed 
upon calling for 10% commission 
up to $500 weekly, and 15% there¬ 
after, Gass demanded $5,000 for 
asserted fraud, $5,000 for services 
rendered and an unspecified 
amount for breach of contract. 


New York to L. A. 

Anthony Buttitta 

William Graf 

Steve Labunski 

Sal Mineo 

Joseph Sullivan 

Connie. .Towels,. t 


New York Sound Track ;; 

The nudist-feature, “Hideout In the Sun,” was filmed in Nudirama. 

Joke in honor of spring: if you can't break 100, you have no business, 
playing golf; if you break 80, you have no business. 

20th-Fox doesn’t take the Diane Tarsi “retirement” too seriously. 
Company will need her to appear in “Return to Peyton Place.” 

Novelist John Braine cocktailed by P.E.N., the international (Poets, 
Essayists, Novelists) literary group, at the Pierre Monday ... Paul 
Graetz in Gotham to sell “Faibles Femmes” (Three Girls from Paris) 
and huddle with National Telefilm Associates on production deals. He’ll 
do “View from the Bridge” next, then “The Titans.” 

Word from Rome: Alfred di Lelio is dead at 76. Showfolk knew him 
since the 1920’s as spaghetti king at his two restaurants (he sold the 
first to his waiters and staff in 1943, started another in 1947). It was in 
1927 that Douglas Fairbanks and Mary Pickford gave the cafeman the 
famed gold, knife and fork in honor of his art with the stuff. 

Lillian DeGore, formerly in the television production field, has 
joined Endorsements Inc. a£ head of the research department. This out¬ 
fit arranges star plugs for commercial products . . . John J. O’Connor, 
Universal v.p., appointed chairman, motion picture division. Cardinal’s 
Committee of the Laity, for the 1959 fund appeal of N.Y. Catholic 
Charities . . . C. J. Tevlin has a deal to produce one picture for Allied 
Artists, property being Mary Roberts Rinehart’s “The Bat.” 

Authors Guild council nominations for May 19 election: to serve un¬ 
til 1960, Budd Schulberg, until 1961, Robert J. Landry, until 1962, John 
Brooks, Eleanor Clymer, Lavinia Riker Davis, Hildegarde Dolson, Mi¬ 
chael Drury, Elizabeth Enright, John Hersey, Elizabeth’ Jane way, E, J. 
Kahn Jr., William Shirer. 

Ruth Leuwerik (“Trapp Family”) may easily be acclaimed as the 
Number One female German screen personality at present. Her sta¬ 
tus is little disputed as evidenced by the fact that her ner name was 
found on first spot on the result lists of this country’s four most im¬ 
portant polls. ' 

The Three Stooges, after hundreds of shorts, will make a feature for 
Columbia Pictures, “Have Rocket, Will Travel,” produced by Harry 
Romm, directed by David Rich ... Hall Bartlett dickering for Stuart 
Whitman and Luciana Paluzzi to play in untitled adventure yarn he’ll 
produce and direct in Hong Kong later this year ... Edward Rubin 
will direct “The Man in the Middle,” Peter Bourne'Sven Nicou indie 
to be produced in English in Sweden as an Anthony Steel starrer. 

Walt Disney registered “Texas John Slaughter” with MPAA, indi¬ 
cating possible linking of two “Slaughter” segments from “Walt Dis¬ 
ney Presents” telecasts for theatrical release, possibly in foreign mar¬ 
kets . . . Pat Boone will indie produce and star in “Journey to the Cen¬ 
ter of the Earth” for 20th-Fox, marketing his first production chore 
. . . Columbia Pictures purchased Thomas Randall’s novel, “The 12th 
Step,” for production by Sidney Harmon and Philip Yordan. 

Although he’s been in pictures for 30 years, Maurice Chevalier will 
be seen for the first time at the Radio City Music Hall in Metro’s 
“Count Your Blessings.”. . . Qernard M. Kamber, Hecht-Hill-Lancaster 
pub-ad chief, and his new bride, welcomed on the Coast last week when 
more than 100 friends turned out at the home of NBC producer David 
Haft, Kamber’s brother-in-law. Visiting New Yorkers included Max 
Yopngstein, Sid Garfield and Oscar Katz as well as Hollywoodites Har¬ 
old Hecht, Walter Seltzer, Milton Berle, Red Buttons, David Niven, 
Ray Bradbury, Joan Collins and Jay Kantor. 

Carl Foreman and Irving Rubin reutrned to their London headquar¬ 
ters over the weekend after visiting New York and Hollywood . . . Lacy 
W. Kastner, president of Colmubia International, is back at his home- 
office desk following a global tour of Col offices. He was accompanied 
by Bert N. Qbrentz, assistant sales manager . . . Mexican comedian 
Cantinflas arrived in Gotham Sunday (5) with Jack Gelman, head of 
Posa Films, for conferences with Columbia execs bn the production of 
“Pepe,” which George Sidney and Gelman are coproducing. 

Actor BuZ£ Martin’s just-born son will be Henri Martin V. 

Signing of Maureen O’Hara completes the casting of Columbia’s "Our 
Man in Havana,” which rolls in Havana this month . . . Phil Gerard, 
Universal’s eastern publicity manager, to St. Louis for the homecom¬ 
ing celebration for Fannie Hurst wh’ch is being tied in with the open¬ 
ing of “Imitation of Life.”. . . Sal Mineo off to the Coast to begin his 
role in 20th’s “A Private Affair.”. . . Sam Spiegel off to London to lay 
the poundwork for the production of “Suddenly, Last Summer,” film 
version of Tennessee Williams' play . . Albert Lipton signed to direct 
“Kiss Her Goodbye,” which Bruce Newberry is producing for RKO- 
Eldorado Productions . . . Columbia has acquired “The Twelfth Step,** 
a novel by Thomas Randall, for future production by Sidney Harmon 
and Philip Yordon. 

Recent poll of patrons by the Clark Theatre, downtown Chicago in¬ 
die, gave Greta Garbo nod as all-time popular film star. Others in first 
10, in order, were Clark Gable, Charlie Chaplin, Rudolph Valentino, 
Bette Davis, Mary Pickford, Spencer Tracy, John Barrymore, Wallace 
Beery and Lon Chaney . . . Among the newer stars, Marlon Brando 
placed best by coming in 13th. Elizabeth Taylor ranked 25th, Alec Guin¬ 
ness 35th, and Frank Sinatra 36th. 

Sammy Davis Jr., and Abner Greshler are partnered in new indie 
company to film “The Curtain Never Falls,” novel by Joey Adams, for 
which pitch will be made to either Lena Horn or Dorothy Dandridge 
to costar with Davis . . . Morton Downey Jr., screen bows in “The Hal¬ 
sey Story,” Robert Montgomery production to star James Cagney . . . 
Cameron Mitchell makes his debut as a film director this summer on 
“26th of July” for producer Edward Vorkapich in Spain, also doing 
star role . . . Dick Powell postponed start of 20th-Fox’ “Casino” from 
this month to late this year, due to early teeoff of “Bachelor’s Baby,” 
Powell-20th production to star Bing Crosby. 

Nate B. and Frances Spingold Eternal Light Foundation, to honor the 
memory of the late Nate Spingold, director and veepee of Columbia, 
set up by Mrs. Spingold via Jewish Theological Seminary of America. 
Seminary will honor Spingold through the “Eternal Light” tv and 
radio series. 

New Jersey zone of Stanley Warner Theatres negotiating for an¬ 
other in-person appearance of CBS-TV’s “Captain Kangaroo” (Bob Kee- 
shan) following click of tv personality and two members of his cast in 
30-minute stage stints in theatre dates fn Newark, Jersey City and Pat¬ 
erson last week. 

Artist Ben Stahl has been retained by~Metro to paint a series of oil 
canvasses depicting scenes from “Ben-Hur.” The paintings will be sent 
on a world-wide tour in advance of the release of the film later this 
year . . . Universal prexy Milton R. Rackmil told interviewers in Rio 
de Janeiro that an important segment of the film industry’s future lies 
in Latin America. “There is room for an even greater development of 
the motion picture industry in the expanding economies of Latin Amer¬ 
ica,” he declared ... Halsey Raines leaves for Havana this week to serve 
as unit publicist on Columbia’s “Our Man in Havana.” He’ll also ac¬ 
company the Carol Reed production to London when it moves there for 
interiors . . . Steve McQueen,, of tv’s “Wanted—Dead or Alive” series, 
signed for Metro’s “Never So Few.”. . . French actress Capucine signed 
for William Goetz’s “A Magic Flame.” Location filming on the Franz 
Liszt biopic starts in Munich on May 4 ... . On Academy Award day 
(6) telephone operators at the film company '■homeoffice answered the 
phone as follows: “This is Oscar day. Be sure to see the Academy 
Award telecast.”. . ► George Frazer, former Paramount publicist, joined 
A. W. Schwalberg’s Citation Films as pj*. chief .. . Stanley Warner cir¬ 
cuit has booked Louis de Rochemont’g “Embezzled Heaven” in 10 sit¬ 
uations in the New England area. Film, based on novel by Franz Wer- 
. fel, received a. special^ commendation Tram the Leglon.pf Decency.- 
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Earnings-Deficits Chart 


Here’s the record on how the film and 
fared over the past three years in terms of 
cits (d) per outstanding share. Compilation 
ard & Poor’s. 


theatre companies have 
annual earnings or defi- 
was provided by Stand- 


Company 

Allied Artists .. 

1956 

1957 

1958 

.0.27 

dl.87 

d-1.41 

Columbia ... 

. 2.22 

1.76 

dl.17 

Disney . . 

.2.01 

2.44 

2.51 

Loew’s . 

. 0.91 

d0.09 

0.15 

Paramount . 

. 4.43 

2.47 

E2.75 

Republic .. . 

.'. 0.18 

dO.83 

0.54 

20th-Fox . 

. 2.34 

2.49 

E3.30 

United Artists .. 

....... 2.84 

3.05 

E2.90 

Universal ... 

. 4.06 

2.83 

dl.52 

Warners . 

0.85 

1.90 

d0.59 

List Industries .. 

. 1.02 

0.37 

0.75 

National Theatres 

.1.. 0.84 

0.84 

0.48 

Stanley Warner .. 

....... 1.47 

1.83 

1.15 


E—Estimated 


Standard & Poor’s Fdm Readings 

Sees Favorable Moves But Rates Amusement 
Shares ‘Speculative* 


Film equities in general are 
“quite speculative,” according to 
Standard & Poor’s which this week 
completed an analysis of the in¬ 
dustry, company by company, for 
investment advisory purposes. The 
sum-up is this: the trade is moving 
in the right direction on various 
fronts but there are transitional 
problems as the new accent is 
placed on blockbuster-type thea¬ 
trical production and expanded 
activities in television. 

Most favorably situated, thinks 
S&P, are United Artists and Walt 
Disney Prod. Sharpest earnings 
improvement lies ahead for Loew’s 
and Warners. 

A non-partisan Wall Street ob¬ 
server might interject a note. The 
professional advisors re stock in¬ 
vestment have been cautious about 
film shares for the past several 
years. Except in a few instances 
the advice is that pic securities are 
speculative at best. But the man- 
in-the-street investor, apparently 
deaf to the expert counsel, con¬ 
tinues to buy and hold the film 
shares; otherwise, how come the 
continuing up-and-up trend in 
market prices? 

Be that as it may, here’s S&P’s 
rundown on the film and theatre 
outfits: 

American Broadcasting - Para¬ 
mount Theatres. Radio and tele¬ 
vision represent the principal con¬ 
tributors to earnings. Growth po¬ 
tential of the tv network justifies 
retention of the common shares. 
Preferred provides a good yield. 

Columbia Pictures. Growing im¬ 
portance of tv work, operational 
economies and a stronger theatri¬ 
cal release program could mean 
a return to profit making. A spec¬ 
ulation. 

Walt Disney. Profits for the new 
year should compare favorably 
with the peak $2.51 per share of 
1957-58!. Theatrical reissue values, 
(Continued on page 22) 


Houston Fearless Earnings 
Equivalent 15c a Share 

Hollywood, April 7. 

Houston Fearless Corp., boosted 
its earnings to $295,080, equivalent 
to 15c per share, for the year 1958. 
over previous 12-month figure of 
$87,156, or 4c per share. 

Company, which manufactures 
film processing equipment and 
| studio accessories for motion pic- 
j ture and television industries, has 
| upped former prexy Ray C. Wilcox 
I to board chairman and named exec 
‘ vp George E. Johnson as prexy. 


Goldenson’s Reminder: 

Our Older and Valued 
Medium Remains Films 

While the television end of 
American Broadcasting-Paramount 
Theatres is registering fancy gains, 
prez Leonard H. Goldenson, citing 
the 40,000,000 average weekly at¬ 
tendance and $1,200,000,000 in 1958 
admissions, points out that the 
“motion picture business remains 
an important segment of the en¬ 
tertainment industry.” 

The public’s leisure time is on 
the increase and competition is 
sharper for entertainment expen¬ 
ditures, he told stockholders this 
week. He adds it’s still a selective 
public—but one that continues to 
seek out good film entertainment 
values. 

In keeping with a long-standing 
policy, AB-PT continued to lop off 
theatre properties which are of 
marginal status. Total of 26 such 
houses were disposed Of in 1958, 
hut with a total of 511 situations 
still in operation the circuit re¬ 
mained. the biggest in the country. 


U Addresses Ad 
To News Critic 


Washington, April" 7. 

Universal Pictures bought an ad 
In the Washington Daily News 
Monday (6) to talk back to the 
tabloid’s own film critic, James 
O’Neill Jr., who panned “Imitation 
Of Life,” current attraction at RKO 
Keith’s theatre here. 

The two column by 9 1 i-inch ad 
was headlined “Save : Your Tears, 
Mr. James O’Neill, Jr.^” and signed 
by Universal Pictures Inc. It began: 
“In your review of ‘Imitation Of 
Life,’ you said you felt very sorry 
for Lama Turner, who had ‘bet a 
wad on the financial outcome’ of 
‘Imitation Of Life.’ Save your 
tears.” 

The ad said the film has opened 
in ten major cities “and every 
engagement is outstanding.” Uni¬ 
versal said its two weeks in attend¬ 
ance records, in Cleveland, it’s beat 
everything for 41 years except 
hardticket “The Robe.” 

“May we suggest, Mr. O’Neill,” 
ad ended, “that you drop by RKO 
Keith’s some show-break and listen 
to the opinions of the exiting pa¬ 
trons. You may learn there why 
‘Imitation Of Life’ will undoubt¬ 
edly have a long and successful 
engagement in your city.’* 



By HY HOLLINGER 

Although clinging In part to the 
newsreel policy which it originated 
in 1928, the Embassy Theatre in 
Times Square is now following “a 
flexible policy” in attempting to 
meet the needs of a transient audi¬ 
ence. 

Since the Embassy’s program is 
geared to lure the passersby and 
is not. backed by any newspaper 
advertising, its program, can be 
yanked in two or three days or it 
can continue as long as 18 weeks, 
as did “The Golden Age of Com-: 
edy.” Here’s how it worked during 
1959 to date: 


(Hoffberg) 

“Hitler’s Sins”...._ 

..3 days 

(Brenner) 

“Carnival Girl”. 

.. 1 day 

(Famous* 

“White Hunters”. 

.7 days 

(Realart) 

“Uncover Girl”.. 

;7 days 

(Mishkin) 

“Naked Amazon”. 

. 7 days 

(Times) 

“Dark River”. 

.7 days 

(Times) 

“The Strollers”. 

.7 days 

“Amazon Fury”. 

, .2 days 

“Zanzabucci”. 

.6 days 

(Realart) 

“Parisian Follies. 

..6 days 

(Kiaw) 

“Naked Man & Beast” 

.. 6 days 

(Hoffberg) 

“Round the World”... 

.4 days 

(Gold) 

“I Married Adventure” 

’..1 day 

(Bell) 

“Walk Into Hell”..... 

.2 days 

(Realart) 

“Blood of Bataan”_ 

.. 5 days 

(Brenner) , . 


“If a program attracts business, 
we keep it. - If it doesn’t we pull it 
out immediately,” said Norman Ei- 
j son, head of the Embassy Theatre 
i chain. “We’re not stymied by 
previous commitments in newspa- 
[per advertising.” 

Opened in 1928 as the first all- 
! newsreel theatre in the world, basic 
newsreel show was, until three or 
four years ago, rounded out by a 
selection of shorts. However, El- 
son, who also operates the artie 
(Continued on page 24) 


NLRB Told Yank Tooters Can’t Agree 
So Films Buy Sound-Tracks Overseas 


NATHAN COHN UPPED 


He’s Veep and Board Member of 
Columbia Subsidiary 


Nathan Cohn, brother of the late 
Harry and Jack Cohn, has been 
elected a member of the board 
and a veepee of Columbia Pic¬ 
tures Realty Corp., a wholly owned 
subsidiary of Columbia. 

Cohn, formerly New York divi¬ 
sion manager, was transferred to 
the homeoffice in an executive 
capacity last year, his duties being 
concerned with Col’s diversifica¬ 
tion plans. He has been affiliated 
with the company since 1924, when 
he was the N.Y. franchise holder 
for newly-formed distribution 
company. When Col absorbed the 
distribution system, he was named 
manager of the N.Y. office. 

Among the holdings of the Col 
realty firm is the homeoffice build¬ 
ing on Fifth Ave. 


British Letdown, 
No Tax Easement 


London, April 7. 

There was bitter disappointment 
among film industry leaders here 
today when the national budget 
failed to make any reference to ad¬ 
mission taxes. There had been 
confident expectation that the 
Chancellor of the. Exchequer would 
recognize the film business’ urgent 
need for tax relief. 

In fact, the industry had strong¬ 
ly pressed for complete abolition 
of the tax. 

The budget cut the tax on rec¬ 
ords from 60% back to 50%. Some 
other tax relief also may help, but 
it’ll be indirect and is considered 
inadequate. 


Sheldon Reynolds to L.A. 

Producer-director Sheldon Rey¬ 
nolds, in New York from stays in 
London and Rome, is continuing 
on to the Coast for meetings with 
Gene Kelly, who’s to partner with 
him in the production of “Lukar- 
dis” in Germany. 

. Lensing is set to start next fall 
i with Romy Schneider the femme 
I lead opposite Kelly. 


National Boxoffice Survey 

Trade Still Big; ‘Some Hot’ Again Champion, ‘Rio’ 
2d, ‘Beauty’ 3d, ‘Life’ 4th, ‘Mansions’ 5th 


Studio Sale Provides U’s 
$2.98 Per Share Divvy 

A non-recurring net profit of 
$3,676,510, resulting from the sale 
of the studio to Music Corp. of 
America,, enabled Universal to 
emerge with , an overall net profit 
of $2,811,935 for the 13-week 
period ended Jan. 31, 1959. After 
providing for dividends on the 
preferred stock, the profit 
amounted to $2.98 per share on 
the 927,254 shares of common 
stock outstanding. 

If it had not been for the non¬ 
recurring profit, Universal would 
have lost more than $800,000 on 
ordinary operations, equivalent to 
98c per share. 

For the same 13-week stanza of 
a year ago, the net loss was $426,- 
000, equivalent to 52c per share 
on the same -number of shares 
outstanding-at that time. 


It’s the week after Easter but 
some of the holiday session 
strength continues to be reflected 
in this week’s over-all, total. And, 
too, numerous pix are holding up 
much better than expected. The 
Academy Awards telecast sloughed 
biz generally at the wickets over 
the country Monday (6) night. 

“Some Like It Hot” (UA) still is 
champ, the same as a week ago, 
with every indication that it will 
be a potent grosser for some 
weeks to come. “Rio Bravo” (WB) 
is holding on to second place, the 
same as last session. 

“Sleeping Beauty” (BV) again is 
finishing in third spot like last 
stanza. “Imitation of Life” tUi is 
capturing fourth money, with gen¬ 
erally smash to record showings 
in some 10 key cities covered by 
Variety. “Green Mansions” 
(M-G) is edging up to fifth spot. It 
was sixth last round. 

“Shaggy Dog” (BV), fifth a week 
ago, is winding up sixth. “South 
Seas Adventure” (Cinerama) will 
take seventh position as com¬ 
pared with ninth last week. 
"Tempest”. (Par) will be eighth. It 
was seventh last stan 2 a. 

“Sound and Fury” (20th) is push¬ 
ing up to ninth place. “Gigi” 
(M-G), not reflecting its nine Os¬ 
cars in this round to any extent, 
is finishing 10th. 

“Mating Game” (M-G) is land¬ 
ing in 11th spot while “Auntie 


Marne” (WB) rounds out the Top 
12. “Windjammer” (NT), “South 
Pacific” (Magna) and “Separate 
Tables” (U> are the runner-up pix. 
Like “Gigi,” current session does 
not reflect the Academy laurels 
taken by “Tables.” 

“Compulsion” (20th), one of the 
bright newcomers, looks big open- ! 
ing week in. N.Y. “No Room at 
Top” (Cont), also new, hit a new- 
record on initial round in N.Y. 
“Diary of Anne Frank” (20th) 
opening up solidly in L.A. “Never 
Steal Anything Sipall” (U), dandy 
in Chi, looks fair in L.A. 

“Night of Quarter Moon” (M-G) 
looms good in L.A. “Case of Dr. 
Laurent” (T-L) is good in Balti¬ 
more. . “Gidget” (Col), big in 
Seattle, shapes good in Minneapolis 
and okay in K.C. 

“House on Haunted Hill” (AA) 
looks solid in Minneapolis. “A1 
Capone,” from same company, 
still is smash in second round at 
N;Y. Victoria. “My Uncle” (Cont) 
looms brisk in K.C. 

“Horse’s Mouth” (Lopert), nice 
in Chi and N.Y., is rated good in 
Boston and Cleveland. “Black Or¬ 
chid” (Par) shapes fine in St. 
Louis and Balto. 

“Journey” (M-G), okay in Min¬ 
neapolis and Philly, is lusty in 
Toronto,. “Defiant Ones” (UA) 
looms hotsy in Cincy. 

(Complete Boxoffice Reports on 
Pages 8-9) 


Washington, April 7. 

Dispute between two musicians’ 
labor groups is causing independ¬ 
ent motion- picture producers to 
arrange for foreign recorded 
music for their films, the National 
Labor Relations Board has been 
told. 

Following the hearing Thursday 
(2), where all sides were given a 
chance; to have their say, NLRB 
took under advisement for a later 
official decision the issue of 
whether to order a collective bar¬ 
gaining election among parttime 
musicians who play for about 70 
independent producers. 

The Musicians Guild of America 
wants the election. The AFL-CIO 
American Federation of Musicians, 
which formerly negotiated with 
independents, doesn’t. 

It was Gunther H. Schiff, attor¬ 
ney for producer Stanley Kramer 
and other independents, who said 
producers are turning to foreign 
countries for their music. As 
things now stand, he said, an in¬ 
dependent producer who signs a 
contract with either of the unions 
is subject to picketing which dis¬ 
rupts production. 

Harry B. Swerdlow, counsel for 
the Musicians Guild, said a bar¬ 
gaining election would stop the 
labor troubles involved. 

But the AFM attorney, Stephen 
Schlossberg, said some musicians 
work as little as four hours a year 
for independent producers, making 
it highly difficult for NLRB to 
determine who is entitled to a vote 
in such a bargaining election. 


Martin’s Tea-Leaf Reading 
Of Early Biz: ‘Invitation’ 
Potential, $7,080,000 

On the basis of early returns, 
Universal anticipates a domestic 
gross of more than $7,000,000 for 
“Invitation of Life,” according to 
sales chief Henry H. “Hi” Martin. 
He expects that both the domestic 
and foreign gross will exceed ‘The 
Glenn Miller Story.” U’s previous 
top grosser. As a result of the b.o. 
power of the film, which is scoring 
heavily despite lukewarm reviews, 
it’s figured that Lana Turner will 
emerge with the largest fee ever 
received by a femme performer. 
Miss Turner’s deal gives her 50% 
of the profits. 

Surveys have indicated, accord¬ 
ing to Martin, that 70% of audiencq 
for “Life"' consists of women in 
the 24 to 48 age bracket. To reach 
the total audience potential, the 
film company is adding a teenage 
sell, taking advantage of the pres¬ 
ence in the cast of Sandra Dee, 
Susan Kohner and John Gavin. 
Martin disclosed that U is follow¬ 
ing a flexible policy in selling the 
picture and is not demanding 
locked bookings, but will allow 
theatres to play the picture as long 
as business holds up. 

In commenting on the business 
being racked *up by “Life,” Martin 
declared that it’s important to 
have a number of big pictures 
around at the same time. He said 
each of the films displaying b.o. 
power at this time—“Rio Bravo,” 
“Shaggy Dog,” “Some Like It Hot” 
and “Life”—were each contribut¬ 
ing to the other by getting people 
to a show. 


Rackmil In Jamaica 

Kingston, April 7. 

A cut of 35% in motion picture 
production in the United States has 
been predicted here by Milton 
Rackmil, president of Universal. 

Rackmil, in Jamaica for a Uni¬ 
versal convention of its Caribbean 
sales managers, said the cutback 
was coming because the picture 
going public was becoming “selec¬ 
tive and snobbish.” 

As a result, the U. S. film in¬ 
dustry will slash its output to 
about 125 pix a year. 

Speaking for Universal, he said 
they had “a complete change of 
policy” and were mapping “a new 
(Continued on page 22) 































REVIEWS 


The World, The Flesh 
and The DevM 

(C’SCOPE) 

Atomic wipeout, three-charac¬ 
ter drama. WcH-made. 

Hollywood, March 20. 


where Belafonte is alone, and Mar- 
zarati achieves some eerie effects. 

Belafonte is very fine, contribut¬ 
ing variety and pace often by the 
subtle play of his moods alone. 
Miss Stevens is appealing despite 
the somewhat diffused nature of 
her character, Ferrer is the least 


PSSUETT 


Island of Lost Women 


Routine tropical isle melo¬ 
drama okay for program situa¬ 
tions. 

Hollywood, April 3. 

Warner Bros, release of Albert J. Cohen 


Hollywood, March 20. satisfactory, perhaps because of production. Stars Jeff Hibbards, Venetia 

Metro release of-Sol C Sieeel-HarBel I ~ Stevenson, John Smith, Diane Jergens, 

Production Stars Harry Belafonte, Toper [Uncertainty about hlS role. June Blair; features Alan Napier. Di- 

M Ferr^P^tSSd by Ge^e It’S not easy to say some impor- re cte ^ u by W Tuttl^ .Screenptoy, 

England. Director-writer. Ranald Mac- tant things and Say them in the ed jX, "S? 

S^ g lSgl^d n by St a r s y to^ S e M na p. s£ei, : ;£amework of melodrama, but Mac- land* Gross' music, Raoul Krausbaar. Pre¬ 
camera? 8 Harold J. M^norath muac’, : DougalTs screenplay doesn’t Strike viewed April 1, ’59. Running time, «« 
Miklos Rozsa; editor. Harold F. Kress. (a f a lse note. Miklos Rozsa’s music „ 

Previewed at the studio, March 18, 59. - „ trontlo nnuntornrant to Mark Bradley... Jeff Richards 

Running time, 95 MINS. £ a Vei 7 gentle counterpoint to Venus .Venetia Stevenson 

Parrv Ppiafontp the mood and action, and Franklin joe Walker .John smitn 

Sarah Crandall inger Stevens . Milton’s SOtUld (and the lack nf it) Urana .Diane Jergens 

Benson Thacker.Mel Ferrer ; i s another asset. »«««* Mercuna.June Blair 


“The World, The Flesh and The 
Devil" is a provocative three-char¬ 
acter story dealing with some per- 
ttoant issues (racism, atomic de¬ 
struction) in a frame of suspense 
melodrama. The Sol C. Siegel-Har- 
Bel production is a thoughtful, 
adult film, but it is also a superior 
exploitation picture. With Harry 
Belafonte top-starred, it should 
have appeal on several counts, and 


Count Your Blessings 

<C*SCOPE-COLOR) 

French versus Knglish view¬ 
point on amour. Pleasantly 
presented bnt lacking in solid 
b.o. values. Names -of Deborah 
Kerr, Maurice Chevalier and 
Rossano Brand should help. 


Dr. Lujan ...Alan Napier 

McBain ...Gaven Muir 

Garland .....George Brand 

“Island of Lost Women’’ carries 
the familiar theme of a plane 
forced down on a tropical isle, but 
has been well enough handled to 
provide okay entertainment for 
the program trade. Film’s compar¬ 
atively short length should enable 
handy , packaging. 

The Albert J. Cohen production 


collectivelv do welL Georse Eng- - re 1 ® 3 *? of Karl Ttmberg produc- for Alan Ladd’s Jaguar indie outfit 

collectively uo well, vjeurge x, g tion. Stars Deborah Kerr, Maurice Cheva- unfnlric nn thp tinv nnrharfpd 

lund produced. lier and Rossano Brazil. Directed by Jean - T 10 "?- Xn ® .JF y “ nCnar tea 

_ . , .. —_ _,_ j • I Negulesco. Screen pi a y, Tunberg, based island in tne iracmc wnere .Jen 

Ranald MacDougall, who di- on Nancy Mitford’s novel, ’The Blessing”; Richards, an American radio com- 


# v, ,, • Mu.Mwa.wd uwfuj auc iwraaiiife » IVltliaiUO. GLI laUlU XAJllk l 

rected his oto screenplay (based j(^co^Metrocdoo.^toii tos- mentator and John Smith ^ 

“ i n Q hr^l Ve l,,', t rt S ,Hh,4wv N y ^w pilot, make an emergency landing 

holes in his story, but deliberately.: 28 , * 59 . Running time, 102 mins. en route to Australia. Only inhabit- 

This is not a science-fiction story ■ Grace Aiiingham .Deborah Kerr ants are Alan Napier, a. brilliant 

•where every odd point has to be j charIe 5 -Edouard. de vaihubert. Rossano atomic scientist who has taken 

entirely cleared up. It is a philn, I Duc de st CToud . Maurice ^refuge there with his family, con- 

sophical querying, a what if? ■ Sigismond tsigi) .Martin Stephens vinced the world is mad and bound 

tale. So the few still unraveled; sirConrad Aiiingham squire for certain destruction, and his 

story threads at the film’s conclu- ■ £b^inc'\.V.V.:V.V.‘. p a tri^ifedSI three daughters, who have never 

sion, while possibly puzzling, are-Hugh Paigrave ...Tom Heimore seen a man before. Contact with 

rather intriguing than annoying. j Guide ......... ........ -Steven Geray the 0liter wor id, however, has been 

There is no relation between j . . . maintained via radio and scientist’s 

{“s 81 ” ?» d *ny previous one of -Count Your Blessings" adds up. . . ■ ■ . .. . 

slI B ll 1 ar , tlt J e * . . to a slight story, garnished by ex- an S°?& ct 

Belafonte is a coal miner who qu i s ite interior sets of millionaire ? nd th * Americans after Napier 

fights his way out of a wrecked households and colorful outdoor iSSSfi- 

Pennsylvania shaft to find himself: excursions of London, Paris and P ^? rt 

apparently alone m a devastated : their environs. These garnishments i? av . es ? e *i slan d- To . aV01 , d tbls * 
world. He takes off for New York : may offer a vicarious thrill to the *J apie ? destroys tbe . plai ?e, paving 

and finds there the same situation, ' housewife confined to a three-room Americans stranded. .The ^Ugli- 

Through Civil Defense posters, and ’ city apartment, but all production ■ if lp hS fSni bU i ld ~ 

later by play-back of a radio sta- : values and a wisp of a story do not a J a fl’ 5SJ5n f ^nSti^JSJe 

fion tape, it is learned that the des- j make for sock boxoffice in today’s {fifjJ n ef 

olation was caused by atomic war- highly competitive market. The •? use 

fare. ! names of Deborah Kerr, Maurice an J x i ,I . 0S T‘. Th i® r f" 

After about a third of the film, ? Chevalier, and Rossano Brazzi may party’s “ventuaf rescue 1Ch le3dS *° 
Inger Stevens turns up, spared be- j t p h r °™ e ” f a ^“ e a ^“ e . ta overcoming Erection by FrSk W. Tuttle of 
cause she was in a decompression " eg ?“ v ® aspects. I Rav Buffums screenDlav ic lei- 

chamber when the bombs burst.! , Tbe Kaxl Tunbai £ j, cree . nplay ; surdy but to the St and he 
Near the ending in the last half-; jjjg “The ^iSsiJg^^is detoSted gets satisfactory - if Standard per- 
hour or so, Mel Ferrer arrives in J 10 ^’ idea' thata^FrenrhSS* k finances from cast Richards and 
a small power boat from a fishing s°metoto^^ Smith play their roles easily-and 

expedition. His survival is less ade- i Napier is good in a straight char- 

quntely explained. ' fSrthSfJoSteidfthrtln**?.^ acter (he’s not the mad scientist 

There is, first, the question of 1 wom^ attorned as usually happens in this type of 

survival beyond the bomb; For this.! must learn to acceSt yarn) - Femme trio ls portrayed 

there is full and interesting de- (tohuriSESs^rtra^ricd^ S charmingly-and in brief attire- 
velopment of methods by which Urities as lone aTsh^*f the nnm‘ by Venetia Stevenson, Diane Jer- 
Belafonte restores a semblance of ber one femme on hfs * ens and June Blair - 

civilized amenities. This “Robinson questionable how manv American Technical credits stack up well, 
Crusoe” approach, in the heart of ^Jomen are willing to ^acceot^ thS inclu dmg John Seitz’ photography, 
Manhattan, is dramatically fruit- premise Sav to be snorting Bolan d Gross’ editing, Jack Collis’ 

ful and often amusing. ^^sto^ ls Lsur^v to lettt^g ?rt direction and music score by 

With toe arrival of Miss Stevens storled.^^ n avttor^ Ba «ul Kraushaar. Whit 

in Belafonte s world, there arises Brazzi woos, weds and impregnates ~ 

^ . ob ^ 10 . us . lssue ,. 0: f survwal be-; Miss Kerr and goes back to war Tiger Bay 

yond their immediate selves, via ; after a three-day honeymoon. If is (BRITISH) 4 

procreation. Ironically, since at the ; some nine years before Brazzi re- 

time they seem to be the only two [appears, having taken off—much Effective crime yarn with a 

persons alive m the world, racial: in the fashion of a modern Ulysses standout performance by a 

punty raises its head. This i^sue is ! —to fight France’s little wars at new youngster, 12-yeSold 

further complicated when Ferrer such places as Le(banon r Dien- Hayley Milk; worthwhRe book- 

mak.es his appearance. _ ; benphu and Algeria. On reclaiming ing for pop audiences. 

Although, overall the film is en- j his patient wife and precious Eng- __ 

grossing, it gets curiously less ef- \ Hsh-educated son, he moves his London March 

fective as additional survivors turn . family to his ancestral home in Rank release of a Juiikn Wintie-LesUe 

UP. When Belafonte is entirely i Paris. Parkyn production. Stars John MiUs and 

alone on the screen for the first [ At this point, the problem of the Thom^son^reenplS 1 ''Jota Hawkeswo^h 
one-third Of the film, and virtually ; other women begins, causing do- and Shelley Smith; ^camera, Eric Cross; 
alone for the first half, the semi- ' mestic spats and an eventual sepa- 3d ^ tor * Sidney Hayers; music, Laurie 
documentary style keeps the film ration, extended by the machina- loiK 1 'R^ni^Sr ioSks Theatre, 
crisp and credible. Perhaps it is in ! tions of nine-year-old Sigi who S u P t, Graham ’ John Mills 

the handling of the problems enjoys the individual attention he Korchihsky ___...Horst Buchhoiz 

brought on by Miss Stevens’ ap- receives from both parents as he Gillie .....Hayiey Mills 

pearance and Ferrer’s that the let- bops back and forth across the philips ''.".. YV Mefs jSSS 

do\m comes. (Channel. Sigi’s conscience, bow- Barclay . ...'..'.'.Anthony Dawson 

It is not clear in the relation-‘ ever » s ets the best of him and Det. Sergeant Harvey--George Selway 

ship between Belafonte and Miss fearing exposure and punishment -pSSS?* ckptein' 7.7.';.\’Ge«ire’ 'pSSi 

Stevens whether they are kept funs away while visiting his father "Foioma” 1 st officer _ Paul stassino 

apart by her prejudice of his un- ! m Faris -. Tbe incident Serves to .• «^5 itla ”, d 

founded fear that such an attitude j reumte^his parents. . Mr ,.'■wmXSf .WW:;: 

might exist. Ferrer’s character is 1 , . a P nce Chevalier is cast in the Mrs. Parry . Rachel Thomas 

^^r^buTh^v^ Sffi 


Rank’s wooing of the Teutdnic mar¬ 
ket, brings charm to a role which 
could easily have been played by 
British actor. Yvonne Mitchell 
makes a brief but effective appear¬ 
ance as the murdered woman. 
Marne Maitland, Anthony Dawson, 
Megs Jenkins and Meredith Ed¬ 
wards also score in small, hut 
well-written roles. 

Lee Thompson and his camera¬ 
man, Eric Cross, capture the dock¬ 
land area of Cardiff arrestingly. 
The screenplay by John Hawkes- 
worth and Shelley Smith is taut 
and literate. “Tiger Bay” is no 
blockbuster but it is plausible and 
holding. Looks like a worthwhile 
booking. Rich. 

'La Femme et le Paulin 

(The Woman and the Puppet) 
(FRENCH; BYALISCOPE; 

COLOR) 

Paris, March 29. 

Pather release of Gray-Dear-Progefi- 
Pathe production. Stars Brigitte Bardot, 
Antonio Vilar; features Dario Moreno, | 
Michel Roux. Jacques Mauclair, T<»la Ked- 
' rova, Espanita Cortez, Jess Hahn. Di- 1 
rected by Julien Duvivier. Screenplay, 
Jean Aurenche, Albert Valentin from 
novel by Pierre Louys; dialog. Marcel 
Achard; camera (Eastmancolor), Roger 
Hubert; editor, Jacqueline Sadoul. At 
Berlitz, Paris. Running time, 100 MINS. 

Eva . Brigitte Bardot 

j Don Mateo'. Antonio Vilar 

l ArababjiaU . Dario Moreno 

| Albert ... Michel Roux 

| Marchand ... Jacques Mauclair 

Maria . Espanita Cortez 

Sydney . Jess TTaiin 

| Berthier . Daniel Ivernel 


Choirmaster . Kenneth Griffith 

Inspector Bridges_Christopher Rhodes 


wife. It’s a non-si*ging role for A disarming, snub-nosed young- 
Chevalier, but he carries it off with §fer makes her debut in “Tiger 

itie timmi “hTi_ tt__al _ RflV ” ahH Tp^ictapc a cftf*V imnapf 


obscure but the character*; conld ^evaner, out He carries it off with ^ ucuul m 

have teen more firm ^ his usual aplorab - Miss Kerr, as the g ay » ’.and registersa sock impact 

At the end the toree walk off daughter of a member of Parlia- She is Hayiey Hills, 12-year-old 
hand-to-hand ’ knowin? th^n that ment > turn s in a fine performance d ? u 2 ht er of actor Jolm Mills, star 
elsew^re osiers ^fo surviv^ - as the EngUshwoman confronted of toe film, \oung Miss Milk gives 
Th^ ^e united ann^entlv a ™ th Frencb moral values. Brazzi a lift to a pic which, anyway, stacks 
deokinn tr Sn wf Sn ,1 15 suave and dashing as the roving- up a8 a lively piece of drama. It 

eye French millionaire. Martto has been smoothly directed by J. 

who wLm ThLI is the ^us 1 Stepbens > 38 tb eir nine-year-old Lee Thompson, is sharply cut. and 

fs? er ? !, the v sus " ■ son, is excellent. Good perform- s&cldy lensed. The mam snag is 

pimon, too, that life m the brave ■ ances are rendered by Tom Hel- apar t from John Milk, it has 
? to .. c °o tai n m °re ; mo re, as a disappointed but stead- no names with marquee appeal. 

V n Stl f, e 1i 0f u t ^ e tlre d, °ld one. : f as t suitor; Ronald Squire, as Miss This story concerns a Polish sea- 
4 u IVla ir )GU ^ all 1t ? 0 L a *J great deal of Kerr’s father; Mona Washbourne, m an who, returning from a voyage, 
tne film m Manhattan, and the _ as a grumpy governess, and Patrica finds that his mistress has moved 
realism /and the pains taken to { Medina, as Brazzi’s mistress in with another nian. In a burst 

achieve it) pay off. Cinemascope’s j ea n Negulesco guides his of anger he kills her. The slaying 
horizontal dimensions do not lend charges competetently, but he’s is witnessed by the child who also 
themselves particularly to sky- handicapped by the slow-paced rescues the gun. She k a lonely 
scraper compositions, but camera- yarn. Cameramen Milton Krasner youngster whose attachment for the 
man Harold J. Marzorati takes full and George J. Fokey have etched killer seriously complicates the 
advantage of the empty, echoing eye-catching sights with their police investigations. . 
streets and the peculiar spirit of Cinemascope-Metrocolor camera Apart from the child, who ap- 
a city deserted. New Yorkers might as they range through lush homes pears to have a great career" ahead 
complain, however, that their geog- and Paris and London streets. oi her, there are a number of 
raphy is a little mixed up, but this Overall ‘*Count Your Blessings” other sound performances. Mills 
is of small consequence. Photog- can be termed a pleasant entry, is authoritative as tli e de- 
raphy is of great value in this film but it lacks the sock ingredients tective while Horst Buchhoiz, a 
especially in the early portions, that spell success today. HolL- German actor pulled to to boost 


. Another Brigitte Bardot opus 
which shapes as a good possibility 
for Yank playoff dates, with dub¬ 
bing in order. United Artists has- 
this.for the U.S. via a production 
investment. B.B. is par in this 
vehicle because she does many of 
the same things that made her an 
American boxoffice bet in the first 
place. 

She is a free-wheeling lass who 
roams toe streets of Seville to 
Spain upsetting all the men. A 
rich man gets toe bug and leaves 
bis home, his wife and money to 
follow her with a ragged dance 
troupe. But she fights off his fa¬ 
vors, while leading him on, until 
hk public humiliation makes her 
feel they are equal. Then she 
finally takes him up to her place. 

Pie has overtones of the Mar¬ 
lene Dietrich German pic, “The 
Blue Angel.” Now, this yam ap¬ 
pears somewhat old - fashioned 
though brought up to date. 

Yam has B.B. as the daughter 
of a French collaborator. This ex¬ 
plains here presence in Spain. 
Miss Bardot exudes that nubile, 
girl-woman quality and appears 
skimpily dressed, does a semi-nude 
dance, and displays her, by now 
familiar physical qualities. Her 
acting still leaves something to be 
desired but she still can talk with 
her body which seems to suffice. 

Director Julien Duvivier gets 
some good local color into this and 
tells the tale of passion com¬ 
petently. Done in a CinemaScope- 
like process, to good color, this 
will hinge on B.B;’s continued pop¬ 
ularity in the U.S. It could hot 
stand on its own very well without 
it, which calls for exploitation. 

Mosk. 


Bobosse 

(FRENCH) 

Paris, April 7. 

Paramount release of Editions Cine- 
graphique Production. Stars Francois j 
Perier, Micheline Presle; features Jacques 
Jouanneau. Armande Navarre, Jean Us¬ 
sier, Jacques Dufilho. Directed by Etienne 
Perier. Screenplay, Sberban Sidery, Fred¬ 
eric Grendel, Perier from play by Andre 
Roussin; camera, Roger Fellous; editor, 
Robert Isnardon. At Mercury, Paris. Run¬ 
ning time, 95 MINS. 

Bobosse .Francois Perier 

Regine .Micheline Presle 

Anne-Marie .Armande Navarre 

Edgar .Jacques Jouanneau 

Uncle . Jean Tiasier 

Minouche .....Elisabeth Mahet 

A popular play, with toe pop 
actor who created the role original¬ 
ly, Francois Perier, this looks to 
be well received here. But it looms 
somewhat talky and. lightweight for 
the foreign market. 

Yarn reveals an actor back home 
one night with his fellow thesps 
discussing the play and insisting he 
is not like the character he portrays 
to real life. But, like toe play, his 
wife has ankled and he gets drunk. 
In his intoxicated dream he gives 
out with a monolog to a judge and 
jury, all played by himself, ex¬ 
plaining why he killed his wife. 
Next day he ruins toe play, but 
there is a happy ending as his wife 
comes back. 

Perier, the actor, sagely brings 
out the differences in hk stage and 
real personalities. But Etienne 
Perier, the director and no kin, 
has been content to rely on the 
legiter and it shows up its stage 
sources too clearly. There are 
some comic scenes but the wordi¬ 
ness makes this primarily for special 
slotting abroad. Technical credits 
are fine as is the remainder of the 
cast. Mosk. 
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Die Trapp Familie la 
J Axaerika 

i (The Trapp Family in America) 
i (GERMAN—SONGS—COLOR) 

Berlin, March 31. 

Gloria release of Divina production. 
l * Stars Ruth Leuwerik; features Hans 

- Holt, Josef Meinrad, Wolfgang WahL 
t Directed by , Wolfgang Liebeneiner. 

Screenplay, Herbert Reinecker, based on 
memories by Baroness Maria von. Trapp; 

- camera (Eastmancolor), Werner Krein; 

_ music, Franz Grothe; sets, Robert Herlth 

and Gottfried Will. At Zoo Palast, Ber¬ 
lin. Running time, 105 MINS 
I Baroness Maria von Trapp 
x Ruth Leuwerik 

0 Baron Trapp ... Hans Holt 

I Dr. Wasner ..Josef Meinrad 

n Patrick . Wolfgang Wahl 

Mrs. Hamnierfield -Adrienne Gessner* 

This is the sequel to “Trapp 
Family,” one of the biggest Ger¬ 
man post-war grossers. It falls 
considerably short of the original 
although this une cost much less. 
Put the blame oh an overly sen** 

[_ timental and a. superficially writ- 
t. ten story which stands in sharp 
». contrast to toe slick adaptation 
[* job of toe first pic. Large part of 
, the sequel ivas shot in the U.S. 
a (mostly N. Y.) but remarkably lit- 
a tie happens to this portion. The 
T whole story could have been told 
/ in an hour instead of 105 minutes. 

,t This sequel likely won’t bring 
r as much money as the original, 
o Costs allegedly came up to more 
* than $2,000,000 D-Marks (with a 
z substantial percentage left in the 
n U.S J, which is nearly too much for 
:1 a German production. It’s a fam¬ 
ily picture which, skilfully exploit- 
s ed, could be given some U.S. 
y chances* Those who don’t mind an 
. overdose of sentiment may take a 
s. fancy to it. 

i First portion shows Ruth Leu- 
s werik, former novice, being as- 
f signed to take care of the children 
ti of Baron von Trapp and eventually 
t marrying toe widower. The anti- 
Nazi family fled Austria when Hit- 
b ler’s “Anschluss” took place. Now 
a in America, we see the Trapps try- 
^ tog to make an earnest living via 
s their vocal group. They have it 
d tough finding audiences and on« 
e dkappointment follows the other. 

- Very late they realize that it’s their 
1 program that fails to click. So they 
r go over to something more pbp- 
e ular. (“Tales’* of Viennese Woods’* 
!. and so) and now they become suc- 

cessful. 

e Ruth Leuwerik, just decorated 
>- with the German Bambi award, is 
d again toe moving spirit of this 
film. She possesses toe kind of 
r charm that appeals to most audi- 
_ ences. Sensitive actress is defi- 
i nitely an ideal cast for her role 
x* of Baroness Trapp. Liebenetoer's 
:’ s direction k okay. Of better qual- 
e ity are pic’s technical standards, 
v particularly Werner Kilen’s East- 
r mancolor lensing. There are quite 
e a number of both interesting and 
h beautiful shots of U.S. localities, 
x Hans. 


Le Grand Chef 

(The Big Chief) 
(FRENCH) 

Paris, April 7. 

Gaumont release of Gibe-Franco Lon¬ 
don Film .production. Stars Fernandel* 
Gino Gervi; features Papouf. Directed 
by Henri Vernueil. Screenplay, Henri 
Troyat, Jean Manse, Verne nil from short 
story by O. Henry; camera, Roger Hubert; 
editor, Borys Lewin. At Biarritz, Paris. 
Running time* 1*5 MINS. 

Antoine. Fernandel 

Paolo ....Gino Cervi 

Erick .. Papouf 

Father ....Jean-Jacques Del bo 

Mother .... . Noelle Norman 

Butler .. Georgres Chamarat 

A French adaptation of O. Hen¬ 
ry’s short story about the two 
harassed kidnapers who become the 
victims of their hostage and have 
to pay his parents to get them to 
take him back, is one of the bet¬ 
ter recent Fernandel comedies. 

Teamed here with Gino Cervi, 
with whom he made the popu¬ 
lar “Don Camillo” series, this 
may have good chances locally and 
abroad on its general entertain¬ 
ment values and the Fernandel 
name. 

Two car washers, to buy their 
own garage, decide to kidnap a 
rich man’s son. The kid is spirited 
to their apartment when Fernandel 
dresses like an Indian which is the 
kid’s favorite pastime. The kid 
then proceeds to make life a hell 
on wheels for the kidnapers. 

Fernandel has some comic mo¬ 
ments whi’.e Gino Cervi is the per¬ 
fect foil as toe main victim of the 
brat, expertly played by Papouf. 
Director Henri Vern.euil has not 
quite gotten the right balance in 
toe comedy moments. Technical 
credits are good. Despite some 
slow spots, this has enough yocks 
for general chances abitiad. ■ 
Mosk . 

In Minneapolis in an area where 
two theatres, in the earliest clear¬ 
ance slot, 28 days, were bidding 
competitively, “Inn of the Sixth 
Happiness” (20th) was awarded to 
the St. Louis Park.. The other 
1 bidder was the. Suburban World. 
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^AStlETY 


PICT CUES 


CENSORSHIP BY U.S. CUSTOMS 


State Not Refunding Censor Fees 

Harrisburg, April 7. 

An appeal by Screen Productions, Philadelphia, and Boxoffice 
Pictures Inc., also of Philly, to have the State Board of Finance 
and Revenue repay $11,506 as their proportionate share in main¬ 
taining the former State Board of Motion Picture Censors has been 
dismissed by Judge Homer L. Kreider, Commonwealth Court here. 

Screen Productions had asked for the return of $2,942.25 for the 
period covering 1948 and 1931, while Boxoffice Pictures Inc., 
sought $8,564 for 1947-1951, 

The Board, which had been maintained in Pennsylvania at the 
expense of motion picture firms, was declared unconstitutional in 
1956 by the Supreme Court. Judge Kreider, in his ruling, upheld 
a contention by the Board of Finance and Revenue that the claim 
for refund was too late because it was not filed within five years of 
payment. ■_._ 


Aaron Rosenberg, Architect of Others’ 
Tartkipation,’ Not in It Himself 


By HANK WERBA 

Madrid, April 7. 

Future historians of the film 
business may refer to producer 
Aaron Rosenberg as “the man who 
dared.” For it was Rosenberg who 
originated the profit participation 
type of deal for stars. Yet', he has 
the contradictory record of having 
made 45 films, each averaging $3,- 
000,000 in gross, on a straight-sal¬ 
ary basis, with no participation. 

Rosenberg is in Spain helming 
“It Started with a Kiss” for Metro, 
admits his non-percentage contract 
was one of the reasons he left Uni¬ 
versal for Culver City. He adds 
Metro’s slick world distribution 
set-up as further explanation for 
the move-over. 

Now heading his own company. 
Areola Pictures, in a six-feature 
pact with Metro, Rosenberg says 
his “Winchester 73” for U in 1950, 
proved a-windfall innovation for 
James Stewart who garnered 50% 
of the producer’s net. From then 
on the industry was saddled with 
actor demands for gross and net 
percentages. 

But Stewart and others who fol¬ 
lowed justified the procedure by 
waiving salaries to speculate on 
profit-sharing: Today, producer 
points out, the pattern of ceiling 
guarantees against percentages has 
stretched to outrageous propor¬ 
tions and only the concerted pro¬ 
ducer refusal to contract stars on 
sky's-the-limit terms can shrink 
the “Winchester 73” golom back 
to normal head size. 

Studios can also sidetrack per¬ 
centage terms “indispensable” b.o. 
stars are asking by accelerating the 
buildup of young payroll talent. 
The industry as a whole, he feels, 
must face the problem of mount¬ 
ing costs and screensubject scarci¬ 
ty — particularly in the present 
state of towering competition for 
moviegoer trade. Without ade¬ 
quate remedy, the industry’s down- 
skid could hit bottom in about five 
years. 

Rosenberg’s unexpected but 
heartening discovering in the 
Spanish film capital for his first 
venture on the Continent, is film¬ 
maker—filmgoer awareness of pro¬ 
ducer and director stature in the 
industry, with consequent recogni¬ 
tion so seemingly difficult to come 
by back home. 

One of the least publicized pro¬ 
ducers, he nonetheless has credit 
titles on pix like “Winchester 73,” 
“Bend of the River,” “World in 
His Arms,” “Gunsmoke,” “Thun¬ 
der Bay,” “Glenn Miller Story” 
(11 million gross), “Saskatchewan,” 
“To Hell and Back” (nine million 
gross). “Six Bridges to Cross” 
(started Tony Curtis), “Joe But¬ 
terfly,” “Iron Man”, (propelled 
Rock Hudson), “Walk the Proud 
Land,” “The Great Man” and 
“Never Steal Anything Small.” 


Col Takes ‘Verboten’ 

Columbia has acquired the U.S. 
and Canadian distribution rights to 
“Verboten” from RKO Radio Pic¬ 
tures. The Samuel Fuller produc¬ 
tion is slated for a June release. 

Cast numbers James Best, Susan 
Cummings and Tom Pittman. 
Fuller produced and directed from 
his own screenplay. 


PENNSY‘RE-WORDS’ 

IN CENSOR LAW TRY 

Harrisbiirg, April 7. 

A bipartisan bill,j which would 
revive the old Pennsylvania State 
Board of Censors has been intro¬ 
duced in the House here. In-order 
to come within-the State Constitu¬ 
tion, the new bill substitutes the 
word “disapproval” for “approval.” 

Action was taken as a result of a 
Supreme Court ruling which abol¬ 
ished the old board in 1956 on the 
grounds it was acting illegally in 
banning films. 

The new measure would make it 
unlawful “to exhibit to certain 
minors or for such minors to at¬ 
tend disapproved exhibitions.” The 
disapproved stamp would be used 
on those pictures the board de¬ 
cides are “obscene or incite to 
crimes of violence or advocate the 
use of narcotics or habit-forming 
drugs.” 

Bill is sponsored by Reps. Marian 
E. Markley, Kathryn Pashley, 
Philip Lopresti and Marion L. 
Muftley. 


20th-Fox Settles 
With Publicists 

The N.Y. Screen Publicists Guild 
and 20th-Fox reached an agree¬ 
ment yesterday (Tues.) on a wage 
increase for senior publicists. The 
deal, concluded after a month of 
quite bitter negotiations, provides 
for a 6% across-the-board hike for 
the seniors, with a minimum of 
$10 per person and ranging up to 
as high as $16. In addition. 20th 
agreed to raise the senior publicist 
minimum wage to $155 from 
$140.50. 

The increase in the minimum, 
according to the Guild, marks the 
first step in its fight to reach parity' 
with Coast senior publicists who 
receive $210. 

Twentieth became the first com¬ 
pany to settle w'ith the Guild under 
terms of the wage reopening clause 
in the current pact. 

JUNE LIABILITIES OF 
MAGNA PROMPT ACTION 

In order to meet liabilities due 
on June 1, Magna Theatre Corp. 
will have to refinance. For this 
purpose, the company called a. 
special stockholders meeting in 
N. Y. last week and was authorized 
to increase the number of outstand¬ 
ing shares from 2,321,000 to 4,025,- 
000. Stockholders also waived their 
preemptive rights to the newly-is¬ 
sued shares. 

Magna’s exact plans for refinanc¬ 
ing were not disclosed. The de¬ 
benture debt to be met June 1 runs 
to about $4,000,000, Not all of the 
newhr authorized shares will be 
needed for the refinancing, which 
may be accomplished via the is¬ 
suance of new debentures. It's pos¬ 
sible that, on the shares not used, 
stockholders will be given the right 
to purchase^ 

. Of the newly authorized 4,025,- 
(Continued on page 22) 


FRENCH FILMS 


T 


By FRED HIFT 


French film producers should 
unite and take action against “ar¬ 
bitrary censorship” on the part of 
U.S. Customs, Jacques Bar said in 
N. Y. last week. 

The French producer reported 
how his “La Loi,” starring Gina 
Lollobrigida, had been held up 
by Customs for several weeks; 
Customs first termed seven reels 
objectionable. This was later re¬ 
duced to just two scenes in a single 
reel. Bar and his U. S. rep, Lee 
Steiner, agreed to the cuts and the 
picture has now been released. 

The bit Customs objects to as 
“obscene”, involves Yves Montand 
placing his head against Miss Lollo- 
brigida’s (covered) bosom. Imme¬ 
diately thereafter, the girl attacks 
him with a knife. “In France, 
the film was approved even for 
children,” Bar noted. 

“La Loi” is one of several im¬ 
ports to run into trouble with Cus¬ 
toms "censorship/* Another French 
film, “Les Amants,” hasn’t cleared 
yet and “En Cas de Malheur” also 
had trouble. Importers charge , the 
Customs censorship, functioning 
under Irving Fishman, Deputy Col¬ 
lector of Customs, goes beyond the 
limits of the law, which provides 
only that “lewd and obscene” ma¬ 
terial can be kept out of the coun¬ 
try. It’s maintained that this 
language is too vague to be enforce¬ 
able under the definition of con¬ 
stitutional censorship statutes laid 
down by the Courts. 

Bar said that publicity given a 
film’s troubles with the censors 
hurt the picture because it’s then 
automatically assumed that the 
film was cut to ribbons, and this 
gives the distributors an edge in 
negotiations. 

Attempt would be made to seek 
a more reasonable application of 
Customs rules, Bar said; noting that 
this might be most effectively done 
on the diplomatic level. He said 
Jacques Flaud, head of the Centre 
National du Cinematografie, was 
aware of the problem. However, 
Bar said, the producers themselves 
“will have to establish the limits 
under which we can get by.” 

Some producers are now shoot¬ 
ing “protection” scenes for the 
States. This was done for “En 
Cas de Malheur” (In Case of 
Emergency) the Kingsley-Interna¬ 
tional release, which has a scene 
showing Brigitte Bardot running 
into the room split-naked. For 
the States, she comes out wrapped 
in a towel. Even that briefie ran 
into objections. 


Variety Clubs’ Aid For 
Kids in ’58: $2,700,000; 
Golden Calls Tent Roll 

Las Vegas, April 7. 
The more than 9,000 showmen 
who comprise the membership of 
Variety Clubs International raised 
and contributed over $2,700,000 
during 1958 in behalf of handi¬ 
capped and underprivileged chil¬ 
dren, it was reported to the or¬ 
ganization’s annual convention to¬ 
day (Tues.) by International Heart 
Chairman Nathan D. Golden of 
Dept, of Commerce, Washington. 

This sum, Golden added, directly 
benefited more than 153,000 per¬ 
sons and countless others were 
aided indirectly through the varied 
activities of Variety’s 46 Tents in 
this country and abroad. The 
Heart Chairman pointed out that 
the 1958 humanitarian expendi¬ 
tures substantially boosted the 
more than $75,000,000 . ,which 
Variety Clubs International have 
raised and contributed since the 
organization was formed in 1928. 

Golden reviewed the individual 
activities of many of the • Variety 
Tents on behalf of the health and 
welfare qf children. He Indicated 
that the organization has a num¬ 
ber of plans for the future en¬ 
largement of its objectives and for 
the adoption of a new program 
to meet the needs of communities 
where Variety clubs are located. 


Censor May Cut Out the Come-On, 

So D.S. Importers Want ‘Review’ 
Of Terms; Bardot as Example 


-+ Exhibitors are beginning to use 
censorship of foreign films as a 
bargaining point in their deals with 
the distributors. 

Reasoning is that if a deal is 
made prior to submission of a pic¬ 
ture—as it sometimes is—the cen¬ 
sors are apt to scissor the very 
scenes which, via their sex appeal, 
were figured to “make” the pic¬ 
ture in a given situation. 

Recent instance involved a $100,- 
000 guarantee offered by Jean 
Goldwurm for the Brigitte Bardot 
film, “En Cas de Malheur” (In Case 
of Emergency). Goldwurm first 
offered the guarantee to get the 
picture for his Little Carnegie 
Theatre, N. Y. The N. Y. censor 
then Insisted on some cuts. 

Goldwurm subsequently turned 
around and asked for a reduction 
in terms. Producer Raoul Levy 
and Edward L. Kingsley, the dis¬ 
tributor, argued that Goldwurm 
should have known that some 
scenes couldn’t get past the cen¬ 
sors. Eventually, an understanding 
was reached. 

Censor problem also extends to 
the dealings of the distributors 
with the foreign producers. In one 


‘DR. LAURENT’AD NIX 
FRETS CHI IMPORTERS 

Chicago, April 7. 

Increasingly quixotic (as show¬ 
men see it) behavior of Windy City 
newspapers re filmpage advertising 
was evidenced again last week with 
disclosure the Tribune had nixed 
blurbs for Trans-Lux’ “Case of Dr. 

Laurent,” which deals with child¬ 
birth. Only a few weeks earlier, 
same sheet peremptorily yanked 
all paid mentions of another im¬ 
port, Brigitte Bardot-starring “Girl 
in the Bikini.” 

Paper’s veto, with no explana¬ 
tion, prompted Trans-Lux to post¬ 
pone pic’s first break here in some 
30-odd nabehouses. Situation ap¬ 
pears resolving, however, with 
Trib now understood willing to 
carry “Laurent” ads with some 
modifications. George Regan. T-L 
topper here, said the Trib was first 
gazette approached on ads, and. 
that he didn’t query three other 
dailies when he learned the Trib’s 

position. ■■ _ ^ _ _ 

Situation has led some tradesters j recen t instance, the price of a film 
to speculate if ad departments are I was scaled according to the amount 
out to harass imoprt product espe-! footage that would be eliminated 
dally, probably prodded by behind ' U. S. Customs. 


scenes bluenose pressure. 

“Laurent” first was banned here, 
but has since been okayed for 
adults after the city backed down 
when Trans-Lux Initiated suit. 


%% in Color, ’58, 

Tops Previous Yr v „„ „„„^^ 

ivay from col# and | 1 i appen 2? wilh ‘.T a =?» 


Problem of the censor looms 
larger these days when some high 
guarantees are given for films that 
have barely finished production. 
If a producer arrives in the States 
cold, and his picture is held up by 
Customs or by the censors, he’s apt 
to suffer from the negative pub¬ 
licity, the assumption being that 
all the “strong” stuff has been cut 
out. 

Reviewers are apt to imagine 
that much more’s been scissored 


The trend awav uum tuiur <mu ; m 
towards black-and-white in films I tJ ? e l im . es Virtually 

was reversed in 1958; , ™" d „ lhe by basln 8 criti- 

Out of a total of 288 pictures ap-: CU ‘ S that SUPP0Sedly " er * 

proved last year by the Production j 
Code Administration, 183 or 63.5% ‘ ~ 

one ^ | Again Hollywood Told: 

In 1957, with 380 films approved. I Stars Not a Make-Break, 

68.1% were in b & w and 31.6% 1 
were tinters. Again, one film had 
both. 

Swing back to color is explained 

films’as h “as^ttrLctivTalI e3go? ,»p namS 

possible. Though its eomFdertbK j She^SSTrtLSlVl'h" 
more expensive, color is being used coLem „ makfne n4 P ™“ r5r 
more to accent the kind of values j Th’s l<s SniSS hv Si- m , 
which television can’t provide. Yet, ’ of T 11 ,F oetz ’ 

producers are giving more consid- ? ? P ? r ° ducers 

eration to the type of subjeet mat- duetion uni? at ColuX Tim 


Bat the Screenplay Is 

Hollywood. April 7. 
much emphasis is being 


: ;rXdSL so s^ 7 rpris ; 

Anne Frank” in black-and-white. j CO mme?e^ J ,Y st 

and Darryl Zanuck Jr. did likewise m^“ThPv n™ 
on “Compulsion” to preserve the j ^ allsUr cast 
essentially sombre qualities of the cooner H iL 


stories. 


SCHLAIFER AD AGENCY 


pic, “They Came To Cordura” with 
an all-star cast headed by Gary 
Cooper, Rita Hayworth. Van Hef¬ 
lin and Tab Hunter. But to this 
the vet-producer replies. “Of course 
I want top names when needed be- 
_____ , __ . cause the > T ar e an added plus, but 

FXPANHS IF Arm NT' the story stil * remains the impor- 
LAUiiWO U HLLUUIH ; tant factor and should be stressed 
Hollywood, April 7. I as such.” 

Charles Schlaifer Advertising; “Stars don’t make or break a 
Agency, which has been handling! film.” he contends, with this in 
Universal’s national advertising . mind he is now prepping “A Ma- 
since Cunningham & Walsh was = S ic Flame,” biopic of Franz Liszt, 
dropped a few' months ago. will' and . has cast English thesp Dick 
take over the bulk of U’s advertis- Bogarde in the title role. Goetz 
ing within a few weeks. This will; believes the “Flame” property will 
include art work, creative adver- stand on its own merit of impor- 
tising and production detail, which tance and should payoff just as well 
in the past has been the function ; as if it had been cast with a bigger 
of the studio art department. * name. Other castings for the pic 
Agency, which up to now’ hasn’t mill include several unknowns, 
had a Coast office, will headquarter 1 “The story, or the play, was the 
on the U lot and set up a staff of j big objective in Shakespeare’s day 
approximately 15, supervised by v and that theory holds very true to- 
James Raker, former U ad dept. day. Yes, a star name does con- 
manager now at Walt Disney’s. As tribute but it certainly can’t pull 
many as possible of U’s present art' an inferior story off the ground 
dept, will be absorbed into the . and place it in the hit category’,” he 
Coast office. Executive staff head-; said. On the other hand, Goetz 
ed by U v.p. David A. Lipton will ! adds, “a good story content can 
continue at studio. ; make a mediocre actor look better 

Schlaifer plans a r e understood than he really is. 
also to include taking over other j The producer also said that the 
Coast motion picture accounts. * (Continued on page 19) 
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IXFairishrGigi’ Mighty $25j 
'Moon Good 16G 9 'Anne’ Fancy 18G, 
‘Mansions’ Lush 10G, ‘Dog’ 196, 3d 


Los Angeles, April 7. 

Fair business is being racked up 
by L.A. first-runs this stanza 
though last night's Oscar telecast 
obviously is a handicap to strongest 
prospects. “Gigi” leads the parade, 
now in 11th frame at the Four 
Star, and going into general multi¬ 
run at three other houses, with 
socko $25,000 in sight. Big Oscar 
awards are helping “Diary of Anne 
Frank,” on first week (5 days) 
open to public, looks fine $18,000 
at Egyptian. 

“Night of Quarter Moon’ is 
rated good $16,000 in three spots. 
“Green Mansions” shapes lush 
$10,000 at Fox Beverly. “Shaggy 
Dog” looks leader of holdovers 
with terrific $19,000 in third lap 
at two locations. 

“Imitation of Life” shapes bang- 
up $16,000 in third at Hollywood 
Par. “Bio Bravo” is stout $14,0001 
in third' week in two theatres'. 
“Tempest” is trim $12,000 in third, 
also two sites. “Sleeping Beauty” 
still is solid in 10th round at Fox 
Wilshire. 

Estimates for This Week 

Fox Beverly <FWC) (1.170; $2- 
$2.40)—“Green Mansions” (M-G*. 
Lush $10,000. Last week, “Mating 
Game” (M-G) (4th \vk», $4,700. 

Hillstreet, Uptown (RKOFWC) 
(2,752; 1,715; 90-$1.50) — “Never 
Steal Anything Small” <U) and “No 
Name on Bullet” <U). Fair $8,500. 
Last week, with Hawaii, “Gidget” 
(Col), “Ride Lonesome” (Col) 
$15,400. . 

Los Angeles, Hawaii, Wiltern 
(FWC-G&S-SW) (2.017; 1,106; 2,344; 
90-$1.50) — “Night of Quarter 
Moon” (M-G) and “No Way Out” 
(20th) (reissue) (L.A.), “Julie” 
(M-G) (reissue) (Hawaii), “Young 
Man With Horn” (WB) (reissue) 
(Wiltern). Good $16,000. Last 
week, Los Angeles with El Bey, 
“Rally Round Flag” (20th) (1st 
multi run), “Lone Texan” i20th), 
$8,300. Wiltern with Downtown 
Paramount, Hollywood. “Rio 
Bravo” (WB), “Forb'dden Island” 
(Col) (2d wk), $22,300. 

Egyptian (UATC) U.382; $1.65- 
$3.30) — “Diary of Anne Frank” 
(20th). Fine $18,000 or near in 5 
(Continued on page 22) 


Broadway Grosses 


Estimated Total Gross 

This Week.$739,900 

(Based on 22 theatres) 

Last Year .$702,783 

(Based on 25 theatres ) 


‘Windjammer’ Mils. Ace, 
$17,500;‘Rio’Brisk 9G, 
‘Game’ Swift at $8,000 


Minneapolis. Anr'l 7. 


Beauty’M17G, 
K.C.; ‘Rio’ Big 7G 

Kansas City, April 7. 

Strength shown, by several en¬ 
tries this Easter week are continu¬ 
ing into the spring season, and city 
has but two new first-run bills to 
help. “Sleeping Beauty” at Fox 
Midwest converted Brookside in 
second round is virtual capacity. 
“Some Like It Hot" at the Midland 
still is mice and “Rio Bravo” looks 
fancy at Paramount, both in third 
weeks. “Sound and Fury” is only 
passable in second week playing 
two spots. 

Estimates for This Week 

Brookside (Fox Midwest) (750; 
75-$ 1.50—“Sleeping Beauty” (BV) 
(2d wk). Great $17,000. Last week, 
$ 22 , 000 . 

Fairway (Fox Midwest) (700; 75- 
90)—“Sad Horse” (20th) and 
“Little Savage" (20th) <2d wk). 
Light $1,800. Last week, in combo 
with Isis (1,360) and Granada (1,- 
217), mild $6,500 . 

Kimo (Dickinson) (504; 90-S1.25) 
—“My Uncle” (Cont). Bright 


Monroe Torrid $18,000, 
St Loo; ‘Dog’ Socko 10G 

St. Louis,. April 7. 

No big new ones on marquees 
this week, but holdovers look 
good. “Some Like It Hot” in sec¬ 
ond frame at Loew’s is great. 
“Shaggy Dog” in third at Orpheum 
looms sock. “Rio ■ Bravo” in sec¬ 
ond week at Fox shapes hep. 
“Black Orchid” is nice in second 
round, two spots. 

Estimates for This Week 

Apollo Art (Grace) (700; 90- 
$1.25)—“Man in Rain Coat” (In¬ 
die). Good $2,500. Last week, “Up 
the Creek” (Rank), $2,200. 

Fox (Arthur) (5,000; 60-90)— 
“Rio Bravo” (WB) and “Murder by 
Contract” (WB) (2d wk). Hep $12,. 
000. Last week, $18,060. 

Loew’s (Loew) (3,600; 60-90)— 
“Some Like It Hot” (UA) (2d wk). 
Great $18,000 for Monroe pic. Last 
week, $24,6.00. 

Orpheum (Loew) (1,900; 60-90)— 
“Shaggy Dog” (BV) and “Gunman 
From Laredo” (Indie) (2d wk). 
Sock $10,000. Last week, $12,000. 

Pageant (Arthur) (1,000; 50-$l> 
—“Around World in 80 Days” 
(UA) (6th wk). Big $4,000. Last 
week, $5,000. 

Richmond (Arthur) (1,000; 60- 
90)—“Black Orchid” (Par) (2d wk). 
Neat $1,500. Last week. $1,600. 

St. Louis (Arthur) (3,800; 60-90) 
—“Tempest” (Par) (2d wk). Solid 
$9,000. Last week. $12,000. 

Shady Oak (Arthur) (760; 60-90) 
—“Black Orchid” (Par) (2d wk). 
Trim $2,000. Last week, $3,000. 


‘Defiant’ Hotsy $11,500, 
Cincy; ‘Beanty’ 12G, 2d, 
‘Mansions’ Smooth 10G 

•Cincinnati. April 7. 
Belated arrival of “Defiant 
Ones” dominates film trade here 
this week, grossing high at Keith’s 
and simultaneous showing at 
Shor’s Twin Drive-In, Another 


$3,000; holds. Last week*, “God ; wholesome new bill, “Green Man- 
Created Woman” (Kings)’ (60th j sions,” in gcod stride at the Pal- 
wk), $1,000 for all-time record run. ' ace. Strong holdovers are con- 
Midland (Loew) ( 3 . 500 ; 90-S1.25) i tributing to a sock total. “Sleep-. 
—“Some Like It Hot” (UA) (3d wk).; ing Beauty” shapes great in second 
Handsome $8,000. Last week, : week at suburban Valley. “Rio 
$12,000. Bravo” is okay in third round at 

Missouri (SW-Cinerama) (1,194;: the Albee. “Tempest” looks swell 
$1.25-$2)—“South Seas Adventure” in second stanza at Grand. 
(Cinerama) (17th wk). Steady! Estimates for This Week 
$8,000. Last week, S8,500. ; Albee (RKO> (3,100; 90-$1.25)— 

Paramount (UP) (1.900: 75-SD— *. Rio Brave” (WB) (3d wk). Okay 
“Rio Bravo” (WB) (3d wlc). Fancy $ g 5 oo after S10.500 sedond stanza. 
$7,000. Last week, $11,000. 1 Capitol (SW-Cinerama) <1,376; 

Plaza (Fox Midwest) (1.900; 75- $i 20-$2,65)— “South Seas Adven- 
$l)-»“Gidget” (Col) (2d wk). ; ture » (Cinerama) (23d wk). Tall 
Youthful trade "umrv'ti - tv 3 at; $2 2.000. Last week. $24,000. 
oke $6,000., Last week. $8.0G0. | Grand (RKO) (1.400; 90-S1.25)— 

Rockhill (Little Art Theatres) “Tempest” (Par) (2d wk>. Swell 
750; 9Q-$1.15) — “Horse’s Mouth” ; $ 8 0 00 following S10.500 opener. 
(Lopert) (5th wk). Pleasing $1,200. : Keith’s (Shor) (1.500; 90-$1.25>— 
Last week, $1,700. ’“Defiant Ones” <UA). Hotsy $11,- 

Roxy (Durwood) (879: S1-S1.25)—. 500 . Delayed Cincy release bol- 
“Bell, Book, CSnd’e” (Col) (3d wk). : jeered by p ; c ’s awards potential. 

-I - - .. - - - 


Loop is back in the old rut of ; Good $4,000; may hold. Last week, j Bidding for big $13,000 on simul- 


$5,000. I taneous showing at Shor’s Twin 

Shawnee Drive-in, Leawood Drive-In on one side cf double 
Drive-in, Glen, Dickinson (Dickin- I screen. Holds for second week 
son) (1.100 cars, 900 cars, 700, 750; I here. Last week, “Pennypacker” 
90c)—“Young Captives” ‘Par) and ; <20thh $5 500. 


too many holdovers th's round. 

Lone newcomer. “Anna Lucasta,” 
looks like a boxoffice week sister 
at the Orpheum. “Mathis Game” 
is lusty in second at L’ r'c. “Wind¬ 
jammer,” in 20th wer-k at Century, 
is still potent. Fifth stanza for 
“Sleeping Beauty” looks okay. 

The third for “R'o Bravo” is po¬ 
tent.. “The Journey” al'O shapes 
solid at small World. “House on 
Haunted Hill” looms solid on. 
moveover to RKO Pan. I at Granada. Passable $5,500. Lastjpreem. Mostly on smallfry Week- 

Estimates for This Week I week. Uptown only, S8.2C0. lend rush. 

Academy (Mann) (947: .S1-S1.49) i : 

-—“Sleeping Beauty” <BV) (5th 
wk). Good $7,509. Last week, 

$ 10 , 000 . 

Century (S-W*) <$1.75-$2.65>— 

“Windjammer” iNT> (20th wk). 

Start of sixth month ri^ht around 
corner and boxoffice is rt ? r boom¬ 
ing at $17,500. Last week, $16,500. 


“Tokyo After Dark” (Par). Light 
$6,000. Last week, “Giant Behe¬ 
moth” (AA) and “Arson for Hire” 
(AA), same. 

Uptown, Granada (Fox Midwest) 
(2,043;. 1.217; 75-$l)—“Sound and 
Fury” (20th) (2d wk). First week 


Palace (RKO) (2.600: 90-$1.25)— 
“Green Mansions” (M-G). Good 
$10,000. Last week on “Mating 
Game” (M-G), $10,200. 

Valley (Wiethe) (1.200: 90-$1.50) 
—“Sleeping Beauty” (BV) (2d wk). 
Great $12,000 on heels of $17,000 


D.C. Dandy; ‘Life’ Lofty25G, Monroe 
Sock 356,3d, ‘Dog’ 166, ‘6ame 156 


Gopher (Bergen (1.000; 85-SI)— 
“Gidget” (Col) (3d Avk'.. Good $5,- 
000. Last week. S6 300, 

Lyric ‘Pan 1 1.000: 85-S1.25) — 
“Mating Game” 'M-G) (?d wk). 
Holds at neat $8,000. Last week, 
$ 11 , 000 . 

RKO Orpheum (RKO) ‘2fiC0; 85- 
$1>—“Anna Lucasta” «UA>. Poor 
$4,500. Last week, “House on 
Haunted Hill” (AA), S13.500. 

RKO Pan (RKO) 11.800; 85-$D— 
“House on Haunted Hhl” (£A) 
(m.oJ. Solid $5,000. Last week, 
“Tempest” (Par) (2d Avk», $5,200. 

State (Par) <2.300; Sl-$1.25)— 
“Rio Bravo” (WB) (3d wk>. A sen¬ 
sational performer here. Virile 
$9,000. t. Last week, $10,000. 

Suburban World (Mann) (800; 
85)—“My Nine Lives” (DeRoche- 
mont). This is a Scandinavian com¬ 
munity, but the fact that this is 
a well-recommended Norwegian 
language pic is little help. Light 
$1,606. Last week, “Detective” 
(Col) and “Your Past Is Showing” 
(Rank) (reissues) (2d runs). Sl,500. 

World (Mann) (400: 85-51.49)— 
“The Journey” (M-G) <5d wk). 
Good $4,506. Last week, ditto. 


Washington, April 7. 

Solid product is keeping main- 
stem robust this stanza. “Imita¬ 
tion of Life” shapes sock for ini¬ 
tial round at Keith’s. “Shaggy 
Dog” at Columbia .big in second 
week while “South Seas Adven¬ 
ture” is rocketing to a smash take 
in 16th week at Warner, with extra 
showings to help. 

“Some Like It Hot” remains 
tallest, heading for wham take in 
third round at Capitol. “Rio 
Bravo” is big in third week in two 
houses. New mainstem house, the 
Town, shapes good currenly with 
“Stranger in My Arms,” 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-S1.25) — “Rio 

Bravo” (WB) (3d wk). Big $15,000. 
Last week, $17,000. 

Capitol (Loew) (3,426; 90-$l,49) 
—“Some Like It Hot” (UA) (3d 
wk). Sock $35,000. Last week, 
$39,000. 

Columbia (Loew) (904; 90-$1.25) 
—“Shaggy Dog” (BV) (2d wk). Big 
$16,000 after $26,000 onener. 

Keith’s (RKO) <1.850; 90-$1.49) 
—“Imitation of Life” (U). Smash 


! S25.000. Last ’week, “Tempest” 
(Par) (2d wk), $10,000. 

MacArthur (K-B) (900; $1.10)— 
“The Circle” (Kass). Great $5,- 
500. Last week. “Mad Little Is¬ 
land” (Rank). $5,300. 

Ontario (K-B) (.1,240; 90-S1.49)— 
“Sound and Fury” (20th) (2d wk). 
Fair $6,000 after $7,500 first round. 

Palace (Loew) (2.390; 90-$1.25) 
—“Mating Game” (M-G) (2d wk). 
Good $15,000. Last week. $19,000. 

Plaza (T-L) . (276: 90-$1.49)— 

“Poor But Beautiful” (T-L) (2d 
wk). Big $4,000. Last Aveek, $6,500. 

Town (Ind) (900; 90-S1.25)— 

“Stranger in My Arms” <U). Good 
$4,500 or near. Last week, “Never 
Steal Anything Small” (U). $3,900. 

Trans-Lux (T-L) (600; 90-$1.49) 
—“Gidget” . (Col) (2d wk). Fair 
$7,500. Last Aveek. $10,500. 

Uptown (SW) (1,100; $1.25-$1.49) 
—“Sleeping Beautv” (BV) (7th 
wk). Smash $14,000. Last week, 
$15,000. 

Warner (SW-Cinerama) (1,308; 
$1.20-$2.75)—“South Seas Adven¬ 
ture” (Cinerama) (16th wk). Giant 
$24,500 via extra showings. Last 
week, $16,000. 


Hub Hot; 'Tempest’ Wow 196, 'Skull’ 
116;‘Life’ 216, ‘Some Hot’ 456,2d 

Key City Grosses 


Estimated Total Gross 

This Week .. ..$2,852,500 

(Based on 24 cities and 229 
• theatres, chiefly first runs, in¬ 
cluding N. Y.) 

Last Year . v . .$3402,883 

(Bbsed on 24 cities and 261 
theatres!} 

Tempest’ Kg 20G, 
Philly; ‘Hot’ 27G 

Philadelphia, April 7. 
Blue-chip holdovers still are 
dominating local first-run scene. 
Lone newcomer. “The Tempest,” 
shapes big at Randolph. “Some 
Like It Hot,” “Rio Bravo” and 
“Sleeping Beauty” all continue 
very stoutly in third sessions. 
“Separate Tables,” aided by Acad¬ 
emy award for David Niven, star 
of pic, is holding great in seventh 
round at the Midtown. 

Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80) — 
“Journey” (M-G) (4th wk). Okay 
$5,000. Last Aveek, $8,000. 

Boyd (SW-Cinerama) (1,480; 
$1.10-$2.60)—“South Seas Adven¬ 
ture” (Cinerama) <7th wk). Solid 
$16,000. Last week. $17,000. 

Fox (National) (2,250; $1.10-$1.80) 
—“Rally Round Flag” (20th) (5th 
wk). Preview upped this to $11,000, 
good. Last week, $10,000. 

Goldman (Goldman) (1.200; 99- 
$1.80)—“Sleeping Beauty” (BV) (3d ! 
Avk). Fancy $24,000. Last week, i 
$34,000. 

Midtown* (Goldman) (1.250; 99- 
$1.80) — “Separate Tables” (UA) 
(7th Avk), Great $7,500. Last week, 
same. 

Randolph (Goldman) (1.250; 94- 
$1.80)—“Tempest” (Par). Big $20,- 
000. Last Aveek, “Some Came 
Running” (M-G) (8th Avk), $8,000, 
Stanley (SW) (2.900; 99-$1.80>— 
“Some Like It Hot” (UA) (3d wk). 
Great $27,000. Last week, $30,000. 

Stanton (SW) (1,483: 99-$1.40)— 
“Rio Bravo” (WB) (3d Avk>. Rousing 
$14,000. Last Aveek, $16,000. 

Studio (Goldberg) (385; 95-$1.80) 

— “Third Sex” (Indie) (4th Avk'. 
Oke $2,500. Last Week, $3,600. 

Trans-Lux (T-L) (500; 99-SI.80) 

— “Night To Remember” (Rank) 
(2d Avk). Quiet $5,000. Last Aveek, 
$ 8 , 000 . 

Viking- (Slev) (1.000; 90-SI.80)— 
“Mating Game” (M-G) (3d Avk). 
Good $7.00(T or close. Last week, 
$9,000. 

World (Pathe) (6Q4; 94-S1.80)— 
“Most Dangerous Sin” (Indie) (2d 
wk). Dull $2,100. Last Aveek, $3,000. 

‘Dog’ Whopping $25,000, 
Buff; Monroe Giant 17G 

Buffalo. April 7. 
School holidays are helping biz 
all over city currently. “.Shaggy 
Dog” is rated amazing in second 
round at Lafayette Avhile “Some 
Like It Hot” is rated terrific in 
second at the 1,200-seat Teck. 
“Gidget” is only mild on opening 
round at the Century. “Tempest” 
is okay in second at the Center. 
“Rio Bravo” is solid in third Para¬ 
mount session. 

Estimates for This Week 
Buffalo (Loew)^(3,500; 70-$1.25) 
—“Green" Mansions” (M-G) and 
“Great St. Louis Bank Robbery” 
(UA) (2d Avk). Nice $8,000. Last 
week, $12,400. 

Center (AB-PT) (2,000; 70-$l)— 
“Tempest” (Pan <2d Avk). Okay 
$10,000. Last week, $15,200. 

Century (UATC) (2,709; 70-$l)— 
“Gidget” (Col) and “Juke Box 
Rhythm” (Indie). Mild $10,000. 
Last Aveek, “Sleeping Beauty” (BV) 
(6th wk), $7,500 at $1.25 top. 

Lafayette (Basil) (3,000; 50-$l)-— 
“Shaggy Dog” (BV) (2d Avk). 
Amazing $25,000. Last av e e k, 
$32,200. 

Paramount (AB-PT) (3,000; 30-. 
$1)—“Rio Bravo” (WB) and “For¬ 
bidden Island” (Col) (3d wk). Solid 
$10,000. Last week, $15,000. ' 

Teck (Loew) (1,200; 70-$1.25)— | 
“Some Like It Hot” (UA) (2G wk). 
Mighty $17,000 for Marilyn Mon¬ 
roe pic. Last week, $15,500. 

Cinema (Martina)' (450; 70-$l)— 
“Great Adventure” (Indie) and 
"Golden Age of Comedy” (Indie) 
(reissues). Good $2,000. Last 
week, “Peyton Place” (20th) (re¬ 
issue), $1,400. I 


Boston, April 7. 

Big pix are doing great biz here 
with exhibs cheered, and reiterat¬ 
ing that “there’s nothing Avrong 
that a good picture can’t cure.” 
Monroe still leads the town in sec¬ 
ond round of “Some Like It Hot” 
at Orpheum. Also hangup is “Imita¬ 
tion of Life” in second at State. 
Newcomer “Tempest” is wow at 
the Paramount and “Sound And 
Fury” is bright at Astor. “Em¬ 
bezzled Heaven,” preeming in 
Hub, is smash at jthe Kenmore. 
“Rio Bravo” is hotsy at the Me¬ 
morial. 

Hard ticket shows are rallying 
Avith closing weeks announcements. 
“South Pacific” is up at the Saxon 
in 52d week while “Windjammer” 
has lines *at the Boston in 33d 
round. “Gigi” is soaring to a big 
figure in 14th* at the Beacon Hill. 
“Sleeping Beauty” is lusty at the 
Gary in eighth. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—“Sound And Fury” (20th). Bang- 
up $23,000. Last Aveek, “Rally 
Round Flag” (20th) (6th wk), 
$5,000.' 

Beacon Hill (Sack) (678; $1- 
$1.50)—“Gigi” (M-G) (14th wk). 
Big $10,000. Last week, $8>000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“Windjammer” (NT) 
<33d wk). Stout pickup to $19,000 
on “last weeks” announcements. 

- Capri (Sack) (1,150; 90-$L50>— 
"Horse’s Mouth” (Lopert) (10th 
wk). Tall $8,500. Last week, 
$7,500. 

Fenway (Indie) (1,376; 75-$1.25) 
—/‘Written On Wind” (U) and 
“Tammy and Bachelor” (U) (reis¬ 
sues). Oke $3,400. Last week, 
“Helen of Troy” (WB) and “Land 
of Pharoahs” (WB) (reissues), 
$4,000. 

Exeter (Indie) (1,376; 75-$1.25)— 
“Night To Remember” (Rank) (4th 
wk). Fourth Aveek started Sunday 
(5). Third Avas nice $6,000. 

Kenmore (Indie) (700; $1.25- 

$1.50)—“Embezzled Heaven” (In¬ 
die) (2d Avk). Slick $12,000. Last 
week. $14,000 for six days. 

Gary (Sack) (1,240. 90-S1.50)— 
(Continued, on page 22) 


‘Life’ Rugged $12,000 In 
Frisco;‘Rio’Fast 11G, 
‘Gigi’ Wow 8G, 39th 

San Francisco, April 7. 
i. Spring weather is taking its toll 
at first-runs here this round al¬ 
though both “Imitation of Life” at 
Golden Gate and “Rio Bravo” at 
Paramount, are big in third ses¬ 
sions. “Green Mansions” looms 
okay in second frame at Warfield 
Avhile “Shaggy Dog” is rated good 
in third at Fox. “Tempest” looks 
nice in third at St. Francis. 
“Sleeping Beauty” bows out at 
Coronet today after eight weeks, 
and house likelv will remain dark 
until “Porgy and Bess” opens some¬ 
time In July. 

Estimates for This .Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Imitation of Life” (U) (3d wk). 
Big $12,000. Last Aveek. $17,500. 

Fox (FWC) (4.651; S1.5-$1.50)— 
"Shaggy Deg” (BV) (3d Avk). Good 
$13,500. La*t week. $22,500. 

Warfield (Loew) <2,656; 90-$1.25) 
—“Green Mansions” (M-G) (2d 

wk). Okay $10,000 or near. Last 
Aveek, S16 500. 

Paramount (Par) (2.646; 90-$1.25) 
—“Green Mansions” (M-G) (2d 

wkh Okay $10,000 or near. Last 
Aveek. $16 500. 

Paramount (Par) (2.646; 90- 

$1.25)—“Rio Bravo” (WB) (3d wk). 
Hen $11,000. Last week. $14,000. 

St. Francis (Pan (1,400; $1.25- 
$1.50)—“Tempest” (Par) (3d wk), 
Nice $8,000. Last Aveek, $10,000. 

Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) (19th wk). Pow¬ 
erful $20,000 or close. Last week, 
$24,500 via five extra shows. 

Stagedoor (A-R) (440; $1.25- 

$3)—“Gigi” (M-G) (39th wk). 

Great $8,000. Last Aveek, $9,200. 

Presidio (Hardy-Parsons) (774; 
$1.25-S1.50) — “Forbidden Fruit” 
(Indie) (5th wk). Fine $3,000. 
Last week, $4,000. 

Vogue (S. F. Theatres) (364; 
$1.25)—“S u m m e r Wind Blows” 
(Indie). Hot $3,200. Last week, 
“Age of Infidelity” (Indie) (2d wk) 
$1,800. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—‘TSouth 'Paci¬ 
fic” (20th) (40th wk). Okay $9,000. 
Last Aveek, $10,000. 

Coronet (United California) 
(1.250; $1.49-$1.75) — “Sleeping 

Beauty” (BV) (8th Avk). Winding 
run with okay $8,000. Last week, 
$13,000. 
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PICTURE GROSSES 


H.0.S FAIL TO HAMPER DET. 


Chi Still Stout; ‘Steal’ Lively 10G; 

‘Life’ Wham $41,000,‘Some Hot’ Sock 
32G, ‘Mansions’ Robust 21G, All 2d 


Chicago, April 7. - 

Easter school recess and class 
product are furnishing first-runs 
with continuation of hep trade In 
current week. Only newcomers are 
Esquire’s “Never Steal Anything 
Small," expecting a fine $10,000, 
and Monroe’s combo, “Johnny Roc- 
co" and “Wolf Larsen,” okay 
$5,800. 

In the strong holdover bracket, 
“Some Like It Hot” at the United 
Artists and Roosevelt’s “Imitation 
of Life” are luring boff third round 
coin. “Mating Game” is rated fancy 
in Woods for second while Orien¬ 
tal’s “Green Mansions” should be 
fine also in second. 

Third week of Garrick's “Shaggy 
Dog” is socko. “Sleeping Beauty” 
is sock in eighth State-Lake term. 

Fifth session of “Horse’s Mouth” 
Is hep at the World. “Gigi” is rated 
lively in sixth week at the Loop. 
The Chicago’s 11th frame of “Aun¬ 
tie Marne” is big. • 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.251— 
“Seventh Seal” (Janus) (3d wk). 
Fine $3,000. Last week, $3,700. 

Chicago (B&K) <3.900; 90-$1.80) 
—“Auntie Marne” <WB) (11th wk). 
Solid $22,500. Last week, $23,000. 

Esquire <H&E Balaban) (1.350; 
$1.50) — “Never Steal Anything 
Small” (U>. Lively $10,000. Last 
W'eek, “Pennvpacker” (20th) (3d 

wk), $6,800. 

Garrick <B&K> <850: 90-$1.25)— 
“Shaggy Dog” (BV) (3d wk). Socko 
$19,000, house record. Last week, 
$ 21 , 000 . 

Loop (Telem’t) <606; 90-S1.80)— 
"Gigi” (M-G) (6th wk>. Hotsy $13,- : 
500. Last week, $12,500. j 

McVickers <JL&S) <1.580; $1.25-: 
$3.30)—“South Pacific” (Magna) j 
54th .wk). Big $20,500. Last wee'k, < 
$16,000. | 

Monroe (Jovan) <1,000; 65-90)—i 
“Wolf Larsen.” <AA> and “Johnny j 
Rocco” (AA>. Oke $5,800. Last | 
week, “No Name on Bullet” (U) i 
and “Money, Women, Guns” (U),j 
$ 8 , 000 . 

Oriental (Indie) <3.400: 90-$1.50) ) 
— “Green Mansions” <M-G> (2d i 
wk). Bright $21,000. Last week, ! 
$33,000. j 

Palace <SW-Cinerama) (1,434; ; 
$1.25-$3.40)— “South Seas Adyen- 
(Continued on page 22) 

Monroe Great 11G, 
L’ville Champion 

Louisville, April 7. 

Pace is lively this round at j 
downtown houses, helped by ideal 
weather and topriotch product. 
Business area was swarming with 
shoppers Saturday <4), and film 
houses came in for their share of 
the spending. Lone newcomer is 
the Kentucky’s “Last ^litz^rieg,” 
rated okay. Rialto, with “Sound 
and Fury” will top opening week's 
gross by a nice margin. But the 
real chamD is “Sonif 1 lake I) Hot,” 
smash in third round at the United 
Artists. 

Estimates for This Week 

Browit (Fourth Ave.) (1.200; 75- 
$1.25) — “Sleeping Beauty” (BV) 
(4th wk). Holds at lively $7,000 
after last week’s $8,000. 

Kentucky (Switow) (900; 60-90)— 
“Last Blitzkrieg” (Col) and “Good 
Day for Hanging” (Col). Oke 
$5,000. Last week, “Gidget” (Col), 
$ 6 , 000 . 

Mary Anderson (People’s) (1,000; 
60-90)—“Rio Bravo” (WB) (3d wk). 
Had juveniles lined up with good 
$5,500 likely after $6,500 in sec¬ 
ond. 

Rialto (Fourth Ave.) (3.000; 60- 
$1)—“Sound and Fury” (20th) (2d 
wk). Great $8,000, topping first 
week’s $7,500. 

United Artists (UA) (3,000; 60-$l) 
—“Some Like It Hot” (UA) (3d 
W'k). Still leading local downtown¬ 
ers by a big margin. Grand 
$11,000 for Marilyn Monroe starrer 
after $12,000 for second. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from 4he vari¬ 
ous key cities, are net; i.e., 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. 

The parenthetic admission 
prices,. however, as indicated, 
include the U. S. amusement 
tax. __ 

‘Life Socko 10G, 
Balto; ‘Hot* 13G 

Baltimore, April 7. 
Big draws here are the hold¬ 
overs. “Imitation of Life,” which 
is doing better in second week at 
the Mayfair than in first round 
looks smash. “Some Like It Hot” 
still is strong in third at the Cen¬ 
tury. “Sleeping Beauty.” w’hich 
spurted when “last davs” sign was 
tacked up at the New, is lofty. 
“Rio Bravo” looms nice in third 
at Stanley. “Black Orchid” shapes 
good in third at the Playhouse. 
“Sound and Fury” is disappointing 
in second stanza at the Town while 
“Tempest” is taking a dip in sec¬ 
ond at the Hippodrome. 

Estimates for This Week 
Century (R-F) <3.100: 50-S1.50)— 
“Some Like Tt Hot” (UA) (3d wk). 
Fancy $13,000 after $14,000 in 
second. 

Cinema (Schwaber) (460; 90- 

$1.50)—“Forbidden Fruit” (Indie). 
Good $3,000. Last week. “Seventh 
Seal” (Janus) (2d wk). $1,500. 

Five West /Schwaber) (460; 90- 
$1.50) — “Case of Dr. Laurent” 
(T-L) (4th wk). Good $2,300 after 
$3,000 in third. 

Hippodrome (R-F) (2,300; .50- 

$1.50)—“Temnest” tPr>r) <2d wk). 
Dropped to oke $8,000 after $13,- 
000 onener. 

Little (R-F) (300: 50-$1.25)— 

“Star Ts Born” iWB> (reissue). 
Dull $1,500. Last week, “Whole 
Truth” <ColL $2,000. 

Mayfair (R-F) <790; 50-S1.50)— 
“Imitation of Life” <U> '2d wk). 
Looks like big $10,000 after $11,- 
000 in fir*t. i 

New (R-F) . (1.600: 50-$1.50)— 

“Sleeping Bea'utv” <BV) »7th wk). 
Upped to hep $15,000 after $6,000 
in sixth. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“Black Orchid” (Par) (3d 
wk). Pleasant $3,000 after same in 
second. 

Stanley (R-F) <3.200: 50-$1.50)— 
“Rio Bravo” (WB) (3d wk). Sock 
$10,000 after ditto in previous 
week. 

Town (R-FV (1.125: 50-S1.50)— 
“Sound and Fury” (20th) (2d wk). 
Slow $6,000 after $8,000 opener. 

‘Rio’ Fancy $7 ? 500 In 
Port; ‘Beauty’ Big W/zG 

Portland, Ore., April 7. 
Main stem is loaded down with 
holdovers but they are not slowing 
up the pace much. “Sleeping 
Beauty” Is rousing in fifth rour/1 
at the Broadway. “Rio Bravo” 
shapes fine in third inning at Fox. 
“Mating Game” in third stanza at 
Paramount and “Sound and Fury" 
at Orpheum in second round are 
offish. 

Estimates for This Week 
Broadway (Parker) (1,890; $l-$2) 
—“Sleeping Beauty" (BV) (5th wk). 
Loud $6,500. Last week, $6,200. 

Guild (Indie) (400; $1-$1.50)— 
“Gigi" (M-G) (33d wk). Sturdy 
$3,000. Last week, $3,700. 

Fox (Evergreen) (1,536; $1-$1.49) 
—“Rio Bravo" (WB) and “City of 
Fear” (Col) (3d wk). Fine $7,500. 
Last week, $10,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“Sound and Fury" (20th) 
and “Alaskan Passage” (20th) (2d 
wk). Fair $6,000. Last week, $9,000. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Mating Game” (M-G) and 
“Nowhere To Go” (M-G) (3d wk). 
Mild $6,500. Last week, $7,100. 


lEirmo: 

'BEAUTY' BRISK 


Detroit, April 7. 

It’s holdover heaven downtown 
this week with only one newcomer, 
but all the oldsters are doing great. 
Total for nine houses will be 
$147,500. The first-timer, “Road 
Racers," looks fast at Broadway- 
Capitol. 

“Some Like It Hot" stays smash 
in second week at the Michigan. 
“Sleeping Beauty" shapes sensa¬ 
tional in fifth session at United 
Artists. “Sound and Fury" is okay 
in second Fox week. 

“Rio Bravo" still is terrific in 
third round at Palms. “South. Seas 
Adventure" stays solid in 27th 
week at the Music Hall. “Mating 
Game" looms sharp in third round 
at the Adams. “Separate Tables” 
has plenty of virility in eighth ses¬ 
sion at the Madison. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.49)—“Sound and Fury” (20th) 
and “Cop Haters” (UA) (2d wk). 
Okay $14,000. Last week, $18,000. 

Michigan (United Detroit) (4,- 
000; $1.25-$1.49)—“Some Like It 
Hot” (UA) and “No Name on Bul¬ 
let” (UA) (2d wk). Smash $26,000. 
Last week, $31,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—“Rio Bravo” (WB) and “Machete" 
(Ind) (3d wk). Great $24,000. Last 
week, $25,000. 

Madison (UD) (1,900; $1.25- 

$1.49) — “Separate Tables” (UA) 
(8th wk). Big $8,500. Last week, 
$9,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25) — “Road Racers" and 
“Daddy-O’ (AI). Fine $13,000. 
Last week, -Gidget” (Col) and 
“Ride Lonesome” (Col), $19,000. 

United Artists (UA) (1,667; 
$1.25-$1.75) — ‘*SIeet>ing Beauty” 
(BV) (5th wk) Terrific $27,000: 
Last w-eek. $23,700. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Mating Game” (M-G) (3d 
wk).' Swell $9,000. Last week, 
$ 12 , 000 . 

Music Hall (SW-Cinerama) (1 - 
208; Sl.55-S2.65)— 4 “South Seas Ad-; 
venture” (Cinerama) (27th wk). 
Wham $21,000. Last w'eek, $32,000. 

Trans-Lux Krim (Trans-Lux) 
(1,000; $1.49-$1.65) — “Black Or¬ 
chid” (M-G) <3d wk). Oke $5,000. 
Last .week. $5,000.. 

‘Life’ Mighty 22G, Cleve. 

3d Week; ‘Rio’ Potent 
18G, ‘Hot’ 15G, for 2d 

Cleveland, April 7. 

“Imitation of Life” continues to. 
make the most amazing showing 
here even though in the third 
round at the Hipp, where rated 
great and for biggest coin in city. 
“Rio Bravo” looms potent in sec¬ 
ond Allen week. “Tempest” shapes 
nice in second at the Ohio while 
“Some Like It Hot” looks hotsy in. 
second stanza at State. “Green 
Mansions” is okay in second at 
Stillman. 

Estimates for This Week 

Allen (SW) (3.800; 85-$1.50) — 
“Rio Bravo” (WB) (2d wk). Potent 
$18,000. Last week, $27,500. 

Continental Art (Art Theatre 
Guild) (850; $1.25) — “Tosca” 
(Indie). Fine $3,000. Last week, 
“Sins Rose Bernd” (Indie), $1,800. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Horse’s Mouth” (Lo- 
pert) (8th wk). Good $1,900 after 
$ 2 , 100 . 

Hippodrome (Telem’t) (3,700; 85- 
$1.50)—“Imitation of Life” (U) (3d 
wk). Great $22,000. Last week, 
$27,000. 

Lower Mall (Community) (500; 
70-90)—“Wench" (Indie) and “Sins 
of Youth" (Indie).* Over average 
$2,500. Last week, “Girls Inc.” 
(Indie) and “Lonely Sex" (Indie) 
(2d wk), $1,800. 

Ohio (Loew) (1,244; 75-$1.25)— 
“Tempest" (Par) (2d wk). Nice 
$8,000. Last week, $11,500. 

Palace (SW - Cinerama) (1,523; 
$1.25-$2.40)—“South Seas Adven¬ 
ture” (Cinerama) (18th wk). Fine 
$13,000 after $14,300 last week. 

State (Loew) (2.700; 85-$1.50)— 
“Some Like It Hot" (UA) (2d wk). 
Torrid $15,000. Last week, $20,000. 

Stillman (Loew) (2,700: 75-$1.25) 
— “Green Mansions” (M-G) (2d 
wk). Okay $8,000. Last week, 
$8,500. 


B way Brisk; ‘Compulsion’ Crisp 33G, 
‘Room’ Record $23,800, Monroe Wow 


iJOO, ‘Mansions’-Stage 165G, 3d 


Although boasting few new 
bills, the current session on Broad¬ 
way reflects part of the tremen¬ 
dous Easter week holiday upsurge. 
Of course, the telecast of the 
Academy awards sloughed trade 
Monday night. “Compulsion," a 
newcomer, looks sock $33,000 in 
first Rivoli round while “Room at 
Top” wound its Initial stanza at 
the Fine Arts with a might $23,- 
800, biggest at this small arty 
house in its history. New daily 
highs were racked up Friday, Sat¬ 
urday and Sunday (5). Capacity 
biz has been the rule since the 
first matinee. 

“Some Like It Hot” finished its 
first session at the reopened (after 
remodeling). State with a terrific 
$96,700, best in years for a straight- 
film at this house. Figure was all 
the more amazing for the Marilyn 
Monroe pic in view of the reduced 
seating capacity.. 

“Al Capone” wound its second 
session at the Victoria with a 
mighty $40,000. “Sound and 
Fury” is heading for a good $34,- 
000 in second round at the Para¬ 
mount. “Tempest” looks like solid 
$32,000 in second week at the 
Capitol. 

Top coin still is going to the 
Music Hall with mammoth $165.- 
000 likely in third session for 
“Green Mansions” and Easter 
stageshow.. “Diary of Anne Frank” 
held with smash $38,000 in third 
Palace stanza. 

“Rio Bravo” with stageshow 
was fair $52,000 in- third Roxy ses¬ 
sion and goes a fourth -with “Imi¬ 
tation of Life” opening on April 
17. “Shaggy Dog” looks to -get 
wow $30,000 in third week at 
Odeon and sock $15,000 at the 
Trans-Lux 52d Street where day¬ 
dating. 

“Sleeping Beauty” is* climbing 
to a terrific $41,500 for seventh 
round at the Criterion. “Adven¬ 
tures of Tom Sawyer” soared to 
smash $16,000 In third Guild week, 
aided, no doubt, by Music Hall 
overflow. 

“Separate Tables,” which Is 
getting a boost from Oscar award 
to David Niven, a star in pic, looks 
big $18,000 in current (16th) ses-i 
sion at the Astor and $8,000 in 
same week at arty Normandie. 
“Gigi,” biggest winner of Academy 
awards, wound up 22d week at the 
arty Sutton with a wow $23,600, 
and likely will reflect awards in 
current (23d> stanza which started 
last Sunday <5>. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2> 
—“Separate Tables” <UA) (16th 
wk). This session winding up to¬ 
day (Wed.) looks like big $18,000 or 
near, helped by Oscars. Last week, 
$23,000, aided by Easter holiday 
crowds. Stays.- 

Baronet (Reade) (430; $1.25-$2) 
—“Law- Is the Law” (Cont) (5th 
wk). Fourth stanza ended Monday 
(6) was tall $8,600. Third, $9,300. 

Beekman (R&B) (590; $1.20- 

$1.75)—“He Who Must Die” (Kas- 
sler) (15th wk). The 14th stanza 
ended Saturday (4) was great $10,- 
700. The 13th week, $9,700. 

Capitol (Loew) (4,820; $l-$2.50) 
—“The Tempest” (Par) (2d wk). 
Initial holdover round finishing up 
today (Wed.) is heading for solid 
$32,000. First was $54,000. Stays 
again. 

Criterion (Moss) (1,671; 90-$2.40) 
—“Sleeping Beauty” (BV) (8th wk). 
Seventh stanza concluded last 
night (Tues.). was mighty $41,500. 
Sixth was boff $37,800, way over 
expectancy. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Room At Top” (Cont) (2d wk). 
First week ended Sunday (5) was 
terrific $23,800, topping old high 
at this house. Looks in for longrun. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Eighth Day of 
Week” (Cont) (3d wk). Second 
frame ended Monday (6) was great 
$4,900. First was $7,500, third big¬ 
gest coin-getter here on opening 
week. ' 

Guild (Guild) (450; $1-$175)— 
“Adventures of Tom Sawyer’’ 
(NTA) (reissue) (4th wk). Third 
session concluded Monday (6) was 
smash $16,000 as against $13,000 in 
second week. 

Normandie (Trans-Lux) (592; 
$1.80-$2.80) — “Seperate Tables" 
(UA) (16th wk). Current stanza 


winding up today (Wed.) looks to 
hit good $8,800 or over. The 15th 
week, $9,000. 

Palace (RKO) (1,642; $1.50-$3)— 
“Diary of Anne Frank" <20th) (4th 
wk). Third session ended yesterday 
(Tues.) was smash $38,000 or near 
for 12 performances. The second 
was $39,000 for same number of . 
shows. 

Odeon (Moss) (813; 90-$1.80)— 
“Shaggy Dog” <BV) (3d wk). Cur¬ 
rent stanza ending today (Wed.) 
likely will hit wow $30,000. Sec¬ 
ond was wham $32,400, consider¬ 
ably over forecast. Continues. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Sound and Fury" (20th) (2d 
wk>. This first holdover 
round finishing up tomorrow 
(Thurs.) likely will hold at good 
$34,000. Initial week, $50,000. 
Stays. 

Paris (Pathe Cinema) (568; 90- 
$1.801—“Horse’s Mouth" (Lopert) 
<22d wk). The 21st frame ended 
Sunday (5) was socko $10,800. The 
20th week, $11,500. 

Radio City Music Hall (Rocke¬ 
fellers) (6,200; 90-$2.75)—“Green 
Mansions” <M-G) with Easter stage- 
show' (3d wk). This session wind¬ 
ing up today <Wed.) looks like 
mighty $165,000. Of course, it 
does not have benefit of as many 
riageshows as second week which 
hit $199,200, second largest Easter 
week here. Continues a fourth 
and likely a fifth round. 

Rivoli (UAT) (1,545; 90-$21— 
“Compulsion” (20th) (2d wk). First 
round finished yesterday (Tues.) 
was rousing $33,000 or close on 
continuous run. 

Plaza (Lopert) (525; $1.50-$2)— 
“Third Sex” (Indie) (3d wk). Sec¬ 
ond stanza completed last night 
(Tues.) was solid $10,200. Initial 
w'eek, $16,500. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Rio Bravo” (WB) with stageshow 
(4th-final wk). Third session 
ended last night (Tues.) W’as fair 
$52,000 after $63,000 for second. 
“Imitation of Life” (U) opens April 
17. 

State (Loew) (1,900; 90-$2)— 

“Some Like It Hot” (UA). First 
week ended Saturday (4) was giant 
$96,700. First three days of cur¬ 
rent (2d round is holding with 
great $29,000, with Academy tele¬ 
cast sloughing Monday (6) night 
biz. Fast turnover and excellent 
standing room, of course, is con¬ 
tributing to amazing pace. Initial 
week’s figure was greatest opening 
week for straight film in years, 
and remarkable in view' of smaller 
(Continued on page 22) 


‘Some Hot’ Warm 
$22,000 Tops Prov. 

Providence, April 7. 

An upped scale is helping to 
boost “Some Like It Hot” to terrif 
biz at Loew’s State. Way behind 
but still on good side is Majestic’s 
“Sound and the Fury" rated good. 
“Anna Lucasta" looks fair at AI- 
bee. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Anna- Lucasta" (UA) and “Cop 
Hater" (UA). Fair $6,000. Last 
week, “Pennypacker" <20th) and 
“Intent to Kill” (20th), $6,000. 

Majestic (SW) (2,200; 65-80)— 
“Sound and Fury” (20th) and 
“Frontier Gun" (20th). Good 
$8,000. Last w-eek, “Hanging Tree” 
(WB) and “Last Paradise” (20th), 
$7,500. 

State (Loew) (3,200; 90-$1.25)— 
“Some Like It Hot" (UA). Sock 
$22,000. Last week, “Gigi" (M-G) 
(3d wk), $8,506. 

Strand (National Realty) (2,200; 
65-80) — “Never Steal Anything 
Small" (U) and “Step Down to 
Terror” (U). Mild $4,500. Last 
w'eek, “A Night to Remember" 
(Rank) and “As Long as Happy" 
(Rank), $5,500. 





P^ftlETY 


Wednesday, April 8, 1959 


n e line that stretches to your box-office” 



M-GVM HAS THE MOST HONORED 
FILM IN ACADEMY AWARD HISTORY 

Every M-G-M Branch is alerted to 
your print requirements! Plus special 
Oscar ads telling about the 

9 ACADEMY AWARDS: 

"BEST PICTURE OF THE YEAR”! 

BEST DIRECTOR, SCREEN WRITER, SONG, CINEMATOGRAPHY COLOR, 

COSTUME, ART DIRECTION, FILM EDITING, MUSICAL SCORE. 




M-G-M ^AN ARTHUR FREED PRODUCTION^ 

’LESLIE CARON*MAURICE CHEVALIER - LOUIS JOURDAN 

HERMtONE GINGQID-EVA GABOR • JACQUES BERGERAC • ISABEL JEANS 

XXALAN JAYLERNER • TFREDERICK LOEWE • tS&ST 


Ccilurcu. Scenery & Pmduction to CinenuScope 
Design ky CECIL BEATON * hi METROCOLM 


T VINCENTE MINNELLI 


* 




•VARIETY'*' LONDON OFFICI 
• St. Martin's Plies, Trafalgar Squars 
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FRENCH IN N EW TRADE BODY 

To Med N.Y. French Film Office? SEEK FRONT FOR New British Film Producers’Rule On 

DEOAOLIE EPOCH Membership Hints Federation Merger 


Creation of a new Federation of French Producers and Distribu¬ 
tors in Paris is expected to bring about changes in the function of 
the French Film Office in the U.S. Bureau is seen becoming more 
commercially oriented. 

According to French producer Jacques Bar, the Federation will 
undertake to finance a good part of the Film Office's activities in 
conjunction with the Centre National du Cinematografie, which 
now foots the bill. This will give Joseph Maternati, head of the of¬ 
fice, the opportunity to engage in direct, commercial representa¬ 
tion, something which—as a Govermental employe—he was un¬ 
able to do. 

Bar said the plan was to give Maternati a new three-year con¬ 
tract and to expand the functions of the office to allow it not only 
to keep a closer check on French producer interests vis-a-vis the 
independents, but also to represent given pictures in the States, 
According to Bar, this had been discussed with Maternati in Paris 
and, having accumulated considerable experience in the U.S. mar¬ 
ket, he indicated a willingness to stay on. 

Commercialization of the Film Office would run parallel with 
its continuing function as the representative of the French indus¬ 
try as a whole. Maternati will function in that capacity also. Bar 
said the French already had such dual arrangements in some 
other countries, notably Italy. 

Mar del Plata, 2d Show Biz City 
In Arg., Looms as Tourists Mecca 


Mar del Plata, March 31. t 

Mar del Plata is now the second s 
entertainment city of this Argen- t; 
tine Republic. It offers an excel- i: 
lent market for touring legit com- t 
panies, longhair performers and o 
films, the latter because of its 28 I 
fine cinemas. The permanent pop¬ 
ulation ranges from 250,000 to 350,- 
000 which swells from December 
to the end of April to around L 
2,000,000 or better. It is a South a 
American rival to Cannes, not only a 
in coastal scenery, but in the com- ° 
fort and luxury of super-hotels. . 

Chief among the hotels is the 
Province of Buenos Aires-owned. 
Provincial, a colossal caravemserai,'- 
which cost $430,000 to build, quite’ 
( apart from the incalculable real 
‘estate value of the long sea front 
Though not so well known as 
Brazil’s Copacabana, it is more 
modern, /with more interesting fea¬ 
tures. It is the only hotel in the 
world which has hot sea water laid 
in for invalids to enjoy in their 
own suites as well as air-condition¬ 
ing. 

Opened in 1950, it has 500 suites, 

16 residential apartments, a United 
Nations suite and a presidential 
suite. Total capacity is 1,100 guests. 

A permanent year-round staff of 
350 is supplemented in the busy 
summer season by another 780. 

Hotel Now Shows Profit 

Although the annual operating 
cost is $571,429, in the last couple 
of years the hotel has been in the 
black. Under the Peron dictator¬ 
ship losses were high, as all gov¬ 
ernment officers considered it their 
privilege to put up at the Provin¬ 
cial gratis. 

The Provincial also has a com¬ 
plete entertainment center, con¬ 
taining a 600-seat legit theatre, a ’ 
separate film theatre, and a 300- 
seat lecture room plus art galleries 
and a main dining room. Two 
bands play nightly for dinner-danc¬ 
ing in this room. So many shows 
are available they can’t be ab¬ 
sorbed by a single person in one 
day. The main dining room 
stretches the entire length of the 
hotel’s sea-front. 

Big Gambling Spots 

The gambling rooms are open 
from 4 o’clock in the afternoon 
until 4 a.m., with some 24 roulette 
tables and tables for chemin de 
fer and Punta y Banca ( a species 
of baccarat). An identical building 
across a plaza houses the public 
Casino, connected with the Provin¬ 
cial by a subterranean corridor 
should hotel guests care to stroll 
over for a gamble among the com¬ 
mon herd. 

The only thing lacking to make* 
this a world tourist mecca is a 
direct plane or helicopter service 
to cover the 250-mile journey from 
Buenos Aires. It now takes three 
hours by express or four hours by 
motor car. 

Americans, with their desirable 
hard currency, can live in princely 
style at the Provincial for under 
$15 a day and in luxury for less 
than $8. 

L’Hermitage Hotel is another of 


the spot’s luxury hotels, on a 
smaller, more intime scale. Hotel 
tycoon Roberto Nogaro’s hostelry 
is another of the best, rivalling its 
twin in Montevideo. Nogaro also 
owns and operates the 1,700-seat 
Nogaro cinema. 


Hispanio American Film Invest¬ 
ing Corp. of New York, has filed 
a certificate of change of directors 
and purposes with the Secretary 
of State in Albany, through Sher¬ 
man & Citron Manhattan. 


A hew French industry Federa¬ 
tion, taking in producers and dis¬ 
tributors, but not . the exporters, is 
being formed in Paris with a view 
to strengthening the hand of the 
French film business vis-a-vis the 
French Government. George Lou- y 
reau, who’s both a producer and 
a distributor, is expected to head 
the new group. 

Federation replaces two present 
producer syndicates in France and 
also will take in a number -of so 
far unaffiliated producers. As of 
Jan. 28, the new combination had 
110 members. Talks leading to the 
formation of the Federation have 
been in progress for months. 

Details were provided in N. Y. 
last week by two producers inti¬ 
mately connected with the project, 
Raoul Levy and Jacques Bar. Lat¬ 
ter was one of the six men who 
drew up the by-laws of the new 
organization. The six included two 
men from the old syndicate, two 
from the independent group and 
two who weren’t affiliated. 

Federation is seen providing a 
necessary unity to the French in¬ 
dustry, particularly in the light of 
European Common Market devel¬ 
opments and general problems fac¬ 
ing the French film. 

Levy, who is one of the most 
active producers in France today, 
hooted at what he called the French 
producer “line” that there’s a crisis 
in the Paris industry. “The French 
film business today is sounder than 
it’s ever been,” he observed. 
“What’s wrong with the Industry if 
(Continued on page 20) 


LOVE TO TOUR JAPAN 
TF PRICE IS RIGHT’ 

Tokyo, March 31. 
Interest remains high in two- 
way traffic of entertainment be¬ 
tween Japan and overseas areas, 
according to Michael Lombardi, 
partner of the newly-formed In¬ 
ternational Entertainment Serv¬ 
ices, returned from an eight-week 
global factfinding tour. 

Lombardi, who spoke with pro¬ 
ducers and impresarios in Rome, 
Paris, London, Amsterdam, Ber¬ 
lin, Vienna, New York and Holly¬ 
wood, said, “There is enormous 
Interest and respect for Japanese 
attractions.” Specifically, interest 
ran high in Kabuki and Bunraku 
puppets. Reps of the Berlin Festi¬ 
val and the Theatre des Nations 
of Paris who had visited Japan 
seemed most eager to nab either 
of the above troupes for their 
events, Lombardi reported. 

But prohibitive costs almost 
eliminates possibility of sending 
Kabuki and Bunraku units abroad 
for such brief engagements, 
Lombardi also huddled with 
reps of Old Vic, Royal Ballet, Lon¬ 
don Festival Ballet, Paris Opera, 
Yves Montand, Folies Bergere, 
Ballet de Paris and Jean Louis 
Barrault. Most seemed willing to 
tour Japan. Some laid down condi¬ 
tions, Lombardi said, but all left 
the door open to negotiation. 


OUT NEXT WEEK!! 

INTERNATIONAL FILM NUMBER 


Published weekly at 154 West 46th Street, New York 36, 
P^YRIETY circulates anywhere that showmen are showing their 
wares. 

P&RIETY- founded in 1905, opened an office in London as 
early as 1908. 

. Next week, P^YRIETY will explore, exploit and engineer the 
nation-to-nation situations. The 2d Annual International Film 
Section will be an ideal showcase for advertisers who wish "to 
travel." Producers, Studios, Distributors, Laboratories, Services, 
Stars, Directors, Writers, Technicians—whoever and whatever — 
have the assurance of an alert, knowing, noticing, planning 
audience. 


Space reservations can still be made at: 


LONDON. W. C. 2 
8 St. Martin's Place 
Trafalgar Square 

• NEW YORK 36 
154 W. 46th St. 


PARIS 

28 rue de la Huchette 
Paris 5 

HOLLYWOOD 28 
6404 Sunset Blvd. 


ROME 

Stampa Estera (Foreign Press 
Club), Via Mercede 55 

CHICAGO 11 
612 N. Michigan Ave. 


T London, April 7. 

The agreement reached unani¬ 
mously last Wednesday (1) by the 
council of the British Film Pro¬ 
ducers Assn, that membership of 
BFPA should now be open to all 
makers of British quota films resi¬ 
dent in the U.K. is interpreted 
here as a move towards a possible 
merger between Britain’s two pro¬ 
ducing organizations. Hitherto, 
only the Federation of British Mak¬ 
ers has thrown open its doors with¬ 
out hindrance to companies such 
as Open Road Films /Carl Fore¬ 
man) or Warwick Film Productions 
(Irving Allen and Albert R. (Cub¬ 
by) Broccoli). This drawing into 
line by BFPA is seen as a get-to¬ 
gether step. 

The move Is. however, unlikely 
to appeal to FBFM inasmuch be¬ 
cause one of the basic conditions of 
the Federation’s membership Is 
that eligible producers shall have 
no theatrical affiliations. In short, 
until BFPA lays down a similar- 
ruling—and that’s highly unlikely 
—FBFM will not be interested in 
any merger. 

Last week’s BFPA decision re¬ 
quired no alteration to the associa¬ 
tion’s constitution, but merely 
placed a new interpretation on an 
existing clause. Whereas, hitherto 
this clause had been read to mean 
that membership should be con¬ 
fined to filmmakers of British na¬ 
tionality, it is now interpreted as 
indicating producers of British 
quota pictures irrespective of na¬ 
tionality. 

First company welcomed into 
membership under the new Inter¬ 
pretation is Douglas Fairbanks Jr.’s 
Cavalcade Films Ltd., although Da¬ 
vid E. Rose’s Coronado Productions 
has been in membership for some 
time. 

Exbibs, Distribs Plan 
Confabs on Indie More 
For Booking Combines 

London, March 31. 

A proposal that independent ex¬ 
hibitors should be enabled to form 
booking combines is to be dis¬ 
cussed at a meeting between the 
Cinematograph Exhibitors .Assn, 
and the Kinematograph Renters 
Society on April 8. 

The combines’ plan, which orig- 
| inated within the Leeds Branch of 
the CEA, is intended not to evolve 
a way to depress or raise film rent- 
I als, hut to enable indies to stand 
on a more equal fopting with the 
circuits when trying to get cer¬ 
tain product. 

The CEA sees the main Issue as 
l the institution of an exhibitor-or- 
! ganized fourth release. But it 
feels this can’t get anywhere until 
talks with the KRS have resulted 
in the removal, by the distribu¬ 
tors, of existing restrictions that 
prevent indies acting bookingwise 
as a unit. 

MEX COMPANY SETS 
DEAL ON ‘4 HORSEMEN’ 

Mexico City, March 31. 

Moctezuma Films, S.A., which 
controls pix rights to 165 works of 
Vicente Blasco Ibanez, has re¬ 
vealed it has completed a contract 
which calls for production of 
“Four Horsemen of the Apoc¬ 
alypse” by Metro, with Mexican 
Olallo Rubio Jr. as a.^ ociate pro¬ 
ducer. Initial budget is reportedly 
set at $6,000,000. 

The Mexican firm finished 
“Flor de Mayo” (May Flower) 
more than a year ago, with this 
! one too based on an Ibanez book, 
j and starring Jack Palance with 
I Maria Felix and Pedro Armen- 
dariz. 

Chief reason holding up exhibi¬ 
tion of this latter film is that it 
covers the shrimp problem and in¬ 
vasion by “pirate” ships of Mex¬ 
ican waters. Since “pirate fishing 
craft” in question are U.S. boats, 
Jorge Ferretis, head of the Film 
Bureau, has not given official 
okay for picture until scenes that 
may cause “incidents” - are re¬ 
moved. 
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Gold Chain Circuit Deal Allowing 
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Mexico City, March 31. 

Exhibition dates for Hollywood 
product have been shrinking here 
slowly in the past year. Addition¬ 
al flow came when Gabriel Alarcon 
agreed to terms with Blaz Lopez 
Fandos, head of Peliculas Nacion- 
ales, whereby he gives amply- 
hiked exhibition time to Mexican 
product on his Gold Chain Circuit. 
Deal will give Mexican pix fully 
50% of exhibition time in Gold 
Chain first-runs, rerun spots and 
nabe houses in this city. Average 
in the past has favored Hollywood 
product in a ratio* of 65 to 35 or 
better. 

Further, Mexican films will have 
50-66% of exhibition time in chain 
houses throughout the republic and 
in certain areas this will go up to 
100 %. 

The steady trend in raiding Hol¬ 
lywood exhibition dates has been 
building up for the last two years, 
with major impetus within the last 
12 months. Mexican producers are 
happy about the Alarcon deal, the 
first in Mexico’s film history, 
where national product has got ex¬ 
hibition guarantees from a major 
chain. 

Actually the biggest Yank film 
loss will be in having to wait for 
exhibition time in Mexico. In prov¬ 
inces, the ratio of Mexican to Hol¬ 
ly wod product has averaged 65% 
or better, with this tendency mov¬ 
ing up in favor of Mexican fare. 

U. S. Super Fare Hurts Setup 

Release of so-called'super pro¬ 
ductions is partly responsible for 
the trend towards favoring Mexi¬ 
can films: Too, there has been an 
incessant drive to cut in on Hol¬ 
lywood exhibition time. And pres¬ 
sure has been brought to bear in 
official channels, with this paying 
off in a steady advance of more, 
and more dates for national prod¬ 
uct. 

But there is the patronage angle, 
too, with Mexicans in provinces, 
outside of Hollywood horse op¬ 
eras, referring their locally-pro¬ 
duced pix, it’s said, especially those 
with audacious themes or plenty 
of uncfraped girls in musicals. The 
pix featuring Mexico’s nudist 
queens (these now are banned bj 
government edict but oldies art 
still around) and the inevitable 
“charro” (Mexican cowboy) films 
also find plenty of playdates. 

On the hinterlands, patrons pay 
8c to 16c for a program featuring 
four, and sometimes even five 
films. Therefore, this portion of 
the market has not been too pro¬ 
ductive for Hollywood product in 
the past. (Lesser houses also mean 
little to distribs in the U. S.). But 
Hollywood pix in first-run and re¬ 
run houses in this city, and major 
urban centers, such as Cuernavaca, 
Acapulco, Guadalajara, Oaxaca arid 
Puebla, had been chalking up sat¬ 
isfactory grosses. Now a certain 
cutback in this income looms. 


REGAL SETS ‘RIPPER’ 
FOR U.S. DISTRIB. 

London, April 7. 

“Jacjc the Ripper,” the first fea¬ 
ture pic made Under the Regal 
Films International banner, has 
been acquired for U. S. distribu¬ 
tion by Joseph Levine, Embassy 
Pictures topper. Deal was closed 
in N. Y. last week by Michael 
Green, who, with Joseph Vegoda, 
(RKO Radio’s former sales man¬ 
ager) helms the company. Levine 
has given an advance against dis¬ 
tribution and Regal will collect 
50% of the profits. 

During his three weeks in N. Y., 
Green also closed a deal with 
Samuel Goldwyn for UJK. rights 
to a further five reissues, among 
them ‘‘Best Years of Our Lives” 
and ‘‘Kid From Brooklyn.” 

Regal’s next British picture will 
be ‘‘Flesh and the' Fiends,” which 
goes into production next month. 
It will be made by Robert Baker 
and Monty Berman, the team re¬ 
sponsible for” “Ripper.” The com¬ 
pany also will be distributing “This 
Other Eden,” a comedy produced 
by Emmeth Dalton. 
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PEERCE WOWS ALASKANS 

New State’* First Sol Hurok- 
Booked Concert Sells' Out • 


Anchorage, March 31; 

A concert by Met tenor Jan 
Peerce at Anchorage High School 
auditorium drew a record crowd of 
near 2,000. This exceeded Mary 
Martin show and appearance of 
Boris Karloff who starred on job 
bases in little theatre production 
of “Arsenic and. Old Lace.” 

Peerce responded to audience 
demands by singing 10 encores, 
closing with “Alaska’s Flag,” the 
new state song. Peerce was one 
of the first top/artists to appear 
since Alaska became the 49th and 
largest state. It was also first & 
fHurok booking ever in Alaska. 

Peerce promised concert spon¬ 
sors—the Anchorage Community 
College Workshop and the An¬ 
chorage Concert Assn.-—he would 
assist “in every way I can” to in¬ 
terest other top artists in coming 
to Alaska for concerts. He said 
he himself wanted to return. 

Peerce also sang in Fairbanks, 
his only other Alaskan concert. 
He returned to New York for en¬ 
gagements before starting a con¬ 
cert tour in. Europe, to be followed 
by a tour to Hawaii and Australia. 

In Anchorage, Peerce attended 
Beth Sholom Congregation, singing 
a ritual song. 

Local sponsors of the Peerce 
concert are seeking Marian Ander¬ 
son as next big booking. She’s 
also handled by Hurok. 


Brit Songwriters 



Pop Plugs on Air 


London, April 7. 

The Songwriters Guild’s cam¬ 
paign to get more airtime for Brit¬ 
ish pop songs is skedded to reach 
its climax next week when, accom¬ 
panying Member of Parliament 
George Chetwynd, officials discuss 
their complaints with Sir Ian 
Jacob, Director General of BBC. 
The confab, precise date of which 
hasn’t yet been confirmed, follows 
months of propagandery. 

’The Guild’s outcry has a strong 
anti-American sound, especially as 
much of the ammunition it has 
used involves statistics showing 
that U. S. tunes have been given 
considerable preference on British 
radio.' But general secretary Vic¬ 
tor Knight stressed to Variety 
that in fact there are none but 
friendly feelings toward American 
tunesmiths at large and that the 
Guild’s prime aim is to see a less¬ 
ening of attention by BBC to 
what’s regarded as the less salu¬ 
tary kind of U- S. number. By 
which he means some rock ’n’ roll 
stuff and certain ditties involving 
killings, blood, revenge, general 
morbidity, and what-have-you. The 
Guild would see much of such 
given the go-by and the airtime 
thus presently occupied given in¬ 
stead to melodies melodious, with 
British contributions getting their 
fair share alongside American. 

Latest statistics published by the 
Guild analyze the popular music 
items broadcast in all home pro¬ 
grams in 1958. According to these, 
35.8%, or 37,700 out of a total 105,- 
234, were British. Disk programs 
presented 4,452 British items, or 
24.9%.. (11,'565) American. The 
Guild prefaces its table carrying, 
these figures with an undated 
quote from a BBC statement: “The 
BBC . . . does its utmost to insure 
that there is the highest possible 
proportion of British music in its 
programs.” 

The upcoming meeting with Sir 
Ian Jacob is considered an achieve¬ 
ment inasmuch as BBC maintains 
that, under the terms of its char¬ 
ter it cannot discuss program con¬ 
tent yvith anyone and has Accord¬ 
ingly refused hithe.to to talk over 
this song business with the Radio 
& Television Safeguards Commit- 
[tee. 


THEATRE OF NATIONS’ 
REVISED SEASON 

By GENE MOSKOWITZ 

Paris, April 7. 

• Theatre of Nations season opened 
at the Sarah Bernhardt March 20 
with ari .jSRO' two-day engagement 
of the 1912. Richar<i Strauss opera 
“Ariadne Ah£ Vi 2faxos” performed 
by the . Stadtische Opera of West 
Berlin. Cast: Lisa Della Casa, 
Erika Koth, William Mac Alpine 
and Helga Pilarczyk, with Gunther 
Rennert staging and Silvio Varyios 
conducting. Sets and costumes 
were by Ita Maximowna. 

Second entry was Italy*s.Morelli- 
Stoppa Co. in Diego Fabbri’s new 
play “Figli D’Arte” {Children of 
The Road), in which the “Road” 
was that traveled by small, second- 
rate dramatic companies. Fabbri’s 
expert dramaturgy and feeling for 
the milieu, plus the knowing act¬ 
ing and the sensitive direction of 
Luchino Visconti, made this an¬ 
other well attended entry. 

“Figli” was the first legit co-pro¬ 
duction, backed by French and 
Italo funds, in conjunction with the 
Theatre of Nations itself. America 
will be a participant via Jerome 
Robbins’ “Ballets U.S.A.” partici¬ 
pation after its appearance at Spo- 
leto, Italy. Yankee “Ulysees In 
Nighttown” production of the 
James Joyce novel also comes in 
but as a British entry by the Arts 
Council with Zero Mostel starring 
and Burgess Meredith directing. 

Revised events: 

March 31-April 2—West Germany's 
Schauspielhaus De Bochum with Shakes¬ 
peare's "Julius Caeser." 

April 3-7—London Thearte Workshop 
■with Brendan Behan’s "The Hostage" di¬ 
rected by Joan Littlewood. 

April 8-12 — Opera Ballet of Warsaw 
from Poland in Szeligowski's "Mazepa" 
and Potocki’s “Parades choreographed 
by Stanis’/w Misczyk. 

April 13-16—Alfredo De Reyes Dance' 
Group from the Philippines In folk 
dances. 

April 17-22—Spain’s Pilar Lopez BaUet. 

April 23-26—Sweden's Theatre Malmoe 
In the. 19th century epic "A Saga" of 
Hjalmar Bergman as directed by Ingmar 
Bergman; -the latter Is also a well known 
-Elm director. 

April 27-May 1—Stockholm Opera Bal¬ 
let- in "Miss Julie," "The Moon Dear," 
"Medea" and three other ballets. 

May 4-10—East Germany's Berlin Opera- 
Comique in Offenbach’s "Tales of Hoff¬ 
mann" and Benjamin Britten’s "Albert 
Herring," 

May 11-13—Dancers from Haiti. 

May 19-25—Dublin Gate Theatre in G. 
B, Shaw's "Saint Joan” with Siobhan Mc¬ 
Kenna. directed by Hilton Edwards. 

May 26-31—Vijayanthimala BaUet Co. 
from India. 

June 1-8—GIno Cervi Co. from Italy 
In Shakespeare’s "The Merry Wives of 
Windsor" and Pirandeno’s "The Mountain 
Giants." 

June 9-14—Yugoslavia's Belgrade Opera 
in Gounod’s "Faust" and Janacek’s "Katia 
Kabanova.** 

June 15-19—West Germany's Frankfort 
Opera in Wagner’s “The Phantom Ship” 
and Mozart's "Figaro." 

June 20-26—Russia’s Pushkin Theatre of 
Leningrad in Vlchniewski’s “The Optim¬ 
istic Tragedy" directed by Gerogui Toua- 
tonogov. 

June 27-29—Finland’s Pampere# Thea¬ 
tre in Hunk's "The Idealist." i 

June 30-July 5—Indian National Ballet 
Co. 

July 7-11—London Art Theatre in James 
Joyce’* “Ulysees in Nighttown" men¬ 
tioned above. _ 

July 12-14—HoUand Festival Theatre in 
Shakespeare’s "Trtdlus and Cresida." 

July ,15-ie—US A. with Jerome Rob¬ 
bins* "Ballet USA.'* 


British Pix Show 


Pickup Overseas 

London, April 7.^ 
At a time when paid admissions 
in the domestic market continue on 
their downward path, ihe Board of 
Trade has some encouraging news 
on the export of British films. In 
its latest report, the government 
department reports that British pix 
earned $21,560,000 last year in 
overseas territories, an improve¬ 
ment of $2,200,000 over the previ¬ 
ous year. 

Although there was a slight de¬ 
cline in receipts from the Sterling 
area, this was offset by an improve¬ 
ment in earnings from the dollar 
area, where income rose by about 
$400,000 to $10,360,000. The amount ] 
includes pix made for theatrical 
distribution, but sold overseas for 


The BOT breakdown for 1958 
shows that admissions were 16i,- 
000,000 down at 754,000,000. The 
rate of decline, nearly 18% showed 
some signs of being checked. The 
slump in admissions has mainly 
hurt-the smaller theatres. At cine¬ 
mas with a capacity of less than 
500, the decline in the final quar¬ 
ter of the year was almost 20% as 
against 10% in the case of the¬ 
atres with a capacity of better' than 
1,500. 

The report confirms the Parlia¬ 
mentary statement. made last 
month that 26.0 picture theatres 
had shuttered in 1958, compared 
with 216 in the previous year. 


Internal Hassle Rocks Italo Film 
Pro(^. Onion, With Prexy Lombardo 
Reported Out; Film Biz Morale Hit? 


SCOUTS JAMAICAN TALENT 


Oscar Hammerstein Auditions For 
“Flower Drum Song” on Holiday 


Kingston, April 7. 

Oscar Hammerstein 2d turned 
talent scout during his recent holi¬ 
day in Jamaica, and came up with 
a few possibles for his forthcoming 
London production of the Chinese 
stageshow “The Flower Drum 
Song.” 

Six Jamaican Chinese actors 
were selected by the Broadway 
mogul as likely members of the 
cast of “Drum Song” when it opens 
in the British capital early next 
year. 

Hammerstein, holidaying at Ja¬ 
maica’s Round Hill in Montego 
Bay, came over to Kingston for a 
special auditioning of Jamaican 
theatre jtalent He Is casting for 
“Song” as well as for a later pro¬ 
duction of “Carmen Jones”—also 
to be put on in London. 

6 Yank, British 
Plays Open In 
Paris; 4 Click 

Paris, April 7* 

Six plays of American and Eng¬ 
lish origin bowed here in the last 
few weeks with four emerging pos¬ 
sible "hits or for nice runs. Two 
look to get quick demises.. Most 
likely to succeed, dn spite Of split 
reviews, is Tennessee Williams* 
“Orpheus Descending,'* adapted 
and staged by Raymond Rouleau 
with Lars Schmidt producing. It 
opened March 16. Most lauded in 
the Williams play w r as Arletty’s 
stunning performance of the vital, 
unsatisfied woman and Rouleau’s 
staging. However, some aisle- 
sitters thought it somewhat banal 
while others felt it was a fine spec¬ 
tacle. “Cat on a Hot Tin Roof” 
had the same sort of reception and 
ran for a year. It is at th*e The¬ 
atre Athence. 

Bernard Regnier’s adaptation of 
some P. G. Wodehouse books into 
a farce, called “Tresor-Party,” did 
not fare as well with the critics. 
At the Theatre La Bruyere since 
March 4, this is an overdone farce 
with the only plus value in the 
unveiling of a blight new comedian 
Jean-Paul Belmondo. It looks to 
do an early foldo. 

Michel Andre’s adaptation of 
Agathe Christie’s “The Spider,” at 
the Theatre De Paris, pleased 
scribes in its expert combo of who¬ 
dunit tactics and comedy. It is the 
type of entertainment that goes 
well here and looks to finish the 
season. Play may run well into the 
next season. 

Sheriff’s ‘Seven* Doubtful 


Rome, March 31. 
The big internal hassle which 
this week rocked the foundations 
of the Italian Film Producer’s 
Union, making for plenty of na¬ 
tional press headlines, shows signs 
of simmering down. The entire 
question has now been placed in 
the hands of an arbitration com¬ 
mittee. Though details are lost in 
a rash of statements, denials and 
counter-denials, the fracas is said 
. to have started at the last meeting 
j of the UNPF union, which in turn 
! is part of ANICA, the all-embrac¬ 
ing Italo film industry association. 
An article in a Milan daily started 
off the battle by disclosing report¬ 
ed details of the secret meeting. 
The paDer reported that UNPF 
prexy Goffredo Lombardo was 
forced to resign due to “interests 
in contrast with Union principles,” 
said to stem from a reported at¬ 
tempt to add the DeLaurentiis Stu¬ 
dios in Rome to his Titanus group. 

Allegations were vehemently de¬ 
nied by Lombardo in every detail. 
Situation was further confused by 
a statement subsequently Issued by 
the producer’s group which said 
that Lombardo had actually an¬ 
nounced his intentions of resign¬ 
ing, that the union had taken unan¬ 
imous (but unspecified) action and 
that “full powers” of the union had 
temporarily bpen placed In tha 
hands of ANICA topper Eitel 
Monaco and the group’s veepees. 

Ironically, it’s pointed out by a 
Titanus spokesman, Lombardo, who 
has three times been unanimously 
elected head of the UNPF, during 
the most recent elections was most 
reluctant to accent, and was finally 
jvoted In against his will by ac¬ 
clamation. 

| Although not denying the fact 
that Monaco and the union veepees 
were now in-' control of the pro¬ 
ducer’s union, an ANICA spokes¬ 
man noted that the whole affair 
had been exaggerated in the press, 
and that it was merely an internal 
matter which was to he resolved by 
arbitration. 

There has been considerable lo¬ 
cal industry worry over possible 
after-effect of the hassle on gov¬ 
ernment-industry relations during 
the current critical period. A dis¬ 
united film front could, observers- 
here feed, seriouslv - delay govern¬ 
mental concessions to the Industry 
as well as other legislation vital to 
the Italian motion picture sector. 

One local source opined that the 
threat of the European Common 
Market had forced Hollywood to 
try end-run tactics in an attempt 
to secure a strong foothold in Italy 
by “subsidizing” major Italian pro¬ 
ducers, insuring local studio space 
and production availability. One of 
(since denied) charges against Lom¬ 
bardo and Titanus, for example, 
was that he had tried to monopo¬ 
lize looal studio snace by buying 
the DiLaurentiis Studios through 
a local realty group (FELTRIA) of 
which he (also denied) was a board 
member. Another local contention 
was that certain Italo film produc¬ 
ers were irked by Titanus* recent 
deals with American companies. 


R. C. Sheriff’s “Home at Seven” 
bowed at the' Theatre Des Arts 
March 19 via an adaptation by 
Guillaume Hanoteau and Philippe 
Georges. This tale of a meek clerk 
whose 24-hour amnesic state might 
have had him committing murder 
was rated slow by most of the 
aislesitters. It does not look to 
get much of a run here. 

The state-subsidized Theatre Na¬ 
tional Populaire of Jean Vilar, at 
the Palais De Chaillot, added 
Thomas Dekker’s Elizabethan 
play. The Shoemaker’s Holiday,” 
adapted by Michel Vinaver, to its 
rep March 19. Play emerged 
robust and bawdy, benefiting from 
fine cohesive playing by the 
troupe. This drew critical nods, 
and shapes as another popular ad¬ 
dition to this successful rep com¬ 
edy. 

Harry Kurnitz’s “Reclining Fig¬ 
ure” opened at the Theatre Made¬ 
leine March 23 as “La Collection 
Dressen,” with Marc Gilbert Sau- 
vajon adap ing. Play got good re¬ 
views which described it was 
okay, lightweight fare. Crisply 
played and mounted, this looks to 
finish this season easily and may 
run into the next. 


‘JULIETTA’ NEW OPERA 
SET AT SALZBURG FEST 

Salzburg, March 31. 

“Julietta,” a new opera by the 
German composer Heino Erbse, 
will be presented for the first time 
at the Salzburg Mozart Festival 
this summer. Its based on the 
novel “The Marquis Von O . . .” 
by Heinrich von K’eist. 

Settings will be created by 
Casper Nelier. Elisabeth Joengen, 
Rita Streich, Walter Berry and 
Erich Majkut will sing the leads. 

Ten orchestral concerts are in¬ 
cluded on this year’s program, in¬ 
cluding the Vienna Philharmonic 
and the Orchestre National de 
la Radiodiffusion-Television of 
France. 

Conductors here will Include 
Herbert von Karajan, Karl Boehm, 
Karl Muenchinger, Georg Solti, 
Paul Paray, George Szell, Joseph 
Keilberth, Rudolf Kempe, Rafael 
Kubelik and health permitting, 
Dimitri Mitropolos. 

Pianists Clifford Curzon and 
Glenn Gould and violinist Erika 
Morini will perform. 
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Wednesday, April 8, 1959 


Some uke w hot 




First 


week’s gross-S96,'700.00 


* 


THE BIGGEST GROSS EVER 
REGISTERED BY ANY 
MOTION PICTURE IN ANY 


1800 SEAT THEATRE 
IN THE HISTORY OF 
THE BUSINESS! 


MARILYN MONROE/TONY CURTIS/JACK LEMMON 
IN A BILLY WILDER PRODUCTION "SOME LIKE IT HOT" 
CO-STARRING GEORGE RAFT/PAT O’BRIEN/JOE E. BROWN 

SCREENPLAY BY BILLY WILDER AND I.A.L. DIAMOND / DIRECTED BY BILLY WILDER I—— 

(and Marilyn tines!) it available on 

AN ASHTON PICTURE / A MIRISCH COMPANY PRESENTATION Un.ted Artists Records at all record thop*. 


X<oew*s State, N.Y.-1800 seats 



i Anniversary J1919-1959 



Wednesday, April. 8, 1959 


PSosett 


PICTURES 
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IATSE MUTTERS, WALSH MUM 


This Week’s Guess as to Westerns 

Hollywood, April 7. 

Westerns are sagging in popularity on the paperback novel mar¬ 
ket, per Victor Weybright of Signet, Mentor labels. His guess: sat¬ 
uration of this type of material on television, and with most hotel 
rooms having sets nowadays makes even the travelling salesman 
over-glutted on shoot-’em-up. 

Weybright also remarks dwindling market for the "family” type, 
of novel. Middle-brow stuff gets sluffed. 

Some 22-25 % of the books his companies publish today have film 
company tie-ups. 


‘Swapping’ Used in Hating Game’ 
More Than Comic, It’s Tax Lesson 


Arthur Wiesenberger & Co., 
which usually advises on stock in¬ 
vestments, being engaged in the 
brokerage business, this week 
added a footnote to its usual re¬ 
port to clients, anent the advisabil¬ 
ity of seeing a picture. 

Persons with tax headaches, said 
Wiesenberger, would do well to see 
Metro's "Mating Game.” Feature 
centers on a yokel who specializes 
in the swapping of merchandise, 
with no money changing hands. 
This confounds the tax agents, who 
don't know how to cope with the 
situation. 


Way-Ahead Selling 
Of Spiegel’s Pic 

With pre-selling the new magic 
elixer for the current big picture 
policy, Columbia is introducing a 
new gimmick for Sam Spiegel’s 
upcoming "Suddenly, Last Sum¬ 
mer,” screen version of Tennessee 
Williams’ play. 

Before the picture goes into 
production, in May with a cast 
headed by Elizabeth • Taylor and 
Montgomery Clift, Col is sending 
out a unit publicist on an extensive 
international tour to plug the pic¬ 
ture long before the playdates are 
set. 

Unit publicist Harold J. Salem- 
son left Monday (6) for Washing¬ 
ton on a tour which will take him 
to Boston, Chicago, Toronto, Phila¬ 
delphia and other key cities to 
meet with newspaper, and radio¬ 
tv representatives. His mission 
will be to plant advance stories 
about the picture and discuss in¬ 
dividual needs and preferences 
In stories and layouts in order to 
facilitate subsequent coverage. 
He£s also making arrangements for 
European-bound press people to 
visit the set this summer. Schedule 
calls for two months of studio 
shooting in London followed by a 
week to 10 days of outdoor loca¬ 
tions in Spain. 

Upon completion of the advance 
tour in the U.S., Salemson will 
leave for London on. April 20 to 
set up the promotion operation 
there. He will then make a similar 
tour of European capitals to han¬ 
dle prior planting and advance 
coverage in foreign news media. 


4 JOIN NATIONAL BOARD 


Theatre Circuit Adds. Reps of Tele¬ 
film Associates 


Los Angeles, April 7. 

National Theatres Inc., elected 
four new members to its board, 
bringing full board to. 15, highest 
in years. Move followed chain’s re¬ 
cent acquisition of National Tele¬ 
film Associates, whereby circuit of¬ 
fered debentures and warrants on 
exchange basis. 

New members include Ely A. 
Landau and Oliver A. Unger, NT A 
board chairman and prexy, respec¬ 
tively. Also added were Burt 
Kleiner, exec vp of Cantor, Fitz¬ 
gerald & Co., Inc., firm headed by 
NT's board chairman B. Gerald 
Cantor; and William H. Hudson, 
chairraan-prexy of Beaver Lodge 
Oil Corp. 

Landau also was elected to NT’s 
Executive Committee and Opera¬ 
tions Committee, and Unger to 
latter. 


MPA Wool Aid If 
Its Radio Atone 


Women’s Publicity Award 
In R. J. O’Donnell’s Name 

Dallas, April 7. 

First annual R. J. O’Donnell 
Award for public relations will be 
presented at the national WOMPI 
(Women of the Motion Picture 
Industry) convention in Jackson¬ 
ville, Fla., next September'. ©’Don¬ 
nell, v.p^-general Manage!^ oT In¬ 
terstate Theatres’ circuit, head- 
quarterd here, set the award to 
recognize the top public relations 
program among the 12 WOMPI 
chapters in the U.S. 

WOMPI movement originated 
several years ago in Dallas. Since 
O’Donnell also is front Dallas, the 
local chapter is not competing for 
the award. It wil be based on a 
WOMPI chapter’s activities in 
promoting pictures and the film 
industry. 


Mr. and Mrs. H. L. Boehm, and 
their son Milton - of Shawnee, 
Oklahoma, have purchased the 
Cover and Valley Drive-In Thea¬ 
tres at Fort Morgan, Colo., from 
John H. Roberts. 


With the board of directors of 
the Motion Picture Assn. o p * 
America insisting on an all or noth¬ 
ing business building campaign, re¬ 
sulting in its decision not to match 
exhibition’s fund for the radio por¬ 
tion only, members of fhe execu¬ 
tive committee will be polled to 
determine if they feel elements of 
the proposed all-industry drive can 
be salvaged for use. 

The possibility was suggested by 
Ernest G. Stellings, co-chairman of 
the exec committee, in letters sent 
yesterday (Tries.) to four other 
members of the executive commit¬ 
tee—Abe Montague, Harry Brandt, 
Sol A. Schwartz and Horace 
Adame. The MPAA nixed the 
funds for the radio. campaign on 
Monday (6), declaring it would 
match the necessary coin only for 
the entire radio-newspaper-public 
relations-Acadeiny Award partici¬ 
pation program. - 

Stellings in his letter to the com¬ 
mitteemen asked what could be 
done with the $165,000 raised by 
exhibition for the radio part of the 
campaign and to salvage elements 
of the radio drive and the news¬ 
paper ad roughs. 

Some exhibitor leaders have ex¬ 
pressed the hope that perhaps the 
material could be made available 
to “theatremen at cost so that it 
could be used for state, regional 
or individual campaigns without 
production - distribution financial 
assistance. 



Abe Weiner at NTA Hub 

Abe Weiner has been named 
eastern division manager for NTA 
Pictures. He’ll headquarter in \ 
Boston and wilT be responsible for 
the sale of the company’s product | 
in Boston, New Haven, Albany and ’ 
Buffalo territories. • j 

Weiner comes to NTA from Rank j 
Film Distributors of America 
where he was assistant general 
sales manager. Prior to that he was 
a sales exec with Universal. 


What may be a growing disen¬ 
chantment with the "no policy 
policy” International prexy Rich¬ 
ard F. Walsh is developing among 
some locals of. the International 
Alliance of Theatrical Stage Em¬ 
ployees. The N. Y. Homeoffice 
Employees Union, Local H-63, is 
the most recent LA affiliate to take 
independent action in defiance of 
orders from the parent body. 

The membership of Local H-63, 
which represents white collar ex¬ 
change and homeoffice employees, 
last week authorized the executive 
board of the union to call a strike 
against the film companies al¬ 
though no approval had been re¬ 
ceived from Walsh. The initial 
plax of Local H-63 was to strike 
two compantes "to see what hap¬ 
pens” and “if necessary” to strike 
the other companies. However, in 
a last-minute decision, the execu¬ 
tive board of the union, on the 
basis of a wire from Walsh “for¬ 
bidding” such action, called off the 
planned walkout and notified 
Walsh via telegram that unless an 
agreement is reached with the film 
companies by this Friday (1), the 
union will take independent strike 
action. 

The membership of the union 
Is annoyed at the failure of the 
IA to negotiate a new contract for 
exchange employees. Talks with 
the film companies have been tak¬ 
ing place since last November aid 
the complaint of the union is that- 
no exchange local “has ever been 
given any information on what is 
transpiring in negotiations between 
Walsh and the film companies.” 
In addition, it’s charged that 
the union is tired of “an in¬ 
ternational president who is 
involved in global problems but 
does not consider the problems of 
his own members.” The ultima¬ 
tum to Walsh saM in effect that it 
was up to him to prove his good 
faith by Friday. 

Locals Bog-Tied 

The action of Local H-63 appears 
to be symptomatic of the dissatis¬ 
faction of many locals arid individ- J 
uals with the policies of the top 
echelon of the IA. The basic beef 
is that the local unions have lost 
their authority and are regarded 
with contempt by the film com¬ 
panies which, it’s alleged, would 
rather make a. settlement with the 
international than deal with the J 
individual locals. 

Prior to the revolt of the N^ Y. 
white collarites, Walsh and his ex¬ 
ecutive team resigned as officers 
of a Brooklyn stagehands union 
following air msurrection of the 
rank and file Walsh had been an 
officer of the local |br some 25 
years. At the same time, a number 
of locals on the Coast are dissatis¬ 
fied with the deal recently nego¬ 
tiated with the film companies and 
have so far failed to approve the 
terms of the agreement. 

Won’t Return Calls 

Efforts by Variety to reach j 
Walsh to obtain an explanation of i 
the various defections or obtain j 
his comments have been fruitless, j 
Walsh has long operated in an i 
aloof, if not ivory, tower in his 
Rockefeller Center office and 
rarely makes himself available for 
comment prior, during or even 
after negotiations. Tom Loy, pub¬ 
lic relations director o£ the IA, 
serves as a huffier. Although he 
can' her reached!*, fre contends that 
heisumnfarmed as to what is tak¬ 
ing place and ' unauthorized to 
comment Requests to see or speak 
to Walsh chmmeled through Loy 
usually bring no results. Efforts 
to contract Walsh directly are 
equally frustrating. In recent 
weeks, Variety tried on a number 
of occasions to obtain a statement 
from Walsh. The request was 
made through Loy who himself 
failed to reply. When called two 
weeks after the initial request. Loy 
said he had sent a memo to Walsh 
but, had received no answer. 

At the last IATSE convention in ! 
Chicago, considerable muttering' 
was evident against the inaction of. 
the Internationl leadership to the ; 
almost explosive chain reactions of j 
television itself, plus jurisdictional : 


American International’s ‘Big Singles’ 
While Still Double-Packaging Gore 


CLOSE ON FAST TIME 


Minnesota Senate 32-28 Against 
Summer Change 


t St Paul, April 7. 

On a preliminary standing vote, 
the state Senate divided 32 to 28 
against House bill for daylight sav¬ 
ing time from Memorial Day to the 
Tuesday following Labor Day. 

Senate previously has passed a 
measure banning the fast time any¬ 
where in the state. The House 
hasn’t acted on that bill yet. 


Cite Par, Riviera 
Losses m Plea 
Against DST 

St. Paul, April 7. 

Only two remaining Minnesota 
Amusement Co. (United Para¬ 
mount circuit) local theatres, the 
loop Paramount and Riviera, out 
of a'one-time total of seven,* went 
into the red to the tune of $50,- 
000 last year. 

Arguing against further daylight 
saving time, Mandt Torrison, the 
chain’s counsel, told the Minnesota 
legislature House general legis¬ 
lation committee at its hearing on 
the fast time that the Paramount 
theatre’s net loss was $36,000 and 
that of the Riviera $23,000. 

The Paramount is the larger and 
more elaborate of the two houses 
and gets the pick of the pictures. 

Torrison declared that the un¬ 
profitable operations were due in 
considerable part to summer day¬ 
light saving time and he warned 
the legislators to "consider care¬ 
fully before ruining the motion 
picture industry in this state.” 

Many people have developed an 
“after dark” feeling regarding mo¬ 
tion pictures and DST “has great¬ 
ly cut down on attendance." 


N.Y. LINGUAL PRESS 
j HAILS UA’S ‘DEFIANT’ 

j Stanley Kramer’s "The Defiant 
; Ones,” starring Sidney Poitier and 
Tony Curtis, this week was named 
the best American film of 1958 Ijy 
the Film Critics- Circle of the For¬ 
eign Language Press in New York. 

David Niven and Spencer Tracy-| 
tied for the best actor award, the 
former for his work in “Separate 
Tables” and the latter for his ap¬ 
pearance in “Old Man and the 
Sea.” Deborah Kerr was voted 
the year’s best actress by some 30 
film editors participating to the 
poll. 


Las Vegas, April 7. 

Quality single hill features, in¬ 
crease in "the use of color and 
Cinemascope and a full diversifica¬ 
tion of product will highlight 
American International Pictures’ 
new change of policy, company 
heads James H. Nicholson and 
Samuel Z. Arkoff told delegates at 
firm’s first international conven¬ 
tion here. 

The standard double bill pack¬ 
ages by which company has made 
its name will not be ignored, it was 
pointed out, but there will be few¬ 
er such bills and they will be de¬ 
signed to meet the changed tastes 
of the public. Company existed in 
the past on horror and teenage 
| films in double doses, but “the pub¬ 
lic isn’t buying them that way any 
more,” execs reported. 

Since only major horror pix do 
profitable biz, according to its tab¬ 
ulations, outfit will release two 
such films, both in single bill cate¬ 
gory, during the next year, accord¬ 
ing to firm toppers. These are 
“Horrors of the Black Museum,” 
Cinemascope in England by Her¬ 
man Cohen, and "The House of 
Usher.” Each"’will feature AIP’s 
recently completed In color and 
new gimmick, Hypnovista. 

Reporting that distribution and 
co-production deals with Italian 
firms for several spectacles had 
been closed during toppers’ recent 
trip to Rome, first of these will be 
"The Last Days of Rome,” starring 
Anita Ekberg and filmed In wide¬ 
screen and color, it was disclosed. 
Second Italian film, "The Bar¬ 
barians,” will be a co-production 
with Standard Productions of 
Rome. Steve ' Reeves and Bruce 
Cabot will be costarred and pic 
will be shot in color and wide¬ 
screen. 

Three other AIP co-production 
deals in Italy will add two Biblical 
spectacles and one based on Greek 
mythology to the company’s sked. 
Italian productions will not be 
dubbed but will be filmed in Eng¬ 
lish dialog. 

On next year’s slate, seven will 
be in color and widescreen, with 
two both in color and Hypnovista. 

Company prexy Nicholson put at 
rest rumors which had AIP nego¬ 
tiating for a major releasing ar¬ 
rangement for its production arm. 
Company will continue with its 
present releasing pattern via indie 
distribs. he said, because it pro¬ 
vides flexibility, has worked well 
and offers every possibility of con¬ 
tinuing success. 


Texas May Tax 
Drink Syrups 


Dallas, April 7. 

, „ , Proposed legislation to tax syrups 

Both "Separate Tables” and. and soft drinks is before the state 

TToftonf Hnoc ’ 1 oro TTmtor? ! _• « >• m . 


“The Defiant Ones” are United 
Artists releases. 

The French "He Who Must Die’ 


legislators in Austin. Such a tax, 
if it should become effective’, 
, , . _ _ . , I would cost each drive-in theatre 

was voted , the best foreign lan- j owner up to $300 per theatre over 
guage picture of ’58 and "A Night and above his present expendi- 
to Remember” got the nod as the j tures. 

best British picture. \ Officials of the Texas Drive In 

Theatre Owners Association is con¬ 
tacting their membership and ask¬ 
ing them to; write to his represen¬ 
tative and/or senator at Austin to 
protest against these taxes which 
would be an extra; burden on every 
theatremarr operating a concessions 
stand. 


victories scored against the Stage¬ 
hands, plus the threat of automa¬ 
tion. AH* of which had created a 
netfvoua state of mind; among, 
thoughtful delegates. Walsh re¬ 
gime won, because It had the 
political musele, but did not go 
unscathed. 

Significantly Dick Walsh’s own 
home local, across the East River 
in Brooklyn,, has turned anti-Walsh. 
At the same time film theatre 
operators in a variety of areas 
around the country have been 
knocking the second man out of the 
IATSE "booths,” both in hardtops 
and ozoners. Perhaps the worst 
setback iin recent months occurred 
last week (see Variety, page 13, 
April 1) when a labor arbitration 
cost 10 stagehands their perma¬ 
nent curtain closing jobs backstage 
in Toronto firstruns. Film circuits 
in U. S. and Canada have been_ 
chortling ever since. 


Frisco to L.A. Job Trek 
For Edward Yarbrottgk 

. Las Angeles, April 7. 

Edward Yarbrough checks into 
local 2Qth-Fbx exchange in mid- 
April to head up the ad dept for 
Southern California. For past 17 
years, Yarbrough has been 20th- 
Fox ad-exploitation chief for the 
westers division, headquartering 
in Frisco. 

Move is in line with 20th re¬ 
cently-disclosed policy of placing 
an ad exec in each exchahge, to 
increase local autonomy. 
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20th, THE ONLY COMPANY EVER TO HAVE 

3 FOUR-STAR 



ATTRACTIONS ON BROADWAY AT ONE TIME! 


GEORGE STEVENS' 
production of 


THE DIARY OF 
ANNE FRANK 


RKO NOW 

PALACE THEATRE 

★ ★ ★ ★ Daily News 


DARRYL F. ZANUCK 

Productions Inc. presents 


COMPULSION 


NOW 

RIVOLI THEATRE 


★ ★ ★ ★ Daily News 


JERRY WALD'S 

production of 


THE SOUND AND 
THE FURY 


NOW 

PARAMOUNT 

THEATRE 


★ ★ ★ ★ Daily News 




PICTURES 
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Bureau of Missing Business 




Making A Case For TV Sell 


By TERRY TURNER 

I read, “Bureau of Missing Busi¬ 
ness’* of Variety with great interest, 
not only from a personal stand¬ 
point but because I have been fool¬ 
ing around , in the television ex¬ 
ploitation business for the past 
seven or eight years. If I wasn’t 
the first to use it, then I was among 
the first. So, I assure you, I read 
every word of your article. 

While I have used television] 
mainly for pictures such as “King 
Kong,” “Beast of 20,000 Fathoms,” 
“War of the Worlds” and others of 
this type, I believe the major point 
to consider regarding television ex¬ 
ploitation is that the motion pic¬ 
ture industry, as a whole, has lim¬ 
ited it to only this type of “freak” 
picture or cheap melodramas and 
has made very little effort to find 
the right technique to apply it to 
the so-called “big” pictures and get 
bigger and better results. I can¬ 
not understand, for the life of me, 
how all the smart men in this in- 
dustry—and there are a number of 
them—cannot see the many ad¬ 
vantages of television exploitation 
over the other media. 

One advantage is that television 
offers the best chance of your “ad” 
being seen by a potential customer. 
For example, in New York there 
are seven television channels; in 
Chicago, 4; and in Los Angeles, 6. 
This means that the chances of 
your .television advertisement be¬ 
ing seen in New York are 7 to 1; in 
Chicago, 4 to 1; and in Los An¬ 
geles, 6 to 1. An ad in a newspaper 
or magazine with 60 or more pages, 
stands a 60 or more to 1 chance 
of a reader seeing it. In other big 
cities, where there are only two or 
just one station, the odds are 2 to 
1 or even money, an overwhelm¬ 
ing advantage, circulation-wise, 
over any one or two newspapers. 

A second advantage is the great¬ 
er number of potential customers 
in the television audience. A sin¬ 
gle station in New York, WCBS- 
TV, has a potential audience of 
4.800,000 SETS; Chicago’s WBBN- 
TV, 2,670,000 SETS; and in Los 
Angeles, the number totals 2,575,- 
000 SETS. Using a very conserva¬ 
tive figure of two persons to a set, 
the total number of potential cus¬ 
tomers in the television audience 
easily surpasses the circulation of 
any newspaper in any of those 
areas. 

A third advantage,'Which I be¬ 
lieve the industry is overlooking, 
is the effectiveness of television in 
selling product. The days of 
putting a sign on a donkey or in a 
window display, or using fake 
gorillas, which I have, are. all, I 
freely admit, passe in the business 
of motion picture promotion. The 
Country and the industry have 
grown up—and so have the costs. 
You must now hit the greatest 
number of people at one time to 
get results. And, > equally im¬ 
portant, is the way in which you 
get your message to the people. 
Here I think you will agree with 
me, that the most effective ap¬ 
proach is the personal message. If 
the exploiteer could go into the 
living rooms of 20 million people 
and personally talk to them about 
his picture, and try to convince 
them they should go..see it, it 
couldn’t be beat for effectiveness. 
Of course, we know that this can¬ 
not be done; but the closest thing 
to it—that I know of—is the tele¬ 
vision screen. For 10, 20 or 60 
seconds you have the television 
audience all to yourself—a really 
“captive” audience—and, if your 
message is good, you couldn’t get 
better “circulation.” On the other 
hand, I might add, if your message 
is a badly produced trailer or a 
slide, I don’t know of a quicker 
way to kill your box-office. 

The very “big” pictures, like 
“The Ten Commandments” could 
use a slide pointing up where the 
picture is playing and the cost , of 
the ticket—as a 60-second spot 
would crucify it. However, I don’t 
think any picture is too big that 
television exposure couldn’t help— 
and considerably—if the right ap¬ 
proach and technique were used. 

It, therefore, appears to me tha£ 
the industry has been lax in trying 
to find this right technique, and 
planning to use it during the pro¬ 
duction period of the picture. To¬ 
day, the cost of producing the big 
block-busters is so high—running 


into the millions—-there is very, 
little money left for this type of 
exploitation—even if the right 
technique was found. That is one 
of the reasons why television hat 
been used primarily for the re¬ 
issues, “freak” and cheap melo¬ 
dramas. With little or no produc¬ 
tion costs, they can afford to spend 
a sizeable amount on television ex¬ 
ploitation. ! 

In spite of the great success tele¬ 
vision has had in exploiting these 
pictures—90% of the time—tiie in¬ 
dustry has argued that It Is only ! 
good for that type. I believe this 
is an argument for, and not against, 
and indicates that, if the right 
technique could be found, and a 
sufficient amount of money put 
aside when the pictures are pro¬ 
duced to handle this, phase of the 
advertising campaign, television 
can be employed with the “big” ; 
pictures and with even greater suc¬ 
cess. 

Speaking of “big” and “freak” 
pictures and the way in which we 
classify them, I’m reminded of 
what Martin Beck once told me. 
He said that the vaudeville bookers 
would pick what they thought were 
the headliners and then the audi-. 
ence would proceed to make liars 
of them. 

Television is the medium that 
gets to the greater number of peo¬ 
ple in the most effective way. The 
newspapers and Sunday supple¬ 
ments are excellent media but it 
is a combination of the right tech¬ 
nique in television plus the news¬ 
papers and Sunday supplements 
that does the job. And, if the mag¬ 
azines could be brought up-to-date 
to carry the story at the same time, 
so much the better. 

Another point overlooked is that 
the motion pictures are in a unique 
position in regard to 'television. 
Anyone with a dollar is a potential 
customer—man, woman or child— 
for a motion picture. In selling 
cigarettes, beer or cosmetics, you 
are limited to an adult audience. 
Therefore, in exploiting a motion 
picture, you can buy “across-the- 
board” schedules—morning, noon, 
afternoon or mid-afternoon, and 
evening spots—and regardless of 
their rating, and do a saturation 
job that has always brought back, 
money at the boxoffice for me. 
Program ratings are pretty good 
guesses, I admit, at how many peo¬ 
ple are watching at a given time; 
but they are still guesses and no 
one actually knows. And, irrespec¬ 
tive of the rating, no one is going 
to tell me that I’m not going to 
convince Mr. and Mrs. John Q 
Public at 8 a.m. that they should 
go^ see my picture. 

“Across-the-board” buying may 
not be the orthodox way of buying 
time but it has been very success¬ 
ful for me. When motion picture 
companies have decided to pick 
their spots, the campaigns have 
never been quite as successful at 
the boxoffice. 

Now, I have heard of the many 
plans that have been offered to 
create a better atmosphere for pic¬ 
tures and help them at the box- 
office; but the best way I believe 
it can be done is for five of the 
major companies to pick two of 
their pictures during the coming 
year, exercise great care in making 
the television spots for them, and 
then blast the pictures to a fare- 
thee-well both on television, as 
well as in the newspapers. Televi¬ 
sion is where they are going to 
find the people, more! and more 
every year—and where you should 
hit them is in their living rooms. 
In doing so, each company would 
help the entire motion picture in¬ 
dustry. I know that we would find 
a great difference in the national 
grosses at the end of the year, and 
our business, as a whole, would be 
on a more stable footing. 

The producers might be more 
willing to do this, if the exhibitors 
in general would go along and pay 
for part of this, which they do not 
do at present. I know that the 
leading television stations in the 
Country, and I have worked with 
practically all of them, would go 
I along with such a plan. Not only 
because it would mean money to 
them, but also because it is in 
character with -their own business 
[•and they could do promotions with 
such a plan that they could not do 


with an out and out commercial 
product. 

This is how I believe the “Miss¬ 
ing Business” of the motion picture 
industry will be reclaimed to a 
large extent, 

* + * 

j Metro’s ‘Area Previews- j 
. Hollywood, April 7. 

“Area previews” as stimulants 
for word-of-mouth publicity for 
top attractions are in the cards at 
Metro. Idea is to supplement ad¬ 
vertising and sales promotion to 
give pictures their maximum poten¬ 
tial. 

The area previews are part of 
an overall “promotion in depth” 
campaign at Metro. Although, 
from time to time in the past, there 
have been special screenings of top 
films for “opinion-making” audi¬ 
ences in a few cities outside New 
York and Hollywood, Metro is now 
pursuing this aspect on a mass 
scale and with all its important 
pictures. 

Idea was launched with Metro’s 
“The Mating Game.” Screenings 
for this comedy were held in more 
than 30 cities, including Akron, 
Albuquerque, Birmingham (Ala.), 
Boston, Buffalo, Charlotte, Cleve¬ 
land, Dallas-Fort Worth, Des 
Moines, Fresno, Grand Rapids, 
Jacksonville, Philadelphia, Knox¬ 
ville, Milwaukee Portland (Ore ), 
St. Paul-Minneapolis, San Antonio 
and Washington, D. C. 

Most of these cities have never 
had a screening of any kind before, 
except for the customary exhibitor 
showings. These screenings were 
held for what the promotion men 
tag “opinion-makers,” the same 
kind of people-invited to regular 
showings in New York and L. A. 

In addition to the fact of the 
screenings themselves, Metro is 
“dressing up” the events. Fancy 
programs, specially-designed invi¬ 
tations, etc., of the kind customary 
for N. Y.-L. A. previews, but little 
known and hence more highly- 
valued elsewhere, have been fea¬ 
tured. 

Following through on initation of 
the project with ‘The Mating 
Game,” Metro is giving the same 
treatment to “Green Mansions,” 
“The World. The Flesh and The 
Devil” and “Ask Any Girl.” 

Another area being explored by 
the studio for its word-of-mouth 
effect, is the use of booklets, 
brochures, etc., suitable for dis¬ 
tribution to doctors’ offices,, barber 
shops, shoeshine parlors and such 
spots where the public custom¬ 
arily picks up printed material for 
brief perusal. 

Metro’s expansion in use of these 
pamphlets, ordinarily confined to 
members of the press, who receive 
such matter regularly, is in line 
with the thinking that the exhibitor 
needs more than just suggestions 
on how to sell a film. 

Thinking is that the exhibitor, 
while welcoming promotional ideas, 
seldom has the time or money to 
carry them through. The printed 
material prepared by Metro will 
be furnished at nominal cost ($3-$4 
per 1,000) fand the exhibitor has 
only to distribute it. 

Behind the “area previews,” the 
greater and more widespread use 
of printed matter, and other sub¬ 
sidiary devices, is the belief that 
the studio has good product and 
product that can deliver a return 
beyond a normally good gross. 

It's believed that the problem is 
to get to audiences who do not 
regularly see amusement advertis¬ 
ing, blit who can be sold if they are 
hit often enough and where it 
counts. 

* * * 

1 Follows Catholic Map ] 
Boston, April 7. 

The Louis deRochemont Asso¬ 
ciates “Embezzled Heaven,” Rhom¬ 
bus-Film, UFA release, had its 
U. S. preem at Louis Richmond’s 
Kenmore art house Monday (30) 
for the benefit of Cardinal Cush¬ 
ing charities. The sold out bene¬ 
fit marked* the first sponsorship 
of the film by the prelate since he 
became Cardinal. 

A check for $5,000 was presented 
to the Cardinal. A big promotion 
campaign was undertaken for “Em¬ 
bezzled Heaven” in Boston by Irv¬ 
ing Drutman, pubad head of de 
Rochemont, and a copy of the 
Franz Werfel novel was placed in 


every library In Massachusetts. A 
$150,000 campaign is underway 
for the film, Borden Mace, prexy 
of deRochemont, in for the Boston 
preem, reported. The film will be 
shown in the English version, as it 
Is in the Kenmore current run, 
throughout the country. 

“Embezzled Heaven,” made In 
German, and dubbed in English in 
the U. S., was filmed in color in 
Vienna and Rome, and stars Annie 
Rosar. 

The film will follow areas which 
are predominantly Catholic, the 
deRochemont officials said. . In 
New England, it will play Provi¬ 
dence, Hartford, Worcester and 
Springfield. Philadelphia, Chi¬ 
cago and Detroit are skedded. 

In conjunction with the film, 
Dell Publishing Co. got out a mo¬ 
tion picture edition of the book, 
which was a Book of the Month 
Club selection 15 years ago. The 
film was shown Wednesday (1) in 
Atlantic City for 16,000 Catholic 
educators at their national conven¬ 
tion as part of the program in Con¬ 
vention Hall. 

In Boston, “Embezzled Heaven” 
was presold to clubs and groups in 
a promotion set up by Daisy Wei- 
chel and group sales were heavy. A 
$10,000 opening week promosh 
campaign was undertaken for the 
film at the Kenmore, with heavy 
use of newspapers, radio, tv and 
billboards. 

Louis deRochemont Associates 
expect a $2,000,000 national gfoss j 
on th£ picture, which had its first i 
showing in this country at the Ken¬ 
more in Boston. ~ * 

1,100 Convicts Among ! 
‘Guests’ at In-Prison 
Preview of ‘Capone’ 

Minneapolis, April 7. . 

Mprrie Steinman, handling the, 
“A1 Capone” exploitation for Al¬ 
lied Artists ip this territory, per¬ 
suaded Minnesota state prison’s 
warden* Douglas Rigg, to be host 
at its Twin Cities’ press, television 
and radio invitation screening and 
to hold it inside the Stillwater 
penitentiary with the 1,100 inmates 
among the “guests.” 

Steinman not only copped gratis 
newspaper space and airlane pub¬ 
licity for the picture, but broke 
United Press wire. 

Stunt attracted the considerable 
attention because of the belief it 
was the first such inside-a-prison 
screening and, more important, be¬ 
cause the warden was willing to 
have his prisoners see a film deal¬ 
ing with master criminals and 
crime. 

Rigg explained that he didn’t 
-consent to the screening in order 
to show his inmates what pikers 
they’ve been compared to Capone. 
But he felt the picture was appro¬ 
priate because it emphasizes crime 
doesn’t pay even for the biggest. 

Hudson, N. Y., Locationer 
Gets Beaucoup Clippings 

Albany, April 7. 

Plan of inviting newspapermen 
to appear as “extras” in scenes 
being shot at Hudson—35 miles 
south of Albany—by Har-Bel Pro¬ 
ductions for “Odds Against Tomor¬ 
row,” is one of the promotions 
that has proved a publicity gold 
mine for the film starring Harry 
Belafonte, Robery Ryan, Shelley 
Winters and Ed Begley. 

Hearst’s Albany Times-Union 
printed a series of long, and some¬ 
times amusing, stories in which 
Richard J. Lewis told of his ex¬ 
periences, and supposed comments 
to Director, Robert Wise, First As- 
assistant Director Charles Maguire 
and others on the staff, before be¬ 
ing “fired.” 

The T-U also splashed with 
photographs of: Lqjvis “on loca¬ 
tion”; Belafonte, Begley and others 
in the company; of extras (about 
250 were hired), at $22 a day, 
when working. 

Gannett’s Knickerbocker News, 
also went heavy on stories and art 
the former written by Bill Ingram. 

Schine-owned WPTR sent one of 
its mobile news units to the scene, 
for reports. 

Hudson, a small city, last fig¬ 
ured in the news of the industry 
when it was the site of the world 
premiere of Universal “Walk the 
Proud Lane’ ’several summers ago. 


British Prods. 
Review O’Seas 
Film Outlook 


London, April 7. 

Export of British films to over¬ 
seas markets was the major topic 
at last week’s council meeting of 
the Federation of British Film 
Makers, with the situation in Italy, 
Japan, the Soviet Union and Ar¬ 
gentine dominating the agenda. 

Promotion of British pix In 
Russia was discussed by the Fed¬ 
eration, arising from a report made 
by RalDh Murray, an Undersecre¬ 
tary of the Foreign Office, who 
was in Moscow with British Prime 
Minister, Harold MacMillan. As a 
result, the three British producing 
organizations (the Federation, the 
British Film Producers Assn, and 
the Assn, of Specialized Film Pro¬ 
ducers) are to set up a committee 
to select a number of recent Brit¬ 
ish pictures for special trade pres¬ 
entation in Russia, under the aus¬ 
pices of the British Embassy. 

It is understood, however, there 
is no suggestion of the British in¬ 
dustry entering into a cultural ex¬ 
change on the lines of the State 
Department—MPA deal concluded 
in Moscow by Eric Johnston and 
Turner Shelton last October. 

Consideration of the Italian situ¬ 
ation stemmed from the fact “that 
the current BFPA-ANICA agree¬ 
ment expires in August. The Board 
of Trade had previously advised 
both organizations of its intention 
of taking over the negotiations and 
allocation of dubbing licenses. Un¬ 
der the current agreement, British 
pix receive 18 dubbing exemptions 
from Italy, but many exporters are 
faced with a dubbing tax of about 
$8,750, which has had a crippling 
effect on many exports. Protests 
have been made, not only to 
ANICA, but also to the Interna¬ 
tional Federation of Film Producer 
Assns. 

In regard to trading with the 
Argentine, the FBFM took the 
view that unless a pic w'as included 
in the British quota, the heavy 
taxes imposed made release im¬ 
possible. Quota was considered to 
be inadequate. Under the present 
arrangement, the exhibition tax 
runs at $5,600 per pic and there 
are threats of imposing two new 
kinds of import taxes. Only 35 
British films rate for exemption. A 
suggestion that some British films 
should be asked to “pretend” they 
are of American origin and secure 
places In the Americah quota was 
considered, but rejected. 

The council also considered a 
report tfn BFPA plans for future 
handling of British licenses for the 
import of British films into Japan. 
Under a new plan, the Rank Or¬ 
ganization is to set up its own 
distribution outfit in Japan and 
will take over the licenses for¬ 
merly handled by the British Com¬ 
monwealth Film Corp. 

DETROIT AREA OZONERS 
BEAT SNOWY WINTER 

Detroit, April 7. 

Three drive-ins here stayed open 
all winter and biz was so good, de¬ 
spite the coldest and snowiest 
weather in a score of years, that 
more are planning all-year opera¬ 
tion. The brave trio were Bel-Air, 
2,200-car capacity; East Side, 800 
cars, and West Side, 1,300 cars. 

, The first named is operated by 
| Community Theatres while the lat¬ 
ter two are operated by Midwest 
! Drive-In Theatres. 

Goldberg twins, Irving and 
Adolph, who own Community 
Theatres, are so pleased with the 
Bel-Air biz that they plan year- 
round operation of their other 
drive-ins: Town, Gratiot and Grand 
River. Other operators of the total 
of 19 ozoners in this area, also 
contemplate winter operation. 

Only four days were missed dur¬ 
ing the winter when fog, rather 
than snow and ice, made cancella¬ 
tion of the shows necessary. The 
theatres provided heaters for each 
car. 
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Amusement Stock Quotations 

Week Ended Tues. (7) 

N. Y. Stock Exchange 


1959 

High.. Low 

♦Weekly Vol. Weekly Weekly 

Tues. 

Net 

Change 

21 

18% 

ABC Vending 

in 100s High 
63 19% 

Low 

183.4 

Close 

19 

forwk. 

24% 

20% 

Am Br-Par Th 207 

24 

225.4 

23% 

+ % 

84% 

6734 

Ampex --*264 

80 

73% 

75 

— 3 % 

4454 

35 

CBS . 

229 

43% 

42 

42% 

—1 

24% 

19% 

Col Pix. 

125 

23% 

22 

22 

— 3% 

2114 

18 

Decca -«. • 

185 

19% 

183.4 

183% 

— % 

58% 

42% 

Disney . 

103 

58% 

553,4 

56 

—2 

156 

137% 

Eastman Kdk 

92 

155% 

15174 

155% 

+2% 

9.14 

7% 

EMI ....... 

423 

854 

8%. 

8% 

+ % 

13 

9% 

List Ind. .. > • 

274 

1174 

11% 

1134 

+ % 

37 

287's 

Loew’s . 

284 

30% 

29 

3036 

+ 1% 

12% 

10% 

Loew’s Thca. 

311 

12% 

11% 

1174 

+ % 

12% 

10% 

Nat. Thea. •• 

169 

11% 

1034 

1074 

— % 

507 s 

46 

Paramount .. 

172 

4874 

47% 

4834 

+ 1% 

31% 

21 

Philco . 

507 

30 

2716 

28% 

+ % 

13134 

96% 

Polaroid .. • • 

167 

126% . 

116% 

126% 

+7% 

60% 

43% 

RCA . 

629 

5654 

535g 

5514 

+ 174 

9% 

- 8% 

Republic 

392 

10% 

■ 936 : 

9% 

, + % 

14% 

9% 

Rep., pfd. .. 

17 

14% 

14 

1434 

+ % 

26 

18 

Stanley War. 

69 

23% 

21% 

22% 

+ % 

33% 

24%- 

Storer .. 

18 

32% 

32% 

32% • 

— % 

41% 

37% 

20th-Fox ... 

599 

41% 

3756 

3956 

+1% 

32% 

24% 

United Artists 210 

32 

30% 

31% 

+ % 

2974 

27% 

Univ. Pix .. . 

8 

29% 

29% 

2914 


84 

75 

Univ., pfd. .. 

70 

7534 

75 

75% 

— % 

36% 

2434 

Warner Bros. 

150 

363fc 

32 

3556 

+3% 

278 

178 

Zenith 

115 

281 

261 

277 

+ 13 


American Stock Exchange 


536 

37s 

Allied Artists 407 

5%. 

4% 

5% 

—1% 

11% 

8% 

Ail’d Art., pfd 32 

11% 

1034 

1034 

— % 

12% 

7% 

Buckeye Corp. 19 

10% 

93,4 

9% 


7 

2% 

Cinerama Inc. 374 

574 

5% - 

5% 

— % 

29% 

21% 

Desiln frods. 127 

2334 

22% 

22% 

—% 

936 

6 

DuMont Lab. 248 

83& 

734 

7 7 6 

— % 

9% 

716 

Filmways ... 89 

8% 

736 

874 

+ 1 

3 

2 

Guild Films . 345 

2% 

2% 

236 

— % 

10% 

9% 

Natl Telefilm 208 

1014 

8% 

876 

—114 

1034 

5% 

Skiatron _275 

9% 

8% 

9 

+ % 

974 

774 
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290,000 Shares Offered Public, 35,000 to Officers 
and Hired Hands 


Washington, April 7. 

Wolfson-Meyer Theatre 'Enter¬ 
prises, under the new name of 
Wometco Enterprises, has asked 
the Securities & Exchange Com¬ 
mission to register 325.000 out¬ 
standing shares of Class A common 
stock. >' 

Of this number, 290,000 are to 
be offered to the public and the 
remaining 35,000 to officers and 
employees of the firm. 

The company, which adopted, its 
new name this month, operates 22 
film theatres, 20 in the Greater 
Miami area and one each in Palm 
Beach and Tampa. Its broadcast 
holdings are tv station WTVJ in 
Miami and WLOS-TV, AM and FM 
in Asheville, N.C. 

Selling all of their Class A com¬ 
mon holdings are Sidney Meyer, 
who has 114,780 shares; Zenia 
Meyer, 25.220, and Barbara 
Schechter, 140,680. However, they 
will hold on to their Class B hold¬ 
ings, which include 24,033 for Sid¬ 
ney Meyer, 24,033 for Zenia Meyer 
and 20,967 for Barbara Schechter. 

Mitchell Wolf son, co-founder of 
the firm with Meyer, proposes to 
sell 5,480 of his 10,961 shares of 
Class A stock. He owns 70,468 
shares of Class B stock. 


Art Pix in Jewish Centre 

San Antonio, April 7. 

San Antonio Jewish Community 
Center will sponsor a Spring Art 
Festival in the Ce-tcr's new audi¬ 
torium starting Saturday night. 
May 2 and continuing for six con¬ 
secutive Saturdays. A-I showings 
will begin at 8 p.m. Seating capacity 
of the auditorium is to be limited 
to 150. No single admissions will 
be sold. The fee for the entire se¬ 
ries is $5 per couple or $3 per in¬ 
dividual for Center members and 
$10 per couple or six dollars per 
individual for interested non-mem¬ 
bers. 


Allied Mad 

S Continued from page 3 

was also severely attacked by Adl- 
lied. Heineman demanded that, ex¬ 
hibs-pay first and if they’re en¬ 
titled to a dedeuction on the basis 
of a picture’s performance, the re¬ 
fund will be made later. He charges 
exhibs nowadays “welsh” on terms 
almost casually. 

UA’s new position will be thor¬ 
oughly reviewed by Allied’s board, 
with the emphasis on these ques¬ 
tions: 

(1) “How better can an exhibi¬ 
tor’s ability to pay be determined 
than by an analysis of a picture’s 
performance in his theatre after 
close of the engagement, 

12) “In view of past experience 
and current attitudes does anyone 
seriously believe that, after -an ex¬ 
hibitor has dug into capital to pay 
the contract terms for an oversold 
picture, he is going to get a re¬ 
fund from the film company?” 

The “amen” accorded the UA 
policy by the representatives of 
indie producers—George J. Schae¬ 
fer, Seymour Poe, Morris Lefke 
an d I}avid E. Woshner—is ques¬ 
tioned^ by Allied as perhaps con¬ 
stituting a violation of the anti¬ 
trust laws. “A joint distribution 
agency for several producers is 
one thing.” Allied indicated, “but 
| when that agency prescribes uni¬ 
form conditions and terms for sale 
for those producers, and they agree 
thereto, a different question is 
presented. 


James Eshelman, who has been 
manager of the St. Paul Strand, and 
the wife are on a European tour 
preceding-his taking over as man¬ 
ager of the Minneapolis Uptown for 
Harold Field. 


Victories Come By Inches In Chicago 9 s 
Battle Vs. Bluenosing Bluecoats 


CHI DAILY NEWS SEES 
17 AS NEARLY ADULT 

Chicago, April 7. 

Conceding that an arbitrary age 
limit for “particular privileges is 
a knotty problem,” Chi Daily News 
editorially last Friday (27) said 
that age 17 is a “logical and de¬ 
fensible” line at which to limit 
pictures to adults. That age is to 
be the division in a new law the 
city is planning. 

Gazette'noted the arguments of 
many, including President Eisen¬ 
hower, for lowering the voting age 
to 18. If persons that age have the 
judgment to vote intelligently, 
said the editorial, “it ought to fol¬ 
low that they can witness an 4 adult\ 
movie without damaging their 
mental health or morals.” 

Paper aflirmed its stand against 
censorship in principle, but “To 
oppose censorship ... is not. to say 
that books are not printed and mov¬ 
ies produced which are not suit-, 
able for children. Any thoughful 
person wishes to shield youngsters 
from lewdness, the glorification of 
vice, or unwholesome portrayal of 
violence.” . 

Section of city code enabling po¬ 
lice blue pencilers to deny certain 
pix to persons under 21 was held 
vague and invalid last week by a 
Federal District Court ruling. Chi¬ 
cago’s legal counsel plans rewrit¬ 
ing that part of the code to reduce 
the juvenile age line to 17. 


Liberty Town 

=—- Continued from page 1 —^ 

Committee, headed by Lt. Col. 
Robert G. Lawton, is made up of 
the First United States Army, 3d 
Naval District, Continental Air 
Command, 3d Coast Guard District, 
the New' York City'USO, and the 
entertainment committee. The lat¬ 
ter is made up of Loew’s Theatres 
Murray Lenecoff, John J. Shubert 
and Bruce Balaban. 

Eery effort is made to insure 
complete utilization of the avail¬ 
able tickets. Servicemen in neigh¬ 
boring camps receive a “chit” on 
the day they plan to visit New 
York. These “chits” are exchanged 
at the Interservice Ticket Commit¬ 
tee’s headquarters at 7:30 p.m. 
when the avency ’receives and 
computes its aPotment of the avail¬ 
able tickets. The agency can fill 
requests up to a half hour before 
show time. 

Not all legit shows, although the 
boxoffice is way down, provide free 
tickets, according to the service¬ 
men manning the agency. Slipping 
shows may allot a certain number 
of tickets, but will specify civilian 
clothes only, a reauest that the 
agency wall honor. The 43d St. of¬ 
fice is so set uo that it can pro¬ 
vide men in oivwes or military 
dress. A GI who shows uo at the 
Center with date can usually get 
legit tix two. The film houses 
only admit the servicemen. 

For the most part, the Inter- 
service Ticket Committee is ex¬ 
tremely grateful for the eoopera- 
tipn it receives from the amuse¬ 
ment industry although it notices 
that the ext°nt of the cooperation 
varies with the extent of the world 
crisis. For example, a considerable 
number of more free tickets were 
available during the Korean War 
than can be obtained at present. 
The Interservice Ticket Committee 
does not seek free ducats from 
events that are sellouts since it is 
not attempting to interfere with 
the efforts of producers of theatres 
to make money. However, the 
agency feels that theatres and 
events that are not filling all their 
seats at each performance could 
be more liberal in their allotments. 

Free tickets received by the com¬ 
mittee are distributed on the fol¬ 
lowing percentage basis: 30% to 
the Army, 20% each to the Air 
Force, Navy and USO, and 10% to 
the Coast Guard. In charge of the 
43d St office are M/'Sgt. Stan 
Kelban and Pfc . Bobby Rose 
(Army), M/Sgt. Frcnk. Ma.ynes (Air 
Force), S02 Roy Sinclair (Navy) 
and EM-1 Joe Pace (Coast Guard). 
Also involved in the ticket opera¬ 
tion is Len Kobrick, civilian staff 
entertainment director of the First 
Army. 


By JACK PITMAN 

Chicago, April 7. 

Motion picture censorship here, 
despite numerous court setbacks 
in recent years, and growing vocal 
opposition, is dying hard. Long¬ 
standing procedure and vested in¬ 
terests are always difficult to up¬ 
root. Ultimate capitulation of the 
Chicago setup, lawyers and indus- 
tryites agree, prpbably hinges on 
whether the U.S. Supreme Court 
ever rules definitively on the cen¬ 
tral issue of prior restraint. 

If and when it does, and should 
the Court find it illegal, present 
censorship statutes in many areas 
of American activity will be pros¬ 
trated and ready for burial. 

. Meanwhile, local campaigners 
against film censorship are still as¬ 
sessing last Tuesday’s (24) Federal 
Ditrict Court ruling which over¬ 
turned the city’s power to limit 
films to adult audiences. Immedi¬ 
ate beneficiary, of course, is Para¬ 
mount, which had sued to obtain 
a full permit for “Desire Under 
the Elms.” 

John Melaniphy, Chi’s chief 
lawyer, does not plan to appeal. In¬ 
stead, he’s preparing a rewrite of 
that section of the city code which 
the court held invalid. Revision 
would lower the juvenile age line 
from 21 to 17, and also provide 
less ambiguous language to guide 
both censors and producers. In its 
present wording, the code speaks 
of pictures which “tend to create 
a harmful impression”—language 
which the court thought much to 
indefinite. 

Could not, asked the court, a 
film thought to be immoral or ob¬ 
scene for moppet minds also have 
a siir*ilar effect on adults? A pic¬ 
ture, the decision remarked, “is 
either obscene or it is not,” arid 
the harmful impression that might 
be created does not diminish with 
the advancing age of the viewer. 

Ruling brought divergent trade 
reaction, mainly as to what could 
now be expected from the police 
censors. A circuit booker said he! 
doesn’t look for retaliation via in¬ 
creased bans and capricious cuts, 
nor does he feel church and o&er 
pressure bodies are apt to step up 
their campaigns. Just the opposite 
view was sounded by a small ; ex¬ 
hibitor, who, fearing stiffer cen¬ 
sor scrutiny, argued, "If the cen¬ 
sors can’t show a reason for being, 
they’re out of jobs.” 

Legal experts point to a court 
precedent which should dissuade 
the censors from going overboard 
in their duty. The precedent oc- 
cured several years ago, in the 
case of Butler vs. Michigan, when 
the U.S. Supreme Court, acting on 
the complaint of a Detroit book¬ 
seller, ruled that a book may not 
be banned in order to protect chil¬ 
dren. As for simple cuts, legal 
opinion feels It would be risking 
too many court challenges for the 
censors to abuse their snipping 
power. 

Though Melaniphy is satisfied 
that a code revision will be ac¬ 
ceptable, a lawyer active in the 
field of civil liberties expressed 
doubt, based on the oft-cited fal¬ 
lacy of an arbitrary age division. 
Under the law as it stood, the 
court noted last week, “a 20-year- 
old married serviceman would be 
prevented from seeing a film that 
might not be suitable for a girl of 
12.” This, perhaps, is one of the 
most vexing points in the pro-and- 
con of p^coire censorship, the 
“cons” always quick to challenge 
an arbitrary age line on the ground 
who is to' say when a person 
reaches emotional and intellectual 
maturity? Why age 21? Why not 
say 18 And fven then, of course, 
the law would would still be dis¬ 
criminating. 

Such controversy only empha¬ 
sizes the agony of trying to square 
practical considerations with intel¬ 
lectual idealizing. There’s general 
agreement innocent young minds 
do need protection, but not on what 
form the prophylactic should be. 
What one observer describes as a 
“responsible industry approach” 
entails a voluntary regulatory body 
for exhibitors, comprised of 
PTAers, psychologists and educa¬ 
tors, for the purpose of classifying 
pictures for age groups. Findings, 
of course, would not bind exhibs, 
but would serve only to guide 
them. 

Similar Industry “responsibility’’ 
has succeeded elsewhere, with ex¬ 
hibs alerting the public to “adult” 


pictures via newspaper advertising. 
Quite logically, the same common 
sense (not to say moral) attitude 
should prevail in exhibition here. 
“In the final analysis,” one trade- 
ster opines, “if we’re to be free of 
censors, the responsibility falls on 
exhibitors.” This attitude takes the 
producer off the hook, but is prob¬ 
ably realistic. 

However satisfying the “Elms” 
ruling was to local anti-censor 
forces, it is no secret they want an 
early showdown on the whole 
structure of censorship here, mean¬ 
ing juridical abolition of the blue 
pencilers. It was put this way not 
long ago by a local spokesman for 
the American Civil Liberties 
Union: 

We want Chicago to take 
the police out of the censor¬ 
ship business and spend the 
money on more useful pur¬ 
poses. We' doubt that any sys¬ 
tem of prior, restraint is 
constitutional .” 

Anti-censorites point out that 
much of the woe that has fallen on 
I the police bluenoses via court re- 
1 versals and citizen grumbling can 
be blamed on the makeup of the 
censor board. The six civilians who 
; comprise it are patronage ap- 
; pointees of . the police commis- 
j sionef. Their tenure is indefinite, 
j There are noi guides—no city ordi- 
! nance—f^ their selection. Sug¬ 
gestions that the board should con- 
; tain at least one qualified psycholo- 
I gist, ; as well as representatives 
‘ from other professional ranks, 
j have gone ignored. 

; Also noted by censorship foes is 
i that while Chicago has tradition- 
| ally been tough on pictures, the 
i city has permitted pornography to 
• Sourish on newsstands in viola¬ 
tion cf law. The law, which au¬ 
thorizes the mayor to revoke per¬ 
mits for street stands found violat¬ 
ing it, reads in part: “Nothing shall 
be exhibited, offered or sold from 
newspaper stands except daily 
newspapers printed and published 
?n the city.” It’s realized, of course, 
that the law isn’t realistic, since 
enforcement would also affect 
other periodicals besides the sexsa- 
tional comics and girlie mags. 


Original Scripts 

—, Continued from pagejfe 
in 1957. It promises to much 
higher in 1959. 

The rise in original screen stories 
is noteworthy in the light of the 
great emphasis that is being put 
on the pre-selling of films due to 
the wide publicity achieved by the 
books or plays on which they’re 
based. There have been many in 
the industry who, from time to 
time, have deplored the lack of 
original material used as the 
source for films. 

In 1958, pictures based on novels 
accounted for 25.7% of the total 
against 20.5% in 1957 and only 
21.1% in" 1956. The stage as a 
source for films declined to 4.2% 
from 5.2% in ’57 and 5.9% in ’56. 
Short stories represented 2.4% 
of the source material compared 
with 3.2% in 1957, biographies 2.4% 
against 2.9% and television 0.2% 
against 1.6%. 

There was a time, a couple of 
years ago, when Holywood turned 
strongly to tv originals. In 1956 
they accounted for 8% of all films 
approved by the Code. However, 
the experience with tv plays turned 
into pictures hasn’t been a happy 
one, and “Marty” remains as one 
of the few examples of successful 
transition so far. 


Hollywood Told 

Continued from page 7 —a 
prevailing conditions In the film 
industry are separating the men 
from the boys and the quality of 
entertainment turned out by the 
individuals will determine what 
classification they fall into. 

As for the future df the film In¬ 
dustry; Goetz concluded with “It’s 
better than it was two years ago 
and that’s due to the increase in 
filming great properties. One thing 
is fbr sure—I’m not pessimistic, 
not by. a long shot. But ‘Sayonara’ 
has already grossed $15 million— 
and I expect ‘Cordura’ to do as 
well or better.” 
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Chevalier, Tati Can’t Be Wrong; 
Telecast Time-Fliv An Anti-Climax 


By BOB CHANDLER 

Hollywood, April 7. 

Ceremonial "show” for the 31st 
annual Academy Awards ran short 
by some 20 minutes—and that was 
the measure of its letdown as NBC 
filled with a sports film. The turn¬ 
out of stars was glittering and 
numerous and the usual self-hyp¬ 
nosis of the film colony had created 
intense excitement at the start. 
The runaway for “Gigi” had not 
been anticipated here. 

Metro’s nine regular awards 
were supplemented by an extra and 
special one for the veteran Maurice 
Chevalier. “Gigi” with 10 was -a 
new tops for the books. In prior 
Oscar bestowals “Gone With The 
Wind” (Selznick-Metro), “From 
Here To Eternity” (Columbia- 
Buddy Adler) and “On The Water- 
front” (Columbia-Sam Spiegel) 
won eight Oscars each. Sam Gold- 
wyn’s “Best Years of Our Lives” 
and last year’s top winner, Colum¬ 
bia’s “Bridge On The Kiver Kwai” 
racked-up seven each. 

Another Frenchman, Jacques 
Tati, was in the Oscar lamp-shine 
when his “My Uncle, Mr. Hulot” 
was designated the “Best Foreign 
Film” of the year. 

Susan Hayward and David Niven 
won the “Best Actress” and “Best 
Actor” award, both for the first 
time, respectively for “I Want To 
Live” and "Separate Tables.” 

Wendy Hiller was named best 
supporting actress and Burl Ives 
best supporting actor, she for 
“Separate Tables” and he for “The 
Big Country.” 

Hollywood felt that the produc¬ 
tion of the affair at the Pantages 
was well handled by Jerry Wald. 
He bunched the best song nominees 
for performance and production 
values. 

The sets and costumes were ex¬ 
cellent; 14 of Holyywood’s pretti¬ 
est came onstage to back Chevalier 
With his “Thank Heaven for Little 
Girls” as a prelude to his award. 
Angela Lansbury, Joan Collins and 
Dana Wynter teamed for a witt¬ 
ily acid takeoff on the "best act¬ 
ress” nominees. The comics, par¬ 
ticularly Bob Hope. Mort Sahl and 
Jerry Lewis, were in fine form. 

The ceremony, too, showed Hol¬ 
lywood closing ranks to honor 
some of its most loyal and hard¬ 
working personalities. The awards 
to Miss Hayward, to Niven, to 
Chevalier, to the “Defiant Ones” 
writers, were all reflective of an 
enthusiasm that has been less ap¬ 
parent in recent years. Equally 
indicative were the ovations ac¬ 
corded Ingrid Bergman. Rosalind 
Russell, Sir Laurence Olivier and i 
others so closely identified with 
the industry through the years. 

The closing touch, public rela- 
tions-wise, was perhaps the best, 
as the entire turnout of stars— 
everyone who participated in the 
performance, came back on stage 
for a finale, presenting to the televi¬ 
sion public the cream of Holly¬ 
wood’s artistry. It was like a re¬ 
minder that films, regardless of the 
dire predictions, are here to stay. 

But this was at 9:07, and then 
the scramble starled. Faced with 
the need to fill, Jerry Lewis, on¬ 
stage as emcee at the time, got 
them all to continue singing the 
“There’s No Business Like Show 
Business” finale, special lyrics by 
Irving Berlin taking over the baton 
from Lionel Newman ordering the 
onstage celebs to dance, he even 
went into his wavering trumpet 
routine. NBC cameras cut to the 
pressroom as it became obvious 
that the on-stage proceedings were 
proving embarrassing. Finally, at 
9:15, NBC cut the telecast short 
and placed a sports film on the 
air. 

NBC executives said that at 
dress rehearsal yesterday after¬ 
noon, the show ran nine minutes 
short, after extensile cutting, and 
it was felt those nine minutes could 
easily be regained during the per¬ 
formance. Ironically enough, the 
telecast originally was scheduled 
for an hour and 45 minutes, and 
only a week ago, the Academy won 
a fight to secure a full two hours 
for its telecast. 

Perhaps most ironic is that fact 
that the motion picture indus ry. 
first bitter against television and 
more recently realizing the medium 
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to be a major promotional tool, 
should have been caught short by 
the medium’s own bugaboo, it’s 
split second element of time. 


TECHNICAL ACHIEVEMENTS 


Willy Borberg, Fred Ponedel Get 
Special Oscars 


(Gene AmeeZ of the N- Y. 
Variety staff reviewed the 
Oscarcast off the video screen. 
His comments will be found in 
the regular television review 
pages this issue. There is, 
again this spring, some dis¬ 
crepancy of reaction between. 
Hollywood estimates of the 
Oscar ceremonies, with the 
film colony’s intimacy, and the 
more aloof and critical com¬ 
ments of the trade in Manhat¬ 
tan. The ironies of the situa¬ 
tion on the air-timing and the 
embarrassing anti-climax, as 
noted in the above telegra¬ 
phese of Bob Chandler from 
the Coast, had plenty of echo 
in N.Y. But it must be added 
that for sheer word-of-mouth- 
the-moming-after, few events 
compare with the sheer impact 
on the public of this yearly 
muster of the glamour brigade. 
—Ed). 


Ray Moore has opened the 
State Theatre at DeKalb, Tex., 
which had been shuttered. He is 
owner of the State Theatre in 
Pittsburg, Tex., and the State 
Theatre at Winnsboro, Tex. 


Hollywood, April 7. 

Four Scientific or Technical 
Achievements awards were pre¬ 
sented this year by the Academy, 
two each in Class II and Class III 
but by-passing Class I. Honors 
were handed out last night at the 
Oscar ceremonies, a plaque for 
Class II and a certificate for Class 
III. Class I always brings a statu¬ 
ette. 

Class II awards went to the fol¬ 
lowing: 

Don W. Prideaux, Roy Leighton 
and Lamp Division of General 
Electric Co., for development and 
production of an improved 10 kilo¬ 
watt lamp for motion picture set 
lighting. 

Panavision Inc., for design and 
development of the Auto Panatar 
anamorphic photographic lens. 

Class III awards: 

Willy Borberg of General Preci¬ 
sion Laboratory Inc., for develop- 
I ment of a high speed intermittent 
movement for 35m motion picture 
theatre projection equipment. 

Fred Ponedel, George Brown and 
Conrad Boye of Warners Special 
Effects Dept., for design and fabri¬ 
cation of a New Rapid Fire Marble 


Gun. 
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[OSCAR SIDELIGHTS] 


Most Private Niche 

Maurice Chevalier, recipient of a special award, summed up for 
many the feeling each winner must have had. Asked where he would 
keep his award, he replied,* “in my heart.” 


Treadmill Press Coverage 

The press tent, an innovation last year but enlarged this year, was a 
carefully marked out obstacle course. As the winners were lead from 
the stage they arrived first at a spot which were congregated the dead¬ 
line photographers. Next they were taken along a runway behind 
which were the remainder of the still photographers. After that the 
motion picture cameras—newsreels, etc.—got a crack at them, and 
finally the newspaper reporters and the radio-taped shows. • 

Publicity men from the various studios and from the network were 
stationed at points along the route to make sure that the winners kept 
moving in the proper direction. It was also necessary occasionally to 
get a photographer out of the radio section, or vice versa to make sure 
that the smooth-running treadmill did not snarl. 

With the stars obviously starry-eyed, it wasn’t always easy. 


Susan Hayward, Slightly Dazed 

Susan Hayward got all the way back to the press tent from receiv¬ 
ing her statuette when she suddenly remembered something. 

“Where’s my purse?” she asked husband, Eaton Chalkley. 

He didn't know either, and someone was dispatched to look for it. 
Miss Hayward obviously was more interested in the golden statuette 
she was clutching, although when asked by ia photographer to kiss it 
for a picture, she laughed: “I don’t kiss anyone but my husband.” 


Won For Wrong Picture? 

Smooth they looked and cool, on stage, but back in the press tent, 
perspiration was evident on the forehead of such as Burl Ives, who had 
no hesitancy about bestowing a healthy buss on his winning golden 
figurine. 

When a photog called to Ives by his name from “Cat on Hot Tin 
j Roof,” and addressed him as “big daddy,” Ives responded by cuddling 
j the symbol of his victory and commented, “it’s the nicest baby in the 
f world.” Ives, of course, won for “The Big Country.” 


Tres ‘International’ 

The international aspect of the event was emphasized backstage, 
where fellow-countrymen tended to drift together. Chevalier chatted 
with Jacques Tati, winner of another award, and Ingrid Bergman, ra¬ 
diant at her reception, said laughingly to Chevalier: “This is what you 
call a comeback, huh?” 

David Niven grinned as he clutched his statuette. 

Buddy Adler and Jack L. Warner heads of competing studios, were 
the amiable pawns of their own pressagents and the photographers 
and reporters. Many of the early stars, either winners or those present¬ 
ing the awards, stayed in the press tent to watch the proceedings on 
one of the half dozen monitor sets in the spacious area. 


Vincente Minnelli’s Big Night 

Vincente Minnelli, whose “Gigi” took the lion’s (Metro lion -that is) 
share of awards, flushed with pleasure as he threaded his way through 
the various segments of the press. 


Sobriety Prevails 

Despite the festive air, there was a lot of hard work going on. The 
working press was supplied with hot coffee and cold orange juice, and 
nothing harder or stronger. There were no incidents despite the occa¬ 
sional crush, and good temper was as generally steady as the flow of 
winners. 

It remained for Mort Sahl, one of the on-camefa emcees to provide 
the 1959 version of praise for the way the whole press tent show was 
handled. In typically reverse language of the beat generation, whose 
spokesman he is said to be, Sahl gave the backstage production the ac¬ 
colade: 

“It’s a very sick production,” he said. 


Wednesday, April 8, 1959 


Academy Winnere-April 6* 1959 

Hollywood, April 7. 

Best Picture—“Gigi” (Metro), produced by Arthur Freed. 

Best Foreign Language Picture—“My Uncle” (French), Specta-Al- 
ter Films. 

Best Actor—David Niven, “Separate Tables” (UA). 

Best Actress—Susan Hayward, “I Want to Live” (UA). 

Best Supporting Actor—Burl Ives, “The Big Country” (UA). 

Best Supporting Actress—Wendy Hiller, “Separate Tables” (UA). 

Best Director—Vincente Minnelli, “Gigi.” 

Best Song—Title song from “Gigi,” by Frederick Loewe (music). 

. and Alan Jay Lerner (lyrics). 

Best Screenplay From Another Medium—“Gigi,” Alan Jay Lerner 
(from the novel by Colette). 

Best Screenplay Written Expressly For The Screen—“The Defiant 
Ones” (UA), Nathan E. Douglas and Harold Jacob Smith. 

Best Costume Design—“Gigi,” Cecil Beaton. 

Irving Thalberg Award—Jack L. Warner. 

Special Honorary Award—Maurice Chevalier. 

Best cinematography, color—“Gigi,” Joseph Rittenberg. 

Best cinematography, black and white—“The Defiant Ones,” Sam 
Leavitt. 

Best Art direction—“Gigi,” William A. Horning and Preston Ames: 
set decoration, Henry Grace and Keogh Gleason. 

Best Score of drama or comedy — “The Old Man and the Sea” 
(WB), Dimitri Tiomkin. 

Special ’effects—“Tom Thumb, George Pal-Metro, Tom Howard, 
for visual effects. 

Documentary short—“Ama Girls,” Walt Disney-Buena Vista, pro¬ 
duced by Ben Sharpsteen. 

Film editing—“Gigi,” Adrienne Fazan. 

Achievement in sound—“South Pacific” (Magna-20th-Fox), Fred 
. Hynes, sound director. 

Scoring of a musical—“Gigi,” Andre Previn. 

Live action short—“Grand Canyon,” Disney-Buena Vista, produced 
by Walt Disney. 

Cartoon short—“Knightly Knight Bugs,” WB, produced by John 
W. Burton. 


M-G’s Best Year Since 1952-10 Oscars 


Independents Rule Hollywood’s Own Poll 
For 31st Annual 


: Hollywood, April 7. 
Metro romped across finish line 
a brilliant, easy winner last night 
in Academy’s 31st annual sweep- 
stakes, its 10 Oscars outdistanc¬ 
ing closest contender. United Art¬ 
ists, with six. Buena Vista came 
home with three, Warner Bros, cop¬ 
ped two golden statues plus Irving 
G. Thalberg Memorial Medal, 
which went to company’s prexy, 
Jack L. Warner. 

Metro had its best year since it 
captured 11 in 1952. It’s “Best 
Picture” winning “Gigi,” an Ar¬ 
thur Freed production, garnered 
alltime high of nine. Two of these 
were for best picture, best direc¬ 
tion. United Artists, with fewer 
nods, nevertheless came through 
with four top awards, copping all 
acting honors. 

Significant point in this year’s 
derby is fact that of 13 pictures in 
all categories which won honors, 
all but one were indie producers, 
sole exception being Warner Bros, 
cartoon in short subjects branch. 

It marks first time, too, that a 
picture has won by so great a mar¬ 
gin, closest contenders being UA’s 
“Separate Tables,” and “Defiant 
Ones,” each with two awards. For¬ 
mer was produced by Clifton Pro¬ 
ductions Inc.-Hecht-Hill-Lancaster 
and latter by Stanley Kramer. 

In addition to its two top awards, 
Metro also latched onto best 
screen play, best song, cinematog¬ 
raph (color), best scoring of musi¬ 
cal, art direction, costume design¬ 
ing, film editing, all for “Gigi,” 
and special effects, for “Tom 
Thumb.” 

.United Artists’ honors were for 
best performance by actor, actress, 
best performance by supporting 
actor, supporting actress, best story 
and screenplay, cinematography 
(black, white). Walt Disney’s 
Buena Vista trio went to two docu¬ 
mentary production awards, fea¬ 
ture, short subject, live short sub¬ 
ject. Warner Bros, pair of Os¬ 
cars, for best score of a drama or 
comedy and cartoon. 

Best score by Studios: 

Metro: best picture of year, best 
direction, best screenplay (based on 
material from another medium), 
cinematography (color), best song, 
best scoring of musical, art direc¬ 
tion, set decoration( statuette), 
costume designing, film editing, all 
for “Gigi.” Special effects, “Tom 
Thumb.” 

(Art direction and set decoration 
counted as only one Oscar.) 

United Artists: best performance 
by actor, Niven; best actress, Susan 
Hayward; best by supporting actor. 
Burl Ives; best supporting actress, 
Wendy Hiller; best story, screen¬ 
play (written directly for screen), 
“Defiant Ones”; cinematography 
(b 7 ~ck, whit 0 ), “Drfiant Ones.” 
Warner Bros: best score of 


drama or comedy, “Old Man, Sea”; 
short subjects (cartoon), “Knighty 
Knight Bugs”; Irving G. Thalberg 
memorial award. Jack L. Warner; 
scientific, technical award. 

Buena Vista: documentary pro¬ 
duction (feature), “White Wilder¬ 
ness”; documentory (short sub¬ 
ject), “Ama Girls”; short subjects 
! (live), “Grand Canyon.” 


—AND SOUND EDITORS 


Their 6th Annual Award Honors 
‘‘Defiant Ones” 

Hollywood, April 7. 

“The Defiant Ones” (Stanley 
Kramer-UA) won‘for best feature 
of 1958 and “Maverick” (WB) for 
best teleseries, in Motion Picture 
Sound Editors’ sixth annual 
awards. 

Plaques were presented to sound 
editors Walter G. Elliot, John Mick 
and Wayne B. Fury for “Defiant”; 
Ed Scheid and Hal Fisher for 
“Maverfck.” 


New French Org 

Continued from page 11 —j 

pictures like ‘Les Tricheurs’ and 
‘Les Grandes Families’ can gross 
$500,000 in their firstruns alone? 
We’ve got more young actors and 
directors than ever, quality defi¬ 
nitely is improving, and most es¬ 
tablished producers have no financ¬ 
ing problems. 

Do-Nothings 

“So where’s the crisis then? If 
we have a problem it’s those pro¬ 
ducers who have beten sitting 
around for 20 years screaming 
their heads off and complaining. 
Many of them don’t do anything, 
but they’re still in the producers’ 
syndicate and they have a voice 
there. It’s the end of the race for 
them, but it’s a rat race now and 
they can’t keep up. So they cry 
that the business is in bad shape, 
that stars get too much, that there 
must be renewal of the Aid. Law, 
etc. It’s an old refrain, but it’s 
out of tune with the times.” 

Levy felt that, once the new fed¬ 
eration was established, a better 
balance could be created through 
the introduction of new thoughts 
and new approaches. While he him¬ 
self never joined any of the pro¬ 
ducer guilds, he’d do so if the 
federation became active. Levy 
said. 

Producer opined thal the Centre 
National de la Cinematografie was 
important and should remain in 
existence and he paid tribute to 
the work of Unifrance and its head, 
Robert Cravenne, who, he said, 
had done a great job for the 
French industry abroad. 
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RECORDS THE HIGHEST GROSS EVER 


for its first week 
at the London Pavilion! 


A UNITED ARTISTS RELEASE IN TECHNICOLOR 

HAMMER FILM PRODUCTIONS LTD. BRAY STUDIOS, ENGLAND 
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Picture Grosses 


Toronto B.O. Kg life’ 
Sockeroo $17,000 in 2d, 
‘Journey’ Fast $16,000 

Toronto, April 7. 

All holdovers at major sppts this 
week, “The Journey” and “Imita¬ 
tion of Life,” both in second stan¬ 
zas, are continuing at a wham pace. 
“Auntie Marne,” in 12th frame, 
still is doing phenomenal trade at 
Canada’s largest theatre, the Im¬ 
perial. Also big is “Mr. Penny- 
packer” at the Carlton. “Gigi” 
continues fine in 36th round at the 
International. 

Estimates for This Week 

Carlton (Rank) (2,318; 75-$1.25) 
— “Pennypacker” (20th) (2d wkh 
Okay $10,000. Last week, $14,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—“Inn of Sitxh Happiness” (20th) 
(13th wk). Big $6,500. Last week, 
fine $8,000. 

Hyland (Rank) (1,057; $lW‘Car- 
ry On, Sergeant” (Rank) (3d wk). 
Hefty $6,O0O. Last week, $7,000. 

Imperial (FP) (3,343; 75-$1.25)— 
“Auntie Marne” <WB) (12th wk). 
Terrific $14,000. Last week, 
$16,000. 

International (Taylor) (557; 
$1.25)-—“Gigi” (M-G) (36th wk). 
Fine $4,000. Last week, same. 

Loew»s (Loew) (2,098; 75-$1.25)— 
“Journey” (M-G) (2d wk). Lusty 
$16,000. Last week, $22,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (39th wk). 
Still big at $7,000. Last week, 
ditto. 

Towne (Taylor) (695; $D—“Cry 
From Streets” (IFD) (2d wk). Okay 
$3,000. Last week, $4,000. 

Uptown (Loew) (2,743; 75-81.25) 
—“Imitation of -Life” (U) (2d wk). 
Sock $17,000. Last week, $21,500. 

‘FURY’ OX $9,500 IN 
OMAHA; ‘DOG’ S0CK07G 

Omaha, April 7. 

A balmy weekend didn’t help 
trade at downtown first-runs this 
session, and biz is onl£ fairish. 
Only new entry, “Sound and 
Fury,” is above average at the Or- 
pheum but not big. Reissues of 
“Peyton Place” and “Long, Hot 
Summer” are rated fast at Bran- I 
deis. “Rio Bravo,” moved from 
Orpheum to the Omaha, looms 
okay “Shaggy Dog” looks big in its 
third session at State. 

* Estimates for This Week 

Brandeis (Cooper) (694; 90)— 
“Peyton Place” (20thi and ’’Long, i 
Hot Summer” (20th) (reissues). 
Fast $4,000. Last week. “Tammy 
and Bachelor” (U) and “Mr. Cory” 
(U> (reissues), $3,500. 

Cooper (Cooper) (708; $1.50- 

$2.20) — "South Pacific” (Magna) 
(24th wk). Slowing to okay $7,500. 
Last week, $9,400. 

Omaha (Tristates) (2.066; 75-SI) 
—“Rio Bravo” (WB) (m.o.). Oke 
$5,000 for third downtown week. 
Last ' week, “Tempest” (Par), 
$6 000 . 

Orpheum (Tristates) (2.980; 75- 
$1) — “Sound and Fury” (20th). 
Good $9,500. Last week, “Rio 
Bravo” (WB) (2d wk). S8.000. 


‘SOME HOT’ SOCKO15G, 
JNDPIS.; mUTY’ 13G 

Indianapolis, April 7. 

Biz continues good at first-runs 
here this stanza, with schools still 
! on spring vacation through the 
| weekend. “Some Like It Hot” 
opened great at Loew’s to lead the 
city. “Sleeping Beauty” and “Rally 
Round Flag Boys” both are big 
in second rounds. “Rio Bravo” 
looks good in second session. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-$l)—“Rio BraVo” (WB) (2d wk). 
Good $8,000. Last week, $17,000. 

Indiana (C-D) (3,200; 75-$l)— 
“At War With Army” (Par) (re¬ 
issue) and “Spookchasers” (AA). 
Okay $7,000. Last week, “Tempest” 
(Par), $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Rally Round Flag” (20th) (2d wk). 
Big $9,000. Last week. $13,000. 

Loew’s (Loew) (2,427; 90-$1.25) 
—“Some Like It Hot” (UA). Smash 
$15,000 of over. Last week, 
“Green Mansions” (M-G) and 
“Nowhere to Go” (M-G), $6,000. 

Lyric (C-D) (850: 90-S1.25)— 

“Sleeping Beauty” (BV) (2d wk). 
Hefty $13,000. Last week, $19,000. 

LOS ANGELES 

(Continued from page 8) 
days. Last week, opening frame 
sold out to groups. 

Four Star, State, Iris, Loyola 
(UATC-FWC) (868; 2,404; 825; 

1,298; 90-$2>—“Gigi” (M-G) (11th 
wk. Four Star; 1st wk, others, as 
film enters multi-run. Socko $25,- 
000. Last week, Four Star, $9,600. 
State, “Adam and Eve” (Indie) 
“Garden of Eden” (Indie) (re¬ 
issues), $4,800. Iris, Loyola with 
Orpheum, “Alias Jesse James” 
(UA) (2d wk), “Bop Girl” (UA) (2d 
wk) (Iris, Loyola), “Delicate Delin¬ 
quent” (Par) (reissue) (Orpheum), 
$14,400. 

El Key (FWC) (861; 90-$1.50) — 
“Rally Round Flag,” (20th) (2d wk). 
Okay $2,700. 

Downtown Paramount, Holly¬ 
wood (ABPT-FWC) (3,300; 756; 90- 
$1.50)—“Rio Bravo” (WB) (3d wk) 
and “Forbidden Island” (Col) (3d 
wk) (Downpar), “Stranger in My 
Arms” (U) (Hollywood). Stout 
$14,000. 

Orpheum (Metropolitan) (2,213; 
90-$1.50) — “Alias Jesse James” 
(Par) (3d wk) and “Delicate Delin¬ 
quent” (Par) (reissue) (2d wk). 
Soft $2,500. 

Fine Arts, Vogue (FWC) (631; 
825; 90-$1.50)—“Shaggy Dog” (BV) 
(3d wk). Torrid $19,000. Last 
week, $25,400. 

Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40>—“Imitation of 
Life” (U) (3d wk). Bangup $16,000 
or close. Last week, $18,400. 

Downtown, Warner Beverly 
(SW) (1,757; 1,612; 90-$1.50)— 

“Tempest” (Par) (3d wk). Trim 
$12,000. Last week, $14,900. 

Pantages (RKO) (2,815; $1.25-$2) 
—“Sound and Fury” (20th) (3d wk). 
Pale $3,000 in 4 days. Last week, 
$8 000 

Fox* Wilshire (FWC) (2,296; 
$1.50-$2.40) — “Sleeping Beautv” 
'BV) (10th wk'. Solid $11,000. 


State tCoopen (772; 90*—“Shag- . _ , ■ 

gy Dog” (BV) (3d wk). Sock $7,000. I Last week, $17,600. 

Last week. $11,500. New Fox (FWC) (765; S1.23-$3) 

_ —“Windjammer” (NT) (15th wk). 

daotam i Snappy $6,500. Last week, $6,800. 

DUolUri Chinese (FWC) (1,408; $2-$2.40) 

(Continued from page 8) !—“Auntie Marne” (WB) (16th wk). 

“Sleeping Beauty” (BV) (8th wk). • JiIv° 0 °iinHv4LT ek ^w 
Lush $11,000. Last week. S9.000. 1 r a m a )Ti3RQsf2n4 

Memorial (RKO) (3,000; 60-S1.10) |P a) ‘L 389 : Sout ? 

—“Rio Bravo” i\VB>. Hct S18.000. ! wk Sir 

Last week, “Never Steal Anything ! 9 nn h iJ?? 5 after 

Small” (U) and “Step Down To ■ b f,$12;?®° ( pS^ JV mr 

Terror” (U), $16,000. U* y «« a ^ 9 

-- $3.50) — Around World m 80 

Days” (UA) (120th wk). Robust 
$11,000. Last week, $10,200. 


Metropolitan (NET) (4,357; 70- 
$1.10)—“Mating Game” 'M-Gi '3d 
wk'. Lean $6,500. Last week, 
$8,500. 

Paramount (NET) (2.357; 70- 

$1.10*—“Tempest” 'Par*. Wow 
$19,000. Last week, “Up Peri¬ 
scope” (WB) and “Rawhide Trail” 
(AA), $14,000. 

Pilgrim (ATC) U,000; 60-$1.10) 
—“Screaming Skull” (AI) and 


CHICAGO 

(Continued from page 9) 
ture” (Cinerama) (28th wk). Excel¬ 
lent $27,000. Last week, $20,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—“Imitation of Life” (U) (3d wk). 


‘Gidget* Nifty $9,000, 
Seattle; ‘Dos’ 15G, 3d 

Seattle, April 7. 

"Shaggy DOg” continues stand¬ 
out here this stanza although in 
third smash week at Fifth Avenue. 
Lone newcomer, “Gidget,” shapes 
big at Coliseum.. “Auntie Marne” 
still is fine in 14th round at Music 
Hall while “Rio Bravo” is rated 
solid in second at Orpheum. 

Estimates for This Week 

Blue Mouse (Hamrick) (739; $2) 
—“Sleeping Beauty” (BV) (7th wk). 
Okay $6,500. Last week, $8,300. 

Coliseum (F o x-E vergreen) 
(1,870; 90-$1.50)—“Gidget”. (Col) 

and “Senior Prom” (Col). Big 
$9,000 or close. Last week, “Alias 
Jesse James” (UA) and “Escort 
West” (UA) (2d wk), $7,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50)—“Shaggy Dog” 

(BV) and “Little Savage, Piutes” 
(20th) (3d wk). Great $15,000. 
Last week, $17,900. 

Music Box (Hamrick) (850; 90- 
$1.50)—“Mating Game” (M-G) (3d 
wk). Good $5,000. Last week, 

$5,800. 

Music Hall (Hamrick) (2,200; 90- 
$1.50)—“Auntie Marne” (WB) (14th 
wk). Fine $7,000.. Last week, 

$7,800. 

Drpheum (Hamrick) (2,500; 90- 
$1.50)—“Rio Bravo” (WB) (2d wk). 
Solid $9,000 or near. Last week, 
$14^00. 

Paramount (Fox-E vergreen) 
(3,107; $1.50-$1.75) — Windjam¬ 
mer” (NT) (11th wk). Good 

$7,500. Last week, $7,300. 

NEW YORK 

(Continued from page 9) 
capacity which is 1,500 seats less 
than formerly at this house. 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi” IM-G) (23d wk). The 22d 
session finished Saturday (4). 
pushed to wow $23,600. The 21st 
week, $19,300. Stays indef now 
that it has received nine Oscars. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Shaggy Dog” (BV) (3d 
wk). This stanza finishing up to¬ 
day (Wed.) looks to reach smash 
$15,500 after record $21,000 in sec¬ 
ond round, and way over hopes. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Al Capone” (AA) (3d wk). Sec¬ 
ond week completed last night 
(Tues.) was great $40,000. First 
was a mighty $54,000, topped here 
only by “Baby Doll” (UA), which 
made the high on a Christmas 
week. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven¬ 
ture” (Cinerama) (38th wk). The 
37th session finished Saturday (4) 
was socko $26,800. The 36th week 
was $23,300, but fewer extra shows. 


Freedman Pitching 
European Literati At 
Hollywood Producers 

Hollywood, April 7. 

International Literary Agency, 
headed by David/Freedman, has" 
been formed to rep European writ¬ 
ers never previously exposed to 
Hollywood. This activity will be 
combined with representation of 
Hollywood writers along standard 
lines. Freedman was for many 
years with the Sam Jaffe office and 
more recently affiliated with 
Kumin-Oleneck Agency. 

Hedy Karp is now enroute to 
Europe for confabs on new liter¬ 
ary findings. She will make regu¬ 
lar pilgrimages abroad. 


ELLIS GORDON ON OWN 


Ex-Continental Rep To Distrib 
Imports 


Boston, April 7. 

Ellis L. Gordon, of Continental 
Distributors, ankled this week to 
form his own firm, Ellis Gordon 
Films. He represented Continental 
for three years in the New Eng¬ 
land territory, Buffalo and Albany. 

Gordon will now handle foreign, 
American and exploitation films 
covering Boston,. New Haven, Buf¬ 
falo and Albany. Newest acquisi¬ 
tion for the Gordon Films is “He 
Who Must Die” skedded for a Bos¬ 
ton opening at the Capri. 

Continental Distributors has ap¬ 
pointed Stan Davis their new rep¬ 
resentative here. 


June Liabilities 

S Continued from pare 7 5 


‘Terror From Year 5,000” (AI*. 1 Wham $41,000. Last week, $36,000. 
Big $11,000. Last week, “Last ! State-Lake (B&K) (2,400; 90- 

Mile” (UA) and “Machete” (UA), : £1-80)—‘“Sleeping Beauty” (BV) 
$8,000. i 8th wk). Exciting $26,000. Last 

Saxon (SAck) (1,100; $1.50-$3.50) j week, $33,000. 

—“South Pacific” (Magna) (52d Todd’s Cinestage (Todd) (1,036; 
wk). Tall $11,000, lifted by clos- 90-$1.80> — “Lonelyhearts” (UA) 
ing weeks announcement. Last 2d wk). Dismal $2,000, Last week, 
week, $8,500. : $6,500. 

Trans-Lux (T-L) (730; 75-$1.25) United Artists (B&K) (1,700; 90- 
—“Marihuana Story” (Indie) and $1.80)—“Some Like It Hot” (UA) 
“Naked Interlude” (Indie) (2d wk). ! 3d wk). Great $32,000. Last'week, 
Good $3,000. Last week, $3,400. $37,000. 

Orpheum (Loew) (2,900; 90- Woods (Essaness) (1,200; 90- 

$1.50)—“Some Like It Hot” (UA) l $1.50)—“Mating Game” (M-G) (2d 
(2d wk). Wham $45,000. Last J wk). Stout $23,000. Last week, 
week, same. $26,000. 

State (Loew) (3,600: 90-$1.50)— f World (Teitel) (606; 90-$1.50)— 
‘Imitation of Life” (U) (2d wk). f “Horse’s Mouth” (Lopert) (5th wk). 
Big $21,000. Last week, $26,000. J Trim $8,500. Last Week, same. , 


DST Helps Nobody? 

—j Continued from page 1 

time foes, while gratified, is not 
claiming victory yet, however. 

The bill prohibiting the fast time 
now goes to the lower House which 
may vote on it this week. If it 
also passes the House it must be 
signed by the governor. 

Also, there are still on the cal¬ 
endar and yet to be voted on two 
other DST bills and more may be 
introduced before the session ends. 
One of the two measures already 
before the lawmaker provides for 
statewide daylight saving time 
from May 31 to Augur,t 31 and the 
other calls for a referendum on it. 

Commenting on the Senate ac¬ 
tion, the Minneapolis Star in a 
lead editorial charged the Senate 
with overriding the “majority” 
opinion as established by the news¬ 
paper’s own poll. 

Star has also chided exhibitors 
as “selfish” in opposing fast time, 
which the Star supports. That DST 
, was a cash curse to drive-ins was 
000 shares, 25,000 at a par value of j not disputed by newspaper, but 
$20 each will be preferred stock! exhibs ought to be more "public- 
and 4,000,000 at par value of five [ spirited,” accept their losses for 
cents will be issued as common (the benefit of others. Minnesota 
stock minus the preemptive right!has divided, industry by industry, 
to buy additional shares. I on summer hours, strictly on a 

Magna prez George Skouras said [ self-interest .basis, and the farm 
$4,000,000 of the $8,000,000 it-took senators and the farm organiza- 
to develop Todd-AO and produce | tions of the state are vociferously 
’Oklahoma’ 

South Pacific, 

$6,000,000 domestic and $2,000,000 ; expanse, 
foreign in its Todd-AO roadshow 1 f 
dates. This should give Magna a j f 
$1,700,000 profit on the roadshow 

thepLt " 8 since il gets 25% 01 1 Marlin’s Tea Leaf 

Todd-AO* so far has received ! ___ Contlnued from paffe * - 

S300,000 m royalty payments from ; 

“Oklahoma,” more than $600,000 ; program” which has seen Universal 
from “Around the World in 80 enter “a brilliant new era.” 

Days” and should get more than j Rackmil said that 18 months ago 
$800,000 each from both “South Pa- j Universal’s activities were re r 
cific” and “Porgy and Bess,” ; viewed at the top. It was decided 
i to close down and sell its Holly- 
' wood studio. This led to the rumor 
; that Universal had “gone out of 
business.” 

But . is was only a rumor. “We 
are. back in production.” he said. 
“The organization is streamlined, 
making for more efficiency.” 

He was confident that “Imitation 
of Life,” starring Lana Turner and 


a” had been paid back, j opposed to the self-interest of the 
cific,” so far has earned | fast* time advocates being at their 


Skouras reported. 


Richard Wilson 

— Continued from page 3 
key is the script. But what good 
is the key if he can’t come upon 
the lock? Latter is the performer f 
talent and the top names are not | John Gavin, will gross more than 
so easily lured unless the story is j “The Glenn Miller Story,” which 
“established.” This naturally mili-: was one of Universal’s top money- 
tates against “original” production,! makers. 

for without names the indie pro- I “Universal today is stronger than 
ducer had a tough time of it in , it has ever been before,” he de¬ 


raising capital. 

It’s a three-step process, this 
business of indie production, ob¬ 
served Wilson. First is the script: 
second the stars, and third the 
money. The money comes almost 
automatically when script is done 
and star commitments are made. 
But without the stars, no money. 

While the stars are less inclined 
toward “tried and true” stories, 
it might become a rare day when 
the screen says something original. 


dared. 

At the moment, the studio has 
the greatest array of stars assem¬ 
bled in any one place at any one 
time. The line-up includes Rock 
Hudson, Jean Simmons, Dorothy 
McGuire, Sir Laurence Olivier, 
Charles Laughton, Peter Ustinov. 

“Not since the days of Thalberg 
at Metro has such a gathering of 
famous names in Screenland been 
in the same studio at one time,” 
Rackmil said. 


Dailies No Pals 
Of Exhibs on DSf 

Minneapolis, April 7. 

The present theatreowners’ fight 
to get the Minnesota legislature to 
turn thumbs down on further day¬ 
light saving time is making one 
thing perfectly clear to this state’s 
exhibitors, says Frank Mantzke, 
North Central Allied president. 

That is that the Twin Cities’ 
newspapers, and some in other 
Minnesota cities, recipients of 
substantial showhouse advertising, 
“are completely indifferent to the 
fate of theatres in the state,” 
declares Mantzke. 

“We’re told that retention of 
theatres is desirable, but when it 
comes to a showdown we find the 
newspapers and television stations 
and some other commercial in¬ 
terests aren’t our friends at all,* 
asserts Mantzke. He adds: “Twin 
Cities’ and some other newspapers, 
with editorials .and slanted news 
stories, have been stirring up their 
readers to put pressure on legisla¬ 
tors to vote to continue the fast 
time that has been so injurious to 
us. Their readerships are in the 
metropolitan centres where there’s 
the bulk of the DST sentiment and 
they take straw votes among such 
segment of the public to convince 
the legislators that a majority favor 
DST. It’s the same with Twin 
Cities’ television stations like 
KSTP-TV which has been pound¬ 
ing away to arouse the public in 
DST’s behalf and not giving our 
side equal opportunities.” 


ZONING ENDS PAR’S 
POUGHKEEPSIE OZONER 

Poughkeepsie, N.Y., April 7. 
Zoning difficulties have blocked 
a plan whereby Paramount Pic¬ 
tures Theatre Corp., a subsidiary 
of American Broadcasting-Para¬ 
mount Theatres, would have built 
a drive-in on a 118-acre tract near 
here. Located on Route 9, the site 
is one mile from the city’s largest 
shopping centre. 

With a drive-in barred, the AB- 
PT subsid has sold the property to 
a client of Egan & Bliss, attorneys, 
through the brokerage firm of John 
J. Reynolds Inc. Held at $175,000, 
the unimproved tract is expected 
to be utilized for commercial and 
residential purposes. 


Standard & Poor’s 

SSmSS Continued from pace S 

stakes in tv and Disneyland make 
the future look good. Stock is 
“well worth holding.” 

Loew’s. Substantial profit seen 
for current fiscal year, with initia¬ 
tion of dividends possible over the 
intermediate term. Speculative 
holdings are worth retaining. 

Loew’s Theatres. Theatre busi¬ 
ness is not promising. Debenture 
restrictions probably will prevent 
dividend payoffs at any early time. 
Prospects may hinge importantly 
on the outcome of diversification. 

National Theatres. Earnings m 
the new year may exceed last 
year’s 45c per share with profits 
to be influenced by capital gains 
deals. Hold only on a speculative 
basis. 

Paramount. Dividends should 
remain steady, earnings uncertain 
because of the wide-flung nature of 
the operation. “But in view of 
diversification efforts and high 
asset ^value of the stock commit¬ 
ments may be maintained.” 

20th-Fox. Big pictures and 
stepped-up tv activity should 
bolster new year’s earnings. Cap 
gains could be a major influence on 
profits. Speculation anent what the 
company will do with proceeds 
from reported studio property sale 
has helped create interest in stock 
and probably will continue to be 
a factor in the immediate future. 

United Artists. Earnings In 1959 
expected to exceed 1958’s $2.90 per 
share with dividends holding at 40c 
quarterly. Speculative retention of 
shares is warranted although de¬ 
benture conversions may restrain 
per-share earnings progress. 

Warners. Important position in 
tv has been attained, the reception 
given “Auntie Marne,”, buy-in of 
9.2% of the common—these are 
cited as contributing to a big profit 
in 1959. Shares lack appeal for 
investment purposes, may be held 
as a speculation. 
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ATTENTION ALL 
FILM DISTRIBUTORS 



1957 

“AROUND THE 
WORLD IN 
80 DAYS” 



1958 

“THERRIDGE 
ON THE 
RIVER KWAI” 



1959 1960 

fiteSn ITvouToSCAR 
“GIGI” with a 

SACK BOOKM 


PICTURES BOOKED AT THE 

_ m THEATRES 

SACK la RUN 


BOSTON i 


r 


SUBSEQUENTLY HAVE WON THE "OSCAR" 


3 YEARS IN A ROW / 



"THE CHAMPION" for 3 CONSECUTIVE YEARS! 
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Early Multiple-Dating in Chicago 
Under Special ‘So. Pacific Tactics 


Chicago, April 7. 

Although “South Pacific” is 
slated for selected “general” re¬ 
lease nationally in mid-June, 20th- 
Fox and Magna ithe producer) will 
ignore the schedule for Chicago 
vi-h a local multiple-run kicking 
off about May 8. Sales execs for 
both companies so decided here, 
rea c oning that it wouldn’t do to 
let the picture idle too long. It 
closes McVickers hard-ticket run 
April 22 after more than 56 weeks. 

Move again raises the argument 
over suitable clearance for hard- 
ticketed product, one side holding 
the public will slough the waning 
run of a roadshow if the pic’s to 
appear soon after in the nabes at 
lower admission. Another paint 
cited is that narrow clearance in 
such cases antagonizes public by 
implication that a roadshow picture 
really wasn’t so special, implanting 
a “we-wuz-took” sentiment. 

Only explanat ; on for favoring 
Chicago on the first day-dating is 
the general exhibitor leeriness 
over May playt'me. a period when 
many schools empty out for the 
summer with attendant family pre¬ 
occupations. That doesn’t occur 
here unt‘1 latter part of June. 

Plan is to plav “Souih Pacific” 
here in six to eight situations, on an 
unreserved-seat but skedded per¬ 
formance basis {with advanced 
prices), per the general release 
plan. 

The pic’s June break will be 
general in a limited sense, mean¬ 
ing special handling to pick off 
the larger outlying houses, and also 
to avoid' conflict where the film 
will still be roadshowing. 

Chicago decision was reached by- 
Glenn Norris, assistant 20th-Fox 
sales manager, Magna sales top¬ 
per Joe Sugar, and Martin Sween¬ 
ey, veep of the production outfit. 


‘Naked Maja* Postcards 

Hollywood. April 7. 

Re postoffice dept, confiscat¬ 
ing “Naked Maja” postcards, 
UA vp Max Youngstein 
strongly “implied” his com¬ 
pany is going to carry ad battle 
to highest courts if necessary. 
Said here. “I am anxious have 
this question settled by a 
proper judicial tribunal.” 

Local postoffice authorities 
declared they hadn’t received 
any order seize cards if they 
turned up in L.A. Some have 
already been delivered locally. 
Usual practice is to catch such 
mail at point of origin, this 
case, N. Y. 


'SLEEPING BEAUTY' PLAN 


70 m. Playoffs End Around 
July-Then 35m. Prints 


Walt Disney’s “Sleeping 
Beauty,”, currently in pre-i-elease 
on a limited basis in 70m prints, 
will go out nationally in July in 
85m. It’s figured that by July 
all houses, slightly more than 60 
of them, which are equipped for 
70m projection will have been 
played out. 

Set for release by BV in October 
is Rowland V. Lee s production of 
“The Big Fisherman" also 70m. 


Conan Doyle Tale in 1850 
Prompts New Company, 


PEAK AT END OF JUNE 
FOR DORIS DAY’S‘JANE’ 

Columbia has set a delayed 
geographical release pattern for 
“It Happened to Jane,” Doris Day- 
Jack Lemmon - Ernie Kovacs 
starrer. 

Following the pic’s opening in 
Boston on May 13, it will be spotted 
in key areas during the last two 
weeks of May, with a similar pat¬ 
tern to be followed in June. The 
picture will not reach its maximum 
distribution until the end of June 
and the beginning of July. 

Col is gearing the entry at fam¬ 
ily audiences and is scheduling pre¬ 
views in key cities aimed at the 
family trade. 


Lester Welch, Henry Lester and 
Waiter Manley have formed a com¬ 
pany to produce the film biography 
of Sir Arthur Conan Doyle. It’ll be 
. based on the John Dickson Carr 
book. Pic should roll in 1960. 
Negotiations for major financing 
are now on. 

Outfit also may do other films, 
the intention being to bring several 
of the Conan Doyle stories to the 
screen. Lester, along with Joan 
; Franklin, represent the Doyle es- 
! tate. Manley was formerly with 
. Republic as a sales exec. 

1 May 22 of this year marks the 
: c£ntennary of Doyle’s birth. He 
died in 1930. Mostly famed for his 
i Sherlock Holmes detectiye series, 
. he wrote a great many other 
{stories, which are controlled by the 
j trustee of the estate, Adrian Conan 
I Doyle, the author’s only surviving 
; son. 

! Lester recently returned from 
[England where he was associated 
' with Hammer Films and Kenneth 
Hyman in the United Artists 1 pro¬ 
duction of “The Hound of the Bas- 
kervilles.” Negotiations for the 
production of several other Conan 
: Doyle furies are in progress and 
a deal has just been closed for Ir¬ 
win Allen to produce “The Lost 
; World,” made once before; in 1925, 
: with Wallace Beery in the lead. 

I A musical based on Holmes and 
! Watson is in the talking stages, as 
is a “Conan Doyle T. V. Theatre” 
} series. 

| Welch, who produced “Seven 
[Hills of Rome” for Metro, is cur¬ 
rently in London, lining, up stars 
and director for the Doyle biopic. 


New York Theatre 


r—RADIO CITY MUSIC HU—i 

I Rockefeller Center * Ci 6-4600 [ 

I AUDREY HEPBURN • ANTHONY PERKINS 
1 In “GREEN MANSIONS” 1 

Co-starrinf LEE J. COBB 
SESSUE HAYAKAWA • HENRY SUVA 
k METROCOLOR ond C«enw Scope 
An M-G-M Return 

•mMK Mac ILL’S munHsiui aw 


MAN AND WIFE PURCHASE 

Mathis, Tex.. April 7. 

Mr. and Mrs. Roy DeViney have 
purchased the It and Azteca Thea¬ 
tres here from the Talley Enter¬ 
prises of Pleasanton. Tex. The De- 
Vineys, formerly of San Antonio, 
will move here and make their 
home in this city. 

They also own an Indoor theatre 
at Leonard. Tex., and a ozoner at 
Longview, Tex. 



AKC BELGIAN GROENENDALES 

Rare — Imported — Unsurpassed Beauty and Intelligence 
Rescuers — Guides — Famous — Fabulous 

BELGIAN SHEPHERD RANCH 

191 E. 3rd Avi„ Sn YaHey, Reap, Nevada 


Where’s Victory? 
-Ask Skeptics 

Although the limited over-the- 
air test of pay-lv authorized by 
the House Commerce Committee 
and the Federal Communications 
Commission has been hailed as a 
“victory” for exhibition by Theatre 
Owners of America’s Philip Har¬ 
ling, co-chairman of the Joint 
Committee on Toll-TV, (see sepa¬ 
rate story), there are a grouD of 
theatremen who sincerely believe 
that the action, of the government 
represents a severe setback for the 
anti-tollvision campaign of the the¬ 
atre industry. 

Despite the stringent restrictions 
the government has set for the 
limited experiment, these exhibi¬ 
tors are fearful that the securing 
of the tests through the use of air 
waves transmission really opens 
the door for the full-scale use of 
the free air waves for toll-tv. This 
development, it’s contended, is the 
one thing the. Joint Committee had 
sought to avoid until Harling 
“jumped the fence” and advocated 
that the government ban both the 
cable pay system as well as the 
over-the-air type. 

Previously the exhibitors’ Joint 
Committee told the proponents of 
toll-tv to try their tests with wired 
tv on the theory that this method 
would be so expensive that it 
would fail automatically. However, 
it’s maintained that Harling scut¬ 
tled this, approach by insisting that 
cable toll-tv also be banned. It’s 
charged that his action discredited 
exhibition’s interest “because of 
the obvious selfishness of the posi¬ 
tion” With Harling’s group now 
committed to fight both over-the- 
air and wired transmission, it’s' 
said that exhibition lost the ,best 
answer it had to the proponents 
of pay-tv taking over the free air 
waves. 

It’s further noted that the toll- 
tv advocates do not want to go to 
the expense of gearing for cable 
tollvision. It’s pointed out, for ex¬ 
ample, that the preparation for 
pay-tv on the free air waves can 
be accomplished cheaply at the 
transmittor source and at the same 
time that the over-the-air system 
has a better chance of succeeding 
for it blocks out free tv while pay- 
tv Is being broadcast and it “co¬ 
erces the public into accepting de¬ 
coders on their sets if they want 
to see a program on that channel.” 

The opponents of Harling’s ap¬ 
proach are alarmed that the com¬ 
panies carrying on the tests by air 
will go all-out to sell its good 
points to the piiblic and that from 
the proposed tests will come na¬ 
tional pay-tv on the free air waves. 

What is particularly irritating 
the anti-Harlingites is that the 
American Congress of Exhibitors, 
which Is on record as opposing 
both over-the-air as well as cable 
pay-tv, has called attention to the 
fact that wired tv is uneconomical. 
In trade ads appealing to the pro¬ 
duction companies to make more 
pix for theatres and not to “stall 
and wait for pay-tv,” the C of E 
noted that all experiments (Barles- 
ville, Chicago and Palm Springs, 
all via wire) have failed and that 
“the cost of wiring a major key 
city for pay-tv has been estimated 
art; such astronomical figures, that 
even the wildest promoters shud¬ 
der at the millions upon millions 
of dollars which nobody has of¬ 
fered to come up with.” 

If that’s the. case, say those who 
oppose Harling’s position, why 
bother to oppose cahle pay-tv and 
hurt exhibition’s fight on the free 
air waves issue? 


We’ve Got Toll Fenced In 

[Is Harling Group’s Chortle] 


The decision of the House Interstate Commerce Committee and Fed¬ 
eral Communications Commission to limit severely tests of broadcast 
toll-tv is being hailed as “a great victory” by the exhibitors’ Joint 
Committee on Toll-TV, Philip F. Harling, chairman of the committee, 
feels that the test procedure outlined by the Government is so “limit¬ 
ing and should prove so costly to the pay-tv systems” that it has effec¬ 
tively halted tolTvision for three years, the period permitted for the 
tests. 

Meanwhile, Harling indicated that the Joint Committee would con¬ 
tinue to press the House Interstate Commerce Committee to conduct 
hearings so as to resolve completely the toll-tv issue. Noting that the 
FCC had avoided any mention of cable-tv in its limited tests authoriza¬ 
tion, Harling sa : d that the Joint Committee will now push for hearings 
in order to outlaw this system. The exhibitor spokesman also pointed 
out that Rep. Oren Harris. Dem., Ark., was very specific in his report 
to Congress on the limited experiment, namely, that the forthcoming 
tests woifld in no way make toll-tv permanent and that Congress re¬ 
tained the right to decide to ban permanently the broadcast pay-tv 
systems after the tests are concluded. 

Harling cited the following reasons for hailing the FCC decision: 

(1) Each of the five pay-tv systems can be tested in only one city and 
there are only 20 markets in the U.S. with four or more tv stations 
qualified for tests. 

(2) Each of the five systems must pay all the costs of installing the 
system in individual homes, a cost Harling said should be prohibitive. 
The decision specifically prohibits the systems from passing installa¬ 
tions costs on to users. 

(3) When the FCC first proposed to accept applications in 1957— 
when none of -the present limitations were proposed—none of the sys¬ 
tems filed applications. The new limitations are discouraging to the 
systems. 

(4) Regardless of whether the tests prove successful or not, Rep. 
Harris has specified to Congress the tests will not in themselves grant 
permanency to any system. 

(5) Rep. Harris has further clearly indicated that the final judgment 
on whether pay-tv is legal is for Congress to decide. 


Katzman’s Two-Leaf Clover 

Hollywood, April 7. 

Sam Katzman’s Clover Produc¬ 
tions is preparing two pictures for 
production within the next two 
months. Films are the first of a 
group of four or more which Katz- 
man will produce for Columbia 
this year under his new deal. 

Teeoff pair, both In color, are 
“High Trap,” an original by Donn 
Mullally and Lee Erwin, set for an 
April 20 start, and “Lucky,” an 
original by Lillie Hayward, slated 
to begin May 18. 


E. C. Gomez has purchased the 
Rio Theatre at Raymonville, Tex. 
He already owns the Mexico 
Theatre. Will show Spanish- 
Ianguage product at both houses. 


Times Sq. Flyers 

Continued from page 5 __ 

Guild Theatre in Rockefeller Cen¬ 
ter, pointed out that the major film 
companies stopped making shorts 
and, as a result, he was forced to 
scramble around .for available ad¬ 
denda. He took up “sexploitation” 
films because “there was not much 
else around” and because other 
Broadway theatres were competing 
for the same transient audiences 
with similar films. He stressed that 
he was making every effort to get 
away from the burlesque film pol¬ 
icy. 

The newsreel program lasts 
from 15 to 20 minutes. While for¬ 
merly the newsreel theatres ran 
one-hour shows, Elson said he dis¬ 
covered that this type of program 
did not satisfy and that he has 
since increased the time to 90 min¬ 
utes to two hours. That’s why, he 
added, he introduced the flexible 
policy. For example, he makes every 
effort to keep abreast of current 
news events. With Tibet currently 
in the news, he is bringing back a 
Lowell Thomas film, “Out of This 
World,” which is about Tibet. At 
the same time, he is constantly on 
the lookout for exploitables. 20th- 
Fox has provided a 45-minute film 
in “Swamp Water.” 

“We have to fill in whatever we 
can,” Elsopuexplained. For that pur¬ 
pose, he said, he depends mainly on 
independent distributors. “When¬ 
ever there’s a short or a good fea- 
turette available, we grab it,” he 
added. 

Elson noted that he had no dif¬ 
ficulty changing the marquee or 
the outside signs on short notice. 
Most of the exchanges, he pointed 
out, have material available. In ad¬ 
dition, the sign shop he employs 
for his theatre chain can turn out 
the displays quickly. 

Despite the inroads of television 
and its presentation of news, Elson 
disclosed that a core of an audience 
still existed for the newsreel pro¬ 
grams. His basic problem, he reit¬ 
erated, was to obtain the film to 
support the news shows. Several 
years ago, he pointed out, Metro, 
for example, made 70 to 80 shorts 
annually. Now, he bemoaned, he 
had to scrounge for every available 
piece of film. 


MPAA MAY BESTOW ITS 
SHORTS $ ON C. OF E. 

Proposal to turn over to the 
American Congress of Exhibitors 
$50,000 accrued from the release 
in 1950-11 of 12 industry shorts 
was given sympathetic considera¬ 
tion Monday (6) at the Motion Pic¬ 
ture Assn, of America board meet¬ 
ing. 

Board also unanimously reelect¬ 
ed all the officers of. the Associa¬ 
tion. Prior to the board meet, 
the annual meeting of the MPAA 
members elected the directors. 

The board approved the 1959 
budget of the Association and . 
heard a report from Abe Monta¬ 
gue re the recommendations of the 
MPAA Advertising and Publicity 
Directors Committee on the Busi¬ 
ness Building program. Montague 
said the group still favored a uni¬ 
fied program and not piecemeal 
efforts. 

The dozen shorts were released 
a little less than a decade ago, the 
purpose being to inform the pub¬ 
lic about the workings of the film 
industry. Each studio turned out 
one short. Profits from the re¬ 
lease were held in a special account 
since then. Several signatures are 
necessary to release the money to 
ACE. 

The MPAA board adopted a 
resolution honoring the late Cecil 
B. deMille. 


LEGAL NOTICE 


ANNOUNCEMENT 
Pursuant to an order of the 
United States District Court for the 
Southern District of New York, Na¬ 
tional Theatres, Inc. advises that it 
may not exhibit in a theatre oper¬ 
ated by it or its subsidiaries any 
motion picture distributed by Na¬ 
tional Telefilm Associates, Inc. un¬ 
less and until (i) there has been af¬ 
forded to all Independent exhibi¬ 
tors operating theatres competing 
on the same run with such Nation¬ 
al theatre in the particular compe¬ 
titive area, an opportunity to sub¬ 
mit offers for the licensing of such 
picture or program in their the¬ 
atres; provided, however, that Na¬ 
tional Telefilm Associates, Inc. 
need not offer more than one such 
license on any run among such in¬ 
dependent exhibitors; and (ii) no 
substantial offer for such picture or 
program has been made by any 
such independent exhibitor for the 
run so offered. 


WHEN IN HOLLYWOOD 

Stay on Famed Sunset Strip 

SUNSET TOWER WEST 

8400 SUNSET BLVD. 

Complete Hotel Facilities 

Hoatod Poo! & Private Patios 
Daily—Weekly—■ & Monthly Rates 
OL 6-0733 Mrs. Ralstoa. Mgr. 
Brochure on Request ♦ 
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ASCAP congratulates the 1958 Winners 

“GIGI” 

FREDERICK LOEWE-ALAN JAY LERNER 
PUBLISHED BY CHAPPELL* & CO., INC. 




•A.M.P.A.S. 


ASCAP Academy winners since 1934: 

1934— "The Continental"-Con Conrad, Herbert Magidson 

1935— "Lullaby of Broadway"-Harry Warren, Al Dubin 

1936— ‘The Way You Look Tonight”-Jerome Kern, Dorothy Fields 

1937— “Sweet Leilani"—Harry Owens 

1938— Thanks for the Memory"-Ralph Ranger, Leo Robin 

1939— “Over the Rainbow”-E. Y. Harburg, Harold Arlen 

1940— "When You Wish Upon A Star"-Ned Washington, Leigh Harline 
1941 -The Last Time I Saw Paris"-Jerome Kern, Oscar Hammerstein 2nd 

1942— “White Christmas"-Irving Berlin J 

1943— "You’ll Never Know"—Harry Warren, Mack Gordon 

1944— "Swinging On A Star"-James Van Heusen, Johnny Burke 7 

1945— "It Might As Well Be Spring"-Rodgers and Hammerstein 

1946— "On the Atchison, Topeka and Santa Fe”-H. Warren, J. Mercer 

1947— "Zip-A-Dee-Doo-Dah"—Al I ie Wrubel, Ray Gilbert 

1948— "Buttons and Bows"—Jay Livingston, Ray Evans 

1949— "Baby, It’s Cold Outside”-Frank Loesser 

1950— "Mona Lisa”-Ray Evans, Jay;Livingston 

1951 —"In the Cool Cool Cool of the Evening’’-H. Carmichael, J. Mercer 

1952— "Do Not Forsake Me, Oh My Darlin’ ’’-Dimitri Tiomkin, Ned Washington 

1953— "Secret Love”-Sammy Fain, Paul Webster 

1954— Three Coins in the Fountain"-Sammy Cahn, Jule Styne 

1955— "Love, is a Many Splendored Thing”—Paul Francis Webster, Sammy Fain 

1956— “Whatever.WiII Be; Will Be" (‘Que Sera, Sera’)-Ray Evans, Jay Livingston 
1957 t "AII The Way"-Jimmy Van Heusen, Sammy Cahn 
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There’s A Hot Battle Brewing Over 
Bid to Strip TV Of Spectrum Space 


Washington, April 7. 

The lines have been drawn for a 
major scrap between television 
broadcasters and the mobile radio 
services over allocations of the 
spectrum by non-government users. 

The Federal Communications 
Commission’s inquiry into the issue 
produced a mountain of briefs 
from a wide assortment of groups 
having a stake in the band. 

Most formidable from the *tv in¬ 
dustry’s viewpoint iweae the plead¬ 
ings for the mobile services, not¬ 
ably those by AT&T and Motorola. 
The latter suggested stripping tv 
chprmgte 2 through six to 'give 
more frequencies to mobile radio. 

Carrying the hall for tv. Maxi¬ 
mum Service Telecssters amassed 
an imposing set of statistics de¬ 
signed to show important _rnle the 
media plays in American life—a 
role that would be jeapordized by 
'depriving tv of prime spectrum 
space. 

Lester W. Lindow, executive 
director of MST, said the public 
has invested 25 billion dollars Jn 
receiving equipment, including 50 
million sets, and the average 
viewer spends 20% of his waking 
time before his tv. On top of this, 
broadcasters have sunk some 600 
million dollars into tv facilities 
which, Lindow said, have extended 
service to more than 99% of ILS. 
families. 

If tv were forced to move into 
the UHF hand, Lindow opined 
more thap a fourth of the nation’s 
land area would he withont 
“good quality” receptio n. T his, 
even after conversion to UHF re¬ 
ceivers and transmitters. 

AT&T, Motorola, Electronic In¬ 
dustries Assn, and others put 
forth similar arguments of the 
importance of the mobile services 
mid the need for expanding room. 
Also in the fray were assorted 
groups ranging from petroleum 
firms to automobile clubs, rocket; 
societies, city governments, police ; 
organizations and well surveyors. 

National Assn, of Educational 
Broadcasters took up the cause of; 
educational FM and urged that; 
frequencies set aside for such use ; 
be left “unmolested.” ; 

FM Broadcasters declared that \ 
FM is at a “crucial stage,” com- ! 
mencing a period of “vigorous j 
development.” President Ben 
Stfouse (WWDC-AM-FM, Washing-! 
ton) warned that any drastic 
changes in FM allocations now 
would “undoubtedly doom FM per¬ 
manently.” ' 

FCC plans to have hearings, 
probably' in May, during which a 
number of the parties will elabo¬ 
rate on their written arguments. 


Candy iwes, €irJ Pr-exy 

Candy Jones Promotions Inc. has 
organized to package radio shows, 
with model Jones as president. 
She set a deal with Laqgworth 
Features to syndicate three radio 
shows produced by her company. • 
Stanzas are “Beauty Talk with 
the Stars,” five and 15-minote in¬ 
terviews; “Candy Jones School of 
the Air,” running in one, five and 
15-minute editions, and “The Ques¬ 
tion,” a five-minute skein by syndi¬ 
cated columnist Mel'Seimer inter¬ 
viewing celebs. 


Four-Program Buy 

Instead of remaining angry at 
ABC-TV because the network can¬ 
celled one of its programs, Ralston- 
Pizrina has come smilingly back 
into that network’s fold—with four 
program buys for next fall,-it’s 
reported. 

One that is confirmed is full 
program sponsorship in the eoming 
season by Ralston of the -new half- 
hour “High Road—With John Gun¬ 
ther.” It’ll go in Saturdays on ABC 
at 8 p.m., and will serve as the 
“educational replacement” for 
“Bold Journey,” which the same" 
network cancelled as Ralston’s 
Monday night entry. Besides that, 
it’s understood that Ralston is tak¬ 
ing the Saturday 8:30 slot en ABC, 
into which the bankroiler is mov¬ 
ing “Leave It To Beaver.” Sponsor 
now has a third of ‘Heaver” Thurs¬ 
days at 7:30 on ABC, and the 
show’s future was shaky up until 
this week. 

Ralston has also bought roughly 
one quarter of the ABC Monday 
7:30-8:30 “C h e y e n n e” series, 
fronted next season by Clint 
Walker. Ralston order makes 
“Cheyenne” SRO, with Procter & 
Gamble, R. J. Reynolds and John¬ 
son & Johnson sharing the tab. 
Last, sponsor has renewed for half 
of “Rifleman,” Tuesdays at 9. 

Ralston got a mad on less than a 
month ago, when ABC-TV arbitrar¬ 
ily for so alleged the sponsor) an¬ 
nounced a program replacement 
for “Bold Journey” some days be¬ 
fore Ralston actually cancelled that 
particular Monday night half-hour. 


"Shotgun Slade 


Along with its purchase of 
“Johnny Staccato,” R. J. Reynolds 
has bought a new half-hour series 
tabbed “Shotgun Slade.” But as 
yet the ciggie company has found 
no berth for it. 

“Slade” was purchased as the 
replacement show for the “Bob 
Cummings Show” ' Tuesday nights 
at 9:30 on NBC-TY. But the time 
slot has been preempted by the 
network to make room for the new 
hourlong series (dramas, musicals, 
comedies, et al) which NBC is in 
process of wrapping up for Ford 
Motor Co. 


WCBS-m $175*000 
SALE OF SPORTS SECS 

WCBS-TV may garner hefty sum 
of $175,000 as result of selling -out 
its 52-week-a-year comprehensive 
sports package. Norman E. Walt 
Jr., general sales .manager of web’s 
Gotham outlet, said station’s sports 
lineup was completely .sold out sev¬ 
eral days before plan was put into 
effect. 

Clients include Dreyfus -Fund 
which plans to use flock of 10-rsec- 
ond spots; Knickerbocker Beer, 
also 10-second spot user, in this 
instance; Vic Tanney Gym and 
Health Club, minute and 20-second 
spots, and Bromo Seltzer, also min¬ 
ute and 20-second spots. 


AFTRA Asks Treasury 
To Ease Tax Burden 
Of Adorsi Writers 

Latest plan to get actors, \mters, 
ballplayers, et al., ia better shake 
from the U.S. Treasupr Depart¬ 
ment on their annual income tax 
was .submitted recently by Dwight 
Weist, announcer and member of 
AFTRA. Flan to defer taxable in¬ 
come through the purchase of non¬ 
interest bearing US. -Government 
Income Tax Bonds received the en¬ 
dorsement of AFTRA and was for¬ 
warded to. the Treasury Depart¬ 
ment 

Pten would permit every indi¬ 
vidual taxpayer to divert as much 
as 20% of his annual gross ineome 
into the tax bonds. He’d then be 
permitted to deduct the amou nt of 
income tax bonds! purchased from 
his gross income for that year. But 
when the taxpayer cashed in his 
bonds he .would be required to de¬ 
clare the funds obtained from them 
as income during the year in which 
they were cashed. Ac cor d in g to the 
Weist recommendation, a yearly 
petting of some sort could be es¬ 
tablished by the government on an 
individual's non-interest tax hold¬ 
ings. 

Plan was forwarded to pro base¬ 
ball, basketball and hockey players 
for support and comment,. AFTRA 
said. 


Beany, Bernstein 


Ob Tirana Fete 

Washington, April 7. 

Jack Benny and Leonard Bern¬ 
stein will have major roles in the 
90-minute closed-circuit television 
spectacular celebrating the 75th 
birthday of former President Harry 
S. Truman May 8. 

Sixteen major cities have been 
scheduled to receive the telecast 
to be transmitted by TelePrompter. 

National Democratic Committee 
said Benny will “reminisce” on his 
acquaintance with Truman over 
the years, mid Bernstein will play 
and discuss some of Truman’s fa¬ 
vorite piano selections, ranging 
from Chopin to the Black Hawk 
Waltz. 

Major part of the show will be 
a dramatic pictorialization of high¬ 
lights of Truman’s White House 
years. ' 

Other film, theatre and tv per¬ 
sonalities to take part will be an¬ 
nounced later this week. 


Aloha & Goodbye 

Honolulu, April 7. 

Hawaii’s oldest -sponsored week¬ 
ly radio program, ihe “American 
Factors Music Hour,” is being can¬ 
celled by the sponsor, with the 
final broadcast set for April 26. 

Prestige program has had the 
same sponsor and time slot—8 to 
9 pun. Sundays—since 1930. For 
several years, Ben Hyams, adver¬ 
tising agency executive, has been 
the commentator, with the fare 
confined strictly to classical music. 


Tooke’s WBC Stripe 

Holland V. Tooke has been 
named exec veep of Westinghousd 
Broadcasting stations effective May 
1 . He was previously Cleveland 
area veep of WBC in charge of 
KYW and KYW-TV. 

Tooke .first broke into the in¬ 
dustry -in 1941 when Philly’s 
WPTZ was under Philco Corp. 
operation. He’s worked in all 
branches including operations, pro¬ 
gramming, sales and administra¬ 
tion. 


ABC-TVs ‘Son ofSunset Strip’ 

ABC-TV next season is going to have a series on the air which 
might readily be called “Son of Sunset Strip,” and Ted Bates 
clients are going -to sponsor it. 

Bates has an order in for Wednesday nights from 9 to 10 for at 
least three of its clients, probably American Chicle, Whitehall, and 
Carter, the same trio which now bankrolls “77 Sunset Strip” on 
ABC-TV Fridays. Bankroller execs were on the Coast last week 
eyeing two possible Warner Bros, detective hours, like “Strip,” 
for that slot—“Hawaiian Eye,” to be done largely on location in 
the state of the same name, and “Caribbean,” to be shot in Trin¬ 
idad. 

To affect a unique cross-plugging arrangement in its Friday and 
its Wednesday choices on ABC-TV, Bates is thinking of moving 
Roger Smith, who is a “Strip” featured performer, into the lead of 
either “Eye” or “Caribbean.” Ephrim Zimbalist Jr., star of 
"Strip,” will occasionally move into the second -program to help 
bolster ratings and to carry out the cross-plugging. The cross-pro¬ 
motion might even be carried so far, it’s understood, that on the 
Friday “Strip” Zimbalist might now and then just pick up the 
phone and ask for his Hawaiian-Caribbean counterpart. 


It’s Now‘Fabulous 39’ 

Looks like “Fabulous 40” or an approximation thereof—big 
hour shows (musicals, dramas, personalities, etc.) out of the MCA 
shop—will wind up on NBC Tuesday nights 9:30 to 10:30 under 
Ford sponsorship nekt season. Except that, when and if deal is 
consummated, it’ll by “Fabulous 39,” with Ford taking t a 13-week 
summer hiatus. It’s a bigtime entry with Ford underwriting it to 
the tune of approximately $10,000,600 time-and-talent. 

This was the project initially conceived by CBS-TV program 
chieftain Hub bell Robinson Jr. for the Friday night 9 to 10 slot 
-(with occasional excursions into "90-minute and two hour program¬ 
ming), with CBS also having a Ford gleam in its eye. But the con¬ 
cessions Eord demanded—restricting it to 60 minutes and allow¬ 
ing for a 13-week summer hiatus instead iff a year-round sponsor 
ride—were not acceptable to Columbia and the deal collapsed/ 

“Fabulous 39” is near the signaturing stage at NBC. 


Shariterm (an 

CBS-TF’s sales staffers this week 
had Helene Curtis sign on the dot¬ 
ted line for a couple-of short* term¬ 
ers on “Playhouse 90” and “I Love 
Lucy” (nighttime rerun series) 
through May 21. 

CBS OSS’s Form 
Own Network Oi 
Fdbaffairs Shows 

Piibaffairs program exchange, 
first of its kind, will be introduced 
on CBS-TV o&o stations starting in 
May. Feeling has long been preval¬ 
ent among local pubservice pro¬ 
grammers that much of a regional 
or local nature could prove equally 
instructive and showmanly else¬ 
where in the country, thus afford¬ 
ing a much wider audience for per¬ 
tinent subject matter. 

Hal Hough, program director of 
CBS-TV Stations Division, is cook¬ 
ing up a three-station deal invol¬ 
ving WCBS-TV in N.Y.; WBBM-TY, 
Chicago, and KNXT-TV, Los An¬ 
geles, which would exchange its 
noteworthy locally conceived and 
produced pubservice sustainers. 

Chicago outlet will be tapped 
for one of its better educational 
segments, “Book of the Week” 
conducted by Twinley Walker. 
Title may be changed to “Books 
Alive” when it starts circulating 
around the trio of o&o outlets. 
L.A.’s video outlet will offer a 
highly-touted local science show, 
“Out of This World” with Dr. Dan¬ 
iel Q. Posin, science prof at De 
Paul Uniy., conducting. WCBS- 
TV will put into the rotating pack¬ 
age “Young Audiences,” with 
David Randolph as emcee. “Young 
Audiences” was first seen on 
WCBS-TV last fall in a series of 
hour long look-sees at what maketf 
musical instruments tick. Program, 
as previously, will be presented 
in cooperation with N.Y.C. Board 
of Education. 

Video flagship outlet of CBS will 
present “Young Audiences” on 
Saturdays from 3 to 3:30 p.m. fol¬ 
lowed by “Out of This World” 
from 3:30 to 4 p.m. KNXT-TV 
originated “Books Alive” will be 
seen in Gotham on Sundays from 
4:30 to 5 p.m. 

WCBS-TV starts program ex¬ 
change during weekend of May 30; 
WBBM-TV during weekend of June 
6 and KNXT-TV weekend of June 
13. Program exchange ^will con¬ 
tinue over a 13-week period. 


$14,827,000 Revenue 
in March for Brit TV 

London, April 7. 

Total advertising revenue of the 
British commercial tv companies in 
March was just over $14,827,000. 
This, -according to Media Records 
Ltd: is a gross figure based on 

rate cards and not taking into ac¬ 
count agency commission or other 
discounts. - 

Advertising spots taken on the 
12 stations totalled 30,074. Draw¬ 
ing just under $3,295,000 from 2,- 
820 spots, the London weekday 
web Associated Rediffusion Ltd. 
topped the'monetary list. 


London, April 7. 

Has commercial television 
reached the peak of its profit-mak¬ 
ing capacity That’s a question 
which is, .currently being widely 
discussed in top tv circles in Brit¬ 
ain, hut on which there are diver¬ 
gent views. 

One school of thought takes the 
view that henceforth commercial 
tv earnings will either remain sta¬ 
tionary or else show a gradual de¬ 
cline. The view is based on the 
premise that all available advertis¬ 
ing time is sold and that in the 
present climate of political and 
public reaction, it would be un¬ 
wise to attempt to increase the 
time rates for commercials, even 
though the audience is getting 
larger. 

‘On the other hand, production 
costs,' wages and overheads con¬ 
tinue to rise and these must make 
some dent into the eventual -earn¬ 
ing capacity. . . 

It is no secret, of course, that 
the leading ad ‘agencies have taken 
advantage of the political outcry 
against tv profits by resisting any 
suggestions of higher time rates, 
although in many areas' a per¬ 
centage rise would be more than 
justified by the constant increase 
in the number of viewers and by 
the average weekly ratings. 

The alternative view argues that 
production. overheads are, in many 
cases, out of proportion and that a 
rationalization plan would cut 
overheads—and program costs—by 
a considerable extent. The advent 
of tape is also considered to be an¬ 
other vital factor in reducing pro¬ 
duction costs and this will become 
more evident as its use becomes 
more widespread. 

Additionally, it is contended 
there is still some margin for ad¬ 
justment in. advertising rates, but 
more important, is the revenue 
which major companies are earn¬ 
ing in the overseas markets. For¬ 
eign sales have become a priority 
item on the agenda of all the major 
companies and the returns, par¬ 
ticularly from Commonwealth ter¬ 
ritories, have been more than en¬ 
couraging. 

CBS-TV Now Eyes 
Hr. "Last Frontier 

It’s now a tossup whether the 
Paramount TY-produced space 
show or a new Martin Manulis 
(20th-Fox) hour series, “Last 
Frontier,” will get the CBS-TV 
nod for the Tuesday 7:30 to 8:30 
period. Decision will probably rest 
on sponsorship nibbles. At any rate 
the network has options on both 
properties. “Last Frontier” has an 
Alaska locale. 

. Already sold in the 20th shop 
are “Adventures In Paradise” 
(ABC) and “Dobie Gillis” (CBS). 
“Frontier” will be produced . by 
husband and wife team of Art & Jo 
Napoleon under Manulis Produc¬ 
tions banner. Pair is scripting and 
Napoleon wiil also direct. There’s 
a four-way split on ownership, with 
20th, CBS, Manulis and the Napo¬ 
leons all in the act 


New MBS Affile 

Four new radio, affiliates, all for¬ 
mer indies, have been signed by 
Mutual in the past six weeks. They 
are KMRC, Morgan City, La.; 
WELY, Ely, Minn.j'WCBC, Ander¬ 
son, Ind.; and KSIG, Crowley. T .r 
Thirteen additional, sta'' 
plications for affiliations 
ported to be pending. 
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LOVE THAT TV EXCLUSIVITY 


Peabody Award Winners 

NBC walked off with seven Peabody Awards at yesterday’s 
(Tues.) shindig of the Radio-TV Executives Society of N.Y. at the 
Hotel Roosevelt. CBS was mitted with four citations and ABC ac¬ 
cepted two pats on the back. 

Recipients and classifications in which awards were presented: 

TV News: “NRC News—The Huntley-Brinkley Report.” 

TV Dramatic Entertainment: “Playhouse 90,” CBS. 

TV Musical Entertainment: “Lincoln Presents Leonard Bern¬ 
stein and N.Y. Philharmonic,” CBS. 

TV Entertainment with Humor: “Steve Allen Show',” NBC. 

TV Education: “Continental Classroom,” NBC. 

TV Programs for Youth: “College News Conference,” ABC. 

TV Programs for Children: “The Blue Fairy,” WGN-TV,' Chicago. 

TV Contribution to International Understanding: “M.D. Interna¬ 
tional,” NBC. 

TV Public Service: Special recognition to Frank Stariton, prexy 
of CBS. Credit also goes to CBS-TV for “Ruble War,” “Where We 
Stand,” “Arab Tide,” “Face of Red Russia” and series on Middle 
East. 

TV Writing: James Costigan and “Little Moon of Alban” (Hall¬ 
mark Hall of Fame) NBC. 

TV Special Awards: “An Evening with Fred Astaire,” NBC, and 
Orson Welles and “Fountain of Youth,” Colgate Theatre, NBC. 

Radio News: WNEW, N.Y.C. 

Radio Public Service: “The Hidden Revolution,” CBS. 

Radio Education: “Standard School Broadcast,” Standard Oil 
Company .of-Calif. 

Radio Contribution to International Understanding: “Easy As 
ABC,” ABC-UNESCO. 


Lorettas Three-Year NBC Pact; 

May Also Invite Syndication Deal 


Hollywood, April 7. 

.Loretta Young’s television series 
in now the exclusive property of 
NBC under terms of a three-year 
contract negotiated for the actress 
by William Morris agency. Re¬ 
ported transaction involving 31 new 
half-hour shows apd eight repeats 
year calls for payment of over 
$45,000 per film. 

• That Prcoter & Gamble, sponsor 
of Miss Young’s Sunday night 
dramatics the past six years, may 
resume bankrolling is considered 
a possibility despite the fact that 
scapmakers passed option last week, 
when Miss Young refused to grant 
an extension. Only rub is discon¬ 
tent with 10 p.ra. Sunday night 
time. P&G prefers a time spot 
awaytfrom the competition of Jack 
Benny-George Gobel alternation 
for Lever Bros, on CBS next sea- 
con. 

Presently there is no deal for 
syndication of 200 films of Miss 
Young’s Toreto Co., made during 
past six years., Negotiations are 
progressing, however, for reruns in 
syndicate markets. Films, however, 
have been sold in Latin America 
and Australia by the Morris office. 
Syndication deal with NBC’s Cali¬ 
fornia National subsid was balked 
by demands of 50% for foreign! 
distribution, 35% domestic. These 
negotiations were conducted, how- 
ever, before NBC’s deal for take¬ 
over of new properties for next 
three years. James Stabile, NBC 
V.P. in biz affairs, is here from 
N.Y. to wrap up the deal. Coast 
Morris office has been acting as 
Young’s rep all her TV deals. 


’Woman’ Bows May 19 

Starting date for CBS-TV's new 
“Woman!” series of daytime special 
will be Tuesday, May 19 from 3 to 
4 p.m. 

Claudette Colbert was signed as 
hostess of the show which is being 
produced by Jim Fleming. Preem 
program will examine subject of 
teenage marriages. 


Hennessey’ Sold 
To GF, Lorillard 

The new* Jackie Cooper-packaged 
“Hennessey” has been bought by 
General Foods and P. Lorillard for 
next season. 

Looks likf it’ll go Monday night 
at 10 on CBS-TV, which will give 
GF a full 90-minute sequencing of 
shows (Danny Thomas. Ann South¬ 
ern and “Hennessey”). Lorillard 
had a hold on the 10 o’clock time 
but CBS had hoped to persuade 
the* client to ride with “Nero 
Wolfe” or “Wonderful World of 
Little Julius.” Going into Monday 
10:30 will be the DuPont-sponsored 
June Allyson Show. 


Steamed Up Over 
ABC-TV Show Nix 

Philip Morris, which purchased 
the half-hour “Troubleshooters” 
show on behalf of its Marlboro 
product with Monday night ABC- 
TV designs, is doing a burn over 
the network’s rejection of the 
property to make room for hour- 
long entries. PM says it’ll be a 
long time before it entertains 
pouring coin into ABC coffers. 

Along with “Troubleshooters,” 
ABC also yanked the 30-minute 
“Firestone Hour” out of the Mon¬ 
day at 10 period, but this is noth¬ 
ing new to the Firestone people, 
whose Monday night troubles date 
way back to the Pat Weaver regime 
at NBC when they were tossed out 
of their longrunning time slot to 
make way for the spec era. On the 
heels of that incident. Firestone 
moved to ABC, where history now 
repeats. ‘ 


Revlon Dickers Allen 

Revlon is negotiating with NBC 
for sponsorship of the Steve Allen 
Show next season. Program goes 
into the Monday night 10 to 11 
period. 

Initially Revlon tried to. latch on 
to Ed Sullivan on CBS-TV; 


Ben Brady Negotiates 
New CBS-TV Contract; 
Exiting ‘Perry Mason’ 

Hollywood, April 7. 
Ben Brady is negotiating a new 
pact with CBS-TV under which 
he’ll produce one or more new 
properties in partnership with the 
web starting with ’60-’61 season 
Brady is stepping out of “Perry 
Mason” producership and will be 
replaced by Herb Hirschman, as¬ 
sociate producer of “Playhouse 
90,” following completion of cur- 
jrent cycle; « 

Gail Patrick Jackson remains as 
exec producer for Paisano. Brady’s 
old pact still had year to run; new 
superceding, contract will run four 
I or five years. 


ALL CLIENT EGGS 
IN IWEfi BEET 

The practice of television ad¬ 
vertisers putting all their eggs in 
one network basket—a pattern 
incepted on a minor scale this sea¬ 
son—reaches fullblown maturity 
next season on the basis of deals 
either in negotiation or already 
finalized. What makes it partic¬ 
ularly unusual is that some of the 
foremost advertisers in the coun¬ 
try, such as Procter & Gamble 
(which ranks No. 1); General Foods 
and Colgate, who have always in 
the past embraced at least two net¬ 
works in playing for position, have 
subscribed wholeheartedly to the 
new pattern. 

Biggest shift of all is by P & G, 
which is going all out in a pledge 
of allegiance to ABC-TV with up¬ 
ward of $20,000,000 in program¬ 
time commitments for ’59-'60, in¬ 
cluding such entries as “Real Mc¬ 
Coys,” “Wyatt, Earp,” “Rifleman,” 
the new Robert Taylor series and 
“Alaskan,” maybe more. Equally as 
surprising is that P&G has failed 
to come through with a renewal on 
its longrunning NBC-TV . Sunday 
night “Loretta Young Show.” 

Then there’s the Colgate story. 
Dropping two of its NBC slots 
("Thin Man” and the “George 
Burns Show”), the company is 
embracing CBS whole hog next 
season with half-sponsorship of 
“Perry Mason,” half-sponsorship of 
“the Ed Sullivan Show and the 
half-hour “Millionaire.” 

As for General Foods, the one- 
network coin monopoly is again 
evident with a six-ply dedication. 
GF will have a stake in “December 
Bride,” “Zane Grey Theatre,” 
Danny Thomas, Ann Sothern and 
the new “Twilight Zone” and “Hen¬ 
nessey” series^—all half-hours. 

Then there’s Pharmaceuticals, 
which is not only putting all its 
daytime tv coin into CBS but will 
ride with three other CBS entries 
—“Amateur Hour,” “Person to 
Person” and the Tuesday at 9 slot 
being vacated by Arthur Godfrey 
(with “Peck’s Bad Girl” getting the 
nod). Since “Arthur Murray 
Party,” which Pharmaceuticals 
half-sponsors; is also shifting over 
to Tuesday at 9 (NBC), Pharmaceu¬ 
ticals is waltzing . away from 
Murray. 


TO TELL THE TRUTH’ 
INSHIFTTOTHURS. 

The Goodson-Todman “To Tell 
the Truth” quizzer, currently slot¬ 
ted Tuesday nights 8:30 on CBS- 
TV, will shift to Thursday at 7:30 
in the fall. Carter Products is stay¬ 
ing with the show. Marlboro is 
pulling out. 

Ciggie company instead has 
bought half of the new “Dobie 
Gillis” series which goes into the 
Thursday 8:30 period in the fall. 
Marlboro also bought the UA-pack- 
aged “Troubleshooters,” which is 
headed for an NBC-TV berth. 


* That’s Show Biz 

Sgt. Phil Rivera of the Bums 
Detective Agency, who stands 
guard over the loot on NBC- 
TV’s “Treasure Hunt” has 
been upped to the rank of 
captain. 

Meanwhile, one of video 
most celebrated custodians of 
questions and money, Ben Feit, 
a veep of Manufacturers Trust 
Co., who appeared on “The 
$64,000 Question” (remember?) 
Is still stationed at his shin¬ 
ing desk of the MTC branch at 
45th St. and Fifth Ave., but he 
said this week he misses his 
weekly appearances on the 
money giveaway show. 

To compensate for his ab¬ 
sence from “showbiz” Feit is 
devoting more time to philan¬ 
thropic activities in Brooklyn, 
when he’s not discounting bank 
notes and signing up new cus¬ 
tomers. ’ 


All Network Unions Rally Forces 
To Combat Overseas Production; 
Ask Boycott of TV Advertisers 


What’s New With Olds? 

Seems Oldsmobile’s rating 
problems don’t fade away— 
they’re simply transferred to 
another network. 

On the last of the Patti Page 
Olds shows on ABC-TV, it reg- * 
istered a 10.0 tally- Which is 
bad in anybody’s book. 

Last Thursday night the.new 
“Oldsmobile .Theatre” on its 
second outing on NBC-TV 
brought in an 8.5 Trendex, be- ‘ 
ing swamped by the “Yancy 
Derringer” and “Real McCoys” 
competition. 


Oscars Whopping 
Trendex; Tops All 
Ratings for ’58-59 

Monday’s (6) Oscm* telecast on 
NBC-TV swamped the CBS-TV 
Desilu competition and not only 
tallied 10 points higher than any 
other Oscar vidersion in history 
but got the highest Trendex score 
for any program in the 1958-1959 
video season. Estimated audience 
for the first half hour is 28,000,000 
tv homes or 70,000,000 individual 
viewers. 

Program by the Academy of Mo¬ 
tion Picture Arts & Sciences and 
sponsored by the flick industry, 
drew a 57,8 Trendex and an 80.1 
share of available audience in its 
first half-hour, at 1J):30, when it 
ran up against the Second half of 
“Desilu-Westinghouse,” which got 
\ 9.5 with 13.2 share. Sets-in-use 
during the half-hour tally (there 
was no other network competition 
after 11 p.m.) was 72. 

ARB in its own ratings for Mon¬ 
day night gave a similarly over¬ 
whelming account of the Academy 
telecast, which in ARB’s seven- 
city count drew 41.9 and a 05.9 
share vs. Desi’s 15.7 and 24.7 share. 
ABC, for network news and local 
programming, got on 0.6 and an 0.9 
share. 

Lust highest Oscar show was in 
1955. Trendex offers a 20-city 
overnight report, and since the 
overnight was 57.8 it was probably 
(by traditional nationwide measure) 
10 % lower than the potential 
U. S.-wide audience, easily justify¬ 
ing the tv home count of over 
28,000,000 homes for the first half- 
hour alone. 


\ The seven major unions in net¬ 
work television are considering 
several joint plans to combat for¬ 
eign production of tv shows ex¬ 
posed in the United States. Boycott 
of advertisers buying foreign-made 
programs and a labor-bought pub¬ 
licity campaign are among some of 
the proposals made at an historic 
conclave last week of the diverse 
unions. 

Present at the crash meeting re¬ 
portedly called by the National 
Assn, of Broadcast Employees & 
Technicians were representatives 
for the rival International Brother¬ 
hood of Electrical Workers and In¬ 
ternational Alliance of Theatrical 
& Stage Emnlo' ? ess, dIus American 
Federation of Musicians, Radio-TV 
Directors OuiM, American Federa¬ 
tion of television & Radio Artists 
and Writers Guild of America. 

All the unions were reportedly 
of one mind: t*»ev had to combine 
forces to comtrt the “creeping 
paralysis" of production going 
abroad, m.irport''' 1 lv to p^cane high¬ 
er American labor rates, but be¬ 
fore they acted on anv of the sev¬ 
eral measures proposed at this first 
all-union now'”'"'’ renre"°"tatives 
decided to go back to their own 
governing hod^-s --*d "resent the 
proposals made, then discuss fur¬ 
ther steps that might be taken in 
this new labor vs. management 
war. 

One of the unions participating 
disclosed to Vartity that “one of 
the very least things we can do is 
go to the public and tell them that 
so hnd so is sponsoring a program 
made in, say. England or Australia, 
and then ask thpm not to buy so 
and so’s Product.” It was noted 
that the Film Council in Hollywood 
is also mulling some kind of a plan 
to combat the allegedly growing 
(Continued on page 42) 


750,000 in Unfilled 
Orders for Studio 
Tix to Clark Show 

Demand by agencies, the press, 
rival tv’ers for tickets to the Satur¬ 
day night Dick Clark show created 
something of a public relations 
problem for ABC-TV. There are 
said to be roughly 750,000 in as^et 
unfilled orders for tickets to the 
half-hour stanza done in the 280- 
seat Little Theatre in New York. 

In order to give the juves whose 
uncles and papas don’t have trade 
connections a better chance of see¬ 
ing the show, ABC-TV has report¬ 
edly cut back most of its own 
weekly house seats and asked Clark 
to take a cut on his own weekly j 
ticket handouts. 

For a. while it seemed like Clark 
was running a tv show for children 
of the trade. ABC cannot expand 
the seating capacity, to satisfy 
everybody, because the tight audi¬ 
os re .-lays a part in the actual 
telecast. 


NBC Dickering 
New Paar Deal 

This is, the week that Jack Paar 
and his lawyers and NBC legalites 
are sitting around trying to re¬ 
solve ho# and where Paar goes 
next season. Paar will likely re-- 
main berthed in his late night 
slot, but it’s a touchy situation re¬ 
volving around (1) making life a 
little easier for Paar by getting 
him off the five-night-a-week hook; 
(2) security for Paar in terms of a 
long-range contract. 

If Paar agrees to work five nights 
a week, he can probably write his 
own ticket in all other respects, 
including bringing in his own 
three or four hour specials per 
season. But Paar would like to 
prune his late night sked, prefer¬ 
ably to three nights a week. NBC 
fears sponsors won’t go for that 
kind of in-and-out exposure. 


‘SIX BY BOB HOPE’ 

FOR NEXT SEASON 

Despite his recent eye trouble 
(which is fast mending). Bob Hope 
has no intention of bowing out of 
the tv picture next season. He’s 
indicated that he’ll do six specials 
for NBC-TV during the ’59-’60 
semester. 

Hope has been sponsored this 
season by Buick. They’ve ex¬ 
pressed interest in going around 
again, via McCann - Erickson 
agency. 


U. S. Steel Renews 

U. S. Steel has come through 
with a renewal on its Theatre 
Guild tv series, for next season. 

They’ll stay berthed Wednesday 
nights 10 to 11 on CBS-TV as an 
alternate-week attraction. 




Caught in the Act! 







Thomas Mitchell—And He f s Great As 

GLENCANNON 

Almost one billion reader impressions 
via GLENCANNON stories in The 
Saturday Evening Post punctuate the 
powerful plus of pre-acceptance 
you get with this high-spirited, high 
seas half-hour comedy series. You're 
in great company, too, because 
advertisers such as OlYMPIA BEER 
in 47 West Coast markets, as 
well as BLUE PLATE FOODS, HOLSUM 
BAKERIES and FISHER FOODS 
SUPERMARKETS are already cashing 
in on the fact that situation comedy 
such as GLENCANNON sets up a 
uniquely ideal commercial climate. 

It's a conclusive fact which Schwerin 
Research stated in no uncertain 
terms in a recent issue of Television 
Magazine. And here's another facts 
Academy Award winner, “Tony” 

Award winner, “Emmy”Award winner, 
THOMAS MITCHELL is on deck to 
sell for you personally . That's right— 
THOMAS MITCHELL is all set to 
charm sales resistance out of existence 
for you. Want to catch him in the act? 
Just say the good wordsGLENCANNON. 
For full details, phone, wire, write 

NTA Program Sales 

A Division of Notion*! Telefilm Associates, Inc., 

Coliseum Tower, 10 Columbus Circle, New York 10, SU 2-7300 
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Par Studio Embraces Tape for TV 
Series on Happy rune’ Legiter 


Hollywood, April 7. 

First major piyperty earmarked 
as a videotape series is “The Happy 
Time,” with Paramount videotap¬ 
ing the half-hour adapation of 
Samuel Taylor’s 1950 Broadway 
hit at its KTLA studios. Paramount 
will thus become the first major 
film studio to utilize tape. 

Taylor and producer Charles 
Irving are partnered in the venture 
with the studio, through its Para- 
mount Television Productions. 
Claude Dauphin, who starred in 
the Broadway play, will also star 
in the series, with June Vincent 
and Mischa Auer costarred. Ralph 
Nelson will direct, Irving produce 
and PTP v.p.-general manager Jim 
Schulke will be executive producer. 
Taylor will write five out of every 
13 scripts and will supervise the 
rest. 

Pilot will be taped starting a 
week from Monday 113) at the 
station, which has'taken over one 
of the Paramount-Sunset film 
stages and converted it to a live 
studio for the purpose. Addition¬ 
ally, Schulke has ordered a third 
Ampex videotape recorder which 
will be delivered prior to the start 
of production. William Morris of¬ 
fice will have sales representation 
on the package. 

First series to be pretaped is 
CBS-TV’s “Peck’s Bad Girl,” but 
“Happy Time” marks the first 
adaption of an established property 
to videotape production and also 
the first major studio use of the 
new technique. Hal Roach Jr. had 
announced he would install tape 
at his Culver City lot last fall, but 
that project fell through with the 
financial difficulties Roach en¬ 
countered. Par can do the tape job 
with a minimum of union problems 
in that KTLA uses IATSE crews, 
as does the Par studio. 


Landau & Unger 
Put on NT Board 


TV Cues Expansion 
Of WB Contract Players 

Hollywood, April 7. 

Warner Bros., which like all 
other majors has curtailed con¬ 
tract player lists during the past 
few years, currently has the 
largest roster in 10 years. 

A total of 19 thesps are under 
exclusive pacts, including 13 men 
and six femmes. Expanded list 
is due mainly to studio’s growing 
television activity, which accounts 
for 12 of the 13 males in current 
or projected teleseries. 


NTA Film Network 
In Summer Hiatus; 
Clients Stay Away 

NTA Film Network is taking a | 
spring and summer programming- 


hiatus. 

Going off, as of this we-ek, are 
the three half-hour series, “This 
Is Alice,” “How To Marry A Mil¬ 
lionaire,” and “Man Without A 
Gun.” The group of Shirley Tem¬ 
ple vintage pix slated for spring 
telecasting on a limited lineup of 
web affiliates have been shifted to 
SJTA’s syndication division. Lack 
of advertising support for the Shir¬ 
ley Temple spring splurge report¬ 
edly is the reason. Working against 
the pix was the late approach to 
advertisers. NTA Film Network 
didn’t come in with the Temple 
lineup until mid-February. 

NTA Film Network had a num¬ 
ber of advertisers riding on the 
three half-hour series, but appar¬ 
ently the sponsor support xvas in¬ 
sufficient to finish off the season 
of a solid 39 weeks, plus 13 re¬ 
peats. “Alice,” “Millionaire,” and 
“Gun,” now will go the rerun 
route, via NTA’s Famous Films. 

Web’s prez Charles iBud) Barry 
has big plans comes tills fall, a 


Hollywood, April 7. 

Ely A. Landau and Oliver A. .. _ 

XT . - „ , . j . lineup of taped shows, mainly off 

Unger ha\e been elected to the the w ^ TA _ TVr Newa. k-N. Y. o&o 

board of directors of National The-! beltline, possible 90-minute taped 
atres, now the parent company of: specials, and other programs. 
National Telefilm Associates. Lan-i WNTA is being utilized as the test- r 

dau continues as board chairman ! ~thn s *l°^ s ir } t }^ c 1 

of subsid NTA and Unger remains j }““?,• eaehsho w be.ng‘;doc- 
-- tst TA ____ ! tored with an eye to the national 

S v *■ , ^ . : market. Trial balloon on NTA 

National Theatres and its sub-; F i lm Network’s fall lineup was un- 

sidiaries operate about 290 motion i veiled at the recent meeting in 
picture theatres in 19 states. Com-: Chicago of the National Assn, of 


Broadcasters, a meeting attended 
by the key indies in the country, j 


‘HIGH NOON’ IMPASSE 
-WHO FOLLOWS GARY? 


plement of radio and tv stations 
now includes WDAF-TV and 
WDAF, Kansas City; KMSP-TV, 

Minneapolis-St. Paul; WNTA-TV 
and AM, Newark-N. Y. National 
Theatres is headed by B. Gerald 
Cantor, board chairman, and John 
B. Bertero, prez: 

Landau also will serve on the | Casting on “High Noon” has 
executive and operations commit- j reached an impasse. Who foUows 
tee of the parent company, while t Gary Cooper in the lead? 

Unger will serve on the operations i isTstinnai . 

committee. Also elected to the I which owns the'^operty S for‘tele^ 
X ofTanti fSS & cf: filming ' is ^ing P its P time in fining 

ins. 

formed members bS I 

of di-ertnrt; I cases > taIent offered has been re- 

oi anectors jjected as unacceptable. It looks 

National Theatres board also de -1 like a “high noon” before a deci- 


clared a dividend on its common 
stock of 12V£ cents per share pay¬ 
able April 30, to stockholders of 
record on April 16. 

Election of four new directors 
followed the announcement that 
the exchange offer by which Na¬ 
tional Theatres acquired NTA had 
become effective. 

In another corporate 
ment. Cantor, Bertero were elected 
to NTA’s board of directors, as 
well as National Theatres directors 
Charles L. Glett and Jack M. 
Ostroco. 


‘All Star Golf’ Plays 
To Country Club Set 
—67 Viewers Per Club 

Chicago, April 7. 

Because, as he says, it’s never 
possible to get an accurate rating 
picture of “All Star Golf” owing to 
the number of delays in the ABC- 
TV station lineup, Walter Schwlm- 
mer, distributor of the golf series, 
ordered a special survey recently 
which, among other things, indi¬ 
cated the show was averaging four 
viewers per set. Schwimmer be¬ 
lieves this to be a high for any 
continuing network series. 

The study, made by Baron Re¬ 
search Associates of Chi, asked 
1,000 known viewers of the show 
how many persons watched it with 
them. The 738 who responded sub¬ 
mitted a total of 2,978 viewers, 
which comes to four per set. 

Also surveyed were country clubs 
and golf courses, out of the con¬ 
viction that many viewers catch 
the show in gathering places that 
can’t be sampled in ratings. Around 
225 country clubs responded to the 
query showing an average of 67 
viewers per country club each Sat¬ 
urday. Projecting that average 
over the country’s 5,000 golf 
courses and clubs (as counted by 
Golf Digest), Schwimmer calculates 
additional viewership of 335,000. 
This does not count bars, hospitals 
and lodges which the study didn’t 
attempt to research, he says. 

Metro TV Going 
On a Year-Round 
Production Sked 

Hollywood, April 7. 

Metro-TV is converting to a year- 
round production schedule for 
pilots. Studio, according to tv 
topper George Shupert, will film 
pilots as and when they’re ready 
to roll, rather than confining pro¬ 
duction to a specific time of year. 

Shupert and his Culver City staff 
are already huddling on new prop¬ 
erties. Among the “several” under 
consideration are “Peter V,” 
romantic adventure series about 
an abdicated monarch, and “The 
Wranglers,” historical western 
series. Both properties were 
created by Paul Monash. Studio 
will continue to develop the prop¬ 
erties until they’re .ready to be 
filmed, then will shot them, regard¬ 
less of time of year. 

Studio is admittedly late on its 
current list of seven pilots, and 
that’s one factor in the year-round 
decision: Photography has been 
completed on all seven shows, but 
pictures have still to be scored, 
and audition prints won’t be avail¬ 
able till the end of the month, with 
Shupert fearful he’ll be late in 
the present fast buying season. 

But Shupert also thinks the gen¬ 
eral practice of a producer “filming 
all his pilots at one time and rush¬ 
ing to meet a deadline” is harmful. 
He’ll do year-round filming and 
keep the properties under wraps 
until the sales season. As to his 
current roster, he takes consolation 
from the fact that “it doesn’t 
matter how late you are; if you’ve 
got a really good property you can 
sell it any time.” t 


like a “high Moon” before a deci- 


M1LT LEWIS' OWN SETUP 

Hollywood, April 7. 

Stardust TV Productions Co. has 
been formed by Milton Lewis, who 
resigned as Desilu talent chief to 
set up his own unit. 

Initial project will be “Curtain 
Time,” half-hour series carrying 
show biz theme. 


Frank Cooper Peddling 
‘Appointment’ Series 

Pilot of Sheldon Reynold's new 
half-hour series “Appointment with 
develop-! Fear” is getting some network nib¬ 
bles. It’s being peddled by Frank 
Cooper Associates, representing 
the series. 

Skein stars John Dana, who 
plays Paladin in the radio version 
of “Have Gun, Will Travel.” In a 
unique deal abroad, Reynolds sold 
a one-shot showing of liis pilot to 
the Free Berlin tv station for air¬ 
ing in May. Reynolds is currently 
in N. Y. to expedite sale. 

Cooper Associates also has come 
in with “Confessions of Willie,” 
situation comedy series starring 
Robert Morse and it’s set for an 
ABC-TV slot. 


Crandall Exits NTA. 

George . Crandall has resigned 
his post as director of public rela¬ 
tions for National Telefilm Associ¬ 
ates, a post he held for the past 
year and a half. 

Crandall's resignation came on 
the heels of the realignment of 
NTA’s public relations depart¬ 
ment, which was put under the 
wings of Lester Krugman, exec di¬ 
rector of advertising, promotion 
and merchandising. Krugman now 
will oversee public relations, as 
well, and Crandall’s still undesig¬ 
nated successor will report to him. 
Crandall had reported to Ely Lan¬ 
dau, NTA board chairman. 

Crandall came to NTA after 17 
years with CBS, where he had been 
director of public relations. The in¬ 
dustry vet will announce his new 
plans shortly. 


Vldpkers Will Try Again To 

Get Rolling on Export Assn. 

-f 


Continental Baking’s 
5th Year for ‘Oakley’ 

"Annie Oakley” goes on and on. 
For the fifth year, Continental Bak¬ 
ing has’ renewed the CBS Films 
series. 

Continental inked for 78 markets 
for 6ix months, with the licensing 
going through Dec. 31, *59. Deal 
represents close to $275,090 as a 
program charge. New deal calls 
for rerun product. There will be 
no fresh episodes involved. 


Par Lot Jumpin’; 
Two More Series 
Brings Total to-6 

Hollywood, April 7. 

Paramount has bought In on two 
more • telefilm series, bringing to 
six the total number of tv prop¬ 
erties the studio is producing or 
financing. New shows are “On 
Guard,” Coast Guard series pro¬ 
duced by Rear Adm. Thomas S. 
Dykers (Ret.), who filmed “The 
Silent Service” for California Na¬ 
tional Productions, and "Heave 
Ho, Harrigan,” new Goodson-Tod- 
man series starring Myron McCor¬ 
mick. 

In both cases. Par is providing 
facilities qnd financing, but will 
not be involved in actual produc¬ 
tion. Same holds fo? “The Third 
Platoon,” Alan Ladd-Aaron Spell¬ 
ing pilot in. which the studio has 
an interest. But Par will produce 
on its own three series, “The Hap¬ 
py Time” on tape (see separate 
story), “Destination Space” (that’s 
the final title) for CBS-TV and 
“Countdown.” 

Studio is putting four pilots into 
production this week and two next. 
Quartet are “Countdown,” “Space,” 
“On Guard” and NBC’s “Bonanza,” 
latter strictly a rental deal. Next 
week studio will de “Happy Time” 
at KTLA and “Harrigan” at the lot. 
Already finished are “The Third 
Platoon,” “Box 13” and “The 
Rebel.” “Box 13” is Ladd-Spell- 
ing property and “The Rebel” a 
Goodson-Todman production. 


FREDRIC MARCH 

IN DICKENS SERIES 

Fredric March joins the array of 
leads in Harry Alan Towers’ “Tales 
from Dickens” telefilm series, now 
in production in England. 

His wife Florence Eldridge also 
will appear in the role of Miss 
Havisham from “Great Expecta¬ 
tions.” March and his wife com¬ 
mence work on the skein about 
May 1. 

Other stars signed for the 
Charles Dickens adaptation include 
Basil Rathbone, Robert Morley, 
Martita Hunt and Ralph Rich-, 
ardson. 

Hooghton to Produce 
Twilight Zone’ Series 

Hollywood, April 7. 

A. E. (Buck) Houghton, who pro¬ 
duced “Man With a Camera” ear¬ 
lier this season for Don Sharpe and 
Warren Lewis, has joined CBS-TV 
as producer of Rod Serling’s “Twi¬ 
light Zone” series. Show is Serling- 
CBS coproduction under Serling’s 
Cayuga Productions banner. 

Serling stanza looks set for spon¬ 
sorship by General Foods and Pru¬ 
dential Fridays at 10, starting in 
the fall. Exec producer on the 
series is William Self. 


Cohen Sets Up Own Shop 

Hollywood, April 7 
Albert J. Cohen, who exited as 
producer of the Ann Sothern series 
several weeks ago, has set up his 
own shop under the banner of 
American Television Productions, 
with headquarters at Goldwyn 
Studios, 

First project will be a pilot of 
“Cardigan, Special Detective, 
Honolulu,” series created by 
scripter Louis Stevens. Frank 
Cooper agency will handle sales. 


The lumbering attempt to form 
a telefilm export association is due 
for another hearing next week 
when the projected group’s work¬ 
ing committee sits dowm 

An Export Committee7 chaired 
by Merle Jones of CBS, has been 
formed, but in a series of meetings 
little has been accomplished. First, 
there is the biz of getting from 25 
to 30 syndicators to agree on a 
common approach. Then, there are 
the problems of whether an over¬ 
all export topper should be hired 
first, of writing bylaws, objectives, 
etc. 

Not that there aren’t real posers 
faced by the telefilmeries abroad. 
The foreign market accounts for 
from 5%. to 20% of the grosses 
of telefilm houses, the percentage 
varying with each telefilmery. 
There’s the problem of quotas, as 
in England, bringing out blocked 
currencies, as in the Philippines, 
and answering native attacks on 
American telepix. 

But so far each telefilm house 
appears to be pulling in a different 
direction and the progress of 
forming an export association has 
been virtually nil. 

Sitting down with Jones next 
week will be Morey Schrier, MCA; 
Herb Golden, United Artists Tele¬ 
vision; Bill Fineschrieber, Screen 
Gems; A1 Stern, NBC; and Edwin 
Smith, ABC Films. 


Future Indef In 
Roach Shutdown 

Hollywood, April 7. 

Hal Roach Studios shut down 
indefinitely last week on the heels 
of a Scranton Corp. board of di¬ 
rectors decision to seek a receiver 
or trustee for the company. As 
soon as the decision was made 
known. Jack Wrather moved the 
“Oh Susannah” show off the lot 
and over to Desilu Culver while 
Les Hafner and Dennis O’Keefe, 
filming “The Dennis O’Keefe 
Show” there, intensified their 
search for new quarters in time 
for its scheduled shooting resump¬ 
tion April 15. 

Same day as the Scranton Corp. 
board decided to go to court with 
a receivership application, the 
phones at the lot were blacked out 
as a result of the studio’s failure 
to pay its bills. Remaining three 
executives at the studio are using 
the private lines of the tenants at 
the lot. 

Future of the lot is problemat¬ 
ical. Upon appointment of a re¬ 
ceiver, there’s a chance of a sale. 
Several prospective buyers have 
expressed interest in the studio, 
but have backed off because of the 
clouded title situation. Scranton 
owns the lot outright, but it is re¬ 
portedly controlled by the F. L. 
Jacobs Co., presently in the hands 
of two sets of receivers and one 
set of trustees. 

Studio execs are hopeful that a 
receiver could turn over a .clear 
title to the studio to a prospective 
buyer, who then could reactivate 
the plant again. Failing that, it’s 
hoped a strong receiver could re¬ 
store confidence in the operation 
and attract new tenants. 

(In Scranton, Pa., Scranton Corp. 
received permission in Federal 
Court to reorganize under the 
Bankruptcy Act. Former Jacobs 
topper Alexander Guterma was 
•blamed by the Company for its 
financial difficulties. Former U. S. 
attorney J. Julius Levy of Scran¬ 
ton was appointed a trustee.) 

MCA BUYING IN ON 
‘JOHNNY MIDNIGHT’ 

Hollywood, April 7. 

Music Corp. of America has 
bought in on “Johnny Midnight.” 
pilot starring Edmond O’Brien and 
produced by Jack Chertok and 
O’Brien’s Emerald Productions 
Deal is a three-way split, with MCA 
financing and furnishing facilities 
at Universal, but staying out of 
production. 

Pilot rolled last week, with Bob 
Stevens directing from a Liam 
O’Brien-Stirling Silliphant script. 
Chertok, incidentally, has two more 
pilots to do, an hourlong western 
and a half-hour “Immigration Serv¬ 
ice” package, both for NBC. 
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IA MAKES SUPREME SACRIFICE 



Hollywood, April 7. 

Andrew Stone, Metro producer who started filming shows com¬ 
pletely on location 10 years ago, recalls that in those days it took 
seven full trucks of equipment to do a film on location. He's now 
got the load down to a single two and a half ton truck, and on his 
Metro-TV series for NBC, “Jeopardy,” expects to cut the necessary 
gear to the point where all he’ll need to film on location is an or¬ 
dinary station wagon. 

Stone traces the progress to faster film, improved lenses, devel¬ 
opment of magnetic sound and portable cameras. Latter two help 
but are as not as important as the fast film and new lenses. Im-' 
proved film enables him to shoot with greater light tolerance, elim¬ 
inating the need for any overhead or arc lamps. All he needs'now 
is standing photofloods, which can be plugged into regular elec¬ 
trical outlets, thus also eliminating the need for a generator. 

Better lenses also cut down light requirements, but have the far 
greater advantage of eliminating the need for dollies, tracks and 
booms, since the new zoomar-type lenses achieve the same effect 
as a dolly without any movement of the camera itself. Magnetic 
sound equipment is now confined to a small portable recorder, 
while those portable cameras can get in tight spots without the' 
need for special construction, Stone points out. 

Stone will do. “Jeopardy” completely on location. He and his 
partner-wife, Virginia, work out of their home, don’t even have an 
office at Metro. A station wagon will do nicely. 

NTA, ITC, Official and Others 

Expanding Their Sales Forces 


The sign Is out: “Wanted Sales¬ 
men.” 

Roster of telefilm distributors 
seeking to expand their sales force 
Includes National Telefilm Asso¬ 
ciates, Independent Television 
Corp., Officials Films and a few 
others. 

Reason for hiring policy varies. 
In the case of NTA's program sales 
division, there’s a multiplicity of 
product, both telefilms and tape, 
for the division to handle. Addi-i 
tionally, the push is on within the 
organization to catapult the 
Michael Sillerman helmed division 
as a major grosser for the com¬ 
pany, in the face of the diminish¬ 
ing supply of features. 

Open spots in NTA program 
sales division are all along the 
table of organization, at this point. 
In its first expansion phase, divi¬ 
sion hopes to take on 10 men with¬ 
in a week or so, to be followed by 
the hiring of other groups of 10. 
Reason hiring is done on the stag¬ 
ger system is that each group re¬ 
ceives an indoctrination course, 
called a sales clinic, "before being 
sent out in the field. Sales clinic 
(Continued on page 52) 


Sales Spurt For 
CBS Films Shows 

CBS Films has clicked off some 
neat off-season syndication selling. 

Third year production of “Whirly- 
birds” now is set for telecasting in 
some 150 markets. Show, which 
will have a mid-April start, was 
helped by hefty renewals. Buoying 
sales also for the skein was the 
new guestar policy on third year 
production. 

"Border Patrol,” also set for 
April telecasting, has now racked 
up nearly $1,000,000 in sales, with 
90 markets accounted for, accord- 
ing to sales v.p. John Howell. “Pa- 1 
trol,” of course, got a big hypo 
from the start last year, with the 
large Amoco regional. 


JAI LAI AS TAPE 

SERIES FOR GUILD 

Guild Films has made a deal with 
XETV, the tv’er in San Diego- 
Tijuana, for an hourlong weekly 
edition of the Mexican sport Jai 
Lai. Show goes on tape and WNTA- 
TV, Newark, has already placed an 
order for it. 

XETV is shooting 52 of the 
shows. Meantime, fresh money is 
evidently, being pumped into Guild, 
which had been getting some meas¬ 
ure of support from the crumbling 
Alex Guterma empire. To get 
Guild off the rocks, prexy John 
Cole spent last weekend in Florida 
negotiating new capital and con¬ 
tinues backer discussions in N.Y. 
this week, it’s understood. 


Roll On "Laramie’ 

Hollywood, April 7. 

Revue’s new one-hour western, 
“Laramie,” tentatively slated for 
7:30-8:30 p.m. on NBC 7 TV in the 
fall, went before the cameras this 
week at Revue-Universal. Series 
stars John Smith, who costarred 
this season on “Cimarron City,” 
Robert Fuller, Hoagy Charmichael 
and Bobby Crawford, who made his 
starring tele debut earlier this year 
in “Child of Our Time” on “Play¬ 
house 90.” 

Robert Pirosh, vet pic producer, 
makes his telefilm debut as pro¬ 
ducer of the series. 


CBS Films Eyeing 
Phil Silvers Segs 
- For Syndication 

Next “hot” off-network prospect 
for CBS Films is the “Phil Silvers 
Show,” owned by the parent web. 

Show, now unwinding its fourth 
year, has been bumped from its 
Friday night berth, with alternate 
sponsors Shick and R. J. Reynolds 
moving out. Chance still exists that 
some sponsor may move in, but if 
that doesn’t happen it’s likely that 
it will hit the market-by-market 
route. 

CBS Films’ last strong off-net¬ 
work entry was another comedy 
sho w, Jackie Gleason’s “T h e 
Honeymoopers,” which evidenced 
a stronger rating pull the second 
time around than initially. Also 
yocking it up on the syndication 
trail is Screen Gems “Burns & 
Allen.” 

Extra attraction of “Phil Silvers 
Show” for the syndication mart is 
the backlog of episodes, 114 half- 
hours, which makes it suitable for 
stripping. The show, at this point, 
shapes up as the “hottest” off-net¬ 
work prospect for the rerun route 
next season. 


Still Another Oater 

Hollywood, April 7. 

“Hotel de Paree,” CBS-TV’s 
newest pilot in the western sweep- 
stakes, got underway today (Tues.) 
at Goldwyn Studios, with the origi¬ 
nal “Have Gun, Will Travel” team 
of Julian Claman and Sam Rolfe 
collaborating. Claman is producer, 
Rolfe scripted and Earl Holliman 
stars. 

Pilot is being directed by Robert 
Aldrich, marking his return to tv 
after several years in pix. 



By ART WOODSTONE 

Members of the International 
Alliance of Theatrical & Stage Em¬ 
ployees have voluntarily taken pay 
reductions of 50% and more for 
work in video tape. Such a payout 
is virtually unheard of in the 
history of the American labor 
movement, and was agreed to by 
IATSE recently so that the in¬ 
dependent production companies 
in its jurisdiction are.able to com¬ 
pete with the networks in pricing 
video tape commercials. 

Film Producers Assn, of N.Y., 
Which has an IA contract, made it 
clear that if IATSE did not lower 
tape rates, there was the imminent 
danger that the three tv networks 
would drive the indies out of busi¬ 
ness and, consequently, take a lot, 
if not all, current blurb work out 
of IA hands. 

The networks have only recently 
gotten into video tape commercial 
production and thus have worried 
the 30-odd FPA members, who be¬ 
fore tape had almost a clear field 
in blurb production. ABC-TV and 
NBC-TV have contracts with the 
cameramen and technicians of the 
National Assn, of Broadcast Em¬ 
ployees & Technicians and CBS-TV 
has an agreement with the Inter¬ 
national Brotherhood of Electrical 
Workers. 

The IATSE camera crews 
learned their fundamentals in film, 
while NABET and IBEW were and 
essentially still are oriented to live 
video. Since live video techniques 
are used in the production of tape 
programs and commecials, IATSE 
has gone one important step beyond 
just giving up half its lucre. The 
union’s international body is pay¬ 
ing (out of its own pocket) to train 
whole film crews in tape camera 
techniques. 

IATSE is running training pro¬ 
grams for crews at the tape studios 
of Elliot, Unger & Elliot and Film- 
ways, the two FPA members with 
complete tape setups. Union is by¬ 
passing individualized training pro¬ 
grams so that it can get experi¬ 
enced hands back into the field as 
quickly as possible. 

Anxious for the past several 
months about inroads made by the 
networks, the FPA has been push¬ 
ing the IATSE for a decision about 
crash competitive measures, mak¬ 
ing them understand, apparently, 
that the future of the union is tied 
inextricably to the future of the 
indie producers and that of tape. 

IATSE cameramen make a daily 
base contract pay of approximately 
$80. This was the rate they nego¬ 
tiated proir to the crisis, and, in 
point of practice, most working 
cameramen command at least $100 
and sometimes $150 for a day’s 
work. These rates were won 
basically with filming in mind but 
they also- applied to the new area 
of taping. While they will continue 
to exist in film, IA has okayed a 
drop to $40 a day for tape, so as to 
match the IBEW and NABET 
charges. 

.Joint effort by a union and -a 
(Continued on page 50) 

WPK Still N.Y. Champ 
On Pnrchase cf Telepix 

WPIX, N.Y., remains the heav¬ 
iest buyer of telefilm properties in 
the seven-station market. 

Indie, since the first of the year, 
has bought 11 properties, with 
another one, “Sea Hunt,” coming 
in as a double exposure. Eleven 
property lineup includes “Adven¬ 
tures of William Tell,” National 
Telefilm Associates; “Ciutch Car¬ 
go,” George Bagnall Associates; 
“Bozo the Clown,” Jayark; “Air 
Power,” CBS Films; “Boots and 
Saddles,” “Adventures of Hiram 
Holliday,” “Western Marshall,” all 
California National Productions; 
“26 Men,” ABC Films; “Three 
Chimps,” Screen Gems; “SA 7,” 
MCA; and “Sergeant Preston of the 
Yukon,” Independent Television 
Corp. 


Telefilm Houses in Tight Squeeze, 
Fear Lockout on Pilots as TV Webs, 


Clients Firm Dp (or Next Season 


Series on A1 Jennings 

Hollywood, April 7. 

A1 Jennings, 96, sometimes re¬ 
ferred to as last of the Old West 
badmen and resident of Southern 
California, will be biopicked in a 
teleseries tabbed “The Life and 
Times of A1 Jennings.” Series will 
be produced by Sheldon Davis, Joe 
Bleeden and Oscar Nichols. 

Trio also are projecting a Chl- 
cago-localed series, “The First 
Ward.” 


How Do You Set 
A Price Pattern 
On Tape Shows? 

How should video taped syndi¬ 
cated properties be priced? 

No different than telefilm en¬ 
tries, according to Michael (Mickey) 
Sillerman, prez of NTA Program 
Sales, the division which now is 
•out selling two taped shows “Peter 
Potter’s Juke Box Jury,” which 
came off a Coast station, and Bishop 
Fulton J. Sheen. 

Sillerman contends that the price 
should be goverend on what’s on 
the screen, xathen than the tech¬ 
nique, be it film or tape. Taped 
shows, with high production values, 
and costly personalities, will have 
those factors reflected in the price 
and vice versa, a situation no dif¬ 
ferent than that of telefilm series. 
He declined to be more specific 
as to price and as to markets. 

Sales are slow at this point on 
“Jury” and Bishop Sheen, a situa¬ 
tion blamed on the comparative 
fewer stations equipped for tape, 
and the short two-week period since 
the two shows were introed into 
the syndication mart. “Jury,” too, 
is a one-hour show, a factor less 
saleable in many outlets. Recent 
deals include WBBM, Chicago, for 
“Jury,” and stations in Seattle and 
Buffalo lining up for the religioso 
seg. 

Apparently, Sillerman is adopt¬ 
ing a different tack in video tape 
pricing than that of Guild Films 
on “Divorce Court.” At the recent 
National Assn, of Broadcasters Chi¬ 
cago meet, it was disclosed that 
Guild had adopted a rule-of-thumb 
pricing policy on the hour-long 
show, produced by KTTV, Los An¬ 
geles. That policy was pegging the 
price of the hour “Court” show to 
what the station would pay for 
a half-hour telefilm property. A 
KTTV exec called this policy high¬ 
ly profitable for the station. 


‘RICHARD DIAMOND’ 

TO AUSSIE STATIONS 

CBS Film has sold 39 half-hour 
“Richard Diamond” telefilms to 
TCN and HSV, the Aussie commer¬ 
cial tv outlets in Sidney and Mel¬ 
bourne, respectively. Deal was 
handled through the s t a t i o n s’ 
American buying .agent Charles 
Michelson, who has had a busy 
week. 

In addition to the purchases for 
the existing Australian outlets, he 
made two deals with Cinema-Vue 
here for 39 hourlong “Wrestling 
from Hollywood” shows and 200 
shortie cartoons, both for soon-to- 
go-on tv stations in Adelaide .and 
Brisbane. 

On other world fronts, Michelson 
inked for 52 half-hour radio ver¬ 
sions of “People Are Funny” and 
52 of Groucho Marx “You Bet Your 
Life.” Both radio shows were 
bought through NBC International 
for radio outlets in British Guiana 
and the \Vfst Indies. 


+ Sparked by the prevailing early 
buying season, the most feverish 
pilot race in years is in full swing. 
The pressure is on to get the pilots 
ready for market within the next 
two weeks, for the educated fore¬ 
cast is that all remaining telefilm 
buying will be done in the next 
14-day period. 

Many telefilm houses, despite 
the speed-up in finishing off the 
pilots for N.Y. sceenings, find 
themselves in a time squeeze*. For 
one reason or another, they aren’t 
ready to come into the market this 
early. All signs pointed to what’s 
happening, but, in many cases, 
there’s many a slip between setting 
a target date for a completed pilot 
and realizing that date. Advertisers 
and networks for years haven’t 
firmed up their thinking this early 
for next season’s schedule. 

The word is out that buyers are 
ready to commit right now on 
what they think may be a good 
telefilm property—coming in May 
and June or even late April may 
find the cream of the national ad¬ 
vertisers already inked. 

The current situation contrasts 
sharply with what happened last 
season. Then, the word was cau¬ 
tion; don’t buy until all the pilots 
are canvassed. Last season still was 
a recession period. Many sponsors 
today are unhappy with the shows 
they're currently riding and they’re 
looking for replacements. A Iets- 
buy-now on favored properties has 
replaced last season’s caution, 

CBS Films, which is scheduled 
to complete the “House on K 
Street” pilot May 1, isn’t even at 
all sure whether It’ll screen the 
pilot generally for next season. 
Feeling is that the pilot may be too 
late, and it’s better to stockpile the 
property for specially interested 
clients later in the year than dis¬ 
sipate its freshness by general 
screenings. 

„ Not that there won’t be telefilm 
deals made after mid-April. There 
will be some made practically right 
to the starting date of the new 
season, considering all the net¬ 
work, agency and sponsor jug¬ 
gling. But the forecast relates to 
(Continued on page 52) 


Buckeye Acquires 
Transfilm Outfit 

Latest acquisition of a teleblurb 
firm is that of Transfilm, now un¬ 
der the wings of Buckeye Corp. 
Buckeye, which acquired Flamingo 
Films and Pyramid Productions, 
has spread its show biz wings with 
! its Transfilm buyout. 

Buckeye, which headquarters in 
Cleveland, O., manufactures a wide 
assortment of farm implements, 
including chicken incubators. 

Other recent diversifications in 
the teleblurb field include Screen 
Gems buyout of Elliott, Unger & 
Elliot, and National Telefilm Asso¬ 
ciates acquisition of Telestudios. 

‘DING DONG SCHOOL’ 

AS ITC TAPE SHOW 

Independent Television Corp.’s 
first tape venture is Frances Hor- 
wich’s “Ding Dong School,” with 
the deal reportedly set to be firmed 
up for release tomorrow (Thurs.). 

Merchandiser - promoter Henry 
Saperstein will produce. Show, 
which went off the NBC-TV web 
at the end of ’56 after a longterm 
run, was aired locally in Chicago. 
Show will be a half-hour vehicle 
for Monday - through - Friday day¬ 
time stripping by stations. 

Understood ITC already has 
lined up station sales in 16 of the 
top 75 markets, with sponsors al¬ 
ready tabbed to ride part of the 
strip. 
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An important measure of the performance of a 
television network is the recognition accorded its 
programming by responsible independent groups 
with varied interests. NBC has just received seven 
Peabody Awards for distinguished achievement 
and meritorious public service ’-more than the 
other two networks combined. 

So far this year,- NBC-has also won: 

13 out of 20 Sylvania Awards 
, i 5 out of 22. Radio-Televtsiom Daily-Awards 
7 out of 14 Look Magazine; Awards. 

15 out of 30 first places in Television.. ... 

- - Today’s poll for Fame Magazine ' ' 

' 10 out of 15 Freedoms Foundation Awards . 

4 out of 9 Christopher Awards 
the only Alfred I. DuPont Network Award 
(for a news commentator). 

Thus 1959 is-Mowing the pattern, set- in 1958 
when NBC, its programs and personalities, re¬ 
ceived more awards.than any other network. 

These awards span , the full spectrum; of NBC’s 
programming: drama, news, public service, enfer- 
, tainmont, education, music, variety, sports,, reli- 
. gion and comedy.'In their breadth and,-diversity 
'they Illustrate the basic philosophy of .America s 
■first television network: totality of program serv¬ 
ice, rewarding television for every program taste. 

NBC TELEVISION NETWORK 
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ACADEMY AWARDS I 

With Bob Hope, David Niven, Mort [ 
Sahl, Tony Randall, Sir Laurence j 
Olivier, Jerry Lewis, emcees 
Writers: Dick Breen, Harry Crane,! 
I. A, L. Diamond, Hal Kantor, : 
Mort Lachman, Arthur Phillips, 
Jack Rose, Mel Shavelson. i 

Producers: Jerry Wald (for Acad¬ 
emy); Alan Handley (NBC-TV) 
Directors: Joe Parker (for Acad¬ 
emy); Hand ey (for NBC-TV) 
Musical director: Lionel Newman 
Special lyrics: Sammy Cahn j 

2 Hrs.; Monday (6), 10:30 p.m. 
ACADEMY OF MOTION PICTURE 
ARTS & SCIENCES 
NBC-TV, from Hollywood 

For the second year in a row 
the motion picture industry picked 
up its own tab via sponsorship of 
the Oscar presentations on televi¬ 
sion. This newest outing was the 
most uneventful in memory, prob- ’ 
ably striking a new nadir in the 
use of the talent—plus said tal-; 
ent’s indifference. i 

The assembled cast was one of : 
the greatest in show business his-, 
tory, and the credits were pretty! 
imposing, too. All indications! 
•pointed to a record turnout—an I 
audience of 70,000,000 and more.! 
So just who do these “stars” think j 
they are—the way they brushed off . 
the one and only jury they shall \ 
ever have to face, namelv the pub- j 1 
lie. Negative reception likely will, 
not too severely hurt any indi-i 
vidual on a lasting basis; but this! 
was another case of Hollywood put- j 
ting itself on trial—and the verdict; 
can’t be good 

There was the big thrill in; 
learning who coppsd what and an 
extra plus accrued for the partisans 
of “Gigi” as best picture and David i 
Niven and Susan Fa-ward as the. 
outstanding stars But Oscar with I 
little work can b? a dull boy It; 
was the same old tired format,; 
completely lacking in ingenuity,. 
and written, staged and performed 
as though it were a benefit given 
by a disgruntled troupe. 

•Doubtless many of the onlookers 
were reimbursed for time spent, 
this in terms of simply seeing the 
big names of show business. And 
there were no commercials to in¬ 
terrupt the flov. T of personalities 
on parade But the “world’s enter¬ 
tainment capital” yielded very lit¬ 
tle entertainment for the non dyed- 
in- the-wool fans. 

No doubt producer Jerry Wald. 
had a workout of strenuous pro¬ 
portions in lining up the players— •: 
nearly a hundred of them, and on ; 
stage at practically gratis. But it; 
was a case of talent in search of: 
ideas. ‘ 

The musical numbers included 
some refreshing moments. Maurice ; 
Chevalier doing “Thank Heaven : 
for Little Girls” scored particualr-: 
ly. The milady fashions were in-; 
teresting and/or intriguing, de-; 
pending on the extent of the audi- j 
ence’s fashion consciousness. Lionel 
Newman’s orchestra came through; 
with live’v interludes. Burf Lan- 1 
caster and Kirk Douglas, teaming; 
for a second tim°, ooened the show 
on a fair-enough bright note with 
“It’s All Right With Us” Then 
there was John Raitt doing the: 
vocal while Marge and Gower i 
Champion danced to “Certain; 
Smile”; Eddie F r °her with “To * 
Love and Be Loved”: and amusing 
“It’s Bully” by D^nn Wvntor, Joan 
Collins and Angola Lansbury. 

Six stars took turns at being 
emcee, with Bob Hope, at his fair¬ 
est, being outstanding. Hope can 
throw a mildly fuhnv line at the 
spectator, and make it seem more 
than mildly' funny. Others were 
David Niven. Sir Laurence Olivier, 
Tony Randall, Mort Sahl and Jerry 
Lewis. The'material offered would 
reduce their chances of success in . 
a commercial enterprise. Lewis 
saw fit, but ijt wasn’t fitting, to 
somewhat reprimand the audience 
for insufficient cheers for Miss 
Hayward. 

Presentations were in the form • 
of the familiar announcements and' 
envelopes from Price Waterhouse. ! 
And the winners would come on—i 
rapidly, it must be acknowledged— ; 
to say thanks to all those wonder-' 
ful people { 

Readings of the individual win- j 
ners were clear enough in cases j 
where the names were not foreign \ 
to the audience. But writers and j 
producers o£ the less known works ; 
and the technical credits were; 
blurrily pronounced. And why the : 
time for the technical awards any-j 
way, they being so obscure? j 

Most of the stars came on with ! 
little to say. But not Ingrid Berg- ■ 
man, who engagingly related how j 
she, in Paris, learned of winning 
the important statuette a couple 
of years ago for “Anastasia.” Miss! 
Bergman, for long an exile from I 
the Coast film colony, was given [ 
spirited “welcome home” mitting 1 
by the crowd at the Pantages j 
Theatre. j 

But all in all, the show had mam- i. 
moth dimensions cast-wise, and lit- . 
tie sparkle. Gene . j 


ART CARNEY MEETS THE SOR¬ 
CERER’S APPRENTICE 
With Bil Baird Marionettes; Paul 

Weston Orch 

Executive producer John B. Green 
Producer: Burt Shevelove 
Director; Seymour Robbie 
Writer A. J. Russell 
Composer: Paul Weston 
Lyrics: Odgen Nash 
60 Mins., Sun. (5) 5 p.m. 
MINNESOTA MINING 
ABC-TV, from N.Y. 

(BBDO) 

Art Carney and the Bil Baird 
Marionettes were again teamed up 
last Sunday afternoon on ABC-TV 
for another hour live-and-puppet 
excursion into fantasy and make- 
believe, this time with “Art Carney 
Meets the Sorcerer’s Apprentice.” 
As with the previous “Art Carney 
Meets Peter and the Wolf,” there 
was much that was imaginative and 
fun, but unlike the initial entry, 
which was wholly and uninter¬ 
ruptedly delightful, this one tried 
a little too hard, was frequently 
contrived and overshot its mark. 

“Sorcerer’s Apprentice” was only 
borrowed loosely—very loosely— 
from the Paul Dukas score and the 
fabled story (actually it had been 
done with wonderful results some 
years back in a Walt Disney thea¬ 
trical release). For the tv. entry, 
creators Bil Baird and A. J. Russell 
fashioned the story of Cicero the 
Sorcerer, a second-rate carny mag- 
ico who conjures up a genie called 
“Llalamallee.” The genie’s all for 
wanting the wishes done in the 
grand manner like making Cicejo 
the boss of the world or flooding 
the Grand Canyon (he had pre¬ 
viously served Nero, Napoleon and 
Cleopatra) and the magician real¬ 
izes the menace he’s conjured up. 
He’s riddled into a solution by 
three witches (who initially mis¬ 
took Cicero for Macbeth) but not 
before the sorcerer’s two appren¬ 
tices, a couple of rabbits, invite 
the genie to make a “small war.” 

Of such was the foolishness of 
the tv special. The Baird creations 
for the most part were in fine 
fettle; Carney succeeded nobly in 
dovetailing his immense talents 
into the marionette 'wizardry; the 
Odgen Nash lyrics were a'mo.st al¬ 
ways in a delightful and witty vein, 
neatly tailored to the fantasy and 
some of the Paul Weston music 
had merit. 

But scripter A. J. Russell L-t the 
thing run away from him. A few 
vignettes, such as the seme with 
the witches, or the venie grinding 
out the soldiers and the subsequent 
drilling of the militia were magnifi¬ 
cently accomplished. But had it re¬ 
mained on a simple scale instead 
of shooting off in half a dozen di¬ 
rections, so that you couldn’t see 
the puppets for the p'ot. it might 
have achieved the desired goal. 

Rose. 

JIMMIE RODGERS SHOW 
With Connie Francis, : Hir. y Stone 

Quartet, Buddy Morrow’s orch 
Producer: Bob Claver 
Director: Kevin Joe Johnson 
30 Mins., Tues., 8:30 p.m. 
LIGGETT & MYERS 
NBC-TV, from H’wood 

(McCann-Erickson) 

Can the boys make it where the 
girls failed? That’s Fie gamble 
NBC and Liggett & Myers are tak¬ 
ing with Jimmie Ec. "e~s in his 
half hour musical which teed up 
Tuesday night. It is s..l i.esh in 
memory that girl singers last 
season dropped off like overripe 
fruit. Now they're changing it 
again but this time on the other 
side of the gender. If the teeners 
who buy his records will stay home 
on his night he may cut it. On the 
basis of pure mass enlertainment 
and the competition on ABC-TV 
he’s plainly in trouble. 

That he’s a bright young singer 
with a friendly personality to back 
up his undoubted vocal talent is 
all in his favor. But across the 
channel on ABC is a long lineup 
of hot westerns and he draws 
“Wyatt Earp” in the opposite slot. 
Luckily for him CBS’ 4,rr, o n ’" 1 l the 
Truth” (73d ranking in Nielsen) 
can’t hurt him much. 

The beat and the blast are the 
show’s strongest assets although 
Rodgers is not per se a lusty rock 
’n’ roller. He’s more on the sweet 
side without eschewing the bounce 
and verve that make the cats purr. 
What he lacks in gusto, to keep 
the beatniks jolly, is more than 
fulfilled by Connie Francis, the 
Kirby Stone male quartet and 
Buddy Morrow’s orchestra. They 
storm it up with trembling larynx 
and scorchy brass and the volume 
has best be turned down when 
they’re on the beam and beat. Miss 
Francis gets off a song acceptably 
but she’s inclined to beat the note 
rather than intone it for melodic 
effect. The voice is there but needs 
to have the roush snots bevelled 
off to achieve a distinctive tone. 

Kirby Stone s nye-s : i up 

their voices to good c ff -1 and 
| (Continued on page 52) 


PETE KELLY’S BLUES 

With William Reynolds, Connee 

Boswell, Than Wyenn, Phil Gor¬ 
don, others 

Producer-Director: Jack Webb 
Writers: Webb, Frank LaTourcite 
30 Mins.; Sun., 8:30 p.m. 
CHESTERFIELD 
NBC-TV, from Hollywood 
(McCann Erickson) 

“Pete Kelly’s Elues,” a new show 
produced under Jack Webb’s Mark 
VII banner, shapes up as a synthetic 
j crime meller. Set in the 1920s with 
j the central character a combination 
i gumshoe and dixieland trumpeter 
| in a speakeasy, the kickoff stanza 

• was strictly routine in its concep¬ 
tion and execution. 

The script for the opener was 
complicated to the point of confu¬ 
sion. It involved William Reynolds, 
as Pete Kelly, in a couple of 
murders while trying to help an 
old girl friend. Without too much 
subtlety, it turned out that the old 
flame was actually the chief heavy. 
The logic of the story was neither 
clear nor convincing and the dialog 
was marred by a phony tough-guy 
quality. 

The musical interludes, however, 
were okay. Matty Matlock’s combo, 
with Dick Cathcart playing the 
horn for the hero, dishes up an 
attractive style of quiet jazz. Connee 
Boswell, cast as blues singer, did 
nicely on an old standard, “I’m 
Just Wild About Harry.” 

Herm. 

OPEN HOUSE FOR MENTAL * 

HEALTH 

! With Hugh O’Brian. Margaret ■ 
i Whiting. Jack Haley, Peter j 
! Tripp, Virginia Graham, Larry S 
j Elgart orch, Kav Ballard, Sol 

Yagid cdtabo, others 
Executive Producers: Robert ’ 

Sylvester, Martin Gabel, Gene i 

• Pleshette 

Producer-Director: Norman Kim- i 

baU 

From 10 p.m. Sat. (4) to 5 p.m. Sun.■ 
WNTA-TV, Newark, N. J. 

Whenever somebody runs a tele-; 
thon, which usually spans the bet-; 
ter part of a weekend, there are j 
generally seven or eight hours es- 1 
pecially for the city’s lonely citi- i 
zers. These hours, from the wee 
ones of a Sunday morning until; 
churchtime the same day, provide 
: little for. the coffers of charity and 
, sometimes just as little in the way 
of entertainment. 

i The past weekend, a worthy 
cause was fronted on a 17-hour 

■ telethon on WNTA-TV. It was a 
collection for mental health, the 

. lack of which takes its toll of more 
Americans than probably any two 
organic diseases comlbined. But 
| there must be a more effective and 
spirited way to collect funds than 
. telethons. 

This particular all-day, all-night 
.affair was typical. Since the early 
i days of tv, telethons have im- 
! proved only, it would seem, in the 
| state of quietness that prevails. 

| Once, there, was more noise and 

■ confusion in front of the cameras 
than there was action or excite- 
ment. Now, after technical refine¬ 
ments and a more careful handling 
of the studio audience, there is as 
little noise as there is action and 
excitement. 

In those early morning hours, 
the talent seemed disinterested in 
their work, the spiels for Mental 
Health support struck this quarter 
as endless, and about the only 
viewers who might benefit from 
this, as was suggested before, are 
the ones who need companionship 
in their loneliness, even the sterile 
companionship of a poorly exe¬ 
cuted telethon. 

When first tuned in, it was after 
3 a.m., when WMGM radio deejay 
Peter Trips was the most ubiqui¬ 
tous soul in this cellar of babbel. 
His introductions were verbose and 
his words meaningless, probably 
; because he was tired. Even per¬ 
formers with more specific talents 
such as the engaging Kay Ballard 
seemed off the mark. The various 
musicians were just adequate, 
nothing more, arid all along, be¬ 
tween the widely separated diver¬ 
tissements were crawls with tele¬ 
phone numbers, indeterminable 
renditions of 31 and $2 donations. 
The most exciting happenings was 
the surprised announcement of a 
$25 gift. 

The artists evidently try their 
best, but after so manv years of 
these television marathons, the 
novelty and impact anpear to have 
worn off—even for them. And the 
lonely man doesn’t seem to be the 
best of givers, when one considers 
how slowlv the tote 'board mounts 
in the night. 

The same financial rewards 
might be won w ; th a tight, bal- 
j anced performance some Sunday 
: afternoon for two or three hours. 
I Art. 


Tele Follow-Up Comment 


Kaleidoscope 

The biography of a hit play, as 
undertaken on Sunday’s (5) edition 
of NBC-TV’s “Kaleidoscope” can 
be as interesting as a biography of 
a personality. Tnis show had to 
deal in both inasmuch as the sub¬ 
ject under discussion, “Sunrise at 
Campobello” deals with the life of 
the late president Franklin D. 
Roosevelt from the time he was 
stricken with rolio. 

Playwright Dore Schary de¬ 
scribed some of tne problems in 
creating such a work. He had to 
deal in history, had to write to 
the satisfaction of the. surviving 
members of the family, and he had 
to be truthful while creating dra¬ 
matic impact. Many were called 
upon to testify as to the effective¬ 
ness of Schary's work. 

From the immediate family, 
came Congressman James Roose¬ 
velt; as the President’s biographer 
came Prof. Arthur Schlesinger, 
and Herman Kahn custodian of 
the FDR library in Hyde Park, 
spoke of another phase of tbe 
work. From a theatrical point of 
view. Lawrence Langner of the 
Theatre Guild, told of the prob¬ 
lems connected with the produc¬ 
tion. 

However, one • important point 
emerged, and that was the possi¬ 
bility that 'dramatic fiction can 
parallel historic fact. Playwright 
Schary told that he had to invent 
certain dialogues and create scenes 
which Prof. Schlesinger said could 
have been the case. 

The highpoint. of the show, of 
course, was the scene in which 
Ralph Bellamy, playing FDR. 
Henry Jones as Louis Howe and 
Alan Bunce as A1 Smith enacted 
the incident in which A1 Smith 
comes in to size up Roosevelt as 
his nominator. Mary Fickett was 
excellent as Eleanor Roosevelt and 
Michaele Myers as Missy LeHand 
contributed to the high plane of 
the layout. 

Charles Van Doren, the normal 
custodian of the show, and Schary 
took turns to steer the discussion 
and enactments in a stimulating 
manner. An important byproduct 
is the likelihood that this session 
can act as a trailer for the play. 

Jose. 


Today 

Both outspoken and illuminating 
were NBC-TV’s two-part analysis, 
“Berlin Reports” on the “Today” 
program Thursday (2) and Friday. 
This type of electronic journalism 
can’t help but inspire the democra¬ 
cies and their citizenry to the crisis 
confronting West Berliners. 

Such searching, realistic programs 
as this Robert Bgndick-produced 
two-parter makes it clear, with 
dramatic impact, that a firm posi¬ 
tion must be maintained by this 
country and its allies as regards 
the Berlin situation. 

Virtually every aspect of the 
“unreal island” problem was ex¬ 
plored by a wide diversification of 
individuals including Willy Brandt, 
mayor of West Berlin; Franz-Josef 
Strauss, West German defense 
minister; Major General Barksdale 
Hamlett, American military com¬ 
mander, West Berlin, and Rudolf 
Augstein, publisher of the weekly 
magazine De Spiegel. The more 
human, tragic phases were touched 
upon in interviews with a Jewish 
woman survivor of a concentration 
camp; closeups of university stu¬ 
dents in their classes and nite 
spots; powwows with allied mili* 
tary wives (American, French and 
British) which as perhaps the 
weakest of the lot. But the overall 
impression was unmistakable, 
namely that world peace is at 
stake in the present Berlin im¬ 
passe. 

Dick McCutchen, heading up the 
“Today” crew in • Berlin, did a 
particularly good job in this in¬ 
stance. He’s a fine interviewer. 
Americans undoubtedly know a 
great deal more about present-day 
Germany and Berlin, in partciular, 
as a result of NBC-TV’s punching 
video coverage. Blending of Dave 
Garroway’s queries on this end ap¬ 
peared smooth and almost effort¬ 
less. Rans. 


Twentieth Century 
Germany between the two world 
wars was the subject of a fascinat¬ 
ing documentary on “Twentieth 
Century” last Sunday (6). Consid¬ 
ering the limitations of a 30-minute 
entry, the amount of footage reeled 
off, the tempo it struck and the 
ability to grasp the moods and the 
Changing patterns of the Webr- 
maebt was nothing short of aston¬ 
ishing. 

When a,documentary, particular¬ 


ly such a brief one, can be jam- 
packed with such tense drama and 
encompass within its hurried suc¬ 
cession of montages and capsulized 
framework the “feel” of a nation 
and people from its beginnings as 
a republic up to Hitler and the 
dark years anead, it's something 
of a achievement. Yet such was the 
writing of James Benjamin, the 
sharp and telling editing of pro¬ 
ducer Burton Benjamin, the fab¬ 
ulous collection of footage and the 
musical scoring of George Klein- 
singer (which incidentally merits 
preserving) that it all came off as 
a persuasive and enlightening Sun¬ 
day afternoon eye-opener. Rose. 


Perry Ccmo Show 

Perry. Como oidn t want his 
British comedy find, David King, 
to open “cold” as summer replace¬ 
ment on the “Kraft Music Hall” 
next month so he gave him a king- 
size intro on the Saturday (4) 
stanza over NBC-TV. It was a 
combination of showmanship and 
good business sense on Como’s 
part since his R.oncon firm is pro¬ 
ducing Kraft's warm - weather 
fling. 

Although apparently nervous in 
his first try before the U.S. video 
camera. King looks like an okay 
bet to carry the load of his own 
show. He’s a personable lad who 
seems able to build yocks from 
Yanks even with his British accent. 
Como gave him plenty of room to 
show his versatility. He got off 
some friendly patter with Como 
and then scored solidly in a panto 
sketch centered in a film house. 
His timing and facial expressions 
were important here and he de¬ 
livered expertly. Later he dis¬ 
played a likeable singing voice and 
easy terping style in a number 
which he recorded on the London 
label called “I Suddenly.” In all, 
he made a pleasant impresh and 
viewers could take to him when 
he goes out on his own. 

Rest of the show was standard 
Como stuff. The talk and song 
were smooth and easy. Maureen 
O’Hara seemed a. bit wasted on a 
vocal rendition of “I Only Have 
Eyes For You” but Fabian made 
a big impression with the kids in 
the audience as they whooped 
through his “Turn Me Loose” 
disclick. 

Production was clean through¬ 
out except for a behind the scenes 
mishap .which had the novel dis¬ 
tinction of managing to upset the 
Como calm for a bit. Gros. 

Person to Person 

Milton Berle was given ample 
opportunity on Ed Murrow’s party 
line Friday night to get a few 
things off his chest but he 
couldn’t be drawn out enough to 
make it provocative for the eaves¬ 
droppers. Intro’d as “Mr. TV” (ap¬ 
parently one doesn’t cancel the 
other), he made it opportunistic 
for him to plug his forthcoming 
serious novel, talk about the songs 
he wrote and calling attention to 
a City of Hope telethon in N.Y. 
he’ll conduct next month. The 
book is called “Earthquake” and 
Berle admitted he had a collabora¬ 
tor (or ghost) in John Roeburt. 

Berle broke out of his uncom¬ 
fortable reserve to mildly flay tv 
critics for taking him to task for 
repeating comedy skits. “I have 
done it for years in night clubs,” 
he said, “but I’ve never been 
criticized. On tv we comics have 
made it tough to follow ourselves.” 
Neither Berle nor Murrow touched 
on a subject that Berle himself 
has made much capital of, that 
he’s the “thief of badgags.” 

Berle said he hoped that his 
book would eventually be devel¬ 
oped into a theatrical picture. As 
of ratings, Berle said, "I believe 
in them only when I’m No. 1.” 
As for his biggest thrill in bis 45 
years of show biz, “that was when 
restaurants in N.Y. closed so 
people could stay at home and 
watch me on tv.” 

Berle played it straight most of 
the time but often was tempted 
to throw in a gag, which almost 
broke up Murrow. His only Te- 
grets were that some of his shows, 
weren’t better. His wife, Ruth, got 
in early with a few remarks about 
their home life in Holmby Hills 
but she took a sly hint and let the 
master take over. Berle put Mur¬ 
row on the spot by asking him to 
be on his telethon. Said Murrow, 
“I will if I’m in the country.” 
Berle pressed him, “oh. you’ll be 
in the country all right.” 

The other half of “P to P” went 
to Althea Gibson, the tennis 
great. She was mora to Murrow’s 
liking than Berle, Murrow is no 
comic feeder. Helm. 
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The lip Station Laps It Up 

It’s becoming more and more evident at WNTA-TV, N.Y., that 
talk pays. Station reports it’s grossing in the vicinity of $17,000 
weekly from advertising on six locally exposed gab stanzas, one of 
which has yet to go on the air. 

Nut does not mean the station is yet running in black ink, how¬ 
ever, station says. 

Station has a latenight lineup of much-discussed talkathons, and 
with the exception of David Susskind who helms “Open End” and 
who has been on nearly 26 weeks, they are all of much more re¬ 
cent tv vintage. Susskind is co-sponsored by Sutro Bros, stock 
brokerage and Helena Rubenstein, and Rubenstein has just re¬ 
newed for another cycle. 

Henry Morgan has room for 12 spots a week and has sold 12. 
Alexander .King, in an hour show, has eight out of eight availabili¬ 
ties sold. Mike Wallace on his interview sessions has room for 20 
spots a week and he’s SRO too. Bishop Fulton Sheen, on during 
prime time on WNTA-TV, is sold to Babbit cleanser. And Gypsy 
Rose.Lee,*who is about to go on the air, has got one spot sold in 
her 90-minute weekly telecast. 

All the programs are on tape, a nd a re being launched on KMSP- 
TV, Minneapolis.St. Paul, WNTA-TV’s sister station. There, Mor¬ 
gan has four out of 12 spots sold already, Wallace 14 qut of 20 
King four out of eight, according to National Telefilm Associates, 
which owns the two stations. The programs don’t go on in Minne¬ 
apolis until April 13. Sheen has been* on the air for a few weeks 
now and he’s partially sold. 

In all WNTA-TV . has 41 one-minute commercial spots sold in 
King; Wallace, Morgan and the upcoming GRL stanzas, plus reg¬ 
ular sponsorships in Susskind and Sheen. 

Donald J. Quinn, former associate of McGavren-Quinn station 
rep house, joins WNTA-TV as general sales manager under vee- 
pee and, general manager Malcolm Klein. 


Qeve. Ibs Its Own 'Small War b 
foies Vs. B’cast Controversy 

Cleveland, April 7. 1 11 - - - 


The smouldering newspaper¬ 
broadcasting feud flared (31) wide 
open when the Cleveland News, 
following announcement of a 3-eent 
daily newsstand hike to 10 cents, 
editorialized against broadcast j 
news, saying: 

“Practically all airwave news¬ 
casts come from a private sponsor, 
with natural, reservations about 
controversial news matters. News¬ 
cast sponsors are reluctant to of- ■ 
fend anybody anywhere with un¬ 
pleasant news and have terminated 
newcasts at signs of frictions* News-; 
casts- are confused, for some lis¬ 
teners, with their commercials.’* 

In its editorial, the News said 
it printed (24,000 to 30,000) words 
daily, whereas “total wordage from 
all news broadcasts (and repeated 
broadcasts) over ty and radio in 
Cleveland, on the most- news-im¬ 
portant day, can not exceed 9,000 j 
words. * (Words, incidentally, which 
can’t be rechecked or reheard).’* 

The paper also cited Erie Sever¬ 
ed and Martin Agronsky as saying 
" ‘shockingly little” important news 
Is carried on the airwaves. 

Broadca sters immediately snap¬ 
ped baric, WERE editorialized, that 
broadcast news was fresh, immedi¬ 
ate, .aid that air n ews su pplements 
the written word; KYW challenged 
the “News* count of words’* and. 
maintained broadcast news has 
achieved community recognition in 
a short period of time, as com¬ 
pared: with newspapers, and WEEK, 
(Continued on page 42) 



Sponsors Stay 

After one of the shakier starts 
of the 1958-’59 network television 
season, Donna Reed’s ABC-TV 
half-hour picked up steam after 
midseason and is now assured its 
berth for a second year. Campbell 
Soups had definitely renewed for 
next fall, with Johnson & Johnson 
set to ride as co-sponsor. 

Telefilm stanza, produced by 
Screen. Gems, will keep\ils Thurs,- 
day-at-2 anchorage. Until next fall, 
wfieit ■ the ■ Campbell-Johnson & 
Johnson twins take over the whole 
things Procter & Gamble isin for 
13 (Jut of the next 26' weeks of'the 
situation comedy. 

Program: got an intensye mid¬ 
season press campaign from Screen 
GepSj which brought in attention 
from, nationwide mothers^ clubs,; 
etc. As if this were not enough to 
Campbell, ratings' started' 
r tn- dumb about the same, time* 
Show was bad off before that 


WSlrtSet 

“Confessions of Willie” has been 
pencilled in by ABC-TV as the 
Thursday—7:30-8 p.m. entry for 
fall. For a brief time, the net¬ 
work was considering a half-hour 
telefilm series fronted by Walter 
Slezak, but it was dropped from 
the running last week. 

Pilot for “Willie” was produced 
for the network by Ted Mills via 
Frank Cooper Associates. Robert 
Morse fronts. 



There won’t he any recognizing 
Saturday nights on NBC-TV next 
season, once Perry Como vacates 
the 3 to 9 slot to move over to 
Wednesday for Kraft. In fact, the 
whole Saturday night scifedule gets 
an overhaul, with 8 to 9 split _ up 
into half-hour segments. 

Here’s how the new schedule 
shapes up (as of the moment): The 
“Johnny Staccato” series, which R. 
J. Reynolds has purchased (Amer¬ 
ican Tobacco also wanted: it for 
CBS but lost out in the d ickering ), 
goes into the 8 to 8:30 period. 
“D.A.’s Man,” currently slotted 
Saturday nights at 10:3Q for Lig¬ 
gett & Myers, moves up to 8:30 but 
whether L & M stays with it is stiff 
a moot point; the new Barbara 
Stanwyck anthology series goes in 
at 9 o’clock; replacing the hour 
“Cimarron City” 9:30 to 10:30 will 
be the new “Jeopardy” series; at 
10:30 the “Lawless. Years-” series 
goes in. Sponsorship status of the 
latter entry is* also still up in the 
air. 


RobL Grebe to TvB 

Robert M. Grebe, trade news edi¬ 
tor at ABC-plus-TV for the last 
three-and-a-baif years; is ankling, 
the network to become' director of 
public relations for‘Television Bu¬ 
reau,-of" Advertising an April 27- 
Art Foley, who has handled con¬ 
sumer. press, for ABC for about the 
same* amount of time, -will trice 
over as trade news editor for the 
.network. 

■ Before ABC, Grebe wax with 
^Mutual Broadcasting. 



The cigaret companies, repre¬ 
sented by about $70,000,000 in tv 
network” programming this season, 
are huffin’ and ‘puffin’ for a big¬ 
ger stake in the tv sweepstakes 
next season. 

On the basis of present dicker¬ 
ing, it’s estimated that the ciggie 
outfits will be represented by per¬ 
haps 10 additional shows when the 
'59-60 curtain goes up. At the 
going rate of $2,500,000 time and 
program) per alternate week half- 
hour sponsorship, that’s an addi¬ 
tional $25,900,000 into the tv kitty. 
With an estimated $100,000,009 
combined bankroll, it will put the 
tobacco interests in contention for 
leadership among tv’s under¬ 
writers. 

(The cigaret jockeying, inci¬ 
dentally, is symptomatic of what’s 
happening all over the lot. Vir¬ 
tually every major tv sponsor and 
every agency is in there pitching 
for time and program values. . 

The heightened tv interest 
among the tobacco boys stems from 
a variety of reasons. (1) Sales are 
at an alltime level. (2) They’re all 
pretty much convinced that, dollar 
for dollar, tv is delivering a better 
customer potential. (3) There are 
! more brands today than ever be¬ 
fore. 

One of the key factors in the 
ciggie tv upswing has been the- 
easing of the product conflict sit¬ 
uation, stemming from NBC’s de¬ 
cision to permit back-to-back pro¬ 
gram slotting by the cigaret com¬ 
panies next season, with ABC also 
falling in line. This opens whole 
new areas for sponsorship. 

As it shapes up (and following 
this year’s pattern) R. J. Reynolds, 
in terms of billings, looks to retain 
the lead, with American Tobacco in 
second position; Liggett & Myers 
in the No. 3 spot; P. Lorillard in 
fourth position and Philip Morris 
in the No. 5 spot. 

Around the ciggie centres, the 
talk is that Pall Mall (out of the 
American Tobacco shop) will take 
the No. 1 sales play away from 
R. J. Reynolds by the end of the 
year, with, possibly Kent (a Loril¬ 
lard product) moving into No. 2 
contention. Pall Mall is a straight 
ciggie; Kent a filter. 



For Mr If Serbs 

Mexico City, April 7. 

Frank Sinatra may appear in a 
Monday night musical series over 
Channel 2, if current negotiations 
are completed. 

A1 Winter, Sinatra’s personal 
rep, has been holding talks with 
sponsors and' tv execs. Outcome of 
huddles is that sponsors are con¬ 
sidering okaying a $4,000 per prti- 
gram fee for singer’s services. 

Sinatra will appear in a series 
of 13 segments, if he okays pact, 
alternating with Katyna Ranieri 

Television talent here eyes fig¬ 
ures being thrown about in. Sinatra 
dickerings with envy. Few get this 
sort of pay although this te by no 
means the ceiling. Some years baric 
film actress Maria Felix and the 
late. Jorge Negrete (trig boxoffice 
draw in rahehero; or sin g in g cow¬ 
boy pictures) both drew down 125,- 
000 pesos each ($10,000) for one 
shots on tv. 

Winter has pointed out to local 
sponsors that if they want Sinatra 
they must' grail him now for singer 
has no major commitments until 
June, when he begins work on a 
new. film. 


¥aik fanes for Laiioos 

Once again N. Y. Latinos Will get 
Yankee professional ba seball in, 
their native tongue. WHOM,, laps! 
radio indie, is carrying Spanish 
version of the Yank, games every 
Saturday afternoon through, the 
season. 


Lar Daly sat It Again! Latest 
Scorecard on 'Equal Time Follies’ 


Swing With Kay 

Ulysses Kay, who’s doing 
the music score for “Sub¬ 
marine!” on CBS-TV's “20th 
Century” April 12, has bobbed 
up with what producer Bur¬ 
ton Benjamin rates as the 
best “bubble-bubble” music 
yet written. 

Kay’s colleagues have sug¬ 
gested he put the music on 
the commercial market. Ten¬ 
tative title of the album: 
“Music To Crash-Dive To.” 
Kay prefers to describe it as 
“the daddy of all rock-and- 
roll.” 


TV Sales Pattern 

NBC-TV reportedly has on its 
drawing board now the prelim¬ 
inaries of a participating sales plan 
for prime nighttime advertisers. It 
is intended as an alternative to 
straight programming buying, evi¬ 
dently to help take up the remain¬ 
ing slack in the current NBC-TV 
sales picture for next fall 
Instead of buying into- one, two 
or even three specific shows, the 
raw plan suggests that network 
bankrollers might be able to buy 
network time in somewhat the 
same fashion that some national 
spot time is bought—kind of a run- 
of-the-network schedule, aimed to 
spread the number of impressions 
for each advertiser. 

Further details of the NBC sell¬ 
ing plan are not yet worked out, 
but the trade has been looking with 
interest toward the possibility of a 
network deal for prime time that 
stresses spot buys instead of pro¬ 
gram sales. 

WBBM-TY’s Ambitions 
Documentary oa Geeece; 


Chicago, April 7. 

WBBM-TV’s pubaffairs depart¬ 
ment has shot 6,5QQ feet of film 
in Greece for a special document¬ 
ary program this Sunday (12) on 
the Greek recovery program. The 
project must surely rank with the 
most expensive ever undertaken 
by an individual station in the 
field of public affairs. 

. Fortunately, the CBS station has 
obtained a sponsor, Bouchelle Rug 
Cleaners,, for the special program 
and will show no deficit in the en¬ 
deavor. Transportation costs to Eu¬ 
rope were covered by a Chicago 
group of Greek-Americans who had 
lately donated large amounts of 
money towards the country’s re¬ 
habilitation, and leftover footage 
from the special program will be 
slotted for three weeks on Lee 
Phillip’s daytme show\ “Shopping 
With Miss Lee.” Miss Phillip made 
the trip with pubaffairs director 
Harriet (Sis) Atlass and a camera¬ 
man. 


‘HUMAN RELATIONS’ 

SET FOR JUNE BOW 

After a delay of some two 
months making up their minds, 
NBC-TV*?. program brass are going 
ahead* beginning June 22 with a 
daily televersian. of A. L. Alex¬ 
ander’s old. radio format, “Court 
of Human Relations.” With Alex¬ 
ander continuing as moderator, 
half-hour show will go into the 
network’s 2-2:30 p.m. vacancy. 

■ t Show will replace “Haggis Bag- 
gjs.” NBC plsraed to take this 
step several weeks ago, but at* the 
last minute? decided to extend the 
life of “HB” on the network day¬ 
time sked. 


Washington, April 17. 

Lar Daly lost his latest equal 
time bid by failing to show 
Federal Communication Com¬ 
mission he’s a legal candidate 
In Chicago’s mayorality elec¬ 
tion today (Tuesday). 

FCC in a telegram made 
public Monday (6) told Daly 
that proof of his candidacy was 
needed before it conld rule on 
his request for equal time 
over stations WNBQ-TV and 
WBBM-TV. Both outlets had 
questioned whether Daily, 
who’s a write-in candidate, was 
legally qualified for equal 


Chicago, April 7. 

Having announced his write-in 
candidacy for the Chicago mayor¬ 
alty elections being held today 
Tues.), Lar Daly has for more than a 
week been pestering the four com¬ 
mercial stations for airtime equal- 
to that allowed Republican candi¬ 
date Timothy Sheehan and Demo¬ 
cratic encumbent Richard J. Daley 
on newscasts as well as gratis or 
paid-for spots. 

This time the stations were ready 
for him. Armed with the moral 
support they have lately received 
from President Eisenhower, FCC 
chairman John C. Doerfer and the- 
broadcast industry’s chieftains — 
all in the form of verbal blasts 
against Section 315 (a) of the 
Communications Act—the Chicago 
station managers elected to taka 
Daly not very seriously. By elec¬ 
tion time he had received virtually 
no satisfaction. 

Regrettably, howevei, in an in¬ 
dustry wherein competitors know 
the value of joining forces in im¬ 
portant causes, the local outlets, 
each followed separate courses* 
without consulting one another. In 
the hindsight of some tradesters. 
who thought of it too late, this; 
could work to Daly’s advantage.' 
Here is how each of the four sta¬ 
tions treated the America First 
candidate’s request: 

—WNBQ (NBC) denied Daly 
any air time, free or purchasable, 
because the station disputed the* 
legality of his candidacy. Daly’s of¬ 
ficial announcement of his write- 
in candidacy was in the form of x 
classified ad in the Chicago Trib¬ 
une Personals column on March 
18. NBC cited FCC rules that a 
person who is not the nominee of 
a political party in an election 
must make a “substantial showing” 
(Continued on page 42) 

bekley Sells Out 
For $2275,440 

Metropolitan Broadcasting, 
beaded by financier John W. 
Kluge, is paying its former cor¬ 
porate president Richard Buckley 
an estimated $2,275,440 for his re¬ 
maining 151,696 shares in the cor¬ 
poration. 

Buckley, who then owned about 
11% of Met and has sold off sdnie 
of his- stock since being “relieved” 
a month ago as president so that 
he now has about 10%, will sell 
out by the middle of April. It's 
understood he will sever all re¬ 
lation^ with the chain, including 
WNBW Radio, N. Y., and probably 
involving separata settlement of 
his contract as an employe. 

CBS OKAYS RELEASE 
OF MICKEY ROONEY 

Hollywood, April X 

Mickey Rooney has secured his 
release from his CBS-TV pact 
effective May 31. Deal had two 
years to run. • 

Rooney, via Fryman enterprises, . 
is now dickering deals with Screen 
Gems, Metro, Ziv and NBC under 
which Fryman w’ould produce 
a series, some to utilize Rooney as* 
performer as well Fryman as pro¬ 
duction company. 
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HOUSTON 


STATIONS: KPRC, KGUL, KTRK. SURVEY DATES: FEBRUARY 2-8, 1959. 


TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME STA. 

1. The Rifleman tTues. 8:00-8:30).KTRK 

2. Wagon Train (Wed. 6:30-7:30).KPRC 

3. Wyatt Earp (Tues. 7:30-8:00).KTRK 

4. Gunsmoke (Sat. 9:00-9:30).KGUL 

5. Maverick (Sim. 6:30-7:30) .KTRK 

6. Sugarfoot (Tues. 6:30-7:30).KTRK 

7. Real McCoys (Thurs. 7:30-8:00).KTRK 

8. Peter Gunn (Mon. 8:00-8:39) .KPRC 

9. Goodyear Theatre (Mon. 8:30-9:00) ..KPRC 

10. Have Gun, Will Travel (Sat. 8:30-9). .KGUL 



TOP SYNDICATED PROGRAMS 

AV. 

AV. 

TOP COMPETITION 

AV. 

RK. 

, PROGRAM—DAY—TIME 

STA. 

DISTRIB. 

RTG. 

SH. 

PROGRAM 

STA. 

RTG. 

1. 

Whirlybirds (Sat. 6:00) . 

...KPRC... 

..CBS 

35.3 

74.3 

Life of Riley. 

KGUL 

8.6 

2. 

State Trooper (Sat. 9:30). 

...KGUL.. 

.. .MCA 

24.9 

44.9 

D.A.’s Man . 

KPRC 

22.5 

3. 

Target (Wed. 9:30). 

...KPRC.. 

..Ziv 

20.1 

39.6 

(Wed. Night Fights- 









l Morris Frank . 

KTRK 

17.6 

4. 

Woody Woodpecker (Tues. 5:00).. 

...KTRK.. 

. .Kellogg 

20.0 

60.2 

Movie Matinee . 

KPRC 

7.4 

5. 

Gunfire (Tues. 9:30)... 

...KTRK.. 


17.6 

37.0 

Silent Service . 

KPRC 

15.9 

6. 

Superman (Mon. 5:00) . 

...KTRK.. 

. .Flamingo 

17.1 

51.5 

Movie Matinee . 

KPRC 

9.3 

7. 

Silent Service (Tues. 9:30) . 

...KPRC.. 

..CNP 

15.9 

33.4 

Gunfire . 

KTRK 

17.6 

8. 

Official Detective (Tues. 10:00)... 

...KPRC.. 

..NTA 

15.2 

47.5 

News; Wea.-Cast; News. 

KTRK 

11.6 

9, 

Soldiers of Fortune (Sat.. 5:00)... 

...KGUL.. 

. .Flamingo 

14.9 

63.7 

All Star Golf. 

. KTRK 

5.3 

10. 

Highway Patrol (Tues. 9:30). 

...KGUL.. 

. .Ziv 

14.1 

'29.6 

1 Silent Service . 

. KPRC 

15.9 


HARRISBURG, PA 


STATIONS: WTPA, WHP, WGAL. SURVEY DATES: FEBRUARY 9-15, 1959. 


2. Desiln Playhouse (Mon. 10:00—11:00) WHP 


2. Maverick (Sun. 7:30-8:30).WTPA 

S. Father Knows Best (Mon. 8:30-9:00).. WGAL 

4. I’ve Got A Secret (Wed. 9:30-10:00).. .WGAL 

5. Wagon Train (Wed. 7:30-8:30) .WGAL 

6. Have Gun, Will Travel (Sat. 9:30-10). .WGAL 

6. The Rifleman (Tues. 9:00-9:30) .WTPA 

8. What’s My Line (Sun. 10:30-11:00).. .WGAL 

9. 77 Sunset Strip (Fri. 9:30-10:30).WTPA 

10. Ernie Ford (Thurs. 9:30-10:00) . WGAL 


53.7 
46.4 
42.9 

42.2 

40.2 

38.7 

38.7 
38.0 

37.8 

36.3 


1. 

U.S. Marshal (Sat. 7:00) . 

...WGAL.. 

.. CBS 

28.5 

70.2 

Orient Express . 

.. WHIP 

4.4 

2. 

State Trooper (Thurs. 7:00).. 

...WGAL.. 

..MCA 

26.3 

62.2 

S Little Rascals . 

) Edition: News . 

!! .WTPA 

8.1 

3. 

Death Valley Days (Fri. 7:00).. 

...WGAL.. 

.. U.S. Borax 

23.0 

61.0 

| Little Rascals . 

f Edition: News . 

!! .WTPA 

8.8 

4. 

Mike Hammer (Sun. 9:30) . 

.. .WTPA... 

.. .MCA 

22.1 

32.4 

Chevy Show. 

.. .WGAL 

22.6 

5. 

Highway Patrol iTues. 10:00).. 

...WHP.... 

. .Ziv 

16.1 

24.5 

Bob Hope . 

.. .WGAL 

31.6 

6. 

Citizen Soldier‘(Sun. 6:00) .. 

...WTPA... 

.. .Flamingo 

15.9 

51.5 

Small World .. 

. .-WHIP 

11.2 

7. 

Woody Woodpecker (Tues. 5:00) .., 

...WGAL.. 

.. Kellogg 

15.0 

52.1 

American Bandstand . 

. . WTPA 

10.2 

7. 

Huckleberry Hound (Thurs. 5:00)... 

...WGAL.. 

.. Screen Gems 

15.0 

54.7 

American Bandstand . 

.. .WTPA 

10.2 

9. 

Superman (Wed. 5:00) . 

...WGAL.. 

.. Flamingo 

14.4 

54.1 

American Bandstand . 

,. .WTPA 

9.1 

10. 

Man Without A Gun (Sat. 11:00)... 

... WTPA... 

.. .NTA 

14.3 

34.6 

1 11th Hour News.... 
\ News; Sports; Wea.. 

!! WGAL 

17.4 


SPOKANE 


STATIONS: KREM, KXLY, KHQ. SURVEY DATES: FEBRUARY 9-15, 1959. 


1. Desiln Playhouse (Mon. 9:00-10:00).. .KXLY 45.4 1. Death Valley Days (Sat. 7:00).KHQ.U.S. Borax 42.5 70.6 Command Performance ..KREM 9.0 

2. People Are Funny (Sat. 7:30-8:00) ...KHQ 44.9 2. Highway Patrol (Thurs. 7:00).KHQ.Ziv 34.7 58.1 Burns and Allen.KREM 12.9 

3. Father Knows Best (Mon. 7:30-8:00). .KXLY 42.9 3. Sea Hunt (Thurs. 9:00).KHQ.Ziv 33.0 48.3 Pat Boone .:.KREM 18.6 

4. Real McCoys (Thurs. 8:30-9:00).KREM 40.8 4. Huckleberry Hound (Thurs. 6:00).KREM-Screen Gems 25.4 48.1 5 O’Clock Movie.KHQ 16.7 

5. Cheyenne (Tues. 7:30-8:30).KREM 40.2 5. State Trooper (Thurs. 7:30).KHQ.MCA 25.2 37.3 Leave It To Beaver.KREM 27.5 

6. Gunsmoke (Sat. 9:00-9:30) .KXLY 38.9 6. Sky King (Sat 10:00 a.m.).KHQ.Nabisco 24.7 100.0 None . 

7. 77 Sunset Strip (Fri.-&:30-10:30).KREM 38.2 7. 26 Men (Tues. 7:00).KREM.ABC 23.3 36.0 December Bride .KXLY 24.3 

8. Danny Thomas (Mon. 8:00-8:30).KXLY 37.3 8. Woody Woodpecker (Tues. 6:00).KREM-Kellogg 22.3 44.4 5 O’Clock Movie.KHQ 17.5 

9. Perry Como (Sat. 8:00-9:00).KHQ 36.2 9. Popeye (Mon.-Fri. 5:00).KREM.... UAA 22.1 56.2 5 O’Clock Movie.KHQ 15.6 

10. Wa’t Disney Presents (Fri. 8:00-9:00) KREM 35.1 110. Rescue 8 (Mon. 7:00) .KHQ.Screen Gems 21.9 34.7 The Texan .KXLY 30.1 


ROCHESTER 


STATIONS: WROC, WHEC, WVET. SURVEY DATES: FEBRUARY 9-15, 1959. 


1. Wagon Train (Wed. 7:30-8:30).WROC 

2. Lineup (Fri. 10:00-10:30).WVET 

3. Perry Mason (Sat. 7:30-8:30).WHEC 

4. Walt Disney Presents (6:00-7:00).WHEC 

5. Fred Astaire (Wed. 10:00-11:00) .WROC 

6. Yancy Derringer (Thurs. 8:30-9:00^ ..'WHEC 

7. Danny Thomas (Mon. 9:00-9:30)."WVET 

8. Bold Journey (Sat. 7:00^7:30) .WHEC 


9. Zane Grey Theatre (Thurs. 9:00-9:30) WHEC 
10. Person To Person (Fri. 10:30-11:00) . .WVET 


, Q i L Sea Hunt (Mon. 7:30) .WVET.Ziv 38.6 70.8 Buckskin.WROC 15 9 

2. Badge 714 (Sat. 10:30).WHEC.... NBC 32.4 65.2 Pat Bbone .WROC 17.3 

44 - 6 3. Huckleberry Hound (Fri. 6:00).WVET.Screen Gems 27.1 72.1 ( Playhouse 5; Ski Report. 

44.4 ( Early Show; Wea.WROC 9.1 

431 4. Tugboat Annie. (Sun. 6:00).WHEC-ITC 26.6 64.7 Meet the Press.WROC 14.1 

R 5. Superman (Wed. 7:00) .WVET.Flamingo 25.3 69.3 U of R Commentary.WROC 11.2 

6. U.S. Marshal (Sun. 7:30).WROC-NTA* 24.9 43.8 Bachelor Father.WHEC 32.0 

42 5 7. Rescue 8 (Sat. 11:00) .WROC-Screen Gems 24.2 64.9 Wrestling .WHEC 13.1 

41.9 8. Woody Woodpecker (Mon. 6:00).WVET.Kellogg 23.8 63.3 (Playhouse 5 . 

418 1 Early News; Wea.WROC 11.5 

. n , 9. Popeye (Thurs. 6:00) .WVET.UAA . 23.6 66.7 (Playhouse 5 . 

JH'i I Early News; Wea.WROC 11.4 

39-7 10. Mike Hammer (Sun. 10:30).WHEC.... MCA 23.4 52.1 What’s My Line...WROC 21.5 


FRESNO 


STATIONS; KFRE, KMJ, KJEO. SURVEY DATES: FEBRUARY 9-15, 1959. 


1. Father Knows Best 'Mon. 7:30-8:30).. KFRO 

2. Gunsmoke 'Sat. 9:00-9:30).KFRE 

3* Maverick (Sun. 7:30-8:30) .. .KJEO 

4. The Rifleman (Tues. 9:00-9:30).KJEO 

5. Perry Mason (Sat. 6:30-7:30) .KFRE 

6. 77 Sunset Strip (Fri. 9:30-10:30).KJEO 

7. Wagon Train (Wed. 7:30-8:30) .KMJ 

8. Have Gun, Will Travel (Sat. 8:30-9). .KFRE 

9. Cheyenne 'Tues. 7:30-8:30) .. .KJEO 

10. Real McCoys (Thurs. 8:30-9:00) .KJEO 


^ nn 1. Sea Hunt (Sat. 9:30).KFRE.Ziv 28.1 42.4 Cintron City .KMJ 21.9 

2. Highway Patrol (Thurs. 7:00).KMJ.Ziv 26.8 41.7 December Bride .KFRE 21.2 

Tt’V 3. Huckleberry Hound (Wed. 6:00).KJEO.Screen Gems .26.7 48.5 Shell News; News.KMJ 17.4 

4. Popeye (Sat. 8:30).KFRE.Flamingo 24.5 96.1 Living Philosophies_KMJ 1.0 

5. Woody Woodpecker (Mon. 6:00).KJEO.Kellogg 23.Z 43.3 Shell News; News.KMJ 18.6 

6. Man Without A Gun (Sun. 6:30).KJEO.NTA 21.7 40.3 Early Movie.KMJ 17.4 

taL Rescue 8 (Wed. 6:30).KJEO.Screen Gems 21.5 40.2 Death Valley Days.KFRE 17.2 

oo'o 8. Sky King (Thurs. 6:00) .KJEO.Nabisco 20.2 40.9 Shell News; News.KMJ 16.7 

9. N.Y. Confidential (Mon. 10:00).KFRE.ITC 19.6 87.9 Arthur Murray Party_KMJ 12.8 

o4'n 10. Burns and Allen (Tues. 7:00).KMJ.Screen Gems 18.2 33.5 Target .KFRE 18.2 

,iW - u 10. Target (Tues. 7:00) .KFRE.Ziv 18.2 33.5 Burns and Allen .KMJ 18.2 


GRAND RAPIDS-KALAMAZOO STATIONS: WKZO, WOOD. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Gunsmoke 'Sat. 10:00-10:30).WKZO 

2. I’ve Got A Secret (Wed. 9:30-10:00).. - WKZO 

3. Wyatt Earp 'Tues. 8:30-9:00) .WKZO 

4. Red Skelton -Tues. 9:30-10:00) .WKZO 

5. The Millionaire (Wed. 9:00-9:30).WKZO 

6. Real McCoys ‘Mon. 7:00-7:30).WKZO 

7. Perry Mason 'Sat. 7:30-8:30) .WKZO 

8. Yancy Derringer (Thurs. 8:30-9:00)... WKZO 

9. Name That Tune Mon. 7:30-8:00).... WKZO 

10. GE Theatre 'Sun. 9:00-9:30' . WKZO 


59.1 

50.5 

48.3 

47.4 

44.8 

44.6 

43.9 

42.6 

42.4 
42.3! 


1. Highway Patrol (Tues. 9:00) . 

..WKZO.. 

.. Ziv 

49.7 

70.5 

George Burns . 

. WOOD 

17.1 

2. State Trooper (Sat. 10:30). 

. .WKZO.. 

..MCA 

43.9 

81.1 

Lawrence Welk. 

. WOOD 

8.8 

3. Huckleberry Hound (Mon. 6:30)...: 

. .WOOD.. 

.. Screen Gems 39.0 

66.4 

f TV Sports News_ 

4. Sea Hunt (Wed. 8:30). 

..WKZO.. 

.. Ziv 

34.0 

49.3 

) CBS News . 

Price Is Right. 

. WKZO 
. .WOOD 

18.1 

33.4 

.5. If You Had A Million (Tues. 7:30).. 

..WKZO.. 

..MCA 

33.2 

57.7 

Donna Reed. 

. WOOD 

22.3 

6. MacKenzie’s Raiders (Tues. 7:00)... 

..WOOD.. 

.. Ziv 

30.9 

55.2 

Bold Venture. 

. WKZO 

23.6 

7. Death Valley Days (Thu's. 7:30)- 

..WKZO.. 

.. U.S. Borax 

29.2 

0 50.1 

Bat Masterson . 

. WOOD 

27.8 

8. Jeff’s Collie (Thurs. 6:30). 

..WOOD.. 

..ITC 

27.1 

59.7 

(TV Sports News.... 

8. Woody Woodpecker (Thurs. 5:00)... 

.. WOOD.. 

.. Kellogg 

27.1 

63.9 

1 CBS News. 

American Bandstand . 

! WKZO 
. WKZO 

16.6 

14.7 

10. This Is Alice (Wed. 6:30) . 

.. WOOD.. 

.. NTA 

26.8 

57.4 

(TV Sports News ... 

( CBS News . 

! WKZO 

18.4 


LITTLE ROCK 


STATIONS: KARK, KATV, KTHV. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Gunsmoke 'Sat.. 9:00-9:30) .KTHV 54.0 1. Mike Hammer (Sat. 9:30) .KTHV.MCA 40.3 68.7 D.A.’s Man_ KARK 

2. Wagon Train (Wed. 6:30-7:30) .KARK 51.3 2. N.Y. Confidential (Sun. 9:30).KARK.ITC 26.3 46.7 What’s My Line .KATV 

3. The Rifleman (Tues. 8:00-8:30) .KATV 47.4 3. Casey Jones (Sun. 8:00).KATV.Screen Gems 22.6 31.9 G.E. Theatre .. .!’!’*’ KTHV 

4. Have Gun, Will Travel (Sat. 8:30-9) . KTHV 41.2 4. Huckleberry Hound (Thurs. 5:00)-KATV.Screen Gems 22.4 50.1 Academy Thea Matinee KTHV 

5. Wyatt Earp (Tues. 7:30-8:00) ..KATV 40.4 5. Sea Hunt (Thurs. 9:00)...KATV.Ziv 21.9 34.2 Playhouse 90 .'. . KTHV 

6. Loretta Young Presents (Sun. 9-9:30) KARK 39.5 6. Woody Woodpecker (Mon. 5:00).KATV.Kellogg 20.6 "52.3 Academy Thea Matinee KATV 

7. I've Got A Secret (Wed. 8:30-9:00) ..KTHV 38.8 7. Whirlybirds (Tues. 9:30) .KARK.CBS 19.7 32.4 Garry Moore .. KTHV 

8. Perry Mason (Sat. 6:30-7:30).KTHV 38.4 7. Union Pacific (Thurs. 6:30).KARK.. .CNP 19,7 32:8 Leave It To Beaver!..! KATV 

9. Maverick (Sun. 6:30-7:30) ....KATV 37.8 9. Highway Patrol (Wed. 8:00).KATV.Ziv 18.7 28.2 The Millionaire .. !! KTHV 

10. Tales of Wells Fargo (Mon. 7:30-8:00) KARK 36.8 10. Annie Oakley (Sun. 5:00) .KARK.CBS 1*7.3 44.8 Paul Winchell. !!!! .KATV 

(Continued on page 42) 


15.1 
18.6 
26.0 

14.9 

21.2 

12.9 
26.8 
23.7 
29.2 
13.6 
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The famous . 


Already signed up for a FIFTH year 


on NBC-TV by General Foods Corporation and 
The Borden Company, through Benton & Bowles, Inc., 
now available as Brave Stallion for your 
profitable sponsorship. 


The adventure series about a black stallion that. .. 

lassoes a whopping 64.1% average share of 
audience (Nielsen, July-Dec„ 1958) at a 
$1.70 Cost Per Thousand (Jan.-Dee., 1958) 

ropes off an impressive 17.8 rating (Nielsen 
4-Season Average, Oct., '55 through Jan., '59) 
on NBC-TV, Saturdays, 11-11:30 A. M. 

BRAVE STALLION will corral a loyal all-family 
audience in your market. . . available right now! 
-For a sure thing , vrixe or phone PLaza 5-2100 
collect. 


INDEPENDENT 

TELEVISION 

CORPORATION 



488 MADISON AVENUE • NEW YORK 22 • PLAZA 5-2100 
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USkme&t 


Wednesday, April 2, 1159 


Pffiiiffi- ARB PROGRAM CHART 

Variety's weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging pom media 
in depth of the top ten syndicated shows in the same particular market. Each week, ten buyers, to local stations and/or advertisers to syndicators mil find the Charts Pahtable. 
different markets will be covered. Over the course of a year, ARB will tabulate a minimum of 150 marketf.l&ht re¬ 

in the syndicated program listings of the top ten shows, rating data such as the suits of that tabulation will be found weekly in Variety. Coupled with the raftiig^per- 
average share of audience, coupled with data as to time and day of telecasting, com- formance of the top ten network shows on the local level, the Variety -ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S, 


(Continued from page 38) 


CLEVELAND 

__ T _ ; 

top teIjIiIetwork SHOWS : AV~ 

RK. PROGRAM—DAY—TIME STA. RTC 


STATIONS: KYW, WEWS, WJW. SURVEY DATES; FEBRUARY 2-B* / j959. 


TOP SYNDICATED PROGRAMS AV. 

PROGRAM—DAY-—TIME STA. DISTRIB. RTG. 


AV. TOP COMPETITION AV. 

SH. PROGRAM STA;* RTG. 


1. 77 Sunset Strip (Fri. 9:30-10:30).WEWS 

2. Maverick (Sun. 7:30-8:30).WEWS 

3. Loretta Young Presents (Sun. 10-10:30).KYW 

4. The Rifleman (Tues. 9:00-9:30).WEWS 

5. Real McCoys (Thurs. 8:30-9:00).WEWS 

6. Wagon Train (Wed. 7:30-8:30).KYW 

7. Gunsmoke (Sat. 10:00-10:30).WJW 

8. Perry Como (Sat. 8:00-9:00).KYW 

9. Red Skelton (Tues. 9:30-10:00).WJW 

10. Lassie (Sun. 7:00-7:30).WEWS 

10. Person To Person (Fri. 10:30-11:00). .WJW 


47/ 

45. 

43 

41.- 

39. 

38/ 

37.1 

36.5 

34.5 
33.4 
33.4 


1. Sky King (Sat. 6:00).....- 

2. Popeye (Mon.-Fri. 5:00)...... 

3. Three Stooges (Mon.-Fri. 6:00) 

4. U.S. Marshal (Fri. 10:30). 

4. Silent Service (Sat. 10:30).... 

6. It’s A Great Life (Sat. 7:00).. 

7. Casey Jones (Sat. 6:30). 

7. Bold Venture (Sat. 1030). 

9. Sea Hunt (Sat. 7:00).. 

10. Superman (Fri. 7:30).. 


....KYW.Nabisco 22.3 

....KYW.UAA 20.9 

.... WEWS.... Screen Gems 20.7 

_WEWS.... CBS 20.3 

;... WJW.CNP 20.3 

....KYW.CNP 17.6 

.... KYW..... .Screen Gems 17.4 

....KYW.Ziv 17.4 

....WJW.Ziv 16.9 

....KYW.Flamingo 16.0 


74.1 

52.1 
47.< 
32/; 

41. f 

42. C 
58i 
35.3 
40.f 


i Little Rascals ... 

/ NCAA Basketball .WEWS 

American Bandstand ....WEWS 

Early Show .. KYW 

Person To Person. .WJW 

Bold Venture ..,iKYW} 

Sea Hunt ....WJW 

You Asked For It.. a^EWS 

Silent Service . //.WJW 

It’s A Great Life.w.KYW 

Your Hit Parade ........WJW 


4.6 

13.4 

13.8 

33.4 

17.4 

16.9 

6.6 
20.3 

17.6 

16.6 


MEMP HIS 


STATIONS: WREC. WMCT, WHBQ. SURVEY DATES; FEBRUARY 2-8, 1959. 


1. Gunsmoke (Sat. 9:00-9:30).WREC 

2. Have Gun, Will Travel (Sat. 8:30-9).. WREC 

3. Maverick (Sun. 6:30-7:3Q».WHBQ 

4. Wyatt Earp (Tues. 7:30-8:00).WHBQ 

5. Perry Mason (Sat. 6:30-7:30).WREC 

6. Danny Thomas (Mon. 8:00-8:30».WREC 

7. The Rifleman (Sun. 8:30-9:00).WHBQ 

8. Red Skelton (Tues. 8:30-9:00).WREC 

9. Lawman (Sun. 7:30-8:00).WHBQ 

10. Sugarfoot (Tues. 6:30-7:30).WHBQ 


56.8 
47.2 
42.0 

38.7 

35.9 
35.4 

34.7 
34 4 

33.8 
33.1 


1. State Trooper (Tues. 8:00).. 

2. Amos ’n* Andy (Mon.-Fri. 6:00)..., 

..WHBQ.. 

.. MCA 

39.0 

53.1 

..WREC.. 

..CBS 

29.5 

50.1 

3. Silent Service (Sat. 9:30).. 

..-WREC.. 

..CNP 

24.8 

44.3 

4. Woody Woodpecker (Tues. 5:30)... 

.. WMCT.. 

.. Kellogg 

22.8 

46.4 

5. Superman (Mon. 5:30).. 

..WMCT.. 

.. Flamingo 

22.3 

46.8 

6. Highway Patrol (Sat. 8:00)....... 

..WMCT.. 

.. Ziv 

21.7 

29.8 

7. Cisco Kid (Wed. 7:00)_..... 

..WMCT.. 

.. Ziv 

21.2 

36.6 

8. N.Y. Confidential (Sat. 10:00)..... 

..WREC... 

.. .ITC 

20.5 

46.3 

9. Huckleberry Hound (Thurs. 5:30).. 

..WMCT.. 

.. Screen Gems 20.3 

43.5 

10. Sea Hunt (Mon. 9:00). 

.. WMCT.. 

.. Ziv 

19.3 

34.6 


Arthur Godfrey .WREC 

(Happy Hal’s Clubhouse. 

( Weather .WHBQ 

D.A.’s Man .. ..., .WMCT 

News; Wea.; CBS News..WREC 
News; Wea.; CBS News..WREC 

Gale Storm . WREC 

Lawrence Welk.WHBQ 

Late Show . :.... .WHBQ 

News; Wea.; CBS News. .WREC 
Desilu Playhouse .WREC 


20.9 

17.5 

18.6 
16.1 

14.8 

25.8 
53.4 
15.0 
14.7 
29.3 


RICHMOND 


STATIONS: WTVR, WRVA, WXEX. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Maverick (Sun. 7:30-8:30). WTVR 

2. Gunsmoke (Sat. 10:00-10:30).WRVA 

3. The Rifleman (Tues. 9:00-9:30).WTVR 

4. Real McCoys (Thurs. 8:30-9:00).WTVR 

5. Wyatt Earp (Tues. 8:30-9:00).WTVR 

6. Sugarfoot (Tues. 7:30-8:30).WTVR 

7. Wagon Train (Wed. 7:30-8:30)...WXEX 

8. 77 Sunset Strip (Fri. 9:30-10:30).WTVR 

9. Have Gun, Will Travel (Sat. 9:30-10).. WRVA 

9. Lawman (Sun. 8:30-9:00).WTVR 


50.9 

49.6 
49.0 

45.1 

43.7 
43.4 
43.3 

41.2 

39.9 
39.91 


1. Whirlybirds (Wed. 7:00).WXEX.... CBS 29.4 

2. Popeye (Mon.-Fri. 5:00)..WRVA_UAA 29.2 

3. Sheriff of Cochise (Tues. 7:00).WXEX.... NTA 27.6 

4. Silent Service (Fri. 7:00).. i. .WXEX.... CNP 23.5 

5. Huckleberry Hound (Wed. 6:00)...... WTVR.Screen Gemi 22.4 

6. Medic (Sat. 10:30).......:.WRVA.... NBC 21.7 

7. Man Without A Gun (Sun. 9:30)...... WTVR.NTA 21.3 

8. Sky King (Fri. 6:30).. WRVA.Nabisco 21.4 

9. Woody Woodpecker (Mon. 6:00).WTVR.Kellogg 20.8 

10. Death Valley Days (Mon. 7:00)....... WXEX.... U.S. Borax 20.7 


55.5 

64.9 

48.9 

51.6 

57.7 

46.5 

34.8 

63.5 

53.5 
41.0 


News; Wea.; CBS News. .WRVA 
American Bandstand ... .WTVR 
News; Wea.; CBS News..WRVA 
News; Wea.; CBS News. .WRVA 

Autry-Rogers Ranch.WRVA 

D.A.’s Man . .WXEX 

Alfred Hitchcock .WRVA 

News; Sports; Wea. News .WXEX 

Autry-Rogers Ranch _WRVA 

News; Wea.; CBS News. .WRVA 


12.0 

15.0 

15.3 

16.0 

9.8 

13.9 

25.0 

11.1 

11.5 

13.7 


Funt Reactivating 'Candid Camera’ 
With an Inti Repertory Format 


Allen A. Funt, who parlayed a 
highly inquisitive mike and camera 
Into a lush corporate structure and 
then reclined on his residuals, this 
week concluded a deal to repur¬ 
chase the entire Candid Camera 
Film Library from Associated 
Artists. 

When Associated-Artists bought 
the entire package from Funt in 
1954 the syndicated outfit paid 
him in the region of $200,000. He 
bought it back for $40,000 in the 
belief that “Candid Camera” is 
ready to begin a new career. Since 
its inception “Candid Camera” in 
various guises has grossed nearly 
$4,000,000. 

Funt said this week that, in his 
opinion, “Candid Camera” was the 
first tv program ever involved in 
residual rights. It was back in 1949 
that Philip Morris first sponsored 
the series. It consisted then of a 
live presentation with film seg¬ 
ments and after two years of net- 
wdork exposure Funt had accumu¬ 
lated 89 half-hours. With slight 
revision, Funt said, they were con¬ 
verted into complete programs on 
film and put into syndication. The 
first “Candid Camera” programs 
were aired over CBS-TV on Mon¬ 
day night between the Arthur God¬ 
frey and “The Goldbergs” seg¬ 
ments Funt got $6,200 for the pack¬ 
age at the outset and tw r o years 
later Philip Morris was paying out 
$7,500 for each “Candid Camera” 
program. 

Staying power of the Funt show 
has been described as unusual in 
raido-tv circles. Starting in 1947 
as the “Candid Microphone” radio 
program it soon moved to tv. Then 
it invaded the motion picture field 
with the production of 40 short 
subjects for Columbia Pictures. 
Funt produced the shorts on an 
eight-a-year basis receiving $7,500 
for each production. 

At thf same time Funt turned 
the sho - into a book called “Eaves- 
droppe tt Large” as well as sev¬ 


eral LP record albums released by 
Columbia Records. Additionally, 
Funt made guest appearances on 
such programs as Jack Paar, Steve 
Allen and “Omnibus” with varia¬ 
tions of “Candid Camera.” 

Simultaneously, he was convert¬ 
ing it into a profitable sideline for 
industrial films. He produced a 
flock of half-hour films for such 
outfits as Saturday Evening Post, 
Minneapolis Honeywell, Bristol- 
Myers, Nash Kelvinator, Ronson, 
McGraw-Hill and others. 

“Candid Microphone” which 
sparked the above, first broke into 
AM radio on the ABC web with - a 
two-year sustaining run for which 
he got $420 for each half-hour 
show. Today, 10 years after -its in¬ 
augural, the radio program is in 
syndication via the Harry S. Good¬ 
man Productions. Funt said the 
radio-tv shows are about to lie 
launched in England and France. 

Funt feels “Candid Camera” is 
ready to begin its second decade 
with new concepts. He’s working 
on an “International Candid Cam¬ 
era” series which would involve 
segments filmed in N. Y., Paris, 
London, Rome and perhaps Mos¬ 
cow, too. For the international 
series, Funt plans a permanent 
repertory group and a string of 
foreign correspondents. 

Since “Candid Camera” lends it¬ 
self primarily to comedy sequences, 
the new setup will stress this facet. 
“ ‘Candid Microphone’ doesn’t fit 
in with tragedy,” he observed. 
“Comedy is our hat; in fact it is 
the only hat we’ve been wearing.” 


Ottawa—Peter Meggs, national 
director of information for the 
Canadian Broadcasting Corp. will 
become manager of CBC’s radio' 
and television operations in Ottawa 
on May 4. He will be responsible 
for the operation of CBO (audio), 
CBOT and CBOFT, English and 
French video outlets, and the cor¬ 
poration’s shortw-ave receiving sta¬ 
tion here. 


Gleve. ‘Small War’ 

Continued from page 35' ^^— 

along with both WERE and KYW 
used both news introductions and 
disk jockey comments^ that “news 
is being brought to you at no in¬ 
crease in price” etc. 

Incidentally, the News, in am 
nouncing Its increase along with 
both other dailies, the Press and 
Plain ealer, added it would sup¬ 
plement its radio-tv coverage with 
an . expanded magazine section,. 
similar to the Saturday supple- J 
ment. Besides broadcasters, the 1 
News also challenged news week¬ 
lies as the best method to bring 
local readers up to snuff. 

The News’ editorial follows 
Guild - publisher arguments over 
publisher refusal to allow news 
reporters to do commercial shows, 
and to prohibit, except on public 
service radio programs, newsmen 
going on the airways. 

In an effort to end publisher- 
broadcasting embroglio, Louis B. 
Seltzer, editor of The Press, in a 
“Program PM” interview . with 
•KYW news director Sanford Mar- 
key said recent “it seems to me 
that logic and mutual self-interest 
and more important than that, the 
interests of communications to the 
country which sustain all forms of 
media communications, calls for 
a mutual understanding between 
the press and television rather 
than a conflict.” 


Lars Daly 

i—, Continued from page 35 M 
that he is a bonafide candidate 
for. office before he attains the 
’status of “legally qualified.” The 
station did not feel he made such 
a showing. 

—WBBM-TV (CBS) answer that 
it doubted his legal qualification 
and that even if his candidacy were 
upheld, it would refuse him air 
time on newscasts. The station 
shrugged off Daly’s demands that 
he be offered the right to purchase 
a half hour equivalent to that 
bought by Sheehan a week ago (at 
the rate of $2,400) because it does 


not recognize his candidacy. 

—WBKB (ABC) conceded the 
legality of bis campaign by dint of 
having Offered him a breakdown 
of the political time purchased by 
Sheehan and Daley—and the prices 
—but said there was nothing else 
to talk about. Station gave over 
no free time or newsfilm to any 
candidate. 

—WGN-TV (Indie) stayed out of 
it entirely. The Trib station re¬ 
ported to Daly that it had sold no 
political time and that it didn’t 
intend to. Daly construes WGN’s 
position as one that acknowledges 
his legal candidacy. 

Daly’s theme is still that estab¬ 
lished law has to be obeyed, good 
or bad, right or wrong. At dead¬ 
line, he had offered to purchase 
none of the time made available 
to him by WBKB. 

The ad Daly purchased In the 
Tribune read in part as follows: 

“This serves as a public an¬ 
nouncement that I am a ‘write-in’ 
candidate for mayor of Chicago at 
general elections April 7 . . . thus 
acquiring ‘legal qualified candi¬ 
date’ status according to rules and 
regulations of FCC pertaining to 
Section 315 (a) Communications 
Act and eligible to all free and 
equal and purchasable TV-radio 
time relevant thereto;- TV-radio 
licensees take notice. Forewarned 
is forearmed.” 

In its answer to him, WNBQ 
said the advertisement “makes it 
clear that your purpose Is to ob¬ 
tain broadcast exposure, not to be¬ 
come Mayor of Chicago.” 

New ‘Invisible Man’ 

SegstoBowMay21 

CBS-TV returns the “Invisible 
Man” series to its schedule on May 
21 for the balance of the summer 
when new films in the series go in¬ 
to the Thursday 7:30 to 8 pm. time 
period being vacated by “I Love 
Lucy” rer uns . 

Before the new “Invisible Man" 
films starts, the web is currently 
presenting reruns of the series in 
the Tuesday 8 to 8:30 p.m. time 
slot through May 12, after which 
reruns stop and new films start in 
the new Thursday spot 


‘Grand OF OpryV 
Aussie Shooting 

Sydney, April 7. 
Marketing Services Productions, 
local tv advertising unit, will pro¬ 
duce 39 half-hour programs with 
Roy Acuff and his Grand Ol’ Opry 
troupe features. Deal was set with 
Oscar Davis by MSP. Release out¬ 
let will be via Television Corp. 
Network, commercial setup here. 
Lyle Martin, local producer, will 
be in charge of Brp^pctiqn. 

It’s reported that $150,000 has 
been raised locally for the new pro¬ 
duction. Oscar Davis will handle 
the overseas’ sales 
Acuff came here a few weeks 
ago with Tex Morton on an inde¬ 
pendent bid over the Stadium loop 
with his Grand Ol’ Opry unit. Show 
failed to hit the b.o. jackpot. 


Ask Boycott 

Continued from page 27 

amount of foreign tv tape and film 
production. 

It was said at the meeting that 
if the trend toward Europe con¬ 
tinues, an estimated 50% of the 
lqbor employed in domestic pro¬ 
duction could be put out'of work. 

An “informational” publicity 
campaign was also proposed. If be¬ 
gun, it would be directed at the 
16.000,000 of organized labor in the 
United States. Through rank-and- 
filers at least 35,000,000 additional 
Americans could be reached. 

But these were last resort meas¬ 
ures, one laborite noted. He said 
that out of the meeting came pro¬ 
posals for legal action as well as 
those for public relations cam¬ 
paigns. He said that until the in¬ 
dividual unions further investigat¬ 
ed the legal maneuvers nothing 
would be said about them. 

No date has been set for the next 
all-Iabnr powwow. Original con¬ 
clave was called by NABET, it’s 
understood. 
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Harris Moves On 
Curbing Wire TV 

Washington, April 7. 

Rep. Oren Harris (D-Ark.) today 
(Tues.) said he expected to intro¬ 
duce legislation this week which 
yvould stop wire television, except 
for technical tests; 

Harris said his bill would place 
wire tv under Federal Communica¬ 
tions Commission jurisdiction and, 
also, prohibit the FCC from licens¬ 
ing it on any regular basis. His 
bill will allow FCC to sanction trial 
runs.of wire tv if it is a part of the 
one-system-one-market pay-tv tests 
recently authorized. 

FCC has held there are “consti¬ 
tutional grounds” clouding its au¬ 
thority over wire tv. 

CBS Radio Pressagentry 
Parlays ‘50 Anni’ Into 
Reams of Free Space 

San Francisco, April 7. 

Fifty - thousand - watt o&o KCBS 
“celebrated” a 50th anniversary 
late last week with a spate of 
speeches and enconiums devised by 
CBS press agents. 

Out from New York came CBS 
Radio President Arthur Hull Hayes 
and Vice-President Jules Dundes, 
both ex-KCBS general managers, 
to assist in the golden anniversary 
festival. Also on hand were Mitch 
Miller and oldtime Frisco-area 
radio pioneers like A1 Pearce, Ann 
Holden, Bennie Walker and Anson 
Weeks. 

Whole celebration came from a 
bit of research • commissioned by 
KCBS, which paid San Jose State 
College Professor Gordon Greb to 
document what has long been 
known around the Frisco area. 
This was that Charles D. Herold, 
who died in 1948, had started radio 
“narrow-casting,” between two ; 
points, as an adjunct to his Morse 
Code school in San Jose, Cal., 50 
miles from Frisco, in 1909. 

Innovator Herold called his sta¬ 
tion SJN—for San Jose. He was 
experimenting and put up receiv¬ 
ing stations at the Fairmont Hotel, 
in Frisco, and at Point Arguello, 
on the California Coast. After he 
managed to make voice broadcast¬ 
ing come in clearly he started play¬ 
ing phonograph records. This was 
done on a fairly regular schedule. 

Lee be Forest used Herold’s sta¬ 
tion for experimental radiocasts to 
the Panama-Pacific Exhibition at 
Frisco in 1915. In the early ’20’s, 
after KDKA and other stations 
started programming in the East 
and Middle West, other ownership 
took over SJN, its call letters were 
changed to KQW and it began reg¬ 
ular commercial programming. 

Station didn’t become a CBS af¬ 
filiate until the early ’30’s and CBS 
didn’t buy it, move it to Frisco and 
change its call letters to KCBS un¬ 
til after World War II, 

Golden anniversary, however, 
has^ been worth dozens of columns 
of free newspaper publicity to 
KCBS, w-hich is fighting hard 
against inroads of independents, 
and as a promotion for radio un¬ 
doubtedly has been worthwhile. 


WICC Staff Lopoffs 

Bridgeport, April 7. 

More than 10 staffers, about 
25% of the payroll, were lopped 
off WICC’s* roster by the station’s 
new management Friday (3) two 
days after ownership was trans¬ 
ferred to Kenneth M. Cooper and 
associates, who bought the Bridge¬ 
port broadcaster for $1,700,000. 

Several on-the-air- performers In¬ 
cluded in the pruning, which was 
principally for economic reasons. 
The copy department has been con¬ 
solidated into the sales department. 
About the only unit unaffected 
was the news bureau, which has 
long been the biggest in Connecti¬ 
cut radio and which is to be 
doubled. 


HARPEL'S ALASKA AM BID 

Hollywood, April 7. 

Application has been filed with 
the FCC by Bill Harpel, former 
KNXT announcer, to set up a new 
AM radio station in Anchorage, 
Alaska. 

Harpel, partnered in Seattle ra¬ 
dio outlet KQDE, returned after 
90 days of reorganization in Seat¬ 
tle to resume freelance announc¬ 
ing here. 


Canada Rock V Roll Stations On 
Short End of License Renewals 


Hamilton Gets Half 

Of Hayes' ABC Sot 

Washington, April 7. 

Obviously with the hope his fa¬ 
ther won’t make a cent out of it, 
George Hamilton IV takes over the 
second half of the Peter Lind 
Hayes daytime ABC show April 13. 

Hamilton’s father is a Winston- 
Salem, N.C., manufacturer of head¬ 
ache pills, 

Hayes’ one-hour weekday show 
goes off April 11. Hamilton will be 
filling the half-hour strip meant to 
go to Buddy Dean in a show from 
Baltimore. Deal with the Maryland 
deejay fell dead when the web 
was refused a seven-year deal. 

The Hamilton show will orig¬ 
inate from WMAL-TV studios 
here, using all Washington talent, 
with Connie B. Gay producing. 
Hamilton, a 22-year-old local col¬ 
lege student, will be supported by 
singers Mary Glick and Clint Mil¬ 
ler; ban joist Smitty Id win and 
fiddlers Biick Ryan and Roy Clark. 
Jack French is musical director. 


WLIB's 2-Minute Spiel 

With commercial biz at capacity, 
WLIB, N. Y., indie specializing in 
the Negro market, has decided to 
experiment with a controlled com¬ 
mercial format. Idea is to put a 
maximum of two minutes in spots 
back-to-back after a solid 13 min¬ 
utes of programming. 

Test began Sunday eve f5) with 
kickoff of a 45-minute jazz program 
by Billy Taylor, specialist with the 
ivories and w.k. for. his Billy Taylor 
trio. 


‘Parolees of 9 S9 f 

Lansing, Mich., April 7. 

WJIM-TV’s “Talent Quest,” 
normally a moppet amateur 
show, devoted last Sunday’s 
(5) hour to 25 maximum secur¬ 
ity prisoners from Michigan 
State Prison at Jackson, Mich., 
who competed with each other 
for prizes. There were armed 
police guards at every door. 

Emcee of the show is Bill 
Roh, who has a fulltime job as 
probation officer in Grand 
Rapids, Mich. It was Roh who 
conceived of bringing the pris¬ 
oners onto the show. Several 
of them will soon be up for 
parole and may decide to pur¬ 
sue show biz careers when 
they get out. 


Syson’sU. S. Looksee 

London, April. 7. 

Michael Syson, responsible for 
screen and sales promotion at As- 
sociated-Rediffusion, enplanes for 
New York tomorrow (8) on the first 
leg of a trip that will also take him 
to Los Angeles. Main purpose of 
the visit is to take a look at pro¬ 
gram and sales promotion in the 
U.S., but Syson will also establish 
links between the British tv com¬ 
pany and American film producing 
outfits. 

In California, to which he's 
skedded to travel on Monday '(13), 
Syson will discuss the forthcoming 
presentation in Britain of George 
Gobel who is lined up for two live 
A-R 60-minute shows, on June 17 
and July 8. After returning to 
N.Y. on April 24, Syson flies home 
on April 30. 


Ottawa, April 6. 

Breaking a long-standing prece^ 
dent followed by previous federal 
radio control agencies, the new 
Board of Broadcast Governors has 
issued a number of broadcast li¬ 
censes for periods less than the cus¬ 
tomary five-year stints. Several 
were granted two-year licenses, 
others three- and four-year renew¬ 
als. 

Before okaying licenses, the 
BBG quizzed seven Canadian AM- 
ers on their program policies. All 
seven were w.k. for rock ’n’ roll 
tendencies. Of the seven, three got 
only two-year licenses. They were 
CKEY, Toronto; CKOY, Ottawa, 
and CKSW in Kingston, Ont. Li¬ 
censed for three years were CHUM, 
Toronto; CKNW, New Westminster, 
B.C., and CFPA, Port Arthur, Ont. 
The other station to appear before 
the board—CKRN, Rouyn, Que.— 
was given a'four-year renewal. 

BBG said it granted two-year li¬ 
censes to stations “whose perform¬ 
ances the board might wish to re¬ 
view at an early date.” 

Ottawa’s indie AMer, CFRA, 
which recently inaugurated sepa¬ 
rate FM programming featuring 
longhair music, got a four-year li¬ 
cense. Smaller group of radio sta¬ 
tions in other parts of Canada got 
three-year renewals. 

Officials of Ottawa’s CKOY were 


reported disappointed at the short¬ 
term license and expressed the 
hope the BBG would get back to 
five-year licensing of all radio sta¬ 
tions, claiming that ’would be a 
minimum time for stations to work 
on. 


Mack, Whiteside 
Trial Under Way 

Washington, April 7. 

Conspiracy trial of Richard A. 
Mack and Thurman Whiteside got 
underway today (Tuesday) after 
rejection of defense moves for de¬ 
lay and Mack’s attorney said he 
will ask for a grand jury probe of 
Col. A. Frank Katzentine. 

Chief District Court Judge F. 
Dickinson Letts turned down a plea 
by Arthur J. Hilland, counsel for 
Whiteside, for postponement on 
the ground that he, Hilland, was 
recuperating from virus pnemonia. 

Mack’s attorney, Nicholas P. 
Chase, served notice that he will 
ask for grand jury action against 
Katzentine when the latter is 
called to the stand as a Govern¬ 
ment witness. Katzentine is presi¬ 
dent of WKAT, Inc., one of the 
losing applicants for Miami chan¬ 
nel 10. 




We believe that the most wildly successful show on earth means little, if each minute 
devoted to the sales message does not hold and move your audience. . . . With us, show 
business is business —business that shows a profit for our clients. N. W. AYER & SON, INC. 



The commercial is the payoff 
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ir John. Gielgud 


Why the unique success of Sir John’s world television debut presented by A.T.V. on the British 
Independent network? Not only because Sir John Gielgud is perhaps the most brilliant of all artists 
in the contemporary British theatre but also because, in a cast of other brilliant actors and actresses. 
Sir John’s exceptional talent was perfectly integrated in the whole. It was “teamwork” that the 
critics" praised. 

The cast? Among them Margaret Leighton, Gladys Cooper, Roger Livesey and Nicholas Hannen. 

The play? N. C. Hunter’s “A Day by the Sea” which Sir John had previously directed and 
played in for 387 performances at the Haymarket Theatre, London. 

The television version? Superbly adapted and directed by Lionel Harris. An H. M. Tennent 
production. 

The Press reaction to this new landmark in television drama? Read below: 

“I should be astonished if anyone who started to watch it switched off.... The teamwork was superlative.... ‘A Day by the 
Sea* really said something ... one of the most brilliantly played scenes I have ever seen in any medium ... this play of the 
week was probably the play of the year.” Nancy Spain in the “.Daily Express .” 

“By some magic Gielgud altered the man's aura ...” Peter Black in the “Daily Mail” 

•50HN GIELGUD WAS IN command. Sir John Gielgud’s entry into television last night was cool., detached and masterly.... 
The production had all the charm and sadness one finds in the last hour in the fading light at the sea’s edge.” 

Richard Sear in the “Daily Telegraph .” 

^"GIELGUD HITS THE TOP first time. Sir John Gielgud’s T.V. drama debut was a triumphant model of acting precision. 
He put not a flicker of an eyebrow wrong.... Sir John and Margaret Leighton gave us unforgettable, faultless acting.” 

Phil Diack in the “Daily Herald .” 

"SIR JOHN makes HAPPY T.V. debut, talents SHINE. His choice of N. C. Hunter’s *A Day by the Sea’ presented last 
night by A.T.V. was a happy one ... a cast of matured performers who could scarcely put a cue wrong if they tried.” 

A. V. Coton in the “Daily Telegraph .” 

“Sir John repeated his splenilidly restrained, withdrawn, precise impersonation of the young diplomat.... His performance 
was matched quite sensationally by Margaret Leighton.” Philip Purser in the “News Chronicle .” 

"CONCENTRATION OF TALENTS. A momentum of its own, a felicity of execution... an illustrious newcomer to television 
... a very s timula ting piece of concerted playing.” “The Times.” 

V... the third—and greatest—of the British theatre giants to make his television debut.” 

Harold Cowan in the “Daily Sketch.” 

“Poise and assurance.” “Manchester Guardian.” 

"OH YES, SIR JOHN.. . a polished performance ... impeccable acting.” Stanley Reed in “The Star” 
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46 


RADIO-TELEVISION 


JSSmETY 


Wednesday* ApmL 8, 1959 


t♦♦♦f tion for CBS Radio, copped several prizes at annual exhibition of Art 
f _ ‘ ’ Directors Club of N.Y. 

TV P n ilin DvMRIAflAK I AlltvAtt Marsha Klenu former-publicist for RCA Victor, named director of 

1 f “lYitmfr lFl/Butlilm ViWffpS .; publicity and promotion for American Research Bureau ... Eugene H. 

- - . ■ " '; Alnwick made administrative manager of MBS network sales. Philip 

\ D’Antoni named MBS division manager . . . Don Taffner resigned Wil- 

* liam Morris agency to join George Gruskin . . . Jerry Tokofsky of Wil- 

J7V NFW YORK CITY liam Morris office goes into the Army April 19 for six-month hitch 

* * ... John McGiffert, “Camera Three” producer, speaking at Baltimore 

Irving Fein, prexy of Jack Benny’s J&M Production, in town for Art Museum Tuesday, April 21 on tv as an art form . . . Matt Thomas 

his boss’ CBS-TV origination Sunday 15) and Carnegie Hall concert; leaves “Music Bingo” show .to take over emcee duties on ABC-TV’s j 


IN NEW YORK CITY 


tonight (Wed.) . 


. John Cooper named hnanager of CBS Newsfilm suc- 


! “Gale Storm show.’ 


-e>~- •' ■ _" . “Buckskin” April 20 and “M Squad” April 24 . . . Cliff (“Charlie Wea- 

ceedmg Howard Kany who recently became director of international V er”) Arquette’s new book, “Charlie Weaver’s Letters from Mama” hits 
business relations for CBS-TV Stations Division . . . Marion Brash bookstalls April 16 . . ..Martin Magner, in cooperation with Broadcast- 
leaves “Search' for Tomorrow” to go into “Tall Story” at the Belasco ing Foundation of America, producing two modern Hungarian one-act 
Theatre . . . NBC Washington correspondent Frank McGee shifted to opera on WCBS Radio Saturday, April 18. Operas are by Bela Bartok 
Gotham staff . . . Fred Robbins to Coast to tape interviews for “As- and Zoltan Kodaly. 

signment Hollywood” on MBS at Academy Awards. “Robbins Nest .‘Helen Gallagher set to appear on the Jack Paar'Show April 16 . . . 
Productions” has two tv programs in preparation, “Matchmates” and Henry Hamilton is announcer of the new NBC-TV “Oldsmobile Music 
“Hit Record Playhouse”. . . WCBS Radio weatherman Hal Simms with Theatre” series on Thursday nights . . . A1 Hodge into cast of CBS Ra- 
Olin Tice has purchased two Ifedio outlets m South Carolina and is dio’s “Ma Perkins” . . . Rita Lloyd plays featured role in current short 
dickering for a.third . . . WCBS*Radio’s Jack Sterling will be emcee at st0 ry on CBS Radio’s “Whispering Streets”. . . Barbara Joyce taking 
dinner of “Help of Retar dgdt-Gh ildren ’ tonight (Wed.) . . .. Art col- time off from her role in “As World Turns” to appear on Armstrong 
lections of radio-tv figures SffifiJiesar, Dorothy Kilgallen and Bill Cul- circle Theatre “Trail of Diamonds” next Wed. (15) . . . Mystery 
Ien are on view at the current “Art: U.S.A.: 59 at N.Y. Coliseum . . . League of America’s “Edgar” won by Bob Saudek’s “Omnibus” series 
Hank Warner named d'rector of press info for CBS-TY—first official f 0 j- “Capital Punishment” presentation . . . Arthur Hull Hayes, prexy 
act of Chas* Steinberg as v.p. y 0 f CBS Radio, was principal speaker at Downtown Assn, of San Fran- 

Bob Hope will front the NBC-f5mmy Awards Show May 6, with Jess cisco and San Francisco Advertising Club April 3... Howard Greene 
Oppenheimer producing . _ . Larry Chreshkoff, director of Chelsea named account exec at Barkas and Shalit. Green was formerly circula- 
Closed-Circuit Television, speaking on educational video to the So- tion promotion manager at Macfadden Publications... WCBS-TV gen- 
ciety of Motion Picture & Television Engineers in Miami May 5 . . . eral manager Frank J. Shakespeare Jr. finally settled in Greenwich with 
Jim Szabo was upped to general sales manager of WABC-TV, while frau and two children from Milwaukee. Block looks like extension of 
salesman Bob Adams became assistant sales manager and shortly Bill Madison Ave. Just down the street are Merle S. Jones, prexy of CBS- 
Scharton, currently- with NBC Chicago spot sales, becomes national TV Stations Division, and Norman E. Walt Jr., Channel 2’s general 
sales manager for the ABC o&o ... Lattie, Lee Dawson, publicity assistant -sales manager, 
for California National Productions’ to Veradero Beach. Cuba, for a 10-day 

respite . . . Nick Keesely, Lennen & Newell radio-tv striper, in Chicago, \m HOLLYWOOD : . . 
where on Sunday o> he produced an “opening night revue for Assn. 

of Tobacco Distributors at the Conrad Hilton—Jimmy Durante, Schal- Lowell Thomas batted around the old radio days with Freeman Gos- 
ler Bros., Richariadi imagico) and the Barry Sisters participated in the den and Charles Correll but later couldn’t remember the quotes of 
conclave opener . . . WPIX has upped Dorothy Lombardo to the post George Bernard Shaw on three things he could never forget about 
of sales service manager. She formerly held the title of supervisor ... America. A man with a longer memory than Thomas’ recalled it was 
WOR-TV wiH telecast Saturday (18) morning the half-hour “Holly- Niagara Falls, the Rockies and Amos ’n’ Andy . . . Dave Berman in 
wood Variety Show” on behalf of Catholic Charities . . .“I.G.Y. Re- town to set up a closed-circuit of a sales meet for Young & Rubicam 
port,” Regents Educational Television Project, will be telecast by CBS-TV’s music director, Lud Gluskin, giving up the life of a gen- 
WPIX. starting today (Wed.) at 2:30 p.m. tleman rancher and sold his acreage up north for $250,000. New owner 

Philip Luttmger named research projects supervisor for CBS-TV. is onetime chef of Hollywood Brown Derby . . . Earl Collins, prexy of 
He was previously director of media and research for Bresnick Co. Ad Hollywood Television Service, opened a branch in Buenos Aires. The 
Agency in Boston ... Ira DeLumen named to newly-created post of manager is Pedro Teitelbaum . ... Will Hays Jt. is scripting two pilots 
sales service manager, production sales, CBS-TV operations dept. ... for Ralph Edwards’ new series based on the book, “Your Prayers Are 
WRCA station manager Art Hamilton to discuss communications prob- Always Answered.” One-show pitch on “This Is Your Life” for a-shrine 
lems at Rotary Club meeting April 16 . . . Ken Banghart leaving this to the battleship Arizona and its ill-fated crew', sunk at Pearl Harbor, 
week on cruise to Haiti and Jamaica. Bob Haymes subbing . . . John brought more than $150,000, in small contributions . . . Laurie Mitchell 
M. Wilkoff joined CBS-TV sales promotion and ad dept, as sales pres- worked in a picture with Marilyn Monroe for 14 weeks and picked up 
entation copywriter. He was previously with Screen Gems . . . Len most of her mannerisms including the wiggle. She has already landed 
Weinles, exec producer of WRCA’s Bill Cullen show back from Virgin two jobs in tv on the strength of it. 

Islands holiday . . . Don Morrow back from Hollywood where he did 

announcing chores for Lowell Thomas ... Orch conductor Paul Taub- fiV CHICAGO • .« • 

man observing his 25th anni in broadcast field with Fannie Hurst in- . , _ ., : .. . . , . . , ' . , , , 

terview over 1VNTA-TV . . . Seymour Robbie and Bob Howard set by Adman Allan David touting pilot of a fanj tale film series he plans to 
Frank Cooper Associates as director and writer, respectively, of “Laugh- shoot in Europe . . . Jeanne Hughes landed a steady assignment as 
line.” new Frank Wayne-Maee Newfeld package. Live half-hour panel ttGiS-TVs veather girl • • •Dick Wittwer, ex-NTA, signed on with Of- 
preems on NBC-TV April 16 with Dave Garroway as emcee. .Cooper (*cial Films . . . WBBM staff vocahst Patty Clark doubling at the Black 
Associates also signed director-producer Charles Lubin for agency Orchid on current bill . WMAQ has added six more local newscasts, 
representation . . . Bill Badger named winner of annual CBS audition: bringing up the daily total to 25 . WBBM-TV director Barry McKrn- 

for announcers and given contract as member of web’s announcing and talent director George Ramsby off on a tour of midwestern 
staff . . . AI Landsburg of Ken Banghart’s WRCA program will direct clties in search of talent and program ideas. Don McNeill and five- 
an NYU-TV Workshop production of ’ Hello Out There".. . Shelly Dob- Chmese piano prodigy G.nny Tm sdated for Perry Como 

bins, WRCA director-songwriter, has another song on Paris label- Show” on April 18. McNeUl’s "Breakfast Club on ABC will originate 
“Vogliamiei Tanto Bene” . . Speakers at N.Y.C. chapter of American , £r °” New York the week beginning April 20 . , . Bonnie PerselHn has 
Women in Radio-TV luncheon Tuesday, April 14 at NYU Club will be 'eft WBBM sales promotion department Harry Ackerman, prexy of 


, Marlon Brando’s sister Jocelyn will appear on 


Evelyn Pierce, casting director J. Walter Thompson: Charles Tranum, . , - , 

and Bret Adams. Topic is "Talent-Buying and Selling It.” Chapter cha Bter yesterday (Tues.) . . Attorney John ■Moser heads a symposium 
prexy, Lucile Mason, is casting director at Compton Advertising “ broadcasting legalities tonight (Wed.) in the Chi Academy work- 
Remo Pisani in comedy lead on Paul Winchell show over ABC-TV Sun- j J°P series Next weeks topic will be publicity, with WGN Inc. s Jim 
day (12) . . . Louis Dorfsman, director of art. advertising and promo- Hanlon heading a panel including Howard Mendelsohn and Chuck Wil- 


National Academy of Television Arts and Sciences, addressed, the Chi 



Thor Gets ‘Rope’ Lead .hv boston . . . 


! Hollywood, April 7. 

Jerome Thor is set for the lead 
in “Rogue for Hire,” half-hour ad¬ 
venture telefilm series created by 
Seton I. Miller. and Paul Mantz, 
. which Gross-Krasne Productions 
; will film for National Telefilm As- 
; sociates release. Pilot will roll 
’ next week at California Studios 
; and on location at Catalina. 

! Series is one of two Gross- 
. Krasne is producing for NTA. 
Other is “Fate,” dramatic anthol¬ 
ogy. Miller scripted the “Rogue” 
} pilot. 


Norman Knight, prexy WNAC-TV, presents trophy to owner of win¬ 
ner Yankee Handicap at Rockingham Park Friday (10) . . . Bob Clay¬ 
ton, host of WHDH-TV’s “Boston Ballroom,” celebrates first telecast 
anni Saturday (11) with Connie Francis, who appeared on the first 
telecast, Fabian, Bobby Darin, Tommy Leonetti and Don Cherry . . . 
Howie Fitzpatrick, former radio tv ed defunct Boston Post, named p.r. 
chief of Pleasure Island under construction in Wakefield ., . . Betty 
Adams and three man production crew of WJAR-TV, Providence, flew 
from Idletvild via Air France to Paris, Rome, West Berlin and Madrid 
to produce sound films on celeb and grass roots level, and Miss Adams 
interviewed Amory Houghton, U.S. ambassador in Paris Thursday (2). 
Sound films will be telecast on WJAR-TV’s “World Around Us”. . . Phyl 
Doherty, WNAC-TV pubad chief, sent out Coca-Cola king size packs 
for “America Pauses for Springtime” program . . . Gene Kilham, 
(Continued on page 52) 


THE HOT SHOWS 
COME FROM ZIV! 


with ADOLPHE MENJOU Your Host 


duitalu noLn-iv 

39.2 


November 1958 


NORFOLK WAVY-TY 

35.4 

ARB November 1958 
CEDAR RAPIDS- 

27.4 

WATERLOO WMT-TV 
ARB November 1958 

AMARILLO KFDA-TV 

34.6 

ARB” November 1958 



ZIV TELEVISION PROGRAMS, INC. I 


Mricken on Camera 

Manchester, N.. IT., April T. 

Thousands of television viewers 
witnessed an unscheduled real life 
'drama on WMUR-TV, Channel 9, 
here, when the station’s 42-year-old 
newscaster, Tom Power’ collapsed 
shortly after starting his news pro¬ 
gram. 

TV viewers saw Power fall to the 
floor in the middle of a sentence 
in a story about Gov. Wesley 
PowelL The screen went dark, but 
listeners to the program heard 
hurried instructions among Power’s 
co-workers about summoning a 
doctor, etc. 

A nearby physician was soon on 
the scene and Power was rushed to 
a hospital, where he was found to 
have suffered a heart attack. He 
was reported “resting comfortably” 
after being placed in an oxygen 


Atlanta—Bob Lyte has joined 
WAGA-TY as promotion manager, 
vice Kid GiHam.. Lyte comes-here 
from WCARy Detroit,' and prior to 
that spent .five years with KTNT- 
TY & AM, Seattle-Tacoma. 


In 26 -Wk. Series 

Chicago, April 7. 

After a two-season layoff from 
the local airwaves,, the Chicafj^ 
Symphony Orchestra is returning 
j to WGN-TV next fall for a 26-week 
: series on Sunday evenings. With 
; guest conductors and featured 
soloists, the orchestra will give, 6Q 
minute concerts of the- classics) in¬ 
terlarded, on occasion, with opera, 
folk music and jazz. 

Station has not yet announced jr. 
sponsor for the longhair show, but 
j it’s highly unlikely that the brehes-- 
: tra was signed for a sustained. Chi- 
; cago Title & Trust Co. had under- 
J written the telecasts in previous 
, years. Chi Symphony’s association 
with WGN-TV began in 1951 and 
continued through the 1956-57 sea¬ 
son with hourlong weekly concerts. 
In the next season it gave, way to 
a schedule of seven monthly musi¬ 
cal specials, with tho orchestra* in¬ 
cluded in a few installments, and 
the program was dropped com¬ 
pletely the present term. 

The return to tv should solve 
somewhat the financier hurt the 
orchestra’s members felt they suf¬ 
fered when conductor Fritz Reiner 
nixed a 10-week European tour for 
j the State Dept, this fall. 

Said WGN veep-general manager 
i Ward L. Quaal of the Chf Symph’si 
J return to the video waves, “We do 
not believe that any current sur¬ 
veys properly or accurately meas¬ 
ure either the size or the respon¬ 
siveness of audlencesi to ^clt^im- 
mendable television fare;** .,j/' 


2 New Veeps at NBC 

On time-honored assumption 
that the* title of veep mean^im- 
measurably more than director, two 
NBC-TV programming figures 
were upped this week. Alan D. 
Courtney was named veep oFnjght- 
time programs and Carl Linde- 
mann Jr. veep of daytime programs 
for NBC-TV. 

Courtney was previously director 
of nighttime programs. Lindemann 
was director of daytime programs 
since April 1957. 

Both men will report to Robert 
F. Lewine, veep of' NBC-TV Net¬ 
work programs. 

estateTor sale 

120 Acres in the Rolling 
Foot HiUs of Hie Berkshire^ 

A residential recreation paradise 
with a. long, six hole golf course; 
clay tennis court-, svd m m tn g-- pool. 
There's a six acra spring-fed lake, 
stocked with bass and blua gills; 
three fully equipped cottages each 
with separate kitchen, heating plant 
and screanad. porches.—ail modern- In 
every respect end wltH perfect* se¬ 
clusion on e private road off main 
road. Low- taxes and- upkeep, Itfs n 
fully equipped mechanically with un¬ 
limited water supply, tool sheds end 
appropriate outbuildings. 90 miles 
from New York City on the Ouhfttess/ ’ 
Columbia County border. Price end 
appointment to inspect on applica¬ 
tion. Call WAIker 5-4040* weekdays 
4 to 5. 


jnimiiT jfHifirMfc] 

tuncheoir served Noon to; 3 E.M. 
Monday thru Fridoy 
COCKTAILS—DtNHERi—SUPffii*' 
843 Second Avenue at 45th Street 
Member dt charge dub 
MU 4-7250—Open 7 days 


Bet. 43rd & 44th Sts. BRyant 9-4254 

Marvin R. Sosnik, D.€, 
CHIROPRACTOR 

1501 Broadway 
New York, N. Y. 

Paramount Building Suite 203 
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Court Upholds WBBF 

Washington, April 7. 


Cains Miami VIP Show Format: 

'Let’s Be Kind to Public Servants’ 


KHJ TV Grabs Off 
$1,000,000 Client 

Hollywood, April 7. 

KHJ-TV has consummated a $1,- 
OOO.OOO'deal with Barnhart-Morrow 
under'which the latter firm will 
ballyhoo its entry into the food 
products field. Deal for KHJ-TV 
commercial time, one of the largest 
single purchases of tv -time in 
Coast annals and the largest mul¬ 
tiple spot-participation acquisition 
in the station’s history, will span 
several months on the indie L. A. 
channel. 

Negotiations were finalized be¬ 
tween George Talis, newly-elected 
prtxy of Barnhart-Morrow, and 
John T. Reynolds, KHJ-TV exec 
veepee. Talis stated the firm is 
^lso negotiating for time on o:her 
L. A. telestations, as well as outlets 
in New York, San Francisco and 
Chicago. 

Barnhart-Morrow, which in the 
past has operated primarily in the 
oil business, will henceforth diver¬ 
sify its activities, concentrating on 
the development and exploitation 
of food products, according to 
Talis. 


Tifansfilm Inc., has increased its 
capital stock from 4,800 to 8.300 
shares, no par value according to 
a certificate filed at Albany by 
Kramer, Marx, Greenlee & Backus, 
of N.Y.C. 



says Martin Umansky, General Manager 

KAKE-TV 

WICHITA. KANSAS 

Every single feature in the 
Warner Bros, library is profit¬ 
able, according to KAKE-TV's 
General Manager, Martin 
Umansky. 

"The value of any library 
depends not on the top 
features alone, but on 
the entire list,. Out of 
the Warner Bros . library, 
we’ve created a special 
afternoon theatre show¬ 
ing only the \so-called 
'* lesser * features. This 
> program alone hers prac¬ 
tically paid for the entire 
library of 750 features," 
The Warner Bros, library has 
made outstanding profits for 
stations, large and small, in 
every part of the country. Join 
the profit parade. Get in touch 
with us toddy. 



lKfTEDAITlSTSlU$OCUTtD,»*a 


NEW YORK, 345 Mitton Ave„ MUmy Hill 6-2323 
CHICAGO, 75 E; Wicker Dr.. DEirbwn 2-2030 
DALLAS, 1511 Bfyin St. Riverside 7-8553 
10S ANGELES, 9110 Sunset BlvijCRestview 6-5886 


British Com’l ATV Uses 
90 % Home-Made Scripts 
On All Its Live Airings 

London, April 7. 

Associated Television, the coni- 
mercial web operating in London 
at weekends and in the Midlands 
weekdays, Is now using over 90% 
British in its scripts for live pro¬ 
ductions' In the past year, it has 
paid writers about 560,000 pounds. 

The figures come from Norman 
Collins, deputy chairman, of ATV, 
who last Thursday <2) handed out 
prizes totalling $3,094 to four win¬ 
ners in a playwriting contest. In¬ 
tention when the scheme was an¬ 
nounced last summer was to give 
three prizes, being one of $1,400 
and two of $700, but a further spe¬ 
cial award of $294 was created 
when the panel of judges decided 
that a fourth entry ran very close 
in merit to the second-prize grab¬ 
bers. 

ATV has asked for a year’s space 
in which to negotiate with the win¬ 
ners or their agents for possible tv 
production of the plays. Addition¬ 
ally, Collins stated, the contest 
revealed 17 other writers whom 
ATV wanted to encourage and 
whose work it would , like to pro¬ 
duce. Total submissions were 525, 
which prompted Collins to com¬ 
ment: “People will go on saying 
that there is not sufficient talent 
for another national television 
service, and it simply is not true,” 

Prize-garnering subjects were 
“The Tip-Off,” by Arnold Yarrow, 
“Cut In Ebony,” by Kevin Barry, 
“Safe Conduct” by Casey Daniels 
and “Downbeat Story” by Gwenyth 
Jones. Revelation that tickled the 
Savoy Hotel assembly at . the 
presentation was that Casey 
Daniels—real name, Sheila Hodg¬ 
son—is currently under contract 
to BBC. 


Mary Margaret McBride’s 
Book, a Bracing Memoir 

Mary Margaret McBride, an un¬ 
corrupted soul in the radio com¬ 
munications dodge, sat down and 
penned part of her life story in 
"A Long Way From Missouri” 
(Putnam; $3.75). It is an amiably 
written saga of her arrival in wick¬ 
ed Gotham during the swollen ’20s 
and a remarkable exercise in good 
taste. 

Miss McBride is evidently sav¬ 
ing her astounding radio success 
stories for another book because 
this one deals primarily with her 
experiences as publicity writer, 
newspaper sobsister of no mean 
proportion, and of her ghost writ¬ 
ing assignments for big shots. 

It is with disarming simplicity 
that she recounts her cityside 
happenings with Stella Karn, for¬ 
mer advance agent for the circus 
and who subsequently became 
Miss. McBride’s astute business 
manager and friend; her rather 
dainty romances always ending in 
frustration; and her absorbing 
assignments as a reporter on the 
N.Y. Evening Mail where she in¬ 
terviewed celebs and covered the 
big trials of the day. She relates 
her adventures with, such sister 
reporters as Zoe Beckley, Mar¬ 
guerite Mooers Marshall, Grace 
Robinson, Emma Bugbee, Ishbel 
Ross, Julia Harpman and others 
riewshens. Her meeting with Frank 
A. Munsey, cold, granite-like news¬ 
paper publisher who pocketed 
$40,000,000 in 40 years and left 
virtually all of it to the Metro¬ 
politan Museum of Art, is related 
with much insight and feeling. 

She describes how she ghosted 
stories of Paul Whiteman, Marion 
Talley, Anne Morgan, Prince 
Christopher and a less-worthy ! 
one, that of the whacky goings- 
on of Peaches Heenan and Daddy 
Browning. 

There is nothing illicit or de¬ 
praved in “A Long Way From 
Missouri.” It harbors few, if any, 
carbolic commentaries on Man¬ 
hattan’s mankind. It is, mainly, a 
war m-hearted health y-minded 
ginghamized recital of a gifted 
and . hungry girl’s kinship with the 
metropolis during the “Only Yes¬ 
terday” page in American life. 

Rans. 


Hollywood — Tennessee Ernie 
Ford and his manager, Cliffie 
Stone, have formed Fordstone Inc., 
a new merchandising firm, to 
handle product going out under 
telestar’s name. Milt Hoffman, 
former producer of the Ford and 
“Rusty Draper” vidshows, will act 
as manager of new concern. 


U.S. Court of Appeals has up¬ 
held the license renews of WBBF, 
Rochester, N. Y., target of charges 
by a rival outlet that it engaged 
in unfair rebroadcasting and adver¬ 
tising practices. 

Federal Communications Com¬ 
mission had renewed WBBF’s li¬ 
cense after finding that the pro¬ 
tests by Federal Broadcasting Sys¬ 
tem. (WSAY, Rochester) didn’t 
furnish grounds for setting it aside. 

Federal objected to as unfair com¬ 
petition WBBF’s policy of giving a 
25% discount to advertisers who 
also patronized WG.VA, a sister 
outlet in nearby Geneva. 


Washington, April 7. 

Washington VIPs have their eyes 
on a man who is now able to raise 
cain for VIPs every Sunday down 
in Miami. 

He is ex-Senator Harry Cain 
who has a long record as a cain- 
raiser, first as an unpredictable 
Republican Senator from Wash¬ 
ington state, and then a member 
pf the U.S. Subversive Activities 
Control Board. 

Now, out of government, Cain 
is vice president of Miami’s First 


Federal & Savings Loan Associa¬ 
tion which has put a Cain brain¬ 
child on tv each Sunday, 4:30- 
5 p.m., over WCKT-TV. The show, 
“VIP,” imports from Washington, 
principally, big names in the news 
to be interviewed by Cain with 
questions designed to give the pub¬ 
lic a better appreciation of their 
public servants. 

“The public has a tendency to 
downgrade people in public life,” 
Cain said, “and we make a delib- 
OCOntinued on page 50) 


How did it get so late so earlg ? 


Advance reservations are running so heavy 
for the Storz Stations' Second Annual 


INTERNATIONAL RADIO PROGRAM¬ 
MING SEMINAR and POP MUSIC 
DISC JOCKEY CONVENTION 


May 29-30-31, Americana Hotel, Miami Beach 


Reason? Tremendous success of- last year’s Kansas City confab. Almost 
before that one adjourned, reservations started coming in for 1959, site 
unseen. I Tew that news of city, site, hotel and program is out, the mail 
turned heavy. Suddenly; it’s late—almost too late. Space in the seven ho¬ 
tels of B^l Harbour is going fast. Soon we’ll have to berth you elsewhere 
on the Beach. 

So don’t be shut out—rush the registration form below to Bill Stewart 
. . . convention coordinator for the Storz Stations. 


MEET /ND HEAR: 

Haro'd Fellows, President, 
NAB. 

John Blair, President, John 
Blair & Co. . 

John Box, Exec. V.P., Bala- 
ban Stations. 

Matthew J. Culligan, Exec. 
V.P., NBC. 

Bob Eastman, President, 
Robert Eastman Co. 

Harvey Glascock, General 
Manager, WHK, Cleveland 

Marty Hogan, General Man¬ 
ager, WCFL, Chicago. v 

Harold Krelstein, Pres., The 
Plough Stations. 

Gorden McLendon, Presi¬ 
dent, the McLendon Sta¬ 
tions. 

Duncan Mounsey, Exec. 
V.P., WPTR, Albany. 

Bob Purcell, V.P., G. M., 
KFWB, Los Angers. 

Frank Stisser, President, 
C. E. Hooper, Inc. 

Adam Young, President, 
Adam Young Inc. 

Martin Block, WABC, New 
York. 

Ira Cook, KMPC, Hollywood. 

Howard Miller, WIND, Chi¬ 
cago. 

Discuss these and a score 
more vital subjects: 

“Humanizing the Format 
Machine” 


“Public Service in the For¬ 
mat Station” 

“Counter Programming to 
Top 40” 

“Programming of Music on 
Network Affiliates” 
“Trends in Music” 

Meet, hear and thrill to the 
big Saturday Night All-Star 
Show, featuring Peggy Lee 
... George Shearing . . . and 
many other stars to be an¬ 
nounced. 

NO COST TO YOU FOR ANY 
OF THE FUNCTIONS '. . . 
including meals, Saturday 
night’s banquet and show. 
These are completely under¬ 
written by America’s leading 


record companies—thus your 
expenses are lim'ted to trans¬ 
portation and hotel accom¬ 
modations, all of which are 
tax-deductible, according to 
competent legal counsel. 

CONVENTION OPENS with 
cocktail party Thursday eve¬ 
ning . . . business sessions 
Friday . . . Saturday and 
until noon Sunday. 

Convention open to all disc 
jockeys . . . program directors 
. . . record industry manage¬ 
ment personnel . . . broad¬ 
casting industry management 
personnel. 

Registration Gratis to all disc 
jockeys and station manage¬ 
ment personnel. 


.—.RUSH TO BILL STEWART- 

Convention Coordinator, 

The Storz Stations, 820 Kilpatrick Building, 
Omaha 2, Nebraska 


Nam*. 

Address . . . 

Station or Company Affiliation.. 

, Typa of robm ... 


Rate desired (approx) .. . 

Rates in Hotels of Bal Harbour start at $10 daily for two. 
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'Sriety 


10 YEAR SUCCESS STORY 


BURGESS MEREDITH, established as one of the world’s finest actors by his stage 
and screen portrayals.. acclaimed by critics and audiences... appears as host 
and narrator for the long-favorite Big Story. Each thrilling authentic episode 
of The Big Story is hand-picked from the thousands of news stories that have 
appeared in the leading newspapers of the country. The Big Story recreates 
all the excitement of on-the-spot reporting—as well as the drama of the indi¬ 
vidual reporters’ roles in getting these stories. Top-rated against every kind of 
competition ... commended by outstanding church, civic and government 
leaders . . . winner of a host of national awards ... The Big Story is in its 
tenth year on radio and television, remains unmatched for audience reaction 
. •. publicity ... top sponsor results. 

BIG STORY GETS TOP RATINGS in more than 50 important markets. Among 
them—in Atlanta, 32.2; in Fort Worth, 23.3; in Jacksonville, 29.9; in San Fran¬ 
cisco, 20.5; in Boston, 20.9; in Miami, 21.5; in St. Louis, 22.2. 

BIG STORY LISTS THESE MAJOR ADVERTISERS among its sponsors .... Pacific 
Gas and Electric Company, Anheuser-Busch, Inc., Progresso Foods Company, 
American Tobacco Company, The Best Foods Company, Inc., Carlings Brew¬ 
ing Company. 


PRODUCED BY^V PYRAMID PRODUCTIONS 

Executive producer Everett Rosenthal y 




OFFICIAL FILMS, INC. 

25 West 45th Street • New York 36, N. Y. 

PLaza 7-0100 
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Cain’s Miami’s VIPs 

Continued from page 47 


Kin Competish 

Hollywood, April 7. 
Couple of brothers will be in 
competition next fall as mop¬ 
pet stars of competing west- 


erate attempt to increase public 
respect for these people by in¬ 
forming them of many fields of 
endeavor in which they should be 
interested.” 

During his Washington stay, 
Cain was a favorite guest on many 
of the panel shows which he re¬ 
calls “were exciting at the time. 
It was good. People loved to see 
us grappling with our wits. But I 
search my mind in vain, and I 
cannot recall anything they accom¬ 
plished that was lasting.’.’ 

Cain admits that he asks his vic¬ 
tims what they would like to dis¬ 
cuss. But from it, he contends, the 
viewer gets a better picture of the 
men who make the government 
tick. 

With his be-kind-to-public-serv- 
ants format, Cain has been able to 
lure an impressive list of VIPs to 
Miami for the week-end to enjoy 
the climate, the Key Biscayne Ho¬ 
tel, and appear on the show'. 
Among them: Eleanor Roosevelt, 
Rocky Marciano, Rep. Frances 
Bolton <R-Ohioi, Senators Mike 
Monroney (D-Okla.>, Gale McGee 
(D-Wyo.>, Margaret Chase Smith 
(R-Me.l, Frank Church (D-Idaho) 
and Ernest Gruening (D-Alaska) 
over the past two years. 

There is no fee. But w'eary pub¬ 
lic figures. Cain knows from ex¬ 
perience, welcome an opportunity 
to get an all-expense three-day trip 
to Miami for themselves and their 
spouse. He sees that they are left 


AGENTS 

ASSISTANT 

We are enlarging the staff 
of our agency and are inter¬ 
ested in employing several 
assistants who will have an 
opportunity of important 
earnings on a commission 
basis. 

KENNETH LATER 
AGENCY 

144 West 54 St., New York 19, N. Y. 
PL 7-4940 


alone if they prefer it, or wined 
and dined, taken deep sea fishing, 
golfing, or helicoptered about the 
keys. 

“They seem to enjoy being able 
to name their own ticket,” he said. 
“Most people harass a guest to 
death. We let them do what they 
want.” 

And when they leave, In addi¬ 
tion to having enjoyed $1,000 
worth of weekend, the guests have 
a gift kinescope to send back to 
the grassroots for use on local tv 
| and radio shows. First Federal 
helps out by using brief institu¬ 
tional advertising at the beginning 
and the end which the politician 
can edit out for home consump¬ 
tion. 

Most guests return to Washing¬ 
ton to preach Cain’s gospel and 
drum up future VIPs for him. 

Senator Gale McGee, a freshman 
from Wyoming, put it this way in 
an interview with Variety: “Har¬ 
ry Cain’s ‘VIP’ is an exhilarating 
30 minutes for the guest and my 
fan mail suggests even the viewer 
experiences a similar reaction. Yet 
the show' contradicts a popular 
notion about tv shows, namely, 
that combat is necessary to capture 
the public interest. Senator Cain’s 
technique is to extract from his 
guests the constructive and the 
,good that is w'ithin them. As a con¬ 
sequence, exciting new ideas are 
contributed. This is an approach 
too often overlooked or deliberate- 

neglected.” 


Soaper Renewals | 

CBBS-TV corralled a flock of 
renewals from American Home 
Products Corp. on soapers “Edge 
of Night,” “Secret Storm” and 
| “Love of Life” plus its participa- 
| tions on the Douglas Edwards 
; newscasts. 

Carter Products also signed for 
! alternate-w T eek sponsorship of 
| Walter Cronkite’s “Sunday News 
j Special” beginning in July. 


Rolley’s TNT Slot 

William G. Rolley has been 
named general sales manager of 
Theatre Network Television, ac¬ 
cording to prexy Nathan L. Hal- 
; pern. 

| Rolley, former national sales 
[ manager of CBS’s WCAU in Phila- 
| delphia, will direct and supervise 
TNT sales personnel in New York | 
and the branch offices. Previously 
Rolley had been assistant to the , 
president of Mutual. 


erns. 

Johnny Crawford costars 
with Chuck Connors in “Rifle¬ 
man,” and now his 12-year-old 
brother, Bobby, has been inked 
by Revue for a starring slot in 
NBC’s “Laramie.” 


Britain, Like U S., 
Has Its Problems 
On Equal TV Time 

London, April 7. 

A conclusion on what constitutes 
an optimum number of hours for 
election broadcasts on television is 
being forced on Britain’s three 
main political parties by the de¬ 
cision of Granada-TV, announced 
last Thursday (21, to give facilities 
for every parliamentary candidate 
standing in its region to appear 
before the cameras. Total broad¬ 
casting time of this “marathon”— 
it’s the word Granada-TV uses— 
would be over 24 hours. 

Plans for network election pro¬ 
grams were drawn up some weeks 
back by BBC and the commercial 
tv concerns, and the Granada pro¬ 
posals come as the first additional 
[ mooted regional programs which, 
it was simultaneously agreed by 
BBC and ITA, would be arranged 
independently. The scope of the 
proposals, though, brings to the 
foreground an anxiety that was 
present throughout the BBC-ITA 
discussions, namely that question 
of the optimum. How much elec¬ 
tioneering in the home will view¬ 
ers take, at what point will they 
switch off? 

The full Granada suggestions, 
i already put to the h.q. of the Con- 
| servative, Labor and Liberal Par- 
[ties in London, also include the 
offer of use of its largest studio 
in Manchester for a climactic pre¬ 
polling day debate plus proposals 
for discussion programs on issues 
having special regional importance. 

The web intends also to line up 
~a couple of shows on the election 
that have no political connotation. 
One would be a factual account of 
how the machinery of an election 
works, the other would trace the 
structure of the Constitution and 
urge on every citizen his duty to 
vote. ! 4 



$1,000,000 Plough 
Atlanta AM Bay 

Memphis, April 7. 

Plough, Inc,, Memphis pharma¬ 
ceutical firm here has purchased 
its fifth radio station with the ac¬ 
quisition of WAGA-AM and 
WAGA-FM, CBS affiliates in At¬ 
lanta. The sale was announced by 
George Storer, prexy of Storer 
Broadcasting Co., and Harold Krel- 
stein, veepee and head of the 
Plough Stations. The final green- 
light on the outright cash sale of 
nearly $1,000,000 is now on the 
FCC approval list. 

Plough’s other stations Include 
WJJD, Chicago; WGAO, Baltimore; 
WCOP, Boston and WMPS, flag¬ 
ship station here. Krelstein, told 
Variety that his company is shop¬ 
ping around for two more AM out¬ 
lets to reach the full limit of seven. 
All of the Plough stations are in¬ 
dies and programmed “top 40 
style,” and have racked up high 
ratings in their respective markets. 
The Plough veepee also disclosed 
that after the FCC okay plans are 
in the mill to build new studios and 
offices for the WAGA operation. 

WAGA had been owned by 
Storer for more than 20 years and 
was peddled to make room for 
Storer’s purchase of a Los Angeles 
station. 


Jacksonville—Ted and Janet 
Weber of Philadelphia have 
bought WTTT here. Seller was 
Harold E. King of this city. 
Webers will be owner-managers. 
Their background has been in 

broadcasting,_advertising - and 

journalism. WTTT is on 1220 kc 
with 250 watts daytime. Applica¬ 
tion is pending for increase to 
1,000 watts. 


Canada TV Stations, 

Web Set Pattern On 
Station & Option Time 

Ottawa, April 7. 

Equitable division of present 
and future air time periods has 
been agreed on by the Canadian 
Broadcasting Corp. and privately- 
owned stations affiliated with 
CBS’s television web. Periods will 
be called “network option time” 
and “station time” and will cover 
the three main classifications: 
“A,” approximately 7:30 to 11 p.m. 
weekdays plus some Sunday after¬ 
noon time; “B,” afternoons and late 
evenings, and “C,” after midnight 
and before noon. 

Huddles between CBS and non- 
CBS officials worked out a plan 
based on a 103-hour broadcasting 
week, giving 54 hours to network 
option time, and 49 hours to sta¬ 
tion time, in all categories. 

Football airers and spectaculars 
would be considered specials, out¬ 
side network option time and sta¬ 
tion time, nor would the plan re¬ 
strict network or individual sta¬ 
tions from contracting additional 
web service. 


IA Sacrifices 

Continue;! from page 31 —— 

management group is the clearest 
and most dramatic sign that the 
battle for the tape buck is on— 
and for real. 

CBS-TV is not unaware of the 
keen competition that FPA pro¬ 
poses to make for tape production. 
Network’s high brass has already 
sent out an intra-company memo 
(principally, to IBEW rank-and- 
filers) that every bit of their sup¬ 
port and cooperation is needed “for 
your own protection.” Idea was 
that if FPA cut the network out of 
the tape field a substantial hunk of 
future revenue arid employment 
would be lost to CBS and IBEW, 
respectively. 

At the indie production shops, 
tape production has taken prece¬ 
dence over film production, at least 
to this degree: Because of the 
shortage for the moment of fully 
trained IATSE tape technicians, all 
FPA members agreed that they’d 
release a trained tape man from a 
film job temporarily so that he 
might handle a tape order first. 


TV’s Happy AuiHmn 

Continued from page 1 ss 

in negotiation with NBC for a 
$10,000,000 sponsor ride on a Tues¬ 
day night full hour series.) Most of 
the other coin will come from the 
cigaret companies with expanded 
budgets (see separate story). 

Something like $20,000,000 in 
Procter & Gamble coin is going in¬ 
to the ABC coffers next season in 
an unprecedented pledge of alle¬ 
giance by the top tv bankroller of 
them all. At CBS practically all 
that’s left are a few alternate-week 
deals on half-hour programming. 
Some sponsors have approached 
both CBS and ABC with their 
show’s (such as du Pont with its 
new June Allyson series; Ralston 
sitting around with a half-hour 
show; Kimberly-Clark w’ith a half- 
hour drama anthology series) but 
can’t be accommodated. One has to 
go back a few years to match this 
type of let-me-in performance. 

Never before has there been 
such an early buying season, with 
national advertisers ■ champing at 
the bit for favorable network ex¬ 
posure next season. What it all 
means program-wise is something 
else again. It’s a great big question 
mark at this point whether it will 
translate itself into a season of 
more qualitative viewing.' 


Rule-by-TV-Panel 

Continued from page 1 — 

CMQ’s version of “Meet the Press.” 
Show begins at 9 p.m. with modera¬ 
tor and four reporters pitching 
questions. Quiz Is unrehearsed, in¬ 
formal and may get argumentative, 
with packed studio audience chim¬ 
ing in and running up a tempera¬ 
ture. Show has no set stopping 
time when Castro is on and may 
run until as late as 3 am. After all, 
who’s going to cut off the Prime 
Minister? Other stations through¬ 
out the island frequently tie in for 
the Castrocasts. 


Problem Is Posed 
On Scenic Artists 

Indie producers in the N.Y. fear 
that their current labor difficulties 
with the United Scenic Artists will 
damage the newly won support of 
IATSE. Scenic Artists and the pro¬ 
ducers broke off dickers a week 
ago and since then the union has 
been picketing the studios. 

USA is driving for a film-tape, 
pay hike of approximately 17 %, 
w’hich FPA dreads giving because! 
it might create a chain reaction 
among unions when the producers 
most fear competitive inroads by 
network television. If USA w’ere to 
get the 17%, this enigma is posed: 
How could IATSE, which negotiat¬ 
ed about 6% in increases yet has 
since cut its tape fees by 50^, jus¬ 
tify to its membership such a hike 
for the Scenic Artists? 

CBS-TV is also having its prob¬ 
lems with the Scenic Artists grouo. 
Union is irked about the net’s 
stance regarding the production 
of the Phil Silvers half-hour tele¬ 
film stanza in N.Y. Network said 
it informed" USA as far back as 
last September that it wouldn’t pay 
the “promulgated rates” that the 
union has been asking in all quar¬ 
ters. Web does not have a USA 
contract and before it pays any in¬ 
creases to the stagemen, it wants 
“somebody to negotiate.a rate pat¬ 
tern.” Meantime, web said, it’s go¬ 
ing to do what it can with scenic 
equipment it already has handy. 


TV 

STATISTICIAN 

Want young college gradu¬ 
ate with training and experi¬ 
ence in market analysis and 
rating statistical data, who 
would like to join a leading 
California TV firm. Send 
qualifications, pertinent per¬ 
sonal information and salary 
desired to— 

BOX V-16, VARIETY, 

154 W. 46th St.. New York 36 


ARE YOU IN 
A HIGH INCOME 
TAX BRACKET? 

We wish to sell a spocial situa¬ 
tion which can give you Imme¬ 
diate and continuing tax relief 
as well as long term security. 
This is a matter which can best 
be initially explained at a meet¬ 
ing with your manager, attorney 
or accountant. For information 
writ# 

BOX V-18, VARIETY, 

154 W. 46 St., New York 36 
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TV-Radio Production Centres 

Continued from page 46 j 

ASCAP member and with WCRB, had his new song, “Undertow,” ar¬ 
ranged by Frank Bell and performed by his orch on WEEI, with Bill 
St. Clair doing the vocal on the Carl Moore Show, 

ZY SAN FRANCISCO . . . 

Phil Thornton, ex-KPIX producer-director, now director of an Am* 
pex demonstration mobile unit . . . KTVU signed KLX’s Bud Foster 
for a five-nights-a-week, 10-minute sports show . . , Much speculation 
about Norm Louvau’s successor at KRON—and no answers, yet . . . 
California Gov. Edmund G. Brown named George C. Fleharty, presi¬ 
dent of Redding’s KVIP and Eureka’s KVIQ and KVIP-AM, Redding, 
to State Recreation Commiss’on . . . Listener demand returned “Ha¬ 
waii Calls.” kayoed by KFRC’s new format, to K.FRC program sched¬ 
ule . . . Mel Venter’s “Tella-'Eest.” long a KFRC origination for Coast’s 
Don Lee net, moves over to^BC’s KGO-AM April 27 for origination 
. . . Producer John D. Craig (“Danger Is My Business”) visiting Fris¬ 
co. ditto Minerva Urecal (“Tqgboat Annie”) . . . KGO-TV’s “Romper 
Room” expand’ng from to a full hour, as is KTVU’s “Captain 

Satellite". . . Frisco Zoo’sViiew kcala bears will make their tv debut 
via KRON next Saturday til) in a special hour segment. 

ZY DETROIT ... 


[ Halen named emcee of KYW-TV’s Sunday half-hour “Shoot the Moon” 
science quiz show . . . E. Robert Lissit, news editor WBBM-TV, named 
new operation supervisor at KYW-TV . . . KYW planning to move ra- 
dio-tv facilities to old East Ohio Gas building on East 6th . . . Warren 
Moran added to WJW-TV announcing staff ... 60 high school .seniors 
participated in KYW’s electronic journalism seminar. 

IN MINNEAPOLIS . . . 

WCCO’s Cedrio Adams back after a month’s vacation in Jamaica 
. . . State legislature ratified statehood centennial commission action 
in granting $100,000 of its remaining funds to Twin Cities’ education¬ 
al station KTCA-TV to help finance new quarters . . . KMSP-TV to 
televise live local Auditorium roller derby starting May 23 . . . Lo¬ 
cally created and owned five-year-old “Junior Auction,” 30-minute 
live kiddies tv show, now has been sold in more than half of this na¬ 
tion’s states, a total of 28 markets, and in two Canadian provinces, ac¬ 
cording to advertising agency head Mike Fadell who handles it. Par¬ 
ticipating youngsters collect sponsors’ products caps, tabs or labels 
and use them to buy prizes auctioned off in front of camera . . . Bill 
now' before Minnesota legislature would prohibit between 7 a.m. and 
9 p.m. radio and tv stations from presenting show's describing or dra¬ 
matizing “deeds of bloodshed, lust or crime.” Measure’s title calls it 
“an act for the protection of children and to moderate juvenile de¬ 
linquency.” Ifs explained hours in question were chosen because 
they’re when children of tender age most likely would be w’atching 
such show’s. 

IN PHILADELPHIA . . . 


BRITISH COM! TV AT 
LISBON’S TRADE FAIR 

London, April 7. 

C. F. Elms, business manager, Is 
to head an 18-man team that will 
represent Associated-Rediffusion at 
the Lisbon Trade Fair. Plan is to 
transmit daily programs over th# 
[Portuguese network, incorporating 
advertisements from British^’firms 
who market products in Portugal. 

Executive staff aiding Elms in¬ 
cludes Alan Morris, program direc¬ 
tor in charge of production, Ken¬ 
neth Best arid Rayner Blanch of 
publicity, and advertising, - Anno 
Valery from the program planning 
and advertising programs section, 
Peter Robinson, program director 
irf charge of presentation, and Gra- 
hame Turner, program director. 


Radio Review 


Joe Van returns to his native Detroit to take a disk jockey job at 
CKLW. Van leaves WDSU in New’ Orleans where he had gone in 1955 
after serving as disk jockey at WKMH here , . . Jack C. Brussel is the 
new general sales manager for' WJR. succeeding Elmer O. Wayne who 
has taken a management position at WHAM, Rochester, N.Y. Brussel 
formerly was advertis ; ng and sales promotion manager at the station 
.* . . Bob Maxwell, WWJ disk jockey, plans to join festivities in Louis¬ 
ville at Kentucky Derby time . . . Bill Kennedy, CKLW-TV host for 
feature length films, had Helen Bower. Free Press mode critic, on his 
show to hear her Academy Award predictions . . . Inmates of Jackson 
State Prison were starred on an hour-long variety show’ over WJIM- 
TV. Lansing. Parole is possible for several of the prisoners if their per¬ 
formances result in jpb offer. 

ZY CINCINNATI . . . 

Harold Parry resigned as vice president and sales manager of WSAI 
which he joined in 1954 . . . WLW rad : o and tv radar-equipped weather 
service first with Alden automatic weather map receiver . . . Paula 
Jane, WCPO-TV weather gal and heautician. is teacher on “Romper 
Room” which switched to that station after two years on WKRC-TV 
. . . New’ roller rink for teenage mental patients at Longview Hospital 
supplied with skates by Bob Braun, WLW-T deejay. and named for 
him. Fund was from his testimonial hop at Cincv Garden . . . Seats for 
Paul Dixon and Bonnie Lou a.m. show on WLW-T are gone through 
1961. 


IN CLEVELAND . . . 

Ken Coleman, ex-WHK, named WDOK sportscaster . . . Van Lane 
named to do WHK horse returns . . . Mark Olds, program manager, 
Sanford Markey, news director, to Atlantic City for Westinghouse con¬ 
fab . . . Jam Hanrahan, WEWS chief, off to Europe . . . Kathy Boan into 
New York as WJW-TV winner of Marilvn Monroe contest . . . Tom 
■ ■■ ■ - 4 -- 


Joseph L. Tiriney, retired W T CAU exec named to the $12,000 post of 
executive director of the Philadelphia Civil Defense Council . . . Cliff 
Arquette will be at Wanamaker’s (May 14> to autograph his new book 
. ... Ed McMahon, freelance tver, named director of pageantry for the 
Liberty Bo\yl football game set for the Philadelphia Stadium (Dec. 19) 
. , , WHAT ito sponsor a gospel concept at the Met here, (20) with sta¬ 
tion’s morning man Kae Williams emceeing . . . Issac D. r Levy, CBS 
v.p., will be one of the principle owners of a new’ 198-room luxury mo¬ 
tel to be built»off the Parkway in the midtown . . . WRCV-TV news¬ 
caster Vince Leonard presented a giant birthday cake to employees of 
Esso Standard Oil to celebrate Esso’s 6th year of bankrolling “Your 
Esso Reporter” on Channel 3 . . . President Gaylord P. Harnwell, of 
Pennsylvania, Chancellor Edward H. Litchfield of Pittsburgh, and Rob¬ 
ert L. Johnson of Temple will join in a series “The Pennsylvania Way ” 
on WFIL-TV. Programs will feature the role of the universities in high¬ 
er education . . . Eddie Newman will move into the late night spot ori 
WDAS, recently occupied by Joe Pyne. 


Television Reviews 


; Continued from page 34 ; 



THE 

NOTEWORTHIES 

Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMAR ENT. PL 7-5980 


CCC’S $1,200,000 

CONTINENTAL BUY 

Hollywood, April 7. 

Communications Corp. of Cali- 
j fornia has purchased all stock in 
j Continental Telecasting Corp. held 
j 100 r f by A1 Zugsmith, Frank Oxa- 
; rart and Jack Feldman, for $1,200,- 
! 000. Deal is subject to FCC sanc- 
I tion. 

| Involved in transfer of interests 
i is ownership of radio stations 
jKRKD and KRKD-FM; extensive 
I real estate for which oil drilling 
j negotiations are in progress and 
; several radio and tv applications 
; pending before the FCC, 
j CCC is owned by a syndicate 
headed by Southern California auto 
dealer Bob Yeakel, Irvin Feld 
I (manager of singer Paul Anka), 

: KRKD manager Bob Fox, Metro 
i writer Robert Smith, financier Al- 
: bert Marks, tv merchant Sydney 
Sundheim, KRKD account exec E. 
i L. Brooks, engineer Dawkins Espy, 
[Zugsmith, Oxarart and Feldman. 


Morrow’s sidemen seem to revel 
in the brassy beat. But it’s Rod¬ 
gers’ show and he entrenched him¬ 
self with such platter favs of his 
a^ “Honeycomb,” “Kisses Sweeter 
Than Wine” and “I’m Falling in 
I Love Again.” But in the weeks 
! to come he’ll have to fall back 
] on less, popular numbers. Just to 
j soften the beat and toss a bone 
to the elders at the set; the real 
oldie, “Good Old Summer Time,” 
was voealled slow and easy but it 
ended up swingy. For a finale it 
was a medley from “Band Wagon” 
and the brass really went to work. 
To his own guitar accomp, Rodgers 
spun a folk song perhaps to prove 
that he can sing for the family as 
well as the youngsters. 

Bob Claver produced and Kevin 
! Joe Johnson directed. The show. 
[ casing would have been more effee- 
j tive had there been some produc- 
; tion trappings to mount an atmos- 
: pheric background. Rodgers took a 
turn at the ciggie commercial and 
seemed overjoyed at being spon¬ 
sored. Helm. 


f Trout” hasn’t overlooked any of 
1 the basic pictorial elements so 
necessary for a successful news- 
: reel smorgasbord. The only clip 
. evidently missing from lineup was 
the usual interview with usual 
dopey sweepstakes winner but its 
dollars to dynamic mikes that the 
news editor will have one on the 
air real soon for the benefit of 
eager-eyed Saturday video nevvs- 
; leerers. 

But above all. CBS-TV rates a 
bow for upping its news schedule, 
• particularly on Saturday after¬ 
noon. and with such a soundly-put- 
together news wrapup. Rans. 


PEPPER-UPPER TIME WITH 

EYDIE GORME 
With Don Costa orch 
Director; Geroge Weist 
Writer; Don Witty 
5 Mins., Man.-Wed.-Fri., 6;50 p.m. 
ABC Radio, from N.Y. 

Dr. Pepper’s sponsorship of 
Eydie Gorme three nights a week 
is a small boon to ABC Radio 
and. a small boon to listeners too. 
Miss Gorme isn’t much of a 
talker just as the jingle she has to 
sing for the bankroller isn’t much 
and' as such takes up more of tho 
five-minute nightly broadcast than 
it should. 

The fronter has some distance 
to go as a pitchman and the way 
she delivers the patter need* 
polishing, but as a singer she’s 
tops. The first night (6), her only 
rendition, backed nicely by the 
Don Costa orch, was a rock ’n* 
roll number, “I’m Yours.” 

Art. 


Warm Appreciation to 

Morty Curtis and Lenny Ditson 
Gene Pleshette 
Ted Cott, Mai Klein and the 
Personnel of WNTA-TV, Channel 13 
The Thalians and all the performers 

For their efforts on behalf of the 
“Open House for Mental Health” 
Telethon, April 4-5, WNTA-TV CH13 

THE NATIONAL ASSOCIATION FOR MENTAL HEALTH 

10 Columbus Circle, New York City, N. Y. 


SATURDAY NEWS WITH ROB¬ 
ERT Trout 
P roducer; Bob Allison 
Director: Vern Diamond 
News editor: David Shefrin 
30 Mins., Sat. (4) 12 (Noon) 
CBS-TV, from New York 

A professionally edited job was 
“The Saturday News With Robert 
Trout” on CBS-TV Saturday (4) at 
noon on the web and X p.m. on 
WCBS-TV for Gotham viewers. 
David Shefrin. editor of the preem 
show, exercised sound judgment in 
the . varied assortment of news 
clips. Remotes also showed an 
awareness of major news happen¬ 
ings of the day. Trout, whose voice 
constantly carries with it a sense 
of dignity coupled with authority, 
can’t help but draw a news and 
feature-hungry audience for this 
type of presentation. 

Use of stills, animated maps and 
newsclips and fitting backgroup 
music in this 30-minute examina¬ 
tion of major news and. minor 
screwball world happenings all 
make for an interesting and dis¬ 
tinctive electronic midday journal. 
Viewer’s interest was captured and 
held by wide assortment of topics 
including a jump to Washington 
for George Herman’s account of 
the Foreign Ministers’ meeting; a 
graphic pickup of flood happenings 
in Roscoe, III.; a fascinating ac¬ 
count of chicken raising broiler 
production; excellent newsreel 
shots of Liz Taylor, Eddie Fisher. 
Debbie Reynolds re the divorce- 
marriage situash; an interview 
with Ingrid Bergman and her hus¬ 
band on the Coast; an on-the-scene 
pickup from the Masters Golf 
Tournament in Atlanta; a revealing 
feature short on the extent of 
Radio Cairo’s incessant propa¬ 
ganda transmissions from Cairo 
and a cutie signoff centering round 
the crack: go stuff yourself into a 
telephone booth or a foreign car. 

“Saturday News With Robert 


Staff Expansions 

; Continued from nage 31 
for new men is due next week. 
Openings exists in the regional and 
. local level, as well as in the de- 
, partments of tape syndication, na- 
; tional spot selling, and Famous 
! Films, a reruri operation. 

Official Films, which pared down 
its sales force last year to nine, 
wants to double that number. It 
has some ambitious programming 
plans and a larger syndicated sales 
force is needed. 

Independent Television Corp. 
also has been expanding its sales 
arm, with its upbeat in its syndica¬ 
tion release schedule..-Also on the 
prowl for sales execs is United Art¬ 
ists Television, which is due to 
open its syndication division 
shortly, starting. initially with 
regional sales execs. 

Big question facing many of the 
telefilmeries is w’here to get the 
properly trained men. Unquestion¬ 
ably, some will resort to raiding, 
offering more dough to existing 
salesmen working for competitors. 
But generally the pool of telefilm 
salesmen has to be widened for an 
overall answer to the problem. 

It’s an expensive Diz trainirig and 
building up a sales force. New men 
in the field come on at about $250 
weekly, and are given allowances 
for travel and entertainment, 
bringing the total tab to as high 
as $500. It’s some time before the 
fledglings are productive and can 
operate on their own. And in some 
cases when the fledglings become 
pros, they are raided by competi¬ 
tors, forcing the cycle to start all 
over again. 

Background of beginners vary 
from broadcasting experience to 
real estate, to feature film sales¬ 
men, to going to the right school 
and knowing the right men. In 
short, there’s no common denom¬ 
inator cf experience, except the 
ability to sell. 


Pilot Squeeze 

SS Continued from page 31 
the healthy chunk of biz with top 
spenders. 

Saving grace in the situation is 
that a minor selling season is ex¬ 
pected to develop in the June- 
July period. At that, time, spon¬ 
sors dissatisfied with mid-season 
replacements - will be shopping 
for new properties fpr next sea¬ 
son. Many such sponsors won’t bt 
making their decisions until May, 
when the rating, cost-per*4hou- 
sand picture is more complete. 
Many of the shows -which don’t 
make the screening rooms within 
the next two weeks will bo 
pitched then. 

In order to beat the gun, many 
telefilm houses have been showing 
rushes to a selected number of key 
agency men. Purpose there is to 
stave off any competitive commit¬ 
ment until said pilot Is hhown. In¬ 
dependent Television Corp. flew 
an agency exec to England for a 
rushed screening of “Four Just 
Men.” 

No mistake about it—the fevered 
voice of spring is in the air. 

- The pilot rush is on. 
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FOR THE RECORD: DISK-YOCKS 


New AGAC Agency; Famous in Fold 


Famous Music, Paramount Pi'c-4- 
tures music subsid which was orig¬ 
inally tabbed a “holdout” against 
-the • royalty collection plan of the 
American Guild of Authors & Com¬ 
posers, has now made its peace 
■with the songwriters. Famous has 
notified cleffers with royalties due 
that payment will be made through 
the AGAC agency upon comple¬ 
tion of a simple authorization 
form. Previously, AGAC objected 
to the demand by Famous and 
some other publishers on compli¬ 
cated authorization forms which re¬ 
quired notarization. 

It’s understood that Bourne 
Music is aldo due to follow Famous’ 
move to cooperate jvith the AGAC 
agency. The songwriters began 
collecting for the songwriters on 
sheet music and mechanical royal¬ 
ties at the outset of this year and 
several major publishers, such as 
The Big Three and the Music Pub¬ 
lishers Holding COrp., have gone 
along with the plan from the out¬ 
set. 

AGAC, meantime, scored a point 
for songwriters -iii its dealing with 
the Hill & Range combine owned 
by Jean and Julian Aberbach. 
H&R had been deducting from the 
writer statement one-half of the 
SV£% deducted by publishers agent 
and trustee Harry Fox for collect¬ 
ing mechanical money from the 
diskettes. AGAC pointed out that 
their pact calls for a maximum de¬ 
duction of 1*4% for the Fox serv¬ 
ice. H&R has notified writers that 
refunds will be made* upon request. 


Lulling Soviets 
WithRock-a-Bye 

Hollywood, April 7. 

If Lew Chudd’s latest dream 
comes off, look for the rock ’n’ roll 
influence to pop up bqjiind the 
Iron Curtain. 

The Imperial Records topper has 
made a pitch to the Cultural Com¬ 
mission of the Soviet Union offer¬ 
ing a fixed number of Ricky Nel¬ 
son and Fats Domino singles in ex¬ 
change for disks of two top Soviet 
artists. Chudd figures that since 
the Motion Picture Cultural Ex¬ 
change program between both 
countries is in some working order. 
It was time for the recording in¬ 
dustry to invade the USSR, that is, 
via platters. 

Chudd is of the opinion that the 
Rysskies will go for the r&r beat 
since they accepted other types of 
American music through visits by 
Van Cliburn, Louis Armstrong and 
the “POrgy and Bess” troupe. 


Podium Pentathol 

Disk customers with a yen 
to lead what they hear will be 
catered to in RCA Victor’s al¬ 
bum, “Music For Frustrated 
Conductors.” Set is being 
packaged with a baton and in¬ 
structions on how to conduct 
with an essay on the subject 
by Deems Taylor. 

Alan Kayes, Victor’s *Red 
Seal artists & repertoire man¬ 
ager, conceived and produced 
the set. 


Bids MOA Ops 
Hop on Stereo 
To Push Plays 

. Chicago, April 7. 

Over 5.000 jukebox operators at 
the Music Operators of America 
convention here were told to get 
on the stereo bandwagon if they 
wanted, to step up plays. Abraham 
Schwartzman, exec secretary of 
the Institute of High Fidelity Man¬ 
ufacturers, said today (Tues.) that 
“the demand for stereo will be so 
overwhelming by 1960 that opera¬ 
tors of non-stereo jukeboxes will 
be competing in a marginal mar¬ 
ket.” 

The strong swing to stereo is 
already being felt in the phono and 
disk field, Schwartzman said. It’s 
: estimated, he said, that 90% of 
: the expected $360,000,000 retail 
sales of high-fi components this 
j year will be derived from stereo 
equipment. He also said that stereo 
disks will account for about 40% 

■ of the LP dollar volume this year, 
i Schwartzman also noted for the 
i juke ops’ benefit that that supply 
! of 45 rpm stereodisks will probably 
I total around 500 by the end of 
this year. 

Additional boosts for stereo are 
coming from the increase in stereo 
broadcasting, via AM and FM 
channels, and experimental FCC 
licensing of multiplex broadcasts. 

Schwartzman pointed out that 
studies have already shown that 
stereo jukebox locations have been 
1 found to average a 25% increase 
j in plays over conventional equip- 
' ment. 


CAFE ACTS' AS IS 

By MIKE GROSS 
The new crop of night club co¬ 
medians are getting into the disk 
act. That’s evident in the flock of 
“avant garde” comics whose rou¬ 
tines are getting a wax workover. 
The trend has already resulted in 
one top-selling comedy album and 
the possibility of other clicks is 
causing mixed -emotions among 
saloon owners, record company 
execs and the performers them¬ 
selves. • 

The situation has been spot¬ 
lighted by the entry into the disk 
field of such nitery names as. Mike 
(Nichols) & Elaine (May) on Mer¬ 
cury, Mort Sabi on Verve, Lenny 
Bruce on Fantasy, and Shelley 
Berman on Verve, mostly doing 
their regular “live” act. Mike & 
Elaine have thus far scored the 
biggest impact with their “Im¬ 
provisations To Music,” the only 
one -of the coinedy disks to hit the 
bestselling lists as evidenced by 
Variety’s “Retail Album Best 
Seller” chart and a sales rackup 
of more than 60,000 LPs. 

Varying attitudes have been ex¬ 
pressed regarding the comics’ 
spread to disks. Some feel that the 
act weakens its In-person appeal 
by the platter exposure, while 
others contend that the disk per¬ 
formance creates interest, in the 
acts and thus bifilds a wider 
audience. There are also those who 
claim that comics may become too 
high-priced for their small-club or¬ 
igin as a result of a diskclick. 

Max Gordon’s Views 
The ambivalent feeling toward 
comedy records is expressed by 
(Continued on page 62) 


Wrathers Music Horizons Stretch 
Beyond Dickers for Milk Bourne Cos. 


Hula Whoops, Sorry 

The admittance of Hawaii as 
the 50th state has caused a 
title and lyric switch in a tune 
in the “Demi Dozen” revue at 
Julius Monk’s Upstairs-at-the- 
Downstairs. The song, written 
by Tom Jones and Harvey 
Schmidt, went into the show 
last October as a plea for 
statehood titled “Statehood 
Hula.” 

The song has'now been up¬ 
dated <jnd provided with new 
lyrics to become “A Welcome 
To Statehood Hula.” 


CELLER BILL HEARINGS 
SEEN WITHIN MONTH 

Chicago, April 7. 

Hearings on H. R. 5921, the Cel- 
ler bill, to put jukeboxes under 
the Copyright Act, are expected 
to open within a month, and prdb- 
ably before new hearings begin on 
the similar O’Mahoney measure in 
the Senate. But Nicholas Allen, 
legal counsel for the Music Oper¬ 
ators of America, convening here 
through tomorrow (Wed.), declined 
to speculate on whether these 
fresh assaults will finally end the 
royalty for music machines. 

MOA, of course, will again hew 
mainly to the line that the jukes 
do not constitute a. public per¬ 
formance. The opposing songwrit¬ 
ers and publishers contend the 
exemptibn discriminates against 
other commercial users of music. 
The jukebox exemption has been 
in force 50 years. 


Josh White’s ‘Righthanded’ 
$50,000 Suit Vs. Mercury 

Chicago, April 7. 
Josh White, folksinger and com¬ 
poser, sued Mercury Records last 
Friday (3) for $50,000 damages and 
recovery of royalties he claims 
haven’t been paid. 

His Circuit Court action asserts 
the label misrepresented by using 
the photo of a lefthanded guitarist 
; on an album cover. White is right- 
1 handed. Singer also seeks royal- 
■ ties dating from 1946 for Mercury’s 
| use since then of the album’s mas- 
j ter, which, he said, was purchased 
; from Keystone Recordings. 


Dot Names Parrish 
Natl Sales Rep 

Hollywood, April 7. 

Webber Parrish has been upped 
to „ the top promotion spot of na¬ 
tional sales representative for Dot 
Records. Randy Wood, prexy of 
the label, appointed Parrish to the 
post when latter returned here, 
from a 10-day promotional tour 
through the east last week. 

Previously Parrish was respon¬ 
sible for only national promotion 
on albums, but his new chores will ■ 
entail singles as well. He will quar- j 
ter here and work under the direc- j 
tion of Christine Hamilton, v.p. in ' 
charge of sales. 

Wood ana veepee Tom Mack will i 
be joined by Parrish this week in < 
Chicago for the Music Operators j 
Assn, convention. 


ALBERT ON APOLLO BALLY 

Mel Albert has taken over as 
promotion and publicity topper for 
Apollo Records. Move is part of 
. diskery’s buildup in the pop and 
spiritual field. 

Label’s first drive is on Smiley 
Smith’s “All Over Now” and “Voo¬ 
doo Woman.” 


Peerless Album Co. 

Plots New Plants 

* The Peerless Album Co., which 
manufactures album covers for 
j leading d : skeries, is on an expan¬ 
sion kick. Firm, .which is now 
based in Brooklyn, is planning to 
| open a new plant in South Bend, 
llnd., by the spring, of 1960 and 
an outlet' in Los Angeles by the 
end of that year. 

Abner Greshler, veepee direc¬ 
tor of the firm run by Herbert 
and Norman Ravis, leaves for 
Chicago this week to close the 
South Bend deal.' Company also 
has instituted a- training program 
for employees, sending one staffer 
to MIT and three others to Coo¬ 
per Union Institute (N.Y.) to 
learn overall plant management. 


Potential Infringement 
Is Cause for Action, Sez 
Judge in Suit Vs. TV Co. 

The potential threat to infringe 
on a song is . sufficient ground for 
a legal action by a copyright own¬ 
er, according to a ruling of Judge 
Edward Weinfeld in New York 
Federal Court in the action of 
several*major publishers against 
the C&C Film Co., which handles 
the RKO film catalog for. video 
distribution. The publishers, Sha- 
piro-Bernstein, Joy f Carl Fisher j 
and Southern, via their agent! 
Harry Fox, are suing C&C on; 
grounds that tunes used in the; 
RKO films were licensed for thea-, 
tre exhibition only and not for : 
television. 1 

C&C made a motion to dismiss; 
the complaint on the grounds that ■ 
at the time the suit was filed, none! 
of the films had been televised and [ 
hence there was no actual infringe-! 
ment. The motion did not involve! 
the merits of the publishers’ claim | 
that a picture song required a new 1 
license when shown on television, j 
Judge Weinfeld ruled that the: 
publishers right to file an action! 
to enjoin a threatened infringe- j 
(Continued on page 60) 


RIAA Rah-Rah 
Re $360,000,000 
In ’58 Disk Sales 

The record industry hit a $360,- 
000,000 take at the retail level for 
1958. According to the Record In¬ 
dustry Assn, of America’s seventh 
annual report, the figure ran about 
even with the billings for ’57. It 
also represents a $175,000,000 tally 
at the manufacturers level. 

The overall prosperity of the 
RIAA membership was indicated 
by the fact that 12 companies re¬ 
ported their sales during the year 
were such as to transfer them to 
a higher classification of member¬ 
ship, which resulted in a substan¬ 
tial increase in the total dues paid 
by the association. Members’ dues 
to the org are governed by their 
yearly take. 

RIAA membership for ’58 took 
in 65 disk companies, an all-time 
high. Org started with 31 compa¬ 
nies in ’52. According to John Grif¬ 
fin, RIAA exec secretary, there 
was no decrease in the number of 
new record companies entering the 
manufacturing field but they 
equalled the number of companies 
which folded during the same 
period. 

The report also pointed out that 
all the companies affiliated with 
motion picture studios are now 
tied to the RIAA. They are: Decca 
(Universal), MGM (Loew’s). Dot 
(Paramount). Warner Bros. (War¬ 
ner Bros.), 20th-Fox (20th Century- 
Fox), Colpix (Columbia Pictures), 
United Artists (United Artists).. 

Griffin also said that the RIAA 
had engaged Boni, Watkins, Jason 
& Co., economist firm, to. study 
and . report on the economic forces 
affecting the record business. Org 
shelled out $5,000 for this survey. 
The report is now being studied 
by the RIAA directors. 

The RIAA is prexied by Irving 
B. Green (Mercury with Harry C. 
Kruse (London) senior vicepres¬ 
ident, Arnold Maxin (MGM), v.p.. 
and John Stevenson (Children’s 
Record Guild), v.p. and treasurer. 


By ABEL GREEN 

Hollywood, April 7. 

Jack Wrather’s interest in ex¬ 
panding his music empire is not 
limited to the proposed $5,000,000 
dicker for Mills Music which, 
theoretically, had until this past 
Friday (3) to be reviewed via a 
bodkftig “audition” which two of 
Wrafthet’s men have been conduct¬ 
ing in New York with prexy Jack 
Mills. Wrather has also been eye¬ 
ing Bourne Music Inc., currently in 
an internecine hassle between 
Bonnie (Mrs. Saul H.) and Beebee 
Bourne, her daughter. Bourne 
execs deny that talks have been in 
progress with Wrather. Wrather is 
also interested in expanding into 
the recording business as a natural 
evolution of Muzak, which he al¬ 
ready controls, and his Independ¬ 
ent Television Corp., with its An¬ 
glo-American affiliations. 

| Wrather is currently in Palm 
i Beach, due back in New York next 
i Wednesday, and Mike Nidorf, his 
I film syndication associate, arrived 
i in Bevhills last week and slated 
j to return to New York and thence 
: London on vidpix operations. 

1 Harry Fox, publishers agent and 
trustee also just arrived in Holly- 
! wood, appraised the Bourne firm 
j which, because of the mother- 
I daughter strained reiat ions, for a 
I (Continued on page 60) 


DAR Long on Hair 
Via Leopold LPs 

United Artists Fiecords is ex¬ 
panding into the longhair field for 
a rounded representation in the 
packaged market. Kicking off the 
classics for the pic comoany’s sub¬ 
sid, Leopold Stokowski has been 
inked to cut a series of albums over 
a five-year period. The initial three 
Stokowski sets for UA, due later 
this month, include Khachaturian’s 
Second Symphony, Shostakovich’s 
First Symphony and Ernest Bloch’s 
“Schelomo” coupled with Paul 
• Ben-Haim’s “From Israel.” • 

! Stokowski recorded his UA al¬ 
bums with the Symphony of the 
Air, the ex-NBC symphony orch 
which was organized by the late 
Arturo Toscanini. Stokowski plans 
; to produce future UA sets in vari¬ 
ous parts of the world. Since its 
bow nearly a couple of years ago, 
the UA diskery has been releasing 
' prclc^cs * » pop, jazz and 

; soundtrack genres. 


Camden’s $2.98 Stereos 


10 


The RCA Camden label, which 
has been a major factor in the low- 
priced LP field, is now gearing for 
a push in the bargain-counter 
stereo market. While the average 
stereo disk sells for $5.98, Cam¬ 
den is now embarking on a heavy 
ballyhoo campaign for its $2.98 
binaural disks next month. 

Camden is kicking off its drive 
this month with release of 10 
stereo platters, covering both pops 
and longhair. Frank O'Donnell, the 
label’s merchandising chief, has 
pencilled in tv plugs for the label 
on the NBC-TV “Ellery Queen” 
show in addition to a heavy con¬ 
sumer mag spread. 


COURT KO’S YOUNG PLEA 
I TO DELAY CBS MEET 

| Barney Young, music publisher 
: and stockholder of CBS Inc., who 
filed suit in N.Y. Supreme Court 
; for inspection of the stock books 
: of CBS and asked for a stay of the 
annual meeting on April 15, was 
denied the right of inspection by 
Supreeme Court Justice Saul 
Streit. 

“It is clear that the application 
is not made in good faith to pro¬ 
mote the interest of CBS but 
• rather for ulterior purposes,” 

; Justice Streit said. 

Young claimed that he wants in¬ 
spection -of the books so as to en- 
; able him to call to the attention 
of stockholders that one of the 
nominees of a directorship. Ralph 
Colin, is a partner in a lawfirm 
which represents BMI and thereby 
cannot serve two masters. 


Jimmy McHugh, Publisher 

Cleffer Jimmy McHugh is mov¬ 
ing into the publishing business. 
The firm will be known as Jimmy 
McHugh Music Co. 

First songs in the firm will be 
tunes from the “Richard Diamond” 
tv show by Pete Rugolo. Also on 
the publishing schedule is the mu¬ 
sic from the forthcoming Guy 
Madison tv series, “The Sword and 
the Arrow,” for which McHugh and 
Harold Adamson composed th« 
theme song. 
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Jocks, Jukes and Disks 


, By HERM SCHOENFELD. 


Mr. Roberts <Columbia): “THE 
TEXAN’* (Sam Fox*', theme of the 
CBS-TV series, is a dramatic side 
skillfully played by this combo. 
“LO BUOY” (April*) is a nifty in¬ 
strumental showcasing the mae¬ 
stro’s bass trombone technique. 

Mo Klein (Crystalette): “THE 
JAPANESE KID” (Buckeye") is a 


is shaped into a rich instrumental 
slice, with some incidental vocal 
effects, for easy hoofing. “NANCY 
LEE” (Arch*) is another lilting 
side for change-of-pace listening. 

The Kings IV (United Artists): 
“SOME LIKE IT HOT” (UA Mu¬ 
sic*), pic title song, is a classy 
piece of swing material which this 


Best Bets 


LITTLE RICHARD . . . .\...KANSAS CITY 

(Specialty)... .Lonesome and Blue 

Little Richard’s “Kanjfits City" (Armo*) is a topflight rocking 
rendition due to vick uplarge part of the spins on this number. 

“Lonesome and Blue" (Venice!) is standard blues material. 

* ' * * 

BROOK BENTON. ... .SO CLOSE 

(Mercury).. ...• / * • Endlessly 

Brook Benton’s “So Close ” (Eden*) is a fine ballad due to 
continue the singer’s pace on “It’s Just a Matter of Time.’' “End¬ 
lessly” ( Meridian ") is another ballad with click potential. 

* * * 

TAB HUNTER . . THERE’S NO FOOL LIKE A YOUNG FOOL 
(Warner Bros.) ..I’ll Never Smile Again 

Tab Hunter’s “There’s No Fool Like a Young Fool" (Spartan*) 
is a pretty item with a good beat which this singer delivers with 
unpretentious effectiveness. “I’ll Never Smile Again" (Pickwick*) 
is a version of the oldie which the kids will like. 

* * * 

JIMMY DARREN .....GDDGET 

(Colpix)....,.You 

Jimmy Darren’s “Gidgct” (Columbia Pictures*), a bright film 
tune, has the type of lyric and melodic lilt due for big impact in the - 
current market via this capable crooning job. “You’’ (Camarillo*) 
is less effective material. 

* * * 

DINAH WASHINGTON 

WHAT A DIFF’RENCE A DAY. MAKES' 
(Mercury) .Come on Home 

Dinah Washington’s “What a Diff’rence a Day Makes" ( E. B. 
Marksi) is a first-rate blues performance which could bring this 
fine oldie back into the hit lists. “Cone on Home" ( DeLarut ) is 
routine rocking material. 

* ** * 

CHICO HOLIDAY.CUCKOO GIRL 

(RCA Victor).. Young Ideas 

Chico Holiday’s “Cuckoo Girl ” (Siras *) is a cleverly written juve- 
angled number which this singer rocks with a solid beat. “Young 
Ideas" ( January*) is another catching side due for big returns. 

■ * * * 

BOBBY DARIN..DREAM LOVER 

(Atco) .... Bullmoose 

Bobby Darin’s “Dream Lover" (Progressive*) is a romantic rock¬ 
ing item which this youngster sells to the hilt. “ Bullmoose" 
(Progressive*) has amusing angles. 

* * * 

CONWAY TWITTY.HEY UTTLE LUCY 

(MGM).When I’m Not With You 

Conway Twitty’s “Hey Little Lucy ” iMarielie*) is a catching 
rhythm entry which this singer lifts into big potential. “When 
I'm Not With You” iMarielie ) is more conventional ballad 
material. 

comedy takeoff on the “The All- • combo harmonizes smartly. “THE 
American Boy” that’s due to get; WORLD GOES ON” (Whiteside*) 
laughs and spins among the coke is an okay atmospheric ballad, 
set. “HOT SAKI” (Saracenv) i 3 a ; Mickey Mozart Quintet (Rou- 
swinging item abo with a Japanese : lette): “MEXICAN HOP” (Moor- 

dialect gag. -- 

Eddie Garson iWren>: “CLOWN _ 

OF THE CROWD” (E .H. Morris*) 1A 

is a rocking ballad belted with T&ULIT III tl A Cl 

strong impact. ‘I’M SERIOUS” »♦♦♦»♦♦♦♦♦»♦»♦♦♦ AV 

(Heist) is another modern-styled 

ballad which the teenagers are <. 

likely to dig. * > 

A1 Hibbler (Dccci.): “MINE ALL " L COME SOFTLY TO ME (4) 
MINE” (Spindletop"), a big ballad, 

is projected for maximum values ; «" 2. VENUS (6) . 

3 - PINKSH0ELACES «>.... 

a fine, but somewhat late version * • 4. CHARLIE BROWN (7) .. . . 

° f King 1 Sisters (Capitol): “KEEP ^ 5 * ITS JUST A MATTER OF 1 

SMILING” (Leeds*) turns up in a -• 6. GUITAR BOOGIE SHUFFL1 

smoothly swinging version due to ’’ _ . T , rwXT , 0 

grab plenty of spins. “THE MAIDS <. ALVIN S HARMONICA (6) 
OF CADIZ” <Ardmorj => is less ef- <> 8. THERE’LL NEVER BE AN'S 

fective material. ' ’ ^ 

Pete Rugolo Orch 'Mercury): ,! 9- I. NEED YOUR LOVE TONIC 

“THIN MAN THEME" (Robbins*), «► 10. A FOOL SUCH AS I (1) ... 

is a striking jazz-styled number 

taken from a tv show a la the 

“Peter Gunn" click. “RICHARD 

DIAMOND THEME” 'Jimmy Me- ;; 

Hugh*) explores the same idiom «. 

with a supercharged theme. * - . 

Wendell Smith: “PUDDIN* PIE” ;; SEA CRUISE .. 

(Unart"*, an uptempo rocking num- .► tfdv mt 

ber with a conventional lyric, is * - TLKA ME LOOSE ... 

belted by this blues singer power- ‘ ’ TRAGEDY 

fully enough to step out. “TO- <► * ' ". 

NIGHT’S MY NIGHT TO CRY” - I’VE HAD IT . 

(Unart-) is an arresting number ;; xiAJUANA JAIL .. 

with a western flavor. 

Fraternity Bros. (Verve): “NEV- IT'S LATE ..... 

ERTHELESS” 'DeSylva, Brown & ;; T rwT1?n . TP1R 

Henderson*), the oldie, gets up- <. 1 CRIED A TE._R . 

dated, listenable slice bv this vocal - ► PETER GUNN THEME . 

ensemble. “A BLUES SERE- ’ ’ _ 

NADE” (D,B&H*), another stand- ,, TELL HIM NO . 

ard, also gets a potent commercial <► 

treatment. ” (Figures in parenthese 

The Keyroen (ABC-Paramount): t 

“DREAM” (Goldenson*), the oldie, ♦♦♦♦♦♦♦♦♦♦♦♦»♦♦♦♦♦♦♦»♦♦♦♦ 
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LAWRENCE WELK 

First DOT RECORD Release* 
“MR. MUSIC MAKER" 
Dot L.P. Album No. 3164 
Two EP.’s—Nos. 1079-1080 
(Also Available in Stereo) 


park*) is a bright instrumental 
slice with a catching Latin rhythm. 
“LITTLE DIPPER” (Moorpark*) 
has an attractive soprano sax 
sound. 

Sonny James (Capitol): “TALK 
OF THE SCHOOL” (Central!), a 
teenage-slanted ballad, is sold in 
the approved style and may stir 
some noise. “THE TABLE” (Mar- 
son!) is another strong side in the 
popular “broken heart” groove. 

Bob - Ritterbrush (Oklahoma): 
“DARLING COREY” (Folkways!) 
is another version of the old folk¬ 
song which will help its revival. 
“A BRAND NEW HEART” (Hol¬ 
lis!), a new ballad in slow tempo, 
has fair chances. 

Vico Torriani (London): “ClAO 
Cl AO BAMBINA” (Robbias*) is a 
lilting ballad-neatly crooned with 
a mix of English and Italian lyrics. 
“NON E COSI” (Schaeffer & 
Greta") is another Itaio import 
with good impact. 

Johnny Burnette (Freedom): 
“GUMBO” (Bloort), a rollicking 
entry with a bayou motif, is de¬ 
livered very effectively by this 
rockabilly performer. “ME AND 
THE BEAR” (Metric!) achieves in¬ 
terest in this singer’s hands. 

A1 Kinkier Ramblers (Troy): 
“DON’T STOP NOW” (Mark- 
wood*) is a clever rhythm number 
delivered by this combo in a w'ay 
that will appeal to the juves. 
“PIERROT" (Markwood*) is a less 
successful rocking version of the 
old French folksong. 

The Embers (Wynne): “PETER 
GUNN CHA CHA” (Nor thridge*) is 
a solid cha cha workover of the tv 
theme click featuring the percus¬ 
sion work of Candido. “CHINY- 
CHIN CHA CHA” (Fury!;) is an¬ 
other hip-swinging instrumental. 


j * Roule.ie Records has set Scan 
! Distributing to represent the line 
j in the Buffalo area. Sound Distrib- 
* utirig previously had the account. 


Diahann Carroll: “Porgy and 
Bess” (United Artists). Joining in 
the mighty stream of albums pour¬ 
ing out of the upcoming “Porgy 
and Bess,” Diahann Carroll 
emerges as a topflight thrush on 
the Gershwin songalog. Miss Car- 
roll expresses these numbers with 
a delicacy and a dramatic power 
that give them a fresh setting. 
Andre Previn’s trio gives able sup¬ 
port. 

Paul Weston Orch: “Music For 
Dreaming 3 ’ (Capitol). If the “music 
for . . .” genre can be traced back 
to anything, it’s probably the orig¬ 
inal “Music For Dreaming” album 
which Paul Weston cut many years 
ago. This is an updated set, tech¬ 
nologically, but the basic ingredi¬ 
ents of melodic instrumentals 
played quietly but richly for back¬ 
ground purposes are still the dom¬ 
inant quality as Weston works over 
standards like “Easy Come, Easy 
Go,” “My Blue Heaven, “I’m 
Through With Love,” “Don’t Blame 
Me” and others. 

Bob Scobey’s Frisco Band With 
Clancy Hayes: “Something’s Al¬ 
ways Happening On The River” 
(RCA Victor), Bob Scobey’s band 
recreates the musical scene on the 
Mississippi in the heyday of the 
river boats with a contagious beat 
and some superb vocals by Clancy 
Hayes. The book includes oldies 
like “Alexander’s Ragtime,” “River 
Stay Away From My Door,” “Swa- 
nee River” and “Down by The 
Riverside.” 

Steve Lawrence: “AH About 
Love” (Coral). A crooner with a 
legitimate voice, Steve Lawrence 
again impresses with his assured 
style in this wrap-up of romantic 
songs. Lawrence varies the mood 
and color of his pipes in his work¬ 
over of standards such as “Beware 
My Heart," “All By Myself,” “Time 
After Time,” “I Concentrate on 
You” and two rediscovered Gersh¬ 
win tunes, “Isn’t It A Pity” and 
“Blah-Blah-Blah.” 

Betty Hutton: “At The Saints & 
Sinners Ball” (Warner Bros.). In¬ 
active on disks recently, Betty Hut¬ 
ton is back in the groove with a 
typical knockdown performance in 
which the vocalizing Is somewhat 
secondary to the demonstration of 
energy. She gets Into orbit on a 
rhythm tune, “Chicken Hawk,” and 
then belts numbers like “Whole 
World In His Hands,” “Blackberry 
Boogie,” “When The Saints Come 
Marchin’ In” and also offers a 
striking gospel number, “Search 
My Heart,” done by the New Or¬ 
leans Church Choir. Miss Hutton 
is also effective on a couple of 
quiet blues numbers, “How Long” 
and “Lazy Mafi.” 

Benny Goodman Orch: “Happy 
Session” (Columbia). While Benny 
Goodman’s music may not always 
be inspired, it never falls below a 
high level of musicianship. In this 
set, the interesting feature is a 
couple of original numbers written 
by Bobby Gutesha, a Yugoslavian 
now living in Germany. Andre 
Previn’s work. “King and Me,” is 
another excellent showcase for 


10 Best Sellers on Coin Machines. 


1. COME SOFTLY TO ME (4) 

2. VENUS (6) .. I. 

3. PINK SHOE LACES (3) 

4. CHARLIE BROWN (7) ... 


5. IT’S JUST A MATTER OF TIME (5) . 

6. GUITAR BOOGIE SHUFFLE (2) . 

7. ALVIN’S HARMONICA (6) . 

8. THERE’LL NEVER BE ANYONE ELSE (1) 

9. I NEED YOUR LOVE TONIGHT (1). 

10. A FOOL SUCH AS I (1) .. 


Second Group 


( Fleetwoods . Dolphin 

l Ronnie Height . Dori 

Frankie Avalon . Chancellor 

Dodie Stevens . Crystalette 

Coasters .• Atco 

Brook Benton . Mercury 

Virtues .*. Hunt 

David Seville . Liberty 

Ricky Nelson . imperial 

Elvis Presley . Victor 

Elvis Presley . . Victor 


PETITE FLEUR .. 

SEA CRUISE . 

TURN ME LOOSE 


I’VE HAD IT 
TIAJUANA JAIL 


I CRIED A TEAR . 

PETER GUNN THEME 


TELL HIM NO 


Chris Barber . . Laurie 

Frankie Ford . .. . Ace 

Fabian . Chancellor 

Thomas Wayne Fernwood 

Bell Notes . Time 

Kingston Trio .. . Capitol 

Ricky Nelson . Imperial 

LaVern Baker . Atlantic 

Ray Anthony . Capitol 

Travis & Bob . Savoy 


\Figures in parentheses indicate number of weeks song has been in the Top 101 


Goodman’s clarinet. Previn and 
Russ Freeman are ' featured on 
piano in this big hand recording. 

“Moore’s Tour” (MGM). Compos¬ 
er-arranger Phil Moore is spot¬ 
lighted in this package as a) writer 
of some charming material based 
upon a recent tour of England. 
Moore mixes humorous, folk and 
serious motifs into an excellent 
place portrait. Standout are suph 
numbers as “Daffy Down . Day” 
“Revolutionary Ballet,” . “Echo” 
and “Oxford Blues.” Johnny Dank¬ 
worth’s British orch performs the 
music skillfully, 

Lester Young - Teddy Wilson 
Quartet: “Pres and .. Teddy” 

(Verve). Although riot intended as 
a memorial to Lester Young, this 
set will serve as a fine example of 
the late jazzman’s work. While not 
playing consistently at the top of 
his form during his last years, 
Young was still capable • of rela¬ 
tively long stretches in which he 
demonstrated his superbly rich and 
swinging tenor sax. In this set,.cut 
some three years ago. Young’s 
horm is set against Teddy Wilson’s 
quartet with Jo Jones on drums. 

Eubie Blake: “The Wizard of 
Ragtime” (20th Fox). Eubie Blake, 
with an occasional vocal assist 
from his longtime cleffing collabo¬ 
rator, Noble Sissle, is, at 75, still 
an expert ragtime practitioner and 
he gets his effects without benefit 
of a gimmicked piano. Blake pro¬ 
duces the mccoy on tunes like 
“Eubie’s Boogie Rag,” “The Dream 
Rag,” “Maple Leaf Rag” and “Bill 
Bailey Won’t You Please Come 
Home,” with a nifty small combo 
backing up. 

“Travelling On With The Wear¬ 
ers” (Vanguard). Rolling with the 
current upsurge of interest in folk 
music, which they are largely re¬ 
sponsible for developing. The 
Weavers come up with another 
sparkling disk recital. Once again, 
this combo mixes up some familiar 
numbers like “Erie Canal.” “House 
of the ^Rising Sun,” and “Eddy- 
stone Light” and a group of fresh 
numbers from the U. S. and other 
lands. 

“Hi-Fi March Around The 
World’ (Urania). When number like 
“Stars and Stripes Forever,” “The 
Liberty Bell,” “Hail To The Spirit 
of Liberty” can he played by the 
Musikkorps der Bundeswehr of 
Hamburg under the baton of a 
Capt. Gerhard Sckolz, then music 
has leaped all national barriers. 
This Is straight band music played 
vigorously and precisely. 

- Joe Williams - Count Basie: 
“Memories Ad-Lib” (Roulette). This 
is a hark-back to some of the good 
old songs instrumentalized in a 
jazz vein by Count Basie and belted 
in a solid manner by Joe Williams. 
The duo seem to be made for each 
other on practically everything 
they do and this package shows ’em 
off in slick form. “Ain’t Misbeha¬ 
vin’,” “Honeysuckle Rose,” “Baby, 
Won’t You Please Come Home,” 
“Dinah” and “Sometimes I’m 
Happy” supply some of the musical 
memories. 

“Lonnie Donegan” (Dot). British 
skiffle artist Lonnie Donegan has 
collected more Americana into an 
attractive folio that will further 
spur the folksong revival. Done¬ 
gan, with stringed accompaniment, 
does tunes like “Lonesome Trav¬ 
eler.” “Ain’t No More Cane On 
The Brazos,” “I’ve Got Rocks In 
My Bed,” “Grand Coulee Dam” 
and others. Herm. 


British Album Review 


“Hail Variety” (Oriole). Com¬ 
piled • for the Variety Club of 
Great Britain as part of a charity 
fund-raising bid, this 12-inch disk 
surveys the history of English 
music hall via extracts from old 
and new recordings and BBC 
library stuff; and if, as indeed he 
does somewhere along the groove, 
interlinker George Elrick—who 
devised and produced the job 
with Oriole Records topper Morris 
Levy—asks how 100 years can be 
condensed Into one platter, the 
evasive but honest answer is that 
it could scarcely have been done 
better. Over 40 artists are repre¬ 
sented by repeats of actual re¬ 
cordings, and the virtue of authen¬ 
ticity outweighs -questions of tech¬ 
nical quality every time. Of pri¬ 
mary interest to the British, and 
especially oldtimers, this is never¬ 
theless a tribute that ought to 
please show biz devotees every¬ 
where. ErnL 
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LelberiStolIer, 10-Time ‘Golden Boys 

‘Charlie Brown, 7 With Assist by the Coasters, Gives 
Them Stranglehold on Million-Sellers 


Rock V Roll Wedded To 


Mex $400 Hex on Radio Stations 
Not Affing h% in Native Music 


With The Coasters* Atlantic -slic -1 
teg of ‘‘Charlie Brown” passing 
the 1,000,000 sales mark last week,’ 
cleffers Jerry Leiber & Mike Stol-: 
ler have ^emerged as the hottest 
young writing team in the music- 
business today. “Charlie* Brown” 
marks the 10th tune they’ve defied 
in ‘thie past several years to move 
into the golden disk circle. 

They’re now considered EMI's 
hottest sangwriting team, having 
xdt*ked up.a total of 27^000,000 disk 
sales with their compositions. 

Leiber & Stoller, who are both 
25 years old, are continuing to con¬ 
centrate on their pop recording ac¬ 
tivities but they are now eyeing 
an entry into the legitune and 
fllmusical fields. They admit that 
most of the songs they’ve written 
hre not indicative of pic or Broad- 
way score ■ work 'but 'they point out 
that neither was Irving Berlin’s 
^‘Alexander’s Ragtime Band.” In 
fact, they add, at the "time it was 
written, it was considered “trash.” 

In the pop field, however, the boys 
have been .calling their own turns 
and making innovations as they go 
elqng. Most of their clicko items 
have been situation songs with 
dramatic overtones. Not only do 
they write the songs but they stay 
with it until the final disk master, 
helping in the production, the re¬ 
cording session and watching that 
the right tone and sound are cap¬ 
tured in the groove. 

In the list of their golden disk 


winners are: “Hound Dog” (5,000,- 
0D0 copies); “Black Denim Trous¬ 
ers” (1,000,000); “Love Me” (2,000,- 
000); “Loving You” (.2,000,000); 
“Searching” (1,250,000); “Jail- 
house Rock” (2,000,000); “Yak- 
kety Yak” (1,000,000); “Don’t” 
(2<000,000), and “King Creole” 
(l,000,00p). The majority of their 
winners were recorded by ‘Elvis 
Presley for RCA Victor. 

Prima Seen foiling Cap 
For Wsk-Fibnery Hookup 

The disk deal between Louis 
Prima-Keely Smith and Capitol. 
Records is likely to wind up soon. 
It’s understood that Prima has been 
dickering with other labels, among 
them MGM and Dot, for a new tie 
when his pact with Capitol runs 
out. 

It’s been reported that Prima is 
looking for a disk affiliation with 
a built-in motion picture company 
tie because he’s scouting a simul¬ 
taneous indie producer’s setup. Dot 
is tied to Paramount and MGM is 
aligned with the Metro studio. 
Prima and Miss Smith, his wife, 
have been recording for Capitol for 
the last few years. 


Seymour Solomon, Vanguard 
label chief, heading for Europe 
April 22 for an eight-week record¬ 
ing session. 


Folk Idiom in Socko 
Carnegie Hall Show 

Folk music, in its various farms, 
was the basis of a socko concert 
at Carnegie Hall, N. Y., last Fri¬ 
day night (3). Presented by Alan 
Lomax, the gross was a capacity 
$8,000 for a single performance. 

.Lomax, who was promoter and 
emcee as well as occasional ‘.per¬ 
former, brought together a basic 
Americana program that rangfed 
fr om authentic hillbilly, through 
early blues and gospel singing to 
rock ’n’ roll. Every phase gener¬ 
ated a special ‘ excitement among 
the predominantly young crowd. 

Jimmy Driftwood, from Arkan¬ 
sas, opened the bill with several' 
amusing old ballads and was fol¬ 
lowed by Lomax who delivered 
some Negro work songs in deeply 
moving style. One of the biggest 
hits of the lineup were the Stony 
Mountain Boys from Virginia, with; 
a virtuoso string band display. In 
the gospel idiom, Jimmy Mitchell, 
lead voice with the Selah Jubilee 
Singers and the Drexel Singers, 
set the crowd .stomping with his 
powerful beat. 

Memphis Slim, an oldtime sing-' 
er-pianist from Mississippi, gave 
some samples of early blues and 
boogie-woogie while Muddy Wat¬ 
ers, another midwesterner, was ac¬ 
companied by • harmonicist Isaac 
Washington, a solid representative 
of the current rhythm & blues vo¬ 
cal genre. In the straight'folksing- 
ing groove, Pete Seeger and his 
brother, Mike, presented a group 
of offbeat numbers. Herm. 


15 Sheet Bestsellers 

Venust 

Nola* 

.May You Always* 

Hawaiian Wedding Song* 

My Happiness* 

Children’s Marching Song* 
Charley Brownf 
Just A Matter Of Timet 
There Must Be A Way* 

Tomboy* 

Alvin’s Harmonica* 

Peter -Gunn* 

Gotta Travel Ont 
No Other Arms, Lips* 

Smoke-Gets in Your Eyes* 

» ASCAP. t BM. _ 

Becca on ‘life’ & ‘Fury’ 

In Soundtrack Step-Up 

Decca Records continues its 
soundtrack binge with sets from 
“Imitation of Life” and “The 
Sound and The Fury” 

Diskery is planning promotion 
tie-ins through its branches around 
the country in conjunction with’ 
films’ release. Arrangements have 
been made with various theatres 
to play the music in the lobby dur¬ 
ing the run of the pictures. Phono¬ 
graphs and disks will he made 
available for this purpose. Window 
displays are being sent to branches 
for dealer and theatre showcasing. 


+ Mexico City, April 7. 

The Dept. of Communications 
announced that 5,000 pesos ($400) 
in Lines will be invoked against all 
radio stations who do not transmit 
at least 25% of Mexican music dur¬ 
ing broadcast hours. 

All radio stations have been ad¬ 
vised of this latest federal ruling, 
designed to offset inroads by for- 
eignp|i|nes which have monopolized 
.airlanes in recent months. 

The National Institute of Fine 
Arts has prepared a catalog of all 
Mexican numbers, and this has also 
been-mailed to stations throughout 
the ue^ubHc. 

The’ Dept, of Communications 
statement said that “Mexican mu¬ 
sic” means just that: music com¬ 
posed by Mexican authors and reg¬ 
istered as such with the Mexican 
Society of Authors & Composers. 

Actually this federal edict is the 
•outcome of widespread discontent 
among Mexican musicians far the 
past few years. They have seen 
their compositions shunted aside 
by platter stations and, as com¬ 
poser A'lavaro Carrillo recently 
said, “foreign artists who came 
here last year all brought their 
own repertoires featuring ditties of 
.their own lands.” 

This has caused a fall-off in pop¬ 
ularity of Mexican songs within the 
republic. Oddly enough, the Mex¬ 
ican ranchero and bolero numbers 
are highly popular in South Amer¬ 
ica, Spain and other European 
nations. 

Chief beef here among compos¬ 
ing and singing fraternity are the 
general low fees, even for “names.” 
And sheet music publishers as well 
as records do not up the ante an 
appreciable lot. That’s why goal of 
Mexican composers and singers is 
tb make -a true hit abroad, both 
professionally and financially, for 
they cannot achieve this in their 
native land. There’s only a handful 
of exceptions. 

Whereas a foreign composer may 
get 181)00 pesos ($1,444) for rights 
to use his musical number in a. 
film, and up to 50.000 pesos 
($4,000) if song is used as film 
title, a Mexican composer of pop 
music is lucky if he gets 1,500 
pesos ($120) for film reproduction 
rights and between 4,500 to 12,500 
pesos ($360 to $1,000) if his song 
titles -a film. 


AFM Prexy Kerin 
To Ike: How About 
Support (or Arts? 

Hollywood, April 7. 

Herman D. Kenin, prexy of the 
American Federations of Musi¬ 
cians, took a slap at President 
Eisenhower’s alleged attitude to¬ 
ward the arts in this country. 
Kenin, while appearing before the 
1 Tulsa, Gkla., Chamber of Com- 
i nieroe last week, declared that the 
present administration’s attitude 
toward supporting creative art in 
this country is sorely lacking. 

The union tapper urged a new 
appraisal of the arts in America 
by both the Government and pub¬ 
lic. “This is the richest nation in 
the world but yet is the only major 
country that does not support its 
arts and creative artists,” Kenin 
said. 

“One of the more appalling in¬ 
dications of the present adminis¬ 
tration’s attitudes towards aiding 
our arts was the recent appoint¬ 
ment by President Eisenhower *of 
a committee of trustees to direct 
the affairs of a new cultural centre 
in Washington,” he said. “Yet “to 
my knowledge very few of them 
has his roots in music or any other 
field of the arts. 


Wm. J. Haris AFM Y.P. 

Tulsa, Okla., April 7. 

William J. Harris of Dallas has 
been unanimously elected -veepoe 
of the American Federation of 
Musicians, supplanting retiring v j>. 
Cfraries L. Bagley of Los Angeles. 

.Charles H. Kennedy, prexy of 
the San Francisco local, was elected 
to the international exec board, *a 
vacant spot created by the eleva¬ 
tion of Harris. 
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VARIETY 

Survey of retail disk best : 
sellers based on reports ob¬ 
tained from leading stores in 
18 cities and showing com¬ 
parative sales rating for this 
and last week. 
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FRANKIE AVALON (Chancellor) 
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BROOK BENTON (Mercury) 

Just a Matter <rf Time... 

3 

10 


2 

5 

5 

8 


2 

3 

2 

6 


3 

9 

2 


7 

87 : 

4 

fl 

ELVES PRESLEY (Victor) 

A Fosl Such As I. 
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DODIE STEVENS (Crystalette) 

Pink .'Shoe Laces... 
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COASTERS (Atco) 
Charlie Brown. 
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TRANK POURCEL -(Capital) 

Only You-.. .\. 



6 




4 







2 




1 

31 ; 

8 

18 

THOMAS WAYNE (Fernwood) 

Tragedy .. 
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DAVID SEVILLE (Liberty) 

Alvin’s Harmonica. . 
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CHRIS BARBER (Laurie) 

Petite Fleur. . 
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TOMMY EDWARDS (MGM) 

Please, Mr. Sun. 
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VIRTUES (Hunt) 

Guitar Boogie Shuffle. 
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RICKY NELSON (Imperial) 

It’s Late.. 
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RICKY NELSON (Imperial) 

There’ll Never Be Anyone But You. 
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BELL NOTES (Time) 
I’ve Had It. 
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FRANKIE FORD (Ace) 
Sea Cruise. 
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FABIAN (Chancellor) 
Turn Me Loose. 
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DAVE CORTEZ (Clock) 
Happy Organ. 
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ELVIS PRESLEY (Victor) 

I Need Your Love Tonight. . 
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TRAVIS & BOB (Sandy) 

Tell Him No.... 
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KINGSTON TRIO (Capitol) 

TiajUana Jail.. .. 
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MARTY ROBBINS (Columbia) 

The Hanging Tree.. 
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SKYLINERS (Calico) 

Since I Don? Have You... 
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ANDY WILLIAMS (Cadence) 

Hawaiian Wedding Song.. 
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TOMMY BEE (Crest) 
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Two Sleepy People and 11 more top 
tunes get the polished Ames Brothers 
touch In this one. LPM/LSP-1855 • 


Moongfow, No Moon at All, 10 other 
great "moon tunes’' make this one 
a shining success. LPM/LSP-1680 


THE BEST Of THE AMES 


4 *?J & 

. ■* ':A 


i rcaVictor I 




AMES 

bhothbrs 


Pag Mop Is the headline success In' 
this best-selling round-up of twelve 
top rhythm numbers. LPM-1859 


Seventeen breezed out of this album 
and on to the charts. A really hot 
Ames Brothers album! LPM/LSP-1487 


Exactly Like You, When My Sugar 
Walks Down the Street, 10 other socko 
songs, Ames Brothers style. LPM-1142 



Twelve sure-fire standards, including 
I Can't Give You Anything but Love. 
A sensation! LPM-1228 


RCA VICTOR AND FRENCH'S MUSTARD UNITE TO GIVE NEW 
AMES BROTHERS “PLATTER PARTY” THE FLAVOR OF SUCCESS 


It's no secret that your customers already have a taste for the Ames Brothers. 
But when this giant RCA Victor-French’s Mustard “Platter Party" promotion 
gets going, watch your sales of Ames Brothers albums soar! 

PCA Victor will sharpen America's appetite for Ames Brothers albums via: 

■ Consumer ads in “Living for Young Homemakers," “Cosmopolitan,” 
“Teen,” “Hit Parader” and “Song Hits." 

■ Network television spots on “The Steve Allen Show” and “Haggis Baggis.” 

■ Traffic-stopping blinker box and attractive window display material. 

■ Local newspaper advertisements. ■ Special disc jockey promotion. 

French's Mustard will top it all off with: 

■ A two-page spread in “Ladies’ Home Journal.” Full-page color ads in 


“Better Home's & Gardens,” “McCall’s," “American Home,” “Everywoman’s 
Family Circle," “Cosmopolitan," “True Story", and “Modern Romances." 

■ Colorful displays, streamers and a special disc jockey promotion. 

AND...A SPECIAL TRAFFIC-BUILDING 45 EP HIGHLIGHTER ALBUM. 
This “Platter Party” Highlighter album will be offered in all French's 
Mustard consumer ads. It samples 6 of the Ames Brothers’ best-selling 
RCA Victor Albums, and it means extra sales opportunities for you! 

SEASON YOUR SPRING SALES WITH PROFIT! ORDER 
THESE ALBUMS TODAY FROM YOUR RCA VICTOR DISTRIBUTOR 
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“GIGI” WINS 

9 ACADEMY AWARDS ! 


G-M|^RECORDS HAS THE ONLY 
ORIGINAL CAST ALBUI 
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On the Upbeat 


New York 

‘ Joe Petralia set as ad-sales pro¬ 
motion mgr. of N.Y. br an c h of Co¬ 
lumbia Records . . . Bud Hellowell 
leaving Dot to start' his own indie 
disk promotion firm *.. Announcer 
Bill Shipley will narrate a Capitol 
album of network adlib boners .,. 
Will Fowler, son of author Gene 
Fowler, wrote the music for Doris 
Day’s “He’s So Married.” Jimmie 
Dodd penned the lyrics . . . Bob 
English, held over for a third month 
at Arthur Sacco’s Ip Boboli . . . 
Mary Ann McCall, currently work¬ 
ing at Club Cliche,^Detroit, com¬ 
pleted an album for Coral with the 
Johnny Richards orch . . . Al Kib¬ 
bler joined Shaw -Artists’ roster 
. . . Kirk Stuart set for a two- 
weeker at the Living Room begin¬ 
ning May 18 

Barbara Casasa, secretary to 
Joe Mathews, Capitol’s national 
promotion mgr. married April 4 
to Al LaFata in Bayside, L.I. . . . 
Teddi King hitting the dee jay trail 
with her initial Coral disk, "Blue 
Tango” and “River of Regret” . . . 
Danny Driscoll appointed district 
sales and promotion rep for Rou¬ 
lette in Chicago . . . Dukes of Dixie¬ 
land coiicertize at Carnegie Hall 
this Friday (10) . . . Jim Lowe w r ill 
cut four sides for Dot this month. 
He also continues for a minimum of 
26 weeks as dee jay on WCBS. 

London 

This year’s Beaulieu Festival, 
jazz clambake hosted by Lord Mon¬ 
tagu, will last three days (Aug. 1-3) 
instead of two as in ’58. Bands 
booked total 13 . . . Rawicz & Lan- 
dauer, piano duo, have signed to 
record for the Philips label . . . 
100 students of London Student 
Orchestras were addressed last 
Thursday (2> by David Gornston, 
U.S. pioneer tutor of dance student 
musicians who returned to America 
Saturday (4) after a week’s visit 
here . . . BBC plans to introduce 
recently-formed small combos into 
its “Music In The Modern Manner” 
radio series, beamed in the General 
Overseas Service on Fridays at 4:45 
p.m.. local time . . _ Singer David 
Hughes starts his skein of four 45- 
minute BBC-TY shows, “Make 
Mine Music,” today (Wed.) . , 


Costa Ricah singer Carmen Lesay 
will cut for the Surf label.. . Don 
Ralke orch cut an album of Harold 
Spina tunes for latter’s Spina-A 
label , . , Songstress Connie Rus¬ 
sell with rep Mike Conner in N.Y. 
plugging the UA album, “Don’t 
Smoke In Bed” ... Fess Parker cut 
“Eyes Of An Angel” with "Strong¬ 
man” of flip for his own Cascade 
diskery . . « Harry James and his 
singer Ernie Andrews split prior to 
James’ three-week one-niter tour. 

Rogers & Cowan, pub relations 
firm, setting up record promotion 
dept, with James Fitzgerald of 
firms radio-tv division, heading it. 


San Francisco 

Perez Prado played a pair of 
one-nighters, at Santa Ballroom, 
Oakland, (28-29) ... Vince Catto- 
lica at Kewpie Doll . . . Sonny 
Rollins Trio succeeds The Master- 
sounds at Jazz Workshop next 
Tuesday (7) . . . Tropics holding 
regular Saturday-Sunday sessions 
with Brew Moore and Dickie Mills 
among the regulars . . . Red Norvo 
due at Easy Street shortly, with 
Wild Bill Davidson scheduled for 
May 28 . . . Earl Grant goes into 
Fack’s II after Mary Kay Trio. 

Charles (Pop) Kennedy, presi¬ 
dent of Frisco Local 6, named to 
AFM’s executive committee . . . 
Gerry Mulligan group moved into 
the Blackhawk. Sonny Rollins 
Trio into the Jazz Workshop . . . 
Dick Swig signed Billy Eckstine to 
replace the ailing Edith Piaf at 
the Fairmont Hotel and. Eckstine 
opens tomorrow (Thurs.), will run 
through May 6 . . . Red Norvo 
goes into Easy Street May 1— 
Turk Murphy apparently has re¬ 
turned all his stock in the club to 
benefactor Doug Wooten . . . Hor¬ 
ace Silver Quintet booked into 
Jazz Workshop May 8 . . . KPFA’s 
PhiL Ell wood teaching a course in 
history of jazz at Albany High 
Adult School. 


Hollywood 

“My Very Precious Loves,” an 
album of 12 songs with “Love” in 
the title, will be waxed by Doris 
Day for Columbia . . . Hank Man- 
cini is penning “Caffes House Bal¬ 
let” for Gene Kelly’s April 24 CBS- 
TV spec . . . Les Baxter is working 
on our four new arrangements that 


Chicago 

Clyde McCoy band set for Pre¬ 
view Lourge June 24 for two 
; frames . . . Diz7\v Gillespie combo 
• signed for. Freddie’s Cafe, Minne- 

■ apolis, June 22, with Teddy Wilson 
| due there Sept. 7 for two . . . 
! Buddy I aine orch opens at Rose- 
; land Ballroom, N.Y.,' May 5 for 
f four weeks. 

Don Shirley Trio into Mr. K’s, 

> Minneapolis. June 15, with Dizzy 
| Gillespie set for the 22d. Shirley 
: also has a June 1 date at Baker’s 

■ Keyboard, Detroit . . . Johnny 
j Lewis combo hits the Flame. Res- 
! taurant. Duluth. April 24 ... . Bob 
1 Scobey’s tailgaters open at Cafe 


Continental next Monday (13) . . . 
Matt Dennis set for Freddie’s Cafe, 
Minneapolis, June 29 for three 
weeks . . . Barbara Carroll plays 
a concert at. the Milwaukee Uni¬ 
versity Club - May 3 . . . Ray 
Charles opens at Roberts Show 
Club here April 22, with Louis 
Jordan going in May 6. 

Philadelphia 

Dick Haymes set for Red Hill 
Inn, Jersey, April 10-12 . . . Glenn 
Miller band, with Ray McKinley, 
into Wagner’s Ballroom April 12 
. . . Pianist Buddy Carle just back 
from a season in Miami . . .. Mike 
Pedecin works Carlo’s Circle Club 
April 7-11 ... . Cozy Cole booked 
into Pep’s April 6-11 . . . Don 
Rondo at Randolph Social Club 
April 12 . . . Al Alberts current at 
Sciolla’s, followed by the Mills 
Bros., April 28; Four Aces, May 4; 
Fats Domino, May 11; Connie 
Francis, May 20 and Four Lads, 
May 25 . . . Carman Cavallaro 
plays Erie Social Club April 18, 
19 . .. . Tommy Dorsey orch with 
Warren Covington into Sunny- 
brook Ballroom April 11 . . . Lou 
Bari, longtime 88er at Saxony, 
makes his N.Y. debut this week, 
at the Living Room . . . Beryl 
Booker ankled the Bert Payne 
Quartet, at Valley Inn, to become 
Dinah Washington’s accompanist 
... Ann Hathaway skedded for 
Celebrity Room April 29 . . . Hor¬ 
ace Gerlach, cafe pianist ariti com¬ 
poser (“Daddy’s Little Girl”), has 
been named to ASCAP. 


Boston 

Don Dudley orch current at 
Moseley’s weekends ... Lester 
Lanin relighted Hampton Beach 
Casino . . . Fats Domino at main 
ballroom. Hotel Bradord Friday 
10), preceded by Guy Lombardo 
(9) . . . Tommy Leonetti at Sherry 
Biltmore Varsity Club (10-11) . . . 
Duke Ellington orch at Crystal- 
Room, Milton, (9). . . Sammy Kaye 
crew plays Taunton Roseland (11). 

. . Mel Dorfman’s dixie combo 
nightly at Jazz Village . . . Sandy’s 
Lounge,. Beverly, presenting week¬ 
end jazz concerts. Sandy Berman 
to feature same in Gloucester loca¬ 
tion to be chosen . . . Wakefield 
Lakeside Ballroom featuring John¬ 
ny Sisk band weekends . . . Folk- j 
singers Cynthia Gooding and Leon I 
Bibb current at Storyville . . . 1 
Saxist Joe Perry working the N.E. 
area with unit including John 
Chase, Sabu, Jim Wilkinshire, and 
vocalist Charlie Harris . . . Herb 
Pomeroy to give “Living History 
of Jazz” concert at Lynn City Hall 
Aud. April 18. 


Inside Staff-Musi 


MGM Records is promoting its stereo line via a special album sales 
program that will give distributors ordering certain minimum quan¬ 
tities of stereo sets a like number of cuff a Lion LPs. Lion is diskery’■ 
low-pricer. Included in the promotion, which will run six weeks, are 
all of the diskery’s stereo packages, but special accent will be. on new 
releases for the month. MGM stereo albums list at $4.98 for regular is¬ 
sues and $5.98 for original cast and personality series. The Lions are 
priced at $1.98. 

Betty Comden and Adolph Green winged back to N.Y. over the week¬ 
end after presenting a one-night staging of “A Party With Betty Com¬ 
den and Adolph Green” at the Huntington Hartford Theatre on the 
Coast Friday (2). Upon their arrival in Gotham, pair were to launch 
their first major recording (out this week for Capitol) which is a wax¬ 
ing of the “Party,” also scheduled to reopen on Broadway April 10. 

Milford H. Fargo, music faculty member of Rochester (N.Y.) U., who 
is doing research on the career of the musical comedy star Ada Jones 
who died in the early 1920s, is looking for info oh three members of 
the Jones troupe. These are Mabel H. Loomis, soprano arid pianist; 
Beth Hamilton, violinist, and W. J. Armstrong, magician. 


Sarita’Montiel* Spanish actress-singer, will be released on disks In. 
the U.S. via Columbia Records exclusively. She’s signed to the Hispavox 
label in Spain with which Columbia has an American distribution deal. 
Her second album, for Col, “Besame,” is due this summer. First LP 
on the label was “La Violetera.” 

---:-+ ■ ^ 


Cerami Sales Mgr. of Cap 
In Buff-CIeve.-Det.-Pitt; 
Label’s Staffer Shuffle 

Hollywood, April 7. 
Joseph A. Cerami has been ap¬ 
pointed district sales manager of 
the Buffalo, Cleveland, Detroit and 
Pittsburgh area for Capitol Rec¬ 
ords Distributing Corp. He sup¬ 
plants resigning Larry Owens. Earl 
D. Horwitz replaces Geraml as 
sales manager of CRDC’s Chicago 
branch, while Ralph Wilson steps 
into Horwifz’s spot as sales man¬ 
ager of the Seattle branch. 

Max K. Callison, v.p. and na¬ 
tional sales manager of the corpo¬ 
ration, has upped Frank B. Page 
Jr. to the post of national promo¬ 
tion manager (classical) of the 
CRDC. Spot was previously held 
by Roger Hall who resigned. Simul¬ 
taneously, Callison set Ralph E. 
Romann as classical artist rep and 
Don Ovens as pop artist rep. 
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We are pleased fa announce j 

the formation of j 
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MITCH 

i 

DeWOOD ASSOCIATES 

i 

PERSONAL MANAGEMENT 

Located at 1599 Broadway, Mezzanine Floor 

New York 19, N. Y. Circle 6-7491 

Mitch DeWood 

Bobby Joyce Bob Friedman 


Jack Wraiher 

—— Continued from page 53 

time was on the auction block for 
public sale with a $2,100,000 
minimal starting point. Later, 
Louis Nizer, attorney for the 
Bourne estate, influenced the late 
music man’s heirs to patch things 
up. It is unprecedented that a go¬ 
ing music publishing firm, of 
Bourne’s worth and stature, would 
be put on the auction block. None 
the less, in light of that circum¬ 
stance Wrather figures he could 
effect a deal there. Nor would it 
end with Mills and/or Bourne; 
other acquisitions are part of his 
expanding music business—copy¬ 
rights, disks, etc., as natural af¬ 
finities and catalog sources for 
Muzak, ITC, etc. - 

The Mills brothers. Jack and 
Irving, both with second-generation 
successor executives in their,world¬ 
wide operation, are not anxious to 
sell if the price isn’t "right.” Other¬ 
wise, they will continue to acquire 
other catalogs—one executive men¬ 
tioned two firms he “wouldn’t mind 
bidding for”—and in fact are ex¬ 
tending their worldwide opera¬ 
tions even now, such as the pro¬ 
jected Rio de Janeiro office as a 
base for Latin American expansion. 
Mills Music Ltd. in London and 
Editions- Mills in Brussels, Paris 
and Hamburg have long been inter¬ 
national branches. There is also a 
Mills Music (Canada) based in 
Montreal. One of the publishing 
houses which Mills has been eyeing 
is the Bourne catalog. 

Mills’ music activities, besides 
pop and standard publishing opera¬ 
tions, include independent record¬ 
ings of their own tunes which 
masters they turn over to other 
labels. Mills’ current “Side Saddle” 
is in that idiom which Liberty took 
over, along with two LPs albums 
by the John Buzon Trio, one on 
jazz and the other a cha-cha item. 

Axiomatically, in the music busi¬ 
ness, 10 times the ASCAP earnings 
is the yardstick value of a pubbery. 
Mills’ annual ASCAP take is "nfcar 
$500,000” which may be their norm 
of measurement for the $5,000,000 
price. Another Mills exec stresses, 
however, that that "10 times” ap¬ 
plies only to a defunct catalog and 
that "we are not only a going and 
thriving 40?year-old business, blit 
continuing our expansion pro¬ 
gram.” 


Infringements 

Continued from page 53 

ment arises from the Copyright 
Law and denied the C&C motion 
to dismiss. However, the judge 
asked the plaintiffs to amend the 
coiriplaint to show that some ac¬ 
tion or conduct was threatened by 
the defendant,. based' on his as¬ 
serted right to the use of the music 
on video. 

Fox’s attorney, Julian T. Abeles, 
pointed out that, since C&C is now 
offering to license the RKO films 
to television, he is alleging that 
C&C has actually committed an,act 
which would comply with the 
judge’s requirement of k indicating 
some conduct amounting to a 
threatened infringement. The 
Judge Weinfeld decision now per¬ 
mits a music publisher to bring an 
action under the Copyriwht Act 
for an injunction and dariaages in 
cases where an unauthorized right 
to a musical work is claimed and 
accompanied by some act indicat¬ 
ing an intent to infringe. 

Since a threatened violation is 
enough to file suit for infringe¬ 
ment, any publisher who merely 
asserts a claim in a renewal would 
be subject to an $250 statutory 
damages if he could. not establish 
the claim. In the case of renewals 
to a writers’ full catalog, the dam¬ 
ages w r ould be $250 for each tune 
if a publisher could sustain his 
claim to the copyrights. 


P LATEST RELEASE 1 

NAT WRIGHT 

Sings 

“ANYTHING” 
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England's # I Instrumental — 

SIDE SADDLE 

Showing Up Strong -Horn With— 

★ RUSS CONWAY on Capitol 
(No. I Disc in England) 

★ JOHN BUZON TRIO on Liberty 

★ FREDDY MORGAN on Challenge 

★ FERRANTE A TEICHER on 
ABC-Par. 

★ SCOOBIE A DOOB1E on Climax 

MILLS MUSIC, INC. 


FOUR ACES 

PARADISE 

ISLAND 

m UECCA RECOf-.DS 

FAMOUS MJS C CORPORA" ON 
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Wednesday, April 8, 1959 


CAPITOL RECORDS 
GRATEFULLY ACKNOWLEDGES THE 
ENTHUSIASTIC ACCLAIM OF THE 
NATIONAL ACADEMY OF RECORDING 


ARTS & SCIENCES FOR NOMINATIONS 
IN 26 OF THE 28 AWARD CATEGORIES 
FOR THE YEAR 1958 


LAURINDO ALMEIDAt. 

Duets with a Spanish Guitar t 
"Best Engineered Record (Class.)” 


RAY ANTHONY) 

Peter Gunn: 

"Best Performance by a Dance Band” 


NAT “KING” COLE: 

Looking Back: 

"Best Rhythm & Blues Performance” 


FOUR FRESHMEN: 

Four Freshmen in Person: 

"Best Jazz Performance (Group)” 


STANFREBERG: 

The Best of Stan Freberg Shows: 

"Best Comedy Performance” 

’‘Best Performance Documentary or Spoken Word” 
Green Christmas: “Best Comedy Performance” 
"Best Performance Documentary or Spoken Word” 




MARCEL CRANDJANYi 

Music for the Harp.- 

"Best Classical Performance—Instrumental (Other 
•than Concerto-scale Accompaniment)” 


HOLLYWOOD STRING QUARTET: 

Beethoven Quartet #13: 

"Best Classical Performance-Chamber Music” 


JONAH JONES: 

Baubles, Bangles and Beads: 

"Best Performance by a Dance Band” 

"Best Jazz Performance Individual” 

"Best Jazz Performance Group” 

Jumpin' with Jonah “Best Jazz Performance Individual’ 


DANNY KAYE: 

Mommy, Gimme a Drinka Water: 

"Best Recording for Children”. 

IS 

LOUIS PRIMA-KEELY SMITH:. 

That Old Black Magic: 

"Best Performance by a Vocal Group or Chorus” 

KING SISTERS: 

Imagination: 

"Best Performance by a Vocal Group or Chorus” 

m 

GEORGE SHEARING: 

Burnished Brass: 

"Best Performance by an Orchestra” 

"Best Jazz Performance Individual” 

"Best Jazz Performance Group” 

KINGSTON TRIO*: 

Tom Dooley: 

"Best Performance by a Vocal Group or Chorus’* 

"Best Country & Western Performance” 

1 

FRANK SINATRA: 

Come Fly With Me: 

"Album of the Year”' 

"Best Vocal Performance Male” 

"Best Engineered Record (Other than Classical)” • 

"Best Album Cover”. 

with Billy May.- “Best Arrangement” 

PEGGY LEE: 

Fever: 

"Record of the Year” 

"Best Vocal Performance Female” 

"Best Arrangement" 

Only the Lonely: "Album of the Year” 

“Best Album Cover” 

Witchcraft: 

“Record of the Year” 

"Best Vocal Performance Male” 

"Best Engineered Record (Other than Classical)” 
with Nelson Riddle: Best Arrangement* 

BILLY MAY: 

Billy May’s Big Fat Brass: 

"Best Performance by an Orchestra” 

"Best Arrangement" 

"Best Engineered Record (Other than Classical)” 

pi 

FELIX SLATKIN COND. HOLLYWOOD BOWL 
SYMPHONY ORCHESTRA: 

Gaite Parisienne: 

"Best Engineered Record (Classical)” 

"Best Classical Performance—Orchestral" 

NATHAN MILSTEIN: 

Beethoven Sonata #8 and #9: 

"Best Classical Performance-Instrumental.- 
(Other than Concerto-scale Accompaniment)” 


KEELY SMITH: 

1 Wish You Love: 

“Best Vocal Performance Female” 

MUSIC MAN: 

Orig. Broadway Cast Album: 

"Best Original Cast Album (Broadway or TV)” 

w 

SALLI TERRI: 

Duets for Spanish Guitar: . 

“Best Classical Performance-Vocal Soloist 
(With or Without Orchestra)” 

LEONARD PENNARIO: 

Rachmaninoff: 

Rhapsody on a Theme by Paganini : 

"Best Classical Performance—Instrumental 
(With Concerto-scale Accompaniment)” 

^jj 

ROGER WAGNER CHORALE: 

Virtuoso: 

“Best Classical Performance-Operatic or Choral” 
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ZsaZsa, Peg King 
& Randall Pacted 
For Imp Pop Push 

Hollywood, April 7. 
With Henri Rene taking over as 
a&r topper for Lew Chudd’s Im¬ 
perial Records, the diskery is ex¬ 
panding into the pop field. Im¬ 
perial is one of the top indie labels 
that dominates in the rock 'n' roll 
field. 

Already tacked down to disk 
deals are Zsa Zsa ,0afcor, Tony j 
Randall and Peggy 7j£ing. Miss j 
Gabqr will be making., fter diskery j 
bow with the waxing of" a special : 
"kiddies album for adults.” Chudd j 
is huddling with the Hungarian 
actress regarding a national promo 
trek, as well as a worldwide jaunt 
to hypo the Lp. It’s understood that 
Miss Gabor may also do a fil-m 
abroad while on her "kiddles” 
junket. 

Randall, previously eared in the 
original Broadway cast album of 
“Oh, Captain!” on Columbia, will 
cut a minimum of two albums this ! 
year. j 

Miss King, formerly with the 
Columbia diskery, will cut both 
singles and Lp’s. Her first session 
is set for this month and will be 
comprised of one. album tagged 
"Ballads of the Roaring West,” to 
captialize on several of the songs 
she warbled on her recent tv guest- < 
ing on the “Maverick” tv series : 
over ABC. ‘ j 

Rene will supervise all of the 
sessions. 

Dandelion Label Sues 

De Castro Sisters; 

Los Angeles, April 7. | 

The De Castro, Sisters—Babett, j 
Cherie and Peggy’—are named de- : 
fendants in suit for $3,700 filed by 
Dandelion Records. Complaint 
charges trio had agreed to pay 
this amount to Abbott Records for 
releasing them from a contract so 
they could go with RCA.-Victor. 

■ Abbott subsequently assigned its j 
claim to Dandelion. 


JESSE GREER 

KITTY FROM 
KANSAS CITY 


pj&fHETY Scoreboard 

OF 

TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. ThS positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disits) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week 


TALENT 


ARTISTS AND LABEL 


POSITIONS 
This Last ' 
Week Week 


FLEETWOODS (Dolphin) .... Come Softly To Mef 

FRANKIE AVALON (Chancellor) ......... Venusf 

BROOK BENTON (Mercury)......Just A Matter Of Timef 

__ , . (Need Your Love Tonight* 

ELVIS PRESLEY (Victor) -......... | A Fool Such ^ j* 

DODIE STEVENS (Crystalette) ...Pink Shoe Lacesf 

COASTERS (Atco) ... Charlie Brownf 

RICKY NELSON (Imperial) .. La ^ . . 

v r 7 (Never Be Anyone Elsef 

VIRTUES (Hunt) ... .: Guitar Boogie Shuffle* 

DAVID SEVILLE (Liberty) . Alvin’s Harmonica* 

THOMAS WAYNE (Fernwood) .Tragedyf 

i TUNES 

TUNE PUBLISHER 

fCOME SOFTLY TO ME ... .. . Cornerstone 

f VENUS ......i .. t ... L’Dale & Rambed 

fIT’S JUST A MATTER OF TIME... Eden 

fPINK SHOELACES ... Pioneer 

fCHARUE BROWN .. Tiger 

♦A FOOL SUCH AS I ...... Leeds 

♦GUITAR BOOGIE SHUFFLE ... . ... S-B 

♦ALVIN’S HARMONICA .. Monarch 
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Another Canadian 
Diskery Invading 
U.S. Via Kenco 


The Canadians are moving 
across the border to get in on the 
U.S. disk picture. Following on 
the heels of United Telefilms Ltd. 
entry with Tel Records end War¬ 
wick Records is Consolidated Fry- 
brook Industries with the Kenco 
label. 

In launching the Kenco line, 
Consolidated has wooed Marvin 
Holtzman away from Decca to 
head diskery’s artists & repertoire 
department. H o 1t z m a n, with 
Decca’s a&r department for the 
past two years, had previously 
been pop a&r chief at the Epic 
label. 

Other toppers in the Kenco set¬ 
up will be Dick Smith as sales 
chief and Marvin Atlas as- -con¬ 
troller. Smith had been with 
Columbia Records and Atlas had 
been assistant treasurer at Loew’s 
Inc. Overall operation of the firm 
will be in charge of'Guy Herbert, 
former owner of Quality Records, 
i which ran a chain of distribution 
outlets throughout Canada. 

Consolidated Frybrook Indus¬ 
tries is owned by Jack Cooke who 
has interests in various Canadian, 
radio stations, the Toronto Maple 
’ Leafs and sundry other activities, 
i United Telefilms launched its 
U.S. diskery a couple of weeks 
ago with Morty Craft in charge. 

I 

Sherman Edwards at Joy 

I Sherman Edwards has been addi 
. ed to Joy Records’ artists & reper¬ 
toire staff. He will be responsible 
for supervising recording dates, 
signing new artists and screening 
material for the label. 

For the past several years, Ed- 
wards has been arranging for a 
flock of disk artists. He’ll continue' 
as musical director for Mindy Car- 
son, the wife of Eddie Joy, firm’s 
prexy and a&r chief. 


9 .. fTRAGEDY.. 

10 .. f NEVER BE ANYONE ELSE BUT YOU . 

* ASCAP t BMI F-Film 


Nitery Acts On Wax 

Continued from page 53 ——— 


Bluff City 
- -- Eric 


Vocal - Instrumental Max Gordon, the N.Y. nitery boni- 
Published by face- wtl ° ^cu^ated most of these 

fxicf new comics at his Village Van- 

guard in Greenwich Village and 
- - ■ ■ ""■■■■ = the eastside Blue Angel (which 

_ r ., „ _ . ^ . I be co-bosses with Herbert Jacoby). 

England* #1 Instrumental - He sUtes .. di££icult t0 com . 

cine SADDLE p tetel y *p ut down * thls new trend ’ 

f or there is much good that can 
Showng Up Strong Horo With— come out 0 f such recordings. A 

★ RUSS CONWAY on Capitol comedian with a funny record, that 

(No. -1 Disc in England) is properly exploited and which 

★ JOHN BUZON TRIO on Liberty Sets good reviews, can bring in 

+ CDcnnv liner a u n n customers who would like to see 

★ FREDDY MORGAN on Challenge them ‘in person.’ Not only out-of- 

★ FERRANTE & TEICHER on towners who become familiar with 

ABC-Par. the new comedians even before 

★ SCOOBIE & DOOB1E on Climax they get a chance to play New 

York, but Nfew Yorkers whose in- 
MILLS MUSIC, INC. I terest in seeing comedians on a 
night club floor have been suf- 

*★****★******★★*★★★*★**★*****★★*★** 

* That ol’ black magic mah * 


England's #7 Instrumental — 

SIDESADDLE 

Showing Up Strong Horo With— 

★ RUSS CONWAY on Capitol 
(No. -1 Disc in England) 

★ JOHN BUZON TRIO on Liberty 

★ FREDDY MORGAN oh Challenge 

★ FERRANTE fc TEICHER on 
ABC-Par. 

★ SCOOBIE & DOOBIE on Climax 

MILLS MUSIC, INC. 


; BILLY DANIELS 

* Currently European Tour 

* Mar. 16 (week)— Manchester; Mar* 23 {week)—Liverpool; 

* Mar 30—Concert at Blackpool Mar. 31 thru Apr. 5—Ger- 

* many; Apr. 6 (week)—Leeds. 

* Apr. 12—TV London—"Evening at the Palladium," BBC 

r : ASSOCIATED BOOKING CORPORATION. 

JOE GLASER, Pres. 

745 Fifth Ave. 103 W. Wabash Ava 407 Lincoln Rd. *419 Sunset Btvd. 

►w York 22. N.Y. Chicago, III. Miami Beech, Fla. H'wood 44, Calif. 
PLaza 9-4400 CInfra! 4-9451 JEfftrson 1-0313 OLympia 2-9*40 


oi- ficiently interested so that they 
se pay solid dollars for the privilege.” 
in- That was Gordon’s pro reaction, 
ad Here’s his con: “It definitely has 
c h its hazards for the proprietor of 
x an intimate club. A successful rec- 
1 * ord, plus television and other ex- 
m * posures, price these acts out of 
Ld, reach for a small club like mine 
an with a limited budget. Now I 
A couldn’t afford Mort Sahl or 
ia t Nichols & May, who made their 
eh debut at the Vanguard before rec- 
in ordjs. And even if I could afford 
ee them, they’ve outgrown the small 
■jf. intellectual hip set and moved into 
the wider circle of becoming house- 
re hold words even In suburbia.” 

>w Gordon also feels that when a 
In- comedian uses the same material, 
a the same nuances and the same 
if- inflections in the club as he does 
. on records, the element of comic 
A surprise for the night club audi- 
Jf ence is gone. “The familiarity with 
Jf the material,” he adds, "reduces 
Jf the impact of the comedian and the 
jf fun of the' act.” 

* On the Other Hand 

J Bob Bialek, prez of Offbeat Rec- 

* ords, which has released “Take 

* Five” and “Demi Dozen,” two re- ' 
5f vues out of Julius Monk’s Down- 
>f stairs at the Upstairs operation in 
Jf New York, has this to say: "We 
Jf feel that the night club owners 
jf should be pleased that people who 
jf are predisposed against night clubs 
)f or are geographically too distant 

* to enjoy them, will become ac- 
if quainted with the more sophisti¬ 
cated comedians. Since the night 
club comedian depends on an in¬ 
timate atmosphere, the - record of 
his material is an aid, not a hin¬ 
drance.” 

And from a night club comedian, 
who prefers to remain anonymous: 


"The trouble with most of the com¬ 
edy records Is that the great tradi¬ 
tion of fine humor Is being ignored. 
A comedy album, like the printed 
words of Robert Benchley, should 
be like a written essay modelled 
on classical lecture forms. Too 
many comedians are taking to rec¬ 
ords only because they want to 
add another field to their list of 
achieveinents. Few realize that 
overexposure is a form of creeping 
sickness which has a dangerous 
tendency to fully devour comedians 
unless controlled.” 

So where’s the balance? Max 
Gordon says that one solution is 
that wherever possible, comedians 
do material geared specifically for 
records and leave their nitery rou¬ 
tines for “in person” appearances. 

Stan Pat Stays in Chi, 
From Roulette to Victor 

Chicago, April 7. 

Stan Pat, midwest sales and 
promo chief for Roulette Records 
since the label was formed two 
years ago., has joined RCA Victor. 

He’ll base here to head territor¬ 
ial exploitation for Victor’s Hugo 
& Luigi Productions. 


THE MATING GavE 

The 

Mating 
Game 


ROBBINS V.USiC CjR^^'.n 


3 BIG ONES 

FROM MPHC 


THE HANGING TREE 

W*T» ROBBINS COLUMBIA 



! AVAILABLE 

MUSICAL DIRECTOR 

Last Fiva YaanT' 

Top Las Yagas Hotel Shows 
| BOX V-13, VARIETY, 

I 154 W. 44th St., Ntw York 34 


VOICE... 

Do You Know Talent 

Young lyric-tenor. Sings opera, semi classic, and musical 
comedy. Sings from the old school of bel canto. Takes E flat 
above high C in full voice without fuss or strain. Experience 
in opera roles and concert. Personality. Repertoire. Will 
travel. Seeks opportunity. Will be a credit to right party. 
Los Angeles area. 

BOX V-14, VARIETY, 154 W. 46th St.. New York 36 
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HAWAII: GET-RICH NOT QUICK 


Via FoKes Bergere—When, as & If 


The Folies Bergere is set to-f 
make, an American invasion with a 
starting point at the Tropicana 
Hotel, Las Vegas. Max Marmor- 
stein, one of the Tropicana ops, and 
Lou Walters, the hotel’s entertain¬ 
ment director, are set to plane out 
to Paris to finalize the deal with 
Paul Deryal, Folies Bergere pro¬ 
ducer. 

The starting time for Folies 
Bergere hasn’t yet been deter¬ 
mined, but layout will Tun in¬ 
definitely. The hotel will, have the 
problem of resolving its previous 
talent commitments. Included in 
this batch is Eddie Fisher, current 
at the inn. It’s been reported that 
if the Parisian deal is finalized, 
Fisher’s contract would be taken 
over by the" Sahara Hotel, Las 
Vegas. Singer has a five-year deal 
with the Tropicana which was in* 
stituted during the administration 
of Monte Proser, the hotel’s for¬ 
mer entertainment director. There 
is, however, the probability that 
Jayne Mansfield will play out her 
deal with the hotel even with the 
Folies show. Since Miss Mansfield 
Is utilized with a lot of production 
surrounding her, it’s seen that she 
may fit in with the Parisian show. 

There is however, one drawback 
In the transfer of the Fisher con¬ 
tract with the Tropicana. Legally, 
Fisher with a pay or play contract 
at the Trop, may elect to stay at 
that inn. In that case, should the 
management decide that he 
wouldn’t fit in with the show, 
Fisher could demand some con¬ 
sideration from the Trop to trans¬ 
fer, and then make a separate deal 
with the Sahara or any other hotel 
on the Route 91 strip. 

With the possibility of the Trop 
going bare-bosomed. Las Vegas 
may add another hotel to the three 
already on the epidermis policy. 
The Dunes started that vogue with 
the Minsky show. This was fol¬ 
lowed by the importation of the 
show from Le Lido, Paris, which 
went into the Stardust Hotel last 
July and may remain there for as 
long as two'years. El Rancho fol- 

1_I _...UU 4.V.S.' :mnni4«tinn r\f 


lowed suit with the importation of 
La Nouvelle Eve layout, also from 
Paris. All three spots are doing 
excellently with the policy. 

Major Riddle, operator of the 
Dunes, is currehtly in Europe 
gandering various shows on the 
Continent and in England. Whether 
he is seeking to make any essential 
changes in the Dunes policy isn’t 
known as yet. 


Gunther Serneau Disputes 
Lou Walters on Liability 
Is Cafe de Paris Setback 

Dispute over taxes collected by 
the defunct Cafe de Paris, N.Y., 
continues with denial by Gunther 
Serneau, who was assistant treas¬ 
urer of the corporation, ^ that Lou 
Walters, who was president and 
treasurer of the company, was 
cleared of liability for the amount 
when he signed over the corpora- 


Ottawa Cafe Pickets 
Up for Court Hearing 

Ottawa, April 7. 

Four men representing the Hotel 
& Restaurant Employees Union 
who picketed the Chaudiere Club 
(28) were remanded in Hull court 
tomorrow (Wed.) on charges of 
trespassing. Charges were laid by 
club owner J. P. Maloney and the 
men were arrested by the Quebec 
Provincial Police who earlier 
stopped them from picketing the 
Gat. 

The picketers were reportedly 
trying to prevent customers from 
entering the club in an effort to 
promote membership in the union 
among club employees who are not 
represented by the HREU, an affili¬ 
ate of the Canadian Labor Con¬ 
gress. 


Gatham Getting 
Into Spirit With 


One of the biggest roundups of 
folk, gospel and spiritual singers, 
is being planned for New York. 
WLIB, N. Y., deejay Joe Bostic is 
promoting a festival of the religi- 
osos for Madison Square Garden 
with a five-hour show on May 24. 
Garden has already been rented for 
that span starting at 2 p.m. 

Heading the show will be Maha- 
lia Jackson and the Golden. Gate 
Quartet. Others already signed 
include the Back Home Choir and 
the Dixie Humming Birds. It’s 
planned to bring in other acts, with 
some singers presently in Europe 
to be piped in by shortwave. 

It’s the first time that a round¬ 
up of religious singers has been at¬ 
tempted on so large a scale. Fore¬ 
runner of this type of entertain¬ 
ment has been the successful spirit¬ 
ual shows featured at the Apollo 
Theatre in Harlem several times a 
year, generally around the Easter 
and Christmas seasons. Another 
factor has been the popularity of 
Mahnlia Jackson who has been 
clicking on the Columbia label and 
on television. The Golden Gate 
Quartet, which has been in Europe, 
Asia and Africa for the past two 
years on a tour sponsored by the 
J. S. Dept of State, also is indica¬ 
tive of the lure of the religiosos 
in many parts of the world. 


By WALT CHRISTIE 

Honolulu, April 7. 

Hawaii’s wearing a happy smile 
now that statehood’s on its way, 
but the masterminds are doing 
some careful calculating. 

As soon as Hawaii becomes the 
50th state, presumably late this 
summer, it’s a cinch that more and 
more mainland investment capital 
will be pouring in. But there won’t 
be any overnight get-rich-quick 
boom. 

The entertainment world is 
counting on the advent of jet air¬ 
liners to boost the tourist industry. 
One tradester contends the jet age 
will double Hawaii’s tourist volume 
within three years. Nobody’s argu¬ 
ing. 

Like It or not, Hawaii’s enter¬ 
tainment orbit is bound up with 
tourism. The tourists love Hawaiian 
! shows. The hometowners generally 
I shun them. The hotels cater to the 
I tourists—so keep your eyes on the 
! hula dancer’s hands. . 

Honolulu hometowners are, as 
chronicled before, early-to-rise and 
early-to-bed in their daily habits. 
(Where else do banks open at 8 
a.m., close at 2 p.m.?) the neigh¬ 
borhoods are abed by 11 p.m., or 
even before the late movies on tv 
are over. Moreover, Honolulans—a 
youthful population that tends to- 
j ward generous-sized families—can’t 
afford much of their income for 
entertainment. 

Stay-at-Homers 

The hometowners who can’t en¬ 
tertain on expense accounts are 
mighty selective w'hen it comes to 
buying entertainment. Matter of 
fact, literally thousands of them 
have never been inside a nitery or 
hotel supper room. 

But, with the upbeat on tourism, 
there are big things in the offing 
for isle musicians and performers. 

Buddy Peterson, who heads the 
American Federation of Musicians 
in Hawaii, says most of his 600-plus 
(Continued on page 66) 


Wildwood Gears to Rock V Roll 
& Makes With Names at 150 Spots 


Siegel Sells His Share 
In Flamingo to Parvin 

Las Vegas, April 7. 

Dave . Siegal last week (30) 
sold his interest in the Flamingo 
Hotel here to prexy A1 Parvin for 
$125,000. Siegel originally paid 
$90,000 for the holding when he 
and Parvin took over four years 
ago. 

Siegel sold out to allow him to 
devote more time to the Cal-Neva 
Lodge at Lake Tahoe of which he 
is one of the principal owners. 


For LQ Act; 2 Not ( 
Old Enuf to Work 


Piaf to Wind D.C. Blue Room 
In 1st Post-Surgery Date 

Washington, April 7. 
Shoreham. Hotel’s Blue Room 
has completed bookings for the 


tion to a successor firm. He claims seaS on, with Edith Piaf as the final 


that the amount owed to the City 
of New York—which is likely to 
hit $14,000—was racked up during 
the administration of Walters and 
Max Sellette who was secretary of 
the firm. 

Serneau says that the city 


attraction for two weeks starting 
May 12. It’ll be: her first post¬ 
operation performance. 

Dorothy Shay opens a fortnight 
engagement tonight (Tues.), with 
Carol Channing set for a single 


Hamid s 2d Year 
At Flushing Aqua 

The Flushing Meadows Amphi¬ 
theatre, Flushing, N. Y., for years 
the scene of summer aquatic enter¬ 
tainment, will be leased for the 
second straight year to George A. 
Hamid, president of GAC-Hamid. 
However, neither General Artists 
Corp. nor the fair subsid headed 
by Hamid are connected with the 
venture. N. Y. City’s Dept, of Parks 
controls the site. 

As the situation now is figured, 
the Amphitheatre will open June 
28 with a combined water and 
stageshow, and will run to about 
Labor Day. Format hasn’t yet been 
plotted, but the circus theme of 
last year will not be repeated. It’s 
an open secret that Hamid lost a 
healthy wad on the operation last 
year, one of the factors being the 
weather. 

The Amphitheatre was originally 
part of the N, Y. World’s Fair of 
1939-40 and was operated as the 
“Aquacade” by Billy Rose. For the 
next few years, it was taken over 
j by Elliott Murphy, who after a cou- 
| pie of losing years turned the show 
I into a profitable venture. Murphy 
gave up the show several years ago. 


Failure of the N. Y. Police Dept, 
to issue cabaret permits to two j 
members of the Six Flying De: 
Pauls, who were slated to open, 
Thursday <2V at the Latin Quarter,, 
N. Y., caused act’s cancellation at ■ 
. the cafe. With the turn having in- 
] vested in transportation from Eng- j 
i land, determination may have to be ! 
j made, perhaps by the courts, as to ; 

• responsibility toward the turn for | 
: the money laid out, and perhaps I 
) for salary. Act was pacted by the j 
j nitery for an initial term of six j 
j w r eeks, plus an equal amount of 

; options. 

j Act planed in last week follow- 
j ing the granting of U. S. work per- : 
; mits by the Federal Government, 
j With their arrival, they went to the 
’ N. Y. Police Dept, for cabaret 1 
! licenses. The Police Commis-; 
sioner’s office turned down two ; 
members of the all-femme troupe . 
because they were under age, both ' 
’'eing 16, while the legal working ' 
age in spots serving liquor is 18. 

Eddie Elkort, General Artists 
Corp., veepee who agent ed the 
turn, is now attempting to find < 
: Other immediate employment for ' 
the act. He booked them for Sun- 
. day’s <5> Ed Sullivan show, and is ; 
now after other dates ior them. 

; The British Consulate was called j 
in w r hen the license was refused, 1 
but that office could do nothing.; 
: Nancy De Paul, in charge of the j 
t turn and who was appointed legal 
; guardian of all the girls on the! 
j tour by the Australian Govern-' 
- ment, also pleaded with the Police 
; department to make an exception | 
, in this instance, but was also i 
turned down. As a compromise, it ' 
; w’as suggested that only four girls : 

* work at the Latin Quarter, but 
■ Miss De Paul stated that all the 
; act’s routines were designed for 
| the fully complement of six. 

j The Schaller Bros, .substituted 
. for the Six Flying De Pauls. 


By CHARLES V. MATHIS 

Wildwood, N. J., April 7. 

The emphasis will be on more 
names and rock ’n’ roll, per usual, 
at Wildwood’s 150 night clubs this 
summer, First stars inked for en¬ 
gagement ^are Johnny MathiSi Con¬ 
nie Francis, Tony Bennett and 
Mickey Shaughnessy. 

Clubs definitely set for big names 
are the Bolero, Manor Hotel Sup¬ 
per Club and Diamond Beach Club. 

Ben Martin will return from his 
Riot Room in Miami to offer namerf 
at his enlarged Club Bolero. Those 
set to date are: Bennett, July 3-12; 
Connie Francis, July 12-19, and 
Mathis, Aug. 23-Sept. 7. Mathis, 
last season’s boxoffice champ, gets 
a two-week slot this season. 

Oscar Garrigues will stay with 
names at his Manor Hotel with 
comedian Shaughnessy the first to 
be signed. Last season, Garrigues 
offered Shaiicr-ine*”- 'e<igy Lee, 
Red Buttons, Liberace, Joni 
James, Kathryn Grayson, Herb 
Shriner, and the Chordettps. His 
top b.o. draw was Miss James, 
Diamond Beach Question 

The fate of Diamond Beach still 
hangs in the balance with another 
bankruptcy sale tentatively slated 
for mid-May. Potential buyers 
polled and the present buyer all 
appear to feel that a name policy 
would be the only possibility open 
for this season. George James is 
ftiJl in Florida a* Ms Fort Ladder- 
dale operation but will stick to 
toppers if he retains ownership of 
the 3,100-seat Diamond Qeach 
club, one of the world’s largest 
theatre cafes. Boxoffice winners 
in other seasons have been topped 
by the McGuire Sisters and Mar¬ 
tha Raye. The most likely buyers 
in any bidding runoff appear to 
be Dr. John Vermeren, represent¬ 
ing a Chicago syndicate. 

Philadelphia comedian Cozy 
Morley is the island’s newest 
boniface. Morley, who first ap¬ 
peared professionaPy on Eddie 
Suez’s Club Avalon st 2 ge, has ac¬ 
quired the large after-dark spot 
in the shadow of Anelesea's light¬ 
house. 

Morley will continue the policy 
of catering to family audiences 
but will present a show composed 
of New York acts. In other years. 
Club Avalon featured Philadel¬ 
phia-type shows. He is renovating 
the club and adding a new dance 
floor. He plans to offer two bands. 
Under the Eddie Suez banner, the 
club featured only a house band. 
The club has had a long and color¬ 
ful history under ex-bonifaces 
(Continued on page 66) 


nabbed him as the only officer' ««<* ^ Allan Bralove’s big room 
available and slapped him with the be S‘? nm S .April 21. Sondra & Jon 


judgment and convicted him of a 
misdemeanor in failing to pay the 
tax; He said he held no stock in 
the firrh and merely affixed his 
name to the corporation papers as 
an accommodation for Walters, for 
whom he worked as secretary. 
Further hearing on the case is 
slated for April 13. 

Serneau charges that Walters 
was aware of all the proceedings, 
but made no attempt, other , than 
verbal, to clean up these obliga¬ 
tions to the city, and has further 
shown no inclination to help him 
out of his present dilemma. 


Steele will fill the two weeks 
starting April 28. 

Within a week after the shutter¬ 
ing of the Blue Room on May 23, 
the Shorehaip’s outdoor Terrace 
will open for the summer. Bob 
Cross’ orch and seven strolling vio¬ 
linists, now in the room, are 
booked for the summer on the 
Terrace, but otherwise, Terrace en¬ 
tertainment policy is not finally 
determined. 

Shoreham’s Palladian Room, now 
with Sande Williams’ orch (no 
show), will close for the summer 
June 6. 


SKELTON-DAVID ROSE’ 
D.C. ‘CLOWN & BATON’ 

Washington, April 7. 

Red Skelton and David Rose will 
join in “The Clown and the Ba¬ 
ton” which will play the Carter 
; Barron Amphitheatre here for II 
j days starting June 11. 

Prior to that date, Skelton will 
} play the Chez Paree, Chicago, start- 
i ing May 23 for tw r o weeks. Skelton 
| winds up the live portion of his 
j video show on May 12, but layout 
j continues on tape to June 23. 
[Comic is also being submitted for 
[fairs. 


Russian Circus ’Kills’ 
Austria’s Sale Vaudery 

Vienna. A ,- >ril 7. j 

It looks like doom for Austria’s 
only variety theatre, the Ronacher, ' 
historic Vienna house. Many stars : 
appeared there pre-World War I. 
After World War II it served pro¬ 
visionally for the state-run Burg 
Theatre and was taken over for its 
original purpose—a man named 
Ronacher, native of Styria, found¬ 
ed it—by Bernhard Labriola, ex¬ 
perienced vaudeville showman. 
That was shortly after the signing 
of the state treaty in 1955. 

Business was so-so throughout 
the years, with Labriola engaging 
international acts. Deathblow came ' 
—as Labriola said at a press con¬ 
ference—through the Russian State 
Circus. Besides, Labriola added, , 
he will be unable to MM rtiov'' < 
the City of Vienna continue to [ 
give variety show performances in ; 
the new 15,000-seat City Sport 
Hall. 

Theatre will probably be turned 
into a garage. j 


Silk Stockin'* District 
Is Like Money in The 
Right Bank on Mad. Ave. 

Eeatniks are invading Madison 
Ave. and Manhattan’s posh “Silk 
Storking” district with the promise 
of bagel & lox brunches, poetry 
readings at Sunday breakfast, a 
catalog of off-Broadway legit pro¬ 
ductions, paintings from the local 
art galleries and a 50c cv?p of capu- 
chino coffee. 

Tomorrow (Thurs.) town’s new¬ 
est espresso joint, the Right Bank, 
opens, giving the 60’s along Madi¬ 
son and Fifth their first local op¬ 
portunity to sop up the beat gen¬ 
eration atmosphere. 

Right Bank, run by Arthur Blau- 
stein and Dick Mack and located 
between 68th and 69th Sts. on 
Madison Ave., in the immediate 
neighborhood where some of the 
city’s richest people reside, will be. 
the only espresso shop for several 
blocks. There are one or two cof¬ 
fee shops in the mid-50s and one 
farther east, at 61st and Third 
Ave., but the Right Bank consti¬ 
tutes the first invasion of a top 
residential part of town. 

Blaustein and Mack are making 
tieups with all the city’s off-Broad¬ 
way houses to plug the various of¬ 
ferings" via posters, ticket give¬ 
aways, etc. 
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Charity Party Sans Money Just a Lot 
Of Sad Sacks to No-Show Tun Time 


Chicago, April 7. 

With typical Barnum instinct, 
producer Jules Pfeiffer last 
Wednesday (1) flattened the show- 
must-go-on wheeze by cancelling 
his “Fun Time” vaude show at the 
Studebaker for the night when a 
charity group on hand failed to 
make payment on a block of cut- 
rate tickets. Show stars Jack E. 
Leonard and Basil Rathbone. 

Pfeiffer’s announcement, touched 
off a lobby donnybrook by several 
hundred retail customers ,-who’d 
waited in vain more than.-j^ hour 
ered by only one of the foiff? dailies 


Jack E. Leonard A^ed 

Chicago, April 7. 

Producer Jules Pfeiffer 
added . to his notoriety last 
night (Mon.) by firing the 
headliner of his vaude revue. 
Jack E. Leonard, and going on 
in the closing spot himself 
with a 55-minute monolog. 
Leonard, who is noted for his 
ability to make comedy via the 
insult, was sacked for making 
volatile cracks about the vola¬ 
tile producer. 

Pfeiffer had to obtain an 
AGVA card just before show 
time to give his performance 
which, ironically, was in large 
part self-effacing. He called 
himself “emotionally dis¬ 
turbed.” There were less than 
100 patrons in the audience. 


SPECTACULAR 
NEW THEATRE 


HEART OF 


A^ADOAM 


OQW BUSINES: 




THE O KEEF 



(Sun-Times>, and then by a cityside 
reporter who judged negatively. 

Pfeiffer, signaled “no show” 
when the - organization’s treasurer 
failed to arrive with a check for a 
reported 208 tickets. Producer is 
said to have commented: “Can you 
picture my getting my money after 
these people saw my show? And at 
for the curtain to rise. Producer 
said he refunded about $1,700. 

Stager of “Maid in the Ozarks” 
(here and on Broadway)‘and sim¬ 
ilar divertissements, Pfeiffer 
thrives on bally, good or bad, in¬ 
cluding exploited feuds with the 
local critics, to whom he declines 
oakleys. Feeling is largely mutual, 
and “Fun Time,” in fact, was cov- 
40% ,off yet?” Pfeiffer claimed his 
action would deter “these theatre 
parties which carelessly mislay 
their price of admission.” 

Show launched a fortnight stand j 
two evenings earlier to slim biz. > 
One of the least happy in the cast 
was Rathbone, who played 40 min¬ 
utes in the windup spot the first I 
night, 4:hen switched to leadoff at] 
considerably reduced time when [ 
it was decided his Shakespearean > 
readings were anticlimactic in a ■ 
“fun” show. 


Fun Time I 

(STUDEBAKER, CHICAGO) j 
Chicago, March 31. | 

Jules Pfeiffer production star - i 
ring Jack E. Leonard and Basil j 
Rathbone, with Nip Nelson, Nicki j 
& Noel, The Ivy V, Rudy Noel ' 
Dancers (6), Burton Browne, Lou 
Breese Orch (10); $5.50 top. 


As a designation, -“Fun Time” 
is antique. Producer Jules Pfeif¬ 
fer’s element of fun is a sometime 
thing emerging from the diffusion. 
It is altogether unfunny, in the 
Pfeiffer concept, when Basil Rath¬ 
bone finales the show with 30 min¬ 
utes of Shakespeare soliloquies. 
Actor’s turn, it’s to be emphasized, 
is a generally fine and moving 
thing apart, but is so far out of 
the evening’s context as to border 
on bathos. 

Most glaring fault of “Fun 
Time” is its poverty of produc¬ 
tion attributes. Overall, the show 
has a makeshift, baling wire as¬ 
pect. Dust-coated seats of the 
long-idle Studebaker didn’t help 
any at the preem, and even antag¬ 
onized numerous stubholders. 

“Fun Time” plays more like a 
routine club date than a $5.50 at¬ 
traction. Such appeal as it.has lies 
exclusively in its individual tal¬ 
ents, which must vault the indif¬ 
ferent atmosphere. Co-headliner 
Jack E. Leonard expectedly gar¬ 
ners the best response, relying on 
his nitery talkalog-plus-softshoe- 
balletics, etc. Comic seemed slight¬ 
ly uncomfortable without cafe in¬ 
timacy, but turn was clicko despite 
all. 

Rathbone, because of the light¬ 
hearted stuff that forewent, had 
difficulty the first five minutes or 
so achieving a sympathetic mood, 
though from its reaction audience 
never did quite warm to him. Yet 
for those who didn’t resist, the 
stint had its rewards. His “Ham¬ 
let” offerings weren’t especially 
convincing in their cadenced reci¬ 
tation, but a fine stride was hit 
with speeches from “Macbeth” and 
“Romeo & Juliet,” complete with 
physical histrionics. Actor pro- 
loged that Shakespeare wrote for 
“the people,” a truth that didn’t 
seem to sway first-nighters. 

An easy-spoken impressionist, 
Nip Nelson came off well despite 
some trite material. He tallied 
best with some parodied tv com¬ 
mercials, and takeoffs on various 
video stanzas, including most of 
the Lawrence Welk layout. 

Nicki & Noel, a good adagio 
team, displayed taste and Imagina¬ 
tion. They led with standard terp 
patterns, collecting best reaction 
with a good portrayal of a dance- 
hall hostess beelined by various 
showy types. Chucklesome stuff. 

The Ivy V is comprised of three 
men and two femmes. Group is 
attractive and okay as straight 
songsters, mostly via some Broad¬ 
way musical medleys, but presen¬ 
tation could use more staging and 
identity. 

Considering he’s an ad mogul, 
and not a show bizzer. Burton 
Browne was an adequate emcee. 
The “why” of his inclusion is a 
good question. Lou Breese’s orch 
(10) showbacked competently. 

Pit: 


Lehrer Big 4G, Cleve. 

Cleveland, April 7. 

Tom Lehrer, satirist-singing 
pianist-composer, racked up about 
$4,000 and SRO biz at $3.50 top in 
1,500-capacity Hanna Theatre Sat¬ 
urday (4). 

It was first of pop concert series 
backed by Jean Weinberger, Har¬ 
vey Epstein and David Hazelwood. 

More <m Cookin’ 
With Gaslights & 
Judges 90 Days 

By LES CARPENTER 

Washington, April 7. 

There’s a lustrous glow around 
Washington’s Gaslight Club, now 
nearly three months old and half- 
again as big as when it opened. 

Success came to the local Gas¬ 
light somewhat with the speed of 
light^ It opened in mid-January 
and nas been jammed since. It’s a 
Washington fad, catering to the ex¬ 
pense-account crowd but drawing 
heavy on VIPs as well. 

Manager Frank Judge (formerly 
of the National Press Club.) opened 
the Gaslight’s third floor Speakeasy 
Room, April I (with a noisy April 
Fool’s party, natch), giving Gas- 
lighters three full floors now in 
which to drink ($1.35 regardless of 
drink), eat (5c a sandwich) and o.o. 
the scantily clad waitresses hired 
through modeling agencies. 

Entrance to the third floor 
(where a combo plays nightly) is 
tricky. The door is marked with a 
well-worn sign proclaiming, “Gen¬ 
tlemen.” Inside is a small room 
with a sink, mirror and a sign say¬ 
ing hands must be washed. If the 
faucet is turned, it sets off a buzzer, 
a crack opens in the door and a 
femme asks, “Who sent you?” the 
magic word is Joe. 

Speakeasy Room drinks are 
served in heavy coffee mugs. 
Lookers who look after tables wear 
flapper-era garb and dance the 
Charleston from time to time on 
a small dance floor. 

After its mid-January opening 
(as the Washington adjunct of the 
Chicago-New York Gaslight opera¬ 
tion under the Burton Browne 
group). Judge had to bow to stiff 
D. of C. laws (requiring that all 
places serving drinks here must 
be “primarily” eating establish¬ 
ments). He instituted luncheons a 
month later, and they’ve been a 
daily sellout since. Menu has three 
selections, each involving a straight 
$3 charge. Popularity of noontime 
fare quickly resulted in require¬ 
ment that reservations- for lunch 
must be made prior to 11 a.m. to 
be served. 

Nighttime trade has been the 
club’s capacity almost without ex¬ 
ception since the opener. 

Both floors One and two, done 
gay-90's in decor, have pianos in. 
the evening hours with loud group 
singing usually. 

Membership volume ($50 is the 
fee) is confidential, management 
says, but three-month wait is be¬ 
ing quoted for all applicants, with 
present indications no more’ ap¬ 
plications will be accepted after 
June I. 



New York 

The Cotillion Room’s composer 
shows are due to invade Miami 
Beach. The Americana Hotel has 
set “An Evenig with Jerome Kern” 
to start April 21. Cast has Lois 
Hunt, Mark Dawson and Jim Haw¬ 
thorne ... Joan Brandon to do the 
Home Show in San Antonio start¬ 
ing May 12. Meanwhile, Dr. 
Donald Brandon, a brother who 
assisted Miss Brandon during her 
dates at the Palace on Broadway, 
has been named chief resident at 
Bellevue Hospital . . . Don Taffner 
left the William Morris Agency to 
join George Gruskin ... Dick 
Henry to sail for Europe ion the 
Queen Elizabeth April 15 to forage 
for new acts . . . Eddie Elkort Jr., 
son of the General Artists Corp. 
veepee, at Mt. Sinai Hospital for 
surgery . . . Wyoma Winters set for 
the 3525 Club, Dallas, May 4 . ... 
Personal manager Jerry Levy off 
to Chicago for a briefie . . . Frances 
Colwell on a holdover at Hotel New 
Yorker’s Golden Thread Room. 

Lee Salomon of the William 
Morris Agency cafe dept, dis¬ 
charged from the Mt. Sinai hosp 
yesterday (Tues.) after a long siege 
of hepatitis . . . Hal Loman and 
Myron Cohen among those set for 
the International Petroleum Ex¬ 
hibit. Tulsa, week of May 16 . . . 
Lucille & Eddie Roberts repeating 
at Eddys’, Kansas City, April 23 
. . . Bobbi Baker into the Rooster- 
tail, Detroit. April 20, and 
Sciolla’s. Philadelphia, April 27. 
Enrico pacted for the latter spot 
April 13 . . . Janet Medlin lined 
up for the Liberace show at the 
Bellevue Casino, Montreal, April 
23 . . . Morey Amsterdam to the 
Boulevard, Rego Park, May 1. 


HYANNIS AFM’S FLAIL 
OF MUSIC BOBTAIL 

Hyannis, Mass., April 7. 

The edict of Barnstable select¬ 
men to curtail nitery orchs in Hy¬ 
annis was protested as “undemo¬ 
cratic and against the public pol¬ 
icy” by Mel Vonn, prexy of the 
Cape Cod local of the American 
Federation of Musicians. 

A three-year plan, announced 
last week by the selectmen, would 
start this year and under which 
band music would stop at 11 p.m. 
Next year, the curfew would be im¬ 
posed at 10 p.m., and the following 
year, such music would be pro¬ 
hibited. 

Complaints from shops in the 
west end section of Hyannis about 
booze and rowdyism on the part of 
niterygoers in the area brought 
about the ban. Vonn said the select¬ 
men’s action was without precedent 
and discriminatory against mem¬ 
bers of the music profession who 
were not responsible for the prob¬ 
lems raised by the rowdies and 
hoodlums. 


Chicago 

Joe E. Ross, “Sgt. Ridzik” of 
the Phil Silvers teleshow, opens at 
the Black Orchid May 6 for two 
. . . Male thrush Robin Robinson 
set for the Cloister, May 5, with 
Meg Myles returning May 26 . . . 
Theo Bikel signed with the Gate 
of Horn for a three-weeker start¬ 
ing next Tuesday (14) . . . JuHus 
LaRosa launches an eight-day 
stand tonight (Wed.) at the Chez 
Paree . . . Kirby Stone Four also 
on the bill . . . Crandall & Charles 
current at Wolhurst Country Club, 
Englewood. Colo., and open next 
Monday (13) at Riverside Club, 
Casper, Wyo. . . . Yonely opens 
at Brown Palace Hotel, Denver, 
Saturday (ID. 

Hollywood 

Mary Kaye Trio open at Palm 
Springs Chi Chi tomorrow (Thurs.) 
for 10 days . . . Bud & Travis are 
at the Club Rennaisance . . . Gwen 
Dolyn, Tahitian dancer, current 
for the next eight weeks at Tropi- 
cana in Vegas . . . Candy Barr re¬ 
sumes her stripping chores at the 
Largo April 12 . . . Earl Grant 
opens at Facks 11 in San Fran¬ 
cisco today (Wed.) . . : Bob Crosby 
& Bob Cats opened a two-weeker 
at Frank Sennes’ Moulin Rouge 
yesterday (Tues.) . . . Songstress 
Ruth Olay starts a two-weeker 
at the Riverside Hotel, Reno, 
tomorrow (Thurs.) . . . George 
Liberace Revue starts at Bimbo’s, 
San Francisco, April 26. 


San Francisco 

Kingston Trio, plus comic Ronnie 
Schell, go into the hungry i June 4 
for three weeks . . . Belasco IV and 
ventriloquist Glifford Guest open 
at Bimbo’s 365 Club (2) . . . Frank 
Sinatra planed from Frisco Inter¬ 
national Airport for Australian 
tour last Saturday (28) . . . Joe 
Miller is new Frisco-area AGVA 
rep . . . Myer Neft’s new Frisco 
spot, Moulin Rouge, expected to 
open some time in April . . . Mary 
Kay Trio doing big b.o. at George 
Andros’ Fack’s II, commuting to 
Hollywood to finish up a new LP 
—and anxiously awaiting arrival of 
Mary’s new baby, who is due any 
day ... Dixie Fuerst new Easy 
Street manager . . . Dean Jennings 
Jr., ex-N.Y. and Dallas AGVA rep, 
back in Frisco area. 


Philadelphia 

Jonathan Winters and Georgie 
Tapps into the Latin Casino,"April 
5-11, followed by Ford? & Hites, 
April 13-18 . . . Shelly Berman set 
for the Celebrity Room April 29- 
May 9, with Joey Bishop coming 
in May 11-22 and Don Rickies June 
1-13 . . . Lionel Hampton at El 
Rancho Club April 12 ... MatyS 
Bros, break in new act at Andy’s 
Log Cabin, March 31-April 5 with 
vocalist Lynn Mikels . . . Charley 
Curry, owner of the Clock Lounge, 
launches an entertainment policy 
this week with The Variety Three, 
comedy group from Las Vegas-. . * 
Irvin Mamet, clothing' salesman 
with a flair for comedy has teamed 
up with pianist Mike Jefferson to 
make his debut at the Glass Door. 


Kansas City 

Tito Guizar will follow his cur¬ 
rent stand at Hotel Muehlebach 
with a date at. Chicago’s new 
Chase Club AprR 21. He will be 
followed into the Terrace Grill 
April 10 by Olsen & Johnson in 
theis first nitery stand in town 
. . . Elisa Jayne, who was doing 
her dance turn in the Terrace 
Grill March 16-26, sprained her 
back while changing a costume 
and was unable to perform for 
the final few days . . . Bea Vera 
orch, holding forth at the Kansas 
City Club, takes the crew to the 
Brown Suburban Hotel, Louisville, 
April 20. 


RAYR0MAINE 

and CUURE 

"Delightfully 
Different" 

NOW 

APPEARING 

CASA 

L0MA 

Montreal 
Thanks to 
ROY COOPER 



GLASON'S 
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COMEDY MATERIAL 
for oil Theatricals 
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Big Temporary Special on All 
35 Gas Piles for $15, Plus Sl.tf Postage 
Foreig n: tliQ ea., 35 f or $4# 

• 3 Parody Books, Per Bk. ... $11 • 

• 4 Blackout Books, Per Bk. .. $25 • 

• Minstrel Budget .$25 O 

How to Master the Ceremonies 

$3 per Copy 

No C.O.D's . "Always Open" 

BILLY GLASON 

200 W. S4th Stw N.Y.C„ If Circle 7-1131 
(WE TEACH EMCEEING and COMEDY) 
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4A s Asks Veto of 'Agency Bill 

The Associated Actors & Artists of America has been galvanized 
into action in an attempt to get Gov. Nelson A. Rockefeller of New 
York to veto the Gilbert bill. The 4As have already sent a tele¬ 
gram to the Governor asking for his veto, or to table the measure 
and hold public hearings on the issue. In another veto pitch, a tele¬ 
gram signed by 200 performers has been sent to Albany. 

The 4As as well as individual members, including the American 
Federation: of -Television & Radio Artists, American Guild of Mu¬ 
sical-Artists, Screen Actors Guild, American Guild of Variety Ar¬ 
tists and Actors Equity Assn., have combined in efforts to kill the 
Gilbert bill. 

4A spokesman said that in its present state the Gilbert bill would 
alloy; agencies to charge as much commission as the traffic would 
allow: and also permit the offices to charge twice for the same serv¬ 
ice, 'the only eontrol open to the license department would be the 
form under which the act would be administered, according to the 
bill’s .opponents. 


Role of Talent Agents, Mgrs. Defined 
In N.Y. State’s New Gen’l Business Law 


Albany, April 7. 

A bill to amend six portions of 
General Business Law as it af¬ 
fects talent agencies is now be¬ 
fore Gov. Nelson A. Rockefeller, 
to'be acted upon during the 30-day 
period following the March 25 ad¬ 
journment of the New York State 
Legislature. Bill, introduced by 
Sen. Jacob H. Gilbert of the 
Bronx, was passed in the Senate 
on March 19, and adopted by the 
lower house just prior to adjourn¬ 
ment. If signed, the measure 
would go into effect immediately. 

One of the important portions of 
the bill »is the new definition of 
an artist’s manager as one who 
engages in the occupation of ad¬ 
vising, counselling or directing art¬ 
ists in the development or ad¬ 
vancement of their professional 
careers; and who procures em¬ 
ployment or engagements for an 
artist as part of the duties. 

The measure also amends Sec¬ 
tion 171 of the Education Law to 
define an employment agency as 
an agency, bureau office or any 
other place which provides or at¬ 
tempts to procure theatrical em¬ 
ployment in circus, vaudeville, 
theatrical motion pictures, radio, 
television or other entertainments 
or exhibitions or performances, or 
give information as to where such 
engagements may be procured, 
whether such business is conducted 
in a building or on the street or 
elsewhere, but does not include the 
business of managing such enter¬ 
tainments. The term artists is 
defined a those who render serv¬ 
ices in connection with productions 
and presentations in the various 
fields. 

Dual Role Okayed 

The measure also adds a sub¬ 
vision which says that an appli¬ 
cant may apply for both employ¬ 
ment agency and an artists’ man¬ 
ager’s license, and pay a license 
fee, file a bond, and keep separate 
books for each type' of business, 
and may conduct business in both 
capacities on the same premises. 

In the new bill, the theatrical 
agencies are under a C classifica¬ 
tion which says that ceiling in 
this class is changed from one in 
which the gross fee for a single 
engagement shall not exceed .5% 
of the wages or salary received 
each week through the first 10 
weeks of that engagement only, 
and fee is payable at the end of 
each week. In its stead, the bill 
provides that the artist’s manager 
shall file with the commissioner of 
licenses, or with the proper officer 
of the city, a schedule of fees to 
be charged and a copy of the fees 
shall be prominently posted in the 
office. . 

10ISEYEV-WITH-P0LES’ 
FOR U.S. TOUR IN FALL 

The Polish version of the Moise¬ 
yev Ballet is slated for an Ameri¬ 
can tour in the fall. The Polish 
State Ballet (known as SLASK be¬ 
cause of its initials in the native 
tongue) is due to make its Ameri¬ 
can bow at the N. Y. City Center. 
The opening date isn’t yet definite, 
but it’s known that it has to get out 
of that house-by Nov. 22 in order 
to start other stands. 

The ballet is one of the larger 
units with a company of 100 
singers, dancers and musicians. A 
series of dates are being lined up 
through the S. Hurok office with 
the Arena Managers Assn.-> as well 
as with indie theatre and arena 
managers.*" 


New Cafe in New Hope 
Kicking Off With Names 

A rural nitery is preeming April 
17 in the heart of the literary and 
artistic belt of Bucks County, Pa. 
Spot, the Fountainhead, New Hope, 
is opening April 17 with Joey 
Adams. Denise Darcel is set to fol¬ 
low May 1, and Patrice Wymore is 
lined up starting May 15. 

Booking is being done by Nat j 
Segall out of Philadelphia, j 

'Salutes From GIs 
For Nitery Names 

Chicago, April 7. 

A circuit of military bases, han¬ 
dled by a Texas booker, has the 
welcome mat newly out for cafe ! 
headliners, with the William Mor- j 
ris office apparently on the inside ; 
track. j 

Tenpercentery has firmed a flock ; 
of such dates from mid-April into . 
I June for Jimmy Nelson, Denise; 
Darcel, Peggy King, Morey Am- i 
jterdam and Rusty Draper. Each j 
is set for three days at the Corpus ! 
Christi (Tex.) naval base, two of <; 
j the Keesler Air Force Base in Mis-. J 
j sissippi, and single nights at Ft. | 
Walton and Panama City, Fla., and ’ 
Ft. Hood, Tex. Deals call for two • 
shows a night. 

Until recently, the military posts 
only went for name attractions on 
an occasional basis. 

Maceo Jailed and Fined 
In Texas Gambling Rap; 
Too Much Bingo in Chili 

Galveston, Tex., April 7. | 

Vic A. Maceo, operator of the; 
Chili Bowl in Kemah. was sen¬ 
tenced to three days in jail and 
fined $100 for violating an injunc¬ 
tion against gambling. 

Judge Donald Ma^kle sent Maceo 
to jail on a contempt of court mo¬ 
tion filed by Special Asst. Atty. 
Gen. Jim Simpson of Texas Cityi 
. It was the first time a member 
of the Maceo family has gone to 
jail since Atty. Gen. Will Wilson 
cracked down on Galveston County 
vice activities nearly two years ago. 

Maceo was convicted of Operat¬ 
ing bingo games at the Chili Bowl 
last Jan. 2. The plush bingo parlor 
was chopped up with axes by Texas 
Rangers in a raid on that date. It 
has since remained closed. 

Judge Markle also sent Jesse 
Lopez, operator of the Rio Grande 
Club, to jail for six days and fined 
him $200 on two separate con¬ 
tempt of court convictions. Lopez, 
who recently was charged with pos¬ 
session of slot machines, was con¬ 
victed of violating an injunction 
prohibiting, illegal liquor sales at 
the club last Dec. 12 and 10. . 

Both Maceo, who also operates 
a local nite spot, and Lopez are 
under felony gambling indictments 
as a result of Wilson’s vice crack¬ 
down. 

Maceo went back on trial the 
day following his sentence in a 
similar motion regarded as a “test 
case” of so-called private member¬ 
ship liquor clubs. Maceo, owner of 
the . Moulin Rouge, a night club, is 
accused of violating an injunction 
prohibiting illegal liquor sales se¬ 
cured in 1957 by Atty. Gen. Wilson. 




Mpls. Symph and Lakers 
Putting AH Eggs Into 
BasketbaU Next Season 

Minneapolis, April 7. 

Minneapolis Lakers, professional 
basketball team which this season 
for the first time has been using 
offbeat promotion to boost attend¬ 
ance, and successfully, promises a 
dilly—the prize one to date—for 
next season’s opener. 

It’ll have the celebrated Min¬ 
neapolis Symphony orchestra play 
a one-hour concert prior to the 
game’s start. The suggestion will 
be made to season ticketholders to 
come in black tie. 

As far as is known here, no sym¬ 
phony orch ever before has been 
employed in connection with an 
athletic event. 

This is Lakers’ exploiteer Phil 
Jasen’s brainchild. Jasen is a 
former “Cinerama.” “Around the 
World in 80 Days” and Columbia 
Pictures exploiteer responsible for 
the Lakers’ current introduction of 
customer dancing after games, 
terping between halves by a bevy 
of local beauties and models as 
ushers Jior season ticketholders, etc. 

After previous seasons of heavy 
operating losses, club is winding 
up current season well in the black 
with the promotions credited in 
part for the greatly improved box- 
office. 

Mickey Gross To 


Dick Jones Files With New York s 
Atty. Gen. Vs. AGYA & Foundation 


Hollywood, April 7. 
First step in expanding opera¬ 
tions of the Fanchon & Marco 
Agency, acquired by Scott Radio 
Labs when it purchased the F&M 
theatre chain recently, is to bring 
in Mickey Gross, for past five years 
studio manager of California Stu¬ 
dios. 

Gross will work as an associate 
of Russ Stapleton, who has been 
with agency for 22 years. Agency 
for many years has been a leading 
booking office for variety talent, 
and in addition to fairs, outdoor 
attractions, etc., new emphasis will 
be placed on placing talent in nit- 
eries, tv and musicals. 

Agency will function as the book¬ 
ing and stage producer division of 
SRL. 

Cristiani Bros. Keeping 
Circus Parade Alive Bat 
Big Top Gets 1st Roof 

Atlanta, April 7. 
Atlanta is scheduled to see its 
first circus parade in 20 years on 
April 20 when Cristiani Bros. Cir¬ 
cus moves in to fill a six-day date 
under the auspices of Yaarab 
Shrine Temple. And (here’s a 
switch) this circus, largest one 
left playing under a big top, is go¬ 
ing to give its shows within the 
confines of the Atlanta Municipal 
Auditorium. This will be a first for 
the Cristiani outfit since they are 
strictly an outdoor show. 

Circus has 16 performing ele¬ 
phants and largest menagerie on 
the road today. Beasts will be on 
display in auditorium annex and 
will mark first time for many 
youngsters to get a closeup look 
of wild animals outside of a zoo. 

in previous years Shrine has 
pieced together their own circus, 
hiring and assembling acts. Now 
they’re getting it in a; “package,” 
thanks to Cristianis, who will be 
making their first stop here at start 
of 1959 season. (Up to now, Ring- 
ling Bros.-Barnum &. Bailey are 
not booked to play Atlanta this 
year.) 

IT’S ‘CAPADES’ AGAIN 
FOR A.C., JULY TO SEPT. 

Atlantic City, April 7. 
“Ice Capades” will break in its 
1959-60 show in Convention Hall 
here, coming in Friday, July 24, to 
run through Sept. 6 for 45 days. 

John H. Harris, its producer, 
picked up the annual option last 
week when he made arrangements 
with Hall’s manager, Philip E. M. 
Thompson, to come in. Harris had 
delayed making final arrangements 
pending plans to take his ice show 
to Russia, which would have meant 
he would have opened here later. 
Plans for the trip abroad were re¬ 
cently cancelled. 


Vancouver, Wash., Hotel 
Gets Jaroff Cloud Room 

.Portland, Ore., April 7. 

Vet showman and nitery operator 
Leo Jaroff opened his plush new 
Cloud Room in the? Evergreen 
Hotel in nearby Vancouver, Wash. 
He purchased the hotel about a 
month ago and started to convert 
part of the second floor into the 
new Cloud Room. 

Intimate layout is new from 
entrance to stagedoor, with ele¬ 
vated stage for floorshows. Policy 
has been set for one solid act to 
play two weeks, with no cover or 
minimum. The Commodores bowed 
the spot and Billy Greenfield trio 
showbacks and plays for dancing. 

Life at Ft. Riley: 
Fifth Army Finals 

K^nsns City, April 7. 

Finals of the Fifth Army enter¬ 
tainment contest are to be held at 
Fort Riley. Kans. {Junction City), 
April 13-19. was announced by 
James M. Campbell, staff enter¬ 
tainment director. 

■ Winners of the contests at Fort 
Riley will later compete with other 

j finalists in A 1 {-Army finals in the 
I Washington, D C., area in June. 

! About 40 acts are expected to com- 
j pete hi the twn ^-vs e* ^ort Rilev, 

. with a board of five civilian judges, 
i Normally stationed at Fifth Army 
{headauarters in Chicago. Campbell 
I now has set uo office at Fort Riley 
; to make preparations for the con- 
j test. Winn°rs of the national finals 

■ are expected to appear on the Ed 
' Sullivan Show (natch) later. 

La West Asks HOG From 
lane Jmd for Billing 
Herself as Diamond Lil 

San Francisco, April 7. 

Attorney for Mae West last vveek 
filed a $50,000 damage suit against 
Gomans’ Gay 90s- night club and 
singer Marie Lind, who’s been per¬ 
forming at club billed as “Diamond 
Lil.” 

Grounds of suit, filed by lawyer 
Lou Ashe, were that Miss West 
is the one and only “Diamond Lil,” 
having written the novel, play and 
film of that name, and interpreted 
the part. 

Further, sa : d Miss West, Miss 
Lind’s figure (she’s a blonde, 200- 
pound son^-belt^r) “approaches 
obesity” which, in Miss West’s 
opinion, “further damages the 
reputation and n^me of Mae West.” 

In fact, said Mi^s West, she ac¬ 
tually doesn’t we'gh very much and 
her “only approach to obesity is 
in one narticular part of h£r anat- 
omv and one part alone.” 

• The suit continued: 

“Every sensuous glance, gesture, 
movement, facial expression, 
nuance of soeech, slurred word, 
sultry drawl and free-wheeling 
walk : belong to ‘Diamond Lil’s’ 
author and creator.” 

Miss Lind, served a summons at 
the Gay 90s, called the suit “ridi¬ 
culous” and said: 

“She’s Mae West and I'm ‘Dia¬ 
mond Lil.’ If I were imitating her 
she might have something. But 
I’m far from being a Mae West or 
wanting to be.” 

Miss Lind, who was in show at 
Knott’s Berry Farm in Southern 
California for several years before 
opening in Frisco, said her charac¬ 
ter is a composite of Lillian Russell 
and Lily Lanetry. 

With a small purr, she added: 

“If Mae West discovered the 
character of “Diamond Lil’ before 
I did, don’t forget she had a 50- 
year headstart on me.” 

Chi Businessman Buys 
‘South Pacific’ Hotel 

Honolulu, March 31. 

Kauai Island’s Waimea Ranch 
Hotel has been purchased by J. 
Albert Roesch, Chicago business¬ 
man and retired army colonel, and 
his wife. Expansion program is 
planned. 

Most of “South Pacific” was 
filmed on Kauai. 


► A complaint against Jackie 
Bright, national administrative sec¬ 
retary of the American Guild of 
Variety Artists, and the AGVA 
Foundation Inc., an offshoot of the 
union, has been entered with N.Y. 
State Atty Gen. Louis Lefkowitz 
by Dick Jones, former eastern re¬ 
gional director of the union. 

In his letter to the Attorney 
General, Jones repeated many of 
the original charges made by the 
union’^president, Pennv Singleton, 
at theP.Fefcruary meeting of the 
AGVA mational board held in New 
York.- However, he added the 
charg e* ; tb&t the Foundation’s pur¬ 
chase'^fflS"i‘fealty in South Falls- 
burgh 4 t N?Y., represents a conflict 
of intd&St which is against public 
policy. He said that the sellers of 
the hoftie represent an employers’ 
group which were previously given 
a favored contract by AGVA In 
1950. 

Jones* complaint is believed to 
be the first one to the Attorney 
General’s office to which a name 
was affixed. The Attorney Gen- 
i eral’s office previously received 
similar communications along with 
copies of Miss Singleton’s speech 
in which she charged fraud in the 
acquisition of the home. However, 

: these letters were anonymous and 
; signed by a group calling itself 
; Committee for a Clean • AGVA. 
! Group claimed that the union ad- 
I ministration would take reprisals 
! against them if their identities 
• were known. 

Atlanta Czecits-Up On 
Schefeerazade Stint, 

Or Prtrcs Not Proper 

Atlanta, April 7. 

City’s code regulating garb and 
actions of exotics appearing in 
night clubs proved r.ettlesome to a 
modern Scheherazade, La Savona, 
native of Czechoslovakia who is 
doing her routine at Earl Turner’s 
Peachtree Club. 

La Savona starts her act as the 
relater of Tales of the Arabian 
Nights, while seated on a couch. 
As she unfolds her stories to the 
king (in pantomime) she works 
into her exotic routine. 

Not in Atlanta she doesn’t, says 
the code, which decrees that exotic 
dancers must work without props 
of any kind. 

La Savona has been in the U. S. 
for six years, but still talks with a 
marked Czech accent in which she 
was frank to express her opinion 
of such a “seely” law. 

A pretty blonde. La Savona’s 
father was a Frenchman and her 
mother a Czech. She fled her na¬ 
tive country when the Nazis moved 
in and worked in a French ballet 
troupe for a while before coming 
to America. She took up night club 
work when ballet proved unpro¬ 
ductive. 

She doesn’t hold, however, with 
just stripping or bumps and grinds. 

“I don’t commercialize sex,” she 
said, “but if you don’t go along 
with it, you go nowhere.” 

According to La Savona, the dif¬ 
ference between show business in 
Europe and the U. S. is television. 

“People here don’t appreciate 
living entertainment as much as 
they do in the old country,” she 
explained. 

BORGE SR0.19G, CHI; 

HIS VIRUS AXES DATES 

Chicago, April 7. 

Victor Borge racked up a gross 
of $19,040 with his one-man show 
at the Opera House on Saturday 
(4) and then repaired to St. Luke’s 
Hospital here for treatment of a 
virus infection. Illness forced him 
fo cancel one-night dates in Buf¬ 
falo and Rochester, N. Y., on Sun¬ 
day and Monday. 

Borge played to an overflow 
house in Chi, at a $6.60 top, with 
impresario Harry Zelzer seating 
500 on the stage and an additional 
100 in the orchestra pit. Opera 
House has 3,750 seats. The pianist- 
comedian gave a complete per¬ 
formance despite a high fever. 

Borge is slated to resume his 
tour tomorrow (Thurs.) following 
a brief stay at St. Lukes Hospital 
in Chicago. Tour will start at To¬ 
ronto, and the cancelled dates, may 
he tacked on at the end of his 
itinerary. 
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Yanqui Yen for S. American Dollar 
Cued by Rio-Buenos-Caracas Upbeat 


South America is having its sea-4--:- : - 

sonal pickup as an importer oft rii* IT J 

American talent, with Brazil, Ar- vlll ffluQC cOCKO 

gentina and Venezuela being the Chicago, March 31. 

prime users. Trade focus this round was on 

Rio de Janeiro, although minus two southside show-cases incepting 
the impetus that used to be pro- sometime stageshow policy. Week- 
vided by some of the most ornate end traffic between the two was 
casinos in the world, is still a top lively. 

importer. The Copacabana Palace The larger Tivoli, 3,500-seater, 
there has booked a Negro revue headed for socko $32,000 gross with 
headed by Cab Calloway to Start Pearl Bailey revue on stage. The 
April 23. Alex Valdez represented 2,800-seat Regal, with Lionel Hamp- 
the Copa on the deal white^ddie ton band, expected hep $26,000 for 
Elkort of General Artists Cerp^ne- the week. Admission tops were $2 
gotiated for the unit whiclr.^ll in- and $1.50 respectively, 
eludes Ketty Lester and $htujNoi> Both houses screened /‘Inn of 

ma Miller Dancers. . Sixth Happiness” (20th). 

The Hotel Tamanaco, GpiFacas. ■■■■ ■ ■■ ■■ ■ 

one of the more prosperous'^ots 

in S. A. because of the oil opera- WllilWOOu 

tions in that area, has booked 

Johnny Puleo & His Harmonica Continued from page 63 

■r,_ 1- ...ill fnr o 1 


Parttime Paradise 

La Fiesta Theatre Bar here is 

going in for wellknown talent. A few words addressed to mainland non-name professional en- 
Spot has signed Earl Grant to tertainers or aspiring amateurs who may be thinking of getting 
start here June 22. rich in Hawaii: 

The Four Aces complete a stand You won’t. 

at La Fiesta April 5. Many established isle pros have to hold down regular daytime 

. • ■ jobs to make ends meet. One leading combo leader is an egg- 

-:—:- candler by day. A top trumpet player, now dead, was a staid bank 

I Ana* Dnam**» clerk by day. Several musicians give lessons in daytime hours. 

LOUIS I I Ima The cost of living is high in Hawaii and probably will get higher. 

_ _ Federal employees here get a 20% cost-of-living bonus over main- 

■■■■ Continued from page 2 ■ land civil service scales—so take it from there. 

world when this meting ended. Dr. — ■ ■ ■ ■ ■■ ■ ■ . . ■ 

McNiece’s words were, ‘You have 

Hawaii: Jet-Rich Not Quick 

those of a 16-year-old. I actually JVllKlVll llVl 

cried with joy when he said, - ■ - - - - continued from page 63 . ■ —= 

o^ h iudement a dav , ’ iaVe t0 Sh ° 0t y ° U 1 members are worki ng and claims men. A few secondary* downtown 
cioJLi, c ir th is is a much higher percentage clubs feature western combos and. 

f?than anywhere on the mainland. some of the top names in the coun- 

a series ^sicintestsf that !my &' - 17.000 musicians .in 

aches and dizziness were due to a ; ‘ h / ^ ^e^en^orWng^ oveS^succ^IsfuTTesuhs ^ 7 
brush Ve mesqufte ragweed Berrfu- : far ’ th ey aren’t moving out here.” 4. And Hawaii’s youngsters turn 
da^ksT and tobacco ^oke The ! But some of them may come be ‘ out enthusiastically for imported 
SIS?.? ^cause not enough island youngsters rock ’n’ roll shows, as promoter 

tobacco smoke caused me to de- . avo 


Wildwood 


; Continued from page 63 ; 


I Hawaii: Jet-Rich Not Quick 

‘ ^ Continued from page 63 j 

j members are working and claims men. A few secondary* downtown 
this is a much higher percentage clubs feature western combos and 
than anywhere on the mainland. some of the top names in the coun- 
“There are 17,000 musicians in tr Y music field fly in to play the 
: the Los Angeles area,” he said, military bases’ circuit to spotty Trot 
: “A lot of them aren’t working. So overall successful results. 

; far, they aren’t moving out here.” 4. And Hawaii’s youngsters turn 
i But some of them may come be- out enthusiastically for imported 
■ cause not enough island youngsters rock ’n’ roll shows, as promoter 


Rascals, which will go in for a 15- Frank p a i umbo and Eddie Suez. I f^om breathing properly° P through 


are coming along to fill ranks. 


Earl Finch can happily attest. 


(There .is, incidentally, a current There’s money in this trend, so 


nental chain. 

Buenos Aires promoters have 
been avidly inquiring for rock *n* 


topper. 

Cafes Operating 

Marty Bohn has opened his Nut 


breathe • shorta S e of steel guitarists, brass long as it’s not overdone. 

I a* wac I men ’ drummers, even piano Between statehood and j< 


through my mouth ... and as was | « m m e r s , even piano 

explained to me . . . anyone who } ■ * ■ 

breathes.'through their mouth onn- John Tsukano, AGVA’s Hawaii 


rollers as well as more orthodox club for the 19th season Bohn 
entertainments from American continue weekend floorshow 

agencies. Despite the fact that the operations until late May when the 
political and economic climate isn t c j ub lights up nightly. Several 
of the best, the B. A. impresarios Wildwood soots have already in¬ 
feel that they can come through sta ii e d live talent for the season, 
with a financially successful sea* Those already operating nightly 
son. A number of deals are in the w ft b s hows are Club Hof Brau, 
works, but are stymied because of, Elmer’s, Fairview, Lvndhurst, Mo- 
the agencies’ insistence^ on cash cambo> s av0 y. Black Eagle and. 
bonds deposited in a U. S. bank in iviiami Beach Inn. 

1 ■ Steve Gibson & Red Caps move 

— - ■ . to John Caterings Club Riptide for 

the summer. Last year, they ap- 
ft UfM peared at the Beachcomber when 

xi etar a m idseason fire devoured their 

NEW Martinique club bandstand. An- 

HOTPI other Wildwood club is said to be 

iflltiiil wJrm dickering for a season-long stand 

of the Jewel Box Revue. 

The night clubs are working with 
the hotel and motel association to 
«««. work for added business from Mav 

mTPMiVFRY^ JSh 15 to June 23 by offering a “Scotch 

rivatebath and TV thrift Plan”. vacation. Niteries, 

n all rooms"wUI theatres, boardwalk amusements, 

nake/ourviSitto ^htseeing boats, fishing boa* 

loston a memorable restaurants and nearly every resort 

•ST^*** '' one Located in the business will cooperate in the plan, 

heart of the shopping and enter- Each visitor wiU receive. coupon 

tainment district. Children under 14 books offering substantial dis- 

FREE. Parking facilities. Sensibly counts on prices, 
priced, too! Motels, hotels and guest homes 

Avery t Washing Sti. ® iU 8* ve every third day’s lodging 

® Opposite Boston Common f f ee . du ? n 6 ,hls P“ lod „ Thos f 

uii --non stavmg for two weeks will receive 

nuz-owo a weed’s lodging free. The 

plan will apply only until late June. 
Propose Luxury Levy 

— - —-- . Commissioner George Krogman 

. e... hopes to have a ouestion placed on 

“THE COMEDIAN” the April 21 ballot concerning a 

The only Real Monthly luxury or sales tax for Wildwood 

professional gag service such as the one levied for many 

THS TM? E £ncT G n R A E AW T ~ years in Atlantic City on all enter- 

tainment purchases. Understate 
storits* on*-lla«rs. poemottos, song i law. only resorts the size of Wild- 


men, drummers, even piano Between statehood and jet trans¬ 
players.) portation, Hawaii’s destined for a 

John Tsukano, AGVA’s Hawaii spiraling economy. The former will 
rep, is looking forward to more bring in investment money; the lat- 


breathes through their mouth con- Jonn Tsukano AGVA’s Hawaii ^ V, 

tinuousiy develops dizziness, head- ?;ep, is looking forward to more t b " n | “ doll^ 

aches, and dryness. Dr. -VirgO ho “*v “®“ “d “«• ter »iU bring m tourist dollars. 


Hepp, head specialist of the Eye, 
Ear, Nose & Throat Division, sug¬ 
gested an operation to correct this 


work for local entertainers. 

Development of Talent 
^ “But we haven’t got enough per- 


Some mighty happy years ar« 
ahead. 


condition, and I agreed that he formers—professional singers and 
should perform this operation im- dancers,” he says. “The Polynesian 
mediately. So as not to take any ; craze on the mainland will die'out 
chances on complications or reac- j if we can’t supply talent. But much 
tions, the operation was to be done I °f our talent is not up to “main- 


in two stages. The first was corn- 


standards. True, we have j 


pleted on March 13. 1959, and the \ Plenty of talented youngsters, but 
second is scheduled for Monday, we’ve got to develop them.” 
March 30, 1959. The Sheraton hotel chain, taking 

Lew Ceilings, No Air over Matson’s four hotels, is ex- 

“This allergic reaction was due pected to continue to emphasize 
to a concentration of tobacco Hawaiian music and talent. The 
smoke, dust, dirt, and foul air, Hilton chain probably will follow 
which is the usual condition that su ^ when it eventually opens its 
exists in any night club where the j bu ® e and still-on-paper Waikiki 


PIGALLE THEATRE 
RESTAURANT 

LONDON 
45th WEEK 


B The completely new 
HOTEL AVERY, with 
private bath and TV 
in all rooms, will 
make your visit to 
Boston a memorable 
' one. Located in the 
heart of the shopping and enter¬ 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 

Avery & Washington Sts. 

© Opposite Boston Common 
HU 2-80QQ 


SEE YOUR TRAVEL AGENT 


WVXOW J-l* Wilts T* la j - . 

ceiling is low and proper ventila- noiei - 
tion has hot been provided. All of 
this mixture accumulates and has Wh 


Four-Way Trend 
While Hawaiian (and Tahitian) 



“THE COMEDIAN” 

The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In Its 104th Issue, containing 
stories, one-IIaers, poemettes, song 
titles, hecklers, audience stuff, mono- 


no way of .escaping, and anyone entertainment is the big thing un- = 
who is exposed to this condition ^er Hawaii’s stars, there are sig- 
and is playing a wind instrument nificant trends in other directions: 
or singing is constantly inhaling 1. A few hip niteries, notably 
this foul and unhealthy air. Con- Bill Pacheco’s well-run Oasis, are 
tinuous exposure to these condi- ^bringing in talent from Japan, 
tions would result in permanent These Japanese-flavored shows, 
physical damage to an entertainer, complete with exotic dancers, lure 
“It is the opinion of the medical both localites and tourists, 
authorities at the Sansum Clinic 2. Progressive jazz combos, such 
that this prevailing atmosphere as those of Martin Denny and Ar- 
was responsible for my having to j thur Lyman,, are strong clicks, 
undergo this recent surgery. It is j Denny occasionally treks to the 
the suggestion of Dr. McNiece that i mainland but considers Don the 
we try to improve'this unhealthy ) Beachcomber's his “home port.” 
condition in order to prevent fur- j Lyman fills the second major nitery 
ther occuranfies of another reac- s P ot at the Hawaiian Villiage hotel, 
tion of this type. J ( Alfred Apaka and his Hawaiian 

“During my hospital stay, con- j tr( J. up « r ar 5 ^ tbe ? tb er room.) = 




titi**, h*cki«rs, audicnc* stuff, mono- wood or Atlantic Citv are permit- 
&& ted to levy such e sales tax on the 

personations, political, interruptions, visitor and resident. However, 

vssnt a N.WJ, a? jsrggf. amuse ™ e ? t s teres ^ rd A“ ro v^ 

Introductory Otfor: Lost « Issue. *15 t0 Proposed tax levy 

Single issues $3 and it is not likely to even be voted 

Foreign: S30 Vr.— 3 Yrs. $80 up0 n 

single i»u« $«-No c.o.D/s Krogman has favored such a tax, 

MO w B, cT W.W so claiming it would reduce real es- 
^ tate taxes - Marvin Perskie, attor- 
— »■»——— ■■ i — ney for the opposition, has nointed 

’ - out that • Atlantic City real estate 

TA|| Afhave increased almost an- 
■ w arm arm W W C a nually since the luxury tax was 
(Doacmg Comic) first imposed. Regardless of the 

Toelwr outcome, the talk about a luxury 

CASINO THEAirE tax is causing much unfavorable 

N.w°Y^k C P c r rIl«rt: publicity for the resort. If voted 

' EARL WRIGHT: JUdsoa 6-4831 upon and enacted, it could not be 
i_ - . _ levied until 1960. 


tinual phone calls svere made by . 3. Western music has its own 
certain people to the Sansum Clin- devotees, especially among service- 
ic to verify my illness, my opera¬ 
tion, and my even being there. Also [ n J Pi i Fair’c WomAC 

., rumors were started that Keely IflU. ulalc 1 flll 5 lldiilCo 
and I were breaking up. This is a Indianapolis, April 7. 

preposterous lie, started by some Rosemary Clooney, Frankie Ava- 
imbecile. We have a wonderful Ion, Jimmie Dean, and the Four 
family life . . . we have two beau- Lads have been signed for the sec- 
tiful children, and Keely and I ond weekend show of the Indiana 
love each other very much. There State Fair by Robert H. Weedon, 
has also been nasty rumors crop- director of entertainment. Miss 
ping up, started by some ignorant Clooney will top the show, sched- 
goof, that Keely and I would not uled for Saturday night, Sept. 5, 
return to the Casbar Lounge of and a Sunday matinee. Sept. 6. She 
the Sahara Hotel. According to our will pick up $25,000, or 60% of the 
present plans, Keely and I will re- ticket sales after taxes, for her 
open with Sam Butera rnd The stint. The star will pay supporting 
Witnesses on Tuesday, March 31, fl cts. 

and it will be wonderful seing all Ricky Nelson has been signed 
of vou again ” f° r two performances. Sept. 2-3. 

'' The show is set for Sept. 2-10. 

Salisbury 0.0.S Licenses _ _ j 

censes will he called in at this re- ^ 

sort and will be reissued only after 

the night spot ops give complete J I 

info on the type of future enter- - |D 1 

tainment. The town’s selectmen yj j 

voted to call in the licenses follow- 

ing a state police raid on the Gold- MG 

en Swan where four performers 

and the owner - manager were ^ 

nabbed on charges of appearing I I -- . . . . . * ■ ' 

in and presenting an immoral " 

show. 

Only five all-year spots are in 
existence. The others are seasonal. 


Dandy Brown and Doc Benner's 

JEWEL BOX REVUE 

PRESENTING AMERICA'S GREATEST FEMME IMPERSONATORS 
Starring LYNNE CARTER and Featuring CHUNGA OCHOA 
NOW BREAKING RECORDS OF TOP STARS 

(Jerry Lewis, Sophie Ticker, Harry Belafonte, 

Toey Merfle, Judy Garland, etc.) 

AT BEN AND DORIS MAKSIK'S TOWN A COUNTRY. New York 
-Held Over Til Jane (6 Month Ren)- 

Unit No. 2 Now 4A Month ROBERTS CLUB, Chicago 
Opening TOWN CASINO. Buffalo, May 16 


For Future. Bookings Contact JEWEL BOX REVUE 
MARTIN WURTZBURG, 110 W. 44th St„ Clrc!- 5-4660 


PERFORMERS NOW MANAGERS 

Two farmer performers have 
combined into a personal manage¬ 
ment office. 

Mitch De Wood (ex Allen &) and 
Bobby Joyce, who did a dance act. 
with his wife, Ginger, until she 
was injured in an auto accident, 
have formed a- partnership; 


>s £te Hgy 

* N C * * 

Currently MONTE CARLO HOTEL 

Miami Beach 


. If You DIG 

l“THE MAN” 

ft You'll DIG. • • 




’ 147 S. 17Hi Str—I. Phi 


WANTED 

CLEAN. ONE MAN COMEDY AND 
. MINUMUM MAGIC ROUTINE 

Ftr tMiblned adult aad. eblldren’a audienea- 
at tilth Iml AmUMinant Park aperatfsn. 
Thra* full ataaths boafclas, near Bactao. 
WRITE ONLY—TO LLOYD SETTLE, 

M Stata St., Baittn, Man. 


RCA-Victor Records 
Exclusively 


SOUTH AMERICAN TOUR 
(Sterling This Month) 

M^t. BILL MtTTLER, 161f Broadway. New TaHt 


JOAN BRANDON 

Warld'i firaatoit Hypaatlit 

Just Concluded 

CIVIC AUDITORIUM. Charleston, W. Va. 

4 Days Attendsnefc 4S,M» 

Currently Return Engagement 
COLISEUM, San.Antenia, Tex. (Apr. 5-12). 

. 450 West 24th Street. New York CHelsea 3-8387 
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House Reviews 


show caught, he exited into wings 
to drink glass of water after an¬ 
nouncing he’d do just that. Wins 
through pleasingly with Irish tunes 
and the surefire Scot number, 
“Scotland the Brave.” Gord. 


VARIETY BILLS 


WEEK OF APRIL 8 


Palladium, London 

London, March 31. 

“Startimewith Frankie Vaughan 
(with Raymond Long), Roy Cas¬ 
tle, Kaye Sisters (3), Charles Man¬ 
na, King Bros. (3), Pinkey & 
Perky, Joe Church, Peiro Bros. 
(2), Spencers (3), George Carden 
Dancers (16), Reg Cole Orch; pro¬ 
duced and devised by Robert Nes¬ 
bitt. 

With this presentation, the Pal¬ 
ladium modifies its familar vaude 
policy. Instead of the liormar 
season of variety bjlls running from 
two to four weeks, this layout 
which followed the Christmas panto 
is scheduled to stay for two months 
and will be followed by a Max By¬ 
graves season. Latter, it is antici¬ 
pated, will continue in residence 
until end of year, 

“Startime” is, of course, basically 
a vaude show, but given added pro¬ 
duction values in Robert Nesbitt’s 
handsome and lavish staging. 
Headliner is Frankie Vaughan, one 
of Britain’s top entertainers on 
stage, film and disk and who, 
strangely enough, is only now mak¬ 
ing his debut at this ace variety 
house. He’s skedded for a season 
at the Copacabana, New York, 
later this summer. 

With his familiar top hat and 
cane, Vaughan is an artist who de¬ 
livers his own brand of schmaltz 
appealing largely to the teenagers 
but also captivating an adult au¬ 
dience. He’s a smooth showman, 
a hard worker and with a natural 
flair for giving the customers what 
they want. In this .stint he was 
on for more than half an hour 
with a mixture of pops, among 
them "Just Give Me a June Night,” 
“Stairway to Paradise,” “Kisses 
Sweeter Than Wine.” “Green 
Door” and “Garden of Eden.” For 
. one number he brought on the 
King Bros., a vocal trio who have 
their own spot on the bill, and 
for another he introduced the 
Happy Wanderers, a quintet of 
buskers he had encountered on 
his wanderings around town—a 
gimmick that gave the perform¬ 
ance a big popular lift. 

Roy Castle, who made the head¬ 
lines after first appearance in 
Royal Command Variety Show last 
year, impresses once more as a 
versatile comedian who confidently 
handles a variety of musical in¬ 
struments* can dance a little and 
gag quite a lot. He has an appeal¬ 
ing brand of humor, a friendly 
style and a wide range of offbeat 
material. It’s his first time at the 
Palladium, too. and he justifies his 
prominent billing. 

The Kaye Sisters, a blonde vocal 
trio, have been around for some 
time and their close harmony style 
has a polished finish. A particu¬ 
larly neat entry is “The Last of the 
Sisters,” a peg for savvy impres¬ 
sions of such family acts as the 
Dolly Sisters, the Andrews Sisters 
and, nearer home, the Beverley 
Sisters. Other hit offerings in¬ 
clude 

Charles Manna, previously 
known here for his tv appearance, 
makes a sock appearance on his 
live bow at the Palladium, with a 
shrewd and extremely funny rou¬ 
tine in which he sets out to ex¬ 
plain how a number of renowned 
singers derived their styles. It’s 
witty and highly diverting, hypoed 
by lively comedy touches and re¬ 
markably lifelike vocal imperson¬ 
ations. Other vocal trio, the King 
Bros., fill their early spot with 
vigorous and vital interpretations, 
opening boldly with “Wake Up 
Little Susie” and holding the pace 
with “Torero,” “Back In the Good 
Old Days,” and “Leaning On a 
Lamppost.” 

Pinky & Perky, Palladium first- 
timers, are the stars in a puppet 
routine, professionally manipulated 
by Jan & Vlasta Dalibor to pro¬ 
vide an amusing diversion; Joe 
Church has a non-stop flow of 
patter which includes several 
amusing yarns; the Peiro Bros, 
again contribute one of the best 
juggling acts seen in town; and 
the Spencers offer a standard com¬ 
edy aero routine. Presentation 
also has invaluable support from 
the George Carden Dancers and 
the Beryl Stott Singers, while Reg 
Cole, in the pit, batons the resi¬ 
dent orch with his familiar preci¬ 
sion. Mi fro. 

Bobino, Paris 

Paris, March 31. 

Mick Micheyl, June Richmond, 
Pierre Doris, Nino De Murcia (2), 
Eddy Siefert & Co (3), Cuban Boys 
(2), Maria Lea, Jack Denick, Fa- 
biola; $1.75 top . 

Singer-cleffer Mick Micheyl has 


gone in for a transformation in 
her physical style, though keeping 
her varied, good songalog intact. 
Result is not a finished product 
yet with plenty of roadwork is 
needed. But her obvious show¬ 
manship should make her veering 
from a white-collared, pugnacious 
type to a more svelte, dramatic 
singer acceptable when the kinks 
are ironed out. 

Now in a blonde wig, much 
heavy makeup and a form-fitting 
black dress,, tiny Miss Micheyl is 
uneven in her early brash street 
songs but gets into gear in her 
knowing songs of requited and 
thwarted love. Her voice has de¬ 
veloped a meatier timbre and she 
looks to emerge a solid French 
chantoosey with enough individual¬ 
ity and poise for near-future book¬ 
ing in U.S. intimeries. 

June Richmond, brawny U.S. 
sepia songstress, blends out¬ 
rageous mugging and fine tech¬ 
nical prowess for an amusing in¬ 
terlude. She clowns cleverly and 
injects a poignant note at the right 
moment. Her French is good and 
she is now a solid staple here. 

Pierre Doris brings the Yank 
sick-sick-sick jokes to France. 
Piling it on, he brings it off via 
his timing and delivery but, in 
French, it gets somewhat cloying 
at times. Nino De Murcia does a 
flamenco interlude, backed by a 
girl with castanets and guitar, 
geared for house needs. He sac¬ 
rifices the color and throb of the 
songs to more showmanly bellow¬ 
ing, but it goes over here. 

Maria Lea is a singer with defi¬ 
nite possibilities. She has a good, 
controlled voice and understands 
her torchy ballads. It looks like 
she needs, some more work, for this 
is her first house stint. A more 
personalized, group of songs could 
make her a good addition to the 
song ranks here with possibilities 
as a headliner of weight and sub¬ 
stance. 

Show has fine fillers which 
should help the draw over the two 
weeks. Jack Denick is a bright 
magico act as he seemingly cuts 
a patron’s tie and seems to knit up 
socks In a flash. It gets mitts. 
Fabiola, the Cuban Boys and Eddy 
Fabiola, and Eddy Siefert & Co. 
were reviewed under New Acts last 
week and the Cuban Boys are j 
dittoed in current issue. Mosk. 


Empire, Glasgow 

Glasgow, April 2, 

Marino Marini Quartet, Fran 
Dowie & Candy Kane, Patrick 
O'Hagan, Frank & Maisie Mum- 
ford's Marionettes, Rey Overbury 
& Suzette, Aurel Verne, Bobby 
Dowds Orch. 

Marino Marini Quartet are un¬ 
usual bill-toppers here. Foursome 
(piano, electric guitar, bass, drums) 
have clicked recently via disks and 
U.K. tv, and have strong following 
as result. They score with Neapoli¬ 
tan tunes and hit numbers such 
as “Volare,” “Come Prima,” etc., 
■and wind vigorously following en¬ 
thusiastic and lively musical act. 

Group succeed in making their 
sound onstage like that of their 
waxings, using echo-chamber box. 
Comedy is purveyed by Angelo, 
drummer of quartet, in zany ex¬ 
pressions, while Tot®, on electric 
guitar, succeeds skilfully in play¬ 
ing instrument blindfolded and 
held behind his back, garnering 
solid palming for this trick: 

Act has bright appeal and will 
also score with Italian communities 
in different world cities, much of 
songalog being in their native 
lingo. 

Rey Overbury adds to the musi¬ 
cal novelty with offbeat instru¬ 
mentalism while dancing and mov¬ 
ing on wheels; he’& aided by cute¬ 
ly-garbed partner Suzette. Aurel 
Verne is dancer in modern style. 
Frank & Maisie Mumford offer en¬ 
tertaining puppet work, male op¬ 
erator descending into front stalls 
to serenade male customers with 
his femme puppet Mile. Zizi sing¬ 
ing “Je Vous Aime Beaucoup.” 

Fran Dowie, Canadian comedian, 
has relaxed and sure style in topi¬ 
cal patter re marriage and women 
while puffing at cigar; he intro¬ 
duces local touches, .and has cus¬ 
tomers intent via harangue that’s 
simple and philosophical. In post¬ 
interval segment, Dowie, garbed 
cowboy-style, is joined by blonde 
partner Candy Kane for some 
goofy travesties of oater heroes, 
exiting to warm mitting. 

Patrick O’Hagen is stern, good- 
looking Irish tenor garbed in eve¬ 
ning dress who wins outfronters 
rather naively via his straightfor¬ 
ward approach and lack of sophis¬ 
tication. Warbler’s Irish blarney 
and accent are also offbeat. At. 


Dario Moreno is a small, rotuna, Melbourne Sydney 

belting singer with a tiny pen- _ ... Tivoli „ , Tivoli 

pilled, mustache. Essentially comic joSyToc^od 3 Andrea Dancers 
in mien, he has a solid pair Of Martha & Adolfo Horne Dargie 5 
pipes which can give out with ® &B Carley S & M Harrison 

throbbing love ballads, Latino sue peters SSun Seniors 

rhythms or rock n’ roll. He has Barton & Stuchb’r’y Nicoli Bros, 
become a star here and his offbeat Monnier 

nntonHol _j Frank Ward. Edit Juhasz 


Jeff Lenner 
Mongadors & Ann 
Jim Couton 

GLASGOW 

Empire 

David Whitfield 
Anton & Janeita 
Des O’Connor - 
Elizabeth Sc Collins 
Donovan & Hayes 
Patricia D’Or 
Ray Alan 


FJlisi Raye 
Roxy & Glenda 

BIRMINGHAM 


L’Olympia, Paris ■■■■■ 

_ . ., Paris, April 2. NEW YORK CITY 

Dario Moreno, Francis Claude & UIIC i<»ua.. • „ _ - « 

Louis Lions, Garcons De La Rue schoia Cantorum ?oxy ‘ 

(4), Linon, Jean-Marie Proslier, Kovach & Rabpvsky h 
Young Bros, (2), Guylaine Guy, If^y Tremain P Trovers 
Ballets HOlympia (JO),. Michel Corps de Ballet llalladeers 
Gaillard * $2 top. llocketles RoUt. Boucher 

- AUSTRALIA 

Dario Moreno is a small, rotund, Melbourne Sydney 

belting singer with a tiny pen- _ Tivoli „ , Tivoli 

pilled, mustache. Essentially comic joSyToc?^" 3 Andrea Dancen 
in mien, he has a solid pair Of Martha & Adolfo Horrie Dargie 
pipes which can give out with E &B Carley S & M Harriso 

throbbing love ballads, Latino s “ P °£« 3 SiJfm jSSSrs 

rhythms or rock n’ roll. He has Barton & Stuchb’r’y Nicoli Bros, 
become a star here and his offbeat Monnier 

potential and okay showmanship Deidfe Green Jeff Paiker 

could put him in line for U.S. rditaim 

boite or video airing. dkiiaiim 

Francis Claude & Louis Lions a 

are a local comedy team with a Piddock & Penny jim couton 

ribtickling takeoff on two Fjench Annette & Noel Glasgow 

peasants. This is strictly local. ^wg^Nudes David Whitfield 

Garcons De La Rue (4) have the J Sc J Dawson Anton & Jane 

plus of savvy production values £ee Allan Des O’Connor 

for their well selected group, of j^Gienda do“v£?& h5 

street songs. Expert choralling, Birmingham Patricia D’Or 

mime and clever costuming, a .la w,.« H *?. p ? dr * m . e „ S?^- A1 ? n T, , 

the oldtime street toughs, and ae- ^2 D « WaU,s ^Id? 1 

cessories have this in for big mitts. Alan ciive Empire 

Puvloinn id oTintimn Hi« Mumford’s Puppets Billy Daniels 

Guylaine Guy IS another big Dowie & Kane Benny Payne 

voice with a well chosen songalog Dully Co. Ballet Montmar 

and remains a fine staple but sans ?*•£???? * Jackson s & p Krye 

that personal quality for the big- Jnmp B RiGHTON Tracy's* 1 

time. Linon is a clown whose Hippodrome Kemble & Chri: 

knowhow side: the vock values of Jewel & Vfarris Rondart 

rtnownow aias me yocic values oi Jojm Liverpool 

his precarious adventures on a iris Roy 3 Empire 

tight rope. It’s a good house entry. Hollander Sc Hart Marini 4 
t n jr * tv. i , Rostando & Gerda Harvey Sis 

Jean-Mane Proslier is the house Laycock & Bee Patrick o’Hagai 

regular whose patter on current Tiller Girls Arniey & Giori 

events always gets enough laughs EDI E N m B £ r R e 0H JacTiiLkm 

to be worth having him around. Robert wuson London 

Ballets HOlympia (10) are also Gordon Folk 4 Palladium 

regulars whose well fashioned terp s^ffiey D^ne r”" c-«Ue Ughr ' 
•entries dress up the show and give wm starr kaye s* 

it a needed production gloss. Crochet & Jeannie Charlie Manna 

ww- v, v /"".fin Desmond CarroU Pinky & Perky 

Michel Gaillard imitates other Tommy Loman King Bros, 

singers and also does some special Cornkisters Peiro Bros, 

material. His mimicking has little Heather Girls Jce Church 

insight and' the material is ordi- R? ya i soencer? 

nary. However, he has a good pair Russ Hamilton Geo. c~ rden Di 

of pipes and could develop into an De n vere a | er S0U Gra i nd‘ PT< 

okay singing staple. Barbara Law Cyril D~wler 

Finest filling Of the show are the Mandy Sc Sandy Rhoda Rogers 
Young Bros. (2) who do a sock and I”"” 
smooth acro-balancing number in n , n . fl 

which one walks on his hands KlIlQ 

with the other in handstand on the vaiMJ Cl llIUo 

end of his feet; or one stands bn 

his head, no hands, with the pard -ITT... v _. ' ' 1TV 

in a headstand on his feet. It is a NtW TUKK CUT 

solid entry and a natural for U.S. Blue Angei i Hofei st. Res 


Manolo Torrents 
Ana Sc Julio 
Manteca 
tsodino Singers 
“Dancing Waters" 
Hotel Riviera 
Corona & Arrau 


| Ramon Calzadilla 
j Sonia Calero 
| Natalie Herrera 
Nancy & Guille 
! Faxa Q 

i F. Guerrero Ore 


LOS ANGELES 


Ben Biue's 
Ben Blue 
Helen Boice 
Roberta.. 

Lois Ray, 

Sammy wolf 
Dick Berate 
Richard Cannon 
Ivan Lane Ore 
Cocoanut Grova 
Tony Martin 
Freddy Martin Ore 
Crescendo 
Mort Sahl 
Kings IV 

interlude 
Jeri Southern 
i Gateway Singers 


< Matt Dennis 
j Moulin Rouge 
j Bob Crosby and 
i Bob Cats 
j^WoiKenul World" 
j Slate Bros. 

J Don Rickies 
i Ann Richards 
jlhe Players 

statler Hotel 
i “An Evening with 
j Sigmund Rom- 
i berg’’ 

; Leignton Noble and 
j his Ore 
j Ye Little Club 
! Ann Weldon 
I Joe Felix 
1 Roger Nichols 


LAS VEGAS 


Empire 
Billy Daniels 
Benny Payne 
Ballet Montmartre 
S & P Krye 
Walter Li 
Tracy Sis 

Kemble & Christine 
Rondart 

LIVERPOOL 
Empire 
Marini 4 
Harvey Sis 
Patrick O’Hagan 
Arnley & Gloria 
Roberi * 

Jack Beckitt 
LONDON 
Palladium 
Frank* Vaughr.n 
Roy C-stle 
Kaye Sis 
Charlie Manna 
Pinlty & Perky 
King Bros. 

Peiro Bros. 

Jce Church 
N & P Deirina 
Soencers 

Geo. C-' rden Dncrs. 
SOUTHAMPTON 
Grand 
Cyril D~wler 
Rhoda Rogers 


Desert inn 

Gordon & Sheila 
MacRae 
Jackie Miles 
Art Johnson 


Treniers 

j Ray Sinatra Ore 
Dorothy Dorben Dcj 
Sahara 
| Mae West 
l Jiarvey Stone 


Donn Arden Dncrs j Louise Beavers 


Carlton Hayes Ore 
Dunes 

“Nuit De Paris” 
Frank E. Marlowe 
Libby Jones 
Latona, Graham & 
Chadele 


The Musclemen 
£a;.?rem Dancers 
Louis Basil Ore 
Louis Prima-Keely 
Smith 

Sands 

Sammy Davis Jr. 


I Dolinoff •& Raya Sis j Bob Melvin 


Cabaret Bills 


NEW YORK CITY 


! Roily Rolls 
Naja Karamura 
Gwen Harmon' 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 
El Cortez 
Dubonnet Trio 
Eddie Bush 
Versa tiles 
El Rancho Vegas 
Joe E. Lewis 
Dick Rice Ore. 

Flamingo 
Burl Ives 
Darvas & Julia 
The Skylarks 
Count Basie 
Don Kirk 
Flamingoettes 
Jack Cathcart Ore 
Fremont Hotel 
Honeycones 
Deedy & Bill 
• Gayle Wdlton 
, Make Believes 
Golden Nugget 
. Harry Ranch 
jLee & Faye May¬ 
nard 


Tyler Gilman 
Texas Copa Girls 
Antonio Morelli Ore 
Shownoat 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver slipper 
Hank Henry 
Sally Rand 
Maxie Rosenbloom 
Joe Cappo 
°eggy Dietrick 
Toni & Harry Wham 
Mark Hall 
Red Marshall 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique" 
Vagabonds 
Winey Manone 
Thunderblrd 
Four Lads 
Jay Nemeth 
The Carlssons 
Samara 
A1 Johns Ore 
Troplcane 


Sons of Gold’n Wst j Eddie Fisher 


uneven but looks in for four weeks cy Young 
Of okay biz. Mosk. Rudy Tronto 

__. Claiborne Cary 

J immy Lyon 3 
Bart Howard 

NCW ActS ' Kaye Btuard^ 

IT WIT nidO Bertice Reading 

• ___ Little, Dane & 

Mason 

BETSY & DICK BAILEY I Jimmie Daniels 

Songs Casanova 

4a Mine Alex! Rosati 

^ . Chateau Madrid 

Purple Onion, San Francisco Los Chavaies de 

This pleasant young pair of folk- D t nr „ 

singers still have a great deal to pfiSno o r c° 
learn about showmanship, but Candi Cortez 
seem to have considerable natural 

f_i p nt Frankie Lame 

latent. Henny Youngman 

They come oh with an Irish-im- Zeme North 
migrant railroad song, do a French ^ t ®™ I o rc 
folksong (“Mon Petit Mari”) in ipSgan ore 


New Acts ' 


BETSY & DICK BAILEY 

Songs 

20 Mins. 

Purple Onion, San Francisco 
This pleasant young pair of folk- 


Hofel St. Regis 

Tonia Bern 
Ray Bari Ore. 
Milt Shaw Ore 
In Boboll 
Bob English 
Liz Williams 
Dick Hankinson 
Lat.n Quarter 
Betty Grable 
Dominique 
Schallcr Bros. 
Dick lurry 
Pony Sherrell 
Jo Lombarui Ore 
B H.-irlowe Tire 
Le Cupidon 
T. C. Jones 
Howard Beder 
Living Room 
Eddie Heywood 
Jack Kelly 

Intern ticnal 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Palmieri Ore 
Savoy Hilton 


Riviera 
George Gobel 
Georgia Gibbs 


Senor Wences 
Herman Kaye Ore 
Jerry Colonna 


MIAMI-MIAMI BEACH 


Americana 
Joni James 
Lee Martin Ore 
Nina Ramon 
Balmoral 
Dick Sterling 


Norton & Patricia 
Sacasas Ore 
. Qarnpo Ore 

Harbour Lounge 
Sammy Walsh 
Gilbert & Tracy 
Tony Matas 

„ . , Lucerne 

Marta & Tobey Havana Mardi Gras 

Rodriguez Revue D]r» 53 Costello 

A Bar of Music Roberto Sc Alicia 

Arthur Blake .Miles Velarde 

Guy Rennie Oon Casino 

Harvey Bell Pepe 

Jordan Sc Coby Blanco 

_ Carillon Fausto Curbelo Ore 

Lou Walters Revue ■ Montmartre 
Arthur L. Simpkins Eddie Schaffer 

Tun Tun : Francesca 

gfTVh Stewart j Les Stevens 

Elsa&WaWo j Freddie Calo Ore 

Piroshka Sc Niky j Murrey Franklin's 
Dominique Paul Gray 

Judy Reece i Murray Franklin ‘ 

Jacques Donnet Ore j Dick Havilland 
Ruth Wallis j Kay tarroll 


Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Vienrer- • -ntern 
Vicky Aut'er 
•ose Duval 


Ernest Schoen Ore j Buffy Dee 3 , 


which femme does all the singing L <»voy Hilton i unti, 

oc hpr hnchanri ctrmnc tho anitar ' Lenny Bruce Tommy Purcell Ore j Ruth ,'I a , Uis . 

as ner flUSDana strums tne guitai, j Donna Lee Town & Country j _ Diplomat 

follow With I ve Been A-Wan- Downstairs Room Jewel Box Revue 
derin’ ” and then do a very funny rjemi Dozlta Ned Harvey ore 

number about a fellow caught in f^ a C o^cii 2 Tw°o rC Guitar, 

Boston’s MTA subway. They knock Ceil Cabot oiga valdi 

knock out something which sounds i ack Z 1 u^n er ^i 1 . . 

iike “Blue Mountain Faretheewell” ge?£y i£«!ew. k Poliansky ore 

and Wind up with a children’s song. Stan Keen Misha Usdanoff 

th.^ U t t ^ilin S « d , 0 n' 1 1 Prett L Seri0USly ’ “nS?!™?™,.. vS’S.;-"'" 1 

thus tending to lose audience in-. Robert Downey -*o£e Duv^i 

terest. Diction is a little fuzzy, Harold Fonville Ernest Schoen Or< 

too, and Mrs. Bailey, a looker, who u^'Sr 

announces numbers, must get more Irving Fields Joni Roth 

poise and try to develop a little Hotel Roosevelt Lou Mosconi 
light nattpr hptwppn ennoe Guy Lombardo Ore Belle Carroll 

P a . ue l*, Between songs. Hote , PlaM Jim Lewis 

This IS their first pro engage- Marie McDonald Lou Harold Oro 
ment—they’re still at San Jose Ted Straeter Ore Village Vanguan 
State College between jobs-and “"hVT&S eSSTWo 

be worked up more effectively. Earl Wrightson Jim Lazarus 5 

They are unjaded and natural-ap- ^ Tabbert 

pearing but have to discover .the JSSh rnSel Ore Ballet Florence Sc 
basement bistro circuit is no dif- Alan Logan Ore Frederic 

ferent than any other part of the 
commerce of show business: show- ■ L ^ p 

manship, the unusual twist and CHICAGO 

the light touch are the essentials, Black Orchid ! Farra & Carter 

c fpf Joey Bishop , Ben Gee & Bern* 

Joe Pamello (3) 1 Harris 


Jaye P. Morgan 
: Morgan Bros, 
j Blackburn Twins & 
I Collins 
i Elkin Sis 
Mai Malkin Ore 
Eden Roc 
Harao Sc Chico 
Marx Sc Co. 
Walter Nye Ore 
Jackie Heller 
Giovannis 


Village Barn 

Larry McMahan 
Joni Roth 
Lou Mosconi 


Lou Harold Ora 
Village Vanguard 
Trwin Corey 

Ernestine Anderson I Baekctao* 
Jim Lazarus 5 | 

Wal^or' Astoria | staa Arnold 

Ford Sc Hines i Rene Joubert 

Bal ir e il 1 ? r ® nce & 1 Blaekhawk 

Ph-VSfo Gerry Mulligan 5 

K^H a Si k o?» C I Canterbury 

Be n Bahai Ore ‘ Geo . Alexander 

AGO Benny Strong Ore 

Easy Street 

Farra & Carter Marty Marsala 

Ben Gee Sc Bernie Wally Rose Ore 


Luis Varona ‘Ore 


Sue Lawton 
The Cooks 
Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Singapore 
Lillian Carmen 
Freddy Stewart 
Sin Ling 
Snuffy Miller 
Dansations 


Sonny Kendis Ore iMickev Gentile Ore 


I Fontainebleau 

Johnny Mathis 
i Corbett Monica 


! Sovereign 

Marie Austin 
; Frankie Hyera 


SAN FRANCISCO 


the light touch are the essentials. Black Orchid ! Farra & Carter 

c fpf Joey Bishop , Ben Gee & Bernii 

OLej ' Joe Paraello (3) Harris 

-- Blue Angel Jack Kodell 

MAMBO GENTS Barbara Velasco Eddie Ash 

Tkonnp Malley Sc Margot Manuel Del Toro 

iT? Mighty Panther Inez & Gordon 

1Z M1HS. Sir Tony Anthony Keh Harris Ore 

Steuben’s, Boston - Blue Note Drake 

Twodancing lads, Mike Vasques Jgjw™™ Cro 

and Tony Costello from Puerto Chez pare# Gate of Korn 

RlCO, do fancy terp in the manibO, LaRosa Tommy Makem 

rhumba aud cha eha idiom to tie Ro lo„J , o°n be „ r *ol.. 

UT> a neat opening show package. Chez Adorables O) Carmen CavaUaro 
The tall, tuxed and personable „ ,nl * „ Kenv** 

teerpers work in some comedy bits SSk Go/^i Many nShS^in 
with Costello doing impressions Of Ramsey Lewis Trio Marx Sc Frigo 


Fack's 
Earl Grant 

Fairmont Hotel 
Billy Eckstine 
E. Heckscher Ore 
Gay go's 
Diamond Lil 
Joy Healy Dncrs. 


I Hangover 

| Earl Hines 
i Joe Sullivan 
j Mugg-y Spanier 
! Hungry l 

• Mime' Sc Me 
Frank Dltone 
Frank Buxton 
Jazz Workshop 
Sonny Rollins -3 
On the Levee 
Xid Ory Ore 
Purple Onion 
Coachmen 3 
Dick Sc Betsy Bailey 
Cathi Hayes 
Ronnie Schell 
345 Club 
Clifford Guest 
j Belasco IV 


Bee Sc Ray Gorman J Moro Landis Ore 
j Dick Keegan Ore ; Bill Clifford Ore. 


how Liberace, Jerry Lewis. Charlie „ Conrad Hilton 
Chaplin, E. Presley and James ^frty N |?iiis” 
Cagney might hoof. 

Opening with a hotsy cha cha. 
they intro new dance, “Guaoacha,” Hotel Capr 
and segue to a fast rhumba for Rhdera?** 17 
Closing. Guy. Raquel Bardisa 


| Harrah's Club 
; Ish Kabibble 
1 Conley Trio 
j Debra Hays 
Frontier Girls 


HAVANA 


Maurice Chevalier I pjfjf,. 

Ben Arden Ore ! J 4 ™, 4 Rogers 

ANA Don Baker 


Hotel Nadonal 

A M Martinez 
Casado 

Gina Romand 


Harold's Club 
Buddy Mars 
Frank Moore 
Holiday 
Gaylords 


4 Barons 
Maakuanua's 
Hawaiian s 

Mapes 

Gallions Sc Ginny 
Esquires 

Riverside 
Dave Barry 
Ruth Olay 
Jo Ann Jordan 
’larthy 

Riverside Starlets 
Ed Fitzpatrick On 
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NIGHT GLUM REVIEWS 


Wednesday, April 8, 1959 


St. Regis* N. Y. 

Tonia Bern, Milt Shaw and Ray 
Bari Orchs; §2-$3 cover. 

The Maisonette of the St. Regis 
Hotel brought in a new face to the 
inn circuit with the American 
debut of Tonia Bern, a likeable 
newcomer with an Anglo-Belgian 
background. Until a comparative¬ 
ly recent stage. Miss Bern was the 
production s-nger at La Nouvelle 
Eve, Paris, but since then has 
branched eft into the solo field. 
She seems to have the support of 
the carriage Lade with her mar¬ 
riage to speedboat racer Donald 
Campbell. 

Normally, the Maisonette is a 
room for the “arrived’' and not the 
comers. The well groomed :and 
elegantly gowned Miss Bern makes 
a good impression. She has 4jnrve, 
projection, beaueoup entbusaadBi 
as well as more than the affinal 
complement of personality. -These 
plus factors are generally suffi¬ 
cient to guarantee a rosy reception 
in nearly any room. 1 

Miss Bern does an abbreviated 
act, lasting not more than 20 min¬ 
utes, which isn’t sufficient for the 
requirements of this room. Her 
song selection is good, encompass¬ 
ing familiar French tunes and 
ditto ballads. There is a lot of 
translation in her tunes, so that 
the non-Berlitz set can appreciate 
her efforts. 

However, the major defect at 
this point seems to be her uni¬ 
formity of delivery. Each song is 
given similar intensity and sung 
virtually in the same key, so that 
one tune inevitably sounds like 
another. Part of this, of course, 
is due to the initial nervousness 
and doubts resulting from a bow T 
in a strange land. But in a larger 
sense, this requires a further re¬ 
vamping of the repertory so- that 
more color can be infused. None¬ 
theless, there were plenty con¬ 
verts to Miss Bern on her preem, 
and it’s not inconveivable that with 
further experience she’ll be a reg- 
lar on the circuit. 

Per usual, the-'Milt Shaw-band 
provides grade-A backing and 
dansapation. and further dance 
sets are supplied by the Ray Bari 
orch. Jose. 


Desert Inn, l^as Vegas 

Las Vegas, March 25. 

Gordon & Sheila MacRae, Jack¬ 
ie Miles, Myma March, Art John¬ 
son, Donn Arden Dancers (14), 
Carlton Hayes Orch (14); chore¬ 
ography by Donn Arden; $3 min¬ 
imum. 


The delightful turn presented by 
Gordon & Sheila MacRae in the 
Painted Desert Room lives up to 
the advance raves. The husband- 
wife team have a friendly songf est, 
happily blended with comedy and 
impressions. The act is done with¬ 
out elborate sets, and would be 
ideal as a tv spec. 

MacRae opens with “If I Loved 
You,” and goes into the “Okla¬ 
homa!” songs, being joined by the 
Mrs. in “Surrey With Fringe On 
Top.” He proudly introduces her 
as “the former British subject who 
just became a U.S. citizen last 
week.” She does remarkably at>: 
curate impreshes of Dinah Shore, 
Lena Horne, Katharine Hepburn,- 
and Zsa Zsa Gabor, and he does 
a devastatingly funny job with 
Jimmy Cagney, Arthur Godfrey, 
Perry Como, and Edward R. Mur- 
row. 

Among the songs in the reper¬ 
toire are “Palace of Love,” “One 
Alone,” a medley from “Flower 
Drum Song,” and “I Remember It 
Well.” Act is smoothly staged by 
Miriam Nelson, and tastefully 
blended by the batoning of Van 
Alexander, with the Carlton Hayes 
orch <14). 

Jackie Miles precedes the Mac- 
Raes, and again clicks solidly with 
his low-pressure comedy patter. 
Miles kids Vegas, himself, his 
gambling, and his wife Lee in an 
ingratiating manner which keeps 
the laughs coming consistently. (He 
says he caught a cold here, but 
because it’s the desert, he calls it 
a “warm.”) 

Myrna March, a red-haired look¬ 
er, is the featured canary in Donn 
Arden’s opening production num¬ 
ber, and she delivers with authori¬ 
ty . Show is skedded for four 
frames. • Duke. 


Palm€»r House, Chi 

Chicago, April 2. 
Maurice Chevalier (with Fred 
Stamer/, Ben Arden. Orch (10); 
$3 cover, $5.75 minimum. 


Four weeks of. this show world 
legend is a cinch for turnaway biz 
(at one show a night), and the 
jammed opener probably was a 
new mark for the Empire Room. 
Last time Maurice Chevalier 
played Chi was in 1947 at the 
Erlanger legltery. The interval 
made the towi. very ripe for him. 
The natives were restless. 

If the upped tariff mortified any, 


it was well concealed—and doubt¬ 
less forgotten by the homage- 
payers who cheered lustily and on 
foot after a solid, hour of the 
Frenchman's inimitable patter- 
and-songology. So it’s an abused 
word, but charm is the catalyst— i 
and Chevalier has it to spare— j 
and his ‘ 70-vear-oId tonsils could 
have cracked all night. Even at 
that mark, happy trouper that he 
is, the Parisian doesn’t spare the 
energy, hoofing, strutting and 
strolling the floor. 

Naturally, he’s up with some 
“Gigi” items, but the thick accent 
is on nostalgic—and a “oui!” we 
go. Chevalier is not one to brook 
audience awe for jollity, and it’s 
a delightful relaxer when he has 
’em join for second chorus hums 
via “Louise” and “Mimi.” Bilin¬ 
gual or straight-tongued, the song 
is Chevalier—and more identified 
than that you can’t get. There’s 
good, unobtrusive, accomp from, 
his 88er. Fred Stamer, and a pair 
of sidemen from the Ben Arden 
ranks, which en toto (10) furnishes 
per usual slick dance sets. 

Carol Channing returns April 30. 

Pit. 


Queen Elizabeth. Mont’l 

Montreal, April 3. 
Robert Clary, Chiquita & John¬ 
son, Denny Vaughan Orch (12), 
Louis Bannet Trio; $2.50-$3 cover. 


Once again a compact and diver¬ 
sified show package graces the 
Queen Elizabeth's Salle Bonaven- 
ture. New policy of one-a-night 
week days and two on Saturday 
and holiday eves is garnering okay 
returns. 

Robert Clary* playing his second 
Montreal engagement, overcame 
the boisterous yakking of a table 
of celebrants with plenty of 
aplomb and did a rousing 35 min¬ 
utes to everyone’s satisfaction. He 
is a much-improved performer 
since his first time around locally 
and has developed a hip rhythm 
style that enhances overall pres¬ 
entation and gives act more in¬ 
dividuality. 

Mixing his tunes neatly. Clary 
clicks with such contrasting items 
as “You Make Me Feel So Young” 
and “Autumn Leaves,” together 
with a reprise of his patented 
“Miss Logan.” Encoring with a 
group of tunes identified with 
Chevalier, Clary begs off with a 
fine song and dance interp of “76 
Trombones," to plaudits. 

Show openers are Chiquita & 
Johnson in their first Canadian 
appearance here and scoring with 
sock acrobatics. Garbed in a brief 
net affair that allows maximum 
movement and displays a trim 
figure, femme amazes with her 
effortless splits, spins and hand-to- 
hand balancing. By no means a 
minor part of duo, Johnson makes 
everything look easy with his 
sense of timing and aero savvy. 

Both acts get fine support from 
Denny Vaughan and his orch with 
the Bannet trio spelling between 
shows. Los .Churumbeles de Es- 
pana are slated for an April 20 
opening, with “An Evening with 
Sigmund Romberg” set for May 11. 

Newt. 


House of Vienna, N. Y. 

Gypsy Markoff, Loli Di Puglio, 
Carlo Hatvary, Felix Romaine, Rudi 
Suranyi, Toni Koves, Jan Schaaf 
Orch; no cover or minimum. 


The Yorkville sector of New 
York has become the melting pot 
of New York entertainment. The 
area, which abounds in the oldline 
Teutonic spots, seems to be a gath¬ 
ering place for talent-of every na¬ 
tion. George Eberhard’s House of 
Vienna, with this show, gets as 
international a flavor as is possible. 

The topper Gypsy Markoff, a 
heroine of the Lisbon Clipper 
crash of World War II, one of the 
top soldiers in greasepaint. Miss 
Markoff, jvho has gone through a 
lot of surgery, is still enacting the 
role of heroine in the peacetime 
entertainment industry. Still de¬ 
prived of the full use of her hands, 
she’s able to get the maximum 
music out of an accordion, is able 
to play a miniature concertina, and 
gives a fullblown vocal turn on the 
floor. Miss Markoff did an ex¬ 
tremely long cut. which should 
have been abbreviated, and some 
of her special material seemed to 
be of another era. but generally, 
she got good mittings. 

Another ohanteuse on the bill, 
Loli Di Puglio. also carries out the 
international flavor of the show. 
She’s adept at Italian, Spanish 
French and chansons en Anglais. 
It’s a tuneful session that reaps a 
good reward. Other singer on the 
bill is Carlo Hatvary, the vet, bari¬ 
tone .and emcee, who pipes out the 
strong romantic tunes, of Romany’ 
which find favor with the crowd. 

The music is by Felix Romaine 
and Rudy Suranyi at the fiddles 
with a schmaltzy obbligato; for 
-Toni Koves Dres’des at the cym- 
balon and the Jan Schaaf orch 
showbacks. Jose. 


P'SkiETy 


Waldorf-Astoria, X. Y.. 

Phil Ford & Mimi Hines, Flor¬ 
ence & Frederic Ballet (10), Char¬ 
lie Fish & Bela Babai Orchs; $3-$4- 
cover. 


It’s been a long time since the 
staid Empire Room had a comedy 
act. Prior to the present card of 
Phil Ford & Mimi Hines arid the 
Florence & Frederick Ballet, there 
have been only a few times when 
name comics occupied the rostrum 
at this room. The results of the 
Ford & Hines excursion seem to 
indicate that George Gobel, com¬ 
ing in on the next Waldorf show, 
need have no qualms about return¬ 
ing after a long gap. 

Ford & Hines only a few weeks 
ago made their bow at the Copa- 
cabana. Even in this short space, 
they have picked up sufficient 
savvy to increase their impact for 
New Yorkers. However, the Wal¬ 
dorf-Astoria Empire Room con¬ 
stitutes a different, kind of ex- 
[. perience. The prestige of this 
room is still great in the profes- 
sibn. While it doesn’t have to be 
r approached with awe, there is a 
necessary amount of respect that 
must be poured into this engage¬ 
ment. The Waldorf is still an in¬ 
stitution in which a date repre¬ 
sents a lofty peak in the career 
of a performer. 

For thisTeason, the team showed 
poor judgment in some of the bits 
they essayed. What would be a 
small laugh* perhaps, in some 
other room, comes as a shocker 
here. In some instances, it’s a 
question of language and in 
others a question of gesture and 
expression. The pity of it is that 
once i the team got rolling they 
didn’t need these, things. 

Miss Hines is an expert come¬ 
dienne who has a sweet, legit 
voice, while Ford, no slouch as a 
funster, represses this facet in 
: favor of straighting for his part¬ 
ner. She has a facile and pliable 
puss, readily able to" register a 
variety of expressions. In her 
Oriental bit is included a touching 
rendition of “Un bel di” as well 
as the mugging that goes with 
depictions of the Easterners. 

Most of their bits were previ¬ 
ously done at the Copa, and they 
generally hit with stronger impact, 
except in the indigo instances. 
Miss Hines worked under a handi¬ 
cap, still suffering from injuries 
sustained a couple of days ago. 

The Florence & Frederic Ballet, 
as used here in the early num¬ 
bers, has the main function of a 
line. The two numbers opening 
the display show a lithe group of 
dancers composed of three hoys 
and seven femmes. But the rou¬ 
tines are no more than lively 
openers. It is during their finale, 
following Ford & Hines, in which 
they do a voodoo number that 
their virtuosity emerges, and they 
loom as dancers with ability to 
interpret major themes. There is 
one bit in which a. trancelike 
dancer is suspended on a stick 
a la the circus act Unus. The cos¬ 
tuming and choreography in this 
number are excellent. 

A new orchestra, Charlie Fisk, 
for many years at Chi’s Palmer 
House, bows at this room. Fisk, 
a personable citizen, is a facile 
man with a stick, competently puts 
the crew through a rather more ; 
complex score than usual, and pro¬ 
vides a strong dance beat. Per 
usual, Bela Babai provides pic¬ 
turesque relief. Jose. 


Chi Chi, Palm Springs 

Palm Springs, March 31. 
Ray Bolger Co., featuring Elaine 
Dunn and Muriel Landis, Bill Al¬ 
exander Orch (9); $2.50 cover. 


Ray Bolger and the spring winds 
hit Palm Springs together arid the 
result was a clean, refreshing floor- 
show at the Chi Chi. It is all song 
and dance because Bolger is sup¬ 
ported by Elaine Dunn, a buxom 
young brunet who also sings and 
dances, and Muriel Landis, a fat 
frolicker who presumably was a 
customer at a ringside table. 

Bolger’s theme is Show Business. 
He is the only one of the top danc¬ 
ers, and this includes Fred Astaire 
and Gene Kelly, who has a native 
pixie humor which permeates his 
performances from head to toe. 
His gab isn’t much but he can 
dance for hours and what he leaves 
on the floor is in the best tradition 
of making feet talk. 

He opened cold. (The house had 
the refrigeration on.) Explaining 
he had just come from Las Vegas 
(“That’s Spanish for ‘I’ll Cry To¬ 
morrow’ he dances into “Life 
Is Just A Bowl of Cherries” and 
then introduces Miss Dunn wearing 
a beautiful full skirt while she 
belts out “Hallelujah!” Then she 
rips off the skirt and gets down to 
the tightest white satin Capri pants 
in town. Thusly she sings and 
dances till Bolger relieves her for 
the rest of the evening. He slaugh¬ 
ters Tenth Avenue anew, does an 


anthology of popular dances from 
the Charleston to the Mamba Cha 
Cha. His burlesques of these dance 
styles win him plenty of laughs. 

Encoring with the inevitable “Tea 
for Two” he flew offstage in the 
ample lap of Miss Landis and his 
show picked up humor and tempo 
again as soon as he lured her back. 

It’s an education to see. him 
dtmonstate how Pat Rooney, Bo- 
jangles Robinson and even jBolger 
got their softshoe and tap effects. 
His feet make him a very funny 
man and he’s generous with what 
he has. 

Bill Alexander’s band is led by 
Bolger’s Russ Black at the piaho. 
All in all, act is tops in nitery en¬ 
tertainment. Scul. 


Sands, Las Vegas 

Las Vegas, April 1. 

Sammy Davis Jr., Bob Melvin, 
Tyler Gilman, Copa Girls (12), An¬ 
tonio Morelli Orch (24); produced 
by Jack Entratter; choreography, 
by Bob Gilbert & Rennie Stuart; 
$3 minimum. 


Sammy Davis Jr. again un¬ 
leashes his multiple talents on the 
Copa Room stage, stirring up a 
distinctive style of excitement 
which keeps him high on Jack 
Entratter’s list of powerhouse at¬ 
tractions. Conductor Morty Stev¬ 
ens, fronting the Antonio Morelli 
orch (24), is back this time as the 
star’s teammate, lacing the fes¬ 
tivities with an ideal combination 
of sensitivity and Davis-type 
drive. 

“Lonesome Road,” “Hey, There,” 
“Begin the Beguine,” “Let’s Face 
the Music and Dance,” and a sock 
bowoff with special lyrics to 
“Fever” are included in the Davis 
songalog. He does a very funny 
bullfighter bit, and revives his 
celeb impreshes which were re¬ 
warded by first-nighters with con¬ 
sistent yocks. 

Bob Melvin, a newcomer to 
Vegas, balances the bill. Melvin 
easily proves here that he is one 
of the best performers in the 
standup comedy department to 
come along in years. Most of his 
material is fresh on the Strip, 
and he clicks quickly in his rapid- 
fire turn. Audience is generous 
with its laughter and mitt action. 

Lavish production numbers by 
Bob Gilbert and Renne Stuart, 
featuring the big voice of Tyler 
Gilman and the terps of the Copa 
Girls (12), wrap up the show, 
skedded through April 14. 

Duke. 


International, N. Y. 

Myron Cohen, Barry Sisters (2), 
Boots McKenna Girls (8) & Boys 
(3). Jack Irwin, Mike Durso and 
Charles Palmieri Orchs; $6 min¬ 
imum. 


Jack Silverman’s new three- 
week layout ought to abound in 
dividends—it’s that good a show. 
There’s plenty of flash, what with 
this nicely balanced package of 
Myron Cohen, the two Barry girls, 
Boots McKenna’s terp troupe, m.c.- 
vocalist Jack Irwin and the Mike 
Durso and Charles Palmieri bands¬ 
men combines. 

| Cohen rates tops with the crowd 
pronto. Dominating, the tables were 
lamisters from Manhattan’s Sev- 
| enth Ave. garment district who 
are duck soup for Cohen. Come¬ 
dian makes with the Yiddishisiris 
I in the dialect stuff and it all comes 
out clean and funny, with material 
that’s neither offensive nor limited 
to any one type of audience. 

Cohen is a '‘Jewish comedian” 
who is not limited to the borscht 
circuit. His has a winning style in 
telling a story, with delivery and 
nuance .values being just as im¬ 
portant as the punchlines. So what 
matter if a television performer 
just pirated one of his yock yarns, 
as he mildly complained about? 
Said pirate, identity not revealed, 
would have a tough time copying 
the richly rewarding Cohen man¬ 
nerisms. 

As for audience acceptance, 
there’s fun for all, and it doesn’t 
matter whether the audience was 
raised on stuffed derma or corned 
beef & cabbage. 

Strong in contention for the 
mitting noise are the Barry Sis¬ 
ters. They’re a nifty combo,„ with 
a songalog that scores quickly and 
has just the right amount of pat¬ 
ter and* posturing. The range is 
a wide one for the girls, from 
swing to a tender “Fascination” 
to an Oriental approach and then 
to a wild, cleverly introduced, 
“Bill Bailey.” The act is plenty 
plus and they have genuine trou¬ 
ble in getting off. 

Boots McKenna group of eight 
girls, and three boys have a few 
fresh and spirited routines ac¬ 
companied by a Jack Irwin larynx 
, workout. Irwin has an agreeable 
voice but militating against it on 
show caught was an over deci- 
belled mike setup. He’s a likable 
personality. Gene. 


Latin Quarter, N. Y. 

Betty Grable (with Dean Camp¬ 
bell, Gene Hardy, Jim Hodge, John 
Drexel), Dominique, Schaller Bros. 
(2), Pony Sherrell, Joyce Roberts, 
Dick Curry, Boubouka, Ted Mon- 
son, Mitsouko Morigai, Jo Lombar¬ 
di & Buddy Harlowe Orchs; $6.50 
minimum .. . 


With only those insured legs-to. 
stand on and a wham figure as- 
her facade, Betty Grable is strictly 
•banknite for bonifaces Loew & 
Risman. In her bow at a New York 
saloon, the film capital’s escapee 
slips niftily into the spot’s continu¬ 
ing “All About Dames” out of 
Donn Arden’s more dazzling pro¬ 
duction file. 

Miss Gams (legally Mrs. James) 
is presented shrewdly, in a setting 
and with surrounding components 
that lend an aura of bigtimeyness. 
Self-effacing, agreeably simple and 
charming, she doesn’t have to do 
much more than caper where 
dance is indicated or spout some 
lyrics that pass for thrushing. It 
looks big and bouncy because she’s 
supported by four bright-looking 
lads (“Grable Grabbers”) who are 
In and out in song, dance and talk; 
ditto a foursome of LQ coryphees 
from the chorus plus star’s scintil¬ 
lating duet with the cafe’s attrac¬ 
tive and talented Joyce Roberts, 
songstress - dancer doubling from 
the line. 

In medley, reprise - from - pix, 
Bumpsy-Daisy and Cuddle-Up rou¬ 
tines, Grable & Co. have themr 
selves a bell and they are surefire 
in conveying this as an extra¬ 
special at a layout already loaded 
with elaborate production numbers 
and acts. 

Two other turns have been 
added in Dominique and the 
Schaller Bros., the latter stepping 
in for the Six Flying De Pauls, 
who were billed (see separate 
story). Dominique is the Gallic 
pickpocket and magico who re¬ 
turns frequently to the LQ and is 
a solid crowd-holder. The Schallers 
are, of course, top. trampoline art¬ 
ists long a fixture over the hardtop 
and open-sky circuits. 

“All About Dames,” from Back¬ 
yard to Bagdad, frdm Saga of 
Sadie (Thompson) and from Betty 
to Grable, is in the LQ’s noblest 
tradition of quantity and razzle- 
dazzle to square that $6.50 mini¬ 
mum. The Jo Lombardi orch lays 
down the showbacking notes as per 
customerv skill and shares with 
the Buddy Harlowe unit in -entic¬ 
ing the maximum of embracers to 
the floor with a mixture of tunes. 

Trau. 


Sahara, Las Vegas 

Las Vegas, March 24. 

Mae West, Harvey Stone, Louise 
Beaver, Michael Edwards, Tom 
Gleason , Peter Linder, The Mus¬ 
clemen, Jody Simmons, Dale Bab¬ 
cock, Dick Summers, Saharem 
Dancers (10), Louis Basil Orch 
(13); produced by Stan Irwin; pro¬ 
ductions by Sonia Shaw and Bill 
Hitchcock; sets by Fred Pbns; no 
cover or minimum. 


Mae West eschews nudity in her 
Congo Room act—although her 
“Musclemen” might be loosely 
classified as nude—but the show 
needs a “For Adults Only” sign 
even more than the so-called Vegas 
nude shows. Miss West hits a 
main showroom with the bawdiest 
dialog to come along in several 
years, in fact, since she herself last 
played here. 

Since the star is known as an 
exponent of sex, the patrons prob¬ 
ably know what to expect, and 
shouldn’t be too shocked at the 
lines—just so they leave to kid¬ 
dies at home and don’t have to ex¬ 
plain them. Miss West surrounds 
herself with some good talent, es¬ 
pecially Louise “Beulah” Beaver, 
Michael Edwards, Tom Gleason 
and Peter Linder handily back the 
eyebrow-lifting party, and The 
Musclemen, billed as “something 
for the ladies,” look as if they just 
stepped out of a Charles Atlas ad 
—obviously being ideal targets for 
the star’s sexy purring. 

Harvey Stone, a Vegas fave, bal¬ 
ances the bill, and proves here 
that he is topnotch standup com¬ 
edian! Stone seems to improve 
with each Vegas visit—this time 
he’s added much new material, and 
revives some of his classic stuff 
wh'ich his fans are always happy 
to hear again. The neatly in¬ 
tegrated songology gears the turn 
to sock proportions, and first-night¬ 
ers were generous with the yocks 
and mitts. 

“Spring Has Sprung” is the 
Shaw-Hitchccek production opener, 
a refreshing romp featuring terp 
soloists Jody Simmons and Dale 
Babcock, singer Dick Summers, 
and the Saharem' Dancers (10); 
Expert batori work by Loute Basil 
fronting the house orch (13) is 
notable. The Stan Irwin- package 
is set for four weeks. Duke. 
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Coeoariut Grove, L A. 

Los Angeles, April 3. 
Tony Martin, Sid Krofft & Little 
People, Brascia & Tybee, Freddy 
Martin Orch (13); $2-$2:50 cover 
$3 minimum. 


Take one top hat with cane, a 
tuxedo, a charmer with song and 
they spell the inimitable ‘ Tony 
Martin. The songster is making this 
big room his first stop since return¬ 
ing - recently from a five-week 
nitery tour of the Philippines and 
other Pacific areas. 

Martin is one of the few top 
names on the saloon circuit who 
draws. So it came as no surprise to 
find an overflow crowd peppered 
with show biz personalities on hand 
at the opener. 

Singer’s turn includes two love¬ 
ly belles who hang .onto his arm 
throughout each song, that is, when 
they aren’t dancing along with him. 

Martin’s easy and suave manner 
gives the customer an intimate 
feeling. In addition to his songa- 
thon, he dishes up a softshoe rou¬ 
tine with the aid of his two gals. 
They score in particular since it 
gives them a chance to show off 
some pretty gams. 

Also billed are Sid Krofft & His 
Little People and Brascia & Tybee, 
a boy-girl dance team. Krofft is 
tops while stringing his lifelike 
puppets through a number of bits 
which include dancing, smoking 
and even stripping. His mastery in 
this field deserves a round of ap¬ 
plause. 

Brascia & Tybee are a goodlook¬ 
ing pair of terpers who bounce 
around the stage to a progressive 
jazz backing. They score especially 
well on a “Fever” number which 
somes across as intended—sexy. 
Show holds for three weeks. 

Kafa. 


wood actress who wants to be j 
alone to carry on a flirtation with I 
the mirror. This is clever stuff 
that registers solidly: 

Show is introed by Jimmie Dan¬ 
iels who sings a couple of num¬ 
bers in a pleasant way. One gets 
the feeling that six songs are loo 
much of a good thing for a starter. 
Things really get going with Ber- 
tice Redding, sepia artist with an 
explosive kind of style and a pow¬ 
erful voice which tears into rock 
’n’ roll and the blues alike. 

Miss Reading may not be every¬ 
body’s dish of tea, but there's no 
denying that she’s got what it 
takes. Act is guaranteed to keep 
everyone wide awake and rockin’ 
along. . 

Little, Dane and-Mason (Chuck 
Little, Vince Adams, Herb Mason) 
are a very funny combo, with 
clever material and a fast and im¬ 
aginative act that’s a natural for 
this sort of spot. They’re a well- 
coordinated trio and they garner 
plenty of laughs. 

Show’s backstopped by the 
Three Flames (Tiger Haynes on 
guitar, Loumel Morgan at piano 
and Averill Pollard on bass) and 
they do a very competent job, par¬ 
ticularly in Miss Readings’. seg- 
, ment. Hift. 

i . — 

! Hotel MonteleoRP. X. ©. 

New Orleans. April 3. 
j Nelson Eddy with Gale Sher-. 
\wood, Theodore Paxson: Nick Stu¬ 
art Orch; $2.50 wecknight mi.ni- 
niuiq, $4 Sat. 


. Tropicana, l*as Vegas 

Las Vegas, April 1. 

Eddie. Fisher (with Nat Brand- 
wynne, Eddy Samuels), Senor 
Wences, Dancers (8), Showgirls 
(8), Herman Kaye Orch (19); 
choreography by Kenny Davis; pro¬ 
duced by Lou Walters; costumes 
by Max Berman; $3 minimum , 


It was a tremendously important 
opening for Eddie Fisher and he 
came through with a clear-cut hit 
performance. Star got off to a 
good start psychologically, as pro¬ 
longed applause greeted his en¬ 
trance, delaying his first song. His 
voice never sounded better as he 
offered such numbers as “Just In 
Time.” “Give Me The Simple 
Life,” “Bye, Bye Blackbird,” 
“Who’s Got The Last Laugh 
Now?” “Philadelphia,” “Hava 
Nagila,” “Luck Be A Lady,” 
•‘Whoopee.” and a couple effec¬ 
tively done sans mike, “Shenan¬ 
doah” and “Danny Boy.” 

Pianist Eddy Samuels is a 
strong assistant, and Nat Brand- 
wynne, who took over the baton¬ 
ing as an emergency measure just 
before the opening, deserves spe¬ 
cial credit. After a rousing Joison 
medley, Fisher provided a touch 
of drama as he looked directly at 
first-nighter Elizabeth Taylor, and 
sang the appropriate lyrics of 
“There’s A Place For Us.” 

Senor Wences, always a surefire 
attraction, is the curtain-raiser, 
getting solid yocks and applause 
with his classic “ ’S All Right!” 
voice manipulation, blended with 
6killful plate-on-a-stick balancing. 

Kenny Davis concocted the 
pleasant choreography for the Lou 
Walters production, set for six 
weeks. Duke. 


Nelson Eddy & Gale Sherwood 
eased back into the plush Swan 
. Room w’here they are one of its 
: most potent draw's. They present 
j a songathon that includes solos 
j and duets, comedy bits and im- 
preshes that should keep the vel- 
i vet rope up during the next two 
| weeks. 

1 At opener the. uranium-blond 
‘ baritone and the curvaceous -Miss 
Sherwood turned in a rich 55- 
minute recital that received 1 brisk 
mitt action all the way. 

| Eddy,, a performer who seems 
j untouched by the passing years, 
j sings all of the tunes that made 
j him the swoon monarch of. his 
; era, including such standbys as 
i “Shortnin’ Bread/’ “Rose Marie.” 
j “I’m Falling In Love W’ith Some- 
! one,” “Stouthearted Men” and 
; others in an easy and suave man¬ 
ner that nets hefty reaction from 
femmes of all ages. 

Eddy’s effortless delivery is a 
refreshing contrast to today’s jerky 
songsters whom he mimicks in a 
rock ’n’ roll novelty at one stage 
of his act. 

The lovely Miss Sherwood has 
a beautiful soprano that blends 
perfectly with Eddy’s baritone 
pipings. Their . songs together 
prove the real highlight of the 
evening and include many of the 
; nostalgic numbers Eddy warbled 
• with Jeanette MacDonald in his 
' romantic musicals at Metro. 

Some clever patter and other 
bits add to the entertainment 
, values. Eddy’s pianist. Ted Pax- 
son. ably conducts the Nick Stuart 
crew during the show. Boys do 
nice jop of backing singers and 
keep dance floor crowded during 
terp sessions. Stuart emcees show* 
capably. Band vocalist John Gary 
continues to make nice impresh 
with his baritone pipings. 

Liuz. 


Bine Angel, N. V. 

Herbert . Jacoby & Max Gordon 
presentation of “Isn't America, 
Fun?” with Fay DeWitt, Claiborne 
Cary, Cy'Young, Rudy Tronto; 
writers, Fred Ebb &. Paul Klein; 
choreography, Tronto ; Shelley Ber¬ 
man, Jimmy Lyon Trio. 

Herbert Jacoby & Max Gordon 
are off on a new tack with this 
show in a setup in which they can 
lose little. They’ve commissioned a 
short two-act revue to be topped 
afterward by Shelley Berman’s 
comedy discourse. Latter of course 
is in position to make up for any 
shortcomings of the revue. 

The revue, however, seems to 
work out well in this instance al¬ 
though there’s still a lot of w’ork 
to be done on it. The first act 
comes off in a sprightly manner, 
but the second session lags. It’s a 
matter of tightening and some 
slight rewrites since the basic ma¬ 
terial is there. 

“Isn’t America Fun?” has four 
attractive players in a Writing ef¬ 
fort by Fred Ebb & Paul Klein. 
They’ve contributed some c 7 ever 
material, which sometimes tends 
to go too much over on the arch 
side but which seems to have a 
good effect in this room. Frv De- 
Witt, has long been a comedienne 
of marked merit. She does 'veil in 
various songs, Can do physical 
comedy and puts a lot of subtlety 
into her work. There are some 
serious aspects, too as per a touch¬ 
ing rendition of “London Town.” 

As the show is written, there’s 
nearly an even, distribution of 
chores, and Claiborne Carv 
her moments in the comedy field. 
The males in the show, Cy Young 
ard Rudy Tronto. latter choreogra¬ 
phing and directing, are spirited 
and well-drilled. The onus h~s a 
lot of good movement, even within 
the confining limits of the BA 
stage. All in all, it shanes as a 
sound departure for th's hoite. 
which has ’been eager to trod new 
entertainment paths. 

Berman, who has become a fave 
in this room, delivers his comedy 
bits stronglv. He also goes off on 
unusual oaths for his mammal, but 
his explorations pay off m the 
freshness of his verbiage. There’s 
one bit, a serious father-and-son 
discussion in dialect, that comes off 
as a respectful o ? ece mpre in a 
dramatic vein. This change of 
pacer is an effective closer. 

Jose. 


Donald Byrd who gives the combo 
its brass lead and helps build a 
solid sound. Byrd takes off on 
quite a number of licks throughout 
the set and his tootling is im¬ 
aginative and well - delineated. 
With Adams carrying the sax load, 
the duo lead the boys through 
some interesting sound experi¬ 
ments. 

After a long run on the east- 
side’s Down In The Depths, Milt 
Kamen has moved downtown with 
his sharp and inventive comedy 
material intact. His comedic 
soundwaves are fashioned along 
topical and pertinent material,, 
drawing a full share of yocks from 
the hip tablers. A low-pressure 
comic, Kamen banks mostly on 
above average material but his 
easygoing style matched with 
some good facial contortions build 
the impact. His repertoire runs 
through such fun-developing topics 
as Confidential mag. Brooks Bros, 
suits, the Israeli airline, and the 
beat generation’s poetry-to-jazz 
kick. 

Although no dynamite tune 
delineator, Gloria Lynne, who’s 
making her Vanguard debut this 
session, has enough on the vocal 
ball in a 20-minute set. The Negro 
thrush seems to have been in¬ 
fluenced by Nat King Cole’s styl¬ 
ing but she adds enough o ? her 
own nuances for her efforts to 
stand up on their own. She toys 
with such as “June Night,” “Little 
Fingers,” “Squeeze Me,” “All 
Day Long” and a salute to New 
York, which includes an interest¬ 
ing potpourri of song*; dedicated 
.to Gotham. Johnny Banks Trio 
backs nicely. Gros . 

Purple Onion, S. F. 

San Francisco, March 27. 

Ronnie Schell, Cathi Hayes, Bet¬ 
sy & Dick Bailey, John Price; $1.50 
admission. 


Beverly Hills, Ciney 

Cincinnati, March 27. 

Lisa Kirk (with Four Saints and 
Don Pippin), Alan Drake, Moro- 
Landis Dancers (9), Gardner Bene¬ 
dict Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $1.50 
cover Sat . 


Hotel Roosevelt. IV. O. 

New Orleans. April 3. 
Toni & Jan Arden, Johnny Puleo 
& Harmonica Gang, Leon Kelner 
Orch; $2.50 weekday minimum, $4 
Sat. 


Bon Soir. X. V. 

Kaye Ballard, Bertice Reading, 
Little, Dane & Mason, Jimmie Dan¬ 
iels, The Three Flames; $5-$6 min¬ 
imum. 


Eddy's. K. i\ 

Kansas City. April 3. 
Florian Zabach, Mike Caldwell, 
Tommy Pa’ed Orch (7); S1-S1.50 
couer. 


There’s no question that Kaye 
BaUard and the Bon Soir go well 
together. Comedienne returns to 
her favorite haunt as the star of 
a show that ignites aft-the way 
and throws off plenty of sparks, 
ranging from rock ’n’ roll and the 
blues to the kind of zany, fast- 
paced comedy routine at which 
Miss Ballard is so very adept. Pre¬ 
senting virtually all new material, 
and at the top of her form, she 
winds up the program with a 
standout solo that leaves ’em yell¬ 
ing for more. 

Miss Ballard’s act is tailored to 
perfection for this kind of room. 
It’s the welding of zany nonsense 
and sophisticated takeoff that 
clicks without any apparent effort 
and changes moods so fast, it’s 
hard to keep up with. Fact that. 
In addition to the clown's perfect 
sense of timing, she’s also attrac¬ 
tive and has a plenty good voice 
which she uses to advantage, helps 
put her across in a big way. Br.st 
number is a takeoff on a holly- 


In one of its infrequent devia¬ 
tions from policy, the Eddy Bros, 
have the current show for a 
single week, the combination of 
fiddle playing and comedy adding 
up to a neatly paced and pleas¬ 
antly entertaining 40 minutes, 
j Mike Caldwell has played a good 
* round of the night spots in the 
I midwest with his own brand of 
yocks and funny magic. This is 
his first stand in Eddys’, and he 
makes it a jolly 15 minutes with 
his line of chatter and tongue-in- 
cheek magic. 

A few years back. Florian 
Zabach played a downtown spot 
with his orch, shortly before his 
“Hot Canary” recording took him 
up the ladder,. This is his first 
time in town since, now doing a 
single with his fiddle and showing 
a whole cadenza of tricks on the 
strongs. He has a story or two 
intermixed with his several num¬ 
bers, including “Hora Staccato.” 
“I’ve Grown Accustomed To Your 
Face,” the established “Hot Ca¬ 
nary,” “Jazz Pizzicato,” others. 
Anyway you string it. a solo fiddle 
is a difficult entree on a night club 
floor, but Zabach makes the 25 
minutes pass swiftly, his own 
charm adding much to his musical 
skHl. 

Vaufehn Monroe and the Hamil¬ 
ton Boys (3) move in April 10. 

Quin. 


Songstress Toni Arden, teamed 
with her brother Jan, is a potent 
attraction that will no doubt make 
‘ Seymour Weiss* latest foray into 
. “new faces” pay off again. Duo 
j makes quite an impression on 
‘ tableholders with a song and dance 
stint that provides solid entertain:- 
’ ment over the route. 

The versatile Miss Arden socks 
across a well-balanced repertoire 
in her segment. Aided and abetted 
by a sparkling personality and a 
; high ranging, fuF-throatcd style, 
; she whams over “It’s All In the 
: Game/it “Pennies From Heaven,” 
| others.. 

] Act takes on added lustre when 
. she is joined by brother Jan in a 
’ song and terp session that nets 
; heavy palms. Dances include Var¬ 
sity Drag, Black Bottom and 
Charleston done in costuming of 
era. Everything they do is smooth 
and in pro manner.. 

■ Johnny Puleo & Harmonica 
. Gang make another of their fre¬ 
quent visits to this swank nocturnal 
rendezvous and, as always, ciick 
heavily with their comedy antics 
• and mouth organ music. Sawed-off 
comic in the cowboy togs punches, 
kicks, snorts and slides aU over 
the stage to keep the laughs of the 
belly variety coming constantly. 
During the musical moments, the 
Gang turns* in top listening perfor¬ 
mance. 

! The Leon Kelner crew supplies 
danceable music and backs show 
nicely. Band vocalist Bobby Blan- 
; que has a pleasant, easy style and 
shares in evening’s honors. 

Liuz . 


Standup comic Ronnie Schell has 
j come a long way in a couple of 
years and is convulsing audiences 
at this basement bist’ o with a 
series of takeoffs involving current 
news, tv and Hollywood. 

He comes on with a film-extra 
bit, goes into a White Home cabi¬ 
net meeting dominated by press 
secretary Jim Haggerty, does a 
riotous satire of Huntley-Srinkley 
NBC-TV News and winds his 25- 
minute stint with a takeoff on Ed 
Murrow doing a “Person to Per¬ 
son” with Jimmy Hoffa. Schell, of 
course, plays all parts and is using 
his own, original material — this 
material is a cross between Mort 
Sahl and Lennie Bruce, but it has 
plenty of Schell’s own special 
twists. 

Cathi Hayes is a singer with 
pretty, copper-colored hair who 
still has a lot to learn about using 
a mike and about remaining po’sed 
when something goes wrong. Her 
20-minute spot is devoted mostly 
to standards, “If I Were a Bell,” 
“Little Girl Blue.” “Younger Than 
Springtime,” “Wonderful Guy,” 
“My Old Flame” and Porter’s 
i “Down in the Depths of the 90th 
i Floor” .“Manhattan Penthouse?”i. 
i She has a nice voice but seems 
: a bit timid about using it. 

* Folksingers Bet~y & Dick Bailey 
- knock. out 20 minutes of ethnic 
songs which they tend to take a 
; trifle too seriously, keeping crowd 
reaction to a minimum 'see New 
Acts). Show runs through' April 19. 
j Stef. 

i - 

. doisfer. Till 

! ' Chicago, March 31. 

, Herb Jeffries, Frank Gorshin, 
Pat Moran Trio; $1 cover, 2 drink 
minimum. 


Lisa Kirk and her Saints come 
marching in a way that bids to 
swell patronage here alter a hard 
winter letdown. For further bid 
of a spring tonic, talent handicap- 
per John Croft has restored Bev¬ 
erly’s traditional line of dancing 
beauts in the current Iwo-weeker 
and included a dependable funny¬ 
man in Alan Drake. An unusually 
long 90-minute running time failed 
to mar attention of Good Friday’s 
first-nighters. 

Entirely different for this long 
established bistro is the musicom- 
edy capsule of Miss Kirk and her 
singing and dancing foursome, Jim 
Brooks, Jimmy Harris, Jerry Rush 
and Scooter Teague. Combo is class 
all the way, ditto for material and 
mounting, with Robert Wells as 
the w’riter and choreography and 
staging by Tony Charmoli. Eight 
numbers over a 55-minute route 
have rich production values. 

Gorgeously gowned. Miss Kirk 
! is in a class by herself in selling 
| songs, leaving the stage only 
briefly for several changes. The 
I Saints are also highly talented, 
i Sock finish is a special “Travel" 
| number calling for a begoff talk 
! by the songstress. Entire perform- 
i ance is before a curtain, the 
! screened orch being directed by 
Don Pippin. 

I Drake, dapper monologist, builds 
j laughs in a 20-minute routine, 
barbing hotels, touching on west¬ 
erns, commercials, wives and teen- 
: agers. 

’ As show starters, the Moro- 
Landis Dancers, in lor 12 weeks, 
contribute three pleasing routines 
to Irving Berlin tunes in a fast 10 
minutes. Tony Bennett and the 
Four Step Bros, take over April 10. 

Koll. 


Thunderbird. Las Vegas 

Las Vegas, March 31. 

Four Lads, Jay Nemeth, The 
Carlssons (2), Samara, Gail Gan- 
\ley, Jack Parker, Thunder ettes (8), 
j Al Jahns Orch (14); produced by 
i Marty Hicks; choreography by Jack 
; Bunch; $3 minimum. 


Village Vanguard. X. Y. 

Pepper Adams Quintet, featuring 
Donald Byrd, Milt Kamen, Gloria 
Lynne, Johnny Banks Trio; $4 min¬ 
imum. 


The Vanguard’s current blend¬ 
ing of jazz, comedy and song adds 
up to an okay round .with enough 
variety to please the diversified 
tastes that come into Max Gordon’s 
Greenwich Village cellar. 

The jazz end is ably handled by- 
the Pepper Adams grouo, five 
bright and dedicated tootlers. 
Bossman Adams wisely has en¬ 
listed the services of trumpeter 


His show biz background is 
: plenty evident in Herb Jeffries’ 
initial stint here, with indications 
he’d be at home in most any cafe. 
* He works in a loose hut savvy 
J manner that nails good rapport, 
j and it’s a good gimmick when he 
j moves dowm to the floor and gets 
; tabler contribs to his “I’m In the 
; Mood For Love” lyric, 
i Jeffries’ muscular piping is easy 
j to take, especially on l’amour 
| tunes, though here and there he 
j tends to overdramatize vocally. 
' Patter is light ard kept moving, 
and a “Flamingo” getaway that 
winds up offstage sans mike 
achieves nice effect in this small- 
erv and collects good mitt. 

Frank Gorshin. a Steve Allen 
teleshow guester, is an impression¬ 
ist—which doesn’t begin to do jus¬ 
tice to his formidable talent. There 
are - the familiar throwaways, but 
Gorshin shows his mettle via the 
challenge of celebs less often es¬ 
sayed. He’s especially sharp and 
creative, to both eye and ear, lim¬ 
ning such as Jimmy Dean. Robert 
Mitchum, Marlon Brando, Kirk 
Douglas and Broderick Crawford. 
Hilarious highspot is an actors- 
running-the-country sketch* and 
turn got frequent “that’s good” 
showbacking and Fstenable sets for 
accolade from tablers. Pit. 


The Four Lads, a group which 
has always kept the turnstiles 
clicking merrily at this hotel, re¬ 
turn to headline a solid, fast-mov¬ 
ing show which is recommended 
for every member of the family. 
Lads (Bernie Toorish, Connie 
Codarini, Jimmy Arnold, Frank 
Busseri) are personable and prove 
that they are top showmen along 
with the voice blend. 

Jay Nemeth, one of the better 
voice-tossers, is a welcome re¬ 
turnee here with his dog dummy 
Nicky. Nemeth is a master at the 
art of demoting himself to a stooge 
for his lifelike canine sidekick, 
coming up with some very funny 
dialog. 

The Carlssons, a guy-gal jug¬ 
gling team, is a top-level act. Such 
objects as hats, plates and boxes 
are skillfully maneuvered for ex¬ 
cellent effect, pulling brisk mitt 
action. 

Samara, a torrid Tahitian terper, 
is beautiful in face and body. One 
of the best exoiic dancers ever to 
play Vega’s, she is exciting as she 
leads the Thunderettes (8) through 
a wild South Seas production num¬ 
ber, Gail Ganley, a brunet looker, 
and Jack Parker, who’s smooth both 
in the singing and dancing depart¬ 
ments, provide excellent songology 
for the Jack Bunch productions. 
The Marty Hicks package, backed 
with aplomb by Al Jahns and his 
orch tl4), is set for four weeks. 

Duke. 


Brake Hotel, thi 

Chicago, April 3. 
Fran Warren, Jimmy Blade Orch 
(6); $2 cover. 


Fran Warren’s Camellia House 
bow was fine for the most part and 
underlined her cabaret savvy. If, 
right off, room and singer weren't 
a firm fit, one answer could be a 
*mite too much volume in spots, 
i Even the ballad “Sunday Kind of 
Love,” her disk click of yore, 
seemed too muscular for this small 
plushery. 

The catalog per se was smart 
choosing for the evergreens, in¬ 
cluding an especially pleasant 
J “Swinging Down the Lane.” A 
special piece, however, “I’ve Taken 
J a Fancy to You,” is just a so-so 
! lyric. She, by the way, shaped fine 
' in something like a figured shan¬ 
tung. 

As usual, Jimmy Blade’s crew 
renders yeoman accomp. Miss War¬ 
ren’s in for three weeks, with Toni 
& Jan Arden due April 25. 

Pit. 
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Following are available parts in* upcoming Broadway, off-Broad¬ 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele¬ 
phone calls, and has been rechecked as of noon yesterday ( Tues.). 

The available roles will be repeated weekly unt$. filled, and addi¬ 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage¬ 
ments, as yet, aren’t holding open casting calls. Parenthetical designa¬ 
tions are as follows: (C) Comedy, (D) Drama, ( MC ) Musical Comedy, 
(MD) Musical Drama, (Hep) 'Repertory, (DR) Dramatic Reading. 



BROADWAY 

“Ah, Wilderness” (MC->. Produc¬ 
er David Merrick, 248 W. 44th St., 
N. Y.; cascing director, Eduard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O’Neill comedy; singing experi¬ 
ence required. Send photo and 
resume to casting director, c/o 
producer, by mail only. 

“Flight to Matla” (MD). Produc¬ 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16. singer. American teen¬ 
age type; male singer, 38, 
American, slim. Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri¬ 
can teenage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance. Ivy 
League manner; two male charac¬ 
ter comedian-singers. Mail photo 
and resume to producers: 

“Flower Dram Song” (MO. Pro¬ 
ducers. Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng¬ 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein. 482 Madison Ave. 

“Happy Town” (MC). Produc¬ 
ers, B & M Productions: director, 
Allan A. Buckhantz; choreographer. 
Lee Scott; production assistant, 
Jeanette Kamins. Casting repre¬ 
sentative, Lenny-Debin (but open 
to all agents). Equity call for male 
dancers? April 13; femme, April 14. 
Equity call for male singers April 
20; femme, April 21. Auditions at 
the Winter Garden Theatre. 1634 
Broadway, N.Y. all at 10 a.m. 
Agents should contact Lenny- 
Debin Agency, 140 W. 58th St., 
N.Y., for appointments regarding 
principal roles. 

OFF-BROADWAY 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, elderly; 
femme, white or Negro, brooding, 
powerful physically and in speech; 
male, youthful and able to a^e 
as play progresses. Mail photo and 
resume to director. 

“Jam Session” <C). Producer, 
Stella Holt, 325 W. 87th St.. N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 
negro cast. Mail photo and re¬ 
sume to producer. 

“Lysistrata” (C) Producer-direc¬ 
tor. Day Tuttle, LE 5-5557, Princi¬ 
pal roles (Equity) cast through 
agents. Ensemble, prefer non- 
Equity. Feature parts for young, 
attractive femmes with dance 
ability, also mature male and 
femmes. Phone for appointment. 
Producer-director will be available 
at the East 74th St. Theatre for 
auditions weekdays, 10 a.m.-l p.m. 
and 2-5 p.m. 


OUT OF TOWN 

“Li’I Abner” <MC). Producers, 
Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“The Law and'Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth¬ 
er; good hearted but nagging, dom¬ 
inating; 22-25, femme attorney, 
briht. attractive; 30-40, nnimagina- 
tive divorcee with daughter seeking 
■husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30’s romantic interest, lawyer; 
male, 35-45, character, romantic, de¬ 
partment store buyer, male, mid 
2G’s, camp counsellor type. Rehears¬ 
als start early May. Summer tryout 
tour for Broadway entry in fall. 


Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 

STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub¬ 
mitting resumes and photo should 
indicate for which of the follow¬ 
ing projects they’re applying: as 
replacements in current “Li’l 
Abner” touring company, regular 
parts in the forthcoming stock¬ 
touring packages of “LiT Abner.” 
“Bells are Ringing,” “Say, Dar¬ 
ling,” etc., or the tryout produc¬ 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

N. Y. Theatre Co. Casting con¬ 
tact, Jean Leslie, 27 E. 38th St., 
N. Y. Holding interviews April 8-15, 
at 2-7 p.m. Casting about 75 per¬ 
formers for eight different com¬ 
panies, to perform at 50 resort 
hotels for a 10-week season. Also 
looking for directors and ap¬ 
prentices. Mail applications to 
above address. 

Stage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St.. N.Y. 
Accepting photo and resumes for 
packages and summer theatres af¬ 
filiated with SAGA. Seeking 
Equity jobbers, resident compa¬ 
nies, technicians and apprentices. 
The Affiliates are: Show Shop, 
Canton, ’Conn.; '"Durham (N.C.) 
Star Playhouse; Scottish Rite 
Theatre, Harrisburg. Pa.; Starlight 
Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point. N.J. (see 
individual cities below). Casting 
through Warren Hein, c/o SAGA. 


TOURING PACKAGES 

“Bells are Ringing” (MC). Pro¬ 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Carmen Jones” (MC). Pro¬ 
ducers. James Hammerstein & 
Stanley Prager. All-Negro cast, 
require operatic training and ex¬ 
perience. Phone CO 5-4428 for 
appointment. 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). . 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c/o Music Corp. of 
America, 598 Madison Ave., 
N.Y. 22. 

“Say Darling” (MC). Producers, 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.; casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack¬ 
age production. Send by mail only 
to casting director. 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mail photo and res- 
ime to producer, c/o theatre. 
Casting April 24-25 in New York. 

ATLANTA, GA. 

Theatre-Under-the-Stars (Muni¬ 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept¬ 
ing photo and resume of Broad¬ 
way and stock credits. Mail to pro¬ 
ducer. Equity call for singers, 
April 11. Dancers, April 11. Audi¬ 
tions, main auditorium of O’Keefe 
High School, Atlanta. 

BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
H. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, Speech, dance, 
or music. Non-Equity musical tal¬ 
ent will be auditioned in ApriL 
Mail photo and resume to the play¬ 
house for possible interviews. Ap¬ 
prentice applicants should state 
age. 

BLAUVELT, N.Y. 

Rockland Comity Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre, Producer, 
William O. Brining; director, Roy 
Franklyn. Accepting photo and re¬ 


sume for full Equity company, also 
considering applications for ap¬ 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash¬ 
ington 8, D. C. 

CALUMET, MICH. 

Keweenaw Playhouse, Producer- 
director, Paul Barry, 407. W. 54th 
St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 
week of April 6. Interested in resi¬ 
dent company only; also need de¬ 
signer and pressagerit. Mail photo 
and resume to producer-director. 
Interested in non-union actor-tech¬ 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil¬ 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc¬ 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant). 
Producers, Clifford Dailey. Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
“Guys and Dolls.” 

CHICAGO 

Drury Lane Theatre. N.Y. Rep¬ 
resentative, Floyd F, Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 
and phone. 

Edgewater Beaeh Playhouse. 
Producer, Noel Behn, c/o Cherry 
Lane Theatre, 38 Commerce St., 
N.Y. Opens June 22 for 11-week 
season; using star packages. Send 
photo and resume to producer. 

COHASSET, MASS. 

South Shore Music Circus. Pro¬ 
ducer, Ray C. Johnson. Chore¬ 
ographer, Buff Schurr. Prefer 
casting 1 principal roles through 
agents, but candidates may obtain 
parts or phone jack Yorke, Cl 
5-4042, after March 19. Equity 
call for dancers, April 9: male, 12 
p.m.; femme, 2 p.m.; open calls, 4 
p.m. Auditions at Showcase Stu¬ 
dios, 950 Eighth Ave., N. Y. C. 

COLUMBUS, O. 

Playhouse-on-the-Green (Colum¬ 
bus'Theatre Co.). General man¬ 
ager, Joseph K. Weaver; director, 
Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 
Mail’photo and resume to general 
manager. Box 306, Worthington, O. 
Casting in April. 

CORNING, N.Y. 

Corning Summer Theatre. Pro¬ 
ducers, Dorothy Chernuck & 
Omar K, Lerman. Accepting pho¬ 
tos and resumes for resident com¬ 
pany and apprentices (may also 
play package shows). Casting in 
raid-Aprii. Mail to the theatre. 
Box 51, Corning, N, Y. 

DAYTON, O. 

Dayton Theatre Festival. Pro¬ 
ducer, Douglas Crawford, 40®W. 
55th St., N.Y. Mail photo and re¬ 
sume of Broadway and stock cred¬ 
its to producer. (Equity and non- 
EqUity). Will alternate six 
straight plays and six musicals. 

DEVON, PA. 

Valley Forge Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin A, Krauss, 
136 W. 55th St., N.Y.C. (Same 
management, also operates Had- 
donfield, NJ.; Springfield, Mass., 
and Westbury, L.I.— see below). 
Scheduled productions include 
“Bells Are Ringing,” “LiT Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad¬ 
dress. Production personnel needed 
(stage managers and assistants, 
house managers, treasurers, tech¬ 
nical directors, directors, chore¬ 
ographers, musical director). Ad¬ 
dress inquires to Krauss. Com¬ 
panies will tour including ensem¬ 
ble, principals, stage managers, and 
assistants, musical directors). 

DURHAM, N.C. 

Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Playhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 
N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above.) 

FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched¬ 
ule opening June 8 with “Wonder¬ 


ful Town.” No New York office set 
as yet. 

GROTON, CONN. 

Groton Playhouse. Producer, 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com¬ 
pany, plus 10 resident apprentices. 
Will job necessary actors. Mail 
photo and resume to producer, 
259 W. 45th St., N.Y. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same management and casting pro¬ 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above). 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re¬ 
sumes for possible leading men 
and women in summer productions. 
Will also consider applications 
from some non-Equity and techni¬ 
cians. Mail to general manager. 
Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” “Sep- 
: arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro¬ 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who • wish principle 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. 

JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through' 
Sept. 7 at Jones. Beach, N.Y. Pro¬ 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 

KANSAS CITY, MO. 

Starlight Theatre, Producer, Rich¬ 
ard Berger; Ghoreographer, Hard¬ 
ing Dorn. Equity call for dancers 
April 16; male, 10 a.m.; femme 11 
a.m. at Variety Arts Studios, 225 
W. 46th St., N.Y.C. 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro¬ 
ducer, Eddie Rich, 214 W. 42d St., 
N. Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone. 
Equity call for singers April 27; 
male, 10 a.m.-12 noon; femme, 2-4 
p.m. Open calls April 28. Equity 
dancers, April 29. Open calls April 
30. Same time schedule for all 
calls. Auditions at the Variety Arts 
Studios, 225 W. 46th St., N. Y. 
Accepting photo and resume from 
applicants for.boxoffice and prop¬ 
erty personnel. Mail to producer. 

NEW HOPE, PA. 

Bucks County Playhouse; pro¬ 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
credits to theatre. Casting repre¬ 
sentative, Lenny-Debin, N. Y. Cast¬ 
ing for first half of season, com¬ 
pleted. 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America (above). Pro¬ 
ducer also accepting photo and re¬ 
sume at the theatre. Route 22, 
Pawling, N. Y. 

PINE BROOK, N. J. 

Pine Brook Show Tent. Produc¬ 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li’l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro¬ 
ducers at 144 W. 54th St., N. Y. 

SHARON CONN. 

Sharon Playhouse. Managing 
1 director, William Swire, 1545 
Broadway, N.Y. Tryouts for resi¬ 
dent company and jobbers in N.Y. 
early April. Auditions and inter¬ 
views by appointments only. Mail 
photo and resume to managing di¬ 
rector. Apprentices also con¬ 
sidered. 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn, 
(formerly Finger Lake Lyric Cir¬ 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc¬ 
tor, David Davis; Business man¬ 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” Equity call for dancers, 
April 21, at 11 a.m—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions at 
Showcase Studios, 950 Eighth Ave., 
N. Y. 

SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. 

Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter¬ 
views by appointment only. Mail 
photo and resume to Psacharop¬ 


oulos, c/o Yale School of Drama, 
New Haven. 

TRAVERSE CITY, MICH. 

[ Cherry County Playhouse. Pro¬ 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar¬ 
nett Owen, 337 W. 22d St, N. Y. 
22. Mail photo and resume to di- 
. rector. Equity company of 10, plus 
stars. 

WESTBORO, MASS. . 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook¬ 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea¬ 
son. Mail photo and resume of 
Broadway and stock credits to pro¬ 
ducer. Casting direct and through 
agents. 

WESTBURY, L.L, N.Y. 
Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man¬ 
ager, Marvin Krauss. Same as Val¬ 
ley Forge Music Fair, Devon, Pa. 
(see above). . • 

WEST SPRINGFIELD, MASS. 
Storrowton Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 

WILLIAMSTOWN, MASS. 

| Williamstown Theatre Founda¬ 
tion, executive director, Nikoa 
Psacharopoulos. Same casting pro¬ 
cedure as for Berkshire Playhouse, 
Stockbridge, Mass, (see above). 


FUTURE SHOWS 

“And So Farewell” (D). Pro¬ 
ducer, Norman Twain (no produc¬ 
tion office set). 

“Before the Fall” (D). Pro¬ 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Let’s Go Steady” (MC)—pro¬ 
ducer Edward Padula (1501 Broad¬ 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro¬ 
ducer, Warren Coleman, 729 Sev¬ 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 


SHOWS IN REHEARSAL . 

OFF-BROADWAY 

“And the Wind Blows” (D) Pro¬ 
ducers, George Charles, Joan Hor¬ 
vath & Luis Martinz., c/o St. 
Marks Playhouse, 2d Ave., and>8th 
St.. N. Y. 

“Innocents” (D). Producer Henry 
Cort c/o Richard Horner, 165 W. 
46th St 

“Single Man at a Party” (D) 
Producers, Frank Haderer & Scottl 
D’Arcy, 152 W. 48th St., N. Y. 

“Smokeweaver’s Daughter” (D). 
Producer. Charles Olsen c/o East 
4th St.. Theatre. 

“Well of the Saints” (D) Pro¬ 
ducer, Virginia Downing (no ad¬ 
dress available). 


SIGNED 

OFF-BROADWAY 

And the Wind Blows: Tonio 
Selwart. 

Come Play With Me: Philip 
Brunz (succeeding George Vosko- 
vec. Tony Ballen (succeeding John 
Emery), Amon Kabatchan (suc¬ 
ceeding Tony Ballen). 

Innocents: Judy Sanford, Carroll 
McComas. 

Mahoney (Lambs): William Tier¬ 
ney. Alec Constant. 

Season of Choice: Dorrit Kelton 
(succeeding Marie Carroll). 

Smokeweaver’s Daughter: Carl¬ 
ton Colyer, Ruth Maynard. 

Single Man at a Party: Jo Hurt 
(succeeding Marjorie Gateson). 

OUT OF TOWN 

Stratford (Conn.) Shakespeare 
Festival: Larry Gates. 


Television 


“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad¬ 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con¬ 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director. Mar¬ 
shal Migatz. Auditioning by ap¬ 
pointment; applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un¬ 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa¬ 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
(Continued on page 76) 
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New Principle on Foreip Plays 


Producer and Adaptor to Share All Subsidiary Rev¬ 
enue If Original Author Is Party to Guild Contract 

4 - : - 


A new principle has been estab¬ 
lished regarding subsidiary income 
from foreign plays produced in the 
U,S. It has been ruled that the 
producer and adaptor of such a 
work are entitled to share in all 
subsidiary .income derived not only 
from the English version but also 
for the original work if the alien 
author is party to the Dramatists 
Guild contract. That’s been estab¬ 
lished in an arbitration involving 
Jean-Paul Sartre’s “The Respect¬ 
ful Prostitute.” 

Eva Wolas, who adapted the 
French play for its American pro¬ 
duction in 1948 at the New Stages 
Theatre, N.Y., and The Respectful 
Co.,- Inc., producer of the import, 
jointly instituted the arbitration 
proceeding in 1957. It was their 
contention that the Dramatists 
Guild contract, which Sartre also 
signed, entitled them to share in 
the subsidiary revenue from .the 
French film version of the play 
and other foreign-language pro¬ 
ductions, as well as treatments 
based on Miss Wolas’ translation. 

The arbitration panel, compris¬ 
ing Arron R. Frosch, Elmer Rice 
and Victor Weybright, declared in 
favor of the plaintiffs, and the 
award was upheld in N.Y. Supreme 
Court early last January by Judge 
Aron Steuer. The Guild contract, 
covering, arbitration proceedings, 
enabled Miss Wolas and the pro- 
(Continued on page 74) 

Levitt & Thorpe Dicker 
For Las Palmas, H'wood; 
Barnes Show Off-B’way? 

Hollywood, April 7. 

Local Equity “little theatre” im¬ 
presarios Ted Levitt and Paul 
Thorpe are planning to add a 
fourth legit house, the Las Palmas, 
to their Hollywood-area string now 
comprising three theatres. They 
already operate the Player’s Ring 
and the Player’s Gallery, and have 
a year’s lease on the Civic Play¬ 
house. 

Levitt and Thorpe’s dickering of 
the 390-seat Las Palmas, owned 
and managed by William Swanson, 
has forced a vacate notice to be 
posted there for “The Billy Barnes 
Revue,” which has played to strong 
business since its opening last Oct. 
15, etrftpsing in performances and 
attendance “Lend An Ear” at the 
house some years ago, before its 
Broadway success. 

George Ekstein, producer of the 
Barnes show, has a lease-option on 
the off-Broadway York Theatre in 
Gotham, and plans to take the 
original company of the Barnes 
show there sometime late this 
spring or early summeer. He hopes 
to continue the production here 
with a second company. 

Levitt and Thorpe, meantime, 
are closing “A View From The 
Bridge,” at the Civic, after a 14- 
month run, and putting in an orig¬ 
inal musical by Ray Golden, “Be 
An Angel,” set to bow May 4. 

The Ring, seating 156 persons, 
now playing “Blue Denim,” and 
the Gallery (172), playing “Diary 
Of Anne Frank,” are both central- 
staging houses. The Civic (380) and 
Las Palmas are conventional pro¬ 
scenium theatres! 

HAL KENNEDY BUYING 
GRIST MILL THEATRE 

Harold J. Kennedy has made a 
deal to purchase the Grist Mill 
Playhouse, Andover, N.J. He’s 
been operating the spot for the 
last three years on a lease, but 
has signed a new long-term deal 
under which payments will apply 
toward purchase. 

Kennedy, who intends launching 
his fourth season June 28, is cur¬ 
rently on the Coast lining up pack¬ 
ages for his own spot and other 
theatres. He’s already signed 
Groucho Marx for another straw- 
hat tour in “Time for Elizabeth.” 
The Marx trek will cover five 
weeks. 

Last summer Kennedy sent nut 
three packages, including “Eliza¬ 
beth.” The other two were “Mid- 
Summer,” with James Mason, and 
“Night Must Fall,” with Van'John¬ 
son. 

An air-conditioning system is 
being installed at the Grist Mill, 


| Get Together in London 
For ‘Solomon and Sheba’ 

t Alexander H. Cohen left New 
York for London last weekend for 
confabs on his proposed Broadway 
production of the musical “Solo¬ 
mon and Sheba.” He was accom¬ 
panied by his actress-wife, Hildy 
Parks, and his production associate, 
Arthur C. Twitchell, Jr. 

Joining Cohen and Twitchell in 
London later this month will be 
Robert Graves, the show’s author; 
Tyrone Guthrie, who’ll direct, and 
Katherine Dunham, who’ll do the 
choreography. Graves is due in 
from Mallorca, Guthrie from Ire¬ 
land and Miss Dunham from Haiti. 


IzuimYukimuras 
State of Shock 

By DAVE JAMPEL 

Tokyo, March 24. 

Japanese singer Izumi Yukimura 
is torn between two worlds. Fresh 
from her success Feb. 1 on the 
Chevy NBC-TV show, the pert 
young performer is also at the 
height of her popularity in Japan. 
Her problem is the offer she has 
received to star in a touring com¬ 
pany bf Rodgers & Hammerstein’s 
“Flower Drum Song.” 

"While Miss Yukimura readily ad¬ 
mits that she is no less vulnerable 
to the lure of the theatrical mecca 
than others of her ilk, she. hesi¬ 
tates to pull up her local stakes for 
the long term required of U. S. 
legit contract. She also confesses 
to having little confidence in her 
ability to speak English sufficient¬ 
ly well to step into the role estab¬ 
lished by Pat.Suzuki. 

But whatever professional reser¬ 
vations Miss Yukimura may have 
are made microscopic by her emo¬ 
tional desire to fill the request. “I 
want to do it very badly,” she says. 
“Once in my life, if possible,. I 
want to appear on a Broadway 
stage. Then I'll have no regrets 
even if I die.” 

Will Bring the Folks 

Told that Miss Suzuki plays a 
stripper in the show. Miss Yuki¬ 
mura hastens to say, “I heard that, 
but I’d do anything if I could go to 
Broadway. I’d have to bring my 
whole family, I’d be so lonely,” 
she adds.’ 

Miss Yukimura is still in a state 
of virtual shock. The U. S. stage of¬ 
fer came soon after her appearance 
on the Chevy show. The R&H of¬ 
fice contacted her agent and she 
hasn’t recovered or made up her 
mind since. She discloses, however, 
that she bought a record album of 
“Flower Drum Song” and has been 
playing it with close attention. 

“I have a serious language handi¬ 
cap,” Miss Yukimura explains, “I 
find English difficult. I bought a 
tape recorder and am now study¬ 
ing English with stress on diction. I 
want very much to learn the lan¬ 
guage, but haven’t time to go to 
school. I have an English lesson 
book from which I study and every 
chance I get I look up words in the 
dictionary. 

“Before I went to America I was 
afraid to say anything in English, 
but during that short stay I think I 
changed completely.” 

If she does get to Broadway, 
Miss Yukimura is uncertain wheth¬ 
er she’d want to stay in America 
permanently, ‘There is too much 
talent there,” she said. “I think I’d 
(Continued on page 76) 

Pena State Stades Will 
Operate Strawhat Again 

State College, Pa., April 7. 

A 10-week strawhat season will 
open June 22 at the Mateer Play¬ 
house, Standing Stone, Pa. The 
theatre, about 18 miles from the 
Pehn State campus here, is oper¬ 
ated by the university’s Dept.. of 
Theater Arts. 

The house, has been used as a 
summer theatre since 1951, and 
was opened as a laboratory for 
theatre arts students last summer 
after $10,000 was donated to the 
university. 


Three-Way Stretch 

Martha. Greenhouse, cur¬ 
rently appearing in the off- 
Broadway production of “Our 
Town,” was recently In the 
unusual position of splitting a 
day’s work between three dif¬ 
ferent jobs, each under the 
jurisdiction of a different per¬ 
former Union. Her Screen Ac¬ 
tors Guild card was necessary 
for a role in “Naked City,” 
while membership In the 
American Federation of Tele¬ 
vision & Radio Artists was 
required for a radio shot in 
“Couple Next Door.” 

She rounded out the day as 
an Equity member, rehearsing 
for her present assignment in 
the Thornton Wilder play. 


'Raisin’Wins 
N.Y. Crix Prize 


Lorraine Hansberry,. the first 
Negro playwright of her sex to get 
a play produced on Broadway, won 
the N.Y. Drama Critics award yes r 
terday (Tues.) for her “Raisin In 
The Sun” as the best American 
play in the last 12 months. The 
musical leader was “La Plume De 
Ma Tante” and “The Visit” was 
the winner in the foreign play 
category. 

“Raisin” garnered six critics’ 
votes with “Sweet Bird of Youth” 
and “J.B.” tied for second spot 
with five votes each. “A Touch Of 
The Poet” received three votes. 

“La Plume” was the runaway 
musical leader with 12 votes. 
“Redhead” nabbed three, “Flower 
Drum Song” came up with two 
votes and “The Seven Deadly Sins” 
(City Center) got one vote. Jack 
Gaver, of the United Press, ab¬ 
stained on the musical citation. 

“Visit” had 10 votes in its favor. 
“Epitaph For George Dillon” was 
runner-up with six votes, “The 
Power and. The Glory” and “Rash- 
omon” were tied with one vote 
each. “Rashomon” fell into the 
foreign play category because of 
its Japanese origin and original 
authorship. 

Out of 21 members in the Circle, 
there were 14 voting members 
present and five proxies. 

The group discussed giving John 
Gielgud a special citation for his 
“Shakespeare’s Ages of Man.” 
They agreed it was a meritorious 
presentation, but decided against 
a special award. 


Economics of B way and Off-B’way 
Contrasted by Dual-Hit *Boy Friend’ 


Maxine Elliott Theatre 
Back to Legit in Fall 

Maxine Elliott’s Theatre, located 
on W. 39th St. between Broadway 
and the Avenue of Americas, will 
revert to legit next season. The 
house, which opened in 1908 with 
Miss Elliott starring in “The Chap¬ 
eron,” continued as a legit show¬ 
case until 1941, when it was taken 
over by the Mutual Broadcasting 
System and subsequently by CBS, 
which has used it as a radio-tv 
studio for the last 16 years. 

Arnold T. Milton, a New York 
realtor, who acquired the property 
three years .ago, has launched 
plans to have the 1,200-seater avail¬ 
able for bookings next fall. He’s 
engaged Howard Grimm, Inc., the 
firm that refurbished the Helen 
Hayes and Lunt-Fontanne Theatres 
in N. Y., to doHhe renovation. 


TO HAVE POP PRICES 
AT DAYTON STRAWHAT 

Pop prices will again be a fea¬ 
ture when a summer stock season 
is launched June 16 at the Memo¬ 
rial Hall, Dayton, by Douglas 
Crawford. The new operator has 
set a lower 6cale for straight 
have set a lower scale for straight 
plays than was offered by John 
Kenley when he initiated a stock 
policy at the Hall in 1957. 

Straight plays for the upcoming 
season will be scaled to a $1,80 
top, while the maximum price for 
musicals will be $2.50. Both fig¬ 
ures include tax. Kenley’s $2 top 
for all shows was exclusive of tax. 

The potential capacity gross for 
seven performances at the 2,492- 
seater will be $30*000 for straight 
plays and $38,500 for tuners. A 
12-week season is planned, to in¬ 
clude four successive plays, fol¬ 
lowed by six musicals and then an¬ 
other two plays. Each production 
will run a week.' 

Kenley, reportedly had a suc¬ 
cessful season in ’57, but was 
squeezed out last summer when 
the Hall was taken over by Paul 
Winston in an arrangement with 
local officials and business men. 
The new operators will use stars, 
as. did Kenley and'his successor. 
The house is being leased on a 
$1,000 weekly guarantee against 
a percentage of the gross. Under 
the rental setup, the house fur¬ 
nishes maintenance, porter serv¬ 
ice and air conditioning equipment. 

Richard Seader will be general 
manager of the operation. The 
opening bill will be “Mister Rob¬ 
erts.” Leon Ames and Brian Don- 
levy have already been set for the 
cast, with the title role still to be 
filled. Contrary to previous re¬ 
port, Nancy Elliott Nugent, Craw¬ 
ford’s wife, will not be associated 
in the management. 


'Rashomon Needs 
150G to Recoup 

“Rashomon,” currently in its 
11th week on Broadway, still has 
its entire $150,000 investment to 
recoup. The David Susskind- 
Hardy Smith production has 
earned an operating profit of about 
$21,000 since preeming at the 
Music Box Theatre, N. Y., last Jan. 
27, but that doesn’t quite cover the 
costs in excess of the capitalization. 

Expenses connected with the 
production exceeded the invest¬ 
ment by $23,668. The Fay and 
Michael Kanin play, based on 
I stories by Japanese author Ryuno- 
! suke Akutagawa, cost $131,037 to 

• produce. The show dropped $24,- 
i 731 on a three-week out-of-town 
j tryout and $9,264 in pre-New York 
‘ expenses and preview per- 
; formances at the Music Box. Spe- 
i cial advertising accounted for an- 
i other $8,636, bringing the total tab 
! to $173,668. 

The show dropped $2,612 on its 
! first seven performances at the Mu- 
! sic Box and earned a slight operat¬ 
ing profit the following three 
: weeks. However, various reduc- 

• tions in royalties and other ex- 
iplenses then resulted in a substan- 
I tlal increase in the weekly payoff. 
| Those taking cuts include the 

authors, director Peter Glenville 
^and Claire Bloom and Rod Steiger, 
; who costar with Oscar. Homolka 
! and Akim Tamiroff. Office expense 
was also reduced from $300 weekly 
! to $200. 

! The authors, who received a 
-straight $750 for eight-performance 
i stanzas out-of-town, got the basic 
Dramatists Guild minimum (5% of 
the first $5,000 gross, 7*6% of the 
next $2,000 and 10% of the bal¬ 
ance) during the first four weeks 
jin.New York. They then took a 
! cut of about 25%. Glenville, orig- 
! inally in for 3% of the gross, 

; agreed to a 1% reduction. Miss 
: Bloom and Steiger, who were ap- 
i patently sharing 12V6% of the 
| gross against a guarantee, waived 
; the percentage for, what is be- 
jlieved to be, a weekly salary of 
$1,500 each. 

j The theatre rental is 30% of the 
] gross. Oliver Messel gets : /6% of 
the gross for designing the sets and 
costumes and Jo Mielziner gets a 
straight $50 weekly as lighting 
director. Peter Cookson, who 
bowed out as co-producer of the 
venture, was paid $1,500, figured 
in the production cost. The week¬ 
ly tab on animal care (a horse ap¬ 
pears on stage) was reduced from 
$175 to $132. 


-+ By JESSE GROSS 

Off-Broadway, although only a 
stone’s throw from Broadway geo¬ 
graphically, is still miles away eco¬ 
nomically. The wide difference in 
costs and potential profit is illus¬ 
trated by the respective financial 
aspects of the Main Stem edition 
of “Boy Friend” and the current 
longrun revival of the musical at 
the Cherry Lane Theatre, N.Y. 

The Cherry Lane entry, present¬ 
ed by the New Princess Co., ranks 
7ts' one of off-Broadway’s few 
[money-making productions. The 
tuner, which moved to its present 
berth last April 29, after 13 weeks 
^exclusive of a preview frame) at 
the Downtown Theatre, has thus 
far racked up a total run of 62 
weeks. The Broadway production, 
which Cy Feuer and Ernest H. 
Martin launched in 1954, chalked 
up a 61-week run, prior to embark¬ 
ing on a lengthy tour, ending Jan. 
5, 1957. 

The British import was capital¬ 
ized at $140,000 for its Broadway 
; presentation and cost $118,258 to 
[produce. The off-Broadway edition 
j was capitalized at $10,000 and cost 
; $7,368 to produce. At the close of 
I the Main Stem run, the net profit 
on the Cy Feuer-Ernest H. Martin 
] production was estimated at $200,- 
j 000, and that rose to about $400,000 
j by the end of the tour. The New 
Princess venture is figured to have 
netted nearly $25,000 thus far. 
That’s based on a $17,300 profit 
as of “a Nov. 30 accounting, plus 
estimated income subsequently. 

The estimated off-Broadway 
profit excludes expenditures in¬ 
volved in the setting up of a second 
company, currently operating on 
the Coast. As of the Nov. 30 audit, 
the backers had been repaid their 
investment, besides sharing in a 
$3,000 profit divvy. The amount 
available for distribution at that 
(Continued on page 74) 


Recroft TV Names For 
Music Stock Dates At 
Oakdale, Warwick Teats 

A number of name performers, 
most with television reputations, 
have been lined up for summer 
appearances at the Oakdale Thea¬ 
tre, Wallingford, Conn., and the 
Warwick (R.I.) Music Theatre. 
One of the more unusual bookings 
is for Lloyd Bridges, star of tv’s 
“Sea Hunt,” to make his legituner 
debut opposite Anna Maria Alber- 
getti in “Guys and Dolls.” 

Hugh O’Brien, tv’s “Wyatt Earp,” 
and William Bendix, star of the 
“Life of Riley” series, will head¬ 
line “Caine Mutiny Court Martial.” 

1 Others set, all having appeared 
j frequently on video, include Arnold 
i Stang in “Say, Darling,” Anne Jef- 
j freys and Robert Sterling in 
“Bells Are Ringing,” Martha 
Wright in “Pajama Game” and 
Gisele MacKenzie in “Call Me 
Madam.” 

Julie Wilson will also appear at 
both spots in the package produc¬ 
tion of “Babes in Arms.” Ben Se¬ 
gal operates the xents, Wallingford 
in partnership with Robert A. Hall 
and Warwick in partnership with 
Burton L. Bonoff. Casting for the 
two spots is handled by the Lenny- 
Debin agency. 


A Toy for Carmen,” by S, K. 
Hershewe, is planned for Broad¬ 
way production next fall by Mitch¬ 
ell Lear and Robert Burr. 


Eddie Bracken to Stage 
B’way ‘Beautiful Dreamer’ 

“Beautiful Dreamer,” is the 
working title of a comedy by Her¬ 
bert Xubly, planned for Broadway 
production next fall by George 
Cayley. Eddie Bracken is to di¬ 
rect the play, which deals with the 
misadventures of a beauty contest 
winner at a summer camp. The 
production will be capitalized at 
$85,900 and is scheduled to go into 
rehearsal next August. 

The New York opening is plan¬ 
ned for October, following an out- 
of-town tryout tour. The venture 
will be. Cayley’s debut as a pro¬ 
ducer. David Lipsky is pressagent. 


RALTO FORD’S OWNER 
DICKERING FOR LYRIC 

Baltimore, April 7. 

Morris A. Mechanic, owner of 
Ford’s Theatre, the only active lo¬ 
cal house, is negotiating for the 
purchase of the' Lyric, the town’s 
sole opera house. He already owns 
considerable other real estate, in¬ 
cluding five first-run' film theatres. 

The tentative purchase price -of 
the Lyric is reportedly about $160,- 
900, and Mechanic is understood to 
have offered a package deal to the 
directors of the property to buy 
stock and their outstanding mort¬ 
gage certificates issued in 1935 to 
cover a $150,000 loan. Payment 
on the certificates is due next year. 
The deal is expected to be ap¬ 
proved by the Lyric stockholders 
in June. 

Mechanic says he will continue 
the Lyric as a opera, ballet and 
concert stand, as he’s interested In 
it as a cultural center rather than 
as a financial prospect. 
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American Opera Cycle 


(N.Y. CITY CENTER) 


Marla Golovin 

Donato.Richard Cross 

Agata .Regina Sarfaty 

The Mother.Patricia leeway 

Dr. Zuckertanz .Norman Kelley 

Marla Golovin ... .. .Ilona Kombrink 

Trottolo .Craig Sechler 

The Prisoner .Chester Ludgin 


With a fine performance, accom¬ 
plished in all respects, the N. Y. 
City Center Opera Co. opened (30) 
its spring season of American 
operas. There are 11 more to fol¬ 
low during the five weeks season 
which has been made possible 
through a grant (double last year) 
by the Ford Foundation. 


'Maria Golovin” has had an tin- _ ___ _ 

even history, received pootfly In j the reviewer in apportioning no- 


with tricky cues and musical com¬ 
edy devices. 

Weill’s score has its fine mo¬ 
ments, though it is hardly of 
operatic quality. The key word is 
“popular.” Call it an opera of the 
tenements, of sticky summer 
nights, of shabby pathetic adultery 
and the petty malice of bored 
slum-dwellers. Its joyous moments 
are equally idiomatic—notably the 
hymn of praise to the American 
icecream cone. Just here, as at 
several other points, the viewer 
becomes appreciatively aware of 
what lyricist Langston Hughes 
added to the story values. 

The usual difficulties confront 


Europe, then a quick flop^dn 
Broadway last November. .* • :(* 
Yet musically the work has im- 
failing operatic quality. There -are 
pages of great beauty in the ;fieore 
of which perhaps peak ;is 4he 
women’s trio in the second • anct. 
Composer Gian-Carla Menotti’s 
own libretto of the blind war vet¬ 
eran in love with a beautiful young 
woman whose husband is a war 
prisoner generates emotional in¬ 
tensity while it fails to arouse 
sympathy for any of the characters 
involved. Menotti’s undeniable 
skill in plotting carries also an 
addiction to handicapped heroes. 
But if “Maria Golovin” is not a 
masterpiece, it makes for efficient 
and effective theatre. Drama 
merges with music as not often in 


tice in so numerous a cast. Given 
the minimal fees possible at 
this-house, Rudel attempts to Oise 
singers in as many works as pos¬ 
sible. Thus faces grow familiar. 
One notes a Ruth Kobart, playing 
the stoop-hen. This performer is 
not only a singer of merit but 
has matured as an effective char¬ 
acter actress. A test of this was in 
her ability to project without over¬ 
doing, “thought” in the back¬ 
ground though totally silent. 

The unhappy Maurrants are' 
respectively Elizabeth Carron, 
William Chapman, Helena Scott 
and the boy, Michael Mann. Miss 
Carron sang' in a sweet, trained, 
somewhat thin voice, making a 
good impression though failing to 
enunciate the important mood 


contemporary opera and is more: lyrics about crowded subways and 
professional and entertaining than J dirty dishes. Chapman’s deep bass 


most of the works for contempo¬ 
rary composers. 

Production was an excellent one. 
Staged by Kirk Browning the ac¬ 
tion was well projected. Herbert 
Grossman conducted with author- 


and Tugged appearance realized 
the uncouth husband who drives 
his love-starved wife to cheat, with 
her own murder resulting. Ex¬ 
tremely attractive vocally and 
personally, Helena Scott made the 


ity and Richard Cross who created j daughter convincing, 
the blind role in Brussels and on • ’ 

Broadway has tension and makes 
the part believable though there’s 
monotony in the self-pity. New to 
the title role was Ilona Kombrink 
who made her debut with the com¬ 
pany she sang and acted with 
warmth and understanding. Ad¬ 
mirable as before was Patricia 
Neway as the mother. Regina 
Sarfaty as the maid was most ap¬ 
propriately sardonic and Norman 
Kelly made the most out of his 
small part of the prissy tutor. 

Chester Ludgin was the prisoner 
and Craig Sechler the child. Rou- 
ben Ter-Arutunian’s set is stunning 
but somehow' too literal in the 
bird-cage-like symbolism. Goth. 


Street Scene 

Kurt Weill music; Elmer Rice book; 
Langston Hughes lyrics, based on the 
original Elmer Rice play. Conductor Sam¬ 
uel Krachmalnick; stager. Herbert Machiz; 
costumes and scenery, Paul Sylbert. 

Abraham Kaplan .Howard Fried 

Greta Fiorentino .Dolores Mari 

Carl Olsen .Arnold Voketaitis 

Emma Jones .Ruth Kobart 

Olga Olsen . Beatrice Krebs 

Shirley Kaplan ..Florence Anglin 

Mrs. Davis . Marie Louise 

Henry Davis .Andrew Frierson 

Willie Maurrant . Michael Mann 

Anna Maurrant .Elizabeth Carton 

Sam Kaplan . David Poleri 

Daniel Buchanan .Keith Kaldenberg 

Frank Maurrant .William Chapman 

George Jones .Arthur Newman 

Steve Sankey .Arthur Storch 

Lippo Fiorentino.Jack De Lon 

Jennie Hildebrand . ... Nancy Dussault 
Graduates . ... Fiddle Virocola, Jennie 
Andrea 

Mrs. Hildebrand .Slizabeth Mannion 

Charlie Hildebrand ...Richard Clemence 

Mary Hildebrand .Lynn Tanssig 

Grace Davis .Sharon Williams 

Rose Maurrant .Helena Scott 

Harry Easter ..Scott Merrill 

Mae Jones . Sondra Lee 

Dick McGann .Richard Tone 

Vincent Jones ...Albert Lewis 

Dr. Wilson ...John Macurdy 

Officer Murphy .Dan Merriman 

City Marshall .George Del Monte 

Fred Cullen .William Zachariasen 

Nursemaids .Mary Lesawyer, Greta 

Wolff 


Seeking, where he may, reper¬ 
tory for his spring cycle of Amer¬ 
ican opera, managing director 
Jules Rudel has resurrected from 
the Broadway commercial theatre 
the musicalized (by Kurt Weill) 
version of Elmer Rice’s hardy 
cross-section of a Manhattan slum. 
Since this is overwhelmingly a 
singing play, “Street Scene” may 
pass for opera and its idiom quali¬ 
fies fully as “American.” 

With 34 programmed parts, few 
operas in ready memory have so 
many singers. Even the dancing 
pair, whose purpose is to stop the 
show, Broadway style, also sing 
a hit. They are Sondra Lee and 
Richard Tone. Theirs is a vastly 
diverting bit of vaudeville slap¬ 
stick, especially the saucy sfexnik 
gal. Miss Lee has a beguiling, 
authoritative brand of dance-mime 
flippancy. 

For the record, the premiere 
performance last Thursday night 
(2 1 went off well and the venture 
rated a success. Mostly the stag¬ 
ing of Herbert Machiz, new to 55th 
Street, was effective, though some 
of th'j business was still awkward 
for lack of familiarity. Samuel 
Kra-'^malnick in the pit was work- 
in? like a beaver throughout. this 
being a musical marathon beset 


In considering the well known 
fact that the Center commands 
only limited fees and rehearsals 
the judgment here shown in the 
casting is distinctly canny. The 
score hardly provides serious tests 
of singing, but what was heard was 
competent and frequently emo¬ 
tionally moving. 

Settle definitions by saying this 
is “pop” opera. “Street Scene” is, 
for the spring cycle, effective 
entertainment. Land ,. 


The Devil and 
Daniel Webster 

Opera in one act with made by Doug¬ 
las Moore, words by Stephen Vincent 
Benet. Max Goberman. conductor; John 
Houseman, chorus master; Robert Joffrey, 
choreographer; Roubeu Ter - Arutunian, 
designer of scenery and costumes. 

Jabez Stone .Joshua Hecht 

Mary Stone ...Adelaide Bishop 

Daniel Webster ...Walter Cassel 

A. Fiddler .......Keith Kaldenberg 

Mr. Scratch .Norman Kelley 

Justice Hawthorne .Emile Renan 

Clerk .Arthur Newman 

Voice of Mr." Stevens -Grant Williams 


Thanks to two borrowed talents 
from the Met Opera, Walter Cassel 
as Dan’! and Norman Kelley as 
Scratch, this revival of a long-ago 
long one-acter by Douglas Moore 
proves a diverting occasion. Pre¬ 
sumably when the choice of vehi¬ 
cles is made for the road tour next 
spring (as provided in the Ford 
grant) this highly “American” 
piece will be a must. It opened 
Sunday night (5) at the N.Y. City 
Center. 

Stephen Vincent Benet’s basic 
blank verse tale is rich in the spirit 
of pioneer humor. In operatic form 
the jury of the dead, now fiends 
of hell, lacks the wonderful detail¬ 
ing built into the film version of 
yesteryear, wherein the late Walter 
Huston was the devil and Edward 
Arnold was the formidable Hamp¬ 
shireman who undertakes to ran¬ 
som his fellow-Whig from fore¬ 
closure of the devil’s mortgage on 
his soul. 

John Houseman, w r ho staged the 
original Broadway production in 
1933-39, for the American Lyric 
Theatre and the League of Com¬ 
posers, has done this one -for 
maestro Rudel, and Max Goberman 
(from the “West Side Story” pit) 
was on the baton. The perform¬ 
ance was generally well worked 
out, although the judge had to 
play with his back to the audience 
seated on a table, which seriously 
weakened impact. If anything, the 
whole trial seemed taken at too 
fast a pace, apparently more House¬ 
man’s doing, than Goberman’s. 

Designer Rouben Ter-Arunian’s 
failure to provide for the judge’s 
presiding seemed a major blunder. 
But the stagecraft of the folk 
dances and the pushing around 
that the natives finally gave the 
devil were well managed. 

This is more a tale-telling than 
a singing show. Joshua.Hecht, a 
City Center standby, was compe¬ 
tent as the soul-in-hock bridegroom 
and Adelaide Bishop passable as 
the bride. 

Critical evaluation comes back 
to the two male antagonists. Im¬ 
agination and professional skill 


went into the costuming and make¬ 
up of Norman Kelley as Scratch-^ 
the hammerclaw of his coat at 
certain angles looks like a tail, the 
lining shows hell-scarlet. The 
devilish hair-do must take plenty 
of time. Best of all, Kelley, a 
singer who keeps winning acclaim 
as an actor, played His Satanic 
Majesty with fine zest and shad¬ 
ing, which the audience fully 
appreciated. 

Walter Cassel’s acting was also 
first rate. Indeed, were it not the 
whole production would flounder. 
Cassel conveyed the bull-like self- 
confidence of the great whiskey 
gargling Webster. 

A good show. Land. 


The Scarf i 

First-timing in this : hemisphere, 
Lee Holby’s one-act bpera previ¬ 
ously debuted last summer at the 
Spoleto, Italy festival of Gian- 
Carlo Menotti. It contains a good 
deal of fine singing for the 
soprano (Patricia Neway), who 
made it her vehicle Sunday even¬ 
ing (5), as conducted by. Russell. 
Stanger. The husband r6*e (John 
Druary) is a thankless grunt here- 
snarl there kind of role. .Jlis pur¬ 
pose in the Chekhov-based* libretto 
of Harry Duncan is to iftake the 
lusty wife’s dissatisfaction wholly 
probable and to provide tile drama¬ 
tic payoff. The gentleman is for 
killing. 

Action is set in a blizzard- 
whipped Russian cabin, designed 
by Rouben Ter-Arutunian, and the 
triangle is formed by a tall, young 
postman who comes to warm him¬ 
self and ends by warming the 
wife. Richard Cross’ resonant 
voice shows attractively. 

The drama is Miss Neway’s. 
She wears an enigmatic smile at 
the start as she spins a red scarf 
and refuses to go to bed with her 
defeated spouse who calls her a 
“witch.” In the end the scarf is 
drawn around the spouse’s neck 
and he is choked to death (with 
remarkable operatic ease,. putting 
up no fight, as staged by Kirk 
Browning) because, he has driven 
away the handsome postman. 

The work is possessed of con¬ 
siderable dramatic impact and is 
of operatic fullness in the soprano 
role. While entirely suitable to 
the present spring cycle of Ameri¬ 
can-composed operas, “The Scarf” 
does not have much to say either 
musically or as to characterization. 

Land. 


Off-Broadway Reviews 


Our Town 

Leigh Connell, Theodor* Mann & Jose 
Quintero revival of three-act drama by 
Thornton- Wilder. Direction, Jose Quin¬ 
tero; lighting. David Hays; costumes. Pa¬ 
tricia Zipprodt. Opened March 23, *59 at 
the Circle in the Square, N.Y.; $4.50 top. 

Cast: John Beal, Helen Harrelson, Mar¬ 
jorie Nelson, Taugh O’Faillon, Dana Eclar, 
Richard Dysart, Michael Pollard. Jane 
McArthur, Clinton Kimbrough. Aina Nie- 
mela, Charles Althoff, Daniel Keyes, Julia 
Follansbee, Mary Louise Wilson, John 
Dodson, Martha Greenhouse, Harrison 
Dowd, George Segal, Harvey G. Knox, 
Robert Charles, Gerald Richards. Roland 
Wood, Michael Reilly, Marcia Stillman. 


B’way, USSR* Insight 
On Russia in General, 

“Broadway, U.S.S.R.” by Fau- 
bion Bowers (Nelson; $5), examines i 
current Russian show biz from bal- j. 
let to dancing bears; from Moscow*! 
Art Theatre to puppet plays. Au- ! 
thor, well known for books on Ori-! 
ental dance and drama, traveled j 
the. Soviet with his wife, Santha j 
Rama Rau. 

Title indicates accent on com-1 
mercial aspects of Russian enter- | 
tainment. “Big business” aspects ; 
of Soviet ballet are explored; its ! 
almost tyrannical demands on art- [ 
ists explained. Public response to 
shows of all sorts, even in out¬ 
moded, uncomfortable theatres, is 
demonstrated; also changing pub¬ 
lic tastes, not always dictated from 
the kremlin. 

Ministry of Culture cooperated 
with Bowsers, and supplied many 
illustrations for his book,. If text 
was checked by the bureau, it 
nevertheless exhibits what ap¬ 
pears to be frankness of subject 
and tone. Author found “health 
and sickness” in Russian perform¬ 
ing arts. Gone is spirit of adven¬ 
ture noted in the ’20s and ’30s; 
and brilliant artistic efforts are 
often counterpointed with old- 
fashioned, bromidic productions. 
Russian showfolk gab about their 
profession like theatre people 
everywhere. Rodo. 


Stock Bills 

(April 6-Appl 19) 

Alley Theatre, Houston—“Say Darling” 
06-19). 

. Fred Miller, Milwaukee—“The Hasty 
Heart” (Jobn Kerr) (6-18). 

Margo Jones, Dallas—"The Mousetrap” 
(6-12). 

No. Jersey, Ft. Lee, N.J.—"Anniversary 
Waltz” (7-19).. ' 

Paper Mill, Milburn, N.J.—“Fanny" 
(6-19>. 


SCHEDULED N.Y. OPENINGS 

(Theatres Set) 

BROADWAY 

Triple Play, Playhouse (4-15-59). 
Comden & Green, Golden (4-16-59). 
Destry Rides Again, Imperial (4-23-59). 
Gypsy, Broadway (5-14-59). 

OFF-BROADWAY 

Ethel Waters, Renata (4-8-59). 

Weil of Saints, Gate (4-10-59). 

Season cf Choice, Barbizon (4-13-59). 
Smokeweaver's, 4th St. (4-14-59). 

Ping Pong, 7 Arts (4-16-59). 

Innocents, Gramercy Arts, (4-20-59) 
Single Mail rt Party, Marquee (4-21-59). 
And Wind Blows, St. Mark’s (4-28-59). 
Redemptor, Cricket (4-29-59). 

Once Upan a Mattress, Phoenix (5-12-59). 
Secret Concubine, Renata (wk, 6-1-59). 


It’s nice to be able to get hack 
to Grover’s Corners again after all 
the fuss up New Hampshire way 
about Peyton Place. Grover’s Cor¬ 
ners, which is “Our Town” in 
Thornton Wilder’s Pulitzer Prize 
play, is recreated in semi-arena 
and sentimental surroundings at 
the Circle in the Square, under 
Jose Quintero’s direction. 

But there are reservations albout 
this return trip. The barren stage 
technique has its drawbacks. And 
in the end. there are too many dry 
eyes in the audience, with the 
pathos of the heroine’s struggle 
between the worlds of life and 
death never quite coming through. 

Arena staging is ‘perhaps the. 
perfect style for “Our Town,” but 
r.ot quite the way it’s done this 
time. Things are fine when John 
Beal, the most moving of the per¬ 
formers, relaxes as stage manager 
and narrator to tell the story of a 
day in Grover’s Corners. It con¬ 
tinues to be intriguing as he intro¬ 
duces the characters, elicits ques¬ 
tions about Grover’s Corners from 
actresses and actors planted in the 
audience and tugs at the makeshift 
backdrons “for those that need 
scenery.” 

But for the most part Quintero 
uses very little of the'stage he has 
available. A more serious fault is 
Jane McArthur’s playing of the 
heroine who goes to an untimely 
death in childbirth. As Wilder 
presents her, the girl is winning 
and ingenuous, free and artless. 
She’s clearly intended to make an 
audience weep, but as played by 
Miss McArthur, she gives the im¬ 
pression of wanting to get aw'ay 
from Grover’s Comers for some¬ 
thing more exciting. Her last act 
struggle may be theatrically sound, 
as staged, but it is -emotionally 
bare. 

Despite this, there are, of 
course, many charming moments 
in “Our Town,” and the revelation 
of people struggling in simple 
ways to achieve a homely dignity 
is touching and often delightfully 
humorous. Many fine performances 
can. be courted in this large—2* in 
number—off-Broadwav cast. Clin¬ 
ton Kimbrough as the heroine’s 
baseball-playing lover is sensitive 
in his groDing toward adulthood. 
And among the adults, Michael 
Pollard is outstanding as the girl’s 
father, the local editor, and Helen 
Harrelson and Marjorie Nelson, as 
the mothers of the young couple, 
are strong New England types, in¬ 
telligent and winning. 

In lesser roles Harrison Dowd as 
the drunkard choir director and 
Charles Althoff as the anthropol¬ 
ogy professor leave warmth and 
humor in their wake. ~ J 

In all, it’s nice to look in on 
Grover’s Corners, but other plays 
which embarked on not so senti¬ 
mental journeys under Quintero’s; 
direction at Circle, have led to 
places of greater reward. Nedi. 


during the 18th century. As origi¬ 
nally performed it was a broad 
song and dance form that satirized 
and laughed with the customs of 
the times. 

“Ole,” is based on the. zarzuela, 
“La-Chulapona,” (the hot tamale) 
and is the musical idyll of q. young 
lady who wants to love hard and 
live free. For a description of zar¬ 
zuela in this case, it most resem¬ 
bled a lively revue with a simple 
story line. 

The hot tamale runs a laundry 
that appears to employ most of 
the people in her quarter of Ma¬ 
drid. In the role, Ruth Kobart, 
who appeared in the brief Broad¬ 
way run of “Maria Golovin,”, steps 
lively through two acts with a 
succession of suitors and rivals. 
Lyrically, she supports many weak¬ 
er performers, offering the fullness 
of voice that you might expect 
from a Carmen-type at a city, car¬ 
nival. 

The show’s best entertainment, 
though, is provided in the brief 
dance sequences allotted to Os- 
valdo Baez and Victoria Flores. 
They make the boards crack with 
their flamenco flourishes. 

The show’s best moments come 
in a fiesta scene when the perform¬ 
ers use the entire theatre to hawk 
their musical wares. Tiny colored 
lights outline the theatre walls 
and great clown heads are paraded 
on poles down the aisles. 

Some of the songs, “La Chula- 
pona” in particular, written by 
Moreno Torroba, are fun. Federico, 
Romero and Guillermo Fernandez 
Shaw provided a book that allows 
lots of room for interpretation. 
Tracy Samuels and Max Leavitt, 
who made the English adaptation 
have done just that ,taking time 
out for asides at such things as 
“the rain in Spain,” and “Lolita.” 
Leavitt, who has been responsible 
for the successful Lemonade Opera 
theatre at the same location during 
the last decade of summers, is the 
producer, and has seen to it that 
lemonade is provided entre’ act, 
even if it’s not yet in season. 

Nedi. 


Dip 

Village Presbyterian Church and Brother¬ 
hood Synagogue presentation of musical 
show based on the zarzuela, “La Chul- 
apona." Music, Federico Moreno Torroba; 
book. Federico Romero and Guillermo 
Fernandez Shaw; arrangements, lyrics 
and dialogue. Mary Lynn Whitman from 
an English adaptation by Tracy Samuels 
and Max Leavitt; additional lyrics, Hubert 
Creekmore, Robert Molnar, Paula Zwane. 
Production director. Max Leavitt; musical 
direction and orchestrations, Philip Frad- 
kin: choreography, Ruthanna Boris; cos¬ 
tumes and scenery. Robert Fletcher. 
Opened March 13, '59, at the Greenwich 
Mews Theatre, N. Y.; $4.50 top. 

Cast: Ruth Kobart, Evelvn Joyce. Rob¬ 
ert Goss. Osvaldo Baez, Victoria Flores, 
Lloyd Harris, Paula Zwane, Florence 
Rochelle, Edmund Rose, Ann Nelson, 
Maria Melendez, Gino Conforti, Joyce 
Rittenberg, Marc Victor, Chris Mahan. 


A zarzuela, according to the dic¬ 
tionary, is a Spanish operetta or 
vaudeville. “Ole,” the new show at 
tlm Greenwich Village Mews, is 
billed as a zarzuela, and is a musi¬ 
cal firecracker that sizzles and 
sparkles, but never quite goes 
bang. 

“Ole” has flamenco dances and 
habaneras, Castillian love songs 
and serenades, and pleasing people 
to dispense them. But it isn’t the 
pageant it ought to be. Off-Broad- 
way’s physical limitations make 
that virtually impossible. -For ex¬ 
ample, the music by a five-piece 
orchestra hardly reverberates from 
the corners of this church base¬ 
ment theatre as it should. 

The zarzuela, as a type of enter¬ 
tainment, dates back to the Re¬ 
naissance and was in full flower 


Sobd's ’Handbook’ OK 
For Legit Reference 

By ABEL GREEN 

Since 1940 Bernard Sobel’s “The¬ 
atre Handbook” has been a stand¬ 
ard reference work, and “The New 
Theatre Handbook and Digest of 
Plays” (Crown; $5.95) will be even 
more so. It is loaded with bio¬ 
graphical disa and data, definitions, 
facts, and digests which make it 
indeed a. useful reference book 
about the theatre. 

From "Abe Lincoln in Illinois,” 
Abbey Theatre. George Abbott and 
“Abie’s Irish Rose” down to Ziegr 
feld. Zola and the finaleing Span¬ 
ish dramatist Jose Zorilla y Moral 
and the- German-American play¬ 
wright Carl Zuckmayer it is loaded 
with a well organized alphabetiza¬ 
tion of plays, players, personalities 
and pithy definitions, biographical 
sketches and digests about each. 
Its more than 700 pages thus em¬ 
braces virtually any category about 
show business. For example, to 
continue the alphabetical reprise, 
there are well-written paragraphs 
on acting, ballet, burlesque, censor¬ 
ship, chorus, circus, comic opera, 
commedia dell’arte, copyright, cos¬ 
tuming. dance, Group Theatre, Ha- 
bima Theatre, lighting, makeup, 
motion pictures, musical comedy 
off-Broadway, Provincetown Play- 
ers. Pulitzer Play Awards, scenery, 
staging, theatrical stunts, world 
drama, Yiddish Theatre and others. 

George Freedley, the curator of 
the Theatre Collection at the N. Y. 
Public Library, who did the fore¬ 
word to this updated “Theatre 
Handbook,” has also compiled an 
exhaustive biography on show biz 
books. It runs over 20 pages and 
is subdivided into categories of act¬ 
ing, amateur stage, anthologies, ar¬ 
chitecture (theatre), bibliogra-. 
phies, drama, dramatic technique, 
lighting makeup, production, scen¬ 
ery, theatre (general), theatre 
(American) followed by many 
books on the English, Far Eastern, 
French. German. Greek & Roman, 
Iri*h, Italian, Russian, Scandina¬ 
vian, Spanish and Turkish theatre, 
and books on theatre history. It 
impresses anew what a fertile 
source show biz Is for global lit¬ 
erature. 

There are bound to be captious 
critics who will look for omissions 
in the familiar reading game at¬ 
tendant to works of this sort—to 
“catch” an error—but on an over¬ 
all basis the “New Theatre Hand¬ 
book” is a must reference work. 
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LEGITIMATE 


Legal, But Questionable 

The decision of Alan Jay Lerner and Frederick Loewe to use 
“Jenny Kiss’d Me” as the title for their musical version of T. H. 
White’s “The Once and Future King’’ has some tradesters puzzled. 
The adaptors are quoted as being fully aware that, except for a 
minor twist in the spelling, the tag identities the Jean Kerr come¬ 
dy, which has been a popular stock and amateur offering" since Its 
Broadway bow 11 years ago. 

Although Mrs. Kerr’s play is “Jenny Kissed Me,” the duplication 
ojt the tag is permissible since titles cannot be copyrighted. There 
have been shows with similar titles in the past, but very rarely. 
when the duplication involves a conflict with a remunerative prop¬ 
erty, as is the case with Mrs. Kerr’s vehicle. 

. A possible angle on the situation, at least from Mrs. Kerr’s view¬ 
point, might be that the film rights to her “Jenny’’ have nev^ been 
sold, and duplication of the title would presumably jeopardize its 
value. , 


Road Improves (or Some Shows; 
‘Bells/ ‘Destry/ TBusic/ lady Strong 


Business picked up slightly for 
some of the weaker touring shows 
last week, but the* situation was 
still generally bleak. Four -musi¬ 
cals, “Bells Are Ringing,” “Destry 
Rides Again,” “Music Man” and. 
“My Fair Lady,” continued to lead 
the field with strong grosses. 

The pre-Broadway tryout of 
“Triple Play” got off to a fair start 
in the first week of a fortnight’s 
run in Boston. 

Estimates for Last Week 

Parenthetic designations for out 
of-toum shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also , prices on touring shows in¬ 
clude 10 % Federal Tax and local 
tax, if^any, but as on Broadway 
grosses are net; i.e. exclusive oj 
taxes. Engagements are for single 
week unless otherwise noted. 

BOSTON 

Destry Rides Again, Shubert 
(MC-T) (1st wk) ($4.95-$6.25; 1,- 
717; $52,000) (Andy Griffith, Do¬ 
lores Gray). Opened last Wednes¬ 
day (11) to three raves (Doyle, 
American; Hughes, Herald; Ma¬ 
loney, Traveler) and three yes-no 
reviews (Durgin, Globe; Mad- 
docks, Monitor; Norton, Record)* 
almost $46,900 for seven per¬ 
formances. Previous week, $65,- 
400 at the Shubert, Philadelphia. 

Triple Play, Colonial (CD-T) 
(1st wk) ($4.95-$5.50; 1,590; $43,- 
000) (Jessica Tandy, Hume Cro- 
nyn). Opened March 30 to two 
raves (Durgin, Globe; Maloney, 
Traveler), two affirmative notices 
(Hughes, Herald; Maddocks, Moni¬ 
tor) and two yes-no (Doyle, Amer¬ 
ican; Norton. Record!; over $27,- 
400 with Guild subscription. 


CHICAGO 

Girls in 509, Civic (C-RS) (6th 
wk) ($4.95-$5.50; 910; $28,500) 

(Peggy Wood, Imogene Coca). Al¬ 
most $10,800. Previous week, oVer- 
quoted, was $8,300. Exited last 
Saturday (4) to continue tour. 

Music Man, Shubert (MC-RS) 
(8th wk) ($5.50-$6.60; 2,100; $71,- 
.458). Over $70,900. Previous week, 
$70,200. 

Two for the Seesaw, Todd (CD- 
RS) (15th wk) ($3.50; 1,090; $34.- 
461) (Ruth Roman. Jeffrey Lynn). 
Nearly $14,500. Previous week, 
$11,800. Exits next Saturday (11) 
to continue tour. 

Warm Peninsula, Erlanger (CD- 
T) (4th wk) ($4.50-$5; 1,333; $37,- 
000) (Julie Harris). Almost $21,- 
800 with Guild subscription. Pre¬ 
vious week, $24,700. Exited last 
Saturday (4) to continue tour. 


CLEVELAND 

My Fair Lady, Music Hall (MC- 
RS) (1st wk) <$3-$6.50; .3.000; $105,- 
000) (Michael Evans, Diane Todd). 
Almost $100,000, Previous w’eek, 
$78,600 at the Auditorium, 
Rochester. 


LOS ANGELES 

Look Back in Anger, Biltmore 
(D-RS) (1st wk) ($4.30-$4.85; 1,636; 
$40,000) (Donald Harron, Pippa 
Scott). Over $17,000 with. Guild 
subscription. Previous week. $15,- 
700 for six-performance split. 


NEW ORLEANS 
LiT Abner, Municipal Audi¬ 
torium (MC-RS). Almost $29,500 
for seven performances with 
Broadway Theatre League sub¬ 
scription. Previous week, $16,700 
at the Blackstone, Chicago. 


PHILADELPHIA 
Kataki, Walnut (D-T) ($4.80- 

$5.40; 1.340; $35,000). (Sessue 

Hayakawa). Opened March 30 to 
three affirmative notices (Gaghan, 
News; Murdock, Inquirer; Schier, 
Bulletin); Over $8,400. 


ST. LOUIS 

Dark at the Top of the Stairs,' 
American (D-RS). Almost $19,600. 


Previous week, $11,000 at the Shu¬ 
bert, Cincinnati. 

WASHINGTON 

Bells Are Ringing, National 
(MC-RS) (4th wk) ($5.95-$6.60; 
1,677; $56,000) (Judy Holliday). 
Over $57,100. Previous week, 
$56,400. 


Troupe Due for U.S. Tour 

[ Tokyo, March 31. 

A group of 21 Gagaku dancers 
and musicians of the Imperial 
Household Agency will leave May 
20 for five weeks of performances 
in New York and other U.S. cities. 
It will be the first time that the 
court dancers and musicians w r ill 
perform outside of Japan in a his¬ 
tory reputed to date back some 
1,000 years. 

The venture is being carried out 
under the joint sponsorship of the; 
New York City Center of Music 
and Drama, the American National 
Theatre & Academy, the Japan 
Society and the N.Y. City Ballet Co. 
Final negotiations were completed 
here by John D. Rockefeller III, 
Mrs. Rockefeller, both of the Japan 
Society, and Lincoln Kirstein of 
the Ballet. 

Twelve musicians, six dancers, 
two costumers and an interpreter 
will staff the company, which 
opens its tour at the U.N. General 
Assembly Hall in New York and 
is then scheduled to play Boston 
and Los Angeles. The Japan For¬ 
eign Office gave its blessings to 
the project on a cultural exchange 
basis. Gagaku music consists of 
the sho (flute), hichiriki (flageolet) 
and other ancient instruments. 


2 More Producers For 
‘Masterpiece’ Next Fall 

James Hammerstein and Bar¬ 
bara Wolferman, represented on 
Broadway last season as co-pro¬ 
ducers of “Blue Denim,” will be 
partnered with Christopher B. 
Manos and Arnold Margolin in the 
forthcoming Broadway presenta¬ 
tion of “Masterpiece.” The Larry 
Ward-Gordon Russell play, with 
Anton Wolbrook starring, is sched¬ 
uled to begin an out-of-town try¬ 
out Oct. 7 in Wilmington and open 
Nov. 12 in New York. 

Michael Howard will direct. 


Touring Shows 

(April 5-19) 

Bells Are Ringing (Judy HoUiday)— 
National, Wash. (6-11); travel. (13-18). 

Dark at the Top of the Stairs—Er- 
langer, Chi (6-18).. 

Destry Rides Again (tryout) (Andy Grif¬ 
fith. Dolores Gray)—Shubert. Boston 06- 
18) (Reviewed in VARIETY. March 11,’59). 

Garden District (Cathleen Nesbitt. Diana 
Barrymore>*-Givic. Chi (7-18) (Reviewed 
in VARIETY, April- 1. "59.) 

Girls In 509 (Peggy Wood, Imogene 
Coca)—American, St. L. (6-11J; State; 
Mpls. (13-18). - 

Gypsy (tryout) (Ethel Merman)—Shu¬ 
bert Philly (13-18).. 

Li'l Abner (bus-and-fruck)—White Coli¬ 
seum. College Station, Tex. (7); U. of 
Texas, Austin (8); Coliseum, Corpus Chris- 
ti (9); Empire, San Antonio (10-11); Music 
Hall, Houston (12-14); City Aud., Beau¬ 
mont (15); Lubbock (Tex.) Aud. (17-18). 

Look Back In Anger (Donald Harron- 
Pippa Scott)—Biltmore, L.A. (6-18). 

Music Man (2d Co.)—Shubert, Chi (6-18). 

My Fair Lady (2d Co.) (Michael Evans, 
Diane Todd)—Music Hall, Cleve. (6-11); 
Memorial Aud., Columbus (13-18). 

Wot In the Book (tryout) Edward Eve¬ 
rett Horton, Reginald Owen)—Alcazar. 
S.F. (6-18) (Reviewed in VARIETY, Jan. 
28, "59). 

Triple Play (tryout) (Hume Cronyn, Jes¬ 
sica Tandy)—Colonial, Boston (6-11. moves 
to N.YJ (Reviewed in VARIETY, April 




Two for the Seesaw (Ruth Roman, Jef- 
rey Lynn)—Todd, Chi (6-11); Pabst, Mil¬ 
waukee (13-18); 

Warm Peninsula (tryout) (Julie Harris) 
—Shubert, Cincy (6-11); Ford’s Balto (13- 
18) (Reviewed in VARIETY, Nov. 5. ’58); 


Stock Review 


Babes in Arms 

Palm Beach, March 31. 

Frank J. Hale & Paul Crabtree presen¬ 
tation of Dee Guber. Frank Ford & Shelly 
Gross production of revised versioir of 
two-act (11 scenes) musical comedy, with 
book and lyrics by Lorens Hart, music 
by Richard Rodger*, new book by George 
Oppenheimer. Overall direction, Stanley 
Prager; choreography, Frank Wagner; 
musical director, Peter Howard: scenery, 
Warwick Brown; costumes, Ann Roth; 
orchestrations, Don Walker; dance music 
arrangements, Peter Howard. Stars Julie 
Wilson; features Joan Hovis, Brian 

Davies, Janet Pavek, Barbara Sharma, 
Harvey Hownecker, Milo Boulton, Hal 
England, Mary Cooper, William B err Ian, 
William Lanteau. Opened March 30, "59, 
at the Royal Poindsna Playhouse, Palm 
Beach; S5.50 top ($7.50 opening). 

Pressagent... - William Lanteau 

Terry Thompson ..Barbara Sharma 

Gus Field .Harvey Hohnecker 

Peter...Barry Bums 

Betty. Barbara Fenelon 

Libby . Nanette Rosen 

Ann .. Karen Sargent 

Don ..Jere Admire 

Nancy ...Lois MacDonald 

Valentine Whit# ..Brian Davies 

Sisle Ward . Joan Hovis 

Bob ... ..Franklin Kiser 

Seymour Fle ming ..Milo Boulton 

R unny Byron ......Julie Wilson 

Lee Calhoun ..Hal England 

Jennifer Owen....Janet Pavek 

Phyllis Owen . Mary Cooper 

Steve Edwards.William Berrien 


The- accent is on youth and low- 
budget production In the updated 
version of “Babes In Arms,” /the 
1936-37 Rodgers and Hart musical. 
It has a new book by George 
Oppenheimer, but retains all the 
original smash songs. 

Designed primarily for the nuir 
sical tent circuit this summer, the 
show goes to the Cocoanut Grove 
Playhouse in Miami next week, 
and is ultimately aimed for Broad¬ 
way. It now suffers from budget 
cutting in costumes and choreog¬ 
raphy, but that could probably be 
greatly improved. Plus values in¬ 
clude Julie Wilson, cabaret and 
television star, plus a display of 
considerable budding talent in tbe 
rest of the cast. 

The role of secretary to the pro¬ 
ducer of a summer playhouse is 
not particularly becoming to Miss 
Wilson, who-is at her best as an 
exponent of glamor. But she does 
put across her songs forcefully, 
especially~“The Ladv Is A Tramp” 
in the second act. “Way Out West 
On. West End Avenue” may be a 
little local f or. out-of-towners, but 
the star scores again in tbe 
“Johnny One-Note” finale. 

The rest of the young principals 
have much to offer. Blonde, baby¬ 
faced Joan Hovis not only exudes 
charm, but she- can also sing and 
dance, and Barbara Sharmer is an 
impish little redheaded hoofer. 
Janet Pavek has a voice of fine 
quality and range, but as a trans¬ 
planted Hollywood .starlet could do 
with some added glamor. 

Brian Davies, a personable 
young male lead, will rate raves 
from the teenagers in his audi¬ 
ences, but his pleasant voice needs 
more training. Harvey Hohnecker 
does a lot for the show as a comedy 
dancer of talent and promise. 

Hal England is good as the dyed- 
in-Dixie playwright as is William 
Berrian as the boy producer. Milo 
Boulton and Mary Cooper are ade¬ 
quate as the straiwhat producer and 
mother of the starlet, respectively; 
and William Lanteau, a Poinciapa 
regular, manages to inject his 
usual humor into the pressagent’s 
narration before each act. Stanley 
Praeger’s direction keeps the show 
moving and the excellent sets are 
simple and practical. 

As in any Rodgers-Hart produc¬ 
tion, it is the music and lyrics that 
count, and the new arrangements, 
slightly modernized, have the same 
old magic. When the show moves 
into regular theatres it can still 
please an urban audience. 

Culm. 


London Shows 

(Figures denote opening dates) 

LONDON 

At Drop of Hat Fortune n- 24 . 57 ). 
Auntie Mame, Adelphi (9-10-58). 

Blue Magic Revue, Wales (2-19-59). 
Breath of Spring, Duke York’s (3-26-58). 
Cinderella, CoUseum (12-18-58). 

Clown Jewels, Vic. Palace (3-5-59). 
Comedie Francalse, Princes (3-16-59). 
Day in Life Of, Savoy (10-1-58). 

Five Finger Exercise. Comedv (7-16-58). 
Fool's Paradise, Apollo (4-1-59). 

"Ghosts, Princes (4-6-59). 

Grass is Greener, St. Mart. (12-2-58). 
Irma La Douce, Lyric (7-17-58). 

Living for Pleasure, Garrick (7-10-58). 
•Long, Short, Tell, New (1-7-59). 
Repertory, Old Vic (9-17-58). 

Mousetrap, Ambassadors (11-25-52). 

My Felr Lady, Drury Lane (4-30-58). 

Not In the Book, Criterion (4-2-58). 

Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54). 

Simple Spyman, WnitehaU (3-19-58). 
Taste of Honey, Wyndham"s (2-10-59). 
Two for Seesaw, Haymarket (12-17-58). 
Unexpected Guest, Duchess (8-12-58). 
Vatmouth, Savflle (1-27-59). 

West Side Story, Majesty’s (12-12-58). 
Wolf's Clothing, Strand <3-17-59). 

• Transfer 

SCHEDOLTD OPENINGS 
Sugar in Meming, Royal Ct. (4-9-59). 
Dark Halo, Arts. (4-14-59). 

Mr. Fox, Piccadilly (4-15-59). 

Gilt, Gingei'breed, Duke York’s (4-17-59). 
„ _ CLOSED 

Rose Tattoo, New U-15-59). 


B’way OK; ‘Suzie’ 42^G, ?oet’ $30,700, 
TVest Side’ $67,100, ‘Plume $44,900, 
‘Sunrise’ $34,300, ‘Feeling’ $29,700 


Business continued strong on 
Broadway last week, but is ex¬ 
pected to ease off this session. 
“West Side Story” topped itself 
by beating out the previous week’s 
gross, which had been the biggest 
registered by the show as of that 
time. The musical, playing one 
twofer performance less than the 
previous stanza, climbed from 
$65,000 to $67,100. 

Sellouts and virtual capacity 
entries, besides “West Side,” in¬ 
cluded “First Impressions,” “Flow¬ 
er Drum Song,” “Majority of .One,” 
“Music Man,” “My Fair Lady,” 
“Pleasure of His Company,” 
“Raisin in the Sun,” “Redhead” and 
“Sweet Bird of Youth.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC ( Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op¬ 
eretta) . 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last ^Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturda.y nights and the 
lower for weeknights), number of 
seats f capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Disenchanted, Coronet (D) <18th 
wk; 141 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris). Over $23,900 with twofers. 
Previous week, $24,700 with two¬ 
fers. 

First Impressions, Alvin (MC) 
(3d wk; 20 p) ($8.35-$9.20; 1,453; 
$61,568) (Polly Bergen, Farley 
Granger, Hermione Gingold). 
Nearly $57,900 . with parties. Pre¬ 
vious week, $57,700 with parties. 

Flower Dram Song, St. James 
(MC) (18th wk; 144 p) ($8.05; 1,- 
615; $62,700). Over $62,700 with 
one party. Previous week, $62,600 
again with parties. 

Gazebo, Lyceum (C) (17th wk; 
130 p) ($6.90; 995; $29,600) (Walter 
Slezak, Jayne Meadows). Over 
$23,500. Previous week, $19,800. 

Jamaica, Imperial (MC) (69th 
wk; 547 p) ($8.35; 1,427; $64,000) 
(Lena Horne, Ricardo Montalban). 
Over $46,700 with twofers. Pre¬ 
vious week, $41,700 with twofers. 
Closes next Saturday (11). 

J.B., ANTA (D) (17th wk; 132 p) 
($6.95; 1,185; $46,745) (Christo¬ 

pher Plummer, Raymond Massey, 
James Daly). Almost $37,300.- Pre¬ 
vious week, $38,200. 

La Plume de Ma Tante, Royale 
(R) (21st wk; 167 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Over $44,- 
900. Previous week, $42,900 at 
$7.50 top. 

Majority of One, Shuhert (C) 
(7th wk; 56 p) ($6.90; 1,453; $53,- 
000) (Cedric Hardwicke, Gertrude 
Berg). Nearly $53,500 with parties. 
Previous week, $53,200 with 
parties. 

Make A Million, Playhouse (C) 
(24th wk; 188 p) ($6.90; 994; $36,- 
700 (Sam Levene). Almost $19,- 
700. Previous week, $14,700. Moves 
next Monday (13) to the Morosco. 

Marriage-Go-Round, Plymouth 
1 (C) (23d wk; 175 p) ($6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Almost $11,800 for two 
performances Monday - Tuesday 
(30-31). Performances for the bal¬ 
ance of the week were cancelled 
because Miss Colbert was out ill. 
Previous week. $43,300. 

Music Man, Majestic (MC) (68th 
. wk; 540 p) (88.05; 1,626; $70,3001. 
Over $71,100. Previous week, 
$71,200. 

My Fair Lady, Hellinger (MC) 
(160th wk; 1,275 p) ($8.Go; 1,551; 
$69,400) (Edward Mulhare, Pamela 
Charles). Over $70,300. Previous 
week, same. 

Once More With Feeling, Na¬ 
tional (C) (24th wk; 191 p> i$6.90; 
1,162; $43,800) (Joseph Cotton. 
Arlene Francis). Almost $29,700. 
Previous week. $23,000. 

Pleasure of His Company, Long- 
acre (C) (24th wk: 190 pi <S6.90; 
1,101; $37,600) t Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter AbeD. Nearly 
$37,500. Previous week, $36,100. 

Raisin in the Sun, Barrymore 
(D) (4th wk; 30 p) ($6.90; 1,076; 
$41,569) (Sidney Poitier). Over 
$42,000. Previous week, $41,100. 

Rashomon, Music Box <D) <10th 
wk; 79 p) ($6.90-$7.50; 1,010; $38,- 
500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Nearly $33,900. Previous week, 
$35,000. 

Redhead, 46th St. (MD) (9th wk; 
68 p) ($9.20; 1,297; $62,410) (Gwen 
Verdon). Over $62,000 with par¬ 


ties. Previous week, $61,400 with 
parties. 

Rivalry, Bijou <D) (8th wk; 65 p) 
($6.90; 599; $22,500) (Richard 

Boone, Nancy Kelly, Martin Ga¬ 
bel). Nearly $15,300. Previous 
week, $15,700. 

Sunrise at Campobello, Cort (D) 
(62d wk; 492 p) ($6.90; 1,155; $38,- 
300) (Ralph Bellamy). Over $34,- 
300. Previous week, $29,000. 

Sweet Bird of Youth, Beck (D) 
(4th wk; 31 p) ($6.90; 1,280; $47,- 
96i) ^(Faul Newman, Geraldine 
Page,--*'Sidney Blackmerh Over 
$47,500 with parties. Previous 
week, $47,400 with parties. 

Tall Story, Belasco (C) (10th wk; 
76 p) ($6.90; 1,037; $37,127) (Hans 
Ccmreid, Marc Connelly, Marian 
Winters). * Over $26,900. Previ¬ 
ous week, $23,700. 

Touch of the Poet, Hayes (D) 
(26th wk; 204 p) ($7.50; 1,139; $43,- 
887) (Helen Hayes, Eric Portman, 
Betty Field). Almost $30,700. 
■Previous week, laid off. 

Two for ti»e Seesaw, Booth (CD) 
(64th wk; 508 p) ($6.90; 780; $32,- 
300) (Dana Andrew?, Anne Ban¬ 
croft). Nearly $29,200. Previous 
week, $28,000. 

West Side Story, Broadway (MD) 
(80th wk; 636 p) ($8; 1,900; $76,- 
417). Nearly $67,100 with two¬ 
fers. Previous week, $65,000 with 
twofers. Moves back to the Win¬ 
ter Garden next May 4. 

World of Suzie Wong, Broad- 
hurst (D) (25th wk; 199 p) (S6.90; 
1,214; $47,400). Over $42,500. 

Previous week, $40,300. 

Closed Last Week 

Look After' Lulu, Miller’s (C) 
(5th wk; 39 p) ($6.90; 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Nearly $14,200. 
Previous week, $12,500. Closed 
last Saturday (4) at a loss of ap¬ 
proximately its entire $126,000 in¬ 
vestment. 

Look Homeward, Angel, 54th St. 
(D) (71st wk; 564 p) ($6.90; 1,037; 
$46,384) (Miriam Hopkins). Over 
$21,100 with twofers. Previous 
week, $18,400 with twofers. Closed 
last Saturday (4) at a profit of ap¬ 
proximately $195,000 on a $125,000 
investment. 

Opening This Week 

Kataki, Ambassador (D) ($5.75- 
$6.90; 1,155; $40,000) (Sessue Hay¬ 
akawa). Jay Garon and Bob 
Sokoler presentation of play by 
Simon Wincelberg; opens tomor¬ 
row night (9). - 


Off-Brsadway Shows 

(Figures denote opening dates) 
Boy Friend, Cherry Lane G-25- 

58) . 

Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martinique (3-11-58). 
Enemy of the People, Actors 
Playhouse (2-4-59). 

Geranium Hat, Orhpeum <3-17- 

59) . 

Golem, St Mark’s (2-25-59). 
Heloise, Gate (9-24-58). 

Many Loves, Living Theatre (1- 
13-59). 

Mark Twain, 41st St. (4-6-59). 
Ole, Greenwich Mews (3-18-59). 
v Our Town, Circle in Square <3- 
23-59). 

Royal Gambit, Sullivan St. 
(3-4-59). 

Threepenny Opera, deLys (9-20- 
55). 

Tis a Pity She’s a Whore, Play¬ 
ers (12-5-58). 

Waltz of the Toreadors, Jan Hus 
(4-6-59). 

Widowers' Ilouses, Downtown 
(3-2-59). 

CLOSED 

Hamlet of Stepney Green, 
Cricket (11-13-58); closed last Sun¬ 
day (5). 


Lee Adams-Chas. Strause 
Revue For Dallas House 

Lee Adams and Charles Strouse 
have written the music, lyrics and 
sketches for a new revue. “Take 
Me to Your Leader,” slated to open 
next Tuesday (14) at the New 
Maple Theatre, Dallas. 

Mickey Ross is director and 
Boris Runanin choreographer. 


Bird’s 34G in 18, N.Y. 

The Bil and Cora Baird mario¬ 
nette show, “Davy Jones Locker,” 
grossed a big $34,000 in 18 per¬ 
formances at the Morosco Theatre, 
N.Y., ending last Sunday (5). 

The offering was presented by 
Arthur Cantor and Joseph Harris. 





















LEGITIMATE 


Shows Abroad 


Fool’s Paradise 

^ London, April 2. 

Michael Codron & Allan Davis presen¬ 
tation of three-act comedy by Peter Coke. 
Direction, AUan Davis; decor, Tony Wal¬ 
ton. Opened April 1, '59, at Apollo Thea¬ 
tre, London; $2.30 top. 

Julius Caxton .Guy Deghy 

Rose ...Eileen Draycott 

Susan Dawson .Jennifer Daniel 

Catherine Hayling .Nora Swinburne 

Philip Hayling .Ronald Wilson 

Jane Hayling .Cicely Courtneidge 

Fiona Renshaw .Pamela Strong 

Brigette Blair .Agnes Laughlan 

The farce formula which made 
“Breath of Spring” a long-running 
hit has been used again by Peter 
Coke in “Fool’s Paradise,” and if 
it is also a success it will be 
largely due to Cicely "'Court¬ 
neidge’s energetic, lively , aim in¬ 
genious performance of fHSr^ttently 
inept material. - * . ^ . 

The play is entirely "*8nti?ived. 
The plot is flimsy, but ^th‘ the 
extravagent settings, foiaSfrtfen cos¬ 
tumes and a good cast, it provides 
a fair flow of unsophisticated 
laughs. ' ’., 

Miss Courtneidge and Nora 
Swinburne appear as the widows 
of the same man. and under his 
will they share his house. The son 
of one of the marriages comes in 
for an inheritance when he’s 30, 
but. in the meantime, the family 
-is broke and the whole action re¬ 
volves around the wild plans of 
the two widows to raise money. 

Allan Davis’ direction rightly 
gives Miss Courtneidge a free hand 
to indulge in diverting comedy 
business, and she’s a joy to watch, 
despite the second-rate material. 
Miss Swinburne has a less reward¬ 
ing role, also comes through well. 

Pamela Strong provides a com¬ 
edy diversion as a gaudily dressed 
heiress, and Agnes Laughlan has 
the freakish role of a woman who 
covers herself from head to toe as 
a protection from atomic fallout, 
and carries a bottle of alcohol with 
which to clean the exposed part of 
her face. Guy Deghy, as the dealer, 
Eileen Draycott. as an octogenar¬ 
ian domestic, Bonald Wilson, as 
the son. and Jennifer Daniel, as 
his bride, complete an enthusiastic 
cast. Myro. 

The Magistrate 

London, March 19. 

Old Vic revival of three-act comedy by 
Arthur W. Pinero. Direction, Douglas 
Seale; decor. Motlev. Opened March 18. 
*59, at the Old Vic Theatre, London; 
$2.15 top. 

Beatie Tomlinson . Silvia Francis 

Cis Farringdon . . Barrie Ingham 

Wyke .Michael Danvers-Walker 

Popham . . Juliet Cooke 

Agatha Posket .. Pauline Jameson 

Mr. Posket . Michael Hordern 

Mr. Bullamv Derek Francis 

Charlotte Verrinder ... Pauline Letts 

Isidore .Dennis Chinnery 

Achille Blond . .Nomjan Scace 

Col. Lukyn John Phillips 

Capt. Horace Vale . Jack May 

Inspector Messiter. Charles "West 

Constable Harris .Peter Mojmlhan 

Set. Lug? Jeremy Kemp 

Mr. Wormington .Gerald James 

Pinero’s 74-year-old farce, "The 
Magistrate,” has been added to the 
Old Vic repertoire as one o: 
the funniest entertainments in 
town. It is a skilfully constructed 
play, rich in essential complica¬ 
tions and characters, and the Old 
Vic company capitalizes the oppor¬ 
tunities it affords. The humor is 
greatly enhanced by the straight 
period performance. 

The story of a respectable mag¬ 
istrate lured by his stepson into 
a disastrous night on the town, 
thereby involving his wife, sister- 
in-law and various other characters, 
has been animatedly directed 
Douglas Seale, and only in the 
final stages does the action flag 
slightly. 

Michael Hordern gives, an expert 
comic performance as the play’s 
title character, woebegone and 
and beset by disaster. He gets 
choice support from Pauline Jame¬ 
son as the wife whose vanity about 
her true age sparks the events of 
the night, John Phillips as a pomp¬ 
ous retired colonel. Jack May as 
a vapid subaltern and Barris In¬ 
gham as the supposedly 14-year-old 
stepson who is actually a grownup 

Motle’s costumes and decor are 
splendidly colorful and in period. 
In an age when the art of farcical 
writing and playing seams largely 
to have disappeared, “The Magis¬ 
trate” is a theatrical treat. 

Rich. 

Decision at Easter 

Dublin. March 18. 

Globe Theatre presentation of three-act 
drama by G. P. Gallivan. Direction, God¬ 
frey Quigley; settings, Robert Heads. 
Stars Fergus Co-lev. Milo O’Shea, James 
Neylin, Ronnie Walsh. Opened March 17, 
59, at the Gate Theatre, Dublin. 

Mrs. Bradshaw.Josephine Fitzgerald 

Peggy Bradshaiw .Maureen Toal 

Tom Clarke .Fergus Cogley 

Sean McDermott . Milo O’Shea 

Padraig Pearse .. James Neylin 

Donal Bradshaw . ..Norman Rodway 

Tess Johnson .Colette Dunne 

Eamonn Ceannt. Maurice Good 

James Connolly..Ronnie Walsh 

Mick Bradshaw .Aidan Cronin 

Michael Mallin .Demot Tuohy 

Heroes of rece% history are 
often portrayed knights -in 


shining armour and hence unreal, 
but in this piece by a pew play¬ 
wright G. P. Gallivan, some of the 
leaders of the Easter rebellion in 
Dublin in 1916 are presented as 
people. They live, talk, argue, 
and have a sense rf>f humor. They 
are human beings, not statues. In 
this lies the success of one of the 
best new plays seen here in many 
months. 

“Decision at Easter,” is about the 
difficulty of reaching agreement 
with James Connolly, leader of 
Irish Citizen Army, about the 
timing of the uprising. Connolly 
is kidnapped and brought into an 
average neighborhood household, 
where the sympathies of the moth¬ 
er and two of the children lie 
wholely with the rival patriotic 
Irish Volunteers. Four leaders of 
the Volunteers fail to persuade 
Connolly to delay action with his 
forces until the Volunteers can 
join them, and the uprising takes 
place, tragically, Easter Monday. 

Gallivan’s drama avoids mock 
heroics. Based on a factual inci¬ 
dent, its success as a play, rather 
than a “patriotic piece,” depends 
on the effect it could make on an 
audience not familiar with this 
episode in Irish history. On that 
basis, it should do, with the help 
of first-class performances and 
sound direction by Godfrey Quig¬ 
ley. James Neylin is a sensitive 
I schoolmaster - poet - revolutionary, 
and there is intensity in Fergus 
Cogley’s .portrayal of a volunteers 
leader, while the strongest per¬ 
formance in the show is Abbey 
Theatre actor Ronnie Walsh as the 
labor leader who refuses to be 
swayed from his own revolt plans, 
nad Milo O’Shea is a believably 
humorous revolutionary. 

Robert Heade’s settings are 
adequate, but the use of a disem¬ 
bodied revolutionary voice for a 
Prolog and epilog seems extra¬ 
neous. Otherwise “Decision at 
Easter” should stand up as a sen¬ 
sitive piece of writing away from 
the Sean O'Casey tradition. 

Macs . 

Les Fortes Claquent 

(Domestic Uproar) 

Paris, March 2. 

Rene Sancelme presentation of two-act 
comedy by Michel Fermaud. Direction, 
Christian-Cerard; setting, Michel Small. 
Features Pierre Jourdan, Yvonne Clech, 
SoDhie Grimaldi. Yane Barry, Jean-Claude 
Brialy, Helene Dieudonne, Annie Villiers, 
Picolette. Opened Feb. 28, ’59 at the 
Daunou Theatre, Paris; $3 top. 

Father .Pierre Jourdan 

Mother .._ Yvonne Clech 

Dominique .Sophie Grimaldi 

Daniele .. Yane Barry 

Francois ..Jean-Claude Brialy 

Grandmother.Helene Dieudonne 

Pinky .Annie Villiers 

Arlene . Picolette 

Georges ..Michel Lonsdale 

“Les Portes Claquent” (literally 
“The Doors Slam”> is a sort of 
melange of “You Can’t Take It 
With You,” “Junior Miss” and 
“The Moon Is Blue.” As a light¬ 
weight yarn about a zany family 
with precocious youngsters, canny 
grandparents, and harassed parents 
if gets laughs in its bright spots 
and should be good for a local run, 
but is dubious for foreign adapta¬ 
tion. 

The wacky plot involves a 16 
year old girl who starts a rumor 
she is pregnant because she wants 
a baby. That upsets the family, 
including a grandmother who has 
a friend, in her room all night, but 
only to play cards at which she 
cheats. Also perturbed is the 20 
year old son, whose mistress, leav¬ 
ing the house each morning, is 
assumed to be the father’s girl. 
Other complications involve a brash 
maid and a dizzy mother. 

As a first play by Michel Fer¬ 
maud, “Les Portes” shows a feel 
for situation, but although some 
of the dialog is funny, much is pre- 
evident. Script tightening and bet- 
ter casting might help here, and 
would be essential for adaptation 
and production abroad. 

The British rights are owned by 
Marc Spiegel, Motion Picture Ex¬ 
port Assn, and Hecht-Hill-Lancas- 
ter rep here. The comedy will be 
filmed locally this summer. 
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MPLS. ENVISIONS NEW 
MUNY LEGIT THEATRE 

Minneapolis, April 7. 

A hew 3,500-seat municipal thea¬ 
tre to house touring legit shows 
and other productions is in pros¬ 
pect for Minneapolis. It’s expected 
to cost $3,000,000 and will be a 
part of an expanded municipal 
Auditorium project which also in¬ 
cludes a new $1,800,000 exhibition 
hall with about 100,000 square feet 
of floor space. 

Approval has been given by the 
council’s Auditorium committee 
after inspecting such buildings in 
other cities, and also by a citizens’ 
auditorium committee. Two blocks 
adjacent to the Auditorium will be : 
acquired for • approximately $760.- 
000 as the Site for the theatre and : 
hall. Favorable council action is : 
regarded as a mere formality and ' 
certainty and is expected within ' 
the next few weeks. 

Currently, as a favor to Friends 
of the Theatre, a local civic group, 
the United Paramount circuit is 
interrupting its regular film policy 
at the State, its leading loop thea¬ 
tre, to play the legit touring shows 
as they become available. There ' 
have been only two so far this sea- '■ 
son, both in recent weeks, and not 
more than two or three additional, 1 
at the most, are in prospect for the 
rest of the season. 

There are 4,500 local A.T.S.- ' 
Theatre Guild subscribers who ] 
paid in advance for five promised ' 
shows. Those delivered to date ; 
are “Look Back in Anger” and 
“Warm Peninsula.” A half-dozen « 
others, tentatively announced as 
Guild and other offerings, can¬ 
celled out.’ But “Two for the See¬ 
saw” is booked for April 20 and|_ 
“Dark at the Top of the Stairs” in ; * 
May. i 
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'Boy Friend’ Weekly Operations 

B’way off-B’way 

(Royal (Cherry Lam 

Theatre) Theatre) 

Cast payroll (approx.) ....$ 5,100 $ 620 

General manager .. 75 

Stage manager . .... 90 

Staff & general manager .... 813 _. 

Stagehands (approx.) .. 900 • 90 .* ’ 

Orchestra ...;;.... .2,768 365 • 

Conductor & contractor .. 433 _ 

Publicity^ad salaries . 260 131 

Advertising (approx.) . 1,600 500 

Publicity & promotion (approx.) .... 32 

Backstage & theatre expense (approx.) .. 215 

Wardrobe salaries (approx.) . 440 .... 

Wardrobe expense (approx.) . 200 ..... 

Costume rental . 8$ 

Props, costumes, laundry (approx.) .. .... 75 

Electrician . 53 

Electrical & sound rental, expense.r. -200 - 

Lighting expenses (approx.) . ,35 

Office expense (approx.) .350 70 

Theatre share of gross (approx.) .. 22% 10% 

Utilities—Cherry Lane . $ 75 

Theatre Staff . 300 

Author, director, producer royalties . . 11^% .... 

Director royalty . 100 

Music Theatre, Inc. (see below)....:..:...... * 5% f 

Designer ..... .... $ 15 

Choreographer . 50 

Script rental . .... 15 • 

■Boxoffice expense (approx.) ..$ 215. - 

Total company expense (approx.) . 19,000 . 3.700 

Gross needed to breakeven (approx.) . 24,000 3,700 

(Note: The Broadway budget is based on information in an Oct. 30, 

1954, audit. The off-Broadway budget is based on the five weeks cov¬ 
ered in an audit of Nov. 30, 1958. The director and choreographer of 
the off-Broadway production had in prior accountings received $75 
and $25, respectively, while the cast salary had gone as low as $550 
and as high as $745 during last summer. The 5% royalty to Musia 
Theatre, Inc., is for the use of the script, which the firm licenses.) 


Literati 


Sara Stamm to Resume 
Management at Newport 

Newport, April 7. 

Sara Stamm is resuming man¬ 
agement of her Newport Casino 
Theatre this year. She acquired 
ownership of the resort. theatre, 
in 1948,, having operated lit from 
1941. She leased it to other man¬ 
agements the last three seasons, 
however, because of ill health. 

A 10-week season, with stars, 
starts in July. Francis M. Mahard 
Jr. will return as scenic designer. 

“La Plume da Ma Tante” will 
begin a four-week summer layoff 
July 6. I 


Dig At Dirt Mags 

Albany, April 7. 

The Joint Legislative Committee 
on. Offensive and Obscene Mate¬ 
rial, ;in its latest report to the 
Legislature at Albany, complained: 
“To date no instance has come to 
the Committee’s attention” where 
a statute enacted last year—at its 
suggestion—dealing with publica¬ 
tions that have been "composed, 
illustrated and published for the 
sole purpose of appealing to and 
commercially exploiting prurient 
interest,” has. been “invoked or 
tested.” 

The typewritten report (to be 
printed and circulated later) 
pointed out that the law. which 
.became effective July 1, 1958. was 
adopted “in an effort to deal di¬ 
rectly with the problem.” 

The report asserted that “ob¬ 
jectionable “magazines continue to 
flood many newsstands in great 
quantity. 

‘Groucho & Me’ For McCalls 

Groucho Marx has set a deal 
twith McCall’s for June publication 
of excerpts (30,000 words) of his 
forthcoming autobiography. 
“Groucho and Me.” Tome is slated 
for hard-cover publication in Oc¬ 
tober by Star Press Books, new 
publishing house headed by Ber¬ 
nard Geis in which Groucho and 
other show biz personalities are 
partnered. 

Coin on the McCall’s deal wasn’t 
disclosed. But the Saturday Eve¬ 
ning Post naid $50,000 for rights 
to “Life With Groucho,” biog by 
Arthur Marx, his son, a couple of 
years ago. 

Scranton Publisher Dies 

Elizabeth Ruddy Lynett, 56, co¬ 
publisher of the Scranton Times, 
died in Scranton. Miss Lynett 
began her career as a reporter 
on the Times, which her father 
founded in 1895, after completing 
her education at Trinity College. 
Her series in 1,933 on sweat shops 
gained national recognition, and 
led to an investigation by the U. S. 
Senate committee. 

CHATTER 

New associate editors and edi¬ 
torial assistants were named this 
week at The American Home mag¬ 
azine. Robert Lofgren, former art 
director of_Household magazine, is 
now photography editor; James M. 
Liston, former editor of Today’s 
Health magazine, is Midwest Edi¬ 
tor; Priscilla Clapp is associate 
editor of home furnishings and 
Wallace F. Hainline, Is art consult¬ 
ant. John M. Carter, formerly edi¬ 
tor of Household, was named edi¬ 
tor of American Home last January 
following its acquisition by Curtis 
Publishing Co. 


Boy Friend 

Continued from, page 71 

time, after the deduction of $3,803 
in bonds and deposits, was $10,497. 

The Broadway production, which 
ran at the 1,050-seat Royal Theatre^ 
had a potential weekly capacity 
gross of $38,200 at a $6.90 top and 
on sellout weeks earned an operat¬ 
ing profit of about $10,600, with 
standees. The potential gross ca¬ 
pacity at the 186-seat Cherry Lane 
at a $4.60 top is about $5,000 week¬ 
ly and one week, when the show 
grossed $4,975, the operating profit 
was $1,265. 

The off-Broadway presentation 
dropped $1,223 on its preview 
frame, but was in the black by its 
11th week of actual operation. The 
Broadway production had also re¬ 
couped its investment in the same 
number of weeks at the Royal. A 
Variety rundown last June of the 
1957-58 off-Broadway season listed 
the financial status of “Boy Friend” 
as undetermined. On the basis of 
the accounting, it should have been 
classed as a hit 

The weekly operating budgets 
of the Broadway and off-Broadway 
productions of the tuner are com¬ 
pared in an adjoining table. 


Foreign Play Principle 

—— Continued from page 71 

during outfit to go through the ar¬ 
bitration procedure by serving no¬ 
tices and processes by mail. 

Publishers-Agent Included 
Besides Sartre, Les Editions Na¬ 
gel, his French publisher and pre¬ 
sumably his agent, was also listed 
as a respondent in the arbitration 
proceeding. Actually, Les Editions 
Nagel and Miss Wolas are referred 
to as the authors of the play in the 
original contract for its production 
at the New Stages. Although the 
Respectful Co. is listed as producer 
on the contract, the venture was 
actually part of the ’New Stages, 
Inc. project at the downtown New 
York theatre. The play subsequent¬ 
ly moved to a Broadway house. 

Under the terms of the arbitra¬ 
tion award, Sartre and Les Edi¬ 
tions Nagel are ordered to pay 
Miss Wolas and the Respectful Co. 
$25,000 for breaching the produc¬ 
tion contract by not distributing 
proceeds from the French film as 
stipulated in the pact. The agree¬ 
ment calls for the proceeds pf all 
rights" in or to “The Respectful 
Prostitute” and the French orig¬ 
inal, “La Putaine Respecteuse” to 
be split three ways, 40% to Sartre 
and Les Editions Nagel, 20% to 
Miss Wolas and 40% to the Re¬ 
spectful Co. 

Must Provide Accounting 
The arbitration also calls for 
Sartre and Les Editions Nagel to 
provide New York literary agent 
Frieda Fishhein with an account¬ 
ing of all moneys received by 
either of them for sale, lease, rent¬ 


al, or other disposition of the 
rights to the property. Miss Fish¬ 
bein is also to get 10% as her com¬ 
mission on all income. An arbitra¬ 
tion expense of $604.51 is to be 
split equally between the petition¬ 
ers and the respondents. 

Alexander E. Racolin, Martin 
H. Leonard and Marshall David 
Holtzmann were attorneys for the 
claimants, and since the Supreme 
Court confirmation of the arbitra¬ 
tion award, they have taken steps 
to tie up Sartre’s U.S. earnings 
from the sale of his books and pro¬ 
ductions of his plays in this 
country. 

Under the terms of the original 
production contract, the authors 
received a $350 advance to cover a 
three-month period. Two-thirds of 
that went to Les Editions Nagel 
(Jean-Paul Sartre) and a third to 
Miss Wolas. The play was present¬ 
ed as part of a double-bill and, as 
such, the author and adaptor’s 
share was two-thirds of the mini¬ 
mum royalties and a similar shar# 
of the author’s and adaptor’s shars 
of the subsidiary rights. The Other 
third covered the royalties for th# 
other presentation on the bill. 

The two-thirds minimum royalty 
payment for the authors therefor# 
came to 3%% of the first $5,000 
gross, 5% of the next $2,000 and 
6%% in excess of $7,000. Th# 
French version of the play was 
released abroad about seven-eight 
years ago and in the U.S.'by Times 
Film Corp. about two years ago. 


Revive ‘Me and My GirF 
For English Provinces 

London, March 31. 

“Me And My Girl,” the Lupin# 
Lane musical which had a 1,646- 
performance run at the Victoria 
Palace in 1937-42, is to be given 
a fresh whirl in a provincial toiir 
opening April 20 at the Chiswick 
Empire. It was revived at the 
Coliseum in 1941 (for 208 perfor¬ 
mances) and, again at the Victoria 
Palace in 1945 (for 304 perform¬ 
ances). 

Lane will again be in the show 
and it will also be a comeback for 
Valerie Tandy, who was the sou- 
brette in the last version . Th# 
show will be up-dated and th# 
famous “Lambeth Walk” number 
now becomes “The Lambeth Walk 
Cha Cha.” 

The Chiswick Empire is to be 
demolished to make way for a block 
of offices. Town and City Prop¬ 
erties Ltd., which has bought th# 
theatre, expects to start the new 
project in August. This move 
will leave only two vaude theatres 
in the London area, Finsbury Park 
Empire and the Metropolitan, Edg- 
ware Road. 


A Broadway production of the 
Arthur Kober-George Oppenhei- 
mer comedy, “A Mighty Man is 
He,” is planned for next season by 
Diana Green and Edward Joy. Th# 
play was strawhat-tested in 1955, 
with Claudette Colbert starred. 
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Legit Bits 


Producer Cheryl Crawford left 
New York last Friday (3) for a 10- 
day holiday in Yeradera Beach, 
Cuba. 

Oscar Hammerstein 2d returned 
to New York last week after a 
month at his Hound Hill, Jamaica, 
B. W; I. home, 

A double-bill, comprising “Elec- 
tra” (Hugo Von Hofmannsthal’s 
version) and “The Last Visit,” will 
be presented by Derring Produc¬ 
tions at the Players Theatre, N. Y., 
for two successive Monday nights, 
beginning next Monday (13). The 
cast includes DeAnn Mears, Eileen 
Summers, Joyce Worsley and 
Roger Beaumont, with Tom Millott 
directing. 

“The Littlest Circus” will initi¬ 
ate a series of 10 “Saturday Morn¬ 
ings at 11” kiddie shows at the 
Paper' Mill Playhouse, Millburn, 
N. J., starting next Saturday (11). 

George Brandt left New York 
for London last week to attend 
rehearsals of “Detour,” which he’s 
co-iproducing there with Richard 
Bacharach, in association with 
Toby : . t Rowland, It’s due to open 
May ,19 at the Westminster Thea¬ 
tre, following a pre-West End try¬ 
out tour, beginning April 27 in 
Glasgow. 

Constance Bennett, who starred 
in the initial touring company of 
“Auntie Marne,” will discuss road 
problems when she guests at the 
Drama Desk Luncheon in N. Y. 
^pext Monday (13). 

• Playwright Sigmund Miller sads 
for Europe tomorrow (Thurs.) 
aboard the Liberte. 

- .--Alfred de Liagre Jr., producer 
of “J. B.” is back in New York from 
a Jamaica-Haiti vacation. Archibald 
MacLeish, the play’s author, has 
ended a three-and-a-half-month 
stay in Antiqua, B.W.I., and will 
be in New York briefly before re¬ 
turning to his home in Massaehus- 
setts. Elia Kazan, who directed the 
drama, is also in town following 
a visit with MacLeish in Antiqua 
and a short business trip to Cali¬ 
fornia. 

Producer Ethel Linder Reiner 
has returned to New York from 
the Virgin Islands. 

Restaurateur Vincent Sard! Jr., 
ts back in New York from. Sara¬ 
sota, Fla. 

. Samuel H. Schwartz, president of 
Jujamcyn Corp., which owns thea¬ 
tres in New York, Philadelphia and 


Boston, and Nan Bourne, of the 
N. Y. Times Sunday magazine staff, 
will be married late in April. 

“The Italian Straw Hat” will be 
presented next Monday-Friday (13- 
17) by the second year students 
of the Neighborhood Playhouse 
School of the Theatre, N. Y. David 
Pressman, head of the school’s act-' 
ing staff, will direct. , 

Monty Silver has been set as 
general manager of the Lambert- 
ville (N. J.) Music Circus for the 
upcoming summer season. 

Actress Natalie Schafer leaves 
New York next Friday (10) for film 
and tv commitments on the Coast. 

Irving Mopper has .been signed 
to compose the score for “Mistress 
of the House,” planned for New 
York production next fall. 

Zev Bufram has optioned “Too 
Warm for Furs,” a musical by 
Ernest Gold, Edmund Penney and 
Janice Lovoos* for production 
either in Las Vegas or Los 
Angeles.. 

Jeanette Ramins has been signed 
as production assistant for “The 
Happy Town,” skedded ofr Broad¬ 
way production next fall. 

A series of Saturday afternoon 
lectures, titled “Creative Theatre: 
Lectures in the Form of Inquiry,” 
was launched last Saturday (4) at 
the Living Theatre, N. Y. 

Bowden, Barr and Bullock have 
cancelled plans for a one-week 
presentation of a Valerie Bettis 
Dance program at the Phoenix 
Theatre, N. Y., this spring. 

Reginald Birfas, general manager 
of the Margate (Eng.) Theatre 
Royal, succeeds the late Wolliam 
Macintosh as manager of the Citi¬ 
zens’ Theatre, Glasgow. 

George Schaefer, who’s been 
specializing in television produc¬ 
tion in recent years, is setting up 
his own tv-legit producing office 
in New York next May 1. Be¬ 
sides working in tv, he has also 
been active as a legit director and 
co-producer with Maurice Evans 
on “Teahouse of the August 
Moon.” 

Lee Scott has been set as chore¬ 
ographer for “The Happy Town,” 
scheduled for Broadway produc¬ 
tion next fall. 

“All in the Family,” formerly 
titled “A Father Once Removed,” 
adapted by Victor Wolfson from 
Marc Gilbert Sauvajon’s “Tapage 
Noctourne,” is planned for an early 


June opening in London under the 
production auspices of David Clive, 
Robert Hermann and Henry 
Sherek. Wendy Hiller, Donald 
Sinden and Andre Morel! will co- 
star in the offering, which will be 
directed by Norman Marshall, head 
of the drama department at As¬ 
sociated Redifusion, England’s only 
commercial television station. 
Clive and Hermann intend present¬ 
ing the play on Broadway next sea¬ 
son with Miss Hiller repeating her 
West End assignment. 

The Ziegfeld- Club, Inc., will 
hold its annual Cocktail-Tea Dance 
the afternoon of April 26 in the 
Persian Room of the Hotel Plaza, 
N.Y. 

Ethel Smith, who’s branched out 
from organist to actress, will make 
her New York legit, debut in 
“Season of Choice,” opening April 
13 at the Barbizon Plaza Theatre, 
N.Y. 

Harvey Cort, who’s taken over 
the Davenport Theatre, N.Y., for 
an April 20 opening of “The In¬ 
nocents,” -has \renamed the house 
the Gramercy Arts Theatre. 

Arthur Reel’s adaptation of 
Georg Kaiser’s “From Morn to 
Midnight” is scheduled for off- 
Broadway production this spring 
by G. Kennedy Osborn. Reel will 
also direct and design the produc¬ 
tion, 

Lee Pockriss. is composing some 
original music for Herb Ross’ new 
ballet, to be performed at Spoleto, 
Italy. 

Tommy Brent, who handled pub¬ 
licity for the Theatre^by-tpe-Sea, 
Matunuck, R.I., last summer, is 
the new publicity director for the 
Alley Theatre, Houston. 

Ming Cho Lee will design the 
sets and lighting for the forthcom¬ 
ing off-Broadway production of 
“The Secret Concubine.” r 

Actor Peter Adams has pur¬ 
chased "Grant Miller’s play, “The 
Wishing Well,” which he intends 
producing in New York after a 
Los Angeles preem. 

Betty Garrett and Larry Parks 
will costar in “Beg, Borrow or 
Steal,” a musical comedy by Bud 
Freeman and Leon Prober, which 
Vickers Music plans producing this 
spring in San Francisco. 

Fred Kelly succeeds the late 
George Buck as executive secretary 
of the Catholic Actor Guild. 

Robert L. Livingston is planning 
an off-Broadway revival of Dylan 
Thomas’ “Under Milk Wood” next 
(Continued on page 77) 


Bolshoi May Not Play Washington 


Moscow Company’s Scenery, Etc., Over-Taxes 
Capitol Theatre 


Washington, April 7. 

Whether the Bolshoi Ballet will 
play Washington (where the Rus¬ 
sian dancers could leap their leans 
before a VIP Governmental audi¬ 
ence) is a big question mark. 

Travel restrictions are not in¬ 
volved. Last. week's new State 
Dept, order imposing stern travel 
bans on Soviet diplomats within 
the U. S. does not affect Bolshoi 
group or any other Soviet perform¬ 
ers in this country under U.S.- 
USSR cultural agreements. It ap¬ 
plies only to Russian government 
representatives here. 

What is involved according to 
the onlv explanation funneling out 
of the Sol Hurok office, is the size 
of theatre facilities in Washington. 
The Capitol Theatre here (with a 
55-foot proscenium, an orchestra 
pit able to handle 88 and 3,426 
seats) Is called too small. 

Cultural enthusiasts here are 
highly critical of advance planning 
in Moscow for a tour jrmed (nre- 
sumably) at showing off the ballet 
company to the U. S. Advance re¬ 
ports are that no new—and smaller 
—scenery was ordered for the 
American tour beyond the massive 
drops used in the huge Moscow au¬ 
ditorium which Is home to the bal¬ 
let comnanv. Neither was there 
any effort to reduce the number 
of reauired musicians. A trimmed 
down Bolshoi, in other words, could 
fit many U. S. theatres, making it 
possible for more American cities 
to see Russia’s greatest theatrical 
attraction. ! 

With the present immense thea¬ 
tre reauirpment. the ballet is' 
limited to New York, Chicago. Los 
Angeles, Toronto and Montreal 
(and possibly San Francisco, if the J 
State DeDt. gives that city, closed i 
to Soviet nationals now, clear- j 
ance). 

Washington impresario Patrick j 
Hayes cited, the Boishoi incident j 
as another reason the new board i 
of trustees for the proosed 425.- 


000,000 National Cultural Center 
here should stop dallying, get busy 
and raise the money to build it. 


Bolshoi and San Francisco 
San Francisco, Aoril 7. 

Tightening of U. S. restrictions 
on travel of Russians within the 
U.- may cancel the seven-per¬ 
formance stand of the Bolshoi Bal¬ 
let at Frisco’s Opera House in 
early»,^une. Tightening resulted 
fronfc ;&jjnilar clampdown imposed 
by therRussians on U. S. travelers’ 
tours* of Russia. 

State’s Dress officer, Lincoln 
White, told Frisco city officials 
that the ballet’s Frisco perform¬ 
ances definitely were cancelled. 
Reason, said White, was that Frisco 
has been off-limits to Russians 
since 1957 and that, performances 
of the Moiseyev and Be**vozka Bal¬ 
let troupes have been allowed only 
through special permission. 

“But.” White added, “although 
we make as many exceptions as 
possible, we can’t do it all the 
time.” 

On the other hand. Fred Merrill, 
heed of State’s Fast-West desk, told 
Frisco Mayor George Christopher 
that no firm decision on the Bolshoi 
appearance has vet been made. 
Christopher said the situation was 
i “delicate.” 

If the decision is negative, it 
means the Bolshoi will play only 
one Coast st^nd, Los .Angeles, 
which has not come under the 
State ban against Russian travelers. 

It also means that boxoffice 
nrices of the S. Hurok-soonsored 
tour could be even higher than 
originally contemplated in the Los 
Angeles area. 

Latest reports of the contem¬ 
plated scale for the Bolshoi in 
Frisco were $12.50 to 817.50, with 
Los Angeles as high or higher. This 
scale, of course, was based on two 
Coast dates. The troupe’s big 
travel cost is a vital element in 
1 setting the scale. 
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Dance Reviews 


Alfredo Alaria Ballet 

(BERNS, STOCKHOLM) 

Stockholm, April 3. 

From Lido in Paris to Berns’ 
in Stockholm and from here to 
Stardust in Las Vegas is the most 
recent route this colorful ballet is 
taking. Being here for first time, 
it has been a sensation from the 
start. 

While there typically is two 
shows every night at Berns, this 
Ballet is only giving one per¬ 
formance lasting for an hour, 
which might be a little too much 
at a restaurant, but on other hand, 
technical difficulties makes iUdfi- 
ficult to divide the show into two 
parts. . •. 

From Swedish point of view, 
“Guajira” looked most interesting, 
with its mixture of Cuban and 
Spanish atmosphere. Whether 
American audiences, mere familiar 
with Cuban dances, will feel : the 
same way is another question^ 

Also excellent was “return to 
the 20’s” which saw Jovita Luna 
as Raquel Meyer, Marisa Antoni- 
ades as Mistinguette, Mari Roo 
and Roberto Romero as Les Dolly 
Sisters, and finally the whole 
troupe, in a Charleston number, 
brilliantly done, and also contain¬ 
ing a lot of laughs. 

Tfye final number presented 
Brazilian Rhythms and Macumba 
introducing the whole troupe in 
one of the most thrilling dance 
numbers ever presented at a 
Swedish scene. 

Vocalists of the troune are Jovita 
Luna and Roberto Romero, the 
former presenting a couple of 
Italian hits of today. “Come 
Prima” and “Piccolissima Sere- 
nata” with lyrics in Spanish. 

Berns Orchestra conducted by 
Otto Stenzel assisted ably. 

Wwq. 


of “ole” urging the professionals 
to even greater animation while 
providing something of the atmos¬ 
phere of street or taberna from 
which the dances emerge. 

Carmen Amaya herself offered 
confirmation that she’s an artist 
to her clicking fingertips, while 
here entire group of danedts came 
over as apt partners rather than 
pupils. Jose Motos, flamenco gui¬ 
tarist, was tremendous, but fla¬ 
menco singer Rafael Ortega was 
too thin of voice to earn a parallel 
epithet. 

Costumes, sets and lighting con¬ 
tributed handsomely to the general 
exhilarating evening. The one 
comparative weakness in the setup 
was the orchestra, which seemed 
to strive here and there. "E mi. 


Carmen Amaya Dancers 

London. April 7. 

Furndel Productions Ltd. and Leon 
Hepner & Cedric Levitt presentation of 
Spanish dancing. Flamenco singing and 
guitar-playing; orch conducted by Angel 
Curras, assistant Brian Gibbs. Opened 
March 28, '59, at Westminster Theatre, 
London, $2.80 top. 

With Carmen Amaya, Rafael Ortega, 
Jose Motos, Carmen Mota, Pilar Juarez, 
Rosa Espana, Pilar Caballero, Zoilo 
Gomez, Isidro Lopez. Jose Ardiz, others. 


' Since Carmen Amaya’s power¬ 
ful personality and furiously ener¬ 
getic talent first erupted before a 
London audience 11 years back, 
the cult for Spanish dancing has 
spread. And handsome is the way 
in which the 37-year-old senorita 
caters to the demand in this cur¬ 
rent bill. 

In the performance under re¬ 
view', the lineup of flamenco, zapa- 
teado and the foot-stomping rest 
was given added colour and ex¬ 
citement by vocal participation 
from some of the audience—shouts 



L’yille Suspends Outdoor 
Summer Musical Season; 

Offer Alternate Setup 

Louisville, April 7. 

The Iroquois Amphitheatre, 
which began presenting al fresco 
musicals 20 years ago, is discon¬ 
tinuing this summer. The operation 
lost $54,000 last year. 

George Cans, Louisville Park 
Theatrical Assn, president, says 
the association directors will re¬ 
sume the Amphitheatre project in 
1960. Reason given for this year’s 

blackout is the dearth of acceptable ! , ifi 1 * ’ „ , __ , rc . - 

touring packages. . i “ led to run 14 " eeks ’ startmg mid ’ 

While shows were the big prob¬ 
lem, Gans explains that last year's 
deficit, mostly caused by rainouts, 
had some bearing on the directors’ 
decision. This will be the second 
year in the Amphitheatre’s 20-year 
history that show's have been sus¬ 
pended. The 1945 season was can¬ 
celled because of widespread polio. 

Suspension of the open-air shows 
will have no effect on the winter 


Belafonte to Produce 
Legit Musical on BVay 

Herb Meadows, co-author of the 
tv-radio series, “Have Gun, Will 
Travel,” has written the book for 
an untitled musical, which (Harry) 
Belafonte Productions has optioned 
for Broadway production. The deal 
was agented for Meadows by Har¬ 
vey Orkin, head of the newly- 
formed legit department of Frank 
Cooper Associates Agency. 


Inside Stuff-Legit 


The United Nations Assn, of Los Angeles has doubled the cash 
awards in its first one-act playwriting contest on the theme, “The Work 
and Ideals of the United Nations in Human Drama.” The respective 
first, second and third prizes are now $1,000, $500 and $200. They were 
increased as the result of financial support by such co-sponsors of the 
project as Kirk Douglas, Robert Ryan, Warner Bros, and 20th-Fox. 
Those submitting scripts must be over 18. 

The deadline for the submission of scripts in the seventh annual Na¬ 
tional Collegiate Playwriting Contest, sponsored by Samuel French, 
Inc., is noon of next May 1. The contest offers five cash awards, three 


*. . . , , —, , f w ui j.. auc tuutcot uucxo live vaou awaiuo, imco 

Orkm has also_sold Ben Starrs j f or short plays and twd for full-length works, and is open to any stu- 


comedy, “Small Package” to War¬ 
ner LeRoy, off-B roadway producer 
and operator of the York Play¬ 
house, N. Y. 


dent registered in a U.S. college or university during any part of the 
1958-59 school year. The first and second prizes for full-length w'orks 
are $350 and $100; respectively, plus possible publication. The first 
prize for a short play is $200 and publication, w'ith French also leas¬ 
ing the play. The second and third short play prizes are $100 and $50, 
respectively, plus possible publication. 

French is also presenting four cash awards in demonstrations up to 
$50 for Winners of the 13th Annual National Writing Contest, spon¬ 
sored by the Hospitalized Veterans Writing Project. The contest is open 
to hospitalized vets of the U.S. armed forces without fee, entry blank 
or other qualifying conditions. Legit, tv and radio scripts and scenarios 
are eligible for the four cash awards. There are also three honorary 
awards of subscriptions to The Writer mag. The contest ends April 15. 


Rebuild Worcester Barn; 

Producers Prefer Cape 

Worcester, April 7. 

A “Roaring Twenties” presenta¬ 
tion is planned by Ivers Sawyer 
and his actress-wife, Shirley Mat- 

son, for the summer season at the , T m . „ ... , . 

Casa Loma nitery Bass River, on | Three Japanese Plays from the Traditional Theatre edited by 
Cape Cod. Sawyer operated * the Earle Ernst (Oxford; $ 6 ), contains examples, not previously ..available 
Westboro (Mass.) Red Barn Thea- ■■ in English, of dramas from the No, Doll and Kabuki theatres. Unique 
tre for the last six seasons, but isn’t 1 feature of Meredith Weatherby’s version of “The Maple Viewing” 
returning there this year. j (No play, attributed to Nobumitsu, 1434-1516), is the use of -stage di- 

The theatre, which burned down ! rections, seldom incorporated in translations. Doll entry is “The House 
last summer, ’ is being rebuilt by \ of Sugawara” (1746). Kabuki is represented by “Benten the Thief” 
owner John* Crystoff. However, | (1862). Rockefeller Foundation helped make the volume possible. 
Sawyer and Crystoff disagreed on ’ ————— .... « 

terms for the forthcoming semes¬ 
ter. Bill Harp, of the CBS decora¬ 
ting staff, is taking over operation 
of the barn. 

The Casa Loma project is sched- 


June. 


Izumi Yukimura 


Casting News 


i Continued from page 78 ; 


Continued from page 71 
want to work in Japan and only go 
there once in a while and come 
back again before they’d get tired 
of me.” 

Miss Yukimura was out of Jopan 
season of Theatre Guild presenta- ; f or 35 days on her recent trip, 
tion of touring legiters at the Mem- j spending most of that time in the 
orial Auditorium, sponsored by the j Los Angeles area. In addition to , irxwi 

Louisville Park Theatrical ^ A§sn. j the Chevy show, she cut an album j; age vocal and instrumental per- 
Gans asserts that his organization ; for RCA-Victor and appeared at j pormers for guest appearances or 
has had difficulty this year in ! Toho International Theatre there ; as permanent band members. Sub¬ 
booking good Broadway shows. [for one week. En route back to j mit disk or tape npme-recorded 
Last year’s $54,000 operating loss 'Japan, she played a week’s stand \ acceptable) of wellknown pop or 
was the largest in Amphitheatre | of two shows nightly at the Capa-’ 


tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing¬ 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer. Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con¬ 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 


history. The greatest contributing 
factor was 29 days of rain, accord¬ 
ing to Gans. Some 215 firms and in¬ 
dividuals, who comprised the guar¬ 
antors, were called upon to pay 
$45,000 of the deficit, or about 
97% of their guarantee. Amphi¬ 
theatre productions last year were 
budgeted at $163,000. Shows cost 
$ 1,000 less than the budgeted 
1 ount, but drew only $108,000 at 
the boxoffice. 

Meanwhile, Bill King, local Fair¬ 
ground promoter, has indicated 
that he wants to stage summer 
shows at the Amphitheatre this 
year. His offer followed the an¬ 
nouncement of suspension of the 
summer musicals for 1959* His 
proposal has Mayor Bruce Hoblit- 
zell’s tentative approval. His plan 
calls for four shows, each for a 
week, from mid-July to mid-Aug¬ 
ust. King has promoted the Sports 
Show, an ice show 7 , Ringling Bros. 
Circus and televised boxing bouts 
at the Fairgrounds. 


The Stephen Slane-Jenny Lou 
Law revival of “Lend an Ear” is 
aimed for off-Broadway next fall 
following a strawhat tour. 


Serving Theatre-goers Since 1894 

LEBIANCT* 

THEATRE TICKETS, INC. 

Announces The Reopening of Its 

THEATRE PARTY BUREAU 

Gertrude Amerling, Director 

Specializing in Theatre Parties for: 

• CHARITY ORGANIZATIONS 

• CONVENTIONS 

• BUSINESS GROUPS 


INQUIRE ABOUT OUR “THEATRE PARTY PLUS" PLAN 

---- A UNIQUE SERVICE —_ 


Your Inquiries Are Welcome 

LEBLANG’S THEATRE PARTY BUREAU 

224 West 47th St., N.Y.C. 34 — PLaza 7-2300 


hula in Honolulu, 

Evaluating the tv show, on-which 
she appeared with a handful of 
Japanese performers and Shirley 
MacLaine ai\d. Louis Jourdan, Miss 
Yukimuro said, “The composition 
of the show as a whole was fine 
and wonderful and very well done, 
but here and there Oriental color 
was given too much accent.” 

Citing the appearance of dancer 
Wakana Hanayagi, for example, the 
singer recalled. “She wore a big 
wig, a very short kimono that 
showed her legs and high heels. 
That would be unthinkable in Ja¬ 
pan. The show was made strictly 
for American audiences.” 

Multi-Language ‘Thing’ 

Miss Yukimura’s solo numbers 
were “Lullabye of , Birdland,” a 
rockabilly effort called “Great 
Balls of Fire” and “Love Is a Many 
Spleiidored Thing,” the latter done 
partly with Japanese lyrics. With 
Miss MacLaine, Jourdan and Nisei 
Jimmy Shigata, she did “It’s the 
Same” and “You Are My Sun¬ 
shine.” 

For the Victor album which will 
probably be called “This Is Izumi,” 
she recorded 15 songs, 11 American 
standards and four Japanese folk 
tunes. Having done over 100 songs 
on records in Japan, Miss Yuki¬ 
mura compared hier reactions. 

There are many differences,” she 
said. “The technique is totally dif¬ 
ferent. And the sound is different 
—the level of musicians is much 
higher in America. The studios are 


standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd.. Santa Monica. 

“Look Up tc Live,” .religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

McCann-Erickson, N.Y. Avail¬ 
able parts for Spanish speaking 
male aind. femme announcers, with 
licenses -for work in Venezuela. 
Contact Barbara Neubauer at the 
ad agency (OX 7-6000). 

N. W. Ayer & Sons, Inc., ad 
agency, PL 7-5700; casting direc¬ 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there¬ 
abouts. Phone for appointment. - 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Torii commercials. Pre¬ 
fer models with good hair. Mail 
photo and resume for considera¬ 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to he shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 


era ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern,- For tour of U. S. 
and Europe. Mail photo and 
resume do not apply in person. 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech¬ 
niques. Mail letter detailing quali¬ 
fications. background and experi¬ 
ence. address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21 . 9 



Oldsmobile Show, Employment, 
July 9-Sept. 10; rehearsals start 
in July. Only young college types, 
competent singer-dancers need 
apply. April 16. femme sopranos 
9 a.m.; altos, 10:30 a.m. April 17, 
basses, 9 a.m.; tenors, 10:30 a.m. 
Auditions' at the Showcase Studios, 
950 Eighth Ave., N.Y. (bring photo 
and resume). 


! resident in or going to Florida. 
3 . us ^ r f. bout the -same size and the , Contact Don Hershey, c/o Screen 
facilities are the same I really i Gems . N Y PL ^4432 f 0 r cast ing 
don t care What makes the differ- j contact and where on location, 
ence, but when the sound of the j “The Verdict Is Yours,” unre- 
orchestra came, I was surprised - hearsed courtroom dramas. CBS: 
how magnificient it it was.” j producer, Eugene Burr; director, 

Miss Yukimura also reveals that i Byron Paul; casting contact, Liam 
she learned to prefer American I Dunn, CBS, 524 W. 57th St. (do not j 

cu* 1 ___ 1 f _ 3 _3 I nhnnn^ Wn Anon r*octi«< 7 * all Hnno ! 


‘A Majority of One” will b« 
published by Random House. 

Meredith Willson’s book, chron¬ 
icling the story of “The Music 
Man,” for which he wrote th® 
music, libretto and lyrics, is sched¬ 
uled for Putnam publication next 
fall under the title, “Ya Got Trou¬ 
ble.” 


ARE YOU IN 
A HIGH INCOME 
TAX BRACKET? 

Wo wish to sell a special situa¬ 
tion which can give yon imma- 
diata and continuing tax rollof 
-as wall as long term security. 
This it a matter which -ca* best 
be initially «xpla1ned at a meet- 
ing with your manager, attorney' 
or accountant. For information 
write ' 

BOX Y-Tt, VARIETY, 

154 W, 44 St.. New York 34 


MAH FRIDAY-EXPERT STEM 

Evenings and week-ends; ability take 
over, handle volume of mail and 
miscellaneous work on own; Work In 
any capacity acceptable; much thea¬ 
trical experience. 

Write BOX TO, VARIETY, 

T54 W. 44th St., New York 34, N. Y. 


audiences. She leaned forward and 
said, “I can’t say it in a big voice. 
It’s a secret. But although I have 
many ardent fans in Japan and I 
appreciate them, I like the way of 
American audiences. I felt some¬ 
thing warm. From the standpoint 
of applause, American audiences 
are much better.” 

Miss Yukimuro, who is just 22 , 
made 43 films in Japan. Some ob¬ 
servers have expressed a. desire to 
see her apply herself fully to 
either, emoting or vocalizing rather 
than doubling. Questioned on this, 
she replied with vigor, “I would 
never give up either.” 


phone). No open casting; all done 
from files. Submit photo and res¬ 
ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W. 
57th St., N. Y. (Room 222). 



Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22'. Avail¬ 
able parts for femme dancers, 5’ 
5Vfc”-5’ 6 Vi” (without shoes); mod- 


SUMMER RENTAL 
WESTPORT, CONN. „ 

Gorgeous home with sweeping beech frentaae. 
Spacious living reem. floer-te-cellini win- 
dewed poreh. 4 bedrooms—4 baths—kitchen 
and laundry fully equipped with every mod¬ 
ern convenience. Lovely terrace, ISO yards 
from beautiful Lena Island Sound 

Coll Westport; CApitol 7-5218 


5000 SQ^FEET (APP.) 

Street Entrance. High Celling. 
Suitable for: 

Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Prlv^io School. 

HOTEL GREAT NORTHERN 
118 West 57 St., Now York 
Call Maaagar Cl 7-1900 
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So They Say 


“I know what an Ethel Merman song should be. I’ve been a fan of 
hers since 1933. She’s a word sayer. Cole Porter, who used to write for 
her, was a great word writer. The critics and audience of a musical 
don’t understand "the intent of the music. They listen to the words. 
But you’ve got to use lines that stay in character. You can’t have a 
strong personality like Merman singing lyrics that don’t suit her.”— 
Composer-producer Jule Styne, as quoted by Frances Herridge in the 
N;Y. Post. 


- “This is the trouble with having ever been performers. It is a dis¬ 
ease. It is actually a recurring ailment or, rather, it is like a kind of 
virulent tropical fever which lies semi-dormant in the bloodstream and 
can flare up at the mere sound of a pick-up from the orchestra, or hav¬ 
ing a loose page of Variety flap up against one's legs.”—Betty Com- 
den and Adolph Green, in a by-line piece in the N.Y. Herald Tribune. 


Legit Bits 

; Continued from page 75 ; 


fall. He intends presenting a more' 
simplified production than the one 
presented on Broadway last sea- 
on . Livingston is also planning a 
production of Donald Watson’s 
adaptation of Eugene Ionesco’s 
“Killer Without Motive.” 

H. C. Potter, legit-film director, 
has aligned*himself with the Broad¬ 
way producing firm of Richard My-* 
era and Julius Fleischmann. 

Zero Mostel is scheduled to re¬ 
peat the role he originated in the 
off-Broadway production of “Ulys¬ 
ses in Nightgown” in Paris and 
London presentations of the play. 

Tennessee Williams’ one-acter, 
“I Rise in Flame, Cried the Phoe¬ 
nix,” which concerns the recon¬ 
struction of the death of D. H. Law¬ 
rence, will be presented with 
Georges Arnault’s “Sweet Confes¬ 
sions” the afternoon of April 14 
at the Theatre de Lys, N.Y., as 
part of the Matinee Theatre Series 
of the American National Theatre 
& Academy. Viveca Lindfors, 
Alfred Ryder and Rosemary Harris 
Will appear in the Williams play, 
under the direction of Tom Bren¬ 
nan. Ryder will also direct the 
Arnault offering. Lucille Lortel, 
director of the matinee series, pre¬ 
sented the double-bill to delegates 
at the first annual ANTA assembly 
last Feb. 18 at the ANTA Theatre, 
N.Y. 

“Free and Easy,” formerly titled 
“Blues Opera,” is scheduled to 

E reem the first week in Septem- 
er in Antwerp, Belgium. A 12- 
week European tour is planned by 
producer Stanley Chase. Robert 
Breen, who at one time was listed 
as the sponsor, will direct. The 
musical, based on the 1946 Broad¬ 
way musical, “St. Louis Woman,” 
Is scheduled for Broadway presen¬ 
tation next January . Chase is also 
planning a Broadway production 
of Gore Vidal’s “Fire to the Sea” 
next season. 

New Drama Productions, spon¬ 
sor of the current off-Broadway 
production of Bernard Evslin’s 
“The Geranium Hat,” has optioned 
another play by the author titled 
“Colors of Sleep.” 

The musical version of “Saratoga 
Trunk,” adapted by Morton Da 
Costa, with music by Harold Arlen 
and lyrics by Johnny Mercer, is 
scheduled to bow next Dec. 7 at the 
Winter Garden Theatre, N.Y. Da- 
Costa will also direct the tuner 
and co-produce with'Robert Fryer, 


OPEN 11:30 A.M. 
TILL MIDNIGHT 



FOR RENT 

MODERN SUMMER THEATER 
AIR CONDITIONED 

LAKEWOOD THEATER 

Lighting Dimmer Seards. Free Ample 
Dressing Rooms . ,. Acres of Parking. 
Attractive Rental. 

Write LAKEWOOD, BOX U7, 
MAHANOY CITY, PA. 


AUTHENTIC 

DISHES OF INDONESIA mmW 

COCKTAILS — DINNER . 
SPM-Mldiiigtit LATE S«»Er| 
C Idled'Mon. 1 


Free Parking 
242 EAST 58th ST. 


PL. 5-8090J 


with rehearsals starting Sept. 21, 
prior to a five week tryout in Phila¬ 
delphia, beginning Oct. 26. Cecil 
Beaton will design the scenery and 
costumes. Onna White will be 
choreographer. 

“Scene from the Balcony,” by 
Stafford Dickens, is planned for 
London production next fall by 
Bertie Meyer. 

Actors Equity and the League of 
N.Y. Theatres will present “Inte¬ 
gration Showcase” at the Majestic 
Theatre, N.Y., the afternoon of 
April 20. The program is designed 
“to demonstrate the possibilities of 
the further integration of the 
Negro actor into the American the¬ 
atre.” 

“Northwest Passage,” by British 
playwright John Mortimer, has 
been acquired for^ London produc¬ 
tion by British director Peter Hall. 

Reginald Denham is in London, 
where he intends! co-producing 
“Blue Heaven,” his adaptation of 
Alfonso Paso’s “Cielo Dentro de 
Casa.” 

A theatre party bureau, headed 
by Gertrude Amerling, has been 
installed at Leblang’s Theatre 
Ticket Agency, N.Y. The new de¬ 
partment will also book parties 
for music and film presentations, 
besides arranging for restaurant 
and hotel facilities. 

An Oct. 28 preem at the Morosco 
Theatre, N. Y., is planned by the 
Playwrights Co for Robert Ander¬ 
son’s “Silent Night, Lonely Night." 

Joe Flynn will be company man¬ 
ager for “A Party With Betty Com- 
den and Adolph Green,” which re¬ 
sumes its Broadway run April 16 
at the Golden Theatre. 

George Eckert is now production 
stage manager and Joe Hill stage 
manager for the Broadway produc¬ 
tion of “West Side Story.” 

Alan Brock has joined the Ken¬ 
neth Later Agency as head of the 
drama department. 

Roy Franklyn will be director at 
the Mountan Theatre, Braddock 
Heights, Md. 


Pitt CLOA Under Camas, 
To Open Telia’ June 15 

Pittsburgh, April 7. 

The Civic Light Opera Assn., 
operating for the first time under 
canvas, will open its summer sea¬ 
son June 15 with “Most Happy 
Fella.” The 12-week schedule will 
also Include “Student Prince,” 
“Li’l Abner,” “Rosalinda,” “Bells 
Are Ringing,” “Naughty Marietta,” 
“Say, Darling” and “Guys and 
Dolls.” 

For the last 13 years, CLOA has 
operated outdoors at Pitt Stadium, 
where bad weather has been a seri¬ 
ous complication. The new 2,000- 
seat tent will be the organization’s 
summer home until the new Civic 
Auditorium, with a movable roof, 
is completed, probably in 1961. The 
tent site is practically in the down¬ 
town sector, right next to where 
the auditorium will go up. 

The 1959 CLOA staff will include 
William Wymetal, managing di¬ 
rector and producer; Lawrence 
Carra, stage director; Kairl Kritz, 
conductor; Duncan Noble, choreo¬ 
grapher; James Taylor, designer 
and technical director; Tom Bate, 
production stage manager, and 
Harry Davies, pressagent, assisted 
on local promotion by Milnor 
Roberts and David Crantz. 


NEW L.A. LEGIT GROUP 
WILL DO OWN SHOWS 

Los Angeles, April 7. 

A new group, tabbed the Los 
Angeles Theatre Club Inc., plans 
producing a series of new legit 
shows. On the advisory board are 
George Seaton, Rod Serling, Clif¬ 
ford Odets, Robert Nathan, Paul 
Francis Webster, Jerome Law¬ 
rence, Robert E. Lee, John Beck, 
Raymond Burr, Jeff Chandler, Fer¬ 
nando Lamas, Gordon Heaver and 
Leonard Karzmar, the latter listed 
as production supervisor. 

The initial project will be a 
dramatic adaptation of Edwin Ar¬ 
lington Rofbinson’s Pulitzer Prize- 
.. winning jjoem, “Tristram.” It’s 
! slated to open in June at the Hunt- 
j ington Hartford Theatre, for which 
j negotiations are in progress. Karz- 
mar, who last season produced “A 
! Tribute to Carl Sandburg,” at 
: UCLA’s Royce Hall, will produce. 
] Four other plays contemplated 
i by the group are an untitled musi¬ 
cal being written by Webster, 
aimed for presentation in Septem¬ 
ber; “The Changing Face of Love,” 
by Edmund Morris; “The Shades 
: of Night,” by Michael Gordon and 
j Jay Williams, and a collaborative 
! project of Lawrence and Lee. 


Paris Shakeup 

mmmmmm Continued from page 1 

been managing director of the 
Theatre Sarah Bernhard, who in¬ 
vented the tremendously success¬ 
ful annual Theatre Festival in 
Paris. Julian will be permitted to 
keep his reins at the Sarah Bern- 
hard Theatre in addition to his 
new duties at the two opera 
houses, but will designate an as¬ 
sistant to run the Theatre des Na¬ 
tions annual festival, probably 
Claude Planson, currently artistic 
director. 

There Is a possibility, though 
faint, that Albert Camus, the 
French novelist who won the Nobel 
prize for literature a year ago, will 
be involved importantly in the new 
set-up. Malraux has been trying to 
get Camus to take over the 
Comedie Francaise, but the latter 
has been stubbornly negative. Ca¬ 
mus, it is believed, feels that the 
Comedie should continue present¬ 
ing primarily French classics—and 
he, personally, is interested more 
in experimental theatre. Camus is 
admittedly stage-struck and, in be¬ 
tween writing novels, has written 
and directed plays. He was also ani 
actor for a while. 

A strong possibility is that Ca- ! 
mus, with French government fi¬ 
nancing, will start a new “small 
theatre,” which “avant garde” 
productions will be given a chance. 

When- Julian takes over the 
Opera and Opera Comique, the 
first thing he will do, he has ad¬ 
mitted privately, is to name Roland 
Petit to handle the ballets and a 
noted composer (possibly Poulenc) 
to head the music. Julian, although 
he ptarted his career in French 
theatre as an actor, is primarily 

jUi 4 _ v - .... 


Stock Items 

The staff for the Cape Cod Mel¬ 
ody Tent, Hyannis. Mass., includes 
Ernest Sarracino, stage director; 
Arnold P. Goodman, general man¬ 
ager, and Edward Holtzmann, 
pressagent. 

The Stage & Arena Guild of 
America, by special arrangement 
with Lucille Phillips, will tour a 
summer package of “Blue Denim,’* 
starring Richard Arlen. 

Michael Ellis and playwright 
Henry Denker have optioned Sum¬ 
ner Arthur Long’s “Cradle and 
All,” which they plan producting 
on Broadway next fall following a 
summer tryout at Ellis’ Bucks 
County Playhouse, New Hope, Pa. 

James Leon, assistant musical di¬ 
rector of the State Fair Musicals, 
Dallas, will he musical director for 
the upcoming season. Last year he 
served under Lehman Engel and 
the prior semester under Michael 
Kuttner. 

Tom Noone has resigned as ex¬ 
ecutive director of the American 
Shakespeare Festival Theatre. 


Outnumber Cast? 

Chicago, April 7. 

Tennessee Williams’ “Gar¬ 
den District,” which opens to¬ 
night (Tues.) at the Civic The¬ 
atre, has given employment to 
five pressagents, four of them 
concurrently. 

Ned Armstrong had been ad¬ 
vance agent, and when his 
stint ended yesterday <Mon.), 
Danny Newman took over as 
local press rep. Shirley Herz 
is being retained in New York 
. as general p.a. for producer 
Violla Rubber, and Alan Edel- 
son is working on the show as 
regular publicist for the Civic 
Theatre. 

Fifth pressagent, Paul Mon¬ 
tague, is. being employed as. 
company manager when Jim 
Miller resigns the show this 
week. . ... . . 


Say Paris Agents Veto U.S. Plays 
For Belgium; ‘Seesaw’ As Example 


By JOHN FLORQUIN 

Brussels, March 31. 

American playwrights’ interests 
are being jeopardized in French- 
speaking Belgium through rules of 
theatrical agents in Paris. No new 
American play can be done here 
without their permission. Even the 
National Theatre, the leading local 
company, has found it difficult to 
get round this block, 
j The scheduled production of 
“Two for the Seesaw,” which was 
to have been featured in the Na¬ 
tional Theatre’s current season, 
had to be abandoned because of 
the French veto. The obvious rea¬ 
son is that when the current Paris 
production of the William Gibson 
play closes, it will be taken on a 
provincial tour, and the French 
consider the French-speaking prov¬ 
inces of Belgium as part of their 
professional domain. The “Belgian 
season,” comprising 10 perform¬ 
ances maximum, is waged against 
the usual minimum of 60 which 
the National Theatre always se¬ 
cures for all its productions. 

This situation is of long stand¬ 
ing, causing local aggravation and 
depriving French-speaking Belgian 
| theatregoers of a chance to see 


new U. S. hits. The same taboo 
does not extend to Flemish compa¬ 
nies in the provinces, but Brussels 
is mainly French-speaking and has 
only one Flemish theatre, in con¬ 
trast to half a dozen exclusively 
French language. 

Another drawback to the situa¬ 
tion Is that in the opinion of some 
Belgian theatre observers, French 
adaptations of U. S. plays are apt 
to b&jjiiiferior to Belgian, generally 
becay^ft.the latter seem more at¬ 
tuned to American life. For ex¬ 
ample, Arthur Miller’s “Death of 
a Salesman,” produced by Bel¬ 
gium’s‘National Theatre, had a tri¬ 
umphant -engagement in Paris. 
Similarly, Miller’s “Crucible” had 
a record 200’ performances in Bel¬ 
gium, as a. result of which Ray¬ 
mond Rouleau decided to produce 
the play on the Paris stage. 

Paris generally gets first call on 
U. S. plays, but what the French 
capital rejects may then be sent to 
the provinces, including Belgium. 
For example, “The Rainmaker” 
was judged unsuitable for French 
audiences, and was thereby avail¬ 
able as a substitute for “Two for 
the Seesaw” on the National Thea¬ 
tre’s roster. 

The Belgian company has for 
some years been trying to produce 
plays like “Harvey,” “Mister Rob¬ 
erts” (a flop in Paris), “The Man 
Who Came to Dinner” and others, 
but has been prevented by the 
Parisian agents. 


! 


The Most Exciting News- From 
Chicago Is AM 

THE CIVIC THEATRE 

"Pink Champagne and rosy expectations are 
popping and floating around the rose and gold 
Civic Theatre which Alan Carr returned to the 
playgoing fold." CLAUDIA CASSIDY 

Chicago Tribune 

"The jewel case of Chicago legitimate houses." 

ROGER DETTMER 
Chicago American 

"The Civic Theatre is a big hit." 

GLENNA SYSE 
Chicago Sun Times 


An Open Invitation to Broadway 
and Hollywood Stars 

... To appear at the Civic Theatre 
during the months of June, July 
and August as part of the CIVIC 
SUMMER SERIES. 

... 1959 will be Chicago’s most 
exciting INTERNATIONAL SUM¬ 
MER FESTIVAL. 

... The Civic is a 910 seat prosce¬ 
nium theatre fully air-conditioned 
for the luxury of both performer 
and patron. 


New York Representative: 

ARNOLD WEISSBERGER 

120 lest SiHi St. 

Hm S-0200 


CIVIC THEATRE 

Mgt.i ALAN CARR ASSOCIATES 
20 No. Wacker Drive 
Chicago, JIL 
FRaaUta 2-1436 
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John and Marjorie Raitt are due 
from the Coast tomorrow (Thurs.). 

John Forsythe in from the Coast 
this week to catch the Broadway 
shows. 

Leon Fleisher, Columbia concert 
pianist, now on faculty of Peabody 
Conservatory in Baltimore. 

Marlene Dietrich Night at the 
Museum of Modern Art last night 
(Tues.) with the perennial frau- 
lein there. 

United Jewish Appeal tendered 
a dinner last night (Tues.) to Max 
Asnas, Stage Delicatessen prop., at 
the Hotel Pierre. 

Mexican actress has arrived in 
New York to appear in Ted.Ap- 
stein’s play, “Come Share . My 
House." 

Michael Callan in Manhattan 
(last with “West Side Story*! after 
finishing “They Came To Cbrchira” 
on coast for Columbia Pictures. 

Jan Peerce’s concert April 13 at 
Carnegie is his first there in 10 
years. Meanwhile spreading all 
over the world, mostly recently to 
Alaska. 

Robert Downing will have an 
article on history of The Players 
Club in the April 13 issue of The 
Playbill, distributed in NY legit 
houses. 

Overseas Press Club has Hilde-" 
garde April 10 (French-American 
Correspondents night) while she’s 
in Manhattan to record for Design 
disk label. 

Four daughters of late Mr. Elon 
Huntington Hooker put up coin 
for Met Opera’s new mounting 
next season of “Tristan and 
Isolde.” A “first” in this sort of 
memorial? 

Anita Ellis, currently in “Flower 
Drum Song,” has recorded the 
Alan Ginsberg-David Amram song, 
“Crazy Daisy,” for the soundtrack 
of the forthcoming Jack Kerouac 
film “The Beat Generation.” 

African Heritage Exposition Inc. 
has been authorized to conduct an 
entertainment business in New 
York. Capital stock is $20,000, $100 
par value. Roy T. Spraggins, 2153 
Seventh avenue, was filing attorney 
at Albany. 

Fleed-Wing Newspaper Delivery 
Corp. has been authorized to con¬ 
duct a newspaper delivery business 
in New York, with a capital stoek 
of 100 shares, no par value. Jacob 
Jancourtz and Nathan R. Goldman 
are directors and filing attorneys. 

Chinese honiface - about - town 
Richard Mei (ex- Freeman Chum’s, 
etc.) opened his King Dragon 
restaurant on upper midtown 
Third Ave. yesterday (Tues.) after 
nightly series of 10-course trade 
and press previews which started 
previous Friday. 

Three American singers who are 
currently making their living in 
Europe—Cesare Curzi, Leonardo 
Vfolovsky and Kathryn Harvey— 
are starring in a centennial per¬ 
formance of Gounod’s “Margue- 
rita” at the Fuerth Opera House 
for a German-American Friend¬ 
ship Week appearance. 

Random House will handle dis¬ 
tribution of product from new 
publishing company formed by Art 
Linkletter and other Coasters, Star 
Press Books, with first issue to 
hit stands this Fall. Initial pub¬ 
lications will include Linkletter’s 
“The Secret World of Kids,” and 
Groucho Marx’s autobiog. Partnered 
with Linkletter in firm are Marx, 
Mark Goodson, Bill Todman, Rob¬ 
ert C. Temple, John Guedel, Ber¬ 
nard Geis and others. 


Ph3adeip]iia 

By Jerry Gaghan 
(319 N. 18 th St.: Locust 4-4848) 

Walter “Chief” Palumbo opened 
his new supper club in Delair, N.J. 
last week (1). 

Rita Watson, formerly in the 
Latin Casino line, now doing a 
pantomime routine at the Capri. 

Bill Rodstein, owner of the Lati¬ 
mer Club, came up with a new 
gimmick — gift certificates at a 
nitery. 

Skip Homeier has settled In Ard¬ 
more, Philly suburb, for indefinite 
stay. Also plans to enter hospital 
for checkup. 

Bassoonist Anthony Checchia 
named general manager of Ru¬ 
dolph Serkin’s summer music camp 
at Marlboro, Vt. 

English bandleader Humphrey 
Lyttleton will accompany Clara 
Ward and her Gospel Singers on 
tour of British Isles this month. 

Wilbur Evans putting on “Stars 
of Tomorrow” cocktail sessions at 
Warwick Hotel, Wednesdays. He 
doubles in the evening at New 
York’s Pierre. 

Gene Arcade is producing “The 
Mercer Girls.” musical to be pre¬ 
sented by Philadelphia Entertain¬ 
ers Memorial and at Camden 
Musk Fair Ten:, May 25-20. 

Bill Criss, local musician and 


first oboe with Met Opera for 
years, leaves for the Coast to go 
into biz. He’ll be replaced by Marc 
Lifschey, Curtis Institute grad. 

Joe Helprin, manager of Willow 
Grove Park for the last four and 
a half years, submitted his resigna¬ 
tion to the new Hankin Brothers 
management. He will continue as 
prexy of the Pennsylvania Parks 
and Pools Assn. 

Morris Singer, Bristol clothing 
man, took over the Fountainhead, 
New Hope spa on Route 202. Latest 
in a long line of owners which 
began with James Michener, Singer 
Plans to reopen it April 7, as a 
cafe and swimming club. 

Violinist Arnold Steinhardt, who; 
will be graduated from the Curtis i 
Institute of Music, goes to the 
Cleveland Symphony to replace 
Anshel Brusilov, who joins the 
Philadelphia Orchestra in the fall 
as concertmaster. 



By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

Johnny Mathis at the LaRonde. 

The Hy Gardners at the Eden 
Roc; he’s taping two tele shows 
while here. 

Universal’s Bob Ungerfield press¬ 
cocktailed Susan Kohner of “Imita¬ 
tion of Life" cast at the Sorrento. 

Joe E. Lewis heads for New Or¬ 
leans Roosevelt date (with Marion 
Colby) following 10-day run at the 
Roc, ended Sunday (5). 

Maurice Chevalier, Joe E. Lewis 
and George Jessel post-midnight 
show regulars at the Murray 
Franklin-Paul Gray funnery. 

Local songstress Arlene Fontana 
booked for a London Palladium 
date. Jack DeLeon pacted by 
owner A1 Burnett for a late-spring 
run at his Stork Club there. 

Deauville shuttered its Casanova 
Room again, following the Buddy 
Hacket-Lilo 10-dayer, and reopen 
with a weekly-change of show pol¬ 
icy on April 24 with Cab Callo¬ 
way’s revue. 

Country’s largest Passover holi¬ 
days services will be held at the 
Exhibition Hall here April 22-23 
with 4,000 expected to attend the 
Jan Peerce conducted nightly 
dinner festivals. 


Palm Springs 

— By A. P. Scully 

(Fatrview 4-1826) 

Ray Hastings did okay at Chi 
Chi’s. 

Joan Caulfield came out of head- 
on collision with minor injuries. 

Paul Springs models are cheese- 
caking for Sacramento ball players 
who are training here. 

John Holland teamed with K. T. 
Stevens in “Kind Sir” which got 
good notices at Playhouse. 

Andrea Leeds Howard headed 
benefit Of “Lightin’,” starring 
Charlie Winninger for. Our Lady 
of Solitude Church. 

Clark Gable goofed up as a 
Tyrolean for beer party honoring 
Ray Ryan at El Mirador. Bill Gar- 
gan, Charlie O’Curren and Patti 
Page among the seidel-swinging 
set: 


‘Anatomy’ Suit 

— Continued from page 2 == 

Voelker and his publisher ap¬ 
proved. 

Subsequently, after van Druten 
died, the novelist and publisher 
are asserted to have confirmed in 
writing that Specter still had the 
stage rights, which included a 
share of the film and other sub¬ 
sidiary rights. Later, after 
“Anatomy” had become a Book-of- 
the-Month Club selection and was 
a bestseller, Voelker and St. Mar¬ 
tin’s Press were allegedly per¬ 
suaded by Preminger to sell him 
the film rights and deny Specter’s 
rights to the stage version. 

The suit declares that Premin¬ 
ger and his associates were repeat¬ 
edly warned that they could not 
proceed with their projected film 
production in violation of Specter’s 
rights. During that period, it’s 
claimed, Voelker and Preminger 
negotiated a deal with the van 
Druten estate for the play version 
prepared for Specter, and "a sub¬ 
stantial payment has been made by' 
them to the van Druten estate.” 

Specter says he intends to go 
ahead with a stage production of 
“Anatomy.” He is already asso¬ 
ciated with Kermit Bloomgarden 
in the Broadway production of 
“Look Homeward, Angel,” a co- 
producer with George Gilbert of 
“First Impressions,” a musical ver¬ 
sion Of . “Pride and Prejudice.” 
Specter Productions was formerly 
known as Theatre 200, Inc. 


P'Sriett 


London 

(COVent Garden 0135/6/7) 

Betty O’Neil opened a cabaret 
fun at the Colony last Monday (6). 

Alexander H. Cohen due in to 
survey the West End theatrical 
scene. 

Charles Manna, currently at the 
Palladium, skedded for a Savoy 
cabaret date next month. 

Victor Knight celebrated his 10th 
anni as secretary of the Songwrit¬ 
ers Guild of Gt. Britain last week. 

Alan King, who opened a Palace 
vaude season last Monday (6), was 
guest of honor at a society press 
reception the previous week. 

The Variety Artists Ladies Guild 
is staging its annual concert at the 
Princes Theatre May 24. Grade 
Fields has agreed to appear if she 
is in the country at the time. 

Janet Munro on loanout from i 
Walt Disney to co-star with Tommy 
Steele in a new Associated British 
musical, “Tommy the Toreador,” 
which goes on location in Spain 
next month. 

James M. Coltart, managing di¬ 
rector of Scottish Television, 
named chairman of Independent 
Television News, an office which 
rotates annually among all the 
commerical tele toppers. 

Alan Bates and Avice Landon 
were this year’s winners of the 
Clarence Derwent Awards for best 
supporting roles in “Long Day’s 
Journey Into Ni«?ht” and “Not in 
the Book” respectively. 

Walt Disney arrived here over 
the last weekend for a three-month 
stay and will finalize casting for 
his filmizatioh of Robert Louis 
Stevenson’s “Kidnapped.” He sub¬ 
sequently goes on to Scandinavia, 
where he has another pic in pro¬ 
duction. 


Boston 

By Guy Livingston 

(342 Little Bldg.; DE 8-7560) 

Roy Hamilton booked for Blin- 
strub’s opening April 13. 

Julius LaRosa topping bill at 
Blinstrub’s. . 

Lester Lanin opens Hampton 
Be^ch Casino April 4. 

Keigo Imperial Japanese Danc¬ 
ers current at the Bradford Roof. 

Fran Corcoran. WBZ-TV flack, 
upped to Community Relations Di¬ 
rector. 

Boston Reoertory opens Graham 
Greene’s “The Power and the 
Glory” at the Wilbur, April 6. 

Dave Merrick in for Boston open¬ 
ing of his musical, “Destry Rides 
Again” at the Shubert. 

Ellis L. Gordon exited Contin¬ 
ental Films distributorship to go 
indie as Ellis Gordon Films. 

Erroll Garner booked for George 
Wein’s Storyville in his only nitery 
stint this season, April 10, for ten 
days. 

Victor Riesel, labor columnist, 
to speak at Boston Press Club’s 
ninth annual dinner at Sheraton 
Plaza Saturday (4). 

Off-Broadway “Fashion,” Import¬ 
ed by Jerome Rosenfeld as a Show 
of title Month Club production, 
opens at Little Opera House April 
14 for two weeks. 

Jerome Rosenfeld importing the 
off-Broadway comedy, “Fashion” 
to the Little Opera House for two 
weeks opening April 14 as a Show 
of the Month production. 

Peter T. McLaughlin elected 
prexy of New England Assn, of 
Amusement Parks and Beaches at 
33d annual convention at Parker 
House. 

Howie Fitzpatrick, former Bos¬ 
ton Post radio-tv ed, named pub¬ 
licity director of new Pleasure Is¬ 
land amusement park now under 
construction in Wakefield. 

Cardinal Cushing at preem of 
“Embezled Heaven” sold-out bene¬ 
fit at Louis Richmond’s Kenmore 
theatre. Monday (30), for Card¬ 
inal’s Trip to Lourdes for Excep¬ 
tional Children. 


Paris 

By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 

Japanese film contingent of stars 
and producers in from special film 
weeks in West Germany. 

Marcel Amont to London to 
appear on “Chelsea at Nine” pro¬ 
gram on tele for ITV. 

Four oldie Laurel & Hardy 
comedies playing alternately at a 
small arty here for two months 
now. 

Hit legit version of Reginald 
Rose’s pic script for, “Twelve 
Angry Men,” hits the road this 
week. 

Boris Vian adapted Brendan 
Behan’s “The Quare Fellow” which 
opens at the Theatre De L’Oeuvre 
next Week. 

Micheline Presle to London to 
star in Joseph Losey’s thriller 
“Blind Date," opposite .Hardy 
Kruger. Thc-n she goes te Cannes 
Film Fest on the jury. 

Lars Schmidt to produce the 


Sam Taylor-Cornelia Otis Skinner 
comedy, “Pleasure of His Compa¬ 
ny” next season, with Fernand 
Gravey in' the lead. 

“Ulysees in Nighttowri” added to 
the Theatre Des Nations season. 
It bows in July as an Anglo entry 
of the Arts Theatre. Zero Mostel 
stars with Burgess Meredith direc¬ 
ting. 

Brigitte Bardot will impersonate 
a man in her next pic “Do You 
Want to Dance With Me?” How¬ 
ever, this improbable affair will be 
only, a gimmick as she looks for a 
murderer to save her lover. 

Possible French entries for the 
Cannes Film Fest,-April 30 to May 
15, are to be selected from four 
films, “Les Cousins,” of Claude 
Chabrol; “Orpheu Negro,” of Mar¬ 
cel Camus; Jean-Pierre Mocky’s 
“Les Drageurs" (The Girl Hunters), 
and Alain Resnais’ “Hiroshima 
Mon Amour.” 


Berlin 

1 By Hans Hoehn 
(760264) 

Paramount’s “Hot Spell” 
preemed at Delphi Palast. 

Anatole Litvak here on a short 
stay to show his pic, “The Journey” 
(M-G), to local press. 

Artur Brauner (CCC) acquired 
the surprise disk hit, “Petit Fleur” 
(Chris Barber), for his company. 

“Cat On Hot Tin Roof” in its 
fifth week at MGM Theatre, an 
unusually long run at this house. 

Emil Burri and Johannes Mario 
Simmel writing script for UFA’S 
forthcoming “Light From Beyond 
Street.” 

Ruth Leuwerik came to Berlin 
to attend local preem of her pic, 
“Trapp Family in America” (Di- 
vina-Gloria). 

The Belgian full-length docu¬ 
mentary, “Les Seigneurs de la 
Foret,” preemed at Filmbuehne 
Wien. 

Paramount has two Sophia Loren 
starrers in release here, “Black 
Orchid” at UFA Pavilion and 
“Desire Under Elms” at Atelier am 
Zoo. 

CCC started shooting “Mr. 
Kettle and Mrs. Moon,” after the 
J. B. Priestley’s comedy. O. W. 
Fischer and Ulla Jacobsson are in 
the leads. 

Columbia tossed a press recep¬ 
tion for Ernest Borgnine who cur¬ 
rently is working here in compa¬ 
ny’s “Secret File M.” (tentative 
title.) 

Karlheinz Boehm and Johanna 
Matz, stars of “Three Girls’ House” 
(Erma - Aspa - UFA), drumbeating 
the pic in Brussels, Antwerp, 
Ostende, Bruegge and Luxembourg. 

Philips drumbeating its Nana 
Gualdi as the “German Doris Day.” 
Miss Gualdi, whose passport reads 
Italian, was particularly successful 
with the German version of Doris 
Day’s “Everybody Loves Lover.” 


Las Vegas 

By Forrest Duke 
(DU 4-4660) 

Jennings Lang, the MCA veep, 
relaxing at El Rancho. 

Betty Grable in for Harry James 
closing at the Flamingo lounge. 

Beldon Katleman’s family joined 
him at El Rancho Vegas for Easter 
holidays. 

Joy Blaine, who has the rare 
distinction of having been born 
in Las Vegas, joins the showgirl 
line at the Tropicana. 

Kim Sisters, Korean sensations 
of the “China Doll Revue” at the 
Thunderbird, winged into L.A. 
immediately after they closed for 
a recording session with Columbia. 


Lookit Manhattan 

Continued from page 3 

Justin’s first full-fledged solo pro¬ 
duction credit, is being put forth 
as an example of what can be ac¬ 
complished production - wise in 
New York, which is putting on a 
strong drive for increased film- 
making activities. The picture was 
a last-minute selection. Only com¬ 
pleted on Feb. 16, it was viewed 
in a rough state by the Motion 
Picture Assn, of America commit¬ 
tee after Favre Le Bret, head of 
the Cannes festival, happened to 
view the film on his way back to 
Paris from Hollywood. The MPAA 
committee and Le Bret saw the 
film without music and sound ef¬ 
fect. 

Writer Paddy Chayefsky, director 
Delbert Mann and Kim Novak, who 
stars with Frederic March, are ex¬ 
pected to go to Cannes for the 
festival. 

Meanwhile, Justin is working 
feverishly.around the clock to get 
the production technically perfect 
for the Cannes showing. 


Wednesday, - April 8, 1959 

Hollywood 

Henri-George Clouzot here from 
Paris. 

Steve Bailey under treatment for 
severe eye injury. 

Sig Arno in town after couple of 
years on Broadway. 

Sammy Fain hospitalized from 
auto accident injuries. 

Harry Mines switched from 
H-H-L to Hal Wallis flackery. 

Susan Kohner enroute to Lon¬ 
don to bally “Imitation of Life.” 

Dirk Bogarde in from London 
for William Goetz’ “Magic Flame.” 

Sol C; Siegel to be guest speaker 
at ninth annual dinner of Amer¬ 
ican Cinema Editors April 28. 

Ed Fleming in Tokyo on three-' 
week swing through Orient for 
special news commentaries over 
KNXT. 

Minneapolis circuit owner Sol 
Fisher vacationing here after at¬ 
tending the Variety Clubs Inter¬ 
national Las Vegas convention. 

George Stevens accepted scroll 
from L.A. City Council commend¬ 
ing Academy of Motion Picture 
Arts & Sciences for its annual 
awards. 

Leon Uris kudosed by Los 
Angeles Authors Club fdr his cur¬ 
rent best-seller, “Exodus.” Award 
was made to Uris “for writing the 
most significant book published 
during 1958 by a Southern Cali¬ 
fornia author.” 

Committee of filmites has pro¬ 
duced a 20-minute short, directed 
by Michael Curtiz, for the United 
Jewish Welfare Fund. Film re¬ 
ports on conditions in Israel, de¬ 
livered by Reuven Dafni, Israeli 
soldier and first Israeli consul in 
Los Angeles. Participating in pro¬ 
duction were Jack Karp and Sam 
Frey, Paramount; Sid Solow, Con¬ 
solidated Industries; Larry Glick- 
man. Pacific Art Tites; and Wil¬ 
liam Gordon. 


Chicago 

(Delaware 7-4984) 

Helen Forrest current at the 
Chase. 

Diane Running new press agent 
for the Cloister. 

Orlando, Chi harpist, playing re¬ 
turn date at Nocturne Club. 

Ice Cap’ades opens a lO^day stand 
at Chicago Stadium tomorrow 
(Thurs.). 

Jack'Higgins retiring as Chicago 
Park District drama supervisor 
April 14 after 25 years. 

Sarah Vaughan topping new 
stageshow at Regal Theatre, which 
opens next Friday (10). 

Harry Davies here in advance of 
“Les Ballets Africains,” opening 
next week at the Blackstone. 

Jim Monos directing a produc¬ 
tion of “The Fourposter,” which is 
touring organizations and women’s 
clubs locally. 

Minneapolis Paramount branch 
manager Jess McBride attended 
the funeral of division manager 
Harold Stevens here. 

Loop site which includes the 
Great Northern Theatre and Ma¬ 
jestic Hotel, onetime hospice for 
show trade, has been purchased, by 
the U.S. government for the con¬ 
struction of a new federal court 
building.. • , 


Atlantic City 

By Joe W. Walker 

Lily Pons here for Community 
Concert appearance in’high school. 

Jack Southern, Club Harlem 
manager, back from a two-month 
stay at Las Vegas. 

Connie Carroll playing the 509 
Club, with owner Skinny D’Amato 
looking them over in Miami. 

Sid Hartfield opened his board¬ 
walk spot after annual vacation in 
south, which is tipoff that season 
is near. 

. National Headliners frolic opened 
Friday (3) for three, days bringing 
in news, tv, radio and photogra¬ 
phers from all parts of the country 
for awards. 


Reno 

By Art Long 
(FAirview 3-4121) 

Jo Ann Jordon Trio in at the 
Riverside. 

George Gobel signed for July 16 
starting show at Cal-Neva Lodge 
at Lake Tahoe. 

George Burns makes his nitery 
debut at Harrah’s (Lake Tahoe) 
club May 4. 

Nick Lucas, departing the Holi¬ 
day today, signed for return date 
in June. 

Mapes Hotel Sky Room slated to 
open in June, with Sammy Davis 
Jr. .on summer entertainment list 

Jimmy Lederer, Universal-Inter¬ 
national news photog, in town for 
the Nevada-California legislators* 
battle on the golf links. 
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OBITUARIES 


Wednesday, April 8, 1959 


CLAIRE B. HENDERICKSON 

Claire Bruce Hendrickson, ac¬ 
tress, painter and' author, known 
professionally as Claire. Bruce, 
died April 4 in New York. 

Born in Brooklyn, she originally 
studied for ballet, and made her 
debut at the dftbe' Theatre, N.Y., 
1918 in an operetta called “The 
Amber Empress.” This was fol¬ 
lowed by engagements with the 
Morris Gest ■ . production of 
“Mecca” 1 * - the • Theatre - Guild’s 
“Peer Gynt,”-' John Cort produc¬ 
tion of Pehnella’s opera, “The.Wild 
Cat,” and later’in vaudeville. 

Following a- joint engagement 
with herj husband, James Hend¬ 
rickson,. - with the .Shakespeaream 
company of Robert B. Mantell, in 
1928 they formed their , own com¬ 
pany and for. 15. consecutive sea¬ 
sons, she playOd Katharine, Lady 
Macbeth, Viola, the two Portias 
and Ophelia, largley in school and 
college towns throughout the U.S. 

A memher of The Art Students 
League] of N.Y., she was a painter 
and graphics artist. In 1950, she 
wrote the text and conceived the 
format : for the Typophiles book, 
“Through the Mill with B.R.,” a 
playlet about Bruce Rogers, book 
designer. t . 

She is survived by her husband, 
James Hendrickson, and a sister. 


DAVID CHISHOLM 

David Chisholm, 93, former or¬ 
chestra leader at the Canadian 
National Exhibition. Toronto, until 
his retirement at 72 in 1938, died 
March 29 in Toronto. Born in Sel¬ 
kirk, Scotland, he came to Toronto 
in 1885 and soon joined the trom¬ 
bone section of the CNE Band. In 
1900, he started pit orch work and 
was with the Princess Theatre, 
Toronto, for nine years; then 
Shea’s, Toronto, until the outbreak 
of World War I when he went 
overseas as bandmaster of the 
208th Irish Battalion. 

On his return to Canada in 1919, 
Chisholm joined the Dumbells, a 
soldiers’ revue, and travelled ex¬ 
tensively as leader-trombonist He 
then became orch leader at the 
CNE from 1920-38 Last summer, 
at 92, he led the CNE grandstand 


In Loving Memory 

MAURICE ABRAHAMS 


band of 70 men for his anniversary 
and the last time. 

Survived by four daughters. His 
son was killed in the Battle of 
Sanctuary Wood in 1916. 


BILLY MAYERL 

Billy Mayerl (born Joseph W. 
Mayerl), 57, composer, conductor 
and pianist, died March 27 in Bea- 
consfield, England, of coronary 
thrombosis. 

Mayerl composed the music for 
many shows, including “The Punch 
Bowl,” “The London Revue,” 
“Nippy,” “Between Ourselves,” 
“Sporting Love,” “Love Laughs,’ 
“20 To One.” “Over She Goes,” 
“Crazy Days,” “Runaway Love” and 
“Happy Birthday.” Meanwhile he 
was also writing light music for 
the piano and had some standout 
hits with % his “Four Aces Suite,” 
“King Arthur’s Legends,” “The 
Aquarium Suite,” and “Marigold,” 
after which»piece he named his 
house. 

Mayerl also appeared in several 
shows, -notably “Shake Your Feet,” 
“White Birds” and “The Co-Optim- 
Ists,” when he took over for the 
deceased Melville Gideon. He also 
ran a school of pianoforte tuition, 
done nationwide by correspond¬ 
ence. 


DUKE R, LEE 

Duke R. Lee, 78, veteran actor 
who appeared in more than 200 
films, most of them westerns, died 
In Los 1 Angeles April 1. 

Lee was a member of Buffalo 
Bill’s original Wild West Show, 
later fought under Teddy Roose¬ 
velt in the Spanish American War. 
He took a turn in vaudeville as a 
sharpshooting and knife-throwing 
act, then came to Hollywood to 
appear in his first feature, “Lute 
of the Circus,” in 1915. Other pic¬ 
tures included “Days of Buffalo 
Bill,” and the first pic John Ford 
directed, a two-reeler called “Cac¬ 
tus My Pal.” His most recent role 
was in “Fort Apache.” 

Survived by widow, former ac¬ 
tress Edith Louise Lee, two soils, 
Duke Lee Jr. and John Lee, both 
actors, •'four grandchildren and a 
great-grandson. 

RUTH LIVINGSTON LANGNER 

Mrs. Ruth Livingston Langner, 


60, translator of numerous plays 
for the Theatre Guild, died April 
3 in New York. 

She was the wife of Herbert 
Langner, consultant in foreign 
patents, and sister-in-law of Law¬ 
rence . ^Langner, founder of the 
Guild. Her version of Stephan 
Zweig’s “Volpone,” produced by 
the Guild in 1928, is still the stan¬ 
dard version of the play. 

She also translated from the 
German Franz Werfel’s “Juarez 
and Maximilian/' and “Goat Song,” 
both produced by the Guild in 
1926. Her .translation of Leon¬ 
hard Frank’s “Carl and Anna,” 
was produced in 1929, also, by the 
Guild. . In 1934, she adapted a 
Hungarian comedy by Otto Indig, 
“The Bride of Torozko,” which 
was produced by Gilbert Miller 
and Herman Shumlin. 

Surviving, besides her husband 
is a son, 

ROSALIND IVAN 

Rosalind Ivan, 75, English-born 
legit-film actress, died April 6 in 
New York, after a brief illness. 
She had a long career in the U.S. 
and in England. 

She began her career as a musi¬ 
cian, playing her first piano recital 
in London when she was ten years 
old. ^Later, George Bernard Shaw 
chose her to play in his “Candida,” 
and John Masefield chose her for 
the role of Nan in “The Tragedy of 
Nan.” 

On Broadway she played Queen 
Margaret to John Barrymore’s 
“Richard III.” She also appeared 
in “One Is Enough/’ ‘The Bour¬ 
geois Gentleman,” “Don’t Throw 
Glass Houses,” “Knights of Song” 
and Maxirii Gorky’s “A Night’s 
Lodging,” among others. 

Her Hollywood films include 
“The Suspect,” “The Verdict,” 
“Corn Is Green,” “Three Stran¬ 
gers,” “Johnny Belinda,” “Elephant 
Walk,” “That Brennan Girl” and 
“Scarlett Street.” During her stage 
career she also was a book review¬ 
er for the New York Times. 


EVAN FRY 

The Rev. Evan A. Fry, 56, his¬ 
torian of* the Reorganized Church 
of Jesus Christ of Latter Day 
Saints, and for 18 years radio min¬ 
ister of the church, died March 30 
in Independence, Mo. He began in 
radio as an announcer on KMBC, 
Kansas City, in 1930. Later he 
moved to Station WLBF, now 
KCKN, Kansas City, Kans. There 
he was prograh* director for eight 
years. During these years he 
studied for the ministry, attending 
Kansas City Junior College, and 
was graduated from the University 
of Kansas. 

Fry was the author of “Unto All 
Men,” a book of radio sermons, 
several hymn poems and a hymn 
tune. He was also a musician and 
organist. Survived by wife, three 
daughters and two brothers. 


KENNETH MAYER j 

Ken neth Mayer, 40, news head 
of WFBM radio and television. In- • 
dianapolis, died suddenly of a 
-heart attack April 1 in that city. 
He had been news chief since 
November, coming from Philadel¬ 
phia. 

Mayer was with the British 
Broadcasting Corp. and Canadian 
Broadcasting Corp. after the war, 
and joined WBZ, Boston, in 1948. 
In 1954 he joined WCAU, Phila¬ 
delphia, and was awarded an Ohio 
State Univ. prize for his radio doc¬ 
umentary. “Murder on the Install¬ 
ment Plan,” describing narcotics 
operations In the Philadelphia 
area. 

Wife, son, and daugher survive. 


CHARLES DOW CLARK. 

. Charles Dow Clark, 89, legit-film 
actor, died March 26 in New York, 
after a brief illness. 

He made his Broadway bow in 
1896 in Daniel Frohman’s produc¬ 
tion of “The Prisoner of Zenda.” 
Thereafter, he appeared in hun¬ 
dred of plays and films. His best 
mown role was probably that of 
Gramp Maple In the original legit 
production of t ‘The Petrified For¬ 
est.” His legit credits also include 
“Welcome Stranger,” “Never Say 
Die,” “The Vanderbilt Cup,” “Take 
My Advice,” “A Perfect Ladv,” 
“Fog,” “F'.r Valor” and “Big 
Hearted Herbert.” 

His wife survives. 


EDWIN BALMER 
Edwin Balmer, 75, author and 
former editor of Redbook mag¬ 
azine, died March 21 in North Tar- 
rytown. New York. 

He wrote .25 novels, several of 
which were done In collaboration 
with Philip Wylie or William Mac- 
Harg. He also wrote numerous 
short stories, some of which were 
produced as plays, films or on tele. 


PSniEfr 


A book he wrote with Philip Wylie 
called “When Worlds ‘Collide,” was 
produced as a film in 1951. He 
was editor of Redbook from 1927 
to 1949. He was. associate pub¬ 
lisher until his retirement in 1953. 

His wife, son' and-two daughters 
[ survive. 


LEE ROY F. JAMES 
Lee Roy F. James, 80, an artist 
with Metro-Goldwyn-Mayer stu¬ 
dios, died March 15 in Santa Mon¬ 
ica, after a long illness. 

He was an illustrator for 20 years 
with the Chicago Daily News. He 
taught art at the Chicago Art In¬ 
stitute before moving to New York 
to become a leading illustrator for 
Colliers, Red Book, Ladies Home 
Journal and other magazines. He 
joined Metro in 1935 and remained, 
there until his retirement in 1947. 

His wife, daughter and two sis¬ 
ters survive. 


CHARLES DUMONT 
Charles Dumont, 75, head of a 
music distributing firm, died 
March 29 in Philadelphia, five 
hours after the death of his wife. 
In his teens he worked with Du¬ 
mont’s Minstrels, founded by his 
uncle Frank. He was a pioneer 
New Year’s shooter and helped or¬ 
ganize the Trilby String Band, one 
of the oldest, clubs still in the pa¬ 
rade. In the early 1920s he found¬ 
ed his own unit, the Charles Du¬ 
mont New Year’s Assn. 

Son surviyes. 


WILLIAM PIKE 
William Pike, 70, of the vet jug¬ 
gling team of the Three Swifts, 
died April 2 in New York of a 
heart attack. Born in Birmingham, 
England, Pike joined the Swifts in 
1920 and toured throughout the 
world with the act , playing virtually 
every vaude situation of repute. 

I Pike was the comedian of the 
group and known as Cecil. 

Survived by a son and daughter. 


JAMES T. MALONE 
James T. Malone, 76, former 
head of All Feature Films, Ltd., 
in Montreal, Canadian film dis¬ 
tributors, died April 4 in New 
York. He was also at one time an 
actor, and appeared with the old 
Baker Theatre Company in Ro¬ 
chester, N.Y.. and also in road¬ 
shows and on Broadway. 

His wife, son and daughter sur¬ 
vive. 


DANA ROLAND BARROWS 
Mrs. Dana Roland Barrows, 82, 
legit comedienne and supporting 
actress more than 40 years ago, 
died March 27 in New York. Her 
legit credits include “Mrs. Wiggs of 
the Cabbage Patch,” “Rebecca of 
Sunnybrook Farm,” “Under South¬ 
ern Skies,” “Forty-Five Minutes 
From Broadway,” “Graustark” and 
“Common Clay,” 

Her husband, actor Richard Bar- 
rows, survives. 


JAMES F. CARROLL 
James F. Carroll, 75, former 
owner of Carroll Players, a drama¬ 
tic stock theatre group that per¬ 
formed in New York and New Jer- 
i sev, died March 14 in Elizabeth, 
:N.J. He also had been assistant 
manager of the Ritz Theatre in 
Elizabeth. He retired in 1948. 

His sister survives. 


SAMUEL H. FINDLEY 
Samuejel H. Findley, 82, who 
with his brother Thomas operated 
the first Minneapolis radio broad¬ 
casting station, died March 29 in 
that city. The station, operated 
under an experimental license., the 
Findley Electric Co. station, WCE, 
was established, in 1922 in a local 
hotel room. 

Wife survives. 


ARTHUR J. O’KEEFE 
Arthur J. O’Keefe, 85, vet vaude- 
villian and early film stuntman, 
died in Hollywood March 29. He 
appeared with such early variety 
performers as . Eva Tanguay and 
Mabel Hite. He went to Holly¬ 
wood 35-years ago and worked in 
the silents. 

Wife and twp sisters survive. 


PAUL O. KUNGLER 
Paul O. KlingTer, 52, veteran 
showman and theatre exhibitor 
died March 7 in Waterbury, Conn. 
He managed the Rialto theatre in 
Lewistown, Pa., then joined the 
Loew organization in 1944. He re¬ 
tired in 1957.' 

His Wife survives. 


JOHN J. BATTERSBY 
John J. Battersby, 69, former 
minstrel and dancer with the Gus 
Hill and Lew Dockstader troupes, 
died March 31 in Elizabeth. NJ. 
He aippeared with George M. Cohan 
on Broadway in “Mary.” 

Two brothers and three sisters 
survive. 


LAWRENCE S. HAZARD 
Lawrence S. 'Hazard, 61, vet 


screenwriter, died after a short ill¬ 
ness in Hollywood April 2 while 
on a wistt from his home In N. Y. 
He had worked at virtually all 
major studios over a period of 
years. 

His wife survives. 


SAMUEL MORRIS BERG 
Samuel Morris Berg, 71, a con¬ 
ductor, composer and synchronizer 
of musical accompaniments for 
silent films, died April 5 in New 
York, after a brief illness. He was 
a former music editor for Exhi¬ 
bitors Trade Review. 

His wife survives. 


Mrs. Betty Underwood, 48, for¬ 
mer president of the “Sunshine 
Hour,” an interdenominational re¬ 
ligious radio program heard in sev¬ 
eral Dayton, O.. area stations, died 
in that city March 27. Husband, 
parents and a brother survive. 


• Rene Salomon, 81, retired music 
teacher at Newcomb College and 
Gulf Park College, and one time 
pianist and violinist with sym¬ 
phony orchestras in ^France and 
U, S. died in New Roads, La. Fri¬ 
day (3) after a brief illness. In 
1936, he Was appointed state direc¬ 
tor of federal music projects and 
two years later was named' re¬ 
gional federal director of music in 
11 states. 


| James Henry McLellan, 96, play¬ 
wright and producer, died in La¬ 
guna Beach, Calif., March 28. Born 
in Bath, Maine, in 1863, he was 
well-known in musical circles in 
Portland. Maine, having written 
and produced several operettas 
there. He also wrote the music for 
The Regatta Girl, produced at Ros¬ 
ter & Bial’s Music. Hall, N.Y.C., in 
1900. Survived by wife Blanche, 


William Vernolzy, 72, retired 
vaude and circus performer, died 
March 27 in Akron, O. He was on 
the circuits in an act known as 
Marcel & Lennett, and later was 
with various circuses. Wife, three 
sisters and two brothers survive. 


Byron H. Whitehill, 73, East 
Liverpool, O., musician, died in 
that city April 3. He was a mem¬ 
ber of the former Ceramic City 
band and also played with an area 
orch. 


Henry Makowski, 64, film , and 
former symphony musician, died 
in Hollywood March 31. Associated 
with Metro* and Warner Bros., he 
previously played with the Detroit 
and Boston Symphony orch. Wife 
survives. 


Corrado Muccini, 60, a member 
of the Metropolitan Opera’s musi¬ 
cal staff since 1955, died March 28 
in New York. Before coming to 
the U.S. in 1952, he had been a con- 
tductor in his native Italy and South 
America. 


Gilbert Moms, 54, program di¬ 
rector and announcer for WFLN, 
died March 27 in Philadelphia. 
Wife, daughter and two sisters 
survive. 


McCall Lanham, 81. former con¬ 
cert baritone and for 34 years 
choirmaster of Grace and St. Paul’s 
Lutheran Church in New York City, 
died March 30 in N.Y. 


Alice Veit Bigart, 38, news as¬ 
sistant in radio-news department of 
the New York Times, died March 
25 in Brooklyn, N.Y. 


Umberto Sorrentino, 76, concert 
and operatic tenor and organizer 
of touring opera companies, died 
March 26 in New York. 


Richard Reynolds, 47, manager 
of the RKO Royal Theatre, in the 
Bronx, New York, died April 1 in 
N.Y. His wife and daughter sur¬ 
vive. 


Father, of Julian & Jean Aber- 
bach, heads of Hill & Range Songs, 
Inc.', died April 2 in Hollywood. 
His wife also survives. 


Father, 72. of nitery comic Sam¬ 
my Shore died March 26 in Chi¬ 
cago after a heart attack. Survived 
by wife and four sons. 


Mother of Capitol Records artist 
Gene Nash died in her Nashville 
home April * 


Betty Stem, 77 died in Paris 
recently from a heart attack. She 
had a noted literary salon in pre- 
Hitler, Germany and came to France 
in 1934, emerging as an impresario 
for top film players. 


Sister of film actor Don Mar¬ 


lowe, died MaDch 26 in Minne¬ 
apolis, Minn. 


Mother, 79, of playwright Harry 
Kumitz, died March 20 in Rye, 
New York. 


Mother, 79, of playwright Robert 
Anderson, died April 2 in New 
Roehelle, N.Y. 


Widow, 73f of singer Mackenzie 
Gordon died in Palo Alto, Cal., 
April 3. 


MARRIAGES 

Joyce Gladmond to James Dahl, 
New York, April 4th. Bride is an 
actress and singer; he’s a jazz 
trombonist. 

Sandra' J iSimmons to William 
Baron, New. York, April 4. She is 
exec-secretary to Barnett Glass- 
man, president of Pathe News. 

M. J^Mrnel . to Henry Saper- 
stein, ApnTjS/ Chicago. Bride is on 
staff of PJ^boy magazine, groom 
is an investor in tv films" and a tv 
merchandising consultant. 

Fiona Jackson to Gordon Flem¬ 
ing, Glasgow, March 30. She’s tv 
dancer; he’s a program director 
with Scot indie tv. 

Elsie Lev to Murray Winokur, 
N.Y. April 5. She’s with Screen 
Gems business staff and he’s man¬ 
ager of Hutton’s Ad-Lib. 

Sonia Kugler to Geroge Shaffer, 
N.Y., April 5. She’s secretary to 
Hal Pingree, Screen Gems office 
manager. 

Phyllis Selzer to Barry Berman, 
N.Y., April 5. She’s secretary to 
Screen Gems traffic manager Alan 
Press. 


BIRTHS 

Mr. and Mrs. Ralph Manza, 
daughter, March 29 in Los Angeles. 
Father is an actor. 

Mr. and Mrs. Buzz Martin in 
Hollywood, a son. Father is the 
film actor. Mother former dancer 
Paula Waring. 

Mr. and Mrs. Charlie Drake, son, 
London, March 26. Mother is 
Heather Barnes, ex-ballet dancer; 
father is a stage and tv comic. 

Mr. and Mrs. Lawrence H. 
Rogers, son, March 30, Huntington, 
W. Va. Father is prexy and gen¬ 
eral manager of WSAZ, Hunting- 
ton-Charleston. 

Mr. and Mrs. Don DeFore, 
daughter, Santa Monica, March 30. 
Mother is former singer Marion 
Holmes; father is film actor. 

| Mr. and Mrs. Richard D. Heff¬ 
ner, son, New York, March 31. 
Father is director of programs for 
META and moderator of NBC-TV’s 
“Open Mind.” 

. Mr. and Mrs. Peter Ustinov, 
daughter, Hollywood, March 30. 
Father is legit and film actor. 

Mr. and Mrs. Chuck Moses, son, 
North Hollywood, March 31. Fa¬ 
ther’s a publicist. 

Mr. and Mrs. James Curtis, 
daughter, Burbank, Cal., March 
29. Mother is Barbara Lyn, former 
N.Y. dancer; father is sound tech¬ 
nician of Revue Productions. 

Mr. and Mrs. Gilbert De Gold¬ 
schmidt, son March 30, Paris. 
Mother, France Roche, is a show 
biz columnist of Franch-Soir, Paris 
daily; father is a film producer. 

Dr. and Mrs. David A. Schwartz, 
daughter, April 4, in N. Y. Mother 
is the daughter of actress-author 
Gertrude Berg, currently costar¬ 
ring on Broadway in “A Majority 
of One.” It’s her fifth grandchild. 

Mr. and Mrs. Hugh Hill, daugh¬ 
ter, April 3, Aurora, Ill. Father is 
special events director for WBBM 
and WBBM-TV news operations in 
Chicago. 

Mr. and Mrs. George London in 
N. Y. April 5, a son. He’s the Met 
Opera baritone. 

Mr. and Mrs. Rex Henriot, son, 
St. Paul, Minn., March 31. Mother 
is children’s theatre director of 
Theatre St. Paul in Minn.; father 
is theatre’s managing director. 

Mr. and Sig Shore, son, Stam¬ 
ford, Conn., March 12. Father is 
U. S. distributor of French film, 

I “Tamango.”. 

Mr. and Mrs. Geoffrey Massey, 
son, Vancouver, B. C., Canada, 

I April I. Father is the son of actor, 

; Raymond Massey. 

Mr. and Mrs. Richard Casey, 
New York, April 3. Mother is ac¬ 
tress Madge Martin: father is di¬ 
rector of Niagara Melody Fair and 
Palm Beach Musicarnival. 

Mr. and Mrs. Joe Bush, son. New 
York, March 18. Father is associate 
director of ABC-TV show, “Voice 
of Firestone.” 

Mr. and Mrs. A1 Newman, daugh¬ 
ter, April 1, Chicago. Mother, 
under name of Patti Garber, is a 
musicomedy performer; father Is 
a producer of industrials in Chi. 

Mr. and Mrs. E. W. Swackhamer, 
daughter, New York, April 7. Fa¬ 
ther is stage manager for “The 
Gazebo.” 
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U.S. BUILDUP OF FILM IMPORTS 
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Jukebox Ops Again Wrestle With 
‘Public Relations Image’ at Chi Meet 


Plenty of La Glamour Promised For 
12th Annual Cannes Festival 


By GENE MOSKOWITZ 

Cannes, April 14. 

The 12th Cannes Film Festival 
has already had its running time 
extended due to the large amount 
of film entries. It now unspools 
from April 30 to May 15. 

Robert Favre Le Bret, chef de 
fest, specified that the oft-repeated 
headline connotation of Variety 
in re most important fests, “Where 
are the dames?” would not be 
necessary this year. There will be 
plenty of them, plus enough pix to 
insure a sufficient number of un¬ 
usual entries on the assumption 
that the more films the merrier 
and the more chance for having 
enough outstanding ones among 
them. 

That is the keynote of Cannes, 
first festival of the year and usu¬ 
ally of top interest and participa¬ 
tion. Dating also gives Cannes first 
chance at the yearly crop of new 
films. In spite of Yank indie foreign 
film distrib outcries to the con¬ 
trary, Le Bret opines that Cannes 
is a healthy spot for international 
film biz transactions as well as an 
international, diplomatic manifesta¬ 
tion, a tourist gambit and a pic 
prestige affair. 

The budget has been upped 10 °c 
to $135,000 but rising costs have 
negated the hike. However, over 
600 journalists from all over the 
(Continued on page 158 1 


SatchmovicJustaSlav 
To Fans in Hot & Hectic 
Flying Yugoslav Tour 

Belgrade, April 14. 

Despite bad weather and 19 con¬ 
tinuous hours of t f a v e 1, Louis 
Armstrong and his troupe of six 
Jazz musicians gave a delayed con¬ 
cert to enthusiastic Yugoslav hep- 
cats which did not break up until 
2 a.m. 

Originally scheduled for 9 p.m., 
the concert was postponed twice. 
Yugoslav concert officials estab¬ 
lished radio contact with Arm¬ 
strong’s plane over Austria, secur¬ 
ing his agreement to go on with 
the program at any time up until 
midnight. 

Walking on stage in their travel¬ 
ing clothes, many carrying bor¬ 
rowed instruments, the group re¬ 
ceived a standing ovation. Arm¬ 
strong decided not to cut the con¬ 
cert short as originally planned, 
(Continued on page 14) 


‘Sermons With A Beat/ 
London Parson’s Pitch 

London, April 14. 
“If they won’t roll with you, 
rock with them,” is the motto of 
Rev. Geoffrey Beaumont, a London 
parson who is staging rock ’n’ roll 
services in local taverns. Rev. 
Beaumont, backed by a quintet of 
other parsons and a teenage 
combo, recently put the beat to 
Good Friday services in the Rose 
Tavern, in nearby Camberwell, 
Rev. Beaumont said: “I see no 
reason why w £ should not use the 
rhythms of the day to sing hymns 
and I see no reason why the con¬ 
gregation should not sip beer if 
they want to.” 


Schary Hits Slobs 
Who Seek Stardom 
Wearing Loafers 

Dore Schary. former production 
chief of the Metro lot at Culver 
City and latterly a Broadway stage 
producer, addressed the 75th grad¬ 
uation class of the American Acad¬ 
emy of Dramatic Arts in N. Y. last 
week. Among his comments: 

“One of the temptations that will 
beset you as you seek for your 
careers is the temptation to con¬ 
form. Usually we view the concept 
of conforming as something that 
will resolve us into stuffy, con¬ 
servative and dull nonentities. But 
there is afoot another type of con¬ 
formity—specifically, the shuffling, 
shambling type of acting which is 
rapidly destroying the diction, the 
style, the range and the intelligi¬ 
bility of the American actor. Real¬ 
ism is not only required in much 
of our theatre, but is also desired 
—but it is too querulous to ask, “Is 
there someone in the house who 
speaks English?” A pair of moc¬ 
casins is no sure path to stardom; 
a pair of worn levis is no sign of 
masculinity and a sweaty T-shirt 
is no passport to theatrical immor¬ 
tality. Cleanliness is not only next 
to Godliness—it also is a nice thing 
to view occasionally in the theatre. 

(Continued on page 159) 


AT $41,992,225 

By FRED HIFT 

Economic status of the foreign 
film in the United States continues 
to rise steadily. 

As European producers learn to 
adjust to American tastes and mar¬ 
ket conditions, aided in no in¬ 
considerable measure by (a) the 
spreading internationalism of all 
motion picture production and (b) 
the declining output of Hollywood, 
the much-sought “two-way street 
of film commerce” between con¬ 
tinents is gradually being estab¬ 
lished. 

In 1958, the revenue of foreign- 
produced features playing in the 
U.S. hit a new high of $41,992,225 
from the release of 661 feature 
films, Variety data shows. Those 
actually in alien tongues, totaling 
585, took in $14,824,975 in gross 
film rental, a whopping $5,000,000 
increase over 1957 when 739 films 
got $9,572,968. 

The British alone, despite the 
fiasco of Rank Film Distributors 
of America, which closed shop in 
the States March 28, 1959, still 
earned $27,167,250 in film rental 
on 76 releases, which includes a 
top hit (often considered Ameri¬ 
can) like “Bridge on the River 
Kwai” (good for more than $14,- 
000,000 in the U.S. during 1958 • 
plus “The*Key,” which\took in 
better than $2,000,000. 

British films handled by the 
major distributors in the States 
during 1958 are included in the 
count. Primarily involved were Co- 
(Continued on page 30) 


Armstrong Show Based 
On Jukebox Racket 

TV plans to take an unmelodic 
view of the recent jukebox goings- 
on. 

“Sound of Violence: The Juke¬ 
box Rackets,” a semi-documentary 
based on the findings of a Congres¬ 
sional-investigation by the Senate 
Select Committee in Improper Ac¬ 
tivities in the Labor Management 
Field, will be seen on “Armstrong 
Circle Theatre” on CBS-TV Wed¬ 
nesday, April 29. 

Art Wallace, is scripting the show 
udiich will depict how the citizenry- 
pays tribute to hoodlums, syndi¬ 
cates and phoney labor unions in 
what is reportedly a half-billion-a- 
year jukebox industry. 


‘Return to Peyton 
Paperback Deal 
Historic $256/ 


In one of the largest paperbook 
deals ever made, Western Printing 
(Dell Books) has handed a $265,000 
advance to Julian Messner Inc., 
publishers, for the rights to “Re¬ 
turn to Peyton Place.” 20th-Fox 
has the film rights. Author gets 
50 % of advance right atfay. 

Like “Peyton Place,” the sequel 
was written by Grace Metallious. 
The picture “Peyton Place” was a' 
big grosser. 20th paid $125,000 
for It. 


Warnings Fail To 
Dampen Market 
For Film Shares 


Either caution has gone with the 
‘wind, or Wall Street investors don’t 
believe that the warning signals 
posted by the New York Stock Ex¬ 
change and many brokers about 
“speculative” stocks apply to show- 
business securities. 

For the fact remains that four 
film-theatre securities hit new 7 
highs on big board last week de¬ 
spite the professionals’ announced 
advice to handle the “speculatives” 
with care. 

American Broadcasting - Para¬ 
mount Theatres rose $2.75, closing 
at $25.50, from a low of $20.50. 
This represented the corporation’s 
biggest jump in a long period and 
reflects the continuing gains made 
on the broadcasting end, along with 
the steadiness of theatre earnings. 

Loew’s Theatres went to a new 
peak level of $12.3712 per common 
share, from a low- of $10.50. Inves¬ 
tors were primarily attracted by 
the company’s announced plans of 
face-lifting important properties 
similar to the refurbishing job on 
Manhattan’s Loew’s State. Latter 
received wide publicity-. 

Twentieth-Fox trading, hinging 
(Continued on page 159) 


Chicago, April 14. 

The jukebox industry-, which 
perhaps saw’ only a slight discol¬ 
oration there before, now admits 
it has a ..beaut of a ' black eye, 
thanks to Senator McClellan and 
his Rackets Committee. How- soon 
the industry chooses to stop duck¬ 
ing the headline epithets and 
charge back with a national level 
public relations campaign appears 
less certain, however. 

There seemed little doubt, at 
last week’s Music Operators of 
America confab here, that publi¬ 
city is the poultice, but the organ¬ 
ized operators have been foot- 
dragging for years, and vet observ¬ 
ers came away from the Morrison 
Hotel sessions with a we’ll-believe- 
it-when-we-see-it consensus. MOA 
at various junctures has talked 
p.r. with a number of firms and 
' currently is in discussion with a 
: Chicago ou-fit. the Public Rela¬ 
tions Board. Latter, which knows 
: something of the business per its 
• flacking for American Music In¬ 
dustries iAMI', first pitched the 
ops three years ago, then dropped 
out of the picture to return again 
this year. 

Despite their collectively poor 
. public image, as shaped in large 
' part by the Senate committee, and 
the Damoclean sword of'-copyright 
bills in both branches of Congress, 

. the Morrison meeting was a dull¬ 
ish affair which not even the “pep 
rally’’ statements from the dais 
could quite -hake up. Assorted 
. speakers r-om within and without 
the organization warned of the 
perils on the one hand, while de- 
< Continued on page 158 


Hawaii’s Nona Beamer 
Stirs Up Hula’s Nest 
With Volcanic Dance 

Honolulu, April 14. 

Is a dance in honor of a legend¬ 
ary goddess of old Hawaii in vio¬ 
lation of Christian tenets? 

That’s the crux of a hot dispute 
revolving about Nona Beamer, vet¬ 
eran hula dancer, instructor in the 
dances of old Hawaii, and femcee. 

Her troupe’s dance, performed 
in the staid Kona Inn on Hawaii 
island as a tourist attraction, has 
drawn critical fire from the youth- 
. ful haole 'white' pastor of Hawaii’s 
oldest church. 

i The clergyman contends the 
| dance to Pele, the Hawaiians’ leg- 
‘ endary goddess of volcanoes, is 
1 (Continued on page 17) 
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Some Tun Time/Eh, Kids! Pfeiffers 
Not-So-Pvt. War With Jack E. Leonard 

By JACK PITMAN +--—-— 

Show business ^long ^the*' target | JeiTy PicfauanS Robbed 
for outsider sneers and slings, was I Jerry Pickman, Paramount ad- 
again wounded f?om within over;pub v.p. and his wife, Minette, 
the past fortnight. That it was j were among the victims of a bur- 
producer Jules Pfeiffer was no: glarizing at the Racquet Club in 
surprise, and that it was inevitable 1 Palm Springs, Cal., last Sunday 
hardly was doubted when he re-! (12). Their guest cottage was 
placed Jack E. Leonard as head-; taken for $5,000 in Mrs. Pickman’s 
liner of his “Fun Time” vaude; jewelry* 

revue and began pouring out in- j The Pickmans, now back in New 
vective at the comic and a string. York, were insured. A couple of 
of other targets. ! the stolen pieces had been in the 

As a stoker of tabloid fires, the family for years and had impor- 
Pfeiffer “act” (he bodaciously ad- ‘ tant sentimental value. 

vertised himself as star) could; - 

match Sally Rand and her fans at M|| U i n an t nroc 
the Century of Progress, and a lot uUiipiuliIl UtpiUlCb 
of less cultural capers that have wi . I 

stigmatized the town fore and aft.• | flRi Dfllfl LltCrSFy luip 

To lay citizens who sat in on the _. _ ^ ___ . 

nightly Pfeiffer seminars, and to riDlied Oil VlODlX Writer 
the seething show trade here, it • . __ .. , r . .. ■ 

appeared to be a shocking public, J5S l3 2 V0 * d * Apn l l 4 i 

exhibition Stirling Silliphant, one of tele- 

‘Fsit Jack* Gets Jack vision’s more facile and prolific 

By last Wednesday i8* t two days writers, will have written 21 half- 
after sacking Leonard, Pfeiffer hour scripts in the first four 
was calling “Fat Jack Lubitsky” months of this year, and wryly 
(Leonard's maiden name* a “yellow ' maintains that Hollywood telefilm 
dog.” shouting “drop dead!” to an producers are to some extent re- 
outraged (though sparse* audience sponsible for the volume, 
and otherwise taking on hecklers “For some reason ” the half¬ 
tort for retort, and implying that hour producer is suspect of any- 
gossip columnist Irv Kupcinet was thing literary. Not necessarily of 
somewhat less than a true patroit quality, but if you try to put some 
for espousing the local Shaw thought or subtlety into a line of 
Society. dialog he invariably cuts it out. 

The audience that night, domin- Any literary symbolism, any depth 
antly Jewish (per a party), sniffed and he. doesn't want it. As a result, 
anti-Semitic overtones (Pfeiffer is-the writer doesn’t have to work too 
Jewish, as are Leonard and Kup- hard and the script doesn’t have to 
cinet), said as much in ripostes be as g00( j as be ’d jt to be.” 
across thee -footlights, and beefed Silliphant isn’t pure of the rea- 
in large numbers ne>: p’W to jne son, but he says the producers have 
American Guild of \ariety Artists explained it this way: “ ‘The tele- 
and Actors Equity vision audience isn’t like the audi- 

Both unions appeared helpiess. ence f or t be legitimate theatre, 
But scores of phonecr^ to Lie Cni- which wants to be challenged and 
cago Better Business Bureau led to stimulated. The television viewer 
mulling possible court action on j ust wants to be entertained; he 
mcite-to-roit charges, the ignition doesn , t want to think.’ ” This view¬ 
being Pfeiffer s refusal of refunds pQint less prevalent with 

(C ontinued on P^e 1 d 9 anthology producers than with 

those doing running series, but it’s 

Queen Mother to Attend ' ? ie “ nt force - Silliphant be - 

2 D 1 IT • . ivil He excepts “Naked City” from 

Koyal Variety Dlll$ the list, however. He’s created 

London 4pril 14 something of a record by penning 
t,™ Pnval Variptv shows are 31 out of this season’s total of 39 


(C ontinued on pa^ . e 15 9* anthology producers than with 

those doing running series, but it’s 

Queen Mother to Attend ' L“ nt force> Silliphant be - 

2 D 1 IT • . ivil He excepts “Naked City” from 

Koyal Variety Dlll$ the list, however. He’s created 

London 4pril 14 something of a record by penning 
Two Royal Variety shows are 31 out of this season’s total of 39 
skedded this year on behalf of the scripts, yet hasn’t gone stale or 
Variety (Artistes -Benevolent Fund. run dry. Reason is that the show is 
The first will be attended by the unique in both its opportunity, and 
Queen Mother and will be or- ; (Continued on page 14) 

ganized by Jack Hylton at the Pal- ! -^ 

ace, Manchester, on June 23. ■’ Japanese and N.Y. City 
There will be another at the Vic-: n « t> • 

toria Palace in November, at j -BalletS LOrFeitOmianceS 
which it is expected that the ; Japanese Imperial Ballet com- 
Queen Mother will again, attend. A : pany of 22 (they provide their own 
midnight matinee has also been : music) will give 16 performances 
fixed in aid of the fund at the starting May 26 with the N.Yi City 
Davis Theatre, Croydon, on May 1.. Ballet. Latter will give three 
This is welcome news for the works each performance and then 
Fund which is finding it increas-, defer one by the visitors, 
ingly difficult to get stars to ap- ; ’ Japanese will preview one per- 
pear on Sundays because of con- formance only at the United Na- 
flicting tv and recording dates. ! tions and negotiations are now 
At the annual meeting of the afoot to secure bookings in Wash- 
VABF Prince Littler was elected ington and, en route back to 
prexy and Arthur Scott retained : Japan, in Los Angeles and San 
his post as organizing secretary. \ Francisco. 
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Nudie to End All ‘Nudies’ 

London, April 14. 

The Cameo-Royal, Charing 
Cross Road, which specializes 
in sexy and horror pix, has 
suddenly toned down the gar- 
i s h front-of-house displays 
which lias consisted of such 
gimmicks as a full-length 
statue of Brigitte Bardot, 
screaming teasers of its cur¬ 
rent films and an all-out cam¬ 
paign against the entertain- 
! ment tax. This was done des- 
! pite the fact that its current 
offering is “Around The 
World With Nothing On” 

; Love concession to sensation 
in the present demure front- 
of-house display is the phrase: 
“The Nudie to End-all Nudie 
. Films.” 

Manager George Apps told 
Variety: “This was our own 
idea, and did not come as a 
hint from the London Couiity 
Council, thoujgh, naturally, we 
keep the LCC in mind when 
we plan our displays. We just 
thought that the nudist film 

■ would gain by being put over 
with dignity. We shall judge 
every display in future on the 
particular film.” 

; Hollywodd and 
Vegas Vagaries 

!'-By ABEL GREEN __j 

^ ■ The 1.5*00 attendees at the Inter- 

■ national Variety Clubs convention 

1 in Las Vegas two weeks ago, many : 

■ of them, especially the overseas 
*. contingent, gearing themselves to 

1 ; take in the Academy Awards the. 
; ensuing week, got the feeling that i 

■ j they “paid their dues,” in full, at! 
: the casinos. There was unusual ( 
’comment about the run of bad luck j 

■ ( to the gamblers, most of whom are : 

> i savvy showmen and who realize. 
! i that the average casino doesn’t 

need any “bust-out” games, since j 

■ ; the law of averages works in their ■ 

■! favor regardless. j 

i ■ “La Nouvelle Eve” show at Bel- j 
i : don Katleman’s El Rancho Vegas j 
i • a pleasant surprise. Unlike the 

■ j Thunderbird’s last January poor i 
| road company of the Lido de Paris 

l | show, which is still a blockbuster 
[ at the Stardust—with casino bull- 
j . ishness to match—this is a very 

> j sprightly show and, in some re- J 
aspects, possessed of more “bounce”; 
5 j than the Lido import. Harold Min- j 
[ ! sky’s strip show at the Dunes is ' 

| also better than heretofore. ; 
! It was hot “Cat” reunion in . 
j Vegas with “Big Daddy” Burl Ives : 
i at the Flamingo and Elizabeth Tay- : 
5 I° r » star of that Metro blockbuster ; 
: film « ex-officio extra added at- 1 
t ; (Continued on page 24) 

‘ CONVICTS AS CRITICS 
1 OF 'CAPONE’ PICTURE 

‘ f . Minneapolis, April 14. : 

Convicts at Minnesota State 
7 . prison saw Allied Artists’ new film, ! 
j. A1 Capone” at special in-prison 
’ ; invitational screening and supplied 5 
1 j the company with some 100 cards i 
^ j of comment.- 

Said one: “Good, but not jor 
• children.” 

I Another: “There is still the same . 
. setup only—no one man gets the ' 
; publicity that A1 Capone did.” j 
f A third: “My impression of this i 
i movie of A1 Capone is that glori- i 
:fied him to no end—I believe the I 
i man was insane, something in the 
; class of Hitler—he was a cheap 
Jpunk with no regard or respect 
I for human beings.” 

AID CANADA'S CULTURE 

Sundry G rants - In - Aid To 
Orchestra, Drama, Fests 

Ottawa, April 14. 
Huddles between officials of Ca¬ 
nadian concert. orchestras and the 
Canada Council this week may re¬ 
sult in upped financial aid for the 
longhair groups.. The Canada 
Council was set up by the federal 
government to administer financial 
assistance to education and cul¬ 
tural agencies. A similar survey 
was made of ballet organizations 
in Canada but results have not 
been announced. 

Canada Council this week made 
grants totalling $17,500 to seven 
orchestras for summer concerts, 
plus other grants including: 

Up to $2,500 each to orchestras 
in Ottawa, Winnipeg, Halifax, Que- 
(Continued on page 26) 
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Legion Post Spurns Negro Protest 


For Second Year Repeats Minstrels, Blackface 
Medium Detested by NAACP 


Davis Jr. 15G, Wildwood 

Wildwood, N. J., April 14. 
Inflated salaries are again ex¬ 
pected to be the rule in this resort. 

One of the first major bookings 
Is the Will Mastin Trio starring 
Sammy Davis Jr. They’re going in 
for $15,000 weekly at the Bolero 
starting Aug. 17. 

‘Kremlin-Cola’ Derided 
By Pepsi’s Alfred Steele 
While Crawford Beams 

Albany, April 14. 
Alfred N. Steele, board chairman j 
of Pepsi-Cola and husband of Joan ! 
Crawford, crashed the columns of j 
both Albany papers last week with j 
outspoken criticism of the State; 
Department’s failure to give Amer- j 
ican industry a “real greenlight” J 
to go after the foreign markets ! and ; 
with a rap at Communist Russia’s 
efforts to grab a major share of the J 
world trade. 

< Steele voiced his opinions during 1 
a press conference at which his I 
. wife was present—before the open- j 
j ing of a regional Adorama, attend- j 
ed by 125 Pepsi-Cola bottlers from 
eight states, in the Manger-De Witt 
Clinton Hotel. i 

Gannett’s Knickerbocker News • 
front-paged Steele’s criticism of 
our foreign policy and of the State ; 
Dept. That paper ran the story, 

! with small “cuts” of Miss Craw* 

; ford and of Steele. 

( Steele, who arrived the night be-' 
j fore, with Mrs. Steele, in a chauf- 
: feured car bearing her initials on ; 
. the door, told reporters, “If we 
keep going at our present rate, it 
j won’t be long before we’re No. 1.” 
j Pepsi-Cola claims an increase of _ 
j 160°© in sales since 1950. 
j Although he expressed concern 
j (Continued on page 19) j 

Kaye, Sinatra Booked i 
For Tours of Aussie 

Sydney, April 14. J 
Danny Kaye debuts here June 
i 18 at the Empire, Sydney, for a ’ 
i four-week run under the J. C. Wil- 
= liamson banner, switching for a; 

similar term at the Princess, Mel--’ 
i bourne, in association with Garnet 
I Carroll. Kaye may go for quickie 
: runs in Adelaide and Brisbane, i 
Understood that Kay^ will do : 
j practically a one-man show here. 
No figure has been stated cover-. 
ing Kaye’s terms, but figuring is; 
it’s a top one plus percentage., 
Kaye has. been a longtime fave 
with the Aussies via his films and 
disks. 

! Frank Sinatra planes in here 
, March 28 for a quick runaround 
! over the Stadium loop for Lee 
,"Gordon. Crooner will give about. 
22 shows in Sydney and Melbourne j 
, alone. 


Hudson, N. Y., April 14. 

For the second year, the Hudson 
chapter, National Assn, for the 
Advancement of Colored People, 
protested against the title of the 
American Legion post’s “Black and 
White Revue,” and against the fact 
it was . a minstrel show, this time 
going further, by requesting Harry 
Belafonte, star of “Odds Against 
Tomorrow” (scenes for which are 
being shot in Hudson) not to at¬ 
tend. Belafonte said that the New 
York chapter of NAACP also asked 
him to stay away from the per¬ 
formance. He did, when it was pre¬ 
sented last week In Walter Reade 
Jr.’s Community. 

That theatre was hired last year, 
too, when the NAACP’s protest led 
to the denial of use of the high 
school auditorium. The local chap¬ 
ter, claiming the title was deroga¬ 
tory and the minstrel show was an 
“unfair stereotyping” of the Negro 
race, carried its 1958 complaint to 
the State Education Department 
at Albany. 

The Legion post denied the an¬ 
nual show was intended to cast any 
reflection on Negroes. 

Leonard Cordata, general chair¬ 
man of the 1959 show, said an invi¬ 
tation bad been extended to execu¬ 
tives of Har-Bel Productions mak¬ 
ing “Odds Against Tomorrow.” 
Cordata added that some of the 
film company’s executives came to 
one of the rehearsals. 

Marlene Dietrich as N.Y. 
Museum’s Image-Legend 

By LEONARD LEVINSON 

Spring will be the Marlene 
Dietrich season at Manhattan’s 
Museum of Modern Art. The base¬ 
ment flickery on 53rd Street is 
presenting “Marlene Dietrich: 
Image and Legend” for nine weeks 
and under that title . is showing, 
at the rate of one a week, nine pix, 
from “Morocco” (1930* to “Witness 
for the Prosecution” <1957), star¬ 
ring the actress. 

Probably first time a museum 
staged a retrospective exhibition 
of an artist’s work between 
sprocket holes. Museum blasted off 
the. pad with a champagne and 
black-tie gala (7) which sold out 
several weeks prior. Benefit gave 
the film library fund a 6G charge. 

For their $12.50 per, patrons 
viewed 11 reels of choice Dietr.ich- 
iana assembled for the occasion. 
While photography, direction, dia¬ 
log, Cary Grant, James Stewart, 
Gary Cooper, Clive Brook and 
Dickie Moore (seen at 2) may be 
different today, the Image and 
Legend, who walked on in person 
at the finish to receive the homage 
of the audience, was . the same 
femme fatale first captured by 
“The Blue Angel” and retained 
(Continued on page 14) 
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‘WILL EXHIBS SHARE LOSSES?’ 


Marilyn As DA Stock-Toutress 

Cincinnati, April 14. 

A screening of Marilyn Monroe’s “Some Like It Hot” for 35 
Clncy stock brokers was accompanied by a five-minute pitch on 
United Artists growth and prospects. Bill Gandall, UA’s N.Y. rep, 
who arranged the special preview, supplied figures on his firm's 
sales advances and production potentials. . 

Stunt made the lead business news item In the Cincy Enquirer 
the day before the Marilyn Monroe starrer’s unveiling at RKO 
Albee. 


Exhibs Remember Tough Terms When 
A Company’s Films Develop Wobble; 
Case As United Artists’ ‘Moral’ 


Trade sources, both in the ex*+- 
hibitor and distributor camp, feel 
that United Artists “can ride high” 
with its recently-enunciated “no 
review” policy as long as the com¬ 
pany has pictures that the public 
wants to see. It’s maintained, how¬ 
ever, that should UA run into a 
period when it is saddled with 
weak entries, • it can be in real 
trouble. This is the time, it’s said, 
when the exhibitors recall the pre¬ 
vious tough policy and refuse to 
cooperate when playdates are bad¬ 
ly needed. 

(UA says it’s been misunder¬ 
stood; that it will review terms, 
hut only after it has all the facts 
on a picture.) 

Cited as an example of how ex¬ 
hibitors obtain their revenge is the 
experience of Metro several years 
ago when the film company de¬ 
manded 50% with “no look” for 
“I’ll Cry Tomorrow” and “High 
Society.” 

Not only did Metro lose its long¬ 
standing status as the “friendly 
company.” but it suffered serious 
financial losses as a result. In addi¬ 
tion to losing dates on the two 
pictures concerned, the company 
was also confronted with an un¬ 
official boycott when it found it¬ 
self with a batch of lacklustre en¬ 
tries. On so-called ordinary pic¬ 
tures on which the company pre¬ 
viously obtained 8,000 to 10,000 
* dates because of its prior friendly 
relationship with theatremen, the 
bookings fell to as low as 5,000. 

It’s figured that the extra coin 
that G-G obtained because of the 
'‘must” percentage policy on the 
two pix was subsequently complete¬ 
ly wiped out. No official figures 
are available, but some tradesters 
estimate that Metro .lost about 
$1,000,000 at a time when the com¬ 
pany w r as in desperate financial 
straits. 

Metro, under a new regime and 
new sales manager, subsequently 
revised this policy and has since 
regained its “friendly” status. This 
position is currently working to the 
company’s advantage, particularly 
when it come to pix that are not 
considered strong boxoffice con¬ 
tenders. ffl 


Sells 20,000 Rep Shares 

Associated Motion Picture In¬ 
dustries, holding company in which 
Herbert J. Yates is a key figure, 
has sold off 20,000 shares of Re¬ 
public $1 cumulative preferred 
stock, resulting in a direct owner¬ 
ship of 29,600 shares. 

AMPI’s holdings of 202,423 com¬ 
mon shares remain unchanged. 


Arizona Talking 
12-Stage Studio 

Phoenix, April 14. 

Arizona capital is projecting a 
$6,500,000 rental studio 25 miles 
north of here, providing sufficient 
interest can be created among 
Hollywood producers to warrant its 
construction. . 

J. A. Kiley Associates, brokers 
here, is reported to have under¬ 
written plan to the extent of $2,- 
000,000, with balance said to be 
available from other backers in 
state. 

Project, calling for eventual 12 
sound stages and also four standing 
sets near the Tonto National For¬ 
est, would offer complete produc¬ 
tion facilities in every line. 


VA Lists 285 More Shares 

United Artists, increasing the 
number of shares on the N. Y. 
Stock Exchange, now has 840,012 
shares listed. 

New total came after the addi¬ 
tion of 285 shares. 


WB Unloading 
37^% Holdings 
Of Asso. British? 

Reports were renewed both in ! 
New York and London this week* 
that Warners has placed on the 
block its 37Vi>% stock holdings in 
Associated British Pictures Corp. 
The price: $20,000,000. 

This British enterprise is en¬ 
gaged in operating a theatrical ex¬ 
hibition circuit, film production and 
the ABC-TV network in the Mid¬ 
lands and North of England. 

That WB was flirting with the : 
possibility of unloading has been: 
in the rumor stage for some time. * 
This week it was said that Jack L. 
Warner, WB president, is more 
than ever bent on selling out. 

Arnold Bernhard & Co., Wall 
Street investment advisors, notes 
that proceeds of the sale could be 
used by WB in buying in more of 
its stock on the New York Stock 
Exchange, this being in line with 
the company’s capitalization shrink¬ 
age program. 


T 

FILMS; PEn 

By GENE ARNEEL 

Producer William Perlberg 
(Seaton Productions) goes along 
with exhibitor desires for stepped- 
up Hollywood production— but on 
one condition. He want ah ex¬ 
hibitor guarantee against the film- 
making losses. 

In New York from the Coast last 
week, Perlberg let off some steam 
on the matter. He said that 75% 
of all West Coast production re¬ 
sults in a loss, the industry is sus¬ 
tained on the remaining 25%, and 
an increase in lensing would only 
mean more “catastrophies.” To 
Samuel Goldwyn’s oft-quoted ob¬ 
servation that Hollywood eventual¬ 
ly will be turning out only 100 fea¬ 
tures per year, Perlberg says 
amen. As for theatre shutterings 
he thinks it’s only right that cer¬ 
tain “shooting galleries” should 
fold. Conversely, he applauds 
Loew’s for the refurbishing job 
done on N. Y. Loew’s State Thea¬ 
tre and other exhibitors engaged in 
face-lifting. 

Perlberg afso sounded off about 
admission prices which, he com¬ 
plained, art too high. He’d like to 
see some scale-cutting on a wide- 
flung basis, particularly mid-week, 
as a mean's of bringing back the 
“mass audience.” Sporadic tests 
of lowered admissions are not 
enough; it would have to be done 
by a large number of theatremen 
in order to accurately judge re¬ 
sults, he feels. 


Not Having Played Off, ‘Gigi’ 

Uniquely Positioned to Exploit 
Its 9-Award Academy Sweep 


Hecklers’ Season Nears 

Il’o getting near frustration 
time again for show business 
stockholders who attend annual 
meetings for purposes of heck¬ 
ling as well as voting. 

The familiar antagonistic 
voices may be heard at either 
the upcoming sessions of 20th- 
Fox or American Broadcast¬ 
ing-Par mount Theatres, but 
not both. These two corpora¬ 
tions have their annual stock 
conclaves set for the same 
time, namely May 19. 


♦ The winning of the Academy 
“best picture” category usually 
means $800,000 to $1,000,000 extra 
in film rental for the distributor, 
but in the case of “Gigi,” which 
copped nine awards last week. it 
could conceivably result in $1,- 
500,000 to $2,000,000 in additional 
revenue for Metro. 

Unlike previous Oscar winners, 
“Gigi” had not been fully played 
off at the time it received the rec¬ 
ord number of accolades. As a re¬ 
sult of M-G’s delayed playoff pol- 
; icy, the picture still has not real- 
j ized the full boxoffice potential of 
i three of most lucrative sections of 
: the country—the N. Y. metropolis 
: tan area,, the west coast, and Illi¬ 
nois. It’s figured that business in 
these so-called “virgin territories” 

; plus the revenue from immediate 
replays in other key territories 
could give “Gigi” the largest post- 
Oscar coin ever garnered by an 
Academy Award winning picture. 
‘ In New York, for example, the 
. picture opened on a hardticket 
I : basis at the legit Royale Theatre, 
j After 25 weeks of sellout buriness 
Latin American nationalism is; cn the reserved seat polity, it 
beginning to make itself strongly j shifted to the 561-seat arty Sutton 
felt and American film interests j on continuous run where it is now 
better be vigilant in combatting t’’e j in its 23d week. Metro received 
restrictive moves that inevitably S280.000 in film rental from the 
follow in the wake of such feeling, j hardticket engagement and ap- 
That’s the advice brought back j proximately $340,000 so far from 

Pprrhprcr Sipatnn’c litpsf fnr ; last w^eek from Latin America by a I the Sutton run. On the basis of 

ZtTcZS .executive, who preferred to! the close to a $1,000,000 which 

remain anonymous. “We’ve got a j 'Cat On a Hot Tin Roof” drew' 
good chance to be treated fairlv; from the N. Y. metropolitan area, 
down there,” he said, “but we can’t j Metro figures “Gigi” can come 
let down our guard. We’ve got to ? close to that figure once it hits 

stay on the ball in watching the j the neighborhood houses and tiie- 

situation and not letting things slip ! atres in Long Island. Westchester 
up on us.” ■ and New Jersey. 

Reality of such rising national-! In Los Angeles, “Gigi” opened 


Warn U.S. Films To 
Heed ‘Nationalism’ 
Rise Among Latins 


Paramount, is “But Not for Me, 
now completed. The future sched¬ 
ule reflects the migraines which 
film-makers are now subject to, in 
terms of casting. 

Perlberg reported he’s now try¬ 
ing to line up a cast for “Pleasure 
of His Company” although this 

doesn’t roll until next year. He . . 

found it necessary to sign Tony j lsm ' vas confirmed .in N.Y. last 
Curtis for “Rat Race” a year and a ! wee k by Robert J. Corkery. the 
half ago; this begins production;^ 1011011 Picture Export Assn. v.p.: 
late In 1959, Perlberg, goes to! in char g° of Latin America, who 
Paris May 16 on the preliminaries , ^ 


(Continued on page 10 j 


Berhnard’s Analysis; 


With Big Growth Due 

Motion picture stocks on the New 
York Stock Exchange are overval¬ 
ued in terms of current quotations 
versus “intrinsic value,” according 
to Arnold Bernhard & Co. The 
disparity between one and the 
other is particularly wide as con¬ 
cerning Columbia, 20th-Fox and 
Paramount. 

But theres’ a future growth to 
consider, say over the next three to 
five years. The overall stock mar¬ 
ket has a 13% increase now appar- 
, ent in appreciation w hereas 10 
amusement . industry situations 
' have a potential increase of 42%. 

Thus Bernhard, via its Value 
Line investment analysis survey, 
sees good, things ahead for the film 
business. 

Impressive to this Wall Street 
outfit is the way the big film and 
theatre companies are either put¬ 
ting to work heretofore unearning 
assets (such as studio facilities for 
television production) or selling 
off unearning assets (film libraries, 
uneconomic theatres, etc.) and put¬ 
ting the proceeds to use in reduc¬ 
tion of capitalization. ; 

The theatrical motion picture au¬ 
dience is not likely to expand com* 
mensurate with the increase antici- 
(Continued on page 14) . 


for “Counterfeit Traitor,” which 
won't go before the cameras before 
the summer of 1960. 

Longterm commitments must be 
made in order to assure a star’s 
availability, Perlberg noted, despite 
the dangers entailed. Said dangers 
include the one about the star to¬ 
day not being a star two years 
hence. 


0 > 


recently returned from a trio to 
Argentina where he managed to 
extend for a year the film agree- ‘ 
ment under which 200 pictures j 
are imoorted. New deal runs as 
of April 1. which is the start of 
the fiscal year. ! 

Corkery also reported that, for . With sales running 10 r : ahead 
the first time, the Americans had ' °f test year, first quarter earnings 
joined the Argentine industry in ; of Decca Records w'll be “slightlv 

___* ; higher” fhan in 1Q5H u-hon iho rUci- 


Owns 85% of U. 


(Continued on page 17> 


National Boxoffice Survey 


higher” than in 1958 when the d’ ! sk 
i outfit earned 11c per share on a 
j profit of $168,117. At the same 
| time, the company plans to con- 
j tinue in 1959 its $1 annual d'vvv. 

These points were made by 
j Decca-Universal Pictures prexy 


Biz Offish; ‘Some Hot' First For 3d Time, ‘Life’ 

Second, ‘Rio’ 3d, ‘Dog’ 4th, ‘Beauty’ 5th yesterday (Tues.) jn New York. In 

__ a question-filled but sedate one- 

; hour session, Rackmil also dis- 
Although many key cities covered will take 11th position w r hile “Mat- closed that Universal, which is now 
by Variety this session are reflect- ing Game” (M-G) rounds out the. 85% owned by Decca, had in- 
ing the familiar downbeat after a- Top 12 list. “South Pacific (Magna > : vested approximately $1,500,000 in 
booming holiday week, many pix: and “Horse’s Mouth” (Lopert) are • various securities. At first Rack- 
are holding in fine style. Mild: the two runnerup pix. mil declined to indentify the 

weather plus rain and then a re- j «« A1 CaDone” {A A) Innmc « ftnP : stocks and bonds that U had pur- 
turn to winter ismot helping trade 1 of biggest new entrants continuant* chased with the cash on hand, 
much. Near proximity of U.S. in- j sm J sh f as hion at the N Y Vi/ but he later acknowledged that the 

come tax deadline also is proving toria and onpninJ 1 infiJZ nlm company has acquired some 

a dampening factor. j Ba«o. "comTS" “?20 W V a“ and tha? it 

“Some Like It Hot” (UA) is tak-! other newie, also shows promise ^ buy some more stock ln the disk 
ing No. 1 spot for third week in a j. being great in Boston and still big. com P an y- 


row. Although not as big as Easter 
holiday session, the Marilyn Mon¬ 
roe starref looks to top the $350,- 
000 mark in bigger key cities. 

“Imitation of Life” (U), fourth 
a week ago, is winding up in sec¬ 
ond position. “Rio Bravo” (WB) is 
capturing ninth place as compared 1 


with third last round. 

“Shaggy Dog” (BV) is pushing 
up from sixth to land in fourth 
spot. “Sleeping Beauty” (BV) will 
wind in fifth place while “Gigi” 
(M-G), given a boost Dy its many 
Oscars, is finishing sixth. It was 
10th last week. 

“South Seas Adventure” (Cine¬ 
rama) is taking seventh money. 
“Green Mansions” (M-G) is landing 
in eighth position. “Separate 
Tables” (UA). helped by the Aca- 


in second week in N.Y. ~ The Decca-U topper flatly stated 

‘TO Commandments” (Par), back that the Picture division would be 
on repeat runs, is rated big in Chi in th e black for the second quarter 
and Buffalo. “Alias Jesse James" . of the currest fiscal year. He re- 
(UA) shapes lusty in Portland iterated that the management has 
“Westbound” (WB) looms slow In no intention of merging Decca and 
Detroit. I Universal at this time, but “when 

“I Want To Live” (UA), with : we think it is advantageous fo*- the 


booster from the Oscars, is sharp company, we will do it.” He indi¬ 
in K.C., sock in Frisco and good in cated that a11 economics that could 
L.A. “Defiant Ones,” also from' conceivably accrue from a merger 
United Artists, is good in Buffalo | have already been made, includ- 
and trim in Cincy. “My Uncle” s in g certain tax savings. 

(Cont) shapes fast in K.C. i Rackmil emphatically told the 

“Cat on Hot Tin Roof” (M-G), J shareholders that U has no inten- 
okay in K.C., looks good in Min-!tion to engage in telepix produc- 
neapolis. “Journey,” from same | tion because “we do not feel it will 
company, is solid in Toronto and; be a profitable venture for us.” 
Minneapolis and okay in Philly. j On the subject of U’s post-’48 li- 
“Windjammer” (NT) is stout in ; brary, Rackmil said the company 

_ __ _ __ __ Minneapolis and big in Boston, j does not plan to do “any h'ug at 

demy Awards, will make ninth. It' “Back Orchid” (Par) looms good in the moment.” He point: ’ o the 
was a runner-up film last stanza, j Balto and nice in Minneapolis. j necessity of making arrangement* 

„ “Sound ana I'uiy” (20th) is cap-J (Complele Boxoffice Reports on i with the various Guilds and to the 

turing joth place. “Tempest” (Par) ■ Pages 8-9) (Continued on page 22) 
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Columbia’s Overseas Take Up 11%; 
Kastner In Market-Growth Analysis; 
Native Product’s Bettered Quality 


By HY HOLLINGER 

Columbia anticipates an llH- 
increase in foreign business for 
the fiscal year ending May 30, ac¬ 
cording to Lacy W. Kastner, presi¬ 
dent of the company’s interna¬ 
tional subsidiary. Just back from 
a global tour of the company’s 
offices, Kastner indicated that the 
general upbeat would be exper¬ 
ienced despite the fact that Amer¬ 
ican pictures are getting less play^ 
ing time because “national prod¬ 
uct is gaining in importance both 
in quality and popularity.” 

He explained this discrepancy 
by pointing out that the block¬ 
buster pictures do so much more 
business that it makes up for the 
losses on the ordinary films. Over¬ 
all Kastner termed the foreign 
outlook “excellent” for American 
pictures, but stressed that the 
trend would be bigger pix, fewer 
pix. and pix with an international 
outlook. This program, he main¬ 
tained. would bring about “greater 
results than ever.” 

Unlike the general industry 
trend, Columbia has no intention 
of closing or consolidating foreign 
offices. “I don’t believe in it,” 
Kastner declared. “If you’re go'ng 
to represent more and more in¬ 
dependent producers, you must 
have your own offices under your 
own control in order to give the 
best representation.” Col, he ad¬ 
mitted, has streamlined its foreign 
operation and has introduced 
mechanized accounting procedures. 
But closings and consolidations 
v ith other companies are com¬ 
pletely out of the question, Kast¬ 
ner stated. 

As a matter of fact, he pointed 
out. Col recently opened its own 
offices in Holland and Portugal to 
replace agent representation. The 
result, he said, was a 400^ in¬ 
crease in business. He noted that 
Col now maintains some 130 of its 
own offices throughout the world 
and only works through a handful 
of agents in some of the minor 
markets. 

The aim of the international 
subsidiary. Kastner went on, is to 
distribute more pictures of an 
international calibre. As a result. 

• Continued on page 14- 


UPfd. Pays $1.06 

Board of directors of Universal j 
declared a quarterly dividend of 1 
$1.0614 per share on the Company’s 
4 J 49o cumulative preferred stock. • 
Melon is payable June 1 to 
stockholders of record on May 15. i 


Disney Rejoins j 
Johnston Group 

Walt Disney Productions has re-! 
joined the membership of the Mo-j 
tion Picture Assn, of America after j 
an absence of more than four years.] 
Move is regarded as being of par- 1 
ticular significance because of the S 
almost major-company status which j 
the Disney outfit apparently is j 
achieving. Independent in the tra-.j 
ditional sense, Disney nonetheless 1 
has five upcoming pictures for re- j 
lease within the next six months : 
which represents a budget of! 
$15,000,000. 

Disney has become a producer 
members of MPAA while its sub- ( 
sidiary, Buena Vista, has become • 
a distributor member. ! 

| Disney bowed out of MPAA in . 

; February, 1955, after an association I 
! that began in January. 1934. At' 
j the time of the bowout Disney was ’ 
active in the affairs of the Society ! 
of Independent Motion Picture; 
Producers and there seemed an 1 
overlapping of allegiance. SIMPP 
more or less has ceased to be 
active. 

It’s noted that Disney did not 
join the Motion Picture Export j 
Assn., which is MPAA foreign! 
trading affiliate. Disney has only : 
limited distribution facilities; 
abroad, the product mostly being' 
released through other outfits. 


Metro’s $14,000,000 
Riding on Nine Pix 

Hollywood, April 14. 

Metro, with $10,000,000 worth of 
production currently before the 
cameras via six features, will boost 
outlay to $14,000,000 within the 
next two weeks, when three addi¬ 
tional films get under way. 

Upcoming trio includes “Never 
So Few,” Edmund Grainger pror 
duction budgetted between $2,- 
500,000-$3,000,000 and starring 
Frank Sinatra, Gina Lollobrigida 
and Dean Jones. Other two are 
lower-bracketed, Andrew Stone’s 
“The Last Voyage” carrying a 
$750,000 tab, and David E. Rose’ 
“The House of the Seven Hawks” 
around $500,000. 

Studio last week launched a pair 
of high ones, both in the $2,500,000- 
$3,000,000 class: “Wreck of the 
Mary Deare,” Julian Blaustein’s 
first for Metro, and Sol C. Sie¬ 
gel’s “Home from the Hill.” Gary 
Cooper and Charlton Heston top- 
bill former, Robert Mitchum and 
Eleanor Parker the second. 

Also in work and in the same 
budget category as pair above is 
“It Started With a Kiss,” plus 
“Tarzan, the Ape Man,” “Girls 
Town” and “Libel!” budgetted at 
$400,000 apiece 


UPT HQ Quits 
Times Sq. For 
ABCs West 66 St 


Radical Changes 
In Next 2-3 Years: 
Max E.Youngstein 

Radical changes in the film busi¬ 
ness over the next two to three 
years, with film companies turning 
into “entertainment companies” ?s 
they diversify into allied fields, 
v.ere predicted in N.Y. yesterday’ 
<Tues.) by Max E. Youngstein, 
United Artists ad-pub v.p. and 
partner. Youngstein was gue~l of 
honor at a luncheon of the Assn, 
of Motion Picture Advertisers at 
the Hotel Piccadilly, with virtually 
a! 5 of the UA brass on the dais. 

Wi f t»ly and humorously intro¬ 
duced by Arthur L. Mayer. Young- 
stein. vowing to keep his talk “non- 
conMcversial.” nevertheless man¬ 
aged to get in a couple of digs at 
his favorite target, the Motion Pic¬ 
ture Assn, of America, and in a 
roundabout way got a number of 
beefs off his chest. 

With the UA partners flanking 
him. and by their very presence 
involved in what he had to say. 
Youngstein practiced notable re¬ 
straint for an occasion on which 
most everyone expected him to 
bbM with a big gun. 

The UA exec noted with pride 
that, since 1951, UA had steadily 
added to its manpower, which had 
mo”e than tripled, and with promo¬ 
tions coming from the ranks, he 
expressed confidence that the com¬ 
pany would weather the next two 
or three “difficult years.” 

Youngstein deplored the indus¬ 
try departure from the Barnum & 
Bai’ey type of promotion. “We are 
willing to sacrifice everything 
that has made the industry great 
so that we, personally, should be 
''Mind acceptable,” he said. 


Columbians’ Studio Seance 
On Future B.O. Prospects 

Hollyw’ood. April 14. 

Week of production and policy 
confabs between Columbia Pic- j 
tures top eastern and Coast brass ! 
started yesterday tMon.t at studio, | 
when completed footage wiil be, 1 
run off. 

In from N. Y. are exec vp Abe j 
Montague, sales vp Rube Jackter, ! 
International prexy Lacy W. Kast- I 
ner. and vp Paul Lazarus Jr, Also i 
attending from east are ad-pub j 
exec Jonas Rosenfeld Jr., ad-pub ' 
director Robert S. Ferguson and] 
sales execs Morris Goodman and 
George Josephs. William Schneid- ! 
er. vp of Donahue & Coe, Col’s ad : 
agency, is here too. ; 

Local contingent sitting in on I 
, huddles are studio vps Samuel J. j 
! Briskin and B. B. Kahane. and stu- ; 
dio ad-pub chief John Flinn. 


United Paramount Theatres Is 
vacating its longtime premises at 
the Paramount Building, 1501 
Broadway. This exhibition branch 
of American Broadcasting -Para¬ 
mount Theatres on April 17 will 
switch its homeoffice to 7 West 
66th Street, Manhattan, where the. 
broadcasting division has been lo; 
cated right along. 

Leonard H. Goldenson. AB-PT 
president, has been SDending most 
of his time at the 66th St. studio, 
whereas v.p. Edward L. Hyman 
and other UPT execs have stayed 
at the Broadway location. They’re 
now to be under the same roof. 
Continuing at the Par homeoffice 
building are the film syndication 
unit of ABC and ABC-Paramount 
Records. 


U. 5. to Europe 

Harry Ackerman 
Patrick T. Ahern 
Cantinflas 
Jack Cassidy 
Harold Clurman 
Jules Dassin 
S. Charles Einfeld 
Louise Fadenza 
Irving Feld 
M. J. Frankovich 
Lucette Gabaill 
Jacques Gelman 
Sid Hickox 
Howard Kany 
Richard Keith. 

Ilya Lopert 
Joseph L. Mankiewicz 
"Walter McLaughlin 
Sigmund Miller 
Paul Paray 
Elmer Rice 
Mike Romanoff 
Ben Sack 
Jimmy Savo 
Spyros P. Skouras 
Brian Sullivan 
Heitor Villa-Lobos 

New York to L. A. 

Jill Corey 
Morton DaCosta 
Robert Fryer 
Sidney Gordon 
George Jessel 
Gina Lollobrigida 
Ralph Martin 
Ernest E. Stern 


L. A. to N. Y. 

Eddie Albert 
Dick Brill 
Bob Carroll Jr. 

Bob Chandler 
Carol Channing 
Sam Cooke 
Joan Dayis 
Henry Denker 
Trant Dolan 
William Dozier 
Rusty Draper 
Constance Ford 
Sally Forrest 
Milo Frank 
Arthur Freed 
Mitzi Gaynor 
Richard Gehman 
L. Wolfe Gilbert 
Bert Granet 
Hal Hackett 
Martha Hyer 
Charles Laughton 
Peggy Lee 
Alan Jay Lerner 
Frederick Loew’e 
Julie London 
Sophia Loren 
Jean Martin 
Jesse H. Martin 
Edwin Miller 
Mitch Miller 
Irving Mills 
Jo Morrow 
Don Morrow 
Jerry Pickman 
Carlo Ponti 
Jess Rand 
Tony Randall 
Sheldon Reynolds 
Tommy Sands 
Sol C. Siegel 
George B. Shubert 
Frank Tashlin 
Shelley Winters 
Gig Young 

Europe to U, S* 

Monty Babscn 
Alice Ghostley 
Victor Hoare 
Raoul Levy 
Jean Seberg 
Edward Sn^ghetti 
Gerhard Stindt 
S. A. G. Swenson 
Robert Taylor 


•: New York Sound Track ij 

This year, to mark the 20th Anniversary of the Venice Film Festival 
retrospective showings of famous films which had their premieres or 
won prizes at Venice will be stressed. * 

The success of Universal’s “Imitation of Life” with the women’s 
trade led tradesters to speculate on the return of the film soap opera— 
or as U’s ad manager Jeff Livingston puts it “the resurgence of the 
detergents 

Couple of weeks ago Wolfe Cohen, president of Warner Interna¬ 
tional, told a Variety reporter there was nothing to a report that Jo¬ 
seph Hummel was bowing out as WB’s v.p.-Continental manager and 
that Arthur Abeles’ job as managing director of the United Kingdom 
would be expanded to include supervision of operations on the Con¬ 
tinent. Cohen didn’t equivocate. A week later it was he who announced 
the change, exactly as Variety’s man had heard it. The reporter’s 
lesson was learned re thinking Cohen would level. 

Dino DeLaurentiis denied plans to produce a “Divine Comedy” with 
Alessandro Blasetti directing via an Italo-Yugoslav co-production ar¬ 
rangement with Avala Films of Belgrade . . . also says he has no plans 
for a pic version of Irwin, Shaw’s “The Blonde on the Via Veneto,” as 
rumored recently. 

Marv Hitman of Armstrong Daily, a publication dedicated to the 
bosses, conducts a unique column exclusively filled with material sup¬ 
posed not of interest to betting gentry. He describes his purpose as the 
“uplift” of the culture of the breed-followers. But he complains that 
“stereotypes” are of many kinds and he suffers because press agents for 
show biz are snobs. He can’t break down their refusal to believe that 
material can be planted in a bit-and-spur organ. 

The persistence of sex, and the desire for explicitness, always an Is¬ 
sue between film showmen and censors had a sidebar commentary in 
the literary supp of .last Sunday’s N.Y. Times (12) with four coupon- 
carrying ads, to wit, “Aphrodisiacs” by Alan Walton, “Hie Modern 
Woman's Guide to Sexual Maturity” by Dr. Frank Caprio, “The Mar¬ 
riage Bed” by Dr. Harry Tashman, "Sexual Pleasure in Marriage n by 
Jerome and Julia Rainer. 

George P. Skouras, head of United Artists Theatre Circuit. Is chair¬ 
man of a dinner to be sponsored by the motion picture industry for 
the purpose of raising funds for Brandeis University. The $100-a-plate 
dinner will be held at the Waldorf-Astoria, May 5. 

Nobody, but nobody, in the picture business has had a straight like 
Uncle Sam is doing for UA’s Max E. Youngstein on “The Naked Maja.” 
Everytime the P.O. Dept, frowns on the Goya “art” it’s a free ad— 
and how! 

The Strand, Stanley Warner firstrun In Albany, was the scene Tues¬ 
day morning (14) of exhibition for the American Cancer Society’s 18- 
minute film on cancer of the uterus. “Time and Two Women,” and for 
a forum in which local physicians discussed the subject and answered 
written questions. 

It was the second consecutive year the theatre had been donated 
for a film on, and a forum about, cancer, admission being limited to 
women. In 1958, Mrs. Averell Harriman, wife of the then Governof, 
was among those attending. 

DEFA, the East German film monopoly, plans to produce 28 pictures 
in 1959 . . . U.S. film industry watching with more than ordinary in¬ 
terest whether Dr. Ludwig Ehrhardt, now the West German Minister 
of Economics, will become German Chancellor replacing Dr. Konrad 
Adenauer. Ehrhardt is a staunch advocate of free trade and has been 
a stumbling block in the German film industry’s hope for government¬ 
al subsidies. Germany is the only major European mart where the 
Americans don’t now have a film agreement. 

C. V. Whitney Pictures bought “The Jazz Priest,” original by Max 
Lief, to return to indie production . . . Sidney Poitier costars in Pen- 
nebaker’s “Paris Blues,” to be produced by George Glass and Walter 
Seltzer plotted around Negro and white musicians in Paris and for 
which Duke Ellington will write an original jazz score . . . Jerry Wald 
dickering with Lindsay Crosby, Bing’s youngest, for “Hound Dog Man” 

. . . Henry Levin renewed to direct at 20th-Fox. 

As president of RKO Theatres which operates the Pantages. Holly¬ 
wood, where the Oscars are staged annually and which event Sol A. 
Schwartz attended last week, he knows the answers with the Hollywood 
brand of photogs so that when one approached him, the theatre topper 
said, “We’re nobody.” But he didn’t expect the succinct acquiescence, 
“I know’!” Saipe thing was repeated, not quite as harshly, when he 
TWA’d east on the same night flight with Ingrid Bergman, Lars Schmidt 
and her daughter, and the newsreels, still and tv cameramen were 
there at dawn for the film star. 

Aussie commitments in June and July is the cause for Danny Kaye 
doing a personal pre-release tour in 15 key cities, interviews ith disk 
jockies and advance screenings of “The Five Pennies.” the Red Nichols 
biopic (Par)—his own Dena production—next month in advance of the 
Down Under tour. 

Milton Sperling will film “The White Raja.” based on biog by the 
Ranee of Sarawak, in Malaya late this year for Warner Bros, release 
. . . Earl Holliman with Jerry Lewjs in Paramount’s “Journey to a 
Small Planet.” directed by Norman Taurog . . . Frank P, Rosenberg 
launches “North from Rome” in Italy come July for United Artists . . . 
Nick Lucas into “Even Steven,” upcoming Patric Knowles-George Kell¬ 
ner indie. 4 

Minnesota exhibitors fiehting hard to induce the state legislature not 
to continue daylight saving, time w’ere heartened by a statement at¬ 
tributed to Gov. A. O. Freeman that “I think DST is dying, and I’d like 
to have a funeral for it.” However, the issue still is in grave doubt be¬ 
cause tremendous pressure is being exerted on the legislators by news¬ 
papers in the Twin Cities and KSTP-TV. 

N.Y. actor Leslie Barrett into Hal Wallis’ "Career”. . . Metro changed 
titles on pair of films: “The Secret Classroom” for “Strike Heaven in 
the Face,” and “Go Naked in the World” for “No Rent in His Hand” 

. . . Dan O’Herlihy with Robert Mitchnm in Raymond Stross indie, <*A 
Terrible Beauty,” rolling July 13 in Dublin under direction of George 
Marshall . . . Metro pacted British actor Richard Johnson and cast him 
in “Never So Few”. . . Irving Cooper scripting “High Over the Atlan¬ 
tic” for indie producer Benedict Bogeans . . . Angela Lansbury and 
Isabel Jeans added to cast of "Olympia,” Paramount-Ponti-Girosi pro¬ 
duction to be lensed in Austria. 

Newcomer Fay Spain deserves the rest she’s now getting back west 
after her bally work here for “A1 Capone.” Gal had one of the tough¬ 
est weeklong schedules on the books . . . Warners now tallving the re¬ 
sults of the “Welcome Back. Jack” sales drive. Best in history, says 
v.p. Bernard Goodman, on the basis of returns in so far . . . Jack Baur, 
Disney’s casting director, in town on the prowl, for a 12-year-old girl 
for “The Glad Game.” This is to be an adaptation of Eleanor H. Por¬ 
ters “Pollyanna,” which was done in the years ago with Mary Pick- 
ford. 

Fortunat Baronet, Universal’s foreign publicity topper, in New York 
Hospital for surgery . . . What is said to be the biggest advance trade 
paper campaign in Columbia’s history is being mapped by pub-ad top¬ 
per Jonas Rosenfield Jr. for the Doris Day starrer, “It Hapened to 
Jane”. . . A short story by screenwriter Malvin Wald which appeared 
in Story Parade, a children’s magazine, 12 years ago has been made 
into a kiddie featurette by the indie company of Gayle, Swimmer & 
Anthony. Tallulah Bankhead does the narration. 

When Sal Mineo completes his role in 20th-Fox’s “A Private Af- 
(Continued on page 19) 
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LOPERT DOES WHAT UA CANNOT 


Heineman’sUA Adjustments 

United Artists’ policy with respect to contract adjustments and 
general exhibitor relations was re-stated in N. Y. yesterday (Tues.) 
by William J. Heineman, v.p. in charge of distribution. Stating 
that he could not imagine what has caused “all the fuss” about 
his original policy declaration, in which he said UA would adjust 
only if exhibitors had fulfilled contract obligations, he summed up 
the UA policy in six points: 

1. To establish, on a business-like manner, a uniform, orderly 
plan of distribution. 

2. To sell product on an equitable and realistic basis. 

3. To collect money due the producers. 

4. To put an end to exhibitors making arbitrary adjustments 
without prior consultation and approval. 

5. To meet with any customer willing to present the facts. 

6. To give relief if a revision of percentage terms is justified. 

Feeling at UA is that the original Heineman statement was 

W'idely misinterpreted and misquoted, particularly since UA left 
the door wide open to adjustments where the situation justifies 
them. UA originally had been bitter over exhibitors withholding 
rentals by way of forcing adjustments. _ 


Clear Path for Private Enterprise 
With Soviet Film Trust But U.S. 
Showmen Oughta Check Shelton 


ISUOA ARAKI SHIFT 

Head For Metro 
Now Ditto For A A 


Ml NOTES THE 
‘ELASTIC SUBSID 

United Artists, its hands full 
with the independents, is relying 
more and more on Lopert Films to 
handle pictures which either it 
cannot release under its obliga¬ 
tions to the Code or else which 
might prove a source of potential 
embarrassment to the company. 

Thus UA negotiated for the 
Lopert outfit, a wholly-owned but 
| independently-operated subsidiary, 

• to release the Charles Chaplin re- 
j issue, “Modern Times;” and 
i separately, it was the Lopert com¬ 
pany which was cited in making a 
deal with the expatriate American 
director, Jules Dassin. It’s Lopert 
Films, again, which is being as¬ 
signed UA’s foreign releases and 
which took over the product of the 
now defunct Rank Film Distribu¬ 
tors of America, including Rank's 
major “A Night To Remember.” 

According to Robert Benjamin, 
the UA board chairman, these are 
pictures which UA couldn’t handle 
in its regular release schedule 
“and that’s one of the reasons why 
we made the deal with Lopert 
Films in the first place.” UA, 
bought the company from Ilya 
Lopert, independent distributor 
and sometime* producer. Lopert 


Bank Loan Costs Haunt Distribs, 

Raise Anger Against Theatres 
Delinquent in Rental Payoffs 


EDDIE BRACKEN FILMS 


+ United Artists’ blast at exhibi- 
j tors who don’t pay up on their 
j contracts has focussed attention on 


„ | the pressures that are exerted on 

Paradise Co. To Shoot Torres the ma j or companies in this age of 
Novel, ‘W omen's Barracks' the independents. 

Paradise Productions has been ; WhlTe other distributors haven’t 
formed for the making of. gone on record the wav LA did in 
“Women’s Barracks,” filmization stating their view that adjust- 
Af tTiA TArp^ira Tnrrpc nnvpl 5 mcnts on contrHct t6i*ms should u6 
Harold Robbins is providing the made only after theatres have de- 
scr jp{- livered rental due, they all face 

Principals in the new outfit in- basically the same problem as UA. 
elude Eddie Bracken, who’ll have It's no longer a case of “personal 
one of the male leads, and pro- relations” but more a question of 


ducer Nato De Angeles. 


The way is now open for the dfs->’ 
cussion of film sales to the Russians I 
by private parties under the] 

“umbrella” of the Soviet-American • . r 

lt\" a nSunfSof Pa t C heul rn in-: Now Ditto For A A j ana someume. pr°auce r ,, 0perating earnings £or Para . 

formation Agency and the U.S, : „ 4 — . ,. . J ? r0 m thedistribution■ mount were off for the fuli year of 

State Dept.'s film liaison man, said j UA brass. Company is said to func-; 1958 t and 0,1 again tot . the 

: tion autonomously, which means a , comparison basis 

| Lopert can buy pictures ■ with the !957. But the extra revenue 


Residual Sales 
Offset Earnings 
Slump (or Par 


last week general sales manager in Japan, 

Shelton warned, however, that.''his week joined Allied Artists in 
looked at realistically, the chances 'ho sajne capachj 
for sales in either direction were 


AA now handles its own distribu¬ 
tion in Japan. Until the beginning 
of this month the company’s films 
were released by Eihai Co. Ltd. 


slim pending the gaining of experi¬ 
ence on both sides with the pic¬ 
tures that already have been 
bought. 

Reference is to the first and “of¬ 
ficial deal, r.eoo iated be ween 
the Russians and the State Dept., 
under which the Soviets purchased 
ten American pictures and the Mo¬ 
tion Picture Export Assn, bought 
seven Russian features. Technical, 
details under that agreement have 
yet to be worked out and the pre¬ 
miere of the first films, which was 
to have been an event, appears a 
long wav off. 

Shelton said that, at all times. : The grossing potentiaI ot the 
anjone was tree to deal wt.h the foreign television market for Hol- 
Russians direct. However, anyone m Iywood vi „ tag( , £eatures is detailed 


Old Yank Films 
! Can Earn $26,000 
Per Overseas 


approval of the UA management, i brou g h t i n from the sale of the 
■ ' picture library to a subsidiary of 

Like Kingsleys ; Music Corp. of America made for 

His setup is very similar, in in- robust gains in consolidated, in¬ 
tent at least, to that of Edward L. come. 

Kingsley . at Columbia Pictures Par in ’53 had net earnings of 
where Kingsley-International S4.567.000, or $2.60 per share on 
serves as the releasing agent for the basis of 1,755.888 shares out- 
the Brigitte Bardot pictures and standing. Operational income in 
others. While Kingsley acts as a ’57 amounted to $5,425,000, or $2.80 
paid consultant to Columbia, his per share, on 1,939.716 shares out- 
...u-xii.- j ’'" standing. (Differential in the 


desirous of the "protection” of 
Washington and the benefits of the 
cultural exchange pact had to fol¬ 
low the procedure laid down under 
that agreement, i.e. the submission 
of titles to him (Shelton) for ap¬ 
proval and use of the now-estab¬ 
lished “official” channels. 

Shelton said it was his impres¬ 
sion that the Soviets, at the mo¬ 
ment, had no intention of making 
deals with anyone and that both 
sides were wailing to see how 
things worked out with the first 
batch of films. So far, MPEA has 
not even decided which of its mem¬ 
ber companies will handle which 
film in the States. 

Frankel’s Status 

J. Jay Frankel, whose company 
reps RKO, Warner and Paramount 
In Iron Curtain deals, and who has 
been huddling with the Russians, 
said last week that Moscow' had 
asked him for a batch of screening 
(Continued on page 14) 


in this issue in the TV Film sec- 
; tion. 

| Maximum gross to be derived 
in the foreign tv market, including 
Canada, is about $26,000 per pic— 
and, as detailed, in the country by 
' country breakdown in the TV Film 
section, very few’ American pix 
reach that maximum potential. 

Grossing potential of a top 
dubbed foreign film oh U. S. tele¬ 
vision, when sold in syndication, is 
about $30,000. Lesser quality for¬ 
eign pix.^as detailed in another TV 
Film section story, gross fewer 
dollars. 


company is not wh'olly-owned by 
Col and he maintains a consider¬ 
able degree of independence. 

In any case, however, the intent 
of both Col and UA in maintaining 
subsidiaries or semi-subsids is 
identical. The other companies 
have observed these setups with 
considerable interest for some time"; 
and one. or two of them are said 
to be studying the possibilitv of 
going in a similar direction Para- enue“fotirconsoridated ii 


FILM COUNCIL CHIDES 
COMMERCE’S GOLDEN 


Hollywood, April 14, . 
Hollywood AFL Film Council 
i lias taken sharp issue with Govern- 
I ment officials, in Washington en- 
; couraging greater American film 
j production abroad, by training na- 

I tive craftsmen and loosed a blast 
at-a statement by Nathan Golden, 
chief of U. S. Commerce Depths 
motion picture section. 

Golden, in Council’s view’, has" 
_.. T , ■, , . .asked for more production over- 

Chile will be the 16th foreign • seas and le! . s in Hollywood, long a 

country to have a Cinerama mstal- . sore spot in pro duccr-labor rela- 
lation. A deal has been set for the ;tions Council for some years . has 

construction of a new theatre ; been fighting so-called “runaway 

especially equipped for the show- production” outside the confines 


Cinerama Due in Chile; 

Makes 18th Nationality 
Tooled for 3-Booth Mediaj 1 


mount, for instance, now has ap¬ 
pointed a man in Europe to scout 
for product. Should he come up 
with sufficient films, a Par subsid 
may be in the works also. 

What puzzles observers is the 
shape of the future, when more and 
bigger dubbed imports will come 
in. There may well come a point, 
it’s said, when the frame of the 
subsidiary, actually restricted to 
subdistribution, may become in¬ 
adequate. There was considerable 
surprise voiced in the trade, for 
instance, that “Night To Remem¬ 
ber” should go out via the limited 
Lopert operation, even though he 
expanded his sales staff to handle 
the volume of the British films. 

Question is asked, too, whether 
future Bardot films made by Raoul 
Levy for Col release will be chan¬ 
neled via Kingsley-International 
instead of Col itself. In most cases 
that would, of course; mean a 
head-on collision with the Code 
and the provision that no Motion 
Picture Assn, of America member 
company can handle pix that lack 
the Code- seal. According to 
(Continued on page ID 


amount of stock out is attributable 
to the corporation’s continuing ac¬ 
quisition of its owm issue on the 
open market.) 

Total consolidated income for 
’58 was estimated at $12!554.0G0. or 
$7.15 per share. This includes $7.- 
987,000, or $4.55 per share, in 
terms of special income items, 
which largely means the MCA rev- 
income for 
’57 is reported at $4,783,000. or 
$2.47 per share. This came after 
a reduction of $642.00, represent¬ 
ing an adjustment of an investment 
in an affil'ited company. 

Operational earnings in the 
fourth quarter of ’58 were listed 
at $760,000; or 43c per share, com¬ 
pared with $1,188,000, or 61c per 
share for the corresponding period 
cf ’57. Total consolidated income 
in the ’58 fourth quarter resulted 
in a net charge of $1,915,000 or 
$1.09 per share, due to adjustments 
of investments in affiliated com¬ 
panies. 


Leder-Sachson Producing 


New independent production 
company, Le-Sac Productions, has 
been formed by Herbert Leder and 
Monroe Sachson. 

Plan is to produce three a year. 
First film on the schedule is "Pret¬ 
ty Boy Floyd.” based bn the life of 
the gangster. Pic is due to roll in 
New York about May 25. 


ing of Cinerama films. 

The arrangement was made by 
Stanley Warner although the . the¬ 
atre chain is currently dickering 
with Hazard Reeves’ Cinerama Inc. 
for the latter to take over the en¬ 
tire Cinerama operation. The Chile 
Installation will probably be in¬ 
cluded when the deal is finalized. 

The theatre, said to be the first 
foreign house built especially for 
Cinerama, will be in Santiago de 
Chile. .Associated with the project 
are Alejandro Mendez, described 
(Continued on page 14) 


j of. the U. S., where crafts otheJ 
< than Hollywood membership are ; 

'• used. ] 

' To offset Governmental feeling. ; 
’ the Council voted unanimously to ; 
hire professional public relations ■ 
j and advertising counsel to wage a [ 
j X’enewed drive against “runaway j 
■production.” Additional, strong ac-! 
j tion also is planned by Council to j 


bring pressure on Government! 
leaders in an effort to keep pro- j 
duction in Hollywood, or at least; 
in the U. S., where American crafts \ 
may be. employed. \ 


A Friend of the Medium 

St. Paul. April 14. 

After seeing his first picture in a theatre in about nine veais. 
“The Hanging Tree,” local wi’cstling promoter Eddie Williams 
dropped a note to St. Paul Dispatch film editor-critic, stating his 
reactions. 

"I just happened to be strolling past the RKO Qrpheum and 
noticed that ‘The Hanging Tree’ was showing and. krowing that 
Gary Cooper seldom appears in a bad picture, on the c pur of the 
moment decided to go in.” wrote Williams. 

"I have been stajing home and watching tclovi-. ion. In fa» t. 
I've watched tv so long that I almost felt uneasy during the movie. 
It kept running through my mind: ‘When are the commercials 
coming on?’ Believe me. it was a treat to sit and watch a picture 
without interruption. * 

“From now on its pictures in theatre for me.” 


the independent pushing his dis¬ 
tributor for monies due. 

To the indie the issue is a very 
practical one. First, he has bor¬ 
rowed money from the bank. Sec¬ 
ond, he has to pay it back. The 
longer he delays, the higher the 
interest due on the loan, which— 
in most cases—is money coming 
out of his own pocket. It’s bad 
enough if the picture isn’t earning 
what it should. It’s worse if it does 
bring in the dough, but the coin is 
held up by exhibitors who refused 
to pay pending adjustments. 

The exhibitor point-of-view is 
that films are not merchandise like 
soap or shoes. Each can of film 
is a potential hit or miss. If it’s 
a hit, they don’t mind paying, 
though the charge even then usual¬ 
ly is that the distributor is asking 
too much. If it’s a miss, the natu¬ 
ral assumption, born of decades of 
“tradition,” is that the distributor 
will agree to a downward revision 
of terms. 

One or two companies; very 
quietly, have begun to file suits 
against exhibitors who refuse to 
come across with rentals due. In 
other instances, distribs have made 
it plain that they’ll not serve ac¬ 
counts that withhold funds. Trouble 
with that is that the policy works 
fine as long as the attractions are 
big and important, but tends to fall 
flat on the many in-between entries 
which require volume and on 
which the exhibitor can exact his 
revenge from the over-zealous 
major. 

Latter, of course, is caught be¬ 
tween two fires. Where, at one 
time, he could set his own policy, 
today he is responsible to an out¬ 
side producer. At the exhibitor 
level where things tend to be tough 
(Continued on page 19' 


AA’s Future Looking Up; 
‘Capone’ and ‘Macabre’ Hit 
Into the Tali Mazuma 

After a couple of years of severe 
in-the-red operations. Allied Ar¬ 
tists now appears certain to emerge 
from the current fiscal semester, 
which ends next June 30, w’th a 
nrofit. Few weeks a r o Steve 
Broidv, president, speculated about 
the possibility of shifting to the 
black ink but could say nothing 
certainty. 

Now, though, there’s “A1 Ca- 
jione* to consider. This John Bu>’- 
rows-Leonard Ackerman entry in 
the middle-class budget category 
promises to make the big differ¬ 
ence. 

Ackerman, in New York from the 
Coast last week, said he’s honeful 
that the sales department's prog¬ 
nostications about the domestic 
••ental outcome will prove correct. 

• Tim predictions are riulti-rri!lion- 
| dollar. <And rather then let the 
picture go it alone at the point. 
Ackerman and his associates are 
continuing oft the bally tours, inci¬ 
dentally.' 

Be that as it may. the fact is that 
. “Capone” can’t miss as a major 
money-maker and a big factor in 
having A A turn the corner from 
loss to gain. 

Also contributing largely are 
“Macabre.” which will provide 
about half of its eanurms to the 
bookkeeping credited to 1953 and 
“House on Haunted Hill.” which 
. goes down all for 1959. 
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y rnT A V> v’vrmftvi Done often in purposely short ^ aFQ j.v 

(COLOR, VVIMON) takes, it is never blurred or C on- V«RrrTQni ^ a + s 

- x ~~ Kn fusing, but always adept at con- (BKliism) but at 1 

Superior w estern. Good b.o. vey i ng the elements of melodrama Pleasant hospital yarn based a „§ Cre Ti 

Hollywood. Aoril 10. sought by the other contributors. on succes sfull tv series—story around 

Paramount release of Hal Wallis pro- ruu.K. the fight to save a small boy butes al 
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thonv Quinn; costars Carolyn Jones and SprioilS topical and SOUlldly done. here. H 

Earl HoUiman. Associate producer. Paul ■*' Okay b.O. prospects. three SC 

Nathan. Directed by John Sturges. (BRITISH) __ iccuffp 

Screenplay. James Poe; based °n a story -— Eros (Ted Lloyd) production and release. _____j j 

by Les Crutchfield; camera (Technicolor), Well-made, impressive drama Stars Michael Craig. Wilfrid Hyde White second J 

Charles Lang Jr.; music, Dimitri T * om ' . . , • email tnwn ; and Dorothy Alison. Directed by Robert and SID 

kin; editor. Warren Low. Previewed at of scandal in a small town Day. Screenplay, Tessa Diamond, Hazel troubles 

the studio, April 10, 59. Running time. with a fine performance by Adair; editor, Liio Carruthers; camera, ll^lc t 

94 MINS. ■ . • Anthony Quayle. Lacks stellar Geoffrey Faithfull; music, Phillip Green. 1 
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Craig Belden.Anthony Quinn names lor U. &. DUt IS a worm Dr stepben Russell . . Michael Craig acting a 

Linda . ,; T . one5 while entry. Prof. Bourne-Evans ..Wilfrid Hyde White , ? 6 

Rick Belden.Earl P°“ irr V an . Sister Janet Fraser .Dorothy Alison ! , 

Beero .Brad T nnrinn Anri) 7 Dr. Paddy O’Meara .... -.Glyn Owen! Peter 

Lee Smithers .Bnan Hutton IxOnuon, April /. Nurse Pat Roberts __Rosemary MiUer 1 smooth! 

Catherine .ZivaRodann Eros release of a Mickey Delamar pro- Sr nawVnn Sc Tinrooll ! smooini 

Skag .Bing Russell duction. Stars Anthony^ Quayle. Sarah . gj- Forrester.Frederick Bartman him UHC 

Bartender . Val Avery Churchill, Andrew Ray Directed by Ter-• ^ fester ....... .Frederick Bartman this pic 

Sheriff Bartlett . ..Walter Sande pSSE!;’ . 

Hal Wallis' “Last Train From 7;;;;;;;;;’ 
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Wednesday, April 15, 1959 


r p |. fi m e rg enev I i ts own is ■ that It’s a nice, little Riot in Juvenile Prison 
in ^ film. Some may wonder why it - 


Life in Emergency 

wa s °ot a more ambitious effort, Male de iinquents and female 
(BRITISH) but at least it isn t disappointing. dittoes go co educational. Sen- 

- , , Screenplay by Barbara Noack Ka titmal ancles 

Pleasant hospital yarn based Use Lutz-Dupont centers ; sawo ai g ‘ 

on successfull tv series—story around Luise Ulrich who contri- Hollywood April 14. 

of the fight to save a small hoy butes ahother of her mother roles Unite d Artists release of a vogue Pie- 
with a hole m his heart IS W'hich have won her a following tures production. Stars Jerome Thor, 

topical and soundly done. here. Here she takes care of her Marcia Henderson. Scott Marlowe, John 

Okay b.o. prospects. three sons of whom the first one D ick Wer. D^othy^Svine; Jack 

—- J ■ is suffering from marriage, the -Grinnage, George Brenlin, Ann Doran, 

Eros (Ted Lloyd) production and release. , f rnm first love and the last Richard Reeves, Al McGranary. Paul 

Stars Michael Craig, Wilfrid Hyde White second 11 om nrsi n uv ,f WnJlmnri Jasmin. Produced by Robert E. Kent, 

and Dorothy Alison. Directed by Robert and smallest one II om pOynOOa Directed by Edward L. Cahn. ’ Story and 

Day. Screenplay, Tessa Diamond, Hazel troubles. MlSS Ulrich manages all screenplay, OrviUe H. Hampton; camera. 

Adair; editor, Lito Carruthers; camera, | n PV ervone’s satisfaction. Maury Gertsman; music, Emil Newman; 

Geoffrey Faithfull; music, Phillip Green. “!, als . e '<-ryon s. ^ editor, Eddie Mann, Previewed at Gold- 

At Plaza, London. Running time M MINS, Film mainly benefits from her fine wyn studios, April 9, *59. Running time. 

Dr. Stephen Russell . . Michael Craig acting as well as the polished dia- 71 MINS. 

Prof. Bourne-Evans ..Wilfrid Hyde White , _ Dr. Paul Furman.Jerome Thor 

Sister Janet Fraser .Dorothy Alison ! _ +Vll - Grace Hartwell.Marcia Henderson 

Dr. Paddy O’Meara .... -.Glyn Owen; Peter Beauvais directed this Ed( jj e Bassett. :.... Scott Marlowe 

Nurse Pat Roberts --Rosemary MiUer i smoothlv. UFA. incidentally, took Colonel Walton.....John Hoyt 


Serious Charge 

(BRITISH) 

Well-made, impressive drama 
of scandal in a small town 
with a fine performance by 
Anthony Quayle. Lacks stellar 
names for U. S. but is a worth¬ 
while entry. 


Pleasant hospital yarn based 
on successfull tv series—story 
of the fight to save a small boy 
with a hole in his heart is 
topical and soundly done. 
Okay b.o. prospects. 


I Sister Janet Fraser .Dorothy Alison 


Male delinquents and female 
dittoes go co-educatlonal. Sen¬ 
sational angles. 

Hollywood, April 14. 


T nndon Aoril 7 Dr - Paddy O’Meara .Glyn Owen 

Xxonuuil, Apm /. ! v llr _ p a , Rnhprtc ■_Rnsomarv MiUer 


•erieSrk ^ him under exclusive contract after 1 stu KiUion.... .....Dick Tyler 


though there are some psvchologi- I Hester Peters . Sarah Churchill ; p nttpr y . 

- • ... .I Larry Thompson. Andrew Ray ■ .^Douglas 


Watusi 

(COLOR) 


cal undertones, it is a film that Mrs. Phillips ..Irene Brown* j ^d^KinT SolVmon^s “Riot in Juvenile Prison,” pro¬ 
plays for almost pure action. In {g- ^™| son .*. *£^1 HoSltt j Nurse April Andrews ... Christina Gregg footage Exploitable. ducer Robert E. Kent’s Vogue Pic- 

addition to characters of dimen- Poiice sergeant 7.77! i.wensiey Pithers! —- ' _ ’. ture for United Artists, is a stand- 

sion, there is suspense, romance . L Jud*It? a Furee I Hospital yams have an irresist- Hollywodo. April 10. ard teen meller in -which a co- 

and humor With stars in a top- SmshouseMatron'::*.: ": Jean CadeU Ible fascination for filmmakers. Metro release of Al Zimbaiist produc- educational reform school is the 

ana numor. vv un stars m a top Verger .wufred BrambeU s Understandably, because drama, t»on. stars George Montgomery, Tama central idea. The attempted rape 

drawer production the prognosis is Mrs. Browning . olive sioane ; comedy and pathos can be neatly j Sf; a M av V; IT ,hau r ^' h i^^?nr ate Knrt* d1 Neu and the fights over girls make pos- 

big draw at the boxoffice. cSi^vThomps'o'n.; Ge0 (fiiff R Rfch r ard 1 P lott ed against a background which | Sann; screenplay. Les ciaveii; 1 based sible sensational campaign, but 

y.mpc pnpv crreennlav can be MicheUe . .Liiiane Brousse; offers audience participation. Either! on “King Solomon’s Mines” by h. Rider weaknesses in the screenplay will 

c, T rr.mof) , ir , encninftiv tc i r lr -- i aiidiencc 8 arc familiju: with hospi- ! “ m 5ft nr a wS°B rSk kee P the film at the bottom half 

R. . ■ * , , Producer Mickey Delamar and j tals or, regrettably, may be at i pi-eviewed at Academy Awards Theatre, of double bills in most situations. 

Douglas Indian wife is raped and direc tor Terence Young have done some time. “Life” is the latest j April 8, ’59 Running time, es mins. Xhe use of a large num b er of 

i_:i i a i___ i. VawI > * • , • - v • D i*iti rVi hA»Tvit«il vma amJ ffarrv Onart^rmain fipnrpp MATlttfOIHfirV .. . . •« . _ 


Kitty ..Virginia Aldridge 

Babe .....Dorothy Provine 

Dink .. .. Jack Grinnage 

Matches ...George Brenlin 

Bess Monahan. Ann Doran 

Andy Quillan..... Richard Reeves 

Governor ....Al McGranary 

Bobhy ...:.. Paul Jasmin 


African adventure pic using 
o!d “King Solomon’s Mines” 
footage. Exploitable. 


“Riot in Juvenile Prison,” pro¬ 
ducer Robert E. Kent’s Vogue Pic¬ 
ture for United Artists, is a stand¬ 
ard teen meller in which a co- 


_ , , - ., _,_. | rroQueer jvucite.y -ueutuiar aiiu • -—- — >. : previewed at acaaemy aws 

Douglas Indian wife is raped and Sector Terence Young have done some time. “Life” is the latest j April 8, *59. Running time, 


killed by two young brutes, Earl a smooth, conscientious job in B ritish hospital pic and its some- Harry grtermain George - Montgomery ! y04thful extras gives the film some 

Holliman and Brian Hutton, transferring Philip King’s play, }Yf at . cumbersome, documentary Rick Cobb .David Farrar Isizfc and the spacious private- 

Dou^las marshal of the town of “Serious Charge,” to the screen, title is due to it bemg based on a ■ Umbopa .• Rex _]"sr a i ^- school-type setting relieves the 

ssssrs 


Douglas, marshal of the town of 
Pauley, finds a clue that leads him 


--~ — sexuality-—is a incxy one ana oi|“« xu. ^ .. Anthony m. Davis ; a social Dsvchiatrist Jerome 

to the neighboring community of cour se has earned the. pic an “X” i « should prove more than useful cagooi .... Paul Thompson tSes over a bovs’ reforma- 


Quinn, is how to get Holliman away 
to justice on that “last train,” 


IO me neigmjuiius uummumiy ui course nas earned tne. pic an "A" I “ muie uaciui cagooi . --“am _inompson Th takps over a hov«;’ rpfnrma- 

Gun Hill. He discovers his fugi- certificate. But the guiding hands a * a booking m U.K. Wilhelm von Ke ntner H arold Dyrenforth pubhc scandaMnl 

tive, Holliman, is the son of his have resisted all temDtation to- There is nothing new about this credits on “Watusi” say it is volving the death of two inmates 

old friend. Anthony Quinn. HU ??SdSftt25SlSM SSna'wiich Slfli $eal ‘ enthn“ Thoulh tt ^ Vne^-^ofetccuSfe 8 ^ 

problem, aside from the complex- will satisfy any intelligent audi- has all the hospital cliches, there Solomon s Mines. More accurate , . *' ' 

ities of personal relationships with ence. & could make a worthwhile is a disarming sincerity about the JJe new Metro production The doctor s first action is to 
Quinn i«? how to ffpt Holliman awav s - entr V despite its lack« of | pic. Main" theme concerns a little creditedtothe make the prison co-educatianal 

Qumn, is how to get Holliman away . « w’eieht bov with a hole im his heart Al- studio’s film of the Haggard novel, by bringing girls m from the dis- 

to justice on that “last train,” The scre enplay by Delmar and' though it’s obvious that the opera- J he tl A1 Zimbaiist production is taff delinquency dorm. A matron, 
with Quinn and his hired gun- Gu v E ime7 is a literate piece of I tion wiU be a success in time for frankly an effort to take advantage Marcia Henderson, objects’tp the 
hands determined to thwart him. craftsmfnship withldenty of shaf?s | the fadeout. interest and some ten- | °L S Tn,Pd P lO^e^ 1 ^ for JSe 

Director John Sturges has taken ^ ako the ^riction^befw^n^^ew I original feature Photographically, male inmates The warden Ejects 

Poe’s screenplay and used it to SSxSng n W ties surgeon, who arrives back from the j t he new film isa triumphof match- on the ground that soft treatment 

employ the rule: get the characters olace in a small British town which U.S with a modification of a heart- Xrpb^ramaUcallvIt ^is as^ld- mink?” g °° d ^ the y0UDg 

in jeopardy in the first reel and is riddled with eossipmongers and and-lung machme, and; the maR . g? t er ®; u S Sgld Metro .. t . , J . , , 

keep them there nntih the last. ^ to j !S ^ 

This is accomplished by a lean ^ y e 0U C ^ groking bachelor, ath- There was some romance be- j ““ ‘a^ ffst^L^is indi^ Marlowe and Dick Tyler, fight one 
storyline embellished only with letic, sincere, keen and he tries to; tween various members of 'the bu t a fast playoff is maicatea. another over two girls, Virginia 


keep them there untib the a *M Z ^JoT ' ^ has,a smart ad campaign on ‘Wat- wh Vn • 

This is accomplished by a lean ^young gooSooking bachelor, ath- There was some romance be- | ““ 'a^ ffst^L^is indi^ Marlowe and Dick Tyler, fight one 
storyline embellished only with letic, sincere, keen and he tries to \ tween various members of the , a last playoff is maicaiea. another over two girls, Virginia 
enough invention and variety to grapple with the situation. He ! staff; a woman patient, due to have ,, Jam f. s Clavell s screenplay sets ; Aldridge and Dorothy Provine, and 
maintain the su<?nen«;e Fven eomes ud against a virdirtive teen-! quadruplets, the oldest inhabitant the action m 1919. George Mont- when Tyler attempts rape upon 
, ^ * n lager who leads a local gang of i.mong the patients who dies at the gomery is the son of the original Miss Aldridge. Public clamor at 

Sturges transition shots, such as smalltime hoodlums. The kid first use of the new man’s inven- hero, returned to Africa to pursue the new scandal causes power to 

ones of a vintage locomotive, dou- frames the vicar toy alleging a tion, some mixed nurses and med- {be original quest. King Solomon s revert to Hoyt, 

ble in value by contributing atmos- homo attack. An attractive, but icos, a neglected wife, the inevit- legendary mines. As his helper in Resentment at renewed brutality 

phere and pace. Time, an impor- frustrated young spinster who able hospital party—all providing penetrating me tormaaen coun- causes a riot which brings j erome 

' tant story element, is bridged with- loves the vic?r, unwittingly be- enough material to keep this film «7. ^Montgomery enlists an aw Thor back int0 the driver - s seat 

.out resorting to such devices as comes t^e chief witness for the going nicely for its 86 minutes. frmnd of his-father. David Farrar. pr e Suma bly, his premise— 

the moving clock-hand or conspi- Prosecution and the c’eric is prac- Screenplay, WTitten by Tessa T ^ te th f y P that lovingkindness and science 

cuous dissolves. In short, imagina- t*caPv forced out of town as a Diamond and Hazel Adair, who daughter of a native-massa^reci wiI1 accomp ii sb more tban bru t a i. 
tion and skill raise a simple story result of the scandaL wrote the original tv skein, con- m i s . sl , onary ' ity—is proved. It isn’t, for the 

above its apparent level. Terence Young’s direction is centrates neither entirely on tui rR to he not es character c h ange s needed to sup- 

Sturges also uses his gifted cam- dick and he has obviously kept a comedy nor mawkish pathos but But aft?r P° rt the P oint never teke P^ce. 

eraman, Charles Lang Jr, to the k een eye on the editing. The at- seems to capture the average hospi- p^rlmp hardshio and It’s the old “love of a good woman” 

film’s advantage Poe’s screenplay mosphere of the small town is well tal atmosphere. suffering ex^eme hardship and which changes Marlowe< indeed 

slips into a few cliches in dialog conveyed wh^e th^ camerawork is Some very good acting stmts t ’ he has changed, and there is only 

tmtitis remLkabkin thatft lively and alert. Y-ung also has help. Michael Craig is the stalwart t a h n p d w atu S countrv the characters’ word for it that 

avoids more It is refresh^?- in the benefit of a first-rate cast, new surgeon whose belief m his i-rii “?tten changes have -.taken place in oth- 

its ability to shut uo whfn acti^ Anthony Quavle’s well rounded new expenment sparks off much Farrar departs with his well-gotten ers 

should take over, when a gesture Portrayal of the vicar is sympa- j of the drama. Wilfrid Hyde White ^lns. , _ A capable cast makes up for 

or look comDleteW convevs mean- thetic and gripping. ! sails wittily and blandly through Clavell’s story is poorly con- ; much the screei inlav’s defi- 

ing and words would be irrelevant He convincingly stresses the; -^son^has C arf f unre^arding^rt hazards of^rocidilS snakes 3 eta^ ' ciency but they’re often left hang¬ 
er redundant and weakening. strained inner feelings of a man; g th hosDita! S^terwi?n t ?h^nnlvnl?trSnte?s around Mont- i ing with impossible dialog. Direc- 

.. L ? n l. h “ °."f“"Sr;! Craig’S affections. . . I gome?/s hatred of Germans. His : * .^ward L. Cahn handlerwtat 


Lang has one technique, opting who unjustly accused of an .Mm- ^ affeSions ^ gome?^Ta'tred ot GeZZC H i Mward L. Cahn handles what 

on a background with a medium mable art fee^s that his reactions; Among the hospital surgeons moXr was kifled in a U-boat sink- l GOuld ha ye been questionable 
shot and then pulling back to bring to the fi hv slander prove that he G lyn olen Lings robust comedy ^in^^World^^ War^ I^ Miss Elg is : ^ ceI { es w , lth ? ood tast f’ 

in the scene’s central characte? , ^ not 1 ^ f ; ed f ? r hw-callm ^ Sarah j t0 ; ^the role of the 'obstetrSfan airman This keeps them apart I Gertsmans camera work and Ed- 
that seems fresh and effective. Churclnll’roie as the smnster is - hil Rupsrt Charlfs Ting^ untTtSieran'l breaks on all par- | die Man ? s editing are slickly pro- 

Lang also emnlovs an unusual m,Tu- drab end not a higrly'rewarding ' fol1 e ■/ thot Sessional and Emil Neumian’s mu- 


could have been crediDie it tne dia- Ifov Rnv ftirl 

log supported it, but it does not. * * * 

There is another flaw in the film. Low-budget exploitationer for 
Original footage for King Solo- Louis Prim* -Keely Smith fans. 

mons Mines” is excellently ^7__ 

matched by camerman Harold E. (SONGS) 

Wellman and editor William E. Hollywood. April 10. 

Gulick. New exteriors are remark- Columbia release of Harry Romm pro- 
able in duplicating the African duction. Stars Louis Prima, Keely Smith, 
yeidt. But it was surely an error %£S 

to use in Watusi. two Of the . West; camera, Riy C'-ry: editor, Al Clark, 
most famous sequences from the Previewed at the s.udio, April 2, ’59. 
earlier the stampede scene and the = g“££ in / ri 2E e * 83 . M,NS ;.Louis Prima 


Lang also employs^ unusual num-i ^ab ^nd not a 1iigrb' rewarding ; ^ ^Frederick Bartman are ties and it is decided that each ! f ? ss ^ nal T ' e ™ an r l™ u ~ 

her of very long shots m his sun- i 1 the other varied surgeons. Sheila! man is an individual and must be SIC adds a punch. Glen. 

baked exteriors, with the human Se Thm? h r artkm has' Sweet as a neglected wife; Rose-; so judged. This naive premise -- 

figures barely discernible black p 0n>r) rnm’'sed the ir>~n loves t ma ry Miller and Pauline Stroud, i could have been credible if the dia- Kiev Bov Hev Girl 
^matures on the raw, yellow land- the de^icabie vnun- ! as a couple of understanding j log supported it. but it does not. fie > ° irl 

Upas ***m*** 

It helps considerably to have ac-r V, , , ... I by Joan Sims as tne expectant Wellman and editor William E it«ii , -, n 

tors who are arrestng in their own ; fo^Sce^by''th^s^TnlesseJ'rolS' ! m0tl } er ° f Xh % qUad n T~ Gulick ’ New exteriors are remark- Columbia releas^of SiVj gomm pro- 

right, able to concentrate atten- : me ^ cqme^from Dorothy Gordon able ^ duD ii cat ing the African duction. stars Louis Prima, Keely Smith, 

tion as Douglas a"d Quinn do.! -\ otaDiv the vise. . l\lv humorous ? and David Lodge as tne parents of V eldt But it was surelv an error J ames Gregory. Directed by David Lowell 

They must be' equally strong, and, ’ ; the S^ril be#, who fum^lf is ‘Vatesi ” two^o/X , S’ 

ette Therftta cTuri'paSta 1 «*»'«> ^ Madi«nn, « a girl j * Cbmt0pbtt j ^flJ^Ttam^^neTd th* « SffU APrU ’’ m 

that Quinn ic a wififtL a nfl h ac who^e death « caused hv R ay , and i Th /> D eration seauences are - j Stara »«fo th. "Im Louis Prima .Louis Prima 

mat yumn is a wiaov.er ana has • h p_ r _ v TT pr BpT-t ?c p w ’c im-id.! , T n r- upercuum sequences are watusi. dance scene. The stam- Dorothy Spencer . Keely Smith 

raised his son alone ito be a*rapist , pn-hp^ded fothpr’ The film al^o dir ® cted Day. w .ho | pe de was one of the most widely 1 Father Burton .. James Gregory 

and murderer, as it turns out).' fiV ™ had l he of close lla ison with ; (and deS ervedlv) commented upon. ! ^ Iart y Moran . .. Slate 

Now Douglas, though the action of ; GI 0 * As well as tbe Royal College of Surgeons In the d S ance SC ene, the lead dancer , DE ^ 0 n '’ *;.* *' V/ Ba^HeUeS 

Quinns son. faces the same rear- | t^inTa trtS of us-flTl bit ?on A RtcK was practically a trademark of the shirily .7.7. 

mg of_ a motherless son. Douglas | t h^vnuLVfP° nn IBcpII - 1950 production, instantly rec-og- j , Sam Butera and The witnesses 

and Qumn, by performances in | pi^le n°r«onalitv as an artor “Sen w # w-. , , nizable to anyone who saw that . . . 

depth, give the film the inevitabil- ■ ^ C har<?e ” without hein^ a wo”M ,St Ma,na film or its ad campaign. Audiences ! Considering the popularity pf 

ity of tragedy. i biter is a nic that anv i?d ; e FaBielhafft? might get the idea from recognition : L Puis Prima and Keely Smith in 

Carolyn Jones delivers impres- • nr 0 d u ^er be quietly p^oud of (Isn’t Fcbulous?) of these two scenes that they have i their recordings and personal ap- 

sively, leaving no doubt that her ’ having made P Rich (GERMAN) seen the whole film before. There 1 P. oran ces. Harry Romm s produc- 

earlier work in smaller roles was I _ Berlin, April 7. are other sequences, too. of less ; tion of Hey Boy, Hey Girl should 

no accident, and she will be seen 1 > vfa release of Ur a prouuction: stars ! importance, but of disturbing remi- turn a neat profit on its probable 

^ Montgomery trie,, bard 

is most effective and sympathetic : Chicago ESQUlTe April 24 Beauvais, screenplay, Barbara Noack : to fit himself into a role that is tentious item, but it will be attrac- 
as the weakling son. Brian Hut- -r^ i a an £ mse Lutz-Dupont; camera, Igor Ob- ; entirely alien to his background, tive to Pnma-Smith fans and an 

ton, heretofore handicapped by IV ®?MrB^SLSg!? , gk..«I »>«>t «» nrt suctessfut. mg’? Programming item m 


the Royal College of Surgeons. 

Rich. 


I st Mama Meht 
FaBielhaft? 

(Isn’t Fcbulous?) 

(GERMAN) 


is most effective and sympathetic 
as the weakling son. Brian Hut¬ 
ton, heretofore handicapped by 


Chicago Esquire April 24 

Chicago, April 14. 


xun, neretorcre nanaicappea oy The Esauire has snared the Brit- UFA PaviUon, BerUn. Running time, 95 bui is noi suuaaiui. ^ 

some Method mannerisms, shakes - 15111 mins. character is never defined beyond general, 

this limitation to create a realistic ! R°°P} a { tbe ( Cont.), now j . —_— being a handy female to provide problem in these produc- 

character of considerable perspec-1 1! l I'! ew /^ 0 , rk ’ and , sbap1 ”^ as .9 11 ® | “Isn’t Mama Fabulous?” is of romantic interest. David Farrar is tions is to give non-acting personal- 
tive. A good supporting cast in- i °I tbe hottest pictures from that spec i a i importance since it’s = first wasted in a meaningless role. 1<: . ies something to do between mu- 
cludes Brad Dexter, Ziva Rodann, [ country in years. I UFA-made feature film. (Before Others involved are no more sue- ? l cal numbers. A hazard is that 

Bing Russell, Val Avery and Walter I Starring Laurence Harvey and “Mama ” the new UFA has only cessful. it t0 ° i™,? *1 glven ii t0 n& 

Sande. • Simone Signoret, the pic opens made vidpix via its own produc- The late Kurt Neumann directed they don t show up well The 

.Dimitri Tiomkin’s score is ex-j here April 24. Esquire, by the way, | tion setup or only financed theat- “Watusi,” and Donald Zimbaiist 

citingly orchestrated, reverberating is only house in the country; rical pix. The best that can be served as associate producer. James west makes a neat compro- 

with tautness and passion. Warren • owned by Paramount studios. j said about UFA’S first venture on Rowe. (Continued on page 24) 


character of considerable perspec-1 New York and shaping as one 

_ ... ^ . 1 . nf +Viq nintnroc frnm +>iof ! 
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CHEAP B.O. AS GROCERY BAIT 


The Importance of the Title 

Metro has organized committees on both coasts of publicity, ad¬ 
vertising, sales and story personnel for the purpose of selecting 
titles for pictures on a long-range basis. For example, if the com¬ 
pany purchases a novel in galley form, it is decided before the book 
is published if the title is suitable for subsequent promotion as a 
film. 

The new policy resulted In the altering of the title of Tom 
Chamales’ new novel, which Metro recently acquired, from its 
original “No Rent in His Hand” to “Go Naked in the World.” As a 
result, the book will be issued under the new title when it is pub¬ 
lished, thus giving Metro what it believes to be a better handle for 
the film version. 

As part of its title research program, M-G is giving all company 
staffers an opportunity to come up with appropriate titles. The 
person supplying the title eventually employed is awarded a $250 
prize. . ._ 


Us Imitation Strategy In Dixie: 

Negro Houses Get It Day & Date 


Day-and-dating “Imitation of 
Life” in colored and white theatres 
in the south, a policy employed for 
the first time by Universal, is pro¬ 
viding the company with hefty 
grosses from the Dixie territory. 
In most instances, the Negro 
houses—because of their smaller 
size an&lower admission prices— 
play picture considerably after the 
first-run dates in the key white 
houses. 

In the case of “Imitation,” with 
its theme of the Negro mother dis¬ 
owned by a daughter who seeks to 
pass for white, the operators of 
the Negro houses agreed to book 
the film day-and-date on a percent¬ 
age basis. These theatres usually 
play films at flat rates. . 

According to U sales chief Henry 
H. Martin. “Imitation” is doing 
more business at the Negro the¬ 
atres than any previous pic in Uni¬ 
versal’s history. Word-of-mouth, 
he contended, is the big factor that 
is bringing customers into the col¬ 
ored houses. In six bookings so 
far, the second week business in 
the Negro theatres is surpassing 
the take of the first session. In 
Miami, for example, the film tal¬ 
lied $9,500 for the first week in 
the Negro theatre and jumped to 
$10,300 for the second round. Mar¬ 
tin said that normal business for 
this house is usually $3,500. 

For southern engagements, Uni¬ 
versal Is employing a different ad 
campaign which does not use the 
“passing for white” theme. Despite 
what may appear to be controver¬ 
sial subject matter, the film com¬ 
pany has run into no difficulty in 
booking the picture in the south. 
In some border desegregated areas, 
however, local exhibitors have sug¬ 
gested to Universal that it might, 
work out better if the company 
booked the picture in Negro area 
theatres as well in the formerly 
segregated downtown key houses. 

Cities in which Universal has 
successfully day-and-dated “Imi¬ 
tation” include New Orleans, Wash¬ 
ington, Miami, Baltimore, Okla¬ 
homa City and Charlotte. Similar 
bookings are set for Houston, Ma¬ 
con. Tulsa. Nashville, Norfolk, Sa¬ 
vannah, Augusta, Atlanta. Little 
Rock. Jacksonville and Tampa. 


MADRID MEETING MAPS 
‘BEN-HUR’ BALLYHOO 

Madrid, April 14. 

The first of threeWorldwide con¬ 
ferences on the foreign selling and 
promotion plans for Metro’s “Ben- 
Hur” opened here today (Tues.l. 
In from New York are Morton A. 
Spring, president of Loew's Inter¬ 
national; Maurice “Red” Silver- 
stein, v.p.. and Seymour R. Mayer, 
regional director of Latin Ameri¬ 
can. the Middle East and the Far 
East. 

Dave Lewis, continental director 
for Europe with Paris headquart¬ 
ers, territorial managers, sales and 
publicity personnel from Great 
Britain and the Continent, are also 
here for the meeting which will 
also set merchandising and sales 
plans for other Metro films to be 
released In the international mar¬ 
ket in 1959-60. 

At the conclusion of the session 
Saturday (18), the homeoffice execs 
fly to Tokyo for the second con¬ 
ference (April 21-25) * 


While You’re Away, Dear 

Although he’s been out of 
theatrical action for more than 
a year, there’s been an abun¬ 
dance of public and press at¬ 
tention via Col. Tom Parker 
given Elvis Presley and Para¬ 
mount Is hep to it . As a result 
the film company next month 
will reissue two of soldier-in- 
Germany’s features, both pro¬ 
duced by Hal Wallis. 

To be licensed either singly 
on in a package are “King 
, Creole,” last picture Presley 
made before induction in the 
U.S. Army, and “Loving You,” 

• next to last. 


Legion C for ‘3d Sex’; 
‘Room at Top’ Rates B; 
A-3 for ‘Naked Maja’ 

The Veit Harlan film from Ger¬ 
many, “The Third Sex,” has been 
condemned by the Roman Catholic 
National Legion of Decency. Leg¬ 
ion also B-rated the British “Room 
at the Top” and it put “The Naked 
Maja” into its A-III (Unobjection¬ 
able for Adults) classification. 

In condemning “Third Sex,” the 
Legion noted that it dealt with 
perversion and “is judged to be 
morally dangerous and unaccept¬ 
able in a mass entertainment med¬ 
ium.” Also, it maintained, the film 
was done in a way “as to elicit 
sympathy for an immoral solution 
to a domestic and social problem.” 

“Third Sex” is distributed by 
David Dietz’s D & F Distributing 
Corp. Harlan, who made the pic¬ 
ture. is the same man who directed 
the infamous “Jew’ Suess” film for 
the Nazis. 

In rating “Naked Maja,” the 
Legion made it clear it wasn’t sanc¬ 
tioning the proposed advertising. 


Ill DISTRIBS 

With the drive-in season again j 
open, some of the distributors are 
voicing concern over the “unethical 
gimmicks” being used by the 
ozoners as part of their operating 
policy. “If they keep it up, theyj 
will succeed in destroying pictures 
as a medium,” complained one 
sales topper. 

Distribs understand and ap¬ 
preciate the need for concession 
sales, which in the drive-ins often 
top 50% of the gross, but they’re 
also getting to feel that the ozoners 
will , use any kind of come-on to i 
get people into the theatres—in¬ 
cluding per car charges—since J 
once a family is in, additional and 
often heavy spending is automatic, 
whether it’s for the traditional hot 
dog and a coke or for a much more 
complete line of groceries. 

Rub, of course, is that the dis¬ 
tributors don’t share in anything 
but the boxoffice dollar. 

“If pictures have just become an 
adjunct to the drive-in operation, 
then why shouldn’t we sell through 
restaurants?” a distribution exec 
asked last week. “The big Miami 
hotels come to us all the time, 
asking for 16m prints of our films. 
Of course, we don’t give them, the 
pictures, but at least there we’d 
know they’re being shown in good 
surroundings, and we’d know who 
sees ’em.” 

Now 4,300 

Drive-ins, today numbering [ 
around 4,300, have become a vital! 
part of the film biz. It’s estimated i 
that they deliver about 15% to 
17% of the total national gross. 
Ratio of their attendance, however,! 
Is figured to be much higher, pos¬ 
sibly over 25%. One of the reasons 
why this doesn’t readily show up 
on the books is that so many of the 
open-airers admit children for 
free, knowing that this’ll bring in 
the adults and will result in added 
concession sales. . 

Distribution toppers say the 
drive-ins are becoming increas¬ 
ingly powerful, and in many cases 
are able to bid the top product! 
away from the hardtoppers in their 
areas; - 

At the moment, tjie drive-ins are 
living off the fat of the land, i.e. 
the accumulation of product played 
by the regular houses during the 
winter months. Come summer, the 
ozoners will book the firstrun pro¬ 
duct. adding considerably tq the 
distribs’ revenue. Actually, while 
the drive-in season got its “offical” 
start a week # or two ago, an ever¬ 
growing number of openair thea- 
i tres is remaining open either all 
■ year or else deep into the winter, ! 
opening up early in the spring. It’s , 
dbne partly with the aid of in-car I 
heaters.. /. I 


Holiday Booms London Biz: ‘Capone’ 
Big $18,700; ‘Tiger Sock 11G, Hound’ 
ll^G, All 2d; "Steps 11G for 4th 


The New Subject-Matter 

Quote from an article by 
Geoffrey Shurlock, the Pro¬ 
duction Code Administrator, 

In the Screen Producers 
Guild journal: 

“More and more of our 
films are being based on sub¬ 
ject matter that is further 
and further removed from the 
standards of mass entertain¬ 
ment on which the Code was 
based. Some of the novels 
and plays recently purchased 
have drawn low whistles even 
from sophisticates. 

“As your agents, we report 
to you that it is becoming . 
steadily more difficult) to . 
bring this new material With¬ 
in Code requirements.” 


Catholics Actively Aid 
‘Embezzled Heaven’ Film 
With Vatican Footage 

The Roman Catholic Legion of 
Decency, for the second time, has 
recommended a film for Catholic 
patronage. Picture involved is the 
German “Embezzled Heaven,” 
based on the Franz Werfel novel. 
Shot partly in the Vatican, the 
film has a long sequence involving 
the late Pope Pius XII. 

Legion’s first concession to a 
“positive” approach to films was 
its recommendation of “Inn of the 
Sixth Happiness.” Move got very 
little publicity in the Catholic 
press. “Inn” had as its central 
character Ingrid Bergman, playing 
a Protestant Volunteer missionary 
in China. 


Historic Rancho Acquired j 
As Disney Location Spotj 

Hollywood, April 14. j 
Walt Disney, in purchasing the j 
315-acre Golden Oak Rancho, 25 
miles from Hollywood, for $300,- 
000 has acquired a true historic 
Early California site which he’ll 
utilize for a permanent film locar 
tion. 

First recorded California gold 
strike was made there, nine years 
before gold was found at Sutter’s: 
Fort in northern part of the state. ‘ 
Disney is believed to have paid 
more for property than was orig¬ 
inally taken out in "nuggets.” 


Zeckendorf 'Binds-His 20th Realty 
Deal But Much Negotiating Remains 


The deal,, which is not yet a deal, 
got the green light late last week 
as William Zeckendorf handed to 
; Spyros P. Skouras a $2,500,000 
j cheek representing cash downpay¬ 
ment on Webb & Knapp’s purchase 
j of the 20th-Fox studio real estate, 
j. The gesture of passing the check 
j was more symbolic than anything 
else, indicating only that (1) Zeck¬ 
endorf had the money, and (2) both 
parties were willing to consum¬ 
mate a deal under the basic condi¬ 
tions prescribed. 

Meanwhile, considerable nego¬ 
tiating still lies ahead, and the $2,- 
500,000 initialer was put in the 
custody of 20th general counsel 
Otto Koegel. 20th can’t deposit the 
money until all details are finally 
agreed upon. Also, 20th stockhold¬ 
ers must approve the deal. 

JThis may. take some time, par¬ 
ticularly since some important 
questions still remain to be settled 
and none of the various exhibits 
in the contract have yet been ap¬ 
proved and signed. The biggest 
problem remaining is: What hap¬ 
pens to the $2,500,000 if, after six 
months, Zeckendorf can’t come up 


with the second $2,500,000 down- 
; payment? 

20th wants to make sure that. If 
j anything goes wrong, it can keep 
j that money. Zeckendorf’s lawyers 
j are understood to be seeking an 
1 “out” under which, if the deal goes 
: kaplunk, the check is returned to 
; Webb & Knapp, which got Lazar 
; Freres financing to come up with 
it in the first place. 

' Studio property has now finally 
; been surveyed and the acreage in- 
i dicates a final payment to 20th of 
j about $55,000,000, somewhat below 
j the original expectation of $57,- 
, 000.000 to $60,000,000. The studio 
! itself is not to be sold for five 
i years. After that, Webb & Knapp 
j can exercise its option on the lot, 
i but must lease it back to 20th for 
• a 25 year period. 

j While Zeckendorf would pay $5.- 
‘ 000,000 in a sixmonths period, and 
the remainder over a ten-year 
period, he would actually be buy¬ 
ing pieces of land as he heeds 
them. Various parcels would be 
differently priced. 20th keeps all | 
mineral rights, which means it; 
isn’t selling its oil wells. I 


Story is that the first $2,500,000 
is returnable to Zeckendorf, but 
only if it turns out that there are 
complications with the Los Ahgeles 
zoning authorities. Since the prop¬ 
erty will be improved via com¬ 
mercial development, such prob¬ 
lems aren’t expected. 20th, ac¬ 
cording to Skouras, will not be in 
any way involved in the transac¬ 
tion beyond the sale of the land, 
i.e. it won’t share in any of the 
construction projects. 

There have been persistent re¬ 
ports that Skouras, since huddling 
with Zeckendorf, has received a 
number of very favorable offers 
for the studio acreage. 20th prez 
left Monday night (13) for Europe. 

Wall Street advices are that 
proceeds from the 20th-Fox sale 
of its studio real estate, at least 
in part, will be earmarked by film 
company’s management for capital 
contraction—that is, purchase of 
its own stock on the open market 
when the “price is right.” The 20th 
issue, trading at the. $40 level, 
amounts to 2,293,186 shares out¬ 
standing. 


f London, April 7. 

f The Easter holiday weekend 
provided a terrific impetus to West 
End first-runs, giving most situa¬ 
tions one of their 'best holiday 
weeks in a long time. With only 
one exception, business was at an 
exceptionally high level. 

The big surprise was the tre¬ 
mendous gross racked up by “A1 
Capone,” which in its first wees 
at the Odeon, Marble Ar^y hit a 
record $18,700. Z'SS great in 
second round. Uthei new entries 
which drew the crowds were- “Tiger 
Bay,” which looks a smash $11,000 
in its second week at the Leicester 
Square Theatre. “Hound of Basker- 
villes,” which is lively $11,500 in 
its second London Pavilion round, 
which had its best opening take 
in four years with pic. 

Holdovers also continued in great 
style. “39 Steps” was brisk $11,- 
000 in its fourth week at Odeon, 
Leicester Square. “Gigi” clicked 
to a great $11,600 (for 12 perform¬ 
ances) at the Columbia on 10th 
week. “Carlton-Browne of the 
F.O.” was sturdy in fifth Warner 
week. 

“Room At Top” was again in the 
money with a tall $7,100 in its 
, seventh Rialto stanza. “Ten Com¬ 
mandments,” on a return gngage- 
ment at the Plaza, hit a fine $9,000 
in its.third week, 
i The long-running blockbusters 
also maintained the pace. “Seven 
, Wonders of the World” was big 
in its 57th Casino week; “South 
i Pacific” topped $21,300 in its 59th 
, Dominion round; while “Around 
j World in 80 Days” was a)most 
$10,000 in its 93d Astoria sesh. 

- Estimates for Last Week 

■ Astoria (CWA) (1,474; $1.20- 

. $2.15)—“Around World in 80 Days” 
i (UA) (93d wk>. Just under big 

: $10,000. 

j Carlton <20th) '1,128; 70-$2.15) 

— “Sound and Fury” (20th) (2d 
wk). Okay $7,000 or near after 
$8,400 opening week. 

Casino (Indie) (1,155; 70-$2.15>— 
“Seven Wonders of World” (Robin) 
(57th wk>. Topped big $25,000. 

Cinephone (Indie) (459; 50-$1.20) 
—“Nudist Paradise” (Anglo-Amal) 
and “Liane” (A-Amal) (8th wk). 
Big $5,600. 

Columbia (Col) (740; $1.05-$2.50) 
—“Gigi” (M-G) (10th wk). Great 
$11,600 for 12 performances. One 
show had to be abandoned because 
of a technical breakdown. 

Dominion (CMA) <1,712; $1.05- 
$2.50) — “Gigi” (M-G) (10th wkh 
Great $11,600 for 12 performances. 
One show had to be abandoned 
because of a tecnical breakdown. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South .Pacific” (20th) 
(50th wk). Mighty $21,300. 

Empire (M-G» (3,099; 55-$1.70)— 
“The Journey” (M-G) (3d wk). 
Stout $12,300 after $18,000 in 
previous week. 

Gamont (CMA) (1,500; 5G-$1.70) 

— “Whirlpool” (Rank» (3d wk). 
Mild $2,000 after $4,100 for second. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70) — “Tiger Bay” 

* 'Rank) (2d wk). Heading for bang- 
up $11,000 or near. Opener was 
$13,800. 

, London Pavilion (UA) (1,217; 50- 
$1.70> — “Hound of Baskervilles” 
<UA) (2d wk). Lively Sll,500 after 
$13,500 on opening frame. 

Odeon, Leicester Square (CMA) 
'2.200: 50-$1.70) — “39 Steps” 

'Rank' (4th wk). Brisk $11,000 or 
near. Third was $16,500. “Imita¬ 
tion of Life” <U) opens April 9. 

Odeon, Marble Arch (CMA) 

. '2.200; 50-$1.70) — “A1 Capone” 

! 'ABP' (2d wk). Wow $18,000 or 
more after record $18,700 opening 
week. 

i Plaza (Par) tl,902; 70-$2.I5> — 
“10 Commandments” (Par) (3d wk). 
Okay $9,000 after $10,600 in previ¬ 
ous week. “Life in Emergency 
Ward 10” (Eros) preems April 9. 
' Rialto (20th) (592; 50-$1.30' — 

■ “Room* At Top” (IFD) (7th wk). 
: Better than ever at tall $7,100. 

Ritz (M-G) (432; 50-$1.30) — 
“Tom Thumb” (M-G) (2d wk). Fair 
: $2,500 after $3,300 opening ro.und. 
; Warner (WB) (1,785; 50-91.70)— 
“Carlton-Browne of F.O.” (BL) 

■ (5th wk). Solid $10,000 or near 
I after $12,800 in fourth round. 
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Oscared Films Hotsy in LA.;‘Gigi’ 

Giant $29,500, ‘Live’-DeSant’ 16 G, zog, •&»« m m, j 

Y 7 7 7 Boston, April 14. 

‘Some Hot’ Torrid 28G, ‘Mame’27G 


‘Some Hot’ Still Sockeroo $24100 
In D.C.; ‘Life’ Loud 18G, Dog’ 10G 


Los Angeles, April 14. 

First-runs here were given a shot 
in the arm this week with a couple 
of sock openers, some Academy 
Award winners and several stout 
holdovers, giving a healthy tone 
to biz. “Gigi,” top Osc«?r winner, 
leads the city with a mighty S29- 
500 in second stanza, four thea¬ 
tres. 

“Some Like It Hot” shapes boff 
$28,000 opening session at Chinese. 
“Auntie Marne,” out on first gen¬ 
eral release,* is heading for smash 
$27,000 or near in three houses. 
*‘I Want To Live”-“Defiant Ones,” 
repeater in three spots, looms good 
$16,000. 

“Shaggy Dog” looks hangup 
$15,000 in two small-seaters, fourth 
week. “Imitation of Life” looms 
good in fourth round at Hollywood 
Paramount. “Diary of Anne 
Frank” shapes slow in second 
Egvptian stanza, but other hard- 
ticket films are showing no well. 
Best looks to be “Around World in 
80 Days.” still in the money in 
121st session at the Carthay. 

Estimates for This Week 

Chinese (FWO <1,408: S2-S2.40' 
—“Some Like It Hot” <UA'. Boffo 
$28,000. Last w e e k, “Auntie 
Jfame,” (WB: GSth wk*, S13.30Q. 

Downtown Paramount, Wiltern, 
New Fox (ABPT-SW-FWO <3.300: 
2.344; 765; 90-$1.75< — “Auntie 

Marne” <WB> (1st general release'. 
Smash $27,000 or near. Last week. 
Downtown Paramount with Holly¬ 
wood. “Rio Bravo” i3d.wk». “For¬ 
bidden Island” <Col) <3d wk< 
(Downpar 1 , “Stranger in Arms” 
<U» «Hollywood *, $13,600. Wiltern 
with Lcs Angeles. Hawaii. “Night 
Quarter Moon” <M-G>. carious re¬ 
issues (1st wk), S16.2Q0, 

Orpheum, Hollywood, El Rey 
(Metropolitan-FWC> <2.213: 756- 

861; 90-$1.50'—“I Want to L ve" 
(UA) and “Defiant Ones” 'UA- f Re¬ 
peats!. Good $16,000. Last week. 
Orpheum, “Alias Jesse James” 
(UA) *3d wk*. “Delicate Delin¬ 
quent” <Par i reissue < <2d v.k*, 
$2,500. El Rey, “Rallv Round 
Flag” i20th) t2d wk), S2.600. 

Hawaii, Uptown (G&S-FWC■ 
(2,10S; 1.715: 90-31.50'—“Cot On 
Hot Tin Roof” <M-G' and “Some 
Came Running” <M-G> t reseats*. 
Slim S5.500. Last week. Uptown 
with Hillstreet, “Never Steal 
Continued on page 20' 


‘Life Smash 17G, 
Qeve‘Hot’ 13G 


Cleveland, April 14. 

Holdovers predominate here this 
stanza and are making for very- 
sturdy grosses. Best opener is 
"Gigi,” back on repeat date be¬ 
cause of its many Academy Awards, 
with an average take at the Still¬ 
man. “Imitation of Life” shapes 
sock in fourth session at the Hipp 
v.b'le “Rio Bravo” is fated okay- 
in third at the Allen as is “Tem¬ 
pest” in third at the Ohio. “Some 
Like It Hot” stay smash in its 
third State round. 

Estimates for This Week 

Allen (SW> <3.800: 85-51.50 >— 
“Rio Bravo” iWBj <3d wk). Okay 
$12,000. Last week, $17,000. 

Continental Art lArt Theatre 
Guild <850: $1.25*—“Tosca” ♦In¬ 
die. <2d wk>. Fair S2.00Q. Last 
week, S2.800. 

Height Art <Art Theatre Guild) 
(925: $1.25 1 —“Inspector Maigret” 
tlndie). Good $2,700. Last week. 
“Horse's Mouth*’ ILopeff <8th wk). 
$1,900. 

Hippodrome (TelemT' <3.700: 85- 
$1.50*—“Imitation of Life” <Ui <4th 
wk'. Sock $17,000. Last week, 
$ 20 , 000 . 

Lower Mall (Community' *500: 
70-90)—“Adultress” 'Indie* and 
“Di-v of Gestapo Agent” <Indie). 
Mild 32,300. Last week, “Wench” 
(Indie' and “Sins of Youth” 'In¬ 
die'. $2,600. 

Ohio ' Loew > *1,244; 75-$1.25*— 
“Tempest'* <Par» <3d wk>. Okay 
$7,000. Last week. S15.000. 

Palace 'SW-Cinerama i *1.523; 
$1.25-S2.40<—“South Seas Adven¬ 
ture” (Cinerama) < 19th wk). Brisk 
$10,500. Last week, S13.000. 

State (Loew) <2,700; 85-51.50'— 
“Some Like It Hof’ iUA) <3d vk' 
Bobust $13,000. Last week. 315,000. 

Stillman (Loewi (2.700: 75-31.25* 
—“Gigi” (M-G» <2d run 1 . Average 
$8,000. Last week, “Green Man¬ 
sions*’ (M-G) (2d wk), $6,000. 


Broadway Grosses 

Estimated Total Gross 

This Week.$562.500.. 

. < Based on 22 theatres ' 

Last Year.$725,700 

(Based on 22 theatres > 

Monroe Whopping 
$17,000 in Prov. 

Providence, April 14. 
“Some Like It Hot” is still pacing 
city with a smash second round at 
State. Majestic is solid with “Sound 
and Fury” in second session. “Anna 
Lucasta” looks mild in second 
Albee round. 

Estimates for This W’eek 
Albee (RKO) (2,200: 65-80)— 

“Anna Lucasta” (UA) (2d wk). Just 
mild S5.000 after $5,000 opener. 

Majestic <SW) (2,200; 65-80'— 
“Sound and Fury*’ (20th) and 
“Frontier Gun” (20th) (2d wk). Hot 
S7.000. First was $9,000. 

State (Loew) <3.200: 90-51.25)— 
“Some Like It Hot” (UA) <2d wk). 
Biggest in town at sock S17.000 for 
Marilyn Monroe pic. First was 
S24.000. 

Strand (National Realty) <2,200: 
65-80)—“Place In Sun*’ (Par) and 
“Stalag 17” (Par) (reissues). Fair 
$4,500. Last week. “Never Steal 
Anything Small” <U< and “Step 
Down to Terror” <U). $4,000. 

‘Bog’Stalwart $17,000, 
Port.; ‘James’ load 9G 

Portland, Ore.. April 14. 
Biz continues on steady upbeat 
currently. “Shaggy Dog” at Fox, 
best of new pix. looks great. “Alias 
Jesse James" looms loud at Or¬ 
pheum. “Gigi” held for 34th inning 
at the Guild, and day-dating in four 
nabe houses, is bigger than last 
round. 

Estimates for This Week 
Broadway (Parker) <1.890: SI- 
SI.50 1 —“Green Mansions” *M-G) 
and “First Man Into Space” <M-G'. 
Mild $4,000. Last week, “Sleeping 
Beauty” *BV) (5th wk*. SS.300. 

Guild (Indie) <400; S1-S1.50'— 
“Gigi” (M-G) (34th wk). Pushed to 
big $4,500. Last week. $3,100. 

Fex (Evergreen) <1.536; S1-S1.49) 
—“Shaggy Dog” <BV) and “Lock¬ 
ing for Danger” «AA>. Torrid 
S7.000. Last week. “Rio Bravo” 
<WB» and “City of Fear” (Col) *3d 
wk). $7,400. % % 

Orpheum (Evergreen) (1.600: $1- 
$1.49)—“Alias Jesse James” <UA» 
and '‘Escort West” (UA). Loud 
$9,000. Last week. “Sound and 
Fury” (20th) and “Alaskan Pas¬ 
sage” (20th) <2d wk', S6.200. 

Paramount (Port-Par) <3.400; SI- 
SI.50)—“Black Orchid” <Par) and 
“Trap” (Par). Dull $5,000. Last 
week. “Mating 6ame” (M-G> and 
“Nowhere to Go” (M-G) <3d wk), 
$6,300. 


j “Gigi,” big Oscar winner, is 
! Spurting to smash $17,000 and 
bouse record at Beacon Hill where 
now in 15th week. Only new ar¬ 
rival at deliixers is “Compulsion," 
sock at the Gary. “Some Like It 
Hot” wow in third round at the 
Orpheum. “Windjammer” is rack¬ 
ing a big gross in final at the Bos- 
; ton. 

j “Rio Bravo” is strong at the 
! Memorial in second, and “Tem- 
; pest” is rated stout at Paramount, 

‘ also second. “Imitation of Life” is 
; rated big at the State in third. ! 
; Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 

* —“Sound And Fury” (20th) (2d 
wk). Lean $8,500. Last week, $15,- 
000, below estimate. 

Beacon Hill (Sack) (678; $1- 
, S1.50)—“Gigi” (M-G) (15th wk>. 

; Wow $17,000, being upped by 
nine. Academy Awards. Last week, 
$ 10 , 000 . 

, Boston (SW-Cinerama) (1.354; : 
$1.25-$2,65)—“Windjammer” (MT) 
(34th wk-final'. . Big $26,000 for ! 
final week. Previews set for “South * 
Seas Adventure” (Cinerama) to¬ 
morrow (Wed.). “Windjammer” I 
was $24,000 last week. I 

Capri (Sack) (1,150; 90-$1.50)— 
“Horse’s Mouth” (Lopert) dlth 
wk'. Fine $6,500. Last week, 
$7,500. 

Exeter (Indie) <1.376: 75-$1.25) 
—“Man in White Suit” ilndie) and ‘ 
“My Uncle” (Cont) (reruns). 
Opened Sunday (12) for one week. 
Last week, “Night to Remember” j 

• (Rank) (4th wk), nice $3,500. I 

Fenway (Indie) (1,376; 75-SI.25 < 
—“Marty” (UA.) and “Defiant 
Ones” (UA) (reruns'. Good $4,300. 
Last week. “Written On Wind” 

- < U) and "Tammy and Bachelor” 
»'U) ireissues), $3,400. 

Gary (Sack) 1 1.240; 90-S1.50)— 
“Compulsion” (20th>. Wow $20 -' 
000. Last week, ‘‘Sleeping.Beauty” 
<BVi <3th wk>, S8.500. 

Kcnmore < Indie j <700; $1.25- 

$1.50'—'‘Embezzled Heaven” < In¬ 
die' <3d wku Good $9,000. Last i 
week. $12,000. 

Memorial (RKO) (3.000; - 60- 
$1.10)—“Rio Bravo” iWB< (2d wk>. 
btrong $16,500. Last week, $22,000. 

Metropolitan iNET) <4.357; 70- 
Sl.10 —Taken over this week by : 
Metropolitan Opera, which opened 
last night vMon.). Last week. “Mat¬ 
ing Game” iM-G> ‘3d wk*. skinny 
$6.uC0. 

Paramount (NET) <2.357; 70- 

$1.10—“Tempest” 'Pari* <2d wk'. 
Si.out $14,000. Last week, $16,000. 

Pilgrim. <ATC) <1.000; 60-$1.10) 
—“Delinquents” (Indie) and “Kit; 
and Run’’ tlndie), Oke $7,000. Last i 
week, “Screaming Skull” lAI) and 
“Terror From Year 5,000” (AI», 
$ 10 , 000 . 

Saxon (Sack) (1.100; $1.50-$3.50) i 
—“South Pacific” (Magna> (52d \ 

wk*. Big S11.000 again hypoed by 
last week’s bally. Last week, ditto. | 

Trans-Lux (T-L) (730; 75-SI.25) , 
—“Girls Inc.” (Indie) and “Lonely ■ 
Sex'’ (Indie'. Good $7,500. Last 
week. “Marihuana Story” (Indie) 
and “Naked Interlude’’ (Indie) (2d 
wk*. S4.0C0. 

Orpheum (Loew) *2.900; 90- 

S1.50'—“Some Like It Hot” (UA) 
(3d wk). Smashing records, sock 
$30,080. Last week. $33,000. 

State 'Loewi '3.600; 90-S1.50)— • 
“Imitation of Life” (U) (3d wk). : 
Fat S16.000. Last week, $18,000. 


Key City Grosses 


‘Some Hot’ Cincy Standout, Wow 18G; 
‘Defiant’ Hep IQ, 2d, ‘Seas’ 19G, 24 


j Cincinnati, April 14. 

I “Some Like It Hot,” a sizzler at 
the flagship Albee, is overcoming 
the slack of some holdovers on the 
Cincy film front this week. “Night 
| of Quarter Moon,” new entry at 
i the Palace, shapes fairish. "Defiant 
! Ones” continues strong in second 
week of day-dating at downtown . 
Keith’s and suburban Twin Drive- 
In. “Rio Bravo” bids so-so on 
moveover to Grand for fourth j 
frame on main line. “Sleeping: 
Beauty” retains swell stride in 
third week at outlying Valley. 
Hard-ticket “South Seas Adven¬ 
ture” remains sturdy in 24th round 
at Capitol. 

Estimates for This Week 
Albee (RKO) (3.100; 90-$1.50)— 
“Some Like It Hot” (UA>. Torrid 
j $18,000. Holds for second round. 

1 Last week, “Rio Bravo” (WBj (3d 


wk). at 90-$1.25 scale, $8,000. 

Capitol (SW-Cinerama) (1.376; 
$1.20-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) (24th wk). Hefty 
$19,000. Last week, $20,000. 

Grand (RKO) (1.400; 90-$1.25V— 
"R'o Bravo” (WB) (m.o.). So-so 
S4.500 for fourth frame downtown. 
Last week, “Temnest” (Par) (2d 
wk), six davs. $5,500. 

Keith’s (Shor) (1.500; 90-$1.25) 
—“Defiant Ones” (UA) '2d wk). 
Trim. $7,000 after $10,500 preem. 
Also holding over for second week 
of simultaneous showing at Shor’s 
Twin Drive-In with prosnect of 
strong $9,000 trailing $14,000 bow. 

Palace (RKO) (2,600; 90-51.10)— 
“Night, of Quarter Moon” (M-G). 
Fairish $7,500. Last week, “Green 
Masons” <M-G>, $9,000. 

V-’Mey (Wiethe) <1.200; 90-$1.50) 
—“S'een Beauty” (BV) (3d wk). 
Swell-..$11,000 or near in second 
stanza. 


. Estimated Total Gross 

This Week .$2,486,800 

(Based on 24 cities and 209 
theatres, chiefly first runs, in¬ 
cluding N. Y.) 

Last Year.$3,036,900 

(Based on 23 cities and 245 
theatres .) 

‘Orchid’ Lofty 8G, 
Omaha; Dog’ 5G, 4 

Omaha, April 14. 
Biz is back in the doldrums at 
many downtown first-runs this 
week. Only strong new entry is 
: “Black Orchid” at the Orpheum. 
: “Last -Mile” looms mild at the 
Omaha. "Shaggy Dogl’ is holding 
! solidly a 4 : State in fourth stanza. 

< Hard-ticket “South Pacific” stays 
big in 25th session at the Cooper. 

I Estimates for This Week 
I Brandeis (Cooper) (694; 90) — 
“Helen of Trov” (WB) and “Land 
of Pharaohs” (WB) (reissues). Okay 
S3.500. Last week, “Peyton Place” 
, <20th) and “Long. Hot Summer” 
'.20th) (reissues', $3,300. 

Cooper (Cooper) (708: $1.50- 

$2.20) — “South Pacific” (Magna) 
(25th wk). Fancy $8,000. Last week, 
: $7J200. 

j Omaha (Tristatcs) (2.066: 75-SI’) 
—“Last Mile” (UA) and “Mustang” 
‘■UA). Mild S4.000. Last week. “Rio 
Bravo” (WB) (3d wk'. $5,000. 

Orpheum iTristates'* (2.980: 75- 
$1>—“Black Orchid” (Par’. Fine 
$8,000 or over. Last week, “Sound 
and Fury” <20th>. $6,500. 

State (CooDer) *772; 90'—“Shag- 

• gv Dog” (BV) (4th wk'. Lojfty 
$5,000 after $7,000 last week. 

‘Buccaneer’ Wkam 18G, 
Toronto; ‘Book’ Lively 
13G> ‘Dog’ Rugged 20G 

Toronto. April 14. 
Despite National Hockey League 
tele playoffs hurting "weekend 
cinema business, newcomers such 
as “Buccaneer” and “Bell. Book 
. and Candle’’ shape wham. “Anna 
Lucasta” is just fair. Sock biz. too. 
continued for “Imitation of Life’’ 
and “Journey,” both in third slari- 
zas at Loew houses. “Gigi.” is sup- 
. surging via Academy awards to 

■ great returns in 37th round, 
f “Shaggy Dog,” in second frame 

at four Famous Players (Canadian* 
houses, shapes fine. 

Estimates for This Week 
S Carlton (Rank) (2 318; 73-$1.25> 
—“Anna Lucasta” <UA>. Light $8.- 
; 000. Last week, “Pennvpacker” 
j (20th) (2d wk), $10,000. 

■ Century, Downtown, Glendale, 
Kingsway, Prince of Wales, State 
(Taylor) <1.338; 1.059: 995; 697- 
1.200; 694; 50-75'—“Last Mile” 
(UA) and “Lost Missile” tUA<. Fair 
$15,000. Last week, “Gidget” <Col> 
and “Ride Lonesome" (Col), hefty 
$40,000 on 10-theatre tieup. 

Eglinton, Palace, Runnvmede, 

• York <FP) (1.0°0: 1.485: 1.385 ; 877; 

, Sl»—‘“Shaggy Dog” (BV) <2d wk). 

1 Fine $20,000. Last week, at 9- 
: house combo. $85,000. 

] Fairlawn (Rank) <1.165: 75-S1.25) 

‘ —“Night to Remember" (Rank) 
(4th Wk). Good $4,000. Last week. 

. $4,500. 

. Hollywood (FP) (1,080: $1-$1.25) 
—“Bell. Book. Candle” tCol'. Ter¬ 
rific 13.000. Last week, “Inn Sixth 
HaDpiness” (20th) <13th wk).S6.000. 

Hyland (Rank) (1.057: SI 1 —“Car¬ 
ry On, Sergeant” (Rank) (4th wk). 

. Stout $5,000. Last week. $6,000. 
Imperial (FP) (3.343: 75-$1.25)— 
“Buccaneer” (Par). Wham $18,000. 

; Last week. “Auntie Maine” (WB) 

: (12th wk), $13,500. 

International Tavlor) (557- 
: $1.25)—“Gigi” (M-G)" (37th wk)’. 

: Upsurge on Academy award to big 
. $5 500, Last week. $4 5G0. 

! Loew’s (Loew) (2.098: 75-1 25<_ 

< “Journey” (M-G) (3d wk). Hefty 
. $14,000. Last week. $16,000 

! Tivoli (FP) (995: $1.75-$24.0)— 
“South Pacific” Magna) (40th wk'. 
Bif? S7.000. Last week. same. 

Towne (Taylor) <695: $1)_ 

; “Bachelor of Hearts” (Rank). Dis- 
i appointing S5.000. T.ast week 
“Cry from Streets” (IFD) (2d wk) 

. $3,000. 

> Uptown (Loew) (2.743: 75-SI 25) 

• -r-‘Tmitation of Life” <U) 3d wk) 

; Holding at torrid $16,000. Last 
week, $17,000. 


y Washington, April 14. 

Gloomy weekend downpour 
dulled mainstem trade this stanza, 
but “Some Like It Hot,” in fourth 
at Capitol, and “Imitation of Life,” 
in second at Keith’s still were 
socko. “The Trap,” initialing in 
two houses, did fair -trade. “Shaggy 
Dog,” with its juve lure, slipped 
to a hep session in third Columbia 
week. “Mating Game” is good in 
third Palace round. “Sound and 
Fur£” was disappointing in third 
frame. “South Seas Adventure,” a 
tourist attraction, benefited from 
weather being adverse for sight¬ 
seeing. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.25) — “The 

Trap” (Par). Fair $13,000. Last 
week, “Rio Bravo” (WB) (3d wk>, 
* $ 12 , 000 . 

| Capitol (Loew) (3.426; 90-$1.49) 
i —“Some Like It Hot” (UA) (4th 
• wk). Still socko at $24,000 follow*- 
ing $30,000 in third. Holds again. 

Columbia (Loew) <904; 90-$ 1.25) 
;—“Shaggy Dog” <BV) (3d wk'. Hep 
$10,000 after $16,000 for second. 
: Remains on. 

1 Keith’s (RKO) G 850: 90-$1.49) 

;—“Imitation of Life” (U) (2d wk). 

. Big S18.000 after $24,000 opener. 
(Continues. 

' MacArthur (K-B) (900; $1.10)— 
‘The Circle” (Kass> (2d wk). Okay 
$3,200. Last week, $5,000. 

| Ontario (K-B) G.240; 90-S1.49) 
i—“Sound and Fury' 1 (20th) (3d 
wk). Disappointing $3$00 after 
$5,200 for second. 

: Palace (Loew) (2.390: 90-S1.25)— 
“Mating Game” <M-Gi (3d wkl 
Good $13,000. Last week, $14,500. 

Plaza (T-L) (276; 90-$1.4$) —- 
“Tides of Passion” (Janus). Mild 
$4,500. Last week. “Poor But Beau¬ 
tiful” (T-L) (2d wk). $4,000. 

Town (Indie) (900: 90-51.25) ■ — 
“Devil Strikes at Night” (Indie). 
Moderate - S4.000. Last week, 
“Stranger in My Arms” <U>. $2,600. 
j Trans-Lux (T-L) <600: 90-$ 1.49) 

:—“Gidget” (Col) (3d \vk<. Falling 
; to fair $4,500. Last week. $7,500. 
j Uptown (SW) G.IOO: Sl.25-51.49) 

.—“Sleeping Beauty” <BV> (8th wk'. 
Solid $10,000. La c t week. $12,700. 

Warner (SW-Cinerama) (1,308: 
$1.20-$2.75'—“South Seas Adven¬ 
ture” (Cinerama) < 17th wk». Sock 
$15,500 on 11 showings. Last week, 
$24,500 with 17 shows. Remains on. 

Gigi’ Grand 11G, 
Frisco; ‘Life’ 15G 

San Francisco, April 14. 

Academy Award winners are tops 
: at the wickets here this round, 
with “Gigi” and “I Want to Live” 
great, latter being brought back to 
the St. Francis with amazing re¬ 
sults. “Gigi” soared above its 39th- 
, week figure to land a whopping 
take in 40th session at the Stage- 
door. “Imitation of Life” still is 
excellent in fourth Golden Gate 
stanza. “Sound and Fury” is rated 
fine opening round at the Fox. 

: “Rio Bravo” looms good in fourth 
; Paramount week. 

: Estimates for This Week 

| Golden Gate (RKO) (2.859; $1.25) 
—“Imitation of Life” (U) (4th wk). 
Still sturdy with $10,000. Last 
week, $12,000. 

Fox (FWC) (4.651: $1.25-51.50)— 
“Sound and Fury” (20lh) and “In- 
Between Age” <20th). Fine $14,000. 
Last week. “Shaggy Dog” (BV) (3d 
wk), $13,500. 

Warfield (Loew) <2,656: 90-S1.25) 
—“Green Mansions” (M-G) (3d wk', 

. Fair $7,000. Last week, $9,700. 
i Paramount (Par) (2.646; 90-$l.25' 

: —“Rio Bravo” (WB) (4th wk). Good 
i $9,500. Last week, $11,500. 
j St. Francis (Par) (1.400: $1.25- 
I $1.50)—“I Want to Live” <UA) and 
j “Defiant Ones” <UA) (reissue?', 
i Great $15,000. Last week, “Tern- 
| pest” (Par) (3d wk), $8,000. 
j Orpheum (SW-Cinerama) (1.456; 

, $1.75-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) (20th wk). Good 
! $16,500. Last week. $19,500. 

Stagedoor (A-R) (440; $1.25-$3.00) 

’ —“Gigi” iM-G) (40th wk). Huge 
$11,000. Last week, $8,000. 

Presidio (Hardy-Parsons) <774: 
S1.25-S1.50) — “Forbidden Fruit” 

; (Indie) (6th wk). Nice $2,400. Last 
. week, $3,000. 

| Vogue (S.F. Theatres) (364; $1.25) 

| —“Summer Wind Blows” (Indie) 

< (2d wk). Okay $2,000. Last week, 

; $3,200. 7 

Alexandria (United California) 

. (1,170; S1.50-$3.50)—“South Pa¬ 

cific” (Magna) (41st wk). Okay 
\ $9,000. Last week, same. 
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Chi Holds Up; Bravo’ Brisk $40J 
IOCV Big 13G, ‘Some Hot’ Socko 
i, ‘Life Lively 33G, ‘Game 18G 


Chicago, April 14. 

Holdovers continue to rack up 
hefty coin here. Despite baseball 
Interest, coolish weather Is apt to 
aid the first-run wickets this round. 
Top newcomer is the Chicago’s 
"Rio Bravo.” x heading for a spark¬ 
ling $40,000. “10 Commandments,” 
on reissue, is rated big $13,000 at 
Todd’s Cinestage. 

Fourth rounds of “Some Like It 
Hot” at United Artists and “Imi¬ 
tation of Life” at the Roosevelt 
both shape socko. “Green Man¬ 
sions” looms good in third Oriental 
frame. “Mating Game” looks solid 
in ditto Woods session. 

Esquire’s second term of “Never 
Steal Anything Small” expects 
okay coin. Fourth stanza of “Shag¬ 
gy Dog” is figured torrid at Gar¬ 
rick. World’s “Horse’s Mouth” is 
fancy in sixth frame. 

With Oscar laurels, “Gigi” 
is soaring to new high in seventh 
. week at the Loop. “Sleeping Beau¬ 
ty” shapes hep in ninth at State- 
Lake. 

Of the hard ticket pix, “South 
Seas Adventure” posted a strong 
29th Palace round vPhile “South 
Pacific” is dandy in 55th week at 
Me Vickers. 

Estimates for This Week 
' Chicago <B&Ki (3,900; 90-$1.80) 
■—“Rio Bravo” <WB». Fat $40,000. 
Last week. ”Auntie Marne” (WB) 
(11th wki, S22.000. 

Esquire <H&E Balaban) (1,350; 
$1.50 • — “Never Steal Anything 
Small” (U) 12d wk). Okay $7,000. 
Last week. $9,800. 

Garrick (B&K) (850; 90-$1.25)— 
"Shaggy Dog” (BV) (4th wk).-Tor¬ 
rid $17,500. Last week, $23,500. 

Loop (Telem’t) (606; 90-$L80>— 
"Gigi” <M-Gi (7th wki. Oscar im¬ 
petus spelling $23,500, house rec¬ 
ord. Last week. S13.500. 

Mo Vickers (JL&S) <1,580: $1.25- 
$3.30> — “South Pacific” (Magna) 
(55th wk>. Dandy $22,000. Last 
week. $20,000. 

Monroe <Jovan) (1.000; 65-90)— 
"Kill Her Gently” (Col) and “Mur¬ 
der by Contract” (Col). Fair 
(Continued on page 20) 


‘Some Hot’ Wow $21,000, 
Paces Det.; ‘Blitzkrieg’ 
Fast 19G, ‘Rio’ 18G,4 

Detroit, April 14. 

E^iz continues good at downtown 
houses, with holdovers again bol¬ 
stering trade. Only two newcomers 
—a weak “Westbound” at Broad- 
way-Capitol, and a fast “Last Blitz 
krieg” at the Fox. “Gigi,” revived 
for another tour of duty as a re 
suit of Academy Awards, is strong 
at Trans-Lux Krim. 

“Some Like It Hot” still is wow 
in third heat at the Michigan. “Rio 
Bravo” stays big in fourth week at 
the Palms. “Separate Tables” is 
up in ninth round at the Madison 
via Oscaring. “Mating Game” re¬ 
mains nice in fourth week at the 
Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; .$1.25- 
$1.49)—“Last Blitzkrieg” (Col) and 
“Good Day for Hanging” (Col). 
Fast $19,000. Last week. “Sound 
and Fury” (20th) and “Cop Haters”- 
(UA>, $11,000 in second week. 

Michigan (United Detroit) (4,- 
000; $1.25-S1.49«—'“Some Like It 
Hot” (UA- and “No Name on Bul¬ 
let” (UA- <’d wk-. Wpw T $21,000. 
Last week. $24,000. 

Palms (UD- (2.961; $1.25-$1.49)— 
“Rio Bravo” (WB) and “Machete” 
(Ind) (4th wki. Swell $18,000 or 
near. Last week, $24,000. 

Madison (UD) (1,900; $1.25-$1.49) 
"Separate Tables” (UA) (9th w T k). 
Great $10,000 against $8,500 of last 
week because of Oscars. 

Broadway-Capitol (UD) (3,500; 
90-$1.25>—“Westbound” (WB) and 
“Born Reckless” (WB). Slow r $9,- 
500. Last week, “Road Racers” and 
"Daddy-O” (AD, $13,500. 

United Artists (UA) (1,667; 
$1.25-$ 1.75' — “Sleeping Beauty” 
(BV) (6th wk). Wide-aw’ake $20,- 
000. Last Aveek, $25,800. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Mating Game” (M-G) (4th 
wk). Fine $7,000. Last week, 
$8,500. 

Music Hall (SW-Cinerama) (1,- 
208: $1.55-S2.65i—“South Seas Ad¬ 
venture” (Cinerama) ' (28th wk). 
Great $16,000. Last week, $29,400. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; $1.25)—“Gigi” (M-G). Swell 
$6,000 on return date. Last week, 
"Black Orchid” (M-G), $5,000 in 
9-day third week. 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e. f 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Tury’ Fancy 20G, 
Philly; ‘Hot’ 21G 

Philadelphia, April 14. 

The weather is being blamed for 
the way trade at first-runs was 
knocked out over the weekend. 
However, “Sound and Fury” shapes 
loud at the Boyd and th?re are 
some other strong spots, mostly 
holdovers. Cashing in on the Oscar¬ 
ing, "Separate Tables” is soaring 
to a lofty take at the Midtown in 
eighth session. “Sleeping Beauty” 
shapes brisk in fourth round at the 
Goldman. Standout longrun is 
“Some Like It Hot.” which looms 
great in fourth Stanley stanza. “Rio 
Bravo” looks big in fourth wedk 
at Stanton. 

Estimates for This Week 

Arcadia (S&S) <536: 99-S1.80)— 
“Journey” (M-G) (5th wlu. Okay 
$4,700. Last week, $5,000. 

Boyd (SW-Cinerama) (1.430; 
Sl.10-S2.60)—“South Seas Adven¬ 
ture” (Cinerama) (8th wk). Big 
$15,000. Last week, $16,000. 

Fox (National) (2,250: $1.-10-$1.8'0) 
—“Sound and Fury'” <20tn). Loud 
$20,000. Last week. “Rally Round 
Flag” (20th) (5th wk), $11,000 with 
preview. 

Goldman (Goldman) <1.200; 99- 
$1.80)—"Sleeping Beauty” (BV) 
(4th wk). Brisk $15,000. Last week. 
$24,000. 

Midtown 'Goldman) (1.250; 99- 
$1.80)—“Separate Tables” (UA) 
(8th wk). tall $10,000 or over. Last 
week. 87.500. • 

Randolph (Goldman) (1.250; 94- 
$1.80'—“Tempest” 'Par) (2d wk). 
Oke $7,500. Last week, $16,000. 

Stanley «SW) (2.900: 99-$1.80>— 
"Some Like It Hot" 'UA) (4th wk). 
Wow $21,000. Last week, $27,000. 

Stanton >SW) (1.483; 99-S1.40)— 
“Rio Bravo” (WB) '4th wk). Big 
$11,000. Last week. $14,000. ' 

Studio (Goldberg) (385: 95-$l,80) 
—“Sins of Rose Bernd” (Indie). 
Okay $3,900. Last week, “Third 
Sex” (Indie) <4th wk\ $2,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“Night to Remember” (Rank) (3d 
wk). Mild $3,800. Last week, $5,000. 

Viking (Slev) (1.000: 90-S1.80)— 
“Gidget” (Col). Fair $7,500. Last 
week, “Mating Game” (M-G) (3d 
wk), $7,000. 

World (Pathe) (604; 94-$1.80>— 
“Nine Lives” (Indie). Dull $3,000. 
Last week, “Most Dangerous Sin”. 
(Indie) i2d wk), $2,100. 


‘Capone’ Bangup $12,000, 
Balto; Monroe Big 10G, 
‘Life’ Torrid at $7,000 

Baltimore, April 14. 
“A1 Capone” is making an im¬ 
pressive showing at the Hippo¬ 
drome where opening biz is rated 
terrific. Elsewhere, holdovers pix 
are looking best and these include 
“Some Like It Hot,” big in . fourth 
at Century; “Imitation of Life,” 
torrid in third at . Mayfair; and 
“Sleeping Beauty,” nice in eighth 
frame at the New. “Rio Bravo” 
looks jupt good in fourth at the 
Stanley'. “Green Mansions” is on 
disappointing side at the Town 
opening week. 

Estimates for This Week 
Century (R-F) (3,100; 50-$1.50)— 
“Some Like It Hot” (UA) (4th wk). 
Big $10,000 for Marilyn Monroe 
pic after $13,000 in previous week. 

Cinema (Schwaberj (460; 90- 

$1.50)—“Forbidden Fruit” (Indie) 
(2d wk). Warm $2,700 after $3,000 
opener. 

Five West (Schwaber) (460; 90- 
$1.50)—“Crucible” (Kings). Slow 
$2,000. Last week, "Case of Dr. 
Laurent” (T-L) (4th wk), $2,300. 

Hippodrome (R-F) (2,300; 50- 

$1.25) — “A1 Capone” (AA). Smash 
$12,000. Last week, “Tempest” 
(Pan (2d wk), $8,000. 

! Little (R-F) (300; 50-$1.25W 

i “Two-Headed Spy” (Col). Good 
$2,000.. Last week, “Star Is Born” 
(WB> (reissue), $1,500. 

! Mayfair (R-Fi (900; 50-$1.50)— 
i “Imitation. of Life” <U> (3d wk); 
Torrid $7,000 after. $10,000 in sec- 
' ond. 

! New (R-F) (1,600; 50-$1.50)— 

/“Sleeping Beauty” (BV) (8th wki. 

■ Good $8,000 after $15,000 in sev- 
j enth. 

I Playhouse (Schwaber) (460; 90- 
i $1.50)—“Black Orchid” (Par) (4th 
.] wk'. Steady $3,000. Third was 
} same. 

! Stanley (WB) (3,200; 50-$1.50)— 
“Rio Bravo” (WB) (4th wk). Mild 
. $6,000 after $10,000 in third week. 

• Town (R-F) (1,125; 50-$1.25)— 
; “Green Mansions” . (M-GDisap- 
‘ pointing S5,000. Last week, 
“Sound and Fury” (20th) (2d wki, 
$ 6 , 000 . 


B way Spotty; Monroe Huge 66G, 2d, 
‘Room’ Record $21,300 in 2d, Tables 
Great 35G, 17th, 'Compulsion 22G 


‘Beauty’ Fast $10,000, 
Indpls.; ‘Some Hot’ 9G 

Indianapolis, April 14. 

Holdovers are dominating the 
first-run situation here this stanza. 
“Gidget” opened fair at the Indi¬ 
ana. “Some Like It Hot” still is 
going great in a second week at 
Loew’s and will stay a third. 
“Sleeping Beauty,” in third week 
at the Lyric, is set for a fourth. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
75-$l)—“Rio Bravo) (WB) (3d wk). 
Oke $7,000. Last week, $8,500. 

Indiana CC-D) (3.200; 75-$l) — 
“Gidget” (Col) and “Life Begins at 
17” (Col). Fair $9,000. Last'week, 
“At War With Army” (Par) (re¬ 
issue) and “Spookchasers” . (AA), 
$7,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Rally Round Flag” (20th) (3d wk). 
Modest $6,500. Last week, $9,000. 

Loew’s (Loew) (2,427; 90-$1.25) 
— “Some Like It Hot” (UA) (2d 
wk). Big $9,000. Last week, 
$15,000. 

Lyric (C-D) (850; 90-$1.25) — 
“Sleeping Beauty” (BV) (3d wk). 
Hot $10,000. Last week, $13,000. 


Mpls. Spotty But 
‘Dog Mighty 13G 

Minneapolis, April 14. 

Loop newcomers number only 
four currently, and only one looms 
great. It is “Shaggy Dog,” mighty 
at the 1,000-seat Gopher. Gross on 
opening weeks should be Gopher’s 
best weeks in several years. 
“Gigi,” downtown for third time, 
looks great at the World. 

In its 21st stanza, the hard-ticket 
“Windjammer” continues amazing¬ 
ly great. Sixth week for high step¬ 
ping “Sleeping Beauty” is tall. 
“Mating Game” still is good in 
third at Lyric. 

Estimates for This Week 

Academy (Mann) (947; $1-$1.49) 
—“Sleeping Beauty” (BV) (6th wk). 
Sturdy $7,500. Last week, $7,000. 

. Century (S-W» ($1.75-S2.65)— 

“Windjammer” (NT) <21st wk). 
Getting a play from transients be¬ 
ing lured here by Shipstad-John- 
son “Ice Follies” which started a 
month’s engagement last week. 
Extra juve matinees helping. Stout 
$17,500. Last week, $17,500. 

Gopher (Berger) (1,000; 85-$D— 
“Shaggy Dog” (BV). Sensational 
$13,000 or close. Last week, 
“Gidget” (Col) (3d wk), $4,000. 

Lyric (Par) (1,000; 85-$1.25)— 
“Mating Game” (M-G) (3d -wkv. 
Still delivering well at good $6,000. 
Last week, $8,000. 

RKO Orpheum (RKO) (2,800; 85- 
$1)—“Lonelyhearts” (UA) and 
“Gun Runners” (UA). Drab $5,000. 
Last week, “Anna Lucasta” (UA), 
$5,000. 

RKO Pan (RKO) (1,800; 85-$D— 
“House on Haunted Hill” (AA) (3d 
wk). Okay $3,500. Last week, 
$4,500. 

State (Par) (2,300; $1-$1.25W 
“Rio Bravo” (WB) (4th wk). This 
b.o. champion had to move out 
after fourth day of fourth stanza 
to make way for a legit show. Sat¬ 
isfactory $5 ; 000 for 3 days. Last 
week, $8,000. 

Suburban World (Mann) (800; 85) 
—“Cat on Hot Tin Roof” (M-G) 
(2d run). Brought into this arty 
house after having had long Loop 
run and engagements in some 
nabes. Helped by Academy awards 
nominations. Good $2,500. Last 
week, “My Nine Lives” (Indie), 
$1,800. 

World (Mann) (400; 85-$1.49)— 
“Gigi” (M-G). Wow $8,500; 
“The Journey” (M-G) (4th wk), 
$4,000. 


Current stanza at Broadway de- 
luxers is a typical post-holiday 
week, but the downbeat is accen¬ 
tuated by nearness of the U.S. in¬ 
come tax deadline. Business is off 
drastically from Easter week in 
most locations, with the absence of 
any newcomers also hurting. All¬ 
day rain last Saturday and rain 
plus snow on Sunday was rated 
no help. 

Biggest coin is going to “Green 
Mansions” with annual Easter 
stageshow at the Music Hall where 
a trim $125,000 looms for current 
(4th) week. “Some Like It Hot” 
continues its amazing gait at the 
State, with a mighty $66,000 col¬ 
lected in second session. Com¬ 
bined total for opening week and 
the round just ended is considered 
tlie greatest yet for a filn\ theatre 
having only 1,800 seats. 

“Compulsion” shapes big $22,000 
for second week at the Criterion. 
“AI Capone” continued smash with 
$28,600 in third stanza at the Vic¬ 
toria. “Sound and Fury” looks 
good $27,000 in third session at 
the Paramount and stays. 

Both “Gigi” and “Separate 
Tables” were greatly helped by 
the Academy Awards. “Gigi” held 
at mighty $23,300 in 23d round at 
the Sutton while “Tables” looks to 
soar to a great $23,500 in 17th 
week at the Astor and smash $11 - 
500 in same frame at the Nor¬ 
mandie. 

“Diary of Anne Frank” hit lofty 
i-$28,300 at the Palace in fourth 
1 fram£. “Tempest” is sagging to a 
fair $18,000 in current (3di stanza 
at the Capitol, 

! “Rio Bravo” with stageshow 
: looks to get a mild $39,000 in 
[ fourth week at the Roxy, with 
“Imitation of Life” replacing next 
Friday. “Shaggy Dog” is holding 
with a sturdy $14,000 or near in 
fourth session at the Odeon and 
a big $11,000 at the Trans-Lux 
1 52d Street where day-dating. 

“Sleeping Beauty” is off con- 
: siderably from the holiday week, 
naturally, but is still solid at $18,- 
000 in eighth round at the Cri¬ 
terion. 

“Room at Top” is pacing the 
; new pix at arty- theatres with an 
i amazing $21,280 for second round 
I at the Fine Arts, establishing a 
| new high for second week at this 
i house. “Law Is the Law” is still 
! big in fifth round at the Baronet. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (17th wki. 
This round ending today (Wed.) is 
soaring to great $23,500. The 16th 
week was $18,000. Academy 
Awards given full credit ftfr big 
upbeat in trade. 

j Baronet iReade) (430; $1.25-$2>— 
“Law Is the Law” (Conti (6th wk). 

! Fifth session finished Monday (131 
(was big $7,400. Fourth was 
i $8,600. 

I Beekman (R&B) (590; $1.20- 

$1.75)—“He Who Must Die” (Kass¬ 
eler i 116th wk). The 15th week 
completed Saturday (ID was- nice 
$6,300. The 14th stanza, $16,000. 

Capitol (Loew) (4,820; $l-$2.50) 
—“The Tempest” (Par) (3d wk). 
This stanza winding up today 
(Wed.) looks like fair $18,000 or 
less. Second was $27,000. 

Criterion (Moss) (1,671; 90-$2.40) 
—“Sleeping Beauty” (BV) (9th wk). 
Eighth frame ended last night 
(Tues.) was solid $18,000. Seventh 
was $40,000. 

Fine Arts (Davis) (468; 90-$1.80) 

•—“Room At Top” (Cont) (3d wk). 

] Second session completed Sunday 
(12) was an amazing $21,300, sec¬ 
ond week high. First was record 
$23,800. Third round started out 
like it was going to hold near the 
smash second week. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Eighth Day of 
Week” (Cont) (4th wk). Third 
week completed Monday (13) was 
okay $3,100. Second, $4,900. 

Guild (Guild) (450; $1-$1.75)— 
“Adventures of Tom Sawyer” 
(NTA) (reissue) (4th w r k). Holding 
at lusty $7,500 or close after $16,- 
000 In third week. Stays. 

Normandie (Trans-Lux) (592; 
$1.80-$2,80). — “Separate Tables” 
(UA) (17th wk). Present round 
finishing today (Wed.) is perking 
to sock $11,500 as compared with 
16th week’s $7,500. Pickup, of 
course, stems from Oscaring of 
pi? '"'ps in pic. 

Odeon (Moss) (813; 90-$1.801— 
“Shaggy Dog” (BV) (4th wk). Pres¬ 
ent round winding today (Wed.) 


looks to reach sturdy $14,000. Third 
was $27,000. Stays indef. 

Palace (RKO. (1,642; $1.50-$3'— 
"Diary of Anne Frank” <2fitln (5th 
wk>. Fourth stanza finished yes¬ 
terday (Tues.) was lofty $28,300 
for 10 shows. The third was $36,- 
000 for 12 performances. 

Paramount <AB-PT> (3.665; $1- 
$2>—“SQund and Fury” (20thi (3d 
This frame ending tomorrow 
(Thurs.) will hit good $27,000 or 
close. The second week was $34,000. 
Stays. “Warlock” (20th) opens 
April 30. 

Paris <Pathe Cinema) <568; 90- 
$1.80i—“Horse’s Mouth” (Lopert) 
(23d wk). The 22d stanza finished 
Sunday (12i was solid $8,500. The 
21st week, $10,800. 

Radio City Music Hall (Rocke¬ 
fellers) (6.200: 90-$2.75i—“Green 
Mansions” iM-’G) and Easter stage- 
show (4th wk). Current sessibn end¬ 
ing today (Wed.) is heading for 
trim $125,000. Third week, $155,- 
000. Stays a fifth stanza, with 
“Count Your Blessings” (M-G) 
opening April 23. 

Rivoli (UAT) <1.545; 90-$2)— 

“Compulsion” (20tlu (3d wk). Sec¬ 
ond round winding up yesterday 
(Tues.) was big $22,000 or close. 
First was $30,000. 

Plaza (Lopert) <525; $1.50-$2i— 
“Third Sex” (Indie) <4th wk). Third 
frame ended last night (Tues.) was 
nice $7,300. Second was $10,200. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Rio Bravo” (WB) and stageshow 
(4th-final wk). This round winding 
up tomorrow (Thurs.) or in 9 days, 
looks to hit mild $39,000. Third 
regular week was $52,000. “Imita¬ 
tion of Life” <U) opens Friday (17). 
Current week was helped by pre¬ 
view of “Life” last Friday night. 

State (Loew) (1,900; 90-$2)— 

“Some Like If Hot” 1UA) (3d wk). 
First holdover round ended Satur¬ 
day (11) was mighty $66,000. Ini¬ 
tial week, $96,700. First three days 
of Current (3d) week was holding 
near second week’s gait. 

Sutton (R&B) (561: 95-$1.80)— 
"Gigi” (M-G) (24th wk). The 23d 
stanza completed Saturday (11) 
held with mighty $23,300. The 21st 
week, $23,600. The many Oscars 
given “Gigi” held responsible for 
this fine showing so far along in 
run. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Shaggy Dog” (BV) (4th 
wk). This frame finishing up today 
(Wed.) is heading for big $11,000. 
Third was $15,000. Holds, natch! 

Victoria (City Inv.) (1,003; 50-$2) 
—“Al Capone” (AA) (4th wk). 
(.Third session ended last niglit 
(Tues.) was smash $28,600. Second 
was $37,000. 

Warner (SW Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven¬ 
ture” (Cinerama) (39th wk). The 
38th week ended Saturday (11) was 
fair $15,200. The 37th week. $26.- 
800 but with more shows. “Porgy 
and Bess” (Goldwyn) due to open 
June 24. but house likely will close 
before that date to prep for “Bess” 
preem. 


‘Dog’ Great $20,000 In 
Hotsy L’ville; Tempest’ 
Trim 6G, Monroe 8?G 

Louisville. April 14. 

It’s Walt Disney Week in old 
Derbytown, with blockbuster 
“Shaggy Dog” attracting long lines 
at Rialto. Fifth week of “Sleeping 
Beauty” at Brown is likewise show¬ 
ing considerable draw. “Tempest” 
at Kentucky shapes solid. “Some 
Like It Hot” at United Artists 
looks lively in fourth week. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 75- 
$1.25) — "Sleeping Beauty” (BV) 
(5th wk). Okay $5,500 after last 
week's $7,000. 

Kentucky (Switow) (900; 60-90) 
—“The Tempest” (Par). Excellent 
$6,000. Last week, “Last Blitz¬ 
krieg” (Col) and “Good Day For 
Hanging” (Col), $5,000. 

Mary Anderson (People’s (1,000; 
60-90) — “Rio Bravo” (WB) (4th 
wk). Likely fair $4,800 after third 
week’s $5,500. 

Rialto (Fourth Ave.) (3.000; 60- 
90)—“Shaggy Dog” (BV). Tremen¬ 
dous opening, and lines Saturday 
(11). Heading for wow $20,000 or 
near. Last week, “Sound and Fury” 
(20th) (2d wk), $8,000. 

United Artists (UA) (3,000; 60- 
$1)—‘“Some Like It Hot” (UA) (4th 
wk). Likely nice $8,500 for Marilyn 
Monroe pic. Last week, $11,000. 
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Youngstein on Oscar: Inexcusable’; 
Manhattan Sees Event Unshowmanly; 
Retrospectively, Ad-Breaks Not Bad 

There was sharp criticism of the, eral long minutes of awkward con- 
Academy Awards television show fusion on the stage. Few in the 
among eastern film executives last {east could understand that either 
week j Jerry Wald or Alan Handley, who 

Though impressed by the large; directed the show, would have 
audience attracted by the parade provided for the possibility of fin- 
of stars on the air, these execs ishing up early. This became par- 
nevertheless felt that the industry' ticularly puzzlipg since, during the 
had accomplished very little with entire show, there hadn’t been a 
the show, and made itself look single mention of upcoming prod- 
■ ridiculous when the program liter- uct, a plug for the industry or even 
ally ran out of material. a well-produced production num- 

if the Academy telecast is to be ber. 

repeated next year, which most -- 

think should be done, opinion in f i 1*__J • „ ij. 

N. Y. last week was that a new and LOYfti lflOIUuiy rcMS At 
more imaginative format would *« f A ■ 

have to be found. ; Home for uscarcast: 

Blunt Talk \ 

“This whole thing was a waste ; 
of time and money.” declared Max f 
E. Youngstein, v.p.“0f United Art- 


Oscar Picks 

Fortunately for “Gigi.” David 
Niven and Susan Hayward, the pub¬ 
lic doesn’t determine winners of 
the Academy Awards. Had the 
man in the street been voting, 
neither the picture nor the two 
stars would have copped an Oscar. 

This is on the basis of results 
of a survey conducted by Sind- 
; linger & Co., which pulse-takes the ; 
j public on. many matters ranging j 
ists* “Fm certainly not in favor uocai/exniDitors, who like those ; from affection for Hollywood and j 
of another television show along ?’^. here throughout the nation ; picture preferences to thoughts 
these lines Perhaps it would be. had been advertising the Academy j about the Berlin crisis. 

- - - awards television show- on their i ■ - ■’ ~ - 


Oscar & People 

Kansas City, April 14. 

Columnist Bill Vaughan of 
the Kansas City Star cracks: 

“In a year when the mon¬ 
sters seem to have dominated 
the movie screen, how does it 
happen that most of the Os¬ 
cars were won by people?” 


Public Poll Not 


2d Guessing John Q.’s Why-Not 

Chicago, April 14. 

What a difference one block and a stubborn public image can 
make to a theatre. 

Case in point is Todd’s Cinestage in the Loop, which has been 
sloughed but bad since the exit a' month ago of “Around World in 
80. Days” after nearly 100 roadshown weeks. Since then, grosses 
have been modest to poor, first via “A Night to Remember” (Rank), 
which lasted three weeks, and currently with “Mr. Lonelyhearts” 
(UA). . 

Favored analysis pins the dismal performance lately on fact the 
house is a block off the Randolph St. “cinema row.” plus its long 
standing as a reserved-seat theatre, first as the Selwyn legitery, 
and, in 1957, as the Cinestage with “80 Days.” 

The slough has caused some fast booking switches, with a popu¬ 
lar-priced “10 Commandments” (Par) due in shortly and seen hy¬ 
poing on basis of earlier bally and fat biz hereabouts. “A1 Capone” 
(AA) is down to follow, reverting the house to firstrun. 


better to treat the whole event as 


news and to give the public just screen s more than a week in ad- 
ll minutes or a half hour of the . va E£. Jheir hope realized. 

fUo nrncenta+irm ' Tho.t hope was that the she 


who ordinarily would show up ; 
Oscarcast P r °bahly "*ere at home watching , ~ 


As for the Oscar contenders the 
; public, according to Sindlinger, 

1 would have voted a best-n ; cture tie 

highlights, with the presentation: j nu J* as tnat lJ ?, e SI } 0W between “Cat on a Hot Tin Roof” , 

of the top awards. At least, that ' v _ ould dent their normally slow ; ant i “Auntie Marne,” and would! 
way we wouldn’t almost forcibly Moi }. day mgbt business to almost; have chosen Rosalind Russell as j 
remove a potential audience of Proportions indicating {best actress and Spencer Tracy as ; 

many millions from the theatre ^ ^jl^lP^atively^ew patrons , top actor, 
boxoffice that night.” 

Youngstein thought 


MGM’s ‘Gigi’ 

; Continued from rage 3 ; 


had “done more harm than good.” th lVSf.? P i°f, . ! 

He noted that most of the stars . , Exhibitor leaders here expressed : 

appearing on the show didn’t act H*f 1 i nselves as * b +F py Wltb tbe shoWi 

like entertainers, and he bemoaned Consensus °P inion "’ as ' 1 j 

the absence of plugs for the in- tbat Hollywood did a good job hardticket at the Paramount and i 
dustry and its product. This‘he , pay off at tbe boxoffice then shifted to continuous at the | 

called “inexcusable.” k l0n £- rUn f n< l "batever Four Star, Just prior-to the Aca- ! 

In varying degrees, these 0 pin- ^° des f bo . xoff } ce m . 6neta ry sacri- demy Award ceremonies it was 
ions were echoed by other top 2, invoIved 1 ?. w ® u "orth booked and dated for multiple runs ; 
people in the business. Some felt because over the long pull j n t h e l. A. territory where it is! 

a greater degree of dignity was ’ : be pa ^ r ® nage stlr n uJ us will make curren tly playing. j 

called for in the presentation of 1 «i t . s | e ^ s as if evervhodv A similar pattern was followed’ 

the awards. Others observed that ■ 3S ? everjbodj "as. rhi .„ en _bavins niavpd w* 

the technical awards should be de- J^ 0 * 1111 ? J be , show and all the f ticket fJr$t at the Harris" and then j 

leted from any future telecast. Still comments that have been reaching ■ tlck 5j ™ at ^ ^ chiftfn^ tn : 

others expressed shock at the lack us re 2 ar(im g it have been favor- , at *. e . Cme stage and shifting to ; 
of taste S f^e of the supposedly able ” said Charles Winchell. Unit- continuous at the Loop. The Oscar ■ 

funny cracks of ^evarious °m.c.s! ed P^mount circuit president- ^theToon 3 ft wee^f^Tf! 

Singled out here were the two £ en eral manager here. “I mvself A gross of j 

re ? e?enct-by Bob Hop^-Ind liked ^ * saw and I ll venture at tbe 60 ^ at bouse last ; 

Mort SaS-to Dtene Vasi^ac hazard that there’ll be immedi- Wednesday topped all weekdays in ! 
tress who recently left Hollywood a * e boxoffice gams resultant from K he f ^,! tory of th / theat rf- It also j 
to settle in Vermont the Presentation.” • beat the grosses for any Sunday in 

Quite a few in the industry . Similar sentiments were. voiced tbe Cigi” run. A similar boxoffice 
opined that it would be foolish to by *°rth Central ^ 

the business to again Dick up the AIhed President, and Ham- Weiss, to , n in + ^* Y. and other theatres j 

tab next year SonS believe that KKO Theatres district manager. : vv : here the P lcture was running at j 

it could be “sold” to tv as public ** don t tbink it was super by a *be time of Oscar nod. In Chi, the « 

service programming. Others say ^ ays> but it filled the bill and oSen^Th^Irtnrl 6 ^ 110 ^ 15 StlU i 

openly that there’d be nothing the , ab sence of commercials along ( open for tbejncture. j 

wrong with having a sponsor foot effective.” Mantzke pointed I ** Repeats Only } 

the bill. out * 1 think it’ll do the boxoffice j In ar eas where the picture has 

“How ridiculous for the film in- , - g00<1 “ the mont bs ahead.” . Played, Metro is accepting repeat j 

dustry to buy up all the station . 11 impressed me as a well done dat « on a percentage basis only. ; 

breaks to avoid any advertising. ?? ow J. hat ^ vas capable of holding j Sales v.p. Jack Byrne has ear-; 

and then to purchase that extra 15 l ts v „ audience for the entire two , marked the entire 400 available j 
minutes of time at the last minute, asserted Weiss. “I believe prints for all dates. Over half of i 

only to fall flat in the end and not 11U bear much boxoffice fruit.” j the prints were committed for ; 

even to make a pitch for the new - - -- dates set before the winning of . 

films,” was one comment. I Aflf PATH TV fW TIME'S? the ° sc ar. The remiinder hinged; 

Awards show this year actually uVUM/ Uf J Ii?|j&i3 ! on tb e winning of the award. The ; 

ran into the same basic problems EYfADIATITC is bein § rebooked in every : 

which it has encountered in the HAtUluAillMlOLAKLftjI fcey city th rough April 30. In the 1 
past. It’s not essentially a tv show i j ack , . ‘ 1 Southeast area, a total of 58 book-; 

about Hollywood, but rather a kind Sunday Times 112)11,^ Y * 1 ^ are in - Tb ls is said 

of news event in which the tv autopsy J ? h° 3n i to be e^valcnt to 41 full weeks j 

cameras are permitted to look in Ceremonies finding iC ^ a ? emy i of P layin S time. I 

on the presentation of what'e^to™ He singed 1 ^ tbe three territories where the ; 
amounts to an intra-industry at some length I plcture hasn’t been played off, 

affair. Because of the star lineup scalpel ioh S n n • th ?' “ Gl S i ” is being made available on 

the show corrals wide public in- Chich hesaid? ^ LeW1S ’ of j a re S uIar clearance basis. In areas! 

fprpst anH ...u. . * ne saiQ - ivhpra n iAt..ra 1 


Inside Stuff-Pictures 

At least two U.S. film companies have turned thumbs down distribu¬ 
tion of the theatrical version of a television film on the life of Christ, 
called “Crown of Glory.” Explanation is that the picture, produced by 
Joseph Breen Jr., son* of Joseph Breen, former administrator of the 
Production Code, pin-points the Jews as the “villians” of th'e piece and 
is apt to create fresh anti-Semitism at a time when even factions in 
the Roman Catholic church are trying to remove the “Christ-killer” 
onus from the Jews. 

The film, financed in large part by the Rev. Patrick Peyton’s Rosary 
movement and shot in Spain, was screened for several Jewish groups 
recently in N.Y. by Martin Quigley, the film tradepaper publisher who 
is a .leading Catholic layman. It is understood that their reaction was 
negative and they were greatly disturbed by what one man described 
as the “crude” characterization of the Jews in the picture. 

Film originally was shot in 15 half-hour segments representing the 
15 mysteries of the Rosary. Breen Jr. is writer-director of Father Pey¬ 
ton’s “Family Theatre of the Air.” Picture follows strictly the Roman 
Catholic version of the passion of Christ, and thus—on release—may 
also conflict with some Protestant opinion. 

Several projects involving films on the life of Christ are planned. 
The most imminent appears to be a picture to be produced in Spain 
by Samuel Bronston (who is Jewish) and John Farrow (a Roman Cath¬ 
olic). 20th-Fox via George Stevens will shoot “The Greatest Story Ever 
T^old.” 


With both banks and major studios now intent on “blockbusters” 
with a potential for multi-million dollar returns, the daring, offbeat 
filmmaker is being given short thrift, actor Richard Widmark charges. 

Speaking also as an indie producer, Widmark maintained recently 
that the blockbuster mentality in Hollywood had “raised an iron cur¬ 
tain to new creative talent and to new ideas and freshness in film mak¬ 
ing.” The modest-budgeted picture today is considered hardly worth¬ 
while, he added. 

“It has become the fashion to disparage the worthwhile, interesting, 
inexpensively-made picture as a consistent dud at the boxoffice,” Wid¬ 
mark held. “This simply is not true. While obviously there nave been 
failures in this category, too, the fact remains that the good ones, made 
approximately in the $500,000 bracket, have returned a tidy and re¬ 
spectable profit. In other industries this would be considered an excel¬ 
lent return on capital investment. In Hollywood today, this kind of 
modest profit is dismissed as peanuts.” 


“Adam and Eve,” Mexican import which has no spoken dialog— 
only a narration—is proving an unusual money-maker in terms of the 
American market. William M. Horn, who has the domestic distribution 
rights, this week said the picture has played 6,130 dates, including such 
circuits as the RKO chain in New- York. 

Horn, working with 183 color prints and doing business with states 
righters, claimed he already has in $700,000‘in film rentals and has 
remitted over $250,000 to the producers (he’s on a percentage).. Albferto 
Gout made the picture in collaboration with Mexico’s National Cinema 
Bank. 

Film, on its initial outing at the Fox Wilshire, Los Angeles, was 
weak because of a campaign that emphasized the Biblical angles. This 
was changed to s-e-x- and the sales mounted, said Horn. 


The “Naked Maja,” reclining on the huge sign above the Astor and 
Victoria Theatres on Broadway, has become a clothed Maja under the 
combined prodding of the N.Y. censor and the N.Y. License Commis¬ 
sioner. 

United Artists early last week sneaked up the sign on its Broadway 
vantage point. Reaction wasn’t , long in coming, and UA covered the 
midriff and lower portions of its Goya masterpiece with a huge, white 
sheet that left only one bare breast showing and eventually ripped in 
the middle to once again expose the lady’s skin. 

On Monday, painters went to work on the clothing job fa demure 
slip) and another pitfall for New York morality was eliminated. 


“Far sustained poor taste in 
v:hat to do and say the tv 
comedian relentlessly con- 
:farmed everyone’s apprehen¬ 
sions, beginning with a dismal¬ 
ly parochial gaq that envi¬ 
sioned some kind of humor in 
linking President Eisenhower 
to the tiresome social world of 
Frank Sinatra.” 

Gould continued: “But dubious 


appeared e.se.here, 

000,000 to $12,000,000. 


terest, and curiosity about who | 
wins what is high. j 

When all’s said and done, how- j 
ever, the show is judged as a tele- I 
vision event, staged for tv and de- r 
signed to please the viewers. On! 
that level, it inevitably gets! 
panned by the critics (and this year : 
was no exception) and incurs the ’ 
wrath of those who see this as a ■ 
unique opportunity for Hollywood 
to put its best foot forward 

r : 1 °°°' 

ai a sp”l^ 

-to bri^'“ h ,.f a - f ( eW cx 5 e ? tions " Amiie Mame." which o^ hap- 
alive "I& atan/f tS u partlcipants ' ,ened t0 be one of the nominations 
see all these em barassmg to for the hest-actress award. Bob 

ese nen,ous glamour per- i Hope unleased a devastating shaft 
up . take a bow and , at Diane Varsi. thI young ° P fa^r 

peoole°dJdn ? t wT t ma ” ( ' "“ 8S * !'•*» with her infant "son left the 
• ke a £ tors -They West Coast for a furnished room in 
nf/tcL lm P-ession of a bunch . New England. Nobodv, it seems 
where I resigns from Hollywood. ' 

havior " b helr best b< H “ The sta « in « °f ‘he show was 
Critiricm nf «, J i far from enticing. A delightful 

trvites eStJinS show by mdus -1 number from “Gigi” was reenacted 
hurt Dride ^ el ? ment of as were the finale from a 

finale w d hen vnn l d J S f ter of tha ! sch ° o1 P la yi the charm of Maurice 
had to put on a : Chevalier was all but buried. And 
thl J . spor f? ree l to fill out I the presentation of the major song 
emaimng time, but not after | nominations w*as indescribably 
tne cameras had panned over sev-I hackneyed and stilted.” 


where the picture has already 
played, it is being offered to “se¬ 
lect” houses which Metro feels 
can bring the best results with per¬ 
centage playing time. | 

Before the Academy Award, the | 
Arthur Freed production, brought! 
j in at a cost of $3,200,000, tallied 
; about $3,500,000 in film rental for! 
I some 3,500 dates. Oh this basis, it’s ■ 
I anticipated that the domestic rent- 


Square-Corrects Sahl 


Albany, April 14. 

“Nan Knickerbocker” in Albany 
Knickerbocker News, corrected a 
quip of Mort Sahl during the 
Academy Awards telecast. Come¬ 
dian had thanked Trans-World Air¬ 
lines “for flying all these stars here 
tonight . . . and Diana Varsi out.” 

“The truth is,” typed the col¬ 
umnist, “determined Diane flew 
American Airlines—not TWA—all 
the way from S^n Francisco to 
Albany. Ard Herve Larche, pub¬ 
licity representative for American 
Airlines drove her up to Benning¬ 
ton. That’s the thanks you get, sir.” 


“Anna Lucasta,” (UA) at RKO Orpheum drew a savage slam in Min¬ 
neapolis Morning Tribune from Will Jones who wrote: 

“Twice, while watching ‘Anna Lucasta’ unreal, I considered getting 
up and walking out. But I was held in my seat by a perverse kind of 
fascination. It seems to be getting continually worse. I told myself 
each time, but it can’t get any worse than this. Then 1 stayed in my 
seat and proved myself wrong both times. I have long admired Eartha 
Kitt’s work and I have been much impressed by Sammy Davis Jr.’s 
talents. But this co-starring effort of theirs is simply unbelievable.” 

Jack Harris, Philadelphia producer who specializes in science fic¬ 
tion pix (“The Blob” and “The 4-D Man”), has hopes of coming up 
with a mammoth entry as his next project. He’s contemplating a pro¬ 
duction to be called “Dinosaurus” and he’s trying to interest Cinerama 
in the project. He thinks the big-big screen and the outsize prehistoric 
monsters should make for a boxoffice blockbuster. 


Instead of pre-occupying itself with toll television, Congress would 
do better to look in on the tasteless Madison Avenue ads on free tv, sez 
Bill Perlberg. He also beefs about the way motivating scenes are be¬ 
ing cut from the old features on video, so as to make more room for 
commercials. 


Audrey Hepburn, who wanted to play the rolei of Anne Frank in the 
film, stipulated that director George. Stevens could have her for only 
two months since she had picture commitments before and after. That 
was a condition Stevens couldn’t accept and Millie Perkins was there¬ 
after chosen. 


Popularity of “The Shaggy Dog,” which did a fine Easter and post- 
Easter business in the Albany exchange district, was cited last week by 
Hugh M. Flick, former state censor, as further proof of the “strong and 
enduring appeal of clear, wholesome, entertainment for the family.” 

Office of Civil & Defense Mobilization, Battle Creek, Mich., is look¬ 
ing for an experienced documentary film writer. Pays $8,300 per annum. 
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OSCAR NEEDS AN AUTHOR 

Second thoughts on the 31st annual Academy Awards, which left a 
$2,000,000 talent cast standing around with egg on its collective at¬ 
tractive kissers, because the Oscarcast ran 2Q minutes short and had no 
finale: - ' 

First and foremost, to the in-person auditor at the RKO Pantages 
Theatre, from whence Hollywood’s big annual hoopla originates, the 
conclusion was that, while it is right that the telecast be primed for 
the at-home viewers, it is wrong to slight the in-person (at $15-a-head) 
attendees at the gala event. 


It’s wrong on the prime count that the lack of audience response re¬ 
flects itself heinously over the air. That’s how and why studio audi¬ 
ences were born—to generate enthusiasm. So much so- that many a 
listener (radio) and looker (video) to the big commercial operas finds 
himself contagiously ensnared. At the Pan, at least to a couple of visit¬ 
ors from the Broadway environs, seated pretty well down front (fifth 
row), many of Hope’s, Sahl’s, Lewis’ and other sallies went out into 
the wild blue yonder. This seemed to be the case generally. As to Jer¬ 
ry Lewis’ judgment—or lack of it—quite patently much of his palaver 
registered better over the air than in person. 


But the prime observation is (1) that all that glitters in Hollywood is 
not necessarily golden entertainment, as witness the criticism about 
the sum impact, plus (2V (and this doesn’t apply solely to the 20-min- 
ute mistiming) the moral that Oscar needs a new script. Certainly Hol¬ 
lywood’s attempts at video production, if intended to “show television 
how a tv’show should be done,” missed fire. Maybe the Hollywood & 
Vine set had better give it back to Madison Ave. 


Oscar’s Reunion Muff 

Jerry Lewis later expressed 
himself that “it’s no cinch for 
anybody to follow that world- 
famous galaxy of stars.” 
When he cracked, “And they 
said Martin and Lewis would 
never. again appear on the 
same stage.’’ Dean Martin 
made a surprise gesture at the 
reference. Some in Pantages 
audience . . said afterwards 
“What a spot it was for both 
Dean and Jerry to take off— 
they could have ad libbed 
twice that lapse of 15 or 20 
minutes without getting their 
hair curled’” t> 

In actuality, only those in 
the Pantages Theatre could 
know how .nonplussed that 
famed “cast” appeared when 
it became evident they were 
told to do the corny “every¬ 
body dance, kids.” 


And transcending everything, with or -without that estimated $900.- 
000 bankrolling (Whether by the industry or Oldsmobile; and better it 
should be the GM product, judging by last week’s attempt), Oscar has 
another introspective problem—the “genuineness” of the awards. Did 
Burl Ives get the nod for “Country” or vicariously for the hot “Cat”? 
Was David Niven paid off for “Around The World” by getting the 
“Separate Tables” nod? Did they give Liz the back-of-the-hand for 
private behaviour or was Susan Hayward belatedly rewarded for past 
performances rather than “I Want To Live.” As for this year’s “best” 
picture, “Gigi,” it set _.** new high record with 10 awards—including 
the special “honorary” Oscar to Maurice Chevalier—and yet not one 
player from the film's cast, male or female, was nominated for thespic 
honors. 


The basic purpose of the annual Hollywood spectacular is to beef up 
the boxoffice. The Nielsen ratings were astronomic and the looker- 
.ship really peaked. But did this 31st annual Oscarcast accent sufficient¬ 
ly that the picture business still has vitality? Or, as some wag ob¬ 
served, maybe it pointed up that tv spectaculars are so inept that may¬ 
be this is how Hollywood figures it will chase ’em back to the picture 
theatres. 


The responsibilities are. diverse and need not necessarily be focused 
on any one emcee or any one producer. Maybe it’s just a case of west 
is Hollywood and east is video; and if the twain are to meet perhaps 
the east should sit in the saddle in projecting the Hollywood story. 
Essentially, the annual Oscar event is a global news story, of extraor¬ 
dinary interest, and perhaps it could be better projected as a docu¬ 
mentary than as an entertainment. It seems strange that, as an enter¬ 
tainment, done by the top marquee names and talents, it failed to make 
the grade. 


There was an extraordinary press coverage on this year’s Oscars, 
further primed by the international conclave of the Variety Clubs at 
Las Vegas which a contingent from London and Paris attended, in¬ 
cluding some top showmen as-Mike Frankovich, James Casseres. C. J. 
Latta and others. Right after the Las Vegas “do” tthey segued to Hoi-; 
lywood for the Academy Awards. There was as much French heard in | 
the lobby of the Beverly Hills Hotel as English is spoken in the George \ 
V, Paris. The foreigners, in the post-Oscars skullpraetising, politedlyj 
observed, “Anyway, it’s a great big important event for the film in-. 
dustry.”. 


Lopert Does What UA Cannot 


; Continued from page 5 ; 


Kingsley, the policy will be flex¬ 
ible. 

Question of Potential 

Answer in part is that the 
majors like UA and Col, to this 
moment; would rather use their 
own facilities for pictures with the 
largest possible potential rather 
than to expand time and energy 
on foreign films which—even 
when successful—can’t rack in the 
kind of substantial grosses an 
American hit is apt to produce. 
That’s one of the reasons why 20th- 
Fox to this day stays clear of im¬ 
ports. 

Example could be provided by 
some of the films Lopert himself 
acquired—prior to his UA, merger 
—and for which he paid high guar¬ 
antees only to find that, as in the 
case of “Guendalina,” “Gates of 
Paris” and “Cabiria,” the public 
response was lukewarm. 

Question of whether or not 
Lopert has the. Chaplin film, 
“Modern Times,” made in 1936, is 
currently in dispute. International. 
Art Production Management Co. 
claims to have the U.S. rights. 
However, the Roy Export Co., 
which reps Chaplin on overseas 
sales, was quoted in The N.Y. 
Times last Week as stating that it 
had not authorized the release of 
any Chaplin pictures in the States 
with the exception of “Modern 
Times,” which was licensed to 
Lopert via an arrangement made 
by UA. 

Chaplin pictures have popped 
up in various American cities from 
time to time. UA, which no longer 
holds distribution rights to any of 
the films of its onetime part owner, 
has informed Roy Export of such 
dates as a matter of course. Sargoy 


& Stein, copyright law’yers, 
eventually were appointed to rep 
Chaplin’s interests in the U.S. in 
the question of stolen prints of 
Chaplin’s films. 

A UA spokesman last week said 
he knew of no advances made by 
UA (in N.Y.) to acquire Chaplin’s 
latest, “The King in New York,” 
for U.S. release. 


MISSIONARY FILM WINS 


‘Sixth Happiness’ Gets Three 
Federation Awards 


“The Inn of the Sixth Happi¬ 
ness” has garnered three of the 
annual awards for 1958 handed out 
by the Federation of Motion Pic¬ 
ture Councils Inc. The film was 
named as the best picture of the 
year, Ingrid Bergman rated as the 
top actress and Mark Robson Was 
tagged best director. 

Spencer Tracy was honored as 
best actor for his performance in 
"The Old Man and the Sea.”. 

Federation’s annual meeting gets 
under way today (Wed.) in Phila¬ 
delphia and runs through tomor¬ 
row. It is being held at the War¬ 
wick Hotel. Among those address¬ 
ing the confab will be Mrs. Mar¬ 
garet G. Twyman, community re¬ 
lations director of the Motion Pic¬ 
ture Assn; of America. 

Also Frank Capra, Silas F. Sead- 
ier of Loew’s, Gordon S. White and 
Taylor Mills of the MPAA, and in¬ 
dividual Council members from 
various states. 

Mrs. Dean Gray Edwards Is pres¬ 
ident of the Councils which rep¬ 
resents some 60 froups throughout 
the country. 


Let British See 
Susan Hayward 

London, April 14. 

. In a leading article the London 
News Chronicle urged the Britisn 
Film Censor to grant a certificate 
to United Artists “I Want To Live,” 
for which Susan Hayward received 
the Oscar as best actress. The cen¬ 
sor apparently has demanded cuts 
in the final sequences on the 
grounds that an execution is not 
suitable material for entertain¬ 
ment. 

The cuts, the News Chronicle 
suggests, would seriously weaken 
the film. The Censor, it adds, 
would be quite right to ban the 
showing of the pic to children “but 
it is about time that British adults 
were treated in an adult way.” 

film, TV Eds For & Agin; 
Lews ‘Attitude’ Banned; 
Comment on Necklines 

St. Paul, April 14. 

In the same issue two St. Paul 
Dispatch newspaper columnists ex¬ 
pressed opinions at variance with 
each other re the merits of the 
Academy awards television show. 

Ed.-critic Bill Diehl found the 
telecast much to his liking , al¬ 
though he declared ‘it had its fal¬ 
tering moments” and “Jerry Lewis’ 
don’t-give-a-rip attitude should 
eliminate him from the show in 
future years.” However, his con¬ 
clusion was that “all-in-all. the Os¬ 
car telecast was a dazzler.” 

On the other hand, the sheet’s 
television columnist, P. M. Clepper, 
asserted that “they need more than 
a lineun of personalities, no mat¬ 
ter if they are of the calibre of 
Laurence Olivier and Gary Cooper 
who only read a few lines from the 
teleprompter.” 

Clepper didn’t think the show 
succeeded in “getting people in¬ 
terested in seeing some films.” 
What he^thought the show should 
have had were “samples” of the 
stars’ “wares.” He pointed out 
that it didn’t include “a single 
foot of motion picture film.” 

Incidentally, Clepper- also com¬ 
mented re the gowns which Sophia 
Loren and Dana Wynters wore. If 
they're “samples” of the “upped” 
necklines which the show’s pro¬ 
ducers demanded, he wrote, “then 
we must have planned to come like 
Venus di Milo before the edict was 
enforced.” 


NBC Oughta Deadhead Oscarcasts; 
And Meanwhile Refund $21,400; 
Coast Guards Own Postmortems 


DEMAND FOR REPEATS 


/Gigi’ 


Didn’t Do Too Well First 
Time Around 


Minneapolis, April 14. 

As to be expected and probably 
typical of what’s occurring through¬ 
out the nation, “Gigi’s” Academy 
awards sweep brought 6 record- 
breaking flood bf exhibitors in per¬ 
son, telephone calls, telegrams and 
mail to the local M-G-M branch 
the next day. The quest, of course, 
was for as speedy repeat playdates 
as possible. 

• It seemed, all of a sudden, as 
though every one of the territory’s 
exhibitors wanted the picture back, 
says Sid Eckman, branch manager 
here. 

The “sensational” demand far 
exceeds the supply, asserts Eckman 
who has been able to corral “only” 
seven prints. These were hooked 
solid through May within two days 
after the remarkable “Gigi” vic¬ 
tories. 

“Gigi” didn’t prove outstanding 
boxoffice hit here originally. So 
that the' present development un¬ 
doubtedly will belatedly awaken 
the Northwest public to its merits, 
Eckman points out. 


Cavalcade for Susan In 
Her Adopted Georgia; 


Carrollton, Ga., April 14. 

Susan Hayward returned to her 
adopted home and received a wel¬ 
come befitting a winner of Oscar 
for “Best Actress” from Academy 
of Motion Pictuie Arts and 
Sciences. 

Miss Hayward, accompanied by 
husband, Eaton Chalkley, was met 
at Atlanta Municipal Airport by 
Carrollton delegation headed by 
Mayor Stewart Martin. A two and 
a half-mile motorcade then drove 
['the 30 miles to this town, now 
home of the actress, where a throng 
of several thousand people gath¬ 
ered for a brief ceremony at her 
husband's automobile dealership. 
She was presented with the key to 
city, a huge bouquet and a plaque 
commemorating the occasion. Ob¬ 
viously tired, Miss Hayward was 
shown consideration by Carrollton 
townfolk and ceremonies were 
shortened to little more than five 
minutes, for which she was duly 
grateful. She made a short speech 
of appreciation to the crowd. 

One of her fans asked what she 
had done with the Oscar she won 
for her performance in “I Want to 
Live.” she quipped: 

“They took it back.” 

Miss Hayward’s twin boys, stu¬ 
dents at Georgia Military Academy 
in College Park, suburb of Atlanta, 
were among those who saw ttreir 
mother take the big prize. Al¬ 
though school regulations decree 
that light go out long before 10:30 
p.m., time of telecast start, boys 
were allowed to do their studying 
during free periods on that day, 
then made to take a two-hour nap, 
awakened at 10 p.m. and allowed 
to see telecast from coast on a 
private set in a classroom at 
college. 


-+ By BOB CHANDLER 

Hollywood, April 14. 

Sentiment is gaining strength 
within the Academy of Motion Pic¬ 
ture Arts & Sciences for the an¬ 
nual Oscar telecasts to be placed 
on a “public service” basis. Such 
status involves no time charges by 
the network, with the Academy- 
providing the show and talent. 

Whether this would mean a 
switch from NBC-TV to some other 
network would depend on-the for¬ 
mer’s reaction to such a proposi- 
tion. NBC presently receives about 
$300,000 from the Academy for 
the telecast, $175,000 of it in time 
charges and the other $125,000 for 
the cost of the pickup. NBC’s con¬ 
tract still has another year to run. 

Network. meanwb’Tt; has made 
the Academy an offer to extend 
its pact for three more years, run¬ 
ning through 1963. Academy has 
neither accepted nor rejected the 
offer, pending further discussion 
of the public service angle. In 
light of the huge audience gar¬ 
nered by this year’s Oscarcast, 
marv Academy execs feel any net¬ 
work would be elad to grab the 
event gratis for its news-audience 
values. 

Defend Handley, Lewis 

Meanwhile, discussion about the 
monumental 20rminute fluff con¬ 
tinued here last week. Academy 
made a request to NBC for a $21.- 
000 rebate for the time loss, in 
effect stating that the fluff was 
NBC's fault. Publicly, however. 
Academy prexy George Stevens 
congratulated and thanked all in¬ 
volved in the production, and while 
thanking Alan Handlev for taking 
the 5 blame for the booboo. said his 
statement shouldering the respon¬ 
sibility "is vo more Justified than 
the criticism levelled at Jerry 
Levs is.” 

Latter found two more support¬ 
ers in George Burns and Jerry 
wald. Bums stating that Lewis is 
bem«* bum-rapned for having been 
asked to do the impossible and 
n»prfiiv doic^ best to salvage 
what he could, Wald stated that any 
criticism of Lewis is “entirely un¬ 
fair.” Lewis’ rep stated he had 
been asked backstage to stretch 
the full 25 minutes and the com’c 
had replied he couldnt. but would 
try to stretch a few minutes, long 
enough to get the web to 9:15 when 
i' could switch away. 


More Tersonal Appearances’ 

Amid the dizzying criticisms of last week's Oscarcast (of which 
this page is replete), nobody has taxed memory to recall that 
over the decades Hollywood “personal appearances” have tended 
toward the kind of stumbling embarrassment now under postmor¬ 
tem. Studio-showmanship Hollywood has: hall-showmanship it fre¬ 
quently muffs by a mile. 

Worse, in terms of improvement Hollywood seems, to eastern 
ears, endearingly and indulgently prone to exonerate itself. The 
monotony of badly-managed glamour goes on, “the protracted 
Indian file of beautiful women and handsome men,” in Jack 
Gould’s phrase, “who, by evening’s end become almost indistin¬ 
guishable from one another.” 

And what price public relations imagination? After the first 
nomination of a Negro actor, Sidney Poitier, the 13.000,000 Negroes 
in America are forgotten, though they are among the loyal patron¬ 
age of the industry. Poitier doesn’t win and. silence ensues. 
There’s nary a glimpse or mention of a Negro. 

Clemenceau’s dictum that war was too important to leave to the 
Generals suggests the thought.that after 31 years the Academy 
Awards are too important to leave to the quipsters. Does the 
industry posses no truly impressive, tactful while witty raconteur 
of the quality of, say, John Mason Brown, Ala'Stair Cooke or Gilbert 
HIghet? 


French Critics Chide 
HoJljwoed Voting For 
Old Hat Art Values 

Paris, April 14. 

According to Michel Aubriant, 
film critic of the daily paper JParis- 
Presse, the Academy Awards 
should fill anybody interested in 
films with consternation. In his 
column, he opined that onlv ob¬ 
vious commercial kudos were hand¬ 
ed out instead of trying to crown 
the more ambitious and courageous 
works of vounger talents in this 
time of Hollywood crises with films 
losing ground to video in America 
and to local films in its world 
marts. 

Aubriant felt that outside the 
special prize for Maurice Chevalier 
and the Oscar for Jacques Tati, the 
awards were indicative of Holly¬ 
wood’s clinging 4 to old fashioned 
values while other countries made 
more audacious nix. 

He felt that “Gigi” (MG) was a 
laborious and maladroit -oic and a 
grave reflection of slipping Acad¬ 
emy functions in givine it all tho^e 
prizes: If Susan Hayward de¬ 

served it. he claimed, that it still 
should have gone to somebody 
new, while David Niven’s nod also 
showed the rut in Hollywood think- 
in** to him. 

He was in accord with the Burl 
Ives award but thought the Wendy 
HiPer recognition came too late 
and for an insignificant role. 


WB Dividend at 30c 

Continuing its regular stock¬ 
holder payoff pace, Warners board 
this week declared a dividend of 
30c. per share of common stock. 

It’s payable May 5 to holders of 
record on April 20. 
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Foreign Film Traffic Speed-Up Shown 
By Data of N. Y, State Censor Pesce 


ART KRAMER GOES HOME 


Back To Columbia As Asst. To 
Sam Briskin 


The New York State film censor ± 
in the year ended March 31, 1959, 
saw almost twice as many foreign 
films as he did American ones. 

Though the number of Hollywood 
features submitted to him dropped 
sharply the flood of imports—par¬ 
ticularly features—continued vir¬ 
tually unabated, with only a slight 
decline registered. 

The censor in 1958-59 had sub¬ 
mitted to his office a total of 459 
American and 647 foreign features 
and shorts. In 1957-58, the com¬ 
parable total was 613 U.S. films 
and 710 imports. The 1958-59 
breakdown shows 273 Hollywood 
features and 525 overseas films 
passed on. The prior year, the 
totals were 383 and 554 respective¬ 
ly. In the year just ended, only j 
eight pictures were nixed by the 
censor, the rest either passed as ! 
seen, or with some cuts. j 

A minute percentage of the for- ; 
eign films—only 32 out of a total ' 
of 496 sent through by the 12 lead- j he said Col is making 16 pictures 
ing countries—carried the seal of ' ^ England, 12 in Mexico, three in 


Hollywood, April 14. 

Arthur Kramer, onetime head of 
Columbia Pictures’ story dept., and 
more recently a film dept, staffer 
with William Morris Agency, re¬ 
turns to Col in new-ly-created post 
of assistant to Samuel J. Briskin, 
studio operations vp. He checks in 
within the next few weeks. 

Prior to joining Morris office 
last year, Kramer had been story 
editor and writers’ supervisor at 
20th-Fox since 1955. 


Global Cinemaiics 

Continued from page 4 ■—- 


the industry’s Production Code, 
indicating that foreign producers, 
now’ less than ever, find the seal 
a necessary assurance to oblain 
bookings. While the major com- 


France <via a deal with Raoul 
Levy), and is also dickering for 
co-production deaiS with Germany 
and Japan. At the same time, the 
foreign subsid is constantly on the 
panies°will nof release ** pictures ? lookout for foreign product that j on the Continent and the U. S., ac- 
without a Code seal, both Colum- ; can handled on a regional basis, | cording to Kerner," and will be 
bia Pictures and United * Artists ^or example, it has a French en- i.concerned with legit and tv pro- 
have found ways of ge ting around | f ° r distribution in France and | duction as well as theatrical film- 


'Better Quality’ Pushing 
Yank Films Into Strong 
Cont’l Comeback: Dassin 

Although national product Is 
gaining increased playing time and 
popularity throughout Europe, Hol¬ 
lywood films — “after a rather 
empty period” — are making a 
strong comeback, according to ex¬ 
patriate American director Jules 
Dassin. 

In New York for several days 
last week to wrap up a deal which 
will se? him associated with pro¬ 
ducer Lew Kerner in the making 
of pix for release by Ilya Lopert, 
Dassin maintained the resurgence 
“is probably due to the better 
quality of the pictures” and the 
more adult treatment they are 
given. He attributed this to the 
new structure of film-making in 
the U. S. as represented by the In¬ 
dependent producer. 

Dassin and Kerner, operating un¬ 
der the corporate title of Dassin- 
Kerner Productions, will function 


that problem. Columbia has 
Kingsley-International, and UA 
now has Lopert Films. 

The statistics for the year were 
made available to Variety by 
Louis M. Pesce. head of the mo¬ 
tion picture division of the N.Y. 
State Education Department, 
which is in effect the censor board. 
No film that doesn’t carry the 
sta'e seal can be released in N.Y. 
State. While submission to the 


the French colonies. In addition, 
Col is also distributing 28 French 
films in Latin America w’here the 
company is in a strong position be¬ 
cause of its tieup with the Mexican 
films. The Mexican pix are also 
distributed to Spanish-speaking 
theatres in the United States. 

Kastner indicated that there Is 
a great potential for co-production 
with India and-Japan, both lead¬ 
ing film-making countries with 


Charting Overseas Mux To N.Y. 

The office of the New York State censor in the year ended March 
31, 1959, passed on a total of 1,106 foreign and American features and 
shorts. Figure is substantially below the 1957-58 total, with the 
American films Accounting for most of the drop. All but eight of the 
pictures submitted were licensed either in toto or with■ cuts. The censor 
saw 459 Hollywood films (273 features and 186 shorts ) and 647 imports 
(525 features and 122 shorts ). Following is the breakdown on the first 
12 countries . 

With Code 


Origin 


Features 

Shorts 

Seal 

Hong Kong .... 


.... 118 

1 

— 

Mexico ... 


..... 110 

1 

2 

Germany ...... 

. 

.... 72 

17 

— 

Britain . 


. 43 

24 

14 

Italy . 


. 53 

2 

2 

France . 


. 51 

2 

3 

Russia . 


. 17 

20 

— 

Greece . 


. 14 

3 

— 

Australia . 


. 1 

11 

11 

Austria . 


. 8 

1 

— 

Japan .. 


. 3 

4 

— 

Spain . 


..... 6 

496 

86 

32 


"Area-Saturation Openings Backed 
By Ads Seen Today’s Necessity 


EXHIB RELATIONS TRIO 


censor doesn’t automatically mean j “excellent” facilities. He pointed 


that the film is to be released, it 
is safe to assume that a distributor 
wouldn’t go through the trouble of 
getting the seal, and paying for it, 
unless he intended to put out the 
picture involved. Thus, -the Pesce 
figures are the only available 
gauge of the number of import? 
going into the key N.Y. market. 

Leading all imports again in the 
year just ended were the Chinese 
films from Hong Kong, which ran 
up to a total of 118, a drop of about 
20 from the prior year. These 
pictures play in a handful of 
houses in Chinatown in N.Y.. but 
have, of course, a much wider re¬ 
lease on the Coast. 

The Mexicans are next in line 
with 110 features submitted as 
against T31 in 1957-58. Germany 
lose sharply this year, to 72 films, 

up 15 from before. The British! , .. .... . . 

brought in 43, quite a sharp drop « as a leadm 8 Chilean architect, and 
from the 76 of last year but Italy l his P artner > Alberto Merlet. 


making. 

The first entry of the new pro¬ 
duction team will be made in Eu¬ 
rope, probably in Paris where Das¬ 
sin has headquartered for the past 
10 years. One of three properties 
are being considered — two by 
French authors gnd an original by 
Dassin, who has been acclaimed in 
the U. S: recently for such French 
entries as “Rififi” and the current 
“He Who Must Die.” 

As their second offering, Dassin 
and Kerner plan to film “Studs 
Lonigan,” a property owned for 
some time by Kerner. Aim is to 
make this film in Chicago and Hol¬ 
lywood. Lopert is providing the 
complete financing for the produc¬ 
tion program. 


MPAA’s Eric Johnston Appoints 
Skouras, Krim and Himself 


out that the Indian film industry 
turns out 300 films annually; the 
Japanese, 250, and noh-Commun- 
ist China 250. 

The international topper noted 
a general liberalization of foreign 
restrictions, particularly with re¬ 
gard to frozen coin. “With the ex¬ 
tent of the production now going 
on overseas,” he said, “w’e’re short 
of sterling and French francs.” 

Kastner, however, declined to 
reveal the ratio of the take Amer¬ 
ican companies are currently re-j but even played on beyond the 
ceiving from abroad as compared ; time called for. 


! Eric Johnston has appointed a 
1 committee on exhibitor relations 
of the board of directors of the 
Motion Picture Assn, of America. 
• Members include Spyros P. Skou- 
. ras, Arthur B. Krim and himself, 
j Johnston, in a telegram to S. H. 
: Fabian, chairman of the American 
Congress of Exhibitors, invited the 
exhibs to meet with the MPAA 
group at lunch in N. Y. May 12. 


Satchmovic 

; Continued from page 1 ; 


to domestic. 


Cinerama Due 


; Continued from page 5 ; 


was up for the first time in three 
jears to 53 against 39 in 1957-58. 
Fraqce imported 51 against 34 last 
year and the Russians submitted 
17, only two more than tne prior 
stance. Greece screened 14. Aus¬ 
tralia one, Austria eight, Japan 
three and Spain six. 


Clear Path 

)hw Continued from page 5 

prin s and that he "had submitted 
a list of possible titles to Shelton 
Frankel plans to go to Moscow 
within the next two weeks to scout 
a deal. 

According to Shelton, there was 
a hesitance to approve any deals 
while the big official deal was still 
pending. In fact, the film compa¬ 
nies were openly advised that no 
Soviet sales could be negotiated 
pending conclusion of that first 
agreement. This was so, Shelton 
explained, because it was sought 
to avoid mixups in regard to the 
premieres stipulated under the ex¬ 
change pact. 

He agreed, however, that even 
now, if private deals were consum¬ 
mated, it would be perfectly pos¬ 
sible for the first premiere to in¬ 
volve a privately-sold rather than 
one of the “official” pictures. 

If the Russians are planning, or 
are hoping for additional sales of 
their pictures in the U.S., the 
evidence is against it. According 
to Artkmo, which is the official 
Soviet agency in the U.S., seme of 
the big Russian pictures, including 
The House I Live In,” are being 
assigned to Artkino for American 
release. Artkino i-,. theore ically, 
in a position to assign distribution 
rights to someone else. 


In another deal involving Cine¬ 
rama, Stanley Warner has ar¬ 
ranged for Samuel Silk and Wil¬ 
liam Halperin, owners of the Pal¬ 
ace Theatre building in Cleveland, 
to take over the operation of the 
house and to continue the show¬ 
ing of the eurrent “Cinerama South 
Seas Adventure.” Stanley’s lease 
on the house expired Sunday (12). 

Under a film deal negotiated by 
B. G. Kranze, v.p. of the Stanley 
Warner Cinerama operation, the 
Palace run will continue without 
interruption. When “Cinerama 
South Seas Adventure” concludes 
its run. Silk and Halperin plan to 
re-run the first four Cinerama of¬ 
ferings, starting with “This Is Cine¬ 
rama.” 


At a hotel dinner afterwards, 
surrounded by local musicians, 
pressmen, radio, television, stage 
and other Ljubljana cultural per¬ 
sonalities, Armstrong said his in¬ 
scription in a book on jazz history 
owned by a leader of a Ljubljana 
jazz band summed up. his feelings 
over his reception: “Man, you are 
a living aspirin; you like music as 
much as me—Satchmovic.” 

Armstrong’s appearances in Za¬ 
greb attracted over 13,000 Croati¬ 
an hepcats, who paid double 
original price on the blackmarket. 
The tickets ranged up to $6, beau- 
coup high for the average Yugo¬ 
slav. 

Armstrong’s music is very popu¬ 
lar in Yugoslavia. His brand is al¬ 
most daily on the musical pro¬ 
gram of Yugoslav radio broadcasts 
while his records are very popular 
too; The last two appearances in 
Yugoslavia were in Belgrade last 
week—a matinee In the afternoon 
and an evening concert, after 
which he and his troupe will de¬ 
part by air to Israel. 


Silliphant 

! Continued from page 2 ——. 

j its respect for the writer. “We’ve 
1 been able to do adult and mature ; 
! themes without interference from j 
! the sponsor, agency or network” • 
(Viceroy, I’ed Bates and ABC-TV). j 
We’ve shown a suicide on-screen, a j 
j child in jeopardy for 24 hours, I 
; things that ordinarily are taboo.” i 
■ Moreover, the writer is in on \ 
all facets of production. Silliphant. j 
i for example, is now in New* York : 
j on a story for the series about a : 
J Copa girl. He’ll spend three or four 
nights backstage at the’Copa with 
I the production manager, soaking 
up atmosphere and figuring what 
' can be shot there. After his script’s 
i written he works with the director. 

: then is on hand for shooting, ! 
! finally gets a look at rough cut. 

I Topper is the chance to experi- 
I ment in terms of story form. Holly- 
j wood often gets too hidebound in 
its treatment of story, Silliphant 
feels. Everything’s got to be neat 
and tidy—a story must have a be¬ 
ginning, a middle and an end. On 
“City,” in a small way. they’ve 
tried to be less orthodox, in one 
case leaving an ending hanging in 
mid-air. “We got some complaints,” 
Silliphant admits, “but we had to 
choose between satisfying the 
viewer’s curiosity and satisfying 
him emotionally with another ele¬ 
ment in the story, and’we chose 
the latter.” 


Goldwyn: Self-Censoring a lust’ 

_ „ . Philadelphia, April 14. ^ 

One of the most important ingredients in any picture is good 
taste, Samuel Goldwyn told the Federation of Women’s Clubs of 
America Motion Picture Councils here last week. His remarks 
■were read by James A. Mulvey who accepted an award for 
Goldwyn. 

“A picture must be developed and handled in a manner that is 
not cheap or vulgar or offensive,” said Goldwyn. “This does not 
mean that pictures must be so bland or innocuous that they must 
be geared to the mental outlook of a 12-year-old child. A picture 
must be provocative of thought; it can treat with real human 
problems in a realistic manner; it can and must be honest with 
itself and with its audience. But all.this must be done within 
the bounds of taste which every person sets for himself.” 

Declaring that he is staunchly opposed to any, form of censorship, 
Goldwyn nevertheless emphasized the duty of the producer “to 
exercise the highest degree of self-censorship that is possible.” 
Self censorship, he indicated, begins with the choice of subject 
matter and goes through every phase of picture-making from the 
writing of the script to the editing. . “In the entire process,” he 
said, “the producer must have both a sense of responsibili'y to 
the public and complete faith in his own judgment as to what will 
be good—and decent—entertainment.” 


Marlene Dielrieh 

Continued from page 2 

through a dozen good pictures and 
twice as many turkeys. 

The Dietrich presence enhanced 
'the .image and legend. Up close at 
the reception which followed, the 
illusion held. Seeing the highlights 
on the screen, hearing her speak 
of her career, reviewing her war 
service, ,etc., the conclusion must 
be drawn that no role dreamt up 
for her has ever been as exciting 
and glamorous—and. especially, 
as happy—as the life that Marlene 
Dietrich has lived. 

In her talk, star said that al¬ 
though her association with Josef 
von Sternberg was frequently com¬ 
pared to that of Trilby and Sven- 
gali, she considered it much truer 
to call it that of Eliza Doolittle and 
Professor Higgins. 


Adoption of organized—perhaps 
on a monthly basis—“area satura¬ 
tion openings” backed by terri¬ 
torial advertising campaigns Is ad¬ 
vocated by George G. Kerasotes. 
President of Theatre Owners of 
America contends that regional 
openings “are the most promising 
merchandising development in the 
industry in years”- and that local 
level ad campaigns “are the only 
effective replacement for the pres¬ 
ent emasculated national advertise 
ing efforts of the film companies. 

Kerasotes pointed out that War¬ 
ner Bros.’ recent five-state three 
exchange area opening of “The 
Hanging Tree” increased business 
1709c over normal in the Kansas 
City territory alone. He noted that 
local exhibitor ad execs and WB 
men got together and mapped out 
an ad campaign aimed specifically 
for the five-state market. He main¬ 
tained that the results were so 
“extraordinary” that WB is now 
readying another picture for similar 
handling and is increasing the num¬ 
ber of prints to be made available 
for this second film. 

Kerasotes feels that 20th-Fox’s 
recent decision giving branch man¬ 
agers the authority to direct the 
publicity and advertising cam¬ 
paigns in their areas as part of 
their new sales autonomy is an¬ 
other step toward obtaining in¬ 
creased area saturation openings. 

The TOA chieftain has requested 
all of the majors to adopt area 
premieres, on an organized basis 
so there would be a kickoff each 
month in some exchange zone,— 
with every exchange being covered 
with several such openings over 
the course of a year. However, the 
film companies—although in favor 
of area openings on a limited basis 
—have indicated that it would be 
difficult to arrange the openings 
on an organized basis with the com¬ 
panies cooperating to decide what 
areas would be covered each month 
so as to avoid duplication. 

If a cooperative effort is im¬ 
possible, Kerasotes said, he hoped 
that the companies would act in¬ 
dependently in stepping up this 
merchandising policy. He warned, 
however, that “good” pictures 
should be employed. “Blockbusters 
will stand by themselves in most 
instances,” he said, “and if a poor 
film is used and the public is mis¬ 
led, the eventual results will be 
detrimental rather than helpful to 
our industry.” 


Analysis Sees 

. Continued from page 3 — 

pated for gross national product In 
the next three to five years, accord¬ 
ing to Bernhard. But the film com¬ 
panies are sufficiently loaded with 
cash to reduce shares outstanding 
(along, with pef-share dividend ob¬ 
ligations) and new money sources 
are being put to use. 

Another important plus factor is 
the numerical reduction in the the¬ 
atrical market, in Bernhard’s opin¬ 
ion. This is that there’ll be fewer 
theatres, with the smaller and non- 
profitable ones wiped out, but with 
the survivors doing better and pro¬ 
viding the distributors with more 
income at less overhead expense. 















Wednesday, April 15, 1959 


Pfa&SETY 


PICTURES 


IS 


Gotham Ads Convictable? 

Albany* April 14. 

Although neither of the Joint Legislative Committee on Offen¬ 
sive and Obscene Material’s bills proposing a tightening of con¬ 
trol, by the State Education Department’s Motion Picture Division, 
on film advertising, passed at the recent session. Counsel James A. 
FitzPatrick, of Plattsburg, believes that stricter enforcement of 
present statutes should be undertaken. If it were, positive results 
would come, and the motion picture industry would be the “bene¬ 
ficiary.” FitzPatrick expressed the opinion, on a recent visit to Al¬ 
bany, that certain film advertising, particularly in New York City, 
was of such character that action should be taken against it. He 
believed convictions could be obtained, too, under present laws. 


Albany Committee Report Attacks 
Lurid Come-Ons and Imported Sex 


By JAMES L. CONNERS 

Albany, April 7. 

Joint Legislative Committee on 
Offensive and Obscene Material 
finds a “need for immediate and 
substantial improvements; this im¬ 
provement can best be accom¬ 
plished voluntarily and within the 
industry, by a return to the re¬ 
sponsibility, principle and letter of 
the production and advertising 
codes.” 

The Committee so stated in its 
annual report, filed with the Leg¬ 
islature Tuesday (24). 

Five and one-half pages were 
devoted to a consideration of “Mo¬ 
tion Picture Content and Adver -1 
tising.” I 

The report declared that “Should 
the industry fail to take such ac¬ 
tion, additional state or federal 
controls would appear inevitable.” 

After observing that “Proposals 
to place control upon motion pic¬ 
ture advertising and to classify 
motion pictures are being discused 
in numerous states,” said the re¬ 
port, “pending the forthcoming 
decision of the U.S. Supreme 
Court in the ‘Lady Chatterley’s 
Lover” case, the Committee rec¬ 
ommends further study be given to 
all proposals currently advanced.” 

1939 Codes ‘Excellent’ 

Commending the motion picture 
industry’s Production and Adver¬ 
tising Codes, adopted in 1930, as 
“excellent” and their accompany¬ 
ing declaration of principle as one 
that “leaves little to be desired,” 
the Joint Committee opined, “Pri¬ 
or adherence to the rules so es¬ 
tablished is believed to have con¬ 
tributed materially to the success 
of the motion picture industry and 
to the respect which it has enjoyed 
as a great medium of education 
and entertainment.” 

The Joint Committee declared 
that in recent years “The pres¬ 
sures of television, accompanied 
by a decline in theatre attend¬ 
ance, has apparently inducted nu¬ 
merous producers to seek business 
by filming and advertising material 
which appears to be in complete 
violation of the spirit and letter 
of the industry’s own codes. This 
tendency has been abetted by the 
apparent lenient attitude of the 
U.S. Supreme Court and by some 
liberalizing provisions of the code, 
adopted in 1956 “in order J to bring 
the code up-to-date.” 

As a result, asserted the Joint 
Committee, the. nation’s screens, 
and billboards have been filled' 
with ‘adult’ or ‘realistic’ “presen¬ 
tation dealing with sexual immor¬ 
ality, sexual crime, perversion, nu¬ 
dity, brutality and extreme vio¬ 
lence.” 

“Accounts of protests or of pro¬ 
posals for censorship which are 
constantly appearing in motion 
picture trade publications” attest 
to the “extent to which the public 
is now reacting against current mo¬ 
tion picture practices,” according 
to the Joint Committee report. 

Dailies Curb Ads 

Newspaper editors, “among the 
staunchest defenders of the free¬ 
dom to see, print and hear, have 
raised their voice against obvious 
abuse, and many have refused ad¬ 
vertising copy as submitted,” the 
document stated. 

It cited the refusal of four Chi¬ 
cago dailies, last November, to 
“accept advertising for ‘Anna, Lu- 
casta,’ a United Artis l s Droductson.” 
Also, the action of the Los Angeles 
Newspaper Publishers Association, 
Jn warning producers, exhibitors 
and exhibitors “they must improve 
their advertising if they expect to 
continue to run copy in local news¬ 
papers.” 

Singling out a quotation from a 
review appearing on a trade pub¬ 


lication of a film, again by United 
Artists and entitled “Guns, Girls, 
Gangsters,” that “Sex and violence 
are the ingredients dished out in 
about equal proportions” in that 
picture, “which is designed pri¬ 
marily for audiences addicted to 
crime stories,” the Committee re¬ 
port commented, “The description 
might well be applied to many sim¬ 
ilar pictures recently produced.” 

“Among the chief offenders 
are films imported from abroad, 
many of which are never submitted 
to the Motion Picture Production 
Code,” the report continued. Here 
it printed quotations in criticism of 
“such films,” delivered by Bosley 
Crowther, N.Y. Times critic, and 
Arthur Mayer, at a recent lunch¬ 
eon of the Associated Motion Pic¬ 
ture Advertisers. 

’Youth* 

“Many of the individuals and or¬ 
ganizations who have raised their 
voice against recent motion picture 
practices are concerned with the 
effect of objectionable films upon 
youth,” the report observed. Here 
the opinion of Louis Pesce, director 
of the MPD, was set forth. 

The Joint Committee’s finding s 
added: “While protest has mount¬ 
ed relative to the type of content 
and advertising above indicated, 
the industry has continue;! to pro¬ 
duce other pictures of great social, 
educational and entertainment val¬ 
ue. This recognition should be both 
recognized and appreciated.” 1 

“Pending determination as to the 
need for state or federal regula¬ 
tion, it is believed the public can 
best protect itself from abuse and 
assure the continued prosperity of 
this great industry by supporting 
responsible producers and exhibi¬ 
tors, and by communicating both 
its approbation and its disapproval 
to representatives of the industry,” 
the report concluded. ’‘Public opin¬ 
ion, expressed through communi¬ 
cations directed to the Motion Pic¬ 
ture Production Code in Los 
Angeles or New’ York, may well 
serve to increase the effectiveness 
of this important and necessary 
agency.” 

Hex Govt Plans Series 
Of Color Documentaries 
To Boost Tourist Biz 

Mexico City, April 14. 

Color documentary type news* 
reels are latest gimmick to be used 
by the Mexican government to 
boost tourist interest in this coun¬ 
try. Idea was born when State De¬ 
partment and Tourist Department 
chiefs huddled prior to the meet¬ 
ings of the presidents of the U.S. 
and Mexico in Acapulco: The con¬ 
fabs brought world attention to 
Mexico. Politicos, fully aware of 
the interest aroused in meeting, 
saw it as an inexpensive means to 
tout Mexico’s resorts and natural 
charms. 

The producing firm of Cinema- 
tografica Ariel received official 
okay: to do a documentary on the 
presidential meetings, with Serv¬ 
anda Gonzalez directing. Now, the 
basic idea^ is to be expanded into 
a series of documentaries featuring 
visits of international celebrities. 
For example, a documentary is be¬ 
ing edited now covering the visit 
of the Duchess of Kent to the 
archeological ruins in Yucatan. An¬ 
other short is about ready for re¬ 
lease on the recent Casals festival, 
with this drumming up tourist in¬ 
terest in Vera Cruz and the Gulf 
Coast. 

Other sections of Mexico will 
also, receive attention. Plan Is to 
prepare newsreels in Spanish, Eng¬ 
lish. French and German. 


County-Line Divides Burg 
But Only Film House 
In Slow-Time Precinct 

New Prague, Minn., April 14; 

It looks as if half of this town 
might have exhibitor-hated day¬ 
light saving time again this sum¬ 
mer and the other half, in which 
the only theatre is located, will not. 

Unique situation occurs because 
half of the town is in one county 
and the other half in another and 
the commissioners* of only, one of 
the two counties voted to adopt 
the fast time. 

The deviding counties’ line runs 
down the middle of the local main 
street. The DST portion includes 
Some stores and all of the churches 
and schools. In addition to the the¬ 
atre and most stores, the other part 
has the town’s principal employ¬ 
ment source, a large mill. 

If the state legislature now in 
session votes to continue -DST 
which has hurt the boxoffice the 
past two summers and which ex¬ 
hibitors and others are fighting or 
passes a law banning it anywhere 
in the state or the other New 
Prague county commissioners have 
a change of heart, the time division* 
here will be avoided. 


ESTES BROTHERS SUE 
NAIFY OF CALIFORNIA 

San Francisco, April 14. 

A $420,000 antitrust suit has 
been filed against the United Cali¬ 
fornia (Naify) circuit and seven 
major distributors by a pair of 
Chico brothers whose independent 
theatre closed in 1957. 

The brothers, William and Le¬ 
roy Estes, filed suit in Federal; 
court, here las* week. Their j 
lawyer. Maxwell Keith, said suit 
has two main grounds: 

(1) Forcing competitive bidding 
and then accepting high bids 
while “knowing an independent 
was being driven out of business”; 

(2) Allowing a second-run thea¬ 
tre to enter into first-run bidding. 

Suit centers., on United . Cali= 
fomia’s two Chico houses, the 1 
El Rey and Senator, and the Estes’ 
Vecino Theatre, now dark. 

Only major distributor not 
named in the suit was RKO. 


Newspix Ibc m a Delaware cor¬ 
poration, filed a statement and 
designation of New York office for 
the production of motion pictures 
on East 64th street. Charley N. 
Caldwell is attomey-in-fact. Fred¬ 
erick J. Lind recorded the certifi¬ 
cate at Albany. 


Judge in First Trial Dead; SF Embassy 
Gets Jury (or New Merry-Go-Round 


Blue Laws Persist 

Columbia, S.C., April 14. 

A bill to rescind South 
Carolina’s century-old blue 
laws is before the state legis¬ 
lature. It would strike down 
bans against Sunday movies, 
golf, fishing and “bear-bait¬ 
ing.” * 

The golf, fishing and pre¬ 
sumably “bear-baiting.” provi¬ 
sions are already winked at, 
but some communities still 
hold to the film ban on the 
Sabbath. 


” San Francisco, April 14. 

Federal Judge Lloyd Burke last 
Friday (10) ruled that the owners 
of the independent Embassy Thea-' 
tre may have their multi-million- 
dollar antitrust suit against all 
major distributors and Fox circuit 
retried before a jury. 

Original four-month trial of 
suit, filed in 1950 by Embassy 
owners Leland Dibble and Daniel 
McLean, was heard last spring by 
Federal Judge Edward P. Murphy, 
who died before offering a ver¬ 
dict. He had tried case without a 
jury, after both sides had waived 
jury trial. 


Miami Out-Bids Dobfin; 
N.Y. Test’s Heart Award 


Embassy owners claim Fox and 
major producer-distributors con¬ 
spired to deny them first-run from 
1938 to 1950 and second-run from 
1938 to 1943. 



Las Vegas, April 14. 


New York Tent 35 won the Va¬ 
riety Clubs International annual 
Heart Award for its charitable en¬ 
deavors during the past year, at 
windup session of clubs’ conven¬ 
tion. 

At closing session. Greater 
Miami was voted as site of the 1961 
convention, although Dublin, Ire¬ 
land, had bid strongly for this 
honor. j 

Reelected to second terms, the 
entire panel of Variety Int’l was 
returned to office: George Eby, 
Pittsburgh, International Chief 
Barker; Eddie Emanuel, Philly, 
first assistant ICB; Rotus L. Har¬ 
vey, Frisco, second assistant ICB; 
Ezra Stern, L.A„ Dough Guy; 
James Carreras, London, Property 
Master. 


Judge Burke’s ruling sa id : 

“No disposition of the case other 
than by retrial is indicated . . . 
this court grants plaintiff’s motion 
that the retrial proceed with the 
aid of a jury.” 

Defendants’ lawyers sought to 
avert jury trial by contending that 
the Embassy owners’ waiver of 
jury last spring wasn’t intended 
to apply only to the trial before 
Judge Murphy. 

Ruling works very much in 
plaintiffs’ favor, for no Federal 
Judge in the Ninth (Western) Cir¬ 
cuit was as familiar with complex 
problems of runs and distribution 
as Judge Murphy. He previously 
had also tried the Goldwyn anti¬ 
trust case. One result of Judge 
Murphy’s knowledge was that 
Dibble, McLean and the 1,300-seat, 
downtown Embassy took a shel¬ 
lacking in some parts of last 
spring’s long trial. 


Torgy & Bess’ Advance 

With three months still to go be¬ 
fore its world premiere at the War¬ 
ner Theatre. N.Y. on June 24, 
Samuel Goldwyn’s “Porgy mid 
Bess” is said to have racked up an 
$83,670 advance in group and or¬ 
ganizational block sales through a 
unit set up by Columbia, which is 
distributing the picture. 

About $52,000 of the total Is 
from the New York area. Balance 
is made up of orders from other 
cities where opening dates haven’t 
been set as yet. Bids are being re¬ 
ceived for local premieres and full 
house theatre parties in key cities 
outside of New York. 


It is unlikely that they, and 
their lawyer, Robert Raven, will 
make the same mistakes twice, 
especially before a jury of laymen. 

Dibble and McLean are seeking 
upwards of $6,000,000 in damages. 

Part of Judge Burke’s ruling, 
however, indicated there may be 
some hope of litigation’s settle¬ 
ment. Judge wrote: 

‘The original trial was lengthy 
and the one in prospect is un¬ 
likely to require less time. Under 
these circumstances the action 
does not, appear to be ready for 
trial and, pending outcome of 
negotiations of which the court 
has been advised, no definite trial 
date will be set at this time . . .” 


Md. Governor Ponders Censor Bill 


“Police” With Wide Powers of Arbitrary Decision 
And Arrest If Measure Not Vetoed 


Baltimore, April 14. 

Exhihs are . waiting to see- what 
Governor J. Millard Tawes will 
do with the censorship bill that 
passed both the State Senate and 
House of Representatives at An¬ 
napolis after weeks of legislative 
hagg ling that saw two other cen¬ 
sorship bills, twins, die. 

Session formally ended Monday 
(6) and the Governor has 30 days 
from that time in which to sign it, 
veto it or ignore it, with pocket 
veto the result. • 

Bill is called the “police” bill 
because it would place responsi¬ 
bility for enforcement in the hands 
of . police who might, under the law, 
walk into a film house, decide the 
film being shown was “obscene” to 
them and therefore to patrons un¬ 
der 18, and make arrests, of both 
exhibitor and patrons, if thought 
necessary. 

Ultimate decision would rest 
with the courts where each case 
would have to be decided and if 
judged guilty, the violator would 
be subject to a fine of $100 and 
30 days in jail. 

Least Evil? 

The “police” bill is generally 
considered the lesser of the three 
that were introduced at the begin¬ 
ning of the legislative session. 
Twin bills would have given more 
authority to the State Board of 
Motion Picture Censors who would 
have been able to label a film as 
unfit for children of certain ages 
and then fine the violators $25. 

The first of the twin bills was 
killed by a House vote at the same 


time the "police” bill was passed 
by the House. The surviving twin 
bill, passed the Senate after being 
amended to include children from 
6 to 16, and was sent to the House 
Judiciary Committee where it was 
voted down and died at the same 
time the Senate passed the “police” 
bilL 

Sponsors of the twin hills have 
charged that the “police” bill was 
entered to confuse the issue and 
that it was backed by exhibitors 
who had real reason to fear the 
twin bills. 

Question of what Governor 
Tawes will do with the bill is moot 
He declined comment while legis¬ 
lature was in session and since the 
close of the session, has had little 
to say about it. 

Some exhibs feel that it won’t 
even reach Tawes. As one put it: 
“I preferred this bill to the twin 
bills that died but I’m certainly 
not in favor of this one either. 

“It’s unconstitutional,” he said. 

“Each case would have to be de¬ 
cided first, on the issue of whether 
or not the movie in question is ob¬ 
scene,” he said, “and since the 
movie, if it is to be seen at all in 
theatres in the state, has to be 
passed by the Board of Censors, it 
is, therefore, legally not obscene, 
by their ruling. 

“If taken to court, judges would 
be ruL'ng on issues already decided 
upon by the Board. I don’t even 
think it will reach the Governor” 
he said, “because the Attorney 
General w ; ll probably declare it 
unconstitutional and that would 
end it there.” 


Dibble, nevertheless, said: 

“We will move in promptly and 
ask that a trial date be set. Our 
lawyers are ready to go to trial 
immediately and shall endeavor 
not to permit defendants’ lawyers 
to stall any longer.” 

He has maintained all along 
that he would not settle, though 
it is well-known Fox and the 
majors have previously offered 
settlements. 

Judge Burke’s decision appar¬ 
ently is having an effect on Sam 
Goldwyn’s suit against Fox and 
20th-Fox, too. Judge Murphy 
hadn’t handed down verdict in 
this case, either, and both sides 
apparently wanted to see what 
Judge Burke’s ruling on Embassy’s 
plea for jury trial would be before 
making any moves. 

Goldwyn’s lawyers, headed by 
Joseph Alioto, are scheduled to 
sit down this week to decide what 
course they’ll take, and it’s pos¬ 
sible they, too, may now demand 
a jury trial for the multi-million- 
dollar suit filed in 1950 by 
Goldwyn. 


Amed at Fib Posters 


Minneapolis, April 14. 

Minnesota legislature Senate’s 
committee on general legislation 
approved for passage a bill which 
would include motion pictures and 
billboards in a list of media banned 
from depicting “obscene or inde¬ 
cent matter.” 

Previously, the committee had 
recommended for passage a meas¬ 
ure outlawing tv and radio shows 
depleting “crime, bloodshed and 
lust” between the hours of 7 ajn. 
and 9 p.m. 

Both hills go to the full Senate 
for a vote. If passed in the Senate 
they must be acted upon by the 
lower House and signed by the gov¬ 
ernor before becoming laws. 














Wednesday, April 15, 1959 


PfagETY 


PICTURES 17 


Bureau of Missing Business 


Kansas City Word: 

Change Is for Sure 

By JOHN W QUINN 
Kansas City, April 14: 

Praise of united effort permeat¬ 
ed the three-day “Show-A-Rama 
II” of the United Theatre Owners 
of the Heart of America and the 
Missouri-Illinois Theatre Owners, 
respectively, ending last Thursday 
(26). 

New ways of working together, 
shortage of product to he faced in 
the next year, new tools for busi¬ 
ness building and new develop¬ 
ments in concession items drew 
prime interest from the 350 per¬ 
sons who registered and the sev¬ 
eral. score more who dropped in 
during the programs and the trade 
show. 

Words uttered by George Kera- 
sotes, president of Theatre Owners 
of America, on Tuesday about the 
product shortage, were repeated 
and re-emphasized in the closing 
address Thursday by Robert L, 
Lippert, Coast exhibitor, and pro¬ 
ducer of Regalscope pictures. 

While Lippert said he is “high” 
on this business, it is due for a lot 
of changes, some that should have 
been made long ago, and some due 
right now, all pressured by. the 
product shortage. 

Three changes per week with 
double bills in drive-ins has not 
long to go, unless the exhibitor can 
pick up many older pictures he has 
overlooked. He also urged the ex¬ 
hibitors to pay a reasonable price 
for the little pictures in order to 
preserve what few producers there 
are remaining in the face of tele¬ 
vision production inroads and ma¬ 
jor studio operational difficulties. 

Presentation of the special kit 
for the showmanship campaign, be¬ 
tween Easter and Labor Day drew 
peak attention Wednesday after-: 
noon. The kit is built around “Mr. 
Hollywood Movie Bee,” a cartoon 
figure which urges persons to ‘‘Go 
Out To The Theatre,” and offers 
showmen a prepared supply of 
mats plugging big summer releases 
and new faces. 

The kit is almost certain to be 
used solidly in the great plains 
area and many other Spots across 
the country, It can be expected to 
give the- industry the most wide¬ 
spread attention it has ever re¬ 
ceived as an entertainment medi¬ 
um. according to M. B, Smith, UTO 
president, who had a leading hand 
in devising the campaign. 

Each exhibitor registered re¬ 
ceived one of the ten-dollar kits, 
and circuit reps bought extras for 
use in areas including Iowa, Illi¬ 
nois, Minnesota. Nebraska, Arkan¬ 
sas. Oklahoma and California. 

Trade show of 33 booths sur¬ 
passed anything ever held here. 
Among other items appeared a sys¬ 
tem for baking greaseless dough¬ 
nuts, 14 every five minutes from a 
special mix; a new pizza warmer, 
with capacity for 18 9-inch pizzas; 
streamlined hot chocolate dispen¬ 
sers; coin-operated dispenser for 
milk. Ice cream, coffee. 

Greatest show of cooperation 
came in the report on “The Hang¬ 
ing Tree” saturation campaign by 
Russell Borg, K. C. Warner branch 
manager. The picture’s career in 
the great plains area was mapped 
out at a meeting of distribs and 
exhibs in Des Moines, a sort of 
spontaneous thing that gained mo¬ 
mentum enough to result in 350 
play dates for the: picture in 38 
dates just recently with but 15 
prints working. One circuit aver¬ 
aged 170 per cent business on the 
film, and other reports of the area 
kept pace. This is in contrast'to 
results on “Hanging Tree” in other 
areas, and already has plans afoot 
for an even greater effort on “Her¬ 
cules” for early summer Release in 
this area. 

* * * 

f Back -To-The-Cinema ’ ~ 
" London, April 14. 

Associated British Cinemas last 
week concluded its back-to-the 
cinema drive, which had been 
keyed to a nationwide advertising 
campaign plugging the slogan 
“don’t take your wife for granted* 
-take her. to- the pictures.” Accord¬ 
ing tb D. J. Goodlatte, managing 
director of the circuit, and Wil-. 
liam Cartlidge, the general man¬ 
ager, it has stimulated the boxof-, 
fice and had created interest not 
only in Britain, but in Australia, 
Canada and the United States. 

The British press gave editorial 


space, plugging the catchphrase 
and one newspaper, in a survey 
among filmgoers, gleaned the in¬ 
formation that it had evoked new 
interest in cinema-going in the 
30-35 age groups. Another paper 
reported that a wife had* Wrapped 
her husband’s sandwiches in a 
copy of the advertisement. 

The Cinematograph Exhibitors’ 
Assn, latched on to the campaign 
with the full support of ABC and 
issued 30,000 posters carrying the 
slogan. 

* * * 

) Supermarketing Ducats ] 

San .Francisco, April 14. 

United California (Naify) cir¬ 
cuit has closed deal with Lee 
Brothers supermarkets to mer¬ 
chandise $2.20 “South Pacific” 
tickets for 99c. 

“South Pacific” is in its 39th 
week at 1,170-seat Alexandria in 
Frisco and purchasers of $5 or 
more worth of goods at any of the 
24 Lee Bros, markets in the Frisco 
Bay area will get the cutrate 
tickets, which are good for any 
night but Friday or Saturday. Dif¬ 
ference between 99c and $2.20, so 
far as United Cal circuit is con¬ 
cerned, is made up by advertising 
push the supermarkets give the 
film: 

• * * * 

j ~~G eTit ? [ 

Houston, April 14. 

Loew’s State Theatre teamed up 
with Admiral radio dealer^ with 
a contest on “Why I Would Like 
to Take a Journey With an Ad¬ 
miral Radio.” The contest was con¬ 
ducted in conjunction with 
the showing of “The Journey” 
(M-G-M-). 

Contest was conducted in the 
lobby of the theatre with some 
.10,000 enteries received in a few 
short weeks. 


| The Dri f t To Loges . [ 
~ ~Los Angeles, April 14. 

La Brea Theatre, 950-seat 30- 
year-old house in the uptown area, 
will be converted into a modern 
theatre with 750 loge seats by j 
Manhattan Films International. 

Manhattan, a local distrib outfit 
headed by Robert I. Kronenberg, 
will spend approximately $125,000 
in renovations, with house to re¬ 
open Aug. 1* For past 25 years, it 
has been operated by Fox West 
Coast Theatres, on lease from 
: Chotiner Bros. 

*Due to the ?fact that the new 
1 owner is a distrib. Manhattan must 
I bid with others for any releases 
slated for theatre. This means it 
might not be able to play its own 
product in house, if over-bid by 
another theatre. Policy of housb 
will be determined later. 

Acquisition of house may tee off 
a chain of* theatres to be owned and 
operated by Manhattan. It’s known 
distrib has been looking into this 
field, with La Brea the first pur¬ 
chase. 

* * * 

1 Jog T V Fans Memori es_1 

Minneapolis, April 14. 

United Paramount here' takes 
full cognizance of television West¬ 
ern’s pull in its newspaper ads for 
“Rio Bravo” at the State theatre. 

Ads “identify” cast members 
Walter Brennan, Ward Bond and 
John Russell as “stars” of “Real 
McCoys.” “Wagon Train” and 
“Lawman,” respectively. 

In the ads names of these sup¬ 
porting players are in type only a 
trifle smaller than those of the. 
picture's John Wayne, Dean Mar¬ 
tin and Ricky Nelson. 

Picture grossed a gigantic $19,- 
000 its first week. 

J_Tamale As Symbol . J 

Kansas City, April 14. 

“Some Like It Hot” (UA) playing 
three weeks at the Midland Thea¬ 
tre (Loew) early was figured for 
boxoffice punch, and consequently 
was introduced with an unusually 
strong campaign in radio, tv and 
newspapers. 

The advertising was linked with 
one of the more extensive exploita¬ 
tion campaigns here in recent 
months. Manager Maurice Druker 
taking to street ballyhoo as a prin¬ 
cipal project. Emphasizing the 
“hot” of the title, a tamale vendor 
was bought off and gave away his 
wares bn a downtown street corner 
day before the opening. He.passed 
out several hundred free tamales, 
with the admonition that the re¬ 
cipient see the picture at the Mid¬ 
land. Not new, of course, but ap¬ 


propriate in this case, as Druker 
saw it, and certainly not used here 
m a couple of years. 

Other phases of the campaign 
had a model attired in old fash¬ 
ioned bathing suit walking about 
the downtown area, and another in 
a raccoon coat, both symptomatic of 
the era of the picture. Another fig¬ 
ure had a costume without a head, 
and carried a sign, “Laughed My 
Head Off” at “Some Like It Hot.” 

The threeweek run, itself, was 
like old times, for in recent years 
it has taken a release with real 
strength to play single feature, as 
did “Hot,” and to stay more than 
a week in the big 3,500-seater. 



Under 16, No Good 


* Houston, April 14. 

A contest is being conducted 
here in conjunction with the show¬ 
ing of the United Artist Pictures 
new Marilyn Monroe pic, “Some 
Like It Hot,” showing at Loew’s 
State. Theatre. 

The contest seeks to discover a 
“double” for Miss Monroe with the 
contest only open to blondes who 
are 16 years of age or older. ‘The 
6ne who resembles Miss Monroe 
will win a first prize of $50. Second 
prize is jI $25 and the next five win- 
neds will receive $5 each. Ten run¬ 
ners-up' and their dates will re¬ 
ceive free tickets to Loew’s State 
to see the pic. 


‘Swaparama’ 


Fort Worth, April 14. 
Meadowbrpck Drive-In Theatre 
has introduced “Swaparama,” the 
swap night idea. • 

People with items to trade or 
sell are being invited to place them 
on display' on the theatre lot. 


Major Revolution Brewing Behind 
Scenes in Mexico’s Film Industry 

Mexico City, April 7. 
Behind the scenes of the seem¬ 
ingly tranquil Mexican picture in¬ 
dustry, a major revolution is shap¬ 
ing up. So far the radical changes 
being contemplated are very sotto 
voce, with only an occasional hint 
of forthcoming events. 

On the official level, everything 
is denied. But within the industry, 
leading producers and exhibitors, 
as well as distributor executives, 
acknowledge that a new day is 
dawning for the national industry. 
Foremost on the agenda is a cut¬ 
back in total annual production. 
Further, there is to be costlier pro¬ 
duction of so-called “epics.” 

While admitted that Mexican 
producers are short on cash, cur¬ 
rent activity lending to coproduc¬ 
tions is partly aimed to get around 
this lack of funds. More impor¬ 
tant, Mexico wants to truly inter¬ 
nationalize its film industry not 
Mineapolis, April 14. ! only more use of foreign name 

As the damages which major dis-1 stars (in coproductions). but more 
tributors must pay local former! careful selection of scripts which 
circuit owners Rubenstein & Kap-lcan produce revenues internation- 
lan for clearance . discrimination j ally. 

against one of their neighborhood i The problem of saturation of 
theatres -here. Federal Judge G. H. j markets is a prime worry here. In 
Nordbye, who tried the anti-trust! the past, and o even today with more 
, conspiracy suit without a jury and ■ exhibition dates opened up for 
' gave judgment to the plaintiffs, has ! Mexican product within the repub- 
: fixed $168,000 plus the plaintiff’s j n c , weaker financed independent 
i counsel fee and the suit’s cost. ] producers have to wait a year or 
• After hearing, arguments re the more before they can obtain screen- 
/ attorney fee. Judge Nordbye still j j n g dates. Most recent holdover is 
: is deliberating. Lee Loevinger, the j the ambitious “Flor de Mayo" 


Dallas, April 14. 

Jayne Mansfield came home last 
weekend to warm up the official 
opening of the new Cotton Bowling 
Center, within a stone’s throw of 
her family’s home here. New bowl¬ 
ing spot is owned by Curtis San¬ 
ford, who originated the annual 
Cotton Bowl pigskin tilt here. 

Miss Mansfield, clad in a. gold 
gown, tossed a gold-plated bowling 
ball to tumble the 10 gold-painted 
pins. (Latter were wired together, 
to make sure Jayne scored a strike.) 
She appeared at the new alleys ou 
April 4-5. 


RUBENSTEIN & KAPLAN 
COLLECTING $168,000 


Warn U.S. Films 

Continued from page 3 
negotiating an overall labor agree¬ 
ment, signed by all facets of the 
Argentine film biz. 

While inflation in Latin America 
is a major problem, resulting in de¬ 
creased remittances for the U. S. 
companies, other difficulties are 
arising. In Mexico, the local prod¬ 
uct is making slow but sure in¬ 
roads on the playing time of the 
American films. U. S. film execs 
are calling for a definite sales- pro¬ 
gram to counteract the trend. 

In Cuba, now under the rule of 
Fidel Castro, the Government has' 
created a National Film Institute, 
which implies a trend tow'ards na¬ 
tionalism and which, going by past 
experience usually ends up with 
demands on the Americans. Also, 
Cuban labor has issued certain de¬ 
mands for fringe benefits and has 
staged a slowdown strike in an ef¬ 
fort to get the American companies 
to make concessions prior to taking 
the case to the Labor Ministry. 
Some of the American film earn¬ 
ings in Cuba are being remitted. 

The other trouble spot is Vene- 
zeula where, along with other 
American industries., the film biz 
was hard hit by new and high 
taxes. 

Corkery said there was a pos¬ 
sibility that he may meet with Cas¬ 
tro during the latter’s visit in the 
U. S. Castro was due to arrive to¬ 
day (Wed.) on an “unofficial” 
visit, and MPEA is now trying to 
dope out whether this is a good 
moment, to huddle with the Cuban 
leader. 


plaintiff’s counsel, has asked that 
it be set at $51,000. The defend¬ 
ants, who have to foot the bill, 
argued that the amount should be 
$13,750. 


which has been in cans almost 18 
months, and is just now to be re¬ 
leased. 

Mexico, of course, is having the 
same problem in getting exhibition 


Apparently unworried, Loevinger j time for its pro duct in foreign 


J has gone on a lengthy vacation in 
• advance of the judge’s decision re- 
i garding the fee. 


]N. Y. Better Projection 
Luncheon Today (Wed.) 

Possibility of establishing an in¬ 
dustry committee to promote bet¬ 
ter projection will be discussed to- 
; day «Wed.) at a luncheon meeting 
' at the Hotels Astor,, N. Y. The 
meeting, called by Theatre Own¬ 
ers of America, will hear the view¬ 
points of sound, service, carbon, 
union and trade association rep¬ 
resentatives. 

The session stems from the ef¬ 
forts of TOA prexy George G. 

Kerasotes to establish a training 
program for theatreowners, oper¬ 
ators and managers to enable them 
to identify and correct immediate¬ 
ly inferior picture projection. Need ■ films would be more than enough 
for the training program is based j to official distributorship 

on the recent survey of the Mo- channels. 

tion Picture Research Council.j There will be no discrimination 
which found poor projection in , against independent production, 
70^ of 700 theatres inspected dur- ; but these may seek other distribu- 
! ing a two-year period. j tion arrangements, 

j - —- ) Major Producers as King Pins 

I Harry McWilliams Aboard: But major producers are the 

J rv • <TV TT > ni - x iking pins in a revision of the pro- 
! HOOD S Hcn-Hlir L/Iianot . duction picture, towards quality 
j Harry McWilliams, veteran in- , and internalization. Producers still 


markets. Delayed exhibition of 
Mexican pictures works a hardship 
on producers here for loans ad¬ 
vanced by the Film Bank or pri¬ 
vate capital, must pay interest 
rates fluctuating between 5^ to 
6%, and in some cases, sometimes 
higher. 

Economic Angle on No. of Pix 

All these economic factors are 
causing producers to think twice 
about maintaining the level of 84 
films a year. This figure may be 
excessive. The independents pro¬ 
ducing quickies for the provinc : al 
market can still exploit this phase. 

Federico Heuer, who has headed 
the Film Bank for only a few 
months, is key figure in the recon¬ 
struction drive. He has been the 
champion of less production and 
quality pictures even before lie 
assumed his post. Now he recenily 
stated that a top of 80 Mexican 


dustry exploiteer, has joined Met- 
j ro’s “Ben-Hur” promotion staff. 




Cont nurd from page 1 — 

paying honor and tribute to anoth¬ 
er deity. 

Miss Beamer claims the Pele 
hula is simply a pageant, staged 
essentially to give tourists an 
authentic reenactment of the pag¬ 
eants and T ics of the early-day 
Hawaiians. L’s anything but idol¬ 
atry, she insists, ho matter how 
impressive it may appear to 
viewers. 

Volcano dance or no, Nona's once 
again emerging as Hawaii’s top 
boxoffice hula attraction. Viewers 
of the controversial dance say she’s 
bewitching but far from bewitched. 


have not presented their points o! 
view on this matter and Heuer is 
He’ll serve as assistant to Oscar 1 patiently waiting before announc- 
Doob who is working on long-range ing further developments. He pub- 
• “Ben-Hur” promotions. I licly stated that a changeover has, 

' McWilliams, former field ex-; of necessity, to go slow and build 
ploitation chief for Columbia,! on a solid foundation, 
wrapped up his assignment for the Even the often reported, and 
I Motion Picture Assn, of America officially denied realignment of 
Jon the Academy Award telecast distributors, may take place. There 
; promotion last week. He moved in j are proponents for a single strong 
at Metros’ homeoffice on. Monday j official distributorship to handle 


113 ». 


Public Likes ‘Shaggy Dag’ 


Minneapolis, April 14. 


product internally and externally. 
No decision has been reached on 
this. 

In the drive for assuring a for¬ 
eign market. Mexico’s official dis- 


Talk of the industry here is the tributorships have been quietly 
business being chalked up by “The ; buying and leasing theatres 


Hazard Set in Seattle 

Robert M. Hazard has been 
named United Artists branch man¬ 
ager in Seattle. He replaces Arthur 
J. Sullivan who diedr 

Hazard joined UA in its San 
Francisco branch in 1951. Prior to 
his appointment he was UA Sales 
manager in Seattle. 


Shaggy Dog” (Disney) out in the 
! territory in its initial engagements, 
: despire luke-warm or worse criti- 
’ cal reaction. 

In Mankato, Minn., for example, 
in its first week at United Para¬ 
mount’s Grand it out-grossed such 
a boxoffice champ as WB's “Aunt¬ 
ie Marne.” It was moved over to 
another house, the State, for a sec¬ 
ond week. 

“Gidget” is another screen at¬ 
traction that has gotten off to a 
fast boxoffice pace hereabouts. 


Howard Goldstein, who recently 
acquired the Dix Drive-in at Hud¬ 
son Falls, N. Y„ has appointed 
Steve Ravena manager. 


South America as well as in Eu¬ 
rope. And this policy will be ex¬ 
panded in the future so that a 
steady amount of exhibition dates 
can be offered producers in foreign 
markets. 

Heuer finally let out figures on 
the government-acquired Churu- 
busco Studios. These were bousht 
for $1,080,000 although Film Bank 
funds were not used. Money came 
from private institutions and when 
loans are paid off, then a decision 
will be reached as to whether or 
not the government will continue 
as owner. There is talk that dis* 
iributors may take over operation 
at an unspecified date in the fu- 
j ture. 
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fair,” he’ll return to New York to begin work on ‘‘The Gene Krupa 
Story,” which Philip Waxman is producing. 

Otto Preminger has signed Charles Beaumont to write the screen¬ 
play for “Bunny Lake Is Missing,” from the novel by Evelyn Piper 
. . . Producer Arthur Freed returned to the Coast after a four-day 
quickie in New York on business relating to filming of “The Bells Are 
Ringing” for Metro . . . First assignment for British actor Richard 
Johnson, inked to long-term pact by Metro, is a role in “Never So Few.” 
. . , Cob Gregory S. (Pappy) Boyington, author of the “Baa Baa Black 
Sheep,” his autobiog, which will be filmed for Columbia by Fred Kohl- 
mar, taking off on a 26-city tour to plug the book and the upcoming 
film . . . Signet reissuing its “Gigi” paperback with a new cover that 
will include copy calling attention to the picture’s Academy Award ac¬ 
colades . . . Robert Taylor stopped off in Gotham enroute to the Coast 
from London where he recently completed “Adamson of Africa.” 

Mike Frankovich, Columbia’s managing director for Great Britain, 
returned to his London headquarters over the weekend after confer¬ 
ences with company execs in N.Y. and Hollywood . . . Gina Lollobrigida 
enroute to the Coast to begin her role opposite Frank Sinatra in Met¬ 
ro’s “Never So Few.” It will be the first film that Miss Lollobrigida has 
made in Hollywood . . . Joe Mankiewicz off to London to join Sam 
Spiegel in the preparation of “Suddenly, Last Summer,” Elizabeth Tay- 
lor-Montgomery Clift starrer . . , Joe Salzburg off to Manila, and Hong 
Kong for Lynn Romero Productions which is shooting a feature in the 
area . . . Metro sending out George Montgomery and Taina Elg on be¬ 
half of “Wstusi.". . . Jean Seberg back in the U.S. after completing 
“The Mouse That Roared” for Columbia in England. 

Bill- Harper, who has formed Banyon Productions, has. ac¬ 
quired film, rights to David.Dodge’s “Angel's Ransom.” a yarn about a 
yacht which is kidnaped by a gang of murderers. It’ll be shot on. the 
French Riviera . . . Odeon Theatre on Broadway, playing “Shaggy 
Dbg.” gets $1.25 for kids under 12 and $1.51) from adults. Wow! 


Theatre and Home Screens Revolve 
Counter-Clockwise To Each Other 


WB’s Trainload of Actors 

Hollywood, April 14. 

Warner Bros., remembering 
the success of its transconti¬ 
nental train junket in 1933 for 
“42d Street,” will repeat stunt 
via 12-day bus tour to Phila¬ 
delphia for "The Young Phila¬ 
delphians.” 

Studio will send group of 
young thesps east, leaving here 
May 6, to stop over in some 
200 towns and cities en route 
to personally bally pic. Cross¬ 
country project will culminate 
in personal appearances at 
May 19 world preem in Philly. 


TED MANN’S ACADEMY 
ACQUIRES‘ANNE FRANK’ 

Minneapolis, April 14. 

Ted Mann has “The Diary of 
Anne Frank” for a territory exclu¬ 
sive hard-ticket run at his local 
Academy theatre where it’ll fol¬ 
low “The Sound and the Fury,” 
which latter will be shown on a 
continuous, non-reserved seat pol¬ 
icy, 

“Anne Frank” will be the Acad- 


Film cycles come and go but 
these days, as the moon affects ebb 
and tide, the accent in film themes 
bears a definite relationship to 
what appear on television. 

Evolving pattern makes for a 
kind of see-saw balance, with tv 
picking up trends from motion pic¬ 
tures and the latter regaining them 
when tv shifts over to a new cycle. 

At this moment, it's the westerns 
that predominate on the air. So 
Hollywood, in its theatrical output, 
has cut down sharply on western 
actioners. If they’re done, it’s with 
the emphasis on color and scope, 
which tv can’t match. There’s no 


emy’s third hard-ticket screen at-. T .... 

traction since Mann re-built the in- question, howc\er, In at the western 


Congress ef Esfeibitors j. 
‘Seriously Disturbed’ By j 
Msw UA Sales Policy 

The executive committee of the 
American Congress of Exhibitors, 
after an all-day meeting yesterday 
(Tues.'. went on record as being 
“seriously disturbed" by the num¬ 
ber of complaints coming from all 
segments of exhibition relating to ! 
the new sales policy of United • 
Artists as recently outlined by ; 
sales chief William J. Heineman. ’ 

The umbrella exhibitor organiza- ■ 
tion said it hoped that UA would 
“immediately reconsider and modi- j 
fy this policy" to the extent that 
the company would once agaiji en¬ 
joy "the confidence and goodwill 
of theatremen everywhere.” 

At the same time, the Congress 
accepted the invitation of the Mo- 
tion Picture Assn, of America for : 
a joint meeting. S. II. Fabian,! 
Horace Adams, George G. Kera- • 
sotes, Scl Schwartz. Harry Brandt, : 
and Harry Arthur were named to j 
confer with the MPAA. i 


HARGREAVES TO LONDON 


List (RKO Chain) 


ses 

For Tax Benefit 


, terior and installed Todd-AO at a 
S250.000 cost. Its first, “Around 
the World in 80 Days,” and second, 
“South Pacific,” ran 50 and 36 
weeks,. respectively. Incidentally, 
the latter, on the strength of what 
it was grossing, could have re- 
; mained profitably for more weeks. 
* but it was dropped to make room 
; for “Sleeping Beauty.” 
j “Beauty” now' is finishing a prof- 
! itable six-week non-liard ticket 


Folks There Will Settle His Future 
In Rank, or Out ' 


LcanGosts 

Continued from page 5 
(particularly outside of the key 
houses), he’s faced with the choice 
of laying down the law on the big 
films and losing out on the smaller 
ones. 

Where the other majors differ 
from UA is that they didn’t come 
out into the open with the problem, 
but are trying to solve it, with 
gradual pressures and persuasion, 
on a personal contact basis. UA’s 
position, which is not essentially 
different from any of the other out¬ 
fits, came into the limelight simply 
because William J. Heineman, v.p. 
In charge of distribution, hit type 
with his statement that UA would 
no longer adjust until and unless 
the terms of the original contract 
were met: 

Exhibitors have not appeared un¬ 
duly disturbed by the UA policy 
statement, though they see it as 
axiomatic of a much wider problem 
with which they will have to cope 
In a changed industry. 


Kenneth N. Hargreaves, head of 
Rank Film Distributors of America, 
which is now out of husiness, very 
likely w ill leave the Rank Organi¬ 
zation. He’s due to.fiy to London 
this week to wind up his contract. 

Asked what his plans were, Har¬ 
greaves last week said they were 
indefinite. There’s a. possibility 
that he may elect to reside in the 
U. S. Much depended on his Lon- 
lon conversation, he said. 

Rank-Yar.k closed shop in the 
States on March 28! turning over 
its product to Lopert Films. A 
couple of outside pictures—*Yer- 
boten” and a Swedish film— have 
been turned back- to their pro¬ 
ducers. “Verbtoen’ ’was taken on 
by Columbia. 

Hargreaves established RFDA In 
the U. S. in early 1957. In 1951 
he became managing director of J. 
Arthur Rank Film Distributors and 
joint assistant managing director 
of the Rank Organization, a post 
which he left' to launch the Rank 
venture in the U. S. 


saturation on tv, where they’re 
free, has affected theatre attend¬ 
ance for tir's type of film. 

But the flood of westerns on the 
air has displaced two other types 
of shows, which of course used to 
be a stap’e on the big screen— 
comedies and crime pictures. As 
tv make? hay villi the caters, films 
are recover*;..? the laugh films and 
the gar g.tci metiers. 

There's a' v hole flood of com¬ 
edies in rri.w and in the works, 
j run. It has been scaled at $1.49 and the crime film cycle is jimt 
Stockholders of List Industries and 93c for adults and children, getting l-mh - way. with “Al Ca- 
RKO Theatres* af a New York'" respectively. pone" dring r bu.-hu on Bro-.d- 

meeting Friday (1(P approved the'j In industry circles here it’s anyway ai*d "L -» oh her" coming up. 

■ corporation’s merger into Glen, ticipated that “Porgy and Bess” A earlier, it was “The Last 

; Alden Corp. At the same time ; also-eventually will wind up at the *Ui’e. "Machtr.c tun Kelly" and 

Albert A. List, president of the \ Academy following “Anne Frank” “Baly’acv Nelson." The newly- 

List outfit, disclosed that this com-; nn d. c f course, as a hard-ticket of- opened “$a.se L'ke It Hot" treats' 

i pany’s first quarter, earnings in f^ing.-tpo. ;the Capor.e gang in faive fashion. 

1959 marked a 160% gain in pre-. “ _J_ but the upcoming “FBI Story" at 

•tax earnings . over the correspond-.: .Warners promises to recreate tim¬ 

ing period of 1958. 

Sol A. Schwartz, president of 
the RKO chain subsidiary, re- 
; ported some advances on the ex^ 
hibiticn end—business has been a: 
little better. Also on the theatre 
front: some refurbishing is in 
order: pre-tax capital gains bene¬ 
fits of S3.200.000 are e 


Ad?,ms Exits Ohio Allied 


| underworld that was. 

J “Siay away from a certain topic 
D i i U UlJ IoK ° en0J oU and there’s bound to 

l OSl UiI6 to be a snapping back," commented 

tt ., , , ,, Producer George Glass in N. Y 

Horace Adams* president of Al- .. r •. . 

lied States Assii and also chief 5„*V, 11 * Lk - a Ia ^ m thls busi " 

“ oe ne . 1 th i- f befo ? 

expected from relinquished theluies of the W-.fe 


the unloading of five properties: | er po , t .. for reasons of health.” .' # . ,, , 

List disclosed first quarter <1959.' with the approval of the ITOO wf 00 * . m ma ^s pro- 

earnings of $1,877,693. or 44c per board * directors, Adams has ap- t 1 b:g scieen can do bet- 

riiare. compared with $738,001, or; pointed Marshall Fine of Cleve- : J; r , ‘ d OT J na:e ^-Pressively. So 
17c per share, for the first- quarter i an d. ITOO.v.p.. to act in his'stead are LClmci to speii eacb 

of 1958. Consolidated net earnings ; f or the balance of his presidential j ner ' 


after all charges and special items : term. 


j Richard Wilson, the director of 


were $1,379,732, or 33c per share. \ ” in 'revealing his decision. Adams ! last - w , eek in 

in the first ’59 quarter, comparedj called attention to the fact that fV he 1 “ r ^ret the revival of an- 
when he was nominated for elec- . er °^ t U'pical” gangster 


with $634,090, or loc per share, a 


j tion in December he had asked the ?* x ‘ . ^ tben offier producers real- 
else be- i ze , ho ' v successful ‘Capone’ ' 


Pilot Cues Z-Yr. Pact For 
Hutton, Patricia Barry 

Hollywood, Aprii 14. 
James Hutton and Patricia Barry 
I have been inked to seven-year 
itermpacts by Metro on the strength 
= of their performances as the leads 
I in Metro-TV’s new pilot “You’re 
| Only Young Once.” 

Tyros were discovered by pro- 
1 ducerklirector Richard Bare, fol¬ 
lowing decision of Dean Jones to 
pull out of the starring role be¬ 
cause of his pic commitments. Or¬ 
dinarily, on a pilot, practice is to 
sign stars for a limited option pe- 
! riod on an “if-sold” basis for the 
series. 


‘Kremlm-Gola' 

E= Cont mied fi-om page 2 

over reports the Chinese Commu¬ 
nists are smuggling Pepsi syrup 
into China, through Hong Kong, 
Steele did not think highly of the 
Russian trade efforts, holding “they 
can put on a big show, can bring 
in lots of materials and supplies 
for the natives to look at, but can’t 
deliver, maintain or distribute 
their products.” 

He also spoke of the Commu¬ 
nists’ taking over some of our 
plants in East Germany,” saying 
they are now producing “Kremlin- 
Cola” 

Pepsi-Cola is active in 70 foreign 
countries. 


S. J. Hodre, owner of the Grand 
Theatre and the H 5? H Drive-In 
Theatre at Slamford, Tex. is ob¬ 
serving hfs TOth anniversary in 
show business. . 


October Option on DST 

Montpelier, Vt., April 14. 

Film exhibitors, especially drive- 
in operators.: are interested in the 
fate of a new bill in the Vermont 
Legislature which would eliminate 
the month of October from the 
state’s Daylight Saving Time sched¬ 
ule. 

- The present law* provides that 
the governor may extend DST 
through October to keep in time 
with neighboring states. The prac¬ 
tice has been followed each year 
since 1955. 

The new measure provides for 
DST from the last Sunday in 
April to the last Sunday in Sep¬ 
tember. 


year ago. 

■ Alden company, a coal producer,! board to name someone 
which had losses in 1957 arid last j cause he v 
year, had a profit of $445,735 in j his health 

! the first quarter of the current! he accepted Li^ u .* ... —-—r— 

; year. i insistence but with the proviso that ;F. SO!netllin - 6 special with 

Albert List is to become nresi-i be would be relieved of the duties-;* 11 .^ aI) d I aai convinced that the 

dent of the merged operation Next ‘ if his health warranted it. ; -f° 1Io ' v -up films will again be of 

step is for a vote of approval by' Al * am s o£fel 'ed to resign or t0 : meanth°-?i’lhave*thlt wlS 1 
the Alden stockholders who m eet' ?PP om t a vee P«* f elleve me ’ not N‘T^ 1 *J 1 a a ' e ., that cr nne does 

on the matter- Anril *>i 1 from as many of the duties as pos- ^e^Pe- 

i Key consideration is 'that Alden | sibl.e.”The board accepted the lat- .a S °3 c “re of S “h7eh S ne ” 

! has a tax loss carry-forward bene-■ ter ® ffer - . , anc i j ow n re tePsions ” 

: fit of S9 800 000 \ Adams has so far made no deci- • “• .J™ pretensions, and that it 

j T • V ^ \ * , . .- . I sion relating to his position, as Al- tned to avoid the pitfalls of other 

List hoard members reelected ■ lied topper . He has, however, : gangster films in painting Capone 
delegated Allied officers to partic- : as “all evil.” “As a rule, the pic- 
ipate in industry meetings In which : ^? res about gangsters tend to show 
he formerly participated. : these hoodlums to have one or two 

—--— . i redeeming characteristics—he’s in 

Helen Hayes’ Narration jSS. w who hls w fj?t Teave ’ 1,^,°“? 

Greenfield, N.H., April 14. ' : ?^t thmg lik ® that - T hat’s one of 
Helen Hayes has just done the l be ,F, easons , w h>’ the FBI objected, 
narration for “Crotched Mountain, ° Uapone, the man is all evil. 
U.S.A..” a half-hour documentary': v : e out wi th the idea of 

about the treatment arid training : snow j n S this man to have been a 
of crippled children at thje Crotched and we don ’t deviate from 

Mountain Rehabilitation Center ( tba t theme. In this picture the 
here. The film will be shown here , audlence . doesn’t in the end root 
and abroad to professional and lay j subconsciously for him to escape 


! at Friday's . meeting were List, 
j Ralph E. Case, T. T. Colborn, Wil- 
1 liam J. Durocher, Alvin O. Herud, 
Milton Hubschman, Dudley G. Lay¬ 
man, Mrs. Vera G. List. A. Louis 
Oresman, A. H! Parker Jr., Edward 
C. Raftery and Schwartz. 


MG-Zugsmith to Encore 

Hollywood, April 14. 

New multiple-pix deal is in work 
between Metro and Albert Zug- 
smith, to take effect upon windup 
of producer’s current six-feature 
arrangement. Contract would be 
j non-exclusive, and permit Zug- 
smith to make outside films. 

Zugsmith already has completed 
four of the six, and about to roll 
the final two, “Girls’ Town” and 
“The Platinum High School.” in 
the can are “High School Con¬ 
fidential” and “Night of the Quar¬ 
ter Moon,” already in release, and 
"The Best Generation” and “The 
Big Operator.” 


SCHINES' FINES PAID 


audiences interested in rehabilita¬ 
tion of the physically handicapped. I 
Miss Hayes, currently starring on 
Broadway in Eugene O’Neill’s “A * 

Touch of the Poet,” has been a : Ends 10 Years of Squabbling With 
Crotched Mountain sponsor since j Federals 

its children’s center opened six i --— 

years ago. During that time, 300; Buffalo, April 14. 

children have been treated from, Schine Theatres this week paid 
the 20 states, as well as from Can- into Federal Court here $68,000 in 
ada, Germany, Venezuela and j fines imposed early in 1957 by Fed- 


Israel. 


Weiner Vice Salemson 

Sanford W. Weiner, v.p. and 
general sales manager of Film 
Representations, has been elected 
president of the company. He suc¬ 
ceeds Harold J. Salemson who has 
resigned. 

Salemson has joined the Blowitz- 
pMaskel Co. p.r. firm and will work 
on Sam Spiegel’s “Suddenly Last 
Summer” p.oduction in Europe. 


Rebate Proviso: Theatre Must Operate 

North fiattleford* Sask., April 14. 

City council has granted an amusement tax reduction to city 
theatres, the cut being from 6.66% to 5.75% only if the two 
theatres continue operation for the full year. 

The reduction will be handled on a rebate basis at Dec. 31. 

It will represent a return of nearly $1,100 for the theatres. 

The amusement tax will not effect admission prices but will 
help keep them at present levels in the face of rising costs and 
television competition. 

Council’s decision followed representation by Jack Marshall 
on behalf of the Capitol and Empress theatres asking that the city 
follow the lead of other Saskatchewan centres which had cut 
amusement tax to the five% leveL 


eral Judge Harold P. Burke for 
criminal contempt in failing to 
obey a 1949 U. S. Court order re¬ 
quiring a sale of certain Schine 
theatres. The fines marked the 
end of more than 10 years of legal 
proceedings marked by final refu¬ 
sal of the Supreme Court last Janu¬ 
ary to entertain an appeal in the 
case. 

The fines were as follows: Schine 
Theatres Inc., $25,000; J. Myer 
Schine, $25,000; Donald G. Schine, 
$5,000; Howard M. Antevil, $5,000; 
Schine Theatrical Co. Inc., Schine 
Lexington Corp., Schine Circuit 
Inc., Chesapeake Theatres Corp., 
Darnell Theaters, Inc., Elmart 
Theaters. Hildemart Corp. and 
Schine Enterprises, $1,000 each. 
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Geography—And Competition 

Minneapolis Issue of Clearance Complicated 
By Location Factors 


Minneapolis; April 14. 

How far apart differently owned 
theatres in the same clearance 
spot can be located and still con¬ 
sidered “competitive” to the degree 
that film distributors may ask 
them to bid competitively on pic¬ 
tures is an issue in Federal court 
here. 

It has arisen in an action brought 
by circuit owner Harold Field to 
enjoin United Artists from calling 
for competitive bids for certain of 
its pictures from three local neigh¬ 
borhood houses. Field’s St. Louis 
Park, Ted Mann’s Suburban World 
and United Paramount’s Uptown. 

The St. Louis Park is located 
more than two miles distant distant 
from the Suburban World and Up¬ 
town which are only one block 
apart. 

On a 30-day trial basis Federal 
Judge G. H. Nordbye held there 
could be competitive bidding be¬ 
tween the Suburban World and St. 
Louis in the earliest clearance slot, 
28 days, although the theatres are 
more than two miles apart. Be¬ 
cause of its involvement in a 
Field’s previous mi; lion dollar anti¬ 
trust conspiracy suit against major 
distributors and United Paramount, 
settled out of court with the St. 
Louis Park getting the 28-day 
availability which th; Uptown had 
T 'Id cxclurivcV : i tlio rrea. the 
latter house did not receive from 
the court its requested permission 
also to bid competitively along 
with the other two theatres. 

The Suburban World started off 
.the present legal altercation when 
it asked United Artists for the 
right to bid competitively against 
the St. Louis Park for several U.A. 
pictures in the earliest uptown sub¬ 
sequent-run slot, 28 days. The 
Mann house had been playing first- 
runs of foreign pictures almost 
entirely. 

When United Artists complied 
with Mann’s request the St. Louis 
Park went to court, bringing suit 
against the distributor to enjoin it 
temporarily from calling for the 
competitive bidding. 

Harold Field Jr., of counsel for 
the St. Louis Park, argued suc¬ 
cessfully that the Uptown, now in 
the 35-day slot and five days be¬ 
hind the Park, should not be given 
the bidding right because the set¬ 
tlement out of court of the previ¬ 
ous anti-trust conspiracy suit on 
the condition that the Field theatre 
was to have clearance over the Up¬ 
town. 

Field also said that the St. Louis 
Park had no objection to the 
Suburban World have the same 28- 
day availability with it; but felt the 


Add: Theatre Problems 

Atlanta, April 14. 

A male schoolteacher, iden¬ 
tified by police as Ralph Fer¬ 
guson, 26, of Elgin, Ill., was 
arrested in a downtown thea¬ 
tre clad in female attire and 
held for investigation on a 
charge of "suspicion of im¬ 
personation of a woman.” 

Detectives W. D. Browning 
and M. A. Johnson picked up 
the schoolteacher as he sat in 
the rear of the Roxy Theatre 
watching the film. 

Dressed in a plaid skirt,- 
green jacket and a pink ban¬ 
danna hiding his short hair, 
Ferguson, who said he teaches 
fifth and sixth grades in Elgin, 
explained that he was headed 
for Florida for his spring holi¬ 
days. His trousers were stuffed 
inside his jacket. 

Ferguson was arrested after 
a woman called police head¬ 
quarters and said a man was in 
the ladies’ powder room and 
he didn’t look like a woman at 
all. She said she noticed “his 
big feet and knotty iegs.” 

Ferguson posted a $15 colla¬ 
teral bond after being booked 
on charges of disorderly con¬ 
duct-disturbance. He did not 
appear in court when his case 
was called and the bond was 
ordered forfeited. 


BREEN VS. GOLDWYN 


Includes Lazar In Action Sale of 
‘Porgy’ Rights 


Santa Monica, Cal., April 14. 

Total of $3,505,000 damages over 
Samuel Goldwyn’s “Porgy and 
Bess” is asked by Robert Breen, 
exec producer of stage production, 
in suit filed against producer, 
Samuel Goldwyn Productions and 
agent Irving Lazar. 

Charging fraud and citing eight 
causes of action, Breen claimed 
that under a contract signed May 
6, 1957 Goldwyn was to acquire his 
40% interest in Gershwin musical, 
and among provisions he was to act 
as co-producer on picture and have 
joint artistic control. Lazar was 
named as Breen’s agent. 

In an alternative claim, Breen 
asked for an accounting and five 
per cent of gross. Pic won’t go out 
until later in year. 


previous suit’s out-of-court set¬ 
tlement gave it the right to that 
clearance without any competitive 
bidding. 

In refusing the St. Louis JPark’s 
application for the temporary in¬ 
junction to restrain United Artists 
from having the Suburban World 
and the Park bidding competitively 
for U.A. pictures, Judge Nordbye 
held there has been a changed com¬ 
petitive situation in the area as a 
result of the Suburban World de¬ 
velopment, Mann having acquired 
the latter theatre after the Field 
suit was settled out of court. 

However, the judge also stated 
that his finding might be only tem¬ 
porary. He said he’s desirous of 
seeing how the permitted com¬ 
petitive bidding works out and he 
ordered the suit’s parties to come 
into court again after 30 days when 
he may render a permanent de¬ 
cision. 

Mann says it’s his intention to 
intersperse the Suburban 'World's 
foreign picture firstruns with only 
occasional Hollywood subsequent- 
run releases in the earliest up¬ 
town clearance slot. Because "it 
was to his interest that U.A. should 
not be enjoined” he intervened on 
the defense’s side, being repre¬ 
sented by attorney Lee Loevinger 
who has had great success repre¬ 
senting exhibitors in anti-trust suits 
against distributors. 

Before Field’s antitrust suit, 
when the Uptown and St. Louis 
Park had 28 and 35-day avail¬ 
abilities, respectively, the Park was 
permitted to big competitively for 
the earlier run. A queer quirk of 
the present embroglio, perhaps, is 
the fact that Field comes into pos¬ 
session of the Uptown theatre next 
Nov, 1. All three involved Ihea- 
tres are among this city’s finest. 


New ‘IA’ Accord Set 
Anent Exchange Men 

Indications are that a settlement 
has been reached in the the nego- 
; tiations between the International 
| Alliance of Theatrical & Stage Em- 
1 *ployees and the film companies for 
! a new contract for exchange em- 
; ployees throughout the country, 
j Talks, which had been dead- 
; locked, were resumed last w T eek 
; after Russell Moss, executive v.p. 
of the Homeoffice Employees Un¬ 
ion. Local H-63. representing New 
York white collarites, had issued 
an ultimatum to IA prexy Richard 
F. Walsh that the local would take 
! independent action unless an agree- 
| ment was reached by Friday (10). 

It’s understood that a tentative 
I agreement was reached on Friday 
! between Walsh and the film com¬ 
panies and retails of the contract 
i are presently being worked out. 
; An announcement of the new 
! agreement, which replaces the con- 
: tract that expired last November, 
: is expected in a few days. 


BIDDING LOVELY FOR 
DISTRIBS, NOT EXHIBS 

Minneapolis, April 14. 

Stage has been reached here that 
nearly every picture is put up for 
Twin Cities’ competitive loop first- 
run bids and no bones is made of 
the fact that this kind of selling 
is enriching the local film ex¬ 
changes at the involved exhibitors’ 
expense. 

Five different interests operate 
local downtown firstrun theatres. 
There are United Paramount, RKO 
Theatres and Ted. Mann with two 
houses each, and Bennie Berger 
and Stanley - Warner with one 
apiece. Last-named, of course, has 
Cinerama and “Windjammer” and 
! doesn’t bid for product. 

J Film companies believe that the 
i consent decree requires them to 
call for competitive bids^whenever 
! any one or more of the loop first- 
run exhibitors request it, and, be¬ 
sides, they say, "it’s the' only fair 
way to apportion product.” 

With the sort of pictures that 
now comes out of Hollywood it 
; means competitive bidding nearly 
I all of the time. 

[ Recent competitive bids awards 
i have found "Separate Tables,” 
"Tempest,” “Some Came Run¬ 
ning,” "Imitation of Life,” “Aunt¬ 
ie Marne” and “Alias Jesse James” 
going to the RKO Theatres; "Some 
Like It Hot,” "The Mating Game,” 
"Rio Bravo,” "Rally Around the 
Flag, Boys” and "Up Periscope,” 
United Paramount; "Inn of the 
Sixth Happiness,” "The Journey,” 
“Sleeping Beauty,” "White Wilder¬ 
ness,” “Sound and the Fury,” 
“Bell, Book and Candle” and 
"Tonka,” Mann, and “Shaggy Dog,” 
“Gidget,” “Perfect Furlough,” 
“Onionhead” and “Remarkable 
Mr. Pennybacker,” Berger. 


Alberta Censors Give Reasons 

Edmonton, Alta., April 14. 

Alberta’s board of censors last year banned eight features from 
the province, according to the board’s annual report tabled in the 
legislature. The board, headed by P. J. A. Fleming, of Edmonton, 
views every film scheduled to be shown in the province. It re¬ 
jected four films in 1957 and four in 1956. 

Some 144 passages the board considered offensive were stricken 
from 60 films in 1958, compared with 102 passages from 44 films 
in 1957. 

The banned films, and the board’s comments, follow: 

“And God Created Woman”:—“Sensationally uninhibited, cyni¬ 
cally, nakedly sensual, risque and depraved. Although its turbu¬ 
lent, free-wheeling morals would probably find ready patrons and 
high profits from a certain section of.the community the board 
must be guided by the broad principle that nothing should be 
passed which is calculated to demoralize the public or shock the 
just sensibilities of any section of the public.” 

It is considered that this particular picture goes far beyond mere 
suggestiveness, that it seriously violates moral principles held by 
all accepted religions. 

“God’s Little Acre”:—“The board of censors and an appeal board 
were unanimous in the opinion that the blending of degeneracy, 
sex and religion, even apart from the clothing of the women and 
prolonged embracing made the picture completely objectionable 
—even if extensively cut.” 

“The Flesh is Weak”:—"A grim, sordid, brutal and sadistic story 
of seduction and prostitution with no moral compensation.” 

“08/15”:—“Filled with excessive drinking, drunkenness, drunk¬ 
en brawling, over-exposure, promiscuity, infidelity and Prussian 
sadism.” 

“Blonde in Bondage”:—(Five sequences showing nakedness, etc., 
were ordered removed. The producer refused to cut it, so the re¬ 
leased was banned). 

“The Cool and the Crazy”:—“Deals with the distribution of mari¬ 
juana to teenagers, a disgraceful, brutal and murderous picture.” 

“High School Confidential”:—“Narcotic and illegal drug traffic 
is morally unsound and detrimental to the public interest.” 

“High School Hellcats”:—“An organ'zed gang Gf tough, smart- 
alecky, criminally delinquent girls in high school.” 
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Picture Grosses 


‘Fury’ Hangup $9,000, 
Seattle; ‘Dog’ Big 10G 

Seattle, April 14. 

“Sleeping Beauty” bowed out 
after seven good weeks at the Blue 
Mouse.. Best new entry this week 
is “Sound and Fury” fancy at 
Coliseum. “Shaggy Dog” still is 
big at Fifth Avenue in fourth week. 
“Auntie Marne” shapes good at 
Music Hall in I5th stanza. Para¬ 
mount is stout in 12th round with 
“Windjammer.” 

Estimates for This Week) 

Blue Mouse (Hamrick) (739; 90- 
$1.50)—“Green Mansion” (M-G). 
Good $6,000. Last week, “Sleeping 
Beauty” (BV), at $2'top. 

Coliseum (Fox-Evergreen) (1,870; 
90-$1.50)—“Sound and Fury” (20th) 
and "2-Headed Spy” (Col). Fast 
$9,000 or near. Last week, “Gidgit” 
(Cal) and "Senior Prom” (Col), 
$9,200. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$l:50)—"Shaggy Dog” 

(BV) and "Little Savage, Piutes” 
(20th) (4th wk). Big $10,000. Last 
week, $14,800. 

Music Box (Hamrick) (850; 90- 
$1.50)—“Mating Game” (M-G) (4th 
wk). Mild $2,500 in 4 days. Last 
week, $5,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.501—’“Rio Bravo” (WB) (3d wk).' 
Okay $6,500. Last week. $8,700. 

Music Hall (Hamrick) (2.200; 90- 
$1.50)—“Auntie Marne” (WB) (15th 
wk). Good $6,000. Last week, 
$6,900. 

Paramount (Fox-Evergreen) (3.- 
107; $1.50-$1.75) — "Windjammer” 
(NT) (12th wk). Stout $7,000. Last 
week, $7,600. 


LOS ANGELES 

(Continued from page 8) 
Small” (U>, "No Name on Bullet” 
(U), $8,100. 

Hillstreet (RKO) (2,752; 90- 

$1.50)—“Separate Tables” ' (UA) 
(repeat) and "Big Country” (UA) 
(reissue). Soft $4,000 or over. 

Fox Beverly (FWC) (1,170; $2- 
$2.40)—"Green Mansions” (M-G) 
(2d wk). Trim $6,000. Last week, 
$9,200 

: Egyptian (UATC) (1.392; $1.65- 
$3.30) — "Diary of Anne Frank” 
(20th) (2d wk). Dull $10,000. Last 
week, $15,700. 

Four Star, State, Iris, Loyola 
(UATC-FWC) (868;. 2,404; 825; 

1,298; 90-$2>—“Gigi” (M-G) (12th 
wk, Four Star; 2d wk, others). 
Mighty $29,500. Last week. $26,500. 

Fine Arts, Vogue (FWC) (631; 
825;' 90-$1.50) — "Shaggy Dog” 
(BV) (4th wk). Bangup $15,000. 
Last week, $16,000. 

Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40)—“Imitation of 
Life” (U) (4th wk). Good $11,000 
or close. Last week, $14,900. 

Downtown, Warner Beverly (SW) 
(1,757; 1,612; 90-S1.50'—"Tempest” 
(Par) (4th wk). Modest $8,500. Last 
week, $8,700. 

Pantages (RKO) (2.815: $1.25-$2) 
— “Sound and Fury” (20th) (4tn 
wk). Slim $4,500. Last week, 
$2,400 (4 days). 

Fox Wilshire (FWC) (2.296; $1.50- 
$2.40) — "Sleeping Beauty” (BV) 
(11th wk). Nice $8,300. Last week. 
$9,200. 

Warner Hollywood <$W) <SW- 
Cinerama) (1,389; $1.20-$2.65) — 
“South Seas Adventure” (Cine¬ 
rama). Started 29th week Sunday 
(12) after big $16,800 last week. 

Carthay (FWC) <1.135; $1.75- 

$3.50).—“Around World in 80 Days” 
(UA) (121st wk). Happy $10,000. 
Last week, $10,200. 


CHICAGO 

(Continued from page 9) 
$4,500. Last week. "Wolf Larsen” 
(AA) and "Johnny Roceo” <AA), 
$5,800. 

Oriental (Indie) (3.400: 90-S1.501 
— "Green Mansions” (M-G) (3d 
wk). Good $18,000. Last week, 
$ 20 , 000 . 

Palace (SW - Cinerama) (1,434; 
$1.25-$3.40»—“South Seas Adven¬ 
ture” (Cinerama) (.°9th wk)..Robust 
$19,000. Last week. 327.000. 

Roosevelt (B&K) <1.400; 90-31.80) 
—“Imitation of Life” (U) (4th wk). 
Socko $33,000. L-st week. 340,000. 

State-Lake (B&K) (2,400; 90- 

$1.80) — "Sleening Beauty” (BV) 
(9th wk). Fancy S19.0C0. Last week, 
$26,000. 

Todd’s Czncsfao-e (Todd) (1.036; 
90-31.80) — “10 Commandments” 
(Par) (reissue). Big 313.000. Last 
week, “Lonelyhearts” <UA) (2d 
wk), $2,000. 

United Artists <B&K) Q.700; 90- 
$1.80)—“Some L*!’** it Hot” (UA) 
(4th Wk). Wow 325 COO. Last week, 
$37,000. 

lVnods (^Fsaro^) (1.200; 90- 

'HP—'Ome” (M-G) (3d 
wk). Solid 318.000 in 9 days. Last 
l week, $23,000. 


TEMPEST’ROBUST 8G, 
K.C.; ‘BEAUTY’ 10G, 3D 

Kansas City, April 14. 
Newcomers are scarce this ses¬ 
sion, "Tempest” breaking in at 
Paramount and "Old Man and the 
Sea” at Uptown for satisfactory 
performances. “Sleeping Beauty” 
in third week in the ijrookside 
looks great. “South Pacific” in 
third week at Capri looks capacity. 
Dickinson Theatres has a sharp 
booking in "I Want To Live” and 
"Defiant Ones/’ to cash in on 
Academy Awards in four spots. 
“Some Like It Hot” is sock In 
fourth Midland week. 

Estimates for This Week 
Brookside (Fox Midwest) (750; . 
75-$1.50)—“Sleeping Beauty” (BV) 
(3d wk). Great $10,000. Last week, 
$15,009. 

Capri (Durwood) (628; 1.50-$2.25- 
$2,50)—"South Pacific” (20th) (3d 
wk). Capacity $13,500. Last week, 
same. 

Fairway (Fox Midwest) (700; 75- 
90)—“Cat on Hot Tin Roof” (M-G) 
and "Three Faces of Eve” (20th) 
(2d runs). This is usually a first- 
run situation ard v»ll be oke 
$1,800. Last week, "Sad Horse” 
(20th) and "Litt.c Savage’’ (20th) 
(2d wk), same. 

Isis, Granada (Fox Midwest) (1,- 
360; 1,215; 75-90—“That Naughty 
Girl” (Indie) and “Plunderers of 
Painted Flats” (Indie). Satisfac¬ 
tory $8,000. Last week, Isis sub 
run, Granada hooked with Uptown. 

Kimo (Dickinson) (504; 90-$1.25) 
— “My Uncle” . (Cont). Fancy 
$2,000. Holds. Last week, $2,500. 

Midland (Loewi <3,500; 90-$1.25) 
—"Some Like It Hot” (UA) (4th 
wk). Sock $6,500, for unusually 
long nib here; may hold. Last 
week, $81000. 

Missouri < SW-Cinerama) (1,194; 
$1.25-$2>i — “South Se?s Adven¬ 
ture” (Ciherama) (18th Wk). Sturdy 
$10,000. Last week, same. 

Paramount (UP) (1,900; 75-$l)— 
"Tempest” (Par). Nice $8,000; may 
stay. Last week, "Rio Bravo” (WB) 
(3d wk), $6,0QQ. 

Sockhill (Little Art Theatres) 
(750; 90-SI.15) — "Horse’s Mouth” 
(Lopert) (6th v’" pleasant $1,000. 
Last weke, $1,200. in 

Roxy (Durwo. (879; 90-$1.25)— 
“Bell, Book, Candle” (Col) (4th 
wk). Oke $3,500. Last week, $4,000. 

Shawnee Drive-in, Leawood 
Drive-in, Dickinson, Glen (Dickin¬ 
son) (1,100 cars; 900 cars; 750; 700: 
90c)—"I Want To Live” (UA) and 
“Defiant Ones” (UA). Sharp $10,- 
000 for after Acad Awards. Last 
week, “Young Captives” (Par) and 
“Tokyo After Dark” (Par), $6,000. 

Uptown (Fox Midwest) (2,043; 
75-$l—“Old Man and Sea” (WB. 
Moderate $6,500; holds. Last weeki 
"Sound and Fury’’ (20th), second 
week in Uptown and first week at 
Granada, $6,500. 

IOC’s’ Stout $14,000, 

Buff;‘Some Hot’13G 

, Buffalo. April 14. 

Biz is spotty here currently but 
there are some very big grossers 
even on holdover. "Shaggy Dog” 
still Is great in third round at 
Lafayette while "10 Command¬ 
ments,” back on reissue, shapes 
big at Paramount. “Some Like It 
Hot” also is smash in third at the 
Teck. "Gigi,” back on repeat date, 
is cashing in on its Oscar laurels 
with a torrid take at the small 
Cinema. « 

Estimates for This Week 
Buffalo (Loew) '3,500; 70-$l)— 
"Defiant Ones” (UA) and “I Want 
to Live” (UA) (reissues). Good 
$12,000. Last week. "Green Man¬ 
sions” (M-G) and "Great St.. Louis 
Bank Robbery” (UA) (2d wk), 
$8,000 with SI.25 top. 

Center (AB-PT) (2,000: 70-$D— 
"Sad Horse” (20th) and "Little 
Pirate” (Indie). Mild $7,000. Last 
week. "Tempest” (Par) (2d wk), 
$9,000. 

Century (UATC) (2,700; 70-$l) 
—"Bandit of Zhobe” (Col) and 
“City of Fear” (Col). Mild $7,500. 
Last week. “G’dgct” <Col) and 
“Juke Box Rhythm” (Indie), 
$9 200 

Lafayette (Basil) (3.000: 50-$l)— 
“Shaggy Dog” (BV) (3d wk). Bright 
$12,000. Last week. 323,000. 

Paramount <AB-PT) (3.000; 70- 
$1)—“10 Commandments” (Par) 
(reissue). Fousine 314.000. Last 
week, “Rio Br°vo” (WB) and “For¬ 
bidden Island” (Col) (3d wk), 
$9 500 

Teck (Loew) <1.200: 70-$l)— 

“Some Lik- It Pot” (UA) (3d wk). 
Potent $13,000. Last week, 
$15,000. 

Cinema (Marina) (450: 70-31)— 
“Gigi” (Ll-G). vS"a-kImg $6,009 on 
reneat d^e. T -'•t “Great 

Adventure” ( T —r'le) end “Golden 
Age of Comedy” (Indielp (6 days), 
$ 2 , 000 . 
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INVADE THE EARTH! 
ABDUCT ITS WOMEN! 
LEVEL ITS CITIES!” 




ARE COMING! 


Preceded by a line-up of eye-stopping promotional material 
that out-circuses the circus! Sock trailer! Sock advertising! 
Terrific TV trailers! Inspired by typical Terry Turner show¬ 
manship! Never has there been a science-fiction pic¬ 
ture to equal it for the unique, the unusual, the fantastic! 


Presented by M-G-M In 

BIG SCREEN COLOR! 


A TOHO PRODUCTION 




* 
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TOA Warns: 76m Only (or Roadshows 

Not Sufficient Product in Sight for a Year With 
New Widescreen 


Theatre Owners of America has 
cautioned its members not to in¬ 
stall 70m projection equipment un¬ 
less they plan a roadshow opera¬ 
tion. The exhibitor organization’s 
recommendation is based on a re¬ 
cent survey of the forthcoming 
65m and 70m product from the 
major film companies. 

Even the roadshow houses, TOA [ 
warned, might have difficulty get- 1 
ting enough product for a full 
year’s operation to permit orderly 
amortization of the sizeable invest¬ 
ment that will be required for the 
new equipment. j 

TOA prexy George G. Kerasotes 
wrote the president of every major j 
film company seeking the following 
Information: j 

'll. What 70m or wide film proc- ; 
ess the company plans to use. j 
*2>. i How many pictures the com- • 
pany pjlans to release in this proc-' 
ess in the foreseeable future. j 
<3>. The schedule of these pic- * 
tures so exhibitors who equip | 
would know* the frequency and \ 

availability of such product. I 

i4*. The company’s policy on \ 
serving smaller situations .which ; 
are equipped. i 

Replies received by Kerasotes in- ' 
dicated that only Loew’s with 

“Ben-Hur,” Walt Disney with “The 
Big Fisherman” and the current 
‘Sleeping Beauty,” and Columbia 
with “Porgy and Bess” have specific . 
pictures in 70m or related wide 
screen processes. Only 20th-Fox : 
advised of plans to make “one or - 
two pictures a year” in 70m. No ! 
company indicated, at this time, 
any definite program which would ‘ 
assure theatreowners of a' steady ‘ 
flow of product. However, all the 
companies inferred that the 70m 
product would also be made avail¬ 
able. 

TOA check revealed that only 
five Hollywood films are specific¬ 
ally slated for widefilm distribu- 
tic-n. They are: 

“Ben Hur.” photographed in 
Loew’s 65m system which requires . 
70m projection equipment. 

“Porgy and Bess" from Colum- j 
bia in Todd-AO. ! 

“The Big Fisherman” from Dis¬ 
ney’s Buena Vista in Panavision 65. 

“Sleeping Beauty” from BY in 
Technirama. 

“Swiss Family Robinson” from 
BV in Technirama. 


Ad-Tax Proves Bore 

Augusta, Me., April 14. 

A bill which would extend 
Maine’s present 3^0 sales tax 
to include advertising, with 
the revenue to go toward fi¬ 
nancing college scholarships 
found little support at a legis¬ 
lative hearing in Augusta. 
Chief backers of the measure, 
Sens. Ronald Kellam of Port¬ 
land and- James S. Coffin of 
Freeport, even lacked support 
from educational circles. 

Strong opposition was 
voiced by newspapers, radio 
and television stations, mer¬ 
chants and advertising execu¬ 
tives. 


HAWAII LIKES HAWAII 


See 8-Week Run For C’Rama 
‘South Seas’ Film 


Honolulu, April 14. 

Downtown Princess theatre Is 
expected to revert to conventional 
film fare following the current 
run of Cinerama’s “South Seas 
Adventure.” 

. Picture is in Its second week, 
with an eight-week run antici¬ 
pated. Consolidated Amusement 
Co. spokesman says “Windjam¬ 
mer” has not been booked for 
the Princess. 

“Adventure, ,r filmed partially in 
Hawaii, got excellent reviews. 


Bidding Hot For 
Films on Tibet 


Up Tax-Exempt Ducats 

Kamsack, Sask.. April 14. 

Town council has amended the 
amusement tax bylaw so that thea¬ 
tre admissions of 60c and under 
are exempt. Previously, admissions 
of 30c and under were exempt 
under the bylaw, which was orig¬ 
inally passed in 1951. 

Council’s action followed con- 
. sideration of representations by 
local theatremen. Theatres im¬ 
mediately announced that the 
prices on all tickets for children 
between the ages of seven and 14 
would be reduced in some cases 
as much as 15c. 


Fox West Coast Shifts 

Los Angeles. April 14. 

In a series of theatre manager 
t -ansfers within the Fox West 
Coast Theatres circuit. Lou Silver- 
stem, of the Fox Wilshire, replaces 
Myron Tallman. transferred to 
homeoffice booking dept., at the 
Tox Beverly. Ralph Haulaway 
moves from New Fox to Fox Wil- - 
shire. : 

Lee W. Wentz, of El Portal, takes 
over at the La Reina, and Dick Ma¬ 
son goes from here to booking dept. 
William Lohman, of Imperial. Long ; 
Beach, goes to the El Portal, with j 
Forrest Justus succeeding him at! 
Imperial. j 


NAB Wants Turn 
At Bat in Baseball 
Anti-Trust Hassle 

Washington, April 14. 

National Assn, of Broadcasters 
prexy Harold E. Fellows has form¬ 
ally requested the House Judi¬ 
ciary Committee to listen to NAB’s 
opposing view acting on the base¬ 
ball anti-trust bill which carries a 
75-mile television blackout. 

Fellows estimated that the .Ra¬ 
tion has only about 3.500,000 which 
wouldn’t be affected at one time or 
another by the Walter Bill black- 
put i Senate counterpart is tffe 
Hennings-Dirksen-Keating Bill). 

■Although Fellows requested 
hearing from the House Judiciary 
Committee. informed Capitol 
sources said it’s more likely that 
the first action on the baseball bill 
this year will come in the Senate. 
In the last Congress, the House 
acted first. 

A spokesman for the Senate 
Anti - Monopoly Subcommittee, 
which has baseball bills on the 
Senate side of the Capitol, said 
hearings probably won’t start until 
May because of the heavy load of 
legislation currently before the 
group. 

The baseball blackout interest¬ 
ing Fellows permits stations to re¬ 
ject major league telecasts within 
75 miles of a minor league base¬ 
ball club playing a game. The Wal¬ 
ter and Hennings-Dirksen-Keating 
Bills also exempt certain aspects of 
professional team sports from anti¬ 
trust laws. 

Fellow’s said there would be ap¬ 
proximately 13.000.000 tv homes ■ 
which would be blacked out from 
major league netwoi*k telecasts at 
all times because they receive pro¬ 
grams from stations located wi'.hin i 
75 miles of more than one minor 
league team, with some home game 
presumably scheduled at all times. • 
Another 6,500,000 tv homes, Fel- : 
lows said, receive programs from • 
stations located within 75 miles of ; 
at least one minor league team, j 

AA’s Top Print Order: 600 i 

Hollywood, April 14. 

Allied Artists has put' through 
the largest print order in Com¬ 
paq’s history for “A1 Capone.” 
boosting original 500 order to 600 
prints, based on biz currently be¬ 
ing done. 

Previous record holder was ' 
“Friendly Persuasion.” around 500 
prints. 


More in demand by video docu¬ 
mentary programmers but far less 
anatomical than French and Cuban 
postcards in the past few days has 
been film of. the Dalai Lama, 
Panchen Lama , and scenic shots of 
Tibet’s Lhasa. But the finding of 
suitable shots hasn’t been too easy, 
program execs said this week. 

CBS-TV has apparently become 
somewhat of a prime arsenal and 
expertizing outfit on the subject of 
acquiring rare film footage of 
trouble - ridden Tibet. Morover 
the web’s pubaffairs producer Bill 
Weston is evidently gobbling up 
the world market on Tibet film. 
Last Sunday (121 web showed ex¬ 
clusive footage of the Tibet leader 
on its “Behind the News” program 
which had been shot about three 
years ago and just released to Wes¬ 
ton several days earlier by the 
Dalai Lama’s brother. Thubten 
Norbu, who’s now in a New Jersey 
monastery. 

Norbu’s film collection, Weston 
said this week, is one of. only three 
known to be in existence.. Since 
one of the other two sources be¬ 
longs to globetrotting Lowell 
Thomas, who’s been CBS-TV’s 
“man” for many years, the market 
for outsiders is obviously dwindling. 

Heinrich Harrer, Austrian adven¬ 
turer, is credited with being pho¬ 
tographer of the last known batch 
of film to be shot in Tibet. Weston, 
in trying to lay his hands on this 
footage, learned that Harrer had 
sold the rights to the municipality 
of Lichenstein. Weston spent con¬ 
siderable time wiring and long-dis¬ 
tance phoning London and contact¬ 
ing Gotham barristers who repre¬ 
sent the tiny European government 
in an effort to buy the film rights 
but he got nowhere. Finally, hie 
called Lichenstein directly but the 
answer was the same—-no. they 
weren’t interested in disposing of 
the rights. 

Weston is almost certain that 
anyone today trving to track down 
rdCent Tibetan film of the god-king 
has as much chance*as climbing Mt. 
Everest or any of the other craggy 
peaks in the Lhasa area. 

Several weeks ago. ABC-TV's 
“Bold Adventure.” by a coinci¬ 
dence, had a former Chinese dip¬ 
lomat displaying some of his ama¬ 
teur movie shots of life in Tibet 
It proved an unusual attention get¬ 
ter and reportedly may get a repeat 
on the web in view of the Tibetan 
crises. 


Goeiz-Rossen Repeat 

Hollywood. April 14. 

William Goetz and Robert Ros- 
sen will co-produce “Cortez.” bio- 
pic of Spanish conqueror of Mex¬ 
ico. in Mexico next year. They 
continue their teaming from “They 
Came to Cordura” for Columbia 
Pictures. 

Prior to Mexican project. Goetz 
will make “A Magic Flame,” “The 
Mountain Road,” “Time of the 
Dragons” and "Cry for Happy,” all 
for Columbia. 


Seal ‘Bold Women’ 

Houston, April 14. 

“Five Bold Women.” the Jim 
Ross Film Productions western 
which was filmed on location at 
Ft. Clark and at Lake Houston last 
fall, has received the production 
code seal of the Motion Picture 
Association of America, Ross re¬ 
ported when he returned from Hol¬ 
lywood where he has been editing I 
the pic. 

Scoring, putting the background 
music on the sound track after it 
has been cued to the action, will 
be completed this w r eek. The pre¬ 
miere will be held here in late 
April, according to Ross. 


U’s 7 Scenarios in Work 

Hollywood, April 14. 

Nine writers currently are work¬ 
ing on seven different screenplays 
at Universal, repping highest writ¬ 
er activity in more than a year. 
Scripters and yarns .they're ready¬ 
ing include the following: 

Halsted Welles. “Peter and Cath¬ 
erine”; Stewart Stern, “The Ugly 
American”; Ben Roberts, Ivan 
Goff. “Matilda Shouted Fire”; Hen¬ 
ry Denker, “A Gathering of 
Eagles”;. Albert Lewin. Burt Styler, 
“The Desert Flower”; Eleanore 
Griffin, untitled; George Zucker- 
man, “The Wine of Youth.” 


Rast Singed in Fire 

McAllen, Tex., April 14. 

Fire raced through the Palace 
Theatre in the downtown section of 
the city last Sunday destroying the 
lobby, the screen, balcony and pro¬ 
jection room. The interior was 
completely gutted. 

Bill Rast, manager of the house, 
suffered minor burns around the 
face and neck while attempting to 
fight the blaze after firemen ar¬ 
rived. 


Hollywood Production Pulse 


ALLIED ARTISTS 

Starts , This Year .2 

This Date, Last Year . . 6 


COLUMBIA 

Starts, This Year . 8 

This Date, Last Year . 8 


“ADAMSON IN AFRICA" 

(Warwick Prods.) 

Dir.^Richard Thorpe 
(Shooting in Africa) 

Prods.—Irving Alien, A. R. Broccoli 
Robert Taylor, Anne Aubrey, Gregory 
Aslan, Mar tin Broddy, Anthony 
Newley 

(Started Feb. 16) 

“MAN ON A STRING" 

(RD-DR -Corp.) 

(Shooting in Berlin) 

Prod.—Louis DeRochemont 
Dir.—Andre de Toth 
Ernest Borgnine, Kerwin . Mathews, 
Alexander Scouxby, Ed Prentiis, Col¬ 
leen Dewhurst. Vladimir Sokoloff 
(Started March 31) 

"ONCE MORE WITH FEELING" 

(Stanley Donen Films) 

(Shooting in Paris) 

Prod.—Stanley Donen 
Dir.—Stanley Donen 
Yul Brenner, Kay Kerftlall, Gregory 
Ratoff 

(Started April 6) 

"OUR MAN IN HAVANA" 

(Kingmead Prods.) 

(Shooting in Havana) 

Prod.Carol Reed 
Dir.—Carol Reed 

Alec Guinness, Burl Ives. Maureen 
O’Hara, Ernie Kovacs, Ralph Richard¬ 
son, Noel Coward, Jo Morrow* 
(Started April 13) 


WALT DISNEY 

Starts, This Year . 2 

This Date, Last Year .,.... 1 


"TOBY TYLER" 

Exec. Prod.—Walt Disney 
. Assoc. Prod.—Bill Walsh 
Dir.—Charles Barton 
Kevin Corcoran, Henry Calvin. Gene 
i held on, Bob Sweeney, Richard East- 
ham, Barbara Beard, Dennis. Joel 
(Started March 30) 

"THE SILVER SKATES" 

(Shooting in Sweden & Holland) 

Prod.—Walt Disney 
Assoc. Prod.—Norman Foster 
Dir.—Norman Foster 
Rony Seander. Carin Rossby. Alf Kjel- 
. lin, Inga Landgre, Erik Standmark, 
* GuniUa Jelf, Lennard Kief bom 
(Started April 2) 


METRO 

Starts, This Year .. 7 

This Date, Last Year . 9 


"IT STARTED WITH A KISS" 

(Shooting in Spain) 

Prod.—Avon Rosenberg 
Dir.—George Marshall 
Glenn Ford, Debbie Reynolds, Eva 
Gabor, Gustavo Rojo, Fred Clark 
(Started March 1) 

"TARZAN, THE APE MAN" 

Prod.—A1 Zimbalist 
Dir.—Joseph Newmann 
Dennis Miller. Joanna Barnes, Cesare 
Dan ova, Robert Douglas 
(Started March 23) 

"GIRLS TOWN" 

Prod.—A1 Zugsmith 
Dir.—Charles Haas 

Mamie Van Doren, Mel Torme, Maggie 
Hayes, Ray Anthony, Shelia Graham, 
Paul Anka 
(Started April 1) 


PARAMOUNT 

Starts, This Year. ..4 

This Date, Last Year .5 


"ONE-EYED JACKS" 

(Pennebaker Prods.) 

Exec. Prods.—George Glass, Walter 
Seltzer 

Prod.—Frank P. Rosenberg 
Dir.—Marlon Brando 
Marlon Brando, Karl Malden, Katy 
Jurado. Pina Bellicer, Ben Johnson, 
Slim Pickens. Timothy Carey, Ray 
Teal. Sam Gilman, Larry Duran, Lisa 
Lu. John Dierkes, Mickey Finn. Wil¬ 
liam Forrest. Clem Harvey, Henry 
Wills, Maria Monay, Marguerite Cor¬ 
dova 

(Started Dec. 2) 

"CAREER" 

(Hal Wallis Prod.) 

Prod.—Hal B. Wallis 
. Dir.—Joseph Anthony 

Dean Martin, Anthony Franciosa, Shir¬ 
ley MacLaine. Carolyn Jones 
(Started Feb. 23) 


20th CENTURY-FOX 

Starts, This Year .. 4 

This Date, Last Year . 10 


‘BLUE DENIM" 

Prod.—Charles Brackett 
Dir.—Philip Dunne 

Macdonald Carey. Carol Lynlev, Bran¬ 
don de Wilde, Marsha Hunt, Warren 
Berlinger 
(Started March 23) 

‘A PRIVATE’S AFFAIR" 

Prod.—David Weisbart 
Dir.—Raoul Walsh 

Christine Carere, Sal Mineo, Gary 
Crosby, Terry Moore, Jessie Royce 
Landis, Barry Coe, Barbara Eden. 
Ken Scott, Rachel Stephens. Dick 
Whittinghill, Nick Blair, Robert 
Montgomery, Jr. 

(Started March 30) 


WARNER BROS. 

Starts, This Year ......... 3 

This Date, Last Year .4 


Richard Egan, Dorothy McGuire, Sandra 
Dee, Arthur Kennedy,'Troy Donahue, 
Constance Ford 
(Started Feb. 26) 

"THE BRAMBLE BUSH" 

(United States Piets.) 

Prod.—Milton Sperling 
Dir.—Delmar Petrie 

Richard Burton, Barbara Rush, Angla 
Dickinson, Jack Carson. James Dunn, 
Henry Jones, Tom Drake, Frank Con¬ 
roy 

(Started March 30) 

"YELLOWSTONE KELLY" 

Dir.—Gordon Douglas 
Clint Walker, Andra Matin, John Rus¬ 
sell, Edward Byrnes, Ray Danton. 
(Started April 7) 


UNIVERSAL 

Starts, This Year .4 

This Date, Last Year ...... 2 


"OPERATION PETTICOAT" 

(Granart Prod.) 

(Shooting in Key West, Fla.) 

Prod.—Robert Arthur 
Dir.—Blake Edwards 
Cary Grant, Tony Curtis. Arthur O'Con¬ 
nell, Gene Evans, Dick Sargent, Joan 
O'Brien, Dina Merrill, Gavin McLeod, 
Virginia Gregg, Tony Pastor Jr., 
Robert Gist, George Dunn. Frankit 
Darro, Nicky Blair, Nino Tempo 
(Started Jan. 19) 

"SPARTACUS" 

(Bryna Prods.) 

Prod.—Edward Lewis 
Dir.—Anthony Mann 
Kirk Douglas, Laurence Olivier, Tony 
Curtis, Jean Simmons, Charles Laugh¬ 
ton, Peter Ustinov, John Gavin, John 
Dali. Nina Foch, John Ireland. Charles 
McGraw, Joanna Barnes, Harold J. 
Stone 

(Started Jan. 27) 

"ANY WAY THE WIND BLOWS" 

(Arwin) 

Prods.—Ross Hunter, Martin Melcher 
Dir.—Michael Gordon 
Rock Hudson, Doris Day, Tony Randall 
Thelma Ritter; Nick Adams, Allen 
Jenkins, Lee Patrick, Marcel Dalio, 
Julia Meade 
(Started Feb. 10) 


INDEPENDENT 

Starts, This Year . 19 

This Date, Last Year .30 


"THE UNFORGIVEN" 

(Hecht-Hall-Lancaster for UA) 

(Shooting in Durango, Mex.) 

Prod.—James Hill 
Dir.—John Huston 

Burt Lancaster. Audrey Hepburn, Audi* 
Murphy, John Saxon, Lillian Gish, 
Charles Bickford, Joseph Wiseman, 
Albert Salmi. June Walker, Carlos 
Rivas, Kipp Hamilton. Doug McClurs 
(Started Jan.. 12) 

"ODDS AGAINST TOMORROW" 

(Hartbel Prods, for UA) 

(Shooting in N.Y.) 

Exec. Prod.—Phil Stein 
Prod.-Dir.—Robert Wise _ 

Harry Belafonte, Robert Ryan, Shelley 
Winters. Gloria .Grahame, Ed .Begley 
(Started Feb. g4) 

"ANATOMY OF A MURDER" 

(Carlyle Prods, for Columbia) 

(Shooting in Michigan) 

Prod.—Otto Preminger 
Dir.—Otto Preminger 
James Stewart, Lee Remick, Ben Gax- 
zara. Arthur O’Connell. Eve : Arden, 
Joseph Welch, Murray Hamilton, 
Emile Meyers 
(Started March 23) 

"THREE CAME TO KILL" 

(Premium Piets, for UA) 

Prod —Robert E. Kennt 
Dir.—Edward L. Calm 
Cameron Mitchell. Elaine Edwards. 
Robert Strauss, Ted de Corsia, James 
Brown, Grant Richards 
(Started March 30) 

"BEYOND THE TIME BARRIER" 

(Pacific International Piets.) 

(Shooting in Dallas) 

Exec. Prod.—John Miller 
Prod.—Robert Clarke 
Dir.—Edgar Ulmer 

Robert Clarke, Darlene Tompkins. 
Arianne Arden, Vladimir Sokoloff, 
Stephen Bekassy, John Van Dreelen 
(Started April 8) 

"THE ALLIGATOR PEOPLE" 

(Associated Prods, for 2Glh-Fox) 

Prod.—Jack Leewood 
Dir —Roydel Bath 

Lon Chaney, Beverly Garland, Brucs 
Bennett, Richard Crane, Frieda Ines- 
court, Douglas Kennedy 
(Started April 13) 


"A SUMMER* PLACE" 
(Shooting at Monterey) ‘ 
Dir.—Delmer Daves 


DeccaUp 

Continued from page 3 

general Industry feeling that the 
unloading of the post-’48 films 
would completely destroy the film 
business. 

On a question about the current 
“stereo craze,” Rackmil declared 
that it was presently a confusing 
and destructive factor in the disk 
biz because of the necessity of 
maintaining larger inventories, but 
he added that stereo would be 
beneficial in the long run. 

Early in the session, stockholder 
Kurt Kiser attempted to introduce 
resolutions calling for U to pay $2 
annual dividends and asking for 
restrictions on the Signing of long¬ 
term contracts with executives. 
ETowever. Rackmil ruled the re¬ 
solutions out of order and Kaiser 
dropped his proposals without 'an 
argument. 

In the formal portion of the 
meeting, the shareholders re¬ 
elected Rackmil, Leonard W. 
Schneider, Martin P. Salkin, 
Albert A. Garthwaite, Harold I. 
Thorp, and Samuel H. Vallance as 
members of the hoard of directors 
and re-named Peat, Marwick, 
Mitchell & Co. as thfc company’* 
auditors. 
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FOR A LONG AND 
PROSPEROUS "LIFE 


IMITATION OF LIFE ha4 opened in 14 

cities and this is its astounding record: 

5week at the Roosevelt Theatre, Chicago 
(and shattering a 37-year house record). 

4 week at the Hippodrome, Cleveland 

(and shattering a 41-year house record); 

R.K.O. Golden Gate Theatre, San Francisco; 

\ x 

Paramount Theatre, Los Angeles. 

3 Week Manor, Charlotte; Joy, New 

Orleans; Carib, Miami; Miracle Theatres, 
Miami; Loew’s State, Boston; Mayfair, 
Baltimore. 

2 Week R.K.O. Keith’s, Washington, D.C.; 

R.K.O. Keith’s, Lowell, Massachusetts; Fulton 
Theatre/Pittsburgh; Criterion Theatre, 
Oklahoma City. _ 
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Film Reviews 


Continued from page 6 ; 


mise. Prima plays himself and Misr 
Smith essays a relatively simple 
characterization and both are given 
plenty of opportunity to sing. 

The story is simply but expertlj 
contrived. ” Character is briefly 
established when Miss Smith, af 
a helper to her parish priest, 
James Gregory, approaches Prime 
to do a benefit for their ehurei 
and boys’ camp. Prima succumb, 
to the charity pitch and, in the en¬ 
suing developments, to Miss Smith. 
The first proves his good heart, 
the second his good sense. With i 
few laughs provided by the Hayes- 
West script, and some nice scenes, 
both musical and non-musica!.; the 
film exercises a pleasant feeling. 

Director David Lowell Rich suc¬ 
ceeds in getting at least two good 
dramatic scenes out of Miss Smith 
and Prima, and he handles the mu¬ 
sical scenes with some freshness. 
James Gregory, as the priest, plays 
casually, keeping his more expert 
technique from overshadowing the 
less experienced (acting-wise' stars. 
Henry Slate and young Kim 
Charney also contribute, although 
Barbara Heller, a fine comedienne, 
is wastefully mishandled. 

Prima and Miss Smith are com¬ 
petently backed in the musical sec¬ 
tions by Sam Butera and the Wit¬ 
nesses. There is an infectious title 
tune that sounds like a hit. as well 
as performance of several stand¬ 
ards associated with the singing 
stars. Ray Cory’s camera work 
helps keep the musical portions 
lively, not always easy in these 
low-budget musicals. Poire. 

Cafe Odeon 

(SWISS) 

Zurich, March 29. 

Rex-Film release of Gloriafilm <Max 
Dora) production. Directed by Kurt Frueh. 
Screenplay, Frueh; camera, Georges C. 
Stilly; editor, Rene Martinet: music. W al¬ 
ter Baumgartner. Stars Emil lleget- 
scHweiler, Margrit Winter; features Erwin 
Kohlund, Eva Lsngraf, Hans Gaugler, 
Blanche Aubry. Sylvia Frank. Ettore 
Celia. Max Werner Lenz. x\t Capitol Thea¬ 
tre. Zurich. March 2tf, ’59. Running time, 
90 MINS. 

"Walter.Emil Ilegetsckweiler 

Leni . .\ Margrit Winter 

Prof. Kartmann . Erwin Kohlund 

Mrs. Kartmann . Eva Lnn-raf 

Feller. Hans Gnusler 

Blanche . ,BI; nc T e Aubry 

Anni . Svivia Frank 

Kovacs . Ettore Celia 

Herr Laeubli .. Max Werner Lenz 

(In Swiss-German) 


human-interest incidents. Story is 
'ealistic and believable, with blunt, 
.rue-to-life dialog an important as- 
;et. The prostie scenes, though 
jncanny, are done with taste. 

Performances are firstrate. 
Margrit Winter as the province 
drl offers a dimensional, sensitive 
’ rnd expressive portrayal. Emil 
legetschweiler as the headwaiter 
loping the girl might share his 
)ld-age loneliness, is touching and 
'emarkably unsentimental. Fine 
performances are also turned in 
jy Hans Gaugler as the criminal 
lusband, Blanche Aubry as a run- 
lown prostie and newcomer Sylvia 
Frank as the girl’s pleasure-seek- 
ng sister. Erwin Kohlund and 
Eva Langraf are satisfactory. 

Camerawork, in black-and-white 
standard size, by Georges C. Stilly 
s above par, and incidental music 
by Walter Baumgartner, including 
several jazz themes, is unobtrusive. 

Mezo. 


Der Schinderliannes 

(GERMAN-COLOR) 

Berlin. April 7. 

Europa release of Real (Gyula Trebitsh) 
production. Stars Curt Juergens and 
Maria Schell; features Christian Wolff, 
Fritz Tillmann, Siegfried Lowitz. Til 
Kiwe. Bobby Todd, Walter Buschoff. Di¬ 
rected by Helmut Kaeutner. Screenplay. 
Georg Hurdalek, after a legit play by. 
Carl Zuckmaver; camera (Eastmancolor), 
Heinz Pehlke; music, Bernard Eichhom; 
editors. Klaus Dudenboefer. At Marmor- 
haus, Berlin. Running time- 115 MINS. 

Schinderhannes . Curt Juergens 

Julchen . Maria Schell 

Carl von Cleve-Boost ... Christian Wolff 

Hans Bast .;. Fritz Tillman 

Benzel ..’ Siegfried Lowitz 

Gendarme Adam . Til Kiwe 

Siebert . Bobby Todd 

Leyendecker . Joseph Offenbach 

litis Jakob .Walter Buschhoff 

W T elscher Jockel . Guenther Jerschke 

Philipp . Michael Burt 


Latest Swiss entry is a departure 
from the usual type of local prod¬ 
uct depicting either peasant life or 
the man from the street. Filmed 
partly on location at Zurich’s his¬ 
torical Cafe Odeon, onetime ren¬ 
dezvous of artistic and literary 
greats from all over Europe, this 
iv the first Swiss attempt at a 
prostie theme within a typical big- 
city frame. Lack of marquee 
names for consumption .abroad 
(though most players are familiar 
here) is compensated by obvious 
exploitation values, although maud¬ 
lin aspects often found in pix deal¬ 
ing with streetwalkers have been 
avoided. Good performances and 
tight editing also help to make this 
a bet for U.S. offbeat bookings. 

Plot concerns a girl from the 
provinces, whose husband is serv¬ 
ing a jail term, coming to Zurich 
to stay with her sister, a prostie. 
Latter headquarters, as many of 
her trade, at the Cafe Odeon. The 
girl’s attempt at making quick 
money by following her sister’s 
example, fails when she falls in 
love with a married man. The 
Odeon’s old headquarters straight¬ 
ens things out for her, and when 
her husband breaks jail to join her, 
they reconcile with a view to a 
better life when he has finally 
served his term. 

Kurt Frueh. directing from his 
own original screenplay, has garn¬ 
ished the story with dramatic and 
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AUDREY HEPBURN . ANTHONY PERKINS 
in “fiREEN MANSIONS” 

Co-starring LEE J. COBB 
SBSUE HAYAKAWA • HENRY SUVA 
In METROCOLOR and CinemaScope 
An M-G-M Picture 
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A cast of 83. headed by Curt 
Juergens and Maria Schell. 4.000 
extras, the names of Helmut 
Kaeutner and Carl Zuckmayer and 
a big budget are this pic’s exploita¬ 
tion values which, no doubt, will 
impress the local public and guar¬ 
antee mass bookings here. Also, 
“Schinderhannes” looks to have 
better chances than most other 
German pix finished lately in the 
foreign market. On names and pro¬ 
duction dress, tills Europa release 
is undeniably an extraordinary 
German film. 

Films of this type do not seem 
to be Kaeuther’s forte. The direc¬ 
tor doesn’t seem quite at home do¬ 
ing this spectacular subject. Al¬ 
though there’s quite a bit of action 
in this, pic comes often close to 
being dull. 

Curt Juergens. who portrays 
Schinderhannes. the legendary 
German robber-chief who stood 
up against the bourgeoisie and 
Napoleon’s occupation forces, has 
he-man quality. He’s too much of 
a carpet-knight to make the role 
of a wild revolutionary believable. 
Maria Schell who enacts Julchen, 
his moll, has some impressive mo¬ 
ments. But generally this is just 
another Maria Schell performance, 
with routine smiles and emotions. 
More believable are the supporting 
members such p c Christian Wolff, 
as a young nobleman who turns 
against his class; Joseph Offen¬ 
bach, in a particularly effective 
study of a shoemaker who sides 
with the rebels, and Paul Esser, a 
robust blacksmith, one of Juergen’s 
pals. 

Also the script by Georg Hur¬ 
dalek (Zuckmayer took care of the 
dialog) has its flaw*. Another weak¬ 
ness is the (Eastmancolor) photog¬ 
raphy. The color photography 
treats the players’ faces not too 
kindly. Hans. 


Poliearpo 

(Color* 

(ITALO-FRANCO-SPAXISH) 

Titanus release of a Titanus-S. G. C.- 
Hispamex coproduction. Stars Renato 
Rascel; features Peppino DeFilippo, Ren¬ 
ato Salvatori, Carla Gravina, Luigi 
DeFilippo, Lidia Maresca. Romolo Valli. 
Directed by Mario Soldati. Screenplay, 
Age and Scarpelli. Camera (Eastman¬ 
color), Giuseppe Rotunno. Previewed in 
Rome. Running time, 100 MINS. 

Poliearpo .:...Renato Rascel 

Cesare Pancarano ....Peppino DeFilippo 

Mario ...Renato Salvatori 

Celeste . Carla Gravina 

Gege .*.Luigi DeFilippo 

Am elia ..Lidia Maresca 


Charming and colorful period 
item (one of Italy’s 52 entries at 
Cannes) which chronicles the vari¬ 
ous battles fought on a human as 
well as bureaucratic level by Poli- 
carpo, a lowly but conscientious 
scrivener in a government office, 
in order to win a minute pay raise. 
When Policarpo’s daughter be¬ 
comes the fiance of his boss’ son, 
things begin looking up. But the 
youngsters soon turn to other lean¬ 
ings, and it’s only by chance that 
Poliearpo gets his raise anyway. 

Renato Rascel, who played a 
similar role in “II Capotto” some 
years ago, is here again at his 
measured best, giving the role 


warmth and just the right dose of 
eccentric innocence. He gets top 
support from Peppino DeFilippo, 
as the boss whose one desire is to 
find a noble strain of blood in his 
family tree; from Carla Gravina, 
as Policarpo’s romantic daughter, 
from Luigi DeFilippo and Renato 
Salvatori, well chosen as her two 
suitors; and from a host of other 
fine thesps, including Romolo Val¬ 
li, as a government official. There 
are also some amusing one-shot 
guest stints by top Italian actors. 

Just as big a performer in this 
item, however, is the period set¬ 
ting and the nostalgic memories 
it revives. Director Mario Soldati 
obviously has made this part of his 
efforts a labor of love down to the 
last detail of setting, action, dia¬ 
logue and other shading. It should 
go a .long way, together with the 
film’s other values, towards help¬ 
ing “Poliearpo” to a healthy home- 
market gross. Elsewhere, some of 
the local nuances may be lost, but 
some markets should prove respon¬ 
sive on film’s general values. 

Vehicle is slow in getting start¬ 
ed, and the story’s pace often lags 
overly long. But the total effect 
is charming. Humor is ever-pres¬ 
ent, even in the dark moments, but 
never hilarious. 

Cameraman Giuseppe Rotunno, 
obviously working closely with Sol¬ 
dati, has come up with some of the 
best color work seen here in ages, 
being perfectly suited to the pe¬ 
riod caught. Other technical cred¬ 
its. including costume and set de¬ 
sign, are likewise first-rate. 

Hawk. 


26 Writing at Metro 

", Hollywood, April 14. 

Twentysix writers, said to 
be a new high for the year, are 
currently assigned to 26 prop¬ 
erties in active preparation by 
Metro for the 1959-60 schedule. 

A story department break¬ 
down reveals that of the 26 
properties in work. 19 are 
novels or books, two are 
Broadway plays and five are 
originals. 

Among writers working on 
Metro properties are Betty 
Comden and Adolph Green, 
Frances Goodrich and Albert 
Hackett. Isobel Lennart, Ar¬ 
nold Schulman, Alfred Bren¬ 
ner, Robert'Thom, James Lee, 
Garson Kanin, Ruth Brooks 
Flippen, - Fred Gipson, Karl 
Tunberg, Robert Anderson, 
Millard Kaufman. Robert Ar- 
drey, Ranald MacDougall. Wil¬ 
liam Roberts, Charles Kauf¬ 
man, Robert Smith and Valen¬ 
tine Davies. 


Les Mo tar ds 

(The Motorcycle Cops) 
(FRENCH) 

Paris. April 17. 

Lux release of Telefrance production. . 
Stars Jean-Marc Thibault, Roger Pierre; ’ 
features Francis Blanche, Veronique Zu- 
ber, Colette Doreal. Directed by Jean j 
Laviron. Screenplay, Tibault, Pierre, ! 
Laviron; camera, Claude Matalou; editor,! 
Denise Baby. At Triomphe, Paris. Run- 
ning time. 90 MINS. i 

Marc .Jean-Marc Thibault; 

Roger ... Roger Pierre ! 

Veronique .Veronique Zuber i 

Ambassador .Francis Blanche. 

Wanda ...Colette Doreal i 


Lightweight comedy entry has a 
couple of engaging young comics 
who give this a lot of yocks. This 
looks like a good local entry with 
possibilities for offshore dualer or 
video situations on its okay gen¬ 
eral entertainment qualities. 

Story is the.familiar one about 
a harassed motorcycle cop both¬ 
ered by his silly future brother-in- 
law who also wants to be a cop. 
They manage to break up a spy 
ring, after a flock of zany adven¬ 
tures. 

Nothing is forced in this and it 
flows along agreeably with some 
well worked out gags and timing 
as well as tongue-in-cheek takeoffs 
on bureaucracy. Comic tandem of 
Jean-Marc Thibault and Roger 
Pierre looks to be heard from in 
the future. This slight but okay 
entry is technically well made hav¬ 
ing good pacing. Mosk. 

Les Orageurs 

(The Girl Hunters) 
(FRENCH) 

Paris. April 14. 

Fernand Rivers release of Lisbon Films 
production. Stars Jacques Charrier. 
Charles Aznavour: features Dany Robin, 
Dany Carrel, Estella Blain. Margit Saad, 
Anouk Aimee, Inge Schoener, Nicole 
Berger. Belinda Lee. Directed by Jean- 
Pierre Mocky. Screenplay, Mocky, Jean- 
Charles Pichon, Louis Sapin; camera, Ed¬ 
mond Sechan; editor, Armand Psenny. 
Preemed in Paris. Running time. 75 MINS. 

Freddy . Jacques Charrier 

Joseph ...Charles Aznavour 

Denise .Dany Robin 

Dadou . Dany Carrel 

Sylviane .Estella Blain 

Jeanne ...Anouk Aimee 

Ingrid .-. Margit Saad 

Monica ..Inga Schoener 

Franchise ...Nicole Berger 

Ghislaine ....Belinda Lee 

Made by a producer and direc¬ 
tor, both under 30, this emerges 
a looksee at the sex and morals of 
contemporary French youth told 
via a night .of girl hunting by two 
young men. Both hope for that 
miracle of finding the ideal girl. 
Instead, they discover mostiy a 
hopeless array of searching and 
disoriented women and girls. 

The two young men go through 
a wide variety of experiences in 
one night with one lad finally meet¬ 
ing a girl he has some feeling for. 
The other goes off to loneliness or 
easy conquest. 

Director Jean-Pierre Mocky has 
filled this with some fairly acute 
observation on pickups and Paris 
nightlife, wdth a wild party also 
thrown in. It is sometimes sketchy 
and one-track but has exploitation 
handles on its looksee of Paris at 
night. 

Jacques Charrier and Charles 
Aznavour give body to the roles 
of the two searchers. The women 
remain facets of the female 
pysche. However, they are all 
lookers and dress up the pic. Tech¬ 
nical credits and production values 
are fine, with on-the-spot lensing 
a help. This is an offbeater with 
possibilities for offshore specialized 
programs. Mosk. 


Cohan, Robinett Depart 
20th In Reshuffle 

The first field changes, resulting 
from 20th-Fox’s streamlining of its 
distribution setup in the States, 
have been made by Alex Harrison, 
general sales manager. New 20th 
setup sees the eliminating of all 
supervisory sales personnel, with 
branch managers becoming “au¬ 
tonomous” in their areas. 

Jack Cohan, Minneapolis branch 
manager, has resigned. His post is 
being taken over by Moe Levy, 
formerly midwest district man¬ 
ager. 

Also, Chilton Robinett, branch 
manager in Seattle, has resigned 
and is being replaced with Marc 
Sheridan, formerly southwest dis¬ 
trict manager headquartering in 
Dallas. 

Under the new setup, the branch 
manager no longer has to refer 
deals to New York. Only in ex¬ 
treme cases will the decision be re¬ 
ferred to Harrison. The branches 
even are being allocated their own 
publicity budgets, to spend as they 
see fit according to local condi¬ 
tions. 


Mike Mindlin Becomes 
Raoul Levy’s U.S. Rep! 

Michael Mindlin is tying up with I 
France’s Raoul Levy. He’ll be! 
Levy’s publicity rep in the States. ’ 
but also will engage in production j 
on his own. He’ll also assist Levy i 
In Europe. Latter has an extensive ; 
film production deal with Colum¬ 
bia. 

Mindlin is currently with David 
Merrick, a legit producer. Before 
that, he was ad-pub head for Jo¬ 
seph L. Mankiewicz. 



Final contracts were signed in 
New York last week for Columbia 
to finance and release “Pepe,” star¬ 
ring Mexican comedian Cantinflas. 
The picture will be co-produced by 
George Sidney, under his own pro-. 
duction company banner, and j 
Jacques Gelman, head of Posa In-1 
ternational Films. Sidney will di- ; 
rect. Leonard Spigelgass wrote j 
the screenplay. Plans are to shoot ■ 
the picture in Hollywood, Las Ve- ‘ 
gas, Mexico and other parts of 
Latin America. 

Cantinflas and Gelman left New 
York for Europe over the weekend 
on an advance promotion jaunt and 
to seek European performers for 
vignette roles In the picture. 


Pair Acquire Circle 81 

San Antonio, April 14. 

Bill Rau and Charles Albert have 
purchased the Circle 81 Theatre 
here. Jesse Walker will remain as 
manager of the ozoner. 

Rau is owner of the Alamo Book¬ 
ing Center, while Albert is part- 
owner and manager of the San Pe¬ 
dro Drive-In Theatre. 


DRIVE-IN BOARD FULL 

Dallas, April 14. 

Harold Novy, of Trans-Texas 
Theatres, Phil Isley, head of the 
circuit bearing his name and Dow- 
lin Russell with Lone Star Thea¬ 
tres, have been voted three-year 
terms as directors of the Texas 
Drive-In Theatre Owners Assn, 
This completes the board of the 
ozoner association headed by Tim 
Ferguson. 


H’wood-Vegas 

Continued from page 2 

traction at the nearby Tropicana 
where her groom-to-be Eddie Fish¬ 
er headlines. 

The Liz & Eddie headlines gave 
Fisher’s Tropicana engagement ex¬ 
tra impact to the degree that, 
where he might have done his 
cavalcade of ballads in conven¬ 
tional manner, now they take on 
added autobiographical values. He 
did not exactly gloss over the head¬ 
line phase in the small-talk, nor 
did his “There’s A Time And Place 
For Us” minimize it, but by and 
large Fisher did a solid songalog, 
and in fact seemed more mature 
and possessed of firmer stage pres¬ 
ence than heretofore. 

The Hollywood-Vegas scuttlebutt 
naturally focused around Liz and 
Debbie and Eddie. It was height¬ 
ened by Miss Reynolds’ last-minute 
bowout from the Academy show. 
Some of the chitchat, since given 
open headlines, focused on whether 
Miss Taylor was “seeing the image ( 
of Mike Todd in Eddie Fisher,”’ 
etc. There is a feeling that the 
publicity pendulum is swinging a 
bit more in their favor and, with 
time, the public will concede the 
genuineness of the romance. 

Incidentally, Eddie Fisher has 
been given a bum rap on the “our 
song” bit as regards an Israeli folk 
song, "Haga Nogila,” which is 
merely interlarded in a pot-pourri 
of international folk songs. There 
is not even mention made that this 
is Hebrew folk song; he does it as 
part of a medley. The nearest 
thing to “our” song, in actuality, 
is a paean to “Philadelphia.” which 
happens to be his hometown, and 
which he accents as being also that 
of Manie Sacks, his mentor and 
friend, who was recently saluted 
on an NBCVTV spectacular, accord¬ 
ing to Fisher’s personal tribute. 

Mae West 

Mae West at the Sahara evi¬ 
dences that there's no potency to 
warmed-over s-e-x and while the 
former s.a. symbol still retains her 
voluptuous looks the too-broad 
stage business with her “muscle 
men” seems to leave the customers 
cool. Louis Prima and Keeley 
Smith—due into the N. Y. Copaca- 
bana—outdraw the main-room at¬ 
traction at their Casbar Lounge, 
doing a grind that chums the casi¬ 
no traffic like the subway rush 
hour at Times Square. Understood 
that the Stardust-Desert Inn (Wil¬ 
bur Clark) syndicate would like 
them, offering them a bigger- 
capacity lounge at either of these 
two plusheries. but they are con¬ 
tractually tied to the Morris Prell 
operation. 

Last Frontier has gone Gay 90s 
with Beatrice Kay and former cow¬ 
boy Hoot Gibson, now a Nevada 
resident, for the marquee; so far 
b.o. NSG. The adjacent Silver 
Slipper, via impresario Eddie Fox, 
has beefed-up the always surefire 
Hank Henry burleyeue with Sally 
Rand and Maxie Rosenbloom but, 
somehow, that hasn’t jelled as it 
should. 

Tony Martin at the Los Angeles 
Ambassador’s Cocoanut Grove is a 
slimmer, more effective balladeer 
but his dollar-sign accent, in sign- 
off, is a new wrinkle in saloonan- 
tics. “Well, here’s another $2,500 
earned tonight, of which I take 
home $400, ,,l or words to that effect, 
is a statistic that doesn’t belong. 
It is a gratuitous, sordid economic 
contribution—mayhaps irritation— 
that has no place in the repose of 
a dinner divertissement, or at any 
other time. That’s for the agents. 

Colony Less Jittery 

Picture biz morale in the studios 
is past that “nervous” stage. Uni¬ 
versal is high with its unexpected 
bull market in “Imitation of Life”; 
Metro’s “Gigi” sweep (10 Oscars, 
a new high, including the “honor¬ 
ary” award to Chevalier) has the 
Culver City plant looping, among 
other things: UA has its independ¬ 
ent steamroller in high; Sam Bris- 
kin is making kindred-style indie 
deals; Sam Goldwyn observes 
“maybe those theatres deserve not 
to do business,” again pitching for 
the quality picture at special 
prices, viz., his upcoming “Porgy 
and Bess”; Paramount has its own 
independent units finishing some 
new product; Warners is zinging, 
not only with “Auntie Marne,” but 
its video productions. 


Mike Frankcvich, Columbia’s 
London production topper, stayed 
on a few days east, following the 
Las Vegas Variety Club conven¬ 
tion and a Hollywood detour, be¬ 
fore returning to England. 
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How many theatre tickets 
will an extra billion dollars buy 


The neighborhood theatre owner usually does not get the 
family grocery or dentist monewas the price of admission. 
Rather, he expects Only a share of that money saved by 
the family after ordinary living expenses. 

In fact every extra dollar in the pay envelope means 
more business and extra profits to some small business¬ 
man either today, next week, or next year. 

1,250,000 steelworkers and their families buy a lot of 
theatre tickets. How many and how often depends on their 
ability to buy, and their ability to buy depends on the size 
and security of their pay check. 


To the American People: 

America is on the threshold of the _ 

greatest age in the history of man¬ 
kind. Electronics, atomic energy and 
new discoveries in scientific research 
will open up a whole new’ world. 

But all this will mean nothing if 
the people of America do not have 
the money to enjoy the fruits of this j 
new age of discovery. Only a pros¬ 
perous America is a happy and 
progressive America. 

David J. McDonald, President 



RwKSW&CJt the more you EARN .. . the more you BUY 

United Steelworkers of America 


I. W. Abel, Secretary-Treasurer David J. McDonald, President Howard R. Hague, Vice-President 
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Harris Seeks Law To Put Wired-Toll 
Under FCC and Hobble Its Progress 


Washington, April 14. +- 

Tollvision - hy - wide entrepre- i 


This Was Spontaneous* 

Navasota, Tex., April 14. 

New name of the Pine Grove 
Drive-In Theatre, operated 
here by Lloyd Hutchins, will 
be the Texan. Contest was con¬ 
ducted by Hutchins for the 
new name with a prize of 325 
and a six months pass to the 
winner. 

Hutchins also plans to in¬ 
stall a new screen, improved 
sound system and a modern¬ 
ized snack bar at the ozoner. 


neurs are the latest to feel the ; 
heavy hand of Rep. Oren Harris; 

(D.-ArkJ. I 

The House Commerce Commit-; 
ee chairman, who persuaded the 
Federal Communications Commis-! 
sion tc adopt his plan for pay-tv by [ 
air tests, Friday (lOi introduced a ; 
bill giving FCC control over feevee \ 
by wire. His bill also restricts: 

FCC to approve wire tollvision only ; 

* on the basis limited tests in con-. 
formity with the subscription tv by . 
radio plan. . > 

Harris described th.e bill as 
necessary “to prevent runaway — 
tests of pay television by wire —— # . m i f i 

which might result in the virtual I L. n |. L vtllllP 
establishment of a new service < I IIHIK CXl iitla 
without the Congress having had \ * 
an opportunity to consider whether ‘ 
the establishment of such service 
on a permanent basis is in the pub¬ 
lic interest.” _, . 

FCC has consistently held it has 
no legal authority (without new 
legislation! to control wire toll- 
vision. The Commission further 
has noted a Constitutional ques¬ 
tion of whether it, as a federal 


NewBiH Would Set Up 
Govt. Arts Foundation, 


Reason Fuzzily 
Re Tollvision 


Washington, April 14. 

The perennial controversy over 
the question of Government-sub¬ 
sidized arts may get another Con¬ 
gressional workout as a result of 
a new bill introduced in the Senate 
last week by Jacob Javits (Rep.- 
N.Y.) and Joseph S. Clark (Dem.- 
PaJ and in the house by Rep. Leon¬ 
ard G. Wolf (Dem.-Ia.). The meas¬ 
ure calls for the creation of a U.S. 
Arts Foundation with a Federal 
subsidy of $5,000,000 a year to pro¬ 
mote the performing arts. 

Javits (who by-lined a sort of 
interference-running article for 
the project in the April 5 issue of 
the N.Y. Times Magazine) calls the 
proposed $5,000,000 annual outlay 
"a drop in the bucket’ expense- 
wise, but claims that it should be 
major stride toward satisfying 


Amusement Stock Quotations 

Week Ended Tues. (14) 

N. Y. Stock Exchange 


year. . I 

According to Javits, the U.S. 
has emerged in the present gener¬ 
ation as the leading economic, sci- 

_ _ ( entific and military force in the 

lose their money. If they had a ! world. “Yet,” he asserts, “in this 


uuii ui. iv, v. -j Certain key exhibitors are in-.-- - —— a 

agency, can have jurisdiction over; consistent in the positions they’ve! public thirst for drama, concert, 
•wire pay-tv operations within a j been taking anent toll television,; ballet and other performing arts, 
single state (like Skiatron’s pro-, and theatrical producer William ; Actually, the bill sets no specific 
posed professional football-base- ) Perlberg stated in New York last ] subsidy, but the New York Senator 
ball wire telecasts for a price in week he’s at a loss to understand j estimates the cost at $5,000,000 a ; 
California' 1 . =■ them. 

‘Intra* and “Later* i For one, notes Perlberg, theatre- 

Harris pointed out in a House men have said that pay-tv won’t 
speech that his bill gives FCC WO rk and investors in this new 
authority to regulate both intra-. show business development will 

state and interstate wire Pay-tv- K lose their money. If they had a. - - - — 

the Harris bill passes, a federal fij-jn conviction about this, how ! tremendous, progress, one vital ele- 
court test of the Constitutionality cou i(i these same exhibs be wor- 1 ment of our national character has 
of intrastate would seem inevit- r j e( j about the harm toll tv will been left to struggle with little 
able. render theatres? Perlberg asks. ; public effort and assistance. The 

“You cannot have uncontrolled j Producer doesn’t dig the matter, | cultural heritage of America, one 
tests of pay television.by wire if: he said, from another angle. This ] °f the great binding forces holding 
tests of pay television by radio are ; is that exhibs are fighting toll j together and enhancing our varied 

subject to strict limitations pre-) strenuously but the fact remains j national life, has been relegated to 

scribed by FCC,” Harris told the that many of them in important) 3 lesser^ role in the pageant of 
House in introducing the bill. positions have filed claims to toll! America.” 

Harris also took the opportunity; franchises. j The New Yorker argues that 

to make his own view plain: “I i . Congress’ idea for limited tests Governmental participation in ad- 
have been and am opposed to pay 1 of toll is an unfair one, observes ) vancing the arts isn’t new, noting 
television, but I cannot take a) Perlberg, because “it limits the j that Congress established in 1891 

position as opposing tests for new; public’s freedom of choice.” ! the National Conservatory of 

uses of communications media in j Perlberg-stated his interest is a j Music, whic h brought Anton 
this day and age when new scien- ; personal one—a producer might do ! Dvorak to the U.S., creating the in- 
tific discoveries are being made: well with toll—and he’s not talking j spiration for the New World Sym* 
daily affecting the lives of our for the Screen Producers Guild,! phony. 

people. Let me emphasize that: of which he’s now a board member [ i n his Senate speech in behalf of 
the introduction of this bill in no>was first president and one of the i the proposal, Javits said he think* 
way should be construed as pro- ‘ founders. He thinks, though, that j the U.S. Arts Foundation he is 
posing to authorize pay television the SPG shortly will enter the ! proposing should be along the line 
by wire on any extended or perma-; fight in behalf of tolL .... - — - • - .. .. 

nent basis. That question must be j ---- 

left to a future Congress to deter- | gp DUKOFF SUES KAYES 
mine.” 



Asks Accounting of All 
Before 1955 


Galveston, April 14. 

Though exhibitors have made it Productions as defendants m a 
plain they intend to fight. Closed SUIt brought by Edward Dukoff, 


{ of the British and Canadian Arts 
Councils. The proposed founda¬ 
tion could accept donations, collect 
admission charges and utilize vol¬ 
unteers to minimize the cost to tie 
Government. It would be run by 
committees of professional people 
Los Angeles, April 14. : and the general public. This, the 

Danny Kaye is named with his Senator contends, “would remove 
wife. Svlvia Fine, and their Dena • l ny danger of uniformity due to 


1959 

High Low 

* Weekly Vol. Weekly Weekly 

Tues. 

Net 

Change 

21 

185& 

in 100s High 
ABC Vending 44 19% 

Low 

19 

Close. 

193k 

for wk. 

+ % 

28 

20% 

Am Br-Par Th 418 

26 

2334 

26 

+2% 

84^ 

67% 

Ampex .199 

78% 

7334 

7734 

+ 234 

46 

35 

CBS .282 

46 

42% 

46 

+ 3% 

24^ 

197k 

Col Pix. 58 

22 

2034 

21% 

— 5 8 

2 m 

18 

Decca _• • 182 

19% 

1834 

19% 

+ a 8 

58'$ 

42% 

Disney . 88 

5634 

54 

5574 

— 3 4 

781$ 

7574 

Eastman Kdk 98 

78%. 

7514 . 

75% 

—27s 

9V4 

77k 

EMI . +333 

8% 

8% 

8% 

— % 

13 

9% 

List Ind. .... 225 

12 

11% 

11% 

+ % 

37 

28% 

Loew’s .323 

31% 

30 

31% 

+ 7 8 

1314 

10% 

Loew’s Thea. 440 

1374 

1134 

13 

+1% 

121/4 

1074 

Nat. Thea. . - tl81 

11%. 

1034 

11% 

+ % 

50"a 

46 

Paramount .. 33 

49% 

47% 

47% 

—1% 

317s 

21 

Philco .408 

29% 

285k 

2934 

+1% 

13134 

96% 

Polaroid .... 283 

13034 

122% 

I 2434 

—1% 

603s 

43% 

RCA .368 

58% 

5434 

583s 

+ 2% 

1074 

8% 

Republic .... 98 

9% 

93k 

9% 

+ % 

1434 

9% 

Rep., pfd. 6 

14% 

14% 

143 8 


26 

18 

Stanley W T ar 94 

2234 

22% 

22%. 

— % 

337£ 

24% 

Storer . 25 

32% 

32 

32% 

— 3 a 

437-2 

377k 

20th-Fox .... 599 

437k 

39% 

41% 

+ 2 

32^4 

24% 

United Artists 132 

3134 

31 

31 

— 5 s 

29% 

27% 

Univ. Pix ... 20 

29 

29 

29 

— % 

84 

75 

Univ., pfd. .. tl20 

7534 

75% 

75% 

— 3k 

38% 

2434 

Warner Bros. 158 

38% 

35% 

38% 

+ 234 

281 

178 

Zenith . 70 

278 

267% 

269 

—8 

53a 

3% 

American Stock Exchange 
Allied Artists 116 ' 5 % 434 

4% 

— % 

11 % 

8% 

Ail’d Art., pfd 8 

10 % 

10 

107k 

— % 

12 % 

7% 

Buckeye Corp. ;57 

1034 

9% 

9% 


7 

214 

Cinerama Inc. 523 

5% 

4*8 

4% 

— H 

297 a 

193 4 

Desilu Prods. 154 

22 3 g 

1934 

19% 

—2% 

9% 

6 

DuMont Lab. 162 

7% 

7% 

. 7% 


9% 

7 

Filmways .. . 159 

8% 

7 

7% 

— % 

3 

2 

Guild Films . 501 

2 % 

2 % 

2 % 

— % 

10% 

97k 

Nafl Telefilm 21 

9% 

834 

9% 

+ % 

10% 

5% 

Skiatron .... 301 

9% 

8% 

8% 

— 34 

97k 

7% 

Technicolor . 233 

9 

834 

9 


7% 

4% 

Tele Indus .. 103 

7% 

fii ‘2 

6% 


1934 

9 

Teleprompter 38 

18 3 8 

17% 

175k 

-7- % 

147a 

7 

Trans-Lux .. 24 

13 

11% 

11 % 

—13k 

Over-the-Counter Securities 
Bid 

Chesapeake Industries.. 3% 

Ask 

3% 


Cinerama Prod. -. . 


2«i 

3% 

— % 

Mama Theatre . . 


3 

3% 

-U. % 

Metropolitan Broadeasting . 


l?3k 

17% 

-i- 1% 

Scranton Corp. . 


4 

5 

—1 

U. A. Theatres .. . 


83g 

834 



•Week ended Monday (13\ 

+ Actual Volume. 
t Ex-dividend. 

(Courtesy.of Merrill Lynch, Pierce, Fenner & Smith Inc.) 



; Governmental assistance. An or-i 
| ganization functioning in this man- • 

rir-nit^nf Calvp-dnn Inc" has filed actors former personal ren. asking! malces ' baseless the Year of i 
Circuit of Galveston Inc. has nlea _ arcoun tin2 nf ail'nipturpV Governmental contro1 of the arts - 

an application with the city to op- * Dr for to 1955 and decS^tnrv and its relatively small cost should 
erate a cable toll-tv system. Out- 10r t0 19oa > and declaratory . cause little anxiety about the level; 

fit is headed by Lee Cook andji terms of an aeree ment ‘ of governmental expenditures.” ! 

50-vear franchise is being sought. terms oi an a 6rf. eme nt j A detailed in the bill the 

This is the third strong bid by “tabhshed m 1948, according to ' Fo ^da t ion wouid? 
toll proponents made in Texas. Two ^ m Pl al ut, Dukoff was to recene: ‘‘Stimulate .tirdv and ad 

nthrr wpfp madp in /l2 ^ of sll Pic profits. He asks • ll) stimulate study and ad- 

Hou^tonand Austin for an accounting of all pix in- vancement of the performing arts 

Snde?s^od that the Mayor '’plycd since July, 1955, when he a. pubhc mterest therein, 

of Galveston the Board of Com- Cl3ims percentage agreement was, (2) “Encourage presentation .of 
missioners and the city attorney ' terminated by Kaye. ; the performing arts in the U.S.; 

have huddled with the closed cir- and, m cooperation with the State 

cuit group on the proposal to bring ‘Windjammer’ Into Texas De o t *\ 1 r! ° ther countnes - 
pay-tv to this city, J “ . ? * * ,3) '‘Encourage professional and 

- 1 "uston, Aoril 14. amateur groups in the performing 

First Texas showing of Louis de arts. 

Rochemc-nt’s “Windjammer,” in Na-; (4) “Maintain registers of per- 

tional Theatres’ widescreen Cine- sonnel and theatres, 
miracle process,, will open at the - (5i “Make surveys of the per- 

Uptown Theatre here May 10. : forming arts. 

—;- . Deal with Rowley United Thea- ‘ (6) “Provide financial assistance ; 

Chicago, April 14. tres calls for Cinemiracle equip- out of appropriations and other in- ! 
Distributors Corp. of America ment to be installed for an ex- come to non-profit groups engaged 
has taken the economy ax to its tended run. Engagement will be on in or concerned with the perform- 
Detroit and* Des Moines branches a hardticket basis. ing arts, especially insofar as this ' 

; will enable such groups to go to 


DCA SHUTTERS TWO OFFICES 


Closes Exchanges In Detroit 
And Des Moines 


(latter also having served Kansas 
City, Omaha and Minneapolis), 
with service to be consol'dated 
from Chicago. 


BOB SMITHS NEWLY POSTED I P ar *s of the country which ordin- 
Los Angeles. April 14. i a F ily vvould not have the opportu- 
Bob Snrt’i h?s been unped to ' fbeir performances,”^ 

Each of the effected cities, how- administrative assistant to M. Spen-‘ ..be mil is generally similar to 


gontinue to have their cer Leve. v.p. in charge of theatre proposed by. different iegis- 


ever, will 

own shipping center -. 

-• l 

Steverls Okays Frisco 


Prcduc 
vens has 


. operations for National Theatres ^ a ^°^ s ®ver the last five years. An 
j Amusement Corp., moving from ^^al sponsor of such a measure 
•post of district manager for Fox," 38 former Sgn Herbert H. Leh- 
■ West Coast Theatres’ Pasadena- j maa Hem.-N.YJ. 

: Glendale-Santa Monica area. Bob | _. " “ # 

Meal Keehn s Service 


Fianc.sco, April 14. 

•director George Ste-1 Weeks also advances from booker 
bnsented to serve as a • of same district to managerial 

Lx- nncltinn 


director f(j)r the San Francisco j position. 
Film Festr 
fall. 


Kansas City, April 14. 
General Film Laboratories has 
opened a producers* service can- 


1, scheduled for next j in two other promotions in chain, 

_ j Myron Talman, manager of Fox j ter here, with Neal Keehn set as vp 

Stevens will confer with festival : Beverly Theatre, and Dick Mason. I and sales, supervisor in Central 

director Irving M. Levin about fes- j manager of La Reina, shift into | U. S. for the Hollywood lab. 

when Stevens returns FWC homeoffice booking depart- Previously, Keehn was vp . of 


tival plans [ 
from vacation next month. 


I ment. 


I Calvin Co£, here. 


Washington, April 14. 

Some feevee stock trading took j 
place in advance of Federal Com-j 
munications Commission's re-1 
stricted go-ahead for test runs. | 
Kurt Widder disposed of 2,500 j 
shares of Skiatron common, leav-, 
ing him with 4,000, and Frank V. J 
Quigley sold 100 shares of same,' 
lowering his holdings to 435. Louis 
A. Novins exchanged 27.500 shares j 
of International Telemeter capital; 
stock, bought under option granted I 
by Paramount in December, for; 
2.291 shares of Paramount com¬ 
mon. 

Two sizable transactions were 
reported in Guild Films securities, 
with C. W. Alden Jr., acquiring 
50,000 common shares and John J. 
Cole losing his block of 34,000 
shares. Cole’s securities had been 
pledged as collateral, according to 
SEC, and sold by lenders when 
margin requirements weren’t met. 

National Theatres trading saw 
E. C. Rhoden, through Precision 
Holding Co., disposing of 9,650 
common shares. He still has 26,800 
in his own name. Harry Brandt, of 
Trans-Lux Corp., acquired 1.200 
common shares in the firm, upping 
his total to 168.300, and Richard 
Brandt, as custodian, bought 1,000 
for a total of 1.054. 

Other transactions included: 
James G. Riddell bought 1.000 com¬ 
mon shares of American Broad¬ 
casting-Paramount Theatres, rais¬ 
ing his ownership to 1.980; Louis 
G. Cowan acquired 721 common 
shares of (Columbia Broadcast¬ 
ing for a total of 1,648; Charles 
Schwartz Partnership disposed of 
1,200 shares of Columbia Pictures, 
common, holding on to 10,442; 
John B. Poor was left with 8,020 
common shares of Filmways Inc., 
after selling 4,300; Charles R. Den¬ 
ny, under RCA’s incentive plan, 
acquired 188 shares of the firm's 
common stock, boosting his own¬ 
ings to 1,018; Robert Lehman sold! 
200 shares of 20th Century Fox 
Film Corp., still holding 23,600 of I 


same;. Walter Hlrshon got rid of 
5,000 Teleprompter Corp. shares, 
leaving him with 1,000, and John 
R. Kilpatrick, of Madison Square 
Garden Corp.. disposed of his en¬ 
tire block of 17,175 of Garden com¬ 
mon shares. _ 

William Zeckendorf continued 
amassing Webb & Knapp common 
stock with a February acquisition 
of 4,500, bringing his holdings to 
3,919,455. Arthur T, Roth disposed 
of 15,200 of the same, holding on 
to 34,800, and John P. Bell sold 
6,250, leaving him with 43,750. 


Aid Canada s 

Continued from page 2 

bee City, Calgary, Edmonton and 
Victoria. 

Ottawa Little Theatre gets 
$1,500 to publish plays selected 
from play-writing competitions 
sponsored by OLTs Workshop 
branch for the past 21 years. 

. Its $50,000 to the Stratford 
(Ont.) Shakespearean Festival 
for its 1959 operations. 

And $25,000 to the Montreal Fes¬ 
tival Society. 

Plus $3.G00 to the York Concert 
Soc : ety, Toronto. 

With $3,300 to the McGill U. 
Chamber Music Society for tour¬ 
ing. 

20th’s Joe Lee Retires 

Detroit, April 14. 

Joseph Lee, 20th Century-Fox 
manager here and a 34-year vet¬ 
eran of the motion picture biz, is 
retiring. His successor is Robert 
C. McNabb, present branch man¬ 
ager in Cincinnati. Lee will step 
down as soon as McNabb can make 
the move and get settled here. 

Lee and wife, Dorothy, plan to 
divide their time between here and 
Florida or California. 
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ARE WE FOR OR AGAINST US? 


1959’s 13 Film Festivals 


There will be 13 film festivals of varying kinds in 
Europe and America during 1959; Either approved or 
recognized by the International Federation of Film Pro¬ 
ducer Assns., the dates of the festivals are: 

(1.) Approved as “international festivals” with the 
right to demand the showing of unreleased pictures: 

Berlin.June 2S-July 7 

Cannes. May 1-15 j 

San Sebastian...July 11-20 

Venice..Aug. 23-Sept. 6 

(2.) Other competitive fests. but not approved as “in¬ 
ternational festivals" and hot permitfed to require the 
showing of unreleased films: 

Bergamo.......... Sept. 7-13 

Locarno .July 9-19 (overlaps with 

San Sebastian and may 
be changed) 

San Francisco.Oct 29-Nov. 11 

(3.) Recognized, non-competitive festivals: 

Cork... Sept. 21-27 

. Edinburgh. Aug. 23-Sept. 12 

London ................. I Oct. 12-25 

Mannheim. ..May 25-30 

Stratford . Aug. 10-Sept. 5 

Vancouver. July 27-Aug, 8 


Brushoff To Film Biz Plea 
For No Tax Amazes British 

London, April 14. 

The complete ignore by the Chancellor of the Ex¬ 
chequer of the industry's reasoned case for total abolition 
of admission taxes on picture theatres has had a depress¬ 
ing, yet challenging, effect here Although there is no 
attempt to hide the disappointment, the determination to 
fight on is keener and more vigorous than before. 

Not only are industry leaders saddened by the decision* 
but they are also perplexed. The Chancellor introduced 
tax reliefs of varying kinds which will cast the Exchequer. 
$840,000,000 this year. Jt would be even more in a com¬ 
plete fiscal year, but wouldn’t spare a mere S25.000.000 or 
so to abolish the discriminatory tax which applies to only 
one section of the amusement industry. 

The beef, too, is not confined to the fact that this is a 
discriminating tax, but because its continued existence 
threatens the security ^f the picture business on all fronts. 
Particularly hard hit are the small exhibitors who had 
been holding on in the confident hope that the Chancellor 
would concede the justice of the claim. Producers and 
distributors, too, are also shocked by the minister’s off¬ 
hand attitude, particularly bearing in mind that hundreds 
of M.p.s bri all sides of the House were supporting a mo- ■ 
tion for abolition. 

The. fight will go on during the Committee Stage of the 
Finance Bill, the legislative measure which put . the tax 
changes into statutory effect. However, unless the gov¬ 
ernment is prepared to make this a free vole of the House 
—which is considered unlikely—there is little prospect 
of a motion being carried. If that tails, the industn will 
have to stand by and watch more theatres going dark 
and more British pictures failing to pay their way until 
there is another budget a year hence. 

Although there are other tax concessions, namely in 
regard to income..tax, which ’ j\ ill increase the spending 
power of the public, there fs little hope , that this will 
prove to be much benefit to the industry, seeing that* 
sales tax reliefs on consumer goods may make further 
demands on the limited family budget'--. 

Film Co. Shares on Skids 

Although there was a Stock Exchange boom the day 
after the budget on the strength of the conces>ions made 
by the Chancellor of the Exchequer, the markets reacted 
to the failure to concede admission tax relief. Rank Or¬ 
ganization shares took the biggest dive among the majors 
with a drop of 14c. Associated British Picture Corp. de¬ 
clined 10c. Associated Television, on the other hand, 
rose 19c. 


U.S. Export Assn. Curtails 

Cannes Budget—$8,000 

Motion Picture Export Assn, board last week reduced 
to about $8,000 the publicity budget for American par¬ 
ticipation at the Cannes film festival which roils May 1. 
Budget last year was about $12,000. 

Though the decision didn’t spell this, out, one of the 
reasons' for the reduction was the feeling that it. was 
hopeless and useless to try and compete with the Russians 
in getting industry attention at Cannes. The Soviets last 
year spent lavishly, got a lot of good breaks and—inci- 
den aliv—ended up with the Cannes winner, “When the 
Cranes Fly." 

MPEA this year will not stage its big parly and it’ll do 
without the American industry billboards which, in years 
past, were a part of the Cannes scene. Cannes budget is 
met primarily by the companies which have films partici¬ 
pating in the fest. 

While MPEA perse may be restricted, there’s no limit 
on what individual U.S. outfits may wish to spend to focus 
attention cn their entries. The “Official" American 
picture this year Will be “Middle of the Night" (Col.). 
20th-Fox's “Compulsion" is said set for the fest, and 
“Diary of Anne Frank" probably will be screened out-of¬ 
competition. 


By ERIC JOHNSTON 

{ President, Motion Picture Association of America)* 

Washington. 

After a generalization, I’d like to talk business—the 
international business of motion pictures and my hope 
for this business in the years ahead. 

This is my generalization: 

The next 10 years will be fateful for our civilization, 
for our world. Through the long, upward struggle of 
man, we have now reached the time of ultimate test, a 
time of global collision of doctrines. 

One doctrine is totalitarianism; the second, freedom. 
The collision between these doctrines now colors virtually 
.all our acts, or directions, our aspirations. 

We in the free world can lose this struggle to the 
totalitarians. And if we do so, it will be not through our 
lack of independent strength, blit through our want of 
interdependent strength. 

With this generalization, this setting for the stage, 
let’s turn back to business. 

I’d like to begin by quoting from a recent letter written 
by an official in the American motion picture industry 
to an official in . the United States Government. 

The letter, I think, makes one significant point and 
gets to it quickly—the point being the . difficulty of 
doing motion picture business in the world today. ^ 

“In recent times,” the industry official writes, “we 
have been faced with an increasing number of barriers 
and handicaps and hazards to the conduct of business 
abroad. . 

“In a number of important countries there are new 
restrictions on imports; there is complete blockage or 
drastic limitation of remittances of our earnings; there 
are new and increased taxes and quotas and devices to 
curb the distribution and exhibition of our films ... 

“These difficulties seriously threaten our motion pic¬ 
ture operations in some important areas of the world. 
Worsening conditions would make it impossible for us 
to do business in these countries ... 

“At the same time, we are told that there is no sub¬ 
stitute for motion pictures as ambassadors of good will 
between the United States and other lands* that the film 
is a great conveyor of freedom and culture in our 
toubled age, that the film is a door between free peoples 
we must somehow keep open ... 

“We plan to go on doing all we can, as resourcefully 
as we can. as long as we can—but how can we do it 
alone? . . .” . 

* * * 

With due respect to the age of do-it-yourself, may I 
repeat that question: “How can the American film in¬ 
dustry do it alone?" . 1 

This issue of Variety coincides with a film festival, 
the annual international film exposition in Cannes. Cannes 
is one of the great motion picture events of the year. 
It celebrates the global sweep of the film. 

Such celebrations always sparkle with accomplishment 
and potentiality. They bring together the best films of 
all nations, the gifted filmmakers of all nations. They 
display the film in its noblest capacity—a medium that 
cuts across boundaries of pride and prejudice, langjage 
and livelihood, to tell man’s common message. 

But I sometimes wonder if there isn’t an Uninvited 
Guest at these film festivals, just as there’is at so many 
other international gatherings of motion picture people. 

Who is this. Uninvited Guest? What docs he say? 

Isn’t he the Guest who represents narrow economic 
nationalism, who keeps whispering this musty message 
to us all: 

“Let’s knock the’other fellow off! Get rid of him and 
you've got control, you've got the market, you’ve get it 
made!” 

To my mind, this has always seemed the counsel of 
folly and disaster. It seems especially so today. 

For if the.film is .a world traveller, isn’t it caught up 
in the.struggle of our day between totalitarianism and 
freedom? Doesn’t this struggle impose new demands on 
the motion picture, cn the leaders of motion picture in¬ 
dustries in all countries? 

Can the motion picture meet these demands if it re¬ 
mains hobbled and crippled by restrictions and block¬ 
ages of all kinds? I think not. 

I think, therefore, that at Cannes, at Berlin, at Venice, 
wherever the international leaders of motion pictures 
meet, we should advance, this common theme, this com¬ 
mon purpose: 

The free world’s films must be free to travel. 

* ★ * 

I say this with full knowledge that the American film 
Industry, bee/use of its size, its spreau, its impact, is 
often regarded as a target by other filmmakers. 

I know it's been said that Hollywood and its works are 
a colossus astride the world, a colossus that must be 
brought down if other film industries are to be built up. 

This I regard as nonsense. 

■And I know it's been said that the American film mar¬ 
ket, one of the world’s greatest, is somehow dost d to 
foreign pictures. 

That’s nonsense too! 

America is not and never has been a closed market to 


Other Cannes Events 

International Union of Exhibitors (U.I.E.C.) will 
meet May 7 and 8, during the Cannes Film Festival. 
Among other things, the U.I.E.C. members will elect 
new officials to head the organization, as terms of 
office of current toppers have expired. U.I.E.C. met 
last in October at Wiesbaden, Germany. 

As the International Federation of Producer’s Asso¬ 
ciations (F.I.A.P.F.) is also slated to assemble during 
the Cannes affair, it’s likely that the groundwork for 
the oft-proposed summit meeting of world film indus¬ 
try toppers may be laid during that occasion. Pre¬ 
viously slated to be held in Rome during May, imme¬ 
diately after the Festival, the summit meeting has 
^ since been postponed until later this year. 


Greece In *Protection * Trend; 
May Force Firstruns and Quotas 

By RENA YELISSARIOU 

Athens. 

Current production Tpace indicates Greece is headed 
for another record year, topping last year’s total of 50 
films. More than 30 features have gone into- production 
so far and an equal number is scheduled to start within 
this year. 

Though some Greek films have been shown at Film 
Festivals, very little quality improvement is to be re¬ 
marked. Few exceptions prove the rule. Local producers, 
blaming government indifference, have managed at last 
to draw official interest to their problems, and a decree 
is under study, to support Greek production. 

Since the big firstrun theatres are controlled by dis¬ 
tributors and importers of foreign films the Greek pro¬ 
ducers’ main complaint is access to firstrun houses. A 
“protectionist” clause in proposed new decree would 
force exhibitors to include local films also. Besides an 
import quota is being studied as well as financial facilities 
and support. Co-productions with other countries will be 
encouraged by the Greek authorities, according to this 
decree. 

Homer’s “Iliad” is a first big co-production. Scheduled 
to start shooting outdoor scenes next summer here, while 
ajl the exterior w T ork will be made in Moscow. It will be 
directed by Nicolai Ohlopkov and the Greek director 
Goerges Zervos will serve as an associate director, with 
a mixed Greek and Russian cast. This multimillion dollar 
production is to be ready for release by December, 1960. 

In spite of the local production’s increase, American 
films have not lost popularity. Imports have not dimin¬ 
ished at all as far as Yank pix are concerned. 

Greek stars are not known outside Greece, except per¬ 
haps for Elli Labetti. star of “The Girl in Black" released 
in Cannes Festival. Greek audiences’ favorite, however, 
lately is Alice Vouyouklaki. 

Greek films are exported to all countries where Greek 
communities exist. Very few are otherwise suitable for 
international audiences. 

/ l4. B. fyufltii Gafitel ^UieiJzieu}, 

[GERMANS’ ‘VOLUNTARY’ IDEA] 

Hamburg. 

American product is ju.4 about holding its own on the 
German screens, representing about 40 r c of the playing 
time (with the German product accounting for only 
about 20 r c). 

German producers, though, are fighting for “voluntary 
limitation" of U.S. imports into Germany. They would 
like U.S. Motion Picture Export Assn., members to re¬ 
strict themselves to. a total of 175 or 180 films a year, 
with about 20 or 25 more coming in from U.S. -indies 
for a total of not more than 200 American releases. 

MPEA, though, has argued that as long as theatres and 
audiences favor the U.S. product, why should they reduce 
the number? 

Germans want the entire offering of films to be not 
more than 500, and say they would restrict themselves to 
100 German movies. They are working out a voluntary 
agreement plan among the German distributors, for each 
to release a maximum of 14 German films and six im¬ 
ports. And they counter that with the growth of the 
Common Market, they expect a higher accent on Italian 
and French pix playing fine. 

American film business in Ccrmany last year just about 
held its own so far as grosses were, concerned, because 
while the number of admissions dropped, the box cffice 
prices increased. This year, though, movie attendance 
has been down from eight to 12 percent in the major 
towns (with one television-leaded area reporting a 35 
percent decrease), so it’s likely that grosses will be lower. 


the world’s films. No maiket. in fact. Is more open. 

But I don't know of any market that doesn’t have to 
be sold and resold, that doesn't require good planning 
and hard work and intensive lcliow-through. 

No one can sell in America by sitting on his haunches 
and moaning to the moon. Nor can anyone sell in this 
posture in the marketplaces o A ' Japan or Italy or Ger¬ 
many or India or anywhere else. 

But any motion picture producer from abroad who 
works at it and works imaginatively can find a following 
in this country. And America’s theatre exhibitor:-, will 
welcome him with open arms! 

And as for the Hollywood colossus—to cripple it, re¬ 
strict it. fence it off—haw cm such a policy possibly 
benefit* anyone’s motion picture industry? 

The motion picture’s calling card on the world is its 
breadth, its scope, its universality. To eliminate the 
American film or any film in any country is simply to 
weaken that country's capacity to produce greater films 
of its own. 

* * * ? 

So, in this issue of Variety, let’s strike a final note 
for internationality. 

As the American motion picture official noted in his 
letter, these are times of restrictions, of difficulties, of 
besetting barriers to the distribution of films. As he 
said, the American filmmakers will try to deal with these 
problems as they arise. But it can't be done alone. 

I think this is blunt truth and worth saying, not just 
to a Government official, but to motion picture people 
around the world. 

I say so because in this time of troubles, the motion 
picture,, in. all nations, can go forward only if it goes 
forward interdependently. 

And I say so because I happened to write that letter 
myself. 
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Time Favors Foreign Films In U.S. But 
Yank Theatre Men Notably ‘Timid’ 


Although they are doing increasingly well In the Amer¬ 
ican market, foreign-made films still find many Yank 
doors closed to them. With a couple of notable excep¬ 
tions, their circulation can't stand comparison with even 
the average Hollywood entry. 

The situation is a touch paradoxical since U. S. ex¬ 
hibitors. even as they moan about the growing product 
pinch and “talk” about the need for European films to 
fill the gap, aren’t so far giving the imports a real chance 
on any extensive scale. Moreover, with the help of the 
distributors, the theatres today—more than ever—are 
selling imported pix on the sex slant alone. If there are 
other values in these films, which in turn might bring 
in a broader audience, they’re almost determinedly 
suppressed. 


Inertia As a Law 


\ 


The fact is that a great many “commercial” exhibitors, 
those that consider booking foreign films at all (they’re 
strictly in the minority), approach them with something 
resembling distrust. These pictures have little history 
of success except as exploitation quickies, their stars 
are still virtually unknown (Brigitte Bardot represent¬ 
ing an exception, of course) and their themes, subjects 
and treatment lack the at-homeness of the familiar. 

The current trend towards dubbing has somewhat 
eased the situation and it has definitely opened up a 
wider avenue for imports in the States. The dubbed en¬ 
tries are beginning to achieve some volume now, and 
theatres are using them as second features in a market 
that is running short of film. But, as in the case of the 
Hollywood features, volume exacts its punishment, and 
in some cases the much larger number of prints re¬ 
quired for wide playoff, along with dubbing costs, eat 
up the advantages of the open sesame. 

American theatremen during the past year have gone 
out of their way to make it clear they need new sources 
of supply. One recent survey showed 49^ fewer Holly¬ 
wood pictures ready or in production this spring than 
there were at the same time in 1958. There are predic¬ 
tions that the total Hollywood output this year may not 
even hit 200. Since the number of theatres in the coun¬ 
try has not been correspondingly reduced, the pressing 
product need becomes obvious. 

The American Congress! of Exhibitors, speaking for all 


Outside Produbt 
Has Few Outlets 

Madras, India. 

In the whole of India, only about 
63 theatres play foreign pictures 
regularly. These theatres are con¬ 
fined to a few major cities and 
towns. The following table will give 
an idea of the distribution of for¬ 
eign picture houses in the country: ! 

Bombay.. 5 j 

Calcutta .. 6 

Madras.. 5 

Delhi ...3 

Bangalore . 5 

The above table accounts for a 

total of 24 theatres, and the bal¬ 
ance 39 theatres are literally scat¬ 
tered in many small stations. 

Apart from the above, some 174 
situations in the South, 54 in Bom¬ 
bay and Delhi States and a further 
24 in Bengal State play English and 
other foreign pictures for matinee 
or morning shows. 

Speaking in terms of returns, 
the earnings of foreign pictures in 
India would be about a little over 
212^0 of the revenue earned by 
Indian pictures every year. At the 
same time, since the Indian Press 
is generally well disposed towards 
foreign product and is also very 
much dependent on material about 
foreign films and their 'stars for 
their appeal to their readers, the 
space devoted for foreign films is 
so considerable that foreign pic¬ 
tures are more broadly advertised 
than even Indian products. 

This anomaly also would give a 
semblance to any casual and super¬ 
ficial observer that the foreign pic¬ 
ture has a great sway, over the 
mind of the Indian audience which 
conclusion is quite baseless. Study¬ 
ing the above figures, it would be 
plain to any one that the foreign 
film has failed to touch: even the 
fringe of the Indian approach by 
those who peddle foreign films in 
this country. 

One of the paradoxes of dis¬ 
tribution is that any foreign picture 
in its original language has a 
greater appeal to the Indian audi¬ 
ence than any dubbed version of 
same, even though the dubbed lan¬ 
guage is their own local one. 


Bv FRED HIFT 

• \ 

of exhibition, has come out flatly to say that Europe must 
supply films,; and that the U.S. theatres must play them. 
But there are strings attached. The request is for "films 
that the American audience can understand and appre¬ 
ciate” i.e. films utilizing U.S. talent and know-how. But 
is this a booby-trap? There’s even been talk of Theatre 
Owners of America acquiring imports for distribution to 
its members. 

But with all this reservoir of good-will, and the logic 
of supply and demand, a Rank Film Distributors of Amer¬ 
ica, releasing English-speaking pictures, just recently had 
to shutter, and a considerable number of pictures with 
apparent strong potential never managed to go beyond 
the “art” chain. It is still true today that, where an ex¬ 
hibitor has to chose between a new French film and a 
reissue western, in most cases he’ll choose the western. 

This accounts for the strange imbalance between the 
performance of some films in their New York showcase 
and their subsequent failure to make a dent in the hin¬ 
terlands, i.e. outside the key cities. Dubbing-in of Eng¬ 
lish dialog has helped some, making available attractions 
to commercial situations which, on the strength of the 
N.Y. reviews, would be eager to play them. 

Where the Wider circulation is partly offset is via the 
much higher guarantees being paid these days by the 
distributors, who in turn must make the effort to balance 
with volume what they may not be able to get at the 

boxoffice. ___ 

j Gotham Not U.S.A. _l 

Problem in New York differs greatly from the rest of 
the country, and here the distributors of late have been 
able to exact top terms from art houses eager to get the 
cream of the crop from Europe. Thus the Fine Arts put 
up the first weeks of playing time as a guarantee for the 
British film, “Room at the Top,” and the Little Carne¬ 
gie came across with a whopping $75,000 guarantee for 
the Bardot starrer, “En Cas de Malheur.” The theatre 
situation in Manhattan is tight because the American 
companies have discovered that it pays to slot their “off¬ 
beat” pictures into the art houses where, in long runs, 
they can reap small fortunes. Metro’s “Gigi” is expected 
to earn about $750,000 in film rental nut of its Sutton 
Theatre run alone. 

The difference in conditions that exists between 
New York, the rest of the U» S. key cities and the 


smaller towns isn’t, as a rule, sufficiently appreciated 
among foreign producers who tend to apply an overall 
yardstick. 

The exhibitor (but not, of course, the. art house oper¬ 
ator) is a man sorely troubled by declining business con¬ 
ditions. He is. and has been, seeking to lure back to his 
theatre the mass audience which has partially deserted 
it. If this job calls for radical measures, he interprets 
them in terms of past appeal. He is, as a rule, not given 
to experiments, particularly if such experiments may get 
him into trouble with the local priest and various pressure 
groups. 

Since he treats foreign film in terms of their sex con¬ 
tents primarily < that’s why a film like “Pather Panchali” 
-couldn’t get anywhere despite rave N.Y. reviews), he has 
to choose between that approach and the various problems 
it inevitably raises. Very few exhibitors are willing, or 
able, to patiently “develop” a following for imports, mak¬ 
ing them “.respecta ble” entertainment in the doing. 

\ _ About ‘Art’ Theatres __[ 

One small art. house chain was practically built on the 
success of several of the Bardot films. When it came to 
playing more conventional, if artistically more valid, for¬ 
eign films, the houses were empty. The lesson to be drawn 
from this is that exhibitors, having “typed” the imports, 
are now stuck with their own definitions. 

Some of the "art” houses (there are still only about 
400 or 500 Of them that book imports regularly) are in¬ 
censed over the tendency of “fringe” situations to try 
foreign films as a last resort. They claim that this cheap¬ 
ens the European pictures and makes them disreputable 
in the public eye. 

Unquestionably, however, time is working in favor of 
the foreign film. As European producers continue to seek 
that elusive quality that will appeal to Americans, and 
U.S. indies are turning to dubbing, the imports are forg¬ 
ing ahead and carving new roads in the wilderness. Grad¬ 
ually, tentatively, they are being accepted and theatres 
are using the.“unusual” to intrigue patrons. I-n the proc¬ 
ess. the names of some of the European stars will become 
better known and the intense exploitation activity is 
bound to penetrate. As the production world shrinks, 
making for closer contact and a better Understanding of 
the needs of the American market, the foreign gross in 
the States is certain to continue to rise. 


‘A Money Picture Is American-Made’ 


[ 


V. S. Circuit Chiefs Slogan, 
There’s No Biz Like Our Own 9 


] 


Currently some 650 foreign fea¬ 
tures are available in the United 
States—and not one blockbuster in 
the lot. These 650 aFe the residual 
accumulation, the end result, of 
many years of the import market 
and it 1 is really astonishing that the 
vast army of production talent out¬ 
side of the United States has been 
able to send here only one feature 
which topped $5,000,000. And that 
production was “Red Shoes.” 

Year after year the number of 
features made in the United States 
continues to shrink. Production in 
1958 was only 238 from a level of 
400 in 1951. Since the sale of the 
old pictures to video the American 


15 Year Growth 
In Yugoslavia 

By StOJAN BRALOY1C 


Belgrade* 

Born only in 1945 when Yugo¬ 
slavia, the former mixed kingdom. 


By S. H. FABIAN 

(President , Stanley Warner Corp.) 

grounds to analvze understand 1 of the native European arts, crafts 

and conquer the American market \ and drama should be equal to the! was freed of the German occupiers 
1 ^ ,hi! task of entertaining the masses of and established as a Adriatic-style 
Americans through creative screen C ommunist country the film mdus- 
achievements. ’ try here offers these statistics as 

There is no prejudice here, of 1959: 
against foreign literary art or art- j Features made—89. 
ists. Our women, and *npw even 1 Co-productions with foreigners— 
15. 


is greater than ever before in the j task 
history of the world’s motion pic- 1 
tures. 

I think we may start with the 
trueism; that a picture which suc¬ 
ceeds in the United States is a 


boxoffice opens wider and wider ! gross. How can a competent pro¬ 


ceeds m ine uni ea otaies is a ^ ^ fbUow Europeai? fashions15. 

money ^picture throughout the > The taste of otir people ! Newsreels, topical numbers—671. 

world. If you aim at Italy, for in- j f(jr E uropean cars has broken the- In the first years following lib- 

Detroit monopoly on motor car eration, funds were wasted. Fea- 
sales. A sizable American audi- tures were'completed only to fall 
ence is avid for foreign books and ‘to obtain the censorship permission 
.pl a y S i fdr public showing 'on the ground 

The British stage and screen: of inferior technical and artistic 

furnishes us with a small but con-: quality. But, in the years that fol- 
tinuous trickle of actors, actresses,! lowed, the young Yugoslav film in- 
directors and writers. The Italians i dustry rapidly improved, and last 
have been very successful in win- year it produced 20 features of 


stance—it’s sheer luck if you ring 
the bell in the American market. 
But if you aim at the American 
customer and you hit the bull’s eye 
—you also, have the world market 
right on target. 

American production earns in its 
home market, 50of the world’s 


playable features and yet foreign 
production has not adjusted itself 
to this rich mine of grosses. Pic¬ 
ture producers outside of the; 


the United States . theatres—and 
then walk away from this chal¬ 
lenge? 

But how do you succeed in the 


United States are not geared to j American market? It seems to me 
break into the gallery of boxoffice that the people in our business, 
champions. I particularly in Britain, France and 

In 1958 alone, Hollywood pro- j Italy, (w’ho have been most success- 
duced 13 pictures which grossed j ful here) should be able to learn 
$5,000,000 and over in the domestic j the necessary production know- 
market And not one foreign pro-, how, from studying what Ameri- 
duction company released a fea- ’ can companies do when they shoot 
ture in the United States which: features abroad which are shown 
was able to attain this rating. Yet i in the United States with conspicu- 
six of these 1958 champs were pro- j ous success. 

duced abroad by American compa- : -- , T , — v-j-. - 

nies; “Bridge on the River Kwai,” j J -_-No Prejudice _ j 

“Sayonara.” “Vikings.” “Sear.cn j As a man whose life has been 
for Paradise” (Cinerama), “South : spent in exhibition and who is in- 
Pacific” and “Young Lions.” | tensely interested in increasing the r 

flow of foreign production which} sive concentration 


U. S. Down From 600 


In the heyday of production, coast in our theatres, my analysis 
when upwards of 600 features were! is that the American picture made 


being created annually, Hollywood 
meticulously combed the world for 
talent, not only for photogenic art¬ 
ists—stars and feature players— 


abroad and successfully - exhibited 
in the United States, contains cer¬ 
tain basic ingredients which are 
not difficult for European produc- 


but also for talent of every kind j tion to duplicate; (a) they use an 
involved in production, including j American star or two and (b) the 
directors, script writers, authors j producer or director is American, 
and producers. Today with Holly-1 Feature players and technicians 
wood production thinning down to i of all kinds are chosen frojn local 
200 features every 12 months, the i talent .which in Europe is compe- 
search is r.ot so insistent and tent, experienced and plentiful, 
thereby,, opportunity on the home J The great intellectual resources 


the French are no strangers to the ™an, Italian and Russian produc- 
American screen. I er !? . .. . . _ . 

There is a widely held convic-! One of the greatest achievements 
tion in the production centers of Yugoslav Motion Picture indus- 
overseas that “sex” is the open: try was the feature “A Road Long 
sesame to the American boxoffice.; One Year,” a Yugoslav-Itaiian co- 
The one and onlv foreign “sex” ; production, made in Yugoslavia 
import to reach within hailing dis-; last year, directed by Italian direc- 
tanCe of a top American grosser f° r Giuseppe de Santos. Tnis film 
was the Brigitte Bardot entry “And : liad tremendous success in Yugo- 
God Created Woman.” Since this sl&via and abroad, and in the 
was the $ole exception in many j United States it was put on the list, 
years of effort, it proves the con-. twenty best foreign films, to 
trary—that “sex” is not the indis- compete for the Oscar, 
pensable and exclusive guarantee 

of American favor. * and women on the other side of 

Study the successes of American • the oceans, try producing- in an 
producers made on location—out- 1 idiom our people favor? 
side of our borders—and they pre- j As Chairman of the American 

sent tell-tale evidence of no exclu-! Congress of Exhibitors, I kr.ow 
“sex-” To that hundreds, even thousands of 
view sympa- 


could. be acceptable from coast to} name a few fairly recent titles, in I American exhibitors 


addition to the titles cited above: thetically the efforts of the Allied 
“Gigi,” “Sinbad,” “Inn of the Sixth countries to furnish American 
Happiness.” “Tom -Thumb”; some! screens with film. And I am cer- 
20 in 1958. They cover a wide ■ tain every practical form cf co¬ 
range of geography, script, mood, ; operation in facilitating products 


cast and action. 

Our producers venturing in 
other lands, exploit foreign tal¬ 
ent, foreign terrain and the drama 
of their history and current'social 
forces. The favorable verdict on 
such pictures by American audi- 


and obtaining audiences, would 
be forthcoming for “packages” 
which are designed for American 
requirements. Give us a real 
chance to book what our customers 
will buy and the results will be a 
, revelation to European producers 
ences, guarantees the world mar- and an inspiration and incentive to 
ket. Why don’t the creative men J production all over the world. 
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etiquette tor Jfilm=jHakr£ in Japan 


1. DON’T BE ARROGANT 

2. DO BE POLITE 

3. HIRE EXPERTS 


4. PLAN AHEAD 

5. BEWARE WEATHER 

6. FIX THE FIXERS 


' By DAVE JAMPEL ' 


Tokyo. 

Japan remains inscrutable to American filmakers. The 
sooner they realize that methods and practices used 
in Hollywood and other production centres don’t go in 
Geishala'nd, the more they'll save in grief and gelt. 

Westernization and 100 years of commerce notwith¬ 
standing. Japan today is an insular country with a deli¬ 
cate and demanding social structure that extends firmly 
into the business world. Visiting filmmen must make the 
adjustment if they want to get along. Those who feel a 
properly placed bow will suffice are in for trouble. The 
record proves this. 

Big shot American picture people who expect the lo¬ 
cals to fall down at the drop of a screen credit are in 
for a surprise. A number of such expectant persons 
haven’t been more shocked. The Japanese declined to be 
conned by producers and directors wheu breeze in from 
the airport and proclaim that their purpose is to show the 
beauties of Japan to the world. That line went out with 
Burton Holmes and should be left at home with the word 
“Jap.” 

What the Japanese want, both in and outside the in¬ 
dustry, is due respect for their customs. This means much 
tea drinking until both parties are buoyed to an even 
level of understanding. Time and patience will boost the 
visitor’s chances of getting a chrysanthemum rather a 
poker face. 

Since no amount of amateur anthropology can give a 
complete picture of “right” and “wrong.” the key to pre- 
production and shooting in Japan sans conflict is in hav¬ 
ing select and sufficient liaison personnel with one key 
man to handle the ambassadorial chores. 

]_ Hire an Expert _[ 

To hoist an unabashed plug on slow-to-puff Variety, 
a chap like Kei Nagashima is equipped to minimize em¬ 
barrassments. He’s the Tokyo equivalent of an American 
publicist. He stresses the absolute necessity for smooth 
dealings with the Japanese of careful planning. The ad¬ 
vance man should arrive weeks and months ahead, not 
days or hours before the Hollywood production chiefs. 
The wisest and most suaye of. American advance men 
must, of course, have a suitable interpreter or he'll get 
nowhere immediately. 

The producer, director and cameraman should visit 
to map out final locations and do preliminary local cast¬ 
ing. At this point, courtesy calls should be made to the 
concerned Government officials and key organizations 
such as Japan Tourist Assn., Japan Travel Bureau and 
Japan Air Lines, whose support is regarded as a seal of 
endorsement. 

The Japanese liaison man should be a member of the 
courtesy party. He. or some other responsible person 
with dual understanding, should have read a script by 
this stage to guage Japanese reaction. This technical ad¬ 
visor should have a full knowledge of both the local cul¬ 
ture and motion picture license so he can make pala¬ 
table to the officials what might otherwise be objection¬ 
able. 

“Most situations are subject to negotiationNaga¬ 
shima says. It rnust always be borne in mind that Ja¬ 
pan represents a defeated nation, a minority race and 
a people with less economic security and a consider¬ 
ably lower standard of living. These scars can fast 
become open wounds and beneath the advertised Japa¬ 
nese politeness, they exist in the form of hypersensi¬ 
tivities. More than one'American locdtioner would 
not have been made if proper consultation had been 
enlisted. These, have left a still-lingering air of re¬ 
sentment that have attached suspicions to American 
film units, especially when the well-meaning Japanese 
are encouraged by leftist interests.” 

A liaison man is essential in any kind of negotiation, 
be it for material goods, use of facilities or for person¬ 
nel. Production costs have been raised and time lost by 
Americans who mistook verbal accord for firm agree- 
. ment. This is not to r say that the Japanese are dishonest. 
It is again a matter of clashing cultures. There are many 
stages of negotiation in Japan, and only a native can 
comprehend agreement in principle as being removed 
from the actual. Because of the unwieldy bureaucracy, 
of Japanese organizations, executives will engage in ne¬ 
gotiations when, in fact, they have insufficient authority; 


Best results are gained by dealing directly with the top 
man. first. 

The pace of Japan, especially in rural areas, is not at¬ 
tuned to aggressive foreign filmen. This is highlighted 
by an incident that took place in a fishing village hotel 
when a staff member of an American unit was agitating 
the desk clerk to push through his Tokyo' call. In trying 
to explain that those things take time, the woman said, 
with classical repose, “I was once seated on a train and 
a man had his foot'on mine. I told him, ‘I am getting off 
at the next station. By that time kindly-have your foot 
off mine.’” A translation of this bit of caution turned 
the staff member’s face to crimson. 

Weather forecasts for Japan are not as reliable as else¬ 
where, but there are definite seasons to avoid. June is 
a virtually impossible month for shooting as it either 
rains, drizzles or clouds daily. Either unaware or unheed¬ 
ing of this condition, the “Teahouse” unit saw produc¬ 
tion costs soar as they acquired little footage during a 
. three-month stay. The result was a costly film made 
largely in California. 

In 1958, unpredictably, October filled the local reser¬ 
voirs. Generally, how'ever, the most feasible shooting 
periods are from late March through mid-May or from 
October to early November. If scenic values are not the 
prime consideration, then January-February and July- 
August can also be scheduled, although the winters are 
quite cold and the summers are hot. Adjustment can be 
made in scenery, as one unit filming in the winter was 
seen trying artificial cherry blossoms to bare trees for a 
spring sequence. 

Also to be avoided is. the yearend-New Year holiday 
season which runs for two or three weeks. It’s family 
time for the Japanese, and most business is shuttered 
through mid-January. 

It is unwise to count on studio space from the Japa¬ 
nese majors. Their production schedules, especially with 
the recent wholesale programming of double features, are 
full with three and four pictures being made concurrent¬ 
ly. Rental studios are the best bets, with Ren go and Fuji 
offering Tokyo facilities and Kyoto Eiga in that city, the 
latter being most experienced in meeting the needs of 
American filmakers. Six months advance booking notice 
is recommended. 

Transportation Is no problem. You can set your watch 
by Japanese trains. They are comfortable with reclining 
chairs. Sleepers are not recommended for six-footers. 
Japan Air Lines is a first-class operation and blankets 
internal keys. Naturally, advance bookings on trains and 
planes are helpful. 

Late-model five to eight-ton' trucks are available for 
rental on a weekly basis. The same goes for sedans and 
three-wheelers winch are common here and a definite . 
asset on narrow streets. A company named Kyoto Ka- 
motsu is familiar with American production procedures 
and even has shelving for equipment built into their Ve¬ 
hicles. They are eager for film business and offer their 
trucks and drivers for hire outside Kyoto (including 
Tokyo! at the same rates. 

Roads within city limits are crowded and bumpy, but 
negotiable. Rural roads are another matter, but can be 
mastered if the unit does not anticipate freeways. 

For shooting in the spring, Japan’s prime tourist sea¬ 
son, advance hotel bookings of from three to six months 
are advised. The same applies to the lesser autumn tour¬ 
ist time, especially for the picturesque Kyoto area where 
most American locationers have done the bulk of their 
shooting. 

For Tokyo lodging, the Nikkatsu Is recommended. Al¬ 
though there is scant differences in rates with the Im¬ 
perial, it is less staid and more likely to suit a film unit. 
It is a block-sized modern building only several years old, 
with the bottom five floors given to offices and the upper 
four to hotel accommodations. This unique arrangement 
allows for the passage of crews in working clothes through 
the lobby without submitting themselves to the scru¬ 
tinizing gaze of vacationing school teachers. This hotel 
has three basement garages that lead directly to elevators, 
another crew convenience. 

In Kyoto, the practice has been to house the stars and 
top production personnel at the Miyako with the crew 
and others at the Kyoto Hotel. Although they are the 


best Western-style hotels in town, the first is a relic of 
better days and the latter could have been transplanted 
from Kansas City. But the Kyoto, like the Nikkatsu, is 
more flexible in the ways of filmen. And its rates are 
lower than the Miyako, 

Units preparing for Japan are advised to bring their 
own cameras, sound equipment, arc lamps and generators. 
With sufficient notice, all other filming equipment and 
office furnishings may be rented. 

The technical and artistic skills of Japanese craftsmen 
have been recognized by a host of international awards. 
Any personnel can be hired with the proper contacts, 
necessary advance notice and a skirting of the yearend 
months when Japanese productions are in full swing to 
rush New Year releases. 

Again, excessive help from the Japan majors should 
not be a foregone conclusion as they will take care of 
themselves first. The Kyoto Eiga can assemble a full first- 
rate crew with American unit experience. Nagashima can 
do the same. This can include an assistant director, pro¬ 
duction assistants, scenario writers, art directors, his¬ 
torians, choreographers, camera crews, electricians, grips, 
special effects men, carpenters, still photographers, cast¬ 
ing assistants, guards, office help, makeup artists, ward¬ 
robe assistants, sound men, drivers, consultants, public 
relations, liaison and publicity and a co-director of 
photography. 

Units should bring key personnel including a director 
of photography, gaffer, special effects man, art director, 
production manager, sound man and a wardrobe man if 
the leads are American. 

Although Japanese companies, particularly Daiei. are 
eager for co-production, this has not yet been done. 
Daiei, however, has given logistical support to “Tea¬ 
house” and “Barbarian,” aiding with props, costumes and 
some advisory personnel. 

Casting of Japanese roles is a matter to test the skill 
of John Foster Dulles. One must tread very lightly. It 
is important to remember that Japanese actors are al¬ 
most all contract players and the direct approach can 
incur the wrath of their studios and consequently, the 
entire industry. This was the case with one recent 
American company whose personnel approached an as¬ 
sortment of Japanese actresses for the female lead. These 
efforts were not channeled in any way recognizable by 
the Japanese studios, and the result was a letter of pro¬ 
test to Eric Johnston by the Japan Motion Picture Pro¬ 
ducers Assn. (Eiren). Another result w'as that the pro¬ 
duction had to use a non-pro as the studios withheld 
their performers from this role. 

With diplomacy as the keynote, the best procedure is 
for the production company to compose a letter of in¬ 
tentions to Eiren months before shooting time. Upon 
arrival, the unit toppers should pay their respects to 
the Eiren office. This indicates a sincerity of intention, 
a commodity that can go a long way in Japan. 

Before entering an area, the liaison man should be sent 
to the top echelons of tfie National Government, Pre- 
fectural Government and the Municipal Government to 
present the project in an agreeable light to these offi¬ 
cials. He should do likewise wi^h representatives of cul¬ 
ture, tourism and industry. This recognition of the Japa¬ 
nese ceremonious patterns is insurance against crisis. 

The right approach can aK) give more tangible re¬ 
sults. On behalf of “Escapade,” for example, Nagashima 
made the required calls. The unit was subsequently 
granted permission to film many national treasures and 
bring Its equipment into shrines and pagodas that had 
never before seen light. 

Any production unit anywhere will have problems. But 
the problem potential in Japan is higher than most. The 
art of personal relations here is as much an essential t o 
success as the art of picture making. Abstinence from 
muscle flexing and displays of tight tempers In favor of 
kind words and due respect will be rewarded with effi¬ 
cient shooting assisted by devoutly loyal and hard-work¬ 
ing personnel. 

On the aforementioned terms, Japan welcomes Ameri¬ 
can filmmakers with open arms. This country has an 
enthusiastic fandom repped by the largest number of fan 
books in the world. The general press is no less avid 
and the local photographers, replete with aluminum 
ladders for better perspective, show no mercy. 


| Puerto Rican Rental Projection { 

San Juan. 

Film distributors filed declarations of estimated business here for 
the fiscal year ending June 30, 1959 indicating gross activity of about 
$1,500,000, slightly off,, from* the previous year. While the figures are 
estimates only filed with the City of San Juan and subject to adjust¬ 
ments as the year develops, the numbers give a clue to the trend of 
business and may serve'as a guide to the standing of distributors in 
the film league. 


Donen’s Paris Shooting 
Of ‘Once More’ Film 

Paris, April 14. 

Stanley Donen, acting as pro¬ 
ducer and director, started shoot¬ 
ing the pic version of Harry Kur- 
nitz’s play “Once More, With Feel¬ 
ing” (Col) here April 6. Pic stars 
Yul Brynner and Kay Kendall with 
Gregory Ratoff featured. Kurnitz 


Distributor 

1958-59 

1957-58 

Peliculas Mejicanos .. . 

. 240,000 

231,000 

Columbia . 

. 203,000 

243,000 

Universal . 

.... 200,000 

190,000 

Warner Brcs. 

. ... 184,000 

126,000 

20th-Fox . . . 

. 165,000 

222,000 

RKO . 

. 125,000 

122,000 

United Artists . 

. 107,000 

115,000 

Metro ... 

. S5.COO 

176,000 

Paramount . 

..... 91,000 

126,000 

Rafael Marti .:... 

..... 7“ 000 

73,000 


$1,483,000 

$1,624,000 


did his own screenplay. Geared 
I for a $2,500,000 nut, pic is in Tech¬ 
nicolor and widescreen. 

I Pic rates as a really international 
! item for it is an American story 
localed in London but shot in 
Paris. Only difficulty was getting 
a phone booth from England 
through customs. Donen goes for 
the working sked of noon to 7 p.m. 
and has learned enough French 
to get along with the crew. 


Owlia'l Oum. Hahel tauten, 


Madras. 

The following table showing Indian film productions in the various 
languages will give an idea of the pattern of film making in the 


country: 

LANGUAGES 

Hindi .. 
Marathi . 
Bengali . 
..Tamil ... 
Telugu .. 
Canarese 
Malayalam 
Sindhi .. 
Punjabi .. 
Gujerathi 
Assamese 


,-PRODUCTION CENTRES-> 

Madras Bombay Calcutta 

8 125 

17 

54 

61 

36 

11 

4 

3 

1 

1 

2 


TOTALS 

133 

17 

54 

61 

36 

11 

4 

3 

1 

1 

2 


120 147 56 323 

Though Madras has been lagging for years, during the last year 
there is more pronounced production activity among Madras studios 
than elsewhere. Madras Studios turned out total of 109 films in 1957 
as against 120 films for 1958. 
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India: Film Money Costs 60-70% 

iMANY TONGUES, MANY AUDIENCES COMPLICATE ECONOMICS ] 


New Delhi. 

American pictures are made in English (or American, 
if you prefer), French films are made in French, Japa¬ 
nese movies in Japanese. But Indian pix are not made in 
Indian, because there is no such language. 

This simple linguistic fact should be kept in mind in 
any consideration of “Indian films,” which is a valid 
enough general term. Some 14 major tongues are listed 
in the Constitution of India—Assamese, Bengali, Gujarati, 
Hindi, Kanarese, Kashmiri. Malayalam, Marathi, Oriya, 
Punjabi, Sanskrit, Tamil, Telugu, and Urdu—and films 
are made in almost all of them, with a few exceptions 
like Kashmiri and the ancient Sanskrit. 

They add up to an impressive total. India produced 
293 feature films last year, the exact equal of the 1957 
figure. This output was sceond only to that of Japan, 
which racked up a total of 480. 

Film biz ranks eighth' among the industries of India. 
Number of its employees is conservatively trade-estimated 
at 70.000. 

India's Central Board of Film Censors in 1958 certified 
for exhibition feature-length pix in 10—or 11, if Hindi 
and Urdu, those twin (or siamese-twin) languages, are 
counted as two—Indian tongues. They ranged from one 
pic in Punjabi and two in Assamese to 36 in Telugu, 45 
in Bengali. 61 in Tamil, and 116 in Hindi-Urdu. 

Produc.ion is centered in the cities of Bombay (west 
coast'. Calcutta (east coast), and Madras (southeast 
coast». Some half of the output is from Bombay, while 
Calcutta and Madras split the remainder about equally. 
Hindi-Urdu production is concentrated in Bombay, Ben¬ 
gali in Calcutta, Tamil and Telugu in Madras. 

Only a handful of producers own studios, and even 
they do not utilize their total studio facilities. Several 
studio owners are themselves not producers. India has 
some 70. studios, and majority of country's 600 producers 
are ndies. These rent studio facilities from the owners. 
Producing companies are formed and re-formed, each 
time under a new name, with bewildering rapidity—often 
for only a single pic. 

Producers’ working capital Is virtually all loan capital, 
and interest rates are sky-high. They may range up to 
from 60 to lOO^c. though bulk of this goes under the head 
of “royalty” payment and not direct interest charge. 
Part of the interest and. royalty are deducted, in advance. 

This system thus continuously pressures producer into 
bid for quick realization of investment. Need is usually 
met by getting distribs to make producer an advance pay¬ 
ment secured by returns on pix, or ta guarantee a min¬ 
imum return which distribs pay producer in part or whole 
when he hands over completed film to them. 

To ease this production-under-pressure, government- 
appointed Film Inquiry Committee has proposed setting 
up of a film finance corporation. Proposed org would have 
$2,000,000 initial capital, subscribed by Government, the 
industry, and the public. It could borrow an equal amount, 
with Reserve Bank okay. Inquire committee reported; “If 


====By AUSTEN NAZARETH - ■ ■ 

the film industry is to be rehabilitated, the committee 
sees no escape for regulated finance being made available 
to film producers through the film finance organization.” 

Another reason fbr production-under-pressure is short¬ 
age of stars. Some 10 or 12 of them are kingpins of in¬ 
dustry. Star system is as rigid and constricting as in 
United States, or even more so. Top stars are highly paid 
free-lances who may get as high as $100,000, though only 
a tenth or less of that sum is likely to be on the books 
the tax collector sees. Producers scramble for their serv¬ 
ices, and a star may work in as many as 10 films at the 
same time. 

Of course, this is hardly an ideal pattern for production. 
The pix a star is working in simultaneously may be of 
widely differing types. When emoting, star,. on-the-hop 
from set to set, must keep flipping a row of histrionic 
buttons, necessitating rapid mental re-adjustments. Acting 
is fragmented not merely, as ordinarily, into several 
scenes in the same film, but into a multitude of scenes in 
many different pix. Some stars double as producers, too. 

. _ Distribution _ ' _ \_ 

Through what channels does the product of this ebul¬ 
lient industry flow to its destination, the Indian public? 
Dritrib sector of the film biz has grown apace in the. past 
couple of decades. Like production, distribution is largely 
regionalized. Distrib. regions may be grouped broadly 
under five heads: northern (Delhi. Uttar Pradesh, and 
Punjab', western (Bombay state), central (Madhya Pra¬ 
desh and Rajasthan), eastern (West Bengal. Bihar, Assam, 
and Orissa), and southern (Madras state, Andhra Pra¬ 
desh, Mysore, and Kerala). 

Distribs feed industry product to some. 3.000 theatres 
across the country, plus another 1.000 touring cinemas— 
a total of 4,000. Total figure a decade ago was 3,000, two 
decades back 1.650, and three decades ago 275. It’s esti¬ 
mated an aggregation of 2.000.000 people in India see 
a picture show each day. There are no drive-ins. 

Show Timings Standard ized _[ 

Indian theatres do not schedule continuous shpwings. 
Usual is a two-shows-a-day policy (6:30 and 9:30 p.m.), 
with an extra earlier show (3:30 p.m.) in the bigger Cities. 
A Delhi specialty is a still earlier fourth show, at noon. 
Extra shows are commonly programmed Sundays and 
holidays at around 9:30 a.m. A theatre might present two 
or three different pix, or even pix in different languages, 
at various showings on the same day. 

Timings are generally standardized (except when an 
occarional outsize epic is exhibited) because showings are 
not continuous. Theatres empty for about a half-hour be¬ 
tween shows, and a ticket does not entitle holder to sit 
through more than one showing of a pic. Program usually 
consists of a feature, a short subject or two and/or a 
newsreel, a couple of trailers, and—a recent and growing 
trend—some filmed commercials. Double features are 
almost unknown. 


Theatres are simply furnished In the smaller towns, 
better In the larger; but nowhere except in a handful of 
showcases in the key cities is there any attempt at plush 
decor and luxury fittings. Such latter also have air-con¬ 
ditioning—a welcome relief in India’s baking summer 
heat. Comparatively few cinemas have wide-screen or 
stereophonic equipment. 

Phonograph platters are played over the theatres’ sound 
system before shows and in the intervals. The interval, or 
Intermission, is an Indian institution. Lasting some 10 
minutes, it serves as a break in the program when mem¬ 
bers of the audience can stroll out into the foyer, stretch 
their legs, refresh themselves with soft drinks, chocolate 
bars, potato chips, ice cream. In some theatres and cities, 
the interval separates the shorts and ad-briefs from the 
feature pic. In others, less acceptably, it comes in the 
middle of the feature itself. 

Ticket-holders cannot sit wherever they like. Theatres 
do not have a uniform admission rate, but are graded 
into a number of classes. Highest-class seats in a.theatre 
may cost four times as much as lowest-class. In cities like 
New Delhi, seats are reservable in all classes; in smaller 
towns, only higher-class seats. This capital city's prices 
are the highest »by Indian standards); tickets may be 
scaled up to the rupee equivalent of 75c top. 

Not all the gate ultimately finds its way into showbiz 
pockets. State governments get their cut via entertain¬ 
ment tax. which may vary from 25 r c to as high as 75 r o 
on the cost of admissions. 

• Films Taxed Every Foot | 

Film biz is taxed every foot of the way. The Indian 
Government gets: an import duty on raw film equivalent 
to some 3c per 10 ft. plus a 5 r c surcharge on the total; 
a 5^ import duty on larger and 10 percent on smaller 
cinematographic equipment, plus a 5^ surcharge; storage 
fees for nitrocellulose-base films for license from chief 
inspector of explosives; compulsory rentals ranging from 
$1 to $30 a week on the Government’s “approved” films; 
a censorship fee of $8 per 1000 ft. of film; and income 
tax. 

State governments get: sales tax; electricity tax; prop¬ 
erty tax; license fees for cinema operation and film stor¬ 
age; and, of course, the entertainment tax: plus, in some 
states, theatre tax levied at a flat rate per show. Local 
civic authorities rake in octroi duty and terminal taxes, 
property taxes and license fees, poster and other ad taxes r 
and film storage license fees. 

Government has more than a taxman’s finger in the 
Indian film pie. Via the films division of its Ministry of 
Information & Broadcasting, it’s a bigtime short-subject 
producer in its own right—in 13 languages (including 
English) simultaneously. It churns out a newsreel (only 
one in the country) every week, and has an output of 
some 65 documentares a year. What’s more, showing of 
a minimum of 1000 ft. of its product—called “approved” 
pix—on each program is made compulsory under a clause 
in every exhibitor's license. 


U.S. Buildup of Film Imports 


Cont-nued from page 1 ; 


lumbia with 16 pictures and Metro ing ’58, i.e., less than in 1957. 
with six. ; The explanations range far and 

Ic is becoming increasingly dif-; wide. A number of films are sold 
ficult to distinguish between the, outrights Others are sold through 
“pure” British films and those ; Belgium or other countries so that 
which, w’hile British quota pictures,; money repatriated is declared as 
were financed by American money 1 income from these sources rather 
and, being produced by Americans, i than the States. Several producers 
carry considerable U.S. flavor, j will report their earnings to the 
The “pure” British films, such as; Office d’Exchange in Paris, but not 
the Rank releases, failed to make , to the Centre, though it is the Cen- 
similar headway during 1958. The j tre which doles out film aid based 
one British picture which clicked, | on earnings abroad. Finallv, it is 
partly due to an energetic (and ; alleged that some French produc- 
costly) advertising campaign, was jers simply keep parts of their U.S. 
“Pursuit of the Graf Spee,” which ; earnings in American, Swiss and 
is figured for about $475,000 in other bank accounts and do not re¬ 
film rental during ’58. ! patriate the coin. 

The British product in 1957, 1 Obviously, monies taken in as 
including films released by Rank; rental on imports in the 
and Columbia, took in just under : States get cut up in various di- 
$6,000,600 in rrntais from 83 re-; rections. Distribution, advertising 
leases. | and print charges come out of it 

The most spectacular advance in before the foreign producer gets 
1953 was snown by the French,; his split, which in turn is pre- 
thar.ks largely to Brigitte Bardot, dicated on the nature of the guaran- 
who having capturell the imagina- tee he was able to get from the 
tion of the American public in distributor. Some., very high ad- 
“God Created Woman,” the Kings-, vances were paid out In 1958. in- 
ley-Intemational r e 1 e a s eT sub- eluding one Gf $225,000 for “Mon 
sequenlly clicked in a number of Oncle,” the Jacques Tati film, 
releases, some old and some new. 

With all of them more or less rid¬ 
ing the publicity coattails of “God 
Created Woman,” the French 
racked up 63.345,825 in film rentals 
on 46 pictures, which accounts for 
the sharp rise in the U.S. earnings 
of the foreign-language releases as 
a whole. In 1957, the French 
grossed $3,176,146 on 61 films. 

Miss Bardot deserves a medal from 
the- French treasury as a potent 
dollar earner. ‘ 

V/.iile the foreign film earnings 
fiy- res are high, no direct rela¬ 
tionship exists ‘between film ren¬ 
tal; collected in the States and 
dollars remitted by the French pro¬ 
ducers. it's noted, for instance, 
that the statistics of the French 
Centre National du Cinema credit 
the U.S. with delivering only 
$600,000 to French producers dur- 


If the French gross last year was 
high—and this despite some re¬ 
sounding failures—one of the rea¬ 
sons for it was the new accent on 
dubbing. Both the producers and 
the distributors now l£an "to the 
view that, with a product shortage 
existing in the States, a foreign 
film dubbed into English stands a 
good chance for mass; distribution. 
In some instances, notably with the 
Bardot films, this theory has prov¬ 
en valid. It has had its expression, 
too, in the several instances in 
which foreign films were opened 
day-and-date on Broadway and in 
one of the east side “art” houses. 
The Broadway version was dubbed, 
the artie played the film with 
titles. 

The dubbing trade is thriving, 
though the. opinion generally is 
that lip-Syncing in Europe, while 
also cheaper, generally provides 
better quality than dubbing done 
in the U. S. This may change with 
experience. In any case, the inde¬ 
pendents now feel that the public 
is ready and willing to accept 
dubbed product, which is a big 
and important step forward. It’s 
certain that pictures like “God 
Created Woman” and “La Parisi- 
enne” would have been severely 
restricted had it not been for the 
availability of dubbed versions: % 

Among the French films released 


Foreign Films in D. S. Market 


COUNTRY OF ORIGIN FILMS 

Britain.. .. 76 

France ..46 ,. 

Mexico .116 

Italy 


GROSS FILM RENTAL 
IN U.S. 

... . $27,167,250 

........ 8.345.825 

3,301.000 


Japan . . 296 


48 . ..... i ,508,450 


Germany 
Sweden . 
Finland 
Denmark 
Greece .. 
Russia .. . 
India 


52 

3 

7 

2 

. 12 
3 


933.000 

509.20Q 

97,000 

48.000 

34,000 

30,000 

18,500 


661 $41,992,225 . 

- Films tabulated "were released in U.S. by 33 independent and five major firms. 
Gross of Chinese (largely Hong Kong) features in States is unavailable. 


in the States last year were “As- 
sasins et Voleurs” (Lovers and 
Thieves), “The Case of Dr. Lau¬ 
rent,” “Cette Sacree Gamine” 
(Mam’zelle Pigalle), “Folies Ber- 
gere,” “La Mariee est trop Belle” 
(The Bride Is Much Too Beautiful) 
starring Miss-Bardot; “L’Homme a 
ITmpermeable” (Man in the Rain¬ 
coat). “Porte des Lilas” (Gates of 
Paris), “Pot Bouille” (Lovers of 
Paris), “Sait-on-Jamais” (No Sun 
in Venice), “Mitsou” and Mon 
Oncle.” 

The Italians last year had com¬ 
paratively few new films released 
in the States. Were it not for one 
big grosser—“Attila”—their U. S. 
take in 1958 would have been very 
disappointing. The Italians once 
led the parade in America. How¬ 
ever, as in Britain, American par¬ 
ticipation in Italian production is 
likely to sharply raise the Italian 
income from the States, if only 
indirectly and/or via participation. 

Definitely coming up in the U.S. 
market are the Germans. Whereas 
in 1957 they took in $266,412 in 
film rental- from 51 pictures, in 
1958. their income w-as up to $509.- 
000 from almost the same number 
of films. The indie distributors 
are beginning to shell out bigger 
coin for the German releases. Louis 
de Rochemont Associates paid a 
good price for “Der Veruntreute 
Himmel” (Embezzled Heaven) 
which it has also dubbed, and Da¬ 
vid Dietz bought “Das Dritte Ge- 
schlecht” (The Third Sex) from 
Ilya Lopert for $87,000. (Flooded 
with negative publicity when the 
reviewers realized that the film 
was made by Veit Harlan of “Jew 
Suess” ill-fame, Dietz later insisted 
that Lopert had never told him 
the picture was made by Harlan.) 
Another German picture, “Das 
Maedchen Rosemarie” (Rosemarie) 
was acquired for the U. S for $65,- 
000 by Irving Shapiro, the amount 
representing a guarantee against a 
percentage. In the past, German 
films have never been able to get 
such money. 

The Germans have been some¬ 
what-aided, too by the fact that 
several of their star s—notably 
Maria Schell and Curt Jurgens— 


have become boxoffice names in 
the U. S. due to their appearances 
in American films. 

Among the German films re¬ 
leased in ’58 were “Hauptmann 
von Koepenick” which had a very 
successful run in N. Y., “Confes¬ 
sions of Felix Krull,” “Rose Bernd” 
(with Miss Schell). “Vickie,” "Der 
Bettel Student” (Beggar Student) 
and “Liane.” The income of the 
theatres specializing in German 
product was up last year, according 
to Munio Podhorzer, president of 
Casino Film Exchange and also 
the U. S. representative of the 
German Export-Union. Very active 
in agenting the sale of German 
films to independents was Emile 
J. Lustig who closed some of the 
top deals. During the year, repre¬ 
sentatives of the UFA visited the 
U. S. to “case” the market. 

Although fcoth Japan and Mexico 
import many films, neither country 
had a “hit” in 1958. The Japanese 
pictures are shown primarily on 
the Pacific Coast and in Hawaii, 
where they do well in Japanese- 
language houses. The Mexicans 
serve theatres in N. Y. and in the 
Southwest and West. 

The continuing rise in the in¬ 
come of foreign films in the U. S. 
proves what the Motion Picture 
Assn, of America has long preached 
to restriction-minded foreign in¬ 
dustries, i.e. that the U. S. is a 
free market, limited only by the 
degree of quality inherent in each 
individual film. It is true that, 
wheij it comes to boxoffice, there’s 
not necessarily any connection be¬ 
tween quality and success, as the 
past year has proven in the case 
of several films. 


BEN SACK TO CANNES 

Boston, April 14. 

Ben Sack, owner of four first- 
run houses here, Saxon, Gary, 
Beacon Hill and Capri, takes, off 
Thursday (16) for Cannes Film Fes¬ 
tival where he will scrutinize 
product. 

Sack, his wife, and atty., Walter 
j McLaughlin, are in the Hub party 
which meets with Ilya Lopert and 
his party in New York for the 
Cannes trek. 
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Censorship Is Geography and Religion 


EX-CENSOR’S CREDO: 


Must Protect C-H-I-L D-R-E-N 


Wf♦ ihWH fHR v HUGH -FLICK + regulatory procedure Is in full ac- 

7 x cord W ith the intent of the First 

( Author of this special article for the present International Film . Amendment. It is in no sense an 

Number of Variety will be recognized as the former head of the infringment of our free speech Frankfort. odd effects on the motion plc- 

N.Y. State division charged with licensing motion pictures. An 0 r free press guarantees but An amusing, squabble in Munich ture business recently. Metro 

educated man, and a reasonable one. Flick is, for a censor, close to rather a protection of these funda- recently highlighted the censorship had planned to build a series 

being an industry favorite. — Ed.) mental rights. Laws and regula- problems in West Germany. of drive-in theatres where the 

. ,, . . .. , . . , tions which prevent the weakening The Munich district attorney in- German families could find 

Vr ho ever heard of a good cen- ciety, nation or group which has Qr abuse 0 f freedom are an essen- cited by public protests against the entertainment with a solution 

sor? Even the word is practically tial part of that freedom. Frenchfihn “Montmartre ft 10PM.” of the baby-sitter built-into 

subversive. Censorship is some- d “pends'on tte^training of its The unrest and uncertainty of ordered the film banned in Bavaria ttgtwlTjjutomh £?£ 

how considered un-American, a be- outh Formal education has been the world today lend weight to the —over the irate arguments of the J™* L thS the driw- 

trayal of the Constitution and a a principal means of training the contention that the best and strong- German Film Censorship Board, faUofoneofthlir 

direct attack on the freedoms set young, especially in the early and est guarantee of freedom is to pre- ^ prlmTpurpSse. 

forth in the First Amendment. Just formative years. Along with for- vent the abuses of that freedom, sored that film, and we are the so^e 

for good measure, censorship is mal education and closely asso- The companies of the American board with such powers in Ger- Question has often been raised 

usually teamed up with the word dated with it have been the many motion picture industry should be I many. Once we ve made our cms here of how the censors can classi- 

political and when the tw’O are used other influences through which, the first to realize the truth and in a picture, how r dare the listrict fy a film as “suitable for 18-year- 

together there is a connotation of youth is protected and conditioned, practical sense of this situation, attorney interfere ano take it on olds and not for 16-year-olds,” or 

smoke-filled rooms, corruption and Laws concerning the use of.tobac- that they should seek to constantly himself to ban a film. “what should a 16-year-old see that 

manipulation. co and alcoholic beverages, age re- build public confidence and not Upshot of the argument, proved a 12-year-old shouldn’t?” 

But if censorship refers to the quirements for driving cars and retreat behind pious platitudes. by a spe cial screening of the film, Germany’s film industry has 

establishment and enforcement of for marriage are examples of pro- but U»t * h ?, ce ? s ° rs J> :ad .? 1 ‘ c ?^ he been much more .receptive to prob- 

acceptable standards of public and hibitions on youth. Many laws are industry has nothing to fear but 1 . , film a u n ght—but the distributor Jem films of late, with such topics 

private morality by qualified civil also designed to prevent the ex- norance. The forthright recogm- ■ had put the cut section right back as homosexuality, artificial insemi- 

se^ants and If poliUcal means a PtotWton in minors. film 10 delinquency, and of 

legitimate interest in government, The right and responsibility of ^ d att€^ ! the theatres unscissored. course the old tear-jerker, illegiti- 

then we have a different^meaning, society to establish rules and regu- P u ° J? ® " ■ J I Red-faced censors thanked the macy. 

No one objects to government regu- lations for the conduct and edu- indmtrv 8 ! I>.A. for being so alert—and Here’s how the “cuts” have 

lations designed to protect the pub. cation of young people has uni- „ , . V , . slapped a hefty 40,000 mark (near- worked out in the period since 


terest would seem to dictate that 
the welfare of oui youth be the 
first consideration for both the gov¬ 
ernment and the motion picture, in¬ 
dustry. _ 

Thoughtful evaluation of all the 
facts indicates that this type of 
regulatory procedure is in full ac¬ 
cord with the intent of the First 
Amendment. It is in no sense an 
infringment of our free speech 
or free press guarantees but 


District Attorney Is An 'Intruder 
After Germany Censors Decide 


By HAZEL GUILD 

Frankfort, j. odd effe 
An amusing, squabble in Munich | ture bus 


rather a protection of these funda- recently highlighted the censorship 
mental rights. Laws and regula- problems in West Germany, 
tions which prevent the weakening The Munich district attorney, In- 


T V /r ^ “ fiUU VT achieved^ nower and nresoeritv has or abuse of freedom are an essen- cited by public protests against the 
sor? Even the word is practically actne .ved power and prosperity has t ial part of that freedom. French film “Montmartre at 10PM.” 


subversive. Censorship is some- e^ce & d^ends ^on Ui entraining of'its The unrest and uncertainty of ordered the film banned in Bavaria 
how considered un-American, a be- youth Formal education has been the world, today lend weight to the —over the irate arguments of the 
trayal of the Constitution and a a principal means of training the contention that the best and strong- German Film Censorship Board, 
direct attack on the freedoms set young, especially in the early and est guarantee of freedom is to pre- c j^~ 

forth in the First Amendment. Just formative years. Along with for- vent the abuses of that freedom, sored that film, and we are the so^e 
for good measure, censorship is mal education and closely asso- The companies of the American board with such powers in Ger- 
usually teamed up with the word elated with it have been the many motion picture industry should be I many. Once we ve made our cuts 
political and when the tw’O are used other influences through which, the first to realize the truth and in a picture, how r dare the district 
together there is a connotation of youth is protected and conditioned, practical sense of this situation, attorney interfere ano take it on 
smoke-filled rooms, corruption and Laws concerning the use of.tobac- that they should seek to constantly himself to ban a film, 
manipulation. co and alcoholic beverages, age re- build public confidence and not Upshot of the argument, proved 


recognized that its continued exist- 


legitimate interest in government, The right and responsibility of 
then we have a different^ meaning, society to establish rules and regu- 

No one objects to government regu- lations for the conduct and edu- xvin^Vndmtrv" 0 j IX A. for being so alert—and Here’s how the “cuts” have 

lations designed to protect the pub. cation of young people has uni- „ , 7. * , slapped a hefty 40,000 mark (near- worked out in the period since 

lie. Certainly, the pure food and versa! approval. In most coun- Regulation and freedom are one j y $io,000) fine on the Comet Film July 1949 when the German Cen- 

drug laws meet with general ap- tries of the world this special pro- and inseparable. Without_ regula-, Distribution Co. of Duesseldorf for sorship Board was established, un- 

proval, and certainly the laws de- tection of youth is broad and com- tion there w^ould be no freedom j defying its ruling. til the end of 1958: 

signed to protect children from ex- prehensive and includes regulation and, of- course, without treedom The argument—and the resultant 107*57 fiirnc WP nf thrmmh ihe 

ploitation receive universal en- of motion pictures. The ; -usual pat- our form of government would dis- fine — gave a lot of emphasis to the cenS o rs * m tn with a total g 1pm?th 


growing industry. 

Regulation and freedom are one 


Bad, Bad Word 


tern of such regulation is to either appear. The dignity of the indi- wo ^.j c 0 f tbe German Film Censor-^ 

prohibit all children under sixteen, vidual should never be lost or even ship Board 

or some such age. from attending forgotten. A vital part of this dig- “ We are n0 i on ger so much con- 

commercial exhibitions of motion nitv is the recognition that the cerned cutting out certain j 


It might be noted that the term commercial exhibitions of motion nitv is the recognition that the j cerned w j tb 
censorship, political or otherwise, pictures or, through a system of welfare of the community is also | objectionable 


18,767 films went through the 
censors' mill, with a total length 
of 16.408.000 meters—and over 13,- 
000,000 meters were cleared. Only 
58 features were banned complete¬ 
ly and 39 are stall suspended— 


is used with the deliberate intent classification, to designate which j the welfare of the individual. 


to cast doubt on the honesty, wis- films children will be allowed to The motion picture industry j correspondent recently V*> C aouiuonai 

dom or judgment of those who ad- attend. plays an extremely important part j C ” wHeal maMy Sh two chief ^ as onIy 

minister a regulatory act. You sel- The United States has taken “ the formation of our nat i°nal, problems—first, is a film to be Pnvate associations, 

dom hear censorship used in con- great pride in defending children character and in shaping leaders P 1 c j ted as f ree for youngs t e rs from c * p ,_ , 

nection with self-regulation, police f r0 m commercial exploitation in for tomorrow . The accent m.ust be I the age of six (kids under this age S°me 847 films were passed with 
enforcement, pressure group activi- the field of labor. It has been a the positive and a Picture , are n ~ ot permitted in German cine- cut + s ’. ?. ut P T 

ties or control by financial inter- leader, in humanitariaft. and social ? 4 ho V ld % e J ud T 3 n °l f n r j£?^ i mas at all), should the picture be holiday restrictions; 561 had to be 
ests. In each of these areas there welfare legislation. Societies for I £ should be shown but rather on ; restricted for those over - 12 over cut to be Permitted for young peo- 
is direct influence on production, the prevention of cruelty to chil- how much good it will do. Too • jg Qr over lgo pie, and in 134 films, cuts were rec- 

distribution or exhibition of motion dren have flourished and family mucl ? time and effort is spent on; ; <The questio ' n pf restricting it ommended hut not demanded, 
pictures. In many instances such life has been held as a cornerstone proving-that a motion picture is ■ for certain a is our number one To cite a few restrictions, the 
activities exert profound effects on 0 f our society. Indeed, almost as not a clear and present danger, it — and second prime consider- Alec Guinness film “The Prisoner" 
a motion picture. This influence mU ch concern has been given to th e steady diet which counts and at . Qn . g should the film be € ii g i ble is for youths over age of 12, but 


The motion picture industry] 
plays an extremely important part j 
in the formation of our national: 


ijectionable scenes of a picture," mea ning only 97 denied so far to 
member of this board told this tbe German public. An additional 


correspondent recently. 


I 42 were restricted as only for film 


great pride in defending children r A c *® r ! cited as free for youngsters from 


“iY e deal mainly with two chief clubs or private associations, 
problems—first, is a film to be though. 


a motion picture. This influence m uch concern has been given to 1S the stead y diet which counts and 
usually is greater than government- the informal education of children 1 the m0I £ constructive motion pic- , 
tal regulation. There is also a aS has been given to their formal i tures arc - mor . e Popular sup-; 

thought of irresponsibility implied schooling. The church, community : POjJ. the| will receive. 1 restricting' "the ^aae is for audiences over 18. “Long 

in political censorship, while as a organizations and all manner of ac -1 Classlfcation of films for youth ’ j^ ^ ran view a Pie- Hot Summer” earned an “espe- 

matter of fact, the processing of tivity groups have directed their j | s oj 1 ® effective method of achiej - ture^ and festrictina it *ior cially outstanding” classification, 

motion pictures by duly constituted attention towards the welfare 0 f j in & ibe common goals of a prospei - holidays are the one s that but is for an audience of over-16. 

and qualified civil servants is the 0 ur youth. There has certainly been M>™ industry, a strong and moral f "f °” e Z 0 r S - - 

most responsible method of exer- mucb concern, and much money i People, and an enduring nation. concern the ceiuon 

cising control. Each element of has been exoended to both-protect ! --:- ■ . most the P • IT I 

governmental regulation is open to young people from harmful influ-; D , . w .i 1 w 1 „ f J . ! , d J ?T I lllflPr 

examination and review, a situation ences and to encourage them to D^blUIll Liberal TflOllffll f, Pirture is slated for “over 18 VGUdUIlUg UIIUC1 

which is not characteristic of the cultivate sound moral and spiritual ? » n ^,1 only,’ for instance, it eliminates a ^ 

other forces which directly affect values 411 Thflt laitP RnQQpI! considerable percentage of the box- «r |\ V mm 

motion pictures._™ office receipts in this land where, YlHTft-KTQffn IfiQrV 

Self-preservation is a primary ' Classification _I IT- 1 f - ^ like most countries, teenagers rep- 1 UgU JLPI41111 IflOl A 

motivating force for both the in- Y et in our concern for the wel- WVIL uculI J resent the highest proportion of ~ 

dividual and society. This concern fare of children not enough atten- Bv JOHN FLORQUIN m ° A V1 !?° f erS el • u u Belgrade, 

for preservation is expressed in a tion has been given to the impact ’ ' _ . . And if a him is banned for show- Censorship operates here in 

wide variety of laws, regulations 0 f motion pictures. Television and _ . _ .Brussels mg on holidays, too. it means that groups of four and five m f 

and judicial decisions. Under a re- radio have exercised ■* type of The Kingdom of Belgnun is quite, the distributor is losmg a good 8 * ftf . ® c 

publican form of government such classification of minors through liberal as to censorship, being con- chunk of money on dates when a P anel of literary lights, journal- 

regulatory guide lines are estab- scheduling adult material at hours rerned only with the occasional ; theatre biz is normally the best. ists, politicians, film craftsmen, 

lished by elected representatives of when children usually are not list- feature which a commission of five j But if a picture is restricted, the educators and representatives of 

the people. In a totalitarian state e mng. And, of course, there is d ecides would be best not viewed j distributor has a way of fighting the statfi . s secretariats for foreign 

the way of life is dictated by t£p always the threat that if radio or by those under 16. I back interior affairs All films 

government. The principal differ- television should go too far in pro- Violence and brutality are what , First censorship committee which ] an ° m fenor attairs. All films, 

ence of course is that in a republic viding undesirable material the re- botKfer the good burghers, on oc- , reviews a film in Germany is the under threat of fine, must be sub- 

the individual is the source of all newal of their broadcast license casion but there are not strict rules -“workers committee.” If it gives J mitted and approved, 

power and he voluntarily delegates might be denied. But. in the light and no strict administration of the t the picture a clean go-ahead witlw If a foreign film is rejected it’s 
a portion of his freedom to a cen- 0 f the tremendous influence of mo- “children not admitted limitation. . out cuts, the distributor’s happy. ] rptlirnpf1 t _ , fc mQlfor rinmlctin 

tral government for the good of the tion picture, it would seem to be a People are confused on occasion ] But if it demands that the film be j rei “ rneQ 10 us uiaxer. uomesuc 

whole community. The authoritar- reasonable and logical procedure when one .film is objected to as too ; restricted (a) for a certain age ! rejects typically seek to re- 

Ian state assumes all power and to give most careful consideration ■ g°ry while another—say “The Vik- ] group or (b) for holidays, the dis-; negotiate with the censors, 

then grants certain concessions to to the institution of a system which ings”——n e y e r draws^ a^peep. Big ■ tributor can appeal. j p 0 licv w'as especially strict until 

the people. 'In either case, how- yould designate certain films as sophisticated Brussels banned Jane ] Knock-down drag-out fights in end of *1957 is perhaps somewhat 
ever, the potential strength of the unsuitable for youth. Legislation Russell, she of the^endowments, in American westerns and detective; eased now. Sex and language are 

state is to be found in the people should be studied which wodld es- “The French Line’ but the same .films are occasionally considered J watched and of course the Yugo- 

which are the raw material for tablish an official classification fi lm went happily playing off in too “brutal” for the land of the j s lav version of Marxism is a 
survival. designation for films which'might jhe sma11 towns and villages, per-1 Nazis. But, explains a censor bbard shadow always. 

An indication of national strength be harmful for our youth. Such a haps because they’re closer toj me mber, “We don’t have many Information in detail is not avail- 

may also be found in the moral at- label might be purely'advisory in nature. problems today, with brutality in able bu t for what it suggests to 

titudes and convictions of a peo- nature so that parents would be — ■ 11 ' .American films. The pictures are] the American film showman these 

pie. The sweep of history reveals able to participate in a final judg- , . . * done with so much imagination and j Yank features were banned from 

a relationship between the adher- ment. It is difficult to see how IAUDIOUS Acceptance romance that generally we can this country during recent years: 


ation is. should the film be eligible is for youths over age of 12, but 
for showing on holidays?” in addition it’s classified as “out- 

Thrsr t.irn rrnsnrshin n rnh- I standing. Cat On a Hot Tin Roof 


•_ Classification _j 

Yet in our concern for the wel- 


dividual and society. This concern f are of children not enough atten- Bv JOHN FLORQUIN 
for preservation is expressed in a tion has been given to the impact ’ 

wide variety of laws, regulations of motion pictures. Television and mt _ . . _ . .Brussels, 

and judicial decisions. Under a re- radio have exercised ,a type of The Kingdom of Belgnun is quite, 
publican form of government such classification of minors through liberal as to censorship, being con- 

regulatory guide lines are estab- scheduling adult material at hours cerned only with the occasional 

lished by elected representatives of when children usually are not list- feature which a commission of five 
the people. In a totalitarian state ehing. And, of course, there is decides would be bestjiot viewed 
the way of life is dictated by thp alwavs the threat that if radio or by those under 16. 

government. The principal diffm^ television should go too far in pro- X}J? lei JF e and brutality are what 


for showing on holidays?” 

These two censorship prob¬ 
lems, restricting the age 
group which can view a pic¬ 
ture and restricting it for 
holidays, are the ones that 
most concern the censors — 
and likeu'ise the ones that 
most worry the distributors. - 
If a picture is slated for “over 18 
only.” for instance, it eliminates a 
considerable percentage of the box- 
office receipts in this land where, 
like most countries, teenagers rep¬ 
resent the highest proportion of 
moviegoers. 

And if a film is banned for show¬ 
ing on holidays, too. it means that 
the distributor is losing a good 
chunk of money on dates when 
theatre biz is normally the best. 


may also be found in the moral at- label might be purely 'advisory in j nature. 


titudes and convictions of 


nature so that parents would be j 


pie. The sweep of history reveals able to participate in a final judg- 
a relationship between the adher- ment. It is difficult to see how 
ence to moral standards and the vi- such governmental service, per- 
tality of the state. The. phrase formed by qualified civil servants 
“moral standards” is used here to and subject to direct legislative 
denote public and private morals control, would. do anything but 
including attitudes toward crime, help the legitimate and honest pro¬ 
violence and sex, as well as a be- ducer, distributor or exhibitor, 
lief in religion, a code of personal When the vast investment we 
ethics and the recognition of com- have in our youth is considered, 
munity responsibilities. A con- when the tremendous importance 
scious and continuing effort must of our youth to the future peace 
be made to cultivate the positive and happiness of the world is held 
and reduce to a minimum the nega- in mind, and when we appreciate 
tlve influences. the potency of the medium of mo¬ 

lt Is equally true that every so- tion pictures, enlightened -self-in- 


Dubious Acceptance 

Belgrade. 

Westerns, especially with 
John Wayne and William Hol¬ 
den are the films which Yugo¬ 
slav youth love and see several 
times. These films are always 
a financial success. 

The censorship, however, is 
hot particularly in favor of 
these type of films, but under 
the pressure of the public, 
grants permission to import 
such tough guy *pics from time 
to time. 


slur over the scenes of violence. 

“A Western, for instance, is pho¬ 
tographed in the original colorful 
setting of Colorado or Nevada— 
and the scenes are so beautiful that 
it’s in good taste. If a German pro¬ 
ducer tries to create the same sort 
of excitement, it’s done strictly 
for brutality. And the German stu¬ 
dio shots of a low-budget picture 
here can’t compare with the qual- 
-ity of an American picture shot in 
a scenic location.” 

Censorship has had some 


“White Christmas” 

“A Woman For Joe” 

“You Are Never Too Yount” 
“On Moonlight Bay” 

“Rose Marie” 

“The Reckoning” 

•'Chicago Syndicate” 

“Love Me or Leave Me” 

“The Last Hunt” 

**The Unconquered” 

“Francis In The Haunted House” 
“Daddy Long Legs” 

“Captain Blood” 

“Benny Goodman Story” 

“Never Say Good-Bye" 

"Ransom” 

“Mata Hari” 

“The Swan” 

“The Tender Trap** 
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Censorship Is Geography and 



Somewhat Variable In Moods, Italy’s 
Censorship Usually Mirrors Vatican 


By ROBERT] 

Rome, f 

Italian censorship is a highly j 
variable entity, its application de- j 
pending in large part on the j 
government current in power in; 
this country. When strietly ap-! 
plied, it can be considered “tough" ; 
by international standards. Tech- ! 
nically, Itslo censorship is still: 
regulated by laws set up during' 
Fascist times—some dating back 
to 1923; new legislation is cur¬ 
rently being studied to bring the 
structure and modus opei'andi up 
to date. 

Speaking very generally, the 
local authorities *not called “cen- 1 
sors” but “revisors”; are felt to 
be rougher on dress and flesh ex¬ 
posure than on situation and plot 
and dialogue nuances upon which 
other nations might frown. This 
frequent local objection to cleav¬ 
age and or costuming considered 
over-suggestive has in the past 
forced many producers (though 
they deny it 5 to shoot two versions 
of controversial scenes: one for 
Italy, the other for more liberal 
countries (here felt to be in South 
America, France. Scandinavia, and 
some of the Middle East'. 

Other taboos in this country, 
■which have gotten filmmakers into 
trouble, include touchy handling 
of church, police, army, govern¬ 
ment, and related items con¬ 
sidered “offensive” to the nation. 
Handling of police in comedy 
situations, and any less than heroic 
depicting of Italian army action 
are especially likely to rouse local 
dander '“A Farewell to Arms” is 
still a frequent target of Italo 
criticism'. 

Features, foreign and local, are 
submitted to a national censor 
board, which 'with or without 
cuts' votes approval in toto for. 


F. HAWKINS 

all, approval but above an au¬ 
dience age minimum (usually 
"over 10 years of age\ or total 
nix. Considering the number of 
submissions the number of turn¬ 
downs is not excessively high, but 
on the other hand a large number 
of pix fall into the “over-16” 
categories, and cuts—sometimes 
wholesale trimmings — are very 
frequent. Here again, the cuts are 
mostly for action or costuming, 
rarely if ever for situations. There 
is not clear-cut edict regarding 
violence or sadism, and Italy is 
not felt to be one of the coun¬ 
tries particularly rough on such 

items. _ 

Catholic Angles^_ : 

Catholic Church classification 
here follows the general pattern 
known in the U.S., with publication 
in some dailibs and on Church 
bulletin boards. Local experience 
however is that it is less effec¬ 
tive than in the States, and is also 
given less pubi’ic and trade impor¬ 
tance and publicity. 

Italy also boasts an unofficial 
pre-production ("preventive”! cen¬ 
sorship system, via which hesitant 
producers can almost ensure a 
film's approval by submitting a 
script in advance for the board's 
“opinion." The system is not con¬ 
templated by law but is much-u^ed 
here by producers, who must 
guarantee strict adherence to the 
submitted screenplay in the final 
print which still remains the offi¬ 
cial and definitive object of 
Italian censor attention. 

Prime Minister Segni’s cur¬ 
rent (strictly Christian Demo¬ 
crat) government (with its 
once more close ties to the 
Vatican) is felt to mark a 
return to stricter censorship 
in all fields. 


‘Honor’ Mexico’s Worry; 
Film Bank New Censor 
Of Crude Boudoirism 

By EMIL ZIBRYN 

Mexico City. 

Mexican film censorship is “ben¬ 
evolent” and, according to Jorge 
Ferretis. head of the Film Bureau, 
Mexican producers have been lit¬ 
tle molested. Of the total films 
shown in Mexico annually, averag¬ 
ing about 450 firstruns. only 6'r 
have been found “objectionable.” 

At least, this was the situation 
until 1959 when a new tougher at¬ 
titude was adopted by federal offi¬ 
cials. Roundabout censorship via 
Film Bank, which plans to with¬ 
hold funds to “churros” or low 
grade entertainment, may curb 
much - produced bedroom farce, 
questionable musicals, nudity, etc. 


! standards of films themselves may 
: be low. 

i The Film Bureau's censorship 
division classifies pictures in two 
' broad categories—for adults only 
and for the entire family. There 
I is a special unofficial category of 
! films highly recommended for 
children. 

Mexico. Ferretis asserts, is more 
tolerant in themes than other na¬ 
tions, including Germany and Italy. 
However there’s a current frown¬ 
ing on erotic and too fervent love 
scenes, as well as close ups and 
angle shots of feminine players 
that are “revealing.” 

Mexico is touchy about bracero 
theme in foreign films, fishermen 
“pirates” in national waters and 
anything that might lead to mis¬ 
construction of censure of the re¬ 
public. The controversial “Flor de 
Mayo.” treating with fishing piracy 
was held up for a year before it 
was decided that its context would 
offend no one. 


Even so-called “caballitos” or 
horse operas will be frowned on _ 
by the official Bank since they con-; 
tribute dubious entertainment and 
no “instruction" for the public. • 
This accent on “culture” and j 
high grade films will make itself i 
felt slowly here. After all. it is a } 
revolutionary move instituted by; 
newly appointed ( since -first of t 
yean Film Bank head Federico i 
Heuer. i 

In censorship itself, Mexico dis- • 
likes anything that depreciates; 
Mexico or its people, the dignity of i 
its women or its “progressive f 
democratic ideals,” Ferretis said, i 
Mexico wants national and for¬ 
eign producers to present a true; 
and not garbled version of the re-; 
public. There must be no attack - 
on Mexican constitutional or re-; 
ligious principles nor presentation 
of aspects of past history in a 1 
“shameful” light. I 

Ferretis said that 94^ of all; 
films are quickly authorized, with- f 
out any official objection, though . 
opinions of reviewers about quality I 


GONE WITH THE PERONISTA 


Censorship In Argentina Now Only 
Kid-Style 


By MD EMBER 

Buenos Aires. 

With the racketeering dictator 
regime ended, there is no longer 
the characteristic (of dictatorships) 
insistence upon close censorship. 
Argentina is concerned currently 
only with classification, or censor¬ 
ship for the child mind. 

Argentina’s own producers in¬ 
vite this “kids not admitted” tag 
as much as anybody, due to their 
selection of themes, perhaps one 
further example of the mediocre 
showmanship of the native pro¬ 
ducers. 

However another factor to be 
borne in mind about film eco¬ 
nomics here is that the exhibitors 
want to crowd in five performances 
a day, hence favor the 90-minute 
length. . 


Foreigners May Kiss 

New Delhi. 

Kissing occupies a special 
spot in India’s film-censorship 
pattern. Such open public dis¬ 
play of affection is—in the 
official view, at least—so far 
out of line with Indian tradi¬ 
tion as to be virtually non¬ 
existent. It is, therefore, 
scissored out of Indian pix— 
though not out of foreign. 

According to government 
spokesmen, this constitutes a 
“double standard.” but reason¬ 
able latitude and consideration 
accorded to producers in for¬ 
eign countries, “whose customs 
are different.” Kisses in for¬ 
eign films, however, are stern¬ 
ly stopwatched. but they are 
not summarily excised as from 
Indian pix. 


Coproduction Off 
Now, Boom Via 
Common Mart? 


Paris. ... 

The slight drop of - coproduc¬ 
tions in 1958—they fell to 27 from 
33 in 1957—isn't seen here as in¬ 
dicative of anything more than a 
reflection of the general lag in 
production everywhere. On the 
contrary, as the European Com¬ 
mon Market hits its stride, the 
expectation is for a greater vol¬ 
ume of coproduction among the 
signatories. 

The coproduction concept has 
been particularly fully, developed 
between France and.Italy and has 
gone beyond those initial stages 
when there was an attempt to 
make films pleasing to both coun¬ 
tries. Today, the coproduced film 
takes on primarily the naConality 
of the country which predominates 
in any given picture French hits 
like "My Uncle,” "Guinsuette,” 
“The Two-Faced Mirror” and 
others are Franco-ltalian copro¬ 
ductions. 

That the Common Market will 
stimulate more coproduction is ob¬ 
vious. Even little Belg : um is plan¬ 
ning three . in' 1959 — two with 
France and one with Italy. 
Planned spectacle and prestige 
pictures will lead to more copro¬ 
duction, and a big spurt is expect¬ 
ed when West Germany is finally 
brought around to some sort of 
film aid to match the French and 
Italian setups. 

The French have coproduction 
agreements with Italv. West Ger¬ 
many, Spain and Belgium. Coop¬ 
erative ventures, usually on a 50- 
50 basis, have been arranged with 
the U.S., Britain, Japan, Hungary, 
Australia, China, Mexico, Sweden,: 
East Germany, Argentina and now 
also with Russia. Extent to which 
the French have internationalized 
their production is evident from 
the fact that there were all of 
seven coproductions in 1949 
against 55 in 1958. of which total 
27 were “majority” French pic¬ 
tures. 

Gne of the reasons why dual 
production may have dropped in 
’58 was the uncertain state of 
French Film Aid. 


No. 1 Tattoo Producer 

Edinburgh. April 7. . 

Brigadier Alastair G. L. Mac- 
Lean. of Scottish Command, is now 
the world's No. 1 Tattoo producer. 
He stages the annual outdoor spec : 
tacle, the Edinburgh Festival "Mili¬ 
tary Tattoo, each summer. He has 
also staged similar marching .spec¬ 
tacles in Bermuda, Copenhagen; 
Vancouver; Inverness, Dundee and 
Ipoh (Malaya). MacLean next will 
stage an Anglo-Portuguese Tattoo 
in Lisbon, June 4-14. 

Event will operate in a new foot¬ 
ball sadium, seating 25.000. A spe¬ 
cial backcloth of a Portuguese fort 
wili be built of canvas and- tubular 
scaffolding. 


Sectionalism Cue To Censor Quirks; 
Swiss Control Posters and Stills 

By GEORGE MEZOEFI 

Zurich. | towards a foreign nation” meaning 
.Censorship is generally consul- France. This move was so vehe- 
ered liberal In Switzerland, with I mently criticized by the entire 
some exceptions, notably in a few ; Swiss press, making headlines all 
French-Swiss and or Catholic can- \ over. the country, that it is likely 
tons. Latter constitute a minority. : to remain unique for a long time 
however, as Switzerland is pre- j to come. Ban was blasted as a 
dominantly Protestant. -I"flagrant violation o.f the freedom 

Age of admission is either 16 or : °f expression and its lifting de- 
18. depending on individual can- j "landed by press and public alike, 
tonal law. Of the 25 Swiss cantons j so * ar ""successfully. 

(states). 10 admit persons from 16 | Another example stirring up con- 
years on; four start at 16. in prin-! troversy here is the banning in the 
ciple, but with a provision to put j canton of Vaud (including Lau- 
limit at 18 for certain features; ! sanne) of Marcel Carne's “beat 
10 have a limit of 18 ' including! generation” feature, “Les Tri- 
Zurich, biggest Swiss city'; and j cheurs” (The Cheats>. Reasons for 
one small canton. Baselland. takes. this ban were worded as follows: 
the lone stand of admitting teen-! “An unhealthy motion picture, ex- 
agers from 14 years on. None ad-. tremely demoralizing and danger- 
mit children below the schoolgoing ; ous to youth, being of such nature 
age (seven), but exceptions to . as to unfavorably influence moral- 
bring the age limit down for cer- ; itv and hurt the sentiments of a 
tain features are fairly frequent, major part of the population.” As 
These include specially authorized a result of the ban. unintended by 
pictures valued either inoffensive the censors, picture built up to a 
(most of Walt Disney's product, major b.o. hit in nearby Geneva 
animal pictures of the Lassie or : *40 mins, by train from Lausanne) 
Gvpsv type*, or educational idoc- : where it did six weeks of sellout 
umentaries such as “Living Des- biz. Bus fares were organized from 
ert,” “Vanishing Prairie.” “Lost. Lausanne to catch the film in Gen- 
Continent” etc. >. or of special mor- : eva. It later turned out a smash 
al value (“Bridge on River hit in other parts of Switzerland 
Kwai”L as well. 

Following categories of censor-i Vaud. incidently, is the Swiss 
ship are effective in Switzerland: ' canton with most allout bannings 
‘ to its "credit.” Mo«t of the films 
, , ! nixed there in recent months are 

Censoring of a picture already French (Brigitte Bardot starrer 
released, upon complaint by one : « In C ase of Accident.” “La Gar- 
or several individual citizens. Ef- • conne •> .. Une Manche et la Belle.” 
feciive only in the canton of Berne. ■ “p 0 t-Bouille.” “Michele Morgan 
Swiss capital and residence of the starrer “Retour de Manivelle.” sex- 
federal government, which other- ploitationer “ Xake C are. Girls.” 
wise has no censorship clause in . “Lady Chatterley’s Lover”). Others 
its constitution. . include Yank entry “Baby Face 

r (2) ; Nelson” *UA) for “excessive bru- 

Censoring of a picture already tality” and the German “Third 
released, by decision of the board Sex.” directed by \eit Harlan, 
of censors. Example is the French which deals with a homo^ theme, 
film "Rififi” which was banned in Most of the above Gallic features 
the canton pf Zurich following a * * v ere banned for "sordid atmos- 
successful three weeks’ run. Rea- phere” and or “low moral tone, 
son given was that the film de-' - : 

^^eh e de p tTa r s a to on vi^.,n>-rn e 3 ConflicHng Censorships 

stitute a “pattern.” “Rififi” is the t\ i D 1 ’ i Ci 

only major film banned entirely in i BC$6l laKISuMJ jtr0D§ 

Zurich in recent years. i n i r» t l 

•3> Moslem Code enforced 

By A. GAFFIAR 

, Karachi. 

In Pakistan, as elsewhere, cen¬ 
sorship reflects the prevailing 
mores—here the strong Moslem 
tone and with it the native versions 
of religious bigotry and purilanism. 
Few have the daring to criticize 
the censorship operations though 
. often capricious, representing only 
some official’s “playing it safe.” 

An argument could no doubt be 
made that the cur«-e of the “form¬ 
ula” picture -is related to censor¬ 
ship. There is in Moslem Pakistan 
as someuhzlt in Hindu India a re- 
fusal^to all^w the “native” film to 
show behavior permitted in for¬ 
eign imports. 

Pakistani may view bikini girls 
from France, but not from the 
home towns, just as Indians may 
, not kiss in their own films, though 
i it’s not deleted in American or 
: European footage, 
i Worst aspect of the censorship 
, of films in this country, however, 
is that there are three censor bod¬ 
ies working—one for Karachi, the 
Federal capital, one for the prov-. 
ince of W’est Pakistan and one for 
the province of East Pakistan. It 
; is not uncommon for a picture 
. passed by one censor as suitable 
for exhibition to be considered 
otherwise in other jurisdictions. 
Producers have been fighting to 
| have one central censor board. 
Their argument is, and rightly so, 
that what is good for one part of 
the country should be so for the 
other parts for after all the people 
. inhabiting this country, at least the 
J majority of them have one religion, 

’ one culture and form one nation. 

| The existence of three separate 
censor hoards has been particular¬ 
ly harmful for the distributors of 
•foreign pictures. 


Compulsory submitting of syn¬ 
opsis for every film, based on 
which it is decided whether film 
must be screened in advance or 
not. Effective in Valais, a Catholic 
canton. 

(4) 

Preliminary screening for cer¬ 
tain types of films., such as those 
dealing with foreign legion, while 
slavery, prostitution, homosexual¬ 
ity, sex hygiene etc. Effective in 
the canton of Zurich. Though it is 
extremely rare that a film is 
banned entirely, certain cuts may 
be demanded. 

(5) 

Compulsory preliminary screen¬ 
ing of every feature. Most drastic 
form of censorship, effective in 
Catholic canton of Lucerne. 

Out of a fixed pattern are such 
cantons as Vaud (including city 
of Lausanne),' Neuchatel and Fri¬ 
bourg (Catholic), all in -French 
Switzerland, where synopses must 
be submitted for every feature, 
serving merely to classify films in 
different categories. Preliminary 
screening is only necessary upon 
special request by the respective 
authorities or if a distributor 
and/or exhibitor wishes to have a 
film admitted below the official 
age limit or for children. 

In Geneva and Lucerne, all 
posters and stills must bear a 
municipal stamp prior to being 
posted. Publicity material sub¬ 
mitted for licensing must be 
accompanied by synopsis. 

A recent example of drastic cen¬ 
sorship—unique in this country 
since the end of World War II— 
is the nixing for the whole Swiss 
territory of “Paths of Glory” (UA) 
by the federal government due to 
its alleged “unfriendly attitude 
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Censorship Is Geography and Religion 


SIC CENSOR CINEMA 

■ ■■■ - By HERMAN G. WEINBERG ■■■ ■■■—— 

The Ohio censors once de- There was the classic example, 
manded the excision of a scene in much commented upon, In the 
the French film classic, “Poil de Swedish, (ah, those Swedes!) 
Carotte.” starring Harry Baur, of “Smiles of a Summer Night,” a 
a little hoy of, perhaps, 11 or 12, roguish frolic in amour during 
sitting with his back to the camera, which director Ingmar Bergman 
wearing only a large straw som- (may his tribe increase!) wore 
brero against the sun. He was gracefully the mantle of Lubitsch. 
pouring out his heart in a scene Two pretty Swedish girls giggled 
of ineffable tenderness. The charge their way through an exchange of 
was “indecency,” because of the slippery Svensk dialog, obviously 
boy’s “nudity.” The woman who commenting on the priapist goings- 
presented. the film, Kay Turner, on about them during a tumescent 
operator of a small art theatre in summer night. The more they gig- 
Cincinnati, got so mad she told j gled and slapped, each other know- 
tthem, “I am sick and tired of being > ingly on the shoulder, the more 
pushed around by you. and being ; they had conniptions of laughter 
insulted by you! I’m the mother of j over the games of cupid’s darts 
a little boy, myself! I don’t show ; being played all over the manor 
dirty films! I unll not cut out a : house and grounds, the more an- 
frame of this beautiful film1 Now ' noyed the audience became. There 
go ahead and do your worst!” j wasn’t a single title translating a 

Today, the Ohio censors are out j wor< * of , what they said for so long 
of business, having been declared ! a stretch that in derision the aud- 
unconstitutional, and the state is i ience began whistling, jeering and 
being sued by one or more major lstamping their feet in exasperation, 
film companies for the return of 1 Shortly after this incident, while I 

the license fees it collected illegal- was being wheeled into the oper- 
ly all these years. j atin 2 room of Beth David hospital- 

The three facets of this anecdote * or s0me minor surgery, the sur- 
—the absurd charge, the exhibitor 2 eon ’ "'ho d seen the film, accused 
■ with guts who stood up to the cen- j me 01 ‘ letting him and the audi- 
sors fand won), and the ultimate ence down. ‘I didn.t do it, I said, 
debacle of those who made the ! “1 w ould never do such a thing— 
charge—almost sums up the face an d. if yon don t mind, lets talk 
of screen censorship in the U.S. j about it afterwards. I don t have 
I say almost because the portrait j m y mind on titling v right now. 
is incomplete without two more | That scene turned out to be quite 
facets, the cowardly knuckling un- f a conversation piece, 
der all these years on the part of • The moral of this story is that j 
distributors and exhibitors alike,; omitting to translate key dialog 1 
and the current efforts to re-intro- in foreign films to avoid possible 
duce censorship in Ohio via sev- censorship trouble is no solution, 
eral devious bills now before the either. You only make matters 
state legislature. ” worse. The solution is in a more 


Other Lands, Other Ways . 


i—--~ 7 sophisticated censorship, if we have 

I_ Censoring Mentality_ _! t0 \ aYe , p re .cen S orship at all. It 

By comparison. New York state j is to be hoped that the Supreme 

has enjoyed Uf that’s the word) j Court in its decision on “Lady 

a more intelligent application of j Chatterly’s Lover,” the French 
screen censorship than the peoples film now up. before it, will finally 
of any other state save those of rule specifically on this point, once 
the 40-odd states that never had I and for all. 

anv film censorship at all, except 1 „ «» r 

by "posse." But such is the nature |i- 01hCT Lands - ° th ” W - a?s --1 

of censorship that, even in the | Abroad, the American film 
best-intcntioned application of it,! which, for all its touting to the 
it sooner or later reveals its feet j contrary, has very little sex, in- 
of clay so to speak. ' deed, suffers almost hot at all from 

A characteristic example is the this kind of censorship, save in the 
case of the Swedish ,film, “Miss ' Middle and Far East and. perhaps. 
Julie.” where the wbrd “concu- Africa. Extended kissing scenes 
bine” was ordered deleted as a ’ and love-play aFe taboo (South 
bad word. When I asked the censor 1 Korea, for instance, recently cut 
(a woman) to define what this the length of permissible screen 
word meant to her, she replied J kissing from a limit of 30 seconds 
that the generally accepted con-j to 10 seconds).'Eric Johnston, re- 
notation was that of a white Woman ; eentlv returned from an extended 
who was living in sin with a China- 1 trip in the Far East, reported that, 
man. This isn’t nearly as funny as; except for Hong Kong, all of the 
it is sinister for it’s through that, localities he visited (including In- 
kind of mind that our films have donerta, Japan, Thailand, Malaya, 
to be filtered. When I remon-! Singapore and Taiwan) impose ex- 
strated that there were no China- j acting censorship of American 
men in “Miss Julie” I Was con- films. He cited the case of Indo- 
fronted with what the late Odon nesia which rejected; 65 American 
von Horvath, that searing novelist, films, 36 from one dompany alone, 
once called: “the eve of a fish/’ in scarcely more than the first 
Luckily, Hugh Flick, then chair-1 two months of thi<5 year. Johnston 
man of the censor board, presided said he Would recommend to the 
at the session and subsequently I Motion Picture Assn, company 
over-ruled his lurid colleague. I members that they send films su- 
These are bv no means extreme j P* rio . r ‘J, th f? the >l ve been seed- 
examples and I could cite similar “2*'’ a 

chapter and verse from now till “ a Sf® ’ ;0 J r i 0 , t r i^S M ,.“h5?J 
the ultimate repeal of all prior! £"°° d 1 ^ re ^SS!l i S , i „ bei J? 

restraint on the screen that would j ln ta ^ e . e^bdmnistic. de¬ 
sound like a cross between the I ln much of 

mad tea party in "Alice in Wonder-! the ° ricnt and Afnca - 
land” and one of the lower rings) This reticence towards outward 
of Dante’s “Inferno.” i display of affection or eroticism is 

“To see eternitv in a grain of easily understood when one recalls 
sand,” said Blake. To see the whole the inferior position of women in 
pattern of censorship in the United society there. What they object to 
States, by two such minute exam- most of all, and this goes also for 
pies, as being largely .directed the rest of the world outside the 
toward sex, though, as a friend of U.S., are scenes of gratuitous 
mine remarked in this connection cruelty, mayhem and brutality, 
just the other day, “What’s wrong with which American films are 
with sex?” rife. Thus, violent Westerns, gang- 

He was, doubtless, as innocent ster pictures, science-fiction hor- 
and as pure in heart as the child i r °rs and the like are frequently re¬ 
in the Anderson fairy tale who ■ jected en toto or heavily cut to 
remarked," “But the emperor has | excise what they regard as the 
no clothes!” [worst crime of all—the taking and 

Well-meaning attempts to pro- j maiming of human life, 
tect Americans from “gamey” de-} In Western Europe, sex-censor- 
tails in the dialog of occasional ship of American films is exceed- 
foreign films by omitting to title j ingly rare. In South America it is 
sUch passages inevitably backfire, practically non-existent. As a mat¬ 


ter of . fact, special versions of 
many Hollywood films are shot for 
these areas, in which the love- 
scenes are played with more lu¬ 
bricity (and less clothes) than is 
vochsafed us poor benighted na¬ 
tive Americans who are supposed 
to be not able to stand such heady 
stuff without becoming corrupt to 
the roots. The practice of shooting 
special versions of American films 
for countries where sex-censorship 
Is much laxer (or, for all practical 
purposes, nqn-existent) has been 
going on in Hollywood almost since 
not only in Hollywood, but all over 
the world. I have seen Italian films 
with sequences that could never 
be shown in Italy (which has, with 
Spain, a fairly stringent sex-cen¬ 
sorship code, as those things go in 
Eprope) but which are made for 
the beginnings of the movies. And 
France and elsewhere. 

Despite the supposed prissiness 
of the English in such matters, a 
recent English film, “Room at the 
Top,” is one of the frankest, sex¬ 
ually, in situation and dialog, of 
them all. Certainly, for all our! 
“Cats on Hot Tin Roofs,” “Tobac-; 
co Roads,” “Sounds and Furies,” j 
and their like, no recent American I 
film has been quite this frank ; 
. . . at least not the versions we’ve 
seen here. .j 

W r e are told that censorship is : 
a corollary of civilization. That it ! 
is as necessary as government is j 
necessary. “To govern is to err,” 
said Saint Just—and to censor is, 
doubtless, also to err—for where is 
the perfect censor and what kind • 
of government is it or what kind - 
of censorship that is less than per-! 
feet? Would the powers that be 
dare risk a popular referendum 
on censorship, as they presumably [ 
do on government? What would J 
the voice of the people be? i 

While these questions remain ‘ 
unanswered and while the courts ; 
pussyfoot among the real issues i 
involved, the film as a creative 
art. even as a means of reviving . 
a shaking industry, suffers. Writers 1 
cannot deal with the realities of ; 
human existence, which might 
bring the motion pictures more ’ 
directly to the people, because 1 
they are inhibited by the Code, by.’ 
this and by that. As Gilbert Seides/ 
once put it, “The result is that i 
writers cease to be creative in the ‘ 
true sense; they can neither illu¬ 
minate life for us nor guide us; 
they can only divert, us; and divert 
has two meanings—to amuse and 
to lead us off the right road.” 

Greek Journalist Creates 
Scandal and ’Reforms’ 
After French ‘Amants’ 

, By RENA VELISSARIOU i 

Athens. 

There was no^censorship prob¬ 
lem in Greece until recently. A 
Government Committee the.e ex¬ 
isted only; the so 'called Censorship 
Board which after looking at the : 
film declared it suitable or un-. 
suitable for youths under 14 vears ’ 
old. ; 

Unsuitable pix were those de¬ 
picting bold love scenes, violence. ! 
lawlessness, horror and methods of . 
crime. The release of the French 1 
pic “Les Amants” however, caused 
much trouble in the trade here.; 
Though it was' labeled as “unsuit¬ 
able.” a prominent columnist wrote 
a story pointing out the effect * 
which such bold scenes of love- 
making may have to teenagers over 1 
14. This created such a furor that 
the film was cut to its disadvantage ; 
and new censorship regulations are 
being studied now by the Govern- ; 
ment. •■;■■[ 

Meanwhile most of the Board 
members have been changed and ■ 
high police officers and judges j 
have been included to the Board. 
This new Committee has gone to 
the extreme of banning almost all 
films to children. No guns or love! 
scenes are allowed to be displayed! 
outside the theatres and generally; 
this new committee creates a lot of 
confusion trouble and handicaps in : 
the business. 


Sexily, France Takes Liberal Stance 
But Censorship 'Politically Nervous 


j IRISH SNIP ADULTERY 

Censors Relies on 36-Year-Old 
Laws—Nudes A Nix 

By MAXWELL SWEENEY 

Dublin. 

Censorship in the Republic of 
Ireland is administered through 
the Dept, of Justice and a state- 
appointed Film Censor who oper¬ 
ates under Film Censorship Act. 
1923, and an amending Act passed 
four years later to cover film pub¬ 
licity material. No film can be 
screened unless it bears a Censor’s 
Certificate inserted before the 
credit titles. 

Adultery, nudity, blasphemy are 
major points for censorship, which 
usually passes pictures for univer¬ 
sal exhibition, although there is a 
seldom-used proviso that limited 
certificates may be granted for 
“adults only” pictures. More at¬ 
tention is currently being paid to 
violence in pictures. 

When. censor’s decision has been 
passed to distributor an appeal to 
the Appeals Board is possible. This 
is an independent group nominated 
by government and including rep¬ 
resentatives of churches. 

There are no specific protections 
for young audiences, apart from 
the general law. although several 
groups are pressuring for special 
children’s screenings. 

Apart from official censorship 
with single censor, a lawyer who 
was formerly a theatre manager, 
there’s a strong Catholic Church 
group, the National Film Institute 
Reviewing Panel which circulates 
ratings on similar basis to U.S. 
Legion of Decency. Ratings go all 
the- way from suitablitv for “Gen¬ 
eral Audiences” to “Objection¬ 
able,’’ although recently Institute 
has agreed to introduce a special 
“Recommended” rating for partic¬ 
ularly noteworthy films and has 
expressed willingness to help pro¬ 
motion of such pictures. 

Banker-Censorship Looms; 
Mexico Otherwise Perhaps 
As Liberal as Anywhere 

By EMIL ZUBRYN 

Mexico City. 

Proportionate to size Mexico’s 
film industry takes second place 
to no production-distribution sys¬ 
tem anywhere in number and 
variety of trade problems. Happily 
perhaps censorship is the least of 
these. Though a Catholic country 
with its own mores, the climate 
here is not censorious of ideas and 
much that elsewhere invites 
scissors. 

Film Bureau has been and is 
lenient, authorizing the showing 
of 94^ of films without requesting 
any cuts or revisions. In the 6 r i 
balance, in Hollywood product, the 
government has asked for cuts 
where Mexico or its citizens are 
placed in an unfavorable light. Of 
the 222 Hollywood films released 
here last year, only 17 had to 
undergo minor changes. 

Only clamp down by censors has 
been on the so-called “nudist” films 
where Mexican scriptwriters used 
every . possible pretext to have 
well-stacked starlets exhibit them¬ 
selves. This now has been banned 
for it looked for a time as though 
major part of Mexican production 
would be devoted to posed and 
scampering nudes. 

Even the frankest Brigitte Bar- 
dot films pass here. Now r a more j 
critical eye may be cast on the Bar- 
dot bareness. Mexico is more 
tolerant than even France, Italy 
and Germany. | 


+ Paris. 

The bromide about the French 
being paradoxical, especially In 
show biz, arises when it comes to 
film censorship. Though the 
French film has become synono- 
mous with s-e-x on world marts, 
it has the severe form of con¬ 
trol. especially on a political level. 
It has both pre- and post-produc¬ 
tion bluepencilling, plus local 
problems, plus its own system of 
Catholic ratings. 

Right now the whole censorship 
aspect is of concern to filmmakers 
since a recent governmental de¬ 
cree gave powers to local prefects 
to determine what films they 
would not like minors to see. 
This could have dire results. Here 
: as elsewhere kids are important 

• and filmgoing has been falling the 
! last few years. On any film judged 

iContinued on page 44) 

; 

German Censors 
Very Tolerant 

Berlin. 

Freiwillige Selbstkontrolle or 
FSK fVoluntary Self - Control*. 
West Germany’s equivalent to Hol¬ 
lywood’s Production Code Admin¬ 
istration. has the reputation of be¬ 
ing quite tolerant. 

Sex-loaded and or violent pix 
find FSK generous. Very few films 
have been banned and the num- 
: ber of cuts is believed well be¬ 
low* the European average. Self- 
; Control is only tough when it 
[comes to pix that may be danger¬ 
ous in human or political respect 
;—and in the light of the Nazi ex¬ 
perience this is understandable. 

While majority of domestic 
j film men respect the decisions of 

■ FSK. there’s some grudge against 
•the laws designed “to protect au- 
[diences” and, in particular, youth, 
j Current situation sees features di¬ 
vided into four classes: Those 
which may be seen by everybody 

i over six years of age, the second 
(class concerns films that are only 
j free for people after 12 years, the 

• next category goes for people who 
must be at least 16 and finally the 

■ last ciass that makes attainment 
of the 18th year of age compul¬ 
sory. 

U.S. pix that could be seen by 
; those 16 and older include Met¬ 
ro’s “Badlanders.” Allied Artists’ 
“Tall Stranger.” U’s “Happy Feel- 
in?.” “T*' -mriied Aneels,” Metro’s 
“Gigi,” Warners’ “Indiscreet,” UA’s 
“Kings Go Forth,” Par’s “Kin^ 

, Creole.” Warners’ “Marjorie 
; Morningstar” and Metro’s “Don't 
Go Near the Water,*’ to cite some 
examples. 

Films permissible after 12 were 
Columbia's “Gunman’s Walk.” 
Metro's “Tip on a Dead Jockey.” 
same company’s “Sheepman/’ U’s 
“Restless Years.” UA’s “Viking,” 

1 “Quiet American” and “Run Si¬ 
lent. Run Deep.” 20th-Fox’s “Hunt¬ 
ers.” Columbia's “African Queen.” 
Par's “Joker Is Wild,” etc. 

Films that could be seen by ev- 
; cryone < except, of course, kids be- 
| low 6) included Metro's “Merry 
Andrews.” “Seven Hills of Rome,” 

: “Proud Rebel.” Republic’s “Paw- 
| nee,” Par’s “St. Louis Blues,” Mag- 
! na's “South Pacific,” Fox’s “Bar- 
j barian and Geisha,” Warners’ “Old 
: Man and Sea,” Universal’s “Big 
| Beat” and “Tammy,” among 
j others. 

•There is also a Catholic Film 
! Censorship in W. Germany which 
j may be compared to America’s 
j Legion of Decency. This censor- 
shin. v-hieh has only moral influ¬ 
ence on audiences in Catholic areas 
•but not tco strong*, divides fi ' 

| into eight classes.) 
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No Production to Protect So 

Belgium Welcomes AD Comers 


By JOHN FLORQUIN 

‘ Brussels. 

a ’ A nation with no film production 
of its own, Belgium draws on'the 
output of all film centres of the 
world, with America and France 
battling for supremacy, Germany 
(especially in the Flemish-speaking 
part of the country), Great Britain 
and Italy following in their wake, 
and films from anywhere else mod¬ 
estly filling the left-over gaps. 


Just the Bally Needed 

New Delhi. 

Interesting yarn has just 
come out of Soviet Russia. In¬ 
dian dancer Indrani Rehman is 
on a European tour with her 
troupe, presenting classical 
dances typical of Bharata Nat- 
yam, Orissi, Mohini Attam, 
various regions of India, Oris¬ 
si drew more enthusiastic ap¬ 
plause in other Continental 
countries, but in Moscow, the 
Mohini Attam dance brought 
down the house. 

A puzzled Miss Rehman 
finally found out the reason. 
The Russian announcer said, 
when introducing it: “This is 
the dance of Kerala, India’s 
first Communist state.” 


But Head Educator Hits 
Hoflywood Beat-’Em-Ups 

By EMIL MAASS 


But in spite of this lack of na-: 
tive product—it would be absurd 
to call by that name some cheaply ; 
made comedies concocted in Flan¬ 
ders and meant for local consump¬ 
tion only—this apron-sized country ; 
nevertheless has a handful of 
would-be “film producers” who, for . 

years, have tried, mostly in words. A-| K f|4j| l c Anti-fencnr 
to call into existence a semblance » A™ tenSOF 

of a national film industry. 

Accent on Shorts ; 

The only films made on native ! 
soil are documentaries imanv of' 
them governmentally sponsored) 
and shorts. Some are good. o'.hors . 
hopelessly bad. They defend the 
Belsiru co’ours at interna' ional 
film festivals. 

Filin critics are among tho^c 
ic'.io have tried, their shhls at 
documentaries, thus put Hug 
themselves in the posh ion of 
j)an>iing the art of Hollywood, 

Paris . London, Rome, Ham¬ 
burg, Berlin, etc., while a■ the 
same time showing that they 
cannot do so well themselves. 

Havi’ng no native production to 
defend, the Belgium goverment 
makes it easy to all these who want 
to import their films. Tnus Bel¬ 
gium is that exception in a com- 


Mystery of Show Biz 

Paris. 

For the second year in a row 
there are no American plays 
listed for the Theatre des Na¬ 
tions festival, which is current 
and includes plays from about 
20 nations. America will be 
represented, however, by. the 
Jerome Robbins ballet troupe 
and-—life being what it is— 
Britain will be represented by 
the American production of 
“Ulysses in Nighttown,” as 
as acted by Zero Mostel and a 
New York cast. 

Nobody knows quite how to 
explain the last. 


Itemized Elements 
In French Films 

- Paris. 

In 1952 an “average” French 
film feature cost $120,000. Today 
the budget would work out double, 
or $240r,000. Using the latter fig¬ 
ure, the breakdown- of items going 
into a French motion picture 
would work out thusly: 

Story . $13,200 ( 5.5Ccl 

Direction . S38.880 (16.2^) 

Players . $48,000 ( 20^) 

Studios ....... $43,200 ( 18~c) 

Exteriors ..... $14,400 ( 6^) 

Film and Lab . $16,800 ( 7r c ) 

Insurance .... $24,000 ( lQ^c) 

$41,520 117.3^) 


French Film-Makers Summary 


ALL-FRENCH 

YEAR 

CO-PRO^* 

101 

1949 

7 

101 

1950 

11 

91 

1951 

15 

86 

1952 

20 

61 

1953 

46 

50 

1954 

46 

73 

1955 

33 

82 

1956 

42 

78 

1957 

63 

70 

1958 

55 


French-Italian Co-Productions 

1949—(2); 1950—(5); 1951—<6); 1952—(9); 1953—(22); 

1954— (19); 1955—(13); 1956—(23); 1957—(29); 1958—(22)! 

During Same Period 

’Coproductions with: Yugoslavia (1>; Belgium (1); U.S. (D; Great 
Britain (1); Hungary (1); Australia (2); China (1); Japan (1); Lich- 
enstein (1). 


Vienna. 

Austria, since it came out from 
under the shotgun wedding to. 

Germany under the eye of Hitler, j Miscellaneous 
has written into its constitution! .... ' 

a prohibition against censorship, j To ^ a ^ $<240,uuu 

as such. But there is here a defi- j —: 

nite tendency to resist American : • i> • nil* 

violence * themes. ? Striking Paris labDie 

When the Minister of Educa-i n l p.i 

tion, Dr. Heinrich Drimmel, spoke j DriVCFS 1)6111311(1 rUffiS 

over the radio following the fail- ! 
ure of an effort at “self-control” \ 
of the screen he stated that there! 
would be no end to the campaign | 
to stop the flood of wild, neurotic..} 
cruel, foreign youths. Everybody 
knew he meant Yank shoot-’em- 


monwealth of European nations ups and beat-’em-ups, though he 
all of which invent more and more did not so specify. 


restrictions to protect their own 
interests. The sign “welcome to 
Belgium” is up permanently as far 
as films are concerned. And that 
goes also for dubbed versions of 
foreign product. French dubbing is 
done in Paris and serves for Bel¬ 
gium as well. There is no need for 
dubbing—or very little—in the 
Flemirii-speaking part. Subtitling 
of films shown in their original 
version, a current practice here, at 
least in first runs in Brussels and 
all over the Flanders, is a pros¬ 
perous business. With no serious 
language barrier. English and Ger¬ 
man being widely spoken en plus 
of French and Flemish, a serious 
problem is being simplified to the 
outmost. 

U.S. Losing Ground? 

Really good films always find an 
attentive audience whatever their 
nationality or their genre. Thus 
amongst the comfortable g-’o.scrs 
of la t year the Russian “Oanes 
Are Flying” did very well. Never¬ 
theless. two of the three top-gross- 
ers of 1958 are American: “Around 
the World in 80 Days,” “The Ten 
Commandments.” and “The Bridge 
on the River Kwai.” The two films 
immediately following as gros-ers 
are the French: “My Unc:e” and 
“Une Parisienne.” But in the Fiem-. 
ish part of the country, the Gc man 
“Trapp Family” succeeded in 
beating even “The Bridge on the 
River Kwai.” 

There is immense competition 
between the three nations. America, 
France and Germany. And France \ 
is making steady progress v hile ; 
Hollywood product has lost ground. 
Too many inferior films are to be | 
blamed for that. Sending over in- j 
discriminately the best and the: 
worst has not improved the posi-. 
tion of America here. j 

Television? More than 280.000 j 
sets are now keeping at home a j 
very important fraction of the, 
public. i 


The Vienna government is seek¬ 
ing to persuade the provinces to 
surrender part of their authority 
to the Federal republic so that 
what is euphemistically called 


Depict Them as Smart 

Paris, April 14. 

Among the list of demands made ■ 
by the Paris cabdrivers, during a 
recent 24-hour strike, was that ( 
films should no longer show scenes; 
in which hackies were knocked 
over the head and robbed. Pix j 
also were not to show them as too ; 
stupid since passengers might get: 


‘semi-censorship” could be organ- id eas an< l take advantage of them, 
ized. Just how strong the Catholic ! Or so they reasoned, j 

Church pressure is cannot be con-' Austerity measures, leading to 
fidentlv asserted. The Austrians rises in prices but frozen wage! 
are reasonably easy-going as a levels or salaries not keeping pace ! 
rule. with prices, led to the strike. Taxi 

Catholic Film Press and the.’drivers also wanted more pay and j 
“Good Film Action” so f 3 r do no lower , living costs. j 

harm to the business. First is | They also want the right to re- 
very lenient in its classification, fuse a fare when on their way! 
Second set-up, founded by' the home and to go off duty, if not! 
Film Journalists Society, recently ; going in the same direction. The 
organized its own free telephone state subsidized radio and video!. 
service (dial 1513) to give “good setup also had a reecnt 24-hour 


films v information. “Mock trials' 
against “bad films’ are being held, 
and organized letters are ad¬ 
dressed to the American Embassy 
to help “combat bad films.” 

Ministry of Education has a 
three star system for classifying 
pictures: 

One star: worthy to be seen. 

Two stars: valuable. 

Three stars: especially valuable. 


layoff in a demand for wage boosts. 
Actors also have struck: it’s feared 
there maiy be bad strikes during j 
the tourist season which, would 
affect show biz considerably. 


Paris Dubbing Visas 

Paris. 

Films from outside France 
which secured dubbing permits 
here during recent . statistical 
computation years give this fairly 
steady pulse: 

1952 - 195 

1953 215 

1954 - 209 

1955 - 222 

1956 - 219 

1957 - 201 

1958 - 216 


LADY CHATTERLEY’ IN , 
TOP COURT APRIL 20 

Washington, April 14. 
U.S. Supreme Court is scheduled 
to hear arguments on New York ■ 
state’s ban on “Lady Chatterley’s 
Lover” during the week of April ; 
20. i 

Kingsley International Pictures ; 
challenged the constitutionality of 
the ban imposed by the New York 
Board of Regents under the state’s 
censorship law, and appealed the 
case after losing out in state courts. 
Each party will have an hour of 
argument before the Supreme 
Court. 


fy/uuice'd. Bixf Qelmcut Market 


Paris. 

| French film income from export sources went up by $2,600,000 last 
| year (’58), and it was not only due to the devaluation of the franc. The 
West German biz almost doubled itself while the take from the U.S, 
j fell somewhat. Total net from French films abroad in ’58 came to $12,- 
: 170,000 as compared to the $9,508,000 of ’57. The comparative takes 

At Cannes Festival ' r ° m the leadiDg fore * gn marts for French films in ’57 and ’58 were as 


De Miile Retrospective 


: follows: 


Paramount Pictures is making 
available footage on a number of 
Cecil B. DeMille films for a “De¬ 
Mille Retrospect” at the Cannes 
film festival, which starts May 1. 

Show will be about one hour and 
will honor the work of DeMille. 
Several European film museums 
and libraries also are contributing 
clips from DeMill# works. 


EXPORTED TO 

1958 

1957 

West Germany .... 

. $2,024,000 

$1,261,600 

Belgium . 

' .... 1,412,000 

1,229,000 

Latin America . 

.... 1,022,000 

643,200 

Switzerland .. 

672,000 

600,000 

Italy . 

...... 522,000 

220.000 

U.S.A. . 

507,000 

536,200 

Spain . 

...... 386,000 

277,200 

Canada ..... 

. 320,000 

137,000 

Other Parts N. America: .,. 

. 96,600 

229,200 


Brutality, Boozing, Evil 
And Snrgery Can’t Get 
By Censors in India 

By AUSTEN NAZARETH 

New Delhi. 

Every film—feature, short suh- 
ject, trailer, or whatever—shown . 
in an Indian theatre is preluded 
by the flashing on the screen of . 
a facsimile of the censor certificate: 
by law, every film must be certified 
before it is exhibited. The Central 
Board of Film Censors grants 
certificates to films under two 
classifications: “passed for un-' 
restricted public exhibition” (U, 1 
for imrestrieted); and “passed for 
public exhibition restricted to t 
adults” (A, for adults). 

In the 11-month period April . 
1958 to February 1959, the board i 
granted U certificates to 2.465 
films and A certs to 121. Some 63 ’ 
were refused certification. Film 
footage excised by the censors . 
totaled 58,250. 

Censor board is appointed by! 
the Indian Government. In a. 
country with a tradition of more ‘ 
governmental regulation of public} 
affairs than in the United States— ‘ 
a heritage from the days of British 
imperial rule which independence 
has not dissipated—the temper of . 
public opinion evinces a far less-! 
than-American readiness to resent 
and resist censor-regulation. 

Official spokesmen stress that ( 
the system is not oppressive. 
“Indian film censorship is both 
sensible and democratic,” a Gov-. 
ernment official said to Variety. 
He pointed out that an examining 
committee passes on each film. 
If its verdict is unfavorable, pic 
goes before a revising committee. 
If it’s still thumbs-down, producer, 
can put it up to an appellate com- f 
mittee. ! 

Each committee consists of a ■ 
fresh set of personnel—all non¬ 
officials but one, in each case— 
and producer is given full oppor¬ 
tunity to put his case at each 
stage in the process. 

What are the sensitive areas in 
application of censorship to films? 
In addition to the more general 
and predictable ones in the field , 
of crime, vice, sex, and undress.: 
some other characteristic -ones 
may be mentioned: 

Drunkenness or drinking that is 
not essential to the theme of the 
story (some states in India are 
dry, or partially so); 

Surgical, operations. 

Feminine underclothing. 

Cruelty to children. 

Torture of adults. 

Cruelty to animals 

Traffic in drugs. . . 

Accentuation of class distinc¬ 
tions or stimulating class hatred. 

Realistic horrors of warfare. 

Intimate biological detail. ✓ 

Gross travesties of the adminis¬ 
tration of justice. 

Considered unsuitable for certi¬ 
fication is a foreign film “of a 
propaganda nature” which “is 
likely to arouse disrespect of a 
foreign country, or is liable to be 
looked upon by a foreign country 
as derogatory to itself, or which 
is liable to embarrass the relations 
of the Government of India with 
any foreign government,” or 
which contains “disparaging ref¬ 
erences to the people of a foreign 
country or the head of a foreign 
State” or “picturization of sub¬ 
versive methods or of guerrilla 
technique.” This would bar some 
anti-Soviet films from Hollywood 
and some anti-Capitalist films 
from Russia. 


New French Law 
Aids Pix Writers 


* Paris, April 14. 

A new law is to go into effect 
next week under which film writ¬ 
ers and directors will be paid via 
a percentage of the gross income 
of a pic decided on for each film 
between the producer and screen¬ 
writers and directors. Long-debated 
problem finally got a nod from 
all filmmaking segments. Under 
this system, the writers and direc¬ 
tors are considered the veritable 
film creators. The distribs, after 
taxes and exhib shares are de¬ 
ducted. will give the percentages 
to the producers and to SACEM. 
The latter will turn it over to the 
authors. 

All advances to the authors will 
be repaid to producers by SACEM 
from their collections. In cases of 
tilm properties based on books, 
plays or previous ideas, these 
either will be bought directly or 
allowed to share in the author’s 
percentage. 

New system was first frowned 
on by producers as likely to cut 
deeply into their already too small 
overall percentage of a film’s take. 
But it was finally felt that it was 
a share-the-risk affair and a hit 
would benefit all while a flop 
might, in the long run, save money 
for the producer on less payments 
to the authors. 

This is a victory for the writers 
and airectors who could now share 
in their own work. It is also felt 
it is a greater incentive so neces¬ 
sary Li these days of falling film 
attendance and public disaffection. 


TV MAY BE, NOT NOW 
VILLAIN IN FRANCE 

Paris. 

Television is still not a definite 
film threat in France. But theatri¬ 
cal feature producers, with plenty 
of troubles in trying to organize 
themselves to have a common front 
in-dealing with the governmental 
film administrative bodies, are 
prone to use the growing tv as a 
whipping hoy. 

Radiodiffusion - Television Fran- 
caise is now a nationalized indus¬ 
try rather than a civil service set¬ 
up. This meant higher salaries 
could be paid sans doing the same 
in other governmental bodies. 
Smarter personnel and production 
is not expected for at least three 
or four years. Most film people 
feel a modus viveiidi should be 
set up now with tv so as to avoid . 
the changes it brought about in 
the film setup in other countries. 


Taiwan’s 1,652- Seater 

Washington, April 14. 

One of the Far Easfs largest and 
most modern motion picture thea¬ 
tres' has opened in Formosa 
(Taiwan). 

Nathan D. Golden, chief of Com¬ 
merce’s Scientific, Motion Picture 
and Photographic Products divi¬ 
sion, said the “Far East” has 1,652 
seats and what is believed to be 
the largest screen in the Far East, 
83 by 36 feet. More than $300,000 
is invested (entirely by Taiwanese 
investors) in it, a new report from 
the U. S. Embassy in Taipei states. 
Theatre opened last December. 

Sound system is of U. S. origin, 
with six sound channels. The 
projection equipment is of Jap¬ 
anese’ manufacture. 

It is located outside the down¬ 
town cluster of theatres in Taipei. 
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French Plots Beaucoup Offbeat 

I [RESUME OF UPCOMING EXPORT POSSIBILITIES] 

^^By GENE MOSKOWITZ ,r '*&■' *' S' >•** 


Paris. 

French films and coproductions were down from 141 In 
1957 to 125 In 1958. Color usage also fell off drastically, 
but it is still felt that France is overproducing id rela¬ 
tion to Its markets and amortization values. There is still 
a backlog of ’58 features among which several show pos¬ 
sible foreign appeal in light of shrinking production in 
other countries. The following look likely for exporta¬ 
tion purposes: 

“Les Amants” (The Lovers) (Lux) is the controversial 
pic with a 20 minute love scene between a young man 
and a married woman. It is 27-year-old director Louis 
Malle’s second. 

“L’Ambitieuse” (Corona) is about a fight over mines in 
Tahiti and may loom an actioner with playoff chances. 
It has names in Richard Basehart and Edmond O’Brien. 

“Le Clochard” (The Tramp) (Cinedis) has Jean Gabin 
as a philosophical bum running away from rich, covetous 
relatives. Might emerge as payoff comedy. 

“L’Amerique Vue Par Un Francais” (America Seen by 
a Frenchman) (Pleiade) is a full length documentary in 
C’Scope and color on offbeat Yank mores. 

“Boboose” (Par) is a comedy of an actor whose real 
life apes his stage roles. A possible breezy item, Fran¬ 
cois Perier starring. 

“Le Bourgeois Gentilhomme” (Cinedis) is the Comedie- 
Francaise screening of the Moliere play. It is somewhat 
static and. mainly for schools but has “prestige” come-on. 

“La Chatte” (The Cat) (Discifilm) a fairly taut ac¬ 
tioner on the German occupation of France. Stars Fran¬ 
chise Arnoul. 

“Cheri, Fais Moi Peur” (Scare me Dear) (Pathe) a slap¬ 
stick comedy with some yocks. 

“Les Cousins” (Mondex) a slickly made tale of a coun¬ 
try cousin’s defeat by his city cousin’s rather amoral life 
and following. Extremely well made by young director 
Claude Chabrol. 

“Des Femme Disparaissent” (Women Disappear) (Siri¬ 
us) is an exploitation item on white slavery very well 
made by rising young director Edouard Molinaro. 

“Le Desordre Et La Nuit” (Disorder and Night) (Coro¬ 
na) a tale of French nightlife lowlife with some exploi¬ 
tation handles. 

“Bififi Chez Les Femmes” (Dismage) a sequel to the 
hit, but by another director, Alex Joffe, on a holdup 
largely controlled by women. Probably exploitation val-. 
ues. 

“Faibles Femmes” (Weak Women) (Marceau) a spright¬ 
ly macabre coriiedy of how three girls try to kill a young 
Don Juan wh.o has been stringing them along. Good 


Yank art and general chances, and probably worth dub¬ 
bing. 

“La Femme Et Le Pantin” (The Puppet and the Wom¬ 
an) (Pathe) a generally exploitable Brigitte Bardot opus 
as she tempts a noble rich man to humiliation. It shows 
plenty of her. 

“Le Grand Chef” (Gaumont) based on the O. Henry 
story “The Ransom of Red Chief,” and with Fernandel 
as the harassed kidnapper it could have Yank chances. 

“Les Grandes Families” (Cinedis) is a top grosser here 
and a slick drama of a rich industrial family and its in¬ 
ternal economic squabbles. 

“Guinguette” (Gaumont) has Zizi jeanmaire as a re¬ 
formed joy girl running a dance hall in the suburbs. 

“Hiroshima Mon Amour” (Argos) a story of a love af¬ 
fair between a French girl and a Japanese, and a first 
film by a leading documentary maker Alain Resnais. 

“lie Du Bout Du Monde” (Island At The End of the 
World) (Lux) a possible exploitation item about three 
lookers and one man on an island. Plenty^ of hot stuff in¬ 
volved. 

“Julie La Rousse” (Pathe) a lively love story with a 
circus background and some playoff possibilities for for¬ 
eign, spots. 

“La Loi” (The.^Law) (Corona) Jules Dassin's uneven 
but taking story ’of skulduggery and drama in a little 
Mediterranean town. It has good exploitation and art 
possibilities and the name of Gina Lollobrigida. 

“Marie-Ootobre” (Pathe) a taut suspense item of a 
group of ex^resistants in one room trying to find out who 
was the traitor among them during the war. 

“Maxime” (Cocinor) a bittersweet tale of an aging roue's 
last love in the turn-of-the-century. A bit long but with 
Charles Boyer and Michele Morgan for possible art house 
use. 

“Le Miroir A Deux Faces” (Two Faced Mirror) (Gau¬ 
mont) is a story of mousey housefrau turned into a beauty 
by plastic surgery and how it breaks up her home. 

“Orfeu Negro” (Lux) is the Orpheus legend made with 
an all-Negro cast in Brazil. Might be an offbeater with 
art overtones. 

“Quatres Cent Coups” (400 Blows) (Cocinor). a first fea¬ 
ture by tough pic critic Francois Truffaut about a kid’s 
running off from school and the adventures that follow. 
Could be an unusual moppet pic with art chances abroad. 

“La Tete Contre Les Murs” (Head Against the Walls) 
(Sirius) a first pic by documentary maker Georges Franju 
is a jolting tale taking place in an insane asylum with 
specialized exploitation values. 

“Les Tricheurs” (The Cheats) (Corona) is the top 
grosser of the year with a flock of unknown young actors 
and a controversial tale of disoriented French youth cheat¬ 
ing on their emotions and feelings. 

“Drole De Dimanche” (What a Sunday) CCCFC) a pleas¬ 


ant comedy of how a timid man wins back his errant wife. 
With. Danielle Darrieux. 

“La Vie a Deux” (Life As A Couple) (Cocinor) a sketch 
pic based on Sacha Guitry’s last script. Some clever bits. 

“Vojpage En Ballon” (Montsouris) a boy’s trip around 
France in a balloon by the man who made “The Red Bal¬ 
loon,” Albert Lamorisse. 

“Le Bel Age” (Pathe) a series of sketches on the dif¬ 
ficulties of loving with some exploitation aspects. A sec¬ 
ond feature by Pierre Kast. 

“Les Yeux Sans Visage” (Eyes Without Face) (Lux) is 
a second p:c by Georges Franju which promises to be a 
horror jolter for it is about a surgeon who tries to help 
his disfigured daughter by taking skin from other wom¬ 
en. It has Alida Valli. 

“Mort D’Un Temoin” (Death of A Witness) (Gaumont) 
a thriller about a fleet of radio taxis chasing the murderer 
of one of their members. 

“Babette S’En VvT-En Guerre” (Babette Goes to War) 
(Col) with Brigitte Bardot as an underground worker who 
upsets her cohorts more than the enemy. A comedy with 
definite chances. 

“Les Drageurs” (The Girl Hunters) (Rivers) about 
two men looking for the ideal girl and going thru a ser¬ 
ies of adventures. A first by a young director Jean-Pierre 
Mocky with good exploitation and art chances in store. 

“Les Liaisons Dangeureuses” (Marceau) is Roger Va¬ 
dim’s modernizing of the famed 18th century classic on 
the sentimental education of a young girl. Vadim launched 
B.B. in “And God Created Woman” and this looks to be 
a definite exploitation item for the U.S. 

“Le Chemin Des Ecoliers” (Student's Road) (SPCE) 
a story of the occupation with deft young director Michel 
Boisrond turning to drama for the first time. It could be 
an offbeater with exportation assets. 

“La Fievre Monte a El Pao” (Fever Mounts at El Pao) 
(Goupe Des Quatres) with Gerard Philipe and directed by 
Luis Bunuel as a coproduction in Mexico. A tale of stress 
during a plague with probable art chances in store. 

“J’lrai Cracher Sur Vos Tombes” (I’ll Spit on Your 
Graves) (Lux) a tale of a Negro who passes among whites 
to avenge the murder of his brother who was lynched for 
allegedly raping a white woman. A first pic by Michel 
Gast. 

“La Verte Moisson” (Green Harvest) (Gaumont) a tale 
of rural love by Francois Villiers. who made the engag¬ 
ing hit “L’Eau Vive” (Live Waters) last year, with pos¬ 
sible playoff qualities in store. 

“Paris Nous Appartient” (Paris Belongs to US) (AJYM) 
a first pic by film critic Jacques Rivette on young love 
in Paris. 

“Les Regates De San Francisco” (Iena) a tale of ado¬ 
lescents in love and finding maturity. By Claude Autant- 
Lara. 


Film Aid Ending, 
French Dilemma 
Up To Malraux 

Paris. 

The main problem still facing 
the French film industry is 
whether a workable setup will be 
ready before May 1 to replace the 
Film Aid Law. 

Film Aid technically runs out 
next January, but was given an 
extension to June ’60 on the sup¬ 
position that a working replace¬ 
ment for Aid would have been 
made up by Ministry of Cultural 
Affairs head, Andre Malraux, by 
May 1. At the present writing 
there is still no official plan in 
sight. 

Thus it means that any pro¬ 
ducer making, a film now, and 
getting it out by September, would 
only get about 11 months of Aid 
whereas the amortization period 
of a French film is three years. 

This has braked some produc¬ 
tion but many, or most, producers 
are going ahead on the assump¬ 
tion that something will happen, 
as it always has, to keep the 
French film industry active and 
potent. 

Several plans have been put be¬ 
fore Malraux by both the govern¬ 
mental Centre Du Cinema and the 
industry itself. Finance Minister 
Antoine Pinay has definitely shown 
a willingness to help the cinema 
if it will help itself, but not on a 
subvention basis. . ' 

One plan has a slow shearing 
away of present Aid, sums given 
to producers on percentages of the 
foreign and local gross of their 
last pix toward their next produc¬ 
tions, by a 10% annual replace¬ 
ment of Aid by credit loans over a 
period of 10 years. 

Another feels that only 200 ex- 


hibs really make money (the key 
firstrun houses) out of the 5700 
regular exhibs in operation. This 
is due to the fact that distributors 
guarantee about one third of the 
money for a film to a producer, 
which is backed by a national 
credit fund. For this they take 
their money off the top and then 
take 35% to 40% of the gross. 
This stymies both production and 
exhibition. 


FRENCH RULE FRANCE! 


But U.S. Pictures Hold 35% of Top 
Ratings Since 1950 


Paris. 

. A look at the money-making list 
of films here the last nine years 
(1950 to 1958) suggests that Holly¬ 
wood has held its own. It retains 
an average 35% of . the- market 
gross. 

Some 18 of the 45 top grossers 
of the last nine years are Yank 
entries. French seem to have pre¬ 
ferred spectacle form plus solid 
war dramas with pacifistic over¬ 
tones. 

Pop Yank pix were “The Bridge 
on the River Kwai” (Col), “The 
Ten Commandments” (Par), “War 
and Peace” (Par), “Limelight” 
(UA\ “The Greatest Show on 
Earth” (Par), “Around the World 
in 80 Days” (UA), “The Robe” 
(20th), “Gone With The Wind” 
(MG) in reissues, “To Catch A 
Thief” (Par), “From Here To Eter¬ 
nity” (Col), “Roman Holiday” 
(Par). “Moulin Rouge” (UA), “Cin¬ 
derella” (BV), “Samson and “De- 
lila” (Par), “Sabrina” (Par), “Quo 
Vadis?” (MG), “The Man Who 
Knew Too Much” (Par), “Ivanhoe” 
(MG). 

Note: Nary an oater or musical 
on the list, though French often 
like Westerns. A surprise entry 
on the list is the Russian Cannes 
Fest prizewinner “Flying Cranes.” 
Only other foreign pic was the 
Italo travel documentary, “Lost 
Continent.” The other 25 on the 
list were all French giving them 
still over 50% of their own mart 
in terms of the boff grosses, and 
playing time too. 


HOW OFTEN THEY GO 

Paris. 

The film-going habits of the 
various western countries, as 
the statisticians work it out, 
need explaining, of course. 
Admission scales in the differ¬ 
ent lands vary greatly; The 
American theatre runs “grind” 
—and customers may drop in 
at will. Whereas in Europe the 
patron typically needs, to pur- 
' chase his ticket ahead of time 
and he must attend a perform¬ 
ance which begins, say, half 
an hour after previous audi¬ 
ence empties out. 

Number of times a film fan 
attends the movies in a year, 
as estimated, runs this way: 


Great Britain . 29 

Australia . 25 

United States . 20 

Canada . 17 

Belgium .16 

West Germany .. 15 

Italy ., ... . 14 

France . 9 


Gaumont, Pathe, SOGEC 
Dominate Paris Theatre 
Situation for First Run 

Paris. 

On the assumption that Paris 
firstruns set the tone for subse¬ 
quent payoff, and also take a good 
part of the overall gross, a look at 
the capital’s status quo indicates 
that three companies have the ma¬ 
jor exhib hand, Gaumont, Pathe 
and the state-owned SOGEC. 

Pathe has the Marignan, a key 
Champs-Elysees spot; the Wepler 
Pathe Imperial, Select Pathe, Lu- 
tetia, Montparnasse, Louxor, Pathe 
Orleans, Royal Pathe, Victor-Hugo, 
Saint-Marcel and Palace Boug- 
logne. Pathe also has houses In 
the key French cities of Marseilles, 
Lyon, Lille, Nancy, Grenoble and 
Bordeaux, plus some in Brussels, 
one in New York and one in Phila¬ 
delphia. 

Gaumont has 16 houses in Paris, 
with the Gaumont Palace, a 4,670- 
seater, the biggest house in Eu¬ 
rope, the Richeleiu, Colisee, Made¬ 


leine, Folies, Palais Rochechouart, 
Gaumont Theatre, Aubert Palace, 
and 20 houses in the suburbs plus 
outlets in the keys and abroad. 

SOGEC is governmentally oper¬ 
ated and lumps -those houses con¬ 
fiscated by the Germans during the 
occupation. In Paris there is the 
Normandie, Biarritz. Max Linder, 
Moulin Rouge and Le Raimu with 
22 houses around France. 

For firstruns these three soci¬ 
eties also tandem with privately 
owned houses among which are 
the important Berlitz (Cineson', 
Francais (Haik), Marivaux (Mari¬ 
vaux Co.), Rex (Jean Heilman), 
and the Paramount is the only 
important house owned bv a Yank 
major. 

Yanks get their share of playing 
time but have found it harder of 
, late with French getting priorities 
and having a flock of longruns this 
year. No new houses can any long¬ 
er be built by a foreign company. 
But Yanks have tieups with all the 
major firstruns plus others which 
are also important. Other privately 
owned houses of firstrun impor¬ 
tance are the Paris (Dranetal) and 
the Siritzki theatres, George V 
Monte Carlo, and others like the 
Elysees, Marbeuf, Broadway and 
Napoleon. Balzac, Helder, Scala 
and Vivienne are another impor¬ 
tant privately run circuit. 

There are, of course, a flock of 
specialized houses for offbeat fea¬ 
tures and arty stuff. 


EINFELDS DUE IN CANNES 


20th Ad-Pub Chief On European 
Swingaroimd 

Charles Einfeld, 20th-Fox v.p. 
in charge of advertising, publicity 
and exploitation, is leaving N. Y. 
April 28 for a three-week Euro¬ 
pean business tour. He’ll be in 
Cannes for the screening of two 
20th picttres, “Compulsion" and 
“Diary of Anne Frank.” 

Einfeld will be accompanied by 
his wife. Besides Paris and 
Cannes, the 20th exec also will go 
to Rome and Munich and Vienna to 
set the scene for “Diary.” He ex¬ 
pects to be back at his desk the 
end of May. 


French Boxoffice 
Sauce Piquant 
Season 1958-59 

By GENE MOSKOWITZ 

Paris. 

The big franc-getters of the 
present 1958-59 season start with 
Marcel Carne’s “The Cheats.” Film 
deals with the French beatniks, 
their sentiments and maladjust¬ 
ments. The picture has sped on 
their way a number of newcomer 
: thespians. 

“Les Grandes Families” prob¬ 
ably rates second. It's the Denys 
De La Patelliere production. 

Louis Malle’s “The Lovers,” with 
a 20-minute love scene between a 
young man and a married woman 
in her own home before she leaves 
all for love, came next, followed 
by Claude Autant-Lara’s “En Cas 
De Malheur” (In Case of Accident), 
with Brigitte Bardot, a tale of an 
amoral young miss who destroys an 
important, aging lawyer’s life. 

A problem tale of the results 
of plastic surgery turning a drab 
housewife into the beauteous 
Michele Morgan, was next in 
Andre Cavatte's ‘“Le Miroir A 
Deux Faces” (The Mirror Has Two 
Faces), followed by the sketch pic 
“La Vie a Deux” (Life As a 
Couple* based on Sacha Guitry’s 
last script and directed by Clement 
Dunour. 

A small budgeted comedy on 
the vacation tribulations of an 
ordinary family came next in 
i Andre Hunnebelle’s “Taxi, Rou- 
lotte Et Corrdia,” and then the 
surprising biz handed the reissue 
of Jean Renoir’s 1937 pacifistic pic, 
“La Grande Illusion.” 

Others that garnered dough 
were “La Loi Est La Loi” (The 
Law is the Law), Christian-Jacque’s 
eomedy on national borders with 
Fernandel and Toto; Alexandre 
Astruc’s “Une Vie” (A Life) with 
Maria Schell as a long suffering 
woman wed to a cad. 













And God Created Woman 



Love Is My Profession 









Babette Goes To War 
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Brigitte Bardot 



The New York and Paris critic awards 
the Festivals of Cannes, Mexico, Mar 
del Plata, the golden medal of Italy 
and the Academy award nomination 


Have already expressed the gratitude 
and admiration of the world. 

"MY UNCLE" is one of the rare pictures 
which people want to see more than 
once-for each time it brings a little 
more understanding and calls for a 
little more thought. 


PRODUCERS: 

SPECTA-FILMS; GRAY-FILM; ALTER-FILMS; FILMS DEL CENTAURO 
27 Rue Dumont, D'Urville, Paris, XVI 
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PARIS 

114, Champs Elysees 


Features 1959 

Coproduced and Worldwide Sales 

MOOT D’UN TEMOIN 
NORMANDIE—NIEMEN 
LE CHEMIN DES ECOLISS 
LIBERTE EGALITE FRATERITE 
LA BETE A CHAGR1 

In Preparation 

CATHERINE THE GREAT 

LES FILMS GIBE FRANCO LONDON FILM 

The Funniest Film of the Year 
. After 

O'HENRY'S 

The ransom of THE GREAT CHIEF 

FERNANDEL 
GINO CERVI 

and the new french KID 
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LES FILMS MARCEAU PRESENTS 


GERARD PHILIPS and JEANNE MOREAU 


LES LIAISONS DANGEREUSES 

DIRECTED RY ROGER YADIM 

(maker of "And God Created Woman-) 


Screenplay: Roger Yailland , Roger Vadim and Claude Rrule 


ANNETTE YADIM 


JEAN-LOUIS TRINTIGNANT 


SIMONE RENANT 


Les Films Marceau, 7 rue de Presbourg, 
Paris 16, France 


Cable: MARCEAUFIlM-PARiS 
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DUBBING! 

LEO LAX FILMS stands 
for the highest quality in 

DUBBING! 

The most efficient American technicians 
in France are contributing their special 
effort in turning out a product that 
is being sought after by every com¬ 
pany seeking DUBBING of its films- 

LEO LAX FILM's unique techniques in 
DUBBING foreign sound tracks into 
English is without parallel. When you 
have a problem and you want to be 
„ sure of the utmost speed without sacri¬ 
ficing quality. 


Contact 

LEO LAX FILMS 

for further information WRITE, CALL, WIRE ... 


-—PARIS--i 


-NEW YORK--i 


—— ROME-1 

LEO LAX FILMS 


LEO LAX FILMS, Inc. 


LEO LAX FILMS, Italia 

21 Avenue Kleber 


1501 Broadway 


Via Degli Scialoid 18 

Paris, France 


New York, N. Y. 


Rome, Italy 

Phone: Kleber 12-80 


Phone: LO 4-0457 


Phone:310-153 
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JOSEPH LISBONA 

Frances Youngest Film-maker who released such outstanding films as 

ROOTS TORERO HOUSE OF THE ANGEL 

of Benito Alaznraki — of Carlos Velo — of'Leopoldo Torre-Nilsson — 

(being released in the U.S. thru Kingsley-International) 

has now produced 

LES DRAGUEURS 

(The Girl Hunters) 
directed by JEAN-PIERRE MOCKY 

WITH THE MOST BRILLIANT CAST OF THE SEASON 

JACQUES CHARRIER CHARLES A2NAVOUR 

DANY ROBIN DANY CARREL 

ANOUK AIMEE ESTELLA BLAIN 

BELINDA LEE 

j 

and will soon produce and direct 

LE PANIER A CRABES 

(The Crab Basket) 

a demystification of the film milieu 

Contact: LISBON FILMS, 116bis Champs-Elysees Paris, 8 Tel: Balzac 08-71 


PIERRE BRAUNBERCER 

Is Proud to Present Two Unusual Films: 

"I, A NEGRO," in color by Jean Rouch, 

which won the coveted Louis 
Delluc Award from the French 
film critics and is on the life of 
the African in the Westernized 
cities of his country. 

and “AMERICA-SEEN By A FRENCHMAN,” in color 
and Dyaliscope by Francois 
Reichenbach, on the foibles and 
life of the American as sympa¬ 
thetically seen by a Frenchman 
who travelled the U.S. with a 
camera and an avid curiosity. 

Contact: FILMS FLEIADE * Tel: Elysees 51-49 

95 Champs-Elysees Cable: BRAUNFILM 

Paris 8. France PARIS 


GARANCE 

presents 

“THE KITE FROM FARAWAY” 

A FEATURE IN COLOR 

Prix San Giorgio Venice '58 
Grand Prix Best Children’s Film France '58 

★★★★★★★★★★★A* 

“THE SEINE MEETS PARIS" 

A SHORT 

; Grand Prix Cannes '58 
‘, Grand Prix San Francisco ’58 

★ ★★★★★★★★★★★■A 

“PARIS EATS” 

A SHORT 

now ready for release of 
Jacques and Pierre Prevert 
★★★★★★★★★★★★★ 

IN PREPARATION: a feature with 
BETSY BLAIR and SERGE REGGIANI 
a short "LE MISTRAL" of Joris Ivens 

Contact: GARANCE FILMS 

78 Champs-Elysees Tel: Balzac 

Paris 8, France 1777 
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MEMO: To UNITED ARTISTS 
from 

GRAY-FILM and S.N. PATHE-CINEMA- 
PARIS 

DEAR-FILM- ROME 



BRIGITTE 

BARDOT’S 

Most Exciting Performance 

A WOMAN 
LIKE SATAN 



We are happy to deliver the first print of this extraor¬ 
dinary spectacular film in Eastmancolor and Scope 
starring 

BRIGITTE BARDOT 

more beautiful than ever ... 

From her first appearance at the enchanting Fiesta 
of Sevilla, through exciting bull fight and dancing 
scenes, B.B., under Julien Duvivier's brilliant direction, 
reaches new heights of personality and acting. 


A WOMAN LIKE SATAN 

Director: Julien DUVIVIER 
Based on a Novel of: Pierre LOUYS 
Screenplay: ALBERT VALENTIN, DUVIVIER 
Dialogue: Marcel ACHARD, 

Also Starring: Antonio VILAR and Dario MORENO 


We are convinced that UNITED ARTISTS 
and BRIGITTE BARDOT together will reach 
the largest audiences in the Americas, the 
British Empire and Asia . 
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, President 

THE AMERICAN DUBBING CO., INC. 

NEW YORK: 200 West 57th Street, Tel.: JU 2-0275 
PARIS: 43, Faubourg St. Honore. Tel: BALZAC 72-00 
CANNES: Hotel Carlton 

Dubbing of the highest quality 

All delivery-dates are guaranteed 


Dubbings are produced in New York, Paris, Hollywood and London. Casting of the voices is done 
in New York, London and Paris. Our own exclusive dubbing system permits us to produce English 
dubbed versions of the highest quality , at the lowest prices . 


France’s Censorship Angles 

_- Continued from page 33 ———— 


helps a pic in getting adult at¬ 
tendance but hurts In subsequents 
where family attractions are in 
demand. Censorship is national in 
impact and there’s no MPAA-like 
self-policing device. 


too outspoken or daring, or “con-1 it permission to be released or 
trary to good morals, or liable to l allow it to go out but forbidden to 
disturb public order,” the official I those under 16. 
censorship' body can either refuse I The “under 16” bit sometimes 


This is how it works here. The 
Commission De Controle, which 
checks completed films, is under 
the Ministry of Information and is 


PLAY-ART 

(FILMS VICTORIA-CINE-ALLIANCE) 


A COMPANY IN THE 
OLD FRENCH FILM 
TRADITION IN THE 
NEW STYLE 


are preparing 

JACQUES BECKER’S new film 

“LE TR0U” 

(Coproduction With Filmsonor) 

A Suspenseful Story of a Jailbreak 

“LES CADETS DE SAUMUR” 

(PROVISIONAL TITLE) 


composed mainly of representa¬ 
tives from the various ministries 
with only a nominal rep from the 
film industry. The CDC can ban a 
pic on the general grounds of 
troubling public order, but, since 
all ministries have to be appeased, 
it is difficult to slide over a film 
based on a current thorny political 
or social problem. 

This Jean Vigo’s 1933 pic, 
"Zero De Conduite,” which 
had strong comments on the 
school system, has to this day 
never gotten an official okay 
due to the Ministry of Educa¬ 
tion’s official veto. However, 
it can be shown in private 
film clubs and museums. 

Such films as Stanley Kubrick’s 
“Paths of Glory” lUA) and Jose 
Ferrer’s “I Accuse” . iM-G) can 
never be shown due to their treat¬ 
ment of French Army objections. 

Pre-censorship is imposed thru 
the Centre Du Cinema under the 
Ministry of Cultural Affairs, lately 
under Andre Malraux, via the 
Commission D’Autorisation De 
Toumage which looksees scripts. 
Recently the Centre du Cinema 
turned down exhib rights of a 
French pic dealing in racial ten¬ 
sions between the whites and 
Negroes of a “mythical” town 
which might have' been Dixieville, 
U.S.A., because it was felt it made 
a statement on French North 
African affairs. However this pic, 
“Les Tripes Au Soleil” (Guts in 
the Sun), finally got authorization 
to show In France but it cannot 
be exported. 

A Catholic pic journal. Radio- 
Cinema, recently affirmed that 


such subjects as <a) the status of 
North African residents in France, 
(b) the high cost of living and 
failure to reduce prices, and (c) 
the general situation in North 
Africa could not be used as film 
themes in France today. 

There are also pressure groups 
of both the Right and Left that 
can cause troubles for a film and 
can very often have it removed by 
Jittery exhibs and distribs. 

The Centrale Catholique Du 
Cinema is purely a private affair 
and rates films for their adherents. 
But the large Catholic population, 
and the control of a group of film 
houses around France, make it an 
important aspect of the censorship 
setup. It has six classes In its 
ratings which are as follows: 

May be seen by all 

May be seen by all but u:ith 
reservations for kiddies. 

1 May be seen by adults and init¬ 
iated adolescents. 

May be ogled, with reservations , 
by adults. 

May not be seen except for spe¬ 
cial reasons. 

■ May not be seen. 

This paradoxical affair of a com¬ 
plicated structure of censorship in 
the country which supposedly has 
the most enlightened film system 
has led to various committees be¬ 
ing set up to combat this excessive 
state of affairs. 

Brigitte Bardot, whose “golden 
pont” sensual appeal helped 
French films penetrate in depth in 
foreign spots, especially the U.S., 
is not the only answer according 
to film spokesmen. 


France: Tickets and Take 


A Story of the Second World War 


Contact: PLAY-ART 

35 RUE DE PONTHIEU 
PARIS, 8 


TEL: BALZAC: 52:14 
CABLE: PLAYART 
PARIS 


France counted 370,100,000 film attendances in 1958, which was 
11% less than in 1957, though gross receipts went up 8.25% due 
to an average raise in admission prices of 20%. The filmgoing and 
gross setup in Paris and the key cities was as follows: 

Paris: 71,900,000 tickets with a gross of $40,000,000. 

Paris suburbs: with 99,000,000 tickets but only $35,255,000 due to 
cheaper prices. 

Bordeaux: 40,900,000 tickets and $15,600,000 gross. 

Lille: 29,500,000 tickets and $9,560,000. 

Lyon: 42,900,000 ducats, $18,722,500 gross. 

Marseille: 53,000,000 passed tickets, $20,727,500. 

Strasbourg: 21,000,000 with $7,007,500. 

Nancy: 11,600,000 paid $3,905,000. 
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PAUL GRAETZ 

Ready for re-issue 

"DEVIL IN THE FLESH" 

"GOD NEEDS MEN" 

"ROME, 11 O'CLOCK" 


Just completed 

Started smash Release 
All over Europe 


“THREE GIRLS IN PARIS” 

Screenplay Annette WADEMANT 
Directed by Michel BOISROND 

Starring 

MYLENE DEMONGEOT 
PASCALE PETIT 
JACQUELINE SASSARD 

and 

ALAIN DELON 


Coming PAUL GRAETZ Productions: 


“A VIEW FROM THE BRIDGE” 

from the play by Arthur MILLER 

“THE TITANS” 

from the Novel by Andre MAUROIS 
(Member of the French Academy) - 

The brilliant story of the 
Three Alexander Dumas 
—Each a Giant of His Age 


TRANSCONTINENTAL FILMS 

36 avenue Heehe, Paris 8, France 

Cable: EXPORTFItM PARIS • 
Telephone: WAGRAM 62-44 


A.F.E. CORPORATION 

i 270ySixrh Avenue, New York 

Cable: EXPOFILM NEWYORK 
Telephone: Circle 6-8927-8 







*6 


international nun 


^flSaEfr 


Wednesday, April 15, 1959 


JAPANESE ARTERS WOW CRITICS, 
BUT HORROR FILMS GET COIN 


By DAVE JAMPEL 


.. Tokyo. 

Japanese monsters have invaded 
America and are feverishly feed¬ 
ing on b.o. coin. 

'While Japanese films with high 
aesthetic values have captured the 
international prizes, the critics’ 
plaudits and the patronage of 
overseas art theatre fans, it has 
remained for a series of prepos¬ 
terous Toho monster pictures to 
earn Japan’s biggest receipts 
abroad, particularly in the U.S. 

“Godzilla” and “Rodan” have 
already crashed and roared 
through overseas markets and an¬ 
other pair, “Gigantis” (formerly 
called “Godzilla Raids Again”) and 
“The Mysterians,” the latter a 
science-fictioner, are being readied 
for 1959 release. 

All four were purchased in a 
series of deals by Edmund Gold¬ 
man, partner and veep of Topaz 
Film Corp. of Hollywood. He 
bought them with an eye toward 
the U.S. horror addicts and the 
coin jingle supports his estimate. 
First purchase was “Godzilla,” a 
percentage deal made in Tokyo in 
September, 1955. Original produc¬ 
tion cost of the film was $222,000. 

Scenes featuring U.S. actor Ray¬ 
mond Burr were filmed in Holly¬ 
wood and cut into the picture, 
making it appear as if Burr were 
an American correspondent on the 
scene in Tokyo during Godzilla’s 
rampages. Burr’s voice was al£o 
used in narration and the entire 
picture was dubbed in English. 

Big bally campaign and satura¬ 
tion booking has already seen 
"Godzilla” play over 4.000 theatres 
with earnings of $700,000, accord¬ 
ing to Goldman. Picture was dis¬ 
tributed in the U.S. by Godzilla 
Releasing Co. headed by Harry 
Rybnick and Ed Bar.son of Los 
Angeles together with Joseph Le¬ 
vine’s Embassy exchange in Bos¬ 
ton. At once, “Godzilla” became 
the first Japanese film to go into 
U.S. general release and also 
topped all previous Geishaland en¬ 
tries, including such adjective- 
inspiring films as “Rashomon” and 
“Gate of Hell,” at the wickets. 

Following “Godzilla” and its 
boffo b.o.. Topaz bought the rights 
to “Roden” for the world, except¬ 
ing the Far East. This was strict¬ 
ly a dubbing job on Toho’s first 
monster effort in color and wide 
screen. Film was distributed in 
the U.S. by Distributors Corpora¬ 
tion of America and at this writing 
has earned over SI million since 
its September, 1957 release. 

Topaz paid Toho $100,000 
against a percentage for “Rodan.” 
It was produced at $277,777. 

Topaz then bought “The Myster¬ 
ians,” an outlandish tale of an 
earth invasion by mechanical Mar¬ 
tians, for $250,000 against a per¬ 
centage, which Goldman calls the 
highest price ever paid for a 
Japanese picture. He .reports that 
222 to make. 

Goldman advises that plans are 
in the works for a co-production 
with Toho for a science-fiction film 
"on a larger scale than anything 
ever done in Japan or the U.S.” 
He feels Toho’s techniques and 
special effects are equal to the 
best produced in the U.S. and, of 
the Japanese motion picture in- 
tioner using special-effects, where 
peak international year of 1957 

Such is their success in Amer¬ 
ica and other overseas areas that 
Toho designed its latest monster 
edition, “Valan,” especially for 
U.S. tv sales. At the suggestion of 
Toho topper Masashi Shimizu, the 
saga of this triple-threat reptile 
(it swims, flies and lumbers) is 
depicted in four 30-minute epi¬ 
sodes. It can also be packaged for 
theatrical release. 

The success of these monsters, 
which appear to be mutative pre¬ 
historic creatures, is even more 
phenomenal when it is considered 
that the first of them was not orig¬ 
inally geared for .overseas distribu¬ 
tion. Unlike some of Japan's more 
artistic efforts, which are care¬ 
fully groomed for foreign b.o., 
“Godzilla” was made strictly for 
Jaoanese kids. 

Fiji Tsuburaya, in change of spe¬ 
cial effects for Toho and the crea¬ 
tive force behind the series, told 
Variety, “At that time I went 
iround asking many children what 
- kind of picture would scare them. 
Then I asked a popular artist to 


draw a real ferocious monster, a 
composite of the ideas gotten from 
the survey. The first few sketches 
he did left me unsatisfied with 
the monster’s face. Then, by 
chance, I saw a picture of an 
atomic bomb mushroom disinte¬ 
grating and there was the image 
of the face I wanted.” 

Rather than frightening the 
younger set out of its geta, Godzilla 
became idolized among Japan’s 
children. Tsuburaya’s mail was 
heavy with requests not to let their 
I beloved die. Hence, the sequel. 
I Starting his employ with Toho 
; 21 years ago as a cameraman, 

■ Tsuburaya displayed only ordinary 
j talent. But his imagination was 
i being captured by various special 
effects techniques. He confesses 
j to having been aroused by such 
j American films as “King Kong,” 
| “Wings” and “The Invisible Man.” 
| He remains a devout follower of 
i the works of George Pal. 

During the war years, Tsuburaya 
was permitted to exercise certain 
techniques in doctoring battle 
scenes, bombings and aerial com- 
; bat. After the war, his touch was 
! generally limited to storm scenes. 
! The first postwar U.S. science- 
; fiction films did not do well in 
j Japan. But subsequent super- 
J natural offerings picked up at the 
I local b.o. and Tsuburaya started 
thinking in terms of beating the 
star system with the more volatile, 
but more controllable monsters. 

It is Tsuburaya’s belief that Ms 
monster pictures provide a healths 
ier influence on youngsters than 
Westerns and their Japanese 
j counterpart, the samurai films. 
I The killings depicted in the latter, 
| he feels, are too realistic, while the 
j destruction and violence in his 
j pictures cannot be interpreted as 
| a bad influence, but to the con- 
I trary, have educational value. 

I Generally speaking, Tsuburaya 
i believes Japanese films are on a 
j. technical par with U.S. product, 
j It is on minor points where they 
; fall behind, mostly because of 
! lack of modern equipment and the 
, necessary facilities, he asserts, 
j Quite content in the post he 
1 created for himself and the new 
recognition and receipts he has 
brought Japanese films. Tsubu- 
! raya’s delight is compounded by 
the fact that he hasn’t had to sub¬ 
mit to the temperament of the 
- stars. He says he finds the mon¬ 
sters much easier to work with. 


India Video-Free 

New Delhi. 

In at least one important 
aspect (if not more), Hollywood 
film bizzers must regard their 
Indian opposite, numbers as 
living in paradise. Competition, 
from television? It doesn’t ex¬ 
ist, here. 

There is not a single tv sta¬ 
tion in India, or, for that mat¬ 
ter, anywhere in South Asia 
between Tehran and Bangkok. 
And there’s little prospect of 
any in the foreseeable future. 
All India Radio, the govern¬ 
ment monopoly broadcasting 
network, merely has an experi¬ 
mental station in this capital— 
but it’s strictly experimental, 
and reaches a tiny handful of 
sets. A low-income country 
like India simply hasn’t the re¬ 
sources for television. 


Cuba Backroom 
Help Slowdowns 

Havana, April 14. 

A labor slowdown at the offices 
of U. S. distributing companies 
may soon leave Cuba without 
American films. The slowdown is 
the result of labor demands, in¬ 
cluding increased wages. 

The companies have appealed to 
the government to mediate the 
matter, but in the meantime the 
slowdown continues. Americans 
bought ads in Havana papers to 
take their, case before the Cuban 
public. 

Tie slowdown has resulted in a 
fire hazard at the company offices. 
Unwound film is strewn around the 
floors. 

Havana houses agreed not to ac¬ 
cept film which has not been re¬ 
wound. This task is ordinarily 
■done by the distrib companies. 

One example was eite£ by Wil¬ 
liam Morasky of Columbia Pic¬ 
tures. He reported that when the 
, slowdown started, employees re- 
I wound only between 20 and 30 
[reels daily, as against a normal 60. 
i Then the rewinding tapered off to 
ten daily. 

An appeal was also made to the 
police, in view of the fire hazard 
involved. 


MEX CO-PRODUCTION UPBEAT 


Zacarias Plans English-Language 
Subjects; After U.S. Distrib 


Mexico City, April 7. 

The N.Y. trip of Mario Zacarias, 
head of Producciones Zacarias, is 
the opening gambit in highly step¬ 
ped-up activity on the part of Mex¬ 
ican producers seeking coproduc¬ 
tion deals not only with Hollywood 
but also Italy, France and England. 
While other producers here (Soto- 
mayer Productions, Galindo Broth¬ 
ers, Mier & Brooks, Clasa Films 
Mundiales, among others) think in 
terms of twin-idiom coproductions, 
Zacarias has the idea of doing Eng¬ 
lish language films only. 

Mexican actors will be used, 
Zacarias said, but only those hav¬ 
ing a good command of English. In 
addition, top Hollywood people 
will be employed. Pictures will be 
shot possibly in the U.S. and Mex¬ 
ico. The producer has a series of 
scripts he feels could be copro¬ 
duced, including “Angel .Without' 
A' Head,” and “Black Music.” 

World distribution for the films, 
likely will be through a U.S. firm. 


Plan Civic Aid For 

Scotland Rep Theatre 

Kilmarnock, Scotland, April 7. 

The local council is mulling 
plans to give civic aid to the Palace 
Theatre, now running a season of 
‘ repertory plays at average loss of 
$300 per week. Theatre manager 
! Alexander Gray says that each play 
; costs $825 to $900 to produce, 
whereas boxoffice receipts average 
between $450 and . $600. 

; The Kilmarnock Town Council 
is owner of the theatre, which is 
leased to the repertory company 
at a low rental. It. has seating capa¬ 
city of 500, but is minus a licensed 
bar. a 


Argentina Boasts 22 Producers 


Sono Film Top# List With 25-Year Tradition— 
Cannes Entry 


’Havana’ Cast Mustering 

Kingston, April 14. 

Noel Coward, English play- 
j wright and actor, and Sir Alec 
‘Guinness left the island Fri. <10) 
by KLM airliner for Havana to co- 
star in the Sir Carol Reed produc- 
; tion for United Artists, “Our Man 
In Havana.” Sir Alec and Lady 
; Guinness came here last month 
from England to spend a holiday 
i as guests of Coward. 

| Others in the' Cast„ of the new 
; film, which is based on Graham 
j Greene’s novel, include Maureen 
O’Hara, Ernie Kovacs, Burl .Ives, 
! winner of this year’s Academy 
j Award for “best supporting actor,” 
, Jo Morrow and Sir Ralph Richard- 
j sou. 


To Help Screen Writers 

London, April 7. 

An apprenticeship scheme for 
training new screen writers, pro¬ 
posed by Carl Foreman, is to be 
implemented by the British 
Screen and Television Writers 
Assn. . 

Foreman told the association 
that his British producing com¬ 
pany, Open Road, was prepared 
to contribute a fellowship wherein 
the candidate, selected by the 
BSTWA, would join his staff for a 
six-month stretch. During this 
period, he would have no re¬ 
sponsibility other than that of 
studying the art of film making 
from the inside. 

The selected writer would have 
no specified duties other than the 
preparation of a daily report on 
what he had seen and learned, 
which would be made to the As¬ 
sociation and which would be used 
in connection with a series of lec¬ 
ture courses it holds each year on 
the technique of film making. 

First selection of a candidate 
in the Open Road Fellowship will 
be made from the ranks of as¬ 
sociate members of the Screen¬ 
writers Guild, but subsequent 
nominations will have a broader 
basis. Details of the project are 
being forwarded to the Writers 
Guild of America and similar or- 
organizations on the Continent. The 
selected candidate will be as¬ 
signed to Foreman’s next pic. “The 
League of Gentlemen.” 


Film organizations in Argentina 
include: 

Internacional Films: Set up as a 
distribution unit a bare nine 
months ago, this outfit was respon¬ 
sible for introducing Romy Schnei¬ 
der to Argentine audiences, in 
“Sissi,” making her the popular 
actress of the day. Other hits they 
distributed are: “The Trapp Fam¬ 
ily,” “Sissi Empress” (now in a 
5th week at the Opera and Pre¬ 
mier, “La Parisienne” (Brigitte 
Bardot), “Anna of Brooklyn” (Lol- 
lobrigida) “The Trapp Family in 
America.” 

Argentina Sono Film: Is still the 
major production organization, 
with a solid 25-year old tradition 
behind it. Founded by Angel Men- 
tasti in 1933. Following the -ousting 
of Peron in 1955, Sono was under 
a cloud of investigation, resulting 
from the close association with 
the Dictator’s Goebbels, Raul Ale¬ 
jandro Apold, enjoying a newsreel 
monopoly through his influence. 

“Zafra,” the latest Sono produc¬ 
tion, will be submitted as the 
Argentine entry at the Cannes fes¬ 
tival. 

Artistas Argentinos Asociados 
(Productora Aries Cinematografica 
Argentina): AAA now distributes 
for Aries, which was founded in 
1956 by producer-director Fernan¬ 
do Ayala. It also produces tv 
films and shorts and was respon¬ 
sible for “El Jefe,” Argentina’s 
biggest hit in years (six weeks in 
first run at Ambassador film-thea¬ 
tre B. Aires). Ayala scrapped plans 
to make “Moies on Saturday Night” 
as his next and will follow up “fel 
Jefe” with another in the series of 
pictures pointing up characteristic 
national failings, titled “The Can¬ 
didate,” from a David Vinas script. 
AAA customarily leased Baires stu¬ 
dios, but these will now be ab¬ 
sorbed by Internacional. 

As a distributor AAA has a for¬ 
midable collection of European 
production currently available: 
“Casino de Paris,” “An American 
in Rome,” “Accade al Penitenzi- 
ario” and “Arrivano i Dollari” with 
Alberto Sordi; “Herscher Ohne 
Krohne,’ with Horst Buchholtz; 
“Tread Softly Stranger” (Diana 
Dors), “Die Frihreifen,” “Paris Ex¬ 
press.” “L’Uomo dai Calsoni Cor- 
ti,” “Bekenntnisse des Hochstap- 
lers,” “The Moonraker,” “Der Arzt 
■Von Stalingrad,” “For Better for 
Worse” (Dirk Bogarde), “Die 
: Deutschmeister” -(Romy Schneider) 

I Gefahrdete Madchen,” “Madchen 
jin Uniform,” “Kokarlen,” “Rebel- 
J dia,” “She Didn’t Say No” and 
i "Not Wanted on Voyage.” 

I Cinematografica Novart: This is 
: another distribution/production 
: tieup, set up by David Goldberg, 
j who distributes British Lion and 
’ other European material. It has 
“Salitre” in production from a 
book by Diego Newbery, adapted 
by Hugo Moser and directed by 
Carlos Rinaldi. This will be fol¬ 
lowed by “El Cerco Roto,” the 
script of which was selected by 
contest and was purchased for 
$370. Novart also produces shorts 
and tv films and has important 
Anglo - Argentine co-production 
deals in view. 

Independence: Producciones 

Catrano Catrani, which made “Alto 
Parana” a shocker released in Oc¬ 
tober, 1958 will make “Alamos 
Tallados” this year, from an Abe- 
lardo Arias novel now in a 5th 
edition and is seeking a 15-year 
old actor for a main role. The 
outfit has big plans for another 
four features, one concerning Gen¬ 
eral San Martin’s victory at the 
Battle of San Lorenzo, 

Cevi - Film - Philippi: Produced 
the German-Argentine cO-produc- 
tion, directed by Richard von 
Schenk and Robert Arliss, with 
Ruth Niehaus, Helmut Schneider, 
Jorge Lanza and Joaquin Petrose- 
no. This is now in process of 
dubbing different language ver¬ 
sions. Next in line is “Semillita” 
to be shot on the Uruguayan river 
coasts. 

Cinematografica Allpa Achalay 
S.A. Producciones Casa: Organized 
by 20 stockholders from the North 
Western provinces, to make yarns 
about each Province, starting with 
“Gerro GuanacoJ’ directed by Jose 
Ramon Luna, for shooting In Cata- 
marca in Agfacolor and Vistavi- 
sion. 

Universidad Del Litoral—Pro¬ 
duces -shorts with Screen Institute 


support, particularly the masterly 
“Tiredie.” 

Productores Independientes S.A. 
has purchased the material of the 
defunct “Cinco” set up by Apold 
and known as “The Five Great 
Ill-humored Producers.” 

Lumiton S.A. R.C.A.L.: An en¬ 
tirely new group bought up 90% 
of the stock of this bankrupt stu¬ 
dio, and will make “La Imagen de 
Mauricio” in co-production with 
Cambre Film. 

Melipal: Produces documentaries 
financed by music publisher Julio 
Korn. 

Estudios San Miguel: (Miguel 
Machinandiarena): San Miguels 
last direct production, “El Festin 
de Satanas,” directed by Ralph 
Pappier, was released last year at 
the Metro in B. Aires and flopped 
badly. The studio was founded in 
1938 and in its heyday produced 
60 pictures. Is now leased out to 
other producers complete with a 
Cooperative technical crew. 

Monterrey Argentina Films: Will 
transfer to a feature film a highly 
successful short, “El Negocion” 
(The Racket) from a script by Oski, 
which was first produced by a 
group of amateurs. Simon Feld¬ 
man will direct and if this is suc¬ 
cessful there are plans for another 
three features. 

Leo Fielder: This producer it 
now at work on location on the 
famous La Armonia estancia near 
Mar del Plata a novel by Ernesto 
Castro, “Campo Arado” (Ploughed 
Land). The estancia has all the 
properties a studio could wish for, 
baronial castle, medieval armour, 
stage coaches of all types in the 
stables. The strong cast includes 
Silvia Legrand (making her come¬ 
back to pictures after years of mar¬ 
riage), Luis Davila, Santiago Gome* 
Cou, Nelly Panizza, Alfredo Al¬ 
manza, Tito Alonso, and battle 
scenes with Indians will be shot 
with Army help in the Olavarria 
district. This sfloiild also be a 
comeback for Fleider, whose last 
production: “La Muerte en las 
Calles,” flopped badly. 

R.A.M. Film Andes-Mendoza: In¬ 
active for years, this studio ob¬ 
tained a credit from the Screen 
Institute to make “Done Haya 
Dios” (Where God Is) which will 
be the first actual direction chore 
of Rene Mujica, who has previ¬ 
ously assisted Lucas Demare and 
Carlos Rimaldi: 

Roberto Patron: Is organizing to 
produce musicals, directed by 
Julio Saraceni. 

Guaranteed (James Cabouli): Is 
currently producing “El Asalto,” a 
who-dun-it in its own studios, and 
has co-production plans with Steve 
Barclay of Barclay Films Inter-, 
nacional, starting with a re-make 
of “Pampa Barbara” which Hugo 
Fregonese is to direct. 

Producciones Vicente Marco: Is 
making “Creo en Dios” (I Believe) 
directed by E. Carreras on the 
Sono sets. Also plans “Nubes de 
Humo” (Smoke Clouds) with tango 
vocalist Alberto Castillo. 

Luis Sandrini Productions: Will 
make “The Skeleton” with Lucas 
Demare directing. 

Cinematografica Sudamericanat 
Set up to make Argentine-Para- 
guayan co-productions. 

Pelisch: Has just completed 
“Evangeliria” directed by Kurt 
Land, with Monica Legrand, 
daughter of Silvia Legrand. 

Producciones Mario Soffici: Has 
a million peso capital put up by 
publisher Julio Korn, to finance 
Soffici productions, last of which 
was “Isla Brava.” 


Litvak Boosts ‘Journey’ 

Berlin, April 7. 

Anatole Litvak came here to 
show his film, “The Journey ” 
(M-G), to journalists. Director- 
producer said he’s eager to learn 
what the German press thinks 
about “Journey.” He had been in 
Frankfurt and Hamburg previous¬ 
ly. “Journey” was preemed in sev¬ 
eral West German cities these 
days. 

Local press reps found “Jour¬ 
ney” extremely well made and had 
much praise for pic’s atmosphere 
and acting although Yul Brynner 
garnered a number of negative re¬ 
marks. Litvak said that “Brynner 
was an ideal cast for the role of 
the Russian officer, the more so 
since he speaks Russian. 
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ITALY CLIMBS OUT OF ITS FILM SLUMP 

■ By EITEL MONACO -_'■ 


Partial First-Run Italian Take 

[1958-1959 SEASON] 


‘Tempest” (DeLaurentiis) .... $591,000 

“The Naked Maja” (Titanus) .... 500,000 

“X Soliti Ignoti” (Itvides-Lux) ...:.. 363,000 

'The Vikings” (UA) ..... 343,000 

“Cat on Hot Tin Roof” (Metro)... over 300,000 

“Vertigo” (Paramount) ... over 300,000 

Following, are in the over $150,000 class, and not necessarily in ex¬ 
act order: 


“Les Trichecrs” 
“Raintree County” 

“Mon Oncle” 
“Indiscreet” 

“Inn of 6th Happiness 
“Summer Tales” 
“Inspector Maigret” 
“Brothers Karamazov 
“Bravados” 

“En Cas de Malheur” 
“Rosemarie” 


(French-Metro) 

(Metro) 

(French-Titanus) 

(Warner Bros.) 

(20th-Fox) 

(Italian-Royal) 

(French-Titanus) 

(Metro) 

(20th-Fox) 

(French- Cei Incom) 
(German) 


To be noted : figures are partial, with some pix still to he played out . 
"Rosemarie” is first German pic in years to get a big h.o. response in 
Italy. Also, not listed Above though playing holdover dates this season 
are such top grosses as “Tdn Commandments’ * (Par); "Kwai" (Col); 
and "Around the World in 80 Days’* (UA), Several more recent 
releases may also land in tfie above groups at season’s end, among 
them “Europe by Night” (WE), "Auntie Marne" (WB), and others. 


Venice, JHotfier of Mm jFest 




By ROBERT F. HAWKINS 

Venice. 

Venice is to be credited (or 
blamed, some will say) with start¬ 
ing It alL The first international j 
film festival. took place in the 
gardens of the Excelsior Hotel, | 
Xido Venice back in 1932. Thanks 
to the growing interest for the 
event, which for the first time 
brought together films and film¬ 
makers from all over the world in 
a world-wide competition, a film 
palace was built in the late 1930’s 
to house the event, and a further 
addition for exhibits, offices, and 
screening rooms was erected a few 
years back to meet the ever-ex¬ 
panding needs of the festival. 

The 1959 feature event to be held 
from Aug. 23 to Sept. 6 will mark 
the 20th Anniversary of the Ven¬ 
ice Film Festival, which was not 
held during the war years. Few 
changes if any are contemplated 
from the 1958 fest. In keeping with 
the quality standard which—when 
world film -quality permits—is the 
Venice "trade mark,” only 14 care¬ 
fully selected features will be 
shown in competition. Three prizes, 
the Golden Lion of St. Mark and 
the two Volpi acting cups, are 
swarded, with a fourth “Special 
Jury Prize” optional for extra 
merits. Each picture accepted in 
competition, however, receives a 
diploma, considered a prize in It¬ 
self due to the stringent admission 
standards necessary to “make the 
grade.” 

In addition to the pix in com¬ 
petition, each country may submit 
one feature (others are Invited) for 
the “Informative Section” of the 
Venice event in which Items of spe¬ 
cial interest will be screened, while 
a series of retrospective programs, 
dedicated to famed personalities of 
motion picture history, make up 
the “Cultural Section.” 


The full program for this year’s 
„ event, once more under the direc¬ 
tion of Floris Luigi Ammannati, 
also includes a series of accessory 
events, previously held together 
with or immediately preceding the 
feature event, but now spaced 
through the summer to allow due 
attention to be dedicated to each 
aspect of this granddaddy of film 
events.' 


Here is the full schedule of 
events for this year’s Venice Fes¬ 
tival: , . 


Jun* 11-14: 2d Festival of Art Films 
On conjunction with tha Venice Art Ex¬ 
hibition). 

July 2-12: 11th Festival of Children’s 
Films. 

July 2-12: 10th Festival of Documen¬ 
taries and Short Subject?. . 

Aug. 1-Sept. 6: 5th international Exhibit 
of Film Publications. 

Aug. 20-21: 3d International Newsreel 
Festival. 

Aug. 23-Sept. 5:20th International Fea¬ 
ture Film Festival. 

Sept. 7-10: International Round Table 
Discussion on “Film Music." 

Sept. 7-11: International Congress of 
Cinema and Civilization," sponsored by 
the Cini Foundation. 


Venice is almost entirely sup¬ 
ported by the Italian Government. 
Annual budget varies and is not 
generally revealed. While exact 


figures are mostly a matter of 
guesswork and. conjecture, some 
idea may be drawn from the fol- j 
lowing breakdown: 

The Festival is allotted a fixed 
sum of some $15,000 per year from 
the state, while another $1,500 is 
given it by the city of Venice (out 
of a fund of some $300,000 placed 
at the city’s disposal every year by 
the government, but which mainly 
goes towards the art show, the 
drama festival, and other cultural 
events). 

Some $130,000 more are awarded ■ 
each year to the Festival by the j 
government, which always, within 
certain (unspecified) limits, makes 
up the Venice deficit.. This sum 
comes out of a $2,250,000 annual 
fund which the government sets 
aside for various film industry ex¬ 
penses and propaganda: part of it 
goes to Unitalia Films to publicize 
the Italian pic abroad; other sums 
go to Film Clubs and Societies; the 
Rome Experimental Film School; 
the organization which annually 
awards the “Silver Ribbon” prizes 
for Italian film quality; and to 
Venice. 

Finally, to be noted in this cpn- 
nection is the sizeable sum which 
the Venice Festival manages each 
year to collect for admissions of 
various kinds: some $45,000. 


Italy Responsive 
To Gregarious 
TV-Listening 

Rome. 

Television made a relatively be¬ 
lated appearance on the Italian en¬ 
tertainment scene, yet its effects 
were soon felt. As early as 1955, j 
when video set totals in Italy were 
still a modest 182,416, Italy had 
its last “big” year at the local box- 
offices, with a recorded (and rec¬ 
ord) 819 million tickets sold. 

From then on, as set sales 
soared, ticket sales dropped stea¬ 
dily: 1956 admissions dropped to 
790.2 million while tv sets (actual- j 
ly figured in subscriptions to the 
subsidized RAI-TV setup) that year 
totalled 376,525. 1957 admissions 
were off over 30 million, down to 
758.4 million, while video sub¬ 
scriptions almost doubled to 673,- 
080. The situation for 1958 stands 
at over a million tv sets regis¬ 
tered, admissions off another 28 
million in a year, down to the 
present level of some 730 million. 

Even more slgificant is the fact 
that the tv inroads in this country 
were made with a single program 
(channel) and a relatively short 
(5-7 hrs/day) video day. Industry- 
ites tremble at reports that RAI- 
TV is planning a second TV pro¬ 
gram soon, or at others predicting 
a commercial tv channel in this 
country ere long. 


. (President, ANICA) 

Rome. 

During 1958, 135 new full-length 
Italian films have been distributed; 
of these, 56 were made in color, 60 
for wide-screen, thirtyfour were 
shot abroad. 

During the first quarter of 1959, 
shooting was started on 38 full- 
length films; of these, 10. are in 
color, 15 for wide-screen and nine 
are being shot abroaad. 

These data confirm that the eco¬ 
nomic trend of the Italian film 
production has definitely turned 
upward. 

We must add to these figures, 
the 300 documentaries and 645 
newsreels produced in 1958. 

It has often been emphasized 
that it Is not sufficient to quote 
i the figures relating to the films 
produced to. give a complete and 
exact picture of our Italian indus¬ 
try. This is correct. It is there¬ 
fore necessary to make a more de¬ 
tailed comparison concerning the 
quality and returns of films pro¬ 
duced. From this standpoint too, 
the situation is. improving: again in 
1958, some great spectacular films 
involving heavy costs were pro¬ 
duced in close cooperation with 
important American companies; 
more films of the same type are 
being prepared and will start 
shooting soon. 

Some directors among the most 
qualified of our neorealistic cur¬ 
rent have resumed their activity, 
while several young directors have 
[ recently started their career with 
success. 

There has been a considerable 
increase in the production of a 
certain group of costume films of 
average cost, based on history or 
fiction. These are especially In 
demand and welcomed by some ex¬ 
port markets. 

It would be silly to offer only 
optimistic considerations. Unfor¬ 
tunately there also exists silly and 
trivial films, which prejudice and 
slow down the renewal of inter¬ 
est in our film industry, especially 
in foreign markets. 

As regards the economic results 
of the most recent production, we 
can report satisfactory figures: In 
1958, the boxoffice gross of Italian 
films ha3 been off about 40 billion 
lire on the domestic market, as 
compared with the 35 billion of 
the previous year. Moreover, dur¬ 
ing the first half of this film sea¬ 
son, the proportional take of Ital¬ 
ian films In first run theatres has 
reached 35% of the total gross, 
with peaks of 40%, as against an 
average proportion of 28% in the 
corresponding period of the previ¬ 
ous season. 

| Balance Sheet , [ 

This general improvement in our 
industry is indirectly but precisely 
confirmed by the change which 
has occurred in the situation of 
our motion picture industry credit. 
The balance sheet of the Motion 
Picture Dept, of the Banca Nazion- 
ale del Lavoro was closed with a 
substantial surplus, and with over 
1.5 billion lire of reserves. Many 
other hanks granted new large 
(Continued on page 56) 


NEW ITALO SHOW BIZ PLAN 

Would Place Entertainment In 
Ministry of Sports, Tourism 


Rome. 

A plan to Incorporate the local 
entertainment sector into the Min¬ 
istry of Sports and Tojirism has 
started its way thrpugh Italian gov¬ 
ernmental procedure. Chances of 
success are still uncertain. A simi¬ 
lar plan was presented in 1954 
under the government of Mario 
Scelba, but the move disintegrated 
before the : designated Minister, 
Pontl, could take office. 

Principal objections to the in¬ 
corporation previously have come 
from the exponents of tourism in 
this country, but these are now 
said to look more favorably on the 
project, with Tupini, the desig¬ 
nated Minister of Sports and Tour¬ 
ism, openly supporting the inclu¬ 
sion of the field of entertainment 
In his ministry. Entertainment to 
date has formed part of the Presi¬ 
dency of the Council, under the 
leadership of a State Undersecre¬ 
tary. 


Miscellaneous—and Vague—Italo Data 

Statistics are elusive in Italy but the following facts seem depend- 
able: 

Year-round film theatres, 10,497. 

Situations at summer peak, 17,729. 

Parochial (Catholic Church) film spots, 5,995. * 

Features produced In 1958, 135. 

Documentaries made in 1958, 300. 

Newsreels made In 1958, 545. 

Tickets sold last year, 730-million. 

Boxoffice income last year, 110-billion lire. 

Average admission, 151 lire. 

Average film cost to produce, 160-million lire. 

Investment in negatives, 20-billion lire. 

Revenue from Export, 1958, $12,000,000. 

Census of Italy’s Film Industry, about 15,000. 

Number of producers, 80. 

Number of national distributors, 36. 

Number of regional distributors, 47. 


Hollywood Crafts’ Cry: ‘Runaway’ 
Films Help European Communists 


Italian Film Weeks 

Opened in Far East 

Rome, April 14. 

Unitalia Film, the organization 
charged with promoting the Italian 
film abroad, has set a series .of 
Italo film weeks in the Far East, 
starting in Colombo last week (23). 
Other dates are slated for Singa¬ 
pore, Tokyo, Seoul, Hong Kong, 
New Delhi, and Bombay, where the 
junket ends on April 22. 

There will be 12 features shown 
In addition to a set of documen¬ 
taries illustrating Italian life and 
another chronicling Italo film his¬ 
tory from its origin to the present 
day. A group of actors, actresses 
and producers will make the trip. 


Alberto Sordi 
Alone Can Carry 
A Weak Story 

Rome. 

[ No popularity poll exists In Italy 
for film stars -(though there are 
Innumerable ones for pop singers). 
But if the b.o. response Is any in¬ 
dication, Alberto Sordi today Is 
one of the very few Italian person¬ 
alities who is a success even in a 
bad picture—and almost always 
manages to save it at the boxoffice 

All the rest, even the comedian. 
Toto. must have a good vehicle to 
Insure a healthy b.o. response. 
Among other top Dames who In 
the right film can really pack them 
in are Marcello Mastroianni, (one 
Df the busiest), Vittorio DeSica, 
j Amedeo Nazzarl, Vittorio Gass- 
mann, as well as some of the new 
youngsters such as Maurizio Arena 
and Renato Salvator!, who have a 
healthy teener appeal. 

On the distaff side, the situation 
Is identical. None, not even 
Magnani, can save an unliked pic. 
But, in the right item, Gina Lollo- 
brigida, Silvana Mangano, Anna 
Magnani, Giulietta Masina, Sylvia 
Koscina, Antonella Lualdi, Eleori- 
ora Rossi Drago, are undoubtedly 
aids. The young contingent is 
currently made up of teen-appeal¬ 
ing Carla Gravina, Lorella deLuca, 
Giorgia Moll. Alessandra Panaro 
and others. (Sophia Loren is now 
almost considered a foreign star.) 

The foreign sector is even more 
difficult to gauge fairly without a 
poll of any kind, and omissions 
are almost inevitable. Perhaps most 
mentioned, however, are Ingrid 
Bergman, Marilyn Monroe, Kim 
Novak, and Brigitte Bardot among 
the ladies, and Gary Cooper. Greg¬ 
ory Peck, Kirk Douglas, Marlon 
Brando, William Holden, Cary 
Cary GraTit, Paul Newman, Frank 
Sinatra, Burt Lancaster, among the 
men. 


Hollywood, April 14. 
f Charging that “runaway” foreign 
| production, made at lower cost 
abroad, gives employment to known 
Communists at the expense of 
American film workers, the Holly¬ 
wood AFL Film Council, repping 
24,000 members, has petitioned the 
national AFL-CIO exec council and 
its prexy, George Meany, to sup¬ 
port a nationwide consumer boy¬ 
cott on all such foreign-filmed pix. 

Simultaneously, as part of a reso¬ 
lution unanimously adopted by the 
Film Council, a proposal was sub¬ 
mitted to Congress urging legisla¬ 
tion to “require that all motion 
pictures and television films made 
in foreign countries and exhibited 
in the U.S. be plainly labelled in 
the main screen title with the coun¬ 
try of origin.” Full-scale Congres¬ 
sional investigation of “runaway” 
foreign pix by American producers 
also w r as asked. 

In communicating with the AFL- 
CIO exec council, the Hollvwood 
org requested that the national 
body adopt the suggested consumer 
boycott resolution at its convention 
meeting in Sepember. Film Coun¬ 
cil pointed out that 50% of techni¬ 
cians and artists employed abroad 
*n American pix are Communists. 

It also charged that such foreign 
production, a major contributor to 
Hollywood unemployment, was en¬ 
gaged in for the purpose of reap¬ 
ing substantial tax benefits at the 
expense of American citizens. 


CO-PRODUCTION VERY 
PROMINENT IN ITALY 

One half the features Italy pro¬ 
duced during 1958 were made in 
partnership with another nation 
(or in some cases, with more than 
one country). A steady rise in such 
twin projects is noted from 1952’s 
total of 18 (all with France) to the 
1958 figure: 67. 

The general trend is in'two di¬ 
rections: on the one hand, co-pro¬ 
ductions with such European part¬ 
ners as France, Germany, Soain, 
Yugoslavia, etc. — in view of the 
establishment of the European 
common market; on the other, 
the numerically smaller but 
financially more rewarding part¬ 
nerships with Yank companies, 
generally leading to world-wide 
distribution of such twin efforts. 

Two evident examples of the 
success of the last-named formula: 
Dino DeLaurentiis’ link with Para¬ 
mount on “Tempest”; and Goffre- 
do Lombardo’s Titanus production 
of “The Naked Maja,” made in 
partnership with Metro and UA. 
Both hits, they are expected to 
open the door to many more such 
Yank-Italian deals, aided, in fact 
and spirit, by the clauses of the 
recently - signed MPEA - ANICA 
| film pact linking the two nations* 
ifilm industries. 

J Italy has co-production agree¬ 
ments in force with: U.S., France, 
Spain, Germany, Austria, Yugo¬ 
slavia, Argentina, Venezuela. It has 
film exchange pacts with the fol¬ 
lowing: Great Britain, France, 
Spain, Austria, Germany, Argen¬ 
tina, Yugoslavia, among others. 

[ Agreements are being negotiated 
with Mexico, Belgium, Holland. 
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Near 750 U.S. Houses Play Toreigns’ 


By GEORGE G. KERASOTES 

(Pres., Theatre Owners of 
America) 

Call It what you will—“Foreign 
Film Theatre,” "Art Theatre,” or 
“Specialized Film Theatre”-— it’s a 
double blessing for a growing num¬ 
ber of American theatre owners. 

For many, many circuits, the lit¬ 
tle ones with just a few theatres as 
well as the big ones, a diet of im¬ 
ported product is not only the 
means of keeping theatres in opera¬ 
tion—and usually profitable opera¬ 
tion, but also means that the do¬ 
mestic film those theatres would 
normally consume is now avail¬ 
able for other houses in his circuit. 

When it comes to statistics, the 
U.S. industry is probably second to 
none in its lack of same, thereof. 
Really solid figures on specialized 
film theatre operation in the U.S. 
are unavailable. But I am sure it 
is a conservative estimate to say 
that where there were just about 
100 intimate theatres showing for¬ 
eign films almost 100% of their 
playing time a decade ago, that 
number climbed to nearly 500 in 
1957, and is probably close to 750 
today. 

And the money at stake is sub¬ 
stantial too; it was estimated that 
in 1957 these 500 theatres grossed 
around $32,000,000 after admission 
taxes. The figure should be closer 
to $50,000,000 today. 

The American foreign film thea¬ 
tre is a healthy diversification for 
our indsutry, and this is one of 
the reasons why TOA had been so 
vocal in its support of imported 
product; why it is publishing the 
only available directory of foreign 
films in the country; and why it is 
running a Symposium for foreign 
film theatre operators in San Fran¬ 
cisco this coming November on the 
last three days of the San Fran¬ 
cisco International Foreign Film 
Festival. 

Trying The ‘Policy’ 

First, foreign films are keeping 
many small theatres in operation 
that would otherwise be closed. 
In many situations where there is 

sufficiently cosmopolitan, intel¬ 
lectual or college potential aud*- 
ence, the theatre operator who has 
been scraping the bottom of the 
barrel and running into the red. 
will try a foreign film policy. 

If he is persistent, ener^tic. and 
not discouraged by the first few 
disappointments that are bound to 
come while he establishes his rew 
policy, he usually finds that his 
reduced operating exoenses a^d his 
expanding new audience will put 
h’m into the black. Er^o: instead 
of this house draining his income, 
it starts contributing pro f it to the 
pot to keep his other operations 
going. 

Secondly, he rarely hurts his 
commercial, theatre audience with 
his new art house. He’ll drew for 
his art theatre the young married 
audience, the older* nelson who 
doesn’t go often, and that great 
group of people who turn un the J r 
noses at the finest of HoBvwood. 
but go to the art theatre because 
it’s not only the thing to do, but 
the right place to be seen, and 
good ammunition for cocktail chit¬ 
chat. And of course, he’ll attract 
that small hard 'core of real foreign 
film enthusiasts. 

And third, he’s helped his other 
houses. Instead of having to feed 
three theatres with Hollywood 
fare, he now has to feed only two. 
And his specialized theatre. once 
it’s established as the site of the 
unusual, the different, end the 
unioue in cinema, can be the ri^ht 
setting for a move-over of an un¬ 
usually strong domestic feature, or 
the showcase for an off-bea* Hol¬ 
lywood film that can’t weather a 
normal commerical theatre open¬ 
ing. 

Yes, there’s much to he said for 
the art theatre; it’s definitely here 
tc stay. 



' Belgrade. 

Yugoslavia now (since Novem¬ 
ber) has television transmitters 
in Belgrade, Zagreb and Ljubljana 
via RCA of America, Marconi of 
Britain and Siemens of Germany 
but though 5,000,000 are. In theory, 
within signal distance there are 
hardly 7,000 receivers in the 
country. 

The painful question arises; 
how many Yugoslavs can afford 
$50Q-$600 for a set? This is a 
fortune, quite literally. 

Hence there’s small reason to 
fear that television will keep film 
fans at home, as In other coun¬ 
tries. 


ITALY BOXOFHCE BY 
NATIONAL ORIGIN 

Italian films, 30.2% 

U.S. films, 61.8% 

French films, 2,5% 

British films, 4.0% 

Others, 1.5% 

Incomplete and unofficial esti¬ 
mates for 1958 point to a rise in 
the Italian film slice to about 34% 
of the market total, with the U.S. 
cut remaining about the same, 
others dropping. 


Italy Picks looks,’ 
Lets Young Stars 
Build Talent 


Rome. 

In contrast to many countries, 
where an acting basis (mostly legit) 
is generally expected of youngsters 
hoping for a lilm career, the Italian 
industry, with notable exceptions, 
has usually selected its future stars 
on the basis of looks, on the theory 
that ability will come later. In a 
surprising number of cases, this 
risk has been rewarded by results. 

This situation still obtains.. At 
the moment, there are no clear-cut 
leading contenders for- the role of 
international stardom in the man¬ 
ner of- Anna Magnani, Sophia 
Loren, Gina Lollobrigida, Alida 
Valli, Rossano Brazzi, et al. The 
situation is especially open in the 
female sector. 

Busiest Italian actress is prob¬ 
ably Sylva Koscina (while Marisa 
Allasio voluntarily has more or less 
bowed out of the picture since 
her recent marriagel, closely fol¬ 
lowed by Lorella deLuca and Ales- 
sandra Panaro iboth of whom gath¬ 
ered a measure of fame via some 
tv appearances), who have teen¬ 
age appeal. Rosanna. Schiaffino 
is a definite threat in the vamp 
class. Both Elsa Martine-li and 
Rossana Podesta, who have worked 
in U. S.-made films, are now busy 
here. Antonella Lualdi has a fol¬ 
lowing in both France & Italy. v ; a 
frequent co-prod’s. Giovanna Ralli, 
with some theatre experience, has 
a popular following, while Dorian 
Gray has shown promise in some 
supporting roles which won her 
last year’s top award in that sector. 
On ability. Giorgia Moll (discov¬ 
ered for “The Quiet American”). 
Carla Gravina, Inge Schoener (a 
German who has worked mainly 
in Italian films), Franca Bettoia 
and Virna Lisi (who has done some 
excellent work on Italian televi¬ 
sion) show the most future prom¬ 
ise. Still to prove themselves, but 
already high on looks and spon¬ 
taneous charm are such newcomers 
as Claudia Cardinale and Christine 
Kaufman (another German who is 
better known in Italy). Isabelle 
Corey is another import, this time 
from France, whose beauty keeps 
her busy in local films. Giulia Ru- 
bini has worked in Germany as 
well as on many local items. Lea 
Massari, finally, is a promise on 
the basis of her first few films, as 
is Jaqueline Sassard. 

In the male sector, the local 
consensus is that the best young 
actor of the moment is Marcello 
Mastroianni, and producers have 
reportedly hooked him solid for the 
next few years. In a class by him¬ 
self—comedy and young character 
parts—is of course Alberto Sordi, 
the most popular Italian star of 
today. Two persons of promise in 
the comedy field here are Nino 
Manfredi and Paolo Panelli, who 
alternate stage with screen, as does 
another popular male lead, Ga¬ 
briele Ferzetti. Folco Lulli, char* 
s acter thesp with a Jannings phy¬ 
sique, has established himself na¬ 
tionally and' internationally in his 
particular character niche, and 
promises more for the future. In 
conclusion, such other local names 
as Renato Salvatori, Maurizio 
Arena, Rik Battaglia, and Raf Mat- 
tioli have made a dent in the local 
teenage audiences, but have still to 
firmly establish their reps before 
reaching the star class. 


TV SEEN MANAGEABLE 
MENACE TO SWISS 

Zurich. 

Impact of television on Swiss 
film trade has been negligible so 
far with number of Swiss tv sub¬ 
scribers (56,500) a mere 1.1% of 
the country’s population (5,074,- 
000). Majority of subscribers (51,- 
145) are home viewers, whilst 
balance of sets includes public 
restaurants, cafes, bars etc. Most 
tv sets (nearly 40,000) are in Ger¬ 
man-speaking part of Switzerland 
(country^ largest segment), some 
12,000 in French part and re¬ 
mainder in the Tessin ‘(Italian 
part). Programs from Germany, 
France and Italy, respectively, are 
also well received’in the different 
sections of the federation. 

About 50% of Swiss weekly tv 
programming is on film. Approxi¬ 
mately half of this stems from U.S. 
sources. Among most popular U.S. 
telefilm series here ar$: “Disney¬ 
land,” “Circus Boy,” “Project 20,” 
“All-Star Theatre,” plus cartoons 
such as “Popeye” and “Bugs 
Bunny.” Kinescopes of NBC’s 
“Perry Como Show” also made 
some impact. 

Since May, 1958, Swiss video is 
no longer hound to an agreement 
with the Exhibs’ Association which 
prevented the presentation of fea¬ 
ture films- This paved the way for 
showings of 'U.S. pre-1948 thea¬ 
trical films such as “The Letter,” 
“Treasure of Sierra Madre,” “Dark 
Victory,”’.as■ well as some Errol 
Flynn starrers. No noticeable 
effect of these showings on film- 
house attendance has been 
registered. 



Yugoslav Top Grossers 

Belgrade. 

Top-grossing Yugoslav co-production with foreign producers; 

( 1) “Storm,” Italo-Yugoslav. 

( 2) “La Tour,” French-Yugoslav. 

( 3) “Mihailo Strogov,” French-Yugoslav. 

( 4) “The Bloody Road,” Norwegian-Yugoslav. 

( 5) “Aleksa Dundic,” Soviet-Yugoslav. 

( 6) “Two Grepps,” Greek-Yugoslav. 

( 7) “When Love Comes ” French-Yugoslav. 

( 8) “The House On The Shore,” French-Yugoslav. 

( 9) “The Last Bridge,” German-Yugoslav. 

(10) “Gubijah,” French-Yugoslav. 

The 10 most-patronized Yugoslav-made features: 

( 1) “The Road Long a Year.” 

( 2) “Hanka.” 

( *3) “The Valley Of Peace.” 

( 4) “Miss Stone.” 

( 5) “Lady Ministers.” 

( 6) “Anita’s Time.” 

( 7) “The Flag.” 

( 8) “Echalon Dr. M.” 

( 9) “The Three Stories.” 

(10) “Don’t Turn Son.” 


Parade of Yank Talent To Rome 

By ROBERT F. HAWKINS 


Zurich. 

Whilst (an average) 450-550 fea¬ 
ture films are imported into 
Switzerland each year, following 
is a rundown of available new 
product as offered to exhibitors 
during the 1958-59 cinema season 
by Switzerland’s 40-odd distribu¬ 
tors: 


American . 

. 219 

<35.8%) 

French .... 

. 147 

<24 %) 

German . .. 

. 131 

(21.5%) 

British .... 

. 54 

( 8.8%) 

Italian - 

. 32 

( 5.2%) 

Austrian .. 

. 14 

( 2.3%) 

Others .... 

7 

< 1.3%) 

Swiss 

6 

( 1.1%) 


610 

’ Of these 610 features, 343 
(56.3%) are in black & white and 
267 <43.7%) in color. Splitting- 
;iip into various aspect ratios re- 
r yeals the following: 

• Standard and widescreen... 464 <76^) 

(■1:1.37 up to 1:1.85) 

Cinemascope .112 (18.3So) 

j < with optical and 'or 
I magnetic soundtrack) 

1 Widescreen only.112 (3.5Co) 

(1:1.85) 

Vista VUion . 13 (2^o) 

| (1:1.S5) . 


MARSHALL SCHACKER IN 
BID FOR O’SEAS PIX 


Pfemiere Films Inc., a new cor¬ 
poration to represent French, Ital¬ 
ian and British film companies in 
the States, has been formed by 
Marshall Schacker, vet producers 
representative. 

SchackeVs outfit will, among 
others, rep Regal Films Interna¬ 
tional of Britain. It also is the 
agent in the U. S. of Agiman Films, 
Cormoran Films, Terra Films and 
Les Productions du Parvis of 
France, as well as several Italian 
outfits. 


A-I Films Set in Italy 

Rome, April 7. 

Globe Films International will 
distribute all of American-Interna¬ 
tional product on the Italian mar¬ 
ket. Pact linking the U. S. and the 
Italian companies was signed here. 
Exclusive agreement is for three 
years. 

Yank company toppers expressed 
their satisfaction at having reached 
an agreement. 


Rome. 

Two American projects first 
monopolized local attention (and 
studio space) during 1958: (a) 

Metro’s $15,000,000 “Ben-Hur,” 
which mustered under director 
William Wyler, stars Charlton 
Heston, Jack Hawkins, Martha 
Scott, Cathy O’Donnell, and many 
others, pius a host of technicians 
and specialists at 'Cinecitta; and 
(b) Warner’s “The Nun’s Story, ’ 
with * Fred Zinnemann directing 
Audrey Hepburn. 

Later in the same year, it was 
the turn of “Tempest,” with Van 
Heflin, Geoffrey Horne, Viveca 
Lindfors Agnes Moorehead, Helmut 
Dantine. Oscar Homolka, Robert 
Keith: then of “The Naked Maja,” 
directed here by Henry Koster, 
with Ava Gardner and Anthony 
Franciosa making the trek to 
Rome. 

But these Yank-Italian efforts 
weren’t the whole story: many 
American stars came here to work 
on Italian films among others: 
Yvonne DeCarlo (for Ottavio Pog- 
pi’s “The Sword and the Cross”); 
Abbe Lane (for two lightweight 
films): Steve Reeves (who notched 
himself a career here via “Her- 
iansy” etc.); Anita Ekberg (for 
of Lydia,” “Terror of the Barbar¬ 
ians,” etc.); Anita Ekberg (for 
“Sign of Rome” and now Federico 
Fellini’s “The Sweet Life”); Mario 
Lanza <for “Seven Hills of Rome” 
and "For the First Time’’); John 
Derek (for “Volga Boatman” and 
others); Lex Barker (for “The Son 
of the Red Pirate,” “The Black 
Arrow,” among others'; Mamie 
Van Doren (for “Sabrina’s Beauti¬ 
ful Legs”); Victor McLaglen (for 
“The Italians are Crazy”): John 
Forsvthe (for “The Avenger” which 
also brought over William Dieterle 
as actor and director. 

Other Yank stars are due in the 
near future: Victor Mature (for 
“Hannibal”); Anthony Quinn (for 
“Top of The World”); Luise 
Rainer (For “The Sweet Life”'- 
Geoffrey Horne (for “A Head Full 
of Cloth”); Shirley MacLaine and 
Van Heflin (for "Jovanka”); Ava 
Gardner (back for “The Fair 
Bride”), and several others. Other 
motion picture sectors will also 
be represented: Martin Ritt is al¬ 
ready here to write and direct 
“Jovanka”; Richard Brooks has a 
one-picture pact with Dino De 
Laurentiis, several of whose up¬ 
coming pix will have American di¬ 
rectors; S. J. Perelman, here work¬ 
ing on a picture for Titanus, is 
only -one of many Yank writers 
whose m.p. savvy. is valued by 
Italian-based films, producer Les¬ 
ter Welch is also expected back 
soon with a project or two; Shavel- 
son and Rose are set to make “Bay 
of Naples” in its original lo’cale, 
with Clark Gable and Sophia 
Loren; and some of the innumer¬ 
able other. Yank-Italian ventures 
announced as imminent will un¬ 
doubtedly be made here this year, 
entailing other considerable migra¬ 
tions of talent. 

The Yank influence Is naturally 
not the only one. Via the various 
co-production agreements Italy 
has with France, Germany, Spain 
Yugoslavia, etc., stars from those 
countries (as well as writers, di¬ 
rectors, and other filmmakers) 
constantly trek to Italy—and vice- 
versa, too numerous to mention 
now almost without creating a 


flutter In the rapidly developing 
trend towards “European,” “Inter, 
national,” “Global” productions 
and their natural pooling of talent 
from all nations. 

While because of co-production 
and similar efforts many Italian 
stars trek to the various Continen¬ 
tal countries for work, fewer make 
the bigger jump to Stateside 
studios. Anna Magnani of course 
is as much of a Yank name as an 
Italian one by now, and she heads 
that way very soon. Ditto Rossano 
Brazzi, who also homes in Rome 
but works abroad. Sophia Loren, 
except for a brief trip during last 
year’s Venice Festival, hasn’t been 
back in Italy in some time, but 
she Is slated to return here to 
make “Bay of Naples” with Clark 
Gable for Shavelson-Rose and Par¬ 
amount. Elsa Martinelli, after a 
series of Hollywood stints, is busily 
back making Italian films, as is 
Rossana Rory. Gina Lollobrigida, 
who’s been making Yank-marketed 
pix for years, Is already in Holly¬ 
wood to make “Never So Few,” 
opposite Frank Sinatra, for Metro. 


Gervasi: Italy’s 
New Glam More 
To Yank Taste 


Rome. 

Yank-Italian relations are “just 
as smooth as can be” according to 
; Frank Gervasi, speaking from his 
[vantage point as America’s MPEA 
I topper for the Mediterranean 
| Area. MPEA recently agreed on a 
; new pact with ANICA, its Italo 
counterpart, concerning relations 
between the two Industries, which 
is expected to be ratified soon by 
the Italian government. 

Gervasi opines that “Italy ap¬ 
pears to be on the road to a new 
dimension of motion picture mak¬ 
ing more akin to the U.S. concept,” 
while maintaining its own particu¬ 
lar qualities, flavor, and good taste. 
The MPEA official feels this trend , 
is “good for both of us, as well as 
constituting a challenge to US pro¬ 
ducers.” For example, he feels 
that while Yanks on the whole are 
probably better picture makers 
the Italians are more meticulous 
in making their historic films as 
authentic possible. 

According to Gervasi. there’s a 
new type of producer emerging in 
Italy: the Lombardos and DeLaur- 
entiis; while these are in a sense 
“our creatures” in that they have 
among other things adopted the 
Yank idea of making pix for all 
audiences to the local situation, 
and thus in d sense “owe us a debt 
too” we—that is the U.S.—are also 
very happy this has happened. Ger¬ 
vasi calls this the “international¬ 
ization phase” of motion picture 
production, but strongly suggests 
that with regard to strictly Yan¬ 
kee production projects, the U. S. 
industry “should give some thought 
to producing abroad only those 
films which for compelling and 
constructive reasons (setting, 
blocked money, etc.) must be made 
outside the U.S.” 
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Europe Crys For It—‘Subsidy’ 


By HAROLD MYERS s 


London. 

The problems of tax and televisipn dominate the European scene, 
1959, but alongside them are other vital issues which involve major 
questions of political policy. 

More than any other single problem is the urgent need of film aid 
in one form or another. It has today developed as the number one 
controversy in France and the delays by the new De Gaulle administra¬ 
tion in producing a solution is giving serious concern to French pro¬ 
ducers. A number have frankly adopted a stand-still policy until they 
know what the Government has in mind, and whether the aid proferred 
will be adequate to keep production on an economic basis. 

While film aid is the dominating problem in France, it is a nagging 
Issue in other countries. In Britain, for example, where the producers 
are hoping for a bigger allocation into the statutory Eady Fund; and 
in Sweden, too, where financial assist to local production is condi¬ 
tioned by the merit of individual pictures. Tax rebates are accorded 
those films which the local censorship board consider worthwhile 
cultural and educational achievements. Germany and Italy, too. are 
beset by similar problems, but as yet there appears to be little sign 
that all the Governments concerned are prepared to take action 
promptly to help a creative industry which is already'crippled by taxa¬ 
tion and facing stern competition from the tv screen. 

France is one of the few countries in Europe in which tv has made 
little impact. With only one state-run channel, and just around 
1.000,000 receivers throughout the country, television does not keep 
the French population away from the bistros or the theatres. But 
the French screen market is a limited one and a subsidy is a vital pre¬ 
condition to some measure of economic security for the film producer. 

Nevertheless, the annual French output compares favorably with 
the other major European countries and French features have unques¬ 
tionably made a mark in the world markets. The international success 
of Brigitte Bardot alone has been news. But the French are savvy, 
realize that an industry does not depend on a single star and a single 
personality, French films sans Bardot have also made progress over¬ 
seas. including the United States. Currently, for example. “Mon 


Courage Returns To Italy’s Studios; 
New Type Product Now Emerges 


WB INTa SALES MEETING 


38 Exchanges Mgrs. Due June 15 
In L.A. 


Los Angeles, April 14. 

Warner Bros, will muster, an in¬ 
ternational sales conclave here the 
week of June 15, combining sales 
discussions and screening of new 
product with prize awards grow¬ 
ing out of the recent *'Welcome 
Back, Jack” drive. 

Attending will be branch and di¬ 
vision managers from company’s 
38 North American exchanges, and 
reps from foreign branches. Meet, 
styled “California Cavalcade,” will 
headquarters at the Ambassador 
Hotel. 


22 FIRST-RONS, 
NO VIDEO IN 
ATHENS; 

By RENA VELISSARIOU 

Athens; 

Motion picture business is on the ; UA; 
; upbeat this year in Greece. ~ 


By ROBERT F. HAWKINS 


Rome. 

There’s an optimistic feeling in 
Italian film Industry circles these 
days, despite such worries as (a) 
the pending renewal of film aid 
legislation and (b) long-delayed 
government bill designed to reduce 
astronomical local admission taxes. 

First, most damaging impact of 
television is now felt to be over, 
and there are signs of a slight 
lessening of curio interest in the 
new medium; closely linked with 
this are the record-breaking fig¬ 
ures. racked up by some films in 
recent months. For the first time 
In some years, several of the top 
Italian directors are looking for¬ 
ward to busy schedules after vary¬ 
ing periods of inactivity dictated 
by fear. 

The Italian film has generally 
done big business on the home 
market . land its percentage cut of 
the national iboxoffice has gone up 
to 35%, with temporary spurts up 
to 40%), while the percentages for 
other countries, including the 
USA, have merely held their own 
or dropped somewhat. At one point 
this season, four pictures “Made 
in Italy” led tlfe national b.o. totals 
for first-run situations. 

It’s principally two of these: 
'The Naked Maja,” hiade by Titanus 
partnei;shiD with Metro and 
and Dino De Laurentiis’ 
Cin- j “Tempest,” made in combo with 


One!',- starring Jacques Tati and "The Law is the Law” with Fernan- ema , s stffl ^ che t entertain- IF 8 ”™?*' 1 ?: have influenced 

del are hit attractions in the U.S. I ™rmi a n«r, ‘local thinking. It’s certain that the 

As the only European country with a complete two channel service. ; me * J or - 1 ® P°P uiatl0n despite up-, formula of Yank-Italian partner- 
Britain has felt the pinch from tv competition more than any of its • ward trend in admissions of aroundship, so successfully demonstrated 
continental neighbors. The latest count shows well over 9,000,000 ; 15% in Athens and Pireaus area j by these record-breaking examples, 

receivers in use and the number grows day by da^ By the end of ; and in Salonica and Northern i "'ill be repeated by both Italian 

the year the commercial /web, which is now in its fourth year in : Greece around 10% l and American companies. Many 

London and the Midlands, will span most of the United Kingdom, in- j _ * , _ . J such twin vertures are being 

eluding Northern Ireland, and with the choice of program and the ; Yank releases dominate. Greeks ( pi annc d f 0 r 1959 and 1960. In an- 

stiffening competition between the rival networks, the cost to the : own product improves. European other sector, the U.S. sale of “Her- 
box office is grim. Last year more than 200 picture theatres went quality overall, has gone down ! (an d the publicity surround- 

dark. maintaining the sad story that has been going on over a number n» u i t e considerably American ' ! ng * h ave spurred local interest 
of years. The prospects for 1959 are no brighter and industry leaders j *' , . ! in such medium-budget costume 

firmlv believe that the total of theatres will drop below 3,000 in the ' ““"f ' ou °. J : spectaculars, and "local producers 

next few years. The current level is under 3,900, compared with J® ,, 1 M r j5f i have with varying success been 

more than 4.700 at the .end of the last war. i 2 rindin S them out. with many 

Video alone is not responsible for the mass theatre closures. A full! p. ’. . .. . "... . ... nl01 *\ 1 ? 0I P e * ^ aa a ' 

return of consumer goods in the domestic market, which were un- i im ??? i tI T nd ’ * h .‘ s 13 “ tually a rene wed.- 

obtainable in the immediate post-war period, and, more recently, the a n= s / n " i!?!,'> Ita1 ' 

ending of restrictions on time purchases, have made even deeper in¬ 
roads into the family budget. , • ' 


‘.missions, of these 97 were Ameri- 
k . ■ ■ can with a total admission figure 

Despite all of which, there is continuing confidence in Britain 0 f 2,426,654. Others: 26 French, 
among producers. British pix,, when they hit the right formula, still: 20 Greek. 21 Germans, 11 British^ 
make money. Hammer Films, for example, has proved it with a sue- 5 Italian, ^ Russian. 

cession of international hits and, more recently, Romulus found the A' mpri v an HutHhiitnrc ar p ■ , . 

formula and hit the jackpot with-“Room at the Top,” which is also 1 ^ t d , re-establish the “quality” and 

the official British entry at this spring s Cannes fest. ui" ct ifr^d™ Vhlns ' 

But the average British producer still needs the American market at the same time as in London and : ritS” 


Seek ‘Prestige’ 

But apart from such fare, and 
from other local'comedies, family 
dramas, and the like, there Is also 
a determined effort under way to 


and. far too often, he finds it an elusive quantity, lSee Fred Hift’s 
discussion of that problem, elsewhere in this special section texts—Ed.) 


the City” is the newest example 
of this type of film which has sat- 


Austria’s President To 
Open Festival Weeks 

Vienna, April 7. 

As usual, president of Austria, 
Dr. Adolph Schaerf will open the 
festival weeks here May 30 to Jflne 
21, in front of the City Hall. Sim¬ 
ultaneously on many other public 
squares of the capital, top orclis 
will give concerts. 

The Raimund Theatre will pre¬ 
sent Robert Stolz’ operetta, “Two 
Hearts in Three Quarter Time,” 
with an all-star cast, thus making 
the Vienna festivals at least in this 
respect “Viennese.” Most of the 
other theatres offer classics and 
foreign productions. 


TALK BUT NO ACTION 


Puerto Rico Customs May Censor 
Imports From Europe / 


San Juan. 

“There have been efforts to set 
up local Censorship Boards, but 
these have never gotten beyond 
the talking stage,” John Jones, of 
Puerto Rico’s Film Board and War¬ 
ner Bros, rep here told Variety.. 

“There is no local censorship In 
Puerto Rico on films received from 
>the United States. Of course the 
U.S. customs here censors foreign 
.films which come into the country 
and they apply their own stand¬ 
ards. 

“I. do not believe there is any 
Immediate probability of censor¬ 
ship here,” Jones concluded. 


POLAND EXHIBS 60- 
OF WEST’S PRODUCT 


displays and one Italian entry, 
“Works of Hercules.” There were 
also two Greek pix among these 
B.O. winners. The “Astero” and 
the “288 Stournara Street..” 

No TV 

Greece Is one of countries where 
motion picture trade has not suf¬ 
fered from television, because 
there Is none. 


in a negligee. 

Poland started its own produc¬ 
tions in 1946, and now makes 
about .15 films a year in studios 
in Warsaw, Lodz and" Breslau, 
with production due to be stepped 
up to 30 to 35 films yearly by 
1965. Trend has been toward neo- 
realism. and since the October Re¬ 
volution the Polish film industry 
has been left relatively free re¬ 
garding political themes. 

Country has 1,600 regular thea¬ 
tres, plus 4,000 village theatres 
where performances are given 
only on the weekends or on holi¬ 
days. Prices are lowered for stu¬ 
dents and soldiers, with prices in¬ 
creased generally for Cinema- 
Scope or • other wide-screen pic-. 
• ures. Film business is generally 
good, with some of the houses 
opening at 11 A.M. to handle all 
the business. 


Paris. Current hits are “The 

vSw’ I £ 0l nf; isfied both local critics and audi- 

thp qiYth Trf nr>inp«’*’“ r! i : ences - who have flocked to see it. 

This kalian entry at the Cannes 
^^^n ^^^i^stival should also be followed 
! durin '« the rest of 1959 by other 
DncrUn a -we% ti,, * quality entries designed to rees- 

p r h ^irioiHi^T^nrHni Liblish tlie great tradition of the 
ing. two French Brigitte Bardot; postwar Italian fllm _ in recent 

years sadly neglected due to the 
local industry crisis. ( 

Meanwhile, an unprecedented 
rash of production plans have been 
revealed Iby various Italian com¬ 
panies. Dino De Laurentiis already 
has “Jovanka,” a Gina Lollobrig- 
ida-Shirley MacLaine-Van Heflin 
starrer set for a June start, with 
Martin Ritt directing the item in 
„ ... . , 1 Italy and either Spain or Austria. 

Ten new theatres have been Paramount is partnere(1 . on this 
| built and opened this season .in I one Same prodacer aIs0 starts 
Pireaus area. One ; .. The Great War » soon „. ith Marlo 
Monicelli directing Vittorio Gass- 
mann and Alberto Sordi, while his 
$10,000,000 “His Name Was Boli¬ 
var,” to be made with the collabo¬ 
ration of several South American 
governments, and which will have 
an international cast headed by an 
American star, plus an Italian and 
a Yank director, should get into 
action by December. A Yank major 
company link is contemplated here 
as well. Also on the de Laurentiis 
schedule: a film directed by Rich¬ 
ard Brooks; “Love on the North 
Sea”; “The Dark Angel”; “Barab- 
bas”; “The Dolls.” ; 

Titanus—As Named 
An equally impressive roster is 
announced by Titanus Films’ Gof- 
fredo Lombardo, who is planning 
two major Yank-Italian efforts dur¬ 
ing 1959 in addition to a full slate 
of other international and Italian 
efforts. The two pix involving U.S. 
links (budgets are still unset hut 
are .expected to total several mil¬ 
lion; dollars, possibly reaching 10) 
are “The Fair Bride,” written and 
directed by Nunnally Johnson and 
starring Ava Gardner (with either 


Warsaw. 

About 60 to 70% of the films 
currently showing in Poland are 
from western lands outside the 
Iron Curtain. And with 25 U.S. 
pictures due for Polish screens, 
the number is due to go even 
highei. 

Now playing the rounds in Po¬ 
land is the Curd Juergens film, 

“Courier of . the Czar.” Favorite 
western stars in Poland are Brig¬ 
itte Bardot. Marfis Schell, James 
Dean and Elvis Presley. 

With Polish film magazine cor-j Athens end Pireaus area, 
respondents located in Hollywood, first run in Athens, the Select, one 
Paris, London and Rome, the read- in Pireaus, Olympion ad the other 
ers are very objective and apt to ! are of consecutive runs. The num- 
take reviews seriously. Very capi- j her of theatres in operation now’ 
lalistic is ballyhoo at Moskwa j in Athens and Pireaus area is 98 
Theater in Warsaw-, a stand sell- ! while during the summer months 
ing photos of Miss Bardot clad [ are nearly 200 when the open air 


Ones are operating. 

Top profit-taker in Athens this 
year is the Orpheus, new last year, 
replacing the Rex, second best this 
year. The Pallas is coming after¬ 
wards with the Titania following 
close by. There are 22 first run 
theatres in Athens. 

Most of these theatres are owned 
or controlled by Damskinos & 
Michedides who represent most of 
the .major American companies 
and. distribute many European 
films also. Skouras Filins control 
the Rex and the Attikon first runs, 
the Paramount agent Savas Films 
the Star and Select and the rest 
are owned by independent exhibs. 


Lucerne Films Inc.; has been 
authorized to conduct business in 
New r York, with capital stock of 
200 shares no par value. 


Frank Sinatra or William Holden 
as hoped-for partners), and another 
as yet untitled item scripted by 
S. J. Perelman, for which Titanus 
hopes to land Harry Belafonte. 
Both will be shot in Italy this year. 

Titanus also has two quality 
items rolling now: “I Magliari” 
(Note: the untranslatable) directed 
by Francesco Rosi; and “The Mag¬ 
istrate,” directed by Luigi Zampa. 
Another recently completed high- 
grade item, Mario Soldati’s “Poii- 
carpo,” reps Italy (and Titanus i at 
Cannes and is doing extremely 
well in initial dates here. Studio 
also will produce Luchino Vis¬ 
conti’s “Rocco and His Brothers,” a 
prize-fighting story, as well as co¬ 
produce “Olympia,” the Sophia 
Loren starrer, with Carlo Ponti. 
Rest of Titanus roster will be an¬ 
nounced at company annual con¬ 
vention this summer. 

Giuseppe Amato’s RIAMA Films, 
a partnership venture with Rizzoli 
Films, currently has a high-bud¬ 
geted item before the cameras un¬ 
der the direction of Oscarwinner 
Federico Fellini—his first in two 
years. Pic has Anita Ekberg, Mau¬ 
rice Chevalier. Marcello Mastroi- 
anni. Lex Barker, and a very large 
internationel cast, RIAMA also 
made Italy’s aforementioned offi¬ 
cial entry at the Cannes Festival, 
“Hell in the City,” and plans are 
under w ? ay for a Tecnnirama spec¬ 
tacle, “Judas.” starting uncertain. 
Among the projects announced to 
date by the related Rizzoli Film 
company is “the New- House,” di¬ 
rected by Mauro Bolognir.i and 
starring Toto. 

Other Ties 

Another producer with close ties 
to Yank companies is Maleno Mal- 
enotti. whose Magic Films plans a 
Technicolor-Tec-inirama “Top of 
the World” under Nicholas Ray’s 
direction in. the Arctic regions, 
with Paramount releasing the An¬ 
thony Quinn starrer in the "West¬ 
ern Hemisphere, British Lion in 
Britain. Pathe in France, and 
Magic Films in rest of the world. 
In the fall. Malenotti and Mike 
Skafie produce “Madame Sans- 
Gene (Madam Devil-May-Care) 
starring Gina Lollobridgida, also 
with a U.S. tip-in, in Italy, France, 
and Yugoslavia. 

Lux Films, a financially stable 
company which curtailed its pro¬ 
duction program some years back 
in favor of its distribution setup, 
has recently returned to the film- 
making end, and will soon start on 
an ambitious and lavishly mounted 
spectacle, “Cirtiiage in Flames” di¬ 
rected by Carmine Gallone and 
featuring Anne Heywood. Lux will 
also make four films in partnership 
With Vides Films. 

This company, which also plans 
four items in combo with Titanus, 
and two on its own last year, in an 
unusual feat placed a different 
feature in each of the major film 
festivals, as well as running off 
with most of the top Italian critics 
awards. Another Cristaldi product, 
“I Soliti Ignoti” (The Usual Un¬ 
known People), is one of five con¬ 
tenders for the foreign film Oscar 
and is shaping as one of the cur¬ 
rent season’s top grossers in Italy. 
Vides is also reported planning a 
“Marco Polo” for 1980, a film ver¬ 
sion of Manzoni’s “Promessi Spo- 
a Bardot starrer in combina¬ 
tion with Titanus Films, a film di¬ 
rected by Pietro Germi and others 
made by Mario Monicelli and An¬ 
tonio Pietrangeli. 

Among other announced items 
of interest from Italy are: “Hanni¬ 
bal,” Ottavio Poggi’s production 
starring Victor Mature; “General 
della Rovere,” marking Roberto 
Rossellini’s return to direction in 
his native country and probably 
starring Vittorio DeSica; Alfredo 
Guarini’s production of “A Head 
Full of Cloth” featuring Geoffrey 
Horne and Domenico Modugno 
under the direction of Carlo ..Liz- 
zani; INCOM’s'production of a pic 
directed by Luciano Emmer and 
another by Rolf Thiele, with three 
other items co-produced with 
Spain; Avers Film’s “The Moralist,” 
with Vittorio DeSica and Alberto 
Sordi; a NEPI Film production to 
be directed by Michaelangelo An¬ 
tonioni. Several other Italian' 
firms, such as Galatea, Glomer, 
Euro Ir. jmational. Royal, Maxima, 
have not yet announced their 
definite schedules for the coming 
production season. 
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(HELL IN THE CITY) 


i % 


directed by 


RENATO CASTELLANI 


produced by 


GIUSEPPE AMATO 

forRIAMA FILM • ROM! 

PIAZZA SS. GIOVANNI E PAOLO. 8 
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FEDERICO FELLINI 

WINNER OF TWO OSCARS 


produced by GIUSEPPE AMATO for RIAMA FILM 

ROM* • PIAZZA SS.GfOVANNI I PAOLO, 8 
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MALENO MALENOTTI 


presents 

TWO OUTSTANDING INTERNATIONA! PRODUCTIONS FOR THE 1959-60 SEASON: 




shooting this in the 

vast and. savage lands of the Eskimos 


% 


ANTHONY QUINN 

TOP OF THE WORLD 

(OMBRE BlANCHE) 

TECHNIRAMA - TECHNICOLOR 

from the bestseller by HANS RUESCH 

vith 

YOKO TANI 

Directed by NICHOLAS RAY and BACCIO BANWNI • Produced by MALENO MALENOTTI 


shooting this 


DISTRIBUTION: 

by Paramount tor Wttlir* 
HtmitpHoro 

by Rank Film for. Unittd 
Kingdom 

by Path# for Franco and 
Belgium 

by Magic Rim for rot of 
the World 


"The desperate races on sleighs drawn by dogs spurred on by hunger; 
the dangerous, mortal hunt for bear and white whale; the intimacy of 
the igloo, where wives like to 'laugh with the guests' and emerge with 
shiny eyes; the terrible hunger which drives men to eat their sleighs, 
their dogs, and their-puppies, and forces old people to seek death volun¬ 
tarily, all relive in this film which will renew the' unforgettable success 
of 'Nanook' and 'Eslcimo'." . 

SUNDAY PICTORIAL: "Strange, vivid, breathtaking, tremendously ab- 
sorbing. The strangest adventure story ever toldl" 


in Italy, France, and Yugoslavia 


GINA LOLLOBRIGIDA 

MADAME SMS GENI 

(MADAME DEVIL MAY CARE) 

From the play by VICTORIEN SARDOU 

TECHNIRAMA - TECHNICOLOR 

Produced by MALENO MALENOTTI and MILKO SKOFIC 


"A splendid creature — washwoman during the Revolution, heroic vivandiere, 
Marshal of the Empire, Duchess of Danzig — erupts into and upsets the fabulous, 
court’of Napoleon ..." ' 


& 








MAGIC FILM - ROME, Via Nizza, SG - Telephone: 847 934 - 866 539 
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CARTAGINE IN FIAMME 

(Carthage in flames) 

* * 

A spectacular movie in Technirama based on a novel by 

Emilio Salgari 

, Directed by Carmine Gal lone 

A Lux Film — Prod, Gaflone, Rome — Franco London Film, 

Paris co-production 

MOGLI PERICOLOSE 

(Dangerous, wives) 

Sylya Koscina — Nino Taranto 1 — Georgia Moll 

Renato Salvatori — Dorian Gray — Franco Fabrizio " 

Mario Carotenuto 

Directed by Luigi Comencini 

Tempo Film — Morino Film Production 

SOLEDAD 

A movie by Enrico Gras and Mario Graverf 

Fernando Fernan Gomez — German Cobos — Pilar Cansino 

FERRANIACOLOR — CINEMASCOPE 

A Lux Film, Rome — Aspa Prod. Cin. r Madrid co-production 

LA MORTE VIENE DALLO SPAZIO 

(Death comas from outer space) 

Paul Hubschmid — Madeleine Fischer —Fiorella Marl 

Directed by Paolo Heusch 

Produced by. Guido Giambartolomei 
for Royal Film — Lux Film, Rome — Lux C.C., Paris 

1 SOLITI IGNflTI 

(The usual unknown people) 

Vittorio Gassman — Toto — Marcello Mastroianni 

Menrtmp Carotenuto — Renato Salvatori — Rossana Rory 
c Carla Gravina — Claudia Card inale 

A movie by Mario Monicelli 

Produced by Franco Cristaldi 
for Lux — Vides — Cinecitta 

LA SFIDA 

(The challenge) 

Rosanna Schiaffino — Jose Suarez 

Directed by Francesco Rosi 

Produced by Franco Cristaldi 
for Lux — Yides — Cinecitta, Rome —• Suevia Film, Madrid 

BALLERINA E BOON DIO 

(Dancer and our Lord) 

Verd Cecova — Vittorio De Sica — Gabriele Ferzetti 

Roberto Risso — Marietto 

A rrtovie written, produced and directed by Leonviola 

Ebe Cinematografica 1958 Prod. 

L’UOMO 01 PAGLIA 

(A man of straw) 

Pietro Germi — Luisa Della tfoce — Franca Bettoja 
* Saro Urzi — Edoardo Nevola 

Directed by Pietro Germ? 

Produced by Franco Cristaldi 
for Lux — Vides — Cinecitta 

✓ 


GIOVANI MARITI 

(Young husbands) 

Isabelle Corey — Antonio Cifariello — Anfonetla Lualdf 
Sylva Koscina — Franco InterJenghi — Raf Mattioli 
Gerard Blain— Enio Girolami — Rosy Mazzacurati 
Anna Maria Guarnieri 

Directed by Mauro Bolognini 
Produced by Enrianuele Cassuto 
for Nepi Film, Rome — Silver Film — Zodiaque, Paris 

ROME, Via Po, 36 

\ 
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RENATO RASCEL 

in 

POLICARPO 

with 

RENATO SALVATORI 

CARLA G RAVIN A 
LUIGI DEFILIPPO 
LIDIA MARTORA MARESCA 


and with 

PEPPINO DE FILIPPO 

Directed by 

MARIO SOLDATI 

an Italian french Spanish co-production 

TITANUS-S.G.C.* HISPAMEX 
Titan us chief of production 

SILVIO CLEMENTELU 




f fa spzfa > 

V JOSE'SUAREZ ^ 
r FRANCOIS PERIER 
JACQUELINE SASSARD 




MASSIMO SERATO 

ANA MARISCAL 
GERONIMO MEYNIER 
FRANCESCO CESARETTI 


and with 


CLAUDIA CARDINALE 


Directed by 


'an italian Spanish co-production 
TITANUS - HISPAMEX 
Titanus chief of production 

SILVIO CLEMENTELLI 

DISTRIBUTED' IN THE WORLD MARKET BV METRO* fiOLDWYN-MAYER 

EXCEPTING ITAlrY- SPAIN- USA a»o CANADA 


































TECHNICOLOR 




* - ■ ■ ‘— ■ mg factors of the "recovery” of 

«■■ ■ I ■ ■ 9 1% ■ ■ Italian motion picture industry? 

Eitel Monaco’s Perspective aviiisas; 

' continued from paee 47 - ' ■ * increasing development of Eu- 

. ropean co-productions, which have 

credits to our producers, as proved I were requested from the Banca shared risks, investments and 
by the appreciable decrease in the Nazionale del Lavoro. ‘ choice of stories and artists be- 

number of films for which funds! Which have been the determin- tweeh our industry and the in- 


; Continued from page 47 ; 


The most modern equipment, 
the best services, 
the most expert workmanship 
at the best rates 


JH1 






spectacular pictures 
|H|^^%atest world successes 
SSfyhave been made at 

fyCINECITTA’ 

ww 

'J 1055, Via Tuscolana - Rome (Italy) 


dustries of the most important 
countries of Western Europe; the 
strengthening of cooperative links 
between Italian producers and the 
major American distributors; the 
reorganization of propaganda and 
export services of our industry. 

This policy should now be cor¬ 
roborated by two very important 
facts: the renewal of the Italian 
Film Law and the implementation 
of the recent ANICA-MPEAA 
agreements. 

The first feature of the Italian 
film market is the exceedingly 
high number of theatres. Over 
16,000 theatres are open to the 
public, of which 10,000 may be re¬ 
garded as having continuous opera¬ 
tion. This number of theatres ex¬ 
ceeds the normal film entertain¬ 
ment needs of our country. An¬ 
other dominant aspect is repre¬ 
sented by the heavy burden of en¬ 
tertainment tax. 

| Over-Seated—Over-Taxed | 

In view of the over-high num¬ 
ber of theatres the need was felt 
to adopt sufficiently wide criteria 
for the importation of foreign 
films. As regards the exceedingly 
heavy tax burden on cinema ad¬ 
missions it was necessary to impose 
no further customs or tax duties 
on import, in addition to the mod¬ 
erate 5.5 million lire compulsory 
deposit required for the dubbing 
of foreign films. 

The defense of the Italian film 
could therefore- be insured only 
by granting to producers the re¬ 
fund of a substantial portion of 
taxes Imposed upon the gross re¬ 
ceipt of Italian films. 

This is indeed the present legis¬ 
lation governing our motion pic¬ 
ture industry. These needs have 
further inspired the recent ANICA- 
MPEAA agreement. 

This policy has given the follow¬ 
ing results in spite of the growing 
impact of tv competition, in 1958, 
2,039,000 performance days were 
totaled with 730 millions of tickets 
sold and a gross boxoffice take of 
110 billion lire, equal to approxi¬ 
mately 180 million dollars: this 
means that receipts decreased only 
by 1.78% compared with those of 
the previous year. This was made 
possible by the fact that 135 new 


Italian films and 360 dubbed for¬ 
eign films were released during 
the last year. 

The export of Italian films Is 
increasing, having reached more 
than 12 million dollars of annual 
income. 

Under these circumstances the 
industrial sectors have asked the 
Government to prolong the present 
Italian Film Law until Dec. 31, 
1961. At that time, coinciding with 
the end of the first period of the 
implementation of the Rome Treaty 
establishing the European Com- 
mon Market, it will be possible to 
start the process aiming gradually 
to abolish the present systems of 
production; these protectionist 
measures, on the basis of the fun¬ 
damental criteria of the recent 
ANICA-MPEAA agreement and of 
the recent resolutions of the OEEC 
Committee on invisible transac¬ 
tions will not in any way be made 
more restrictive, to the detriment 
of foreign films. 

The great development already 
achieved by bilateral or trilateral 
co-productions will also facilitate 
the process of economic integra¬ 
tion. to establish the European 
Community, culminating in the day 
when a great number of films will 
have the nationality of the six 
countries of the Community. 

As regards the relations with 
American motion picture industry, 
I am glad to note the first positive 
results of the confirmed construc¬ 
tive spirit of cooperation between 
the motion picture industries of the 
two countries; in fact, this renewed 
climate of solidarity, during the 
few weeks following the agree¬ 
ments signed in New York in Janu¬ 
ary, contracts have already been 
concluded or are near conclusion, 
for the financing and the world 
distribution of important Italian or 
Italo-American films, of an aggre¬ 
gate value of more than six million 
dollars. 

The prospects for the near future 
of Italian motion picture industry 
are satisfactory: provided of course 
that Italian producers improve the 
quality of the average film, that 
film aid legislation now near to 
expiration is extended and that a 
revision of film taxation is effected. 
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if PICTURES PRODUCED BY GLOBE FILMS FOR RELEASE IN 1959-1960* 
LES TRIPES AU SOLEIL—NATHALIE AU 4eme TOP—LE BOSSU 

EXCLUSIVE DISTRIBUTORS FOR ITALY 
OF 

AMERICAN-INTERNATIONAL PICTURES 


REPUBLIC PICTURES INTERNATIONAL CORP. 

Horn# Office: 3, Via Maria Cristina—Rome (Italy) 


Cables: Globefilms—Rome 
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Coproduction (With The Continent) 
London Dream-Hard-To-Make-Reality 


Quotas For Theatres-Not Producers 

[and the 1959 Film Act Dilemma ] , 

»♦♦♦♦♦♦♦♦♦♦ , ♦♦♦♦ By HAROLD MYERS 


By ERNIE PLAYER 

London, April 14. 

‘'Coproduction” is a word that’s 
heard frequently nowadays in 
Britain. This isn’t because of any 
belated realization that certain 
kinds of Anglo-European ventures 
could help both participating coun¬ 
tries, and benefit Britain especial¬ 
ly inside the European Common 
Market, but simply that the draft¬ 
ing of the new Quota Act by the 
Board of Trade provides the op¬ 
portunity. The Act’s likely to go 
before Parliament in early sum¬ 
mer, taking effect in March of 
I960. And the problems are con¬ 
siderable. 


taken, into account on the quota 
I aspect. ACT, the prime union in 
the studios, has given as its posi¬ 
tive view that coproductions must 
count as quota. Undeniably this 
outlook is inspired by desire to 
safeguard the employment of 
British technicians in two-country 
pictures; but it might be pointed 
out that such employment would 
be an automatic constituent of a 
coproduction venture, while a clas¬ 
sifying of the result as non-quota 
would create the need for further 
exclusively British pix, with their 
implicit further employment of 
British technicians, to offset the 
joint job. 


Such Anglo-Continental produc¬ 
tion as has been hitherto practised 
has almost exclusively taken the 
form of an interchange of talent, 
or more precisely the using of for¬ 
eign talent in British pictures to a 
limited degree. The Rank Organ¬ 
ization in particular has latched on 
to the idea of putting Continental 
actors into native productions per 
example. “The One That Got 
Away,” with Hardy Kruger, a 
smash in Germany for a start and 
“The Bachelor Of Hearts” with 
the same player. And everyone’s 
confident about the upcoming 
“Tiger Bay” with Horst Buchholz. 

There’s nothing new in the basic 
thinking here, of course, which has 
prompted many British producers ^ ^ 
in the past to take on American ? features* 
actors in the hope of interesting j 
the U.S. market as well as the ! 
home. What is new is just the 
realistic reorientation—which con-; 
siderably antedates the folding of j 
the Rank-Yank setup—coupled 

with boxoffice results that empha- , 

size the potential benefit of a j middIe °* April, 
wider, deeper, more sustained give-1 Three In ’58 


Anzacs’Few 
Feature Films; 
Just No Dough 

By ERIC GORRICK 

Sydney. 

Australian feature production Is 
halted because financial backing is 
unavailable to the local producer. 
Present 1959-60 season will be 
blank for the strictly Aussie-made 


Currently, the only feature pro¬ 
duction in active work is Stanley 
Kramer’s “On the Beach,” with 
Gregory Peck, Ava Gardner, Fred 
Astaire and Anthony Perkins. Pic 
is timed to finish rolling about the 


and-take with Europe. 


Current Trys 


The actual recent, current and 
mooted coproduction ventures in¬ 
volving Britain, ^s distinct from 
this casting of a foreign boxoffice 
name in a native picture, can be 
checked on one hand. Michael 


Southern International Films, 
local outfit headed by Chips Raf¬ 
ferty and Lee Robinson, made two 
features—“Dust in the Sun” and 
“The Stowawa y,” distributed 
through Universal. Outfit is now 
plotting swing over to television, 
celluloid. 

20th-Fox not long since produced 


Powell has delivered “Honey-; “Smiley Gets a Gun,” sequel to 
moon to British Lion Film Corp.. | “ Smi ieywith Anthony Kimmins 
this being a film he shot in Spam directing. Ealing, with Harry Watt 
■n £? h S?, ts with Cesareo Gonzalez, directing an d Aldo Ray starred. 
ACT Films Ltd., the Production, made .. The siege of Pinchgut; . 
outfit operated by the studio labor C ops-robbers yam yet to be re- 
union Association of Cmematog- i ease( j here 

raph Television and Allied Tech-; Hecht-Hiil-Lancaster recently 
mcians, has a plan to shoot -East-1 completed here -Summer of 17th 
ern Approaches this year in col- Doll " with Ernest Bor g ninei Anne 

AvaIa Fltas o£: Baxter, John Mills and Angela 


with 


laboration 
Belgrade. 

Pausing to examine these 
two alone, some of the present 
difficulties in establishing 
joint deals come to light : 
Powell film doesn't qualify for 
a quota ticket, while reference 
by ACT Films to “certain 
problems to be resolved ” be¬ 
fore it can get off the ground 
hits at its struggle to interest 
a British distributor. 


Lansbury. directed by Leslie Nor- 
■ man for United Artists. 

| Studios 

i Avondale Pty. Ltd. Is mainly 
concerned with teevee and educa¬ 
tional fare. 

Cinesound Productions. Unit 
under the Greater Union Theatres' 
tent. Onetime top feature produc- 
tion setup, now only concerned 
; with newsreel and featurettes. 

I Southern International. Quitting 
the feature production field for 


“Operation Bernhard.” which 
Renown Pictures have skedded to teevee^ 1 above ‘ 
make in Germany with local part-j „ * 

ners. and "The Long Ships” which!™* ^i str „ a i“ n 
Warwick Films has announced as i I 1 ® tl ow ? , h ? re ’ 

a $3,000,000 project for summer I ge ^ red rao . stl y for educational fare 

shooting hand-in-hand with a T?f rG 

w t .. . ,, . a batch of minor outfits making 

Yugoslav Scudio, are two others. ; teevee commercials and theatre 
. Over the past couple of months advertising footage. 

the two British producer organiza-1 --;—:_ 

tions, the British Film Producers; 

British Mm Mlk/rtT^beet ^SSOC. British (teaS 
meeting to draw up recommends- | ]„ Publicity ShakeUp 

London. April'14. 
New appointments in the pub¬ 
licity division of Associated British 
Cinemas were announced last 
week by general manager William 
Cartlidge. Stanley Mills has been 
named executive in charge of pres¬ 
entations. He will co-ordinate all 


tions on coproduction to send to j 
the Board of Trade.. Their main 
attention has been directed to ■ 
three headings: 

Quota 
Eady Fund 
Labor unions. 

Where quota's concerned, a sug¬ 
gestion has gone forward that 

Anglo-European pictures should departments in connection with 
be given quota entitlement under special events 1 in the company’s 
the new Act, provided the Govern- theatres. ] 
ment first approves the agreement' Douglas Ewiri, who was the com- 
between the two countries con- pany’s champion manager in 1952, 
cerned. But. representing as this and joined the publicity depart- 
would a departure frem the prin- ment in 1954, now becomes ad- 
ciple that’s been in existence since , publicity manager. Clifford Elson 
the first Quota Act was introduced j was appointed exploitation man- 
over 30 years back—that all studio ager. Cartlidge also announced re- 
work must be carried out in a suits of the circuit’s annual na- 
British studio and that an estab- ; tional publicity contest, in which 
lished .proportion of British artists, - the Leeds area received first prize, 
technicians and craftsmen; must be , R. D. Bowden, manager of the Ritz, 
employed—this would clearly raise j Oxford, was winner of the individ- 
some tough questions. ual contest, with P. G. Franklyn of 

Labor’s viewpoint has to be ‘ the Ritz, Barnsley, runnerup. 


Scotland’s Film Houses 

Glasgow. 

Cinema control in Scotland is 
mainly in hands of the circuits. 
Two major chains are the Odeon 
and Gaumont group from the Rank 
Organization, and Associated Brit¬ 
ish Cinemas. Both have strong 
hold on Scot cinema population. 

The Sir Alexander B. King book¬ 
ing outfit controls some 80 houses 
over a wide area, and also the city- 
.center La Scala, Glasgow. Vet 
cinema exhibs, the Green family, 
have the Playhouse at Glasgow, 
and a number of surrounding ■ 
Green cinemas in West Scotland, ] 
plus the Playhouse, Dundee. j 

J. B. Milne, Dundee exhib, con¬ 
trols a chain of houses in East and 
North-West Scotland, including 
one on .island of Lewis. Caledonian 
Associated Cinemas, with h.q. at 
Inverness, in Highlands, run a pow¬ 
erful chain in moderate-sized towns 
over Highlands and Lowlands. The 
Donald family control cinemas, 
some luxurious, in cinema-con¬ 
scious Aberdeen. 

Other control is in hands- of Mc¬ 
Guires (Edinburgh). Jim Poole 
(Edinburgh), McLaughlins (Edin¬ 
burgh and Fife), George Kemp 
(Ayrshire), George Palmer (Cen¬ 
tral Scotland, 22 houses), J. Ham- 
son (Paisley, Gourock and Car¬ 
luke), George Gilchrist (Dunferm¬ 
line, etc., 3), Singleton family 
(Glasgow) and George Taylor cir¬ 
cuit (Glasgow, 3). 


Forecast Aussie 
Film Biz Upbeat 

Sydney. 

Despite a downbeat of $150,000,- 
000 in the Aussie wool check 
(country is reported as living on 
the sheep’s back), there will be a 
big amount of spending coin avail¬ 
able here this Easter, according to 
commercial and banking execu¬ 
tives. 

Powerful lineup includes “80 
Days” (UA), 2d year; “South Pa¬ 
cific” (20th>, “Bell. Book. Candle” 
(Col), “Roots of Heaven” (20th), 
“Rally Round Flag. Boys” (20th), 
“Hercules” (M-G), “Reluctant Deb¬ 
utante” (M-G). “Home Before 
Dark” (WB), “Cat on Hot Tin 
! Roof” (M-G) and “Houseboat” 
(Par). : “Bridge on River Kwai” 
(Col) comes in for a repeat run 
after previously chalking up 36 
weeks here. 

Despite the fact that there are 
now 500,000 tele sets operating 
here, showmen are sanguine that 
the look-see bogey has been licked 
and that the cinema biz is set for 
a. good winter season with class 
product 

Australia Good Market 
(Many New Migrants) 
For European Films 

Sydney. 

Australian cinemagoers today re¬ 
veal few fixed star preference. It’s 
the story power that counts. 

Hollywood remains as the first 
choice with the payees, with Bri¬ 
tish stars, With few exceptions, 
weakest. 

There is a decided taste swing- 
away from war films to musicals, 
comedy and solid drama. 

Owing to a major postwar influx- 
of European migrants here, foreign 
language features continue to draw 
solid crowds coast to coast. 

Liked here is Bridgets Bardot. 

(There are no studios equipped 
here for foreign dubbing. All for¬ 
eign product imported here comes 
out of the cans with English sub¬ 
titles already set.) 

Although there are now 500.000 
sets operative here, the novelty of 
television already has worn thin. 
Too many Westerns and long' 
winded commericals. 

Late-closing hotels running 
floor shows are one of film thea¬ 
tres’ biggest biz knockers, A man 
can take his wife to one of these 
joints'and for the price of a few 
beers (roughly rrolmd $2) view 
a live show running a couple of 
hours at no cover charge. 


London, April 14. 

Against a background of continued declining attendances and grosses, 
which has led to the introduction of a nationwide reshuffling plan by 
the Rank Organization, and to widespread shuttering of theatres in 
all parts of the country, the British Government in 1959 will have to 
frame the new quota legislation, which is due for renewal. One thing 
seems reasonably certain. The legislation will be far less controversial 
than the last Act, passed in 1948, which clamped on a 45% British 
quota—just at a time when the industry was recovering from the 
shock of the ill-fated ad valorem duties. 

The artificially high quota Introduced then was designed to boost 
British production, but, unhappily for all concerned, it had the re¬ 
verse economic effect. Production resources were strained to break¬ 
ing point, there was an acute shortage of many grades of creative 
talent and an inevitable lowering of standards. The government very 
quickly recognized it had been “badly advised” and within a couple 
of years the quota was reduced to the more realistic level of 33%. 
There it has stayed ever since; yet even .this revised figure might be 
In jeopardy were it not for the very active production schedules of 
some of the Yank majors. 

| - ‘Think British’ f 

On the face of it, it seems unlikely that the actual percentage fig¬ 
ure will be a controversial item in the new Act. The one inflamma¬ 
tory topic at the present time would seem to be the quota status of 
some Anglo-American productions. Powerful groups in the British 
film industry have resented the fact that American-made British pic¬ 
tures get full quota recognition and, by that very' fact, are entitled 
to a full share of the statutory Eady levy—a subsidy worth upwards 
of 30% on domestic grosses. Quite a tidy little bonus for a successful 
picture. 

That’s what is worrying some of the British film makers. They 
argue that the Eady Fund, both in its voluntary days, and now as a 
statutory obligation, was designed to help them and not their “rich” 
cousins across the Atlantic. As a result, overtures have already been 
| made to the Board of Trade, urging that this situation should be close¬ 
ly examined, with a view to seeing that such protective measures are 
restricted to “genuine” British companies. 

There have also been strong representations in favor of restoring 
the renters’ quota, which went out in the 1948 Act and which is now 
considered to be contrary to the General Agreement on Tariffs and 
Trade. That notwithstanding, segments of the industry—particularly 
exhibitors—contend that a renters’ quota is the only real safeguard 
to insuring a steady all-the-year-round flow of British product. On the 
present basis, they reason, the British producer, though basically 
governed by the laws of supply and demand, is never under actual 
pressure-to put a film into work. While the producer may bide his 
time as a showman waiting for the right story, the best director and 
an attractive cast, the exhibitor, though also a showman, faces a statu¬ 
tory compulsion to maintain a proportion of British films—but the 
choice is often limited after the major circuits have had their first 
pick. The return of the renters’ quota is, therefore, being urged as an 
instrument for guaranteeing a steady supply of eligible quota pix. 


1948 No Index 


The whole problem of film availibility was. alongside declining ad¬ 
missions, the motivating factor behind the recently disclosed Rank 
plan for “rationalizing” the situation. Attendances, John Davis ex¬ 
plained, had dropped by 50% since the 1948 boom—and were still 
going down. At the same time, fewer pictures were being made—par¬ 
ticularly in Hollywood. As he saw it, there were too many points of 
exhibition chasing too few boxoffice attractions. 

Therefore, Davis introduced the plan which eliminates one of the 
three major circuits, thus easing the product situation. Additionally, 
a subsidiary circuit, about 80 theatres strong, is being created which 
will be available for extended runs, specialized road show engage¬ 
ments and, in certain situations, to strengthen the ad hoc Fox re¬ 
leasing circuit. 

At the same time, however, the Rank program to produce British 
features is being halved, although the overall budget for the year will 
be unchanged. Instead of 20 modestly-priced films a year, the Pine- 
wood Studios will henceforth be turning out only 10 at an average 
price of around $1,100,000 apiece. 

The more limited output and the additional facilities for extended 
playing time may well add substantially to potential grosses- in the 
domestic market, but there is growing uneasiness among some inde¬ 
pendent exhibitors. Quite a few hold the view that the commercial 
potentiality of many such films will be near exhausted by the time 
they become available to them; but, willy-nilly, they still have to go 
on paying their compulsory levy into the pool, forcing them, there¬ 
fore, into a position whereby they are legally obliged to help sub¬ 
sidize British films which they, themselves, cannot play. That’s been 
a sore point from way back, but the view has been expressed that 
the present development may likely exacerbate the situation. 

One unhappy aspect of the Rank reshuffle is that in due course an¬ 
other 80 theatres in the United Kingdom will come under the axe— 
and that’s over and above those already gone dark. It will mean, in 
effect, that the Rank theatre strength will eventually be down to a 
total of 380; not so many years ago there were around 550 theatres 
in the Odeon and Gaumont circuits. 

Although there have been insistent assurances, some indie pro¬ 
ducers feel a contraction of circuit dimensions may make them vic¬ 
tims of a developing squeeze. Any film maker who fails to get a play- 
date, either on the Rank circuit or on the other major, ABC, will now 
have to make a pitch in the direction of the theatre groups that make 
up the Fox circuit. It will be a harder sell at the least. 

Yet, despite the economics that led to the setbacks, there is n sur¬ 
prising degree of confidence, and an encouraging-determination to 
overcome present difficulties. That there is still big money to be made 
from motion pictures is evidenced by the success of a number of 
blockbusters that have been and are still going the rounds. For ex¬ 
ample, “South Pacific” has been running at capacity in London for 
eight months without sign of a letup. “The Ten Commandments,” 
which had a great two-a-day engagement for six months at the Plaza, 
is now being road shown in selected situations. “Around the World 
in 80 Days” is well in its second year and still taking big money. 
Cinerama’s “Seven Wonders of the World” is doing far better than 
any of its three-screen predecessors. 
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' London. 

Another year on Wardour Street—Britain’s Film Row. 
The same blather about crisis and retrenchment. The 
same mingled gloomy and optimistic banter over a haze 
of rich cfgar smoke in swagger eateries. The same ex- 
enslve autos await to swish the same expansive exec* 
ack to their offices. 

The British film industry is still in business. 

The pattern’s changing. More and more studio space 
Is being switched to telepix. Films tend to get fewer, but 
bigger. Indie producers grow more reluctant to reveal 
advance plans. But the shutters aren’t up. 

The Rank Organization bangs the Big Gong by tagging 
1959 as the one that’s likely to go down as “The Year 
That The Blockbusters Came.” It started 1959 with some 
handy product, including a lively re-make of “The 39 
Steps.” “Sapphire,” “Operation Amsterdam,” “Too 
Many Crooks” and “Tiger Bay.” Some of these have al¬ 
ready done well in the UK. Others await wider showing. 
The Rank setup, remembering its click with “The Bol¬ 
shoi Ballet,” has another culture piece up its sleeve. In 
26 hours Paul Czinner filmed Margot Fonteyn and Mi¬ 
chael Somes in three ballets at Covent Garden, and this 
one sounds like a gala night at the art houses. 

Rank lit on Hong Kong for its first Cinemascope pic, 
“Ferry to Hong Kong,” with Curt Jurgens and Orson 
Welles, and Stew r art Granger and Jean Simmons have 
been lured home by Romulus Films to make “The Night- 
comers,” a yarn of love in strife-torn Singapore. India’s 
also come Into the Rank orbit, with Kenneth More and 
Lauren Bacall just off there to shoot “Northwest Fron¬ 
tier.” Other Pinewood plans include “The Heart of a 
Man,” the latest Herbert Wilcox-Anna Neagle starrer for 
Frankie Vaughan, Anne Heywood in a light comedy called 
“Upstairs and Downstairs” and another farce starring 
Norman Wisdom, Britain’s top yock-raiser. This time Wis¬ 
dom gets himself a different director, Bob Asher. 

British Lion has a promising parade for 1959, even 
though Romulus Films has bowed out of last year’s new¬ 
ly-jigged indie producer setup. The Boulting Brothers, 
with “Carlton-Browne of the F.O.” in the bag, is at last 
getting cracking on-“I’m All Right, Jack,” a dig at trade 
unions and big business, which is a hangover from last 
year’s schedule. Launder & Gilliat have two comedies 
■ ready to start the 1959 season, “The Bridal Path” and 
“Right, Left and Center,” both introducing a new femi¬ 
nine thesp, Patricia Bredin. With Arthur Askey skedded 
to make “Friends and Neighbors” for Romulus and the 
Crazy Gang brought back to the screen in “Life Is a Cir¬ 
cus,” B-L is well equipped in the laff stakes. But that’s 
not all. It will be handling “Honeymoon,” a Michael Pow¬ 
ell ballet subject, “Long Distance,” a thriller for Sydney 
Box, which has Eddie Constantine and Dawn Addams, 
and “Jetstream,” a transatlantic plane meller, with an 
all-star cast headed by Stanley Baker, Sybil Thorndike, 
Marty Wilde, Richard Attenborough, Mai Zetterling and 
a batch of other names. Germany’s Admiral Doenitz 
wrote a series of features for the Sunday Times about 
the capture by a Coastal Command aircraft of a German 
U-Boat and so the skein of articles is to become a film—; 
“Wolf Pack.” Britcher’s Is budgeted for a single feature, 
“Life In Danger” for Parrioch and another “Naked Fury” 
to be shot at Elstree. Further- plans not yet available. 

Associated-British studios at Elstree will be headquar¬ 
ters for at. least nine features this year, though location 
work will take the films as far afield as Egypt, Australia, 
Spain and Japan. Hal Chester Will make “School for 
Scoundrels,” based on several of Stephen Potter’s books* 
and George Brown goes to Spain for "Tommy the Torea¬ 


dor”—the toreador being Tommy Steele, Britain’s top 
rock ’n’ roller. There’s a new Ted Willis story on the 
program, “Six Men and a Nightingale,” a comedy with a 
musical background. Other AB items on the agenda in¬ 
clude three dramas, “Stranger in Galah,” “If Chance A 
Stranged” and “Taken At the Flood”; “Sands of the 
Desert,” a family comedy, and “H.M.S. Ulysses,” a war 
epic based on Alistair McLean’s novel, and scripted by 
R. C. Sherriff. This one has been on the drawing boards 
for quite a while, but this year should definitely see it 
on the floor. Count also on “Scent of Danger” with Tre¬ 
vor Howard and Dorothy Dandridge, though title will be 
changed. “The Siege of Pinchgut,” an Australian yarn 
with Aldo Ray, produced by Sir Michael Balcon; “Look 
Back in Anger,” the John Osborne film with Richard Bur¬ 
ton and Claire Bloom, and a zany comedy, “Girls in Arms” 
with Ronald Shiner, are three in the bag from this stu¬ 
dio which gets the year away to a flying start. 

| 20th & Metro Slates 1 

20th-Fox’s British program makes healthy reading. Ten 
pix are on the production list. Max Bygraves and Shirley 
Jones make a twosome for “Bobbykins” and Danny Angel 
has a couple of entries, Alistair McLean’s “South of Java 
Head” and another Kenneth More vehicle, following the 
success of “Sheriff of Fractured Jaw.” 20th-Fox also has 
a brace of war films in line, “Sink the Bismarck” and 
“20th of July,” which peeks at a plot by top Nazi, officers 
to bump off Hitler during a tactical conference. Nigel 
Balchin has scribed a spy . thriller, “Destruction Tent,” 
and “The Reward,” “The Juryman”—a blackmailing caper 
—and a murder story, “Double Image,” complete 20th’s 
plans as of this writing. 

What of Metro? Four British films by indie producers 
are so far lined up for Leo the Lion release. And with an 
impressive star roll call. The quintet of Metro release pix 
include “Libel,” with Dirk Bogarde arid Olivia De Havil- 
land, directed by Anthony Asquith for Anatole De Grun- 
wald; Robert Taylor in David E. Rose’s production of 
“The House of the Seven Flies.” Ingrid Bergman in “I 
Thank a Fool.” As well as George Minter’s Renown proj¬ 
ect, “The Rough antf the Smooth,” in. which he’s using 
William Bendix and Germany’s Naida Tiller. James Mas¬ 
on, Vera Miles and George Sanders will be making “A 
Touch of Larceny” for Ivan Foxwell at Metro’s British 
studios, with Paramount release. Par has Hammer’s thril¬ 
ler, “The Man Who Could Cheat Death” and Sy Wein- 
traub’s “Tarzan’s Greatest Adventure.” 

Minter’s Renown program, which he .claims to be a $2- 
800,000 production project, involving the purchase of a 
handful of best-seller novels, includes not only Robin 
Maugham’s “The Rough and the Smooth” but A. J. Cro¬ 
nin’s “Beyond This Place,” already in the can, with Van 
Johnson and Vera Miles. He also plans an offbeat Avar 
story, “Operation Bernhard,” a yarn about an attempt 
by the Nazis to forge $22,400,000 worth of British bank 
notes in a concentration camp, supervised by a woman 
who once worked in the Bank of England. It will be an 
Anglo-German co-production. “The Liberty . Man” and a 
comedy about the advertising world complete Minter’s 
current 1959 schedule. 

Columbia Pictures, tied up on long-term contracts with 
several indie producers, has a heavy British production 
schedule on its plate. Warwick has just finished the Rob¬ 
ert Taylor starrer, “Adamson of Africa,” and will shortly 
be launching “The Long Ships” and a musical frolic 
called “Jazz Ship,” with Anthony Newley, Anne Aubrey 
and Jairies Darren. A big prestige pic will be “Our Man 
in Havana,” with Carol Reed directing Alec Guinness, 
Noel Coward, Ralph Richardson, Ernie Kovacs, Maureen 


O’Hara and Burl Ives. It starts rolling this month and in 
May Sam Spiegel gets cracking with Tennessee Williams* 
“Suddenly Last Summer” starring Elizabeth Taylor. This 
one’s for Horizon, which also has “Lord of the Flies” slated 
for the fall. Two other big Columbia products are Carl 
Foreman’s Open Road pic, “League of Gentlemen,” in 
which former Army officers plan a bank robbery, and 
“Guns of Navarone” which, at $5,000,000, will be Colum¬ 
bia’s most ambitious offering. Hammer Films has already 
turned over “Yesterday’s Enemy” (shrewdly cut with an 
eye on the. Japanese market) to Columbia and has four 
more on the tapis for them this year. These are “Mad 
Pashernate Love” titled around a best-selling disk by 
Bernard Bresslaw, recently rated by the Variety Club 
of .Great Britain as the most promising newcomer of 
1958, “Stranglers of Bengal,” a re-make of “Jekyll and 
Hyde,” with Trevor Howard for the marquee lure, and 
“Brat Farrar,” which was finally skedded for 1958 but 
Is now well under way. Hammer is also making “The 
Mummy” for Universal-Internatiorial release. Two other 
Columbia-backed indies who will operate mainly »n the 
Continent are Stanley Donen, who has Kay Kendall and 
Yul Brynner lined up for “Once More. With Feeling” 
and Richard Quine with “The Image Makers.” 

Walt Disney is stepping up his British production this 
year w T ith three top budget pix, all based on classics. 
There’s James MacArthur in Robert Louis Stevenson’s 
“Kidnapped,” which has the gimmick of being directed 
by Robert Stevenson, a descendant of the author, “Swiss 
Famliy- Robinson,” to be made in the new Panavision 65 
technique and “Hans Brinker on the Silver Skates” di¬ 
rected by Norman Foster. Tempean also has a trio on 
hand, “Jack the Ripper,” “The Siege of Sidney Street” 
and “The Flesh and the Fiends.” At the moment ACT 
Films is pinnirig its faith to a television comedy, adapted 
for the big screen, by Jack Davies, called “Don’t Panic, 
Chaps.” 

So far, United Artists is slated to handle six British 
pix, three cf which are already complete. “The Hound of 
the Baskervilles,” a Hammer Films thriller based on the 
Sherlock Holmes adventure; “Shake Hands Avith the Dev- 
il,” which Michael Anderson directed for Troy Films in 
Ireland with James Cagney starring in this drama about 
“the troubles” in the Black and Tan Irish uprising, and 
“The Devil’s Disciple,” a Hee'ht-Hiil-Lancaster product 
starring Kirk Douglas, Burt Lancaster, Laurence Olivier 
and Janette Scott. Two others to be made are the Danzi- 
gers’ “Innocent Meeting" and “The Child and the Kill¬ 
ers.” 

Raymond Stross has Robert Mitchum and Dan O'Her- 
lihy for “A Terrible Beauty’’ (Ardmore Studios, Dublin). 
He* also projects an Italo co-nroduction of “Top of The 
World.” 

Herbert Wilcox and Anna Ne 2 gle will be setting up an¬ 
other film for Frankie Vaughan and also expect, this year, 
to get started on a film in which Miss Neagle will play 
Mrs. Bruselmans, a Belgian Avoman who played a heroic 
undercover role in Brussels during the war. Finally, for 
Anglo-Amalgamated Peter Rogers has a couple more of 
his slapstick “Carry On—’’ series, “Carry on Teacher” 
and “Carry on Constable.” These follow the boff b.o. 
success of “Carry on Sergeant” which rated the third big¬ 
gest money maker among British pix in the UK, and the 
equally big click, “Carry on Nurse.” Anglo has also two 
thrillers slated, “Wrong Number,” with Lisa Gastoni and 
Peter Reynolds and “Deadly Record” with Barbara Shel¬ 
ley and Lee Patterson. Its program also plans tw’o other 
top features, two second features and a trio of Scotland 
Yard featurettes. 

Eros Films is readied Avith three to hit market. 


Under Contract 
InBritain 

(Last year: 71—This year: 55) 
*New Signing 


ASSOCIATED- BRITISH 

Peter Arne 
George Baker 
John Fraser 
Richard Harris* 

Janette Scott 

(One a year for Hecht-Hill-Lancaster) 
Maggy Smith* 

Sylvia Syms 
Richard Todd 
Alan White 


BRITISH LION 


Richard Attenborough 

(Boulting Bros.) 

Ian Bannen 

(Boulting Bros.)* 

Patricia Bredin 

(Launder & Gilliatt)* 

Tony Britton 
Ian Carmichael 

(Boulting Bros.) 

Diane Cliento 
Denholm Elliott 
Margaret Leighton 
Virginia Maskeli : 
Peter Sellers 

(.’oulting Bros.)* 

Terry-Thomas 


(Boullinr? Bros.) 

Bill Travers 

(Launder & Gilliatt) 


EALING 

Sean Barrett 
David Cameron 


Ann Firbank 
John Lee 
Millicent Martin* 

Paul Massie 
Tim Seely 
John Turner 

IMPERADIO-EVEREST 

Frankie Vaughan 

RANK ORGANIZATION 

Susan Beaumont 
Dirk Bogarde 
Beverly Brook 
Michael Craig 
Peter Finch 
Anne Heywood 
James Robertson Justice 
June Laverick 
David McCallum 
Virginia McKenna 
Keith Michell 
Kenneth More 
Luciana Paoluzd 

(One a year)* 

Eric Portman 
John Richardson 
Donald Sinden 
Barbara Steele 
Norman Wisdom 

ROMULUS FILMS 

Laurence Harvey 
Lee Patterson' 

Heather Sears 

SYDNEY BOX 
PRODUCTIONS 
Penelope Horner* 

WARWICK FILMS 
Anne Aubrey - 
Anthony Newley 
Bernie Winters* 


Hollywood Features Dominate Ireland: 70% 


Dublin. 

Latest survey made by the The¬ 
atre and Cinemas Assn., of Ireland 
shows that American product con¬ 
tinues to dominate the market, 
with a slice of'approximately 709r 
of the boxoffice melon in the coun¬ 
try’s 290 cinemas. In major cen¬ 
tres of population a good British 
production will do well, takings 
averaging the same as for a quality 
Hollywood picture; in the smaller 
tOAvns, acceptance of British pic¬ 
tures is not so high, and only com¬ 
edies do really well. The demand 
in the provincial areas is strongly 
for action. 

France has made some progress 
in the. Irish market, with Germany 


By MAXWELL SWEENEY 
and Italy running second and 
third, but most of the revenue for 
these pictures is derived from two 
mid-toAvn houses in Dublin, rev¬ 
enue from the provinces being low 
for foreign - language pictures 
shown with sub-titles. 

Since Ireland’s first film studios 
only started in 1958 the impact of 
production has not made much im¬ 
pression, particularly as output 
screened to date has been solely 
film versions of Abbey plays pri¬ 
marily designed for television and 
which have teen given circuit dis¬ 
tribution here as the top half of 
double-feature programmes. The 
first major picture made at the 
Ardmore Studios, James Cagney- 


BRITISH CIRCUITS 

(Controlling 20 or More Theatres) 

1958 1959 

Cinema Management Association Ltd. 513 506 

Inc. Odeon (Ireland) Ltd, 

Associated British Cinemas Ltd.. ;... 373 349 

(Inc. Union Cinemas & Associated Coys) 

Essoldo Circuit .(Control) Ltd. 185 171 

Star Cinemas (London) Ltd. . 117 113 

Sir A. B. King Circuit . 81 76 

Granada Theatres Ltd. 56 76 

Caledonian Associated Cinemas Ltd, . 52 50 

Shipman -& King Cinemas Ltd. 44 44 

Snape Cinema Circuit ...... . . 21 31 

Capitol & Provincial News Theatres Ltd. 24 28 

Theatre Administration Ltd.. 31 24 

. (Last ^year known as Clifton Circuit) 

! J. B, Milne Theatres. . .. 24 

George Green Ltd. . .... 25 

Thompson Enterprises Ltd. : . . 21 

MBC Cinemas Ltd. 20 


’ starrer “Shake Hands with the 
, Devil” (UA>, is due to preem in 
May. 

Renters’ offices have been clip- 
1 ping staffs in recent years 'and 
. these are now dow r n to bone; in 
‘ some cases offices have shuttered 
; and operations handled by local 
: distributing companies. Main prob- 
; lem of renters, however, is censor- 
i ship and they claim much product 
[ is being denied to Irish market by 
: too rigid attitude of film censor 
! and of Appeals Board. Recently 
there has been a tendency to in¬ 
crease number of “Limited Certi¬ 
ficates” granted, restricting audi¬ 
ences to adults: “I Want To Live” 
(UA> and “Cat on a Hot Tin Roof” 
(MGM) both obtained certificates 
i in this category, 

! While there is no Irish tv serv¬ 
ice, many parts of the country they 
can receive transmission from 
Northern Ireland and Britain and 
. these are cutting into boxoffice re¬ 
turns in a number of areas: it’* 

; estimated that ticket sale averages 
!have dropped by 3,000,000 during 
: the past five years. Last year the 

i‘ ' ‘ “ " ' 


trade secured a cancellation of 


import duty on films, but it is cur- 
i rently campaigning for a total 
| abolition of Entertainment Tax 
, which runs as high as 379o in some 
1 cases. 


- These campaigns have not won 
: much public sympathy, and there’s 
24 a feeling growing up that the trade 
22 | here is being defensive rather than 
21 going over to the offensive and 
20 “selling” its entertainment harder 
(Plus 113 circuits ranging -from 19 down to two theatres. Last year 111) } in the face of the tv threat. 
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Depressingly Few Shine At B.O. 

Sir Alec , Not Sir Larry —- Very Few Britons 
Exportable Names—Femme Situation Worse 

By DICK RICHARDS 


London. 

For too long, too many British 
producers have clung to the naive 
belief that if you stick a per¬ 
former’s name above the title of 
a picture it automatically makes 
him a star. Of course, that isn’t 
so. No amount of marquee rigging 
can produce true star magic. 

That elusive quality is sought as 
eagerly in Britain as anywhere in 
the world. But while Britain is 
crammed with topnotch feature 
artists, so that most U.K. features 
have standout performances right 
down the line, the money-sad 
truth is that there are only a hand- 
fur of performers whose names 
have the power to pack ’em in. 

A star now must have inter¬ 
national appeal and Britain hasn’t 
got enough; it is this depressing 
lack that makes producers widen 
their horizons and comb America 
and the Continent for names that 
will give added weight either by 
partnering or supporting British 
thesps. 

At a recent testimonial luncheon 
Sir Alex Guinness was described 
flatteringly, but not extravagantly, 
as “Britain’s biggest single asset.” 
Brother, you've said- it. Guinness 
is one name that doesn't have to 
be “sold” overseas. Almost—but 
not quite—the only one. Who 
else? Trevor Howard perhaps. 
Coming up, too, Kenneth More, 


stars of the future Is as risky an 
occupation as playing the horses 
but, cautiously, it’s possible to pick 
a few names who, given the 
breaks, could make the grade. 
There’s the unpredictable Claire 
Bloom who, at one time, seemed 
to have all that it takes to hit 
the jackpot. She may still do so 
since she’s got the looks and the 
talent. But has she got the know¬ 
how? 

Two of the best bets are Vir¬ 
ginia McKenna and Sylvia Syms. 
Both have made good progress in 
the past year. With a bit more 
bite in their work, and a chance of 
bringing a shade more earthy 
sexiness to their roles they can 
both get there. Janette Scott, 
though a youngster, has a ton of 
experience behind her. The girl’s 
growing into a radiant young 
woman and she’ll gain immensely 
in confidence and ability from her 
one-a-year association with the 
Hecht-Hill-Lancaster set-up. 


Newcomers 


j_ Olivier The Legend. 


“What about Sir Laurence 
Olivier?” There’s magic in his 
name and personality but little 
evidence of real b.o. appeal. His 
releases are too few. Despite his 
screen flirtation with Marilyn 
Monroe in “The Prince- and The 
Show Girl” Olivier is an “art- 
house” man, and that’s not enough 
these days. Olivier is a man whose 
acting is a present-day legend. 
But on the screen it has frequently 
proved-a costly one. 

Britain boasts a solid core of 
popular and dependable actors 
who are, rightly, stars in the 
domestic market. Outstanding is 
Dirk Bogarde. Then there are 
Richard Todd, Laurence Harvey, 
Peter Finch, John Mills, Jack 
Hawkins, Richard Attenborough, 
John Gregson ‘and Stanley Baker. 
There is also Richard Burton, 
if he can now be called a British 
star. But none of these could, 
safely be left to hold the marquee. 
Norman Wisdom is Britain’s chief 
slapstick comedy asset, a consist¬ 
ent success. The right film, the 
outstanding role could tip any of 
these names into international 
stardom. But that’s pretty well 
the complete list as of now and 
it’s a painfully small one, for an 
industry striving to make world 
impact. 


Neglected Ladies 


Shall we join the ladies? Here, 
the situation’s even more abject. 
Partly because we’ve been making 
so many w T ar pix—virtually, all¬ 
male—the damsels have been 
neglected. Diana Dors, Britain’s 
answer to Jayne Mansfield re¬ 
quires no police to cope with the 
rush. With the loss to Hollywood 
of such talent as Jean'Simmons, 
Audrey Hepburn,. Joan Collins, 
Deborah Kerr, the criminal ne¬ 
glect of Margaret Lockwood, 
Patricia Roc and Ann Todd, the 
waning of Jean Kent and the 
retirement of Valerie Hobson, the 
current femme star situation is 
gloomy. On the other hand, Mar¬ 
garet Leigleton has now appeared 
in two major Hollywood pictures, 
“Separate Tables” and “The Sound 
and the Fury.” 

One international name pre¬ 
dominates. Vivien Leigh, but her 
film appearances are strictly ra¬ 
tioned. The indestructible Anna 
Neagle still remains as representa¬ 
tive of the days when Britain had 
names that could make queues. 
Miss Neagle has done valiant work 
in keeping the star flag flying, 
but she’s had a long run and the 
type of picture which most en¬ 
deared her to the public is now 
apparently out of date. 

Those harsh facts, distasteful 
though they are, represents the 
gloomy situation in a business 
where star quality is still the 
world’s greatest selling potential. 

What of the future? Picking 


Having jettisoned Belinda Lee, 
the Rank Organization is now pin¬ 
ning most of its faith to Anne 
Heywood. In the three or four 
recent releases in which she’s been 
given star roles this ex-beauty 
queen has come on apace. Heather 
Sears has set off to a galloping 
! start with Toles with Joan Craw- 
• ford in “Esther Costello” and with 
i Laurence Harvey and Simone Sig- 
| noret in “Room At The Top”; Vir¬ 
ginia Maskell, in two leading ap- 
' pearances. has shown promise; 

= Lisa Gastoni could bring some 
much-needed glamor to U.K. 
films; Elizabeth Sellars and Maggy 
Smith, neither of whom have had 
much chance of showing their 
paces, both have the necessary 
intelligence and dedication. But 
all these femme thesps have a 
long way to go before they can 
be regarded as stars. 

On the male side, the star 
futures of Frankie Vaughan and 
Max Bygraves glow brightly. Both 
are already international person¬ 
ages in stage, vaude, television 
and disk terms. Both have got 
away to flying starts in pictures. 
Ian Carmichael is carving a name 
for himself as a light comedian. 
Paul Massie, Patrick McGoohan, 
Michael Craig and Keith Michell 
are four forceful, virile young 
actors to whom Britain can look 
for good things. One of the most 
exciting prospects is Tony Britton, 
a good-looker with equal talent 
for drama and comedy. 

There is also a young comedian 
named Anthony Newley, once a 
child star, who has suddenly 
forged ahead as a comedian of 
considerable shine. He seemed 
likely to be one of those impor¬ 
tant character comedians con¬ 
stantly standing out in cameos. 
Now he seems to be on the verge 
of expanding as a full-blown star. 

Peter Sellers is the most worth¬ 
while comedy bet from the ranks 
of tv comedians. Other standout 
tv comics such as Tony Hancock, 
Harry Secombe and Benny Hill 


seem wary of tackling the bigger 
medium. Secombe and Hill both 
flirted, without much success, as 
film comedians. The Rank people 
turned down a script for Hancock, 
written by his tv writers, Simpson 
& Galton, and maybe lost a gold 
mine, for Hancock is probably the 
best tv comic on the small screen. 


British Indies Form 
Bryanston as Prod. 
Setup under Balcon 

London, April 14. 

Working in close collaboration 
with British Lion, 11 British pro¬ 
duction teams have formed Bryan¬ 
ston Films Ltd. as a producing co¬ 
operative. Group is under the 
chairmanship of Sir Michael Bal¬ 
con with Maxwell Setton as man¬ 
aging director. 

Each team has invested substan¬ 
tial sums in the new company, 
which will distribute through Brit¬ 
ish Lion in the UK and in associa¬ 
tion with.BL abroad. With addi¬ 
tional financial support coming 
from Gerald and Kenneth Shipman 
of Alliance Studios, British Lion 
Films, Denham Labs and Lloyds 
Bank, total capital available runs 
to £ 1 , 000 , 000 , ($2,800,000). 

Each production team will select 
its own subjects, stars and pro¬ 
duction and sales policies will be 
determined by the producers them¬ 
selves, working in collaboration 
with British Lion. Films . will be 
made at. Shepperton, Twickenham 
and Beaconsfield studios. 

Among the producers and in¬ 
vestors of Bryanston Films are 
Balcon, Setton, Aubrey Baring, 
George Brown, David Dent, Basil 
Dearden and Michael Relph. Ron¬ 
ald Neame and John Bryan, 
Charles Frend and Norman Prig- 
gen, and others. The Shipmans are 
investor members of the outfit. 



Odeon-Irish Cinemas..17 

(Mainly Dublin) 

Amalgamated Cinemas ........ 12 

(Key towns) 

Capitol and Allied . 6 

(Dublin and Cork) 

Associated British Cinemas .... 2 
(Dublin and suburban) ' 

McAlister Circuit...9 

(Dublin suburban) 

Ormonde Cinemas ............ 10 

(East coast towns) 

Breen Circuit . 7 

(South-east area) 

Egan Circuit . 6 

(Midlands) 

Coffey Cinemas.. 4 

(County Kerry) 

MacSweeney Cinemas ...... 4 

(County Kerry) 


New Formula (or Distrib of British 
Pix in Japan; Ranh to Do Releasing 


London. 

A new formula for the distribu¬ 
tion of British pictures in Japan 
was, It is reported here, accepted 
in principle last week at a specially 
convened executive council meet¬ 
ing of the British Film Producers 
Assn. Under the arrangement the 
Rank Organization is to set up a 
full distribution outfit in Japan 
and will undertake the release of 
British pix in that area. 

According to a private and con¬ 
fidential memo circulated at the 
BFPA meeting, Rank Overseas will 
receive a distribution commission 
of 40% of the gross film rentals, 
after deducting total publicity 
costs which will be “off the top” 
(they will be advanced by the dis¬ 
tributor). These will be shared 40- 
60 by Rank and the producer. All 
other costs, including prints, sub¬ 
titling, import taxes, etc., will be 


advanced, by the distributor and re¬ 
couped out of the producer’s share. 

Rank Overseas will select the 
films to be distributed in Japan 
from those made available by the 
BFPA. At a board meeting on 
March 2 the British Common¬ 
wealth Film Corp. adjusted its pre¬ 
vious policy, which had excluded, 
distribution by the company of all 
British films which were dis¬ 
tributed worldwide by U.S. com¬ 
panies. Now it is proposed to ex¬ 
clude only such films as are dis¬ 
tributed by an American company 
throughout the greater part of the 
Eastern Hemisphere. 

Deal will necessitate the trans¬ 
fer to Rank of the existing ei®ht 
licenses for Japan held by the 
BCFC. The balance of six licenses 
apparently is still held by the 
Towa Film Cin. as a result o £ a 
deal made some years a^o with, the 
late Sir Alexander Korda. 


It’s Action for Ireland 

Dublin. 

Polling the distribs in Ire¬ 
land on theme popularity 
brings “action” and “meat” at 
the top pf the poll, but if the 
stories are too “meaty” the 
censor lops them off. 

Next in line are sophisti¬ 
cated comedies which take 
plenty of money in big town 
situations, but fall off in the 
villages where the “action” 
demand is strongest. 

Britains Money 
Pacers, 1958 

London. 

“The Bridge on the River Kwai” 
(Horizon Productions for Columbia) 
was the walk-away winner among 
the top British grossers in the UK 
market during 1958, with an esti¬ 
mated domestic gross in the region 
of $2,000,000. Runner-up was 
“Dunkirk” (Ealing-MGM) which is 
estimated to have grossed around 
$1,750,000. 

Below is listed the top 12 gross¬ 
ers in the UK market in alphabe¬ 
tical order: 

(1.) “Bridge on the River Kwai” 
(Horizon-Coluipbia) 

(2.) “Camp on Blood Island” 
(Hammer-Columbia) 

(3.) “Carry on Sergeant” (Anglo- 
Amalgamated) 

(4.) “Carve Her Name With 
Pride” (Rank) 

(5.) “Cry From the Streets” 

(Eros) 

( 6 .) “Dracula” (Hammer-UI) 

(7.) “Dunkirk” (Ealing-MGM) 

( 8 .) “Happy Is the Bride” (AB- 
Pathe) 

(9.) “Ice Cold in Alex” (AB- 
Pathe) 

(10.) “Indiscreet” (Warner Bros.) 
(11.) “The Key” (Open Road- 
Columbia) 

(12.) “Wind Cannot Read” (Rank) 


BONNIE LASSIE, 1959: 

IT S BRIGITTE BARDOT 

Glasgow. 

Boxoffice favorites in Scotland 
are mainly of the male variety. 
They include Dirk Bogarde, Ken¬ 
neth More, Virginia McKenna, 
Richard Todd, Anne Heywood, 
Frankie Vaughan and Max By¬ 
graves of Britain. 

Among U. S. names those with 
appeal are Gregory Peck, Jeff 
Chandler, Marilyn Monroe, Jayne 
Mansfield, Rock Hudson, Tony Cur¬ 
tis, Gary Grant, Danny Kaye, Paul 
Newman, Doris Day and Marlon 
Brando. Sinatra, Jerry Lewis and 
Bing Crosby also lead. 

Brigitte Bardot easily outclasses 
all foreign favorites. 

Rep. Withdrawing All 
Films From Brit. Lion 

London, April 14. 

Republic Pictures has withdrawn 
its backlog from British Lion. As 
of yesterday (Mon.), the package, 
totalling more than 150 feature 
pix, will be released in Britain 
through Grand National Pictures. 
The deal does not effect the exist¬ 
ing arrangement with Eros, which 
distributes Republic’s latest out¬ 
put. 

When Rep first folded its Brit¬ 
ish distribution outfit two or three 
years back, its product was re¬ 
leased through British Lion. That 
deal was terminated last year, al¬ 
though BL still continued handling 
the pictures already allocated to 
it. All contracts negotiated with 
British Lion for Republic’s films 
which had not matured by yester¬ 
day will be serviced by Grand Na¬ 
tional. 


Assoc. British Gets 

Comedy-Drama ‘Short’ 

London, April 14. 

Associated British!Picture Corp. 
has acquired screen rights to “The 
Long and Short and Tall,” a com¬ 
edy-drama by Willis Hall, a 29-year 
old playwright, which has been a 
hit at the Royal Court Theatre, 
Sloane Square, since its opening 
ias 1 January. 

The play, which stars Robert 
Shaw and Peter O’Toole, is due o 
b? tvm-' v jrvrJ to the New Theatre, 
where it will follow the current 
“Rose Tattoo.” 


Horror Parade, 
With Satirical 
& War Top U.K. 

London. 

A profitable type of British fea¬ 
ture for some time has been horror. 
There’s no sign that the public’s 
appetite for the creepy has yet 
been sated, Anyway, Hammer 
Films, top boys in the “give-’em- 
the-gruesome-and-gory” put it this 
way: ,c We’ll shock the public for 
as long as it responds, but as soon 
as the cream has gone, we’ll switch 
but fast. We’ll even give the pub¬ 
lic Strauss waltzes if that’s what 
will .click at the boxoffice.” Re¬ 
marks James Carreras, head man 
of the setup, the nicest people 
still enjoy' goose-pimples. 

Hammer started on its horror 
cycle humbly, with pix that hardly 
rated as more than competent dual- 
lers. They caught on amazingly 
and Hammer dug deeper into the 
goldmine. Its films increased in ^ 
budget and production value and 
to the more pricey realm of color. 
Hammer hired serious actors, 
convincing them tint it is not a 
body-blow in the belly of prestige 
to act in hair-curlers. 

So films like “The Quartermas 
Experiment,” “Quatermas II,” “X- 
The Unknown.” “Camp On Blood Is¬ 
land,” “Curse of Frankenstein,” 
“The Revenge Of Frankenstein,” 
“Dracula,” “The Night Creatures,” 
“Blood Of The Vampires,” “The 
Trollenberg Terror” arid “The 
Hound Of The Baskervilles” and 
other jolly little numbers emerged 
with awesome posters and gimmick 
publicity, to the tinkle of lovely 
lolly at the boxoffice. 

And there are still others to • 
come. An unhealthy trend? This 
is show biz. Horror pictures, made 
with considerable seriousness, in¬ 
variably get “X” certificates from- 
the Board of British Censors. This 
means that nobody below the age 
of 16 may peek so that tender sus¬ 
ceptibilities are not bruised. 

There is also a current trend in 
Britain for laughter films and. 
these come mainly in two varieties. 
With the dissolution of Sir Michael- 
Balcon’s Ealing stable, the Boul¬ 
ting Brothers and Lauder & Gilliat 
have virtually usurped satirical' 
light comedies such as “Brothers' 
In Law,” “private’s Progress,”* 
“Carlton-Browne of the F.O.,” 
“Lucky Jim.” “Bridal Path” and 
"Right, Left & Centre.” Rank con- • 
tinues to provide a regular flow, 
of farces through Norman Wis-, 
dom’s popularity. Now, Peter 
Rogers, through Anglo-Amalga¬ 
mated has cashed in on a brother 
comedy trend and struck a rich 
•financial vein with a comedy series 
called “Carry On . . First 
in the skein was “Carry On Ser¬ 
geant,” followed closely by “Carry 
On Nurse,” While the trend lasts 
the series can be endless and there 
will also be other slapstick films 
such as Hammer’s “I Only Arsked,” 
based on the hit Granada televi¬ 
sion show, “The Army Game.” 

The trend for these pictures, 
which are all out-and-out un¬ 
ashamed jokes, shows an awareness 
in British film producers’ minds 
that yoks are still a trump In the 
hand. 

With a banging of the big gong 
the Rank stable whooped It up 
with news of a lavish new musical 
it was going to make with Gene 
Kelly, called “Gentleman’s Gentle¬ 
man.” But the project ivas still¬ 
born and the British industry is 
still pretty chary of trying to make 
hay in the musical field. Before the 
war U.K. did all right in this realm. 
But “London Town.” with the late 
Sid Field and Kay Kendall, laid an 
ostrich-sized egg and strong men 
in London’s Film Row get dyspep¬ 
sia in remembrance of it. 

There is some attempt to infuse 
songs into films and capitalize on 
pop-song boxoffice talent. Cautious 
efforts were made by Anglo-Amal¬ 
gamated to put over Tommy Steele, 
Britain’s top rock ’n’ roller, and 
they fared very well at the b.o. 
But la\ii«-h musicals in the sense 
Metro's tou c :VMs c- (he old 
Busby Berkeley-stamped films for 
Warner Bros, don’t play a part in 
British films. 

“Let’s give ’em yarns they can’t 
see on tv” is the current cry, and 
a sensible one, too. 
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Briton On Festivals: Men At Work 


< ■* ; By ARTHUR WATKINS 

(President , British Film, Producers Assn.) 


London. 

Film festivals are not only fes¬ 
tivals of films, they are festivals 
of all who are concerned with the 
making, distributing, exhibiting 
£nd financing of films. They are 
International gatherings of those 
tvho produce, direct, act in, write, 
design and publicize films. The 
principal event of each day is, of 
bourse, the showing of the compet¬ 
ing feature in the evening and all 
that happens during the day has its 
climax on the steps of the Festival 
Cinema, when the stars and ce¬ 
lebrities make they way through 
the crowd and the lights and the 
cameras into the foyer. But all 
through the day itself, and well 
into the night that follows, people 
are meeting, talking and thinking 
about films. 

Take a walk along the Croisette 
in the morning or the afternoon 
and on the terraces of the hotels 
you will see groups of people, from 
two to six in number, talking— 
and it is almost certain that if they 
are not already discussing films, 
it won’t be long before they do. 
They are not all important people, 
in fact it might be true to say that 
the more prominent they are on 
the terraces and the louder their 
voices, the less they really matter. 
It is when you see two people In 
a quiet dark corner of a hotel, talk¬ 
ing In low voices and clearly anx¬ 
ious neither to be seen nor over¬ 
heard, that they are top executives 
making serious decisions. 

These are the people the public 
has never heard of and would not 
be the least interested in if they 
saw, but who nevertheless control 
the destinies of those stars in the 
sunshine outside—the top men of 
the industry, but for whom there 
would be no Festival, no films, no 
stars and no crowds. 

Big men or small, they are all 
talking and discussing some aspect 
of the industry, to which they be¬ 
long. My concern is with produ¬ 


cers and production and what they 
are talking about and it is a pretty 
safe bet that where two European 
producers are found together at a 
film festival today, they will be dis¬ 
cussing the urgent problem of Co¬ 
production. 

This is a persistent topic In 
every European country at the 
present time and the reason is 
simple and natural. The cinema 
today is facing the biggest threat 
In its history, the advent and 
growth of television. The number 
of sets multiplies every day and the 
dark cloud of television spreads 
unmistakingly from west to east, 
as new countries fall beneath its 
shadow. Those who have not ex¬ 
perienced it will find that the ar¬ 
rival and development in their 
counry means a complete change 
in the pattern of their film indus¬ 
try. As the number of teleview¬ 
ers grows, attendance at the cin¬ 
ema must decline. The cinema will 
no longer be a weekly habit, where 
the choice of film was secondary 
In importance to the pleasure of the 
regular visit. With the rival enter¬ 
tainment at their own firesides, the 
public are now very selective 
about the films they see. The in¬ 
different, the moderately good, the 
middle-of-the-road picture will no 
longer serve. The films must be 
outstandingly good and will cost 
correspondingly more to make. It 
is therefore not only falling at¬ 
tendances but also rising produc¬ 
tion costs which make rationaliza¬ 
tion of every section of the indus¬ 
try urgent and Inevitable. There 
will have to be fewer cinemas, dis¬ 
tribution will have to become more 
economic and efficient. On the 
production side, if films cannot 
cost less because of rising wages 
and the higher standard required, 
at least the cost can in some cases 
be shared. And if a fall in domes¬ 
tic audiences is made inevitable by 
tv, at least the film can be aimed 
at wider audiences and so the rev¬ 


enue increased. One means by 
which both these objects, sharing 
of the cost and widening of the 
audiences, can be achieved is co- 
producton. 

In Europe, of course, co-produc¬ 
tion has long ago arrived on the 
scene and many films have been 
made on this basis. But many more 
can be made and countries which 
have not yet embarked on co-pro¬ 
duction can enter the field. In the 
discussions which are taking place 
on this subject a lot of hot air Is 
generated and there is often a dis¬ 
inclination to face up to facts, but 
the will and the desire are there, 
and success will be achieved if the 
facts are faced, if the obstacles, 
formidable in some cases, are over¬ 
come and if certain pitfalls are 
avoided. 

| _ Obstacles _ [ 

Firstly, the obstacles. In coun¬ 
tries seeking to enter this field 
legislation may be necessary, since 
one of the main objects of co-pro¬ 
duction is that the film which is 
made shall possess dual nationality 
and complete freedom from any of 
the restrictions ruling in either 
country. In other words, the co¬ 
produced film must be a “free 
citizen” of both the countries 
which have joined in making it and 
legislation will clearly be neces¬ 
sary in many cases to make this 
possible. Secondly, the good will 
of the Trade Unions is essential 
and I believe can be secured if 
producers are prepared to look at 
the problem from the Unions’ point 
of view and understand what 
causes them concern. The techni¬ 
cians and workers in the film in¬ 
dustries of Europe are genuinely 
interested in any move which will 
have the effect of maintaining film 
production and improving the 
economy, but every responsible 
Union leader will want to be as¬ 
sured that co-production will not 
mean less employment for his own 


members in his own country. This 
assurance he and his members 
must have if we can give It to them 
I am confident that they will co¬ 
operate. 

We in the United Kingdom realize 
what has to be done to pave the 
way for co-production. Ai new 
Cinematograph Act is due and is 
likely to be before Parliament dur¬ 
ing this year. British- producers 
have asked the government to en¬ 
sure that a new Act is drawn in 
such a way as not to place’bar¬ 
riers in the way of corproduction. 
We cannot anticipate the decision 
which Parliament will take, but 
we are hopeful that our request will 
be successful and that the new Act 
Will make it possible, subject to 
necessary safeguards, for a co¬ 
produced film to be accepted for 
registration as a British film. 

The Producers’ Association in 
Britain have set up a Joint Com¬ 
mittee to study the whole problem, 
with a view of tendering advice to 
the government on the way we be¬ 
lieve the difficulties can be over¬ 
come and the sort of safeguards 
which will be necessary. The Com¬ 
mittee, which has already started 
work, is fully minded of the need 
to gain the support of the Trade 
Unions and for this reason we have 
invited them to join with us in 
our discussions. 

Co-production also has Its pit- 
falls and these are sometimes more 
dangerous than the obstacles. The 
latter can be overcome because 
we know they are there. Pitfalls 
are so named because we don’t 
know they are there and fall Into 
them. There are still too many 
people who believe that if the ob¬ 
stacles can be overcome, an inter¬ 
national agreement concluded and 
financial arrangements for a par¬ 
ticular film made, the result must 
be a successful co-production. They 
overlook the things that really mat¬ 
ter, which are, I believe, these:— 


1. It is essential to have a good 
story which is internationally ac¬ 
ceptable. Dual nationality legal¬ 
ly is useless without dual national¬ 
ity. artistically. 

2. It Is essential that the film 
shall be well cast; that the artists 
are acceptable internationally as 
well as right for their parts. You 
can have one without the other— 
and this happens when one of the 
two countries seeks to force on the 
other a star who is nationally popu¬ 
lar but unsuitable for the role. 

3. It is essential that the dub¬ 
bing shall be well done, so that 
the film does not have the appear¬ 
ance of a hybrid—that is, a film 
which belongs to neither country 
and has no nationality at all. There 
is no market for the “stateless 
film.” 

4. The audience must not be 
conscious of the fact that they are 
watching a co-production film. 
They must be conscious only of 
good entertainment. 

All the above factors are vital 
to the success of co-produced films. 
If they are forgotten, a co-produc¬ 
tion will be a film made by two 
countries which is suitable for nei¬ 
ther. If they are remembered, it 
will be a film equally acceptable 
in both countries—and because of 
that, acceptable in a large number 
of other countries as well. 

I believe that, despite the ad¬ 
vent of television, the film industry 
has a future, if those who belong 
to it will read the . signs of the 
times and face up realistically to 
the changes demanded by a radic¬ 
ally altered situation. Television 
is not our only competitor. There 
are many more ways today in which 
the public can spend their spare 
money. We have got to think 
about and study every possible new 
means of attracting the public to 
the cinema and of making films 
more economically. Co-production 
is one of the means In our hands. 


British Worried 


IRISH FAVES OF 1958 

From the U.S. 


Britain’s Studio Heads 


Plan for 2 Gasses of Quota Pix 


ReU.S.Longruns 

London, April 14. 

The availability of Hollywood 
blockbusters to the general run of 
British exhibitors is currently the 
subject of some concern here. The 
Cinematograph "Exhibitors Assn, 
has already raised the matter with 
the Kinematograph Renters Society 
and intends to pursue it further at 
the next routine get-together of the 
two groups. 

Exhibs are beefing on three main 
counts; first, that some are denied 
the “special” film such as “Gigi” 
and “South Pacific” put out by a 
distributor with whom they trade 
for- their general wares; secondly, 
that following extended-runs given 
such films, subsequent-run houses 
find that there isn’t sufficient resi¬ 
dual therein to offset the so-so biz 
they’ve done meantime with less 
important pix; and thirdly, that In 
view of this alleged lack of residual 
worth there ought to be some re¬ 
duction in rental terms agreed for 
the subsequent.-runs. 

Though it’s agreed to "look, into 
the position, the KRS appears not 
to be over-impressed by the ex¬ 
hibitors’ plaints, having pointed out 
initially that the number of films 
Involved in roadshowing is very 
small and that the present situa¬ 
tion isn’t a- residt of any significant 
recent development. 

At the same time, it pointed out 
that there was still a tendency by 
exhibs to take off an outstanding 
film after a normal run and sub¬ 
stitute a poorer attraction when 
they might instead benefit more by 
lengthening the run of the earlier 
pic. 


May Cut Film Import Duty 

London, April 14. 

A reduction in the import duty 
of positive 35m cinematograph film 
Is under consideration by the Board 
of Trade. 

Organizations which wish to 
make representations on the mat¬ 
ter will have access to the state¬ 
ment made by the original appli¬ 
cants. It is, however, a confidential 
document. 


“The Seven Hills of Rome” 
(MGM) 

“The Sheepman” (MGM) 
“Anastasia” (20th-Fox) 

“Ten Commandments” (Par) 
“Witness for the Prosecution” 
(UA) 

“Rock-a-Bye Baby” (Par) 

“Don’t Go Near the Water” 
(MGM) 

“Around the World in 80 Days” 
(UA) 

"The Young Lions” (20th-Fox) 
“South Pacific” (20th-Fox) 

From Britain 

“Bridge on the River Kwai” 
(Col) 

“Indiscreet” (Warner) 

“A Night to Remember” (Rank) 
“Carve Her Name with Pride” 
(Rank) 

“Dunkirk” (MGM) 

“Rooney” (Rank) 

“The Camp on Blood Island” 
(Col) 

“Carry on Sergeant” (Anglo- 
Amalgamated) 

“The Wind Cannot Read” (Rank) 
VBlue Murder at St. Trinians” 
(British Lion) 

From Continental Europe 
“Sissi” 

“The Trapp Family” 

Tripartite Talks On 
Anglo-European Co-Prod. 

London, April 7, 
Latest in British producer moves 
to draw up recommendations for 
the Board of Trade on Anglo- 
European co-production is to invite 
the Federation Of Film Unions to 
Join in discussions. Tripartite talks, 
to be held in the future, involve 
the British. Film Producers Assn., 
the Federation of British Film 
Makers and the FFU. 

One main problem to be tackled 
in such confabs will be if and how 
the doubling-up of crews can be 
avoided in two-country produc¬ 
tions. It’s a subject that has al¬ 
ready been touched on by the 
Assn of Cinematograph Television 
and Allied Technicians in talks 
with the French unions, and the 
results of these talks can be put 
forward for examination through 
FFU, of which the ACTT is a mem¬ 
ber. 



London, April 14. 


Concern about productions from 
Ireland’s film studios at Ardmore 
being classified as British quota is 
being expressed in British studio¬ 
owning circles. The British Film 
Producers Assn. Is making a sub¬ 
mission to the Board of Trade on 
the whole subject, following a dis¬ 
cussion at its last council meeting. 

It’s felt that there’s cause for 
alarm in that pix makers may 
choose Ardmore in preference to 
a studio in the U.K. for upcoming 
projects, and this at a time when 
floorspace in some of the main¬ 
land studios isn’t all that heavily 
committed. 

At the moment, there is no room 
for doubt about the eligibility of 
Ardmore pictures for a quota tick¬ 
et, provided of course all require¬ 
ments other than the “shot in a 
British studio” ruling are also met. 

Before •the studios opened in 
April last year, the BOT gave its 
official interpretation of the Quota 
Act to this effect and the Assn, of 
Cinematograph Television and Al¬ 
lied Technicians came to an un¬ 
derstanding on the same question 
with the Irish unions. 


T Ticket to‘3d Sex’ 

London, April 14. 

“The Third Sex,” a German pic 
dealing with homosexuality, has 
been granted an “X” certificate by 
the London County Council, after 
being tossed out by the British 
Board of Film Censors. This means 
that the film can be seen by 
people of 16 and over at any 
theatre-licensed by the LCC. Other 
local authorities can give similar 
permits for theatres under their 
jurisdiction. 

The film has opened at the'Con- 
tinentale, Tottenham Court Road. 
A spokesman of the BBFC said 
that “the subject of homosexualism 
is not taboo. Blit certain Cuts were 
required which tho makers were 
not prepared to make.” 


Proposed by British Film Producers; 
Would Cut Into US. Co-Productions 


London, April 14. 

A plan for two classes of quota 
pix has been proposed to the Board 
of Trade by the British Film Pro¬ 
ducers Assn. One category would 
qualify for the exhibitors’ quota 
and the statutory Eady levy while 
the other would only receive an 
exhibs quota ticket. 

The argument is advanced in a 
confidential BFPA memorandum 
submitted to the Board of Trade 
In connection with the revision of 
the existing Quota Act, which is 
due to be the subject of legisla¬ 
tion later this year and to be en¬ 
acted by the spring of 1960. It rec¬ 
ommends the principle of second 
class quota for many of the British 
films produced and financed by 
American interests. 

Taking the view that the time is 
“fortuitous” to alter the existing 
arrangement, the BFPA, while 
acknowledging the need to provide 
a protected market for films made 
in Britain, argues that it is “quite 
wrong” that all such films should 
reap the additional advantage ot 
the British Production Fund. 

The BEPA proposals suggest the 
following, additional definition of 
a British quota film: “That all the 
producers and directors of a film, 
except one, by whatever titles they 
may be described, must be of Brit¬ 
ish nationality wherever domiciled, 
or if not of British nationality, or¬ 
dinarily resident in the Dominions. 
We also urge that if one person 
on his own fills the position of 
sole producer and sole director, he 
must fulfil one or other of these 
requirements; i:e., he cannot be the 
one person as mentioned above 
Who need not fulfil them.” 

Lays Down Requirements 

After making proposals in regard 
to salary deferments, the BFPA 
recommends that before a British 
quota pic can claim on the statu¬ 
tory Eady Fund, it should also 
comply writh certain stipulated 
conditions: (1.) that if not of Brit¬ 
ish nationality, the producers and 
directors (except one) should be 


I ordinarily resident in the United 
J Kingdom; (2.) to tighten up the 
I regulations which, In the past, have 
{ enabled .British producers and di¬ 
rectors to be put on the payroll 
! without actually fulfilling the func- 
| tions of the position; and (3.) that 
; all prints for distribution overseas 
j should carry the title: “This is a 

• British film.” 

. In the recommendations, the 
BFPA also makes proposals in favor 
; of European co-production, reaf¬ 
firms its opposition to the re-in¬ 
troduction of distributors’ (renters) 
; quota, suggests that the new Iegis- 
! lation should run for 10 years and 
i that the quota years should coin- 

• cide with .■ the calendar year. 
Finally, it suggests that quota re- 

| lief should only be accorded to 
, theatre groups with a strength of 
under 100. At present, quota relief 
can be claimed by circuits with a 
strength of under 200 .theatres. 


May Buy London House 
For ‘Porgy’ Playdate 

London, April 14. . 

If necessary, a theatre will be 
bought here to accommodate Sam¬ 
uel Goldwyn’s “Porgy and Bess” 
pic. This was revealed by M. J. 
Frankovich, Columbia’s European 
topper, at a lunch for the press 
which was the start of an all-out 
pitch to put “P & B” over in a top¬ 
line way. 

Frankovich stated he, and Doug¬ 
las Netter, Goldwyn’s roadshow 
rep for “Porgv me* Bess,” had ex¬ 
amined several cinemas and thea¬ 
tres in search of the ideal site for 
the film. It’s planned to preem it 
here in October or November. Any 
theatre chosen for the film would 
have to be revamped which, ac¬ 
cording to Netter’s U. S. experi¬ 
ence, could be dona' in three 
months. Names of several such 
theatres were named as possibili¬ 
ties. The Dominion, currently 
showing “South Pacific” in Todd- 
AO, would be okay. 



Lion International Films Limited, 
Broadwlck House, Broadwlck Street, London W.1 
American Representative: Michael B. Bromhead, Suite 2010, 
HOI Breadway H.Y.3S. Hew Yerk U£.A. Tel. Ho. Lackawanna 4-5351 
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M G M LONDON STUDIOS AfiE THE BEST IN EUROPE 


from the London Times, March 20, 1959. 


; FILMING IN BRITAIN, EUROPE 

t AND T HE UNITED STATES 

^ MR. SIODMAK COMPARES CONDITIONS. 

k “.these days there is very little 

► to choose technically between European 

► and American studios. The M G M 9 
r studios at Elstree, where I am making 9 
f “The Rough and the Smooth’’ are in 9 
D every way up to the standard of the M 

best American studios .....” 9 


IN PRODUCTION- 


Olivia de Havilland 
Dirk Bogarde 
MG M Release 

"A TOUCH OF LARCENY" 

James Mason 
- Vera Miles 
George Sanders 
Paramount Release. 

"THE ROUGH AND THE SMOOTH" 
William Bendix 
Nadja Tiller 
Independent Release. 

Rapallo TV Series for C.B.S. Release. 


SOON STARTING- 

"THE HOUSE OF THE SEVEN FLIES" * 

Robert Taylor 
Nicole Maurey 
MG M Re/ease . 

"THE DAY THEY ROBBED THE BANK OF ENGLAND" 
MG M Release 

"THE NIGHT APART" 

C.B.S. Release. 

"I THANK A FOOL" 

MG M Release. 


MATTHEW RAYMOND, A.C.A., Managing Director- 

M.G.M. STUDIOS BOREHAM WOOD HERTS ENGLAND 
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ROMULUS presents 
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Official British Entry 
1959 Cannes Film 
Festival 
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PRODUCED BY 


DIRECTED BY 


JOHN and JAMES WOOLF JACK CLAYTON 


SCREENPLAY BY 
NEIL PATERSON 


REMUS FILM 


DISTRIBUTED IN THE UNITED STATES OF AMERICA BY CONTINENTAL DISTRIBUTING INC* 
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^ItmS).ht>d6utoxd JBtd. 


Directors: K. RIVE (Managing) BROSE W. BOXER (Alternate) W. ZBIJEWSKI (USA) --^ 

THE MAJOR CONTINENTAL FILM DISTRIBUTORS 

in the UNITED KINGDOM and the British Commonwealth 

The only company controlling 

THREE LONDON PREMIER HOUSES 

and a RELEASE HOUSE in practically every key city in England 


Gala in 
LONDON 

30 Tottenham Court Road 
LONDON, W.l. 


Gala in 
FRANCE 

(PoHm Overseas) 

34 Champs-Elysees 
(Froekli* Koesavelr Bldg.) 

PARIS, SE 

Babae *7-52 


Gala in 

UNITED STATES 

DICK GORDON 
1501 Broadway, New York 


41, WARDOUR STREET 
LONDON, W.l, 
ENGLAND 


ORB 


Phones— 

GERRARD 8282/0709 
Cables— 

ORBILM LONDON 


ORB INTERNATIONAL Ltd. 

PRODUCERS the SENSATIONAL 

NUDIST 

PARADISE 

BRITAIN'S FIRST NUDIST FEATURE 

(EASTMANCOLOR — ’SCOPE) 

105 FILLINGS FIRST 5 TREMENDOUS 
WEEKS OF ITS WEST END LONDON RUN! 

MANY TERRITORIES SOLD I # 
ENQUIRE NOW • • 


ORB PRODUCTIONS Ltd. 

UNITED KINGDOM DISTRIBUTORS 

ADAM AND EVE 

FOR MAX ROSENBERG 

GARDEN OF EDEN 

FOR WALTER BIBO 

GULLIVER'S TRAVELS 

FOR NAT. TELEFILM ASSOCIATES 

TORE R O 

FOR COLUMBIA 

THE UNASHAMED 

FOR MEL HIRSH 

LAW OF THE STREETS 

FOR PAUL GRAETZ 

GIANT FROM UNKNOWN 

FOR ASTOR 


NAT MILLER MANAGING DIRECTOR OF ORB 

Will Gladly Greet Old and New Friends at Park-Sheraton, New York — April 12-22 
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GEORGE MINTER 


presents 


/ 

f.z* 


A MINTER-SIODMAK PRODUCTION 
* * * 

NADJA TILLER 
T0N1BRITT0N 
WILLIAM BENDIX 
NATASHA PitRRY 


Directed by 

ROBERT SIODMAK 




World Distribution 


' n ' J viUN 


RENOWN PICTURES (INTERNATIONAL) 


[LIMITED] 


54-58 WARDOUR STREET LONDON W.1 ENGLAND 


CABLES RENOWNPIC LESQUARE LONDON 


Phone Gerrard 5701 (5 lines) 
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REGAL FILMS INTERNATIONAL, LTD. 

ANNOUNCE THEIR FIRST MAJOR BRITISH PRODUCTION 

JACK 

THE 

RIPPER 

Produc ed by ROBERT S. BAKER, MONTY BE RMAN 
PRODUCTION COMMENCING IN MAY BY THE SAME PRODUCERS 

“the FL ESH »np the FI ENDS” 

NEARING COMPLETION EMMET DALTON PRODUCTION 

“THIS OTHER EDEN” 




4 Suburban 9 Trends Alter Scotland 


By GORDON IRVING Add the Inroads of tv, now pop- 
ular armchair fodder with major- 
Glasgow* ity of families in central Scotland 
Motion picture business is off in belt. 

Auld Lang Syne. Blame switch of Though small indie-operated 
city-center working class popula- houses continue to shutter almost 
tions to areas outside the city hub. weekly, the larger first-run houses 


maintain reasonably good biz, and 
play to first-class attendances when 
major pix are screened. Those 
which make biggest impact are in 
category of “South Pacific” and 
“Around World in 80 Days,” both 
of which drew solid attendances 


Butcher s Film Distributors Ltd. 

(JACK M. PHILLIPS & W. G. CHALMERS! 


INDEPENDENT 

PRODUCERS AND DISTRIBUTORS 


175, Wardour St., 
London, W. 1. 
(Gerrard 7282) 


over long period; in fact, “Pacific” 
is still playing to top biz at the 
city-center Gaumont in Glasgow, 
with fixed performances, 
j American films which .receive 
. worthwhile reviews from- critics, 
London and local, gain greatest 
favor. Glasgow is an America-con¬ 
scious city, and top pop stars gar¬ 
ner warm reaction when making 
‘personals’ at the city-center vaud- 
ery. Disks sell big, danctries do 
a roaring biz, and hence pop stars 
like Pat Boone (witness "Mardi 
Gras”) have faithful ready-made 
followings among cinema payees. 

“Any film with a big U.S. name 
and a good story will do well,” a 
film trade spokesman told me. 
“Word-of-mouth and fan publicity 
is most important.” 

New housing schemes duplicate 
the postwar suburban trek in 
American cities. Bus fares back in¬ 
to town are costly, and increasing, 
and time factor is also importatft. 
Paradoxically present economic 
conditions make it impracticable to 
build new cinemas in these areas. 
Hence film loses old customers but 
cannot re-woo them. 

One indie cinema exhib. 
Jack Brackenridge, who owns 
the small Douglas Cinema, 
Milngavie, eight miles out 
pom Glasgow, continues to 
run film house, but has added 
a hair-dressing salon ‘to his 
business to keep him out of 
the red. 

Other exhibs are seeking gim¬ 
micks. New publicity ways are 
sought, such as advertising films 
in the TV Guide. A campaign to 
secure cheaper bus fares into town 
when a customer wishes to see a 
film is formulating. 

Fife, East Scotland county, has 
been badly hit by closures, with 
many small towns and villages now 
cinema-less. Dundee has also lost 
its longtime cinema, the Princess, 
controlled by Minnie McIntosh, a 
Cinematograph' Exhibitors’ Assn, 
official. The Carlton, important 
nabe house at Edinburgh, has also 
shuttered, and in Glasgow the 
Orient, Gallowgate, and New Star, 
Maryhill, have both closed as has 
‘the Elder Cinema, Govan. 


British Quota 
Change to Hit 
Yank Longruns 

London, April 14. 

A loophole in the existing quota 
laws, which has enabled blockbust¬ 
ing U. S. imports to run for inr 
definite periods on a roadshow ba¬ 
sis, without need to'show the requi¬ 
site proportion of British pix, is vir¬ 
tually certain to be tightened in the 
new Act which comes into effect 
next year. And that, in turn, could 
make it extremely difficult, if not 
impossible, to plan indefinite runs 
on the lines that have been popu¬ 
lar over the last few years. 

The existing quota law applies 
only to 35m films. Pix made on 
any other standard are, therefore, 
absolved from tlm quota regula¬ 
tions. The theatres at which they 
are screened escape the statutory 
Eady levy, and are not obliged to 
show the requisite proportion of 
British pix, which currently runs at 
33 ^%. 

Among the road show pictures 
which have, in consequence, gone 
sept free are “Around World in 80 
Days” (UA), which is shown here 
on 34V6m stpek; “South Pacific” 
(Magi$a), which is now approaching 
the «nd of its first year at the Do¬ 
minion; and “Cinerama,” which has 
been in residence at the Casino for 
several years, and is currently in 
second year of "Seven Wonders of 
World,” 

MoSt industry leaders accept the 
view that these films should not es¬ 
cape their Eady obligations. But 
^hey do feel there is a case to be 
argued to protect .the blockbuster 
type of program which demands an 
extended roadshow engagement to 
recoup its investment. 

One of the major pictures that 
could be hit by a change in legisla¬ 
tion would be “Ben Hur,” Metro’s 
opus, which is not due to open on 
this side until early in 1960. Be¬ 
cause it is a 65m print, it would, 
under present conditions, be en¬ 
titled to run indefinitely without 
regard to offsetting quota entries. 
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Report No Competition Between Fix, 
Tele in E. Germany; Show films At 
lst-Runs, On TV Few Days later 


Frankfurt, April 7. 

The U.S. hasn't yet cracked the 
Commie - controlled barrier into 
East Germany as far as selling 
films and television is concerned. 
And the East Germans maintain 
strict controls to prevent any com¬ 
petition in their land between 
films and television. But despite 
the strong Soviet government 
domination of the industries, both 
films and tele seem to be making 
some progress. In fact, the East 
Germans have crossed the Iron 
Curtain by having their films 
shown recently in a DEFA film 
week in London. 

A report on the film and tv 
situation in East Germany has 
been revealed via a German pub¬ 
lication. This claims that in the 
last year. East Germans saw 35 
Russian films, 14 Czech films, 
seven Yugoslavian, six Polish, four 
Romanian, four Chinese and three j 
Bulgarian productions. The au- 


the world, there’s friendly co¬ 
operation between films and tele 
in East Germany. Country re-, 
putedly now has 400,000 television 
sets, with plans to step up produc¬ 
tion of tv sets to bring out 400,000 
yearly by 1960 jfnd 1961. 

Every DEFA film plays first in 
the top cinemas. And a few days 
after it opens, it’s on the local 
tele screens. Idea behind the 
Cohimies’ plans is to popularize 
both media with the same product. 


Remake 'Grand Hotel 1 

Frankfurt. 

One of the big German film 
productions of 1959 looms as 
the remake of ‘’Grand Hotel” 
with an all-star cast. The film, 
based on the novel by Vicki 
Baum, is being made by CCC 
for Gloria to release in black- 
and-white wide screen process. 

Some of the leading Ger¬ 
man stars are set for the cast,, 
including O. W. Fischer, 
Heinz Ruehmann, Gert Froebe, 
Sonja Ziemann, plus top 
French actress Michele Mor¬ 
gan. 

Directing is Gottfried Rein¬ 
hardt. 


KUBASCHEWSKI OF WB 
TO BAVARIA HLMKUNST 


Munich, April 14. 
Hans W. Kubaschewski. former¬ 
ly the Warner Bros, manager in 
Germany, has joined the Bavaria 

___ ^ . Filmkunst as its general manager. 

diences aren’t so hot on the Has-; He’ll start May 15. 
sian pix, so the story goes. Main | Friedrich Argendorf, formerly 
reason is that since the end of j w ith United Artists in Germany, 
the last world war. Russia has put. also has joined the Bavaria exec 
such a heavy-handed accent on • staff to head the company’s dis- 
politico themes. [tribution unit, Bavaria Filmverleih. 

One West German film crossed : Kubaschewski is the husband of 
the boundary between the two: Mrs. Ilse Kubaschewski, founder 
lands last year, Kurt Hoffmann’s j and general manager of Gloria 
“Ich denke oft an Piroschka,” (I i Film, one of the big West German 
Often Think of Piroschka), and; distribution outfits, 
scored a great success. While the- Big Bavaria board meet is 
East German critics pointed out j skedded for April 22, at which time 
that Hungary of today is totally; changes in the company’s board 
different from that portrayed in j and management are likely to be 
the pic, the public read between • announced. It’s considered: more 
the lines to. interpret that the j or less a foregone conclusion that 
film didn’t follow Red propaganda Wolf Schwarz, now the Bavaria 
lines but was a well-done western j general manager, will join the Ba- 
interpretation. I varia board, replacing Peter Oster- 

j anile i mayr. Whether or not this hap- 
Films From y j pens depends to a large extent on 

Six films from Italy, five from what transpires at the board meet- 


France, and one each from 
Sweden, Norway, England, Fin¬ 
land, Mexico and Egypt played in 
East Germany last year. Some of 
these played party line sentiments 
in denouncing capitalism or show T - 
ing problems of their countries. 

DEFA, East Germany’s film pro¬ 
duction firm which is controlled 
by the Commies, * has improved 
over its stagnation period from 
1952 until 1957, with better act¬ 
ing, directing and filming, and less 
accent on ‘ inti-capitalistic, “anti- 
West” and “pro-Commie” themes 
in its productions. 

Fourteen DEFA films were 
preemed last year in East Ger- 


ing. 


BERLIN BELATEDLY GETS, 
LIKES ‘WINDJAMMER’ 

Berlin, April 7. 

Louis de Rochemont’s “Wind¬ 
jammer,” which had its German 
premiere last July at the Roxy 
Palast in Munich, has finally 
reached Berlin. Opened at Sport- 
palast with seating capacity of 
7-8,000 reduced to 2.200. Tickets -at 
7 D-Mark (about $1.70). Roche- 
monts, Senior and Junior, came to 
attend the Berlin first night. Cine- 


many, but another two were with-. miracle pic, running time 140 
held on political grounds. Coun- ■: minutes, carries German sound- 
try is growing more publicity j track. Modern Cinema Sysstems is 
conscious, aping the methods of I distributor. Berlin exhibitor Georg 
the free world. Attractive posters {Krefft. 

advertise the films, photos of the: Local reviews were on the posi- 
East German stars are for sale in . tive side. The huge screen was 
the theatres and at stationery j generally found “very impressive.’" 


Morgenpost write: “What makes 
Cinemiracle so sympathetic is the 
fact that it didn’t tee off with 


stores. Stars are urged to attend 
the openings of their pics. 

The country also stresses Film, . , , 

Clubs, which discuss the problems I aa deceased 

of the film industry, with clubs ! 3-D did but dedicated itself to a 
established in most major cities. ■ rewarding subject. ^ 

-- - 1 For quite some time, Berliners 

have known Cinemiracle and Cine¬ 
rama only by hear-say. But now 
they are going to see both, and 
both this month. “Windjammer” 
TYFFA in Eact Rprlin’c Babels- 1 (NT) 0pene<i April 2 at Sportpalast, 
5 ?/* 7 “ * 2 ?? capacity f cut down 
from 7,000 to 2,200 seats. 

The .first Cinerama film, “This 
Is .Cinerama” likely will open 
April 23 at Capitol Theatre. 
Deutsche Cinerama has been 
formed, repping the partnership 
between UFA and Robin Interna¬ 
tional of N. Y. 


In Potsdam, a special College for 
Film Art now exists, with courses 
for camera, production, direction, 
writing and acting. 

Can Torn Oat 40 Pix Annually 


berg section, has a total of 15 pro¬ 
duction studios capable of turning 
out 40 pictures a year. While the 
folks are anxious to see product 
from outside the Iron Curtain’s 
orbit, they’re not so anxious to see 
all locally-made films. 

As in almost no other land in 


German Pattern By Nationality 

„ - ^ Berlin. 

Season prior to the present one, last for which data is collated, 
enumerates 606 features on offer to the German theatres. Of this 
number, 259 were of American origin. By U.S. companies: Metro, 
31; 20th-Fox, 30; United Artists, 28; Universal, 23; Warners. 23: 
Columbia, 20; Paramount, 16. 

. Following gives perspective for three seasons: 

_ ' 1957-1958 1956-1957 1955-1956 

German ... ..64 61 €4' 

American ... 13 16 18 

Austrian . .... 10 11 g 

French ..,. 4 5 2 

British .. 3 3 _ 

Italian .!!..!!.. 3 2 5 

coproductions . . 3 2 2 

100 100 100 

Source: Filmblaetter. 


Swiss Features In 
1958 Numbered 3 

By GEORGE MEZOEFI 

• Zurich. 

Features in Switzerland in 1958 
amounted to a meagre three pro¬ 
ductions, one each by Praesens- 
Film A.G. (Lazar Wechsler) (top 
and longest-established producing 
outfit), Unitas-Film A.G. <Oscar 
Dueby) and Neue Film A.G., all 
in Zurich. Gloriafilm A.G. Zurich 
(Max Dora) offered nothing new. 

Praesens’ “It Happened in 
Broad Daylight.” a meller from an 
original story by Friedrich Duer- 
renmatt, Swiss author of the stage- 
play “The Visit,” cleaned up lo¬ 
cally and was moderately success¬ 
ful in Germany, It has been 
acquired for U.S/ distribution by 
Continental Distributing (Walter 
Reade) and is tentatively set for 
release beginning of the 1959-60 
season in English-dubbed version 
for which several scenes have 
been reshot in English in Berlin 
for U.S. release, with Continental 
sharing the cost as part of the 
advance guarantee. 

Unitas-Film’s initial effort, a 
Swiss dialect comedy, “Golden Ox 
Inn,” did well domestically, but is 
too limited in appeal to warrant 
presentation abroad. No English 
version skedded.-. 

Neue Film AiG.’s “Die Kaeserei 
in der Vehfreude,” comedy-drama 
based on a classical peasant novel 
by 19th century Swiss writer Jere- 
mias Gotthelf, is one of the top 
grossers of the 1958-59 season 
here. It looks to hit the German 
market some time this fall and 
will be re-tagged “Wildwest in 
Emmental.” No English version 
set. 

At least three new Swiss re¬ 
leases are seen for 1959. Unitas 
has a topical mountain drama, 
“SOS Glacier Pilot,” with real- 
life glacier pilot Hermann Geiger 
and local name players Anne- 
marie Duringer, Robert Freitag, 
Leopold Biberti, Anne-Marie Blanc 
and Hannes Schmidhauser, Victor 
Vicas is directing. Gloriafilm will 
come up with “Cafe Odeon,” first 
Swiss attempt at a prostie theme. 
Location scenes were shot at Zu-_ 
rich’s historical, Cafe Odeon, one¬ 
time meeting place of many art¬ 
istic and literary greats from all 
ovef Europe. Pic is directed by 
Kurt Frueh and set for release in 
April. 

Still In the preparatory stage, 
but with a probable summer shoot¬ 
ing start, is the first Swiss feature 
with a juvenile delinquency 
theme, tentatively tagged “Auf 
schiefer Bahn” (On Skid Row), 
and to be produced by Oscar Due¬ 
by for Unitas. Praesens, which 
will release the latter film, has no 
definite production plans of its 
own as yet for the remainder of 
the year. 

Neue Film A.G. is preparing an 
ambitious project which will, how¬ 
ever, not be ready for release this 
year: a feature film about Swiss 
national hero, temporarily titled 
“Wilhelm Tell - The Birth of 
Liberty.” Franz Schnyder and 
Richard Schweizer are currently 
working on screenplay and other 
preli min a r ies. Same outfit also 
plans (jlming of a legend by 
classic Swiss writer Gottfried 
Keller, “Der schlimm-heilige Vita- 
lis” (The Wicked-But-Holy Vita- 
lis). 

Gloriafilm’s projects for 1959- 
GO include: a Swiss dialect com¬ 
edy, destined chiefly for the lo¬ 
cal market; a possible co-produc¬ 
tion with Germany, for which a 
theme wjth broader-than-local 
appeal is currently sought; and a 
Swiss open-air feature, possibly in 
color. Same company’s top grosser 
of 1957 on the local market, “Bak¬ 
ery Zuerrer,” has been sold to 
France. . j 


Top 1958 Grossers-West Germany 

(Since German producers and distributors are notoriously shy 
about revealing financial figures, these estimates, though based 
upon research through reliable sources, are offered on Variety’s 
ovm'responsibility.) 


“Wirthaus im Spessart” (Ihe Inn in the Spessart). 

Constantin . $1,500,000 

“Das Maedchen Rosemarie” (The Girl Rosemarie), 

Neue Film ..... 1 ,250,000 

“Peter Voss, Der Milliondieb” (Peter Voss, the Thief Who 

Stole Miflions), UFA . 1,250,000 

“Sissi, Sehicksaljahre elner Koenigen” (Sissi, the Fateful 

Year of a Queen), UFA.. 1,125,000 

“Der Panker” (The School-Teacher), Gloria ... 1,125,000 

“HeWen** (Heroes), Bavaria . 1,000,000 

“Trapp Familie in Amerika” (Trapp Family in America), 

Bavaria .:.....;_... 1,000,000 

“Indisches Grabmal” (Indian Gravestone), Gloria .. 900,000 

“Tiger von Eschnapur” (Tiger from Eschnapur), Gloria . 900,000 

“Maedchen in Uniform tGirls in Uniform), Gloria . 750,000 


Top Film Grossers—Switzerland 

Weeks in 

Feature Distrib five key cities 

1. “Bridge On River Kwai” (Col) .... 45 

2. “Ten Commandments” (Par) .42 

3. “Around World In 80 Days” (UA) .50 

4. “The Cheats”* (French) ...21 

5. “It Happened in Broad Daylight”* (Swiss) .22 

6 . “The Girl Rosemarie”* ~ (German) .25 

'7. “Brothers Karamazov” (M-G) .. .17 

8 . “Love In Afternoon** (AA) .. 29 

9. “Une Parisienne” (French) .26 

10. “Porte Des Lilas” (French) .22 


Pictures marked with an asterisk have been released in only 
three out of five key cities of Zurich; Basle, Berne, Geneva and 
Lausanne. 


Germans Far Less Folksy 

By HAZEL GOLD 


Frankfurt. 

A much-repeated old theatre 
wives’ tale still has West Germany 
as the centre, of. the “heimat” 
(Folksy) film industry with the au¬ 
dience allegedly -clamoring for sen¬ 
timental mush about the girl who 
falls in love with the village pas¬ 
tor, the abandoned servant girl 
with the illegitimate child, and 
strictly local homespun themes 
from the hills. 

It just ain’t so. 

Current closeup of the biggest 
business makers in Germany shows 
a generally hip and sophisticated 
audience. Biggest foreign grosser 
last year, Columbia’s “Bridge on 
the River Kwai.” proved top for¬ 
eign draw in Germany just as it 
did in many other lands. 

And a look at the local success 
scene reveals some interesting 
choices as German-made favorites. 
Best business of last year was done 
by “Wirthaus in Spessart” (Inn in 
the Spessart), a romantic comedy 
based on a German classic. Sec¬ 
ond biggest draw was “Das Maed¬ 
chen Rosemarie” (The Girl Rose¬ 
marie), a realistic look at German 
20 th century business and business¬ 
men, revealed through the eyes and 
career of the country’s leading 
play-for-pay girl, Rosemarie Nitri- 
bitt, who was strangled in a still- 
unsolved crime two years ago. Pic, 
incidentally, has done excellent 
business all over Europe and Is 
slated for U. S. release. 

The third of the popular “Sissi” 
series about the Queen of Austria 
proved a bit like its predecessors. 
One of the top pics was “Peter 
Voss, Der Millionendieb” (Peter 
Voss, the Thief who Stole Millions) 
based on a classic German novel, 
and another tops in pops was the 
German production of “Helden” 
(Heroes), based on G. B. Shaw’s 
“Arms and the Man.” 

“Trapp Familie in Amerika” 
came the closest of any “musical” 
to being a bit—the sentimental 
biography of the musical Trapp 
family from Austria and its rise 
to international fame was nearly as 
popular as its forerunner, the first 
"Trapp Familie” pic. 

Two other hits, “Indisches Grab¬ 
mal” (Indian Gravestone) and 
“Tiger von Eschnapur” (Tiger from 
Eschnapur), a pair of remakes, 
starred American actress Debra 
Paget, and were directed by the ex¬ 
cellent Fritz Lang, returning from 
Hollywood after a long absence to 


reestablish himself in Germany. 

A remake of “Maedchen in Uni¬ 
form” (Girls in Uniform), about a 
girls’ school during the war, proved 
another hit Film, incidently, 
starred Romy Schneider, whose 
mother, Magda Schneider, starred 
in the original. 

Yes, Germans have come a long 
way from the “heimat” stage. 


'GIRL ROSEMARIE' TOPS 


Russian ‘Cranes’ 2d Most Flayed- 
Off In Germany 


Berlin. 

In statistics compiled by “Film¬ 
blaetter,” Berlin trade paper, the 
German NF pic, “The Girl Rose¬ 
marie,” was most-screened.item in 
country’s 16 most important key 
cities during the first five months 
(Sept. 1 , 1958-Jan. 31, 1959) of the 
1958-’59 season. Only one English- 
language release (Col’s “Bridge on 
River Kwai”) was among the first 
20. Of these 17 films were German, 
one an Austrian-German copro¬ 
duction and one Russian. Latter, 
“Flying Cranes,” captured second 
spot. It was followed by these 
German features: “Peter Voss” 
(UFA), “Stage Free For Marika” 
(Europa), “Girls in Uniform” 
(Gloria), “Wonder Children” (Con¬ 
stantin) and the Austrian-German 
“Always the Bicyclists” <DFH). 

Over in East Berlin, the public 
liked best the W-German film, 
“I Often Think of Piroschka,” the 
Russian pix “Silent Don” (parts 
I, III, and II) and the Czech 
“Solder Schwejk.” 


Trapp Family’ Tops 

Frankfurt. 

Gloria's German pic . “08-19,” 
long considered as Germany’s lead¬ 
ing grosser since the end 'of World 
War H, drops to second rung by 
the statistics on the Divina color 
film “Die Trapp Familie.” which 
has so far totalled 8 , 000,000 marks 
(nearly $2,000,000) in Its German 
playdates alone. Pic, a musical 
biography of the Trapp family, has . 
bookings all over, the world. 

*08-15” grossed about 6.000,000 
marks (about $1,500,000) includ¬ 
ing its many foreign bookings, and 
with its two sequels, “08-15 Second 
Part” and “08-15 Third Part,” 
netted about 15,000,000 marks 
($3,750,000). 


Festival-Minded Germany 

Berlin. 

Festivals everywhere. To mention all, would be Impractical. 
The more omportant events: 

Berlin International Film Festival .June 6 -July 7 

Berlin Cultural Festival . .Sept. 20-Oct. 6 

Berlin Industrial Fair ...Sept. 12-Sept. 24 

Hannover Technical Fair..April 26-May 5 

M a nnheim Cultural & Documentary Film Fest.May 25-May 30 
Oberhausen International Short Film Fest.February 2-8 




































Wednesday, April IS, 1959 


USalEFt 


INTERNATIONAL FILMS 


71 


i . !, , ,!,i j m i miiii!»i. i .[....i. i ... . 1 . i i .' ii i i iRii«niMBMryrn"Tm i • r — w " ‘ -— - ill* x:^. 

UFA Eludes Gallows: 

By HAZEL GUILD msspnntr?," m'W' 


Frankfurt* 

UFA (Universum Film® AG) has stepped off the gallows 
to live another day. It may snicker up its enormous 
sleeve at the way it outsmarted those who planned to 
kill it dead. After a decade the. Allies are defeated In 
their purposes. There is no liquidation of UFA. Instead 
there is a new empire, perhaps the biggest in Europe, 
revived and revitalized in just a decade. 

While the Allies worked to break up the giant com¬ 
plex by selling its parts to various separate companies, 
while envious German theatre owners and producers 
demanded that the monopolistic corporation be abolished 
forever, a few specialists of the German film industry 
quietly formed interlocking interests that built up the 
huge empire once more. 

UFA isn’t as big today as it was in its pre-World War II 
height. But it’s still the biggest film complex in Europe. 

. Founded originally in December 1917, it was taken 
over by Hitler after 1941, with the Nazis controlling 138 
separate organizations and using the film industry mainly 
for propaganda purposes. 

Horrified competitors now see the monster back, in 
all its former directions. Most of its power today is due 
to one man, 37-year-old Arno Hauke, who masterminded 
the resurrection of the industry. 

A five-story $175,000 building in Duesseldorf is today 
the center of the UFA complex.* Here’s what the co¬ 
operating organizations comprise: 

(L) The production corporation named Universum-Film 
AG is in Berlin-Templehof. It has seven huge produc¬ 
tion stages, including a $500,000 music stage. About 25 
films can easily be made here a year, which would be a 
quarter of the total German production. The facilities 
aTe often rented, to foreign film-makers. And this firm 
could also handle the entire black and white copy work 
for the German film industry. 

(2.) UFA Filmkunst GmbH, Berlin Film GmbH, Terra 
Film GmbH and UFA Specialfilms can produce additional 
films plus making documentaries and industrial films and 
tv films. 

(3.) UFA Filmverleih GmbH is the releasing end of 
the complex. It now handles about 25 .films a year, which 
means it operates as the biggest German distributor in 


tbt country. In addition, it maintains its own export 
organizations, with offices in Amsterdam and Madrid. 

( 4 .) UFA Theatre AG is the biggest chain of German 
film houses, currently including 52 theatres, most in key 
cities. 

(5.) UFA Montage GmbH and UFA Handelsgesellschaft 
mbH are two organizations dealing with cameras and 
technical equipment They can supply needs for film 
production and for theatres. 

(8.) Two organizations handle the book and musical 
rights of UFA films, Vienna Boheme Publishing and 
UFATON Publishing GmbH, 

(7.) The UFA Wochenschau, weekly newsreel. In addi-' 
tion, UFA is just taking over 50% of the Deutsche 
Wochenschau GMBH for. an estimated $25,000. (13% 
will be retained by the Deutsche Bank, another 13% by 
other bank groups, and the federal government will 
retain 24%.) Deutsche Wochenschau has been a holding 
company and producer of two weekly newsreels, the 
UFA Wochenschau arid the Neue Deutsche Wochenschau. 
UFA, it’s believed, would like 100% takeover, which would 
give it domination of both weekly newsreels. 

(Some of the UFA properties 1 here absorbed by the 
Russians. The Soviets took over the UFA stages in 
Babelsberg and the Tobis stages in East Berlin-Johan- 
nisthal to use the facilities for DEFA productions. 
This is now the leading film-making group in East 
Germany , turning out mainly propaganda - slanted 
pictures. It's one of the few former UFA facilities 
that is currently, at least, out of the picture for West 
Germany’s up-and-coming UFA combine.) 

A conservative value of the UFA concern was estab¬ 
lished in-1957 at about $25,000,000. 

How’s it doing money-wise? Latest financial report, 
based on the 1957 figures, indicate that although the 
theatre business dropped about 3.6% in 1957 over 
returns of the previous year, the UFA theatre chain in 
that year did a $10,000 profit. The production end of the 
business indicated a loss because of its tremendous ex¬ 
pansion that year. 

“Onward and upward’’ hasn’t always been the theme 
with the new UFA complex, though, and it’s had its 
share of disappointments and flops along its recent route. 
Releasing' films made by other production firms did 


ARNO HAUKE, 37, j 

REBUILDS EMPIRE, I 
DEFEATS ALLIES | 

well for UFA, with UFA releases playing in 23 countries 
during a check made in February 1958, and such big 
grossers as the Romy Schneider starrers “Sissi, the Fate¬ 
ful Year of a Queen” and “Scampolo” on its release 
program. 

But its own UFA productions, slated to begin shootirfg 
much earlier at the revived facilities, didn’t get off the 
production stages until spring of 1958. 

First UFA production recalled none of the old glory 
of Marlene Dietrich’s “Blue Angel,” Lilian Harvey’s 
“Congress Dances,” or “The Last Man” of the glorious 
pre-World War II era. 

UFA started with a family comedy called “1st Mama 
Nicht Fabelhaft?” (Isn’t Mother Fabulous?), good but 
not sensational business resulting. A teenage comedy, 
"Stefani,” introduced a popular new German starlet. 
Sabine Sinjen. But to the critics who decried the lack 
of originality of the mighty combine, UFA now promises 
"problem films.” 

We’ll wait and see, say the skeptics, who wonder if 
behind all that business braininess, there’s the talent and 
imagination that UFA once offered. 

UFA was first of the German production firms to get 
Into television. The UFAers signed a contract in Novem¬ 
ber 1956 with several German tv firms. UFA did four 
of its six promised films, 40 to 55 minute features—to 
terrible reviews, and with incredibly high production 
costs. The other two have never been completed. 

To develop fresh new talent, UFA formed a little 
theatre group that performed in Berlin last year—once 
again to lamentable reviews objecting to the lack of 
originality of* the players and plays. 

Theatre business in Germany was down last year an 
estimated eight to 10 percent in the key cities. Whether 
the UFA complex built on brilliant business tactics will 
have the imagination to create money-making films is 
the main question today. If its products are good box- 
office, UFA certainly has the national and international 
connections for showing profits. 

But can the complex that big business has built turn 
out films that the public wants? That today is the multi¬ 
million dollar query in West Germany. 


Berlin’s He-Birth As Film Centre | 

— ' - ^ By HANS HOEHN * 

Berlin, f status as Germany’s film centre Is 
Berlin is one of the world’s old- undoubtedly also its tradition. As 


GOTTFRIED REINHARDT: 
GERMAN FILM FLAWS 

Berlin. 

One of the prime worries of 
German producers: Why do their 
films find so few chances on the 


est film centres. There was a time j m0 st domestic filmites will agree, f American market? 
mafor ** ‘ 

market. Practically all of the Ger- among this country’s production 
man films then came from Berlin, j centres. The annual Berlin Film 


Later, after Hitler, German pro¬ 
ductions lost international appeal, 
but Berlin retained its position as 
a top film centre. Huge UFA stu¬ 
dios at Babelsberg were laways 
kept to highest technical standard. 
Even throughout the w T ar years. 

The Reich’s collapse in 1945 
meant also the end of the Berlin 
film activity. Most of this city’s 
facilities, notably the Babelsberg 
studios, fell in Soviet-controlled 
territory. In fact, 46% of Berlin 
got under Soviet control. And with 
it, 36% of the local populace. 

So West Berlin, consisting of the 
U. S., British and French Sector, 
went on its own. For a time West 
German film production, meant 
Munich and (later) Hamburg. Do¬ 
mestic filmmaking resumed on the 
basis of Allied licenses, but later] 
was left to industry. Initiative was 
then seized by Berlin film people. 
A “miracle” followed. It all looked 
rather hopeless some 13 years ago. 
But this city, little more than a 
heap of ruins in 1945, managed a 
comeback via substantial American 
(Marshall Plan and ERP help> and 
West German Federal assistance. 

Rubble-filled streets have long 
disappeared, there are relatively 
few ruins left. Barring Soviet scut-r 
tling, W-Berlin is on its way to 
become one of the world’s most 
attractive cities. 

Regained status as the German 
film capital is due in measure to 
the country’s two biggest film com¬ 
panies: CCC and the new UFA. 
Along with Area, the Kurt Ulrich 
production and a few other outfits, 
this now means . that more than 
60% of the W-German film pro¬ 
duction bears the Berlin label. It 
would be more if the Russians 
weren’t so" close. 

W-Berlin, a city of 2,200,000, has 
266 cinemas with 130,736 seats. 
This means that there are 59.4 
seats per 1,000 people of 16.8 peo¬ 
ple per one cinema seat. The first- 
run houses, about 15, are located, 
on Kurfuerstendamm, city’s gay 
white way, or in the immediate 
neighborhood. 

What made Berlin regain its 


Festival, long an A-festival, has 
also contributed much to prestige. 

Of significance is one unusual 
man, Artur Brauner, 40, owner- 
director of CCC (Central Cinema 
Co.). Brauner is virtually a one- 
man enterprise. Many say that 
CCC is the most successful one- 
man wholesale trade in all Ger¬ 
many. His CCC, set up In 1946, 
has become one of, if not the big¬ 
gest European film producing en¬ 
tities. Last year (1958), he pro¬ 
duced 24 (including four copro¬ 
ductions). features and this year, 
he has again a total of 20 films on! have . 
his agenda. I reality. 


American Gottfried Reinhardt, 
CCC’s productions chief (with one 
personal directorial job per an¬ 
num) comments: "I think the fault 
lies mostly with their themes. 
These are too naive. And then 
German films lack erotics. I don’t 
say ‘sex,’ I say erotics.” 

Asked what he finds most char¬ 
acteristics! about the German post¬ 
war films, Reinhardt answered: 
“The most characteristic tiling 
about German postwar films is per¬ 
haps that they haven’t any charac¬ 
teristic features at all. Filins tackle 
interesting problems but are treat-, 
ed too much with awe of'the prob-' 
lem. Result can be dull picture.! 
Also, German films too seldom. 
genuine connection with : 


Video Vexes, But Creates Dubbing 


Attendance Drop in Germany Due to Home Set 
Addiction—Air Standards Improving 


Berlin. 

German television begins to im¬ 
pose a considerable menace upon 
the domestic film Industry. Statis¬ 
tics reveal that cinema attendance 
decreased 7.5% during the first 
six months of 1958 as against the 
same period in 1957. In the closely 
populated W-German Rulirgebiet 
(Rhine-Westphalia), cinema at¬ 
tendances dropped even by 13.5% 
within the respective period. 

Ernest Wolff, owner of Berlin’s 
huge Mosaik dubbing and print¬ 
ing plants, and Kurt Ulrich, one 
of the leading pic producers here, 
consider video to blame for de¬ 
creased attendance. Wolff as own¬ 
er of a number of cinemas has 
first-hand experience in this re¬ 
spect. Yet neither Wolff nor Ul¬ 
rich felt too unhappy about the 


Release Pattern in Germany 

Distributor German Anstrian U.S. Britain France 

Accord .. .. 12 

Atlantic . 2 2 2 1 

Austria ... 1 3 .2 - i 

20th-Fox..... .. .. 42 1 

Ceres ........ .. 1 .. . .. 3 

Columbia . 19 9 5 

Constantin . 14 1 ... 6 

Ger Cosmopol . 1 1 .. 4 

Ger Film Hansa . 14 1 

Defir . 2 

Europa . 12 ' 2 .. 6 

Gloria . 11 3 8 1 

Hermes . 2 1 

Jugend . 3 1 

Kopp .. '5 1 ,. ,. 

Metro ... .. .. .. 33 1 

Neue Filmkunst. .. .. 3 

Neue Film . 8 °5 .. 4 

NWDF . .. 4 

Pallas . 1 .. 1 17 

Panorama . . 0 1 1 

Paramount . 14 1 

Prisma . 8 2 1 3 

Rank ... .. 12 

RKO . 1 25 2 2 

Schorcht ... 12 3 .. 3 

UFA ..13 4 3 

Union v . 9 1 ,. 1 10 

Unitas . 3 

‘United* Artists. .. 27 3 

Universal . .. .. 26 .. .. 

Warner Bros. .. 18 3 

Distrib with Less Than 3 ‘ .. 3 1 16 4 5 

Totals... 128 29 256 43 75 


(1957-58) 


Italy 


Sweden Others 
.. 1 


2 

2 

3 

4 

10 

i 


39 


Total 

13 
8 
7 

43 

4 

34 

27 

11 

18 

4 
20 

23 

5 
4 

6 
34 

4 

18 

4 

24 
9 

15 

16 

14 
33 
22 
20 
33 

3 

31 

26 

21 

46 

600 


whole development. Wolff, whose 
Mos^ k dubs more than 85% of 
U.S. pix coming into Germany, 
said: “We’re dubbing an‘ average 
of at least 250 American pix every 
year. This number is now slowly 
going down. But I couldn’t say 
that this means less money. We’re 
now also dubbing telepix and the 
financial outcome remains about 
the same. The dubbing of a feature 
costs about 22,000 D-Marks. The 
dubbing of a 2S-minute vidpie of a 
series 4,000 D-Marks. So the finan¬ 
cial difference is not big, the more 
so as we have no reason to com¬ 
plain with regard to lack of vidpie 
dubbing work.” 

Kurt Ulrich: “Surely, tv Is 
hurting the business. But every¬ 
thing has two sides. The advance 
of television makes our business 
j more international. We’re forced 
to operate on an international 
basis. That’s to say we make our 
films with international stars and 
business partners. We haven’t got 
the risk alone any longef. We 
share the risks. And, I think, 
that’s also a good development.” 

There’s no doubt that the Ger¬ 
man public has taken a big fancy 
to tele. Here’s the growth picture: 

1956 . 283,750 

1957 . 681,839 

1958.. ..1,211,935 

1959 . 2,129,183 

j Entertainment-wise, German tv 
* probably stands still much in the 
j shadow of American television but 
j considerable progress has been 
I made with the programming. 


Is) German-Tor kish Film 

Frankfurt, April 14. 

In lit search for new markets 
and ad led money, the German 
film ir lustry has just scored 
another first,—the first German- 
Turkish co-production which is 
now underway. Titled “Adventure 
on the Bosporus,” the co-producers 
are Kurt Linnebach and Ernest 
von Theumer from Munich’s D-58- 
film, and Istanbul’s Metro Film. 

Pic is a story concerned with 
smuggling narcotics and the work 
of the Interpol agents. ’Cast In¬ 
cludes Eva Palmer, Bianco Bern, 
Sadri Aliceck and Folly Paris*. It 
Is currently being shot in Turkey 
in original settings. 
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GermanFilmExport Well Up 

[BUT NOT IN ENGLISH-SPEAKINGlANDS], 

Berlin. 

Dr. Guenther Schwarz, head of the German Export-Union, re¬ 
vealed at a meeting not long ago that the Germah film export in¬ 
come could register an upbeat of about 50% for the first nine 
months of last year. He mentioned these figures: Income via ex¬ 
port up to 19,000,000 D-Marks within the months January-Sep- 
tember—as against 12,500,000 D-Marks within the same period 
one year <1957) back. 

Best export countries were, of course, the traditional German 
“film provinces” Austria, Switzerland and Holland, which take 
roughly 75% of the German output, and nowadays also France, 
Italy and Spain. 

French consumption has particularly improved, Schwarz said. A 
total of 21 dubbed German features can now annually be shown in 
France. <The former average was 4-5 dubbed films per year). The 
Spanish market has also remarkably improved. 

However, all that glitters is not gold. That also goes for the Aus¬ 
trian market. Exploitation possibilities are bad there. Two figures 
speak an eloquent language: 18 Austrian pix brought in 19,000,000 
D-Marks in Germany—120 German films collected—4,000.000 D- 
Marks in Austria. Reason lies chiefly with the high amusement 
tax and the low ticket prices in Austria. 

German-Yugoslavian trade situation is uncertain as yet. Quite 
obviously, the Yugoslavians are very much interested in getting 
more German pix irfto their country. Just recently, they picked 25 
out of 100 films which they thought could be suitable for the Tito- 
land. The films must first be censored but, apparently, the Ger¬ 
man Export Union is not feeling jolly about the price the Yugos 
want to pay. It’s 4,000 D-Marks per pic with the expenses (such as 
transportation, etc.) borne by the Germans. Schwarz said: “That’s 
definitely too low a price!” 

A particularly weak point in the German export biz Is now as 
usual the English-language market. There are still considerable 
difficulties also arising from the subtitling angle and the fact that 
the dubbing technique is not exactly far advanced beyond the 
ocean. 

With regard to America, it’s admitted that efforts have to be in¬ 
tensified as concerns promotion, publicity and public relations. 
Munio Podhorzer, who reps the Export Union in the U.S., rec¬ 
ommended just this long ago. , 


GROWTH & WOES 
OF BERLIN’S 
FEST 


Berlin. 

Cannes may be the most elegant 
film festival. Venice the most ro¬ 
mantic one. Locarno may stand the 
reputation of being the most “ge- 
muetlich” of all fetes, but Berlin 
is undoubtedly the most “serious” 
film rodeo. It is—with little if any 


tival. 

Berlin mav also be said to be a 
political festival as a bastion of the 


national Tilm Producer* let the 
festival people enow that the pub¬ 
lic poll has to be dropped if Ber¬ 
lin wants to be an “A” festival. The 
Golden Bear was given to “Twelve 
Angry Men” (UAL 
Last year (1958) saw the Swed¬ 
ish Ingmar Bergman feature, 
“Smultronstallet," (German title: 
“At the End of a Day”), walk off 
with the Golden Bear. 


German Teenage 
Taste Is Felt By 
Pix and Disks 


By HANS HOEHN 

Berlin. 

Elli Silman, an American who is 
German's “longe$t-list” talent man¬ 
ager (150 names), recently as¬ 
serted that, the hottest boxoffice 
values she Is handling are Sabine 
Sinjen and Judith Dornys. The ar¬ 
resting significance of this state¬ 
ment lies in Sabine being 16 and 
Judith 17. 

Relate this to the spread from 
America to Europe of the cult of 
the teenager. Postwar Germany 
has about 5,000,000 youth 14-19 
(10% of population) and their 
taste is a weighty factor. 

Miss Sinjen has just made one 
film (“Stefanie”) but this UFA 
vehicle made her the winner of the 
1959 Bambi Poll for newcomers. 

Judith Dornys, beautiful baller¬ 
ina! of W-Berlin’s Municipal Opera, 
hasn’t made any film so far. But 
she came to the attention of Artur 


“The Four In Jeep.” The public 
! voted Disney’s "Cinderella” as best 
entry. 

}. 952 ;. *° priz £ ^" I L a h p “nl!f iBrauner, the CCC boss here, and 
poll which saw the Swedish One, h imm ; diately handed her a five - 

Summer of Happiness as victor, j year contrac t. He calls her one of 
1953: No prize. The public the most promising new finds, 
picked the French “Wages of j Another new big name here is 
Fear” as best film. : 15-year old Conny Froboess, who 

1954: No prize. Public picked captured third place in the (Bam- 
England’s “Hobson's Ghoice” as!bi> Newcomers’ race. She’s an 
best film. I idolized German pop singer whom 

1955: No prize. Public picked the reportedly also Metro is interested 
German CCC production, T ‘The, in. Her first big film t “If Conny 
Rats,” directed by Robert Siod-; and Peter”) spelled much money 
mak. as best film. and she’s already valued at 60.000 

.1956 was what festival organ- D-Marks per pic. “Hula Hoop— 
izers called an ideal year: A Grand Conny” is now in the making and 
Prix fGolden Bear) was handed it’s dead-sure that more Conny pix 

clamour—DrimariH- a business fe< out and also the public voting sys ‘ win follow ’ Peter Kraus, r&r 
g P " tern was still used. Bear went to singer, has been costarred with 

Metro's “Invitation to Dane e.” Fraulein Froboess in “If Conny 
while the public chose “Before and Peter.” Artur Brauner said 
Sundown.” another CCC vehicle, to Variety here recently: “I can’t 


w ! lieb many people from directed by Gottfried Reinhardt, understand what the teenagers see 


Soviet-dominated territories come. 
Publicity which W-Berlin keeps re¬ 
ceiving from this festival or. to use 
the local trade language, the “Ber- 
linale,” is contributing much to 
outsiders' knowledge of the vital¬ 
ity and efficiency of Berliners. 

The “Berlinale” also helps Ber¬ 
lin’s position as a film-producing 


as best film. ’in Kraus. He's not even hand- 

1957 meant the end of the public some. But he means boxoffice. 
voting system. The Assn, of Inter- And that counts in any language. 


Switzerland: Heavy, Sexy, Swiss 

- By GEORGE MEZOEFI 


’ . Zurich. 

Zurich, the metropolis of Switzerland, speaks its own brand of 
German, though other sections of the ancient republic spout 
French, Italian and a special dialect. Bearing language and region¬ 
al differences in mind, this generalization may be underlined: 
Switzerland’s screen fare likes trend toward: 

(a) Heavy themes 

(b) Sexy tmiuersals 

(c) Swiss nativity. 

As with all attempts to nutshell taste in any nation, one begins 

- noting, at once, the exceptions, as UA’s “Around the World In 80 
Days,” plus various super-spectacles. A “little” country like Switz¬ 
erland enjoys, in selected instances, having the boundaries of im¬ 
agination pushed outward. 

Generally, however, most of 1958’s and 1959’s top grossers fit 
in the above three categories, as witnessed by the following run¬ 
down: 

Heavy "Bridge on River Kwai,'* “Ten Commandments,'* "Brothers Karamazov," 
"Young Lions," "Cat on Hot Tin Roof,” “Vikings,” "Inn of Sixth Happiness,* 
"Les Grandes Families” (The Big Families) (French). 

Sexy: "Les Tricheurs” (The Cheat9 (French), "Das Maedchen Rosemarie” iThe Girl 
Rosemarie) (German), "Une Farisienne” (Brigitte Bardot), ”En Cas de Mal¬ 
heur” On Case of Accident) (B. B.), "Les Arnants" (The Lovers) (French), 
“La Femme et le Pantin” (The Woman and the Puppet) (B. B.), and—again 
"Cat on a Hot Tin Roof.” 

Swiss: "Es geschah am hellichten Tag” at Happened In Broad Daylight), "Zum 
goldenen Ochsen” (Golden Ox Inn), "Die Kaeserei in der Vehfreude”—in 
other words, aU three Swiss pix produced in 1958.. 

French Switzerland (including Geneva, Lausanne) is pronounced¬ 
ly Gallic-minded, and even top calibre Yank films often find it 
tough sledding there. 

U.S. musicals are boxoffice poison all over the Swiss federation. 
Exception was “An American in Paris” (M-G) which did top biz 
when first released. Otherwise, even such top-grade Yank tunefilms 
as “South Pacific,” ‘’Pajama Game,” "Oklahoma,” “Annie Get 
Your Gun,” “Call Me Madam,” “There’s No Biz Like Show Biz,” 
“Kiss Me Kate” or “White Christmas” fared poorly.in Switzerland. 
On the other hand, German filmusicals are often among top 
grossers in German-speaking part of Switzerland, notably Caterina 
Valente starrers. 

Westerns, action and tough-guy pix are mostly well received in 
specialized houses, with star power an added plus in these cases. 
France’s No. one tough guy, U.S.-born Eddie Constantine, is a 
steady. favorite here. So are America’s Robert Taylor, Richard 
Widmark, John Wayne, Gary Cooper, Alan Ladd, Stewart Granger, 
Glenn Ford among amateurs of the gunslinging or G-man variety 
of films. . ' 


AMUSEMENT TAX IN WEST GERMANY 


Berlin. 

a • > The “Vergnuegungssteuer” or amusement-tax, a particular thorn 

centre. It Started On a very modest here, is not only controversial but also complicated. There is no rule 
basis hack in 1951. General.y be- that goes for the entire country. The tax varies in the different terri- 
lieved i- that an American teed tones while also tax relief is subject to different conditions. Here 
with an attempt to show how the amusement tax always imposed on 
the gross income) in the various W. German sectors. 

Place 15-20% Tax Relief 

Amusement Tax 4-12% for pix that have 
been declared “valuable 
Baden-Wuerttemberg mobile theatres: 12% or “particularly valuable.” 


Inside Stuff-International 

A complete merger of all the background organizations of the Ger¬ 
man film industry is expected shortly, with giant headquarters to be 
centered in a new building in Wiesbaden. Included in the central group 
would be the now-separate organizations such as SPIG (special and 
highest organization of the German film industry’. Including represen¬ 
tatives of all branches of film-making and distribution and theatres, 
plus censorship activities and statistics), the German Producers’ As¬ 
sociation, German Distributors’ Association. German Exhibitors’ As¬ 
sociation, and the new combine called Administrative Organization for 
Television Rights, which aims to control all films for German TV. 

A new and well-paid spot will be created for one man to head this 
entire organization, and it’s thought man most likely for the job is 
Horst von Hartlieb, currently head of the German Distributors’ Assn. 


Romy Schneider, leading German ingenue, who earned $125,000 for. 
her last film “Christine,” has just rejected more than that to do a 
fourth “Sissi” film. The three previous “Sissi” films were all excellent 
money-makers, but Miss Schneider is afraid of being too much identi- 
■; fled with the role, to the detriment of her continuing career. 


20% on tickets up to 1.50 D-Mark 
25% on tickets over 1.50 D-Mark 


off the ball. n?mely Oscar Martay. 
then U.S. iHICOG> film officer 
•in town, who later joined the local 
Berolina-Film as latter’s foreign 
rep. = One hasn't heard’ much of 
Martay lately.) 

Festival organizers, headed by 
Dr. Alfred Bauer, .kept Ridding for 

recognition in the face of formid- Bavaria 15-20% 

able ccmnetition from Venice and 

Cannes. Since 1957 an “A” festival. ■ Berlin -West) 20% 

Berlin has achieved co-equality j 
though it’s never drawn the stars j 
the same way. 

When Bauer was in Hollywood 
for the Oscar awards last year, he 
noted the skillful organization and 
discipline of the stars. There were 
75 participating. "I wish,” Bauer 
said wistfully, “we could also make 
so many of our own German stars 
for the Berlin film festival avail¬ 
able. But the decentralized Ger¬ 
man film Industry makes such j Hamburg 20% 4-10% 

things nearly Impossible.” 

Short Budget 

Money, of course, is something 
that is not sufficiently at Bauer’s 
disposal. In this respect, he’s con¬ 
siderably behind Cifnnes or Venice. 

Budget for last year’s fete amount¬ 
ed to about 750,000 D-Marks. The 
Federal Govt, contributed 800,000 
D-Marks to the fete, that was re¬ 
portedly less than the previous 
year which saw 467,000 D-Marks 
coming from Bonn. Fortunately, 
the W-Berlin Senate increased its 
share. It was 231,000 D-Marks in,| 

1958 as against 191,000 D-Marks 
in 1957. Other money came from 
the local lottery. (Saar 

Herewith the Grand Prix history 
of the Berlin Film Festival: 

In 1951, the Grand Prix for the. Schleswig- Holstein 25% 
best dramatic film went to Leo- mobile theatres: 15% (with max. 

pold Lindtberg’s Swiss feature, I ticket price of 1.50 D-Mark). 


j Hans Kubaschewski, former general manager for Warners in Ger¬ 
many (and husband of Ilse Kubaschewski, whose Gloria Film Distribu¬ 
tors is one of the tops in West Germany), rumored buying into Bavaria 
| Films in Munich and heading for a top spot in the German film indus- 
| try. 


same as above 

4 - 10% — “particularly 
valuable” cultural, docu- 
mentar. educational, fea¬ 
ture, fairy-tale and youth 
pix are tax-free if they 
have a running time of 
more than 92 minutes. 


• Most feature films shot In Yugoslavia in co-production with foreign. 
j producers have a common characteristic—almost all have been based 
| upon Russian classics. One reason for that is. resemblance of Yugoslav 
j countryside, especially in Vojvodina plain, with that of Russia. Beside 
i that the types available in Yugoslavia correspond to Russian types. 

I With cavalry units becoming rare, foreign producers also appreciate 
! Yugoslavia for Its remaining cavalry units, excellent and disciplined 
j riders. It is a big “qome-on.” 


Bremen 


Hamburg 

Hesse 


Lower Saxony 


North-Rhine-West- 

phalia 

Rhine-Palatinate 


4-10% for 
pix with a 
distinction 


15-20% . 

mobile theatres: 12% 4-12%. Fairy-tales 
distinction tax-free. 


3-12% for pix 
w. distinction. 


20% on tickets up to 1.30 D-Mark 
25% on tickets over 1.30 D-Mark 
mobile theatres: 12% (with tickets 
up to 1.30 D-Mark). 


15% on tickets up to 1,50 D-Mark Same as Berlin 
20% on tickets over 1.50 D-Mark 


20 % 

mobile theatres: 15% (with tickets 
up to 1.50 D-Mark). 

12 % 

mobile theatres: 19% 


5-14% for pix 
w. distinction 


2.4% for pix 
w. distinction 

4-15% for pix 
w. distinction 


French pic director Rene Clair feels films are not a very durable 
meajis of expression. They are too much a reflection of their time, and 
bathed in it, which is why changing fashions and outlooks call for 
changes and reediting in films that are reissued after some years. Clair 
feels this is especially true of comedies which age faster than dramas. 

Clair intends reissuing two of his pix, “Le Million,” about a chase 
over a lottery ticket, and “Le Silence Est D’Or” (Silence Is Golden) 
about the early silent film days. First dates from 1936 and the second 
from 1947. Clair maintains that when old Chaplin pix are reissued, 
like “The Gold Rush” for example, there are still plenty of laughs but 
only one tenth of the yocks it got on its first time around. 


James Stewart, Cary Grant, and Gary Cooper and Glenn Ford ar# 
the consistent poll-toppers and boxoffice winners in Ireland. Eliza¬ 
beth Taylor, Ingrid Bergman and Sophia Loren are the tops among 
the femmes. 


According to Filmblaetter, German film trade paper, there were 64 
German titles among the first 100 most-screened features in West 
Germany (16 key cities, including W. Berlin) within the 1957-’58 (Sept. 
1, 1957-Aug. 31, 1958) season. United States came next with 13 films, 
followed by Austria (10), France (4): Italy (3) and United Kingdom (3), 
while three pix were coproductions involving Italian, French and Ger¬ 
man outfits. 

Winner of the season was th? German.pic. “Inn In Spessart” (Witt- 
Coqstantin). Another domestic feature, “At Green Cocktatoo By 
Night*’ (Real-Europa), took second spot, while “Austria’s “Sissy—Des¬ 
tiny Years of an Empress,” released here by UFA, landed third place. 
Columbia’s “Bridge on River Kwai,” registered in Reich as a British 
production, was found on fourth spit. Runners-up were five German 
pix. 



Wednesday, April 15,1959 


^SatlETr 


EVTERIVATIOXAL FILMS 


73 


Germany May Be Over-Theatred? 

Frankfurt. 

One of the problems of exhibition in West Germany, according 
to some of the authorities, is that there are just too many theatres 
for the population. 

Current'score is 6,577 houses with a total of more than 2,500,000 
seats. Balance that against the country’s current population of 
about 50,000,000 tod its one seat for every 20 individuals. Now 
count all the babies and tired old-timers who don’t go to the films," 
and, say the sign-readers, just too many seats have been created 
for the nation to fill. 

Concentration in some areas is as much as two seats for every 
20, while in others it’s as low as 35 per 1,000. 

About 25% of the film houses change bills twice weekly. Con¬ 
trast the present 6,577 houses with these data: 

Houses Before War (population higher).. 7,000 

Unbombed by 1945 ... ....’• 1,150 

1951 Houses ...... .4,547 

1958 Houses . .. . 6,577 

Of these, 2,311 have under 300 seats 

2,588 have from 301-500 seats 
1,242 have from 501-750 seats 
334 have from 751-1,000 seats 
102 have more than 1,000 seats 

(Largest chain in Germany, the UFA houses, now comprise 52 
theatres. The AKI newsreel chain, another influential group, in- # 
eludes 15 houses in key cities.) 


Here’s The Austrian Situation- 


are 


From “excellent to rotten’ 
the answer one gets from distribu- 
tors and house-owners, when ask¬ 
ing about the state of business. 
Statistics show a drop of attend¬ 
ance up to 6% (less* in the pro¬ 
vinces). Yet this is not bad negli¬ 
gible in view of the fact, that box 
office prices were increased more 
than 10% in comparison to 1957. 

Austria has 1,247 houses with 
825,000 seats (123 equipped with 
Cinemascope) for its 7,000,000 in¬ 
habitants. In 1958 some 100-mil¬ 
lion tickets were sold, grossing 
around $35,000,000, calculating as' 
average-35c per ticket, a conserva¬ 
tive estimate. 

Impact of foreign make remains 
as before since Austria cannot sup¬ 
ply its market and foreign makes 
are usually better. Very few ex¬ 
ceptions to this rule. 

With its -standard of living— 
Austria ranks high with 51% work¬ 
ing and employed men and women 
—the drop of attendance is no fi¬ 
nancial problem. “It is motoriza¬ 
tion and nothing else,” said Direc¬ 
tor Friedrich Erban, chief of 
Wien Film Studios and Production, 
“Television has practically nothing 
to do with it,’’ he added. 

Film rentals (no exact data 
available) probably split .something 
like this: 


By EMIL W. MAASS 

Vienna. r This situation dates back to pre- 
world war one days, when licenses 
were granted mostly to men, who 
had served their country on vari¬ 
ous occasions. “Women Live 
Longer,” thus hundreds of cinemas 
are operated today by widows. 

The K1BA (Kino Betrieb Gesell- 
schaft) operates nine houses in 
Vienna and one in’ Salzburg, the 
Arbeiter Heim (Workers Home So¬ 
ciety) owns nine houses and the 
Apollo Company supplies three 
houses in Vienna (among them the 
largest house—Apollo with 1,347 
seats). 


America 
Germany 
Austria . 
Foreign . 
Various . 


.32% 
.32% 
.25% 
. 10 % 
. 1 % 


Total import of foreign pictures 
Into Austria reached in 195i the 
staggering figure of 505. (Only 
about 75 of them were reviewed by 
the press.) These pictures were 
distributed by Apex, Afex, Saacha, 
Columbia, Rank, Cosmopol and 
smaller firms. 

U.S. leads in sending here 214. 
Germany is second with 114, fol¬ 
lowed by France (49), Britain (17), 
while Austria itself appears with 
21 releases. From the Iron Cur¬ 
tain countries merely six pictur^T 
were shown, Soviet Russia, four. 
East Germany, two, respectively. 

Top American product at boxof- 
fice in 1958. 

“80 Days" (UA) 

“High Society" (MGM) 
“Teahouse” (MGM) 

“Enemy Below" (20th) 
“Anastasia" (20th) 

“River Kwai’ (Col) 

“Sheepman" (MGM) 

“Witness for Prosecution** <UA) 
“Dracula” (U) 

“Ten Commandments" (Par) 

A check suggests that for 1958 
the most successful French pic¬ 
tures playing this land were: 

“Une Parisienne" (Cinetel Sonor) 
“Nathalie Princess" (Gaumont) 
“Arsene Lupin" (Gaumont) 
“Porte de Lilas’* (Sonor-Cinetel) 
And films originating from Lon¬ 
don: 

“Prince and Showgirl" (WB) 
“Tommy Steele Story** (Anglo 
Amalgamated) - 
Italian: pictures which clicked 
hereabouts: 

“II Tetto" 

“Padri e figli" (Royal-Lyrico) 
“Aphrodite" (Rialto-Frora) 
Distributors here are dealing 
practically only with sole house 
owners, mdst of them women. 


1,000 Featsres Made In 
Germany Sace Hitler; 
Weakness in Export 

Berlin. 

Number of German films made 
in 1958 was 116, including five co¬ 
productions. Busiest producing 
outfits were is usual CCC, Bavaria 
(producer-distributor), Kurt Ulrich 
(Berlin), Real, Area (Berlin), 
Divina (Munich) and UFA. Most 
of latter’s pix, however, were not 
made by UFA Itself but by com¬ 
pany’s order. 

Other outfits that kept up its 
name last year include Hex, Roxy, 
Interwest, Zeyn, DFH (producer- 
distributor), Melodic, Witt, to 
name a few. All in all; there are 
more than 50 different pic produc¬ 
ing outfits in W-Germany. 

More than 1,000 W-German fea¬ 
tures have already left the domes¬ 
tic studios since war’s end although 
only seven were made in 1946 and 
1947, number called to 71 in 1950, 
79 in 1950 and reached a record 
in 1955 with 122 pix. 

Germany’s postwar export has 
not been too successful. Despite 
partly heavy efforts, none of the 
domestic companies has produced 
a real *111161111110081 hit so far. 
But there were some “above-aver¬ 
age" items such as “Captain of 
Koepenick" or “Girl Rosemarie." 


Austria Screen Favs 

‘. Vienna. 

Without attempting to put 
them In relative rank the Aus¬ 
trians like the following play¬ 
ers from beyond their borders. 

Americans: Rock Hudson, 
Cary Grant, Yul Brynner, John 
Wayne, Elizabeth Taylor, 
Marilyn Monroe. 

Europeans: Ingrid Berg¬ 
man, O. W. Fisher, Curd Jur¬ 
gens, Ewald Balser, Peter 
Kraus, Peter Alexander, Romy 
Schneider, Johanna Matz, LIso- 
lette Pulver, Ruth Lewwerick, 
Nadja Tiller. 


Germany s Five 
Top Film Awards 

i Berlin. 

There are many film prizes given 
in West Germany. Perhaps too 
many. Herewith only the more 
important awards,-of which there 
are five, to wit: 

(1) Federal Film Prize—a (part¬ 
ly) money-involving prize annually 
isshed by the W-German Govt, at 
the Berlin Film Festival. Prize 
has only to da with artistical 
achievements. - 

(2) Prize of the German Film 
Critics—It’s considered a very im¬ 
portant award. Also here, artisti¬ 
cal achievements are the decisive 
factor. Prize may be called the 
German equivalent of the Ameri¬ 
can Oscar. 

(3) Bambl Prise—This one has 
more to do with the- b.o. angle: 
The German public votes Its fa¬ 
vorites.' 

(4) Bambl Prize for Promising 
Newcomers—Again German public 
makes choice. 

(5) Ernst' Lubitsch Prize—Set up 
by Club of Berlin Film Journalists 
to foster the German comedy, 
“stepchild" of the domestic indus¬ 
try. 


400 IMPORTSYEARLY, 

, BERLIN DUB CENTRE 

' Berlin. 

More than 400 foreign features 
come annually to Germany. To 
the dismay of the more fastidious 
patrons, nearly all are shown in 
dubbed version. While it must be 
admitted that the synchronization 
has reached a surprisingly high 
standard here, there is no denying 
that the dubbing , keeps robbing, in 
practically all instances, the artistic 
and individual value of the better 
pix. 

Most of the foreign pix are 
dubbed in Berlin. Ernst Wolffs 
huge Mosaik labs do the main job: 
They take care of about 80% (and 
about 90% of U.S. pix) pix im¬ 
ported into the country. The crisis 
of Mosaik, which began in Novem¬ 
ber. 1956, is still not settled. Most 
critical observers have lost interest 
in watching this case. There have 
been just too many postponements 
and delays of creditors’ meetings, 
so one got tired And, nearly 'all 
think, Herr Wolff is a clever man. 
He’ll survive. 


Germany Trendng to International’ 
Casts and Fatter Shooting Budgets 


B j HANS HOEHN 


Berlin. 

With motion plcttires a bigger 
risk than ever before, Germany 
finds it more and more essential to 
hire top foreign stars for its films. 
So Kurt Ulrich told this reporter 
recentiy. 

Ulrich is after Atur Brauner, 
Berlin’s most active producer. He 
has taken two top European stars, 
Giuletta Masina and Eddie Con¬ 
stantine, under long-term exclu¬ 
sive to Germany contract. Miss 
Masina is ’due to appear in three 
Ulrich pix, “My Life For You," 
“The Girl in Artificial Silk” and a 
remake of “Three Penny Opera." 
Constantine has the lead In “The 
Daredevil." Constantine’s first Ul¬ 
rich, pic was “Hoopla, Here Comes 
Eddie,’’ some months ago. Swed¬ 
ish Ulla Jacobsson, who has made 
already a couple of Ulrich pix, will* 
be starred in “Court Box.” Aus¬ 
tria’s Peter Alexander is her part¬ 
ner in last pic. Alexander had the 
lead In Ulrich’s already released 
“Blow After Blow" which saw Mara 
Lane as his partner. Ulrich’s 1958- 
1959 catalog includes 14 pix of 
which half have already seen re¬ 
lease. Company owns (partly in 
conjunction with UFA) world dis¬ 
tribution rights of most pix. World 
rights of the three Masina pix, how¬ 
ever, have been turned over to 
“Janco" (Stockholm - Frankfqrt- 
Paris). ' 

Brauner has more or less given 
up the idea of what he calls “little 
films.” His ambition now Is for 
(at least by German standards) su¬ 
per-budgets. Intensification of In¬ 
ternational connections Is a must 
foir him. Along this line, his CCC 
is prepping the first German-Ene- 
lish coproduction. Peter Gold- 
batim and George Minter will pro¬ 
duce “Operation Bernhardt” for 
the British Renown and CCC. 

Mario Lanza Three 

One of Brauner’s biggest proj¬ 
ects is. currently in the making 
here: “Grand Hotel," a remake of 
the Metro classic, with a powerful 
cast headed by O. W. Fischer, 
French actress Michele Morgan, 
Heinz Ruehmann, Sonja Ziemann 
and Gert Froebe. Brauner has 
also signed James Mason for “Peo¬ 
ple in Cage” and Mario Lanza for 
three pix. He recent# got the Bill 
Haley orch and the Louis Arm¬ 
strong ensemble for two of his mu¬ 
sicals (“Here am I—Here I*m Stay¬ 
ing," “La Paloma" respectively). 

It may be noteworthy that not so 
long ago most German efforts to 
get top foreign talent failed due to 
the money barrier. Yvonne de 
Carlo was once to play the lead in 
a CCC pic but asked for too big 
a salary. In those years Joseph 
Cotten was about only Hollywood 
star who -did appear ("Special De¬ 
livery") in a German film. Now 
more and more top foreign names 
appear in domestic pix. Lanza’s 
three-pic deal with CCC is a par¬ 
ticularly characteristic example in 
this respect. Another Hollywood- 
ite, Debra Paget, was seen—under 
Fritz Lang’s direction—in CCC’s 



Frankfurt 

Germans are being extra-cagey about their big 
productions for the 1959-60 season, with an agree¬ 
ment among the “big eleven" distributors not to 
start selling their films before July 15 this year, 
and not to “announce” the programs before June 15. 

The “big eleven," including Bavaria, Constantin, 
Deutsche Cosmopol, Deutsche Filmring, Deutsche 
Film Hansa, Europe, Gloria, Neue Film, Prisma, 
Ufa and Union, comprise about 95% of the German 
film distribution business. So when they say 
“secrecy," it’s fairly confidential. 

Nonetheless, word has leaked. (Doesn’t it always?)' 

Thomas Mann novel “Buddenbrooks,” which the 
late author had willed be made as an East German- 
West German co-production, never got approval 
from the* West German government for such a deal 
in several years of. negotiations. Now it will be 
filmed by Dr. Harald Braun for Europe release, as 
a strictly West German production. 

B. Traven’s “Death Ship" is slated for German- 
Mexican co-production, with UFA releasing in Ger¬ 
many and Horst Buchholz to star. 

Gloria will offer the CCC remake of “Grand 
Hotel,” which hsa an all-star cast including Q. W. 
Fischer, Heinz Ruehmann, Gert Froebe, Sonja Zie¬ 
mann, and Michella Morgan from France to add to 


the pic’s international appeal. 

And ‘"Three Penny Opera," the comic operetta 
based on Bertold Brecht’s version of John Gay’s 
public domain “Beggars* Opera," is also slated for 
a German remake. Italy’s Giulietta Masrima will 
star, under her contract with Germany’s Kurt Ul- 
rich, and Gloria will release it. 

Incident#, the major German distributors have 
made another interesting informal agreement. It’s 
for self-limitation, with none of the companies to 
offer over 14 German films and six imports apiece, 
during the 1959-60 season. 

Those who don’t delve" into the import business 
will be allowed several more German products, 
while those who do mainly import business will 
have fewer than 14 German films on their schedules. 

Idea is for the “big eleven," who just* about 
control the German distribution market, to limit 
themselves to a grand total of about 100 German 
films this year. 

In return, they’ve been pressuring MPEA to re¬ 
strict itself to about 175 ,to 180 films, with another 
20 or 25 to come in from American independents. 
They feel that the market should not include over 
200 total American products this season. So far, 
_ though, their pressure hasn’t paid- off, and MPEA 
" is still planning its own informal limitation of 
about 200 pics. 


“Indian Tomb" and “Tiger of Es- 
chnapur.” 

With the increasing work, Brau- , 
ner has finally realized that his 
“one man for everything" function 
would go beyond his health. There¬ 
fore, he signed American Gottfried 
Reinhardt as his production chief. 
Brauner hopes to have found in 
Reinhardt the right man (sort of an 
“Irving Thalberg”) for his enter¬ 
prise, also with regard to his in¬ 
tention to intensify his connections 
with American uroducing outfits. 
Right now Reinhrdt is directing 
“Grand Hotel." Curtis Bernhardt 
was to make this film but heart 
ailment forced him to skip the job. 

German Stars Breaks^ 

While many foreign personalities 
now keep getting jobs in German 
pix, it’s also very much the other 
way round. That particularly goes 
for the English film which has 
been hiring a remarkable number 
of German stars these past months. 
Reference is to Curt Juergens, 
Hardy Krueger (“The Ohe That Get 
Away," “Bachelor of Hearts”), 
Horst Buchholz (“Tiger Bay”), O. 
W. Fischer and Liselotte Pulver. 
Latter was starred in IPs “There’s 
a Time to Love and a Time to 
Die." Curt Juergens has already 
appeared in several American pix 
and it’s understood that he’s al¬ 
ready a well-known face Jto Ameri¬ 
can audiences. Oth*r German stars 
that were reen in U.S. pix include 
Marianne Koch (Cook), Swiss-bom 
Elisabeth Mreller. Cornell Borch- 
ers. Maria Schell. O. E. Hasse, 
Hildegard Knef (Neff) to name a 
few. Helmut Kaeutner’s Holly- 
v/ond directorial jobs may be 
added. 

Many, perhaos even most domes¬ 
tic producers, favor the Idea of co¬ 
productions although latter have 
often resulted in considerable fi¬ 
nancial disaopointments. The ad¬ 
vance of tele, however, forces pro¬ 
ducers to think more in interna¬ 
tional terms. They don’t want to 
take the risk alone any longeh So 
they are interested in finding for¬ 
eign partners with whom they can 
share the risks. / 

This report would perhaps be in¬ 
complete without mentioning for¬ 
eign pic activity in Germany. 
There’s also a remarkable upward 
trend in this direction. Universal 
shot its entire “There’s a Time 
to Love an** *» Time to Die” in this 
country. 20th-Fox came to Ger¬ 
many to shoot large part of “Young 
Lions.” S^me goes for another 
20th pic, “Fraeulein.” The Swiss 
Prassens came to Berlin to make in 
conjunction with CCC “It Hap¬ 
pened on a Bright Day." • Rudy 
Mate directed here Interiors for 
his Lanza starrer, “For the First 
Time," a Metro release. Hamm* 
Film Productions (London) came 
to Berlin to shoot “The Phoenix” 
(One Against Six). Made in con¬ 
junction with Seven Arts Prod. 
(N.Y.), It had Robert Aldrich di¬ 
recting. Another British outfit 
that utilized the Berlin locale was 
Sabre Productions which shot ex¬ 
teriors for its “Two-Headed Spy" 
here. Munich also saw much 
American activity. Kirk Douglas 
used the Geiselgasteig studios 
twice (“Paths of Glory" and “The 
Vikings”), while Universal made 
“Interlude” there. Douglas Fair¬ 
banks made British tv films there. 
And as it. looks now, foreign pro¬ 
ducers will continue coming and 
going in this country. 


Germany’s New Stars 

CONNY FROBOESS (16-year-old 
record star.) 

"Wenn Die Ccnny lilt Der Peter." 
"Hal* Hoob Conor." 

SABINE SIN JEN 
"Stefanie." 

"Schmntzijser IngeL" 

JOHANNA VON KOCZIAN 

VPet erzbarter NaecWe." 

"V Dctw p art Vi ktoria." 

HEIDE BRTTEHL 

“Zirkn skin der." 

MARION MICHAEL 

"Der ToBe. Bomber*." 

PETER KRAUS (record star) 

"Wm Die Coany Hit der Peter." 

HANSJOERG FELMY 

"Wir Wtmderktnder." 

"TJnrnhire NaehL" 

CHRISTIAN WOLFF 

~E* War die Irate Liebe." • 
"Don Vesurio und der Halts der 
Strolcbe " 

TONI SAILER 

“Der Schwartz Blitz." 

"Ein- Sixteen from HimmcL" 

JOACHIM HANSEN 


"Der Stern von Afrika." 
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THAT SHOCKED THE WORLD: 
The Tragedy of Stalingrad 


m 


HUNDE WOLLT IHR EWIG LEBEN 

The true face of war in a picture about 
the battle on the banks of the river Woiga 


Directed by 

Frank Wisbar 

Starring SonjaZiemann, JoachimHansen, PeterCarsten, 
Horst Frank, Wolfgang Preiss, Gunnar Moller 

Produced by Deutsche Film Hansa, Hamburg 

World Distribution 

Transocean-Film, Berlin-Miincheif^f/^ 


w 

TRANSOCf AN FILM 


Berlin W15, Kurfurstendamm 52 Tel.: 91 05 86 Telex: 01 84039 • Cables: Transofilm Berlin 


Munchen 2, Theatinerstr. 24 Tel.: 2 56 81 Telex: 05 22280 • Cables: Transofilm Munchen 
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THE REAL FILM STUDIOS are fitted with the most modern sound equipment. They make possible the recording, 
dubbing and rerecording of music and dialogue and offer all the conditions necessary for the rational production 
of fullength films, cultural, documentary, advertising and television films, in black-and-white, color and cinema¬ 
scope and In 35 and 15 mm films. 

THE REAL FILM TECHNICIANS have an extensive stock of cameras and lighting equipment, cutting tables, 
camera cranes, camera swings and re-projection equipment and all other modern technical devices for making 
films. For work on location there are mobile generators, sound apparatus, stage equipment and shooting trolleys. 

THE REAL FILM PERSONNEL consists of experienced men who can meet any artistic requirements, know 
their film technology and understand calculations. 


In case of filming in Europe, contacts 


REAL FILM GMBH • HAMBURG * GERMANY 

TONNDORFER HAUPTSTRASSE 90 • PHONE 67 04 41/67 27 71 
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Kurt Ulrich Berlin, Germany 

presents two outstanding international productions for this season 

Giulietta Masina and Richard Basehart 

In 

JONS AND ERDME 

Adapted from HERMAN SUDERMAN'S Same-Titled Novel 

with 

CARL RADDATZ - KARIN BAAL - GERT FROEBE 

(Known from Cost of "The Girl Rosemarie") 

Directed by VICTOR VICAS Screenplay by R. A. STEMMLE and VICTOR VICAS 

Camera: GOERAN STRINDBERG Executive Producer: KURT ULRICH 

Distribution for Germany: DEUTSCHE FILM HANSA 

World Distribution: "JANCO", Stockholm, Frankfurt/Main, Paris 

\ 

w 

In Pre p aration: The Film Event of the Year: 

Curd Juergens and Giulietta Masina 

in 

THE THREE PENNY OPERA 

A World Sensation Based on the Famous Work 

by BERT BRECHT and KURT WEILL Color by Eastmancolor 

Distribution for Germany and Austria: Gloria Film GmbH. 

World Distribution: "JANKO", Stockholm, Frankfurt/Main, Paris 



Kurt Ulrich Film GmbH, Berlin-Wilmersdorf 


Bundesallee 35 


Tel. 87 03 66 


Telex: 018 33 63 
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DEUTSCHE CINERAMA GESELLSCHAFT 


M.B. H. 


DUSSELDORF 


CAPITOL THEATRE 
BERLIN 
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Since 40 Years the World-Renowned Trade Mark of Good Films 


Distribution 



Distribution 

Export 


SASCHA-FILMGESELLSCHAFT M. B. H. 

Head Office: Vienna 7, Kirchengasse 19, Telephone: 44 76 76 
Cable: SASCHAFILM VIENNA Teletype. 01 /1 1 79 

Representations: 


mil YdCHNiC PRODUCTS CO. 
lM!@?E©n Picture SepxsrtfrieR? 

Ab osofeP.O. B©s 1 6 

JgfgxsF 


MADRID 

MR. MODESTE VIDAL 
Representant en Europe de Jo 
COMPANIA CHILENA DE 
ESPECTACULOS 
Jorge Juan 86 
Spain 


BUENOS AIRES 

MR DR HUGO LIFEZIS 
ime. Mitre 1 I 92 
Argentine 



ULTRASYNCRON, BERLIN 

LEADING GERMAN 
DUBBING COMPANY 


AAARTY 
ANASTASIA 
ARIANE 
12 ANGRY MEN 
THE DEFIANT ONES 
I WANT TO LIVE 


ON THE WATERFRONT 
THE CAINE MUTINY 
THE KING AND I 

THE BRIDGE ON THE RIVER KWAI 
WITNESS FOR THE PROSECUTION 
THE DIARY OF ANNE FRANK 


ULTRA-FILM, BERLIN 

PRODUCING COMPANY 


SCHMUTZIGER ENGEL (Dirty Angel) 

DIRECTED BY ALFRED VOHRER 

GERMAN ENTRY AT THE 1959 INTERN'L 
FILM FESTIVAL OF MAR DEL PLATA 


IN PRODUCTION: 

VERBRECHEN NACH SCHULSCHLUSS 

(CRIME AFTER SCHOOL) 

DIRECTED BY ALFRED VOHRER 
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5 MEMORANDUM* .Variety* 

: A U * eaderS ° f • 

, "HELDEN" 

SIT. is the Germeh w G.B.S.> 

- «,.« (based on tne * 

_^ t.ne Man i°“ . „ 


is and the » an 
r.PEN", i 3 this Y 


entry for the 
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HELDET- has l een *" 

,, in Widescreen 

eltte^et 

.w. Eischerandli 


nominated for an "Oscar 


„ in the foreign 


ign f il ms category 


and Agfacoior®, 


and Liselotte 


'KELDENH 


produ< 


• ed in the Bavaria 


Studios 


Munich, Germany- 


tvier information about 
♦For further 1 dubbi ng-, 

studio-, P^. ^ facilitie 3 


*11 otnei j 
laboratory- and all 

please contact: 

BAVARIA EIEMRUNSX A.G. 
MuniS-- - 

Schliessfach 

Germany 
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CCC-FILM 


presents some of the films of its 1959 and 1960 program 

GRAND HOTEL 

After Vicki Baum’s bestseller. 

Screenplay by Hans Jacoby and Ladislaus Fodor. 

Starring O. W. Fischer, Michele Morgan, Heinz Ruehmann, Sonja Ziemann, Gerl Froebe. 

Directed by Gottfried Reinhardt. 

TIGER OF ESCHNAPUR / THE INDJAN TOMB 

A two-part work by Fritz Lang. 

Screenplay by Werner Joerg Lueddecke. 

Starring Debra Paget, Paul Hubsclimid, Claus Holm, Sabine Bethmann, Walter Reyer, Rene Deltgen, Inkijinoff. 

AN ANGEL ON EARTH 

A European co-production after an original 6tory by Geza Radvanyi, 

Screenplay: Rene Barjavell. 

Starring Romy Schneider, Henry Vidal and many others. Directed by Geza Radvanyi. 

MR. KETTLE AND MRS. MOON 

After J. B. Priestley. 

Screenplay: Franz Hoellerina and Peter Goldbaum. 

Starring O. W. Fischer and Ulla Jacobsson. 

Directed by Luigi Comencini. 

FAREWELL FROM THE CLOUDS (Tentative Title) 

A European co-production. * 

Screenplay: Ladislaus Fodor. 

Starring O. W.‘ Fischer and (probably) Ulla Jacobsson. 

Directed by (probably) Geza Radvanyi. 

THE BLACK CHAPEL 

A European co-production after authentic story material. 

Screenplay by Pierre Levy. 

Starring Peter van Eyck, Dawn Addams, Hannes Messemer, Ferzetti and others. 

Directed by Ralph Habib. 

GRANADA 

After a story by Ladislaus Fodor and Gottfried Reinhardt. 

Screenplay by Ben Hecht. 

Starring Mario Lanza. 

CATERINA THE LITTLE 

Screenplay: Kurt Nachmann. 

A film with Caterina Valente, directed by Paul Marlin. 

MISTRESS OF THE WORLD 

Freely adapted from Karl Figdor's novel. 

Screenplay by J. G. Petersson. 

Starring Peter van Eyck, Carlos Thompson, Inkijinoff. 

SOLDIER SCHWEJK 

After Jaroslav Hasek’s novel. 

Screenplay: Hans Jacoby. 

Starring Heinz Ruehmann. 

Directed by (probably) Ladislaus Vajda. 

SO IS MY MAN 

A film starring Mario Lanza. 

CORRIDA 

After the stage-play by Jacques Deval. 


The CCC owns the biggest and most modern studios in Europe. Its facilities consist of seven stages on a compound compris¬ 
ing 35,000 square metres and situated on a lake. The studios have been equipped with all technical novelties, including 
installations for underwater shooting in a particularly large (1,350 square metres) stage. CCC is operating all through 
the year and always ready to rent its facilities to guest companies. 


CCC-FILM ARTUR BRAUNER 

Berlin-Spandau, Verlaengerte Daumstrasse 16 
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Tele Takes 10,000,000 Away From 
Cinemas Claims German Film Unit 

By HAZEL GUILD tv films and features, including the 

maximum number allotted in the 
Frankfurt. land;* set the time for important 
“Television sets have reached a tv programs so as not to conflict 
total of nearly 2,500,000 in West with the leading film nights (hence 
Germany; this figure, multiplied no major tele shows on Saturday 
by four, gives the approximate nights, for instance), 
number of people who are missing If the organization can actually 
from the film theatres.” control these factors, members feel 

So points out SPIO. the leading it can save the film industry, 
industry-wide organization of Ger- Would Curb Length of TV Pix 
man films. Exhibitors have also been agitat- 


With film business having dipped ing for legislation to insure that 
8~ to 12 r c in West Germany last ‘tele films are not.over half an hour 
year, producers and distributors in length. They feel that the 
are engaging in an all-out battle to shorter pix would not be competi- 
combat the growing influence of tive to a full evening’s entertain- 
tele. ment offered in the cinemas. Mean- 

One of the SPIO officials, S. Lub- while, on other fronts, the power- 
liner. who is also the owner of sev- ful Central Assn, of Film Theatres 
eral German cinemas, spearheads just took a strong stand against 
a four-pronged attack on tv. His American films playing on German 
reasons for the unfairness of the tele screens. 

competitive tele set are: The group pointed but that j 

1. Movie-making is based on ■ “sales of pictures produced prior | 

private financing, with little if any to 1948 to American tele have done | 
government help (other than sup- irreparable damage to the Ameri- j 
port for occasional documentaries can film industry. Since these : 
or prizes for award-winning films ). sa.e often also include Europe, this 
Television, on the other hand, is m.;st represent a terrible threat! 
supported by the public with no risk to the European film industry as j 
at all to the tele stations and no : well." i 

individual investment. Each of the I I l addition, some German pro-; 
seven tv outlets in West Germany j ducers are protecting themselves ! 
is controlled by a private, non-! from having their stars too widely 
profit organization, set up under exposed on tv screens. During 
the rules of the state in which it !l9f V, about 215 German film actors 
operates. j and actresses appeared in both 

2. Tele has innumerable tax j films and tv. Now the film-makers 

advantages in that it operates are inserting clauses in the con- 
through non-profit organizations, tracts of those who earn over $7,500 
The film theatres on the other for a film that they are banned 
hand, paid about $38,000,000 in fron appearing on tv for a mini¬ 
taxes to the government during mum three to a maximum six 
1957. months after the release of the 

3. Censorship heavily effects picture. 

the film industry, in that films are SPIO is intensifying its publi- 
censored in Germany according to city campaign to beat tele, urging 
the age group. Tele on the other that all news media, including tv 
hand, has no similar censorship, itself, be used to show the achieve- 
other than that exercised by he ments of the film industry, con- 
private organization controlling tinuing joint publicity with the 
the station. COMPO campaign, urging more at- 

4. Import of films into West tractive pix programming. Then, 

Germany from other lands is con- too, the German government has 
trolled, with the Americans limit- just decided to up its financial aid 
ing themselves voluntarily to to films, spending close to $500,000 
slightly over 200 pix a year (and for films and documentaries this 
the German producers agitating for year. That includes a total grant 
a volun ary total reduction of all of $125,000 to 40 top German docu- 
American films, MPEA and indies, mentaries, $185,000 for various 
to 200 >. German film prizes and $75,000 to 

About 6.000 American films aid the International Film Fest in 
brought out prior to 1948 are now’ Berlin. 

available for tele. If they’re al- - 

lowed on the German tv screens, iica oki eypamciam m 

the results will be catastrophic for UFA ON EXPANSION KICK 

the cinema business. ~— : — 

What are the German filmites 01d v . Combination Acquires Two 


doing to combat tv? The German ! New Significant Properties 

film industry has just formed a new i -- “T 

association, first of its kind in i Frankfurt, April 7. 

Europe, and with no equal in the i UFA, th e Duesseldorf - based 
U.S. Named Verwaltungsgesell-; headquarters of the gradually 
schaft fuer Fernseherichtung (Ad- j 6? owin g UFA monopoly of theatre 
minis’rative Organization for TV ! distribution, production and exhi- 
Rights), the group which headquar- ! hition, has acquired a pair of sig- 
ters in Wiesbaden includes distribu-; nificant properties, 
tors, producers, exhibitors and film ! As the German federal govern- 
technicians among its members. : men t is making moves to repriva- 
Idea of the group is to collect! tize its industries, it is selling the 
all tv rights on German films, with ! majority interest in Deutsche 
the organization to function as a Wochenschau GmbH of Hamburg, 
partner in producing German tele one of the weekly newsreels. Big- 
films. If a tv outlet wants a film, gest buyer is UFA. 
it must first negotiate with this Als o, UFA is apparently acquir- 
company, although it can hire any ing some interest in the Unter den 
individual producer to make the Eichen Studios in Wiesbaden, Stu- 
pic. Group will control the num- dios, last of the old pre-war UFA 
ber of old films to be sold to tele properties to go under the auction- 
and the year of release, allowing eer’s hammer as part of the Allied 
no new’ pics allotted to tv. It will demands that the group be broken 
see that tv as much as possible up, has been sold to Taunas Films, 
utilizes the technical services of Although UFA denies financial 
the film industry, shooting on Ger- participation in the sale, it is ar- 
man film stages and possibly show- ranging with Taunus that UFA 
ing telecasts of news in cinemas, films be produced in the studios 
It hopes to settle import of foreign there. 
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British Trade Unionists 
Plan Visit to Russia 

London, April 14. 

For the first time ever, a dele-, 
gation of trade unionists in British 
entertainment has been invited to 
visit the Soviet Union as the guests 
| of Russian entertainment workers. 
The delegation planes out for Mos¬ 
cow April 12, and will return to 
London 16 days later. 

Sir Tom O’Brien M.P., general 
secretary of the National Associa¬ 
tion of Theatrical and Kine Em¬ 
ployees, will be the leader of the 
delegation. George Elvin, secretary 
of Assn, of Cine and Television 
Technicians, will be its secretary. 
Among the unionists on the junket 
wdll be Jimmy Edwards and Serge 
Ganjou iVariety Artistes’ Federa¬ 
tion); Hardie Ratcliffe (secretary 
of the Musicians Union); Gerald 
Croasdell (secretary of British 
Equity); Rosamund John, a former 
Equity veepee; and Ralph Bond, 
general: manager of ACT Films. 

The delegation aims to visit a 
number of theatres and film stu¬ 
dios and also hopes to be invited 
into workers’ homes. 

Burma Cries For 
More Pix Cameras 

Tokyo, April 7. 

Director John Sturges enroute to 
Hollywood from location shooting 
in Ceylon and Thailand for Metro’s 
“Never So Few,” said that produc¬ 
ers are beginning to incur ill feel¬ 
ings in Burma. Oddly enough, it’s 
not for anything they have done 
there, but for what they haven’t 
done—namely,- bring their cameras 
in. 

* Sturges told Variety: “Burma 
just doesn’t look like Burma unless 
you get into the hills. Ceylon is the 
standard for Burma.” 

Sturges, who worked with dou¬ 
bles, filmed three weeks in Ceylon 
and 10 days in Thailand adding up 
to what he estimates yil-1 be 10 % 
of the Frank Sinatra-Giha Lollo- 
brigida starrer. Another 40^ will 
be filmed on sets built in Hawaii 
to match the jungle shots. The bal¬ 
ance will be filmed at the studios. 

Regarding the footage acquired 
in Ceylon and Thailand, Sturges 
commented: “Unless you bring the 
whole cast, it’s actually better to 
shoot with doubles. If w r e had the 
principals w’e’d have needed lights 
and generators arid heavy equip¬ 
ment.” 

Because of its location—set in 
Burma but partially filmed in Cey¬ 
lon—Sturges is aware that “Never 
So Few,” adapted from the Tom 
Chamales war novel, will; be com¬ 
pared w’ith “Bridge on River Kwai” 
(Col). But he said: “It’s totally 
different.” Story concerns a soldier 
who finds himself in command of 
800 natives. Despite the language 
barrieri a bond ties them together. 

‘Colonel’ Tops Tel Ariv 

Tel Aviv, April 7. 

“Me and Colonel” Is playing a 
big 13th week at a Tel Aviv first- 
run house, doing three shows a 
day. Paramount’s “Teacher’s Pet” 
is in the third round and “Tunnel 
of Love” (M-G) is just opening. 

Opening this week is “Gigi” (M- 
G) which has an extensive advance 
despite little publicity in advance. 
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Jamaica’s Three-Window Film Houses 


Islands Amusements Fairly Sedate—After All 
There’s Noel Coward in the Background 


By ROBERT REINHART 

Kingston, April 14. 

Jamaican equivalent of “salud” 
or “mud in your eye” is “cheers” 
and it’s huzzahs the film distribs 
and exhibs feel on this no tele¬ 
vision island. Whatever present 
economic or other troubles there 
may be, at least local teevee isn’t 
one as yet. How r ever several In¬ 
terested groups have applied for 
television licenses but Govern¬ 
ment is so far not prepared to 
make any decision. 

Gross annual film admissions 
are in the neighborhood of $1,- 
500,000 to $2,000,000. Mostly 
American product, with some 
British. Scale of prices is very 
low with tops of 4-5 shillings 
(about 70c). By comparison there 
are lots of $2 hard tickets for firsrt- 
runs in Puerto Rico. 

Product from some companies 
is late in arriving here. Trinidad, 
much more distant from Continen¬ 
tal U.S.A. and also part of the 
West Indies Federation has been 
getting its prints earlier. 

For box occupants, Kingston 
film attendants on a Sunday night 
is quite a formal and oh-so-British 
affair at the Carib, a snazzy mod¬ 
ern 1,800 seat house. There are 
three windows to handle tickets 
for boxes, stalls and balcony re¬ 
spectively. Ushers are dressed in 
neatly starched white mess jackets. 
With no other mass Island enter¬ 
tainment available, other than 
radio or niteries for tourists, film 
biz is thus comparatively flourish¬ 
ing. Sunday nights at the Carib 
w’ere until recently very black and 
white tie affairs and even now 
have some of the audience atmos¬ 
phere of an opening night at a 
Broadw’ay playhouse. 

Even so prosaic a matter as a 
newspaperman’s courtesy pass to 
the films is handled with an ele¬ 
ment of British West Indian style 
and graciousness. A ticket for box- 
office exchange is marked “With 
the Compliments of Palace 
Amusement Ltd. While not actual¬ 
ly engraved, simulates engraving. 

Two circuits here are the (older) 
Palace Amusement Co. Circuit 
serving 31 island houses with ap¬ 
proximately 25,000 seats and the 
newer Tropical which controls 
about .18 houses. Palace Circuit 
was for years an island monopoly 
headed by Audley Morais until 
controlling shares were bought out 
in 1947 by the J. Arthur Rank 
organization. It’s now headed by 
J. S. Smeeden, managing director 
and Lloyd Alberge, asst, general 
manager. Tropical is home grown, 
smaller and headed by Arthur Rus- 
se‘ll Graham. 

Dudley G. McMillan, an adver¬ 
tising man, is in several local 
enterprises and is also a part- 
time impresario. He brings both 
longhair and rock ’n’ roll attrac¬ 
tions to Jamaica. Among his 
offerings have been Yehudi Menu¬ 
hin and Bill Haley. 

McMillan formerly operated the 
Colony Club and brought in many 
Stateside, performers. Long de¬ 
sirous of having his own theatre, 
he built, mainly in partnership 
with the Palace Co. the State on 
the site of his nitery, the Colony, 
of which now only a bar, adjacent 
to the theatre remains. Many 
American vaude acts which played 
his nitery have enjoyed his and 
his wife’s hospitality and stayed 
as guests at his home. 


Jamaican government .. once 
booked Louis Armstrong intp th% 
local stadium and gave away, the’ 
tickets. 

Principal tourist trap in season 
Is the Glass Bucket, a nitery. 

Jamaica Broadcasting Co., Ltd. 
controls Radio Jamaica and ‘the 
Rediffusion Network. Advertising 
Is carried. Radio Jamaica has T 
transmitters on the island. For 
many homes where electric power 
presents a problem, rediffusion 
meets this via personal subscrip¬ 
tion arrangements by running’m 
direct wires. 

Louise Bennett Coverley Is prob¬ 
ably the biggest island theatrical 
personality and has appeared in 
both London and the U.S.A. She’# 
a lyricist, folklorist scholar , and. 
actress. ^ 

Noel Coward is of course an. 
island commodity, used in adver¬ 
tising and publicity for promotion 
of the Island but is of course from 
the Mother Country. 

A new theory in hotel operation 
Is reportedly being promoted by 
Bertram A. (Sandy) Watkis who is 
pushing the idea of mixing tour¬ 
ists with local gentry at the Fal- 
condip. a new 53 room hotel in 
Ocho Rios; Watkis believes that 
tourists only come in contact with 
local persons on a service level 
and wants to make this a meeting 
place. Also believes that though 
Jamaicans may not be discrimi¬ 
nated against in most hotels, no¬ 
body makes much of a pretence of 
making them feel welcome and 
wanted. 

Saroyan’s New Plan To 
Make Documentary-Type 
Yugoslav Pic Stalled 

Belgrade. April 7. 

American writer William Sar¬ 
oyan, came to Yugoslavia for the 
second time within the last twd 
years, this time to finalize ah 
agreement with the Avala-Film, 
producing company of Belgrade, 
to shoot a feature after one of hi# 
recent stories. But the whole prop¬ 
osition still is hanging in mid-air. 
If Saroyan returns to Yugoslavia 
it would be as a tourist, he said. 

He disclosed that the negotia¬ 
tions with Avala-Film encountered 
some trouble, only because the 
Yougoslavia side insisted on co¬ 
production with Hollywood or at 
least with some American film pro¬ 
ducing company. Hence, he left 
disappointed and somewhat bitter. 

Saroyan’s idea was that Avala- 
Film finance the production and 
that besides writing the screen¬ 
play after his own story on Yugo¬ 
slavia’s development and the way 
of life, he act as director, scripter 
and film cutter. 

The film would have been shot 
in Yugoslavia, showing; its factorie# 
and mines—but it would not be 
a documentary film. He would use 
only Yugoslav talents, and no pro¬ 
fessionals. 

Hunter-Rodriguez Pic Deal 

Mexico City, April 14. 

A long-term production deal Is 
being worked out by Jeffrey 
Hunter and producer-director Is¬ 
mael Rodriguez. 

Involved Is coproduction of si* 
major color, widescreen pictures, 
with a new producing company 
to be known as Mexico Films, S.A. 


Distribution: 


/OaUna 

v/ fii n 


JUdson 6-1442/3 


BETTER BUSINESS WITH 

German Films 


Producer's Representative: 

m United German Film Enterpriser Inc. 

FILM EXCHANGE, INC. C, M856 ® 

.1564 Broadway, New York, N. Y. |f|| 

Munio Podhorzer, pres. 
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Soon To Rain Blocked Pesetas In Spain 

■ B y HANK WERBA ^—^ . ■'■■■■■■■ = 


Madrid. 

At the end of the present season, it is estimated that 
American film companies in Spain will have the equivalent 
of between $$-10 millions in blocked peseta accounts. By 
June 1960, his figure will be in the neighborhood of $25,- 
000,000. By agreement, blocked pesetas can only be used 
for film purposes. 

Thisr situation is expected to generate a lively program 
of Hollywood production in this country for years to come 
and tie-forthcoming production chart for the balance of 
this! year and for 1960 already confirms the trend. It is 
in „ this light that Variety offers a compilation of pro¬ 
cedures, suggestions and comments, based on past experi¬ 
ences, to take film-making in Spain out of the realm of 
hazardous adventure as some conceive it back home. 

] Allow Maximum Preparation Time 1 

This lead-off maxim Is particularly pertinent in a land 
where time is not money and Spaniards themselves would 
be disgruntled if it were. Americans cannot expect to 
apply Hollywood time standards to a local operation unless 
there has been more than adequate preparation, time set 
aside to synchronize America^ and Spanish combined 
effort. 

A preparation minimum of six weeks is needed to hurdle 
safely the considerable bureaucratic processing convergent 
with that first tour de manivel. With that as a gauge, the 
full preparation period can be more acurately estimated 

| Apply for a Shooting Permit Without Delay ] 

As a time-saver, the applicant (producer or production 
manager) should arrive equipped with an official company 
document notarized by a Spanish consul in the U. S. which 
Identifies and authorizes the applicant as a responsible 
representative. 

Information required on a shooting permit application 
includes a brief outline for financing Spain operations, a 
general list of all items to be temporarily imported, a list 
of cast and incoming key technicians together with local 
technicians to be employed. Submitted with the applica¬ 
tion are three copies of the script translated in Spanish 
and so marked that sequences to be shot in Spain are 
clearly visible. Also attached to application Is a confirma¬ 
tion from the company in Spain providing local financing 
(most often* blocked pesetas). 

Among the many reasons for the recommended six- 
week minimum leeway, one, for example. Is that censors 
could recommend script changes for political, religious or 
moral reasons or because of sensitized national feeling. 
The script could even be rejected after the first censor 
reading. Censorship on the whole is Immeasurably less 
stringent on foreign producers than on Spanish producers, 
but could occur. That safety time margin c to negotiate 
censor clearance, if it does, is advisable. 

The Director General of Cinema will accept a script for 


censor approval months ahead of a permit application. 
This convenient arrangement should be utilized to reduce 
last-minute anxieties. 

Submitted to the Director General’s office, the single- 
copy application goes to the Sindicato Nacional del Espec- 
taculo for approval from sindicato chief Gomez Ballesteros, 
satisfied producer will employ the minimum Spanish crew 
and respect labor conditions. It then moves on to the 
Foreign Currency Exchange Institute for inspector Ignacio 
Pastor’s okay to deblock, providing financing is above 
board. Pastor towards to mmistry of commerce where 
financing is confirmed and import list approved. Docu¬ 
ment is hand-carried back to 'Director General Munoz 
Fontan who issues the shooting permit over his signature 
after censor clearance. ' 

Only with the vital shooting permit (carton de rodaje) 
in hand, can the production manager commence basic 
preparation. Imported material and equipment can then 
be slowly registered, item by item, for customs entry and 
customs bonds posted. Applications for a variety of other 
permits (city streets, highways, castles, palaces, historic 
monuments, parks, etc., come under distinct jurisdictions) 
can be forwarded. Producer can then embark on a series 
of worthwhile courtesy calls although he should pay his 
personal respects to the Director -General almost upon 
arrival. Even unpredictable snarls can be ironed out dur¬ 
ing the minimum six-week period. 

As a striking example of production know-how in Spain, 
a. credit title goes to the United Artists office headed by 
George Ornstein. UA is available for pre-preparation 
involving advance script approval. Army commitments 
and other forms of cooperation to be negotiated. A top¬ 
flight lawyer for high-level missions and a sturdy leg-man 
for intermediate ministerial runs complete the Ornstein 
group which continues to give producers invaluable help 
and information in setting Spanish film projects, main¬ 
taining the flow of innumerable official permits throughout 
production, and guaranteeing harmonious producer rela¬ 
tion with Spain. UA approach is especially recommended 
for U. S. companies blueprinting a production program 
here, and including spectacle films to be shot entirely in 
- this country. 

Unlike England, France and Italy, Spain cannot 
furnish raw stock, cameras, sound equipment and 
lights as required by U. S. moviemakers. Disadvantage - 
is the added cost of shipping and custom agent fees. 

It should be added, however, that Spanish authorities 
are extremely liberal in authorizing temporary im¬ 
ports and balances out the handicap of compulsory 
local rentals and restricted imports in other countries. 

Even the importation of sunshine would be authorized. 
And, unless U. S. producers study Spain’s climate, it might 
become necessary. MOST OF SPAIN ENJOYS FOUR 
NORMAL SEASONS OF THE YEAR. Only the tropical 


Mediterranean Gulf Stream coast-^-from Malaga to Al- 
meria and north to Cartagena, Alicante, Valencia, Bar¬ 
celona and the Costa Brava offers an extended sunny 
climate, except for the months of December and March. 
For Spain generally, dependable shooting weather is 
available from mid-April to mid-October. On the Atlantic 
coast (Galicia and Basque country), August is the only 
trustworthy month. 

1 1 ; \ 


Expansion of ho|el facilities has not kept abreast of 
the continually growing tourist influx. This could mean a 
production housing headache in trouble spots such as the 
Valencia Carnival in mid-March, Easter Week in many 
provincial capitals, the Sevilla Fair in mid-April, San 
Isidro week in Madrid, the Pamplona Fair in early July, 
the Granada Music Festival, the seashore crush from July 
15 to Sept. 15. Int’l soccer games and big league bull¬ 
fights could produce a plague on all your housing. BOOK 
EARLY. DON’T EXPECT WALDORF SUITES IN ALL 
LOCATION AREAS . 

Spain is only a partially-industrialized nation, without 
an integrated motion picture industry. To compensate, 
plan on more preparation time and additional local labor. 
It takes longer to light sets in Madrid studios but advance 
rigging makes amends; prop and set construction output 
is slower but an early start will yield Hollywood finish at 
very low cost. Spain has fine technicians and craftsmen. 
Yet they are still no substitute for Hollywood staffers in 
production planning and departmental supervision. Be¬ 
lief that high U. S. investment in above-the-line costs 
can be patterned to local production methods,’is overly- 
optimistic. Local situation is improving and should be 
wateched to determine at what point combined effort can 
be reduced to local effort for savings.* : 

i , , _ Values _[ 

From the producer’s point of view, Spain does offer 
numerous advantages. Variety of terrain and paysage is 
endless. Working out of Madrid (hub of Spain), farthest 
point is only a day’s move for the slowest production 
vehicle. Cooperative Army attitude tenders masses of 
disciplined extras at perhaps a tenth of Stateside cost. 
There is a growing reservoir of American, English and 
English-speaking character and bit actors. 

Rotation of American production units in Spain is 
making it possible for incoming producers to sign on 
Hollywood technicians and imported equipment in Madrid 
with consequent economy. Spanish film bi-linguists are 
strong in number. U. S. producers who take pain to bring 
in Spanish-speaking staffers, are that much ahead. 

Finally, the record shows that a smile, a copa de vino 
and a friendly pat on the back bring far better results in 
Spain than constant streamlined pressure and frayed 
nerves. 


Argentina’s Theatres 

Buenos Aires. 

With an estimated population of 20,000,000, Argentina now has a 
total of 2,531 film-theatres, 489 of which are equipped for dimensional 
processes. 


Distribution is as follows: 



Population 

Theatres 

Wide¬ 

screen 

Federal Capital .. 

3,703,400 

210 

150 

"Providence of Buenos Aires___ 

5,201,100 

744 

120 

(includes capital: La Plata . 

342,000 

15 


Mar del Plata _ 

104,513 (fixed 

14 


Summer population 

500,000 or more .. 


Bahia Blanca __ 

110,000 

4 


Catamarca (includes) ..'. 

176,200 

13 

4 

Catamarca City. ... 

34,600 

3 


Cordohfi Province (includes)__ 

1,860,700 

317 

55 

Cordoba City... 

450,000 

29 


Corrientes -Rixwince (includes) . 

639,700 

“ 36 

6 

Corrienteb'Cfty... 

60,500 

5 

Chaco .r:.... 

639,300 

61 

5 

Entre Rios (includes) .. 

949.000 

93 

11 

Parana City... 

' 90,700 

7 


Jujuy (includes) ........ 

239,800 

36 

2 

Jujuy City .. 

202,300 

5 


La Pampa (includes) .... 

193,000 

67 

4 

Santa ROsa ....... 

2 


La Rioja (includes) ...... 

125,700 

H 

1 

La Rioja City ...;.,.. 

27,200 

2 


Mendoza (includes) ..... 

780,000 

149 

8 

Mendoza City ... 

109,300 

20 


Salta Province (includes) ... 

400,000 

39 

14 

Salta City .... 

87,100 

10 


San Juan Province (includes) .. 

350,000 

64 

~ ii 

San Juan City_ .............. 

101,600 

5 

.. 

San Luis Province (includes)_____ 

190,000 

28 

4 

Mercedek (capital) .... 

36,700 

4 


Santa Fe Province (corn belt)....— 

2,100,000 

394 

75 

includes: Santa Fe (capital).....*. 

229,600 

15 


Rosario (port) ..... 

498,600 

54 


Santiago del Estero (includes) ....... 

650,000 

. 29 

*4 

Santiago del Estero City ......_ 

94,700 

6 

x . 

Tucuman Province (includes) ..._ 

790,000 

76 

6 

Tucuman City.. 

160,000 

28 


Chubut Province (includes) ......... 

140,000 

42 

*5 

Comodoro Rivadavia .... 

21.000 

11 


Formosa (includes) .. 

200,000 

11 

. # 

Formosa City .... 

39,200 

5 


Misiones (includes) ...... 

400,000 

29 

*2 

Posadas ... 

60,000 

2 


Neuquen (includes) .... 

120,000 

20 

i 

Neuquen City ... 

17,000 

2 


Rio Negro Province (Includes)....... 

190.000 

,44 , 

*i 

Bariloche (lake resort).. (in winter) 

18,000 



Santa Cruz (includes) ... 

60,000 

12 


Puerto Santa Cruz. 

2,500 

1 


Tierra del Fuego. (includes). 

11,500 

3 


Ushuaia ... 

2,000 

1 




2531 

489 


How They Played 
In Madrid, 1958 

SPANISH 


TITLE WEEKS 

La Violetera .31 

Aquellos tiempos del cuple .25 

Chicas de la Cruz Roja .8*4 

El Ruisenor de las cumbres. 8 

La Vida por delante . 6 

Tal vez manana . 6 

AMERICAN 

Bridge on the River Kwal..;, 19 

Friendly Persuasion. 12 

Bad Day at Black Rock. 8V4 

Interrupted Melody . 8(4 

Sayonara .. 8 

Anastasia ...;_ 8 

Gun Fight, at OK Corral .; . 8 

Eddy Duchin Story . 8 

BRITISH 

The Man Who Never Was. 10 

Walk a Crooked Shadow . 7 

The Prince and the Showgirl_-. 6 

International Police . 8 

ITALO-FRENCH 

Nights of Cabiria .48- 

Guendalina . 14 

Sabeht ...-.. 13 


ITALIAN • 

La bella Campesina . 

Londres llama a Polo Norte-.... 

Rufufu a Soliti Ignoti) .. 

FRENCH 

Riffifl .. 

Arsenic, Monsieur le Commisalre ... 

GERMAN 

Anastasia ..... 

Franciska ...... 

Rivals in Loye_____!.. 


8 

8 

6 


10 

6 


8 

6(4 

6 


Not*: To . the statistical data furnished 
by the Sindicato Nacional del Espectaculo. 
it should be mentioned that U. S. films 
appeared on Spanish screens starting 


Boxoffice grosses are one of Spain’s 
most jealously guarded secrets. Only the 
exhibitor knows and-he foUows a tight- 
lipped policy for tax reasons. Therefore, 
the only remaining guide is length of 
first-run, although the seating capacity 
In showcasers varies considerably. "La 
Violetera" in the 1,400-seat Rialto grossed 
more in 31 weeks than "Nights of Cabi¬ 
ria” in two 400-seat hotfses for a total 
of 48 weeks. 


Spain Muy Contents On U.S. Return" 

By JOSE MUNOZ FONTAN 

(Director General for Cinema and Theatre) 


Madrid. 

[ An accord was recently signed 
(March 13) between the Spanish 
film authorities and the Motion 
Picture! Export Assn, of America. 
The particular significance of this 
agreement is that it terminates an 
abnomial situation lasting about 
three years which prevented the 
entry of American films into Spain. 
Consequently only a minimum 
number of such films, not always 
adequate when delivered, reached 
Spanish screens. For the season 
now in progress, a temporary agree¬ 
ment reached last year, resulted in 
.a considerable importation of U.S. 
films. 

An increase of product for the 
coming season (1959-60), together 
with other foreign and national 
films, should fully satisfy Spanish 
filmgoers. The Agreement, in fact, 
calls for the importation of up to 
100 U.S. feature films (80 to be ex¬ 
ploited in dubbed versions) and up 
to 40 shorts and documentaries. 

. As these facts indicate, the out¬ 
look is frankly satisfying. How¬ 
ever. along with this logical and 
sincerely optimistic prospect, an¬ 
other aspect of even greater im¬ 
portance should be mentioned re¬ 
garding future film relations be¬ 
tween Spain and the U. S. 

A program of extended coopera¬ 
tion and support for Spanish film 
production has been delineated, in 
which Spain can make a manifold 
contribution—of film stars and 
technicians, for example, who have 
merited distinction beyond national 
boundaries, and of unusually inter¬ 
esting location sites for low-cost 
film ‘ production featuring the 
varied beauty of Spam’s landscape 
and its historic-artistic monuments. 

This reciprocal entente, a mani¬ 
festation of good will existing be¬ 
tween the Spanish film authorities 
and the Motion Picture Export 
Assn., is of greatest value in con¬ 
sidering future film bonds between 


the two countries—marked by a 
joint concern that continuation and 
broad possibilities are achieved 
with mutual film industry benefits 
to give this entente endurance and 
greater magnitude. 

As a conductor cf spiritual val¬ 
ues and as an indispensable ele¬ 
ment of common understanding be¬ 
tween peoples, the predominant 
mass entertainment medium, mo¬ 
tion pictures, must be International. 
This is the goal of Spanish cinema, 
in the expectation that America’s 
major film distribution companies 
will lend support to this attain¬ 
ment. 

In the final analysis, relations 
have been established in the field 
of motion pictures that could paral¬ 
lel the excellent rapports already 
exi c " ; ng between the two countries 
in oiner spheres. This is my fervent 
wish. 


TV PESO-GIVEAWAY HURT 


But Argentina So Far Has Only 
Single Channel 


Buenos Aires. 

Television remains minor here. 
The approximately 900,000 sets in 
use are all located around the 
capital, where the only channel 
operates, \ against nation’s 20,000,- 
000 population. Once new chan¬ 
nels are in operation, this-situa¬ 
tion will change, provided the tele¬ 
casts, are interesting, though Latin 
Americans are fond of traipsing 
out to see and be seen and are not 
too housebound. 

B. Aires city exhibitors do com¬ 
plain of some diminishment of au¬ 
diences on Mondays and Fridays in 
their late evening performances, 
when the sole tv channel airs the 
“Gilette” and “Odol” 100,000 peso 
quiz programs, but this could be 
due to the Monday evening letup 
after week-end junkets and the 
mid-week pause before renewing 
them. 
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SHRITA MONTIEL 

SHATTERING WORLD BOX OFFICE RECORDS 
in EUROPE and LATIN AMERICA with 


%. ' 



"Hu* Last Som 

("EL ULTIMO CUPLE",' 

"Huy My \ ioi(i 

LA ViOLETERA' 


Now Production 


■y 


CARMEN 
of GRANADA” 




in EDWARD SMALL S 

Prod'JL 1 

Lut^r THIS /•■*■■■- 

■ r. 

HOLLYWOOD 

Dirrctfd 

ANTHONY MANN 
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BENITO PEROJO PRODUCTIONS 

SPAIN S LEADING PRODUCER • Barquillo 10, Madrid, Spain 
PROUDLY ANNOUNCES Current Shooting of 

CARMEN OF GRANADA 

WI1H THE BOX-OFFICE FAVORITE OF EUROPE AND LATIN AMERICA 

SARITA MONTIEL 

and an in,'I cosf me lading: JORGE MISTRAL • MAURICE RONET • AMEDEO NAZZARI 

EASTMANCOLOR 




THE CCASSIC STORY OF SPAMSH LOVE AND PASSION IN MUSIC AND COLOR 










CESAREO GONZA 



Samuel Bronston in a magnificent film spectacle 

"JOHN PAUL JONES” 

SUEVIA FILMi - CESAREO GONZALEZ - AV. JOSE ANTONIO 66 - MADRID - SPAIN 
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DIPENFA.&JL 


DIPENFA, S.A. 

AVENIDA JOSE ANTONIO 67, MADRID, SPAIN 

DISTRIBUTING SELECTED 

M-C-M • UFA 

AND OTHER FOREIGN MOTION PICTURES 

LA VIOLETERA 

AND SPANISH QUALITY FILMS 
WILL RELEASE 

THE BENITO PEROJO PRODUCTION 

“CARMEN of GRANADA” 

WITH SARITA MONTIEL 


NAGA FILMS 

CEDACEROS 6, MADRID, SPAIN 

PRODUCER OF SPANISH OSCAR WINNER 

”15 TO A TENT” 

CARLOS LARRANAGA - ANGEL ARANDA - LUZ MARQUEZ 


EASTMANCOLOR 


Director: AGUSTIN NAVARRO 


NOW PREPARING 

ANTONIO 

STARRING THE INT'L DANCER 

ANTONIO 


SCOPE-COLOR 


Director: CESAR ARDAVIN 
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Distrib May Not Speak to Censors; 
Spain Fair Within Strict Must-Nots 


By JOAQUINA CABOLLOL 


Barcelona. 

Censorship in this country has 
always been an official institu¬ 
tion. It was organized about 1915 
(to avoid a board of censors in 
every province), in the building 
of the “Gobierno Civil’' (Civil 
Government) in Barcelona and 
the institution consisted of a 
Board of Censors, representatives 
of the Church, Army and Parents, 
six or even persons, men only. 
Above all of them there was the 
Civil Governor, that Is the first 
authority of the city. 

In the same building of the 
“Gobierno Civil’* there was a 
small theatre, a projectionist and 
one or two clerks. The expenses of 
this theatre was paid by the trade 
organization “Mutua Cinemato- 
grafica” which in Its turn was 
sustained by the distributors. 

Features were taken to the 
Censorship offices in the “Cobi- 
erno Civil” together with three 
forms stating the nationality of 
the production, the title of the pic 
and name of the distributor. Pix 
were screened before tw*o or three 
members of the Board,. who ap¬ 
proved of banned if only some 
slight cuts had to be made. This 
was stated on the forms and that 
was the end of it. The production 
with the form bearing the “apro- 
bado” could be shown all over 
Spain. 

The system lasted till 1939, that 
is when the Spanish Civil war 
ended. Then Censorship was moved 
to Madrid where it Is now* run in 
Mudi the same way at the Minis¬ 
ters de Informacion y Turismo.” 
Staff has. of course, notably 
multiplied. 

The chairman of the Board of 
Censors is a representative of the 
Ministry. Members still echo 
Church, Army, Parents. Moral 
point of view is very rigid as re¬ 
gards’ religion , sex themes, naked¬ 
ness, divorce, language. Fictional 
crime enjoys some latitude. Politics 
mr-'t b-* h?ndled with great care. 

Occasionally* some bigoted 
group locally may object to a film 
approved by the Censors, but they 
can’t do anything to prevent it 
being shown: Only privately they 
can advise their friends not to 
see it. 

Churches, Catholic societies, 
papers, magazines of religious 
groups, etc., all print private 
recommendation lists with initials, 
asterisks, symbols. All of which is 


absolutely private. It does not 
trouble the exhibitors much. 
Though Spaniards are religious 
whenever “objection” is sounded, 
people rush to see it. Thus private 
banning becomes helpful publicity. 

Board of Censors is quite under¬ 
standing and only rejects where 
cuts or changes of dialog fail. 
Distributor usually takes the pic¬ 
ture home to make corrections, 
then re-submits for "aprobado”. 

Distributors cannot hold con¬ 
versation with the Censors but 
they can appeal to the latter in 
writing and their arguments 
are taken into consideration. 
Distribs are answered, also in 
writing. 

Foreign features are presented 
to Censors in original version with 
a copy of the Spanish dialog to be 
dubbed. If the pic is approved the 
dubbing proceeds and when it is 
ready for release a print is again 
sent to the Censors for the final 
okay. 

Cuba Compels Standbys 
For ‘Our Man’s’ London 
Crew* It’s Five-Weeker 

Columbia has learned that it 
will have to hire a standby Cuban 
crew for the 60-man unit it is 
bringing to Havana for the loca¬ 
tion shooting of “Our Man in Ha¬ 
vana.” The Columbia crew is com¬ 
ing from London since the picture, 
to be produced and directed by 
Carol Reed, is being made as a 
British quota film. Interiors will 
be filmed in London. About 30 
Cuban actors will also be hired, 
one of whom will be brought to 
London. 

Reed, camerman Oswald Morris 
jand assistant director Gerry O’Hara 
are currently in Havana preparing 
for the beginning of shooting on 
April 13. The unit will spend about 
five weeks in Havana, with 10 
weeks of shooting scheduled for 
London. All the principals, with 
the exception of Ralph Richard¬ 
son, will be in Havana, including 
Alec Guinness, Burl Ives, Ernie 
Kovacs and Jo Morrow. 

Among sites to be filmed in Ha 1 
vana will be the Shanghai Theatre, 
the w r ell-know*n pornographic trap. 
The film will also cover the Trop- 
ican night club, Sloppy Joe’s, var¬ 
ious hotels, the slum area and the 
top residential sections. 


SPAIN’S CIRCUITS 

(Six or More Theatres) 


MADRID" 

Espectaculos Callao, S.A. 
Empresa Garcia Ramos. 

Empresa Julian Reizabal. 
Empresa Isaac Fraga. 

BARCELONA 
Empresa Balana. 

Empresa Luis Cabezas. 

.Empresa Alianza. 

Circuitos C.O.V.E.R. 

Empresa Excelsior. 

Empresa Enrique Marce. 
Empresa Arenas. => 

VALENCIA 

Empresa Emilio Pechuan. 

SEVILLA 

Empresa Fernando Artacho. 
Empresa Eloy Gimenez. 

BILBAO 
Trueba, S. A. 

Empresa . Consulado-J. Remen- 
teria. , 

VALLADOLID 

Empresa Arango. 

LA CORUNA 
Rey Sanchez e hijo. 

ZARAGOZA 
Empresa Parra. 

Empresa Zaragoza' Urbana, S.A. 
ALICANTE 

Empresa Martinez Sanchez. 
Empress Vda. Alfonso Guixot. 
Empresa Martinez Tercero. 

MURCIA 

Empresa Inieta. ' 

PALMA MALLQRCA 
Rafael Salas. 

CORDOBA 

Empresa Sanchez Ramade. 
Empresa Antonio Cabrera. 
CADIZ 

Empresa Jose Moreno (Teatro 


Empress Fides Vasca, S.L. 
JAEN 

Empresa Norysur. 

SANTA CRUZ DE TENERIFE 
(Islas Canarias) 
Empresa -Baudet. 

LAS PALMAS (Islas Canarias) 
Empresa Mola. 

SAN SEBASTIAN 
Empresa Luis Damborenea. 
CASTELLON DE LA PLANA 
E.S.Y.D.E. (Cine Savoya). 

PAMPLONA 
Empresa S.A.I.D.E. 

VITORIA 

Vitoriana de Espectaculos. 

PALENCIA 
Empresa Arteaga. 


ROBERT SURTEES 

A.S.C. 


Director of Photography 

BEN HUR.Rome 

IT STARTED WITH A KISS - - - Madrid 


c/e METRO-GOLDWYN-MAYER 
Photography Department 
Culver City r California 


Spams Export Charm: Santa Montiel; 
Country Made 15 Tune Features 

By HANK WERBA 


Madrid. 

Judging from film production 
reports for the past year, Spain is 
a wide open market for musicals. 
And the trend will dominate just 
as long as Sarita Montiel continues 
to roll up million dollar grosses in 
Europe and Latin Atnerica with 
her smash memory lane songalog 
entertainments. 

La Montiel initiated the swing 
to music in 1957 with “El Ultimo 
Cuple,” a film that demolished all- 
time house records in Spain, Mex¬ 
ico, Cuba, Venezuela, Colombia 
and other points south of the Texas 
border. 

Last year, her follow-up hit, “La 
Violetera,” produced by Benito 
Perojo with a savvy addition of 
name co-stars (like Raf Vallone), 
Argentine director Luis Cesar 
Amadori and lavish decor, outdis¬ 
tanced the field by a wide margin 
as the unchallenged victor of Span¬ 
ish production effort. 

“El Ultimo Cuple” and “La Vio¬ 
letera” between them, ran 74 con¬ 
secutive weeks at the 1,400-seat 
Rialto on Madrid’s main stem. The 
impact was so great, it carried an¬ 
other cuple film, “Aquellos Tiem- 
pos del Cuple,” along with it for 
a solid Easter Sunday premiere 
and subsequent 25 w*eek run at the 
Albeniz. 

All told, some 13 musicals 
were produced last year. One, 
“Music de Ayer,” is getting close 
attention from film trade observ¬ 
ers. Produced and directed by Juan 
de Orduna (of “Ultimo Cuple” 
fame) and billed as “the Siamese 
twin” of that groundbreaking musi¬ 
cal, “Musica de Ayer” opened at 
the Rialto Easter Sunday to good 
press reviews but without the 
magic boxoffice name of Sarita 
Montiel. Big question mark is sur¬ 
vival pow’er of Orduna sans Mon¬ 
tiel. 

Another music moneymaker i£ 
six-year-old Joselito appearing in 
at least two films a year for pro¬ 
ducer Cesareo Gontalez. And his 
boxoffice popularity also extends 
to the Latin American market. 

One of the top producers in this 
country, Gonzalez was very much 
in the news last year. He was inti¬ 
mately associated: . with Samuel 
Bronston during production of 
“John-Paul Jones” and will dis¬ 
tribute the film in Spain and Portu¬ 
gal—the only area subtracted from 
Warner Bros, world-wide release 
plans. At the same time, Gonzalez 
assembled an Int’l cast including 


dancing star Antonio, ballerina 
Ludmilla Tcherina and Anthony 
Steel with English director Michael 
Powell to produce “Honeymoon,” 
Spain’s most extravagant and cost¬ 
liest film to date. “Honeymoon” is 
an official entry at the forthcoming 
Cannes Film Festival. Gonzalez 
rounded out the year with honors 
when his Bardem-directed “La 
Venganza” was picked up by 
Metro for world release and the 
film was nominated to compete for 
the best foreign film Academy 
Oscar. 

Spain also produced a consider¬ 
able number of undistinguished 
light, modern comedies limited to 
local situations in those cases 
where screenwriters took the trou¬ 
ble to create situations, with the 
exception of producer Dibildos 
who showed flair for film pace, 
young talent and colorful land¬ 
scape in “Ana dice si” and “Luna 
de veraim,” and omitting the in¬ 
genious star-director-producer Fer¬ 
nando Fernan-Gomez, most come¬ 
dies drew groans. 

Costumers gave added emphasis 
to the light entertainment approach 
in local picture-making. Leader in 
this category is “Donde vas Al¬ 
fonso XII.” 

Among boxoffice stars, actors 
like Paco Rabal, Jorge Mistral, 
Jose Suarez and German Cobos 
have spent more time filming in 
Italy last year than at home. Ex¬ 
planation. is that the local industry 
cannot provide sufficient earning 
power or career vehicles. Coippara- 
tive newcomer Vicente Parra 
worked .around the calendar in 
Spain and entered star ranks with 
his prime role in “Donde vas 
Alfonso XII.” 

On the distaff side, young hope¬ 
fuls pushing to the fore are led by 
Luz Marquez and include Analia 
Gade, Laura Valenzuela, Conchita 
Velasco, Maria Cuadra, Teresa del 
Rio and Pilar Cansino. 

There is no one film among the 
75 produced here last year (23 in 
coproduction) that Warrants entry 
to the motion picture hall of fame. 
Noticeably missing were the half- 
dozen standout films that had in 
recent years won prestige triumphs 
for the Spanish industry at inter¬ 
national film festivals. 

Outcry here is for a product re¬ 
duction and quality concentration. 
When the new film law goes into 
-effect soon (over a year after 
decree date) and the government 
sifts subsidy film aid to encourage 
established producers and elimi¬ 
nate aid manipulators, the situa¬ 
tion is expected to improve. 


REPERTORY 

DE 

MUSICA GRABADA 

SJL . 

MEXICO CITY 


CUSTOM MUSIC 
FOR 

TELEVISION, RADIO, FILMS 
AND RECORDS 


Announces the Appointment of 

MR. FRED STEINER 

AS CONSULTING MANAGER 

MICHELET 72 AY. JUAREZ 134 

Col. Annrot Do*p. 304 

Moxko S, D.F. Mexico 1, D.P. 
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Favorite Foreign Stars h Germany America’s 40 Foreign Film Importers: 
IkssHkep tSS" ‘Don’t Mistake Us For Plutocrats’ 


1. TM 7 Cfertix 
t. .Bfck Rndson 
i. Jean Marais 


Su&del' Squeef: *7axel and *1*0 


By FREDERIC FijiTSH kR 


Stockholm. 

Gunnar Strang, Swedish Minister 
of Finance, Is busy seeking ways 
and means of straightening out 
Sweden’s budget problems. At the 
same time Parliament has been 
trying to solve the ailments of the 
entertainment industry. High enter¬ 
tainment taxation and the mush¬ 
rooming interest in television have 
been delivering crippling blows to 
the motion picture industry. Lead¬ 
ing directors Ingmar Bergman and 
Arne Sucksdorff are threatening 
that conditions will-drive them into 
exile. 

Situation came to a head when 
the government investigation car¬ 
ried out by Harry Almeby, former 
head of the State Liquor Monopoly, 
was presented in January. Sucks¬ 
dorff voiced his opinion of the 
Almeby proposal in the following 
words: "The true consequences of 
the investigation’s proposals are 
lack of freedom, centralization, 
monopoly and the general dearth of 
the films.” A storm of protests rose 
from producers, actors and theatre 
owners. „ 

As Parliament studied the mo¬ 
tion picture issue it turned to the 
Government-owned television to 
gain figures about its growth. 
Findings showed that during the 
first two months of 1959 some 80,- 
000 sets had been sold, as many as 
were sold during the last six 
months of 1958. At present set sales 
are running at about 1,300 per day. 
With this in mind Strang felt the 
necessity of lifting some of the 
pressure on the film industry, and 
at the end of March he suggested 
that the 38% entertainment tax on 
all film tickets would be reduced 
by 4% from' July 1. Moreover, 
Swedish films have been getting 
a 20% rebate on the entertainment 
tax on black-and-white pictures 
and 35% on color; from July 1 the 
rebate will be increased by 50% or 
30% on black-and-white and 45% 
on color. 

However, Carl Anders Dymling, 
head of the leading Svensk Film- 
industry, doesn’t feel Strang’s 
measures will change the ailing 
conditions of the industry to any 
extent. He says that Swedish films 
got into trouble when entertain¬ 
ment taxation was raised regularly. 
He had hoped that the tax would 
have been lowered to at least 20% 
—its level in 1948. “He feels that 
such a drop is necessary to compete 
with State-supported television; 
this would be the only effective 
way in which films could wage 
battle. 

During the past few years 26 to 
84 features have been made here 
per year. Plans for 1959 show close 
to 50% decrease. Half a dozen 
leading studios have been able to 
keep up largely due to the fact 
that they own. theatre chains, and 
therefore they have been able to 
cover production losses through 
ticket sales. 

375 Features 

During 1958, 375 films were re¬ 
leased in Sweden; 26 of these w r ere 
made in Sweden. Yet Swedish films 
represented about 25% of the 
ticket sales. This is largely a result 
of the fact that between 25 and 
30 prints of a Swedish film circu¬ 
late while foreign films have per¬ 
haps four prints. American films 
have and still represent about half J 
the market. Agents of non-Swedish 
films complain that they are taxed 
but receive no rebate. 

Sweden lacks a star cult Much- 
more fuss is made over American, 
stars like Brando, Presley, Gary; 
Cooper, Cary Grant and Ingrid 
Bergman. The trend during the 
last two decades in Sweden has 
been away from stars. 

However, the growing interna¬ 
tional reputation of Director. 
Ingmar Bergman has put him al- 
most>like a star. i 

On an average 70 million tickets 
are sold atmnaUy in this Kingdom 


with a population of about seven 
million. The total gross Including 
tax lx around 180 million crowns 
($36 million). 

ff Its German, 
Israel Sez Nix 

By PETER VERNON 

Tel Avi v - 

Censorship is constant and strict 
in the State of Israel. Political 
sensitivities bar any film showing 
either Americans or Russians ad¬ 
versely. There remains, under¬ 
standably, strong passions among 
refugees from Hitler’s Europe and 
a feature showing a Nazi soldier 
sympathetically was. banned on 
that grounds alone. 

Otherwise Israel censorship 
tends to be puritanical. Hence the 
Keita Fodeba Ballets Africaines 
from Paris had to brassiere the na¬ 
tive belles. When the Commission¬ 
er of Licenses in New York, after 
the same ballet had been playing 
some days, ordered the women 
sheathed the news was given head¬ 
line treatment here. 

' Whether films or any other me¬ 
dia of amusement, approval in ad¬ 
vance' must be secured here from 
the Film and Show Censorship 
Board. The best-publicized inci¬ 
dents have concerned German- 
produced films. Hence the absurdi¬ 
ty of a ban here against a German- 
Israeli co-production, a 90-minute 
documentary about this state, but 
still excluded. 

The sensitivity here against 
Germany is so extreme that until 
recently concert artists. could not 
sing German lieder in that lan¬ 
guage. 

Kg Preem Planned For 
Germany’s ’Grand Hotel’ 

. Berlin, April 14. 

CCC, Germany’s most active 
film producing company, has com¬ 
pleted its “Grand Hotel.” Shooting 
period was only 35 days. It was 
directed by Gottfried Reinhardt, 
CCC’s production chief, who took 
over the directorial assignment for 
Curtis Bernhardt when the latter 
had to quit because of heart ail¬ 
ment. 

This updated version of Vicki 
Bdum’s famous bestseller, which 
Metro filmed in the early 30’s has a 
powerful cast headed by Michele 
Morgan, O. W. Fischer, Heinz 
Ruehmahn, Sonja Ziemann and 
Gert Froebe. “Grand Hotel” (Ger¬ 
man title: “Menschen im Hotel”) 
looms as one of the most Important 
German productions of the year. 

Artur Brauner (CCC) in con¬ 
nection with Gloria, film’s distribu¬ 
tor, plans a gala preem probably 
in Munich. 

"Grand Hotel” was lensed by 
Swedish Goeran Strindberg, one 
of the top cameramen in Europe. 
It’s rated “a yery expensive pic¬ 
ture.” 

YUGOSLAVS LOSE FILM 

Dispute Over Plot Moves Par’s 

‘Jovanka’ To Austria or Spain 

Belgrade, April 14. 

Revealed here this week that the 
reason Dino DeLaurentiis’ “Jov¬ 
anka” (which Paramount releases) 
won’t be made pn Yugoslav loca¬ 
tions, where the action is set, is 
that Yugoslavs would not okay 
certain vital story elements of the 
Ugo Pirro novel. Understood that 
! the feeling was some angles didn’t 
show Yugoslavia up in too good a 
light. 

The pic which Martin Ritt di¬ 
rects and in which Shirley Mac- 
Laine and Gina Lollobrigida are 
; starred to date, will probably be 
I made in either Austria or Spain. 


West Berlin’s Seats 

Berlin. 

As of Jan. 31,1959/there are 
265 cinemas with 130,155 seats 
in the city of West Berlin. On 
2,200,000 Inhabitants, that 
means 1,000 people on 59 seats 
or 17 people per one seat. 

As to statistics compiled by 
SPIO, top organization of the 
West German film industry, 
there were 6,612 cinemas with 
2,66 seats in West Germany 
and West Berlin in December 
1957. In addition, there were 
341 mobile showing films at 
3682 different places plus fur¬ 
ther 32 stationary 16m film 
theatres w ith about 5,500 seats. 

Family Operations 
Common Theatre 
Rule in Finland 

Helsinki: 

There are no big circuits in Fin¬ 
land, and very few small ones. 
Most of the cinemas—Finland 
counts 618 commercially operated 
—are individually owned, and man¬ 
aged by the owner and his family. 

Suomi-FIlmi has 23 cinemas in 
10 towns. Kinosto Circuit is sec¬ 
ond with 17 cinemas in seven 
towns. Third is Nil-Kinot circuit 
with 14 cinemas in six towns, and 
in fourth Adams-Filmi with 11 cin¬ 
emas in seven towns. In addition 
to thejse films are show in Workers 
Union. Halls or in film theares 
owned by workers associations. 
Labor situations once numbered 
73 but are now broken up and op¬ 
erate independently. 

Swedish Film Season 

Launched in London 

London, April 14. 

A three-and-a-half months’ sea¬ 
son of Swedish films, spanning 
more than a quarter of a century of 
film making, began last week at 
the National Film Tneatre with 
Ingmar Bergman’s “Summer Inter¬ 
lude.” Altogether, the season in¬ 
cludes 10 Bergman films. 

Among the other leading direc¬ 
tors whpse work Is to be included 
in the season are Gustaf Molander, 
Alf Sjoberg, Anders. Henrikson, 
Hasse Ekman and Arne Sucks¬ 
dorff. The feature pix to be 
screened include “Frenzy,” “Blood 
and Fire,” “Miss Julie,” “One Sum¬ 
mer of Happiness,” “The Seventh 
Seal” and "Brink of Life.” 

FINLAND CENSORS: MILD 

Helsinki. 

From being a voluntary, protec¬ 
tive institution created by the mo¬ 
tion picture industry itself to pre¬ 
vent police bans, censorship in 
Finland has developed a state-con¬ 
trolled body but it works under 
comparatively loose regulations. 

Censors are elected for a three- 
year-term by the Ministry of Edu¬ 
cation. In practice they represent 
the six dominant political parties 
(from the Conservatives to Com¬ 
munists) in the Parliament. In. 
spite of this, their activity shows 
few "poliical” traces, and only oc¬ 
casionally is there ideological dis- 
puf. Finland’s foreign policy and 
careful neutrality may influence 
some cases, where the country’s in¬ 
terest could be assumed endan¬ 
gered. There’s the usual "no dis¬ 
honor” of soverign or president of 
another country. 

Sex and violence overshadow 
all other aspects. One may say 
that the battle against "sex” , was 
lost by the censors while they won 
against “violence." j 

Motion pictures are, so far as 
they aren’t completely banned 
(which happens to about a dozen 
pictures every year), divided into 
(a) allowed for all, (b) forbidden 
for children, under 16, or 12, or 8. 
The last mentioned categories are 
a source of much agony, as the 
cinema personnel has to decide of 
what age a young customer is, but 
there are no means to prove the 
age, identity cards not being car¬ 
ried in Finland. 


•*You don’t get rich distributing of distribution which could by-pass 
foreign films in the United States!” the sub-distributors without im- 
That’s the theme song today of pairing either 
the independent importers and dis- costs. At the moment, the top com- 
tributors. * Since their business is panies maintain a couple of sales 
definitely expanding and becom- offices aroimd the country, but 
mg more broadly commercial, leaves the bulk of the selling to 
they’re getting the reputation of sub-distribution outfits. Latter 
“cleaning Up” and making small do a . f°‘ so J(d> a territory that, 
fortunes on their successful pic- admittedly, requires a lot of work 
tures. The indies protest that out- on specific Pictures Most of the 
ward appearance* are definitely '^*i en ^ n i s Vl *?“„ ™ At 


micTpadfne counts by phone and rely on the 

.. A m x , , . . . „ sub-distribs for the rest. 

“At Trans-Lux. (we’ve had two .. . ... 

hits in four years,,” said Richard 4 Tha * the situation Isnt satisfac- 
Brandt, president of Trans-Lux tory is obvious from some of the 
Distributing. "The rest of the results. One major French film 
films were just no good. I wouldn’t this year has had a hangup success 


call that a particularly encourag- 


in N.Y., where the exhibitor went 


ing average. In fact, we’re going all-out for a local campaign. How¬ 
to change our policy and from now ever, it did disappointingly out-of- 
on we’ll buy only one or two pic- town, where no special effort was 
lures a year, if we like them. Even made to put it over, 
if a picture looks important to us, Of late, particularly where ma- 
we won’t buy it if the price is jor companies are involved, the 
crazy.” business of selling is being taken 

And Frank Kassler chimes in with more seriously. Continental for 
"The independents are having a instance, has brought to the States 
much tougher time than anyone several of the people connected 
thinks. The element of risk is with its “Room at the Top and 
disproportionate to the returns. If * in Y lted Jac< i u ®f % t° tour tne 
one were to add the losses, they’d country, on behalf of “Mon Oncle.” 
be staggering, but you try and tell The one foreign star who has 
that to a European producer.” had all the publicity in the world 

-j—— : -40 In States ! an d then some is Miss Bardot. Her 

■ ■ -- r—z -;- + 'Arx “God Created Woman” has cleaned 

There are today close to 40 dis- ln the us (It11 do better th;m 

In bu tors of foreign films m the S4 , 000 000) and subsequent Bar- 
States. A handful of them—he dot sarrer _.. The Nig £ t Heavcn 
top ones—are either affiliated witlLj Fell .. and .. La Parid8nno -_* lso 
major companies or else own then- did we n. Thcre appears t0 
own theatre outlets. Most of them be n0 deslre on the t o{ m 
are struggling hard,-waiting hop-, Bardot to visit the stale , In fact> 
ing lor that magical hit that 11 > s ^ e > s been advised against it. A 
set the country afire. Even the ; number of older Bardot pictures, 
top outfits admit that, despite oc-, whlch were picked „. indies _ 
casional big money-makers, they ; sometimes for a son g_ have done 
area t amassing fortunes. ex.remely well. 


. During the past year, Rank Film 
Distributors of America closed 


The independents today are not 
a united group, though their prob- 


shop, being unable to balance in- lems are 1 identical. Gut 

come vs overhead, and Distributors ahead ^ Edward L Kingsley, 
Corp. of America was barely keep- • • —.- - 


who’s affiliated with Columbia Pic- 


ing its head above water. Signi-! ture and Ilya LoTH!rt who 0 . 

fieantly, these are the. two outfits ates within u, e United ArtIsts £ t _ 
which went at the business of for- [ U p Lopert prior to joining UA, 
eign film distribution wi h t.’e . had a couple of resounding losers, 
most grandiose ideas. Both set up ( mms Iike "Cabiria” and “Gates of 
a rather elaborate branch and cus-, Par i s ,” which-going by all indica- 
tnbution system. And both lost j tions—should have done very well. 
1 -y. s " . . S It’s pointed out that, were Lopert 

The indies say they re caught in j truly an independent with no tieup, 
a squeeze On the one hand their | such disappointments might be 
top attractions are doing better difficult to survive 
than before and, with dubbins be- ... „ 

coming almost routine, they're 1 ,J/„!? dies ®S? r , al i y that 
achieving more volume. On tile !!?//”!l°a re affiliated with a ma- 
other hand, the European produc- |?. r company stand a better chance 
ers have hiked their guarantee de- *“ a ™nnd since, for one, they're 
imands to such levels that the risk a “ e corra * higher amounts for 
becomes overwhelming, and even guarantees Lopert also books Ote 
I if a-picture does well, it’s still ?I?J a W ^ h *i e ow " s ‘°: 

tough to recoup much beyond it. f at / r Kmgsley and Col 

:— - v ~ ~ Vr . r p — : -r have a working agreement with 

j_ Is Vs. Might Be _p ar i s Theatre. N.Y.. but bo h 

What bothers the distributors is ] deals are being disturbed by the 
that Europeans fail to draw the j insistence of the Little Carnegie 
line between what is and what ! Theatre to bid for the product, 
might be. "Brigitte Bardot was; Q n the whole, the independents 
wonderful for Columbia and today are battling the notion that 
United Artists but she s practi- foreign films have become "big 
cally spoiled the business for the business.” They can’t deny that 
little fellow,” one indie com- a small percentage of pictures have 
mented. "European producers now hit the jackpot, but they argue 
think every picture they turn out that this is a long way from se- 
is a goldmine.* curity. 

That impression is borne out, in *_ 

the eyes of the Europeans, by the 

willingness of some of the bigger I Viu. C«*. 

outfits like Continental Distribut- Leila nOFIie, lUtt DCi 
ing (Walter Reade) to «hand out C P -L Hi 

very high guarantees. Reade paid f Or LflUg lfliaff ftfl JJa[6S 

$225,000 on "Mon Oncle,” for in- „ 

stance, a very high amount on a Copenhagen, Apnl 7. 

color picture. Others also have When Copenhagen’s Tivoli 


Copenhagen’s 


handed out top advances. Their j Gardens opens here May 1 for the 
very readiness to fork over such ! summer season, the amusement 
high amounts is interpreted in Eu- j P ar k wiH have a regular variety 
rope as a tentative concession that theatre. Among the artists sched- 
the gross is bound to be commen- u l ed to appear are Lena Home, 
surate. (expected in July, and Eartha Kitt 

Actually, several imports, com- who will appear late in the season, 
manding guarantees of up to $100,-1 Recently Tivoli officials made 
000, did fail miserably, "Folies i an agreement to work closely with 
Bergere” and "French Can-Can” Stockholm’s China Theatre. The 
being two pertinent examples. Clara Ward Singers and the Peter’s 
What moves the indies to place Sisters will also be among Tivoli’s 
such high bets on given pictures is summer bookings. 

their realization that the top at- -- 

tractions are scarce, particularly 

when established boxoffice factors Finds Oldies Do Top 
(like Brigitte Bardot) are in- t> rk 

volved. Since it’s a highly competi- -t* 12 at OWeaiSIl I5.U. 

tive business, the big outfits con- Stockholm, April 14. 

•sider it worth taking the chance. Top reissues often do better at 
Sometimes, the films click. Some- the Swedish boxoffice than fresh 
times, as in the instance of "Ger- product, 'according to S. A. G. 
vaise,” they succeed in New York Swenson, head of A. B. Wivefilm. 
but fail to ignite elsewhere. And, In line with this, he leaves for 
more often than anyone cares to N. Y. today (Tues.) to scout oldies 
recall, very fine pictures just drop in behalf of his firm. 


dead everywhere. 


In the past, Wivefilm has han- 


What the Independents are still died Disney and Allied Artists 
struggling for is an efficient system I product among other Yank films. 
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INTERNATIONAL PICTURES FROM EUROPA FILM: BLOOD AND FIRE, 
showing shortly in London, August Strindberg's passionate COUPLING, First Night soon 
in New York, TIME OF DESIRE, a Big Hit around the world . 


An exclusive distributor and producer in Sweden 


ARTFILM 


KON-TIKI • from the famous Heyerdahl expedition, 

awarded OSCAR 1951 


AKU-AKU ® the new' Heyerdahl-film will be released 

in 1959 


ARTFILM 

STOCKHOLM, SWEDEN 


Some territories still available 

The sensational Finnish film 

THE UNKNOWN SOLDIER 

PRODUCTION: T. J. SARKKA 

Still free for a number of countries in South America, 
South Africa, Asia, Australia. 

★ 

MAN WITHOUT HOPE 

Based on the book by the author Mika 
(SINUHE, THE EGYPTIAN) Waltari. 

Music by Jean Sibelius and Einar England and directed 
by Arne (A SUMMER OF HAPPINESS) Mattsson. 

A very unusual film, full of action, drama and sex. 

PRODUCTION: J. S. KOTSCHACK 


DANGEROUS LOVE 

A new very sexy picture of typical Swedish style, 
with the best Swedish actors. 


LOVE ALONG THE RIVER 

A picture from the north in beautiful Eastmancolor. 
Agascope. 

For Information: JACK S. KOTSCHACK 
AB. Svea Film, Kungsgatan 29, Stockholm, Sweden 















Wcdncriiy, April 15, 1959 


Pfatatrr 


93 



PRODUCTION - DISTRIBUTION 

18 Kungsgatan, Stockholm, Sweden 
Phone: 23 35 50 Cables: Wivefilm 


Leading distributor of American and European motion pictures 

From all over the world—year after year—since 1933 

we've delivered THE BIG ONES! 


A SONG IS BORN 
THE THIRD MAN 
DON CAMILLO 
LA STRADA 
RIFIFI . 


SALAIRE DE LA PEUR 
THE LIVING DESERT 
LES DIABOLIQUES 
PIMPERNEL SMITH 
SUMMER MADNESS 


CONTINENTE PERDUTO 
LE MONDE DU SILENCE 
THE VANISHING PRAIRIE 
ET DIEU . . . CREA LA FEMME 
THE RICHEST GIRL IN THE WORLD 


AND HUNDREDS OF OTHER TOP PICTURES 


WATCH FOR 1959-’60! 


ONE 
S 
OF 

HAPPINESS 

(Hon dansade an 
tommar) 

Folk# Sundquist 
UHo Jacobsson 

Directed by 

Amo Hottsson 

A world-wide success, 
shown In more then 40 
countries. 


OF 

LOVE 

(Karlekens brod) 

Folk# Sundquist 
StssI Kaiser 

Directed by 

Arne Mattsson 

Drama from the Russ- 
Finnish winter-war, the 
sensation of the Cannes 
Festival. 1953 


SWEDISH 


WHOLE 

WORLD 


Bn 


1954 

1955 

SALKA 

THE 

VALKA 

HEMSO- 

Folka Sundquist 

Gunnel Brostrom 

FOLK 

Directed by 

(Hemsoborna) 

Arne Mattsson 

Eastmancolor 

Strong drama from 
Nobel-prize-winner 

Halldor Laxness' novel, 

Erik Strandmark 

Hjordis Pctterson 

shown in 33 countries. 

Directed by 

Arne Mattsson 


Drama from a novel by 
genius writer 


August Strindberg. 


JANGADA 

-A 

BRAZILIAN 

RHAPSODY 

Eastmancolor 

AGA-Scope 

Directed by 
Torgny Anderberg 

A fascinating documen¬ 
tary from Brazil and the 
expedition to the sa vage s 
by the River of Death. 


THE 

CLERGYMAN 

IN 

UDDARBO 

(Prasten I Uddarbo) 

Max von Sydow 
Ann-Marl Gyllenspeti 

Directed by 

Kenne Font 

Sold all over Europe, 
soon to be released In the 
United States. 


BRINK 

OF 

LIFE 

(Naralivet) 

Eva Dahlbeck 
Bibi Andersson 
Ingrid Timlin 
Barbro Hlort of Ornas 

Directed by 
Ingmar Bergman 

5 awards at 
Cannes 
Festival 
1958. 


SVENSKAAB 

NORDISK 

TONEFILM 

Apelbergsgatan 58 
Stockholm C 
Sweden 

Cables: Tonefilm 


THY 

SOUL 

SHALL 

BEAR 

WITNESS 

(Korkarlen) 

^ AGA-Scope 

George Fast 
Ulla Jacobsson 
Anita Bfork 
Edvin Adolphson 

Directed by 

Arne Mattsson * 

A great film from a world- 
famous Swedish novel by 
Selma Lagerlof. 


Now in 
Production: 

ALL 

ABOUT 

LOVE 

(Den kara leken) 


Bibi Andersson 
Sven LIndberg 

Directed by 

Kenne Font 

A hilarious comedy based 
on the witty play by Lars 
Helgeson. 


Now in 
Preparation: 

THE 

WONDERFUL 
ADVENTURES 
OF NILS 
HOLGERSON 

Eastmcncolor 

Adopted from the famous 
book by Selma Lagerlqf, 
read and loved all over 
the world. 





















NORDISK FILMS KOMPAGNI a/s 



Yalby 


COPENHAGEN 


Denmark 


Presents ^ 

a Tidbit of a Humorous* Danish Picture In Eastmancolor 



DOLLARS FROM THE SKY 

Released by VINOD INTERNATIONAL FILMS. INC., 1564 Broadway, New York 36, N. Y. 

ARE YOU LOOKING FOR PRODUCTION FACILITIES OVER HERE? 

Why Not Call on Us! 








iPiedMesday, April ±5, 1959 


P&REEtrf 
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Studio Facilities In Foreign Lands 


(As supplied from the countries involved, the following information renders in technical terms the 
stage-sixes and gear available « It goes without need of emphasising that for the film producer of 
one country to shoot in the studios of another country is loaded with special problems. All knowl¬ 
edgeable persons invariably sound a warning to make detailed checks , to allow ample time 9 never to 
assume that what can be done in one part of the world may be readily repeated elsewhere. Native 
crews , by and large , enjoy a good reputation for diligence with American producers but there . are 
tea breaks in Britain,and certain other customs elsewhere.) 


AUSTRIA 


Vienna. 

Austria offers to producers of motion pictures diversity 
of scenery, profitable exchange of foreign currency and, 
the most important, completely modern equipment in the 
Wien Film studio, operated by Friedrich Erban. Studio 
hag regained its position of pre-World War II days. Latest 
of many foreign companies making use of its facilities 
was “The Journey" with Yul Brynner. 

Wien has added a fifth stage to its Rosenhuegel-Mauer 
studios with special synchronization and orchestra halls. 
Two stages are available at the Sievering studios of 
Vienna; the laboratories, making of prints In black-white 
and color for 16m and 35m are situated in Grinzing. 
Two stages are also in the Salzburg-Parsch studio. 

All equipment is up-to-date, with modern sound-mixer 
installed. Crew has many years working experience. 
Transportation facilities for outside shooting excellent. 

Other studios with limited rental possibilities are at 
Weis Upper Austria. Thalerhof Styria, Thiersee Tyrol 
and Ring Film are not occupied at present. 


ARGENTINA 


NOTE: All tqulpment of these studies Is obsolete and shortage of 
foreign exchange has Impeded renewal for close on 20 years. 


Dressing Sq. Metres 


Studio Rooms 

Space 

Remarks 

ARGENTINA 



Most important, best 

SONO FILM . 

A STRUM . 

25 

30,000 

2,000 

organized. 

BAIRES (now IN- 

TERNACIONAL 

20 

45,000 

Undergoing moderniza¬ 
tion with assistance 
European co - pro¬ 
ducers. 

FILM-ANDES .. 

10 

5 

Inactive for many 

GUARANTEED . 

14 

hectares 

years, hopes for re¬ 
sumption. 

LIBEHTADOR . 

LOWE/CITECIA 
(EMELCO) ... 

14 ^ cityblk 

Available for lease 
with Atlante coop¬ 
erative crew. 

Produces advertising 
shorts and tv films 
with distribution in 
Argentine, Chile 
and Uruguay. Has 
absorbed C i t e c i a 
competition. Appli¬ 



■* 

cant for tv channel. 

PORTENA FILM 

1 

.1,500 

Shuttered for years. 

SAN MIGUEL .. 

25 3cityblks 

Available for lease 


complete with coop¬ 
erative crew. 


There ere five well equipped laboratories for print making and 
processing: Alex; Blasottl; Crlstlahi; Sen Miguel and Tecnofilm. 


BRITAIN 


ARDMORE—3 stages. 

No. 1—100 ft. x 80 ft. 
No. 2—100 ft. x 80 ft. 
No. 3— 60 ft. x 50 ft. 


ABPC (Elstree)—6 stages. 


No. 1—100 ft. 

X 

73 ft. 

No. 2—150 ft. 

X 

100 ft. 

No. 3—150 ft. 

X 

100 ft. 

No. 4—150 ft. 

X 

100 ft 

No. 5—140 ft. 

X 

115 ft. 

No. 6—100 ft. 

X 

73 ft. 

BEACONSFIELD—2 stages. 

No. 1—115 ft. 

X 

55 ft. 

No. 2— 24 ft. 

X 

49 ft. 

BRAY—2 stages. 

No. 1— 48 ft. 

X 

40 ft. 

No. 2— 94 ft. 

X 

61 ft. 

BRIGHTON-r2 stages. 

No. 1— 60 ft. 

X 

40 ft. 

No. 2— 75’ft. 

X 

40 ft. 

BUSHEY—*2 stages. 

No. 1— 66 ft. 

X 

33 ft. 

No. 2— 35 ft. 

X 

20 ft. 

HIGHBURY—2 stages. 

No. 1—113 ft. 

X 

60 ft. 

No. 2—60 ft. 

X 

30 ft 

MERTON PARK—4 stages. 

No. 1— 73 ft. 

X 

66 ft. 


No. 2—L-shaped 42 ft. x 17 ft. 

and 18 ft. x 17 ft. 

No. 3—Insert Stage 
No. 4— 05 ft x 45 ft. 


MGM-BRITISH—7 stages. 

No. 1—11,520 sq. ft. 
No. 2— 7,100 sq. ft. 
No. 3—18,820 sq. ft. 
No. 4—11,250 Sq.ft. 
No. 5— 7,100 sq. ft. 
No. 6—11,500 sq. ft. 
No. 7— 6,000 sq. ft. 


NATIONAL—4 Stages. 


No. 

1— 80 ft. 

X 

112 ft. 

No. 

2— 80 ft. 

X 

112 ft. 

No. 

3— 36 ft. 

X 

61 ft. 

No. 

4— 80. ft. 

X 

168 ft. 

NEW ELSTREE—5 

stages. 



No. 

1—100 ft. 

X 

40 ft. 

No. 

2—100 ft. 

X 

40 ft 

No. 

3— 50 ft. 

X 

30 ft 

No. 

4— 50 ft. 

X 

30 ft. 

No. 

5—105 ft. 

X 

50 ft. 

PINEWOOD—7 stages. 



No. 

1—165 ft. 

X 

110 ft. 

No. 

2—165 ft. 

X 

110 ft. 

No. 3—165 ft. 

X 

110 ft. 

No. 

4—110 ft. 

X 

82 ft. 

No. 5—110 ft. 

X 

82 ft. 

No. 

6— 54 ft. 

X 

50 ft. 

No. 

7— 57 ft. 

X 

80 ft. 

SHEPPERTON—11 stages. 



No. 

1—150 ft x 

120 ft 

No. 

2-^-150 ft. 

X 

120 ft. 

No. 

3—100 ft. 

x 120 ft. 

No. 

4—100 ft. 

X 

120 ft 

No. 

5— 72 ft. 

X 

44 ft. 

No. 

6— 72 ft. 

X 

44 ft 

No. 

7— 72 ft. 

X 

94 ft. 

No. 

8—250 ft. X 

119 ft. 


(Silent stage) 

No. 

9— 72 ft. 

X 

103 ft. 


(Scoring stage) 

No. 10— 80 ft. x 36^ ft. 

(Insert stage) 

No. 11— 70 ft. x 40 ft. 
(Trick stage) 

SOUTHALL—3 stages. 

No. 1— 75 ft. x 50 ft. 
No. 2— 50 ft. x 50 ft. 
No. 3— 50 ft. x 25 ft. 

TWICKENHAM—2stages. 

No. 1—116 ft. x 62 ft. 
No. 2— 95 ft. X 60 ft. 

WALTON—4 stages. 

No. 1—120 ft. x 85 ft. 
No. 2— 82 ft. x 52 ft. 
No. 3—110 ft. x 60 ft. 
No. 4—120 ft. x 60 ft. 


4 No. of Studios . . 16 

No. of Stages ... 66 

No. of .Square Feet Available . ... 494.482 


FRANCE 


PARIS (BOULOGNE) 

Daily Rental In 


Stages 

A 

35 

X 

Dimensions 

30 x 15 metres 

Francs 

1,890.000 

€ 

30 x 16 x 

8 metres : 

384 000 

D 

35 

X 

22 x 

12 metres 

1,108,000 

G 

30 

x 45 X 

12 metres 

1.590.000 

H 

18 

X 

20 x 

10 metres 

288.000 

I 

13 x 

17 x 

7 metres 

67.350 

FRANSTUDIO 

, ST. 

MAURICE 


A 

30 

X 

12 x 

6 metres 

169,400 

C_ 

32 

X 

17 x 

9 metres 

393.750 

D 

32 

X 17 x 

10 metres 

435.200 

E 

28 

X 

19 x 

10 metres 

425,600 

F. 

36 

X 

18 x 

7 metres 

356,480 

JOINVILLE 

D 

36 

X 

24 x 

10 metres 

864,000 

E 

30 

X 

19 x 

6 metres 

171,000 

F 

35 

X 

17 x 

10 metres 

376,000 

BILLANCOURT 

A 25 

X 

20 x 

12 metres 

720.QOO 

D 

24 

X 

20 x 

8 metres 

307,200 

B 

30 

X 

16 x 

8 metres 

384,000 

F 

23 

X 

18 x 

8 metres 

397,440 

E 

16 

X 

14 x 

6 metres 

138,240 

C 

14 

X 

12 x 

4 metres. 

33,600 

PHOTOSONOR 

A 34 

X 

10 X 

4 metres 

68,000 

B 

24 

x 14 x 

9 metres' 

151,200 

C 

32 

X 

11 X 

6 metres 

105,600 

D 

32 

X 

11 X 

5 metres 

82,500 


FRANCOEUR 


1 

40 x 19 x 13 metres 

889,200 

2 

32 x 11 x 

8 metres 

135,800 

ECLAIR (TQBIS) 



Stages 

Dimensions 

Francs 

D 

40 x 20 x 

8 metres 

212.000 

E 

18 x 11 x 

5 metres 

49,500 

EPINAY 




A 

39 x 12 x 

5 metres 

117,000 

B 

23 x 11 x 

5 metres 

63,250 


(Neuilly and Studio Parisiens, with five stages, do video 
and publicity film work only.) 


The above studios vary in price according to age, since 
space does not seem to be a deciding factor. The daily 
rates are for a bare studio only. All have cutting room, 
projection, and sound facilities. Prices for thqse come 
to: For sound it is 25,000 francs per day sans personnel. 
Cutting rooms are 18,000 to 25,000 francs per day. Pro¬ 
jection is 3,000 francs per hour. Electricity is 100 francs 
per kw hour during shooting and 50 during construction 
and preparation. A camera can be rented for 8,000 francs 
per day. 

Note: Studio space has been computed in metres (39 
inches to a metre) and prices in francs with 490 francs to 
the dollar. Prices are the rental rates per day. 

There are also seven large sound stages at the Victorine 
Studios in Nice, two in Marseilles and two in Bordeaux. 
Prices equal Parisian setups. 


WEST GERMANY 


West Germany’s film activity concentrates on three 
locations, Berlin, Munich and Hamburg, with smaller 
facilities in Goettingen (Northern Germany) and Wies¬ 
baden (near Frankfurt). Here, the 10 W-German studios 
with a total of 47 stages. 

WEST BERLIN 


CCC (Artur Brauner) 7 stages plus a compound of 35,- 
000 square metres. 

Sta^e 1: 500 square metres; 8.5 m high 

Stage 2: 410 square' metres; 1?.3 m high 

Stage 3: 660 square metres; 11 m high 

Stage 4: 1340 square metres; 13.6 m high 

Stage 5: 350 square metres; 5 m high 

Stage 6: 640 square metres; 8.5 m high 

Stage 7: 510 square metres; 5 m high 

Payroll staff: about 400; annual film capacity: about 30. 


UFA 7 stages plus a compound of 64.0C0 square metres. 
Stage 1: 655 square metres; 8 m high 

Stage 2: 800 square metres; 7 m high 

Stage 3: 500 square metres; 7.2 m high 

Stage 4: 240 square metres; 5.7 m high 

Stage 5: 1100 square metres; 9 m high 

Stage 6: 600 square metres; 10.7 m high 

Stage 7: 707 square metres; 8 m high 

Payroll staff: about 220; annual film capacity: about 22. 


ARCA (Gero Wecker) 2 stages with compound of 33,- 
000 square metres. 

Stage 1: 600 square metres; 12 m high 

Stage 2; 250 square metres; 8.5 m high 

Payroll staff: about 50; annual film capacity: about 12. 


MUNICH 


Bavaria Filmkunst at Geiselgasteig. 8 stages plus com¬ 
pound of 370,000 square metres. 

Stage 1: 522 square metres; 8 m high 

Stage 2: 815 square metres; 8.5 m high 

Stage 3: 815 square metres; 8.5 m high 

Stage 4: 940 square metres; 12 m high 

Stage 5: 900 square metres; 12 m high 

Stage 6: 700 square metres; 7 m high 

Stage 7: 700 square metres; 7 m high 

Stage 8: 290 square metres; 6.3 m high 

Payroll staff: about 850; annual film capacity: about 35. 

Carlton Filmatelier. 2 Stages. 

Stage 1: 418 square metres; 10 m high 

Stage 2: 265 square metres; 5 m high 

Payroll staff: about 25; annual film capacity: about 6. 

Arri Filmatelier. 2 Stages plus compound of 160,000 
square metres. 

Stage 1: 388 square metres; 10 m high 

Stage 2; 660 square metres; 11 m high 

Payroll staff; about ??; annual film capacity: about 12. 

HAMBURG 


Real-Film (Walter Koppel) at tVandsbeck. 10 stages 
plus compound of 10,000 square metres. 

Stage 1: 235 square metres; 7 m high 

Stage 2: _ 800 square metres; 9 m high 

Stage 3: 1000 square metres; 12.5 m high 

Stage 4: 516 square metres; 8.8 m high 

Stage 5: 265 square metres; 8.8 m high 

Stage 6: 349 square metres; 3.9 m high 

Stage 7: 500 square metres; 9 m high . 

Stage 8: 360 square metres; 7 m high 

Stage 9: 301 square metres; 7 m high 

Stage 10: 500 square metres; 9 m high 

Payroll staff: about 400; annual film capacity: about 10. 
(Continued on page 96) 
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, Continued from page 95 , 


Atelierbetriebe Bendestorf. 3 stages plus compound of 
5,000 square metres. 

Stage 1: 240 square metres; 7 m high 

Stage 2 : 240 square metres; 7 m high 

Stage 3: 1000 square metres; 14.5 m high 

Payroll staff: about 60; annual film capacity: about 7. 

WIESBADEN 


ITALIAN STUDIO FACILITIES 
ROME 

CINECITTA—14 stages 

No. 1—15 x 30 x 9.50 metres 
No. 2—20 x 40 x 9.50 metres 
No. 3—20 x 40 x 9.50 metres 
No. 4—15 x 30 x 9.50 metres 
No. 5—40 x 80 x 13.80 metres 


LEGHORN (Tirrenia) 

PISORNO—2 stages 
Features and tv films. 



AFIFA. (Part of old UFA property) 3 stages plus com¬ 
pound of 85,000 square metres. 

Stage 1: 800 square metres; 9 m high 

Stage 2: 750 square metres; 12 m high 

Stage 3: 250 square metres; 7 m high 

Payroll staff: about 150; annual film capacity: about 8 
(not much used'. 

GOETTINGEN 

Filmatelier Goettingen GmbF* 5 Stages plus compound 
of 20,000 square^ metres. 

x Stage. I: 210 square metres; 7 m high 

Stage 2: 250 square metres; 7 . m high 

Stage 3: 900 square metres; 8.25 m high 

Payroll staff: about 130; annual film capacity: about i0. 



STUDIOS AT BOMBAY 


Paramount: 1 stage. 

Basant: 2 stages; Have preview theatre & back projec¬ 
tion facilities. 

Central: 5 stages; Laboratory, 2 preview theatres also 
vaults. 

Famous Pictures: 2 stages. 

Famous Cine: 1 stage; Laboratory attached, 2 preview 
theatres, editing room and outdoor equipments. 
Filmistan Ltd.: 2 stages; Projection & editing facilities. 
Bombay Talkies: 2 stages; Laboratory attached. 

Jagriti: 1 stage. 

Jupiter: 1 stage. 

Jyothi: 2 stages. 

Kardar: 2 stages; Projection lab & storage facilities. 

M & T Films: 1 stage. 

Minerva:.3 stages. 

Modern: 2 stages; Air-conditioned sound stage for re¬ 
recording. 

Mohan: 4 stages; Laboratory attached (run on co-opera¬ 
tive basis by staff*. 

Rangmahl: 1 stage. 

Prakash: 3 stages; Run by staff on co-operative basis. 
Rajkamal Kalamandir; 2 stages; Laboratory attached. 

RK Film: 1 stage. 

Shree Sound: 2 stages: Recording & preview theatre. 
Shree Vishnu Cinetone: 3 stages. 

Shree Kant Studios: 1 stage. 

Raman: 3 stages: Laboratory attached. 

Premier: 2 stages. 

Shree Ranjit: 4 stages; Laboratory attached. 

Mehboob: 2 stages: Laboratory attached. 


No. 8—420 x 40 x 9.50 metres 

No. 9—15 x 30 x 9.50 metres 

No. 11—15 x 36 x 11.50 metres 

No. 12—10.50 x 18.50 x 7 metres 

No. .13—20 x 40 x 9.50 metres 

No. 14—20 x 40 x 9.50 metres 

No. 15—30 x 60 x 13.80 metres 

No. 16—9.50 x 41.50 for back projection 

No. x—23 x 41 x 7 for special effects 

Tank: 33 x 42—1.30 to 2.20 deep 

Tank: 160 x 60—average 2 m. deep 

Studio also has some 400.000 square metres free ter¬ 
rain for constructions, plus full range of accessory facili¬ 
ties and technical equipment. Large number of American 
spectacles have been shot here, latest being Metro’s 
“Ben Hur.” 

TITANUS FARNESINA—5 stages 
No. 1—45 x. 20 metres 

No. 2—60 x 20 metres 

No. 3—50 x 20 metres 

No. 5—45 x 20 with tank 12 x 10 x 4 

No. 6—25 x 20 with wings of 12 and 40 m. 

Studio also has some 90,000 sq. metres of free terrain 
for outdoor set constructions, plus full range of additional 
facilities and technical equipment. 

TITANUS APPIA—6 stages 

No. 1—14 x 40 x 9 metres 
No. 2—14 x 50 x 9 metres 
•No. 3—50 x 25 x 21 metres 
No. 4—10 x 14 x 8 metres 
No. 5—15 X 30 x 12 metres 
No. 6—40 x 25 x 15 metres 

TITANUS TUSCOLANA CCentro Sperimentale)—3 stages 
No. 1—48 x 24 metres 
No. 2—16 x 24 metres 
No. 3—44 x 22 metres 

PONTI-DE LAURENTIIS—5 stages 

No. 1—21 x 25 x 8.50 metres 
No, 2—32 x 14 x 8.50 metres 
No. 3—27 x 30 x 9.50 metres 
No. 4—30 x 13 x 8 metres 
No. 5—20 x 20 x 10 metres 

In addition to full range of studio and technical facili¬ 
ties and equipment, studio has some 16,000 sq. metres of 
free terrain for outdoor constructions. 

RIAMA (once SAFA-PALATINO)—3 stages 
No. 1—35 x 16 x 9.50 metres a 
No. 2—28 x 11 x 7 metres 
No. 3—60 x 25 x 14 metres 


CHURUBUSCO STUDIOS—Calzada de Tlalpan y Rio, 
Mexico, D. F.—lias modern sound stages and plana to 
increase present facilities. Will have total of 16, pos¬ 
sibly more sound stages. 

SAN ANGEL INN—Antigua Carretera de Acapulco '232 
Mexico, D. F.—Second in importance but is moderniz¬ 
ing facilities. Twelve sound stages. 



EASTERN STUDIOS, KARACHI 
Rental charges per 8 -hour shift: $150. 

Stages: three, all sound proof. Sizes; 150' x 60' x 35', 
100' x 50' x 25', 80' x 40' x 25'. Stage 1 and 2 are used 
for shooting purposes, stage. 3 (double wall room 
within a room type construction) for music scoring. 
This stage hast polycylindrical commex surfaces. It 
alio serves as preview theatre. 

Machinery 

Sound: 1 Gaumont Kalee 35m synchronous magnetic 
recording equipment, 1 Gaumont Kalee 35m photo¬ 
graphic sound fine grain recording equipment, 1 Hallan 
portable synchronous magnetic recording equipment, 
facilities for mixing three photographic tracks simul¬ 
taneously, one Gaumont Kalee 20 Tandum projector 
with 2 sound Follower Heads. 30 watt amplifier rack, 
single to three phase Static Convertor for Sound Re¬ 
corder. 

Camera: 1 35m Newall camera bliihped with 25, 35, 
40, 50, 75 and 100 m lenses. Taylor. Hobson bloomed 
lenses camera driven by a three phase synchronous 
motor or a 12 V.D.C. Battery motor; two 25m Arrifex 
camera blimped with 400 or 200 feet magazine boxes 
with 20, 50, 75m and 6 ii" and 8 * 2 " lenses, camera 
motor and spring motor; one Edmonton dolly; on# 
Rolling Triped; filters for camera, single to three phas# 
static convertor for three phase motor of the camera; 
one complete back projection equipment with B.P. 
screen: one 35m Newall camera complete with sound 
proof blimp. 

Lighting: 100 Watt Intv Dinky Arnold & Ritcher (4), 500 
Watt Spotlight Hewit (4), 500 Watt babies Arnold & 
Ritcher (20', 5.000 Watts Arnold & Ritcher (4), 5.000 
Watt Skypans Hewit (4'. Light Banks containing 5,000 
Watt bulbs Molt Richardson <2>. 500 solar spot baby 
lights G2), 2 K.W. solar spot light (12», 5 7.2 solar 
spot lights ( 2 '. 


STUDIOS AT POONA 

Dqccan: 3 stages: Laboratory attached. 

Navyug: 2 stages; Laboratory attached. 

£rabhat Film: 5 stages; Air-conditioned laboratory. 

STUDIOS AT CALCUTTA 
Associated: 2 stages. 

Aurora Film: 3 stages; Laboratory attached. 

Calcutta Movietone: 2 stages. 

East India Film: 2 stages. 

Eastern Talkies: 2 stages; Laboratory attached. 
Indralok: 1 stage. 

Indrapuri: 7 stages; Laboratory attached. 

National Sound: 2 stages. 

New Theatres: 3 stages; Laboratory attached. 

Radha Films: 2 stages; Laboratory attached. 

Sharat Lakshmi: 4 stages; Laboratory attached. 
Technicians Studios: 3 stages. 



Ardmore Studios, Bray. Co. Wicklow: 12 miles from 
Dublin. Two stages: ICO ft. x 80 ft. x 30 ft. (1 with tank 
24 ft. x 20 ft. x 9 ft.). One stage 60 ft. x-50 ft. x 25 ft. 
Dressing-room blocks, administration buildings, work¬ 
shops, recording theatre and all usual equipment. 

Studios, located 12 miles from Dublin, are operated by 
company headed by Emmet Dalton and Louis Elliman. 
There are three stages in operation, two of 100 ft. x 80 
ft. x 30 ft. and a third 60 ft. x 50 ft. x 25 ft., together 
with full sound recording and all ancillary equipment. 
Unusual position is that pictures made in these Irish 
studios can be rated as “British” for purposes of. qualify¬ 
ing for. quota and share in Eady Fund disbursements. 
Raymond Stross is due to lens “A Terrible Beauty” at 
Ardmore this Spring, and he will be followed by Carl 
Foreman's production of Liam O’Flaherty’s “Insurrec¬ 
tion.” 



TOTAL NUMBER OF ITALIAN FILM STUDIOS .. . 16 

Of these, 12 are in Rome, 4 elsewhere 

TOTAL NUMBER OF SOUND STAGES IN ITALY.. 58 

Of these, 50 are in Rome, 8 elsewhere 

ITALIAN LAB FACILITIES 
TOTAL ITALIAN DEVELOPING AND PRINTING 

LABS . .. 13 

Of these, 10 are in Rome, 3 elsewhere 

ITALIAN DUBBING FACILITIES 

TOTAL ITALIAN DUBBING STUDIOS . 15 

Of these, II are in Rome, 4 elsewhere. 


CENTRO INCOM—2 stages 

No. 1—32 x 16 x 10 metres 
No. 2—24.50 x 12 x 8 metres 
Tank: 20 x 8 x 43 metres 

Labs, plus full range of other facilities and equipment, 
with over 15,000 sq. metres of terrain free for outdoor 
constructions. Also specializes in advertising shorts, 
newsreel production, educational films, and documen¬ 
taries. 

DE PAQLIS (INCIR )—6 stages 

No. 1—16 x 16 x 16 metres J 

No. 2—26 x 16 x 16 metres 

No. 3—32 x 16 x 16 metres 

No. : 4—20 x 14 x 16 metres * . 

No. 5-^36 x 20 x 16 metres 
No. 6—103 x 45 x 23 metres 
Some stages have tank facilities. Studio also has som# 
60,000 sq. metres of terrain for outdoor constructions. 

JSTITUTO NAZIONALE LUCE—2 stages 
No. 1—33 x 13 metres 
No. 2—32 x 22 metres 

Studio has own labs, full range of technical facilities, 
including shooting of scientific documentaries, as well as 
2,000 sq. metres of open space for outdoor constructions. 

INTER FILM STUDIO (Grottaferrata)—2 stages 
No. 1—17 x 25 metres 
No. 2—15.50 x 25 metres 

SPES—1 stage 
CAPITANI—1 stage 

NOTE: Prices on all Roman studio facilities are regu¬ 
lated by a 1952 convention, but it's accepted gractice for 
companies desiring to rent space and/or equipment to 
negotiate final rentals time by time, with often very 
sizeable discounts granted by most studios, depending o 
length of rental period, amount of space and equipment 
involved, and method of payment. 

OTHER ITALIAN STUDIO FACILITIES 
MILAN 

ICET—2 stages 

No. 1—36 x 15,50 metres 
No. 2—36 x 15.50 metres 

DONATO—1 stage 

16 x 12 x 8 metres 
Mostly tv and publicity film work. 

TOR IN 

FERT—3 stages 

No. 1—31 x 23 metres 
No. 2—28 x 16 metres 
No. 3—44 x 30 metres 
Mostly tv and publicity, some feature work. 


Laboratory: 2 processing plants with negative film out¬ 
put 10.000 ft. with 14 mts. development time, and 
positive film output 3,000 ft./hr. or with 4 mts. develop¬ 
ment time; one 35m Bell and Howell Printer; 2 Arrl 
editing tables (have facilities of editing photo¬ 
graphic and magnetic sound track along with picture); 
one synchrometer four way and two way; two grading 
tables 35m; 2 Gaumont •Kalee projectors for rush 
prints; one silver recovery plant; chemical analysis 
laboratory with sensitometer, densitometer and P.H. 
meter for sensitometric purposes; one 35m Bell and 
Howell Printer with automatic falling device arid sub- 
little printing arrangement. 

Complete preview theatre projection equipment. 

SHAHNOOR STUDIOS, LAHORE 

Rental Charges: per 8-hour-shift—$150. 

Stages: three, all sound proof. Sizes: 100' x 40', 125' x 
75', 100' x 40'. One projection hall. 

Machinery: Sound recording equipment RCA PM 51, RCA 
recorder Mixer, studio channel PR 18 RCA, tape re¬ 
corder, 2 complete cinema projectors with extra sound 
head and speakers, back projection,' Debri printer 
camera (2 sets', Eymo camera (4), 2 sets editing rooms 
complete with fpll equip, omt, still cameras ( 2 -), 2 
electric generators, 2 automatic, laboratories. 

The studio has also complete lighting arrangements 
as listed in the Eastern Studios details. 

MALIKA STUDIOS, LAHORE 

Rental charges per 8 -hour shift: $ 100 . 

Stages: Two, average size, soundproof. 

Machinery: N.C. Mitchell camera, Westrex Electric sound 
system, magnetic tape recorder, editing .tables and six 
way channel mixer; RCA sound system, Debrie and 
Eymoe camera’s, arc lamps, big, small and baby lights, 
complete laboratory equipment. 

EVERNEW STUDIOS, LAHORE 

This studio is divided into two sections—the old and 
the new. At the old studios there are two stages of lO' 
x 60' and 85' x 45'. Rental charges per 8 -hour shift ar# 
$90. 

Machinery: (old studios) RCA sound recorder, Mitchell 
camera 35m, Debrie, Super Parvo 35, Arriflex cam¬ 
era for outdoor shooting, recori-rerecording machine, 
fully equipped laboratory, electric saw and electric ma¬ 
chinery for woodwork, generator 5 K.W. and electric 
spray machine. ^ 

Note: The new Evernew Studios has the latest machinery 
for all technical departments, huge stages and a color 
processing laboratory. 

(Continued on page 97) 
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Estimated Production Budgets jj 

[IN ARGENTINA] 


»»»♦»+ ♦ ♦♦♦♦ ■ ♦< 




Buenos Aires. 

As supplied by one of Argentina’s most lively young executive pro¬ 
ducers, the production cost figures for a black and white, or color fea¬ 
ture In Argentina today are as follows: 


Personnel—shooting . 

gets (personnel & materials) 


Wardrobe, properties & miscellaneous 

Location. -............ . 

General Expenses .. 

Raw stock & laboratory .. 


Black & White 

Tinted 

Min. 

Maximum 

...$ 5,000 

$ 10,715 

... 3,430 

13,000 

... 3,750 

6,430 

... 4,300 

6,430 

... 6,000 

14,300 

... 2,143 

4,300 

... 1,430 

7,143 

... 1,430 

6,430 

... 6,000 

10,000 

<.. 100,000 

30,000 

. $133,483 

$108,748 


Gross return ........ $143,000 

Net return (less 30% taxes) ... f ....... ... 43,000 

Subsidy (industrial recuperation) 

from National Screen Institute' ....... ..... 3,000 

Net return domestic market...71,430 

Net return foreign market . ... .. ? 

These costs are calculated at today’s exchange rate of close on 70 
pesos to the dollar. Inflation Is rampant, and a week from now could 
send these figures out of line. 

At the International Film Festival the Mar del Plata Tourist Bureau 
circulated a printed brochure listing available studios and Indicating 
costs of producing an “A” class feature at $100,000. The folder was 
printed in EngflSh, French and German, obviously drafted by a trans¬ 
lator not really familiar with any of those languages. 

The crisis in the Argentina Industry is so acute one young starlet, 
who made a hit in her first screen appearance, accepted a fee of $60 
for her second attempt. 


Charming, Easy-Going Uruguay 


FILMS SHOW MONTHS EARLIER THAN IN 
NEARBY ARGENTINA —HOUSES ON GRIND 
—JUST POP IN—LIFE CAN BE BEAUTIFUL 
AWAY FROM ‘NATIONALISTIC’ ENVIRONS 

-— -By NID EMBER- 


BRITISH FILM WOULD 
WIN TV, m PATRONS 

London, April 14. 

First picture in a project de¬ 
signed to capture television viewers 
in the U.S. and theatrical audi¬ 
ences elsewhere went into produc- 
duction today (31) at the MGM 
studios, Elstree. Titled "Dark as 
the Night,” it’s a 90-minute pic 
budgetted at about 200,000 and 
financed largely by CBS, with 
Michael Wilding, Laraine Day, 
Dennis Price, Bill Owen and 
Jackie Lane heading a cast di¬ 
rected by Terence Young. 

Nicole Milinair, who’s producing, 
claims she is creating a precedent 
in thus aiming deliberately at both 
the tv and theatrical markets, stat¬ 
ing: “I think it’s time a link should 
be made between the two indus¬ 
tries Instead of their fighting 
against each other.” She aims to 
complete the film in five weeks and 
get it rated as British quota. 

"Dark as the Night” fits into 
Miss Milinair’s plan to make a 
skein of 90-minute pix, each em¬ 
ploying top players and directors, 
under the overall title "Cities of 
the Night.” She’s planning to pro¬ 
duce one in Italy, another in 
France and one in Germany. 


HARRY NORRIS QUITS RANK 


Resigns as Worldwide Chief Of 
Distribution 


London, April 14. 

Harry Norris, worldwide chief of 
Rank distribution and assistant 
joint managing director of the. 
Rank Organization, resigned today 
(Tues.) effective April 30. Norris, 
who is not being replaced, w 7 as 
managing director of Rank Film 
Distributors and Rank Overseas 
Film Distributors. 

Colan MacArthur, Rahk’s resi¬ 
dent director in Latin America, 
takes over as head of overseas dis¬ 
tribution from May 1. 

Scot Couple Hasn’t Missed 
Theatre in 46 Years 

London, April 14. 

Mr. and Mrs. James Cooper of 
Ayr, Scotland, haven’t missed a 
show at the Ayr Gaiety for 46 
years. 

They have two regular orchestra 
seats at the theatre every Wednes¬ 
day and even fix their week’s holi¬ 
day so that it doesn’t clash with 
the theatre’s twice-monthly change 


Buenos Aires. 

From the entertainment angle 
Argentina and Uruguay are practi¬ 
cally a single market. Montevideo 
is but 30 minutes from B. Aires 
by plane, and since Peron was 
thrown out the planes shuttle back 
and forth almost every hour. Peron 
made it practically impossible for 
Argentines to cross to demoeratic 
little Uruguay, a police certificate 
was necessary'which cost a packet 
to the Interior Minister whose po¬ 
litical opponents had no choice but 
to travel by a clandestine route. 

Many Argentines are now get¬ 
ting their first glimpse of Monte¬ 
video after a 10-year absence. It 
establishes the how close-how far 
apart moral all over. 

Uruguay has progressed far more 
under liberty in the interval, than 
the Argentines could “smothered” 
by Peron. True', entertainment is 
on a circumscribed scale, because 
of the difference in population size. 
Argentina has something like 20 
million people, compared to Uru¬ 
guay’s 3,000,000 inhabitants. The 
average Uruguayan’s main preoc¬ 
cupation remains sport, especially 
football (soccer) and the wealthy 
Uruguayan ls*apt to fly over to 
B. Aires in search of entertain¬ 
ment. So there are few legit thea- 
j tres in Uruguay, and visiting talent 
is more numerous in the Summer, 
when there is an influx of tourists 
from Brazil and Argentina. 

Nevertheless, it is curious that 
most of Argentina's foremost musi¬ 
cians either of serious or of tango 
music, playwrights, actors and 
painters, just happen to have been 
\ bom in Uruguay. 

1 ! Pleasures of Travel j 

| By. contrast with their Argentine 
neighbors, Uruguayans are a happy- 
go-lucky, charming people. Such 
is the first impression on landing 
in Montevideo. Customs men are 
courteous, whereas across the 
Plate they go all out to make tour¬ 
ists unwelcome. The lack of over¬ 
crowding makes Uruguayan ex¬ 
istence easier; taxis are plentiful, 
accommodation easily found, trans¬ 
port is swifter. Though Uruguay 


Barcelona 
Madrid .. 
Bilbao .. 
Sevilla .. 
Valencia 


is at this time in financial and 
political doldrums, it forged ahead 
enough to have an adequate power 
system, so Montevideo is well lit, 
while B. Aires is shrouded in a 
near blackout. Most wonderful of 
all are the traffic lights which 
makes crossing ’’Monte’s” streets 
a pleasure instead of torture. 

Perhaps Uruguay’s small size ac¬ 
counts for the lack of arrogance or 
the “nationalistic” spirit so ap¬ 
parent in B. Aires. Uruguayans 
have no qualms about assimilating 
foreign words. They dub niteries 
"whiskerias new suburbs get 
called "Winston ChttrchiU” or 
"Franklin Roosevelt ,” while apart¬ 
ment buildings blossom out as 
"New ‘ York or "San Francisco ” 
palaces. Hilly topography, inci¬ 
dentally, gives Montevideo a re¬ 
semblance to San Francisco. 

Charm Is an asset which helps 
Uruguay’s main Atlantic Coast 
tourist industry. The rocky, in¬ 
dented coasts make Carrasco, At- 
lantida, Solis, Punta del Este or San 
Rafael so much prettier than Ar¬ 
gentina’s monotonously long sandy 
beaches. On the Argentine coast 
only Mar del Plata has rock. Tour¬ 
ists from Brazil and further afield 
have become Uruguayan coast pa¬ 
trons far more than the Argentines, 
land as a consequence Uruguayan 
shop windows boast many products 
which are commonplace in Ameri-] 
can homes, and now in Uruguay, 
but which are unprocurable to 
Argentines. 

Newest feature of the Monte- 
videan skyline is the Victoria-Plaza 
(Intercontinental Hotels Corp.), a 
square brick tower, facing the 
city’s main Plaza Artigas. A "must” 
for visiting Yanks, it’s not so pop¬ 
ular with South Americans, who 
prefer the Nogaro’s higher-ceil- 
inged, more leisured atmosphere, 
and restaurant which is rated 
M.Video’s best. Victoria - Plaza 
menus list dollar alongside Uru¬ 
guayan prices. Cover charge $1 
and steak at 85c mean little in 
Yank values, but are impossible 
to Argentine wallets. Both VP and 
Nogaro are ideally central, within 
arm’s reach of the main theatres. 


City 

Province 

Total 

143 

315 

458 

143 

52 

198 

18 

50 

68 

24 

112 

136 

40 

265 

305 


Uruguay lacks a screen industry, 
save as regards shorts production. 
One small studio, Orion, is owned 
by Juan and Alberto Roca, but 
there are six State-operated stu¬ 
dios producing documentaries and 
educational films. Alberto Miller 
is acclaimed as TJruguay’s 31-year 
old screen genius. This young man 
started as an amateur Film Club 
member in 1948 and since won 
awards for his shorts, including 
"Montevideo, Story of an American 
City,” from cartoons by Raul Kap¬ 
lan, to "La Carreta” (The Bullock 
Cart) and "La Diligencia” (The 
Mail Coach). Miller’s understand¬ 
ing of the screen is proved by a 
refusal to embark on feature pro¬ 
duction-till he has experimented 
further. Uruguay has the usual 
agitators, lobbying in Congress for 
a National Film Protection Law. 
Miller put these in their place, 
querying why Protection is advo¬ 
cated before there is something to 
protect. Uruguayan producers, he 
said, are still individualist ama¬ 
teurs, unaware of the advantages 
of team work The Proteet : on Law 
did not prosper. For the time be¬ 
ing Uruguay’s connection with pro¬ 
duction is limited to the annual In¬ 
ternational Film Festivals staged 
at Punta del Este, under the in- 
(Continued on page 100) 

Exhibs-Busline Unite 

For Mutual Benefit 

London, April 14. 

British bus companies aren’t 
finding the goyjg too easy these 
days, same like cinemas. So the 
two are getting together on a joint 
promotion campaign involving a 
slogan such as “Go by bus—to the 
pictures.” 

Move was started by the Not¬ 
tingham and Derby Branch of the 
Cinematograph Exhibitors Assn, 
which contacted East Midland Mo¬ 
tor Services Ltd. about getting a 
slogan posted on the transport 
vehicles. Following through, the 
British Omnibus Companies Public 
Relations Cttee. got in touch with 
CEA hq offering space cn the rear 
comers of buses for free when¬ 
ever space was available. Only cost 
to the exhibs will be a split cn the 
poster-production bill, and eventu¬ 
ally an estimated 8,000 buses will 
be carrying the message. 

Meantime, CEA is still hoping to 
bring about the countrywide bet- 
tcr-biz campaign involving purvey¬ 
ors of candy, ice cream et al. as 
well as the movie interests. Whole 
matter had another airing yester¬ 
day (Mon.) when the five film 
trade associations had a routine 
get-together. 


(Provinces bear same name as capital cities). 


FILM HOUSES IN SPAIN 

[FIVE LEADING CITIES AND PROVINCES] 


Studio Facilities In Foreign Lands 


SPAIN 


MADRID 

BALLESTEROS—Garcia de Paredes 53—2 stages. 

No. 1—20 x 40 metres * 

No. 2—15 x 35 metres 
Total Space .. 1,325 sq. metres 

CINEARTE—Plaza del Cqnde de Barajas 5—2 stages. ~ 
No. 1— 

Ho. 2r —Sovered patio. 

Total Space .. 662 sq. metres 

CEA STUDIOS—Arturo • Soria 99 or Valdeiglesias 8— 
6 stages. 

No. 1—36.5 x 28 x 12 metres 
No. 2—28 x 24 x 12 metres 
No. 3—20 x 20 x 10 metres 
No. 4—24.5 x 20 x 15 metres 
No. 5—41.5 x 20 x 15 metres 
No. 6—20 x 12 x 15 metres 
Total Space . 3,598 sq. metres 

CHAMARTIN—Chamartin de la Rosa, Madrid—2 stages. 
No. 1—20 x 35 metres 
No. 2—20 x 35 metres 
Total Space . 1,400 sq. metres 


^^* Continued from page 96 
SEVILLA FILMS—Avda. Pio XII 2—6 stages. 

No. 1—26 x 30 x 14.5 metres 
No. 2—26 x 30 x 14.5 metres 
No. 3—20 x* 30 x 10 metres 
No. 4—24 x 36 x 15 metres 
No. 5—30 x 30 x 12 metres 
No. 6—14 x 20 metres 

BARCELONA 

IFI—Avda Marques del Duero 108—3 stages. 

No. 1—20 x 25 metres 
No. 2—23 x 8 metres 
No. 3—23 x 12 metres 
Total Space .. 960 sq. metres 

ORFEA—Parque de Montjuich—2 stages. 

No. 1—43 x 28 metres 
No. 2—27 x 27 metres 
Total Space . 1,933 sq. metres 


SWEDEN 


Filmstaden, Solna. Owned by Svensk Filmindustri, 
Stockholm. Built in 1920, later rebuilt and modernized. 
Four stages. Stage I: 130 x 80 - 25 (length x width x 
height, all figures in feet), Stage II: 98 x 60 x 25. Stage 
III: 79 x 56 x 21. Stage IV: 54 x 47 x 17. Capacity: 15 
feature films annually have been made in years when 
film production in Sweden was at the top. Films made in 


1958: Six feature films, 28 advertising shorts, 24 shorts, 
16 educational shorts for school use. 

Europa Studios, Sundbyberg. Owned by Europa Film, 
Stockholm. Built 1932. Three stages. Stage I: 34.5 x 14 
metres. Stage II: 28 x 14 metres. Stage III: 16 x 8.5 metres. 
Capacity: Around 10 feature films annually. Films made 
in 1958: Four feature films. 74 advertising shorts. Two 
short films. 

Sandrew Studios, Stockholm. Owned by Sandrewfilm 
and Sandrewbiografema, Stockholm. Built 1938. Three 
stages. Stage I: 18 x 30 metres. Stage II: 18 x 30 metres. 
Stage III: 9 x 20 metres. Capacity: Eight to 10 feature 
films annually, however, in end of -the 40s, when Swedish 
production was at the top, the Sandrew Studios had up 
to 20 feature films produced annually. Films produced in 
1958: Four feature films. 40 advertising shorts. Ten short 
films. • 

Nordisk Tonefilm, Stockholm. Owned by Nordisk Tone- 
film, Stockholm. Built 1943. One stage: 25 x 11 metres. 
Capacity: Around three to five feature films annually. 
Films made in 1958: Three feature films. 30 shorts. 11 
advertising shorts. 

Svensk Talfilm, Taby. Owned by Kinocentralen & 
Svensk Talfilm, Stockholm. Built 1948-49. One stage: 26 
x 16 metres. Capacity around four feature films annually. 
Films made in 1958: One feature film. 25 advertising films. 
Five shorts. 

Metronome Studios, Stocksund. Owned by AB Freja- 
film, Stockholm. Tw t o stages. Stage I: 30 x 9 metres. 
Stage II: 25 x.14 metres. Capacity: Around eight feature 
films annually. Films made 1958: Four feature films. Five 
advertising shorts. Studios were built 1946 as the Imago 
Studios, and became the Metronome Studios in beginning 
of the ’50s. 
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GO WITH NTA 
INTERNATIONAL 

...andyou always go first class! 
When you travel with NTA, you 
go in great company, the company 
which is currently setting the 
pace in virtually every field of 
entertainment. It's happening all 
over America.-It’s happening 
in the field of television with NTA 
films, living tape, and features. 

It’s happening through NTA pro¬ 
duced television, via NTA owned 
and operated stations,via NTA 
network, syndicated, and feature 
film divisions. It’s happening with 
NTA product, in motion picture 
theatres. Now it happens the 
world over. Now, for all the world, 

NTA INTERNATIONAL, INC. 

A Division of National Telefilm Associates,Inc. 

10 Columbus Circle, N.Y. 19, N.Y., JUdson 2-7300 

Atlanta, Boston, Chicago, Dallas, Memphis, 

Los Angeles, Minneapolis, San Francisco, 
London, Toronto, Montreal, Paris, Rome, Tokyo, 
Rio Ds Janiero, Sydney, Manila.. 
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staring enterprises presents 


a "sp lendi d entertainment for the entire family" no sex - no violence 


rdoing something and saying goodby and saying goodby and doing some¬ 
thing are both the same. H excerpt from'jack kerouao’s narration 


the 


beat 


generation 


written and narrated by'jack kerouac 

a S8 minute black and white entertainment shot oh looatlon In new york city 
entire, production supervised by robert frank, and alfred leslio 

... pull my daisy ... 


first line of theme song "pull ay daisy" ’ - sung by units ellis 

Jyrioe by elan ginsberg and Jaok kerouac - music by david * 


g string enterprises 34 third avenue new york 3 gr 3-1231 gr 3-7742 


Show-Going Uraguayans 

———m Continued from page 97 —. 

spiration of real estate promoters, i the suitability of the landscape for 
Tourists flock to Punta attracted future production ventures, 
by the screen ballyhoo, and inter-1 The lack of a screen industry, 
national producers file memos on r makes life simpler for distributors, 


whose headaches are mild com¬ 
pared to those of Argentine col¬ 
leagues. There are no State con¬ 
trols, either of admissions or ex¬ 
ploitation. A problem glimmered 
this year, sparked by the country’s 
difficult economic position. Film 
imports were suspended for some 
time, but as a matter of economic 
necessity, not of controls, the nec- 


The City of San Francisco 
welcomes interest and participation in its 
third annual INTERNATIONAL FILM FESTIVAL 
November 11 to the 24, 1959 
• . . a motion picture competition sponsored by the 


San Francisco Art Commission . 


QeoAxje, GlisUA.tnp.Uefi 


Mayor, 

San Francisco 


For further information, contact: 

SAN FRANCISCO INTERNATIONAL FILM FESTIVAL 
172 Golden Gate Avenue, San Francisco 2, California, U.S.A. 


essary exchange just wasn’t there. 

Prices may be a little high for 
the average Uuruguayo’s purse, 
with effect on attendance figures, 
which took a downward trend 3 
years ago. First-run houses have 
lost about one spectator in every 
seven. TV can’t be blamed, be¬ 
cause though there is now a video 
transmitter and plenty of aerials 
mark the skyline, programs are 
poor and can’t give serious com¬ 
petition to dimensional screen 
fare. 

Number of first-run houses in 
Monte has increased from 13 in 
1954 to 14 in 1955 and 15 in 
1955-57. 

A casual visitor in Montevideo 
has no difficulty in purchasing ad¬ 
mission to any first-run film-thea¬ 
tre, and only on rare occasions are 
there queues. This is mainly due 
to the “continuous” system of per¬ 
formances, each exhibitor fitting in 
as many daily performances as the 
duration of the picture allows. 
Mostly there are five-six perform¬ 
ances daily on week-days, and two 
more on Sundays. Admission^ have 
increased from 1.19 Uruguayan 
pesos to 1.50 to 2.00 to 4.00, which 
is about 50c. One-fifth go to taxes, 
and exhibitor and distributor split 
the rest. Even with this year's 
suspension of imports, Uruguay 
has no backlog of films to catch 
up with and gets the American 
product long before Argentina, 


which has had to cope with “Pro¬ 
tectionism.” Thus Paramount’* 
“War and Peace” was released In 
Montevideo quite early in 1958 and 
held six weeks at the Plaza. “The 
Ten Commandments,” “Bridge on 
the River Kwai,” “Bonjour Tris- 
tesse,” “Nights of Cabiria,” “Rain- 
tree County,” were all released in 
Montevideo several months ago, 
but it will be some time before 
Argentine audiences enjoy these. 

Bernardo Glucksmann (Cinema- 
tografica Glucksmann - Cinesa) is 
the Grand Old Man of Uruguayan 
film business, and distributes for 
Allied Artists, RKO. 20th-Fox, 
Universal, London Films, Korda, 
Associated British, Pathe, Italsud, 
Argentina Sono Film, Cifesa, Fran¬ 
co London Films, Gomma Films, 
Isagor, and Peliculas Mexicanas. 
Glucksmann heads a major circuit 
which controls some 15 central 
first-run and neighborhood thea¬ 
tres. His major showcases are the 
Trocadero and Ariel. 

The Censa Circuit has 10 cen¬ 
tral houses, Including the 2,400- 
seat Censa, currently Montevideo’s 
largest. Saudec has another 11 
theatres, with another air-cooled 
house coming up. 

Both Metro Goldwyn Mayer and 
Paramount are represented by 
Adolfo Wallfisch, another film 
trade tycoon, though they are run 
as entirely separate entities. Loew 
owns a 1,051-seat Metro theatre in 
Montevideo. 


FILM and TAPE PRODUCER 

Interested in work abroad ... 

Extensive experience in Europe 
and Asia 

With two series presently running 
on American TV networks. 

Write: VARIETY, BOX V23 
154 West 46th St.. New York. N. Y. 
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Climate Favors So. Africa Drive-Ins 


Johannesburg. 

Despite the development and 
growing popularity of “live” show¬ 
biz entertainment in South Africa, 
film distributors here report no 
slackening of motion pictures. All 
affirm a steady volume of business. 
True, mediocre fare is immediately 
reflected in dwindling receipts. 

There are four major distribut¬ 
ing companies in South Africa: 

African Consolidated Theatres, 
releasing Columbia, United Artists, 
Paramount, Warner Brothers, Uni¬ 
versal, Allied Artists, J. Arthur 
Rank and British Lion-productions. 

20th Century-Fox, distributes 
for itself, RKO and Disney. 

Metro, self-distrib. 

Empire Films, which trades 
chiefly in British and Continental 
releases. 

Market area covers the Union of 
South Africa, the Central African 
Federation, South West Africa and 
Portuguese East Africa, and ex¬ 
tends as far northwards as Kenya 
(British East Africa), where the 
companies have offices In Nairobi. 

Eight large first-release houses 
operate in Johannesburg (capacity 
ranging from 1,000 to 2,570), seven 
in Durban, six in Port Elizabeth, 
four in Cape Town and two in East 
London cater to the needs of city 
audiences in the main centres, 
while strategically-situated second- 
release houses in the suburbs, usu¬ 
ally changing programs twice 
weekly, command excellent sup¬ 
port and occasionally serve as an 
outlet for pix not deemed up to 


By EVELYN LEVISON 

standard for first showing in the 
big central cinemas. 

Two-A-Day Policy 

In Johannesburg, two perform¬ 
ances daily, and from three to four 
on Saturdays are usual for the 
first-release houses; in the suburbs 
one performance nightly with two 
matinees during the week are the 
general rule. Cinemas throughout 
South Africa are closed on Sun¬ 
days. 

A notable aspect of industry 
progress in this country in recent 
years is the rise and growiM^popu- 
larity of the drive-in. starting 
with one experimental venture just 
outside Johannesburg on the road 
to Pretoria, there are now no less 
than 15 drive-ins alpng the Wit- 
watersrand, with the prospect of 
more to come. Some of these en- 
tei prises are owned by 20th-Fox, 
others are indie concerns. One 
combine, operating three al-fresco 
houses in Pretoria, has ambitious 
plans for expansion that cover the 
entire Transvaal. Climate here is 
ideally suited to out-of-door 
screening. Ozoners to date accom¬ 
modate from 500 to 1,000 cars. 
MGM Drive-In in Salisbury has 
capacity for 870 cars. 

Impact of American features Is 
as strong as ever although there is 
flourishing support for top-grade 
productions from Britain and the 
Continent. 

Audience reaction here is as un¬ 
predictable as most places. Discus¬ 
sions with the representatives of 
various companies on the type of 


pix most likely to succeed elicited 
one unanimous comment: the pub¬ 
lic will go for almost any type of 
film provided it has universal ap¬ 
peal, whatever that is. Accents, 
particularly those from the Deep 
South (i.e. Marlon Brando in “Say- 
onara”) are not usually popular, 
nor are war stories set in the 
Pacific or Korea, nor films with 
multi-racial casts. However, it is 
impossible to generalize on this 
subject since there is always the 
exception to prove the rule. 

Columbia’s award - winning 
“Bridge On The River Kwai,” 
which^ followed South Africa’s 
most spectacular runner “Around 
The World In 80 Days” at His 
Majesty’s Theatre, Johannesburg, 
a month ago, is playing to capacity 
after banking an advance equiva¬ 
lent to a full week’s takings. Al¬ 
though it is unlikely that “Kwai” 
will approach “Around The 
World’s” record-breaking 39 weeks, 
indications are that it will have a 
long and profitable run in this city. 
Various foreign stars have large 
and enthusiastic followings here, 
but their appearance in a film is 
no guarantee of success ... viz. 
Elizabeth Taylor in “Cat On A Hot 
Tin Roof,” which after an out¬ 
standing advance campaign arous¬ 
ing much interest, had only a three 
week run at the Metro Theatre, 
Johannesburg in contrast to 
“Gigi” which ran for six weeks at 
the same house. 

‘Marjorie Momingstar” proved 
to have strictly limited appeal, es¬ 


pecially outside the cities, and 
“Face In A Crowd,” despite ex¬ 
cellent notices, failed to draw the 
public. John. Ford’s “Rising Of 
The Moon” attracted so little at¬ 
tention that It had to be withdrawn 
after a few days. 

British Roots 

In towns like Port Elizabeth and 
Grahamstown in the Cape, with 
large English-speaking populations, 
there is a strong preference for 
first-rate British imports. In the 
mainly Afrikaans-speaking country 
districts of the Transvaal and the 
Orange Free State, broad comedies 
and meaty dramas are the best- 
supported fare. American musicals, 
provided they are not too Ameri¬ 
can (e.g. “The Pajama Game”) ap¬ 
pear to have an enthusiastic fol 
lowing everywhere. 

Among the most popular releases 
for African Consolidated Theatres 
in recent months were “Witness 
For The Prosecution,” J. Arthur 
Rank’s “Carve Her Name With 
Pride,” “The Prince And The 
Showgirl.” 20th-Fox successes in¬ 
cluded “Peyton Place,” “The 
Young Lions,” “April Love” and 
“Inn Of The Sixth Happiness.” 
Biggest grosser* for Metro were 
“Gigi” and “The Reluctant Debu¬ 
tante,” with “Merry Andrew,” 
“Brothers Karamazov,” “Les 
Girls,” “High Society,” “Raintree 
County” and “Seven Hills of 
Rome” all running an above-aver¬ 
age three weeks at the Metro, 
Johannesburg. 

Empire Film* Ltd. report 1958 
its best year ever. Under the guid¬ 
ance of managing-director William 
Boxer, thi* company has pro¬ 
gressed steadily v since its first 
cinema, the Monte Carlo, opened 



27th day, Tower, San Diego -14th day, Coronet & Twin, Dallas 

Paramount, Los Angeles Premiere, April 22th 


\ \ 



The Naked\Venus 


a story about Sove . . . and natural innocence! 


a gaston hakim production, 9119 sunset blvd., los angeles 


CR 4-8855 - CR 5-9135 


in Johannesburg in 1951. It now 
owns three houses in Johannes¬ 
burg, three in Cape Town, one In 
Durban, one in Pretoria and one 
in East London with wide dis¬ 
tribution and screening facilities 
in other centres. In line with the 
other companies, an office has been 
opened in Kenya (East Africa). 
British, French, Italian, German, 
Scandanavian and Russian pix have 
been released by Empire Films, 
and for the first time two Indian 
pix, “Boot Polish” and “Pather 
Panchali” gained first place in the 
Johannesburg Film Critics Award, 
a newly-created trophy which has 
also been won by another Empire 
Films product, Federico Fellini’s 
“La Strada.” 

Over the past year the company’* 
British releases registered the 
longest runs in Johannesburg— 
“Ice Gold In Alex,” 1(H^ weeks; 
“Carry On Sergeant,” eight weeks; 
“Woman In A Dressing Gown,” 
six weeks. French and Italian pix 
also rate high on the popularity 
list. Cinecitta’s “Madame Butter¬ 
fly” had a five-week run at the 
Monte Carlo, and response to the 
current offering “Parisienne” in¬ 
dicates a long and rewarding sea¬ 
son for this French import. 


To British Rims Made 
By Yank Subsidiaries 

London, April 14. 

An assurance that British films 
made by subsidiaries of American 
majors will continue to be en¬ 
titled to their full share of the 
statutory Eady levy under an 
amendment to the regulations, was 
given in the House of Lords last 
week after the question had been 
raised by Lord Archibald. Latter, 
is the president of the Federation 
of British Film Makers. 

The House of Lords was debat¬ 
ing two major amendments to the 
draft regulations governing the 
distribution of the statutory Eady 
coin. The first was to double the 
allotment to second feature films, 
legally designated as pix with labor 
costs not exceeding $56,000; and 
the second .defined eligible films, 
which are to be restricted to pic¬ 
tures “the maker of which was 
throughout the time, the film was 
being made, a person ordinarily 
resident in, or a company regis¬ 
tered in, and the central manage¬ 
ment of control of whose business 
was exercised in, the United King¬ 
dom.” 

In his Introductory statement on 
behalf of the government, the Earl 
of Dundee, Minister without Port¬ 
folio, said the main purpose of the 
second regulation was to exclude 
Commonwealth films from levy en¬ 
titlement although they would 
still retain their quota status. It 
would not, he explained, affect en¬ 
titlement, to levy of films made by 
subsidiaries of American compa¬ 
nies, as the definition given in the 
regulations was adapted -from the 
Income Tax Act, and if a com¬ 
pany was resident in Britain for 
tax purposes, its films would con¬ 
tinue to qualify for the levy. 

Speaking as a layman, Lord 
Archibald said he was a little wor¬ 
ried by the phrase “a company 
registered in and the central man¬ 
agement and control of whose busi¬ 
ness was exercised in the United 
Kingdom.” From the point of view 
of the layman it could well be ar¬ 
gued that the central management 
of such companies as Paramount, 
United Artists, 20m-Fox or Metro 
was certainly in the U.S. and not 
in Britain. He w r as sure the Board 
of Trade and the government did 
not want to jeopardize the status 
of British films made by these 
companies “but it would be a pro¬ 
found relief to the British film in¬ 
dustry as a whole and to Anglo- 
American production if we could 
get. a re-enformement of the as¬ 
surance which was offered and that 
there was no possibility of the 
registration of these films as 
British being challenged in the 
courts on a question of interpre¬ 
tation. The assurance was given. 

In regard to the first amend¬ 
ment, giving double Eady coin to 
second features, Lord Archibald 
thought it was “a mistake and a 
great pity” but did not oppose it. 
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Motion Picture Industry of Pakistan 


Motion Picture Industry In Pak¬ 
istan is, of course, an Infant com¬ 
pared to the film industry in other 
film producing countries. Only 12 
years ago the Indian sub-continent 
was one country ruled by the Brit¬ 
ish. In mid-August, 1947, the sub¬ 
continent became independent. But 
due to religious differences in the 
major communities, the Moslems 
and the Hindus, the sub-continent, 
in keeping with the wishes of the 
two communities, was divided Into 
two parts—Moslem Pakistan and 
Hindu India. 

When India was one country the 
motion picture industry was con¬ 
centrated in Bombay and Calcutta, 
part of Hindu India. The only city 
In the territory now comprising 
Pakistan which had an industry of 
sorts was Lahore, now the capital 
of West Pakistan. But the produc¬ 
tion facilities here were primitive 
compared to Bombay and Calcutta. 
Moreover when partition came 
there was a tremendous upheaval 
and there was mass migration of 
Hindus from Pakistan into India 
and of Moslems from India into 
Pakistan. Whatever film industry 
there was in Pakistan was dom¬ 
inated by the Hindus. Production, 
distribution and exhibition were 
all in their hands. With their re¬ 
turn to India the. film industry in 
Pakistan expired. . 

Pakistan as an independent coun- 
trv had other worries than a mo¬ 
tion picture industry. When con¬ 
ditions returned to normalcy, film 
personalities who had migrated to 
Pakistan from India looked around 
them for establishing the film in¬ 
dustry anew. The odds against them 
were heavy- Finance w T as not easy 
to get. studio facilities were ar¬ 
chaic. there was a dearth of tech¬ 
nicians. It amounted to a poor 
legacy of two studios, battered 
equipment and a handful of raw 
technicians. There were 250 
cinema houses in the country,, not 
in a very good condition, requir- 


Bj A. GHAFFAR 

Karachi. , and (b) Kaiser. The last named, 
however, Is not functioning al¬ 
though it was built a couple of 
years back. In Dacca the Studio Is 
owned by the Government. 

The Karachi Eastern Studios and 
the Lahore Shahmoor and Evernew 
Studios are well equipped with the 
latest machinery and they all have 
laboratories attached for process¬ 
ing black and white pictures. The 
Evernew Studios of Lahore have 
recently installed machinery for 
color processing and it is expected 
to function as soon as local pro¬ 
ducers embark upon making colour 
films. The Government owned 
Dacca Studios is also well equipped 
with uptodate machinery and lab¬ 
oratory. The other studios are not 
so well equipped but they all have 
laboratories and are quite suitable 
for the production of conventional 
black and white films. 

About 80 to 100 films are under 
plan—some shooting, some await¬ 
ing floor space and others in paper 
phase. 

There is very little of export 
market for Pakistani films as the 
quality is poor. The market that 
might be available is monopolized 
by India as its pictures are far su¬ 
perior. Until and unless the qual¬ 
ity of Pakistani pictures is im¬ 
proved, the export prospects will 
remain bleak. 

Over 300 foreign films are im¬ 
ported into the country annually. 
Of these about 240 are from the 
United States and the rest from 
Britain and European Continent 
(Italy being the major) and occa¬ 
sionally from Russia, Egypt, and 
Japan. 

Films from U. S. contmue popu¬ 
lar. Audiences fancy the spec-] 
tacular films. Heavy drama is not 
much appreciated. Gay musicals 
with plenty of gals thinly dressed, 
slapstick comedies, westerns, so¬ 
phisticated comedies, crime pic¬ 
tures and the rock-n-rollers attract 
good patronage. 

Among the releases w'hlch en- 


ing at an average almost ioo films! Joyed gojrf tote rut* lotte 
annually. 


Matters were obviously not 
bright for an industry which was 
required to meet the recreational 
needs of approximately 100 million 
picturegoers every year. 

Pakistan had to rely mainly on 


and Britain. The Indian films had 
the edge, language hurt U.S.A. and 
U.K. product. | 

In 1948 the first feature film was i 
made in Pakistan and since then 
the industry has been developing. 
Today about 40 to 50 features are 
turned out annually but the gen¬ 
eral standard of the films is poor 
compared to other countries. Gen¬ 
eral production, distribution and 
exhibition conditions have, how-j 
.ever, improved considerably and 
the stage has reached when quality 
pictures can be made. 

Onlv initiative and pioneering 
spirit is lacking. Those in control 
tend to set ways of thought, think 
that formula pictures are the need. 
In this counry a formula picture 
means the eternal love triangle 
story with comedy, tragedy, songs, 
dances all thrown together. Too 
many by now and people who can 
switch over to seeing American 
and British films. The Import of 
Indian films is restricted. Even- 
those who are not familiar with 
the English tongue now more and 
more patronize the English lan¬ 
guage films. 

In Pakistan there are only four 
stars who can be called “box of¬ 
fice” stars—one male and three 
femme stars. They are Santosh 
Kumar. Sabiha, Musarrat Nazir 
and Nur Jehan. respectively. But 
"they have practically no following 
outside Pakistan. Even at home 
people are *not as enamoured with 
them now as before because they 
star in almost 75% of the pic¬ 
tures and their roles are usually 
stereotyped ones. Their , market 
value is approximately *'$5,000- 
$7,000 per “picture. 

Among the American stars liked 
here are Marlon Brando, Gary 
Cooper, Elizabeth Taylor, Jerry 
Lewis, Victor Mature, Marilyn 
Monroe. Montgomery Clift, Cary 
Grant, Kirk Douglas. Brigit Bar- 
dot in her first ever picture shown 
in this country drew immense 
crowds. Sophia Loren, Gina Lol- 
lobrigida. Ingrid Bergman have 
some following. 

There are seven studios In Pakis¬ 
tan today—four In Lahore, two in 
Karachi and one in Dacca (East 
Pakistan). The Lahore Studios are, 
faT"Shahnoor, (b) Malika, (c) Ever¬ 
new and (d) Screen and Sound. 
The Karachi ones are (a) Eastern 


recent months were '"La Pari- 
sienne ,” “7 th Voyage of Siribad," 
“The Vikings ,” “Cat On a Hot Tin 
Roof" “Indiscreet" “Me And The 
Colonel ” and “SayonOra.” 

In 1958 two Russian films were 
imported but they failed miserably 


imported from Into,.America j at the boxoffice. On. ,« them. 


Othello ,” failed because of poor 
dubbing and defective sound. 


British Exhibs Stalled 
In 


London, April 14. 

After two long meetings, British 
Exhibitors have reached the con¬ 
clusion that there’s no acceptable 
national scheme that could be in¬ 
troduced to compensate financially 
the operators of cinemas forced to 
close. The compensation scheme 
committee of the Cinematograph 
Exhibitors Assn, produced a de¬ 
tailed report on its reasons for 
coming to such a decision. 

Getting down to hypothetical 
ways of raking in the money, even 
if a system were evolvable, it 
pointed out that if all 4,000 cinemas 
now remaining in business were to 
contribute, the average sum needed 
from each fat the rate of $14 a 
seat) would be $2,800. 

An alternative means of getting 
funds that was examined was 
levy on seat prices if the admis¬ 
sions tax was abolished In the April 
7 Budget. 

Suggestion put forward assumed 
that about $28900,000 would be 
needed to be raised in two years, 
the calculation then being that the 
government would have to collect 
a levy equal to two-thirds of the 
present admissions tax for 1959- 
60 and one-third for 1960-61. 


HUSTON'S MONTEZUMA FILM 

Yank Would Direct Pic About 
Aztec Emperor in Mexico 


Durango, Mexico, April 7. 

John Huston stated here that 
he will direct a historical spectacle 
based on the life of Montezuma, 
for any deviation from regularly 
Aztecs. Director long has the idea 
of doing a film on this personality. 
Production is slated to get under 
way in 1960. 

Research for authentic back¬ 
ground for screenplay will be au¬ 
thorized and Huston wants to have 
best "Mexican historians so that 
life and times of Montezuma’s era 
are carefully reproduced. One of 
researchers will be Eulalia Guz¬ 
man. 

There is wide divergence of 
opinion of Mexico’s past history, 
ancient heritage and its national 
heroes, among w'hom is Monte¬ 
zuma. Huston feels research and 
first draft of screenplay may re¬ 
quire at least six months. But 
since he is certain the Montezuma 
epic will be made, he is also scan¬ 
ning the talent scene for interpre¬ 
ters of roles. 

Alicia del Lago, who was in “Rai- 
ces,” has been proposed for the 
role of Malinche, the Indian mis¬ 
tress of Conqueror Cortez. Other 
Indian types include Jaime Fer¬ 
nandez and Ignacio Lopez Tarso. 


3 India-DEFA 
Co-Prods. Mulled 

New Delhi, April 7. 

Indian filmaker Rajbhans Khan¬ 
na is to co-produce three feature 
pix with the DEFA studio of Com¬ 
munist East Germany. One of them 
will have for its subject the “Ma- 
habharata” ancient Indian epic, 
while another will be about the 
late RabindraNath Tagore, famed 
Indian poet and 1913 winner of the 
Nobel Prize for literature. 

All three films will be in color. 
They will be written-produced-di- 
rected by Khanna. Locations will 
be divided between India and East 
Germany, with shooting costs split 
correspondingly between Khanna 
and DEFA. Latter will supply raw 
film (India has a shortage) furnish 
equipment, provide technical as¬ 
sistance' and developing and print¬ 
ing facilities. It also will do the 
final editing. 

Project necessitates considerable 
research, with co-operation on the 
East German end from Professor 
Walter Ruben of the German Acad¬ 
emy of Sciences. He is an authority 
in Sanskrit and visited India for 
celebrations of <2500th anni of 
Buddha. 


’25TH ANNI OF REP HOUSE 


St. Andrews' (Scot Golf Mecca) 
Theatre Still Active 


St. r Andrew- s, April 7. 

Byre Theatre, a former cowshed. 
and one of Scotland’s better known j 
little theatres, is celebrating its 
25th anni, and maintaining activity 
amid the current doldrums of stock 
companies. 

The building, which has housed 
more than 250 productions was 
once the cowshed of a local dairy 
farm. It stayed open all through 
the last World War. 

Thirty-six preems have been 
staged at the theatre, now re¬ 
decorated for the anni. Alexander 
Paterson, local scribe and author, 
is founder-member of The Byre, 
situated in this world golfing 
mecca. "" I 

New spring season here has teed 
off with Paterson’s own comedy, 
“The Witching Women of St. An¬ 
drews.” . 


Film Exports to India 


Year 

US. 

Britain 

Russia 

Others 

Total 

1946 .. 

.284 

58 

6 

_ 

348 

1947 .. 


36 

13 

_ 

313 

1948 .. 

.250 

29 

9 

5 

293 

1949 * .. 

.251 

33 

7 

3 

294 

1950 .. 

.225 

35 

15 

2 

277 

1951 .. 

.240 

39 

21 

12 

312 

1952 .. 

..248 

■47 

13 

29 

328 

1953 .. 

.. 215 

26 

2 

18 

261 

1954 .. 

.158 

17 

17 

17 

209 

1955 .. 

..._ 179 

23 

25 

46 

273 

1956 .. 

. 190 

26 

6 

12 

234 

1957 .. 


29 

8 

6 

• 187 

1958 .. 


32 

9 

-4 

240 


Bhutan: Last Frontier for Show Biz? 

[No-Nothing Land Never Saw Films] 

By AUSTEN NAZARETH 

New Delhi, April 14. 

Show business has virtually no more frontiers left to cross. 
But one of the very last remaining is that of Bhutan. 

This remote little kingdom, sheltering on the southeastern slopes 
of the gigantic Himalaya mountains, is virgin territory for the en¬ 
terprising impresario, if any, who can crack its formidable wall 
of isolation. It has no theatres, no cafes, no diskeries and, of 
course, no television. It has radio only as an official communica¬ 
tions channel—not as an entertainment medium. 

Fascinating details about this fabulous land were disclosed for 
the Press Trust of India wire service by a reporter who accom¬ 
panied Indian Prime Minister Jawaharlal Nehru on his recent visit 
to Bhutan. Folk singers and dancers entertained Nehru and hfe" en¬ 
tourage—their first foreign audience ever. 

The Bhutanese have their own characteristic music, and evince 
a fierce national pride in it. Bhutanese Prime Minister Jigme Dorji 
and other high officials were sore at a reference, in a Press Trust 
dispatch published in a Calcutta newspaper, to “Chinese music” 
played In Bhutan, until the Indian correspondent convinced them 
he had really wTitten “Bhutanese music” in his story and it had 
got garbled in transmission. 

Other facets of life in the mountain kingdom: The total number 
of stores in Bhutan can be counted on the fingers of one or, at 
most, both hands. Money is used, but barter is more important. 
Indian currency circulates, plus two Indian-minted Bhutanese 
coins, the dikchang (approximately one dime) and matang (about 
a nickel).. - 

Prices of goods are three to four times those in India. Bhutan 
has no wheeled vehicles (except for a 10-mile stretch near the 
Indian border); no police force; no colleges or high schools; no 
newspapers—and no critics. 


Yugoslavia Film Data 

Belgrade. 

During 1958 about 540,000 
cinema performances were held in 
Yugoslavia with an attendance of 
132 millions. There was 1,498 film 
theatres, of which 1,387 showed 35 
mm. films. There were 26 travel¬ 
ling unts, operating mostly in iso¬ 
lated and mountainous areas of 
Montenegro and Bosnia plus 37 
open-air situations and 54 for 16 
ram. films 

The number of houses in Serbia, 
Croatia and Slovenia are more or 
less equal. In'the other three re¬ 
publics—Macedonia, Bosnia, and 
Montenegro, the number of cine¬ 
mas is recognizably insufficient, 
and the Government is attentive 
to im proveJthe supply of equipped 
premises. 

Japanese Pix Lecturer 
Suggests Hiroshima’ As 
Likely Story of Japan 

Tokyo, April 7. 

A Japanese picture lecturer- 
critic who has been generally dis¬ 
appointed with American attempts 
to put Japan on film because of 
unlikely story material, suggested 
“Hiroshima” would make a more 
creditable entry. In referring to the 
John Hersey 1946 semi-documen¬ 
tary which depicted the impact of 
the first atomic blast on a selec- ; 
tion of Hiroshima residents, Prof. 
Hikaru Shimizu added: “I think it’s 
a very good story, but perhaps 
those in Hollywood don’t like to 
make it'\ 

The faculty member of Kyoto 
Technical College and lecturer at 
Kyoto Imperial University said: 
“I think it’s a good idea because 
people know too little about what 
the atomic bomb did in Hiroshima 
that’s an experience all people on 
earth must know because there 
must be no more Hiroshimas.” 

Asked if he thought such a pic¬ 
ture might present more debits 
than credits, especially where U.S.- 
Japan relations are concerned, 
Prof. Shimizu said: “That depends 
on how they make it.” 

Despite his fault-finding with the 
U.S. films that have been made 
here. Prof. Shimizu does not think 
it impossible for Americans to 
make an authentic picture about 
Japan. He emphasizes, however, 
the need for a solid story and a 
staff v of knowledgeable Japanese 
advisors. Of the American pictures 
made here that he has seen, “Bar¬ 
barian and the Geisha” (20th) rates 
the highest. 

The pageantry impressed him 
the. most in “Barbarian,” partic¬ 
ularly the palace interior scenes 
and the opening of the screens 
and the archery meet sequence. 
“It was a different approach as 
compared with Japanese -photo¬ 
graphy,” Prof. Shimizu said. “Di¬ 
rector John Huston' gave it a 
traveler’s point of view. He doesn't 
live here. He’s fresh. He gave us 
things we often miss.” 


Mex to Participate In 
Future Film Festivals 
On Basis of ‘Dignity’ 

Mexico City. 

Mexican participation in film 
festivals is to be on a basis of “dig¬ 
nity,” both in competing pictures 
and delegates of the industry, ac¬ 
cording to a joint statement issued 
by the Film Bureau and the Assn, 
of Mexican Film Producers. At thft 
Mar del Plata Festival in Argen¬ 
tina, “Age of Temptation,” treating 
on problems bf adolescent youth, 
was selected to represent Mexico. 
The Alfredo Ripstein Jr. produc¬ 
tion was given the green light. 

Talent contingent to Argentina 
was small, headed by Yolanda Var¬ 
ela and Victor Junco. Other stars 
could not go because of work com¬ 
mitments or vacation plans. Rodol¬ 
fo Landa, head of the National 
Assnr of Actors, and Modesto Paco, 
Pellculas Mexicanas rep in Argen¬ 
tina, represent other parts of thft 
Industry at Mar del Plata. 

For the Cannes festival, the se¬ 
lection finally narrowed down to 
"La Cucaracha,” script based on 
the Mexican revolution and star¬ 
ring Maria Felix, Pedro Armen- 
dariz, Dolores del Rio and Emilio 
Fernandez. Close up was Manolo 
Barbachano Ponce’s “Nazarin,” but 
it was nosed out since stellar roles 
are interpreted by foreign ele¬ 
ments. Ponce may go to Cannes to 
exhibit his film outside of the 
competition. 

There is huddling by the Film 
Bureau, the Tourist Bureau, thft 
Department of Foreign Relations 
and other federal offices to makft 
certain that the Review of Foreign 
Film* Festivals is a complete suc¬ 
cess. 

While it has not as yet been of- 
simultaneously in Acapulco and 
here. Date of festival may be 
moved back from October to No- 
ficially decided, event may be held 
vember or early December to avoid 
rain. 

French Variety Shows 
Click on Israeli Tours 

. Tel Aviv, April 7. 

Two French troupes are currently 
enjoying great success on country¬ 
wide Israeli tours. One is the Yves 
Montand show and the other is Les 
Compagnons de la Chanson. Les 
Compagnons combo is here for th« 
second visit while singer Yves 
Montand, managed by J. Ganettl 
and K. Ginzburg, is in Israel for 
the first time. 

The Yves Montand show was 
lucky to get Israel's finest concert 
hall, the Cultural Centre here. Th« 
3,000 seat house was sold out for 
eight performances. The show also 
played in Jerusalem, Haifa and 
smaller spots throughout Israel, 
also to capacity houses. Miss Mon¬ 
tand was accompanied by the Bob 
Castella band. 

Les Compagnons de la Chanson 
was booked into Tel Aviv’s older 
Ohel Shem Hall (1,000 capacity) 
and also toured all over the coun¬ 
try. Both offerings were under thft 
auspices of the French Embassy 
in Israel which cooperated in ar¬ 
ranging the Israeli visits. 
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Story Of U.S. & British Production 

[Made, Whole or Part, in Spain ] 

By HANK WERBA 

Madrid. 

1952—“Babes in Bagdad”: Danziger Brothers pioneer project with 
Paulette Goddard and John Boles' (UA)—British quota. 

1952 —“That Lady”: Story of Phillip II-and Princess of Eboli, pro¬ 
duced by Sy Bartlett, directed by Terrence Young and star¬ 
ring Olivia de Haviland and Gilbert Roland (20th-Fox)—Brit¬ 
ish quota, - 

1955—“Alexander the Great”: Written, produced and directed by 
Robert Rossen; four months of exterior and interior (Sevilla 
Studio) filming with Richard Burton, Claire Bloom, Fredric 
March and Danielle Darrieux (UA coproduction with C. B. 
Films). 

•“Around the World in 80 Days”: Cantinflas and Luis Miguel 
Dominguin dazzled natives of Chinchon. Late Mike Todd shot 
bullfight sequence only, director John Farrod (UA). 

“Zarak”: Irving Allen and Cubby Broccoli located lengthy ex¬ 
teriors in Spanish Morocco with Victor Mature and Anita Ek- 
berg, (Col)—British quota. 

1950 —“Pride and the Passion”: Cary Grant, Frank Sinatra and So¬ 
phia Loren trekked the Spanish countryside to get Stanley 
Kramer’s cannon to Avila. Peseta budget 90,000,000— i over- 
all $5,000,000 including 20 days of retakes, changed and add¬ 
ed scenes in Hollywood after 4V6 months. exteriors, natural 
interiors in Spain (UA). 

“15 Mysteries- of the Rosary”: Joe Breen Jr. shot 15 New 
Testament segments for television but sponsor Father Peyton 
(Family Theatre) now releasing in groups as theatrical fea¬ 
tures. Easter Week release here in six salles. 

^Action of the Tiger”: Van Johnson and Martine Carole in 
simulated Balkan exteriors shot around Granada. Terence 
Young (Zarak) directed this for Metro—British quota. 
•“Manuela”: Elsa Martinelli starred in this Ivan Foxwell pro¬ 
duction exteriored four weeks off Alfcante—British quota. 

1957— “Thieves’ Market”: Willy Wyler — Greg Peck project died 
aborning with a coronary, script and shelved after two months 
of preparation (UA). 

“Tip^ on a Dead Jockey”: Richard Thorpe directed Robert 
Taylor around Madrid and out at the suburban race track in 
10 brief location days (Metro). 

• “Across the Bridge”: Rod Steiger starred oh exteriors near 
Sevilla where Mexican-U.S. border substitute in good taste, 
saved J. Arthur Rank sterling—British quota (Rank). 

“Chase a Crooked Shadow”: Doug Fairbanks Jr. production 
basked in winter sunshine on Costa Brava exteriors for this 
Anne Baxter-Richard Todd starrer—British quota. 

“Seventh Voyage of Sinbad”: Producer Charles Schneer, with 
stars Kathy Grant and Kerwin Mathews and Dynamator Ray 
Harryhausen, shot all live action in Granada’s Alhambra, Ma¬ 
jorca’s caves and gorges, on Costa Brava’s famed S’Agaro 
beach and in the Guadarama Mountains for the peseta equiv¬ 
alent of $100,000. (Col). 

“Night Heavens Fell”: Brigitte Bardot, Stephen Boyd and Ali- 
da Valli went on pro-rata during extended shooting on exter¬ 
iors along the Malaga Coast and interiors at CEA Studios 
(Col). 

1958— “Sheriff of Fractured Jaw”; Raoul Walsh directed Jayne Mans¬ 
field and Kenneth More for British indie producer Danny 
Angel, financed 100% by 20th-Fox. Spain budget well under 
$200,000, including western main street and Indian village 
set construction 20 miles from Madrid (20th-Fox)—British 
quota. 

“John Paul Jones”: Producer Sam Bronston and director John 
Farrow took 4V4 months to lick a complicated and difficult 
spectacle production about a nice, simple naval hero (Robert 
Stack) on numerous exteriors and CEA Studio interiors. Fi¬ 
nal budget estimated at $4,000,000. (WB). 

•“Solomon and Sheba”: Practically two productions. First end¬ 
ed with Ty Power’s tragic death; then almost completely re¬ 
shot. 100,000,000 peseta costs and an overall $5,000,000 final 
budget with Lloyd’s picking up half the tab. Six shooting 
months of mangled production vicissitudes with biblical-type 
tragedy, drama and tragi-comedy. Produced at Sevilla Stu¬ 
dios by Ted Richmond for Edward Small thru UA. 

“Man Inside”: Allen mid Broccoli with Jack Palance and Ani¬ 
ta Ekherg on exteriors for weeks outside Madrid’s Edificio 
Espana (Col)-—British quota. 

“Bandit of Zhobe”: Allen and Broccoli in again for 15 days 
with Victor Mature on location in the big Madrid park, Casa 
del Campo—which, according to current ads, looks like India 
(Col) British quota. 

J’Sea Fury”: J. Arthur Rank, after shooting Costa Brava ; win¬ 
ter locations for “The Spanish .Gardnere” In 1957, returned 
with Victor MacLaglen and Stanley Baker for “Sea Fury,” 
the story of a Dutch tug boat (Rank) British quota. 

“Monty’s Double”: Maxwell Setton evenly diwded a fortnight’s 
exteriors between Gibraltar and the Algeciras environs—not 
too far from the location scene of “Man Who Never Was” 
(20th-Fox, 1956). Both British quota pix. 

1959—“It Started with a Kiss”: Rain stretched producer Aaron Ro¬ 
senberg’s three-week location schedule to four. Cast stars 
Glenn Ford, Debbie Reynolds, Eva Gabor and Gustavo Rojo. 
Now being directed by George Marshall on interiors at Cul¬ 
ver City (Metro). 

“Scent of Mystery": Mike Todd Jr. started lensing.in Malaga 
at Easter time, hopes to wind his tongue-in-check whodunit 
by the end of June and release with odors in selected salles 
come August (UA but not. confirmed). 


Talent Wiping Off Peronista Years; 
Argentina Film Comeback Slow 


IN PREPARATION 


“Son of Man”: Sam Bronston and John Farrow have started 
to prepare for a June start date. Their Bible spectacle, accord¬ 
ing to reports, will be shot In Cinerama entirely in Spain. 


FORTHCOMING 


“Scent of Danger”: A Douglas Fairbanks Jr. production for 
Warner Bros, with Dorothy Dandridge, Trevor Howard and 
Richard Basehart. 

“Gulliver’s Travels”: Charles Schneer in a Dynamation re¬ 
peat already blueprinted for Columbia. Columbia is also re- 
4 ported readying two other production junkets for this year— 
4 one a Sam Spiegel project for the Canary Islands. 

“Suddenly Last Summer’’; Sam Spiegel locationer with Eliza¬ 
beth Taylor who will continue the cameo tradition with a guest 
appearance in partner Mike Todd Jr.’s “Scent of Mystery.” 
“The Gladiators”; Yul Brynner’s Alciona Productions (UA). 
“Our Glorious Brethren”— Stanley Kramer (UA). {In I960]. 


Buenos Aires. 

Thanks to a determined refusal 
to improve their output the film 
producers of Argentina have nearly 
succeeded in making Argentinians 
anti-homeland. The price of cor¬ 
ruption during Peron’s time—when 
political angles made artistic know¬ 
how superfluous — shows in the 
yawns which too often greet Ar¬ 
gentine’s own features. 

It is true, of course, that other 
countries have “nursed” their na¬ 
tive studios with scarcely better 
results than here. It is also true 
that in whatever country there is 
a native production industry, there 
is likely to be pampering. But the 
pattern here is peculiar to the 
troubles of the country and the un¬ 
fortunate attempted solutions. 

The so-called “stars” of the 
Peron period, mostly built up by 
constant plugging in partisan fan 
magazines (with financial interests 
in local production), are so much 
in disgrace that their pictures 
can’t be screened. Sole exceptions 
are that pungent character actress, 
Tita Mefello, whose total lack of 
pretentiousness always endears her 
to the public; never having made a 
claim to saintliness, she would 
greatly disappoint if she attempted 
to act like a saint. Like all Argen¬ 
tine players today, she continues 
earning her living in legit, and was 
last year’s most successful legit 
actress. / 

More or less the same applies to 
comedian Luis Sandrini, who has 
lost fortunes producing his own 
films and plays. In 1958 he played 
three months in legit totally to 
benefit the Casa del Teatro (Vet¬ 
eran actors’ home), which wiped 
; out any possible complaints about 
{the past (Sandrini had actually 
been a victim of the dictator. He 
also recovered enough coin to risk 
it again in producing a picture in 
1959. Sandrini is practically 
unique in that he still has fans 
throughout Latin-America.) 

Hugo del Carril also continues 
active as actor-producer, having 
resumed tango vocalising to earn 
dough to finance picture produc¬ 
tion. He is inclined to resent criti¬ 
cism and qualify it as lack of pa¬ 
triotism. He will have his big 
• chance this year in “The Romance 
j of a Gaucho” for Internacional 
; films. 

{ As production is hazardous and 
j so many producers out of business, 

! the screen talent must run after 
i producers, and is willing to accept 
; percentage of other deals, to keep 
j in the public eye. Some players 
i are still owed money by the old 
bankrupt studios. Practically all 
must keep active in legit or tv, or 
starve, and even that work is in¬ 
termittent. 

A group of interesting young 
leading men came to the fore after 
the 1955 Revolution: Duillo Marzio, 
a sensitive and - intelligent legit 
actor, has . now obtained a scholar¬ 
ship to study legit production in 
Paris, but is delaying departure* 
to make yet another film. The 
chances are that some European 
producer will pounce on him, and 
he will be lost to the native screen, 
like Carlos Thompson (now popu¬ 
lar in German films) and Fernando 
Lamas, who stars in U.S. Marzio 
gravitated to the screen from Lit¬ 
tle Theatre Companies, as did 
Frank Nelson, who played several 
legit seasons with Luisa Vehil, and 
is now studying in Germany. Wal¬ 
ter Vidarte was a student in Mar¬ 
garita Xirgu’s National Comedy 
Theatre Academy in Uruguay, and 
made a hit in “Procesado 1040” 
(Sono). Leonardo Favio is another 
youngster who gained acclaim in 
“El Secuestrador.” Lautaro Murua 
is Chilean, but trained in Argen¬ 
tine Little Theatre Companies. His 
first success was in “Detras de un 
Largo Muro.” Other outstanding 
newcomers are Alfredo Alcon 
(“Zafra” the Argentine entry at 
Cannes). Enrique Fava, a fine 
character actor (Despues del Silen- 
cio) commands a big legit follow¬ 
ing. Alberto de Mendoza, had al¬ 
ready made a name in Peron’s 
time, but left to work in Mexico 
until after the dictator’s overthrow. 
His rating has increased ten-fold 
since, and after his success as the 
“boss” in “El Jefe,” he will be 
teamed in the Argentine-German 
co-production “Quiero Vivir Con- 
tlgo” with Susanne Cramer. 

Narciso Ibanez Serrador, son of 


By NID EMBER 

Actor - Producer Narciso Ibanez 
Menta and of actress Teresa Ser¬ 
rador, is most active as a legit and 
tv actor-producer, but because of 
studio stagnation has so far had 
no chance of doing screen work. 

All these are players of a dif¬ 
ferent stamp, with good training 
for legit, educated types, eager and 
anxious to learn more, who de¬ 
serve better parts than those that 
so far fell their way. 

On the distaff side the gap be¬ 
tween pulchritude and real talent 
is wider. The snag with most 
femme aspirants to screen fame is 
that almost all are born brunettes 
and transition to blondes gives 
them an artificial look. 

A few young actresses have 
emerged in the new era, but none 
quite as satisfactorily as the lead¬ 
ing men. Susana Campos (Rosaura 
a las Diez) has been given a big 
build-up, and proved, in “Detras 
de Un Largo Mure” that she had 
no objection to disrobing to get on. 
Isabel Sarli followed her example 
in'“Alto Parana” and “Los Saba- 
leros,” and is joyously hailed by 
certain rowdy fans for that reason. 
Inda Ledesma, (of Francisco Pet- 
rone’s legit production of “Cat on 
a Hot Tin Roof”) is a talented ac¬ 
tress, but has had no opportunity 
to prove it via the camera.® There 
remains Hugo del Carril’s protegee 
Gilda Lousek, and Elsa Daniel of 
“Isla Brava,” who are pulchritu¬ 
dinous, but not yet actresses. 

There a~e still the anxious vet¬ 
erans, such as the Legrand sisters: 
j Mirtha and Silvia, Olga Zubarry. 
Delia Garces, Nelly Penizza, Bea- 
triz Taibo and many others. Like 
character actors Santiago Gomez 
Cou," Francisco Petrone (now 


signed by Sono for “El Dinero de 
J Dios” under Roman Vin ly Bar- 
| reto’s direction), Guillermo Battag¬ 
lia, Orestes Caviglia (banned under 
Peron), Arturo GarciABuhr 'idem), 
Pedro Quartucci, Mario Fortuna, 
Ricardo Trigo, Tincho Zabala, all 
are anxious for work, but unless 
the Mar del Plata Film Festival 
succeeds in clinching co-produc- 
tion deals, they have scant chances, 
at least of -consecutive work. 

Directors 

Fernando Ayala, now at work on 
“The Candidate” and responsible 
for “El Jefe,” is currently judged 
the top-flight director, although 
Lucas Demare’s “Zafra” is the en¬ 
try for the Cannes Film Festival. 

Carlos Rinaldi (Salitre formerly 
assistant to Del Carril, has been 
picked to direct the German- 
Argentine coproduction which 
teams Susanne Cramer and Alberto 
de Mendoza, which is an enviable 
assignment, as it will be a tinter 
and shot in most beautiful sur¬ 
roundings. 

Leopoldo Torre Nilsson has 
earned orchids for his “La Caida” 
recently released, and “Alto Para¬ 
na,” directed by Catrano Catrani 
was one of the best grossers of 
1958, though that is not saying 
much. 

Scrint Writers 

Beatriz Guido can be considered 
be considered currently the scrip- 
ter most in demand, as a conse¬ 
quence of hits like “La Casa 
del Angel,” the morbid “El Secues- 
; tradou” and “La Caida.” Ulises 
! Petit de Murat has returned 
• from Mexico and was assigned 
: to write “1 Dinero de Dios” for 
Sono. Eduardo Borras and Sixto 
; Pondal Rios are tw other scripters 
currently " in the pomade.” 


Mexican, ^ftend: JleH Rut Bette*. 


By EMU, 

Mexico City, 

Mexico's film industry repre¬ 
sents an investment of over 70 
million pesos ($5,600,000) in studios 
and equipment, employs a labor 
force of approximately 4,000 work¬ 
ers. These run the usual gamut 
from extras to musicians, script¬ 
writers, technical workers and 
stagehands, cameramen, directors 
and stars. 

This concentration of workers 
produces an average of 90 films 
a year (based on production figures 
of the past five years). In some 
years, including 1958, total has 
gone up over 100. However, the of¬ 
ficial Film Bank (a dependency of 
the Dept, of State) which finances 
up to 50% of produgUon costs, has 
instituted measures that will level 
off production at around 84 pic¬ 
tures a year. Independents, seeking 
angels elsewhere, may still boost 
national production above the 
hundred mark. 

Officially, however, the goal is 
to up quality and reduce produc¬ 
tion totals to minimum levels. In 
certain official quarters the figure 
of 60 to 70 films a year has been 
proposed. There is a gathering 
tendency to boost quality through 
coproduction deals and, ultimately, 
receipts, Mexican production may 
stabilize at around a level of 60 to 
65 films annually. 

There are economic considera¬ 
tions for this, too. In the past the 
quickies (anything from musicals 
to horror, police, Mexican versions 
of oaters and “message” films) 
were produced on a budget of 300 
to 400,000 pesos ($24,000 to $32,- 
000). Today the selfsame two and 
three week quickies, lumped to¬ 
gether as “churros” (or lowest type 
of film entertainment) cost on an 
average of $800,000 pesos ($64,000), 
and costs are tending to go up. 

Since the Film Bank, anxious to 
boost quality of Mexican product 
so that it can gain prestige and 
markets on the international level, 
has recently decided that it will 
no longer grant financial aid to 
inept, quickly put together scripts, 
the general low levels of quality of 
Mexican motion pictures will tend 
to rise. Not that the quickies will 
be eliminated overnight for in¬ 
dependents claim they have a right 
to turn out their program fare— 
with this usually hitting best box- 


ZIWFY \ 

| office returns in provincial areas 
I of the republic only. 

| In the past few years there has 
: been a growing trend in Mexico to 
turn out multi-million peso films, 
the so-called super-productions, 
with budgets running anywhere 

■ from three to ten million pesos 
I ($240,000 to $800,000), and this top 
I figure may be exceeded this year. 
. In this group are such films as 
! “La Cucaracha” (selected to repre- 

sent Mexico at Cannes), “Cafe 
1 Colon.” the currently shooting 
j “Sonatas,” which has location shots 
' in various parts of Mexico includ¬ 
ing Yucatan and Veracruz as well 
; as in Spain, etc. 

An average budget for more 
serious productions, with shooting 
; time of at least four to five weeks, 
; now runs over the 1,500,000 pesos 
: '$120,000) mark. 

S Today, Mexico’s studio facilities 
j include only two majors: The 
! Churubusco Studios 'government 
; owned) and the San Angel Inn 
{Studios. Former has 12 sound 
stages and latter 8, although both 
i are planning to expand their facili- 
; ties. 

A few years back Mexico had 
{six studios, including the Azteca, 
j Cuauhtemoc, Clasa and Tepeyac, 

■ as well as the two above-mentioned. 
| These, except for Clasa, were out- 
| moded lots, using inadequate 
i equipment, and they were shut 
| down as producers called more and 

• more for modern studio facilities. 
!The Clasa Studios, government 
| operated, were last to shut doors 
| because of charges of “federal com- 
! petition” by exisiting private 
j studios. 

Film Bureau Frowns 
| In the past several years there 
I have been abortive attempts to re- 
{ open the Clasa Studios and to build 
I facilities at Tijuana (for use of 
! Hollywood production units prin- 
j cipallyh But the official Film 
j Bureau has frowned on all these 
: moves and not given its sanction 
' to any expansion at this time ; . 

I Last year, as far as can be 
, learned, for statistics in ’ Mexico 
j are often conflicting, delayed in 

• release or disguised, a total of 434 
| films were exhibited in first-run 
i houses in Mexico City, with half 
: this total (222) being Hollywood 

product. The rest included 103 
Mexican, 39 French, 23 Italian, 9 
Spanish, 19 British, 9 German, 3 
Argentine, 3 Russian, 2 Austrian, 
1 Swedish and 1 Greek. 
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Guatemala Lost to Mexico (Politics) 
But International Circulation Up 


By EMIL ZUBRYN 

Mexico City. 

Hollywood via its Motion Picture 
Export Assn, recurringly takes 
stock of its international marketing 
woes around '"the world* In a 
smaller way this sort of thing faces 
the Mexican film industry. External 
problems, pressures on currency, 
native politics all bear upon the 
export volume of the film made in 
this country. To wit: 

Last year the Guatemalan 
market had been lost due to an 
international incident involving the 
shooting of Mexican fishermen 
allegedly operating in Guatemalan 
waters. This led to a diplomatic 
break. The Cuban market because 
of revolution, Brazil because of 
currency deflation, Venezuela due 
to internal problems, have all cut 
back on exhibition of Mexican 
product. 

Actually the market for Mexican 
films in order of importance in¬ 
cludes Venezuela, Central America, 
Peru, Ecuador, Bolivia, Colombia, 
Cuba, Puerto Rico, the Dominican 
Republic, Chile, Brazil, Argentina 
and Uruguay. 

Distributors are looking more 
and more to development of 
European and Far Eastern markets, 
Cimex, the official distributorship, 
has branches abroad to plug na¬ 
tional product, and a segment of 15 
films, selected from a lot of 80, 
will be shown internationally this 
year, with first screenings in April. 
According to Cimex exhibition will 
be in major nations, with exception 
of the U.S., Spain, Portugal and 
the Philippines, 

In the United States Azteca 
Films as well as Clasa Mohme 
handle distribution of Mexican 
product, and there have been nego¬ 
tiations for Columbia to take over 
selected product, although of¬ 
ficially it is said that this situa¬ 
tion is still “being studied.” 

But of average of 80 films pro¬ 
duced annually, only around 50% 
achieve wide distribution outside of 
Mexico, with actual percentage 
varying according to markets. 

Miguel Aleman Jr., young son 
Of former president Miguel Ale¬ 
man, who may have entered the 
industry as a lark, as some thought, 
is today seriously working towards 
a conquest of markets in the Far 
East. It is chiefly through his ef¬ 
forts that an interchange between 
Mexico and Japan is currently tak¬ 
ing place. “Rashomon” was an 
excellent boxoffice draw here some 
years back and ‘‘Rickshaw Man,” 
now’ exhibited, is also doing ex¬ 
cellent business. 

Aleman Jr. said he will not only 
introduce other Japanese product 
in Mexico but also work for a film 
pact between Mexico and Japan. 
The few films that have been 
shown in the latter country have 
been favorably -received, Aleman 
Jr. said. But over and above this he 
dreams of developing a market for 
Mexican product throughout the 
Orient, although he does admit it 
will be a slow process. 

Apart from interchange of films, 
Aleman Jr. is also interested in 
coproduction deals with Japan. 

The trend to coproductions with 
other nations, including Hollywood, 
is being pushed here as a means Gf 
internationalizing the Mexican in¬ 
dustry and opening up foreign 
markets on a scale heretofore un¬ 
achieved. 


Producer of Mex Ball 

Champ Pic on Carpet 

Mexico City, April 14. 

George Pepper, UA producer 
turning out a film based on Mexi¬ 
co’s juvenile world baseball cham¬ 
pions, has run afoul of technicali- 
ities here. Producer arranged a 
sneak preview of his uncompleted 
film at the Teatro del Pueblo, a 
nabe house here. Instead of the 
usual three feature fare, public 
saw the uncompleted ‘‘The Little 
Giants” for I2c. 

Pepper said he had asked for 
audience permission to show’ film. 
But Jorge Ferrz'-z of the Film Bu¬ 
reau and the C.Mce of Public En¬ 
tertainments l. 2 d that producer 
pulled a here/ fccmuse official 
okay of these agencies is needed 
for any diviation irom regularly 
scheduled cinema shows. : 

i 


Yank Faves in Mexico 


Mexico City. 

Just now’ Frank Sinatra is hot as 
a boxoffice favorite in Mexico and 
blonde Kim Novak is in first posi¬ 
tion on the distaff side. 

Yul Brynner. since ‘‘The King and 
I,” has soared up for Mexican 
ladies of all ages. There were 
sighs of feminine disapproval at 
showings of ‘‘The Buccaneer” 
where the bald dome w’as disguised 
with wigs. 

John Wayne’s horse operas and 
adventure yarns also do well from 
year to year. The suave sophisti¬ 
cation of Cary Grant and the come¬ 
dies of Danny Kaye pay off at the 
boxoffice. Kirk Douglas, Tony Cur¬ 
tis, Burt Lancaster, Glenn Ford, 
Marlon Brando and Richard Wid- 
mark are other favorites. 

Clark Gable and Gary Cooper 
are old reliables, latter's oaters 
never fail to draw. Van Heflin 
and James Mason also have box- 
office value, although not in the 
top echelon. 

Henry Fonda, James Stewart, 
Gregory Peck, David Niven also 
rate, depending on film. For ex¬ 
ample, “12 Angry Men,” the ex¬ 
cellently presented story of the 
jury room, was not a boxoffice suc¬ 
cess here. James Stewart, a favor¬ 
ite, fails to draw in certain films, 
although currently exhibited “Ver¬ 
tigo” is doing fine. 

Tony Perkins name value Is ris¬ 
ing here and character actor Lee J. 
Cobb’s (in “The Brothers Karama¬ 
zov” ) depiction of the lecherous 
wining and wenching father made 
a particular hit with Mexican 
males and they are demanding 
more of Cobb. 

As for leading ladies, the favor¬ 
ite ones include Elizabeth Taylor, 
Debbie Reynolds, Lana Turner, 
Rosalind Russell, Joanne Wood¬ 
ward, Janet Leigh, Viyeca Lind- 
fors, Doris Day, Deborah Kerr, 
Audrey Hepburn, Kay Kendall, 
Pier Angeli, Mitzi Gaynor, Ava 
Gardner and Zsa Zsa Gabor. 


French, Italian 
Liked in Chile, 
Also Mexican 

By EDYTHE ZIFFREN 

Santiago. 

Film biz in Chile continues 
“satisfactory” with U.S. features 
maintaining traditional dominance 
despite expanding competition 
from European producers. Optim¬ 
ism is evidenced by the building 
of several new theatres during the 
past year here In the Chilean 
capitol. 

Chile is one of the Latin Amer¬ 
ican countries which doesn’t have 
television and there’s apparently 
little prospect that home screens i 
will arrive in the near future. The j 
government, faced with a rough 
economic situation, isn’t in the 
mood to permit the outgo of much- 
needed dollars for parlor installa¬ 
tions. Nor is the average Chilean 
probably in a position to finance 
sets. 

French and Italian films have 
made substantial inroads into the 
market, with the Bardot cycle 
leading the parade. Russia and the 
Iroii Curtain countries also have 
penetrated with their product in 
small way, Chile likewise is a 
market, for English, Swedish and 
Japanese features. Principal La¬ 
tin American product emanates 
[from Mexico whose pictures enjoy 
I solid following here. Argentina 
i gets some screen time but its 
know-how is deemed weak, 

Chileans go for the spectacle 
films as Par’s “Ten Command¬ 
ments” and UA’s “Around the 
World In 80 Days,” which have 
done smash trade and come back 
for re-runs. Dramas . usually are 
favored but the Bardot comedies 


have pulled In beaucoup pesos. 
American musicals have special 
audience whereas the Spanish- 
Mex nostalgic musical, “El Ultimo 
Cuple,” starring Sarita Montiel, 
has created plently of problems 
for distribs and these have been 
complicated by the devaluation of 
the peso. Admission prices have 
been upped but the cost of living 
went up 30% in 1958 and 3% in 
January, 1959, a hard level to 
match. 


Too Long Between‘Great’ 
Films, Mex Complaint; 
Few Stars Internationa] 

Mexico City. 

In the export of Mexican pic¬ 
tures, with few exceptions, Mexico 
has been noticeably weak in the 
past. Raul de Anda, head of the 
Assn, of Mexican Film Producers, 
in a realistic view' of the situation, 
explains that years ago the inter¬ 
national triumphs of “Maria Can¬ 
delaria” (1944) and “Enamorada” 
(1946) opened up the doors to | 
European markets. “But since we 
could not follow up these works 
of art with quality films, popular 
interest decreased. Today, on the 
basis of reciprocal agreements we 
are attempting to establish a con¬ 
tinuous current of exhibition, but 
the task is a prolonged and ardu¬ 
ous one.” 

Per de Anda, the chief difficulty 
iq Mexico lies in the fact that “we 
are embroiled in a vicious circle: 
the narrowness of our markets, our 
economic limitations which make it 
difficult to produce costly ; and 
spectacular super-productions, and 
the heavy competition from other 
producing centers.” 

There have been other boxoffice 
hits produced through the years 
in Mexico such as “The Pearl.” 
(1947); “Pueblerina,” (1949'; “El 
Rebozo de Soledad” (1952); 
“Raices.” (1955) and “La Escon- 
dida ” in 1956. Last year’s “La 
Cucaracha” on . a revolutionary 
theme and “Nazarin,” and “Flor de 
Mayo” are also above-the-average 
film fare;. 

An average of two or three out¬ 
standing films a year, according to 
; de Anda, can never resolve the 
problem of expanding international 
markets for the local industry It 
should be noted that in the above 
selection of films, the names of 
Maria Felix, Dolores del Rio, Pedro 
Armendariz, and Carlos Lopez 
Moctezuma are featured and re¬ 
peated in stellar roles. 

These are the top boxoffice 
names in Mexico today. In addi¬ 
tion, there is Captinflas (Mario 
Moreno) leading the array of Mexi¬ 
can film comics; Argentina’s Lib- 
ertad Lamarque who has been 
shooting in Mexico for years; 
i Arturo de Cordova, Luis Aguilar 
and Tony Aguilar. There are per¬ 
haps two dozen lower-echelon lead¬ 
ing ladies, most selected for their 
looks, such as Kitty de Hoyos, 
Loreno Velazquez, Christiane Mar¬ 
tel. Ana Luisa Peluffo, Silvia Pinal, 
Lilia Prado, Rosita Quintana, etc. 

; These do have a male boxoffice 
following but chiefly add glamor 
| to a film. Of the lot only Ana 
£uisa Peluffo is recently display¬ 
ing, that she has something more 
than a body. She got her start by 
disrobing before the cameras. 

Jorge Negrete and Pedro Infante, 
two favorite singers and interpre¬ 
ters of roles in the charro (Mexi¬ 
can cowboy) tradition, are dead. 
They had an enormous following 
in Mexico and in certain Latin 
American nations as well as in 
Spain. Today vying for their posi¬ 
tion of eminence, but not quite | 
making it, are Tony Aguilar and 
M. Aceves Mejia. 

Of all Mexican stars, only Felix, 
del Rio, Armendariz, Pinal, Peluffo 
and Moctezuma have a following 
Outside of Mexico, chiefly because 
thev have worked for producers 
in Hollywood, France, Spain, Italy, 
etc. Maria Felix has not made 
any Hollywood pictures but recent¬ 
ly there’s "been Interest. 

Other lesser Mexican stars, of 
course, do have a certain boxoffice 
value outside of Mexico, chiefly in 
Latin America and Spain. 


Sally NichoB Quits Par 

London, April 14. 

Sally Nicholl. for the last 17- 
years with Paramount, yesterday 
(Mon.) joined the casting depart¬ 
ment of the Eric Glass office. 

Mrs. Nicholl was casting di¬ 
rector, personal assistant to the 
chairman and technical adviser at 
Par. 1 
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Cinema Habit Ingrained, TV Thus Far 
No Menace To Spain’s Exhibitors 


By JOQUINA CABOLLOL 


MEXICAN CIRCUITS 


(Mexico City Homo Office*) 

Oscar & Samuel Granat, Fray S. 
T. de Mier 237 

Impulsora de Cines Independi- 
entes, S. A., Paseo de la Reforma 
503 201-A 

Teatros Nacionales, Paseo de la 
Reforma 503-404 

Teatros Trans de Mexico, S. A., 
Avenida Juarez 70 

Cadena de Oro, Avenida Insur- 
gentes Sur 453 (Gabriel Alarcon 
prexy) • 

Cia. Operadora de Teatros, Ju¬ 
arez 58 (Manuel Espinosa Iglesias, 
prexy) 

Exhibidores Metropolitanos, S. 
Ji an Letran 109 

Total number of all facilities in 
Mexico (including 16m placed at 
2,459. Of this total Cadena de Oro 
and Cia. Operadora de Teatros con¬ 
trol over 1,600 houses with individ¬ 
ual figures never released publicly 
for both chains. There m are ap¬ 
proximately 450 independent own¬ 
ers, with their numbers shrinking 
—rest are roadshow and non- 
theatrical facilities in schools , 
churches, etc.). 


Barcelona. 

I Television is only in its first 
[stage and though welcomed with 
enthusiasm, theatre business in 
Spain continues fine. Mass public 
dotes on the cinema and it is the 
habitual entertainment. Once a 
week is a must in big cities and 
in small communities all the pop¬ 
ulation goes to the picture show. 
If it is an average pic they go 
once, but if the film is above aver¬ 
age they often attend all screen¬ 
ings. 

Absence of Hollywood produc¬ 
tions during three seasons made 
audiences anxious to see “good 
American pictures”. -When these 
screenings resumed in August 
1958 people “ran” to see them. 
Some were a little disappointed 
because certain prints were old 
and showed the effect of time* 
However, as the season advanced 
more recent material came along. 
Among the 63 American releases 
exhibited were “Les Girls”, “To 
Catch a Thief”, “East of Eden”, 
“12 Angry Men”, “Bridge Over 
River Kwai”, “Friendly Persua¬ 
sion”, “Sayonara”, “Battle Cry” 
which were liked. Of a total cur¬ 
rent total of 191 features Spain 
had 47, France 30, Italy 29, Ger¬ 
many 25, Britain 23, Mexico 20, 
Japan two, Argentine two, and 13 
were co-productions. 

1 All Pix Are Dubbed [ 


Now There May 
Be Improvement 
In Argentina 

By NID EMBER 

Buenos Aires. 

Under the high-handed policies 
of Juan Peron exhibitors were the 
Peter robbed-blind to pay the Paul 
of Argentine studio production. 
That’s a sad tale, often detailed 
through the years in Variety. 
Slow amelioration is now the dis¬ 
pensation, the new authorities be¬ 
ing less prone to support the rank 
incompetence of some of the 
home-grown producers. 

At the present period Argen¬ 
tina’s film situation is helped by 
imported product, much of it 
from Europe and by the prospects 
of co-production with studios on 
the continent. 

Local producers have lately 
cashed in on some better releases 
"Detras de un Largo Muro” 
(Sono) (Behind the Long Wall) 
and “El .Jefe” (Aries) (The 
Chief), and appear to have real¬ 
ized the folly of relying on obliga¬ 
tory “Protectionist” policy. This 
summer (present time) they have 
been in quite a hurry to release 
their product, almost as soon as 
it is in the can, whereas in prev¬ 
ious years they would try and 
withhold release until they could 
get the cream of winter playing¬ 
time. 

There are ciuzently a dozen 
new domestic features ready for 
release, with another three polling 
and well advanced plans for an¬ 
other 13. All these apart from a 
number of unreleased pictures of 
the pre-1955 revolution crop, which 
the Screen Institute classified as 
undeserving of obligatory exhibi¬ 
tion. 

There are 11 studios in Argen¬ 
tina, the majority available for 
lease by Independent producers, 
amongst which there are- always 
.new' names. Several of the cur¬ 
rent major producers have no 
studios of their own, but always 
rent from such old outfits as San 
Miguel, Libertador, or Lumiton. 
The National Screen Institute re¬ 
fuses loans to producers w r ho still 
owe the State Banks on the gen¬ 
erous loans handed out under the 
Dictatorship, with the consequence 
that though the producers are 
actually the same, some work 
under new high-sounding names. 

The list of studios looks more 
imposing than it actually is, as 
equipment is antiquated and 
where a studio has been shuttered 
a long time under bankrnptcy 
proceedings, much of it has been 
pilfered away, while wardrobes 
etc. have fallen into decay. 


In Spain all imports are dubbed 
for which -there are all sort of 
facilities. In fact, this question is 
no longer discussed, as pix have 
been dubbed since 1933 and 
dubbing , here has attained a per-s 
fection which astonishes most 
foreign producers when they hear 
their actors speaking perfect 
Spanish. Madrid’s dubbing studios 
are Fono Espana, Artistas Reu- 
nidos, Chamartin. In Barcelona 
“La Voz de Espana”, “Parlo Films” 
and “Dipenfa S.A.” (Former 
MGM dubbing studios) operate. 
Now and again some fan magazine, 
and even some dailies, publish 
articles against dubbing but noth¬ 
ing comes of it Spaniards won’t 
accept sub-titles. 

All pictures in Spain are re¬ 
leased on a percentage basis 
which differs according to the 
quality and also the nationality of 
the production. Up to the present 
the highest percentage goes to 
American films. 

At present the Spanish star 
with biggest following outside 
Spain is Sarita Montiel, and she 
is also first at the boxoffice all 
over Spain. Carmen Sevilla, Lola 
Flores and Paquita Rico are well 
known In France and South Amer¬ 
ica. 

Jorge Mistral, Conrado San 
Marlin, Fernando Fernan Gomez, 
Vicente Parra, Pablito Calvo 
(Marcelino Pan y vino) are prob¬ 
ably tops within Spain. 

MEXICO-FOR-MEXICANS 
NEW DISTRIB TREND 

Mexico City. 

During the first quarter of 1959 
the Cadena de Oro (Gold Chain) 
of Gabriel Alarcon, signed a deal 
with Peliculas Nacionales granting 
50% of exhibition time to Mexi¬ 
can' product In this city; an average 
of 66% in the hinterlands- and in 
real rural communities up to 100% 
This is the first time in Mexican 
film history that a major chain 
has conceded such favorable terms 
to national product. While Ca¬ 
dena de Oro closely guards hypi- 
cal Mexican big biz secrecy) the 
number of houses it controls, the 
figure is in excess of 700. 

About the same number of thea¬ 
tres are controlled by the other 
inajor chain, headed by Manuel 
Espinosa Iglesias, Operadora de 
Teatros S. A. (Theatre Operating 
Co.). Here, generally, about the 
same exhibition ratio prevails 
though there may be a shade in 
favor of American product. 

Within the’ past five years the 
entire rental pattern in Mexico has 
changed. Where Hollywood once 
lionized the market, up to 100%* 
in many firstrun houses, the re¬ 
verse is true today. This does by 
no means mean that Hollywood 
will be shunted out of the ex¬ 
hibition picture. Fans demand to 
see them. However, competition 
for exhibition dates win get keener 
as time goes on. 
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INDIA: LESS STOCK, MODE FILMS 


—First Efforts to Export Hindu Features 
—Prohibition Favors Domestic Boxoffice 
—Soviet Product Loses Popularity 


By N. V. ESWAR 

Madras. 

The year 1958 was x marked by major contradictions. On the one 
hand there has been a cut of 40% in raw stock imports. The natural 
corollary of this reduction should have been a drop in production to 
the extent of the cut in imports. But paradoxically there has been an 
increase in film-making. . , 

During 1957, production of films by all studios in India totalled 293 
pictures in all languages. For 1958 the aggregate will be a few more 
than 300 films. While the latter figure is slightly higher than the pre¬ 
vious year’s tally, this stems from the industry’s move in shortening 
the length of films. 


12-Year Average; 261 Films 


Taking production figures for the last 12 years, Indian studios have 
averaged 261 pictures annually. Thus, the 1958 output is about 20% 
over the “average.” Despite persistent cries that an impending crisis 
would force thousands of workers out in the streets to starvfe, noth¬ 
ing of the kind happened. 

Dwindling domestic revenues have caused producers to look upon 
the outside world as a market. The dip in earnings at home arose 
primarily from the inclination of Indian audiences' to become more 
selective in their choice of product. ; ‘ 

•I 


Seek Overseas Bookings 


Efforts have been made to get a foothold In the African, Middle 
East and Far East territories. Particularly successful in those areas 
have been costume and mythological films. Often these pictures have 
paid off a major portion of their initial production costs from over¬ 
seas earnings. ? 

Nor does the producer have to wait until the picture Is in actual 
release before he recoups some of his expenses. For the practice of 
many Indian film-makers is to sell distribution rights on any film dur¬ 
ing its various stages of production. This helps any independent to 
roll his project with little initial capital. It’s the chief explanation why 
there are as many as 400 producers in India. 

Number of producers have visited overseas territories to familiarize 
themselves with the likes and dislikes of foreign audiences. Some co¬ 
productions resulted from these treks, notably the Indo-Soviet ven¬ 
ture, “Pardesi.” This, however, was received cooly and was banned 
in Singapore. - 

More successful abroad were such 100% Indian films as “Kabuli- 
wala," “Pather Panchali,” “Boot Polish,” “Aparajitho” and “Mother 
India.” Also acclaimed was the acting of I. S. Johar in the 20th-Fox 
release of “Harry Black and the Tiger.” These pictures have helped 
Instill confidence in the Indian producer that he can turn out pix for 
world screens. 

] Two CinemaSc opers Made [ 

While there has been some Improvement technically, the general 
-run of films has changed little. Sole exception has been use of Cinema- 
Scope in two Hindi pictures. Artistically, there were few advances. 
For a majority of producers were content to imitate Hollywood “B” 
films, within accent on sex and crime. Censors, however, took a mer¬ 
ciless attitude toward such product. # 

Traditionally, Indians In the North have been accustomed to out¬ 
door entertainment. The South Indian, on the other hand, has been 
tight fisted. Accordingly, patronage of films and other amusements 
in the South has long been limited; 

But 1958 saw a sharp decline in the northern boxoffice while the 
take at southern theatres was on the upswing. This stemmed from 
the fact that many women in the South ignored an age-old tabu and 
stepped out to pictures and other shows. Prohibition, too, has turned 
the younger generation toward theatres instead of pubs. . . 

Although there’s been a cut in overseas product, operations of for¬ 
eign ‘distributors had to be stepped up to meet an increasing demand. 
Shorter runs of Indian films led to a dearth of native product. Many 
exhibs found it necessary to fill the gap with British arid American 
pictures. 

Some theatres. Imbued with the old Indian trait of stretching out 
programs for hours, still show foreign films as double bills. This prac¬ 
tice is contrary to the declared policy of foreign distribs. But the lat¬ 
ter are circumvented when a nulnber of exhibs all book pictures on 
flat rental for the same date. 


'PROTECT'HOUSE 
f 


By IRVING R. LEVINE 


Influx of Settlers From Europe 
Making Australia a Lingo Market 


By ERIC GORRICK 


‘10 Commandments’ in Hindu Land 


Boxoffice champion of the year was “10 Commandments” (Par). It 
created history by playing 31 weeks at the Regal Theatre, Bombay. 
Among other lengrunners were “Don’t Go Near .The Water” (M-G), 
“Bhowani Junction” (M-G) and “Sayonara” (WB)." 

Dispelled in 1958 was the illusion that Russian or Continental films 
would dominate the Indian masses. After initial success of some So¬ 
viet pix, a majority of exhibs stopped booking them. Their, novelty 
had worn off, it was said, and audiences tired of them. 

Steps were taken to assure production of films considered suitable 
for children. Specifically. The Children’s Society in Delhi is turning 
opt a limited number of pix angled toward moppets and this policy 
is to be aided by various state and central governments. Children’s 
theatres were organized in some 20 of the nation’s principal cities. 

There was a strong interest in dance, drama and music shortly after 
India attained independence. But after an initial splurge, enthusiasm 
appears to have abated despite the fact that there’s a National Acad¬ 
emy of Dance, Drama and Music in Delhi with branches in principal 
states. 

While dancing has been taken up as a household art, the public 
taste for it seems to have reached a low ebb during 1958. The Little 
Theatre movement also* is languishing for want of support. Yet India 
showed considerable interest in western jazz, dance and other art 
forms as is evidenced in the large number of troupes which appeared 
here in the course of the year. 


Moscow. 

The film business Is booming in 
Russia! 

The situation is npt so much 
that so many people are going to 
the flickers but rather that there 
are so few houses to go to. 

In 1958 the Soviet Union, a na¬ 
tion of 205,000,000 people, ‘pro¬ 
duced a total of 760 films. This 
figure includes documentaries, 
travelogues, short subjects and in¬ 
structional films as well as full- 
scale feature films. 

Everything—from laying bricks 
to making movies—has a target in 
the USSR and under the seven 
year Economic Plan designed by 
Nikita Khrushchev it is planned to 
produce 900 films by 1965. 

Only now are new cinema houses 
coming into existence. For many 
years there were no more theatres 
in Moscow 7 than there had been at 
the time of the 1917 re^lution 
even though the capital’s popula¬ 
tion had multiplied many times. 
With the Soviet economy now ex¬ 
panding at a rate that has been 
seen most dramatically in the 
launching of sputniks, there are 
more resources available for such 
non-essentials as screen fare and 
new construction. Some of the 
gigantic blocks of new apartments 
in Moscow have movie theatres on 
the premises. 

For the first time since the war 
the Ministry of Culture has made 
; arrangements for American fea- 
I tures to be shown in Russia as ex-; 
! tensively reported in Variety, j 
; There’s no- question but that the 
selections—“Lili,” “An American ! 
in Paris,” “The Great Caruso,”! 
“Roman Holiday” sometime in the 
late Spring. But Russians, starved j 
for entertainment, pack houses for 
films of mediocre quality, too. i 

It’s necessary to buy a ticket in j 
advance of scheduled showings, j 
There are almost always lines at! 
the boxoffice. Some houses show } 
I several films at different times of; 
. the day. j 

j Television has in no way cut into ! 
the size of Soviet audiences. This • 
; is true even though television may j 
; if it chooses, show any new film ; 
i less than two weeks after it has; 
• been released on the screen. 1 
I ‘ The fact is that the demand for' 
■ entertainment is so great and the! 
[facilities still so limited that even : 
! showing movies on tv does not re-.j 
duce the audience size. Of course! 
. television here is less than a mass 
medium- by American standards. . 
: Although the Russians plan to have ; 
100 new television transmitters in j 
! operation by the conclusipn of the! 
new Seven Year Plan there are! 
. now fewer than 50, and only 3,000,- : 
j 000 sets. 

j . In 1958 these were the films that; 
I were favorites at the boxoffice: 
! according to the government-con- | 
tro’led magazine “Screen” along 
with comments by a Russian critic: 

“Communist”—Starring E. Ur- 
bansky, "Communist” is about the 
early days of Soviet power when 
| first attempts were made to build 
up a new power house ,and new 
people as well. The movie shows 
hero Communists as full-blooded 
human beings.” 

“QirUt Flows the Don”—“This 
three-part movie is based on. the 
famous triology of Mikhail Sholo- 
kov., Starring P. Glebcv and E. 
Bistritskaya, the film describes the 
turbulent days of the Civil War.” 

“The Ordeal”—“This movie also 
is in three parts. Part One was 
called ‘Sisters/ part two -is called 
‘Year of 18/ and part three, due 
to preiriiere soon is called ‘Bleak 
Mornirig.’ Based on a famous work 
of A*. Tolstoy, the movie shows a 
bit of prerevolutionary Russia, the 
days of the Revolution in Moscow 
and Petrograd with families sepa¬ 
rated, turned one against the other, 
and scattered all over the country. 
In. due course many of them find 
each other and are reunited more 
strongly than before because of 
hard experiences and painful un¬ 
derstanding.” I 

“Stories About Lenin”—“Several* 


Sydney. 

'Foreign language features great¬ 
ly increased in popularity in Aus¬ 
tralia during 1958, with a further 
boxoffice upbeat evident with the 
initial weeks of 1959. This island 
continent has more emigrants from 
Europe all the. time. 

In Sydney there are four cine¬ 
mas devoted to foreign language 
films—Savoy (460), run by inde¬ 
pendents Dawson and Selleck; 
Lyric (1,360), Greater Union Thea¬ 
tres; King’s Cross (1.000), Metro; 
Vogue (880), Greater Union Thea¬ 
tres. Hoyts’ pic loop is set to run 
bid with foreign* films at the Es¬ 
quire (680) from time to time. 

Melbourne has three semi-for¬ 
eign houses — Athenaeum (980), 
Hoyts; Savoy (750), Dawson-Sel- 
leck; Toorak (1,270), Victorian 
Theatres Pty. T,td., Indie unit. 

In Adelaide the Curzon (1,670), 
run by Kapferer & Regan, is the 
prime foreign house. One hears 
that Hoyts and Greater Union 
Theatres may run foreign features 
from time to time in their intimate 
showcases. 

Perth’s only foreign house pres¬ 
ently is the Libertv (450) onerated 
by Iridependent Film Distributors. 

Foreign films circulating in Aus¬ 
tralia of late include: 

“La Parisienne” . (Kapferer) 

“La Ronde” .. (Kapferer) 

"7 Deadly Sins” . (Kapferer) 

“Nana” . (Blake) 

"‘The Forty-First” .. (New Dawn) 

“Mozart” . (Blake) 

Madame Du Barry” . (Blake) 


Sydney and Melbourne; Robert 
Kapferer, Nathan Schenweld, 
Blake Films, New Dawn Films, 
Frank Brugler, Independent Film 
Distributors. 

Majority of foreign product is 
drawn from France and Italy/ with 
an. increasing percentage due from 
Germany and Russia this year. 

JAPANESE BID :t 

Japanese pic producers are pres¬ 
ently seeking an outlet for their 
product here. A Japanese Film 
Festival was recently held at the 
Vogue, Double Bay, via Greater 
Union Theatres. Pix screened at 
fest included “Lord Takes a 
Bride,” 1 ‘‘Underwater Romance,” 
and “Bloom in Hell.” 


“Night at Cabiria” . (Brucler) 

“Gervaise” . (Kauferer) 

“Gate of Lilacs” .'. (Kapferer) 

“Race for Life" ... (Now Dawn) 

“Jackboot Mutiny”.(Schenweld) 

“Lucky to be a Woman”-.... (Blake) 

“The Last Five Minutes” . (Blake) 

“Three Forbidden Stories” ,. (IFD) 

“Last Temptation” . (Blake) 

“Madame De” . (Brugler) 

“^edra” . (Brugler) 

"Immortal "Waltz" . (Brugler) 

“Young Chopin” . (Schenweld) 

“La Strada" .v. (Kapferer) 

“Giiendalina” . (Kapferer) 

“Lili Marlene" . (S-henweld) 

“Sabella” .. (Kapferer) 

“Stella” . (Blake) 

“Toto” . (Blake) 

“La Forza Destino” .. .. (IFD> 

“Sheep Has Five Legs” . (B(ake) 

“Force of Destiny” . <TFD) 

“The Heroes are Tired” ......... (Blake) 

Foreign Distribs 

. The major foreign- distributors 
here are Dawson & SheHeclL oper¬ 
ators of the Savoy Theatres in; 


episodes from Lenin’s life. The; 
difficult and demanding role of! 
Lenin is played by M. Shtraukh, a 
famous Soviet actor.” 

“Soldier Ivan Brovkin” — “This 
movie as well as its sequel, ‘Ivan 
Brovkin on the New Lands,’ stars ; 
L. Kharitonov, a young actor. The 
movie’s first part tells the story of 
a clumsy young farm boy who 
gradually improves and learns to, 
behave himself under Army school- I 
ing. In the second part Ivan Brov¬ 
kin volunteers to help farm the 
‘new lands’ — previously uncultir. 
vated areas in Siberia and Kazkah-; 
stan.” j 

“Idiot”—“The movie version of 
Dostoevsky’s novel.” 

“My Dear Man”—“This is the 
story of an honest and uncompro¬ 
mising doctor shown 2 gainst the; 
background of his hard boyhood,: 
the strenuous war years and the. 
period of postwar hardships. It lias 
a happy ending with the doctor = 
meeting his former girl friend : 
again. She is his true’ love and: 
understands him with all his rest¬ 
lessness . and boyish fervor. The J 
movie stars A. Batalov and I. : 
Makarova, both rather young and 
promising.” 

“Poem About the Sea”—“With ; 
the script .written by the famous j 
Soviet movie producer and writer j 
Dovzhenko, this wide-screen movie j 
is about a man-made sea in the 
south of Russia.” 

“Captain’s Daughter” — “Based 
on a work by A. Pushkin, it is the 
story of a pair of young lovers who 
lived through the Pubachev peas¬ 
ant-.uprising.” 

“Girl Without an Address”—“A 
musical comedy of two young peo¬ 
ple who meet abruptly, are sepa¬ 
rated, and finally are reunited. It 
stars a girl student S. Karpin¬ 
skaya.” 


Finland’s Film Biz 
Skids Frcm 1957 


Helsinki. 

The state of the motion picture 
business in Finland today is char¬ 
acterized by a deep and confusing 
crisis, which has plagued it since 
1957. About then the peak of a 
boom development was reached 
with cinema attendance reaching 37 
million tickets sold to a popular 
tion of four million and with do¬ 
mestic production of 29 fulllength 
features plus three-four hundred 
shorts. Then everything has come 
stumbling down. This year may 
see the cinema attefidance fall 
under 30*. million tickets, and the 
Finnish feature production slowed 
to half-a-dozen. 

The capital. Helsinki, always has 
dominated the market, accounting 
for about a third of the coin a 
foreign picture may collect (for 
domestic productions. Helsinki 
gave a fifth), it has grown even 
more important. Hence a flop in 
Helsinki means a dead picture in 
Finland. 

Dice are move predictable than 
the boxoffice trend here. Some 
experts believe comedies *have re^ 
turned to favor over Westerns and 
Coppers, but this should he under¬ 
stood as of no reliability. 

The impact of television is 
minor, with pretty poor pro¬ 
grams. At the end of this year, 
however. Finland will form Euro¬ 
vision, and with Rome Olympic 
Games next year, there is no doubt 
there'll be a break-through. 

As a film country, Finland has 
had, and still has, some interest¬ 
ing special points. There are few 
countries where pictures cf so 
many foreign origins are shown 
commercially. During 1957 no less 
than 28 countries contributed. The 
United Stale*, have maintained a 
leading position in the number 
cf pictures shown <50-60% of all 
features). 

Main bulk-of consistent goers are 
15-23 years of *age. Those between 
25 and 35 are building up their 
own homes and have little money 
to sDend on cinemas. 

If Yank product dominated play¬ 
off in Finnish capital of late the 
most popular films were from 
other nation^. “The Ten Com¬ 
mandments” (Par) rated only fifth. 
Champion by a large margin was 
the British-credited “Bridge of 
River Kwai.” Another British pic, 
“Indiscreet.” ra ! ed third place. 
Second in the fall statistics was the 
Soviet hit “Cranes Are Flying,” 
while fourth spot was taken by 
Germany’s “The Trapp Family.” 
Best French contender was “Pot- 
Boulle,” which scored sixth. 

Hollywood had nine in 20 suc¬ 
cessful, Great Britain and France 
three each, and Finland and the 
Soviet Union two each. The other 
U„ S. hits were: “The Great Dicta¬ 
tor” (UA-reissue), “Wild Is the 
Wind” (Par), “The Touch of Evil” 
(U), “A Certain Smile” (20th), 
“Run Deep, Run Silent” (UA), 
“My Man Godfrey” <Uh “The 
Brothers Karamrzc'” (MGM) and 
“The Sheepman” (MGM). Third 
British hit was “The Key.” 
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NBC's Detroit Romance; $33,000,000 
In Auto Coin With Ford Out In Front 


Ford Motor has decided to ride¬ 
out two more seasons with Ten¬ 
nessee Ernie Ford, despite trepi¬ 
dation about the dangers of a two- 
season deal, and with the firming 
up of the Ford-for-Ford business, 
it becomes clear that in ’59-’60 
NBC-TV will be playing a “big 
■wheel.” Network is still somewhat 
off the mark in having a generally 
well firmed-up fall sponsorship 
schedule, but its earliest—and 
heaviest—billings for next season 
have come from Detroit—approxi¬ 
mately $33,000,000 in time-talent 
charges. 

Ford has put all its eggs so far 
in the NBC basket, $18,000,000 
worth. It’s practically all set to ride 
with the Tuesday night “Fabulous 
39” series out of the MCA shop, 
and is keeping alternate - week 
hours of Wednesday’s “Wagon 
Train” entry. Plus that there’s 
the Tennessee Ernie pact for 
Thursday nights. 

And while Oldsmobile is expect¬ 
ed to drop the show it currently 
has on Thursdays at 8:30 (a musi¬ 
cal package- produced by Talent 
Associates which has been getting 
low ratings), it still will retain its 
option on the half-hour time slot 
for next season. Chevrolet is also 
on the NBC-TV roster, with the 
weekly Dinah Shore hour on Sun¬ 
days. And, lastly, Pontiac has the 
eight Art Carney specials for next 
season. 

Meanwhile, NBC may lose Buick 
on “Wells Fargo.” Expectations are 
that the major chunk of Buick’s 
tv coin will once more be riding on 
the NBC-TV Bob Hope specials 
next season, with Hope indicating 
he’d like to do six. 


ABCs Year-Round 
Sat Sports Sked 

ABC-TV has definitely decided 
to go ahead with, an ambitious 
Saturday night year-around sports 

E otpourri beginning with pro base- 
all sometime in June and, as the 
seasons in athletics change, pro¬ 
gressing to pro grid coverage and 
then to basketball, track and per¬ 
haps even tennis until baseball time 
rolls around again. 

Hourlong show, which veteran 
sports producer Ed Sherik will 
handle for the network, will be¬ 
come a permanent part of the 
Saturday 10 p.m. picture. Most of 
the games, it’s understood, will be 
carried to conclusion by the net¬ 
work, and they’ll be a combination 
of on-the-spot live coverage and 
tape replays..- 

Producer has lined up "most of 
the major league baseball teams," 
according to network sources. Pro 
football will segue in from base¬ 
ball, and when football ends in 
January the network figures it can 
pick from a variety of sports to 
fill out the 52-week-a-year stanza. 

Sports package, at least during 
the baseball season, is already 
partially sold by ABC. Hamm’s and 
National Bohemian breweries have 
come in on regional cut-ups of the 
stanza and General Mills is in 
there for an undisclosed hunk, pre¬ 
sumably of the national lineup. 


Postscript 

Who dares cast calumny on 
quiz shows ? 

. Back in *57 Eddie Hodges 
and a marine major teamed 
up to cop $25,000 on CBS-TV's 
“Name That Tune.” The ma¬ 
rine major was Lt. Col. John 
H. Glenn Jr., one of the seven 
Servicemen selected by the Na¬ 
tional Aeronautics apd Spaee 
Administration to be the first 
aeronauts to take off into 
outer space. 

Among the tunes identified 
by Glenn and Bodges on that 
occasion were “Roaimn in toe - 
Gloamin,” “Where the Blue of 
the Night,” “Don’t Ask Me 
Why” and ‘T Love Life.” 


Immaturity Of 
TV Shows Makes 
NABET Unhappy 

Hollywood, April 14. 
Up In arms over the accelerating 
trend in network programming 
from “live” to film, NABET (the 
National Assn, of Broadcast Em¬ 
ployees & Technicians) Is present¬ 
ly mapping a campaign to “beat 
the drums for more mature pro¬ 
gramming.” Riled up over not 
only the increasing work losses 
sustained by its members, but by 
program fare which has grown 
“not very complimentary to the in¬ 
telligence of the viewer,” the un¬ 
ion, whose membership holds sway 
over technical controls at NBC 
and ABC, may undertake some 
sort of retaliatory action next 
month, according to Coast regional 
topper, Syd Rose. 

At that time a major meeting of 
the union’s International Execu¬ 
tive Council will take place in Los 
Angeles to probe the issue and 
adopt a resolution. Convening 
here for the special session will he 
International prexy George Smith, 
and elected regional, veepees from 
NABET’s seven regions across the 
U. S. and Canada. 

Within the union, "a general 
resentment at the deterioration of 
programming ... at the growing 
tendency to get rid of ’live’ pro- 
ming and to use old films" has 
been building up. Rose stated. He 
(Continued on page 128) 


Everglades Cistodais 
Squawk on Projected 
CBS-Sckulberg Series 

CBS-TV and Budd ScbuJberg got 
mired in the swamp, so to speak, 
and that's why they had to .sink 
that joint effort to do a telefilm 
version for next season of an ac¬ 
tion-adventure series tentatively 
called “The Everglades,” The Ever¬ 
glades, it appears, are public-rela¬ 
tions conscious. 

According to a CBS-TV spokes¬ 
man this week, Everglades Nation¬ 
al Park officiate didn’t want the 
network to produce a series in 
[jfeeir locale “which would Imply or 
state that the Everglades was a 
primeval, wilderness where there is 
danger to life and limb.” But, said 
the CBS. exec, “that’s exactly what 
we felt we had to do to give the 
series boxoffice appeal, so we 
dropped the whole idea.” 

This revelation was made , as the 
result of an inquiry on a reported 
CBS-Schulberg tv venture based on 
the latter’s. motion picture “On 
toe Waterfront,” which some 
sources stated would be the joint 
production replacement for the de¬ 
funct Everglades series. CBS 
stated, however, that it does not 
have such a series in mind and, at 
the moment, has no future produc¬ 
tion plans in . affiliation with 
Schulberg. 


Quinlan’s ‘Merger’ As 


Chicago, April 14. 

Veteran legit pressagent Ned 
Armstrong has signed contracts 
with Sterling (Red) Quinlan to 
adapt for the stage the ABC veep’s 
controversial novel of the ? tv in¬ 
dustry, “The Merger.’ Book was 
published by Doubleday last fall 
and is unmistakenly based oh the 
merger of American Broadcasting. 
Co. and United Paramount Thea¬ 
tres in February, 1953. 

Quinlan is in charge of WBKB, 
the ABC o&o in Chi, and was a 
principal in the executive tug-of- 
war that resulted from the melding 
of two stations, when the two cor¬ 
porations merged. The play ver¬ 
sion, Armstrong says, wiill proba¬ 
bly be finished in June. Literary 
agent Annie Laurie Williams han¬ 
dled the merger of talents. 


TvB’s ‘Me, Too’ as 'Image Maker 


NBC PREPS ALLOUr 
GENEVA COVERAGE 

Gerhard Stindt, just appointed 
chief of the NBC Newsfilm divi¬ 
sion in Central Europe, has re¬ 
turned to his Berlin base after 
two weeks of huddles with news 
chieftain Bill McAndrew of New 
York. 

The Geneva four-power confer¬ 
ence next month will be an allout 
NBC news venture with Joe 
Harsch from London, Ed Newman 
from Paris, John Bich from Ber¬ 
lin (radio end), Irving R. Levine- 
from Rome, Len Allen, NBC-TV 
newsfilm editor, and Stindt on the 
scene. Latter will supervise the 
coverage, bring in camera crews 
from Rome and London. Joe 
Oxele, his man in Munich, who was 
recently honored by the Overseas 
Press Club for the “best television 
newsreel coverage,” has to remain 
in Berlin on another story. 


New York; 

Editor, Variety: 

A loud cry of “Section 315” for 
your article on page 34 “TvB By- 
[ passed on Industry Drive, etc.” 

The Television Bureau of Ad¬ 
vertising was not only not com- 
■ pletely ^‘bypassed” by industry 
i leaders, but was essentially in¬ 
volved in the development of the 
new NAB Public Relations Com¬ 
mittee. 

.As Chairman of the TvB Board 
of Directors last year, I am inti¬ 
mately familiar with the detail of 
TvB’s desperation efforts with 
limited budget to plug the gap not 
being attacked by the NAB. Un¬ 
der Roger Clipp’s Chairmanship 
this year, precisely the same ef¬ 
fort is underway. 

The facts are, in brief, that es¬ 
sentially all the . members of the 
TvB Board of Directors last year 
and this, most of them important 
members of NAB, faced the prob¬ 
lem that an adequate public rela¬ 
tions drive on all fronts in behalf 
of television would require a budg¬ 
et probably in the neighborhood 
of a quarter of a million dollars a 
year. Such a budget is entirely 
out of the question for the Televi¬ 
sion Bureau if it is to continue its 
avowed objectives: “An all-in¬ 
dustry league to promote Increased 
and more effective use of tele¬ 
vision as advertising medium.” 
The $25,000 that was appropriated 
last year, to delve into ways and 
means of increasing television’s 
corporate image amongst the pub¬ 


lic, was generally felt by the Board 
to be outside the scope of TvB’s 
corporate objective, but was tragi¬ 
cally made . necessary by the in¬ 
action of our umbrella industry 
trade organization. Wrede Peters- 
meyer. Chairman of the TvB Re¬ 
search Committee, and Jack Har¬ 
ris, one of TvB’s early organizers, 
together with Roger Clipp and 
myself, and the Westinghouse or¬ 
ganization, represented Qn TvB’s 
Board by Alex Dannenbaum, used 
every conceivable pressure on the 
NAB Board to achieve the end 
that was finally catalyzed by the 
keynote speech of Robert Samoff. 
Now, at long last, our all-industry 
TV trade organization is coming to 
grips with the “corporate linage” 
problem as we feel it should have 
years ago. Rather than “bypass¬ 
ing” TvB, it is assuming an area 
of responsibility that will permit 
TvB to concentrate on its avowed 
objective: dollars in the cash 
drawer. 

For TvB to ‘have undertaken the 
kind of institutional public rela¬ 
tions campaign needed by tele¬ 
vision would mean draining off 
substantial sums,’if not a major¬ 
ity, of the money used for direct 
sales presentations in behalf ;of lo¬ 
cal, national spot and network tele¬ 
vision sales. Your article indi¬ 
cated that TvB approaches this 
task with considerably less hoopla 
than in former days, and in this 
you are entirely correct. This 
again is a matter of determination 
(Continued on page 130) 


‘Geo’ to Retail Vidal to Video 

On# of til# medium’s #arly craftsmen returns to the television 
wars after a four-year gap, with Gor# Vidal to be represented next 
season'With an original titled “Cleopatra” It will be brought 
in by David Snstlrind for his “Du Pont Show of the Month” aeries, 
which will be mixing the classical output with the brand-new stuff. 

Vidal has been out of touch with tv on a regular basis sine# 
September, 1999, except for one play turned in a year later. In 
all, he’s written about two dozen teleplays in a mixture of. adapta¬ 
tions and originals. His most prominent, of course, was “Visit 
to S Small Planet,” which became a Broadway smash and a vehicle 
abroad, phis an upcoming picture of which he’s the screenwriter. 

In the four yean he’a been gone, he has worked largely In 
Hollywood, starting with an adaptation of Paddy Chayefsky’s 
“Catered Affair.” Followed on with “I Accuse” and recently 
completed his particular writing chort on the blockbuster “Ben- 
Hur” (in a. collaboration with Christopher Fry). In the hopper 
awaiting release, in addition to “Planet” and • “Ben-Hur,” are 
“Scapegoat” (Alec Guinness) and “Suddenly Last Summer" 
(from Tennessee Williams’ dual-bill "Garden District” and Sam 
Spiegel’s first film since “Bridge on the River Kwal”; Eliz abeth 
Taylor, Vivien Leigh and Montgomery Clift are cast so far). 

“Cleopatra” will take in a little known chapter in the life of the 
Queen of Egypt when the No. 1 glamour girl of her time was ih 
Rome for about a year with Caesar and Mark Anthony. The theme 
is pegged on the struggle for power on the part of Cleo and 
Antony, each laying the groundwork for grabbing Caesar’s mantle 
after his death. (Julius fooled them by willing his grand-nephew 
Octavius to sueceed him.) __ j_. 


Real Crazy! They All Want Firestone 
Bnt Don’t Know What To Do With It 


Melvyn Douglas to M.C. 
Tnraan CIosed-T? Fete 

Melvyn Douglas will serve as 
master of ceremonies and overall 
narrator at the 90-minute closed- 
circuit telecast honoring former 
president Harry S. Truman on his 
75th birthday on May 8. 

The dosed-tv program, being 
produced by TelePrompter, will 
originate at the $100-a-plate Demo¬ 
cratic dinner at the Waldorf-As- 
tori%r N.Y. Jack Benny and Leon¬ 
ard Bernstein are among other show 
bizites already lined up for the 
; coast-to-coast telecast. 

Battle (or TV Tape 
Supremacy Moves 
To SMPTE Confab 

The RCA-Ampex quasi-public 
war over vide#- tape appears as 
though it will flare anew next 
month when the SMPTE conven¬ 
tion starts in Florida. Charles P. 
Ginsburg, inventor of the Ampex 
recorder, challenged that he Is 
looking forward to explaining in 
detail to the amassed electronic 
engineers his firmfs stand vis-a-vis 
RCA on the critical issue of which 
has the better plan for making tape 
recording equipment interchange¬ 
able. The two companies are the 
only producers of video tape equip¬ 
ment. 

It seems odd to some observers 
that both manufacturers, dating 
from the recent NAB conclave in 
Chicago, have chosen to iron out 
the technical differences publicly 
rather than with each other in 
closed conference. So far as Is 
known, officials of the two compa¬ 
nies have not sat down together; 
the apparent strategy on both sides 
(Continued on page 130) 

KNXT REPEATS ON 
‘PLAYHOUSE 90’ 

Hollywood, April 14. 

Deal for locally sponsored .re¬ 
peats of “Playhouse 90” on KNXT 
Saturday afternoon is in the works. 
Prospective sponsor, for 13 weeks, 
is the Southern California and 
Southern Counties Gas Companies, 
which are members of the Amer¬ 
ican Gas Assn., one of “Playhouse 
90’s” network sponsors on CBS- 
TV. 

Gas companies want to sponsor 
13 “Playhouse 90” film shows un¬ 
der the title “Blue Flame Theatre” 
on Saturdays at 3:30 to 5 p.m., 
starting in May. Screen Gems pro¬ 
duced all 13 films involved. Eight 
of these are owned by Screen Gems 
but are already licensed to KNXT. 
Station bought a feature film pack¬ 
age into which Screen Gems had 
placed the eight shows. The other 
five shows are owned by CBS-TV, 
although Screen Gems made them. 


* What It boils down to is that all 
three television networks are now 
engaged in a battle to get a spon¬ 
sor and a program that none of 
them really knows quite what to 
do with. But whether the “Voice 
of Firestone” gets high ratings or 
not, the $2,000,0000 to $2,500,000 
It represents in time eharges isn’t 
being sneezed at, even during this 
bullish selling season. 

By Monday (13) night, ABC, 
CBS and NBC had all made full 
pitches to Firestone’s Ohio brass 
for next season. 

ABC-TV is offering Firestone 
(which the same ABC-TV is boot¬ 
ing out of Monday-at-9) the 10:30 
Monday slot If that falls through 
(and Firestone is said to have al¬ 
ready nixed a 10:30-11 p.m. slot), 
ABC will probably revert to the 
offer of last week, which Is alter¬ 
nate hours Thursday at 10 or may¬ 
be Saturday at 7, but web was 
pushing an “adult” home slot for 
adult show. \ 

NBC and CBS both admit they 
don’t quite know what to do with 
the stanza, because of the fact that 
the ratings make it difficult put¬ 
ting “Voice” directly in the middle 
of a prime tone rating war. What 
it seems both are really hoping for 
is for ABC to lose out and yet for 
Firestone to sustain its interest in 
a network showcasing “some¬ 
where, sometime” for the sponsor’s 
pet program project NBC offered 
Sundays from 5 to 6 p.m. 

Will Bernice Jwfis 
Return to WNEW? 

Sale of Richard Buckley’s„ re¬ 
maining 151,696 shares in Metro¬ 
politan Broadcasting to a group of 
other Met stockholders, headed by 
the chain’s new topper John Kluge, 
awaits SEC approval In the mean¬ 
time, it is reported that Kluge and 
his confreres at Met are trying to 
iron out the purchase of the rest 
of Buckley’s $120,000-a-year con¬ 
tract as an employee of the broad¬ 
cast chain. There are still two 
years to run on the BuCkley pact, 

Both facets of the Buckley buy¬ 
out are expected to be settled 
shortly, but until there’s official 
confirmation on the $2,275,440 
stock purchases, the Met directors 
are remaining mum on the name of 
Buckley’s replacement as function¬ 
ing head of WNEW Radio, N. Y. 

The covenant restricting Ber¬ 
nice Judis from returning to N. Y. 
broadcasting for a period of five 
years is just about up. This fact 
focuses attention on the former 
WNEW Radio boss, since the sta¬ 
tion is looking for a new bossman 
(or bosswoman) to replace Buckley, 
whose departure from the station 
seems Imminent. 

Chances for the choice of Miss 
Judis, who sold the station to a 
dormer group of WNEW owners, 
to become its boss once more is, 
however, thought to be rather slim. 
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NBC’S TRIPLE-PLAY MANEUVER 


Fortune Likes TV After AO? 

TV, \Yhich took a vigorous slapping from Fortune mag several 
months ago, may get a reappraisal, in an upbeat manner this time. 

Gilbert Burke, one of Fortune’s top staffers, reportedly has been 
assigned by his bosses to do a major article on the shifting taste 
patterns in American culture, with a look-see at the impact of tv on 
the folkways, of America. 

It’s reported that the upper echelons of the Henry Luce publish¬ 
ing empire ultimately felt the angry repercussions of the fifth es- 
taters at the hammer like approach in. the recent Fortune attack 
on video, and that, in a measure, the upcoming Burke piece, while 
not primarily dbneerned with tv, nevertheless would have a good 
hunk of fair-minded analysis of the subject. 

Consep$us In the Luce dynasty is that the editors would like to 
right a 'wrong in this instance and that the Burke look-in-depth 
at the pluses and minuses of tv and other media would reflect a 
more accurate picture of this country’s present-day patterns. 

Burke’s piece is planned for Fortune this year. 



A Thinking Mans Deal 

Game! Proves Viceroy Has No Exclusivity on 
Cerebral Jockeying 


Those, cigaret companies, accus¬ 
tomed to spending millions to at¬ 
tract “thinking smokers,” are be¬ 
ing put to a iot of extra-curricular 
cerebral shenanigans' themselves, 
Take, for example, the “Case of the 
Missing Show,” which has more 
plot to It than a “Perry- Mason” 
segment, involving as-it does Music 
Corp. of. America, NBC, CBS. R. J. 
Reynolds, American Tobacco, 
“Johnny- Staccato” and finally 
“Shotgun Slade." 

MCA wrote the “script.” It 
maneuvered a deal whereby Ameri¬ 
can Tobacco would sponsor “Stac¬ 
cato" next season on CBS-TV. Be¬ 
fore the ink was dry MCA discov¬ 
ered it would be more attractive, fi¬ 
nancially and otherwise, for R. J. 
Reynolds to get the show and in¬ 
stall it on NBC-TV. 

Again the ink wasn’t dry before 
it was discovered that neither R. J. 
Reynolds (fbr Camel) nor Ameri¬ 
can Tobacco (for Lucky Strike) 
could, have “Johnny Staccato.” In 
fact nobody dould have it because 
there’s a big rhubarb about rights 
to the property—so it had to be 
taken off the market. 

Which left Camel stranded with¬ 
out a show. So back comes MCA 
to the rescue with “just the thing 
for you”—a brand new western 
called “Shotgun Slade.” So “Shot¬ 
gun Slade” it was. with Reynolds 
then and there ordering Tuesday 
9:30 NBC as the “Slade” slot. But 
along came the big Ford deal for 
Tuesday 9:30 to 10:30 and “Slade" 
got sloughed. So now it’s going 
Saturday 8:30—opposite, of all 
things, a-western, the CBS high- 
rated “Wanted, Dead or Alive.” 

MCA’s huffin’ and Camel is 
puffin’. 


Stereomentanes 

Atlanta, April 14. 

Having decided that stereo¬ 
phonic sound is here to stay 
as a result of experimentation 
with other stations in trans¬ 
mitting and originating stereo 
broadcasts radio station 
WGST’s general manager Jack 
Collins has revealed plans to 
produce a series of hour-long 
documentary, programs in the 
new sound medium. 

This series, according to Col¬ 
lins, will attempt to explore 
the full potential of stereo¬ 
phonic programming. 

“We already know how much 
music can be enhanced by 
stereophonic reproduction^ he 
said. “Now we want to know 
if the binaural technique can 
be applied to other program 
material as effectively.” 

At present the WGST Public 
Affairs Department is produc¬ 
ing three or more 25-minute 
documentary programs a week. 


Best Foods May 
Get ABC Bounce 

Looks now as though Best Foods 
is getting the bounce by ABC-TV 
from its longtime Sunday-at-7 
berth. Network plans to move 
“Zorro,” the Walt Disney-produced 
adventure strips for the moppets, 
into the choice pre-‘‘Maverick” 
time slot. BF has “You Asked for 
It” in at that time. „ 

Shift of the Disney half-hour 
into the Sabbath time slot is not 
firm yet. It may depend on spon¬ 
sor commitments, of which there 
are none at the moment, but if 
ABC-TV doesn’t turn 7 p.m. over 
to “Zorro,” the Disney .show may 
not be back for another reason: 
alter all. Donna Reed, recently re- ’ 
newed for next season, is taking : 
“Zorro’s” present Thursday at 8 
anchorage. j 

Culld. Bascombe & Bonfigli, the | 
agency for the food manufacturer ! 
still wants the Sunday time for 
“Asked.” But from all indications 
at ABC-TV it doesn’t appear that 
the continuation' at 7 is likely. 
There is said to be the possibility 
that ABC will offer to substitute 
the 6:30 Sunday time, period, which ! 
“Asked” now has in some parts of j 
the country. I 


Olds Goes to Bat 
For ‘Masterson 
But No TV Time 

Because Sealtest wants to con¬ 
tinue next season with a half-hour 
version of “Bat Masterson,” NBC- 
TV is abandoning its plan to install 
an hour version of the western. It 
was originally designed for the 
Monday 7:30 to 8:30 period. An¬ 
other western will go into the Mon¬ 
day hour instead. 

However, the Sealtest problems 
. are not fully resolved. “Master- 
j'son” .is currently occupying the 
'Wednesday 9:30 period, but is be¬ 
ing • dispossessed for the Kraft 
hourlong Perry Como series. Seal- 
test has agreed to the 8:30 to 9 
Thursday slot on NBC. where the 
“Oldsmobile Theatre” is presently 
berthed. Although the Olds show 
will probably be dumped at the 
end of the season, Olds still has an 
option on the time period. That’s 
where the situation rests. . 


By GEORGE ROSEN 

Those rumors about NBC-TV 
plotting a new nighttime sales 
pattern in a concerted bid tc in¬ 
vite sponsorship on its ambitious 
roster of 60-minute shows has now 
been spelled out in detail. It’s al¬ 
ready been exposed to the- sales 
dept, and, if the network succeeds 
in pulling it off, it would not only 
represent the coup of the year as 
far as NBC is concerned but would 
have wide ramifications for the in¬ 
dustry as a whole. 

In a major deviation from stand¬ 
ard fretwork practices, NBC, in. ef¬ 
fect, would take up where ABC 
left off on its daytime operation-by 
inviting sponsor deals on its hour 
programming .(the only crucial 
area on the NBC sked where wide 
open gaps exist) and permitting a 
three-show spread for the money. 
That kind of selling has been care¬ 
fully controlled up to now, restrict¬ 
ed to a maximum two-show parti¬ 
cipation, and since it’s a delicate 
situation, virtually certain to in¬ 
vite charges of network invasion 
of the nighttime spot.biz domain, 
this drastic departure has been 
pencilled in on a tentative basis, 
subject to further scrutiny and ex¬ 
amination- 

But if NBC should decide to go j 
ahead with it—and all of the web’s • 
salesmen, are being filled.in on the i 
plan this week—NBC would toss j 
into the triple-play maneuver! 
something like $56,000,000 (time' 
and programming) worth of shows 
projected for next season, virtual¬ 
ly all of them still unsold, in an 
allout effort to “sponsor up” its 
seven nights-a-week 7:30 to 8:30 
programming schedule. . The end 
result could have an important 
bearing on NBC-TV’s ’59-*60 black 
ink operation. If it works, it could 
also spark a whole new examina¬ 
tion of network sales patterns in 
opening up new avenues for spon¬ 
sorship. 

As its schedule for next season 
presently shapes up, NBC will 
have an hour western riding 7:30 
to 8:30 Monday nights. “ 

^nights same hour will be 
nanza.” Wednesday nights “Wa¬ 
gon Train.” ~ — 

•Laramie.” On Friday there will 


On Theory TV Only As Good As 
What’s On The Air, ‘Image Makers’ 
Propose Lofty Prime Time Shows 


Hub Flub 

- It all began when an im¬ 
proper Boston piano failed to 
function properly! 

Boston Symphony concert 
from Symphony Hall, Boston, 
last Saturday (11) with Char¬ 
les Munch, conducting, and 
Rudolf Serkin, piano soloist, 
■was going along smoothly over 
WQXR, N.Y., when suddenly 
there was a break in the per¬ 
formance.. 

It seems the pedal mechan¬ 
ism of the piano went on the 
fritz and conductor Munch 
called a halt to the playing of 
the third movement of 
BrfLhms Concerto No. 2. There 
was a 10-minute delay while 
Marty Bookspan, program com¬ 
mentator, ad-libbed and piano 
fixers frantically hammered 
away. 

Ten minutes later Serkin 
was back at the Baldwin, or 
was it a Steinway (no one 
would say) and all w’ent well 
for the rest of the concert. 


The NBC-TV Plot: 
Loretta & Ralph 
As A P&G Parlay 


DEVON & CORNWALL 
COM’L TV NEXT; 

London, April 14. 

Two major syndicates are in the 
running for the commercial tv con- ; 
cession in the Devon and Cornwall j 
area, the West of England territory 
which will cater for a population 
of about 1,000,0C0 people. 

British Lion Films is associated 
with one syndicate, while the other 
is headed by Peter Cadbury of 
Keith Prowse—Britain’s leading 
ticket brokers. 

The territory is probably the 
smallest in the commercial tv link 
and covers a large rural area, parts 
of which are not yet wired for elec¬ 
tricity. Nevertheless, with the cur¬ 
rent trend it is still regarded as a 
potentially profitable undertaking. 


After cancelling the “Loretta 
Young Show” at 10 p.m. Sundays, 
Procter & Gamble changed its 
mind this week and reportedly 
bought the show again, this time 
for 10:30-11 p.m. Wednesdays, 
right behind its other NBC pro¬ 
gram, “This Is Your Life.” 

Purchase of the Young half-hour 
telefilm series for next fall affords 
P&G no less than a 209c time 
( charge discount because of the con- 
Tuesdaystign^s buy of Young and “Life,” 
® T °~ ' fronted by Ralph Edwards. Thus, 
~ w r , a “ : has entire Wednesday 10- 

On Thursday it 11 be : n hour for itself next sea.-on. 
h , , * nday I backed out of bankrolling 

cw t " 0 n hal £- h f 0u r participation j the anthology at 10-10:30 Sur.davs 
!f' s ' ° n + „ Sat j ir 0 day J the , hour i after the end of this season. When 

. e . r Sun<1 ays tile 60- ■ it refused to go back into the Sab- 

minute Trace Hunter:” With the : bath time slot *NBC bought two- 
exception v of “‘Wagon Train.” j year rights on new production of 
they re all available for sale next | the stanza from Lewislor, Miss* 
season. If NBC is sustaining up to j Young’s production companv. 
f p.m. Sundays and thus decides=| Meantime. P&G had decided to 
to throw in two full-hour shows 7 “drop NBC-TV’s “Restless Gun” and 
to 9 p.m., this Sabbath brace, along the soon-to-be cancelled “Buck- 
with all the others, will also be skin.” 
tossed into the triple-play sponsor 
plan. And it’s also been hinted 
that the Saturday night 9:30 to 
10:30 “Jeopardy” series will also be 
available for the spread-your-com- 
mercial pitch. 

The 7:30 to 8:30 schedule, alone 
represents something like $28,000,- 
000 in time costs, with an addition¬ 
al $28,000,000 as the annual pro¬ 
gram tab. Thus in one fell swoop 
NBC would be opening up a big 
chunk of its nighttime program¬ 
ming schedule in incepting the new 
sales plan. 

It's a revolutionary concept, 
triggered by the wide open availa¬ 
bilities, but should it succeed, it’s 
considered a foregone conclusion 
that the pattern will be perma¬ 
nently entrenched in the three- 
network scheme of things. 


4- Industry-wide “tv image” com¬ 
mittee has proposed that each of 
the three networks turn over each 
week a half-hour or 60 minutes of 
prime evening time for “program¬ 
ming which might otherwise be 
buried on Sunday afternoon.” Pow¬ 
erful group, recently formed to 
allay the negative image that video 
has allegedly built up, is report¬ 
edly of a mind that what the me¬ 
dium really needs to build a favor¬ 
able public relations image is some 
good programming when audience 
viewing is highest. 

Programs could be either spe¬ 
cials or of continuing nature, and, 
because they will be in prime time 
(perhaps as early as the middle of 
next season if network brass con¬ 
curs with the theory and detailed 
plans to be offered shortly), the 
“tv Image” boys believe that the 
programs will draw advertisers and 
perhaps favorable rating returns. 

Tentative plan calls for each of 
the network's devoting a program 
slot at roughly the same time of 
the evening on different nights of 
the week. Say, for instance, ABC 
would turn over part of Monday 
night, CBS Wednesday and NBC 
Friday. It could work in any com- 
I bination, but in case the shows 
j cannot be sold, the idea is for each 
; network to devote equal time so 
j that one doesn’t suffer economical- 
j ly more than the next. 
i Members of the committee are 
1 sworn not to tip the various p^o- 

■ posals under discussion at the 
meetings that have been held so 
far, theory being that a premature 
break of any discussions, plans or 
proposals might hurt the commit- 

i tee’s aims. Only comment anyone 

■ deigned to make concerning this 
! reported proposal is that it is mere- 
I ly in the discussion stage. 

j Before a final decision is made' 
. as to what, how much and precisely 
! what kind of programming would 
I go into the networks to build sta¬ 
tion stature in the public’s eyes, 
i the network toppers would have 
I to review the suggestions or rec¬ 
ommendation. 


NBC’s 5 Out of 10 

( Trendex; April .1-7) 
Oscar Awards NBC.... 57.8 

Wagon Train NBC_33.3 

Rifleman ABC! . . .31.8 

Arthur Murray * NBC.30.1 

Real McCoys ABC ...29.6 

Danny Thomas CBS_29.5 

Gunsmoke CBS.... 29.3 

Price Is Right NBC. . . .28.1 . 

77 Sunset Strip ABC_27.8 

Bat Masterson NBC_27.6 


‘Comics Out of Style 
Right Now’ But Burns 
Isn’t Sore About It 

Hollywood, AprT 14. 

George Burns has decided that 
as long as he can't lick ’em, he’ll 
join ’em. 

While he’s prepping “The Milton 
Ber.le Comedy Theatre” with Berle 
through their B&B Productions, his 
McCadden Productions is working 
on a western. Burns won’t go into 
details, but says, it’s offbeat enough 
so that he wants to test agency re¬ 
action before going ahead with the 
property. 

Burns isn’t discouraged by his 
own cancellation, nor does he in¬ 
sist that television is “killing off 
the comics.” This is incorrect, he 
states. “The audience kills off 
the comics. Comics are just out 
of style right how. The audience 
just Isn’t wearing comedy. It’s 
wearing boots right now. Soon it’s 
going to get tired of boots and will 
want to wear shoes.” He laughing¬ 
ly admits that the shoes might be¬ 
long to private eyes rather than 
comedians, though. 

• Burns believes in cycles. “It’s 
just like ladies’ skirts. They wear 
j them long, then the next thing you 
j know, they’re wearing them short, 

. above the knees. 


NBC-TV’s Snazzy 
Daytime Nielsens 

NBC-TV is in its best daytime 
position since December, 1957, 
based on the latest (March lit 
Nielsen National Report. 

Figures reveal NBC currently 
leading CBS by 5^ and ABC by 
1239c in average audience rating 
(Monday through Friday, 10-1 and 
2-5). NBC reportedly leads CBS 
by 7^0 in share of audience and 
ABC by 134^. 

NBC has four out of”ihe five 
toprated daytime shows, and six 
out of the top 10. “Tic Tac Dough,” 
the NBC show, is in'first position 
on an average audience basis. With 
a 12.4 rating. “Tic Tac Dough” re¬ 
portedly achieved the highest Niel¬ 
sen of any daytime program on 
any network this season. 

‘It’s Network Time’ 

In NBC Bow April 27 

Frank Blair and Don Russell 
head a new production outfit. On 
Air, Inc., to produce in coopera¬ 
tion, with NBC Radio a new offer¬ 
ing, “It’s Network Time,” 'across- 
the-board from 2 to 4. Program 
will replace six daily dramatic 
shows starting Monday, April 27. 

Two-hour format for “It’s ^Net¬ 
work Time” will have , live music 
with” Skitch Henderson and seven- 
piece band, comedy, interviews, 
guest stars and news. 
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TVsTJig Seven Expedite All-Union 
Council to ParallelHwoods MPIC; 
Even Peripheral Orgs Now Want In 


Second meeting of the seven 
“primary” unions in network tele¬ 
vision will be held during early 
May, it was disclosed. It now ap¬ 
pears that the labor ensemble will 
immediately go to work on a plan 
for a permanent all-union council, 
one suggesting a structural resem¬ 
blance to the powerful Hollywood 
Motion Picture Council. 

A few of the participants in the 
historic first meeting two weeks 
ago of the seven diverse labor 
groups feel certain that a perma¬ 
nent federation will be accom¬ 
plished. Efforts to establish the 
all-union council will be under¬ 
taken, it is reported, even before 
the laborites work out the details 
of an urgent plan to keep the net¬ 
works from producing tv programs 
abroad. . 

Unions included in the primary 
network classification are those 
with, direct contractual arrange¬ 
ments with one or all of the three 
networks, ABC. NBC and CBS. 
Unions are International Brother¬ 
hood of Electrical Workers, which 
has a CBS pact: National Assn, of 
Broadcast Emoloyees & Techni¬ 
cians, with pacts at NBC and ABC, 
and Writers Guild of America, 
American Federation of Television 
& Radio Artists, Radio-TV Direc¬ 
tors Guild, American Federation 
of Musicians and at least one of 
the locals of the International Alli¬ 
ance of Theatrical & Stage Em¬ 
ployees, latter five having contracts 
with all three wets. 

Since word leaked out that these 
seven labor bodies had met for the 
first time to combat the network 
program migration and the pos¬ 
sible dilatory effects on labor of 
automation, several other unions 
have approached one or another 
of the primaries asking in. But 
unions such as Screen Actors Guild 
and United Scenic Artists, to name 
two which dp not have direct net¬ 
work pacts but much of whose 
work eventually reaches the net¬ 
work, will be invited to join some¬ 
where along the line, probably 
right after the federation structure 
is blueprinted by the big seven. 

Most obvious value of a formal 
alliance or federation of network 
unions is that, during a strike by 
one of their number, the others 
can provide moral and professional 
support with a minimum of. the 
usual confusion. When a lone 
union strikes a network these days, 
it has to ask the other six to honor 
its picket lines and, in the past, 
this procedure has been unsuc¬ 
cessful as often as it has succeeded. 

A federation, some labor leaders 
argue, would eliminate confusion 
by creating a single “clearing 
house” for strike information and 
strategy, thus making it tactically 
easier to function cohesively dur¬ 
ing a strike. 

But the goal of federation is 
thought in some quarters to be 
unattainable. Argument here is 
that IATSE and IBEW, for exam¬ 
ple, are traditional enemies and 
that never the twain shall meet. 
Furthermore, the complex struc¬ 
tures of individual unions like 
IATSE, with some of its locals in 
tv and others working exclusively 
for the indie producers who are 
now out to rival the networks, 
make it difficult working out an 
overall union understanding. 

Mack, Whiteside 
Lose Acquittal Bid 

Washington, April 14, 

Former Federal Communications 
Commissioner Richard A. Mack, 
and Attorney Thurman A. White- 
side lost the first round in their 
conspiracy trial Monday (13). 

Federal District Judge Buraita 
S. Matthews denied a defense mo¬ 
tion for acquittal after Govern¬ 
ment Prosecutor J. Frank Cunning¬ 
ham made his opening statement. 
Cunningham said he would try to 
show that financial inducements 
Influenced Mack’s vote in the 
Miami channel 10 case, and that 
Whitesffie talked to Mack frequent¬ 
ly to enlist his support for Public 
Service Television, which won the 
outlet 


Elgin's Time Buys 

CBS-TV’s sales staffers this week 
got Elgin Watch to sign up for two 
shots, April 24 and May 8, on the 
“Rawhide” show. At the same time. 
Lever Bros, purchased one-third 
sponsorship on alternate - weeks— 
on a straight contract—of the same 
show. 

Pharmaceuticals Inc. bought one- 
third sponsorship of “Rawhide” on 
alternate weeks. 


Lotsa NBC Tint 
At Soviet Exhib 

That NBC-TV participation In 

• the American National Exposition 
slated for Moscow, U.S.SLR., this 
coming July, it is understood, calls 
for the network to offer eight 
hours a day of tint tv program¬ 
ming. Web plans to mount ap¬ 
proximately three hours of live 

1 tv and at least four hours a day of 
| pre-recorded tape programming to 
j dazzle the ogling Soviets. Pro- 
j gramming time will be 1-9 p.m. 
j daily, by present plans. 

| Live video offerings will include 
; coverage of the other American in¬ 
dustrial exhibitors of the Exposi- 
f tion and unquestionably program 
1 offerings by Russian talent. Mhch 
: of the taped material will come 
from the U.S. it is understood. 

There is an ironic note in 
NBC participation in this export 
setup. The parent RCA currently 

• is involved in a domestic struggle 
' with Ampex for customers of tape 

machinery, yet in Moscow the net¬ 
work will have an Ampex color 
tape recorder noticeably mixed in 
with the RCA equipment, or so 
comes the report from Redwood 
City, Cplif.. the Ampex homebase. 


Killing Off Same Heayy 


To Be Major Problem 

Hollywood, April 14. 

With so many westerns on tele¬ 
vision, it’s becoming increasingly 
difficult to cast supporting roles— 
particularly heavies—without re¬ 
peating yourself. So says Nat 
Holt, producer of NBC’s “Wells 
Fargo.” 

There’s no shortage of heavies, 
Holt points out, but the problem is 
not to repeat them too often. “We 
can’t very well kill off a heavy in 
December and have him pop up 
on the same show in April. We 
like to space them at least a year 
apart. We can’t always manage 
this, so once in awhile wp’ll play 
a man barefaced and six? months 
later put a mustache on him.” 

Real problem, says Holt, is when 
an adjacent program uses-the_same-| 
heavy the same week. “That’s 
happened to us twice in two and 
a half years with *Restless Gun.’ 
We both used the same heavy. We 
were lucky, though, NBC spotted 
it a couple of weeks ahead of time 
and we switched episodes. It 
didn’t mean much to ‘Restless 
Gun,’ but it could have hurt us, 
since we follow them.” 

Holt says the problem has been 
alleviated a little in the past eight 
months, with an influx of New 
York actors. Trouble is, he points 
out, they can’t ride and therefore 
lose some fat parts until they learn 
to manage a horse. 


4 FROM SCUTTLED U 
‘SALVAGED’BY WISN 

Milwaukee, April 14. 
Four staff members of WXIX, 
the Milwaukee UHF channel re- 
linguished by CBS-.TV last month, 
have been salvaged by WISN-TV 
here, all of them joining last week. 

Mort Rosenman signed on with 
the Hearst station as executive 
producer, Tony Bachman as assist- j 
ant promotion manager, Marvin j 
Mews as a director, and Robert 
Herzog as on-camera newscaster. 
All save Herzog had held similar 
positions at WXIX. Herzog had 
been the CBS o&o’s news director. 

★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★★ , 

l ‘Faith & Adhesive Tape’ * 

****** (Or—The Perils of Educ’l TV) 


Nielsens Top 10 in Britain 

(Week Ending March 29) 


Spot the Tune .. 

Wagon Train . . . 

The Army Game ... 

Play of the Week—“Skyline for Two’ 

Take Your Pick . 

Emergency Ward Ten—Tues. .. 

Dotto ... V.. 

Double Your Money . . 

Sunday Night at the Prince of Wales . 
Armchair Theatre—“Star in Summer Night’ 


. .(GRANADA) 

73% 

. .(GRANADA/ 


AR/ATV 

70% 

. .(GRANADA) 

68% 

,.(AR) 


. .(AR) 

67% 

. .(ATV) 


. .(ATV) 

64% 

. .(AR) 

63% 

. .(ATV) 

61% 

t”.(ABC) 

60% 


Siepmann Looks at TV, Takes On 
B casters, FCC, Critics, Teachers 


TV Bylines’ Axed 

WNEW-TV, N.Y., is dropping 
“Byline—Monty Hall,” Its cross- 
the-board live interview after Fri¬ 
day (17). Video indie has already 
cancelled Steve Scheuer’s Friday 
counterpart to “Byline,” a. show 
biz gab stanza called “Showdown.” I 

“Showdown” axing came after | 
three performances in the 1-1:3d j 
p.m. Friday slot. Hall show had the ' 
other four days a week at the same ; 
time. j 

What WNEW intends doing tern-, 
porarily is add another half-hour ; 
to the 12:30-1 kidvld stanza. Fred ; 
Scott’s “Cartoon Playtime.” But; 
sometime in the near future, ac^; 
cording to tentative plans, the • 
Gotham tv’er will move reruns of ( 
Paul Coates’ tape interviews into 1 
the Monday-thru-Friday 1 p.m. time ; 
period. As it stands, Coates will be ! 
shown for its initial run- in the j 
N.Y. market during the evenings j 
and the next day, at 1, the previous; 
evening’s tape telecast will be re-: 
peated for the hausfrau audience. 1 


By PATRICK D. HAZARD 

(Annenberg School of 
Communications, U. of Penna.) 


Washington, April 17. 


! million from the Ford Foundation, 
i The seed money has been planted, i 
j and from here on in, it’s up to the! 
! fast growing Uon-commerical tv: 
The myth that educational tele- ‘ movement to dig deep at the grass-! 
vision is tied to the Pursestrings j ' 

of the Ford Foundation was spiked . S : 

for once and for all at the one- ? n s L de hi f " r Jw?.™ ! 
day conference here of more than ‘“ C pr? 

n - «+;««« ...u. „„„ • remar ks to the conferees, FCC i 

nnrt^ thp 1 - wSiniSi Chairman-John'C. Doerfer assured ; 

& Radio Center meeting at the : the ™ unused channels. 

Mayflower Hotel. John F. White, j W p L niira(yint , ^-th ' 

the new and aggressive president f ; 

of the Center, opened the con- widespread support for ETV is 

ference with a talk entitled “They i 
Said It Couldn't Be Done”—“it” < 
in this case being non-commercial 


evident from an examination of 
station operating revenues for 
1959. Out of a total $7.1 millions 

video, and “they” being the ^ttoas fcpm «U - 

kWh .'-..l.'it-.. tion to station), the biggest 

“client” is education, with some • 
$2.3 millions (33%) coming from 
boards of education, private col- 


to-earth “realists” who remem¬ 
bered that educational radio never j 
reached Its full potential. 

White spelled out the cold and 
sometimes chilling, cash facts about 
ETV’s economic base: As of Janu¬ 
ary, 1959 (31 out of the blurbless 
42 stations on the air reporting), 
there was a total capital invest¬ 
ment of over $16 million in equip¬ 
ment and plant. Of this amount, 
almost $2 million was provided by 
.public schools and private colleges 
and universities; $5.7 millions by 
state legislatures, sometimes 
through universities; $1.2 millions 
by commercial broadcasters; in¬ 
dividual contributors, $2.1 mil¬ 
lions; local foundations, $1.1 mil¬ 
lions; business and industry, $1.5 
millions; and the Fund for Adult 
Education (a Ford Foundation 
rivulet), $2.6 millions. 

Thus for the creation and equip¬ 
ments of ETV stations, 37% of the 
funds have come from local volun¬ 
tary sources (individuals, commer¬ 
cial broadcaste~s, local founda¬ 
tions, business and industry); an¬ 
other 35% from state tax funds; 
12% from boards of education, 
private colleges and universities; 
and just 16% from The Fund for 
Adult Education. This broadening 
-economic base is important, for 
White also announced in bis talk 
a five-year terminal grant for $5- 


leges, and universities; another $2 
millions (28%) derives from direct 
tax support; individual contribu¬ 
tions dropped $1.3 millions (19%) 
into their echoing, too empty cof¬ 
fers; and income from direct serv¬ 
ices rendered (production con¬ 
tracts from the Center or for The 
Fund ‘for the Advancement of 
Education television teaching 
projects) amounted to $1.45 mil¬ 
lions (or 20%). 

The Frisco Dodge 
The financial situation, however, 
is still precarious indeed. For ex¬ 
ample, James Day, general man¬ 
ager of KQED, San Francisco, one 
of the liveliest ETV operations in 
the country, told a harrowing, if 
humorous, story about the perils 
of producing on a shoestring that 
is almost always coming untied. 
To get their first matching money 
to go into operation, someone sug¬ 
gested they include in their assets 
the Mark Hopkins Hofei on top 
of which they had been given a 
transmitting tower! This dodge 
proved to have no foundation, but 
they still scraped up some < ’ cash, 
enough to start telecasting a test 
pattern. Their first “program- 
(Continued an page 125) 


SAG Hastens Study 
On AFTRA Merger: 

Hollywood, April 14. * 

Screen Actors Guild has invited 
the American Federation of Tele- ! 
vision. & Radio Artists to meet with J 
it “as soon as possible” on selec-! 
tion of a research agency to con- | 
duct a merger study. SAG recom-; 
mended a meeting later this month 
or early in May in Los Angeles. 

SAG action follows s e v e r a 1 j 
meetings of its own merger study j 
committee and the appointment 
by AFTRA on March 25 of a simi--, 
lar unit. The SAG invitation. ; 
written to AFTRA prexy Clayton j 
(Bud) Collyer by SAG prez How- : 
ard Keel, requests a meeting of ; 
the two committees. 

In its recent meetings, the SAG 
committee has discussed several 
possible research agencies, mdus- 
trial and university, to conduct 
such a study. Final choice, how¬ 
ever, would have to be made by 
mutual agreement of. the two com¬ 
mittees. Committees were ap¬ 
pointed following a Guild member¬ 
ship vote favoring a survey into the 
feasibility .of merging the two per¬ 
forming unions. 

SAG’s committee comprise-s 
Keel, Leon Ames, Macdonald 
Carey, George Chandler, Thomas 
Gomez, John Lund, Robert Keith, 
Walter Pidgeon, Gene Raymond, 
Ronald Reagan, national exec sec¬ 
retary John L. Dales, legal counsel 
William Berger and still unselect¬ 
ed representatives from New York. 
AFTRA’s committee comprises 
Alan Bunce, Carl Frank, Bernard 
Lenrow, Virginia Payne and 
Dwight Weist, all representing the 
east; Gaines C. Batson, Eleanor 
and Arwin Schweig, representing 
the central states; and Parley Baer, 
Ken Carpenter, Art Gilmore, Frank 
Nelson and John Milton Kennedy, 
repping the west coast. 


Gen. Tire’s Golf Segs 

Chicago, April 14. 

ABC-TV has found a partial 
sponsor for the summer reruns of 
“All Star Golf,” which will be 
berthed Monday nights at 9:30 
o’clock time under the repeater 
title of “Top Pro Golf.” General 
Tire Co. has purchased six alternate 
wfeek half hours of the series, com¬ 
mencing Jane 8. 

It’s- being carried by 92 ABC sta¬ 
tions on a co-op basis for the un¬ 
sold'time. 


An educator’s 12-inch ruler was 
vigorously applied to the tough¬ 
ened knuckles of broadcasters, the 
governmental regulatory body, the 
school teachers of America and the 
radio-tv “critics” of the press for 
the present low state of broadcast¬ 
ing in an address by Charles A. 
Siepmann of NYU’s Dept, of Com¬ 
munications in Education at the 
golden anni conference of the East¬ 
ern States Speech Assn, at the 
Henry Hudson Hotel Saturday (11). 

Siepmann lamented that there 
“are not a dozen broadcast critic* 
who speak out loud and bold.” Tn 
most newspapers, h.e insisted, the 
“socalled critic is a publicist dis¬ 
gorging handouts and gossip from 
talent agencies.” He indicted the 
FCC, saying it “stands guilty as 
guardian of the public interest, of 
a quarter century of flagrant de¬ 
fault.” As for sponsors, they are 
“obsessed with quick returns on 
their investment, are for the most 
part too myopic to recognize their 
own crucial stakes in the only in¬ 
vestment worth anything to any¬ 
one—the spiritual and intellectual 
welfare of our people.” 

Siepmann struck at the precep¬ 
tors saying “we teachers are guilty” 
and that “our collective silence 
where protest was in order, echoes 
down the years to shame us.” “We 
have done little to guide or influ¬ 
ence the listening and viewing of 
children,” he said. "We might have 
done much.” 

He said radio had survived the 
assault of tv but at a price. “The 
plastic surgery to which it has 
been subjected has changed but 
not improved its appearance,” he 
observed. He noted that broadcast¬ 
ing has come virtually to monopo¬ 
lize our leisure life and that by, 
arid large, “broadcasting offers us 
‘inert ideas’ . . . passive and supine, 
we lend ourselves to its 'lulling 
charities’ as to a tranquilizer.” 

Siepmann described broadcast¬ 
ing as the “poor man’s theatre, his 
music hall, his circus, his Sports- 
palast.” He saluted broadcasting 
(Continued on page 130) 


KTTV, like Webs, 
Is Spec-Conscious 

Hollywood, April 14. 

Taking a leaf from the networks. 
Indie KTTV will present a series 
of 12 once-a-month specials in the 
coming year. The specials, em¬ 
bracing live, film and videotaped 
programming of varied categories 
and lengths, will be presented on 
a rotating, preemptive basis. Rivi¬ 
era Mfg., a convertible sofa com¬ 
pany and one of the bigger local 
tv advertisers, will bankroll the 
specials. 

Kickoff show Is set for April 28, 
a one-hour Paul Coates segment 
titled “The Dictators” and includ¬ 
ing exclusive Coates interviews 
with Fulgencio Batista and Juan 
Peron. Coates returned last week 
from Ciudad Trujillo, where he 
filmed the Interviews. Jackson 
Wheeler, another station personal¬ 
ity, will do the story of a Southern 
California family’s trip to Europe, 
including a trek behind the Iron 
Curtain. 

’ Other program elements will in¬ 
clude feature films, with Metro’* 
“Pride arid Prejudice” as one seg¬ 
ment'and “KonrTiki” as another. 
A year-end report; live and film 
and featuring Coates, George Put¬ 
nam and Bill Welsh, will be the 
December entry. Shows will vary 
in length from an hour to two ana 
a half hours. 
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Soviet Presidium As Granik TV Bait 

The Presidium, the ruling council of the USSR, is likely to ap¬ 
pear for the first time on American television within the next few 
months. Ted Granik and Westinghouse Broadcasting Corp. are un¬ 
derstood to have gotten a go-ahead from top Russian brass to make 
a two or three-ply series with the ranking members of the Presi¬ 
dium.- 

Granik, who produces “Youth Wants to Know” and “American 
Forum,” two public affairs programs for WBC, had discussions 
with Communist political officials on a recent visit to Russia 
where he did some filming for “Youth.” While there, he got an 
okay to do a series of filmed interviews ith the Presidium, with 
interviewing to be done by a bipartisan four-man group of U.S. 
Senators. 

The details of the film-making junket to Russia have not been 
confirmed by the authorities, but Granik, who would present the 
shows as specials on the WBC stations and perhaps through West¬ 
inghouse to the rest of this country’s tv stations, has already ap¬ 
proached Democratic Senator Hubert Humphrey to make the trip, 
and, it’s understood, an invite has gone out to Republican Senator 
Jacob Javits. The other Senators have not been named. 

If the shows come off, they’ll clearly constitute a tv scoop. So 
far-as is known, no American broadcaster ever got even tentative 
sanction to film members of the Presidium in their native land. 


Silvers’ Longrange Exclusive’ 

On CBS. With or Without Bilko 


Despite the fact that the “Phil 
Silvers Show” terminates its CBS- 
TV run at the end of the current 
season, the comedian’s exclusivity 
with the. network continues. Sil¬ 
vers and CBS are now in process 
in updating his * contract which 
gives him the type of longrange 
security enjoyed by some other 
topflight tv personalities (Ed Sul¬ 
livan, Jackie Gleason, et al). 

Schick bowout as alternate spon¬ 
sor cued network’s decision to 
drop show after four and a half 
year run, although the “basic” 
sponsor, Camel, via Wm. Esty 
agency, even yet has hopes of at¬ 
tracting alternate sponsorship, in 
which case, of course, the network 
would reappraise its thinking. 
(There’s enough plot line to con¬ 
tinue the show for another four 
years, says Silvers, and “let’s face 
it, when you’re still among the up¬ 
per half on ratings among the 124 
sponsored network tv shows, as we 
were through March, it’s not to be 
laughed off.” 

Silvers’ deal with CBS protects 
him coin-wise regardless of any 
decision to put the Bilko skein in 
syndication. As of the time the net¬ 
work’s ready to move in that di¬ 
rection, there’s a multimillion re¬ 
run bonanza, since four and a half 
years of product will permit strip¬ 
ping ad Infinitum. 

As of now, Silvers is noHnterest- 
ed in a new weekly series, since 
he realizes “you don’t erase that 
Bilko imprint overnight. You just 
bide your time.” However, that 
doesn’t preclude activity in other 
directions, such as a projected 
series of tv specials for. next sea¬ 
son, interlarded with stabs in 
other facets of show biz. There’s 
talk about a pic with Frank Sin¬ 
atra; also a Broadway musical 
legiter. 

Silvers is due on the Coast soon 
for the taping of the May 26 Jack 
Benny tv special in which he’ll co- 
star with Julie Andrews. Then he’s 
off to London for a series of BBC- 
TV shows, including a special re¬ 
creating his recent Pontiac spec 
on CBS. Right now he’s red hot in 
England via his three-times-a-week 
Bilko showcasing on BBC. 

Gen. Mills Dickers 
$3,100,9W Splurge 

General Mills is on the verge of 
closing a deal with ABC-TV to buy 
heavily into the network’s 5:30 to 
6 p.m. strip, which next season 
will be - wide open with the ankling 
of “Mickely Mouse Club.” General 
Mills buy has been pegged at a 
quarter-hour -of the half-hour slot, 
which would put the total 52-week 
buy at $3,100,000 in time charges. 

Evidently, GM plans to supply its 
own film rerun programming in 
the half-hour five nights a week, 
offering up the five 15-minutes 
availabilities to other bankrollers. 


f--‘--- 

Special on White House 

. With presidential election year 
in mind. Robert F. Lewine, veep 
of NBC-TV programming, has com¬ 
missioned Nanette Kutner, national 
mag writer, to write “The White 
House Saga,” a dramatic produc¬ 
tion for airing next year. 

“White House Saga” will have 
name performers, both live' and 
on ^ape with episodes linked by 
poetic narration. Exact date and 
time of telecast hasn’t been set. 


Saudek Envisions 
His Own Station 
As a Pilot Lab’ 

Robert Saudek Asspciates, piling 
up a tidy sum of money from its 
numerous enterprises, is seeking to 
invest a portion of it in a tv station 
in one of the key cities in the U.S. 
v but not necessarily in the N. Y. or 
L. k. market. 

x Saudek and his associates, and 
'they include. Walter Kerr, drama 
consultant; Mary V. Ahern, feature 
editor; Alistair Cook, host of “Om¬ 
nibus,” want to diversify their in¬ 
terests and would like to sink their 
creative molars into a burgeoning 
video outlet in a three or four-sta¬ 
tion market. 

In the event the Saudek outfit 
finds such a station, it would use 
it as a pilot lab for experimental 
programming with possible spill¬ 
over syndication for any success¬ 
ful results. It would also be in a 
position to make use of its vast 
“Omnibus” catalog on a local sta¬ 
tion basis. Saudek is convinced 
that there is a vast untapped res¬ 
ervoir of noteworthy, high-grade 
programming .ideas that can come 
to fruition on an imaginatively- 
managed local video station. 

Just as the current marathon 
talk features of WNTA-TV may 
conceivably result in strong, syn¬ 
dication- possibilities under NTA’s 
management so, it is argued, other 
stimulating programming concepts 
can be videotaped and syndicated 
under the Saudek gonfalon after 
baptismal dousing on a video indie 
in a city wide-awake to stimulating 
and arresting programming. 

Such a station, according to Sau¬ 
dek, would also present specially 
created news programs for adults 
as well as tailor-made news pres¬ 
entations for the moppet trade. 

Saudek feels there’s a yeasty 
ferment' taking place in the land 
with the nation’s taste/ patterns 
undergoing a radical change and 
that there’s a ready, heady-type 
determined audience vraiting for 
infinitely superior program ideas. 
This is what the Saudek shop 
would like to do in the event it 
wraps up a station management 
deal in the near future. 




By JO RANSON 

Women, yclept the durable or 
second sex, are in for a better 
shake of the dice insofar as day¬ 
time tv is concerned, based on 
pronouncements from NBC - TV 
this week as well as recent utter¬ 
ances from CBS-TV anent its 
“Woman!” series for midday view¬ 
ers. . 

NBC-TV indicated it also was 
seriously considering the fate of 
the housefrau and that no longer 
would it be her sad and miserable 
lot to watch mediocre, spiritless, 
pablumlike fare. Starting in the 
fall, it was 30 Rock’s intention to 
be a loftier mentor and guide to J 
the American woman by providing 
her with vastly superior day time 
events, dramatizations of import-! 
ant topical subjects and next day 
repeats of nighttime specials. 

Carl Lindemann Jr., who was re- { 
cently made daytime program v.p„ | 
is huddling with Roger Gimbel, 
exec producer NBC-TV daytime 
programs anent the daytime spe¬ 
cials setup. Object is to invigorate 
the programming standards of day¬ 
time viewing from 10 to 1 and 2 
to 5 p.m. and to attempt to capture 
more of the daytime audience with 
a flock of tested-appeal shows. 

NBC researchers made a study 
of the daytime viewing potential 
and learned that someone is at 
home in 7J.5 out of every 100 tv 
families from 3 to 5 p.m., but only; 
24.4 are viewing tv programs. 
Some 53.1 are not viewing video 
fare at these hours and it is hoped 
to bedazzle this as-yet untapped 
feminine lot and keep the affection 
of the already indoctrinated day¬ 
time .homemakers. 

Domestic^ Relations 

One of the shows in the hopper 
for daytime fall presentation on 
NBC-TV would be an. across-the- 
board 30-minute dramatic script 
“House on High Street” which 
would treat in a frank and honest 
manner many of the perplexing 
problems arising in the Domestic 
Relations Courts. The pilot of this 
show, produced by John Haggott 
and Gimbel, is ready and some zu 
scripts are in the works. 

Gimbel is also planning four day¬ 
time specials, also in dramatic 
form, dealing in forthright fashion 
with such topics as marital in¬ 
fidelity, the rod and rule, child¬ 
birth without fear and the prob¬ 
lems of raising a retarded child. 
Ernie Kinoy, who has scripted for 
“Playhouse 90” and other major 
video programs, is doing the' 60- 
minute script, “Marriage Dilem¬ 
ma,” concerned with marital in¬ 
fidelity. 

Gimbel also has in mind a mid¬ 
day musical combined with a fash¬ 
ion show. He’s also mulling over 
the idea of a first class musical 
of one-hour duration with a name 
performer to be budgeted at from 
$50,000 to $60,000, with the big¬ 
gest portion going to the star. Ad¬ 
ditionally, there is talk of doing 
specials for the children on Satur¬ 
day morning. 

NBC-TV exec sees the afternoon 
(Continued on page 130) 


BLASTERS SLAM SEP 
FOR ITS LIQUOR ADS 

* Charleston, W.Va., April 14. . 
West Virginia Broadcasters Assn, 
this week got up a resolution slap¬ 
ping down the Saturday Evening 
Post for announcing acceptance of 
liquor advertising. 

After chiding the SEP for re¬ 
laxing its standards, it closed the 
resolution wishing “the Saturday 
Evening Post good fortune” and 
extending “to the hundreds of 
thousands of radio-tv homes the 
invitation to keep listening and to 
keep watching because as Ben 
Franklin said: ’He that riseth late,! 
must trot all day.’ ” I 

Resolution was signed by Rob¬ 
ert W. Ferguson, proxy of WTRF- 
TV and prexy of the W. Ya. Broad¬ 
casters Assn. 


Mildred Alberg Ankles Hallmark 
For 6 way Legiter, Other Ventures 


7-Up Ankles ‘Zorro’ 

Chicago, April 14. 

Seven-Up is dropping co-spon- 
sorship of ABC-TV’s “Zorro” next 
fall after an intense merchandis¬ 
ing campaign which for two years 
attempted to strongly identify the 
show’s swashbuckling hero with 
the soft drink product. Ad manager 
J. M. Thul explained the surprising 
cancellation by saying that Seven- 
Up Co.; was in no way disillusioned 
with the program but was merely 
chary of the law of diminishing 
returns. 

J. Walter Thompson agency has 
j not yet earmarked the company’s 
budget for another sliow\ 


That Chi-Frisco 
GOP-DemTVHop 
Augurs Troubles 

Washington, April 14. 
Television networks, which make 
every effort to remain non-parti¬ 
san, are openly expressing the 
Hope that the Democrats won’t 
get into too much of a row next 
year in picking the party's Presi¬ 
dential candidate. 


" After a six-year alliance with 
Hallmark Hall of Fame, Mildred 
Freed Alberg is going her own way 
—indie producer of tv, legit and 
films. Under the Milberg hall¬ 
mark, she plans production shortly 
of a Broadway musical built 
around the Booth Tarkington novel, 
“Alice Adams,” with NBC report¬ 
edly putting up some of the dough 
for the Broadway venture. Miss 
Alberg has tv, film and stage 
rights to the Tarkington novel 
penned in 1921. 

Her breaking away from Hall¬ 
mark doesn’t necessarily mean that 
she will neglect the tv medium. 
On the contrary, she made it clear 
this week, that she has several tv 
irons in the fire with a commit¬ 
ment to NBC-TV to produce at 
least three specials during the 
1959-60 season. 

Hallmark tv showcase remains 
in good hands. George Schaefer 
assumes the overall produc.ing- 
directing job next season as the 
first contract for his newly-formed 
Compass Productions. Schaefer 
i had sparkplugged Hallmark spe- 
| cials in the past, his contract usu¬ 
ally calling for four or five a year 
dating back to the days when Mau¬ 
rice Evans was playing Shakespeare 
on the series. When, only recently, 
it looked like Schaefer was being 
wooed to Hollywood for a produc¬ 
ing job under his own unit neces¬ 
sitating a four or five-year commit¬ 
ment, Hallmark exerted pressure 
in winning him over to succeed 
j Miss Alberg. 


Reason is that if the Democrats 
wind up in a donnybrook which 
keeps the party’s national conven¬ 
tion going longer than a week, the 
webs are in real trouble. 

When the Republicans Saturday 
(11) officially decided to hold the 
GOP 1960 National Convention in 
Chicago starting July 25, it meant 
the tv networks will have- only one 
week to fly a vast amount of equip- 
I ment from Los Angeles (site of the 
Democratic gatherings which be- 
Igins July 11) to Chicago. 

' That is, there’s a week in be- 
: tween if the Democratic conven¬ 
tion lasts only the normal span of 
one week. But the party’s herd of 
Presidential possibilities is numer¬ 
ous (eligibles include almost all 
well known Democrats, except Tal¬ 
lulah Bankhead) which could drag 
out the meeting indefinitely. 

“We can make the move from 
Los Angeles to Chicago in a week,” 
said Julian Goodman, Washington 
chief of news and public affairs 
for NBC who has participated in 
joint network committee working 
on 1960 national conventions ar¬ 
rangements. “But if the Demo¬ 
crats run overtime, which is possi¬ 
ble, there would, be great prob¬ 
lems for us.” 

Webs will have to charter a fleet 
of airplanes for the long haul, as 
was the 1956 case when the two 
parties met in Chicago and San 
Francisco only a few days apart. 

The networks lost both their 
lobbying efforts. They gave first 
priority to pressing the two politi¬ 
cal parties to meet in the same city 
(which would save the webs $750,- 
000 or more). Second priority 
for the networks was to talk the 
parties into having at least a two- 
week break between conventions, 
which would have cushioned an 
overlong Democratic convention 
and also made possible some cheap¬ 
er non-air shipment of equipment. 


Disney’s’Daniel Boone’ 

| . Hollywood, April 14. 

Walt Disney, who glorified Davy 
Crockett on his tv show, is aiming 
footage at another frontiersman, 
to bow on producer’s “Walt Disney 
Presents” ABC-TV series. 

He’s prepping two hour-long seg¬ 
ments tabbed “Daniel Boone,” 
which will probably be edited for 
a feature, as was- a Crockett pro¬ 
duction. Other episodes will be 
added if first-two are-well received, 
according to plans. Herbert Little 
Jr., and David Victor are collabing 
on pair. 


James Costigan, who penned 
“Little Moon of Alban” for the 
Hallmark series, is at work on an¬ 
other -original, this c-ne for Leslie 
Caron, with an eye to fall or winter 
presentation over NBC-TV. Miss 
Alberg also has film rights to Cos- 
tigan’s “Little Moon of Alban.” 
Several major film companies have 
considerable interest in this prop¬ 
erty. Miss Alberg would partic¬ 
ipate in this project as an indie 
producer with Costigan doing the 
screen story and Julie Harris pos¬ 
sibly portraying the lead role she 
did in the successful video version 
over NBC-TV. 

Costigan and Miss Alberg also 
have been mulling over the notion 
of doing a one-hour musical revue 
(Continued on page 130) 

NBCs $4,000,000 
Daytime TV Biz 

NBC-TV wrapped up five adver¬ 
tisers with new and renewal biz 
amounting to $4,000,000 in gross 
billing this week. 

Highspots were daytime new and 
renewal biz from Lever Bros, and 
new orders from Brown and Wil¬ 
liamson Tobacco Corp. 

Other advertisers were Armour 
and Co., Congoleum-Nairn Inc. and v 
Tintex Division of Park and Til- 
ford Distillers Corp. 

Lever Bros, allied itself with 
“Concentration,” Brown and Wil¬ 
liamson with “Dough - Re - Mi,” 
“Concentration” and a “Tic Tac 
Dough”; Armour and Co. bought 
into “Queen For A Day” and 
"Price Is Right.” Congoleum-Naim 
took segments of “Dough-Re-Mi,” 
“Queen For A Day” and “Tic Tac 
Dough.” Tintex bought “Concen¬ 
tration,” “It Could Be You,” 
“Dough-Re-Mi” and “Queen For A 
Day” and several other daytime 
programs. 

American Tobacco Co. 

Buys Zhr Soace Show 

American Tobacco has an order 
in for 8:30 to 9 Wednesdays on 
CBS-TV for fall. Tobacco company 
has taken an option for half of the 
new 30-minute * Ziv 4 outer space 
skein. 

Finalization of a contract with 
CBS and Ziv may depend on find¬ 
ing an alternate sponsor first. 
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[Twood Slack Sets h With 59 

Plot Crop Already In the Can 


XSSjj’ Jfif ie | 65% of SDG Members in Telepix 

incr etrancrth In tho W V marlrpt I • 


Hollywood, April 14. -4 
Hollywood’s annual vidpix pro-1 
duction slump is underway. By the 


'LASSIE' SCRIPT AWARDS 


end of this month, seasonal filming Wrather’s 15G Competition Open WCBS-TV. 
schedules on 33 series will have To Al l Pro W riters — 

wrapup in Ma». awards for scripts accepted for UUW1V 


rating strength in the N. Y.' market. 

According to the Arbitron rating 
of April 1, after seven week's of 
telecasting in its 10:30 to 11 p.m. 
time slot on WRCA-TV, the an¬ 
thology series came up with a 17.7, 
beating all its competition in the 
time slot. Nearest competitor w r as 
“Armstrong Circle Theatre” on 


The annual slack coincides with nex j- season’s “Lassie” series. 


a sharp decline in filming of pilots. 
Except for a few latecomers, most 


The awards, eight in number, Will 


of Hollywood's 1959_pi.Pt crop 1.1 ^ 


already in the can. Combined ser- - . . . , . . . . 

ies and pilot production slowdown and scripts are purchased between p If* I 

sirLS iSgd^s ras Controlling Stock 

^th™ n a 5 t f0 untu oew e a1d f r e " wi.?bj°i n addition to tb/usu^fees Buckeye Corp „ {arm lmplement 
newed series begin grinding for paid to ■ manufacturers, with a growing 

fall airdates early this summer. s( : ri . p *f °A, the stake in tv. was out to acquire con- 

Fiftppn have alreadv com- pleted \ th , ey Y 111 be re yi ewed by trolling interest in Official Films 

r liteen series na\e aireadj com pan el of 3U dges, and the awards » nlv to have the rmssibilitv killed 

pleted production for the re- u ..r, hp ha nn the storv values .7 nave me P° sslDiai y ““f 11 

mainder of the current airwave - L be dased tne story values by the re f usa l 0 f Four Star prin- 

mainaer oi tne current airwave m tbe completed productions. rinals to soil their stock to the mid¬ 
season. Included among those on . ' . . . ,, cipais to s„n tneir siock to tne mia 

hiatus are four Ziv series, and two Prather, m making tbe an- western concern. _ 

each at Four Star and Desilu. nouncement.said the awards should Messrs Dick Po well, Charles- 

Series on layoff are “Wanted_ to mte . rest top grade writers Boyer and David Niven, instead. 


Buckeye Foiled In 
Bid to Capture OF 
Controlling Stock 


D^ad or Alive” “Trackdovvn ” U n contributing'to filmed television I sold their stock to Official Films.! 
“Rn’-dor Pntrnl “Tuvpnilp \ shows that quality which has, ini No price was disclosed. Interest¬ 

ing“Death Ville-- nave* “\Tav-1 man *’ instances, been reserved for j ingly. Official Films stepped in 
erick ” “^teve Canyon ” “Cimarron ! only the live sbo *' s ” wittTits offer off the heels of. the 


City,” “Best of the Post,’ “Highway 
Patrol.” “MacKenzie’s Raiders,” 1 1 

Doufcle-Exposure 

ember Bride.” « 

Eighteen additional series wind • * V|TT\V¥7 

production this month, led by five I AIM FA1* WKiX 

Warner Bros, skeins, three Four vUlll 1U1 III lA 

Slar oaters, and two apiece at Ziv 

and Revue. On hiatus before the WPIX, N.Y., corralle 
end of Anril will be “The Danny new double-exposure in 


witlTits offer off the heels of. the ; I fiu|»iA viiauvi - i 

offers made by Buckeye. Official j I- - - 1 ! 

Films,, its management perhaps; . 

cognizant of Buckeye’s consolida-'j Frank Bheehan has been named 
tion plans, stated that it. Would re- • western district manager of Arrow 


Hollywood, April 14. 

Director employment in telepix now stands at an estimated 65% 
to 70% of all working members of the Screen Directors’ Guild, 
up approximately 5% over last year. Index has been rising since 
a 50-50 split between theatrical and tv films in 1957. 

A survey discloses about 63% of SDG members currently are ac¬ 
tive, down from 65% a year ago. Of the Guild’s 1,150 members, 
675 are directors, 325 assistant directors and 150 second assistants. 
Unemployment rate for two classes of assistant directors has hov¬ 
ered around 30% during the past 30 months. 

. Decrease in theatrical film production is at the base of the sliced 
figures, last year’s figuring of from 10% to 15% below average for 
SDG membership dipping still further this year. Assistant direc¬ 
tors are particularly affected due to fact that fewer assistants are 
used in tv than in theatrical film production. 

What effect videotape will have on SDG employment in the fu¬ 
ture depends on the' extent of which the shows are produced by 
companies which are signatories to the SDG contract. If networks 
and local stations, none of which are signatories, supply the bulk 
of tape shows, SDG employment could be adversely affected: 

If nets, on the other hand, replace live'shows rather than film 
shows with tape produced by signatory companies, then SDG em¬ 
ployment conceivably could be favorably affected. 

Thrower to Syndicators: ‘Forget 
Westerns, Private Eyes for Awhile 

— 1 Fred Thrower, station topper of 

V*4 * PI* 14 WPIX, N.Y., one of the heaviest 

YlflpiX waiter users of syndicated telepix in the 

- — -1 country, feels that the quality of 

Frank Sheehan has been named syndicated Product should be lifted 


and the number of entries in- 

vvui w | tire the stock. I Productions, the rerun division of cr ^ ased - 

_ . m As related * n Wal1 Street, se- Independent Television Corp. There’s too much concentration 

fmn fnr WPlY iSJfw“ ?L eV ' n ‘, S I h „ 1 mh t0 Si™ a S ' Milton westerman was made sales on two themes westerns and priv- 
i III III IAi wlthln tbe past monttl » followed: ate eyes, according to Thrower, and 

Will 1U1 III HI this pattern. Buckeye, which a l- representatives m the midvestern it , g about time syndicators lift 

ti T nTv 1 TV .. — ,. - .'ready has acquired Flamingo Tele- division. Sheehan, who will opcr- their s j g hts to encompass all types 

N.i., corralled its first films. Pyramid Productions and ate in 11 western states, had for- 0 £ adventure. Instead of old form- 


j Transfilms, wanted to get control-. merly been with Ziv. Westerman u j as Thrower suggested 


Tnomas Show. Lawless J ears, | Indie was- signed up.by alternate . Iing interest in Official F i lm s.; was formerly with Javark Films .. range outdoor action themes. 
,^f.? Ue ,. r 8 K Px . 0 il a ^. ma “77 'sponsors Sun Oil and Bmtol-Myers'Thinking was that a consolidation Matty Fox’s Motion Pictures for f AIaskan exoerienqes to jet 

,.JJ n Sdn set , to telecast_ “bea Hunt” Wednesday J of official and Flamingo, both in Television, Inc. has satisfied two fl ing “personally,” he added. “I 
Sirm. Colt .4o. Tmn Man. j nights. Initial showing wall be on; essentiallv the-; nirtempnts in favor of Hoffman ,, • x_,. 


nmp. “Colt .45, mm man, | mgnts. initial snowing win De on' essentiallv- the same telefilm Dr o- juagments in iavor oi nouuiui -i. all the violence in tele- 

:s*"f ' .^iWABC-TV on Saturday b“o uTd! hinery CmKCjm, toting objec^to aU ‘hy .olence^u^ tele 

.. sponsors picking up the tab. faring about economies. I tm.’A i‘.™wS’ekere h« Nine times out ol 10 - the prop- 

nA h r^mpm d in* N ' Y ' Dai1 / News statlon was once Controlling stock interest was of erty is a murder myster\'. The viol- 

«S n “'A? re> T>T heat t e *» Rlfleman ’ j the berth for double-exposed syn- held by Powell, Boyer and Niven, j i?i n / d the 7 yiHn C rn x^hich is the ence “ the telepix is all out of 

and Alcoa Presents. | dicated skeins. Two seasons ago, it who together were said to owrn j :. \ ’ Za ^ ’’ of official Proportion to the violence in real 

Expected to wrap seasonal pro- had nine such series riding its 570,0.00 shares of Official stock.. “ 0 Jnna iu wines tak- 

duction in May an “Col. Flack,” schedule. But WCBS-TV, followed the largest bloc of stock outstand-; lf* 5 ? r 5_ a ,? p " g sle e D shops As to station needs for telefilms 

;; Real McCoys,” “Perry Mason,” by WRCA-TV put a mx on any ing. Four Star principals procured j Arthur ‘spirt named vp. of P NTA the Daily News indie is non-com- 
T f F ne „ c ? hls .r 1 ® 1J . t ^ e deals * J m / d charges and conn- the stock in years past in exchange 1 prograin sales. He will headquar- mercial during daytime hours, yet 

Ll ?’ ^ DaV1 ^? 1V “S u h0 S’ Rlch_ terchar S es between the indie and for telefilms given to Official syn- [ ^ Chicago . . . HFH Produc- finds itself constantly on the prowl 

Diamond,” “Bob Cummings network flagships. WABC-TV at dicate. ! tions has completed a new Indus- for properties. Currenty. its com- 

Sh0 m' • «^ cy % rri J Q g er » „ Wag- the time said it might double-ex At first. Buckeye was said to tria i film, “The Wonderful Age of mercial schedule, virtually consist- 
on Traiff Lux Playhouse Bold pose, but this is the first one for have offered the Four Star prin-! Electricity,” for N.J. Central Power i n g of symdicated skeins, is made 

\ enture Sea Hunt, and The the ABC-TV flagship for quite cipais a stock deal involving Buck-j a nd Light Co. Film was made in up 0 f 75% rerun properties and 

Ann Sothern Show. awhile. eye holdings. That was rejected, j association with Westinghouse and 25% first-runners. He would wel- 

Many of these series now headed ’ .WPIX does have one other dou- Then a syndicate led by a Buckeye j Burns and Roe Corp. come longer programming entries 

for hiatus will spring to life early ble exposed series, “Highway Pa- principal holder reportedly made a j 0 h n m. Cooper, formerly man- than the traditional 30 minutes, 

this summer shortly after notice trol,” with Ballantine sponsoring, cash offer of $900,000 to Powell, I aging editor for CBS Newsfilm. with a number of nntahlp pycpd 

nl , n . nn ll„ TV..X iL.il. 1_____1 *__ 4 V, „ xnavs. . . “ i-uiuun ui liviauie CAicp. 


?. The viol- 
all out of 


Many of these series now headed .WPIX does have one other dou- Then a syndicate led by a Buckeye j Burns and Roe Corp. come longer programming entries 

for hiatus will spring to life early ble exposed series, “Highway Pa- principal holder reportedly made a j 0 h n m. Cooper, formerly man- than the traditional 30 minutes, 
this summer shortly after notice trol,” with Ballantine sponsoring, cash offer of $900,000 to Powell, I aging editor for CBS Newsfilm. With a number of notable excep- 
of renewal. Many are currently But that’s been going on for years. Boyer arid Niven. That too w'as j promoted to manager of the opera- tions Thrower felt as a general 

readying script material for fall Ziv’s “Sea Hunt” was moved over nixed. Soon after Official came out j tion. He replaces Howard Kany n roD A s it;j on there hasn’t been anv 

airdate schedules. Certain series to WABC-TV from WCBS-TV her with its announcement that the who has left CBS Newsfilm to marked improvement in syndicated 

have plans already to continue cause of a network preemption. At company had bought the stock assume a new post as director of t , roDert ; es the Dast fi VP ' VP ars A 

grinding right through the sum- WCBS-TV, it was a top rated syn- held by the Four Star principals international business relations similar pos jti on was recently taken 


on Train,” “Lux Playhouse,” “Bold 
Venture.” “Sea Hunt,” and “The 
Ann Sothern Show.” 

Many of these series now headed 


mer. Among these are “Philip dicated property. 

Marlowe,” “Rawhide” and “Leave 

it to Beaver,” which anticipate only 

brief production breaks. Added to r a' 

late spring and early summer film- j I] 

ing schedules, of course, will be 

companies with those select few 

pilot films accepted for network 

schedules early next fall. But, for By 

the present, vidpix activity is c creen Gems’ ] 

quickly tapering off-to the annual til j^e D f fSs y 

low point. mpn fv rnmn 


l and retired it. 


SG: The Upswing 01 An Upstart 


schedules early next fall. But, for By ART WOODSTONE 

the present, vidpix activity is Screen Gems’ 10th anniversary actually isn’t un- 
lmv Cl notnf Permg ° ff t0 the annuaI til June of this year; but with classic business acu- 
i w point. men tbe ty . company has decided to abbreviate an 

historical truth by two months so that the concom- 
m | TT*11 5 m itant celebration might further the cause of the 

r SlirnA Vllb In spring tv selling season. 

A dllvIIU I Hid All Some of the earlier history of Screen Gems might 

be stated in similarly expedient terms. Despite the 

M * II • fact that the motion picture industry in 1949 
1TI MPYim viewed upstart competitor with, magnificent con- 
111 ITlvAlvU tempt, Columbia Pictures was willing to gamble 
S250.000 in a somewhat cynical effort to establish 
Mexico City, April 14. just how far a major motion picture firm might go . 
There’s considerable enthusiasm in nurturing, and possibly earning income from 
here with regard to filming of the alien television. 

to’- "l i niV* ^ased n ventures On June 1, 1949, the late Col chieftain Harry Cohn 
of Pancho Villa, and starring Pedro hired his nephew Ralph Cohn as general manager 
Armendariz. of the production company’s brand new television 

Vexiean nlavprc ail „ subsidiary. Being offered in support of an April an- 

command of English, signed tS ap- niversaiy is . the fac J T ^ at 1316 ^ ohn f- nd h - is 
pear so far. include wrt Marina major executives called upon Ralph sometime in 
Camacho, Ariadne Welter Mar March or April” to discuss for the first time Col s 
tinez de Hoyos. Carlos Rivas, Cal- P^siMe entry into the ty field 
ulio Brooks and others Series will Ralph Cohn already had had tw0 years ot tv ex ' 
be shot in English only perience through his own company. Pioneer TV, 

t _• - . . . which he recently said didn’t make any money but 

Cuautla a fa?nr£i 1S e!5,t V1 ? lnit TT ? tau ght him a lot about “neophyte television.” With 
te’evision aotivitv ^ f f. r U ‘ S ‘ him at the helm and his seniors constantly in the 
eed outdoor S rU ^' background, Screen Gems began cautiously prying 

t-1 and thp amon g the enemy. According to the boss of Screen 

Ves onlJ onP El? lc h *S tudlos fa ^- Gems? the only kind of vide? for a film company in 
t.es only one-half hour away. those days wa y the tv fiIm commerc ial. The Celum- 

Since scripts deal \vith a con- bia brass, to whom “tv was a dirty word then,” in- 
troversial figure (Villa is hailed as formed Cohn that it wasn’t necessarily his job to 
a m- Ut h r ° at bandl ‘ : and revolution- make money but instead to experiment, to learn 
eVel ? 5 e ^ e) * The . Fdra something about tv yet “not to lose money entirely.” 
ureau nas asked for submission SG made about 200 commercials withm the first 
i and other segments two years and made a profit, which by its current 
start flClal ° kay before shootin g standards, was insignificant. “We made a-little, be- 
ts - cause there weren’t many people who knew yhat 

Talk here is not of an initial they were" doing,” Cohn said a few weeke r"e as 

s e.i_3 Gx -I:, but segs, slated to Screen Gems was preparing for its anniver.y. 

roll within the next two weeks. In 1951, SG got its first opportunity to get into 


, r ‘° " similar position was recently taken 

(Continued on page 130) Bob Brec kner, KTTV’s program- 

ming veep, who also decried what 
he felt to be the shortage in syn- 
H|ilf|IIV dicated programming. Breckner’s 

■lyllll ^ contention was that while syn- 

m dicated properties remained quali- 

— ^^^^ tatively the same, network pro- 

hut on such a relatively grams have improved - The dis- 
«rprn y parity, according to Breckner, 
put the Indies in an unequal com- 
amat c study m contpsts^ petitive sitU ation. 
ercials, Cohn and his own •, 

encles” and the “first real Thrower declined to go into the 
ese unusual contacts for a Question of costs, stating he wasn’t 
was “Cavalcade of Ameri- that . familiar with the grossing 


Mexico City, April 14. 


Armendariz. 

Mexican players, all having a 
command of English, signed to ap- 


actual tv programming, but on such a relatively Ty accord ng to Breckner 

primitive basis that its present opulence and prom- P a "? h * a ^ a / ag 

ise draw the lines of a dramatic study in contrasts, ^fitive rituation * 

Through making commercials, Cohn and his own p • .... 

staff “got to know* the agencies” and the “first real Throiver declined to go into the 
thing” to come out of these unusual contacts for a c° s ts, stating he wasn t 

motion picture company was “Cavalcade of Ameri- tha f familiar with the grossing 
ca,” a DuPont-bankrolled tv project for which SG Performance of syndicated prop- 
prepared two half-hour films, shortly followed by ^ ties throughout the country. Syn- 
seven or eight more dicators generally feel they can- 

seven or eignt more. , not put more than $35,000 in a 

The circumstances under which these Caval- te iefilm half-hour entry and make 
cades” were produced m few days resembled either the pro j ec t economically feasible, 
the style of production or the method of finance In comparison, network properties 
which now mark tv film. They were made for Du- baV e a much higher ceiling. 

Pont and DuPont owned them outright. Today, most __’ 

tv film producers only “sell” ad space in their pro¬ 
grams and retain ownership of the negatives so that I\ H ■ 1 *|* | 

later they can profit from a residual market. KAVIIP \f OfPfC I 

Screen Gems not only did the flicks but had sold llv I Uv k/llll 10 11 VA 
each of them for approximately -$7,000 less, than they 

cost to make. It was a nice study in trial and error. >11 ¥T • 1- I A 

Ralph Cohn and a Screen Gems sidekick of his from I A I |f|lI7A|rQOl I AT 

the recent Pioneer TV days flew to the Coast to Ay willYvlOCll AiUA 

oversee production of the original *. “DuPonts.” 

“Here we were, two nobodys from New York who Hollywood, April 14. 

made tv commercials,” Cohn laughingly comment- Moveover of Revue ProducPons 
ed in describing this ancient rite. “We weren’t au- from Republic to Universal should 
thorities on programming and yet we had invaded be completed by midsummer, 
Hollywood and were telling them how to do it,” though the possibility remains that 


Hollywood and were telling them how to do it,” though the possibility remains that 

-j—-—7—-in—rTT —j-- 1 a * ew the company’s shows will 

J _ A memorable Refund _[ rema i n 0 n at Republic for another 

When DuPont was informed that Screen Gems year, 
had lost money in selling the half-hour telefilms, e Units at Revue have already be- 

the benevolent sponsor insisted upon making up the gun the move to Universal.'The 
difference. That’s something that doesn’t happen to- “Bachelor Father” company moved 
day. into new offices on the Universal- 

The next session, in the spring of ’52. Cohn and Revue lot Wednesday. Nat Holt’s 
his West Coast production topper Irving Briskin Overland Productions is due to 
made contact with the Ford Motor Co. and got an move within two weeks, following 
order for 13 half-hour telefilms, the first in the fam- completion of its final two “Wells 
ous series of ICO anthology episodes for the spon- Fargo” stanzas 'of the season, 
sor. But, by now, Cohn had learned better than to Others Will take space at Revue as 
sell away the negative rights yet pricing the pack- they complete this season’s produc- 
(Continued on page 128) (Continued on page 124) 


Units at Revue have already be- 


(Continued on page 124) 
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GLOBAL CINEMATIC TV MARKET 


Price Tags on TV Features O’Seas 

Here is a price rundown of Hollywood features in the foreign 
tv market, country by country. The figures cited are “average” 
prices for “A” labelled product, the “average” figure pertaining in 
most cases to one run. Basis of the eompilation was secured from 
a variety of sources and In a few instances there may be a range 
of $1,500 away from the “average” price, but in most cases the dis¬ 
parity, if any, doesn’t run proportionately that great. “B” labelled 
pix do not command the same prices in the world tv market and 
are price-scaled accordingly. An entry such as a "High Noon” may 
break through some well-established price ranges, but there are 
very few of the “High Noons” around. (See accompanying story for 
greater detail of the foreign tv market on vintage pix). 

AVERAGE 

^ COUNTRY PRICE TOTALS 

Commonwealth Nations 

England . $6,000 

Canada Kncluding French) . 8,000 

Australia .. 1,500 


‘Latin America 

Mexico . 

Venezuela .. 

Cuba -... 

Brazil . 

Uruguay ... 
Argentina - • 

Peru .. 

Quatemala 
El Salvador ., 


$15,500 


500 

700 

400 

250 

50 

225 

100 

135 

140 


2,500 


Continental Europe 

Western Ggrmany . 5,000 

Italy .. 900 

France .... 1,200 

Sweden . 650 

Holland . 300 

Luxembourg ..-. 250 

Switzerland . .• •.. 400 

Belgium . 500 


Far. East 
Japan .... 
Hong Kong 
Philippines 
Thailand .. 


650 

85 

150 

175 


9,200 


1,060 


$28,260 


CBS-TV Consolidating Its Coast 
Film Production in 1-Rtiof Policy 

4--,- 


Hollywood, April 14. 

CBS-TV will consolidate the 
bulk of its film production—five 
shows in all-=at the Samuel Gold- 
wyn Studios following completion 
of current production cycles on the 
series involved. The move toward 
a pattern of consolidation involves 
dropping of Filmaster Productions 
by the network, as well as with¬ 
drawals from rental situations at 
20th-Fox and Desilu. 

Under-one-roof policy is being 
adapted because the network’s film 
activities “grew like Topsy,” ac¬ 
cording to one network executive. 
With each different network-owned 
aeries farmed out to another studio, 
the production, management and 
accounting fees for each got out 
of hand. The Goldwyn deal will 
Involve just ode accounting fee to 
the' studio for hiring and payment 
of personnel. 

Programs to location at the Gold¬ 
wyn lot are “Perry Mason,” “Gun- 
•moke,” “Have Gun, Will Travel,” 
“The Lineup” and “Twilight Zone.” 
“Mhson” moves from 20th; “Gun- 
smoke” pnd “Have • Gun” have 
been produced by Filmaster at Cali¬ 
fornia Studios; “The Lineup” 
(Continued on page 128) 

CNPs Snazzy .667 
Batting Average 

California National Productions 
has entered the network telefilm 
rdnks' with a .667 batting average. 
In its first season of actually try¬ 
ing to peddle network telefilm 
pilots, the NBC subsidiary has now 
got a. deal with two ABC-TV clients 
to sponsor “Philip Marlowe” (see 
separate story), and next week 
CNP’s '“Lawless Years” starts on 
NBOTV on Thursday (16) at 8:30. 

.There is no sponsor yet for 
“Years,” but the CNP parent net- 
continued on page 128) 


N.Y.-to-Ewrywhere 

Leslie Harris, CBS Films pro¬ 
duction v.p., has logged 18,000 air 
miles the past three weeks, get¬ 
ting production rolling in Holly¬ 
wood, London, Rome and Paris. 

He plans to return to Hollywood 
shortly, following that trip with 
another Jet flight to London. 

Cannes Festivals 
NTA Lure in Bid 
For Inti Market 

In another move to expand the 
operations of NTA International, 
Harold Goldman, prez of the di¬ 
vision, is going to the Cannes Film 
Festival. ' . 

Fete, which lakes place next 
[ month, attracts top producers from 
all over the world. Goldman’s mis¬ 
sion will be to acquaint foreign 
producers with NTA’s operation, 
both in tv and theatrical distribu¬ 
tion. As part of the plan to attract 
product for the American market, 
Goldman said NTA International is 
ready to invest in foreign feature 
production. 

In another project, Goldman has 
made a deal to telecast NTA’s 
Cannes party via Monta Carlo's tv 
station. NTA exec also plans to 
film the Cannes festivities for tele¬ 
casting on NTA’s o&o’s. Film will 
be offered to other stations, as 
well. 

Big push for film product of 
every variety comes at a time when 
NTA’s deal with 20th-Fox has just 
about chewed off all the'available 
feature product. At the same time, 
NTA wants to expand its sales of 
feature and telefilm properties 
abroad. 



FEATURES OHS 

By MURRAY HOROWITZ 

The foreign tv market for cine¬ 
matics is In Its infancy, beset by 
all sorts of limitations. Current¬ 
ly, $28,000 Is about the theoretical 
maximum potential for a Class “A” 
Hollywood feature on the world 
(outside the U. S.) tv circuit. The 
word “theoretical” Is used advised¬ 
ly, for relatively few vintage piix 
achieve worldwide tv distribution. 

Hope of U. S. distribs of plx-to- 
tv is that the foreign tv market 
eventually will ape the cinematic 
tv development in the U. S. The 
big rainbow in the sky Is the pos¬ 
sibility of other countries adopting 
the English approach of having 
commercial tv paralleling govern¬ 
ment-operated tv. When that hap¬ 
pens—and indications are that it 
will in some countries—the world 
cinematic tv market should show 
some improvment. Right now, for 
a variety of reasons, it’s a tough 
sell. 

Not helping the situation in 
many countries is the exhibitor 
pressure to keep the pix off tv. 
Few countries have anti-trust laws 
as in the U. S. and exhibitor pres¬ 
sure abroad on the whole Is much 
more effective on American motion 
picture companies. In England, 
the whole motion picture industry 
there has formed a largely effec¬ 
tive embargo on any new sales of 
pix to tv, buying the -would-be tv 
exposed pix in order to keep them 
off the air. And England was one 
of the most important tv markets. 

Prices secured for vintage pix, 
compared to half-hour telefilms, is 
low. For that reason, many com¬ 
panies haven’t made much of a 
plunge in that field. Screen Gems 
has held back because of that. Most 
active in the foreign field has been 
Associated Artists Porductions, now 
United Artists Associates, with its 
Warner Bros. pix. Also very ac¬ 
tive is National Telefilm Associ¬ 
ates, witih Republic’s Hollywood 
Television Service, moving into the 
market heavily now. Still due to 
get their feet wet are Metro and 
MCA" TV, witih its Paramount li¬ 
brary. MCA TV, undpr its deal 
with Paramount, must stay out of 
the foreign field for the next couple 
of years. ! 

Holding Metro back is desire not 
to hurt its theatrical motion pic¬ 
ture biz. abroad, no small facet of 
its total biz, and the need to placate 
exhibitor pressure. Similar forces, 
to a lesser degree, affect Colum¬ 
bia’s Screen Gems feature opera¬ 
tion abroad. What happens to the 
foreign sales operation of United 
Artists Associates, now that i£s 
ov^ned by United Artists, remains 
to be seen. 

. Fewefc TV Hours 
. A severe limitation on feature 
sales abroad is the confined tele¬ 
casting hours of tv stations in the 
world, compared to American 
standards. A half-hour is compara¬ 
tively easy to schedule against the 
approximate hour and a half of a 
feature. Some countries have' 
quotas and others have strict lim¬ 
itations as to how much can be paid 
for foreign tv programming. Non¬ 
commercial aspect of tv abroad 
(Continued on page 128) 


Alcoa’s ABC-TV Series 
In Aissie Syndication 

ABC Films’ “One Step Beyond,” 
currently being networked under 
the title of “Alcoa Presents,*’ has 
been sold in Australia. 

Show will be telecast by TCN, 
Sydney, and will be sponsored by 
the Nyal Co., a division of Sterling 
Pharmaceuticals. Down-undfer pre¬ 
miere date was Monday (13). 

Domestically, syndication outfit 
reported new sales on “Adventures 
of Jim Bowie,” Deals include 
WAVY, Norfolk; WBNS, Columbus; 
WPSD, Paducah; WLOS, Ashe¬ 
ville; WESH, Daytona Beach, and 


Revue, Screen Gems Spark Telefilm 
Plan to Develop New Faces, Talent 

—-—-:-f 


NTA PUBRELATIONS 
POST TO FRANKEN 

Jerry Franken has been ap¬ 
pointed director of public relations 
for National Telefilm Associates, 
filling the spot vacated by George 
Crandall. 

Franken came over to NTA from 
Gross-Krasne-Sillerman when the 
latter company was absorbed by 
NTA. Franken had been assistant 
to Michael Sillerman at G-K-S and 
held a similar function at NTA, 
where Sillerman is prez of pro¬ 
gram sales division. Prior to that 
he had been publicity director at 
Television Programs of America. 

UA s 40th Anni 
Getting a Major 
Brit. TV Splash 

London, April 14. 

It’s United Artists’ week on Brit¬ 
ish television. UA’s 40th anni, due 
on Friday (17) and the 70th birth¬ 
day of Charles Chaplin, one of 
UA’s founders, which occurs the 
day before, will both be honored 
by special programs. Associated- 
Rediffusion takes care of the UA 
milestone; the BBC will stage the 
Chaplin tribute. 

On Thursday (16) A.R’s long run¬ 
ning “Close Up,” only British tv 
program entirely slanted to the 
film biz, will be devoted to forth¬ 
coming UA product. Produced by 
Ray Dicks, directed by Bill Morton, 
“Close Up” will have McDonald 
H o b 1 e y interviewing Montague 
Morton, UA’s British topper. Ex- 
i eerpts for UA pix yet to be shown 
in Britain will be Included in the 
show. These are “Alias Jesse 
James,” skedded for West End 
showing on the night of the pro- ■ 
gram; “I Want To Live,” currently j 
frowned on by the British Board; 
Of Censors,” “Pork Chop Hill,” 
“Shake Hands With The Devil/* 
“10 Seconds To Live” and “Some 
Like It Hot.” ; 

Alan Sleath’s production of “The 
Little Fellow,” 60-minute BBC 
show on Chaplin, has had the co¬ 
operation of the subject. As a re¬ 
sult the gala will be c.ble to tele¬ 
cast scenes from pre-1920 Chaplin 
pix, as well as excerpts from all 
his big movies such as “The Gold 
Rush,” “City Lights,” “Modern 
Times,” ‘JThe Great Dictator” 
“Monsieur Verdoux,” “Limelight,” 
“A King In New' York” and “The 
Big Parade,” a specially prepared 
Chaplin film from some of his past 
pictures. 

The excerpts will be interspersed 
with appearances by film critic 
Diiys Powell, comedian George 
Doonan, who was with Chaplin in 
“Casey’s Court,” in 1906, Claire 
Bloom, his “Limelight” leading 
femmet rand others. 

Rntin Set as Pradicer 
For Irofibleshooters’ 

Hollywood, April 14. 

Veteran pic producer-writer Al¬ 
len Rivkin has been signed to pro¬ 
duce “Troubleshooters” for Meri¬ 
dian Productions and United Art¬ 
ists Television. Series marks Riv- 
kin’s telefilm bow as a producer, 
though he’s written for the 
medium. Filming is due to start 
May 18, with series slated to air 
in the fall for Marlboro. 

“Troubleshooters” was originally 
due to be filmed under the North- 
star Productions banner. That’s 
the Canadian company formed by 
John Gibbs and Richard Steenberg, 
partners in Meridian. Decision to 
film the khow in Hollywood, how¬ 
ever, cued switch to the Meridian 
label. Last film series produced 
by Meridian was the old “Schlitz 
Playhouse,” prior to takeover of 
the show by Revue Productions. 


Hollywood, April 14. 

The telefilm Industry has finally 
reached the decision that it must 
take the initiative in developing 
new talent for television. Last 
week two telefilm studios set into 
motion talent operations aimed at 
unearthing, developing and hold¬ 
ing by term contracts new faces 
for the tv screen. 

Revue Productions, the MCA off¬ 
shoot, set a policy of weekly audi¬ 
tions aimed at signing relatively 
new faces to five or seven-year 
deals. Under the Revue plan, tal¬ 
ent will be spotted Into the studio’s 
various shows—slated to number 
at least a dozen this fall—with an 
accompanying buildup .in each role. 
As the thesps mature, they’ll be 
cast into leads In their own series. 

Screen Gems has quietly set up 
a new talent department under 
former Warner Bros, exec Solly 
Biano with the single function of 
finding fresh faces for leads in 
pilots. Under the SG operation, 
which in no way conflicts with the 
regular SG casting department un¬ 
der Ira Uhr, the tyros are signed 
to five-year deals but on a specific 
show rather than to a general 
term-pact. This way, if the pilot 
clicks, SG has the talent for the 
potential life of the show: if it 
fizzles, talent is let go at the next 
option date. 

Main point, however, is that 
these are the first tv-only opera¬ 
tions to set into motion their own 
talent development departments 
on a formalized basis along the 
lines of the old motion picture ma¬ 
jors. There’s been some informal 
attempt, such as the Desilu Work¬ 
shop, and of course the majors 
have intermixed over their tv- 
feature casting operations a la the 
highly successful Warner Bros, pat¬ 
tern. But these are the first at¬ 
tempts by tv-only production com¬ 
panies. 

Revue’s reasoning casts some in¬ 
teresting light on the profile of a 
tv star. He’s big, masculine and 
surprisingly, in his mid - 30's, 
around 38. Femmes are written off 
as potential series stars'; there’s 
(Continued on page 128) 

UA’s $6,000,Ot 
For RKO Residuals 

Residual tv rights to RKO Pic¬ 
tures feature library, owned by 
Matty Fox’s Television Industries, 
is going to United Artists. UA has 
a working deal with Fox, to be 
formalized shortly, under which 
UA will pay Fox about $6,000,000 
for tv residual rights. 

Fox acquired the library, the 
first of the major backlogs re¬ 
leased to tv, in a $15,000000 deal. 
Fox, in turn, made a deal with In¬ 
ternational Latex and used the 
library for Latex barter dea’s. 
RKO pix now are distributed in 
some 115 markets. When licensing 
agreements in markets empire, the 
residual rights will accrue to 
United Artists, under the deal. 
Presumably, United Artists Tele¬ 
vision, a UA suhsid which took 
over Associated Artists Produc¬ 
tions, will handle the RKO pfx. 

Only rights involved in the Fox- 
UA deal are U.S. tv domestic 
rights. 


MCA TV TRUMPETING 
‘CORONADA 9’ ENTRY 

MCA TV, which now is mopping 
up on “SA 7,” has begun sounding 
out the syndication market on a 
new property. 

Fresh entry,- titled “Coronada 
Nine,” stars Rod Cameron, and is a 
private eye series, with the Coron¬ 
ada Island off San Diego, Calif., 
serving as part of the locale. Cam¬ 
eron starred in MCA TV’s “Slate 
Trooper,” which probably won’t 
go into fourth year production if 
the “Coronada Nine” series gets 
the greenlight. 
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NOW AVAILABLE: NTA’S NEW 
PACKAGE OF THE IMPORTANT 
POST 1948 FEATURE FILMS! 

Here are hand-picked Feature Films from the 
top studios of the world—hand-picked for 
action appeal, top quality appeal, big name 
appeal. Alec Guinness, Audrey Hepburn, 
Jayne Mansfield, Maria Schell, Montgomery 
Clift, Jennifer Jones, James Stewart, typify 
the compelling top-star, top-draw look of 
every one of these features. And the David 
0. Selznick name behind a number of the 
pictures gives you an idea of the production 
credits each of these top quality films carry. 

ALLTH1S, AND SHIRLEY,TOO 

You've asked for them! Now you have them: 
six of Shirley Temple's biggest box office 
smashes.* It's the first time that these clas¬ 
sic attractions have been made available on 
a market by market basis. Only available in 
the big new International Package from NTA. 

NTA INTERNATIONAL, INC. 

Subsidiary of National Telefilm Associates, Inc. 
TenColumbus Circle, New York 19, JU 2-7300 


4 




Captain January, Poor Little Pick Girt, Wee Willie Winkie, Heidi, Rebecca of Sunnybrook Farm, little Miss Broadway 
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Educ'l TV's New Impetus 


Chicago. April 14. 

Educational tv’s next big objec¬ 
tive is New York City, where it in¬ 
tends to muscle in on the VHF 
band. John F. White, new prexy 
of National Educational Television 
and Radio Center, said here that 
within five years a group would 
raise the money to buy out a pres¬ 
ent Gotham station for educational 
tv. unless the FCC allocates an¬ 
other V. 

“Our movement needs New York 
to gain importance,” he said. “New 
York is the nerve center of com¬ 
munications, It can get us atten¬ 
tion in the national press, and it 
has the talent pool we need to 
draw froTn to achieve professional 
excellence. 

The image we must create has 
to be created in New York. Edu¬ 
cational television can never have 
the recognition it needs without 
a station in America’s largest city.” 

For these reasons, the Center 
with its so-called Educational Tele¬ 
vision Network is moving its base 
from Ann Arbor. Mich, to Gotham. 
The educational network. White 
predicted, will become vide o’s 
fourth major v.eb once New York 
is in tow. Within five years there 
will be an educational station in 
every major U.S. market, he be¬ 
lieves. Other markets the educa¬ 
tional movement is pressing to en¬ 
ter immediately are Washington 
and Los Angeles. 

“The most harmful thing to our 
movement,” White says, “is the la¬ 
bel ‘educational tv.' It is a label 
tacked onto us by the Federal Com- 
munictaions Commission and 
makes us sound like we have the 
corner on education. This isn’t so. 
What' we really represent is non¬ 
commercial television, who.se pur¬ 
pose is to serve the interests not 
served by commercial tv. We serve 
a minority which numerically com¬ 
prises a large group. Non-commer¬ 
cial television is a coming factor 
In the United States. What remains 
to be seen is how significant it wiJF 
be.” 

The educational network has no 
o&os and offers no programming 
that is mandatory. Its purpose is 
to_j»rovide what the stations need 
and cannot produce themselves. In 
addition to i*s regular weekly feed 
of seven and a half hours of pro¬ 
gramming, it offers the second 
service of a library of programs 
for stations to draw from for which 
they pay only handling and ship¬ 
ping costs. White does not envision 
the educational or non-commercial 
network expanding its program¬ 
ming hours, even if the movement 
should grow, because the s’ation’s 
relationship with the local com¬ 
munity is not to be compromised 
or diluted. 

The web provides other services 
besides programming, serving the 
movement with spokesmen and 
helping the local stations With 
their problems. “The network and 
stations have an inter-relationship 
that is close but not legal,” says 
White. 

The Center does not produce any 
of its shows but initiates them and 
farms out the work of production 
to its stations or to film studios, 
networks or other agencies. It 
mairntains a staff of six who 
serve as program developers. 

Recent projects for the network 
are a news-in-depth program. 
“Briefing Sessions.” which employs 
NBC newscaster Frank Blair, and 
a filmed performance of Aaron 
Copland’s ballet, “Appalachian 
Spring,” danced by the Martha 
Graham troupe. On tap are docu¬ 
mentaries on Africa and Cuba and 
a series on the American tradition. 


Senate Votes Fund 

Washington, April 14, 
The Senate passed Monday. 
(13) and sent to the House a 
bill providing up to 51 million 
dollars to help educational 
television get off the ground. 
Authored by Senate Commerce 
Chairman Warren G. Magnu- 
son (D-Wash>, it makes avail¬ 
able one million dollars to- 
each state and the District of 
Columbia for parcelling out to 
schools, colleges and other 
non-profit organizations going 
into educational tv. Funds are 
limited to buying transmitters 
and other equipment, and can’t 
be used for operating expenses. 


NBC Vidpix Subsid 
Sale to ABC With 
Samoff Blessing 

NBC-TV has financed, if only 
indirectly, a program sold for next 
season on the rival. .ABC-TV net¬ 
work. California National Produc¬ 
tions. the NBC telefilm subsidiary, 
ipaicUfoTf the pilot of “Philip Mar- 
jiowe” and then peddled it to 
[Brown & Williamson and White¬ 
hall Pbarm*''*~l f-U r^nla^o- 

ment for “Naked City” in the bank- 
ro lers’ Tuesday 9-9:30 slot on 
ABC. 

It may be only a technicality to 
keep the show from “running 
back” to NBC-TV next season or 
to CBS. if it’s a success, but ABC- 
TV’ is going to buy the program 
from California National and then 
eo through the formality of selling 
it to the two clients, who’ve al¬ 
ready given their approval of the 
T>re—" ■». 

^ Calnat went into partnership 
with the CoocLson-Tddman produc¬ 
tion house on the hal!-hour detec¬ 
tive skein. And jointly they made 
the sale, although NBC, the Calnat 
parent Company, made up sales 
brochures on the program, in an 
effort to sell the show first. It’s 
said this first NBC-to-ABC tele- 
(Sale carried the blessing of NBC 
: chieftain Robert Sarnoff. 

| “Marlowe” is for a firm 2S weeks 
j at $43,500 per week and goes on 
■ the air over ABC-TV the last week 
' in September. 


TEXACO REPACTS 
FOR OPERA B’CASTS 

Texaco is set to pick up the tab 
for the 1959-60 Met Opera broad¬ 
casts over CBS Radio. This marks 
20th consecutive year that Tex¬ 
aco has pacted the opera origina- 
I tions and the second year for airing 
over CBS Radio. 

Renewal was a three-way piece 
i of news coming from Donald W. 
j Stewart, ad manager for Texaco; 
j Lauder Greenway, chairman of 
: board of Met Opera, and William 
1 S. Paley, chairman of board of CBS 
• Inc. 

i Opera broadcasts, in addition to 
; airing over CBS Radio, will be 
. carried by Canadian Broadcasting 
; Co. under aegis of Texaco’s sub- 
; sidiary, Texaco Canada Ltd. Cun- 
: ningham & Walsh is agency for 
Texaco. - 


It’s All or Nothing On 
RKO Teleradio Decision 
Whether to ‘Blow’ MBS 

W’hen RKO Teleradio makes its 
decision whether to stay or leave 
the Mutual web, the ruling will 
embrace all RKO Teleradio radio 
stations. 

That’s the word from RKO Tele¬ 
radio execs who currently are mull¬ 
ing the question. Execs held recent 
meetings on the affiliation ques¬ 
tion but no final decision has been 
reached. MBS’ affiliation contract 
with the Teleradio stations expires 
in August. 

Involved are the key markets 
of N.Y., Los Angeles, Boston, and 
San Francisco. 


WRCA Radio Biz Upbeat 

WRCA Radio, N.Y., reported a 
33% increase in biz during first 
three months of 1959 over the same 
period in 1958. 

Arthur Hamilton, manager of the 
station, said the. new programs 
added to the schedule, such as 
“Jackie Robinson Show,” sponsored 
by Rheingold, and Music from 
Spain, .sponsored by Montilla Rec¬ 
ords, w r erg responsible for the up¬ 
beat in biz. 


CBS-TV Names Koplin 

George Kolpin has been named 
Sales manager of the Extended 
Market Plan of CBS-TV Network 
Sales Dept. He succeeds Leonard 
J. Morreale who is leaving to join 
the Katz Agency. 

Raymond C. Dillon is succeed¬ 
ing Koplin as assistant biz mana¬ 
ger of network sales. He’ll report 
to William J. Fagan, biz manager. 


What’s A Veepee Stripe? 
Trevarthen To NBC-TV 

William Trevarthen, who got a 
vicepresidency at ABC-TV just 
two months ago, has decided a title 
in. life isn’t everything and has de¬ 
cided to move to NBC-TV sans 
stripe but as director of tv net¬ 
work operations. New job will 
cover all areas of the net’s live 
programming technical setup, from 
studio and theatre operations and 
field operations to maintenance, 
plant facilities and all engineering 
personnel. 

Trevarthen in February was ap¬ 
pointed the ABC-TV. v.p. over pro¬ 
gram services. Moving over to 
NBC-TV in less than two weeks. 
Trevarthen will report directly to 
Robert Stone, NBC-TV vicepresi¬ 
dent over facilities operations, 
which includes much more than 
just Trevarfheh’s area. Stone him¬ 
self was until recently an ABC- 
TV v.p. 



N.Y. Radio Stations 
Are Hell-Bent For 
News; WCBS Acts 

. Awarding of Peabody' Award to 
Station WNEW, N. Y. ind’e for its 
spunky local news coverage, has 
[-apparently inspired other AM out- 
lets including Gotham o&o sta-! 
tipns of the webs to expand their !• 
metropolitan news coverage. ! 

First of the flagship stations to 
increase its news coverage on local 
and regional levels is WCBS Radio 
which heretofore was master¬ 
minded from CBS News’ depart¬ 
ment. Dave Driscoll, news dlrector 
of WCBS Radio, th ; s week indi¬ 
cated that henceforth there .would 
be more autonomy on the local 
level resulting in a considerable 
upping of local news periods. 

Plan is to build a fast-moving 
news department at W’CBS Radio 
consisting of about 10 news writers 
and an assistant director of news. 
Station, also would make constant 
use of a fully-equipped mobile unit 
housing tape machines, walkie- 
talkies and other electronic equip¬ 
ment. A similar setup is now in 
operation at WNEW. A number of 
other indie outlets in the metro-. 
politan area also employ mobile j 
equipment but to date WCBS Radio 
Weis not in a position to make full 
use of mobile equipment. 

WCBS Radio is currently pre¬ 
senting some 24 local newscasts 
from five to 15 minutes in duration 
around the cloek in addition to sev¬ 
eral network .originated news- 
wraps. Under the new enlarged 
setup according to Sam J. Slate, 
general manager, the station’? 
hews coverage would be expanded 
daily with additional 10-minute 
news broadcasts. Station’s present 
newscasters include Westbrook Van 
Voorhis, Dave Dugan. Olin Tice, 
Hal Simms and Gaylord Avery. 
Others may be added to the staff, 
if need be. 

To supplement the increased 
news writing personnel, Driscoll 
said he planned to take on a num¬ 
ber of stringer correspondents in 
the station’s listening area who 
would provide the n e w s depart¬ 
ment with spot news, features and 
other items not usually obtainable 
on the regular local news wire, 
services. 

It was also indicated that WCBS- 
TV would undergo a revision of 
its news-gathering and news-dis¬ 
semination operation with less in¬ 
terference henceforth from CBS 
News insofar as selection of local 
news was concerned. 


CBS’ New Det. Affil 

CBS Radio signed a new Detroit 
station affiliate this week. WKMH, 
a 1,000-watter, moves into the net¬ 
work fold on May 24, filling the 
gap made when WJR, the powerful 
Goodwill station in Detroit ankled 
CBS. 

Other Michigan stations are 
joining CBS on the 24th, too. They 
are WKMF, Flint; WKHM, Jack- 
son; WSGW, Saginaw; WHLS, Port 
Huron. 


IN NEW YORK CITY . . . 

Veep Richard M. Nixon among those giving out Emmy Awards on 
the 11th annual event over NBC Wednesday, May 6 . . . Dick Rubin 
leaves Friday, April 24, for biz-pleasure trip to Europe . . . Isaac Klel- 
nerman, producer of CBS-TV’s “20th Century,” in Copenhagen follow¬ 
ing five-day film-hunting stint in Prague. He’s' then off to Paris . . . 
Robert E. Costello, exec producer, and scriptwriter Roger Kirson of 
“Armstrong Circle Theatre” back from West Berlin where they talked 
with government officials and researched semi-documentary for May 
13 based on Berlin crisis . . . Sloan Simpson has a guest shot on Phil 
Silvers’ CBS-TVer Friday, April 24 in role of USO hostess . . . Van 
Cliburn, with recuperating finger, guesting as panelist on CBS-TV’s 
“What’s My Line” Sunday f 19» . . . Oscar Katz, CBS-TV daytime pro¬ 
gram veep, back from Coast biz trip . . . Danish author Isak Dinesen 
on CBC-TV’s “Last Word” Sunday (19) . . . Bob (Captain Kangaroo) 
Kesshan to do personal appearance with Tri-City Symphony in Rock 
Island, Ill.. Saturday (18) . . . Anne Burr back in CBS-TV’s “As World 
Turns” after five-months absence due to . fractured hip . . . Larry Le- 
Sueur, CBS News correspondent, will get 1958 Better Understanding 
Award of English-Speaking Union . . . “County Fair’s” emcee Bert 
Parks back after trip to Chicago when he emceed annual entertain¬ 
ment of Nat’l Assn of Tobacco Distributors . . . Robert Ciasca moved 
up to chief accountant of WRCA and WRCA-TV with Dominick Fer¬ 
rara taking over as cost and budget accountant. Oscar Campbell also 
joined the staff as financial analyst and budget accountant . . . WCBS 
Radio’s Emily Kimbrough off on speaking engagement in Baltimore. 
Buffalo and Glens Falls. 

Joan Summers, winner of Scottish Television’s talent contest, was 
the guest of the “Hi Mom” show Thursday i9>. She made the rounds 
of the three webs and was auditioned by the Metropolitan Opera. Visit 
.to U.S. and Canada was the prize . , . Lutheran Layman's League pre¬ 
sented MBS with a bronze plaaue commemorating the league’s 25-year 
association with the web . . . KATR,-Corpus Christi, latest to sign an 
affiliate deal with Mutual . . . Martin Brandt has a role in this Sun¬ 
day’s (19) “Eternal Light.” He recently completed a. performance in 
“Turn of Events” for “Naked City.”. . . Pat Boone received annual In- 
terfa'.th Award by the Knights of Columbus, Boumi Shrine and B’nai 
B’rith in Baltimore last week . . . Bobby Darin, who’s guesting on Per¬ 
ry Como’s NBC-TV Show Saturday <18>. does an Ed Sullivan stand-on- 
CBS-TV May 31 . . . Batoner Alfred Wallenstein, who was the show’s 
conductor from 1936 to 1943. returns to the “Voice of Firestone” for 
the first time in 16 years on the Monday (27) telecast; Wallenstein was 
in the show’s radio days . . . Ted Schneider becomes WMGM’s sales 
service manager, leaving the station on the lookout for a new director 
of news and special events to replace him . . ; Jack Berch becomes 
sen ior v.p. at Transfilm Inc. . . . Barbara Joyce does tonight’s (Wed.) 
“Armstrong Circle”. . . Lee Davis and Norman Atkins into WMGM’s 
“Jewish Caravan of Stars” Sunday (19'. 

Producer-d'rector Sheldon Reynolds returns from biz trip to the 
Coast next week and leaves immediately for Europe to film his new tv 
series. “Appointment With Fear” with John Dehner and Gianna Maria 
Canale . . . Nicholas Pryor completed stint in “Frontiers of Faith” and 
now rehearsing for April 28 Hallmark “Ah. Wilderness.”. . . Frank 
Cooper Associates set scripter Phil Reisman to do adaptation of Sin¬ 
clair Lewis’ “Arrowsmith” for 90-minute CBS-TV special Dec. 9 . . . 
Allan Sloane enroute to Coast to develop several tv film series for In¬ 
dependent TV Corp. . . . Cooper Associates also set Mel Tonne for 
Garry Moore CBS-TV show Tuesday, May 26 ... . Jim Bachus on CBS 
Radio’s “Suspense” (19) in a drama by George Bamber, ex-CBS mail 
boy in Hollywood . . . George Petrie, Barbara Becker and Jean Gilles¬ 
pie have lead roles in current short story on CBS Radio’s “Whispering 
Streets.”. . . Tenth anni in tv this month for Paul Tripp, who’s now 
producing and heading up CBS-TVs “On the Carousel”. . . WCB$- 
TV’s newscaster Ron Cochran chaired discussion of "Are Americans 
Well Informed?” at NYU alumni gathering last Saturday (ID at NYU 
Club, Panelists included Clifton Daniel of N.Y. Times: Dr. Reuben S. 
Nathan, director of policy for Radio Free Europe, and Dr. George Gal¬ 
lup, head of American Institute of Public Opinion . . . Ted Atkinson, 
retired jockey, now" doing pre-race description and color for CBS 
Sports . . . Mello-Larks, singing group, make guest appearance on CBS- . 
TV’s “Captain_Kangaroo” Saturday <18> . . . Fred Robbins’ guests on 
his “Assignment Hollywood” show over MBS include Harry Belafonte 
today (Wed.); Gusti Huber tomorrow (Thurs.) and Steve Allen Friday 
(17). 


fiV HOLLYWOOD ... 

Desi & Lucy will shoot a program for their Westinghouse series 
while cavorting in Paris on their summer sabbatical . . . Max Factor 
again bought tv rights in this area to Miss Universe contest at Long 
Beach July 17. Last year the cosmetics outfit used up 20 hours, a big 
order for some station still unselected by Nelson Gross, ad chief at 
Factor’s . . . Richard Mulford, who formerly headed up Desilu’s com¬ 
mercial division, opened h : s own office in Bevhills to service agen¬ 
cies without branches here . . . ABC-TV’s Tom Moore and Henry 
Fownes, tv topper at McManus, John & Adams, looking over the town 
for live specials . . . CBS-TV’s Bill Dozier hauled east for a week of 
program talks with Hubbell Robinson . . . Dinah Shore received a 
Medallion award from USO . . . Malcolm “Buzz” Eagle, Vet Chicago 
agent, is partnered in Rushmore Productions, which is piloting “Dead- 
wood,” still another western . . . Jack Douglas, who first charted the 
travel fad, takes off on another tangent. life after dark indoors in the 
world’s capitals and in color. It w ; ill sell billy in markets where stations 
are color-equipped so as not to conflict with the sale of Douglas’ “Seven 
League Boots,” soon to bje syndicated . . . Barry Wood and Sid Smith 
around to size up sites for Coca-Cola’s next spec on CBS-TV, “Merry 
Month of May.”. . .. Jess Opnenheimer, exec producer of the Emmy 
Awards spec, is proceeding so cautiously that the blueprint for the 
May-6 show is still indef. Wants to be sure that what happened on the 
Oscar awards won’t happen to him. Of one thing he’s certain, it may 
run over 90 minutes but not under. 

IN CHICAGO ... 

WGN-TV, doing a backflip over winning the Peabody Award for color 
kidshow, “Blue Fairy,” added puppeteer Jim Stewart to the show’s 
stafFTast week. Star Brigid Bazldn, writer-director Don Kane, and head 
puppeteer George Nelle all were interviewed by Time mag last week 
anent the show . . . BBD&O’s Wayne Tiss received a Gold Medallion , 
tribute from LA., chapter of Academy of Television Arts & Sciences 
. . . Pat Dietzler, WBBM-TV secretary, moved to New York to work 
again for her former boss, George Arkedis, now CBS'vice prez in 
charge of radio network sales . . . NBC Chi veep Lloyd Yoder planed 
to Jefferson City, Mo., last week to accept Lincoln U. human relations 
award on the network’s behalf . . . WBBM-TV bought KTTV’s syndi¬ 
cated tape show, “Juke Box Jury,” for a Saturday berth ... . Dr. Fran¬ 
ces Horwich boning up on Spanish in case ITC should decide to syn¬ 
dicate her “Ding Dong School” in Latin America. Show goes on taps, 
for national syndication in June, when WGN-TV contract runs out . . . 
Oliver Unger, prez of NTA, speaking at next Broadcast Ad Club lunch¬ 
eon April 23 on the “changing face of broadcasting”. . . Evanston sta- 
(Continued on page 124) 
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PROGRAM CHART 

Variety’s weekly tabulation, based on ratings furnished by American Research - exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
In depth of the top ten syndicated shows in the same particular market. Each week, ten buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
different markets will be covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re¬ 

in the syndicated program listings of the top ten shows, rating data such as the suits of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting, com- formance of the top ten network shows on the local level, the Variety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U. S. 


LOS ANGELES 


STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: FEBRUARY 2-8, 1959. 


TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME STA. 

1. Gunsmoke (Sat. 9:00-9:30).KNXT 

t* Have Gun, Will Travel (Sat. 8:30-9)... KNXT 
1. Wagon Train (Wed. 7:30-8:30). . .KRCA 

4. Maverick (Sun. 7:30-8:30)....KABC 

5. Perry Mason (Sat. 6:30-7:30)....KNXT 

5. Tales of Wells Fargo (Mon. 8:30-9:00). KRCA 

7. Alfred Hitchcock (Sun. 9:30-10:00)... KNXT 

8. Father Knows Best (Mon. 7:30-8:00). .KNXT 

9. Lawman (Sun. 8:30-9:00). .KABC 

18. Perry Como (Sat 8:00-9:00)........ .KRCA 


AV. 

|| TOP SYNDICATED PROGRAMS 

AV. 

AV. 

TOP COMPETITION 

AV. 

RTG. 

RK. PROGRAM—DAY—TIME 

STA. 

DISTRIB. 

RTG. 

SH. 

1. PROGRAM 

STA. 

RTG. 


1. Rescue 8 (Tues. 7:00). 

.. KRCA- . 

.. -Screen Gems 

20.7 

39.4 

People’s Choice. 

. .KNXT 

8.8 

51.0 

2. Huckleberry Hound (Tues. 6:30).. 

...KNXT.., 

.. Screen Gems 

16.7 

37.7 

Curt Massey; News ... 

..KRCA 

7.5 

40.9 

3. Death Valley Days (Thurs. 7:00)... 

... KRCA... 

. .U.S. Borax 

14.4 

25.8 

December Bride . 

..KNXT 

19.5 

36.9 

4. Mike Hammer (Fri. 10:30). 

... KRCA... 

. MCA 

14.1 

40.2- 

Big Hit Movies. 

. .KNXT 

6.7 

36.2 

5. Popeye (Mon.-Fri. 6:00).. 

. ...KTLA... 

.. Flamingo 

13.9 

31.4 

\ 6 O'clock Report- 



31.8 






1 CBS News. 

..KNXT 

11.3 

31.8 

6. Burns and Allen (Wed. 6:30)...... 

...KNXT.. 

. Screen Gems 

13.6 

30.6 

News; Big 3 Final. 

..KTLA 

6.3 

30.9 

7. Union Pacific (Wed. 7:00). 

...KRCA.. 

..CNP 

13.0 

24.7 

Wed. Night Fights. 

.. KABC 

17.4 

29.8 

8. Sky Kink (Sun. 6:00). 

...KABC... 

. .Nabisco 

9.8 

20.5 

Meet the Press . 

.. KRCA 

12.3 

29.0 

9. The Honeymooners (Sat. 6:00).,.. 

.. .KNXT, . 

. CBS 

9.5 

18.3 

Welk’s Dancing Party . 

. KABC 

23.5 

" 27.2 

10. People’s Choice (Tues. 7:00). 

. . KNXT.. 

. ABC 

8.8 

16.7 

Rescue 8. 

KRCA 

20.7 


CHICAGO 


STATIONS: WBBM, WNBQ, WBKB, WGN. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Gunsmoke . (Sat. 9:00-9:30). 

.WBBM 

42.8 

1. Sea Hunt (Sun. 9:30).. 

.WNBQ.. 

. Ziv 

28.9 

39.5 

What's Mv Line. 

. .WBBM 

32.8 

2. Loretta Young (Sun. 9:00-9:30). 

.WNBQ 

40.2 

2. Silent Service (Tues. 9:30). 

.WNBQ.. 

. CNP 

20.9 

30.5 

Garry Moore. 

.. WBBM 

30.8 

3. Perry Como (Sat. 7:00-8:00)-... 

.WNBQ 

38.8 

3. Highway Patrol (Fri. 9:30) .. 

; WGN... 

. Ziv 

19.4 

28.7 

Perron To Person.... 

.. W3BIVI 

36.5 

4. Danny Thomas (Mon. 8:00-8:30).... 

..WBBM 

37.3 

4. Mike Hammer (Thurs. 9:30)-... 

.WGN... 

.MCA 

19.1 

30.5 

Playhou: e 90. 

. .WBBM 

25.3 

5. The Rifleman (Tues. 8:00-8:30). 

. WBKfi 

36.8 

5. Superman (Tues. 6:00).. 

.WGN. .. 

. Flamingo 

17.9 

44.2 

News; C?.S News .... 

. . T/BBM 

110 

6. Person To Person (FrL 9:30-10:00). 

. .WBBM 

36.5 

5. Target (Wed. 9:30) .. .. 

.WGN... 

.. Ziv 

17.9 

30.9 

MacKcnz c’s Raiders . 

. . V'NFQ 

17.1 

7. Chevy Show (Sun. 8:00-9:00) 

..WNBQ 

35.0 

7. MacKenzie’s Raiders (Wed. 9:30)... 

, WNBQ.. 

. .. Ziv 

17.1 

29.5 

Target . 

. WON 

379 

8. Father Knows Best (Mon. 7:30-8:30). 

..WBBM 

34.4 

8. Citizen Soldier (Mon. 9:30' 

. WNBQ.. 

.. Flamingo 

17.0 

27.5 

Desilu Playhouse 

WBPM 

29.3 

9. Maverick (Sun, 6:30-7:30).. 

..WBKB 

34.3 

9. Huckleberry Hound (Wed. 7:30). . 

.WGN... 

.. Screen Gems 

16.5 

22.4 

Price Is Right .... 

. . WNBQ 

28.2 

10. Best of CBS (Sat. 10:00-12:15). 

. .WBBM 

34.2 

9. Sky King (Thurs. 6:00).. . 

. WGN . . 

.. Nabisco 

16.5 

43.9 

News; CBS News . . 

WBPM 

9.5 


PHILADELPHIA 


STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: FEBRUARY 2-8, 1959. 


* 

1. 77 Sunset Strip (Fri. 9:30-10:30).... .WFIL 44.1 

2. The Rifleman (Tues. 9:00-9:30).; .WFIL 43.3 

3. Wagon Train (Wed. 7:30-8:30)... WRCV 43.2 

4. Person To Person (Fri. 10:30-11:00).. .WCAU 41,9 

5. Maverick (Sun. 7:30-8:30).WFIL 39.1 

6. Perry Como (Sat. 8:00-9:00).WRCV 38.9 

7. Loretta Young (Sun. 10:00-10:30).WRCV 38,3 

8. Wyatt Earp (Tues. 8:30-9:00).WFIL 36.6 

9. Gunsmoke (Sat. 10:00-10:30).WCAU 35.7 

10. Real McCoys (Thurs. 8:30-9:00).......WFIL 35.4 


1. Silent Service (Sun. 6:30).WFIL.CNP 

2. Popeye (Mon.-Fri. 6:00> ..WFIL.UAA 

3. State Trooper (Thurs. 7:00) .WRCV_MCA 

4. Death Valiey Days (Mon. 7:00).WRCV . .. U.S. 

5. African Patrol (Wed. 7:00) .WRCV ... NTA 

6. Mike Hammer (Tues. 8:00) .WCAU . . . MCA 

7. Highway Patrol (Tues. 10:30)..VWRCV. .. . Ziv 

8. Sea Hunt (Sat. 7:00) .___. WCAU.... Ziv 

9. Annie Oakley (Sat. 5:00)...... WCAU.. . CBS 

10, Jeff’s Collie (Sat. 6:00).. WFIL ... ITC 


29.1 

70.0 

Chet 

Hu- 
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II cv 

6.5 
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57.1 

Early 

Sh 

ow . 

V. 
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17.5 
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41.5 
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; Weather .... 

■ 1* 
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13.9 

18.5 

37.7 

News' 
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; Weather .... 

• V. 

FIL 

16 9 

16.1 

41.4 
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; Weather .... 

V. 
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13.5 

15.6 

26.3 
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. 

V. 
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SEATTLE-TACOMA 


STATIONS: KOMO, KINS, KIRO, KTNT, KTVW. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Maverick (Sun. 7:30-8:30) ..>..KING 48.8 

2. Real McCoys (Thurs, 8:30-9:00)....... KING 45.1 r 

3. 77 Sunset Strip (Fri. 9:30-10:30)_ .KING 42.6 1 2 3 4 5 6 7 8 9 10 .’ 

4. Wagon Train (Wed. 7:30-8:30)...-.KOMO 41.0 

5. The Rifleman (Tues. 9:00-9:30).KING 35.9 K 

6. Perry Mason (Sat. 7:00-8:00) ...KIRO 35,8 *■ 

7. Ozzie & Harriet (Wed. 9:00-9:30).KING 34.1 J* 

8. Leave It To Beaver (Thurs. 7:30-8).. KING 33.0 

9. Father Knows Best (Mon. 7:30-8:00).. .KIRO 32.1 *' 

10. Gunsmoke (Sat. 9:00-9:30).__...KIRO 31.4 


Huckleberry Hound (Thurs. 6:00)..... KING . .... Screen Gems 27.3 

Highway Patrol (Thurs. 7:00) .. KOMO .. Ziv 25.6 

Death Valley Days (Mon, 7:00).KING. . .. U.S. Borax 23.8 

Sky King (Sun. 6:00) ... KING . ..; Nabisco 23,1 

Divorce Court (Sat. 8:30>.KING.Guild 21.0 

Woody Woodpecker (Tues. 6:00).KING.Kellogg 19.8 

Sea Hunt (Sat. 9:30) ..KIRO.. .*. .Ziv • 18.2 

Silent Service (Thurs. 10:00)....KING.CNP 17.7 

Superman (Mon. 6:00)..KING ....Flamingo 17.7 

Topper (Wed. 7:00) ...KOMO.. .. B. Schubert 17.7 


55.0 

‘ Shell 

N 

ews; News... 

.. KOMO 

15.4 

41.2 

Flight 



.. KING 

16.2 

41.3 

The r i 

c 

':an. 
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14.1 

42.7 
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!! KTNT 

12.4 

30.7 

• Perry 
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24.1 

41.2 
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.. KOMO 

17.4 

35,2 
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ri 

:n City. 

.. KOMO 

19.4 

36.7 
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SALT LAKE CITY-OGDEN-PROVO STATIONS: KUTV, KTVT, KSL. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Maverick (Sun. 8:30-9:30)..:.-KUTV 

2. Perry Mason (Sat. 8:30-9:30).KSL 

3. Perry Como (Sat. 6:00-7:00).. .KTVT 

4. Gunsmoke (Sat. 8:00-8:30)...KSL 

5. Real McCoys (Thurs. 7:30-8:00). . .KUTV 

6. Pat Boone (Thurs. 7:00-7:30)......KUTV 

7. The Rifleman (Tues. 8:00-8:30).KUTV 

8. Welk’s Dancing Party (Sat. 7:00-8:00) .KUTV 

9. Loretta Young (Sun. 8:00-8:30).KTVT 

10. Wagon Train (Fri. 9:00-10:00)_____KTVT 


R1 1. Sea Hunt (Sun. 9:30)........ .KUTV.Ziv 32.6 53.8 Sunday Night Theatre . KSL 15.3 

^ 2. Highway Patrol (Wed. 9:00) .. ..KSL ... Ziv 32.0 52.5 Alcoa Presents .‘KUTV 18-1 

47.2 3 . Man Without A. Gun (Sun. 7:30).KUTV . . ..NTA 26.1 41.0 Chew Show . KTVT 25.0 

42.7 4. Three Stooges (Mon. 5:00).. KUTV.... Screen Gems 25.2 62.5 15 O'CIcek Report . 

38 6 ) Weather; CBS News .. KSL 7.9 

, Q R 5. Woody Woodpecker (Tues. 5:00) . KUTV . Kellogg 25.0 63.1 ! 5 O CIoc-k Report .. 

f V/eathe '; CBS News .. KSL 7.7 

35.9 6. Sky King (Tues. 6:00).. .KUTV.... Nabisco 24,4 48.8 Eddie Fisher ... .KTVT 13.5 

34.8 7. Huckleberry Hound (Thurs. 5:00)...: KUTV.Screen Gems 21.3 63.8! ( 5 O’Clotk Report .... 

34 6 i I Wen the - CBS' News .. KSL 6.6 

8. Death Valley Days ('Sat. 10:00).KUTV.... U.S. Borax 19.7 44.8 : Hall cf Fame.KTVT 15 0 

XT'’ Whirlybirds (Wed. 9:00) .., KTVT.!... CBS 19.7 34.1 1 First Security Theatre . KUTV 24.8 

3 } .9 lo. How to Marry a Millionaire (Sat. 9:30) KUTV.... NTA 18.6 34.7 j Phil F ivers . KSL 20.3 


MINNEAPOLIS—ST. PAUL STATIONS: WCCO, KSTP r KMSP, WTCN. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. Gunsmoke (Sat. 9:00-9:30).WCCO 

2. Perry Como (Sat. 7:00-8:00).........KSTP 

3. Maverick (Sun. 6:30-7:30) ........... WTCN 

4. Loretta Young (Sun. 9:00-9:30)....... KSTP 

5. I’ve Got A Secret (Wed. 8:30-9:00)_WCCO 

6. What’s My Line (Sun. 9:30-10:00).WCCO 

7. The Rifleman (Tues. 8:00-8:30)_...WTCN 

8. Father Knows Best (Mon. 7:30-8:00).. WCCO 
8. Person To Person (Fri. 9:30-10:00)... WCCO 

10. Danny Thomas (Mon, 8:00-8:30).. WCCO 


1. Death Valley Days (Sat. 9:30).WCCO.... U.S. Borax 24.8 46.3 D.A.s Man . KSTP 16.1 

2. Huckleberry Hound (Tues. 6:30).WCCO.... Screen Gems 22.7 42.0 Draguc, . KSTP 15.2 

3. State Trooper (Tues. 9:30).. KSTP.... . MCA 192 33.7 Garry Moore . Y/CCO 24.6 

qq'o 4. Popeye (Mon.rFri. 5:30).WCCO.. .. UAA 18.4 56.6 \ Adv. in Sherwood .... 

oqq / Forest; News.KMSP 5.1 

5. Highway Patrol (Mon. 9:30)..KSTP..... Ziv 17.7 30.8 Desilu Playhouse.WCCO 21.5 

09 i 6 . Superman (Thurs. 5:00).-.. WCCO-... Flamingo 17.0 59.2 American Bandstand ....WTCN 6.0 

2;** 7. Sea Hunt (Thurs. 9:00) ..WTCN.Ziv 15.6 25.9 Plavhuose 90. WCCO 20.1 

8 . MacKenzie’s Raiders (Sun. 9:30).KSTP.Ziv 13.7 20.9 Whet’s My Line .WCCO 32.7 

qf2 9. Flight (Wed. 9:30).KSTP..... NBC 10.8 19.0 Circle Theatre .WCCO 11.0 

- 10. Decoy (Sat. 10:30)..KSTP.NTA 8.3 24.5 Big Movie ......KMSP 11.1 


CHARLOTTE 


STATIONS: WBTV, WSOC. SURVEY DATES: FEBRUARY 9-15, 1959. 


1. Gunsmoke (Sat 10:00-10:30)......... WBTV 64.7 1. Highway Patrol (Tues. 8:00).WBTV.Ziv 48.2 76.8 Bell Telephone Hour . WSOC 13.9 

2. Have Gun, Will Travel (Sat. 9:30-10).. WBTV 53.3 2. Mike Hammer (Sat; 10:30).WBTV.MCA 41.2 82.1 D.A.'s Man.WSOC 9.0 

3. Perry Mason (Sat 8:00-9:00)....WBTV 51.ff 3. Jeff’s Collie (Thurs. 7:00).WBTV.ITC 35.1 62.8 Bouts & Saddles.WSOC 20.5 

4. Person To Person (Fri. 10:30-11:00). .WBTV 49.8 4. Huckleberry Hound (Thurs. 5:00).WBTV.Screen Gems 30.7 83.2 Adventure Time .WJOC 5.9- 

5. Rawhide (Fri. 8:00-9:00)......WBTV 47.4 5. Rescue 8 (Fri. 7:30).WBTV.Screen Gems 30.6 60.6 Union Pacific.W^'C 19.6 

6. To Tell The Truth (Tues. 8:30-9:00).. WBTV 46.4 6* Amos’n’Andy (Thurs. 7:30).WBTV.....CBS 30.1 49.5 Lawman . v oc 30.7 

7. G.E. Theatre (Sun. 9:00-9:30).WBTV 45.6 6. Death Valley Days (Mon. 7:00).WBTV.U.S. Borax 30.1 53.6 Whirlybirds . WSOC 25.8 

8. Lineup (FrL 10:00-10:30). WBTV 44.6 8. Decoy (Tues. 7:30). ...WSOC.NTA 29.6 55.0 Frontier Marshal . \. V 23.6 

9. Desilu Playhouse (Mon. 10:00-11:00).. WBTV 44.2 9. MacKenzie’s Raiders (Wed. 8:30)..... WBTV.... .Ziv 29.3 49.8 Meet Mr. Lincoln.V.V/JC 29.3 

10. Ann Southern (Mon. 9:30-10:00)..WBTV *3.6 10. Whirlybirds (Mom 7:00)..WSOC.... CBS 25.8 45.9 Death Valley Days.WBTV 30.1 

(Continued on page 124) 
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THE ADVENTURES OF WILLIAM TELL 


That’s right! WILLIAM TELL never stops selling for you! That’s how NTA built 
it. That’s how Tropicana bought it. And here’s how WILLIAM TELL does it. It starts 
on-the-air where WILLIAM TELL action-packed, costume drama adventure and 
all-family appeal powers the big audience pull. But you haven’t seen anything 
until NTA Merchandising gets into the act...gets selling in windows, in stores, 
up and down your chain of distribution. That’s how WILLIAM TELL does it for 
Tropicana and can do it for you,too—with a full package of NTA prepared premi¬ 
ums and big prize contests that tie into your on-the-air “sell” and convert audience 
into customers for you at the point of sale, all free. It’s all free— WILLIAM TELL 
streamers, counter cards, posters. And NTA gives you the manpower to make it 
happen. It’s the package that never stops selling on the air, off the air, every¬ 
where. It’s all part of the buy...when the buy is NTA’s WILLIAM TELL. Contact: 


A Division of National Telefilm Associates, Inc. 
10 Columbus Circle, N.Y. 19, N.Y. Judson 2-7300 


NTA PROGRAM SALES 
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Lucy & Desi 

While this hourlong special by 
the Lucille Ball-Desi Arnaz team 
wasn’t one of their top efforts, this 
tandem seemingly has reached a 
plateau in which anything they 
do seems to have a lot of enter¬ 
tainment. In Monday’s (13) epic, 
Miss Ball decided that housework 
was just for housewives, and she 
wanted a career outside the home. 

The situations created in this 
opus called for. a lot of inven¬ 
tiveness and there were a lot of 
rewarding moments, primarily 
through Miss Ball’s skill in every 
field from slapstick to subtlety. 
She gets a job as girl Friday to 
Paul Douglas making his bow on 
a teevee show, and since her 
serioso efforts pay off in laughs, 
she gets an ironbound contract 
which ultimately has to be broken 
because she can never get together 
with her family. 

There was a good, scene in which 
she convinces other applicants to 
flee before the interviews. Others 
included two episodes on the tele¬ 
cast, and the scene in which MisS 
Ball, full of sleeping pills, must 
be awakened for the show. 

In the major guest spot, Paul 
Douglas did an excellent job just 
by being Paul Qouglas. Miss Ball, 
of course,, maintained her usual 
excellence, while William Frawley 
and Vivian Vance performed up 
to their usual high standards. 

Jose . 


Dinah Shore Chevy Show 
With the aid of a large group 
of native performers, Dinah Shore 
gave a nifty salute to Hawaii on 
her NBC-TV Chevy show Sunday 
night (12). Telecast via color tape, 
the show succeeded in suggesting 

the flavor and atmosphere of the; . . ...... . 

50th state within the confines of j navigation their own steam, 
the NBC studios in Burbank. . * ex Thompson; as the 17-year- 
. Standout bits in the .show-in-: ^P 1 ^, . the P? rt ' Vlth a 
eluded fire and slap dances; several, scrubbed look, in an attractne man- 
hoofing turns by Hawaiian moppets ! ner ’ an 5* crew members m top roles 
and grandmothers; and a series ! ^ ere P^yed by Frednc Tozere, Pat 


Iturbi’s hands provided a fas¬ 
cinating closeup on virtuoso tech¬ 
nique. 

An incidental plus to this show' 
is the relaxing quiet for the home 
viewer at the end of each number. 
The absence of a studio audience 
may have some disadvantages, but 
this show indicated that hokey ap¬ 
plause can be omitted with profit. 

Herm. 


Omnibus 
An incident at the end of World 
War I gave “Omnibus” an unusual 
program on Sunday^ (12) edition 
over NBC-TV. “The Strange Voy¬ 
age of the Normandier” told or the 
British tramp steamer on. the -way 
from Dakar to Canada which was 
struck by a plague and drifted 
helplessly until help came. 

The yarn was based on a recent 
book, “The Strange Ordeal of the 
Normandier,” the account of the 
voyage by a survivor, H. L. Tradee, 
then a 17-year-old radio operator. 
For this taped show, “Omnibus” 
converted a steamer Oregon Star I 
temporarily into a tramp. " 

The yarn started out with al¬ 
most a’ pastoral auality in which 
life at sea aboard this strange ship 
with an even stranger crew, is re¬ 
counted by the wireless operator,- 
When the epidemic strikes in the 
African port, the tempo picks up as 
does dramatic interest. Burials at 
sea, by men with insufficient 
strength to lift the body, the burly 
crew members walking about in a 
trance, and finally, the lad in the 
radio room himself is picked up fer 
dead. Fortunately, it’s in error, and 
he finally is able to attract the 
attention pf three vessels. At the 
time of the rescue, only two crew 
members out of 49 were able to 


of superb vocal numbers by 
school choir and a legit Hawaiian 
tenor, Charles K. L. Davis, who 
did both pops and an operatic aria 
for solid impact. Martin Denny, 
head of a small combo-which has 
broken through disks, provided an 
Instrumental highlight with ' 


Malone and Mark Dawson. Jose. 


Look Up and Live 
There’s no denying that Theo¬ 
dore Bikel is a gifted performer in 
many fields and his show “The 
Diaspora” (meaning “dispersion”). 

.* his j presented under the auspices of the 

medley of native and jazz motifs i New York Board of Rabbis on CBS- 
combined with a drummer who I TV. G2) was an informative and 
supplied a colorful array of bird ' warm-hearted musical salute to 
sounds. | the Jewish people wh6 have been 

Miss Shore, while mostly in the 1 wandering over the face of the 
background, delivered a couple of j troubled earth since Biblical times, 
numbers pleasantly and used Tony I Bikel's recounting of the travels 
Randall as an escort on this must-} and travails of the wandering Jews 
cal junket to the islands. This' was on the occasion of the upcom- 
show made it that the 50th state ! mg Passover season and conse- 
has it all over the 49th state as a i.quently made for an appropriate 
potential reservoir of video ma- j video presentation. Bikel, with his 
terial. Herm. j guitar, sang and played a medley 

-- > of songs in various languages, cou- 

Bell Telephone Hour [ cerned with Jewish life and cus- 

For its fourth and final show of ; toms.. He was especially effective 
the season, “Bell Telephone Hour” 
presented another excellent musi¬ 
cal session on NBC-TV Thursday 
night (9). Ranging from pops to 
grarid opera with a garnishing of 
ballet, the stanza maintained a 
consistently high quality without 
any superfluous . or pretentious 
trappings, either in script or pro¬ 
duction. 

The hour opened on a swinging 
note with Gisele MacKenzie and 
four youngsters in a breezy song- 
alog of standards and folktunes 
framed around a schoolroom motif. 

Like the other performers. Miss 
MacKenzie was given an adequate 
showcase to display her talents. 


in putting over such melodies as 
the well-worn but still lovable 
“Ofen Pripitchik” which he did 
in rich Yiddish 'and “O Freedom,” 
in English, a honey of a folk song 
in tribute to the shelter this coun¬ 
try affords immigrants. He also 
performed -numbers in Spanish 
and Hebrew that without question 
struck.-responsive chords in the' 
homes of both Jew* and Gentile for¬ 
tunate enough to have caught the 
program. Producer Jack Kuney and 
director Tim Kiley also rate bless¬ 
ings and full tumblers of Passover 
mead for their parts in this ex¬ 
hilarating presentation on “Look 
Up and Live.” Raphael Boguslas 


She did “When You Wish Upon A ; blended in nicely as a guitar ac- 
Star. » Inchword: “Far Awav j?/.„<■ 


Places,” “I’ve Got The Sun In The 
Morning,” “Shine On Your Shoes” 
and “Alouette,” for a nicely round¬ 
ed turn. 


Playhouse 90 

John Gay undertook a noble and 
a uni. • , . j provocative theme in his “Play- 


* j — ,. — ,—- i nuuse »u urigiuai, me uay de- 

Andre Eglevsky fol- {ore At i anta * B ut the dramatic 
£ ™ t lLV» SS ’,1 t . f ? 0m s S? e : framework in which he expounded 
S22, SJ e J ! “ seemed contrived' and uncon- 

Sn ^rdel«„hn ? f '<t„,eh vincing. It added up to one of the 

oho™™rwSL less exciting "Playhouse 90” shows 

Rosemary Clooney® and her hus^ I some^gnd'ard^of^eMa’ndwoM 
band, Jose Ferrer, joined in a run-! V.tiif 

down of tunes from the Academy I 1 


Award-winning “Gigi” score. Fer¬ 
rer’s voice may not be polished, 
but he delivered the title song 
with a pleasing understatement 
and engagingly duetted with his 
wife “I Remember Well.” 

Metopera stars Giorgio Tozzi, 
bass, and Nicolai Gedda, tenor,, 
joined in a high-SDirited duet from 
Smetana’s “The Bartered Bride.” 
singing in English. Wrapping up 
the hour. Jose Iturbi delivered a 
P ; "no recital in miniature. Open- 


switched to an old Victorian piano 
for a Chopin waltz and then con¬ 
cluded at the grand piano for a 
snorkling rendition of Liszt’s 
“Hungarian Fantasy” backed by 
orchestra under Donald Voorhees. 
Once again, the camera'focus on 


search as it developed. Timmy 
Everett, a youth who’s seen action 
in most of the Civil War, is a good 
soldier with a conscience troubled 
by the wanton killing and destruc¬ 
tion of the war. His problem is 
personified in Jack Warden, a 
tough sergeant with a sadistic 
streak who’s been kind to the boy. 

Everett did some fine acting as 
the youth, and though he didn’t 
bring the characterization off con¬ 
vincingly, the fault lay in Gay’s 


in- with a harpsichord piece. he4-script rather than in his perform¬ 


ance. Warden was properly ruthless 
as the sergeant, Miss Keim good as 
the girl, Clu Gulager excellent as 
a cowardly soldier and Dabbs 
Greer standout as a filthy, des¬ 
picable henchman pf the sergeant. 

Chan. 


SWING INTO SPRINGTIME 1 
With Benny Goodman Orch, Ella 
Fitzgerald, Lionel Hampton, 
Peggy Lee, Shelley Manne, 
Andre Previn, Hi-Lo’s, Donna 
Musgrove with Matt Mattox & 
Wilma Curley 
Producer: Lawrence White 
Director: David Geisel 
Writer: Maurice Zolotow 
60 Mins.; Fri. GO), 9 p.m. . 
TEXACO 

CBS-TV, from New York 

(Cunningham Sc Walsh) 

Benny Goodman is becoming the 
harbinger of spring via Texaco’s 
musical specials. Sponsor could 
not have found a more appropriate 
personality to herald the gay and 
sunny season. His music, his stage 
demeanor and his overall taste is 
the perfect setup for the “Swing! 
Into Spring.” 

In addition to BG, producer Law¬ 
rence White wisely supported the 
show with a' standout cast topped 
by Ella Fitzgerald, Peggy Lee and 
the Hi-Lo ? s on the vocal end, and 
Lionel Hampton, Shelly Manne and 
Andre Previn .on the instrumental 
licks, Tipoff on the care and study 
that went into the show’s prepara¬ 
tion was Hampton’s slick musical 
restraint on the vibes as compared 
with his previous tv outings when 
he was allowed to let loose with a 
lot of musical mayhem. 

It was BG’s clarinet and musical 
styling, however, that set the tone 
and the pace. Clear, precise and 
highly listenable, it was easy to 
understand why the “swing” of the 
1930s holds up so strongly more 
than a quarter of a century later. 

Creating almost the same effect 
with the vocalizing were Miss Fitz¬ 
gerald and Miss Lee, Both are top 
pop purveyors with enough differ¬ 
ence, in styling to keep the show 
musically vibrant. The Hi-Lo’s. too, 
although their song treatment is in 
a more progressive jazz groove, 
came through attractively. 

The production moved at an easy 
musical gait and Maurice Zolotow’s 
patter lines fit easily into the pro¬ 
ceedings. The show had a. neat, 
well-scrubbed look that helped 
create an aura of spring in New 
York even though it was wet and 
uncomfortable on the day of the 
telecast and the N.Y. Yankees’ 
opening day game had to be called 
because of rain. Gros. 


GYPSY ROSE LEE 
With Earl Wrightson, Stan Free- 
man, Paulette Goddard, Jule 
Styne, Virginia Martin, Ellen 
Hobbins, Sandra Church, others 
Producer: Gene Wood 
Director: Don Luftig 
90 Mins., Tues., 11 p.m. 
Participating . 

WNTA-TV, Newark, N. J. (tape) 
Gypsy Rose Lee in her show biz 
career has proven to be a femme 
of many facets. Having once been 
the most famous lure on the Min¬ 
sky wheel, she developed many 
graces generally unknown to a lady 
of burlesque. She’s literate, charm¬ 
ing and articulate, besides having 
all the necessary attributes tl.at 
made her the sinecure of all eyes, 
masculine at least. 

Her latest excursion into the arts 
is a gab and interview show on the 
Tuesday night slot on WNTA, New’- 
ark. Miss Lee seems to have a 
glimmer of what she wants to do. 
She’S trying for members of the 
! family old enough to stay up late. 
■She’s aiming for the more sophis¬ 
ticate and racier members of the 
clan with enough tolerance so that 
discussions can be witty and frank 
and perhaps be conversation pieces 
for the next day. The Gypsy just 
didn’t make it on her preem night. 

Miss Lee’s big chance came 
with the conversation with Paul¬ 
ette Goddard. Both of them are 
girls who have been around, and 
are seemingly hot easily shocked 
and both have ability to express 
themselves stylishly. If Gypsy 
were a more expert interviewer it 
might have come off. There was 
also one episode’in which she re¬ 
created the famed burlesque skit, 
“Goodbye. Sam.” Seemingly, she 
got two citizens out of the audi¬ 
ence to do the bit with her. It 
wasn’t too expert, nor did it indi¬ 
cate the store of fun that used to 
be prevalent on the burley wheels. 

There was one sequence in 
which she discussed her forthcom¬ 
ing musical biog, “Gypsy” now in 
rehearsal. Sandra Church, from 
that cast came over, and impressed 
as a very pretty ingenue, but hard¬ 
ly with sufficient fire to be the 
Gyp. Jule Styne, the songwriter, 
came over to intro some of the 
tunes in that show. Stan Freeman, 
at the piano, Earl Wrightson bari- 
toning endowed the session with 
an air of variety.. 

Miss Lee et al. did create a party 
atmosphere, but it was too obvi¬ 
ously gay. She’s the one to carry i 
off a program of this kind, but 
she’s gotta find her own metier. A 
viewer can be saddened by her fre¬ 
quent changes of gowns. They 
used to come off permanently. 

Jose. 


THE DAVID NIVEN SHOW 

(Fortune’s Folly) 

With Cameron Mitchell, Gail 

Kobey, Herb EHis, Marion Col¬ 
lier, Robert Fuller, others 
Producer: Vincent Fennelly 
Director: Lewis Allen 
Writer: Christopher Knopf 
30 Mins., Tues.; 10 p.m. 

SINGER SEWING MACHINE 
NBC-TV, from N.Y. (film) 

( Young & Rubicam ) 

The gods appear to be looking 
with favor on one David Niven. 
His hew anthology series couldn’t 
have preemed at a better-time. 
Monday night (6* was Oscar night 
for Niven. Next night (7) the Four- 
Star production, which Niven 
hosts, bowed on the same network. 
The opener, though, was hardly 
of Oscar caliber. 

Penned by Christopher Knopf, 
the outing concerned a compul¬ 
sive gambler—far too noble for 
credibility. The noble soul twist 
came at the end as a resolution 
to the outing. It may have been 
slick, but hardly convincing. 

Cameron Mitchell had the tele¬ 
play mainly on his shculders. He 
had an. opening scene in a Reno 
hotel, and in quick broad strokes, 
it was established that he had 
come to beg his wife not to divorce 
him, that he would give up gam¬ 
bling and somehow pay back the 
$10,000 owed by the family, Gail 
Kobey did okay as the wife in 
that bit. 

Mitchell, in need of cigarettes, 
went out of the hotel room fight¬ 
ing against being lured to a gam¬ 
bling den. But inevitably he 
wound up in one, parlaying 5 cents 
into $10,000. Up to this point, the 
psychological study had its inter¬ 
esting moments.. . 

(Viewer hardly knew 1 more about 
the characters than he did in the 
beginning, but he had been offered 
a slick pictorial display of a weak 
man’s obsession.) But then the 
twist. Instead of being elated in 
being able to pay off the “family 
mortgage,” Mitchell realized that 
he truly can’t give up the gam¬ 
bling urge as he promised. So 
what did . he do? He rather gave, 
up his wife and child, leaving the 
$10,000 under his wife’s pillow and 
silently stepping into the night. 
There may be such men, and if 
there aren’t, the writer hes a right 
to dream ’em up. The onlv test 
is whether, once imagined, the 
twists in the characterization 
stands up. In this case, it didn’t. 

Niven was okay as host. Niven 
incidentally, is one of the three 
actor partners in the highly profit¬ 
able Four-Star telefilmery. Lewis 
Allen’s direction was well paced. 
Supporting cast was able. • Horo . 


THE GEORGE HAMILTON IV 

SHOW 

With Mary Klick, Roy Clark, others 
Producer: Don Tucker 
Director: Tommy Winkler 
Musical Director: Jack French 
30 Mins.; Mon.-thru-Fri., noon 
PARTICIPATING 
ABC-TV, from Washington, D.C. 

Perplexing about this new entry 
on ABC-TV is why the network’s 
brass should have wanted to re¬ 
place Peter Lind Hayes, who had 
a good show and didn’t make it, 
with George Hamilton IV, who 
hasn’t got a good show. At least, 
the half-hour program wasn’t good 
during its premiere Monday (13), 
and what there was didn’t bode 
good. 

True. Hayes would have been 
allowed to keep this half-hour if 
he wanted to, but, once they’d 
eliminated his 60-minute format, 
he decided he’d had enough. But 
this doesn’t change the basic objec¬ 
tion to Hamilton, a plain, pleasant 
boy with a nasal singing voice 
whose mentors have a predilection 
for other plain, not-so-pleasant 
boys and girls with nasal singing 
voices. If ABC figures mama is 
going to take helpless youth to her 
bosom, the network may be right, i 
but to also expect her to accept l 
sartorial songs such as “Tan Shoes ! 
With Pink Shoe Laces” and “White j 
Coat and Blue Carnation” is asking i 
too much—even for countryfied j 
mothers—so long as sis and brother ’ 
are not around to control the dial.: 

Art. i 

__ | 

‘Conquerors on Horseback’: 
As Kennedy-Adams Series 

Hollywood, April 14. 

Arthur Kennedy and N i c k '■ 
Adams, actors, have partnered to 
produce a teleseries tagged “Con¬ 
querors on Horseback,” and cur¬ 
rently are negotiating with net¬ 
works on proposed property. 
Neither will appear in series. 

Initialer will be a yarn on Ghen-. 
gis Khan. Series, based on an idea | 
and scripts by pair, will be an 
anthology on stories about horse¬ 
men around the world. 


ANTOINETTE PEERY AWARDS 
With Clayton (Bud) Collyer, emceej 

Meyer Davis Orch, others 
Producer: Ned Cramer 
Director: Bud Collyer 
45 Mins., Sun. (12), 11:45 p.m. 
PEPSI COLA 
WCBS-TV, N.Y. 

(Kenyon & Eckhardt) 

WCBS-TV, which had to cancel 
its scheduled pickup of the Ameri¬ 
can Theatre Wing's “Tony” awards 
the last two years because of union 
hassles, made it Sunday night (12). 
In fact, some of the time lost in 
the prior cancellations was made 
up with the show running over 
nearly 10 minutes. The presenta¬ 
tion of the awards, scheduled to 
cover 45 minutes, including com¬ 
mercial spots for Pepsi-Cola, was 
not designed as an ’ entertainment. 

But, the parade of performers 
and other legit personalities par¬ 
ticipating in the event on the giv¬ 
ing and receiving t-nas, \.as a lure 
in itself. No attempt was made to 
put on a show and the gab was 
confined mostly to introductory 
comments and brief thank-you 
speeches. The aimosphere was 
pleasant, the participants gracious 
and the women lovelv. For the 
celeb-oglers it was a field day. 

There’s no doubt that the impact 
of the show would have been 
enhanced by cashing in on the 
abundance of talent on hand for 
the award presentations in the 
Grand Ballroom of Waldorf Astoria 
Hotel, N.Y. But, as it happened, 
the 45 minutes allotted to the event 
fell short of the time it took to 
hand out the “Tonys” and plug 
the sponsors product. 

There’s also no q; estion that 
time w’as lost in having the various 
winners run a longihy obstacle 
course when called trorn thefr 
dinner tables to t’’e stage, with 
the cameras traili g their move¬ 
ment. However, this w asn’t too bad 
in some install" s. uarticularly 
when eyeful Julia X-v'mar was 
circling the table.'. fl..e may have 
done nothing more, b? ides giving 
out with a breathy llvnk you, but, 
in her case, that was e lough. * The 
cameras, however, could have at 
least followed her back to her 
table. 

Oscar Hammerstein 2d gave the 
show a lift v.’ith his humorous in¬ 
troduction of the award-winning 
team of Howard Lindsay & Russel 
Crouse. His comment that every¬ 
thing he voted for lost might have 
bpen a little too jnsidey for non¬ 
show biz viewers, but to tradesters 
it was kidding-on-the-square since 
“Flower Drum Song” was virtually 
out of the running. 

Charlie Ruggles was responsible 
for one of the e/ening’s nicest 
moments when accepting the award 
for a supporting dramatic role and 
June Havoc’s handling of the pre¬ 
sentation was charming. 

Actually, the place was loaded 
with charming femmes. The array 
or actresses included Ingrid Berg¬ 
man, who was welcomed back with 
helfty applause, Claudette Colbert, 
Celeste Holm, Nancy Kelly, Ger¬ 
trude Berg, Gwen Verdon, Pat 
Stanley, Susan Strasberg, ’Polly 
Bergen, Colette Erosset and Ina 
Ballin. 

The male segment from the per¬ 
forming ranks included Ralph Bel¬ 
lamy, Anthony Perkins, Dana 
Andrews, Russell Nype, Leonard 
Stone, members of the cast of “La 
Plume de Ma Tante.” Cyril Ritch- 
ard and Jason. Robards Jr. John 
Gielgud, given a special aw r ard for 
his one-man show “Shakespeare’s 
“Age of Man,” received the top 
ovation of the evening. 

The overtime angle could also 
have been eliminated by cutting 
dow’n on some of the less popular 
award categories such as stage 
technician, scenic designer. cos-« 
tume designer and musical direc¬ 
tor. These could have been handled 
before or after the telecast since 
the general television audience 
isn’t likely to be interested in selec¬ 
tions of this nature. 

As a sidelight to the event, CBS- 
TV jumped the gun on itself when 
several of the award winners were 
named during the 11 p.m. newscast, 
immediately preceding the net¬ 
work’s live pickup of the award 
presentations. It’s no secret in the 
trade that the names of the winners 
are released in advance, but it 
seems unnecessary for the network 
to have taken even the slightest 
edge off its on-the-spot coverage 
of the event. 

The telecast demonstrated to the 
public that the theatre hands out 
awards in about the same manner 
as any other industry. Winners are 
selected, they walk to the stage 
to musical accompaniment, they 
make brief acceptance speeches 
and then depart. The only differ¬ 
ence is they’re in the entertain¬ 
ment field and as such are an at¬ 
traction in themselves. But, other 
than that, the Waldorf proceedings 
afforded viewers with little that 
wasn’t covered in the early edi¬ 
tions of Monday’s New York dailies. 

Jess. 
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BEST 

BEST DRAMATIC 

DRAMATIC SERIES 

tSF^c * less than one hour 

* * “THF 

less than one hour Int 

ALCOA-GOODYEAR NAKED 

THEATRE*’ CITY” 


BEST 

BEST 

COMEDY 

ACTOR 

SERIES 

in a leading role 

any length 

(continuing character) 

“FATHER 

in a comedy series 
any length 

KNOWS 

ROBERT 

BEST' 

YOUNG 

“Father Knows Best” 


BEST BEST 

. ACTRESS ACTRESS 

in a leading role in a leading role' 

(continuing character) (continuing character) 

in a comedy series in a comedy series 

any length any length 

DONNA JANE " 

REED WYATT 

r “ The Donna Reed Show” “Father Knows Best*) 


BEST BEST 

SUPPORTING SUPPORTING 
ACTOR ACTRESS 

(continuing character’ (continuing character) 

in a comedy series J In a comedy series 

any length ' any length 

BILLY EUNOR 

GRAY DONAHUE^ 

“Father Knows Best'y “Father Knows Best ^ 
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echnicians, producers arid directors 

GrEMSjNC. 

nembers of 
Vrts and Sciences 

Lominations for 


BEST 



BEST 

WRITING 

SINGLE 

BEST 

BEST 

of a single program 
of a dramatic' series 

ERFORMANCE 

, DIRECTION 

DIRECTION 

less than one hour 

/> (actor) 

of a single program 

of a single program 

ALFRED 

in any type 

of a dramatic series 

! of a comedy series 

BRENNER 

or length program . 

‘ less than one hour 

any length 

MICKEY 

-JACK 

PETER 

KEN 

ROONEY 

SMIGHT 

TEWKSBURY 

HUGHES 

, "Eddie” 

, "Eddie” . 

"A Medal For Margaret” 

“Eddie” 

. Alcoa-Goodyear 

'Alcoa-Goodyear 

, Father Knows Best 

Alcoa-Goodyear 

Theatre 

Theatre 


Theatre 


BEST 

CINEMA¬ 

BEST 

BEST 

WRITING 

TOGRAPHY 

ART 

EDITING 

of a single program 

for television 

DIRECTION 

of a film for television 

of a comedy series 

any type or 

In a television film 

any type or 

any length 

length program 

any length 

length program 

ROSWELL 

FRED 

JOHN T. 

RICHARD 

ROGERS 

JACKMAN 

McCORMACK 

FANTL 

‘A Medal For Margaret” , 

"Corporal Hardy” 

"Corporal Hardy” 

"Eddie” 

Father Knows Best ' 

Alcoa-Good$ear 

Alcoa-Goodyear 

Alcoa-Goodyear. 


Theatre 

Theatre 

Theatre 
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frmEft -ARB PROGRAM CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers.a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets will be covered. . , 

In the syndicated program listings of the top ten shows, rating data such as trie 
average share of audience, coupled with data as to time and day of telecasting, com¬ 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


.exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging frofh media 
buyers to local stations and/or advertisers to syndicators unll find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The Re¬ 
sults of that tabulation will be found weekly in Variety. Coupled with the rating, per*- 
formance of the top ten network shows on the local level, the Variety*ARB charts ar&. 
designed to reflect the rating tastes of virtually every tv market in the V. S. 


(Continued from page 117) 


BOSTON 


STATIONS: WBZ.WHDH.WNAC. SURVEY DATES: FEBRUARY 2-8, 1959. 


TOP TEN NETWORK SHOWS AV. 


RK. PROGRAM—DAY—TIME STA. RTG. 


1. I’ve Got A Secret (Wed. 9:30-10:00).. .WNAC 39.7 

2. 77 Sunset Strip iFri. 9:30-10:30).WHDH 38.5 

3. Perry Como (Sat. 8:30-9:30' .WBZ 37.0 

4. Wagon Train (Wed. 7:30-8:30).WBZ 36.0 

5. Gunsmoke (Sat. 10:00-10:30).WNAC 33 1 

6. Lcretta Young (Sun. 10:00-10:30) ....WBZ 32.5 

7. Alfred Hitchcock (Sun. 9:30-10:00)-WNAC 31.8 

7. “M” Squad (Fri. 9:00-9:30' .WBZ 31.8 

9. The Rifleman (Tues. 9:00-9:30' .WHDH 31.6 


10. Welk’s Dancing Party (Sat. 9:00-10:00) WNAC ?1.2 


II TOP SYNDICATED PROGRAMS 

AV. 

AV. 

I TOP COMPETITION 

AV. 

RK. PROGRAM—DAY-TIME 

STA. 

DISTRIB. 

RTG. 

SH. 

PROGRAM 

STA. 

RT(x. 

1. Silent Service (Fri. 7:00). 

.WBZ.... 

. .CNP 

25.0 

57.5 

J News; Sports; Wea. .. 








) CBS News . 

..WHDH 

8.6 

2. Highway Patrol (Tues. 7:00). 

.WBZ.... 

.. Ziv 

23.3 

57.4 

j News; Sports; Wea. .. 








} CBS News . 

. .WHDH 

9.6 

3. Jeff’s Collie (Mon. 7:00). 

.WBZ.... 

. .ITC 

19.4 

41.9 

Walter Winchell File.. 

.. WNAC 

15.8 

4. Decoy (Sun. 10:30). 

. WBZ_ 

.. Official 

18.6 

48.8 

What’s My Line. 

. .WHDH 

16.1 

5. Walter Winchell File (Mon. 7:00)- 

.WNAC.. 

.. NTA 

15.8 

34.1 

Jeff’s Collie . 

..WBZ 

19.4 

6. Huckleberry Hound (Thurs. 6:30)... 

.WNAC.. 

.. Screen Gems 

14.9 

37.4 

j Boston Movietime ... 








} News; Wea. 

!!wbz 

14,9 

7 This Is Alice (Sat 7*00) . 

.WHDH.. 

.. NTA 

14.1 

36.1 

Flight . 

. .WBZ 

12,8 

8. Superman (Fri. 6:30). 

.WNAC.. 

.. Flamingo ; 

13.9 

32.7 

I Boston Movietime ... 







] News'; Wea. 

!!wbz 

17.9 

9. Sea Hu«t (Tues. 10:30). 

.WHDH.. 

.. Ziv 

13.1 

32.0 

Garrv Moore . 

. .WNAC 

20.8 

10 Flight (Sat 7*00) 

. WBZ 

. . NBC 

12.8 

32.7! 

This Is Alice. 

. .WHDH 

14.1 

10. Whirlybirds (Sun. 6:15) . 

. WBZ . . . 

. .CBS 

12.8 

61.0 

African Patrol. 

. .WHDH 

8.4 


ATLANTA 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: FEBRUARY 2-8, 1959. 


1. 

Wagon Train (Wed. 7:30‘-8:30* . 

. WSB 

50.4 

2. 

The Rifleman (Tues. 9:00-9:30' . 

. WLWA 

41.2 

3. 

Gunsmoke 'Sat. 10:00-10:30* . 

. WAGA 

40.4 

4. 

Maverick (Sun. 7:30-8:30' . 

. WLWA 

37.5 

5. 

Peter Gunn (Mon. 9:00-9:30) . 

. "WSB 

33.5. 

6. 

Wyatt Earp (Tues. 8:30-S:G0* . 

. WLWA 

35.2 

7. 

Have Gun, Will Travel 'Sat. 9:30-10'. 

. WAGA 

31.8 

7. 

Loretta Young (Sun. 10:00-10:30’ ... 

. WSB 

31.8 

9. 

Price Is Right (Wed. 8:30-9:00* . 

. WSB 

31.5 

10. 

Sugarfoot (Tues. 7:30-8:30) . 

WLWA 

31.0 


1. Whirlybirds (Wed. 7:00). 

... WSB- 

. . CBS 

36.2 

72.5 

1 City Camera . . 

I Wea.; CBS News. 

.. WAGA 

8.0 

2. Popeye (Mon.-Fri. 5:00). 

... WSB.... 

.. Flamingo 

28.3 

69.9 

American Bandstand .. 

. .WLWA 

9.9 

3. Sheriff of Cochise (Tues. 7:00)- 

... WSB.... 

.. NTA 

27.6 

57.1 

1 City Camera . 

1 Wea.; CBS News. 

..WAGA 

11.9 

4. Death Valley Days (Mon. 7:00)_ 

... WSB.... 

.. U.S. Borax 

25.4 

55.3 

i City Camera . 

1 Wea.; CBS News. 

.. WAGA 

12.4 

5. Superman (Mon. 6:G0) . 

... WSB . .. 

.. Flamingo 

245 

61.4 

Earlv Show . 

.. WAGA 

10.2 

6. Highway Patrol <Sat. 9:00).. 

... WAGA.. 

.. Ziv 

24.4 

3S.4 

Welk’s Dancing Party.. 

.. WLWA 

22.1 

7. Woody Woodpecker (Tues. 6:00) .. 

... WSB.... 

.. Kellogg 

23.8 

61.2 

Early Show . 

..WAGA 

9.7 

8. Huckleberry Hound (Thurs. 6:00' ., 

... WSB.... 

.. Screen Gems 23.6 

62.9 

Early Show . 

.. WAGA 

9.9 

9. Looney Tunes (Fri. 6:00'. 

.. . WSB.... 

. . Guild 

22.1 

62.3 

Early Show . 

. . WAGA 

8.8 

10. Wild Bill Hickck (Wed. 6:00).,. 

. . . WSB.... 

. . Screen Gems 

19.8 

53.5 

Early Show . 

. WAGA 

12.3 


AMARILLO, TEX. STATIONS: KGNC, KVII, KFDA. 


1. 


. KFDA 

53.2 


KGNC . 

. CNP 

31.0 

2. 

Wagon Train (Wed. 6:30-7:30*. 

. KGNC 

51.9 

2. African Patrol (Mon. 9:00). 

.KFDA.. 

..NTA 

28.3 

3. 

The Rifleman (Tues. 8:00-8:30' . .. 

KVII 

48.5 

3. State Trooper (Sat. 8:00) . 

.KFDA.. 

. MCA 

28.0 

4. 

Have Gun, Will Travel 'Sat. 8:30-9) 

. KFDA 

45.8 

4. Highway Patrol (Mon. 9:30). 

. KGNC.. 

. Ziv 

22.3 

5. 

Wyatt Earp (Tues. 7:30-8:00' 

KVII 

43.7 

5. Whirlybirds (Wed. 9:30). 

.KGNC.. 

. CBS 

21.8 

6. 

Zaue Grey Theatre (Thurs. 8:00-8:30' 

KFDA 

42.5 

6. Rescue 8 (Mon. 9:30) . 

.KFDA.. 

,.Screen 

Gems 21.1 

7. 

Sugarfcot *Tues. 6:30-7:30' 

.KVII 

38.4 

7. Popeye (Mon.-Fri. 5:00'. 

.KFDA.. 

. rUAA 

21.0 

8. 

I’v? Got A Secret 'Wed. 8:30-9:00' 

KFDA 

37.8 

8. Bold Venture (Fri. 9:30> . 

.KVII ... 

. . Ziv 

19.6 

9. 

Tales cf Wells Fargo (Mon. 7:30-8:00' 

KGNC 

36.3 

9. Colonel Flac'i (Sun. 8:30). 

.KFDA.. 

. CBS 

16.4 

10. 

?Iavcrick (Sun. 7:00-8:00* .. 

KVII 

35.2 

10. 26 Men (Tues. 9:30'. 

. KVII ... 

.. ABC 

15.9 


SURVEY DATES: FEBRUARY 2-8, 1959. 


42.8 

44.1 

41.9 

39.7 

37.7 
37.5 

58.2 

35.2 

27.3 
27.1 


Ann Southern .KFDA 

Arthur Murrav Party.... KGNC 

Black Saddle .KGNC 

Rescue 8.KFDA 

Fights; News .KVII 

Highway Patrol.KGNC 

Feature Film .KGNC 

Person To Person.KFDA 

Chevy Show.KGNC 

Garry Moore .KFDA 


30.4 

28.8 

21.3 
21.1 
18.6 

22.3 
8.9 

21.9 

22.6 


From The Production Centers 


^Continued from page 116^ 


tiou WNMP stacking with the classics after a listener’s poll voted down 
pops . . . Polk Bros, bought three weekend feature film shows on WNBQ 
. . . Milwaukee Press Club gave annual Blatz Award to WISN-TV for 
distinguished news coverage. 

IN WASHINGTO A . . . 

NBC v.n. Carleton D. Smith who manages WRC-AM-TV here had 
45 New \o *k ad agency execs down Thursday '9'. first anni of broad¬ 
cast operators in NBC’s new building here, for an open house and an 
afternoon watching the American League baseball opener (Washington 
vs. Baltimore) . . . WTOP-TV which bought telecast rights for Wash¬ 
ington Senators games this year sold the package to four sponsors, 
each taking one-fourth of each game <13 are being televised'. Spon¬ 
sors are Wheaties, local Ford dealers. General Cigar Co. and Gunther 
beer . . . Michael Bcyd joined WGMS as announcer . . . Two GOP Sen¬ 
ators. Hugh Scott (Pa.) and Styles Bridges iN.H.', taping commentaries 
for WIP. Philadelphia, “Search for Peace,” which is made available 
to some 100 stations around world . . . Bob Will, who also has a sports 
show, has taken over noontime musical hour for WWDC . . . Frank H. 
Wilson has moved from the news staff of WRVA, Richmond, to WTOP 
here . . Phil Gaines has taken over WWDC’s all-night “One to Six” 
show . . . Six Commissioners were among 957 FCC workers receiving 
longevity of service pins at FCC ceremony Thursday (9'. Commission¬ 
ers T. A. M. Craven and Rosel Kyde received 30-year pins; John S. 
Cross, 20 years; and Robert T. Bartley, Frederick W. Ford and Robert 
E. Lee, 10 years each. 

IN BOSTON ... 

WBZ-TV hosting nress party for Dick "Webb of “Border Patrol.” 
Tu*’ dry '14’ at Somerset. Program debuts on WBZ-TV Wednesday >15' 
at 7 p.m. . . . Priscilla Fortcacue. WEEI traveling reporter, off for Dal¬ 
las . . . Jehn J. Hurley ebe.ed proxy and treas. N.E. Broadcasting Co., 
operating Y’NEB. Worces.er . . . WBZ-TV nabbing fan mail on its live 
v. res.ling shows Saturday from 3:30 to 5 p.m. . . .“Community Audi¬ 
tions" bagged new time on Channel 4. from 3:30 to 4 on Sundays . . . 
Norman Knight, prexy Yankee div. RKO Teleradio Pictures, WNAC- 
TV elected veep Boys’ ar.:l Girls’ Camps, Inc. . . . Corn Products Re- 
fin'^ g Co. launched intensive tv campaign on WNAC-TV for Kasco dog 
food . . . Broadcasting Executives Club running “Salute to Red Sox” 
dinner Thursday f 1G< with Curt Gowdy on deck . . . Jack D. Summer- 
field, asst. gen. mgr. WGBH, among eight winners of 1959*60 CBS 
Foundation New and Public Affairs Fellowships at Columbia U. . . . 
Jean Garabedlan new receptionist at WHDH-TV. 


j \ loxdois ... 

ABC-TV’s “Armchair Theatie” r' 's 1.) he transmitted direct from 
its Yeddingtoii Studios from mid-. . .nher, instead of from Man¬ 
chester as now . . . American awi^s sh ned for appearances in Asso¬ 
ciated Television’s “Sunday Night at the London Palladium” near- 


future shows include John Raitt, this Sunday <19), Shirley Jones and 
singer husband Jack Cassidy (26k with Britain’s Jeannie Carson pen¬ 
cilled in Jor May 3, also the Mills Bros, on May 17 and Jo Stafford 
June 7 . . . Starting this weekend (18), BBC radio will devote all Sat¬ 
urday night airtime from 7:30 on to music, excepting only space for 
newcasts . „ . Brad Ashton, tv scriptwriter, heads for N.Y. today (14) 
for a three months’ what’s-cooking trip , . . Independent Television Au¬ 
thority and BBC have set up a joint committee to examine coordinat¬ 
ing children’s ^broadcasting, this following publication last December 
of a Nuffield Foundation report, “Television And The Child.” 

IN PHILADELPHIA . . „ 

William A. Howard, manager of technical operations at WRCV, 
WRCV-TV elected chairman of the Philadelphia Chapter of the In¬ 
stitute cf Radio Engineers . . . William G. Rolley, recently with WCAU, 
has jo’ned Theatre Network Television as general sales manager . . . 
Gene E. Stout, former publicity head of WRCV, WRCV-TV, still in a 
brace after a spinal operation, has opened her own public lelations out¬ 
fit in Bucks County . . .“Shorty’s Cartoon Theatre,” with Bill Hart, 
preemed (13) with new format—adding kiddie slanted news and weath¬ 
er .. . WFIL-TV's Dick Clark cited as one of s ; x “young giants” hon¬ 
ored by the Golden Slipper Square Club at their dinner at the Belle- 
vue-Stratford 

IN DETROIT . . . 

B*)l Michaels, WJBK-TV veepee and managing director, who was a 
panelist at special session on video tape at NAB meet in Chi, so resold 
himself on the virtues of the process that station now has installed a 
second Ampex Recorder, making WJBK-TV the Motor City’s only Vid¬ 
eotape-equipped station . . .“Sagebrush Shorty” (Ted LIpyd), star of 
WJBK-TV kiddie shows, was kudosed by NAACP for “invaluable con¬ 
tributions and services.” and also received a “goodwill ambassador” 
citation from the Moslem Shriners . . . WJR has instituted a weather 
warning system, using the “Conelrad 1.000-cycle tone, to alert resi¬ 
dent; cf an impending tornado or other emergency weather condi¬ 
tions . . . WJBK-TV received a distinguished health service award, from 
| the Michigan Siate Medical Society for telecasting “ The Family Doc- 
j tor,” a presentation which included both live and videotaped scenes 
of a family doctor’s daily schedule . . . Bob Murphy, host of WJBK-> 
| TV's “Morning Show,” is conducting a home-viewer quiz worth S7.000 
; in prizes. 

{IN SAN FRANCISCO . . . 

: KTVU signed Don Sherwood to a longterm contract and Sherwood 
starts a new five-nights-a-week show, 10:30-11 p.m.. May 4. Only two 
spots ire left in half-hour for potential sponsors. Sherwood’s weekly 
| show ends April 30 . . . New KRON station manager—in a sense rc- 
j placing the departed Norm Louvau, though with a different title—is 
A1 Constant, general manager of KBAK-TV, Bakersfield (also Frisco 
| Chronicle-owned) . . . Rumor mill again buzzing that NBC might hop 
| away from KRON, to KTVU, with NBC’s KRON contract up in August, 
i But this rumor crojSs up every time the NBC affiliate’s contract nears 
| end of its string . . . Bert West, the ex-CBSer who’s KSFO’s assistant 
j general manager, suffered a broken right arm and face cuts in an auto 
I accident last week • 


j Govt Helps to Exploit 
‘Border Patrol’ Series 

Therd’s nothing like getting the 
official sanction of a government 
bureau for a telefilm series. With¬ 
out the seal,; a telefilmery would 
hardly get the cooperation that 
CBS Films is securing with “U.S. 
Border Patrol.” In this case, the 
bureau in question is 'U.S. Immi¬ 
gration and Naturalization, part of 
the Department of Justice. 

Bill Jordon, who works as a U.S. 
border patrolman and is,a^tast man 
with the gun, is goiifg on a p.a. 
tour with Richard Webb, star of 
the series. The government patrol¬ 
man and the actor started a five- 
city tour for sponsor Amoco which 
encompasses, N.Y., Boston/ Her- 
shey. Pa.; Charlotte, N.C.; and New 
Orleans. 


Revue 


PnnHniipri from page 1125=^3 

tion and go into their two-month 
layoffs. 

Question of whether Revue will 
move every show over is still up 
in the air, with lawyers now dis- 
i cussing the matter with Republic. 

; Revue’s lease at Rep still has some 
i time to run, but if Republic can 
I find tenants such as Four Star, it’s 
; likely it will allow Revue to move 
; off completely during the summer. 

I Pattern at present finds all new 
1 Revue projects, pilots and series, 
| working at Universal, with the old 
; series holding over at Republic. 
; Revue has moved all its syndicated 
! programs—"Mike Hammer,” “S-A 
7” and “State Trooper”— to Uni¬ 
versal, and will move network 
. shows over one at a time as they 
wrap up production. Studio’s final 
: production for this season won’t 
be completed for another two 
months, and by that time it should 
have hammered out the contract¬ 
ual elements of the lease and had 
! a final answer on the Republic end. 
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'Faith & Adhesive Tape’ 


i Continued from page 110 ; 


ming” was a repeated crawl an¬ 
nouncement asking for funds. Now 
in operation for five years, they 
found that their still inadequate 
February budget of $90,000 was 
exactly their operating expenses 
for their whole first year. Day 
showed the conference a brilliant¬ 
ly edited half-hour film being 
shown over tv at the same time 
in the Bay Area to raise funds. 
(To get an idea of the class in their 
programming, KQED has telecast 
more fine music than all the other 
California—commercial and non¬ 
commercial—stations combined.) 
Over fifty thousand Bay Area 
residents cough up $10 a year 
for a program guide to support 
Channel 9. Day calls it “voluntary 
pay tv” — on the honor system. 
While the half-hour teaser was 
being shown the first time, 2.000 
women in 200 homes watched 
the broadcast which included a 
15-minute live plug featuring the 
Governor of California’s wife. 
April 23, each of the by now com¬ 
mitted first viewers will invite 10 
of her friends to see a second tele¬ 
casting of the film. Day hopes 
this will double their number of 
sponsors, a figure he regards as 
probably the optimum that can be 
expected. The appeal for funds 
is important not only for the 
money it pours into KQED’s 
lonesome till, but it also makes a 
lot of thoughful people feel Chan¬ 
nel 9 is their station, an impor¬ 
tant residual when you consider 
the amount of volunteer help the 
station uses. In spite of the real 
razzle-dazzle behind the station’s 
topnotch programming, Day re¬ 
ported a $2,500 balance on his 
books, not enough to meet the next 
payroll. 

When Day once asked Professor 
Frank Baxter (the station’s first 
star* how they managed to keep 
going with such bloodshot eyes 
every time they looked at the bank 
book, Baxter replied: “Faith, ad¬ 
hesive tape, and capillary action.” 
Day prefers his own theory of “def¬ 
icit incentive"—essentially the sub¬ 
stitution of imaginative and love 
for the folding green. In point of 
fact, the obvious bloom on the 
cheek of its programming obscures 
from its most ardent supporters 
the imminent anemia of its fi¬ 
nancing so that Day foresees a new 
danger that the fact of success will 
lull the community into an un¬ 
founded complacency. 

Commercial broadcasters, 
plagued by their own kind of infla¬ 
tion, might learn something too 
from these penny-pressers. Day, 
by the way, in no sense considers 
himself a competitior for their au¬ 
diences; he’s quite content, as are 
his colleagues, to pitch for Atlantic 



DOUG ANDERSON 

Doug dots •vcrythlng. Actor, Magi¬ 
cian* puppeteer, cartoonist, Ven¬ 
triloquist and one of the truly great 
children's entertainers of our time. 
Currently seen on WNTA-TV Mon¬ 
days thru Fridays, 5:00-5:30 P.M. 
as "THE MAGIC CIOWN." 

For any type Television Booking 
Phone Pioneer 7-5761 


I Monthly-and Harper’s-size audl- 
| ences. although the programming 
! Itself is amazingly divergent—ap- 
' pealing to kids sometimes (with a 
delightful show, “Hop, Skip, and 
Dance,” for example) or to double¬ 
dome buffs of space technology. 

The imagination evident in Day’s 
presentation was reassuring to 
those friends of ETV who have 
feared that it could degenerate into 
an impossible stodgy Ichabod Crane 
Telethon. Symbolic of the new 
verve in non-commercial tv was the 
recent move (April 1) of the Na¬ 
tional Educational Television and 
Radio Center from Ann Arbor to 
10 Columbus Circle, with an ex¬ 
pressed desire to grow up with the 
Lincoln Square Center for the Per¬ 
forming Arts into a fourth major 
network for Culture with snap and 
savvy. President White of the 
Center, in addressing himself to 
the conference theme—“Forecast 
for the Future,” brashly predicted 
that “within five years the Center 
will be recognized as the fourth 
major television network in this 
country. (My use of the word 
“fourth,” White joshed, “was pure¬ 
ly a numerical reference; it cer¬ 
tainly does not indicate our rank.)” 
Those who know what the hard- 
driving, personable White did as 
Western Reserve Univ.’s vice-presi¬ 
dent for development in awaken¬ 
ing a sleeping educational giant 
into an enormously successful 
building program or what he ac¬ 
complished as general manager of 
Pittsburgh’s VHF community sta¬ 
tion WQED (it now has a second 
channel), are not inclined to take 
his boasts lightly. He has been 
a wizard at getting local business¬ 
men to not shut up but rather put 
up funds for obviously needed com¬ 
munity services. 

More Predictions 

In the light of his track record 
as an administrator, White’s other 
predictions bear watching: (1) 
“Within 10 years every major city 
and many smaller ones also will 
have at least one educational tele¬ 
vision station on the air and a large 
number of them will be operating 
multiple channels.” (Oklahoma 
City and Pittsburgh already do.) 
(2) “The regular use of television 
as an important teaching tool will 
be the standard for all schools 
within reach of a signal.” W T hite 
also insisted that ETV do more 
than collect money and activate 
channels; it must now strive for 
significance and professional ex¬ 
cellence. “The educational or non¬ 
commercial station,” he pointed out, 
“is NOT in business to make money. 
It is in business to SPEND money, 
every cent it can lay its hands on 
—in service to the community or 
region it covers. How well we 
spend that money will determine 
not only the answer to our signifi¬ 
cance, but also to our healthy ex¬ 
istence. Unless we provide serv¬ 
ice of real value, no one will listen 
and at least I know no one who 
will pay our bills for us to talk 
to ourselves.” White, while thank¬ 
ing the Ford Foundation for its 
generous support in the past and 
in the immediate future, argued 
“that no operation or movement 
of this size and importance can or 
should depend upon one individual 
or group for its existence. It is 
not good business, it is not the 
democratic way of doing things. 
Henceforth, we must and should be 
able to support ourselves through 
ideas and through the production 
of those ideas with resources from 
the many and varied sources inter¬ 
ested in public service and educa¬ 
tion.” 

The Center seeks to provide 
seven and one-half hours of out¬ 
standing programs in the humani¬ 
ties, the sciences, the arts, social 
sciences and public affairs to its 
affiliates each week. “Too many 
people believe,” White complained, 
“that educational television means 
a teacher standing in front of a 1 
camera or worse, that it almost | 
automatically must be dull, unin- ; 
teresting, and inept! None of these j 
things need be true, just as it is | 
completely false to assume that the 
educational station in a community j 
is designed to serve a minority | 
group, which too often is assumed j 
to mean a very few and unusually! 
odd people.’ White urged his “net- I 
work” to go after that numerically J 
quite substantial minority audience J 
in the United States, those “mil¬ 
lions of communication orphans” 
not adequately serviced by the 
commercial media. 




...go ratings wherever M-G-M’s 


laff - happy ill Bill comedies are pro¬ 
grammed. In Dayton they top ail competing 
shows with a big 1?J rating...it's the 
same story in Spokane, where the 44 lllil ?? 
get a whopping 11 . 4 ... Ft. Worth reports 
a IIJ rating...Memphis f?J ...and Nash- 


The 


m® 


comedies make 
good programming $$$ and sense for 
your station, too. Get the full story 
now! Wire or phone. 

nvna-nvE 

1540 Broadway JUdson 2-2000 
N.Y. 36, N.Y. 

NOTE: all ratings taken from recent A. R. B. individual city reports. 


















kfi&IETt 


Wednesday, April 15, 1959 










































































































\S SOCI ATE D-REDIFFU S ION 



The station at the 
heart of the British 
Independent Network 












































RADIO-TELE VISION 


Global TV Cinematics 

- rvinfinupri from page 113 ——^ 




less commercially acceptable in 
those countries. 

As to the pricing situation, here 
are some further details in particu¬ 
lar markets. <See accompanying 
chart for “average” prices on “A” 
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also puts a price ceiling on what i the third run about 25% of the P r ^uct.) In Canada, the range for m0V es from Desilu. “Twilight I tion unit supervising the various 


can be paid for a cinematic. 

Distribs in the biz hope that 
when more tv statons abroad get 
on the air, especially of the com- 


........ a Class A feature is from $2,500 to 7rm _„ 

initial telecast. $4,000 on the French network and (i 

Then, there is the complexity of f rom $ 3,500 to $6,000 on the Eng- . ~ 

dubbing. Many Hollywood “B’s” lish-speaking network. The maxi- 


“Rawhide” will continue to film 
at Metro, and “December Bride” 


operations. 

Now, it will place its own pro¬ 
duction unit on the lot, paying 


r mum potential for a pic hitting the j a t Desilu. In the case of pilots Goldwyn only an accounting fee 


mercial variety, the market will of past years, and even some “A’s,” mum potenuai ^r°r a pic nimngine a t Desilu. In the case of pilot. - - — - 

open up quite a bit. For that rea- wre never dubbed or suitably sub- 60% to TolTo^the network Iro™- which ma y subsequently be sold, for hiring and paying crews and 

son gome distribs are holding back, titled for certain foreign markets. ™ /0 jZ Fnelarid “R”nivwould series uould Probably be filmed other personnel. Of course, it will 

in e ft. n tnri h vLic e PnCe WlU Climb To do the job now would be uneco- draw , om $ 4,000 to $5,000. In at tho lot where the pilot was made, additionally pay for stage rental 

- ■ ... . nomical.. For example. Screen Australia four new tv markets are • ^fost of the webs pilots have been j carvirpc thev are 

As a general proposition, most Gems has a pool of 500 pix for j up^ wS wX expand 1 filmin S at Goldwyn; exception are and studio services as they are 

- ..- foreign distribution, but only 200 °hl dollar P t'ake out of that mar- I Sam Fuller's "Dogface,'' at Colum- needed, plus wage payments and 

of that total is either Spanish ket The commonwealth nations ! bia » “ The Lawyer.” at Metro, and other items billed by Goldwyn to 


Top Gross for U.S. 

What’s the top gross of a 
foreign feature syndicated in 
the U. S. tv market? Maximum 
potential to date for a real 
good one is $30,000, with a 
fairlv good “A” grossing from 
$20,000 to $22,000. 

There may be a few top 
caliber British imports which 
may -have done more, but in 
general the above figures are 
representative of the current 
market potential. Grossing 
possibilities in the foreign pix - 
field may change when the 
feature vacuum is felt more 
acutely at the station level. 
Right now, stations which have 
bought Hollywood backlogs 
have' pix on their shelves. But 
the feature tv market already 
is feeling theH?inch.o as evi¬ 
denced by the number of re¬ 
peats being telecast. 

Biggert distrib of some top 
caliber foreign imports has 
been Flamingo Telefilm Sales, 
which is handling the pix for¬ 
merly distributed theatrically 
by Distributors Corp. of Amer¬ 
ica. Flamingo’s package in¬ 
cludes such dubbed pix as 
“Gold of Naples,” “Wages of 
Fear.” “La Strada.” “Rififk” 
“Please. Mr. Balzac,” and 
“Frisky.’’ After some initial 
resistance on part of stations, 
they have won relatively wide 
acceptance in the syndicated 
mart. 


dubbed or Spanish titled. NTA has 0 j England, Canada and Australia, Paramount’s “Destination Space” at the network. But management 
a pool of 75 features for the West- | could accoU nt for over 50% of the ; ?°r5S n a ?th! w°" S f ° r fees and production fees will be 

fit . total foreign gross of a feature on ; ex P? ] nsion by CBS at the lot. . eliminated under the new plan 


suitable for the remainder of the tv “ ” I The network indicated that each UI1UCA “ cvv 

world. (NTA’s deal with 20th-Fox ‘ In shortt it - s a hard se n a t this ! year, at the close of production,^ Network will not become a signa- 
doesn’t include foreign tv distribu- po j n t, w ith the market in its reviews its rental deals. It became tory to any of the film guilds or 
tion rights). infancy. . increasingly evident this year that crafts, but will instruct. Goldwyn 

Also complicating the. sitiuation -—.——--- a consolidated operation would be whom and how many people to hire 

is the reluctance of sponsors in Ottawa—Lyal D Brown public desira ble, the network exec said. in its behalf. Web will supervise 
many countries to ride the partici- re i a tions assistant to H. G. Walker, In the P ast * for each series the net- hiring of all crews and directors 
pation trail as in the U. S. Abroad. Canadian Broadcasting Corp. chief work paid a production fee and an [n this manner, 
the accent in many countries with ■ executive in Toronto, gets added accounting fee, plus in some cases nprkinn tn drnn Filmaster ends 
commerciial tv is full sponsorshiip. I duties as director of information a management fee. On top of that, , accneiatinn between the weh 
Such a situation makes features services for English webs. the network had its own produc- 


SG: Upswing of An Upstart 


Continued from page 1 


the feature tv market already age, * n accordance to new distribution concepts, vvas 

is feeling theH?inch.o as evi- tough. Cohn, who had by now hired as the SG sales 

deneed by the number of re- vice president John Mitchell, a young veteran of 

peats being telecast. the radio wars, negotiated a contract with Ford to 

Big^ert dl ^ trib . of so T ie top sell the D e t ro it car manufacturer the 55 imoortant 

Q-lSf sales ™rkets °n the NBC-TV network at a 

been Flammgo Telefilm Sales, price of about $22) 000, some thousands less than 

which i^. handling the pix for- eac -j 1 episode cost him to make. But this time, Cohn, 

theatrically se tting the basic pattern for most all future telefilm 

b> Distributors Corp. of Amer- sa j es established the point that the producer was 

ica. Flamm a o s package in- a i so the basic owner of his product. Against the day 

eludes such dubbed pix as t v expanded and Ford would add markets to its net- 

Goid. of Naples, ,^Wages : of work lineup. Cohn and Mitchell concocted a price 

“PleW \Ir Balzac "and structure for each additional tv market in the coun- 
. a : e -„ 31 . r - 15alzac - . try. Since there was so little previous experience 

FriStt.\. After some initial upon which to borrow in tv film sales, Cohn and his 

resistance on part of stations, confreres worked out market-by-market prices using 

they have won relat.vely wide-. the goins radio advertising card rates in an often 

acceptance in the syndicated awkward juxtaposition with the prices paid in the 

marL same markets by theatres for full length motion pie- 

■ ■ - tures. 

foreign countries do not rerun fea- As Ford did add markets, Cohn said, it became 
tures the way they do in the apparent the shows were now being overpriced in¬ 
states. Lsually, the basis of a sale stead of the other way around, so SG and Ford ne- 

is the initial run. There are some gotiated a new, flat rate for a program on the ex¬ 
exceptions. Deals made in Cuba, panded network, still leaving the producer with 
for instance, usually are for a two- ownership rights which could and did make SG a 
year period with unlimited runs, tidy fortune—in the anthology’s second through 10th 
When rerun wrinkles are part of reruns. 

the deal, the second run brings All told, since those hit-and-miss days of tv, both 
about 40% of the first run, and f or Screen Gems and its few competitors, the up- 

- - ■ start subsidiary in an upstart business has produced 

27 different program properties adding up to J.266 
half-hours and 13 90-minute tv film episodes. SG 
has sold and distributed a total of 32 series, com¬ 
prised of 1.768, the additional 500-odd • half-hours 
coming from cither producers for handling by SG's 
sales organization. The company has also sold to tv 
many former theatrical features. 

Barring a not especially good year in .1957. when 
SG made several pilot films for network sale and 
only a very few of them were finally sold, the com¬ 
pany has looked sufficiently bullish so that it has be¬ 
come a customary form of trade speculation to*guess 
at whether the child earns more than the parent. 
Nobody—with any authority to say so will state 
whether Columbia or SG is the big earner. But 
much about SG’s financial position becomes obvi¬ 
ous if two corollary points are joined: SG has vast 
expansion plans, and since the company has given 
up Col coin support and is financing all its costly 
ventures out of tv profits, it’s evident that the tv 
company is very well heeled. 

Once Screen Gems got into program production, 


. Brown, public arable, the network exec said. in its behalf. Web will supervise 

to H. G. Walker, In the P ast * for each series the net- hiring of all crews and directors 

;ting Corp. chief work paid a production fee and an [n this manner, 
nto gets added.!accounting fee plus in some cases Dccision t0 dr0 Filmaster en ds 
of information a management fee On top of tt at. | a , ong association ‘between the web 
sh webs. the network had its own produc- and the p roductlon company. Be- 

..-■■■ . •— — sides “Gunsmoke” and “Have 

' _ Gun,” Filmaster did the production 

if /I m Ilncl'OI'f 1 on several filmed “Playhouse 90” 

Fi Mil UIJwIdl 1 shows for the network. It was the 

• web’s key production outlet for 

n paee 1 1? ~ ■ ■ — ■ ■ network-owned and created film 

the assault on tv commercial production was slowed packages. 

down and before long stopped entirely. In recent Deal will give-Goldwyn a mini¬ 
days. SG bought for a few million dollars a blurb- mum of six telefilm Series shooting 
making firm known as Elliot-Unger & Elliot having on his lot. plus the possibility of 


immediately in mind the return to commercial pro- several more, including the “Bar- 
duetion. But the E-U-E blueprint also calls for en- bary Coast,”. series in which he’s 
try into video tape production, not only of commer- partnered with CBS. So far. only 
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cials but shortly (probably another six months or so, non-CBS show there is “The Lo- 
Cohn impliedi into tape program production.» retta Young Show.” 

Tape means another era of cautious experimenta- _ 

tion for Cohn, yet in almost exactly the same way --; 

Columbia traversed the no-man’s land betwen fea- AilD 

ture-length movies and 30-minute tv films, he is (illI 

laying plans to cross from tv film to tv tape. Un¬ 
like most of his competitors in tv film. Cohn said 1 ■■ — 1 continued from page H3 . 
he doesn t look upon tape as the means of destroy- work is committed to air at least 
ing film. “As we see it,” he said, “film is only one 13 half-hours in the series. Show 
form of recording a visual image, and our business m ay move next fall into NBC 
is not selling film, it's selling entertainment,” Cohn i0:30 Saturday slot, 
was encouraged by the vision of tape as a “more Calnat also made a pilot on a 
economical way of making a visual image.” stanza called “Outposts in Space.” 

Screen Gems is also “very interested” in tv sta- which has not been sold for next 
tion ownership. Cohn, who has had his agents in the season 

field for several months sizing up the better station Trvi *' ff normalize on the 

prospects, said that since SG is “big business” a _ Jcklv built sales record of CNP 

?revem^L U t?or? f anth rSifiCati0n i? ^ as a network production housefthe 

ti l „ y r**"? d0ipg “ company is going ahead on a pilot 

sticking to a related field for new investment, so mwi. i fivers ml he 


^Continued from page 113^ 


10:30 Saturday slot. 

Calnat also made a pilot on a 
stanza called “Outposts in Space.” 
which has not been sold for next 


uciu lul scveidi mumiis sizing up me Decter sianon Trvin^ fn canitalize on the 
prospects, said that since SG is “big business” a _ Jcklv built sales record of CNP 

?rOvem a ^L U tiOr? f anth rSifiCati0n i? Call fi d ?• ^ as a network prOduclion housefthe 
“ tfnkin j S * 15 r \ d0in > e 15 company is going ahead on a pilot 

sticking to a related field for new investment, so h world War I fivers It’ll be 
we can understand something about it when we buy. If' war Bird.s^ 

Our nrimarv nhirrt ic tn malr* mnnnv »» known as War UlTOS. _ 


Our primary object is to make money.” 

There are two longrange gleams in Cohn’s man¬ 
agerial eye. One is the construction and operation of 
a fourth and. .perhaps different kind of tv network. 
He said that Screen Gems was “very successful with 
existing networks (ABC. CBS and NBC)” but that 
“every film company is interested in setting up Its 
own network.” The other is the sale of American tv 
film product to tv outlets behind the Iron Curtain, 
not just on a “cultural exchange” basis but for hard 
rubles, which, naturally, are exchangeable into coin 
of a domestic variety. This kind of sale is tv’s “big¬ 
gest underdeveloped potential,” according to Cohn, 
who feels that foreign markets in general can event¬ 
ually be as important to the tv subsidiary as it has 
been to Columbia. 

With Screen Gems busy adding staff, making com¬ 
mercials. pitching nine new network tv film pilots, 
searching actively for- tv stations to buy, it’s inter¬ 
esting to note just how good television has been to 
Columbia Pictures. It was the first of the “majors” 
to set a lasting and burgeoning pattern of develop¬ 
ment in tv—and all it cost senior Cohn & Co. was 
$30,000, which was the only part of the original 
$250,000 Ralph Cohn ever had to spend to nourish 
the infant pretender. 
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Develop Talent 

Continued from page 113 

little demand for a series with a 
female in the running lead. Prob¬ 
lem: how to latch on to promising 
young talent and hold on until he’s 
matured to the point of taking 
over a series. 

Revue figures that it’s not likely 
to uncover* a talented 35-year-old; 
hence it must get ’em young and 
develop them while holding onto 
them and not letting some other 
producer sign them on. Revue fig¬ 
ures its plan is the right way, with 
the youngster of 20 or 22 getting 
in some real experience and an 
audience buildup along the way. 

Analysis of the current crop of 
tv heroes bears out that age-38 
figure—the James Arnesses, Jack 
Webbs, Hugh O’Brians, James Gar¬ 
ners, Craig Stevenses—the entire 
male lineup with an occasional ex¬ 
ception falls into the over 30, ma¬ 
ture category. 

Ottawa—Esse W. Ljungh, drama 
supervisor of the Canadian Broad¬ 
casting Corp. and veteran radio 
and tv producer, left April 11 for 
Jamaica 
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Visual-Tape Productions 

15 YOUR ANSWER 

Tho economical way to present T.V. 
Commercial Programs, Film and Stage 
Auditions, is to put them on tape. 
Our Producers, Directors ate real Pros. 

BOB EVANS 

527 Lexington Avenoo, Now York 
PLasa 2-1T66 


A Realty Fabulous 
Apartment 

the most magnificent view In all 
New York. Living room 35 , x27'', 
S rooms, 3 both*. Weached oak 
hand-carved r dining room. Top 
theatre names In bldg. Westslde. 
Call Susquehanna 7-4631. 
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We were 
a lion 
in March - 
and we’re 
still reigning 
in April! 

\ 

According to the Nielsen 24-Market TV Report, week ending April 14, 

ABC-TV is right on top in more ways than one. Of the 42 evening half- 

hours, Sunday through Saturday, 7:30-10:30 PM- 

ABC.is 1st in 17 

Network Y.is 1st in 15 

Network Z__ is 1st in 10 

ABC’s Rifleman is the highest rated show. 

ABC ranks right up there in the a verage a udience-per-minute ratings, too: 

ABC.19.1 

Network Z.18.5 

Network Y.20.2 

Forecast for May: ABC will still be going right to the top. 

ABC TELEVISION 


Source: Nielsen 24-Market TV Report, week ending April 4, 1959, Sun.-Sat. 7:30-10:30 PM, all commercial programs. 
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You’ve Got FTC’s Word for It, 

TV Com’ls Are Now Less Suspect 


Washington, April 14. 4- 

Number of dubious television 
commercials is on the downgrade, 
according to . Charles Sweeny, 
head of Federal Trade Commis¬ 
sion’s broadcast monitoring unit. 

Sweeny told Variety he did not 
know all the reasons for the clean¬ 
up trend, but ventured that FTC’s 
expansion of its monitoring pro¬ 
gram has had a marked deterrent 
effect on misleading advertising 
over the airwaves. 

FTC stepped up its screening of 
radio-tv commercials by asking 
over 350 professional staffers 
throughout the country to watch 
for questionable claims on their 
off-duty hours. This was done last 
December when Sweeny took oVer 
the monitoring unit. 

Although only two complaints 
(against Max Factor and Continen¬ 
tal Floor Wax* based in part on 
broadcast material have been is¬ 
sued since he’s been in office, 
Sweenv said this is no gauge of his 
group’s activities. A large number 
of ad cases are under investiga¬ 
tion. and many practices have been 
corrected by FTC pressure without 
resorting to the complaint weapon. 

Sweeny’s office uses a $1,600 eet 
specially equipped to take kine¬ 
scopes of tv commercials. The FTC 
said this device has proven invalu¬ 
able in furnishing visual court evi¬ 
dence of misleading commercials^ 

Sweeny also said the kinescopes 
have been a great help in deciding 
whether cases should be prose¬ 
cuted. particularly those involving 
patent medicines. FTC investiga¬ 
tors. he explained, freauently con¬ 
sult medical authorities at local 
hospitals about the validity of 
drug claims. With the increasing 
popularity of complex anatomical 
diagrams in tv commercials, the 
job of explaining the advertiser's 
claim to the medical consultant 
would be almost impossible with- 
o u t kinescopes, according t o 
Sweeny. 


Minneapolis — H. S. (“Hank”) 
Basayne has been promoted by 
WCCO Radio from assistant to 
program director. He succeeds 
William H. Schwarz 
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Battle for Tape 

— Continued from page 108 
is, on the assumption each has : the 
better solution, that the trade at 
large must be convinced because a 
majority trade opinion in favor of 
one or the other will decide the 
winner. And not so very Incidental¬ 
ly, the loser of the battle Js appar¬ 
ently in for heavy expenditures 
converting its manufacturing tech¬ 
niques to reconcile with the win¬ 
ner’s. 

Problem is whether, as Ampex 
maintains, it is wiser to fix perma¬ 
nently during manufacture the 
“quadrature control” of a tape re¬ 
corder or whether, as RCA main¬ 
tains, it should be up to the tape 
machine purchaser to adjust the 
control after delivery. Quadrature 
refers to the 90-degree relationship 
of the four-recording heads on a 
tape machine. 

Last week, Ginsburg, warming 
up for the SMPTE airing, said for 
public consumption that he felt it 
“is irresponsible to propose using 
local, manually adjusted ‘delay 
lines’ (RCA’s compensating device 
in adjusting a tape machine* for 
control of this important factor in 
tv tape interchangeability.” 


NABET 

—. Continued from page 108 ^ 

added that, with each new loss of 
a “live” program, more coals are 
added to the fire that now seri¬ 
ously threatens to trigger off 
some sort of campaign. As an ex¬ 
ample of the growing nationwide 
trend, Rose pointed to the recent 
work loss sustained by NABET 
crewmen at KABC-TV here when 
the station parted company with 
Nat Nigberg’s “Country America” 
series, a "live” weekly show which 
required a good deal of regular 
work from NABET staffers at the 
station. 

Rose decried the fact that 
NABET doesn’t feel “the airwaves 
have been entrusted to private 
broadcasters by the government” 
for the type of program fare now 
increasingly in evidence. 


Vidpix Chatter 

SS^sContinued from page 112 —^ 

for the CBS television stations 
division ... Leo Lax named general 
manager in charge of certain 
European operations for NTA 
International. In his new post, 
Lax will be in charge of NTA 
International’s activities in Italy, 
France, Belgium and Luxembourg. 
He will report directly io Vernon 
Burns, NTA . International v.p., 
who headquarters in London , . . 
Bob Bell, mayor of Roslyn, L.I., 
and film operations manager of 
WOR-TV, N.Y., given a testimonial 
dinner by Roslyn villagers Tues¬ 
day (7). Bell will resign his pub¬ 
lic post and his position at WOR- 
TV to concentrate on production 
work . . . Independent Television 
Corp.’s “Ding Dong School” is set 
for airing in September. Video 
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taped show will be offered to. sta¬ 
tions and sponsors in mid-June 
, . . Eric H. Haight has resigned 
as v.p. and treasurer of National 
Telefilm Associates. Haight came 
to NTA in June, ’57, to develop 
more adequate financial facilities 
for the company’s expanding busi¬ 
ness. Culmination of this finan¬ 
cial program was marked by the 
completion of National Theatres’ 
acquisition of NTA. Haight now 
returns to his other business in¬ 
terests in the mining arid elec¬ 
tronic fields ♦ . . Jack Wrather 
Organization has leased part of 
the 23rd floor of the Seagram 
Building on Park Ave. for its N.Y. 
offices. Moreover is expected to 
take place later this month. 


Frisco Just loves 
Lotsa Noon News 


San Francisco, April 14. 

Extended daytime news pro¬ 
grams;' preferably of 30-minute 
duration, appear to be scoring 
heavily here as a result of a move 
to bolster daytime program ratings 
at KPIX, Westinghouse video out¬ 
let. 

First ARB rating results of the 
station’s 30-minute “Noon News” 
strip reveal it coming up for the 
first time with 3.2 and 3.3 as 
against previous month’s 1.8 and 
2.0 when the slot was filled with 
rerun film strip. Rating is cited 
as particularly potent since the 
toprated show in the noon slot is a 
kid show on Channel 4 with rat¬ 
ings now only slightly higher 
against the “Noon News.” 

Both WBC prexy Don McGannon 
and Dick Pack, programming veep 
for the stations, feel that one of 
local video’s big assets, if properly 
slotted and produced, are expand¬ 
ed local news periods. Develop¬ 
ment of KPIX’s “Noon News” is 
result of station manager Lou 
Simon and program chief Ray Hub¬ 
bard who bolstered the show with 
two local magnets, John West and 
Wanda Ramey, latter vet Coast 
women’s program commefitator. 
Both apparently n»Jte for a strong 
video team. Newsichief Jere Wit¬ 
ter oversees the project. 

Station’s upped news coverage 
is getting extensive promotion. 
Production staff is using a new 
mobile unit with flock of on-scene 
camera coverage. Significant, ac¬ 
cording to station execs, is fact 
that first rating composition re¬ 
veals program with 809b adult 
composition while opposition show 
that leads it has nearly 80% chil¬ 
dren. “Noon News” is currently 
sold on spot carrier participation 
basis and is already sold out. 

Undoubtedly, other WBC video 
outlets, notably WBZ-TV, Boston, 
and KDKA-TV, Pittsburgh, may up 
their quarter-hour noon news for¬ 
mats if the KPIX project behaves 
as it has recently. 


TV Yens Femmes 

— Continued from page 111 — 

hours ns a most fitting time to 
handle topics of a controversial 
and frequently delicate nature be¬ 
cause the older children are away 
at school and consequently the 
mothers can view the shows with¬ 
out supposedly embarrassing ques¬ 
tions from puzzled moppets. 

Gimbel is strong on using the 
dramatic form, rather than panel 
or documentary, for pitching pro¬ 
gram fare to female daytime 
viewers. He feels the dramatic 
format is far more effective in pro¬ 
viding a deeper understanding of 
contemporary problems affecting 
the American woman in the home. 

Revised fall daytime schedule 
at NBC-TV also will provide for 
special events of feminine interest 
originating outside the studio 
whenever the occasion arises, 
something heretofore overlooked 
by the webs. 

Furthermore, more thought will 
be given to repeating certain night¬ 
time specials for daytime listen¬ 
ers because, both Lindemann and 
Gimbel feel, there’s a brand new 
audience for this material, an 
audience, unable, for various rea¬ 
sons, to view the special the night 
before. 

Gimbel said most of the daytime 
hour-long dramatic shows would 
be budgeted at approximately $50,- 
000 each. 


Mildred Alberg 

Continued from page 111 

on NBC-TV. Another major proj¬ 
ect under Miss Alberg’s production 
belt would be a two-hour'Shake¬ 
spearean production with a name 
actor. 

As an indie producer her prop¬ 
erty file has been steadily growing 
and among the reportedly hot ones 
is a scripter John Rodell, who has 
fashioned an original tv play of 90- 
minute duration dealing with the 
problem of an overbright young¬ 
ster. She has Bob Mulligan in 
mind to direct this one. 

Also in the Milberg hopper is 
another special dramatic show 
which Sidney Lumet would direct. 

Miss Alberg said she parted 
company with George Schafer, one 
of her major directors on the Hall¬ 
mark series, in complete harmony 
and it was her intention to do a 
number of selected specials in tv 
and explore, at the same time, the 
legit and film fields. 


CBC Names Armstrong 
As Nat’l Coordinator 

Ottawa, April 14. 

William Armstrong has been ap¬ 
pointed national ° coordinator of 
information services for the Cana¬ 
dian Broadcasting Corp. at its Ot¬ 
tawa headquarters. He was CBC 
flack staffer and is secretary of the 
Ottawa branch of the Canadian 
Public Relations Society. 

Armstrong succeeds Peter Meggs 
w'ho becomes chief of CBC radio 
and television operations in Ot¬ 
tawa, covering CBO, radio, and 
CBOT and CBOFT video. 


Okay Charlotte Sale 

Washington,. April 14. 

Federal Communications Com¬ 
mission has okayed a $5,600,000 
transaction switching control of 
WSOC-TV-AM-FM, Charlotte, N. 
C., from E. E. Jones and associates 
to Carolina Broadcasting Co. Com¬ 
missioner Robert T. Bartley dis¬ 
sented; 

Purchasing firm Is owned by 
Miami Valley Broadcasting Corp. 
(WHIO-AM-FM-TV, Dayton. O.), 
a subsidiary of the Cox newspaper 
interests. 


TvB’s ‘Me Too’ 

Continued from page 108 — 

by the Board of Directors to make 
every dollar spent in sales devel¬ 
opment work to the maximum for 
that end rather than to accrue 
considerable within-the-trade pro¬ 
motion to the benefit of TvB as a 
membership - building weapon. 
Virtually every one of TvB’s mem¬ 
bers is acutely aware of the giant 
strides made by this sales bureau 
Vi a short time under the initial 
leadership of Ollie Treyz and the 
last two years of consolidation and 
gain under Pete Cash. 

We have long appreciated the 
helping hand of Variety in TvB 
publicity, but we must respectfully 
urge that careful consideration be 
given TvB’s actual role in the in¬ 
dustry before concluding that the 
new Public Relations Committee 
contains an inherent snub of the 
Television Bureau’s staff and activ¬ 
ities. Speaking as one member 
of the TvB Board, but reflecting 
what I feel to be the attitude of 
all the rest, three cheers that NAB 
has finally picked up the ball so 
that we may get on with our own 
business. Together we can accom¬ 
plish much in an area where it 
really needs to be accomplished. 

Lawrence H. Rogers IL 


3-WAY RACE FOR 

SEG PRESIDENCY 

Hollywood, April 14. 

Three-way race for the presi¬ 
dency of the Screen Extras Guild 
highlights the guild’s annual elec¬ 
tion. Ballots, were mailed to mem¬ 
bers yesterday (Mon.). 

Incumbent Jeffrey Sayre is be¬ 
ing opposed for reelection to the 
presidency by James Gonzales and 
Jim Reeves, both nominated on in¬ 
dependent petitions. Also in races 
are incumbent 2d v.p. Tex Brodus, 
opposed by Bill Dyer; incumbent 
treasurer Kenner G. Kemp, op¬ 
posed by John R. Albright; and 11 
administration nominees for board 
seats opposed by five independents 
for the 11 seats. 

Running unopposed for office 
are first v.p. Paul Cristo, third v.p. 
Paul Bradley and recording sec¬ 
retary Bess Flowers. 


Siepmann 

Continued from page 110 , a 

for “helping convert us to a na¬ 
tion of music lovers.” 

“Ironically enough, having 
created this audience, broadcasters 
have deserted it,” he said. “There 
is, proportionately, less good musio 
on the air today than there was 10 
years, and less still than 20 years 
ago. Barring some 30 local stations, 
the musically hungry sheep (out¬ 
side N.Y.C.) look up and are not 
fed.” 

Broadcasting has made this 
country news conscious, he said, 
but it* has done little to change 
opinion. “Generally speaking, 
broadcasting tends to consolidate 
existing mores, to confer status on 
radio-tv personalities, to indulge 
rather than to educate us and 
hence to keep us where we are 
rather than help us discover that 
which we have it in us to become,” 
he declared. 

“Retrospect gives us perspective 
on ourselves and underscores the 
truth of Bernard Shaw’s warning 
that you had better ‘get what you 
want, or you will be forced to like 
what yoU-get.’ He said. “I doubt if 
many of you realize how much, in 
broadcasting, we have got used to.” 

Des Moines—Elwin W. Basquin, 
who has been a tv director with 
KRNT-TV, has been named techni¬ 
cal director for the Des Moines 
school district’s television station 
that will be in operation this year. 


Apartment 
In New York 
With Swimming Pool 

Indoor swimming pool, 12‘xl5\ In 
22'x45' living room. Two bedrooms, 
2 baths, Hollywood kitchen, private 
entrance, completely sound-proof. 
West -f&Hi St. Apartment for rent, 
femltere for talc. Rental $350- 
monthly. Phone: 

New York, SUsquehanna 7-9358. 



EVERY DAY 
ON EVERY CHANNEL 


m 

BROOKS 

COSTUMES 


1 W«l Mil St., N.Y.C.-T*). n. 7-5100 


WANTED 
LIVE T.V. and 
FILM DIRECTOR 

With Outstanding 
Commercial and Program Credits. 


Knoxville—WBIR upped four 
staffers. Leon Ridings becomes 
radio station director as well as 
sales manager; disk jockey Doc 
Johnston, radio program director 
replacing Bob A_gee .who moved 
over to sales, and Bill Dooley goes 
to the tv sister’s sales department. 


MEMO 

To: All TV Producers 

From: Jessica Maxwell 

Am available free-lance for 
CASTING and/or STYLING. Call 
PL 5-7948 when you need ex¬ 
perience and taste. 
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ernie adler if charles Barclay if rupert baron if mack bing if rafph burns if buster davis if jay fairman if 

davld geisel if Herman glazer if ralph holmes if hank (ones if 

ann phillips if matt maffhk if betty nick if david platt if patrick pleven if dick reid if 

^ hymie schertzer if rouben ter-arutunian if jean vaughan if john walsh if hat wamer if frect werner if 

lawrence white if doug wood if maurice zolotow if pat dunn if penny ann green if ethel martin if 


gwenn lewis if paula lloyd if erin martin if meri miller if grover dale if jim hutchison if 


urbie green if 
buster cooper if 
if jim vickers 
if denver duncan if 
jack harrell if don me cloud 

if jo ann hill if. corinna manetta 


Thanks to all that talent 
and all that jazz 
from 


hale rood if 
bob ragaini if 
if dale monroe if 
if jim tushar if nancy price 
aram bohjalian if fred conway 
if emile charlap if popsie if 


Cunningham & Walsh Inc. 


allan smith if 

arnold sank if joe sakota 

doug spingler if Calvin von reinhold 


for a great job 


on 


if george martin 
buck dayton if john frosk 
if buzz miller if tom o'steen if 


if pepper adams 
gerald sanfino if 
if irwin berger 


mickey gunnerson if 







if pete rotondo 


buddy schwab if 

babe darke if herb geller if hank jones if jack lessberg if kenny burrell if roy burnes if 

phi! kraus if hal classen if george drago if jay safrin if marilyn reiss if jim sirmans if dorothy leffler if 

8 

callithan hardin if alex kennedy if Imley Stafford if .charles monroe if george Bristol if 
lawrence grossman if benny goodman if ella fitzgerald if lionel hampton if peggy lee if 
shelly manne if andre previn if the hi-los if donna musgrove if wilma curley if 


j. finegold if muriel zuckerman if harry kalcheim if joe papp 


WORLD-TELEGRAM & SUN 
Harriet Van Horne: 4/13/59 

... a rollicking, happy hour. Ella Fitzgerald and 
Peggy Lee were in top form. 1 also liked Good- 
man's new discovery, Donna Musgrove, 20. N 
sum, one of the best jazz shows of the year. 

HOLLYWOOD DAILY VARIETY 
4/13/59 

“Swing Into Spring” swung all the way ... one 
of TV's memorable jazz specials... the music 
was clean, sharp and had bite and drive ... the 


selections were blocked out intelligently... the 
script was intelligent and restrained... Rouben 
~ Ter-Arutunian’s settings were simple but inter¬ 
esting . . . David Geisel’s direction kept the 
cameras where they belonged, on the perform¬ 
ers ... . there's.no doubt about it, Texaco got- 
its money’s worth on this outing. 

NEW YORK DAILY NEWS 
Ben Gross: 4/11/59 

..; A joyous jubilee of sound... for the average 
discriminating listener, here was an hour of 


musical delight, to be relished by young aneroid, 
good for man and beast alike'... produced by 
Lawrence White and directed- by David Geisel, 
with an informative and admirably restrained 
script by Maurice Zolotow, the show moved" 
swiftly in aura of easy precision: 

THE HOLLYWOOD REPORTER * 
4/13/59 

A pure delight with popular music that is good 
music, yet excitingly modern as tomorrow. 


NEW YORK TIMES 
Richard F. Shepard: 4/11/59 

That amiable virtuoso of the clarinet, Benny 
Goodman, led a melodious crew through a pleas¬ 
ant musical hour, “Swing Into Spring.” 

N€W YORK HERALD TRIBUNE 
Sid Bakal: 4/11/59 

... There was a precise freshness to last eve¬ 
ning’s swingfest . . . we found "Swing Into 
Spring” a thoroughly pleasant sixty minutes. 
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Jocks, Jukes and Disks 

■ ■ By MIKE GROSS : 

Jerry Vale (Columbia). “THE!'DIAMOND THEME” (April*) Is 


HEART HAS WON THE GAME” 
(Stratford*) is a good ballad out 


par for the tv theme course. 
The Gum Drops (Coral). 


of the ‘-First Impressions” score! SPOKE TOO SOON” (Weiss & 
and Jerry Vale looks likely to bring Barryt) speaks the teenage lingo 
it on to the charts. “BELLA, 1 with the help of a good rocking 
BELLA -SUE” (Garlock-Parkerv) ; beat that will win lots of friends. 


Best Bets 


TONY BENNETT ..YOU'LL NEVER GET AWAY 

FROM ME 

(Columbia) ...The Cool School 

Tony Bennett’s “ You’ll Never Get Away .From Me” (Chappell *) 
is a socko rhythm ballad from the upcoming “Gypsy” score and 
it’s given a money-in-the-bank rendition. “The Cool School” (San- 
Dan * ) swings to young juke fans’ tastes. 

* * * 

THE DANTON PHILLIPS FIVE.. .SWEETWATER BAY 
(L T nart)....Kiwi 

The Danton Pihllips Five’s “Siveetwater Bay ” ( Rayvenf) builds 
up a melodic style culled from the 1920s into a strong item for 
today’s market pulling in big returns all over. “Kiwi” (Spencer 
& Spencer*) is in familiar dixieland groove , making it an-okay 
juke offering. ' 

* * * 

CYRIL STAPLETON ORCH ... ONE MAN & HIS DOG 
(London).Beyond The Stars 

Cyril Stapleton’s “One Man & His Dog” (Duchess*) is another 
spirited item in the “ Children’s Marching Song” vein with the 
moppet chorus helping to bring it to the top. “Beyond The Stars” 

( Burlington *) is a pretty, romantic ballad with the chorus high¬ 
lighting again. 

* * * 

NAT KING COLE.YOU MADE ME LOVE YOU 

(Capitol) . . . ..I Must Be Dreaming 

Nat King Cole’s “You Made Me Love You” (Broadway*-) re¬ 
vitalizes the oldie with a u'inning performance that will charm 
oldsters and teeners alike. “I Must Be Dreaming” (Sweco*) has 
a pleasing ballad sound but most of its punch comes from the, 
Cole vocal styling. 

* * * 

MONTY BABSON. .THE THINGS MONEY CAN'T BUY 
(Jubilee).All Night Long 

Monty Babson’s “The Things Money Caii't Buy” (Summit*) is 
a standout ballad that gets the newcomer from Britain off to a 
strong start with a disk that's surpiire for deejay and juke plays.. 
“All Night Long” i Al Gallico Music*) has a zippy quality that' 
usually wins lots of play. 

* * * 

THURSTON HARRIS.. . ..RI NK BUNK 

(Aladdin) .Bless Your Heart 

Thurston Harris* “Runk Bunk” l Sheldon’') features a wild 
melodic theme that can’t help but win over the teenage disk buyers 
and may even start a new dance for them. “Bless Your Heart” 

( Dreyer v> banks on ( a gospel-style approach and its works into an 
effective side. 

* * * 

JESSE LEE TURNER.. THINKEV 

(Carlton).Baby Please Don't Tease Me . 

* Jesse Lee Turner’s “Thinkin’” (Longhorn'' > is in the rockabilly- 
groove and it’s turned into an all-over playing side by qjop-drawer 
treatment. “Baby Please Don’t Tease Me” (Longhorn*) is a fast- 
paced' rocker along Presley patterns. 



Album Reviews 


Betty Comden-Adolph Green: “A ing any of the song’s original val- 
Party” (Capitol). The Betty Com- ues. George & Ira Gershwin’s 
den-Adolph Green “party” started “Isn't It A Pity,” Irving Berlin’s 
in Greenwich Village in Novem- “It Only Happens When I Dance 
ber, 1958, and then moved up to With You” are some of the oldies 
Broadway’s Golden Theatre for a she freshens up, and “Go Away 
successful limited run and a return My Love” and “Beyond The Next 
engagement beginning April 18. Hill” are some of the eomparative- 
For those who don’t want to leave ly new ones, to which she gives 
the “party,” Capitol has taken importance. 

highlights from the production and Gretclien Wyler: “Wild, Wyler, 
put. it into a knockout “original wildest” (Jubilee). There’s a lot 
cast” package. All the standouts 0 f vocal push in this album. Miss 
are included and Comden and Wyler is an aggressive song-seller 
Green deliver their material with W ho toys with a lot of good special 
the verve and excitement that’s material numbers that will appeal 
usually found in a “live” theatre : to a select group of disk buver. 


performance. 


LAWRENCE WELK 

First POT RECORD Releases 
‘•MR. MUSIC MAKER" 

Dpt L.P. Album No. 3164 
Two E.P.’s—Nos. 1079-10S0 
(Also Available in Stereo) 


She puts a lot of style and enthu- 


Mitch Miller: “Folk Songs Sing siasm into her songs and they be- 
Along With Mitch” (Columbia), come hard to resist. 


Mitch Miller has already come up 


“Near In and Far Out” (Warner 


with four “sing along” album win- Bros.). This is a sampler (S2.98) of 
ners and this one is a sure bet to distinction. Put together to show- 
follow the top-selling pattern. The case WB’s “Jazz Festival” for 
musical exuberance this time is April, it features pieces by the 

’ nanforoH rtr v f r\ltr fnnnc ctmb oc ! 1 ~ i n- z _j. n j. x 


. - ■ j centered on folk tunes such as “On • label’s jazzsters that are not in- 

style will get him a teen audience, i To P Of Old Smoky,” “Goodnight eluded in their regular packages. 
“THE WONDERFUL SECRET OF - * ren , e ’ Oh. Susanna —all perfect Enlisted for this jazz showcase are 
LOVE” (Leeds*) is a pleasing bal- ; Ml ller s everybody sing gam- Chico Hamilton. The Trombone 
lad with some rocking notes to give bit * Inc., Ruby Braff, The First Piano 

it juke appeal. j Gogi Grant-Howard Keel-Anne Jazz Quartet. Dick Cathcart, Matty 

inhnnv * Thp TTnmVanpc (Wir. • Jeffreys: “Show Boat” (RCA Vic- Matlock, Fred Katz, Jim Timmens, 

^^Arkiv) Will I tor). The 30-plus-year old score Bob Prince and Morris Nanton. 

bombard the jock and juketables - by Jerome Kern & ° scar Hammer- Set stands up as a good buy in 

with its exciting instrumental beat stein 2d is a standout piece of mu- 1 itself and as a solid trailer for 
that the'lddswdll^op 0 ^ 6 ^ LAZY • sical . Americana, but in this new j WB’s jazz album push, 
i Vickiv> creates a slow, moodv beat versi °n the Victor people have in- j Brook Benton: “Brook‘Benton At 

_ 7 * . carton enma pnntnniumnc • 1 tt...:_ j 


that’s okay for teen terping/ I ' His Best” (Epic). Having scored as 

c •■TAvrn such as I Have The Room Above la single pop disker on Mercury, 

Alfen (Tel). TANGO ( written for the 1936 film version'i Epic has come up with a Brook 
I\ TEEN (Yukon ) should keep and “Nobody Else But Me” (writ- \ Benton LP recorded before the 
. tb ® ten for the 1946 Broadway revival) ! Merc hitch. The technique is the 

t BL V- E ASP P? K S N HEARTED -.to make it an all-around “Show ; same , so those who dig Benton in 
•Leshe-Mills-Fisher*) sets up a fine Boat” setup. There’s also such his jock and juke exposure will 
instrumental and vocal sound for -SB” familiars as “Make Believe," i g0 fo r thisXP display 
the^ juke trade (lTPrvir Lovi "’ P at L Jose Duval: “Emotions of Jose 

The Upbeats (Joy). “TEENIE Why Do I Love Trou and 01 ! Duva i„ (Roulettp) Thp “pmo- 
WEENIE BIKINI” (Joy*) builds up dramatically andex- tions „ of Jose Duval are varied 

to an okay tagline via a cute pertly sung by Gogi Grant, Howard d interesting He can roam 
latino styling- “SATIN SHOES”. Keel and Anne Jeffreys. Henri through “It Ain’t Necessarily So,” 
(Joy*) can stir up some spinning. Rene s orch supplies the instru- “ Highland Samba” and “Moonlight 
noise with its folk-fashioned beat. m ent§i boost. In Vermont” as though he be- 

Bobby Worth (Todd). “DO I Edie Adams: Music To Listen longed t0 each> even though they 
WORRY” (Melody Lanev) is the 1 To Records By Edie Adams < are SQ different j n sty-le and mood. 

1 familiar: item with a rocking ap- Sings. (MGM>. This is one of To each though the Duval deline- 


“BLUE AND BROKEN HEARTED” 
• Leslie-Mills-Fisher*) sets up a fine 
instrumental and vocal sound for 
the juke trade. 

The Upbeats (Joy). “TEENIE 


noise with its folk-fashioned beat. °Vr sl * •. I In Vermont” as though he be- 

Bobby Worth (Todd). “DO I Edie Adams: Music To Listen longed t0 each> even though they 

WORRY” (Melody Lanev) is the 1 Jf p^“ C °riurvn F nnp 3l nf are s0 different in sty-le and mood, 

familiar: item with a rocking ap- S*ngs. (MGM). This « one of To each though> the Duval deline . 

proach for new chances. “THIS IS the funniest vocal disks to come up ation brings a lot of listening ex- 

WHERE I CAME IN” (Cornell*) ^ some time. Ediei Adams Jias an ; citement V ia the vocal and instru- 

will come to the deejay tables be-. unusual sense of the comic route : mental presentations.* 
cause of Bobby Worth’s interesting and she takes all roads to get her j Duk f Dixieland' “Un The 
non stvline i P° mt across. Whether she’s play-; „. ui “ e . s p Ju- 


cause of Bobby Worth’s interesting an ? sne taxes ail roads ™ ^ j Du i. e _ Dixieland* “Un The 
Don stvline ! P° m t across. Whether she’s play- • „. ui “ e „ s y™. eIa “?L. ..^P Tke 

P Fl Roio (Redd F) “ADIIT T ’ in § Marilyn Monroe in a rendition : Mississippi (Audio Fidelity-). This 

MARCHING SOTO®aeff A e?son * 1 < lands delays 

has a Ukable beat and a cute lyric mg 'ami, d^spla^for Au^ F.demy 

idea that the jocks ought to take to. J" • nam , . sn T, s aiming ac V ne Drova i ofi thp nthpre The 
“PTAVRATT YOTT ATT” i Tpffpr funnybone and she doesn t miss. P r pvai as au tne otners. ine 

sfn*tstar^ oH the b^seball season The orch - incidentally, is con- | ,;nver theme is played up with 
w^th ahotbeat that’fokavforthe ducted by Henry Mancini, who has i Old. Man River.’ ’Riverside 
pnin LphinK th * * f th scor cd alone on RCA Victor with ! Blues, Lp The Lazy River and 
coin machines. _ his mnsii* from “PpIpp Giinn ” i Down By The Riverside.’ Addi- 


son*) st^ts off the baseball season The orch - incidentally, is con-| . river theme is played up with 

w^th ahotbeat that’fokavforthe ducted by Henry Mancini, who has i Old. Man River.’ ’Riverside 

pnin machine * th * * f th scored alone on RCA Victor with ! Blues, Lp The Lazy River and 
com^machmes. his music from “Peter Gunn.” j Down By The Riverside. Addi- 

Hen Coiby fMame)^ RAG A- Connie Russell: “Don’t Smoke In Honal dixie kicks come front 

MLFFIN S HOLIDAY (Hecht, » ed ., (United Artists) Connie 'When Its Sleepy Time Down 

Lancaster & Buzzell*) swings with a “ U g Sell g ets l u ® a n intriguing ^vocal South," “Beale St. Blues” and “St. 

Dotentiai a “C^FE i OF BLUE^IIR 1 mood in this round up of mostly Louis Blues.” The beat continues 
nnoC'iv m t OF BLLE MIR- , s t andard items. She’s sultry on to be a straightfoiward dixie dish. 
?p?i?) S ic ? tbe li l 1 ? song, rhythmic in “Love 1 Orrin Tucker: “Dream” (Bel 


RORS” (Hecht, Lancaster & Buz- 
zell*) is a melodic piece that de¬ 
velops a colorful picture. 


has a nifty swinging beat that * “SEI TU” (Wanessa-Champiorit) * ASCAP. tBMI. 


makes for happy programming. 


John Leslie (Liberty). “YOU limits .its chances. 


cute ieat but foreign lyric 


the title song, rhythmic in “Love Orrin Tucker: “Dream” (Bel 
Is A Simple Thing” and lyrically Canto). The Orrin Tucker sax and 
romantic on “Lonely Town.” She manipulation of a spotlighted 
plays successfully w-ith varied mu- string section turn this into a 
sical moods and she’s ably assisted sometimes pleasing orch album. 


by Ian Bernard’s orch. 


When Tucker works over such 


TOUCH MY HAND” (B. F. Wood*' ^WieCarl (Decca). “I WONDER, ented first U.S. production of the Blue” (DeccaV 


San Francisco State College pres- J Beverly Kenney: “Born To Be ■ melodies as “I’ll See You In My 


jazz- Dreams.” “You Stepped Out Of A 


places John Leslie in a scoring I BONDER” (Sheldon.) serves as late Sergei Prokofieff’s opera, “The j oriented singer who can take a Dream” and “Two Sleepy People,' 
position with its strong ballad a good ballad showcasing for this Duenna,” in six performances, now [ pop tune and give it an imagina- he’s on. safe ground. He lose: 


mood. “DEVIL WITH A HALO” ; newcomer whose clean and easy running. 
(Mappa*) is just a fair ballad effort. : -- 1 - : -;- 

Al Hibbler (Decca). “HE IS AL- I/X Zxtv'TV 1A Da-1 

WAYS THERE” (Goldmine*) is an rJmlEsTY III KpQf Vail 

inspirational item that’s developed jt MMMfMMHM •*• V Wvl Uvll 
along good commercial lines via ' T 
Al Hibbler’s vocal. “WHAT ’TIS? ; «, 

WHAT ’TIS? ’TIS SPRING”: - 

(Leeds*.' is a breezy salute to 1* COME SOFTLY TO ME (5) . 

spring. ; 

Don Cornell (Dot). “THIS EARTH . -. 2. VENUS (7) ... 

IS MINE” (Northern*) is a drama-j ’’ o PT vir cxrnir t anre tA\ 

tic ballad enhanced by Don Cor-;:: 3 ’ PINK SHOE LACES (4) ... 

nell’s familiar powerhouse styling, j * ► 4. GUITAR BOOGIE SHUFFLE (3) 

“HEART OF MY HEART” (Rob-:;: C H4RIIF RROWV 

bins*' reworks the hit of several j,, lhaklie BROWN (8 ) .. 

seasons back but it’s still good for : 6. IT’S JUST A MATTER OF TIME (6) 

another ride * ° ■ . 

The Crew Cuts (RCA Victor). • : | I* THERE’LL NEVER BE ANYONE EL 
“SOMEONE IN HEAVEN” (Nev-| <► g, IT’S LATF (1) 
ins-Kirshner*' works up a senti- ; - - 

mental ballad idea into a mild spin- j :; 9* I NEED YOUR LOVE TONIGHT (2) . 

ning attraction. “GONE, GONE, ; 1n cnnnv m 

GONE” (Skawn*i keeps a tire-." 10 - SORRY (1) .. 

some ballad idea going too long. ! :; 

The Gumdrops (Grand Award), i • ' C 

“TO MAKE A MISTAKE IS I:; ^ 

HUMAN” (Record Songs*) builds;,, ATTrTXJ , c uionrAvir* 

an okay ballai^along rock ’n’ roll: ** ALvIN S HARMONICA . . 

lines to win tdfener attention to this !;; HAWAIIAN WEDDING SONG .... 
new group. “FOR YOU” (Wit-j,, 

mark*) gets a solid interpretation | *» A FOOL SUCH AS I. . 

and serves as another good disk i;; ^S TIME GOES BY 

display for the group. ■ :: A . 

Jaye P. Morgan (MGM). “(ITi *► SEA CRUISE .. 

TOOK) ONE KISS” (Aberbach- : * ‘ r WT „ 

Canada*) gets across a blues-ballad NO .. 

mood for fair spinning opportuni- <» I CRIED A TEAR.. 

ties. “MY REPUTATION” (Shel- ;; _ v MF T nn<51? 

don v ) sets up a neat ballad line TURN ME LOOSE ... 

that is vocalized in a highly ap- «► if I DIDN’T CARE __ 

pealing manner. •* : 

Frank Comstock Orch (Warner :: I’VE HAD IT . 

Bros.). “THE D.A. MAN’S THEME” 

(Mark VII*) will get ahead because ; •* 1 Figures in parentheses indicatt 

of the dramatic way Frank Com-;X • 

Stock works the beat. “RICHARD 1 »♦♦ + ♦♦ + + ♦♦♦♦♦♦»♦♦♦♦♦+» + ♦♦♦♦♦♦♦♦( 


10 Best Sellers on Coin Machines, 


1. COME SOFTLY TO ME (5) . r \ Fleetwoods . . .Dolphin 

... (Ronme Height . Don 

2. VENUS (7) ..... Frankie Avalon . Chancellor 

3- PINK SHOE LACES (4) ... Dodie Stevens . Crystalette 

■ 4. GUITAR BOOGIE SHUFFLE (3) .... Virtues . Hunt 

5- CHARLIE BROWN (8) .. . Coasters ...- Afco 

6 . IT’S JUST A MATTER OF TIME (6> . Brook Benton . Mercury 

7. THERE’LL NEVER BE ANYONE ELSE (2) . Ricky Nelson . Imperial 

8 . IT’S LATE (1) ..... .. ., Ricky Nelson . Imperial 

9. I NEED YOUR LOVE TONIGHT (2) .. Elvis Presley . .Victor 

10. SORRY (1) ....■... Impalas . Cub 


tive interpretation without destroy- ground, however, when he toys 

- 1 - with tunes of his own creation: 

I • Johnny Hartman: “And I 

rninac Thought About You” (Roost). 

LlliilCu*+”»♦♦♦ t♦♦♦ ♦ ♦ ♦ ♦ ♦ ♦ Johnny Hartman is a romantic 
♦ crooner who seems to put every- 
thing into a lyric mood. It’s an 
:; effective form at the start but after 
’leetwoods .... . .Dolphin < ( a while you begin to wish that ho 

tojinie Height . Dori < > would ease up on the dramatic 

Frankie Aimlnn Chnncpllnr - push * Repertoire is topnotch in- 

rankie Avalon .....Chancellor - eluding “Little Girl Blue,” “How 

.. I nnfl Woe Uic Door. Cninff 


Second Croup 


ALVIN’S HARMONICA ...... 

HAWAIIAN WEDDING SONG 

A FOOL SUCH AS I. 

AS TIME GOES BY.. 

SEA CRUISE ... 

TELL HIM NO . 

I CRIED A TEAR.. 

TURN ME LOOSE . 

IF I DIDN’T CARE .......... 

I’VE HAD IT . 


David Seville . Liberty 

Andy Williams .... Cadence 

Elvis Presley . Victor 

Johnny Nash . ABC-Par 

Frankie Ford .. Ace 

Travis & Bob...... . Sandy 

LaVern Baker . Atlantic 

Fabian . Chancellor 

Connie Francis . ...MGM 

Bell Notes . Time 


l Figures in parentheses indicate number of weeks song has been in the Top 101 


I I Long Has This Been Going On,’* 
■ “Mam’selle” and “Long Ago And 
j Far Away.” Rudy Taylor’s orch 
! suits Hartman’s ballad mood, 
j “Historic Jazz Concert At Music 
■ Inn” (Atlantic). This jazz-on-disk 
! concert took place in 1956 but the 
; boys were blowing strong, which 
i makes the set a worthwhile item 
^ j for the jazz collectors. Involved 
J j in the session were Jimmy Giuffre, 
T ! Pee Wee Russell. Rex Stewart, Ray 
t j Brown, Percy Heath, Oscar Petti- 
X! ford and Dick Katz. There’s 
«I enough here in personnel and rep- 
T : ertoire to keep the jazz buffs happy. 
t Gros. 

I German Pic Star Fischer 
i; In First Disk Contract 

i i ° Frankfurt. April 7. 

X; Trend of German “live” stars 
T I toward record-making isn’t nearly 
X i as common here as it is in the 
4 • States. But top German male star 
T! O. W. Fischer has announced that 
X! he’s set for his first disk contract. 
▼; When Fischer completes his 
X' role in the remake of “Grand 
X! Hotel” now being filmed in Berlin, 
^ j He’s going to etch for Deutsche 
. Grammophon. 

* , Selections for the first platter 
+ 1 haven’t yet been set. 
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‘BMI STATIONS STATUS QUO’ 


In Fortnight; Mitch MiDer the Boss? 


The $5,000,000 deal for sale off 
Mills Music to the Jack Wrather in- ' 
terests is expected to be wrapped 
UP within, the next two w'eeks. It’s 
understood also that Mitch Miller, 
Columbia Records pop artists & 
reported also that Mitch Miller, 
ery to head the new publishing 
regime. 

Irving Mills, firm’s vice-presi¬ 
dent, planfed into New York early 
this week to okay the sale , papers 
which are due today (Wed.). “If the 
papers read right” then the deal, 
which calls for a down payment of 


NARAS Awards May 4 

Hollywood, April 14. 

The first annual awards banquet 
for the newly formed National 
Academy of Recording Arts & Sci¬ 
ences will be held May 4 at the 
Beverly Hilton Hotel, according to 
prexy Paul Weston. i 

. Over 500 disk artists and execs 
are expected to be on hand at the 
black-tie affair where awards in 



Broadcast Music Inc., which lost 
the Columbia Broadcast System as 
a stockholder last week, will con¬ 
tinue to maintain all of its opera¬ 
tions on a status quo basis. Ac¬ 
cording to Sidney M. Kaye, BMI 
board chairman, “there . is no in¬ 
dication that the other networks in- 
tend to sell their stock back to; 
! BMI.” Tn any eventuality, the 
basis for BMI’s existence will re¬ 
main unaffected.. 

The BMI foundation is its own- 


4 Publishers in Major Win as US. 
Court of Appeals Nods Their Right 
To Fix Damages Vs. Disk infringers 


U1 1 28 different categorie| will k® P^e- ; ersh j p some 600 independent 
29% down—the rest paid out over j dead “ ne ls tomor ' j broadcasters. Whatever pressures 


a period of years, as determined by 
Mills—will go through. The time 
option rests with Mills. Schwartz 
& Frohlich are the attorneys rep¬ 
resenting the Mills firm in the 
transaction. Samuel Jesse Buz- 
zell. Mills’ regular attorney, has a 
percentage of the firm. Lewis A. 
Dreyer represented Wrather. * 

It’s understood that prexy Jack 
Mills and Buzzell will remain with 
the firm if the Wrather takeover 
goes through. Irving Mills, on the 
other hand, plans to leave the firm 
to go into freelance publishing, re¬ 
cording, talent management, etc. 

Miller will come in as overall 
supervisor of the publishing opera¬ 
tion and the expansion of Wrath- 
er’s recording activities. 

Prexy Jack Mills, states that al¬ 
though nothing has been signed, 
the negotiations are progressing 
nicely and that there’s a good 


‘Porgy & Bess’ Pic 
In ADtime Peak 
Of Disk Coverage 

Samuel Goldwyn’s soon-due film- 
ization of “Porgy and Bess” has 
cued a flock of Gershwin albums 
and singles so that the film will 
probably get the greatest disk pene¬ 
tration of any filmusical to date. 
This is on top of the fact that 
Gershwin, regardless, Is one of 
the most- prolifically performed 


j the networks may feel in the na- 
] tion’s capital, the indie station 
! owner with stock interest in BMI is 
still solidly sold on the licensing 
organization and only Govern¬ 
mental legislation will be able to 
put him out of BMI. An attempt 
at such legislation last year, via the 
Smathers Bill in the Senate, died 
in the committee stage after exten¬ 
sive hearings. 

Kaye pointed out to Congres¬ 
sional probers that the basis of 
BMI’s existence lies In its control 
by the broadcasters. If BMI is 
compelled to become a mutually- 
owned association of wTiters and 
publishers like the American So¬ 
ciety of Composers, Authors *& 
Publishers, then competition be¬ 
tween the two organizations w r ouId 
inevitably cease, he contends. 
Their interests vis-a-vis the broad¬ 
casters would be identical. If BMI 


, . , . writers, but, with the added im-, 

chance of the deal going through. ! pe t U s of the $5,000,000 film ver-: is compelled to become a pnvately- 
Miller’s moveover to Wrather i s ( 0Ili tj ie entire record business owned operation, then the primary 
seems to be all-out to give the 1 consideration would be profits, 
American folk opera—as well as ■ Kaye said, and there would be no 
other George and Ira Gershwin! (Continued on page 142) 

tunes—a super-duper coordination | .-—-—- 

and consolidation of plugs and : ■ • 

performances. i SoUTBe AUCtlOD 


Miller’s' moveover to Wrather 
hinges on an okay from Col prexy 
Goddard Lieberson. Millers con¬ 
tract with the disk company has 
about three more years to run. He 
lias been a&r chief at the diskery 
since 1950. If the moveover is 
finalized. Miller -will remain with 
Col as a disk artist. He’s currently 
iy represented on the album best¬ 
seller lists with his “Sing Along” 


‘Nervous’ Col’s B’way 6th 

With the acquisition of the LP 
rights to “The NerVous Set,” Co¬ 
lumbia Records has its sixth orig¬ 
inal Broadway cast catch of the 
season. “Nervous Set,” a musical 
about the beat generation, is slated 
to preem on Broadway May 12. 

Score for the musical was writ¬ 
ten by Tommy Wolf (music) and 
Fran Landesman (lyrics)^ Robert 
Lantz is producing. 

Other Broadway cast sets under 
the Col banner are “Goldilocks,” 
“Flower Drum Song,” “Juno,” 
“First Impressions” and “Gypsy.” 


Cuffo Concerts 
By AFBIFund At 
Peak $6,325,' 


Any number of previously disked j 
versions are being reissued, such 
as Sammy Davis Jr. (who is the 


.PC win .lo.ni.rrbi.rRc: * Sportin' Life in the Goldwyn film) 
sets. He 11 also continued his CBS- s a JJ d MacRae. Verve has 


Radio’ show 

Wrather’s move-in on . the pub¬ 
lishing field is a branch-out of his 
operations in Muzak and the In¬ 
dependent Television Corp. 


At Door of‘Bells’ 


dusted off an Ella Fitzgerald-Louis 
Armstrong LP of Gershwin. Many 
versions have been re-recorded in 
stereo. 

Incidentally, the Col LP will 
have Cab Calloway dubbing the 
Sammy Davis Jr. part in the. Gold- 


the above-mentioned Carmen Mac¬ 
Rae dueting. 

Carmen MacRae dueting. 


Bonnie Sez There’s No 
Wrather Dicker to Buy 

Status of the scheduled public j 
auction of Bourne Inc. is still iffy. I 
Mrs. Bonnie Bourne (widow of 
Saul H. Bourne, company’s found- 
, er) denies that the pubbery is up 
. for sale. She also denies any in- 
. - ! teres’t by Jack Wrather to purchase 

wyn soundtrack since Decca has the Bourne catalog. (See separate 
refused to release him to Col for story re Wrather-Mills.) 
the LP version and, instead, has, Qn ^ other hand, daughter 
Beebee, who is a vice-prexy of the j 
firm, as is her mother, states that 
there’s been a two-week postpone-; 
ment of a . previously scheduled : 
public auction of the Bourne com-. 
pany which was originally slated ‘ 
for April 21. The notice of the; 
. auction was posted by the N. Y. j 
his' Surrogate Court and it will take . 


WIELAND QUITS 20TH 
TO HEAD AAMCO SALES 


Three disk companies are in 
the running for the soundtrack 
rights to Metro’s tipcoming filmu- 
-sical, “Bells Are Ringing.” Com¬ 
panies waiting for the "Bells” | Norm Upland has exited 

package to toll for them are Cap- ; pos t as merchandise manager at another court order to call for the 
itol. Columbia and MGM. ! 20th-Fox Records to take over as ” auction completely. 

Capitol bid for the package rests : national sales director for the Scheduling of the Bourne auc- 
on its exclusive disking deal with ; Aameo label. Aamco, owned by ; tion differences be- 

Dean Martin who costars in the ; Carl LeBow and Ted Steele, spe- twee n mo ther and daughter. Ef-; 
pic with Judy Holliday. Col’s claim cializes in low-price LPs. : forts are being made to mend the 

is based on the fact that it has j With the addition of Wieland to difficulties and keep the firm off 
Miss Holliday under its wing while the exec staff, label is now going , the bi 0 qk. The company is prexied 
MOM'S bid is in its tie with the on a regular schedule of six j b y Joseph Trachtman, who is also 
studio. i monaural and six stereo releases attorney for the Bourne estate. 

Score for the filmusical, which _ a month. It also plans a - step-up : Louis Nizer represents Mrs. 
is based on the Broadway legituner ; of its foreign-language series re-; Bourne’s interests. 

of the same name, was written bv ■ leased under the Scienta banner, j --— 

Jule Styne, Betts Comden and The language series, incidentally, 

Adolph Green. Columbia released • * s produced under the supervision 
the original Broadway cast set a Columbia U. There are now 
couple of years ago. The original albums in the Scienta series 
cast package featured Miss Holli- and * * oror ‘ 

day and Sydney Chaplin. 


Allocations by the Music Per¬ 
formance Trust Funds for free con¬ 
certs during the 12-month period 
ending June 30 are soaring to an' 
alltime peak of $6,325,000, repre¬ 
senting a sharp increase over the 
$4,850,000 shelled out during the 
previous fiscal year. The Funds, 
administered by trustee Samuel R. 
Rosenbaum, operate via royalty 
contributions from the disk and 
vidpix industries under terms of 
their facts with the American Fed¬ 
eration of Musicians, 

The current allocations* have 
gone to a new high despite the fact 
that the royalties from the disk 
industry last year fell off. In 1957, 
the disk industry made royalty pay¬ 
ments of $4,020,000, but during the 
first six months of 1958. its royal¬ 
ties to the Funds was $1,825,000. 
Figures for the second half have 
not yet been completed, but indi¬ 
cations are that the annual total 
will be substantially smaller than 
1957. 

The Trust Fund figures show 
that some 700 diskeries were ac¬ 
tive last year. The total number «f 
labels signed with the Trust 'Fund 
was 2,973, but 2,207 of these re¬ 
ported no sales last year. There are 
also 488 electrical transcription 
producers in the Trust Fund setup. 


By HERM SCHOENFELD 

Music publishers won their most 
important victory to date in the 
U. S. Court of Appeals last week 
in their long fight to protect their 
copyrights against any and all 
kinds of disk infringements. The 
decision of the three-man court, in 
a ruling ; reversing the lower 
courts, effectively gave publishers 
the right to determine the amount 
of damages by means of expert tes¬ 
timony rather than reliance on 
sales figures given by the offend¬ 
ing disk manufacturer. 

Hailing the decision, the Music 
Publishers Protective Assn, is mail¬ 
ing copies of the Court of Appeals' 
decision to all of its members. 
Julian T. Abeles represented the 
music publishers, while Maxwell 
Okun was legal rep for Remington. 

The suit involves action by four 
publishers—Shapiro-Bernstein. Ox¬ 
ford, St. Nicholas and Meridian— 
against Remington Records, manu¬ 
facturers of low-priced platters. 
The facts of Remington’s violation 
of the provisions of the compul¬ 
sory licensing provisions of the 
Copyright Act w T ere. not in dispute 
before the Court of Appeals. The 
question before the court focussed 
on the right of the publishers to 
submit expert testimony on the 
amount of Remington’s disk sales, 
a right which was denied by the 
lower court. 

The district judge had ordered 
Remington to pay $4,722 to the pub¬ 
lishers in addition to $4,000 in at¬ 
torneys’ fees and $1,200 for the 
special master conducting the hear¬ 
ings into the amount of damages. 
Remington’s appeal against the 
damages were found to be “without 
merit.” 

The publishers, on the other 
(Continued on page 140) 


Ray W. Green Rallying 
Catalog of £. B. Marks 


4-Month 0’seas Tour For 


Ray W. Green, a public relations 
consultant, has been tapped by E.! 
B. Marks Music as assistant to• 


about 79 LPs (stereo and 
monaural) in the Aamco catalog. 

! For the Aamco buildup, LeBow 
and Steele have signed Jack Car-, 

Clara Ward Gospeleers-T wisdom- 

month overseas trek. Group is sat ette Sisters. A move into the clas- 0 j d 

for the Regency feallroom in Bath, . ®J eaI J®*? 1 t Meantime., in the contacting de-j 

‘ ‘ ‘ - Company is currently (ft cteyrn g parlment , Arnord shatv, v.p and 

’ general professional manager, and j 
. Buddy Friedlander have hit the 
' . — road t0 promote a current flock 

Century-LMI 1 leup of Marks tunes on disks. Shaw 


RCA’S PRESSING TIE 
WITH CUBAN DISKERY 

Extending its policy of manu¬ 
facturing locally in foreign mar¬ 
kets. RCA Victor has made a deal 
for pressing in Cuba with the Dis¬ 
cuba company. Latter is a new 
organization whose owners have 
been associated with the distribu¬ 
tion of RCA products for over 40 
years. Jesus Humara heads the 
company with Eliseo Valdes act¬ 
ing as artists & repertoire head for 
local product. Discuba has under 
contract the Orchestra Aragon and 
Beny More. 

Over the past 12 months, RCA 
has inked local manufacturing 
deals in Venezuela, Puerto Rico, 
Colombia, Ecuador, Jamaica and 
Trinidad. 


D.G.G.S Own Tag 
On U.S. Releases 

The Deutsche Grammophon 
; Gesellschaft. top German diskery 
; which is affiliated with Decca Ree- 
| ords in this country, will for^ the 
first time establish its own. identity 
. in the U. S. under the D.G.G. label. 
| Decca will continue to release the 
j longhair disk catalog. 

| Initial release of tl ? D.G.G. 
■ labeled disks is being shipped this 
iweek to Decca distribution points. 

; The disk jackets will have the 
1 original German art work and will 
! have the yellow label-'which D.G.G. 
has been using in other countries. 

Move will not affect the opera¬ 
tion of Decea’s classical depart¬ 
ment which will continue to put 
out its own recordings under Ihe 
Decca Gold Label imprint. The 
department will also continue to 
handle all new D.G.G. classical re¬ 
leases in the U. S. All previous 
D.G.G. disks released under the 
Decca Gold Label will continue to 
be made available under the same 
banner. Prices of both Decea’s 
Gold Label series and the D.G.G. 
line will be identical at S4.98 for 
monaural and $5.98 for stereo. 


for a tie with the Juilliard School • 
of Music. 


London’s Lyttleton Club, Newcas¬ 
tle’s City Hall and Manchester’s 
Free Trade Hall. Other dates in¬ 
clude ATV’s “Sunday Night at the i 
Palladium” and BBC’s “Jazz Club.” j 

On April 19. troupe shifts to the 1 Century Records, headquartered planed to the Coast last week for 
Es^en Jazz Festival and will follow ; in Pittsburgh, has inked a deal a month’s tour of the keys while 
wj.h a tour of U.S. military bases. ; with EMI of England for global; songplugger Friedlander is focus- 
Dates at the China Theatre, Stock- : distribution, with the exception of ; sing on the east and midwest, 
holm: Glassallen Tivoli. Copen- ; a few countries. i Green will also w T ork with Fred 

hagen; Casino Theatre. Oslo, and : In Belgium and Holland, Cen- ; Woodruff in the disk package field 
the Liseberg Casino, Gothenburg, tury is repped by Tonalty and in : and with Arnold Broido, Marks’ 
extend through July. * Japan by George Thomas Folster. I educational director. 


Dave Kapp to Orient 

Dave Kapp, Kapp Records chief, 
and his wife are en route to the 
Far East for a combined business 
and pleasure trip to Manila, Singa¬ 
pore, Hong Kong and Japan. He’s 
due back in N. Y. the first week 
in May. 

Kapp is joining the trek of other 
diskery execs to the Far East re¬ 
cently due to the rising popularity 
of American platters in that area. 


Howard Miller to Turn 
Fabian Loose-«n Chicago 

Chicago, April 14. 

Disk jockey Howard Miller’s 
fifth Opera House rock ’n’ roller, 
skedded for May 2, will headline 
Fabian, whose “Turn Me Loose” 
Chancellor etching is well up on 
the pop music charts. Miller again 
plans two evening performances 
at a $5.50 top. 

Other artists and units inked so 
far include the Skyliners, Paul 
Anka, Dion & The Belmonts, Lloyd 
Price, the Crests. Frankie Ford, 
Jennie Smith, Neil Sedaka, and 
Annette. 





MUSIC 


Paris Disk Crisis: Sales Up, Strike, 
Stereo, Shiftings Seen As Factors 


Paris, April 14. -♦ 

With records now a luxury itemj 
and heavily taxed, plus a musicians 
strike, falling sales and an attempt 
at introing stereo, a disk crisis | 
seems to be brewing. In the midst f 
of this, big platter names are [ 
changing brands and companies : 
are „ closing down while company 
heads are being shifted about. { 

Musicians want a* hike of about. 
$1 for each recording session, but 
diskeries claim they cannot afford 
this now. Due to the strike, foreign 
musical tape backgrounds are be-, 
ing used for many platters here 
which are sacrificing French songs. 
to offshore ditties in the interim. 
Many of the companies are re¬ 
cording abroad while the strike 
goes on. 

Pierre Bourgeois has ankled as 
head of the top disk company. 
Pathe-Marconi, and been replaced 
by M. Minchin who will work in' 
stricter alliance with the Anglo : 
FMI which wants a closer control 
to shore up the vacillating biz of 
the outfit. 

Ducretet-Thomsoh might sell 
out or continue pressing through, 
and being handled by, Pathe-Mar¬ 
coni, while Barclay may add a sub¬ 
sidiary for lower priced disks, via 
Amiral, to be headed by Maurice 
Teze, formerly a&r for Pathe-Mar¬ 
coni. 

* Disk artists are also shifting 
around. Yvette Giraud goes from 
Pathe to Fontana, Charles Aznav- 
our from Ducretet-Thomson to 
Barclay in 1960, Caterina Valer.te 
has left Polydor to go with Decca. 
and Boris Vian goes from Fontana 
to Barclay. 

All this looks like a tightening 
up here after the big record boom 
in 1952 when 78 rpms were all re¬ 
placed by longplays. 


RCA EYES COAST SITE 
AS NEW MUSIC CITY 

The new’ RCA Victor recording 
studios in the old NBC studios on 
Vine St. & Sunset Blvd. look all 
of their $8.00.000 Investment, con¬ 
sidering that one of those record¬ 
ing setups represents a $250,000 
item. Coast headman Bob Yorke 
wants to make his new h.q. a new 
Music City, inviting other diskeries 
into the sizable corner location. 

RCA Victor also presses many j 
Coast independent labels, as do 
plants in the east. 

Roger Williams $4,200 
In Santa Monica l^Niter; 

Santa Monica. April 14. | 

Pianist Roger Williams chalked . 
up a firm $4,200 at 2.480-seat Civic 
Auditorium here Saturday 1 11> | 
night with scale ranging up to 
$3.75. | 

Take from previous Saturday’s: 
*4> booking at Pasadena Civic i 
Auditorium was near sellout $6.- j 
800 for 2-968-seater, similarly price- ■ 
scaled. Williams sandwiched in an - 
apoeerance on Ralph Edwards’ 
“This Is Your Life” during in¬ 
terim. ; 

On a 50-appearance tour around ; 
country. Williams’ next engage- i 
ment will be in Frisco. 1 


_ VARIETY _ 

British Disk Bestsellers 

London, April 14: 

Side Saddle.. Conway 

(Columbia) 

: Smoke in Your Eyes.. Platters 
(Mercury) 

It Doesn’t Matter More.. .Holly 
(Coral) 

My Happiness.Francis 

(MGM) 

Petite Fleur.Barber 

(Pye-Nixa) 

As I Love You... Bassey 

(Philips) 

Stagger Lee ..Price 

(HMV) 

Gigi ..Eckstine 

(Mercury V 

Pub With No Beer-Dusty 

(Columbia) 

Donna ..Wilde 

(Philips) 

CARLTON BREAKS OUT 
WITH‘RASHOMON’SCORE 

Carlton Records has picked up 
the album rights to the score for 
“Rashomon,” current Broadway 
drama. The original music from 
the show was written by Laurence j 
Rosenthal, who conducts the .orch , 
on the Carlton set. i 

Deal for the package had to be' 
concluded with David Susskind, 
and Hardy Smith, show’s co-pro-, 
ducers. as well as Claire Bloom, j 
Rod Steiger. Oscar Homplka and ; 
Akim Tamiroff, who star in the. 
drama. All get billing on the pack- ; 
age. | 

The “Rashomon” album marks 
the entry of the Carlton line into] 
the deluxe stereo field ($5.98). A : 
monaural LP version is also being ] 
offered at $4.98. ' 
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X Plus Y Equals Z 


Internal Revenue Service has issued two rulings affecting who’s 
responsible for the manufacturers’ excise tax on disks. 

In one, IRS said the person (or company of corporation) who 
owns or leases a master recording and controls the production and 
sale of phonograph records produced therefrom is considered to 
be the manufacturer for purposes of imposing the tax. 

In the .second, IRS said the same conclusion prevails “even 
though the magnetic tape from which the music or message is 
transmitted to the master record is owned by another person who 
permits its use under special arrangements.” 

Concerning the first ruling, IRS detailed two situations to show 
its application: v 

“X company is the owner of certain master recordings. Under 
an agreement between X company and Y corporation, Y corpora¬ 
tion ‘presses’ phonograph records from these master recordings. 
Y corporation uses its own equipment, furnishes the necessary 
materials, affixes labels containing information furnished by X 
company, and ships the finished records to X company, making a 
specific charge for each record. X company then sells the phono¬ 
graph .records either to a distributor or directly to customers.” 

(IRS said X company is liable for the manufacturers’ excise tax, 
with Y corporation having no liability.) 

“Z company leases master recordings from the owner thereof 
and ‘presses’ phonograph records from them. Z company uses its 
own equipment and furnishes all of “the materials necessary to 
produce the finished phonograph records. The phonograph 
records are then sold by Z company to-a distributor.’* 

(IRS said Z company is responsible for the manufacturers’ excise 
tax.) 


Lawrence to Sunbeam 
j As Nat’l' Sales Manager 

, Bernie Lawrence has joined 
,'Sunbeam Records as national.sales 
] manager. He had been with Tom- 
; my Valando, music publisher who 
] heads Sunbeam, for the past four 
; years as promotion manager. He’ll 
] continue to handle deejay con- 
• tacts along with sales. . 
j Other additions to the Sunbeam 
; staff are Jay Morgenstern as busi- 
] ness manager and Guy Ward as 
‘ Coast representative. 


Famous Music Appoints 
Silberling as Director 

Louis J. Silberling, business 
manager of Famous Music, has 
been elected a director of the cor- 
] poration. He was named a director 
j of Paramount Music two years ago. 
i Famous is the parent company of 
j the Paramount firm and both are 
! the publishing^arms of Paramount 
i Pictures. 

; Silberling has been with the mu. 
'. sic company for 25 years. 


RETAIL ALBUM BEST SELLERS 


Disk Signings 


Capitol: Fascinato 
Ja.k Fuicinato has been signed 
to an exclusive recording pact by 
Capitol Records. A previous op¬ 
tion agreement between the com¬ 
poser-conductor was converted 
into a longterm contract after his 
first Can album, “Palm Springs 
Suite.” Bill Miller will supervise 
Fascinato’s diskings. 

Warner Bros.: Edward Byrnes 
Edward Byrnes, featured in Ike 
ABC-TV series. “77 Sunset Strip.” 
has been tagged to the Warn?' 
Bros, label. He’s already out with 
his first recording. “Kookie 
Kookie iLend Me Your Co.nb 
backed with “You’re Th? Tap." 

RCA: Julian Bream 
RCA Victor has inked Jriian 
Bream, gui'adst and lutenist. ta 
its longhair ros.er. Now in Erg- 
land. Bream is due in Amev v\ 


this fail 

for a nationwide tour. 


Atco: Coasters 

Atco 

Record' irs signed the 

Coasters 

to a new se-.en-year term. 

Group k 

as stored three 1.080 00)- 

plus -•el: 

ers „.'r the label inch'd- 

ing the 


T\*2 

nir: Vincenzo Siviero 

Ita. . n 

cor: a and concert ter.oi 

Vinrrrr 


year <■’ 

. I •••.■• h L’-ania Records. 

His fir t 

r?!ea-e. due in the fall. 

will c~n 

dst cf Italian folk songs. 

Hi 2; 

l Fidelity; Coachmen 

The C 

Viuehmen. a trio of folk 

and Y ■ 

’ad singers, have been 

pa~t d ’• 

’• Richard Vaughn’s High 

Fidelity 

Records. The group, each 

21 year 

s cf ace and from San 

Frrnci-c 

). were spotted -placing 

at the F 


album. 

“Tlere Come the Coarh- 

men.” b 

•' a’ready been waxed and 

goes in*. 

) release this month. 


D e^e: Hamilton, Hawkins 
Bobhv ILmiRon and Sam Hawk¬ 
ins hr. o iamed the Decca roster. 
Both imr-lou-Iy recorded for Sid¬ 
ney Mills' indie Diana label. 

Frankie Masters’ Fairs 

Chicago, April 14. 
Flock of state fair dates are on 
the late summer and fall slate of 
the Frankie Masters oreh, teeing 
off at Ionia, Mich., Aug. 9, and 
winding Oct. 23 at Shreveport, La. 

In between are appearances at 
the state fairs of Illinois, Minne¬ 
sota, Kansas, Oklahoma and Ala¬ 
bama. 


-- yfisUETY- - 

Survey of retail album best 
sellers based on reports from lead 
ing stores and showing comparative, 
ratings for this week and last. 


National 
Rating 
This Last 

wk. wk. Artist, Label, Title 

~ HENRY MAXCINI < Victor) 

1 1 Peter Gunn < LPM 1958 * 

KINGS'YO.\TRi(T > Capitol i ~ 

2 3 The Hungry i iT 1107' 

FRANK SINATRA "-CaDitol) 

3 2 Come Dance Wi-.h M? i’\Y 1089' . 

SOUTH P.AClFfC”dfctom " 

4 6 Soundtrack *LOC 1933' . 

JOHNNY MATHIS Columbia- 

5 5 Open Fire, Two Guitars ' CL 1270' . . 

^Ml T CH _ MILL E R“Cohimhi^' 

6A 7 Still More Sirg With Mitch-CL 1283* 
GIGI tMGM’ ' 

63 8 Soundtrack <E 3841 > . 

7 7~S UNSET" ST RT ?~T\V 3' 

CC 10 TV Soundtrack *W 1289* !... 

'FLOWER DRUM SONG (Col) 

9 4 Original Cast *BL 5350- . 

NAT KING COLE <Camtol> 

10 11 Welcome to the Club <W 1120' ,_ 

MITCH MILLER 'Columbia'' 

II- 9 Sing Along With Mitch 'CL 1169)... 
KINGSTON TRIO -Capitol' 

12 A .. Kingston, Trio 'T 998- ... 

RICKY'rNELSOkT -Imperial- 
12B 16 Ricky Sings Again iLP 9061'..i..... 
RA YtONNIFFi Columbia) ~ 

14 15 Broadway in Rhythm. <CL 1252) - 

BUDDY HOLLY tCoral) 

15 13 Buddy Holly Story iCRL 57279' 

MITCH MILLER -Columbia * 

16 20 More Sing With Mitch i CL 1243 '...... 

ROGER WILLIAMS <Kapp) 

17 12 Near You iKL 1112' 

DUANE EDDYTjainiei ' \ 

18 18 Twangy Guitar (JLP 3000* . 

MY FAIR LADY (Columbia' 

19A . . Original Cast (CL 5090) 

EARL GRANT (Decca) 

19B 19 The End (930719). 

SHELLEY BERMAN (Verve) 

21 Inside Shelley Berman. 

MUSIC MAN (Capitol' 

22 25 , Original Cast (WAO 990)... 

MANTOVANI (London) 

23 Gems Forever (LL 3032)- 

VAN~CLIBURN (Victor). 

24 24 Tchaikovsky Concerto ( LM 2250).... 

AHMAD JAMAL (Argo) 

25 But Not For Me (LP 608)..... 


lit I 

a « a 


1 1 1 1 1 1 .. ‘ 3 3 1 3 1 1 --. 2 5 149 

3.. .. 4 3 2 5 2 5.. 5 10 2.. 6 1 103 


2 2 3 2 .. 1 4 


2 .. 6 4 


4 3 7 2 4 5 2 


2 6 .. 5 


6 .. ‘ .. 8 


4 ., .. 9 


8 8 9 6 


2 4 8 .. 9 76 


2 1 3 39 


3 .. 8 28 


6 .. .. 23 ! 


10 . 7 
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inside Stuff-Music 

The more than 100,000 sales of Elvis Presley's “King Creole” in 
Sweden marks the first time RCA has sold as many recordings of a 
non-Swedish pop singer. The disk was released in September and 
reached 100,000 sales on singles, EPs arid LPs by February. RCA of¬ 
ficials claim that the EP of “King Creole” will reach the 100,000 figure 
any day now. 

It is quite unusual for non-Swedish artists to sell 100,000 disks. Dec- 
ca’s “Harry Lime Theme" is believed to be the first foreign recording 
to sell in six figures. A few Swedish stars have had such sales; last 
year rock ’n’ roll king Little Gerhard sold over 100,000 platters of his 
version of “Buona Sera” (Karusell). 

Presley has been on the Top 10 lists in Sweden since January, 1957, 
and thus .in the charmed circle longer than any other singer during the 
past decade. 

United Artists Records is stepping up to the plate, apropos of the 
new baseball season, with an album of speeches by Joe Garagiola, for¬ 
mer Major ’League catcher known aS “the holler guy” during his. play¬ 
er days. Garagiola, a maker of funny speeches at baseball gatherings, 
retired from the game in 1955 to co-announce the St. Louis Cardinal 
games. 


15 Sheet Bestsellers 

Venust 

Nola* 

May You Always* 

Hawaiian Wedding Song* 
My Happiness* 

Children's Marching Song* 
Charley Brownf 
Just A Matter Of Timet 
There Must Be A Way* 
Tomboy* 

Alvin's Harmonica* 

Peter Gunn* 

Gotta Travel Ont 
No Other Arms, Lips* 
Smoke Gets in Your Eyes* 


* ASCAP. t BMI. 


AGAC ROYALTY AGENCY 
LURING THE L0NGHAIRS 

Operation of the American Guild 


Who coined the phrase “moldy fig”? A story in the March 25 issue of 
Variety about the Jazz Jubilee in Washington referred the definition 
of the phrase to Marshall Stearns, jazz critic, musicologist and author 
of “The Story of Jazz.” Richard Spong, of Editorial Research Reports 
of Washington, claims authorship of “moldy fig,” a term used by jazz 
modernists to describe those who oijly like dixieland or swing. Inci¬ 
dentally, Stearns’ name was misspelled “Stern” in the original story. 


of Authors & Composers’ royalty 
collection agency is cueing a move¬ 
ment by longhair composers to 
move into AGAC’s ranks. In re¬ 
cent weeks, Virgil Thomson arid 
Deems Taylor have joined along 


The French National Assn, of Cognac Producers is giving a“spirit- 
ed" promotion “Cognac and Kisses.” which they hope will do for them 
what “Rum and Coca Cola” did for the rum industry. Tune, written by 
a husband and wife team, Noel and Gloria Regney, was cut by Sue 
Coleman on the Panorama label. 


The B. T. Babbitt Co. is taking the disk route to promote its Bab-0 
cleanser product. With a purchase of a two-can package of Bab-0 
(50c), the company is giving away a Frank Sinatra EP on the Colum¬ 
bia label. Sinatra, incidentally, now records for Capitol. 


As a postscript to last week’s announcement of the Peabody Awards 
in radio and television, a bit shrouded among the kudos was the name 
of Marcel Stern. He’s the French composer (stage, pictures, straight 
(Continued on page 138) 


; with the Hollywood writer, Bron- 
| islaw Kaper. The standard publisti- 
j ing firms, such as Boosey & Hawkes, 
and Carl Fischer, have already 
agreed to work with AGAC’s agen¬ 
cy. One of the reasons, incidental¬ 
ly, that AGAC dropped the Song- 
! writers Protective Assn, tag was to 
; coyer writers of serious music. 

AGAC execs, meantime, are 
prepping a meeting for Coast writ- 
! ers. April 28 to discuss the royalty 
j collections. Prexy Burton Lane, 
! exec secretary Miriam Stern and 
i counsel John Schulman will speak 
at the meet. 


MGM Eyeing Record Club Link With 
Hearst Chain; Nixes Diners Outlet 


Rodgers Batons St. Loo 

St. Louis, April 14. 

“■Richard Rodgers is again taking 
up the baton Saturday night (18) 

| to conduct the St. Louis Symphony 
I Orchestra in a program of his own 
compositions in the Opera House of 
the Kiel Auditorium here. Soloists 
will be Florence Henderson, so¬ 
prano; Claramae Turner, contralto; 
Bill Hayes, tenor; and Jack Russell, 
baritone. 

Program will cover songs written 
by Rodgers with the late Lorenz 
j (Larry) Hart as well as with his 
current collaborator, Oscar Ham- 
merstein 2d. 


RCA’s ‘Save-on-Stereo* 
la 2-Week Holdover 

Click of RCA Victor’s bargain- 
priced stereo push has cued the 
diskery to extend its “Save-On- 
Stereo” promotion for another two 
weeks. Under this plan, customers 
can get a stereo disk for $1 with 
every one bought at the list price 
of $5.98. 

Disk dealers, who are getting 
proportionate discounts from the 
Victor distribs, have been buying 
heavily due to heavy customer de¬ 
mand. In addition, many retailers 
are taking advantage of the low 
prices to stock up on stereo for 
subsequent sales. 


Although the Diners Club spread 
into the record club business has 
attracted a flock of indie partic¬ 
ipants, MGM’s prexy Arnold Maxin 
is holding out and looking for an¬ 
other way to solve the club com¬ 
petition problem. Maxin is now 
scouting the possibilities of build¬ 
ing a club through a tie with 
Hearst Publications. 

The MGM club plan via Hearst 
is still in its early talking stages 
but Maxin figures there may be a 
j chance of promoting a club 
through Hearst’s magazines and 
dailies. Maxin had been approached 
to join the Diners operation but 
turned it down after the diskery’s 
sales execs figured that the sales 
return from the affiliation wasn't 
large enough. 

Another factor in MGM’s deci¬ 
sion to stay out of the Diners op¬ 
eration was the club’s promotion 
pattern. Each disk company mem¬ 
ber gets an “out-of-the-hat” pick 
for an ad representation push in 
Diners’ monthly brochure. “We 
don’t want to get an ad shot in 
July while our competitors are ad¬ 
vertised in the better disk-buying 
months,” Maxin said. 

Maxin’s interest in building an 
MGM club is based on the solid biz 
being racked by the Columbia, 
RCA Victor and Capitol operations. 

The Diners currently is working 
its club through mail orders for 
albums only, but there’s been talk 
of establishing a direct retail pur¬ 
chase system of LPs and singles 
through Diners Club cards. 


BETAIL DISK BEST SELLEBS 


1 

1 

FLEETWOQDS (Dolphin) 

Come Softly To Me. 

1 

3 

3 

2 

1 

9 

7 

1 

3 

1 

2 

10 

3 

2 

3 

2 

1 

10 

5 

140 

2 

2 

FRANKIE AVALON (Chancellor) 

Venus ...... . . ... 

2 




2 

3 

6 

4 

1 

3 

9 

4 

1 

5 



2 

1 

3 

108 

3 

3 

BROOK BENTON (Mercury) 

Just a Matter of Time.. 

6 



3 

3 

1 

4 


2 


5 





8 

3 


9 

66 

4 

4 

ELVIS PRESLEY (Victor) 

A Fo<d Such As I. 

3 

2 

1 

1 


5 

10 



4 





9 

9 

6 


7 

64 

5 

5 

DODIE STEVENS tCrystalette) , 

Pink Shoe Laces. . 

4 




8 

2 

1 

9 


2 


5 

2 



3 




63 

6 

12 

VIRTUES (Hunt) 

Guitar Boogie Shuffle .. . 

8 


5 


7 

6 







6 

3 

8 

6 

7 


4 

50 

7A 

13 

RICKY NELSON (Imperial) 

It’s Late .. . 

5 







2 

5 


4 



6 

6 





38 

7B 

18 

DAVE CORTEZ (Clock) 

Happy Organ.. 



8 



8 






1 


8 




2 

1 

38 

9 

14 

RICKY NELSON (Imperial) 

Never Be Anyone Else But You. 





5 

7 

3 


8 



8 

5 







33 

10 


IMPALAS (Cub) 

Sorry, I Ran All the Way Home.. . 

9 

1 












4 




3 


27 

11A 

23 

SKYLINERS (Calico) 

Since I Don’t Have You .. 

7 




9 





6 




* 7 


5 


7 


25 

11B 

8 

THOMAS WAYNE (Fernwood) 

Tragedy ... 





4 


8 


7 




7 



4 




25 

13A 

17 

FABIAN (Chancellor) 

Turn Me Loose...... :. 


_5 

6 








_8_ 

6 




10 




_20 

13B 


— EVERLY BROS. (Cadence) 

Poor Jenny . . 








6 







2 



5 


_20 

15A 

7 

FRANK POURCEL (Capitol) 

Only You . 



2 












1 





19 

15B 

9 

DAVID SEVILLE (Liberty) 

Alvin’s Harmonica. 






4 



_6 








4 



19. 

17 

6 

COASTERS (Atco) 

Charlie Brown.. . 







5 


_4_ 


6 









18 

18A 


PAT BOONE (Dot).. 

For a Penny. . 


6 

4 





7 





10 







17 

18B 


~JACKIE WILSON (Brunswick) 

That’s Why..... 










9 


3 

4 







> 17 

20 

19 

ELVIS PRESLEY (Victor) 

I Need Your Love Tonight. 












7 

8 





4 


14 

21 

11 

TOMMY EDWARDS (MGM) 

Please, Mr. Sun. . 





6 



3 












13 

22A 


SAM COOKE (Keen) 

Everybody Likes to Cha Cha . . 


4 


8 




10 












11 

22B 


EVERLY BROS. (Cadence) 

Take a Message to Mary : . 



7 

4 
















11 

24A 

16 

FRANKIE FORD (Ace) 

Sea Cruise. 

10 



10 









9 





6 

10 

10 

24B 


CONNIE FRANCIS (MGM) 

If I Didn’t Care. . 



r 


10 


2 













10 


'UfissiEfr- 


Survey of retail disk best 
sellers bas&d on reports ob¬ 
tained from leading stores in 
19 cities and showing com¬ 
parative sales rating for this 
and last week. 


National 
Rating 
This Last 

wk. wk. Artist, Label, Title 


Anglo-U.S. Jazz Combo No 
B.O. Lure in London, But 
Herman Herd Gets Hearim? 

London, April 14. 

The chances of building up a new 
1 boxoffice lure via Anglo-American 
; jazz combos don’t look too bright 
| here on the strength of the reac¬ 
tion so far accorded The Woody 
! Herman Herd on its tour skedded 
; to end Sunday (19). The clarinetist 
j added nine British jazzmen to his 
j own imported seven to make up 
l the team, and though the experi- 

■ ment has found considerable favor 
in critical and devotee circles, the 

i coin result hasn’t been boffo 
! enough to inspire a rush for simi- 
| lar promotions. 

! Debbing at London's Royal Fes¬ 
tival Hall April 4 under the aegis 
of the National Jazz Federation, 
the outfit earned a more than 
cordial welcome from a. house 
showing much upholstery. Doubt¬ 
less pride in the local talent and 
keenness to see how it would make 
! out warmed the audience from the 
: start, but soon these emotions were 
I swamped by realization that the 
! whole group was working smoothly 
j as a team and could stand judg¬ 
ement accordingly. Herman had two 
; days in which to rehearse the Herd, 

: so some heavyhandedness in the 
• big-band numbers could be over- 
; looked; but by and large this was 
; a cohesive ensemble, and a good 
one. 

I In the British contingent, sax 
players Don Rendell and Art Ellef- 

■ son scored strongly, together with 
Johnny Scott whose flute-playing 
of an interesting number of his 
own was tops. America’s Nat Ad- 
derley/horn, and Bill Harris, ’bone, 
were the other standouts, Erni. 


; Orbit Pacts Diskers, 

! Taps Clark for Promo 

Hollywood. April 14. 

Orbit Records, rock *n’ roll of 
subsidiary High Fidelity, is under- 
. going an expansion in artists and 
personnel. Prexy Rich Vaughn al- 
1 ready signed Fred Smith and Cliff 
Goldsmith to recording pacts. Pair 
will create and produce r&r pop 
singles. Kenny Baker, 21-year-old 
r&r singer-composer has been 
pacted and has cut “I’m Gonna 
Love You” b/w T “Goodby, Little 
Star” as initial sides. 

Don Clark, formerly with Keen 
and Aladdin Records, has been 
brought into the Orbit fold by 
Vaughn to supervise single sales 
and promotion. Chore was prev¬ 
iously filled by HiFi sales manager 
Pete Stapleton who now will re¬ 
vote all his time to the bigger 
label. 
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ON O TONY AWARDS 


By the American Theatre Wing 


LOC/LSO-1048 


1. Best Musical of the Season. . “RED HEAD” 

2. Best Performance by a Musical Female Star..... . GWEN VERDON 

3. Best Performance by a Musical Male Star.. ... ...RICHARD KILEY 

4. Best Featured Performance by a Musical Actor... .... LEONARD STONE 

5. Best Choreographer._ __ BOB FOSSE 


6. Best Costume Designer.. ROUBEN TER-AROTUNIAN 

When in New York, be sure to see "Redhead" at the 46th Street Theatre. 

ORIGINAL CAST ALBUM ON © rcaMctor @ 
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Musicians’ Unions 
In Mexico and U.S. 
Huddling on Swaps 

Mexico City, April 14. 

Cr n e Again Informal talks are 
scheduled to begin here this 
month. with a view to establishing 
an exchange of musicians between 
Mexico and the U.S. j 

Juan Jose Osorio, head of the 
Union of Mexican Musicians, has 
been working hard to effect an 
accord. He sent Francisco Montes, 
member of the union board, to the i 
U.S. on three post occasions to 
hold talks with U.S. officials and 
musicians. As outcome of these 
visits a few Mexican units have 
worked, in limited manner. In the 
Los Angeles area. 

Now, a shortterm agreement is 
the aim, with hope that Mexican 
musicians can appear in key 
American cities. Osorio said the 
pact is being sought to provide 
more work for Mexican musicians. 
But apart from this, Osorio has. 
long held that an interchange of' 
musical stars would be hailed by 
the public. Here, American art¬ 
ists are popular judged by sales of 
records, and same is true of Mex¬ 
ican performers whose limited 
engagements north of the border, 
and records, are also well received. 

As a step toward closer musical 
collaboration, Osorio spoke . of 
plans to bring leading jazz expon¬ 
ents of the U.S. here next month ; 
to appear in a benefit perform-1 
ance. The money would be used 
for construction of a clinic. , 


LOIS VAN DUYNE ADDS 
A&R TO HER MONOCLE ; 

Lois Van Duyne has been set as * 
artists & repertoire director of; 
Monocle Records. Simultaneously 
she was elected to the corpora-1 
tion’s board of* directors and was : 
named an exec veepee. Prior to the J 
• appointment, she had produced • 
recordings for the label, including j 
Claire Ho«an’s “Hold Me, Thrill! 
Me, Kiss Me.” j 

Before joining Monocle. Miss j 
Van Duyne had been with the- 
MGM label’s production depart- j 
ment. In addition to working with ; 
such artists currently on the Mon- ! 
ocle label as Paula Wayne, Claire 
Hogan, Alan Spilton, Scott Milano, 
the Dreamtones and Warren Evans, 
she is planning to increase the per¬ 
former roster in the near future. 


Diskeries in Mex Up 

The Pesos on Platters 

Mexico City, April 14. 

Major diskeries here have agreed 
to an approximate 17°e increase 
for standard 78 and 45 rpm disks. 
Leo Porias, head of Peerless of 
Mexico, said his firm in association 
with RCA Victor, Musart, Colum¬ 
bia and Orfeon has boosted prices 
by 1.27 pesos (slightly over 10c>. 

Reasons for hike include higher 
costs for prime materials, most of 
which must be imported from the 
U.S.; higher pay for musicians (as 
per new contract negotiated with 
the musicians union) and high costs 
of advertising, publicity and pro¬ 
motion. (Daily display and radio¬ 
tv rates have gone up here re¬ 
cently.) 

Standard disks formerly offered 
at 7.50 pesos (60c) now sell for 
8.75 pesos (70c). • 


'LADY' IN 5 L1NGOS 


Caterina Valente’s Album (Last) 
For Polydor 


Frankfurt, April 7. 

Caterina Valente, No. 1 disker 
in W. Germany, has just made 
her final album under the Polydor 
label before switching to her new 
Teldec contract. 

Platter is titled “Cosmopolitan 
Lady,” and the songstress belts it 
out in five different tongues— 
German, English, French, Italian 
and Spanish. 

Fourteen of her most popular 
numbers, including her top hits, 
“Malaguena” and “Tipitipitipso,” 
are included on the LP, with back¬ 
ing from the orchs of Kurt Edel- 
hagen, Paul Durand, Monaco Ball, 
Werner ’lueller and Adalbert 
Luczkowski. 


ft&RIETY Scoreboard 


OF 


TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder if 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated ioith data from wider sources, which are exclusive 
with Variety .The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two. ways in the case of talent (coin machines , retail 
dislcs) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 

positions XAIFNT 

This Last A 

Week Week ARTISTS AND LABEL TUNE 

1 1 FLEETWOODS (Dolphin) .... Come Softly To Mef 

2 2 FRANKIE AVALON (Chancellor) .. Venusf ' 

(Need Your Love Tonight* 

3 4 ELVIS PRESLEY (Victor) .....|A Fool Such As I* 

4 5 DODIE STEVENS (Crystalette)..Pink Shoe Lapesf 

5 7 RICKY NELSON (Imperial) ...Anyone Elset 

6 3 BROOK BENTON (Mercury)..Just A Matter Of Timef 

7 8 VIRTUES" (Hunt) ,........ ... Guitar Boogie Shuffle* 

8 .. IMPALAS (Cub) ..... Sorry, I. Ran All Way Homef 

9 6 COASTERS (Atco) ..... Charlie Brownf 

10 9 DAVID SEVILLE (Liberty) .. Alvin’s Harmonica* 

POSITIONS XITNF5 

This Last lUima 

Week Week TUNE PUBLISHER 

1 1 f COME SOFTLY TO ME. Cornerstone 

2 2 fVENUS .... L’Dale & Rambed 

3 3 fIT’S JUST A MATTER OF TIME.. Eden 

4 4 fPINK SHOELACES ... Pioneer 

5 5 f CHARLIE BROW^T. Tiger 

6 6 *A FOOL SUCH AS I.. 7 . Leeds 

7 7 *GUITAR BOOGIE SHUFFLE. S-B 

8 .. flT’S LATE .. Eric 

9 10 f NEVER BE ANYONE ELSE BUT YOU.Eric 

10 .. fSORRY, I RAN ALL THE WAY HOME. Figure 

* ASCAP t BMI F-Film 


Inside Stuff-Music 


; Continued from page 135 ; 


songs) who wrote the music for the ABC radio network’s “Easy as ABC” 
series, done jointly under United Nations-UNESCO auspices and writ¬ 
ten, produced and directed by Gerald Kean. Stern is from a family of 
musicians? his brother Emile having been Jean Sablon’s accompanist 
for several years on his tours here and abroad. 


“Amerika ist ganz anders” (America Is Quite Different) is the title 
of a German full-length documentary film for which- Joachim Ernst 
Berendt, head of the jazz department of Suedwestfunk (South-West 
German radio station) served as musical background adviser. Berendt 
picked items by Teddy Charles, John Coltrane, Sonny Rollins, Mod¬ 
ern Jazz Quartet, J. J. Johnson-Kai Winding Quintet. Josh White and 
Big Bill Bronnzy, in addition to music by Bela Bartok, Michel Le Grand 
and others for the background music of th’s Pallas film. It’s said to 
be the first full-length German film wherein jazz plays such a large 
role. 


Following up on the nine Academy Awards nabbed by Metro’s “Gigi” 
last week, MGM Records has shipped 150,000 soundtrack packages to- 
meet what it hopes will be a new demand. Soundtracker has sold more 
than 650,000 copies since its release last year. -The LPs on the new 
Shipment will come with a special wrap-around band plugging the Os¬ 
car awards. Eddie Heller, diskery’s director of pop albums, is hitting 
the road to promote the “Gigi” drive. 


Elvis Presley, who is riding high on the bestseller lists while doing 
his GI tour of duty in Germany, is due to return from Europe in March, 
1960, when he’ll be discharged from the Army. A story in the March 
25 issue of Variety contained a typographical error which put the dat^ 
for return in March, 1959. 


Robl J. Clarkson Joins 
Victor’s Custom Records 

Robert J. Clarkson, formerly 
with Columbia Records transcrip¬ 
tion and custom records division, 
has joined RCA Victor’s custom 
record operation as sales planning 
and service manager. Clarkson will 
be responsible for developing sales 
planning programs as well as su¬ 
pervising service for the company’s 
clients. 

Victor’s custom pressing has 
been expanding over the past 
couple of years with new studios 
just made available in Hollywood. 
The department has also estab¬ 
lished a label-printing operation in 
its Rockaway. N. J., plant to ghre 
faster service in the New York 
area. 


Willard Alexander has taken the two Elgart bands under his agency 
wing. Larry and Les Elgart, who split up recently to form their own 
separate outfits, have signed for representation by Alexander. Larry 
Elgart, who’s on the Victor label, is currently filling out a four-month 
engagement at New York’s Hotel Roosevelt, while Les Elgart, a Colum¬ 
bia disker, is being prepped for a Coast swing. 


Movie Life mag has tied in with ABC-Paramount to launch a con¬ 
test pegged on cutting a record. The mag, with an assist from the disk- 
ery, is giving tips to amateur performers to follow in cutting a record 
for 'possible audition by ABC-Par. The mag will screen the disks be¬ 
fore sending them along to ABC-Par. Contest details are in the May 
issue. 


Szell Chides Conghers 

Cleveland, April 14. 

Coughers at a concert became so 
annoying to George Szell, conduc¬ 
tor of Cleveland Symphony Orch, I 
that he stopped the performance j 
to sharplv rebuke the audience! 
last Thursday (9). 

“I’ll give you five minutes to 
clear your throats,” the maestro 
warned the restless, noisy crowd, 
and walked off stage in a huff. . 

When Szell returned he said 
more placatingly, “We are trying 
to do our best. Won’t you try to 
do likewise, exercise a little self- 
control and refrain from disturb 
ing the performance?” 

Shook up by the unique repri¬ 
mand, some concertgoers laughed 
sheepishly, some applauded and 
there were a few boos from others 
who felt insulted. 


Josh WHte will concertize at the 
Music Hal!, Troy, N. Y., April 25 
at $1.95 admission. 


Chis Ravinia Fest 
To Run the Gamut 
(Nearly) of Tastes 

Chicago, April 14. 

Though some gaps remain to be 
plugged, lineup for the Ravinia 
Festival this summer already evi¬ 
dences the broad appeal its critics 
I deemed vital for salvation, includ¬ 
ing two evenings devoted to the 
“Story of the Blues” and a final 
week of the New York City Ballet. 

The seven week al fresco stand, 
j while still emphasizing longhair, 
will offer a wider spectrum of mu¬ 
sic than it has in many a season, 
this being one of the earlier an¬ 
nounced aims of Walter Hendl, 
serving a freshman term as the 
| fest’s artistic director, and Fritz 
Reiner’s associate on the Chicago 
Symphony podium. Hendl has 
skedded himself to baton first two 
w r eeks at Ravinia, starting June 29, 
with his successors so far listed be¬ 
ing Carlos Chavez, Vladimir 
Golschmann, Andre Cluytens and 
Alfred Wallenstein. 

Among the soloists are Isaac 
Stern, Byron Janis, Richard Tuck¬ 
er, Frances Yeend, Rudolf Firkus- 
ny, Jennie Tourel, Leon Fleisher, 
and pianist Augustin Anieras, the 
1958 Michaels Award winner. Back 
this year will be the Pro Musica 
ensemble and folksinger Richard 
Dyer-Bennet. 

In the pop range, the previously 
announced Les Brown band and 
the Kingston Trio; for “Story of 
the Blues,” Hendl has engaged 
Clara Ward and her singers, Franz 
Jackson and his Original Jass All- 
Stars, 88er John Davis, and blues 
singer Brother John Sellers, with 
narration by Studs Terkel of the 
Chi airwaves and “Giants of Jazz’’ 
author. 

New Yprk City Ballet, with Di¬ 
ana Adams, Jacques d’Amboise and 
other principals, winds up with six 
performances the week of Aug. 10. 


MGM ON A CHARIOT 
FOR ‘BEN-HUR’ ALBUMS 

MGM Records is going all out to 
tie in its disks wdth Metro’s up¬ 
coming blockbuster “Ben - Hur.” 
Arnold Maxin, diskery prexy, is 
scheduling three “Ben-Hur” pack¬ 
ages for release in October. Pic 
is due to preem around Thanks¬ 
giving Day. 

Big package in the series will bt 
a two-pocket LP set of the sound¬ 
track. The score was written by 
Miklos Rozsa. A single pocket LP 
featuring highlights from the track 
and a low-price Lion LP will round 
out the “Ben-Hur” push. 

Maxin leaves for the Coast next 
week to discuss the disk plans 
with Rozsa. 


Verve’s 100 Sets an Up 
Of 30 Over Last Year 

Hollywood. April 14. 

Norman Granz’s Verve Records 
| is embarking on its most ambitious 
1 sales plan in its 10-year history. 
Upsurge has cued the recording of 
100 albums in 1959 as compared to 
70 last year. 

I Inducement being offered to dis¬ 
tributors is opportunity of pur* 
I chasing any one of the 500 albums 
in Verve’s catalog for 99c, that is, 
if four LPs are first purchased at 
the regular tab of $4.98 (add $1 for 
stereo). 

The sales program, working un¬ 
der the guidance of Granz-and 
Coast chief Berne Sullivan, will 
operate under the theme of “99er 
Sales Plan” and runs through May 
30. 


SCKOKOLADENEISVERKAUFER 


That’s Long for Ramsey's ‘Wumba- 
Tumba’ Disk 


Frankfurt, April 7. 

Bill Ramsey, ex-GI and former 
American Forces Net announcer, 
has just clicked with his second 
record in Germany. The Cincin¬ 
nati lad, who is singing military 
club dates in Germany, has a big 
success with his second Polydor 
platter. 

It’s titled “Wumba-Tumba Scho- 
koladeneisverkaufer” (Wumb a- 
u. >je Chocolate Icecream 
Sa:esmani, a German version of 
“The Purple People Eater.” 
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PAT SUZUKI IS A PROFIT 



Pat Siizuki’s Two Big Albums Are 

LPM/LSP-1965. Includes hit selections from Flower 
Drum Song, Redhead, West Side Story, The Music Man, 
and three other great Broadway musical successes. 


SMASH ON RCA VICTOR! 



Red-Hot Best-Sellers All Over America! 

LPM-2005. Features From This Moment On, Lazy After¬ 
noon, A Sunday Kind of Love, Poor Butterfly, Solitude, 
and seven other all-time popular standards. 


SUPER SPECIAL SUZUKI ADVERTISING AND PROMOTION: 

• Consumer ads in Playboy, Downbeat, Esquire, The New Yorker! 

• Disc jockey promotion! 

• De luxe window display and mounted album covers! 

• Local newspaper ads! 

• Network TV spot on the‘Steve Allen Show”! 


A SPECIAL 45 EP HIGHLIGHTER ALBUM, featuring sample selections from the Pat Suzuki 
fllhnms shown above, is being offered free by Studebaker dealers from coast to coast. It means extra 
Suzuki sales for you, and it’s being promoted in a big way by Studebaker. Here’s the plan: 

• Consumer ads in 1,300 newspapers throughout the country! 

• Window displays, posters, consumer color brochures and 

dealer promotion brochures! 

• NBC-TV network spots on Jack Paar show during April! 

• Network radio spots on NBC’s“Monitor”plus local radio spots! 

P« S.S Order these two big Suzuki albums from your RCA Victor distributor now! 
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‘Public Rights in Copyright? 


By JAY LEWIS 

Washington, April 14. 

Where the line should be drawn 
marking the rights of the creator 
as opposed to the right of the pub' 
lie to enjoy his labors is subject of 
a new U.S. Copyright Office study. 

Here again, the doddering 1909 
Copyright Act is notable for being 
mute on key aspect of the problem. 
Litigation and court decisions have 
had to fill in the missing provi¬ 
sions. This makes for a desirable 
flexibility in the eyes of some, but 
also creates a certain amount of 
legal smog. 

As the law now stands, the stage 
playwright enjoys the greatest de¬ 
gree of protection against infringe¬ 
ment of his performing rights. 
Without his authorization, his 
plays can’t be staged for any pub¬ 
lic gathering whether for profit or 
not. Theory behind this is that 
people ordinarily see a play only 
once, and those who see a' free 
performance may'be lost forever as 
paying customers. 

Musical compositions, before 
1909, were similarly protected. But 
the framers of the present law’ im¬ 
posed a ‘‘for profit’’ limitation on 
the performing rights of the com¬ 
poser.* That is, only revenue-pro¬ 
ducing renditions were safeguard¬ 
ed. Big exemption was jukeboxes, 
of course, the Copyright Office 
treatise by Attorney-Advisor Borge 
Varmer purposely ducked this 
sticky question because it’s pres¬ 
ently before Congress. 

The law provides protection, 
against unauthorized reproduction 
of motion picture films as tangible 
objects, but makes no express pro¬ 
vision regarding performing (ex¬ 
hibiting ) rights. 

In both music and film perform¬ 
ing rights, the courts have piled 
up a body of case law to set the 
guidelines missing from the stat¬ 
ute books. 

# In the case of music performing 
rights, court decisions down the 



years have extended the definition 
of what constitutes a public per¬ 
formance "f(jr profit.” Broadcast¬ 
ing, of. course, was held to fit the 
description as was restaurant per¬ 
formances fafter a cafe owner 
started staging full-scale musical 
comedies for £is patrons). And 
the idea that an actual admission 
charge was necessary to make it a 
“for profit” performance w r as junk¬ 
ed in short order. 

Regarding music rights, chief 
issues in considering an overhaul 
of the Copyright Act (for which 
the copyright studies are laying 
the basis) are: 

(1) whether to keep the “for 
profit” limitation; (2) whether to 
drop it and substitute a set of ex¬ 
emptions (e.g., school and church 
[recitals, civic ceremonies, etc.), or 
| (3).retain the “for profit” phrase 
[and, for the sake of clarity, spell 
out the exemptions. 

I Motion picture producers, thanks 
to the courts, now seem to enjoy 
: reasonably adequate protection for 
‘their exhibiting rights, (although 
in • the 1930’s “pirating” by un¬ 
scrupulous exhibitors was a real 
headache). Poser here is whether 
specific provision for film exhibit- 
j ing rights should be in a new Copy¬ 
right bill, and, if so, whether it 
should be limited to public show¬ 
ings for -profit or all public exhibi¬ 
tions. One court ruling, if applied 
strictly, would protect the pro¬ 
ducer’s rights only when films are 
shown for commercial profit. Thus 
exempting free exhibitions at 
churches, lodge halls and the like. 

Among those commenting on the 
study was copyright attorney John 
Schulman who suggested that itr 
might be unwise to make the law 
too specific on the question of what 
comprises a performance -for 
profit. He cites the jukebox exem- 
tion as an example of the kind of 
snarl arising from the inability of 
legislators to foresee long-term 
consequences. 

Los Angeles attorney Melville B. 


MAKES RECORDINGS 



MAKES MASTERS 


MAKES PRESSINGS 


MAKES STEREOS 


k A 


MAKES SHIPMENTS 

(AND WAREHOUSES) 


%vith the efficiency, the quality, the 
technical mastery that has always 
been associated with 4he name of 
!m G Ml. 


For information concerning our custom services, 
contact Frank Cocchiaraley, Director 

1-G-M RECORD MANUFACTURING DIVISION 

120 Arlington Avp., Bloomfield, N. J. 

Pilgrim 3-5300 


Nimmer said he was hesitant to 
urge an express provision protect¬ 
ing motion picture performing 
rights as distinguished from more 
general performing rights, which 
he opined might be jeopardized by 
such a clause. 

Edward A. Sargoy, New York 
motion picture attorney, con¬ 
tended that in’ any new law, ex-, 
press provision should be made* 
for film exhibition rights without 
either the for profit orpublic limita¬ 
tions. More so than plays, he said, 
showings of films on a gratis 
basis can eat into potential rev¬ 
enues. Incentive of a spectator to 
pay for a professional performance 
Of a play might remain undimin¬ 
ished if he had previously seen a 
rough amateur staging. : For obvi¬ 
ous reasons, films are another mat¬ 
ter entirely. 


Jack Benny, Virtuoso 


By TRUDY GOTH 

Jack Benny for many seasons 
now has been having fun and sport 
playing his fiddle in “serious” con¬ 
certs for. the sake of musicians 7 
pensions funds. His latest appear¬ 
ance with the N. Y. Philharmonic 
was worth $36,000 and some raised 
eyebrows when he commented in 
humorous profanity about Leonard 
Bernstein’s relative youth in a 
phrase. for burning the dowagers’ 1 
lady-like ears. 

About Benny’s playing it can be 
said that he is a much better “vir¬ 
tuoso” than one would expect him 
to be (this sort of playing needs 
serious practicing), that he played 
the concertmaster right out of his 
seat when he tried to outplay him 
with right notes instead of wrong 
ones and that he cracked some 
pretty funny jokes (“I always come 
close to everything, never quite get 
there, like being invited to, lunch 
at No. 9 Downing street”) and he 
also talked about the conductor 
Leonard Bernstein, but at that, 
point it wasn’t quite clear how 
meaningful he was. The numbers 
on Benny’s repertoire were Sara- 
sate’s “Zigeunerweisen” which sud¬ 
denly turned into “Love in Bloom” 
and Saint Saens’ “Introduction and 
Rondo Capriccioso” to be ended by 
his being the concertmaster in 
Rimsy-Korsakoff’s “Capriccio Es- 
pagnole.” He shouted at the bril¬ 
liant finish, “not so fast boys.” 
"The first part of the evening was 
labeled a “Musical Surprise Party” 
and it did it’s title honor. The most 
successful surprise was the debut 
of the N. Y. Philharmonic Glee Club 
w’hieh started singing a madrigal 
by Orlando Gibbons when Bern¬ 
stein picked up the baton and gave 
the downbeat. They sounded like 
so many Anna Russells. Another 
and less successful surprise was 
Richard Wagner’s “Tannhaeuser 
Overture” played straight when 
you would have expected to hear 
it jazzed up or a version of “Hot 
Tannhaeuser'” It had no place on 
the program in this instance and 
was downright disturbing. 

Among the composers introduced 
further on, there was Benjamin 
Franklin in a suite which sounded 
a little like (very) early Haydn and 
as statesmen go was not worse than 
Churchill’s paintings, a young 
Leonard Bernstein with an early 
work for assorted brass players 
dedicated to assorted dogs belong¬ 
ing to Judy Holliday and his young¬ 
er brother and Saul Goodman who 
is perhaps the best percussion 
player the world has ever known 
and who turned out to be a gifted 
and amusing composer with an up¬ 
roarious version for percussion in¬ 
struments of “My Country ’Tis of 
Thee/ There was also some 
Mozart but he didn’t fit. The eve¬ 
ning had more singing, more jokes 
and lasted more minutes than it 
should have—but it was very “prof¬ 
itable.” 


Carnegie’s Young Blood 
Via Geo. Judd, Moseley 

George Judd Jr., whose father 
was a concert impresario before 
him,, ditto brother William of the 
Columbia Management tribe, is new 
managing director of Carnegie 
Hall, N.Y. At the same time, the 
Hall’s publicist, Carlos 'Moseley, 
has added braid as assistant m.d. 

This puts two youngish officials 
in charge of the country’s premier 
concert hall. 

Bruno Zirato,. as he set forth 
more than a year ago, will go into 
semi-retirement after June 1, but 
will have consultancy status at the 
Hall. 


Pub Victory 

-Continued from page 133s 


hand, appealed the amount of dam¬ 
ages granted on the grounds that 
the testimony of Albert Berman, 
head of the Harry Fox royalty col¬ 
lection department, was stricken. 
Berman had testified that at a 
“conservative estimate, 30,000 of: 
each record in question” had been 
manufactured by Remington. Ber¬ 
man’s estimates would have more 
than doubled Remington’s damages. 

The Court of Appeals upheld the 
introduction of Berman’s testimony 
on several grounds: (1) the plain¬ 
tiffs had been frustrated in trying 
to get direct documentapr evidence 
of Remington’s production figures; 
(2), the defendants’ “failure to keep 
adequate records was established 
by the testimony of their own of¬ 
ficers”; and (3) that without the 
testimony of Berman, there was no 
basis in the testimony of ascertain¬ 
ing the royalties due. 

In okaying Berman’s testimony, 
the appellate court also greatly 
strengthened the publishers’ side 
on the broader question as to what 
kind of evidence should be re¬ 
ceived by courts when direct proof 
of royalties due has been made im¬ 
possible by the “deliberate and 
calculated” acts of the defendants. 

Keeping of Records 

The Court of Appeals stated that 
“no case has yet spelled out the 
obligations ‘and burdens of manu¬ 
facturers who avail themselves of 
the record reproducing privillge” 
of the Copyright’Act.. The court 
ruled that “this statute contem¬ 
plates an obligation upon the 
copier to keep accurate production 
records.” Since the copyright own¬ 
er’s absolute rights to his music 
are limited by the compulsory li¬ 
censing provision, this limitation, 
the court held, “imposes a corollary 
duty on those desiring to copy the 
copyright composition.” 

The court said that its ruling 
perhaps “will also serve as a guide, 
if not a deterrent, to such mem¬ 
bers of the industry who engage 
in what has been described as ‘pi¬ 
racy,’ which might better be de¬ 
scribed as larceny; historically, at 
least, piracy was characterized by 
frontal attack with unmistakable 
notice to the victim who could then 
take such means as were available 
to defend himself.” The court 
stated: “We will not permit com-! 
mercial piracy to produce illegal 
gains immune from recovery.” 

See $20,000 Damages 

The case was remanded back to 
the lower courts where the total, 
damages will likely be set around 
$20,000, including attorneys’ and 
master’s fees, interest payments, 
etc. It was pointed out that if 
Remington had taken out the 
proper license at the outset, it 
would have paid a total of about 
$700 in royalties. 

Phonodisc of Canada 

Handling UTR There 

United Telefilm Records, recent-; 
ly launched disk company under 
the aegis of Morty Craft, has lined 
up Phonodisc Ltd., to handle the I 
label in Canada. 

Phonodisc, with headquarters in 
Toronto and branches in Winnipeg, 
Montreal. Edmonton and Vancou¬ 
ver, is the company formed three 
years ago by Don McKim, presi¬ 
dent who was previously general 
manager of Quality Records Ltd. 
Phonodisc recently entered into 
the recording field itself and has 
leased masters -to Kapp, King, Lon¬ 
don. Dot and Bullseye. In Canada, 
the company releases its own mas¬ 
ters under the Regency, Regis and 
Delta labels. 
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= WB Saying It 
l With TV Music 


Warner Bros. Records, disk divi¬ 
sion of the WB pic company, is 
romancing the. musical themes 
from tv. Label already has put 
into the groove music from ‘Mav¬ 
erick” (Tommy Oliver), “77 Sun¬ 
set Strip” (Don Ralke), “D.A.’s 
Man” (Frank Comstock) and “Rich¬ 
ard Diamond” (Comstock). 

In the LP field, label already has 
on release “77 Sunset Strip” by 
Warren Barker’s orch and is prep- 
ping a new set to be called “TV 
Guide’s Top Television Themes.” 
Mag’s staff compiled the list of 12 
tunes included in the package. 
Diskery and TV Guide will co¬ 
ordinate promotion activities to 
plug the__set. . 

Also in the tv area is diskery’s 
current push-single, “Kookie, 
Kookie (Lend Me Your Comb)” 
snng by Ed (Kookie) Byrnes, who’s 
featured on the “77 Sunset Strip” 
skein. According to Hal B. Cooke, 
veepee-national sales director, disk 
has passed the 175,000 sales mark. 
A comb manuafeturer has tied in 
with the disk and is putting a 
“Kookie Komb” on the market. 


ATTENTION MUSIC 

PUBLISHERS. 

RECORDING 
COMPANIES AND 
ARTISTS! 

Three sensational novelty 
hillbilly tunes available, with 
such titles as "If You'Don't 
Love Me Any More There 
Ain't No Use To Cry" Good 
demonstration records avail¬ 
able and copies. Written by 
prominent ASCAP writer. 

BOX V-20, VARIETY 
154 WEST 46th STREET 
NEW YORK 36 
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New York 

Neal Hefti orch hitting the cam¬ 
pus circuit for the next two months 
, . . A1 IVlartino wound up an 11- 
' city dee jay trek plugging his new 
fcOth-Fox release, “I Can't Get You 
Out of My Heart” . . . Huldah, 
American artist, will do album cov¬ 
ers for the 20th-Fox label . . . Sig- 

S und Spaeth’s “Fifty Years With 
usic" will be published by Fleet 
ay 7 . . . Peter Dellheim pro¬ 
duced RCA Camden’s “High Button 
{Shoes” album ... Monty Babson, 


Peter De Rose 



The week of April 23-30th 
has been designated as “Peter 
T>a Rose Memorial Week,” 
commemorating the 6th anni¬ 
versary of the death of the 
composer of “Deep Purple” and 
many other popular songs. 
April 1959 also marks the silver 
anniversary of “Deep Purple” 
which he wrote and introduced 
as a piano solo in 1934, A spe¬ 
cial Album has been released 
by EVEREST records with 12 
De Rose songs entitled “A HI- 
FI TRIBUTE to Peter De 
Rose.” In addition to. a bril¬ 
liant career as a composer he 
ranked high in popularity as 
a Radio Pioneer. 


English singer now recording for 
Jubilee, has been okayed by Immi¬ 
gration authorities to appear on 
Jack Paar’s NBC-TV show Friday 
(17). He’s also been signed for a 
stint at the Casa Cugat beginning 
: May.ll. 

[ Marty Mills, with a managerial 
; stable, has also launched two piib- 
i fishing firms, Marnel Publishing 
: and dayman Miisic . . . Tele Rec- 
! ords’ Charlie Ross has set tape 
| deals for Della Reese’s “Once Upon 
!a Dream” and “Time Was” (Jubi- 
| lee) and Ray Anthony’s “Walkin’ 
to Mother’s” (Capitol). 

Henry Tobias, songwriter and 
publisher, is returning to the New 
York music biz scene in May after 
his chores as entertainment and 
program director at the Hotel 
Diplomat, Hollywood, Fla., ends for 
the winter season. Tobias is now 
also in the personal management 
field, handling singers Bobby 
Pedrick Jr. and Scott Stevens; 

The Bobby Darin sides on the 
Atco label reviewed in Variety 
last week, “Dream Lover” and 
“Bullmoose,” are published by 
Fern Music in collaboration with 
the Progressive firm. Upcoming 
for Darin are bookings at Harrah’s, 
Lake Tahoe, the Sahara. Las Vegas, 
and Blinstrub’s Boston ... . George 
Lee’s Zodiac firm acquired “Sing 
Little Birdie,” No. 2 at the Cannes 
song festival .• . . Stanley Lewi- 
Lewis Record Distributing Co. will 
handle the Mirrosonic label in New 
York, New Jersey, Philly and 
Washington . . . Mort Hillman, v.p 
and g.m. of Citation Records, re¬ 
signed last week to join the x\rt 
Ford office . 


i corned in style at the Savoy Thurs¬ 
day (9) on return from the U.S., 
skedded to start a second Ameri¬ 
can tour Sept. 17 . . . Oscar Rabin 
I band makes its first broadcast in 
BBC’s Light Program show “Sat¬ 
urday Club” this Saturday (18) . . . 
Singer Jimmy Lloyd, who records 
for the Philips label, signed for 
“A Touch of Larceny,” James 
Mason film that Ivan Foxwell 
j makes for Paramount . . . Dickie 
: Valentine launches’ into a one- 
! nighter tour April 26, concentrat¬ 
ing on northern towns . . . BBC 
; pays a 60-minute radio tribute to 
vet bandleader Henry Hall June 4. 


FOUR ACES 

Sing 

PARADISE 

ISLAND 

sn DECCA RECORDS 
FAMOUS MUSIC corpora: on 


Chicago 

Dorothy Donegan set for three 
frames at London House May 11. 

.. Jack Rodriguez orch to Fazio’s, 
Milwaukee. April 27 for a month. 

. . . Virgil Mason’s dansapators 
signed for Iroquois Gardens, Louis¬ 
ville. April 27 . . . Chirper Barbara 
Lantz goes to Claridge Hotel, Mem¬ 
phis, for the Cotton Carnival May 
9 . . . Curro’s. new Milwaukee jazz 
room, has Lurlean Hunter, with | 
Evans Bradshaw Trio inked for : 
April 27 . . Ray Bauduc & Nappy ’ 

Lamare into Sheraton-Jefferson, St. : 
Louis, May 7 . . . Donna Hightower; 
to Key Club, Minneapolis, May 25 ' 
for three. ... The Embers, Ft. ■' 
Wayne, has firmed Josh White for ; 
July 20, Jack Teagarden for Aug. j 
24 and Teddy Wilson for Sept. 21. i 
. . . Card Coleman Trio installed ; 
as house combo at London House. 1 
. . . Max Roach five to Freddie’s. 
Mpls.. May 18 . . . Bet E. Martin 
current at La Cabaret. Toronto . . . 
Tommy Edwards to the Mpls. Key > 
Club May 25 for a week. | 

Boston | 

A1 Bandera furnishing the danc-. 
ing beat at Hub’s Convention Ball-i 
Hillbilly Terrace Room 


Italian Disk Bestsellers 

Rome, April 13. 
Smoke Gets in Eyes. .Platters 
(Mercury) 

Tom Dooley .... Kingston Trio 
(Capitol) 

Piove ....Modugno 

(Fonit) 

Susie Darlin* .... Robin Luke. 
(London) 

The Diary .N. Sedaka 

(RCA) 

Pity Pity .Anka 

(Columbia) 

Passion Flower .... Fraternity 
(Verve) Bros. 

When .Fraternity Bros. 

(Verve) - 


BMI 


Hollywood 


Pat & Shirley Boone completed 
a Dot album in Gotham as a follow¬ 
up to their Ep, “Side By" Side” . - . 
Thesp Robert Brubaker set to re¬ 
cord an album of Clarence Dar- 
row’s greatest trial speeches for 
Camden Records . . . Paul Anka 
has completed three new songs 
which he will warble in Metro's 
“Girl’s Town” . . . Mitch Miller 
winged back to N.Y. following 
Columbia plattering of “Porgy and 
Bess” with Cab Calloway filling 
in Sportin’ Life role which Sammy 
Davis Jr. does in the Samuel Gold- 
wyn production but couldn’t for the 
soundtrack album because of his 
Decca pact. 


London 

“Jazz at the Philharmonic” group 
will work for 13 of the 16 days it 
spends in Britain, dabbing at Royal 
Festival Hall May 2. Package takes 
in Gene Krupa Quartet, Oscar 
Peterson Trio, Lou Levy Quartet, 
Stan Getz, Roy Eldridge and—“still 
the biggest draw in the business,” 
says promoter Harold Davison— 
Ella Fitzgerald ... New pubbery, 
Dorsey Bros. Music Ltd., formed 
by Harold Fields on acquisition of 
British rights to the catalogs of 
Tommy and Jimmy Dorsey . . . 
Chris Barber combo, press-wel- 


• has western bands of Ray Bradley, 

. Livy Bros., Storm Rickett’s Rebel 
1 Reusers and Sammy Gillis ... Jazz ' 
and Poetry Nights continue at Jazz : 
Village . . . Lester Lanin in for 
Totem Pole one-nighter April 25 
. . . Joe Derrane & All-Star orch at 
new' State Ballroom . . . Vocalist 
Chris DeFranco worked the Sherry ; 
Biltmore Lounge . . . Jimmy; 
Mosher batoning midweek dance 
parties at Commodore ballroom,; 
Lowell . . ..Ernie Bank’s Trio along 
with Bill Chamberlain and Rick 
Sherman at Peabody Lucky Star 
. . . Hal Kirlis making dee jay 
; rounds and glacking for Mario & 
Flips in for Palace date . . . Les; 
Russ Trio at Normandie . . . Car¬ 
mel Bruno on the 88 at Hotel Essex 
. Lounge ... Esther Mueller working 
; concert dates . . . Fats Domino in 
’ for Lakeside, Worcester, and Port¬ 
land, Me., dates . . . Sammy Kaye 
booked for Hampton Beach Casino 
April 25 . . , Don Dudley orch at 
Moseley’s on the Charles . . . 

. Tommy Leonetti at Variety Dance 
Club in Sherry BiltmGre . . . A1! 
Natale orch at Oceanview ballroom,! 
. Revere . . . Connie Francis in for 
'Saturday (11) date at Commodore 
ballroom, Lowell, with Freddy; 
Saterial orch playing the dance i 
sets ; . . Maury Castle band at! 
Ackerman ballroom, Salem, N.H. f 
. . . Johnny Ambrose oldtime band 
at Beachview ballroom, Revere . . ., 
Earl Rand orch at Gary Aluisy’s 


ontinued from page 133 ^sss 

interest in competing with ASCAP 
or accumulating new T music. 

’Insurance Policy’ 

The Indie broadcaster now’ feels 
that his BMI stock is some sort of 
an “insurance policy” against pay¬ 
ing exorbitant music licensing fees. 
On the one hand, BMI has created 
a competitive operation to ASCAP, 
while, on the other, trying to 
keep licensing rates down to a 
level acceptable to broadcasters 
and the BMI affiliates. 

The American Guild of Authors 
& Composers, which has been in¬ 
volved in a running battle with 
BMI over the latter’s failure to 
permit writers to co-administer the 
performance money, released 
statements made by Sen. George 
A. Smathers (D. t Fla.). and Sen. 
Warren G. Magnuson (D., Wash), 
hailing the CBS move. 

Sen. Smathers, author of the 
Smathers Bill, said: “I am pleased 
to learn of the CBS decision to 
sell its stock. I think this will re¬ 
sult in more democracy in the re¬ 
cording and broadcasting of songs.” 

Sen. Magnuson, chairman of the 
Senate Committtee on Interstate & 
Foreign Commerce, said: “I feel 
that this action W’ill make for a 
far fairer situation in the music 
field/’ 

Several ASCAP writers, in¬ 
volved in the $150,000,000 suit 
against BMI and the major net¬ 
works. including CBS, interpreted 
the CBS move' as a retreat under 
their critical pressure. 



Editor t Variety: 

In reviewing the recent RCA rec¬ 
ord your critic states that “Three 
To Make Music,” WTitten by Mary 
Rodgers and Linda Melnick, was 
composed for a recent Mary Martin 
concert tour. Actually, this work 
was commissioned by Thomas 
Scherman for the Young People’s 
Concerts of The Little Orchestra 
Society, which has exclusive per¬ 
forming rights to it for a period 
of one year. Miss Martin’s per¬ 
formance of the.work on her con¬ 
cert tour and on the RCA Victor 
recording is by special permission 
of the Little Orchestra Society, 
Alix B. Williamson 
(For Little Orchestra) 


Sunbeam: Bob & Jimpiie 
Robert. Spencer and Ralph 
Bailey, formerly lead singers with 
the Cadillacs, have teamed as a 
vocal duo for the Sunbeam label. 
They’ll be known as Bob & 
Jimmie. 


DELL SETS 30TH SUMMER 


Arrays Name Conductors and 
Individual Virtuosi 



Coral Gables . . . Bob Bachelder 


house band at Totem Pole . . . 
Johnny Sisk at Wakefield’s Lake¬ 
side. 


j San Francisco 

Roger Williams cancelled his 
1 scheduled one-nighter — poor ad¬ 
vance . . . Jan Preachers, headed 
by Ole Calmeyer, at the Cabana 
. . . Cal Tjader Quintet, with Paul 
Horn on the flute, top the Festival 
Preview 'bill set for next Monday 
(20) in Carmel . . , Bay City Jazz 
Band ended a five-year run at Mr. 
Z’s . . . Gerry Mulligan Quintet 
and Sonny Rollins Trio packing 
’em in at the Blackhawk and Jazz 
Workshop, respectively. 


Philadelphia, April 14. 

A six week season has been set 
for Robin Hood Dell, which launch- 
es its 30th year June 22. Three ; 
concerts weekly are skedded for ■ 
the 18 performances in the series. • 
Dell concerts were made free sev¬ 
en years ago through a $75,000 
grant by City Council. The balance ! 
of the budget is raised by “Friends ; 
of the Dell” through subscription. : 
Pierre Monteux w’ill conduct the ! 
opener, with Zino Francescatti as . 
soloist. Closing session will have 
Roberta Peters as soloist and Wil-! 
fred Pelletier as batoneer. j 

The al fresco orchestra has pact- I 
ed such leading maestros as Thom- . 
as Scherman, Saul Caston, Alfredo 1 
Antonini, Alexander Hilsberg, 
Franz Allers, Vladimir Golschmann 
Alfred Wallenstein, Vicente Spi- 
teri and Salvatore Dell’Isola. The 
list of 14 vocalists to be heard at 
the amphitheater includes Richard 
Tucker, Brian Sullivan, Jan Peerce, 
Robert Merrill. 


The very air in the presto plant is washed with water pumped at 250 gallons a 
minute from our own private well. The technicians who inspect each presto disc 
have been on the job fora minimum of 15 years, and have the keen eyes that insure 
perfection on a scale no mechanical equipment can match. Ask for presto when 
you order. Y)u’ll always know that your discs are PRESfo-perfect. 

Bogen-presto co., Paramus, New Jersey. A Division of The Siegler Corporation. 

^ Since 1934 the world’s most carefully made recording discs and equipment. 


Philadelphia 

Although the Duke-EUington- 
\; Dizzy Gillespie concert failed to 
j pack the Academy of Music, the 
benefit for the Devon Fair racked 
>a neat $5,000 profit, according to 
producer Lee Guber . .. Doc Bagby 
opened at Pep’s for one week ... 
Lineup at the Red Hill includes 
the Johnny Richards band, April 
24-26; Chris Connor, May 1-3. 
Oscar Peterson, May 22-30 . . . Len 
Winchester, Wilmington police of¬ 
ficer who copped the Newport Fes¬ 
tival Jazz prize,- recorded an LP. 
with the Ramsey Lewis Trio due \ 
out on Argo this week ... Dakota 
Staton plays the Celebrity Room 
May 23-30 ... Len Lewy cleffing 
the new little revue for the Royal 
Oaks , . . Les Paul & Mary Ford 
skedded for the Latin Casino April 
27-May 2, followed by Lionel 
Hampton orch May 4-9 . . . Rudy 
Vallee opened as host at Jack 
Fields’ Petti Arms, new 300-seater 
in suburban Media. 


Cole’s Caracas Click 

Caracas, April 14. 

Nat King Cole, here at the Hotel 
Tamanaco’s Naiguata Room and on 
Rene Otolina’s tv show, proved 
once again that music and talent 
have no frontiers. 

At a benelt show for the Catho¬ 
lic Boys Club, sponsored by the 
North American Assn, at the Con¬ 
cha Acoustica (local Hollywood 
Bowl), Cole captivated an over¬ 
flow audience of more than 7,000 
locals while running through a 
repertory of his standards and 
songs in Spanish from his recent 
album, “Cole En Espanol.” 


Berson’s Latin-Am, Tour 

Ralph. Berson, sales manager of 
Pickwick Sales, merchandising arm 
for Design and Stereo Spectrum 
Records, is oh a month’s trek 
through Mexico, Cuba and Vene¬ 
zuela to set foreign distribution 
for the labels. 

Pickwick already has sales rep¬ 
resentation in Europe via Tom 
Brusk, who’s based in Hamburg. 



The 


OF THE 
WEEK 


CLYDE 

McPHATTER 


Sings 


I TOLD 
MYSELF 
A LIE 

K12780 



SINGERS WANTED 

BY JINGLE FIEM 


Groups — Soloists 


MUST BE ABLE TO 
READ MUSIC 

PL 7-5977 


BIG ONES 

FROM MPHC 


AS TIME GOES BY 

JOHNNY NASH, ABC-Par 


THE HANGING TRET 

JUXTt ROBBINS COLUMBIA _ 

RIO BRAVO 

from the WB pis 
DEAN MARTIN, Capitol 


England'* #1 Instrumental — 

SIDE SADDLE 

Showing Up Strong Horn With— 

★ RUSS CONWAY on Capitol 
(No. I Disc in England) 

★ JOHN BUZON TRIO on Liberty 

★ FREDDY MORGAN on Challenge 

★ FERRANTE it TEICHER on 
ABC-Par. 

★ SCOOBIE & DOOBIE on Climax 

MILLS MUSIC, INC. 
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MIDWEST TALKS AGVA ‘WALK’ 


4A’s (Minus Equity) Blast % Bill; 


AGVA Ganders 'Ghost’ Delegates 


Charge Agents With ‘Buyoff Try ' g[Jjj[ Who’ll Be Busy at Powwow Time 


Albany, April 14. +- 

Representatives for the 4A’s m pi t ’ <M 1 J 7AA Chicago, April 14. |« i « • « ican Guild of Variety Artists ap- 

(Actors & Artists of America) HOlHuiy Oil 1C6 $ll4,/UU Midwest axis of the American UNTOl LflHWHngmCZlKS pears to be seeking delegates to 

(TuesJ^before 6 Rosswell Perkin® For Miami Beach Record odds d wtth V JMSe Bright,’ national I MacRae Mark in Houston lhc £orth( ' omln « C0I ’ tc i :,!l ™ ' vh0 ' 

counsel to Gov. NelSBn Rockefeller v , „ u ! * , " U administrative secretary, is talking ma '- uac “ laI f ™ f>. happens, will not be able to at- 

to oppose the new bill passed by Miami Beach, April 14. mutiny in the wake of published Houston, April 14. ; tend^• All that is desired, a PP ar ~ 

the -State Legislature permitting “Holiday on Ice” wound up its nominees for delegates to the un- Carol Channing, closing a two- ‘ emiy. are proxies so that the 

talent agencies and artists’ manae- seven-day engagement at the Ex- ion's conclave in Washington June week stay at the Shamrock Hilton’s ; present ‘ins will have a greater 

ers to charge, more than the tradi- hibition Hall with an excellent 1-3. International Club, smashed a ii | numerical vote at the meeting, to 

tional 10% rate. gross of .$114,700, a record for this Chicago, Detroit and Cleveland records at the nitery. She drew ; be .June l tor three nays at 

Labor group was.headed by Mor- stand. Attendance hit 48,414 in the chapters are miffed, to say the : 4,600 patrons during her 12 days'! the ’ K *‘ eig “ 

.•__ .u__ nine nerformances. 1 pact nvpr aiiotroh “r’incrpr” pantii. at the 350-canacitv room, breaking • At the behest of Jackie Bright, 


Holiday on Ice’ $114,700 
For Miami Beach Record 

v Miami Beach, April 14. 


Carol Channing Breaks 
MacRae Mark in Houston 

Houston, April 14. 
Carol Channing, closing a two- 


The-administration of the Amer¬ 
ican Guild of Variety Artists ap¬ 
pears to be seeking delegates to 
the forthcoming convention who, it 
so, happens, will not be able to at¬ 
tend. All that is desired, appar¬ 
ently, are proxies so that the 
present “ins” will have a greater 


‘rs to charge, more than the tradi- hibition Hall with an excellent 1-3. i International Club, smashed all ! numerical voce ai tne meeting, to 

ional 10% rate. gross of.$114,700, a record for this Chicago, Detroit and Cleveland 1 records at the nitery. She drew ; be .June l tor three nays at 

Labor group was.headed by Mor- stand. Attendance hit 48,414 in. the chapters are miffed, to say the : 4,600 patrons during her 12 days'! the K ^ieign Motel v\a.hm & ton 

timer Becker attorney for the nine performances. least, over alleged “ringer” candi- at the 350-capacity room, breaking- At the behest of Jackie Bright, 

American Federation of Television One-of-the factors in the huge dates, presumably sponsored by the ; the previous record of about 4,000 AGVAs national aamimstrative 

& Radio Artists Only 4A member take was the opening night promo- Bright faction. Ferment amongst! set by Gordon MacRae during a secretary, Joe E Lewis, the c< ?ro e< l- 

*ot h^re for the discussions with tion which had the show playing the three-city membership appears j similar period last fall. 

Perkins was Actors Equity, which under auspices of the Hibiscus at the weve-had-it point. Chi ( On closing night Miss Channing ut was noimhnab-d bv a neti- 
reportedly is at odds with the Lodge of the Masons. cardholders are burning over the; moved to the hotel’s Emerald ?k>n Szned bv at least 20 members 

other unions regarding the bill’s The following week in Tampa. Petitioned nominations of singer; Room, capacity 750. There was an £ ^I^York He wUl run as dele- 

passage. “Holiday” scored $80,500 for 10 Abbe Lane and comedian Joe E. • overflow there, too. Saturday- “ * TormChicago However ac- 

Dav before their appearance Performances in seven days, April Lewis for two of Jhe seven dele- the night before closing—451 per- fordins tS his corMac'u'l commh- 

,ere labor leaders of screen Ac- ^ * P* Ft Hesterly Armory, jgte here. wiU s0 „s shoehorned into the Conti?- C m ° e r £ t ” g h ° h J„ be at El Ea”eho, 

— imaneen V*. 4,000-seater. have 13 on the ballot irom wmen . nental Room. T ac Vo „„ _ TTmo 4 


tion signed by at least 20 members 
in New York. He will run as dele¬ 
gate form Chicago. However, ac- 


here, labor leaders of Screen Ac- 6-12, at £ he Ft * Westerly Armory, 
tors Guild, American Guild of Va- 4 »000-seater. 
riety Artists and American Guild 

of Musical Artists were ap- -- . «• I 

proached in N.Y. City by Michael |V|oiAl > Mlo HAtfllff 
Halpern, lawyer for the William iTldJOF lid* flOlClS 
Morris agency, who was accompa- » 

nied on the tour of union offices • n ■ -y. 

\yy a legal rep from the Artists’ | n hlAAl a CnA1&r I lit! 
Representatives Assn. They alleged ffl rilHllollUW I/IP 
that Halpern wanted to make a T 

deal: That in return for a promise • »\ f\ 

that the union would not oppose 11111*111 A 11 AST lloi7£» 

Gov. Rockefeller’s signing the bill 1/Ul llllf l/dVo I 

into law, he, as a spokesman for 3 J I 

the talent-agencies, would guar- Florida hotels are leaning toward 
antee a “private letter” binding spr i n g closings of the entertain- 


_ ■ to choose. i 

It’s claimed that Miss Lane has 
K * n II I 1 yet to attend a Chi branch meet- 

flQinr NS IlntPlQ -uig, and that Lewis, AGVA prexy 
lujui 1 1CU llUll/10 a few years back, had never at-j 
tended a meeting. Because of this,! 

I T^I I |\* Chicago leadership warns that lo-; 

Y1 F Innrghnw IlITl cal sentiments w r ould not get the | 
11 1 lUUlOllVVT MJIU maximum punch at the national! 

convention. Fear is that both stand I 

1\ • |\ |\ I a good chance of being picked be- i 

iiiniKT llflff I lavs I cause they re names 

ISUllllg iSVg l/ajO| The insurgents say the same 

. i “ringer” situation obtains else- 

Florida hotels are leaning toward j where—in Denver, where Jay Les- 


the agents not to file fees higher ment rooms to cut down expenses 
than 10%. ' during the slowest period of the 

The General Business Law, year At this point, the Eden Roc 
passed in 1910, presently limits and the Fontainebleau have virtu- 
commissions to employment agen- ally decided to ground entertain- 


Conventions Mean 
Color (Green) To 
A.C. Businessmen 

Atlantic City, April 14. 
Wjth out-of-season convention 


ments, he will be at El Rancho, 
Las Vegas, until June 4. the day 
after the convention ends. Lewis 
during his tenure in office never 
attended a meeting. 

. Bright also solicited Abbe Lane 
and Sammy Davis Jr, to run as 
delegates. Miss Lane, lo run as a 
Chi rep. is also known never to 
have attended a meeting. Although 
she is not working during conven¬ 
tion time, she has a one-nighter at 
the Ililton-Shamrock Hotel, Hous¬ 
ton, on June 5. and therefore isn't 
likely to attend the comab even 
if elected. 

Sammy Davis, running from Los 


- important to the re- : A^ 


he has lived in New York for years, 
and in Detroit, where A1 Tucker is 


sort’s economy, a report of the Rouge, Hollywood, until May 29 


a nominee but is also said to base • city’s Convention Bureau showing 


and follow's that w T i«.h Blinstrub’s 
Boston, June 4. He has soov.n little 


a Gotham . ; that more than 150 such gather- interest in union affairs previously. 

By week s end, the Chi executive ; ings have been booked for the Recently, Davis wrs lined $1,000 


cies at 5% payable for the first ment during May and June The • bo Sd was hudd^ i ^ Kecentiy, uavis wrs lined $l.uuu 

in WPP vc Thp new legislation former has one convention hnnlrei boai ° huddling lor serious . spring months, April to June, came for doing an unauthorized show at 

ieVr^elJnate^Tat cel W as lorXfiS welkT^nd" ist" ’ ‘ to a11 aments of . the Cocoanut Grove, Los Angeles. 


seeks to eliminate that ceiling as for the first week in May, and is ex- wor( j that Detroit and Cleveland i business here. 

it applies to talent offices, and m pected to close once this powwow is were ready to throw in with the . Luvurv tav rollPrMon. 

its stead, a schedule of fees would over. maneuver . Luxury rax collections 

be substituted. There Is a possibility that others ! _J_ ’ brte assessed on hotel rot 

The general Business Law, which will follow suit It has been gen-| ' three’month^of °thp vear 

all employment offices including tors of the top hotels that T h e Le NEW FRONTIER LOUNGE ;s h 2^ 5 mo ^^e th t e h ar^ 

AND CASINO REOPENED 


Fine is subject t3 review by the 


AND CASINO REOPENED 


Luxury tax collections fa city national of lice, 
bite assessed on hotel rooms, li-! New Yo^k will have the highest 
ouors, tobacco, food) for the first' number of delegates, with 43 run- 
three months of the year are up ning. Many were nominated by 
S22.425, indicative that more con- petition wi-.h result that an over- 
ventions w'ere. entertained here this wdielming number of delegates are 
year so far than last. The cHv figured to be pro-administration, 
hopes to realize SI.500,000 fnr ip^Q Sixteen- are to be elected irom 
from this tax. So far, $187,225.88 Gotham. 

mT S * ^ een , 7 1 Los Angeles has the next highest 


commission, even 100%, since no , the continuity of entertainment. In j reopened Thursday >9) with .that local tax bills are sliced that niim ber running, with 25 vieing for 


fHed wit? the^cente deiwt some instances - the inns feel ^ wiI1 t S litteril ? g Pf ee m- For the tune much. tne spots c .; lca go has a surpr.s- 

as filed with the license depart- be worthwhile iust to keep activity being, entertainment dircctoy. Eill May will be a banner convention i-gly small number o.‘ names, 13 

mei ?j s a i s ° claimed that agents ^ room an d the hotel. In other ^LUer is presenting no show in the month with some 66 sia'rd tn come running for seven spots, and only 

could charge twice for the same k ote j s there are a few meetings main Venus Room, but has a Sv.'ong : to town. These include t’?e seven were named at the inember- 

service because it differentiates i and • conveHt ibhs that might make? iineup from dusk til! dawn in the market Institute with its 32.000- snip meeting, ihe others being by 


the 10 spots. C.iicago has i 


service because it differentiates 
(Continued on page 147) 


the innkeepers loathe to drop the ; ioun g e - 


shows. How : ever, in nearly all ' 
cases it’s conceded that it’s a los¬ 
ing proposition during th : -s time. 


nlus delegates, the Trll T-dars, petition. In all. 205 candidatesWill 


-- : - shows. However, in nearly all 1 Frances Faye, the Treniers, Jack 8,000; and the Knitting Arts ex- be seeking the 63 open spots. 

r iTrnirn vn \7 m iitim cases it’s conceded that it’s a los- Costanzo, Johnny Olenn, and the hibition. 5.000. It has been the custom of Bright 

Ml I rKIjiS KI«Y ln| WIN ing proposition during th 1 -'; time. Gigolos alternate on the lounge. The 42 listed in June include the to seek out ean.diar.Ies favorable 

The Eden Roc and the Fontaine- stage, while Lord Dick Buckley acts . annual session of the American to him. Last year, he persuaded 
VS PFNNSY TAX RITF bleau will resume shows in July ! as circus-type barker in front of Medical Assn, which brings 32.C00 ■ George Jessel to run for the union 
Yu* 1 liilllul 1/1A UllLi w b en th e summer vacation season . the hotel. i doctors, plus their families in presidency against Penny Single- 


Harrisburg, April 14. I starts in earnest. There will not : Next door, the Last Frontier Mu- 
The bitterly contested sales tax be the heavy stress on names be- sic Hall, which is also under the 
program which was proposed by > cause of the summer rates in ef- ^management of Warren (Doo Bay- 
Gov. David L. Lawrence was sent j feet. However, it’s anticipated that ley, is presenting Beatrice Kay in 
down to oblivion after an 89-119 the amount of entertainment ac- j four shows nightly. Preston Foster 


I when the summer vacation season . the hotel. 


against Penny Single- 


Next door, the Last Frontier Mu- many instances, here for the we-lr ton. Latter was elected, 
sic Hall, which is also under the 1 oi meetings. For this month 36 -- 

management of Warren (Doc) Bay- are listed. minunpir) vc ■ p-i 

Icy, is presenting Beatrice Kay in ; Biggest convention of them all. CAFADES i'Al 13GG 


iblivion after an 89-119 | the amount of entertainment ac- j four shows nightly. Preston Foster that of AAONMS <Shrine), will find ■ 
exciting pre-dawn ballot; tivity in the inns will be nearly a.s ; and Hoot Gibson are hosts at both 20.000' invading the resort for the • 


The proposed increase In the 
sales tax from 3% to 3 J 2% was 
contested by practically all small 
businesses within the state, with 
the Restaurant Assn, leading the 
fight via full page newspaper ads 
and petitions which bore more than 
1,000,000 signatures. 


| heavy as it. is in winter. 


i the New and Last Frontiers. 


IN 10 OMAHA SHOWS 


Philly & Strips No Bosom Pals 


in the capitol. heavy as it. is in winter. i the New and Last Frontiers. , week of July 5-10. virl/ll-fl uHLlMfu 

The proposed increase in the * - — ! ^ 1 Omaha, April 14. 

sales tax from 3% to 3 J 2% was m 'WW O O g • TXT fH ' 1 John H. Harris’ 19.li edition of 

contested by practically all small r'fll # K\P YtL/* l\fk a*ft m ^ “Ice Capades” racked up a b.o. 

businesses within the state, with X Kimjl 11 M. triumph at Ak-Sar-Ben Coliseum 

the Restaurant Assn, leading the . ' here last week (1-8) by grossing 

fight via full page newspaper ads ' Philadelphia. April 14. | ness of selling alcoholic beverages.: Celebrity, is at the moment in a $130,000 in 10 performances. This 

and petitions which bore more than Nightlife here was set back on its ' The conduct of such a business is leasing hassle. was just shy of the ail-time mark 

1,000,000 signatures. heels by the State Supreme Court’s I lawful only to the extent that it is The Palumbo family has finally of $136,000, set in 1955, which had 

Niteries, already beset by taxa- upholding a closing order on cafes | made so by the liquor code.” ; crossed the Delaware River ard 13 shows, 

tion, were represented in the fight with strip acts issued earlier by the I Justice Jones also denied the li- Palumbo’s Jersey Cafe teed off Total crowd figure thi^ year was 

against the tax, as were suppliers Superior Court. Ruling gave the ' censees’ contention that the code last week in Del air. More 50 . 000 , just 10.000 short of capac- 

Of clubs and restaurants within the Liquor Control Board final power ; was va gue in its use of the terms liberal laws, with late Saturday General Manager J. J. 

state, who joined the concentrated to suspend the licenses of the Le- “lewd,” “immoral” and “ mpropr night closings. Sundays operation, Isaacson credited excellent weath- 

effort to kill the proposal. high Casino and the Tahiti Bar. . ! er -” He also dismissed the cafe has long made New Jersey seem a e r, a vigorous tv-radio campaign 

Chances of reviving the bill fvpti more disastrous was the : owners' argument that the dances ; Valhalla to local ops. as it docs to and g00 d word-of-mouth reports 

within the next month atmear slim. i were expressions of art artd there- the hordes of thirsty Philadelphians following the SRO opening night 


w ithin the next month appear slim, section of the 17-page opinion is- were expressions or art ana mere- me noraes 01 mirsiy t-nnaaeipn^ans following the SRO opening night 

although the administration is now sued bv^the Associate Justice Ben- fore Protected by the free speech , who leave the city each weekend. for the banner week. 

marshaling forces for the passage h Jones rejecting the argu- Provisions of the Constitution. ; . Operators here can assign no - 

of a sales tax measure as quickly tj,atthe^ liainir’boar^ could The pinch has been tightening single reason for the stranglehold , , . 

as possible, and no later than not impose penalties because per- on the Philly clubs, many of w:hich on the nightlife of the nation s ; £on IjIVOIlt 

May 31 ■ have shuttered or have converted third largest city. There is a ques-; UvU. DUllld IrdlC LdjfUlU 

’ _ formers associated with customers. into conventional diningrooms, tion whether strict enforcement is I Hollywood, April 14. 

ihe cafe owners arguea mat tree- The cafeS for years have operated : state-inspired or due to local in- j G eor< , e Burns has signed the De 

Fisher With Wm Morris fhTconstitution” I under heavy handicaps, which have 'Auences. Liquor Board off'cials Castro | isters s - nger B ° obby Darrin 

llollCl fflUI If Ill* IflUI 1 lo me Loiisuiuiion. i gradually reduced their number to don’t clamp down so hard in uo- Bracnia x, Tvhee tn 

Eddie Fisher has signed a long- '“**%*?£ has plenty of power to pitiful handful. : state regions. Philly cops give lit- round out his nUeiw package 

term deal with the William Morris regulate the conduct of employees Although, neither spot would :tie leeway and take care of every- Burns bows with his first cafe 

Agency in all fields, switching from of saloons,” Justice Jones stated, confirm the reports, it is known thing they miss. f u ™ s d M av 4 at Hai rah’s Lake 

Music Corp. of America. “There is perhaps no other area of that both the Latin Casino and the At any rate, the banning of strip . X? r h ea “ May 4 at liairans » -^ aKe 

Fisher was originally with Gen- permissible state action wdthin Celebrity Room, the two midtown shows, exotics, etc., from the Lo-; Aa oe * 

eral Artists Corp. and went to which the exercise of police powers cafes which book name perform- cust St. spots has played havoc It’s a two-week stand, which he 

MCA while former contract was in is m b re Plenary than in the control • ers, are eyeing Jersey sites. Dallas with that midway. In Philly, if an j follows with a stint at the Sahara, 

effect. GAC was in the position of of the us6 an( * sale s of alcoholic' Gerson and Dave Dushoff, co-oWn- entertainer of the calibre of Joe E. | Las Vegas. Burns said he’s also 
getting - the commissions while beverages. iers of the Latin Casino, have’pur- Lewis chats with a friend at the'had Florida offers, but wants to 

MCA did the booking during the “An individual has no constitu-! chased ground in Jersey; and the l bar or table, the club can draw ajsee how his act works out before 
lift of the GAC contract. tional right to engage in the busi-1 Lerner family, which owns the citation, ' I accepting them. 


Fisher With Wm. Morris 

Eddie Fisher has signed a long- 
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Acts Ride In on Gravy Train As 
Hot Springs Takes Baths and Bets 


By GLENN TRUMP 
Hot Springs, Ark., April 14. 

Show biz continues to thrive at 
this spa, which is noted equally for 
its recuperative waters and gam¬ 
bling. More and more of the niter- 
ies—almost all of which boast ca¬ 
sinos—are going in for acts or at 
least combos. 

However, there’s no influx of 
name talent. As one declared, “Why 
should I put mdre money into my 
entertainment when my tables are 
already jampacked every evening?” 

And that has been the rule at 
the places throughout the “season” 
this year as a record crop of tour¬ 
ists have invaded for the baths— 
and the gambling. Oaklawn Park 
racetrack, as an example, has seen | 


Dick Wolever’s orch. Harry Foley 
is the host. 

Nearby is the Belvedere Club, 
probably the No. 1 gambling lay¬ 
out, which is on a swank basis. 
Louis Weaver orch furnishes the 
entertainment here. 

Newest nitery is the -Turf Club, 
just across from Oaklawn Park, 
which Is featuring the Kurtis Mar¬ 
ionettes and George Gray’s En¬ 
semble with June Davis as vocalist. 
The leading downtown spot is the 
Southern Club, which has the 
Ralph Gibbs Trio downstairs and 
an elaborate casino above. 

How do these places operate 
when gambling and mixed drinks 
are supposedly against the law? 


__ Simple. Every week the manage¬ 
rs crowds and wagering up more ment appears in local court, pays 
than 20rr. And hotels and motels \ its fine according to the amount 
have been at capacitv throughout I °f biz done and goes back to open 
February and March. [ up. The 30,000 citizens mostly don’t 

Probably the largest entertain- [ niind one bit, because without gam- 
ment budget is employed by the ' bling the tourist trade would fall 
Pines, on Little Rock Highway, i off considerably—and its the tour- 
which has featured Frank Troy j ists who keep the wheels spinning. son 
(ex-Carmen Cavallaro vocalist),i here. 

the Miriam Sage Dancers ko) and; -- 


Chas. Henry ftetires 

London, April 7. 

Charles Henry, for 28 years 
producer and boss of the pro¬ 
duction department of Moss 
Empires, is quitting at the end 
of April. Henry, 69, and ail¬ 
ing, has produced more than 
200 revues and pantomimes, 
He devised the first London 
Palladium revue, “Rockets,” 
in 1922 and has also been re¬ 
sponsible for the production, 
in whole or part, of several Pal¬ 
ladium Royal Variety Perform¬ 
ances. As a writer, Henry has 
also contributed much comedy 
material to Moss Empires’ 
shows. 

No successor has yet been 
named, but an early announce¬ 
ment is promised. 


Olsen & Johnson 


Tour-a-Lure on Mass. Rte. 128 In 
June; $4000,009 ‘Pleasure Island’ 


BACK AGAIN 

BILL HALEY 


and 


THE COMETS 

Stars of Stage, Screen, 
TV and Decca Records 


BACK TO AMERICA 

After Sensational 
Turnaway Crowds 
Throughout Europe 

BACK AGAIN WITH 

Exclusive Cooking Representation 

JOLLY JOYCE 
AGENCY 

Write — Wire — Phone "| 

NEW YORK CITY 
234 West 48th St. 

PLaza 7-1786 
Circle 6-8800 

PHILADELPHIA 
1001 Chestnut St. 
WAInut 2-4677 


Olsen & Johnson have been 
booked for the entire 10-week sea- 
at the Flushing Meadows 
Amphitheatre, Flushing, L. I, for 
i the George A. Hamid water show. 
! They are due to start between 
. June 19 and June 26 and will be 
j going in on a guarantee and per- 
! centage arrangement over $25,000 
j weekly. 

Under the deal, Hamid w’ill pay 
■ for the various stooges and outside 
j acts. The comics will headline the 
Hollywood, April 14. : stage portion of the show which 

• Mel Torme’s one-week subbing be in addition to the water 

: date for the ailing Louis Prima at! spectacles. 

I the Sahara Hotel in Las Vegas It’s the first time since the 
■ recently appears to be paying off • “Hellzapoppin’ ” series that Olsen 
J for the Velvet Fog. Torme’s fill- ■ & Johnson will be in New York for 
;in led him to a 12-week deal over a sustained stand. They played a 
; a three-year spread with the ! cafe date at the now defunct Carn- 
inri that will get him quite a bit j ival and a short stand: at Madison 


Tonne’s Vegas Hay 
As Sub for Prima 


Boston, April 14. 

A $4,000^000 fun spot, “Pleasure 
Island,” expected to be one of 
Yankeeland’s biggest tourist at¬ 
tractions, to be built along the 
lines of Disneyland, is skedded to 
open in June at Route 128 and 
Salem St. in Wakefield, Mass., 
about 20 miles from Boston. 

Construction plans were set this 
week, and the final Hollywood- 
created designs arrived from Wil¬ 
liam S. Hawkes, prexy of the proj¬ 
ect,. and the park’s Hollywood- 
based staff. Teams of Hollywood 
ride specialists, many of whom 
worked on the Disneyland proj¬ 
ect, are being brought in to expe¬ 
dite completion of the park be¬ 
tween June 1 and 18. 

Cabot, Cabot and Eorbes Co., 

; New England industrial develop- 
| ment org, participating in the fun 
j spot development, are holding a 
luncheon April 8 in the Parker 
i House, Boston, to announce plans, 
j Gerald S. Blakely Jr., prexy of 
i the firm, said: “Cabot, Cabot and 
: Forbes’ participation in a great 
; recreation development marks a 
. departure from precedent. But 
Pleasure Island is more than just 
another business investment; it 
will be a successful venture in com- 
, munity relations, a local and re- 
. gional business stimulant, and cer¬ 
tainly one method of dramatizing 
: our New England heritage. It will 
be a practical deterrent to juvenile 
delinquency.” 

Among special effects to be in- 
troed at the park are a 70-foot 
animated whale, porpoises, snakes. 


Indians and a series of realistic 
adventure rides. Ride attractions 
will include “The Wreck of the 
Hesperus,” complete with whirl¬ 
pools and hurricanes, and a simu¬ 
lated buckboard ride along the 
“Old Chisholm Trail" through the 
western country. 

More than 1,000,000 cubic yards 
of dirt already have been exca¬ 
vated at the park site and plans 
are underway to plant, more than 
1,000 different trees froiti various 
sections of N.E. 

The two big ride attractions, 
“Wreck” and “Old Chisholm 
Trail,” will be dark rides. Big fea¬ 
ture will be the “Moby Dick Ride,** 
in oldfashioned 29-foot whaleboats, 
seating 30. 

“Moby Dick” will be a 70-foot 
steel and fiberglass repro of the 
white whale in Melville’s novel. 
Research, design and development 
of Pleasure Island, was. conducted 
by Marco Engineering Co. of Los 
Angeles, headed by C. V. Wood Jr., 
former v.p. and general manager 
of Disneyland Inc. 

Exhibs in Pleasure Island in¬ 
clude H. Hood & Sons Inc.; 
Swift & Co.; Joseph Breck & Sons 
Corp.; Pepsi-Cola Bottling Co. 
Among the equity holders are Cab¬ 
ot & Forbes, Child Life Magazine, 
and a Boston financial institution. 
Hood Co. will take visitors on a 
tour of an authentic N.E. dairj^ 
farm. 


! of coin even for Vegas’ high salar- 
{ies. Torme said he will assemble 
i his own musical group for his re- 
■ turn to the hotel. 

On top of this, singer is play¬ 
ing a straight dramatic role in A1 
! Zugsmith’s “Girls Town" at Metro, 

J Upon completion of that assign- _ 
| ment this month, he will co-pro-: 
' duce and star in “Night Light,” ■ 
; pic to be made under his own in- 
j die Pacemaker Productipns banner. 

: Torme is also winding up W’axing 
sessions on his second Verve al- 
i bum, “Ole Torme,” which Billy 
. May conducts-arranges. 

Bill Loeb (Gabbe, Lutz, Heller 
; & > locked up the Sahara contract 
for Torme. 


Square Garden. 

O&J will work on the site of the 
old Billy Rose Aquacade. This is the 
second straight year in which this 
spot will be operated by Hamid. 
Last year’s circus motif is ap- 
parently being abandoned in favor 
•of a comedy theme. 


Davis & Spouse Open 
Gatineau Season; Ottawa 
Nitery Lines Up Layouts 


Ottawa, April T4. 

; Gatineau Club, which has 
strong claim to being Canada’s old¬ 
est 
35 

with- Martha Davis & Spouse top¬ 
ping. Longer stays are planned 
' for comic Bert Stone and Dorothy 
Kramer Dancers (4) with Bill 
Drew’. In the lounge is Kay J)eni- 
; son at the Hammond organ replac¬ 
ing the customary 88er-chanter. 

. Club also has a new house band 
.with Russ Thomas batoning. 

Also opening its 1959'season was 
the Chaudiere Club w'here the 
: Bob Arlen Revue played until 10 
days ago and left for a Cleveland 
booking. 


TOM MULVEY 

(Dancing Comic) 
Appearing at 
CASINO THEATRE 

Toronto 

New York Contact: 

EARL WRIGHT: JUdson 6-6838 


Fuss on ‘La Nouvelle Eve’ 
At El Rancho Cues Week’s 
Gap in Mating to Joe E. 

Las Vegas, April 14. . 
“La Nouvelle Eve,” the Parisian 
revue at El Rancho Vegas orig¬ 
inally scheduled to be held over 
with the Joe E. Lewis ^how, will 
join Lewis one week late. 

Although “La Nouvelle Eve” got 
billing on the marquee when Lewis 
opened Wednesday (8),'the show 
was cancelled at the last minute 
by El Rancho owner Beldon Katle- 
man, who substituted Monique Van 

....... .„ ..........-Vooren.and Her Escorts. Latter 

continuous nitery (estimated jj 13 * 1 been sending bj during con- 
years), preemed its 1959 season j tract dlsc ussions. 

’ ■' - • - - • ' Katleman said he cancelled the 

show due to a breach of contract, 
since two of the principals, singer 
Janine Caire and dancer Aleta Mor¬ 
rison. were out of the show’ as of 
Tuesday <7) when their contracts 
with “La Nouvelle Eve” expired. 
Katleman said he did not w’ant to 
present the revue without the in¬ 
tact cast for which he contracted. 

Discussions with Fred Haettel. 
local rep of the American Guild of 
Variety Artists, and Roy Gerber, 
Las Vegas rep of MCA, w’hich 
booked the show, continued until 
Wednesday night w’hen the deal 
fell through. 

Irwin Mazzel, west coast rep of 
3VA, caine into the picture and 
straightened out the contractual 
Los Angeles, April 14. | dispute to Katleman’s satisfaction. 

Ken Murray’s “Blackouts” wound ? Katleman said that “La Nouvelle 
up a 17-week stand at the Ritz j Eve” w-ould join the Joe E. Lewis 
Theatre with a tall take of $532,- {show’ tomorrow’ (Wed.), 

000. The final w’eek ended Sun¬ 
day (12) with a gross of $22,000. 

Show’ had been a surprise gross- j week Lewis run, he had agreed to 


Half-a-Loaf For 
Vaude in Mpls. 

Minneapolis, April 14. 

Vaudeville is staging a comeback 
in a new way here. They’re serv¬ 
ing it up locally with sports to 
stimulate the latter’s gates. 

For example, when the Harlem 
Globetrotters return here this 
• week for their third Twin Cities’ 
' appearance this season, playing the 
College-Pro All Stars, there’ll be 
four acts between the halves. 

I Acts will include some foreign 
I unicyclists, a one-hand balancer 
; and an Australian-Japariese ping 
i pong exhibition. 

} During the season just passed 
the Minneapolis Lakers pro basket- 
i ball team also used acts between 
i the halves. 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
"We Servlet the Stars" 

Big Temporary Special ea All 
35 Gag Piles for $15, Plus S1.M Postage 
Foreign: $1.50 ea., 35 ter $40 

• 3 Parody Books, Per Bk. .... $1# e 

• 4 Blackout Books, Per Bk. .. $15 • 

• Minstrel Budget .. SIS e 

How to Master the Ceremonies 

$3 per Copy 

No C.O.D's ........ "Always Open" 

BILLY GLASON 

200 W. 54th St., N.Y.C., 1* Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


‘Blackouts’ $532,000 For 

.. ... - •ill irwin iviazzei, west coast rep ot 

1 7 WPftKS UfKPR 111 I, A AGVA, came into the picture and 
1< TVCC1V5, UUMJM1I L.A. . . ■- thP mntmr.ti.nl 


i Although Katleman had signed 
1 Miss Van Vooren for the entire six- 
( , week Lewis run, he had agreed to 

i er during the early part of the run: : let her out of her contract after 10 
■! days, because she had a chance to 
[start a film in New York with 
| j David Niven. Meantime, he had 
_ started looking for a replacement 
I; for Miss Van Vooren in case the 
[j “La ; Nouvelle Eve” Situation was 
j not resolved. 

“La Nouvelle Eve” had been do¬ 
ing three shows a night at El Ran¬ 
cho. Lew’is w'ill do only two shows, 
except Saturdays. An abbreviated 
version of the revue will be the 
bill, balancer for Lewis, with the 
full production being done for the 
nightly third shows sans Lewis. 



HaU Syndicate Switching 
To Solo (Carol Channing) 
For Newspaper Eds’ Bash; 

Washington, April 14. I 
The Hall Syndicate, which sells 
Pogo, Dennis the Menace and Earl; 
Wilson (among others), is set to: 
bring show biz to the nation's top ’ 
i daily newspaper editors here again 1 
! Saturday (18) night. i 

| For the 11th year in a row, the • 
syndicate will stage a midnight-on - 
dance- and show to conclude the 
annual convention of the Amer- 
ican Society of Newspaper Editors. ; 

It’s a one-star show this year j 
for the first time, billed as “An; 
Evening With Carol Channing.” j 
Formerly, there were four or. 
five acts, and in recent years the! 
performers have included Eddie ‘ 
i Fisher (two years), Dagmar (also 
• twice), Ernie Kovacs & Edie 
Adams, Jaye P. Morgan, Herb 
! Shriner, Peter Lind Hayes & Mary 
Healy, Rhonda Fleming, Bob Sterl¬ 
ing & Ann Jeffreys, Ella Logan, 
Gordon Manley, Senor Cortez, 
Spence Seaborn and Rey de La 
' Torre. 

Officer in charge of the show’ is 
.Ira Emerich, Hall’s New York ex- ■ 
ecutive v.p., who emcees it. He ar-, 
rapges it personally in coopera-: 
tion with Hall prexy Bob Hall, j 
I More than 500 newspaper editors : 
are expected, as usual, along with 
j various Washington VIPs includ-. 
ling Hostess Perle Mesta who has 
; previously proclaimed the * Hall 
' party as “one of Washington’s 
' best.” 

The party follow's the windup 
i banquet of the editors’ convention. 


MY R0MAINE 
and CLAIRE 

"Delightfully 

Different" 

NOW 

APPEARING 
HAWAIIAN 
COTTAGE 
Camden, N.J. 

Thanks to 
B. ROTHBARD 
Philadelphia 



“THE COMEDIAN’ 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In Its 104th Issua, containing 
stories, ona-llners, poemettes, song 
titles# htcklers, audlance stuff, mono- 
logs, parodlas, double gags, bits, 
Idaas, Intros, Impressions and Im¬ 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
Introductory Offer: Last 12 Issues $15 
Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $S0 
Single Issues $4—No C.O.D.'s 

BILLY GLASON 

200 W. 54 St., New York 1* 
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Inside Stuff—Vaude 

Connie Francis, Frankie Avalon and Buddy Morrow are among the 
personalities who will appear at the annual Star Nite benefit of the 
Diocesan Catholic Youth Organization, in the R.P.I. Field House, Troy, 
N.Y., April 16. Rev. J. Joseph Delaney, diocesan director of the CYO, 
has charge of arrangements. The show will also feature the outstand¬ 
ing Catholic boy and girl in a senior highschool. 

Stage and tv magico Kajar gets the back cover and a five-page in¬ 
side .spread in the May Pageant mag (newsstanded currently) for il¬ 
lustrations of tricks which he “exposes” for life-of-party enthusiasts. 
Back cover, incidentally, is a levitation with an unbilled looker as the 
subject who happens to be Mrs, Kajar but is more familiarly known as 
Jean Darling from her longtime “Our Gang” film comedies of yore. 
Miss Darling, a singer of recent years, will appear on Jack Paar’s NBC- 
TV late-nighter on April 22. 

Hotel Radisson’s owner Tom Moore took full page ads in all four 
Minneapolis-St. Paul newspapers to express his regret over the inci¬ 
dent which led to a city council 10-day suspension of the hotel’s liquor 
, license. This resulted in the shuttering of the Radisson’s Flame Room. 

Suspension followed a police raid of the hotel’s Viking Room for 
service liquor to under-age U. of Minnesota students during a college 
party on another floor. Fourteen students were arrested and fined $25 
each. y 

Moore’s ads, explaining the circumstances of the hotel’s slipup and 
promising “to continue to do its very best to observe the letter and 
spirit of the laws,” announced it’s sending $700 to the Northwest Vari- 
ty Club Heart Hospital as a “pledge of good faith.” Ads point out this 
will double the amount of the-14 students’ fines for the “irregularities.” 

The generally favorable Variety review of Eydie Gorme’s show at 
the Fairmont Hotel, Frisco, contained one error, which Miss Gorme 
delightedly brought to the attention of the reviewer, Stef. Reviewer, 
had praised Miss Gorme’s chic and showmanly dress and commented 
on handsome string of “rhinestones” she wore at her neck. Wrote Miss 
Gorme: “No offense, but those lowly rhinestones you mentioned were, 
GULP, diamonds ! ! !” 


Variety 


VAUDEVILLE 


Austin Mahr's Arena Post 

Austin Mahr has been named op¬ 
erating manager of the new Me¬ 
morial Sports Arena, Los Angeles. 
The $5,950,000 v structure is adja¬ 
cent to the Los'Angeles Memorial 
Coliseum. Mahr had been handling 
sports events at the latter spot. 




Donald O’Connor Goes In 
For Mae West at Sahara 

Las Vegas, April 14. 

Donald O'Connor opened a spe¬ 
cial one-week stand today (Tuies.) 
at the Sahara “in honor of the 
World Congress of Flight” which 
is convening here. O’Connor brings 
his entire company, including Sid- 
: ney Miller and Olive, for the en¬ 
gagement. 

Mae West, who had one more 
week to go on her four-framer, was 
cancelled out for the O’Connor 
show. Sahara execs refused to con¬ 
firm or deny the report that Miss 
i West was preempted because of 
slow business' and protests about 
| “vulgarity” in her act. 
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YANKS’FLAMINGO & TV 
FLINGO IN GT. BRITAIN 

London, April 7. 

Hare Id Davison Ltd. has lined 
| up British dates for six U.S. acts 
! in addition to Billy Daniels who’s 
• been doing stints in the provinces 
i since March 16. The schedules at 
! present leave open a few spots in 
! each case. 

j Carmen McRae is to be the first 
’ arrival, playing four nights a week 
i for two weeks at the Flamingo 
j Club starting yesterday (Mon.). 

> Club, then goes to Germany April 
i 13, returning for further, dates, 
jto be set. Ollier Davison invitees 
| are Anita O’Day, her fixtures in¬ 
cluding Flamingo Club appear- 
: ances starting May 13; Dinah 
| Washington who’s lined up for a 
•Granada TV show June 14; Abbey 
Lincoln, committed likewise fot; 
■Granada TV May 31; Clara Ward 
j & Ward Singers who arrived 
April 3, do a tour and several tv 
programs before going to the Con¬ 
tinent for three months; and Josh 
White, who does a Granada TV 
stint on June 28. 

Margie Coate Injured 

- Margie Coate, director of the 
Sick & Relief Fund of American 
; Guild of Variety Artists, was in- 
j jured recently in an auto accident 
j in New York when her car collided 
with another near the Triboro 
Bridge. 

She was taken to St. John’s Hos¬ 
pital, Long Island City, where her 
condition was not regarded as se¬ 
rious. She suffered mainly from 
cuts and shock. 


HOTEL FIRE SHUTTERS 
CHI’S GATE OF HORN 

Chicago, April 14. 

Fire last Wednesday (8) in the 
five-story hotel above it forced the 
shutdown indefinitely of the Gate 
of Horn, cellar folksong nitery, 
which suffered severe water dam¬ 
age. Club had closed shortly be¬ 
fore the blaze broke out in the wee 
hours. 

Actor-singer Theo Bikel was to 
have launched a three-week stand 
tonight (Tues.), and it’s not known 
how long the opening will be de- 
i layed. Current bill had Josh White, 
Tommy Makem and Robin Rob- 
; erts. 

Paris in the Spring (And 
Summer) Not for Vaude, 
So Olympia Cards Revue 

Paris, April 14. 

According to Bruno Coquatrix, 

I director of the Olympia Music 
; Hall, vaude is a risky venture here 
j in the spring and summer. Audi¬ 
ences are thinking of vacations, 

' and the two-a-day is the most ex- 
! pendable as far as entertainment 
j goes. Tourists are not too inter- 
; ested in vaude either. So he goes 
| off the house standard in May to 
‘ revert to a revue till September, 
j After a last bill from April. 26 
! to May 25, headlining Caterina 
I Valente, Coquatrix inaugurates a 
revue which will be a cross be¬ 
tween the Lido nitery and Folies 
1 Bergere. It will star Josephine 
j Baker who comes back to show biz 
[ after her retirement three years 
| ago at this same house, 
j Coquatrix expects this to run 
| through the summer and, if it does 
| not. will fill in with the Katharine 
• Dunham Co. which he has booked 
; for a Continental tour. The revue* 
will have big production aspects, i 
: special acts, and all be subor- j 
dinated to Miss Baker, as in the : 
heyday of the French revues. ! 
' Coquatrix said that the two top j 
| offshore names, bizwise, this sea- ] 
! son were the Platters and Paul i 
Anka, and the French draws were t 
Gilbert Becaud and Georges Bras- : 
sens. He goes to N. Y. in May to • 
: scout Yank stars and fillers for j 
; next season and hopes to have ! 
■ more American entries on his bills ! 
, next year. Only drawback is the i 
. dollar salaries, made even more j 
' difficult by the recent franc deval- 
; uation. 


Vaude, Cafe Dates 


New York 

Joey Bishop Jnto the Copacabana 
June 11 . . . Herbert Marks named 
booker for the Colonial Inn, St. 
Petersburg, Fla; ; . . Tommy Ed¬ 
wards and Gary Morton open April 
22 at the International, preceding 
the May 6 stand of Alan Dale and 
Julius LaRosa on May 20 for six 
weeks . . . Yitiane Varel, sister of 
Charles Varel (& Bailly), opened 
last night (Tues.) at the Viennese 
Lantern . . . June L. Walker, who 
was in the national company of 
“Auntie Marne,” started at the 
Golden Slipper, Glen Cove, N. v . 
. . . Hillel & Aviva holding at Cafe 
Sahbra . . . Daro & Corda down 
for the Chez Paree, Chicago, to¬ 
morrow (Thurs.) . . . Larry Adler 
booked for Mr. Kelly’s, Chicago, 
Sept. 30 . . . Sammy Davis Jr. into 
the Frolics, Salisbury Beach, Mass., 
June 28 . . . Johnny Puleo booked 
for Tropicana, Las Vegas, Christ¬ 
mas show. 


Detroit 

Club 500 closed its doors for the 
last time last week because, the 
building in which it is located is 
being razed as part of the Civic 
Center project . . . Sammy Sofferin 
opens his new Steak House which 
replaces his Wonder Bar . . . Gloria 
Lynne at Flame Show Bar . . . 
Martin Denny quartet into Baker’s 
Keyboard Lounge . . . Harry Epp 
& Muskrat Ramblers replace Billy 
Maxted & Manhatten band at Crest 
Lounge • . . Belva White at Club 
Alamo . . . Axidentals at the Roos- 
tertail. 

Mitchell Housey, whose Housey’s 
Chop House has become popular 
with steak and gypsy music lov¬ 
ers, will parlay this in a plush 
Riviera which will open next 
month in River House . . . Frances 
Burnell celebrated her birthday 
(she didn’t say which onei at her 
opening at Flame Show Bar . . . 
Martin Denny quartet left Baker’s 
Keyboard Lounge to being rehears¬ 
als for guesting on the Dinah 
Shore tv shew . . . Musical comedy 
faves pitched by Marianne James 
at Eddie Shepherd’s Chop House 
. . . The Diamonds quartet is at 
the Metropole in Windsor . . . 
Club 12 Show Bar is the new name 
for the former Klein’s Show Bar 
and the new show features Yuscf 
Lateef’s quintet and pianist Terry 
Pollard. 


[ Chicago 

Rowan & Martin return to the 
Radisson Hotel, Minneapolis, April 
30 for a pair ... Morey Amsterdam 
set for the Colony Club, Omaha, 
May 29 . . . Ted Lewis inked for 
Chi's Palmer House June 25 . . . 
Crandall & Charles have a three- 
weeker at the King’s Club, Dallas, 
April 20, and are set for the Park 
Lane Hotel, Denver, June 12 . . . 
Tommy Leonetti booked for the 
Home & Garden Show at the Ar¬ 
lington Park jockey club May 22-24. 

Dallas 

Phil Leeds into the Tree Club 
for two weeks . . . Dornan Bros, 
set for April 16 at Statler-Hilton, 
followed by Nelson Eddy & Gale 
Sherwood, April 30; Dick Shawm, 
May 14, and Roberta Sherwood, 
May 28. Orrin Tucker orch opens 
with the Sherwood date, replacing 
Johnny Long band . . . Stuart Grif¬ 
fin, organist, into the new Pas- 
tory’s Restaurant, where owner 
Ross Pastory does the vocals . . . 
Ukie Sherin into University Club 
with his vocals and 88’ing for late 
shows. Gloria Christian, singing 
pianist, plays cocktail hours . . . 
Jeanne Valentine due at Club 3525 
April 20 for two frames, with 
emcee-vocalist Earl Humphrey and 
Ernie Johnson Trio holding over 
. . . Adolphus Hotel has fortnight 
dates for Tina Robin, April 23; 
Enzo Stuarti, May 7; Dave Barry, 
May 21; Castle Sisters, June 4, and 
and Jimmy Xomack, June 18. 


CENTRE 

for the performing arts 


The DEEP RIVER BOYS 

Starring HARRY DOUGLASS 

Inttrnqtional Tour 
Recording • | — ^ 

Gallant Records I tZM all 


Direction: WILLIAM MORRIS AGENCY 
Pen. Mgr.: ED KIRKEBY 
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Saranac Lake 

By Happy Ben way 
Saranac Lake, April 14. 

The Shamus Club oi Saranac 
Lake, a service of tins village that 
has, for 15 years, raised the funds 
to supply the children of the Wil¬ 
liam Morris Memorial Playground 
with milk and"cookies, has changed 
its name to the Emma Morris Milk 
Fund for the late Mrs. William 
Morris. The Shamus Club was 
; founded by. Benton-C. Ressler, Irv¬ 
ing Altman and Tony Anderson, 
r all showmen of yesteryear, 
j Amelia McDonough, former 
j cashier at Amherst (Mass.) Thea- 
! tre. flashing above-par clinic report 
land was tendered a bedside birth- 
; day party and gifted with a tv set. 
i Edward Coyle, manager of 
; Stanley Warner Family Theatre, 

; Philadelphia, registered for the 
; usual observation and rest period. 

I John M. Pendleton, projectionist 
[ of State Theatre, Kingsport. Term., 
hit the jackpot via an all-clear go 
home, taking a little over a year 
to beat the rap. Ditto E. B. (Eddie) 
Foster, manager of a drive-in, who 
goes back home in good health. 

Fred McCabe, longtime patient 
; here whose wife is connected with 
i ABC-Paramount, hit a top clinic 
! that rated him a two-week furlough 
! at home. Ray rIATSE) Tietzen hit 
: his first real good clinic that upped 
him for meals and pictures and he 
is skedded for go-home OK in 
April. 

Many patients received a nifty 
basket of eats and fruit from the 
Sisterhood of the Jewish Comunity 
Center in memory of Mr. and Mrs. 
William Morris Sr. 

Hershel Riley took 18 months to 
beat the rap and left for home in 
Bloomington, Ill., to resume work 
with the Public Theatres of Illinois. 

Charlie Frank, clown magician, 
hit a top clinic and has been ap¬ 
pointed downtown shopper replac¬ 
ing Joe Shambaugh who is ya- 
cashing in St, Petersburg, Fla., and 
also is skedded" for an early go- 
home. 

Arthur J. Slattery planed to 
N.Y. to attend the funeral of a 
close friend, Benjamin A, Ross. 
Slattery worked and attended the 
same college with him. 

Write to those who are ill. 


Kansas City j I 

Olsen- & J .m .cn rc-oed Bobby ! I 
May to their “Opcraton Fun”|| 
troupe for their engagement in the * 
Terrace Grill of Hotel Muchlebach, 1 g 
Bobby being fresh onto:' the Armv ■ 
and joining mom and dad, June & j 
; Marty May, and taking over some 
i of the stage and lighting chores, 
j O&J troupe moves to St. Peters- 
| burg and the Colonial Inn, opening 
j there April 29 after their Muehle- 
! bach fortnight. Come summer 
• they’ll do 16 weeks at the Flushing 
Meadows, L.I., Aquacade, begin¬ 
ning June 20 . . . Mike Caldwell 
out* of Eddys’ Thursday night (9), 
and into the new Professional Club 
following night. He has a series 
of. club dates to come, then Ak- 
Sar-Ben’s first summer show in 
Omaha May 5-6 . . . Florian Zabach 
also out of Eddys’ and into a string 
of one-nighters in Wisconsin, head¬ 
ing a 17-piece orch, with Henny 
Youngman and Betty Johnson and 
the Di Marra Sisters (3) in the 
unit. . . S. David Walker, mentalist, 
is headquartering here for the time 
being, doing a string of dates 
through the Tony DiPardo-Tommy 
Reed office . . . Harry James orch 
set for one-nighter at Moley’s Ball¬ 
room April 15 . . . Les Brown orch 
to play Milburn Country April 29. 

Detroit 

Wsgner & Carro.i back at Knife 
& Fork Club . . . Vocalist Mona 
Blake, at Sammy Sofferin's newly- 
decorated Steak. House, recently 
completed a tour with Ralph Mar- 
ierie orch . . . New it Flame Show 
Bar is singer Ocie Smith . .. North- 
wood Inn has begun a new T policy 
with dancing by Gene Wesley and 
his Group of Four Thursday 
through Saturday . . . Violinist 
George Kalman at Gensey’s Chop 
House . . . Dixieland Combo, fea¬ 
turing Fred Greenleaf on trumpet, 
at Brass Rail. . . Pianist Pat Moran 
and her sidemen are at Baker’s 
Keyboard Lounge . . . Comic Jerry 
Shane and vocalist Evelyn Price 
are new at Club Alamo . . . Club 
Cliche resumes full-time operation 
with Ink Spots . . . Three Stooges 
open a 10-day. engagement < 17) at 
Gay Haven Supper Club . . . 
Comics Bennett & Patterson are in 
their second week at Roostertail. 



Ma!:e the new O'Keefe Centre part of 
your theatrical plans for 19601 Con¬ 
struction is now well under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario 1 It’s des¬ 
tined to be one of the great ahowptaces 
of North America. 

THE HUS OF ONTARIO 

Toronto is the 6th largest market in 
North America . .. one of the continent's 
most "show-minded” cities . . . with a 
hungry appetite for drama, musical 
comedy, variety, music, opera and all 
forms of live entertainment! This is truly 
CANADA'S HEART OF SHOW 
BUSINESS 

J.2W SEATS! 

When The O’Keefe Centre opens In 1960, 
it will offer a 3,200 seat theatre, with no 
seat more than 124 feet from the stage! 
All seats will be specially designed for 
the utmost comfort and visibility — 
many will be equipped with hearing aids. 
Acoustical facilities will be unexcelled 
anywhere in North America—to provide 
the finest production of every form of 
entertainment from musical comedy 
to opera. 



LARGEST STAGE IN CANADA! 

The stage floor will be across 128' of the 
building. Acting area framed by the 
proscenium can be reduced from 60' 
width to 36' when needed. Proscenium 
is adjustable to these same widths, with 
a maximum opening 30' high. Mechani¬ 
cally-elevated 50-piece orchestra pit . . - 
radio and TV control rooms ... stage-size 
rehearsal studio ... largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accom¬ 
modate up to 100 people! 

MEET HUGH WALKER 

the man who's 
Managing Director M I& m 

of the spectacular T S 

newO'Keefc-Centre. < 

Contact him now, 
he isbookingshows, . 

concerts, conven- 
tions, lectures, TV 
and Radio broad- 
casts — for the 
1960 season. 

Write or phone: TjS? M 

Hugh- P, Walker 

Managing Director, ■ „ . 

The O'Keefe Centre, Toronto, Canada. 
Telephone: EM. 6-7211. 
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Palace, London 

London, April 8. 
Alan King, The Mudlarks (3), 
Audrey Jeans, Neil & Pat Delrina, 
Cherry Wainer (with Den Storer), 
Martin Granger’s Puppets, Ravic 
& Babs, Three Brittons, Tiller Girls 
(16 >, Harold Collins Orch. 


Current bill at the Palace Thea¬ 
tre is a major challenge to Alan 
King, who is headlining in Britain 
for the first time. His elevation, 
which followed the initial impact 
he made when he first played the 
West End in the Judy Garland 
Show' and his subsequent tv dates, 
is amply justified by his perform¬ 
ance. 

Sustaining the major part of the 
second half on his own. the come¬ 
dian immediately impresses as a 
standout monologist whose humor 
is consistently clean, vigorous and 
yock-provoking. Most of his gab 
revolves around the theme of do¬ 
mestic suburban life and his com¬ 
edy thrusts hit home with unfail¬ 
ing regularity. His delivery is im¬ 
peccable and his timing insures 
maximum response to each of his 
jokes. 

Much of his gabfest is fresh to 
local audiences, but even when he 
repeats material from a previous 
stint, it maintains a new look. He 
does about 40 minutes but, far 
from outstaying his welcome, the 
audience w'ould be happy if he re¬ 
mained onstage for far longer. 

While King give^ the bill a 
much needed lift, tne supporting 
program is by no means adequate 
and is certainly unbalanced in con¬ 
tent. Additional comedy is sorely 
needed to strengthen the first half; 
and a new act or two would also 
strengthen the layout. 

Second billing *is given to the 
Mudlarks, a vocal trio whose rep¬ 
ertoire is exclusively in the rock 
f n’ roll tempo. Although there has 
been a recent replacement in the 
group lone of the trio has been 
called for military service), their 
precision work and harmony effect 
are as smooth as ever. There is, 
however, a sameness about their 
routine as indicated by some of the 
titles—“Rock, Rock Robin,” “Rock¬ 
ing Through the Rye” and “Rock 
Around the Clock.” “The Love 
Game” makes a change in titling, 
but not in style. 

Audrey Jeans, listed as a record¬ 
ing comedy personality, starts off, 
oddly enough, with two out-of-bill- 
ing numbers—"Today I Love 
Everybody” and “Black Magic”— 
before going into a comedy rou¬ 
tine. She has to strain somewhat 
for effect, but does much better 
with a reprise of songs her mother 
taught her. 

Neil & Pat Delrina’s dance dis¬ 
play is highlighted by a number 
of shoulder-high throws from 
which the femme partner goes 
straight into the splits; otherwise 
this is largely the conventional 
ballroomology routine. 

* Cherry Wainer at the Hammond 
organ, accompanied by Don Storer 
on drums, is a hep performer who 
swings it with the best, but also 
tackles the more serious stuff such 
as “Warsaw Concerto.” In one en¬ 
ergetic number she leaves the or¬ 
gan to join her partner in a vig¬ 
orous routine on the skins. 

Martin Granger’s Puppets with 
their circus flavor are skillfully 
manipulated; Ravic & Babs repeat 
their familiar high-speed skating 
act on a miniature rink; and the 
Three Brittons show their versa¬ 
tility as juggling unicyclists. The 
Tiller Girls open each part of the 
show with a new display of tyeir 
renowned precision terping. The 
Harold Collins orch gives full- 
scale backing to the entire show. 

Myro . 


ence and confidence, plus happy 
laugh trick that ingratiates him 
with customers; he is a steadily 
upcoming male in the yock dept, 
in U.K. 

Donovan & Hayes offer old- 
fashioned comedy slapstick, and 
garner solid mitting with craziness. 
Tommy Wallis & Beryl are versa¬ 
tile on drums, xylophone and with 
distaffer dating on drum while 
male beats out rhythm; act winds 
with luminous effect. 

Elizabeth & Collins offer their 
knife-throwing bit, femme being 
rotated on revolving circle while 
male pierces it with the shivs.. Ray. 
Alan grows in slickness with his 
vent act, using his femme, a looker, 
for foil along with page-boy dummy 
Steve; he also has dummy parrot 
iu act. Anton & Janetta are stylish 
dance duo, male gabbing between 
items while femme switches ward¬ 
robe and dons blonde wig for so¬ 
phisticated gal piece. Patricia 
P’Or is attractive magician, work¬ 
ing with hats, balls, and cigar 
boxes, and shows useful degree of 
skill. 

Layout is typical cross-section of 
pleasanter forms of British vaude. 

Gord . 


Bobino. Paris 

Paris, April 14. 

Colette Renard, Robert Rocca & 
Co. (3 >, Myr & Myroska, Vanja 
Orico. Ugo Frediani, Jack & John - 
r-y, Jean Harold, Jean Siegfried, 
Willy Yellow; $1.75 tap. 


Empire, Glasgow 

Glasgow, April 9. 

David Whitfield <with, Paul 
Conrad), Des O’Connor, Elizabeth 
& Collins, Ray Alan & Steve, Don- 
ova?i & Hayes, Anton Sr Janetta, 
Tommy Wallis & Beryl, Patricia 
D’Or, Bobby Dowds Orch. 


David Whitfield, blond English 
ballad singer, scores pleasingly at 
head of this varied layout. His 
songalog ranges from “Tell Me To¬ 
night” to “Dream of Paradise,” 
“You Are Everywhere” and the 
rollicking “Strong-Hearted Men.” 
Sturdy tenor, using same awkward, 
gangling walk-on as always, obvi¬ 
ously has following via his disks, 
and exits to good mitting. 

Dcs O’Connor, in act preceding 
Whitfield, offers breezy informal 
comedy, gagging between warbling 
oldies. His main gimmick is read- 
ir^‘ queries and answers from 
%ony pillar of a femme love mag- 
Mine. Youthful comedian has pres- 


Colette Renard has arrived at 
full stature as a star and is now 
indisputably one of the top pur¬ 
veyors of dramatic songs .here. A 
complete mastery of her mime and. 
stance, a solid songalog, perfect 

• enunciation and control of her big 
voice, with nuance and a vivid in¬ 
dividuality, have her in for huz- 
zahs. 

Miss Renard sings of love,, but 
. not the June-moon variety. It is the 
mccoy with its joys and heart¬ 
breaks, and she also can give out 
with a joyous, part refrain as well 
, as poetic ballads on sundry sub- 
■ jects. A piquant, expressive face, 

' youthfulness and a strong, springy 
; body, topped by bobbed hair, add 
; up to the only singer here with the 
; attributes to stand alongside Edith 
j Piaf in depth and showmanship. 

] But she is a definite individual 
; in her own right and is ready for 
r Yank boite or video appearances 
[ where her impressive appearance 
should register. 

Robert Rocca & Co. (3) give out 
I with clever satiric skits on vaude 
commercials, and Rocca himself is 
; a deft standup'comedian with good 
patter and fine delivery. This is 
in for big mitts. Jean Harold is a 
house regular with slides putting 
. wellknown heads on offbeat bodies. 
t It is always good for a yock. 
i Vanja Orico is a Brazilian singer 
, with good pipes, but her gauche 
1 mike antics and unwise mixture of 
i French ditties and carioca folk 
- songs make this uneven. An adher- 
i ence to her home product could 
make her an okay staple offbeat 
singing item, but plenty of work is 
in store. Jack & Johnny do a fair 
acro-dance act which is acceptable 
: in acrobatics but needs a little 
grace and polish to emerge a sure 
filler. 

r Ugo Frediani is a dynamic jug¬ 
gler whose frenzy and know-how 

• make this an unusual act and one 
with definite stateside possibilities. 

: Myr & Myroska do an uncanny 

• mentalism act as a blindfolded 
woman identifies everything her 

| partner handles in the audience. 

• It is one of the smoothest of its 
j kind in operation here. Willy Yel- 
! low has a breakaway bike with its 
; ohvious consequences for passable 

filler. - 

j Jean Siegfried is a newcomer 
with future possibilities. He has 
good pipes and is personable but, 
as yet, is too influenced by other 
known singers and even does their 
songs. A more personalized song- 
, alog, and less influence by others, 

: may turn him into a future staple, 
or even a singing star, here. 

A good three weeks of biz looks 
: in store for this well mounted and 
. selected vaude show. Mosk. 


New Acts 


BOR MELVIN 
Comedy 
26 Mins. 

Sands, Las Vegas 

Although Bob Melvin has been 
appearing on the east coast, this 
is his first stint in the far west, 
and the Sands Copa Room expos¬ 
ure is sure to serve as a spring¬ 
board to a well-deserved spot 
among the better standup come¬ 
dians. Since his opening here, he’s 
been scouted by Hollywood and 
seemingly* has their enthusiasm 
also. 

Melvin’s gimmick line, “Got a 
minute?” has been picked up by 
Las Vegas show-goers, and invar¬ 
iably the credit goes to “that new 
comedian at the Sands.” 

Within a few seconds, . Melvin 
wins ’em over with his speedy de¬ 
livery of one-liners and situation 
humor which is good yock bait be¬ 
cause it is true-to-life stuff pre¬ 
sented in socko style. ; Duke. 


PEGGY SANDS 
Songs 
16 Mins. 

Casa Cugat, N.Y. 

Peggy Sands, new to these parts, 
looks like a singer of style and 
savvy. In a clinging white knit 
gown, she has an affinity for 
standards which she gives color¬ 
ful treatments. Her voice is well- 
groomed along classic lines. Miss 
Sands can use the upper and 
lower registers with equal effect 
She can punch out tunes and also 
use the softer effects with equal 
ease. 

Miss Sands seenis to be aiming 
fop the hotel rooms, in this re¬ 
spect; she still needs a mtte of 
grooming and some more distinc¬ 
tive approach before she can real¬ 
ize that ambition. Jose . 


STRONG BROS. (2) 

Songs, Comedy 
18 Mins. 

Chaudiere, Ottawa 

Strong Bros., dwarf duo from 
England, have a clicko routine of 
comedy and chant that sells nice¬ 
ly and should be good for any vis¬ 
ual medium. While their small 
size is a strong part of the act’s 
value, and can never be ignored 
while they’re, on, they make sur¬ 
prisingly little use of it, relying 
for impact on comedy and warble 
plus okay showmanship. 

Staging is solid, one brother 
playing it deadpan throughout and 
handling bass fiddle (on a cello) 
and drum bits, needling the other 
whose work is boisterous and who 
handles all piping and gabbing. 
Both get in some terp items as 
well, Gorm. 


DENYSE ANGER 
Songs 
13 Mins. 

Chaudiere, Ottawa 

Similarity in name to her sister 
Dorys. also a nitery canary, will 
be confusing in Denyse Anger’s ca¬ 
reer. This petite chirper from 
Quebec City is equipped with nice 
pipes, natural looks that need min¬ 
imum makeup, whistle-making 
build, good grooming and a per¬ 
sonality that will stand up in any 
company. Lacking is show’manship 
and a constructed stint. And those 
and Denyse Anger . (it's pro¬ 
nounced aw-jay with a soft “j”) 
can handle most assignments in 
niteries, on tv, radio and disks.. 

At the moment, big rooips like 
the Chaudiere are too -much for 
her; she would have greater im¬ 
pact in more intimate surround¬ 
ings backed by a small combo. Her 
next booking. Port St. Jean in 
Quebec City, is about the biggest 
sbA should attempt. Gorm. 


K.C. Police Circus $51,643 

Kansas City, April 14. 
Annual Police Circus held in the 
: Municipal Auditorium last month 
, netted $51,643.40 for the Police 
■ Benefit Assn. This was on a gross 
of $98,835 for the six-day show. 

| Last year the show netted $42,- 
470 while grossing $87,358. Largest 
net was $54,000 in 1946, according 
j to Edwin ^ Kellerstrass* business 
| manager of the benefit association. 


VARIETY BILLS 


WEEK OF APRIL 15 


NEW YORK CITY 


MUSIC HALL 16 

Schola Cantorum 
Kovach & Rabovsky 
Schreiber’s Chimp 
Mary Tremain 
Corps de Ballet 
Itockettes 


1L Paige Ore. 

ROXY 
Jack HaskeU 
Mona Joy 
Troupers 
Ualladeers 
Itobt. Boucher Ore 


AUSTRALIA 


MELBOURNE 

Tivoli 

Braziliana Dancers 
Johnny Lockwood 
Martha & Adollo 
E & B Carley 
Len Lowe 
Sue Peters 
Barton & Stuchb’r’y 
Lloyd Nairn 
I'Tank Ward 
Deidre Green 


SYDNEY 

Tivoli 

Sabrina 

Andrea Dancers 
Horrie Dargie .5 
S & M Harrison 
Billy Baxter 
Mistin Juniors 
Nicoli Bros. 

Jack Monnicr 
Edit Juhasz 
Jeff Parker 


HAVANA 


Hotel Capri 

Lucy Fabery 
Rivieras 
Raquel Bardisa 
Hotel Nacional . 
A M Martinez 
Casado 

Gina Romand 
Manolo Torrenta 
Ana & Julio 
Manteca 


Godino Singers-' 
“Dancing Waters” 
Hotel Riviera 
Corona & Arran 
Ramon CalzadUla 
Sonia Calero 
Natalie Herrera 
Nancy & Guilie 
Faxa Q 

F. Guerrero Ore 


BRITAIN 


ASTON 

Hippodrome 

Piddock & Penny 
Annette & Noel 
Trevor Evans 
6 Showgirl Nudes 
King & His Dukes 
Maria Authie 
Larry Grayson 
LiUian Collins 
BIRMINGHAM 
Hippodrome. 
Joan Regan 
Ballet Montmartre 
Morecambe & Wise 
Stan Stennett 
Ronnie Collis 
Wallis & Beryl 
Richards & Yolanda 
Nico Ferry Co. 
BRIGHTON 
Hippodrome 
Yana 

Jimmy- Young 
Lundon Sc Pam 
A & L Ward 
Pan Yue Jen Tr. 
Johnny Silver 
Rexanos 

CHISWICK 

Empire 

Bruce Forsyth 
Tino Valdi 
Suzi MiUer 
Ron Parry 
Sensational Skylons 
Peggy Barratt 
Mongadors & Ann 
Betty Fox Co. 
GLASGOW 
Empire 
Ken Dodd 
N Sc N Grant 
Rosemary Squires 
Bussells Chimps 
Kenny Baker 
Robert Earl 
Cuny & Marion 
Dev Shawn 

LIVERPOOL 
Empire 
Alma Cogan 
Emerson & Jayne 


Smoothey Sc Layton 
Mack Sc Kirk 
Jones Boys 
Jeffrey Lenner 
French & Joy 
LONDON 
Palladium . 
Frankie Vaughan 
Roy Castle 
Kaye Sis 
Charlie Manna 
King Bros. 

Pinky & Perky 
Peiro Bros. 

Joe Church 
Spencers 

Geo. Carden Dncrs. 

MANCHESTER 
Hippodrome 
Cliff Richard 
Anton Sc Janetta 
Desmond Lane 
J & P Barbour 
Roxy Sc Glenda 
Bassie Sc June 
Joe Black 

NEWCASTLE 
Empire 
Marini 4 
Harvey Sis 
Patrick O’Hagan 
5 RobcrUs 
Arnley Sc Gloria 
Alan Sc Steve 
SHEFFIELD 


Jill Day 
Iris Roy 3 
HoUander & Hart 
Charly Wood 
Laycock & Bee 
Tiller Girls 

SUNDERLAND 
Empire 
Max WaU 
Jones & Arnold 
McAndrews Sc Mills 
Jill Summers . 
Jackie German 
Rondart 

D Sc S Stephens 


Ben Blue's 
Ben Blue 
Jerry Lester 
Roberta Lee 
Lois Ray 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 
Cocoanut Grove 
Tony Martin 
Freddy Martin Ore 
Crescendo 
Mori Sahl 
Dizzie Gillespie Ore 
interlude 
Jeri Southern 
Gateway Singers 
Matt Dennis 


LOS ANGELES 


Moulin Rouge 
Bob Crosby and 
Bob Cats 

"Wonderful World” 

1 Slate Bros. 

Don Rickies 
Ann Richards 
The Players 

Statler Hotel 
"Ah Evening with 
Sigmund Rom- 
berg" 

Leighton Noble and 
his Ore 
Ye Little Club 
Carol Brent 
Joe Felix 
Roger Nichols 


LAS VEGAS 



NEW YORK CITY 


SAMMY LYMAN 
Comedy Novelty 
20 Mins. 

Bradford Roof, Boston 

Sammy Lyman, off the club date 
and industrial promosh circuit, 
such as Lever Bros.’ push for 
Stripe toothpaste, works his mag- 
ico balloon act all in pantomime 
for maximum interest and slick 
returns. Out for a short time in 
the bistros with this act, the be¬ 
spectacled fuzzy redheaded per¬ 
former, not previously reviewed in 
Variety Nejv Acts, opens with 
rapidfire cigaret manipulation and 
segues into blowing smoke bub¬ 
bles Which turn into fine silk, ping- 
pong balls and a lighted pipe. He 
goes into multiplying one candle 
into eight and then back to one, 
and sculptures balloons in midair, 
passing them out to appreciative 
aud. Windup is clever bit in which 
he makes a playing radio vanish. 

Lymafi, who can twist and shape 
a virtual menagerie composed of 
swans that lay eggs, seals balanc¬ 
ing balls, giraffes, dogs, mice and 
deer, looks good for all visual 
spots. Guy. 


Blue Angel 

SheUey Berman 
Fay De Witt 
Cy Young 
Rudy Tronto 
Claiborne Cary 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Kaye Ballard 
Bertice Reading 
Little, Dane & 
•Mason 

Three Flames 
Jimmie Daniels 

Chateau Madrid 

Los Chavales da 
Espana 

Ralph Font Ore 
Panchito Ore 
Candi Cortez 
Copacaban* 

Billy Daniels 
Kean & Parker 
Zeme North 
Ron Stewart 
Lou Donn Ore 
Pagan Ore 
Dan 

Lenny Bruce 
Donna Lee 
Downstairs Room 
Demi Dozen 
Sylvia Shay 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 
Ronny Graham 
No. 1 Fifth Ave. 
Robert Downey 
Harold Fonvillo 
Joan Bishop 
Hotel Astor 
Irving Fields 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Plaza 
Marie McDonald 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Earl Wrightson' 

BUI Tabbert 
Betty Benee 
Joseph Ricardel Ore 
Alan Logan Ore 
Hotel Taft 
Vincent Lopez Ore 


Hotel St. Regis 

Tonia Bern 
Ray Bari Ore. 

Milt Shaw Ore 
In BobOli 
Bob English 
Liz WilUams 
Dick Hankinson 
Latin Quarter 
Betty. Grable 
Dominique 
ScbaUer Bros. - 
Dick Curry 
Pony Sberrell 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
T. C. Jones 
Howard Beder 
Living Room 
Eddie Heywood 
Jack Kelly 

International 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Palmieri Ore 
Savoy Hilton 
Tommy Purcell Ore 
Town A Country 
Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese Lantern 
Vivien Varel 
Ernest Schoen Ore 
Village Barn 
Larry McMahan 
Joni Roth 
Lou Mosconi 
■Belle CarroU 
Jim Lewis . 

Lou Harold Ore 
Village Vanguard 
Ray Hastings 
Phillipa Fallon 
Pepper Adams 
Waldorf-Astorl# 
Ford Sc Hines 
Ballet Florence & 
Frederic 

Charlie Fisk Ore 
Bela Babai Ore 


CHICAGO 


Bla<^6 Orchid 
Joey Bishop 
Joe Pamello (3) 
Blue Angel 
Barbara Velasco 
Malley & Margot 
Mighty Panther. 

Sir Tony Anthony 
Bfue Note 
Freddie Gambrell 
Earl Bostic 

Chez Pares 
Louis Prima 
Keely Smith 
Witnesses (5) 

Geo. Cook Ore. 
Chez Adorables (9) 
Cloister Inn 
Anita O’Day 
Frank Buxton 
Ramsey Lewis Trio 
Conrad HHfon 
"Frosty FriUs” 
flelga Neff 


Farra & Carter 
Ben Gee & Bernie 
Harris 
Jack KodeU 
Eddie Ash 
Manuel Del Toro 
Inez & Gordon 
Ken Harris Ore 
Drake 
Fran Warren 
Jimmy Blade Ore 
Gate of Horn 
Tommy Makem 
Robin Roberts 
London Hdbse 
Carmen CavaUaro / 
Mister Kelly’s 
George Matson 
Teddi King 
Marty Rubinstein ! 
Marx & Frigo 
Palmer House 
Maurice Chevalier 
Ben Arden Ore 


Desert tnn 

Gordon Sc Sheila 
MacRae 
Jackie Miles 
Arc Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 

"Nuit De Paris” 
Frank E. Marlowe 
Libby Jones 
Lacona, Graham & 
Chad el e 

Dolihoff & Raya Sis 
Roily Rolls 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Ceo Davidson Ore 
El Cortez 
Dubonnet Trio 
Eddie Bush 
Versailles 
Ei Rancho Vegas 
Joe E. Lewis 
Dick Rice Ore. 

Flamingo 
Burl Ives 
Darvas Sc Julia 
The Skylarks 
Count Basie 
Don Kirk 
Flamingoettea 
Jack Catheart Ore 
Fremont Hotel 
Honeycones 
Deedy. & Bill. 

Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee & Faye May¬ 
nard 

Sons of Gold’n Wst 
Riviera 
George Gobel 
Georgia Gibbs 


Trenlers 
Ray Sinatra Ore 
Dorothy Dorben Dei 
Sahara 
Mae West 
Harvey Stone 
Louise Beavers 
The Musclemen 
Sah?rem Dancers 
Louis Basil Ore 
Louis Prima-Keely 
Smith 
Sands 

Sammy Davis Jr. 
Bob Melvin 
Tyler Gilman 
Texas Copa Girls 
Antonio MorelU On 
Showboat 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver Slipper 
Hank Henry 
Sally Rand 
Maxie Rosenbloom 
Joe Cappo 
Peggy Dietrick 
Toni Sc Harry Wham 
Mark Hall 
Red MarshaU 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
Lido De Paris 
"Ces’t Magnifique” 
Vagabonds 
Wingy Manone 
Thunderbird 
Four Lads “ 

Jay Nemeth 
The Carlssons 
Samara 
A1 Jahtls Ore 
Tropicana 
Eddie Fisher 
Senor Wences 
Herman Kaye Ora 
Jerry Colonna 


MIAMI - MIAMI BEACH 


Americana 

Joni James 
Lee Martin Ore 
Nina Ramon 
Balmoral 
Dick Sterling 
Marta Sc Tobey 
Rodriguez Revue 
Carillon 

Lou Walters Revue 
Arthur L. Simpkins 
Tun Tun ^ 
Daryll Stewart 
Elsa Sc Waldo 
Piroshka Sc Niky 
Dominique 
Judy Reece 
Jacques Donnet Ore 
Ruth Wallis 
Diplomat 
Betty Madigan 
Ricky Layne 
Rudenko Bros. 

Mai Malkin Ore 
Eden Roc 
Lisa Kirk Sc Co. 
Stan Fisher 
Lou Wills, Jr. 
Walter Nye Ore. 
Jackie Heller 
Giovannis 
Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 
Fontainebleau 
Roberto ^Iglesias 
and Ballet 
Morty Gunty 


Sacasas Ore 
Campo Ore 

Lucerne 

Havana MardJ Gras 
Diosa Costello 
Roberto Sc Alicia 
Milos Velarde 
Don Casino 
Pepe 
Blanco 

Faust o Curbelo Ore 
Montmartre 
Eddie Schaffer 
Francesca 
Les Stevens 
Freddie Calo Ore 
Murray Franklin’s 
Paul Gray 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Singapore 
Lillian Carmen 
Freddy Stewart 
Sin Ling 
Snuffy Miller 
Dansations 
Mickey Gentile Ore 


SAN FRANCISCO 


Backstage 
Stan Arnold 
Rene Joubert 
Blackhawk 
Gerry Mulligan 5 
Canterbury 
Geo. Alexander 
Benny Strong Ore 
Easy Street 
Marty Marsala 
Wally Rose Ore 
Fack’s 
Earl Grant- 
Mel Young 

Fairmont Hotel 
Billy Eckstine 
E. Heckscber Ore . 

Gay 90’s 
Diamond LI1 
Joy Healy Dncrs. 
Bee Sc Ray Gorman 


Dick Keegan Ore 
Hangover 
Earl Hines 
Joe Sullivan 
Moggsy Spanier 
Hungry l 
Larry Adler 
Frank D’Rone 
Paul Mazur sky* 
Jazz 'Workshop 
Sonny Rollins 3 
On the Levee 
Kid Ory Ore 
Purple Onion 
Cruz Luna 
Cathi Hayes 
Ronnie Schell 
365 Club 
Clifford Guest 
Belasco IV 
Moro Landis Ore 
Bill Clifford Ore. 


, RENO 


Harrah’s Club 

Turk Murphy 
Ish Kabibble 
Conley. Trio 
Debra Hays 
.Frontier ..Girls 
Denis Sc Rogerj 
John Adomono 
Don Baker 

Harold’s Club 
Buddy Mars 
Taylors 

Holiday 

Gaylords 


4 Barons 
Maakuanua’s 
Hawaiians 

Mapes 

Gallions 6c Ginny 
Esquires 
Instrumentalists 
Riverside 
Dave Barry 
Huth Olay 
Jo Ann Jordan 
Marthy 

Riverside Starlets 
Ed Fitzpatrick Ore 
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MALRAUX: VIVE LES CLASSICS 


Rices Playwrights Co. Withdrawal 
Was Long Coming, Amply Motivated 


Although Elmer Rice’s resigna¬ 
tion last week from the Play- 
wrights Co. was apparently sud¬ 
den, it had been in the makings 
for many months. About a year 
ago, he and the late Maxwell An¬ 
derson, both founder-members, 
were thought on the verge of quit¬ 
ting, but decided to remain. Pre¬ 
sumably Anderson’s recent death, 
coupled with the flop of Rice’s 
"Cue for Passion” last winter, 
clinched the decision to withdraw. 

As Rice emphasized in his state¬ 
ment accompanying his resigna¬ 
tion, the Playwrights is no longer 
the sort of organization it was 
when formed in 1938 by Rice, An¬ 
derson. the late Robert E. Sher¬ 
wood, the late Sidney Howard, and 
E. N. Behrman. It was then pri¬ 
marily an author’s group, and the 
members were close friends with 
a common attitute toward the the¬ 
atre. 

In the more than 20-year in¬ 
terim, however, first Howard and 
more recently Sherwod and An¬ 
derson (and composer Kurt Weill, 
a subsequent joiner) have died, 
and Behrman withdrew several 
years ago with the explanation 
that he had come to realize he had 
no feeling for or interest in the 
management end of the theatre. 
So Rice had become the only, re¬ 
maining original author-member. 
Of the other present members, 
John F. Wharton, who helped or¬ 
ganize the company, is an attor¬ 
ney; Victor Samrock is the-general 
manager, William Fields the press- 
agent, Roger L. Stevens a pro¬ 
ducer-realtor and only the relative 
newcomer, Robert Anderson, is an 
author. 

Rice’s statement attributed his 
withdrawal to “basic alterations in 
the Company’s policies and pro¬ 
gram,” stemming from the “dras¬ 
tically altered economics of the 
theatre.” That, added to the ab¬ 
sence of his original fellow-mem- 
(Continued on page 152) 


Not Fit to Print? 

The N. Y. Times refused 
last week to accept a display 
ad for “Rashomon,” in which 
an excerpt form a review of 
the play by the paper’s legit 
critic, Brooks. Atkinson, had 
been translated into Yiddish. 
Arthur Cantor, the show’s 
pressagent, intends trying 
again with a similar ad for 
next Sunday’s (19) edition of 
the paper. This time, however, 

* he plans offering the sheet a 
quote from the review by 
N. Y. Herald Tribune aisle- 
sitter Walter Kerr, since the 
Times representative i n- 
dicated that a translation of a 
quote from the critic of an¬ 
other paper would’be accept¬ 
able. 

The Atkinson quote, to have 
appeared in English in small 
type at the bottom of the ad, 
read, “Everything about 
Rashomon is superb.” 


Basset Hound on Leash 
And Free Whiskey Jugs 
Get ‘Ahner’ P.A. Attention 

Houston, April 14. 

Here last week in advance of the 
Lee Guber, Frank Ford & Shelly 
Gross production of “Li’l Abner,” 
pressagent George Debber created 
a stir with traditional circus meth¬ 
ods of exploitation. Besides the nor¬ 
mal sheaf of announcements, fea¬ 
ture stories and pictures, he car? 
ried an old fashioned carpet bag 
(similar to the one used in the 
film, “Around the World in 80 
Days”), from which he distributed 
pint earthenware jugs of Michter's 
Pennsylvania Dutch Whiskey, a lit- 
tleknown and expensive brand 
made in Lebanon, Pa. The stunt 
made a distinct impression on edi¬ 
torial recipients. 

Even before cementing his con¬ 
tact with the gift booze. Debber 
caused a hubbub in city rooms mot 
to mention on the street and., in 
hotel lobbies and restaurants) with 
a basset hound on a leash. The 
pooch wore a jacket reading “Li’l 
Abner” on each side. The connec¬ 
tion, of course, is that a basset is 
prominently included among the 
various animals in the bus-and- 
truck touring “Abner” production. 
The show opened Sunday <12) and 
continues through tonight (Tues.) 
at the Music Hall here. 


Wanted Marquee 
For B way Block 

When William Zeckendorf ar¬ 
ranged for the installation some 
months ago of new and brighter 
street lights in West 44th and 45th 
Streets between. Seventh and 
Eighth Aves., he also offered to 
construct a marquee over the side¬ 
walk around the entire block. The 
Shuberts turned down the propo¬ 
sition, it’s just been learned. 

As head of the Webb & Knapp 
firm, Zeckendorf owns the Astor 
and recently renovated Manhattan 
Hotels (the latter formerly the Lin¬ 
coln). It was his idea to put in 
the brighter illumination In 44th 
St., sharing the installation cost 
with the Shuberts and with N. Y. 
City assuming the upkeep. 

Zeckendorf also figured that It 
would provide a luxurious touch 
and attract business-to the area if 
a single, continuous marquee could 
be built around the block, covering 
the sidewalks on the north side 
of 44th St., the south side of 45th 
St., the west side of Seventh Ave.- 
Broadway and the east side of 
Eichth Ave. The idea was to pro¬ 
vide a sheltered walk between the 
Astor and Manhattan Hotels and 
similarly connect the Shubert- 
owned Shubert, Broadhursr_ and 
Majestic Theatres in 44th St. and 
the Booth. Plymouth. Royale and 
Golden Theatres in 45th St. 

The proposal was made to J. J. 
Shubert. head of the Shubert firm, 
but he turned it down. Shubert 
also refused a Zeckendorf of¬ 
fer last fall of .$45,000,000 for all 
the Shubert theatres in New York, 
including besides the ■ seven listed 
above, the "Imperial. Music Box tin 
partnership with Irving Berlin). 
Belasco, Ethel Barrymore,. Cort. 
Longacre. Ambassador. Broadway. 
Winter Garden, 54th Street (for¬ 
merly Adelphi) and Century (un¬ 
der lease to a video-tape firm). 


Paris, April 14. 

Epochal shakeup of the Comedie 
Francaise, as foreshadowed last 
week in Variety, was against vio¬ 
lent complaints from that august 
body. President Charles DeGaulle 
dismissed as an impertinence the 
protests lodged by the Comedie 
leadership (now ousted) against 
Andre Malraux’s decision to sepa¬ 
rate its two theatres, the Salle 
Richelieu and the Odeon. 

With the Odeon now to be .re¬ 
named Theatre de France and op¬ 
erated to the authority and taste 
of actor-director Jean-Louis Bar¬ 
rault, the impact upon French 
dramatic art must be anticipated 
as truly revolutionary. 

Malraux’s reasoning has now’ 
been ascertained. He found fault 
with the Comedie Francaise neglect 
of the French classics, notably the 
tragedies, in favor of a cozy box- 
office-favoring policy of light 
farces. This, he asserts, has vul¬ 
garized a great tradition, 

Malraux analyzed 556 perform¬ 
ances given during the recent sjx- 
months period. Comedie Francise 
performed Racine’s tragedies but 
six times against 112 playings of a 
j Eugene Labiche farce. As a na¬ 
tionalized theatre, with its losses 
underwritten, he hypothecates, 
! there is no excuse for a policy of 
: competition with and emulation of 
' the commercial playhouses, 
j Not Its Function 

| The issue raised has other as¬ 
pects, of course. There has been 
; in the recent postwar period a 
I tendency of the Comedie company 
, to escape the “stigma” of being 
: associated with “stuffy” old -works, 
i Malraux. with the full concurrance 
i of the highly patriotic DeGaulle, 
(Continued on page 156) 


BTA Adds 4 More Towns 
In Michigan and Illinois 

Grand Rapids, April 14.. 

Regular theatre seasoris are be¬ 
ing organized by the Broadw ay 
Theatre Alliance in two Michigan 
and two Illinois cities for 1959-60. 
Broadway Theatre Leagues are 
being formed here and in Lansing, 
Mich., and in Peoria and .Spring- 
field, Ill., to present four touring 
shows in each town on subscrip¬ 
tion. 

The BTL units are being spon¬ 
sored by BTA, a subsidiary of 
Columbia Artists Management, of 
New York. 


> New Mary Marlin Tuner 
j Into Lunl-Fonlanne, N.Y. 

! The Mary Martin show about the 
Trapp family, currently in prep- 
; aration for. fall presentation on 
Broadway, has been booked for 
the Lunt-Fontanne Theatre, after 
j an out-of-town tryout. It will be 
presented by Rodgers & Hamraer- 
! stein in partnership with Leland 
• Hayward and Richard Halliday 
i (Miss Martin’s manager-husband), 
i and is being produced out of the 
, Hayward office, with Herman Bern¬ 
stein as general manager. 

] Howard Lindsay and Russel 
j Crouse are writing the book for 
the musical, with Richard Rodgers 
! composing the score and Oscar 
< Hammerstein 2d supplying the 
i lyrics. The show will be titled 
I “The Sound of Music.” 


Move Afoot to Restore 
Chi Auditorium Theatre, 
Old Concert-Opera Spot 

Chicago, April 14. 

After months of discussion ,in 
; and out of the local press, a raove- 
| ment is finally afoot to promote 
i the restoration of the historic Au¬ 
ditorium Theatre. A Chicago land- 

• mark, it is still numbered among 
the world’s accoustically finest 
houses, although dark since 1941. 

> A committee of prominent citi¬ 
zens has organized to ascertain the 
; receptivity of charitable founda- 
i tions and business leaders to a 

• plan to make a civic project of the 
rehabilitation, although the Audi¬ 
torium will continue under Roose¬ 
velt Univ. ownership and manage¬ 
ment. It would entail, according 

: to an engineering survey, about 
S2,750.000 to restore the theatre to 
its original rococo elegance, with 
modern setting and air- condition¬ 
ing. 

■ If the house is renovated it will 
operate in direct competition with 
: Uio Opera House and Shubert 
j Theatre for available musical 
shows and opera and dance com¬ 
panies. However, the committee 
bases the need for restoration of 
the theatre on the predicted local 
: population growth and the convic¬ 
tion that it is “worth doing.” The 
Auditorium, say the committee 
heads, is the best kind of theatre. 
It doesn’t have to be planned or 
built; it exists. 

The theatre, and the Auditorium 
(Continued on page 155) 


S.F, Waterfront Showtent 
i For Shakespeare Season 

! San Francisco, April 14. 

i A waterfront tent theatre, ad- 
, jacent to Fisherman’s Wharf, is 
! planned for this summer by local 
! producer Lee Henry. A 12-week 
. season of Shakespeare is slated to 
: start June 23. 

; Michael O’Herlihy, formerly of 
the Gate Theatre, Dublin, Is 
: named to direct and the company 
is to include;Jean Arnold, Edw : ard 
j Asner, Sondra Lee and E. J. An- 
; dre, with Theoni Aldredge as 
| costumer. 


5Mos.’ Groceries ($690 Green Stamps) 
To GetMrs. Shopper One (1) for ‘MFL’ 


Upward With the Arts 

. Pressagents of the pearl 
gray derby era might have 
been astonished at a scene the 
other day on the second floor 
of Tiffany’s, N. Y.. when Mar¬ 
tin Feinstein, publicist for Sol 
Hurok, and Phil Bloom, of the 
N.Y. City Center, met as 
shoppers. 

While the one discussed the 
problems of the Bolshoi Ballet 
tour and the other the~impor- 
tation of the Japanese Im¬ 
perial Ballet later in the spring 
they were selecting, respec¬ 
tively, crystal goblets and 
Wedgwood plates for their 
holmes. 


‘Gypsy Could Do 
$81,000 a Week 


- 4 - Broadway legit is now a super- 
I market giveaway. It’s getting what 
j is believed to be the biggest free 
] promotional ride in its history. The 
j extent of the ballyhoo is enormous, 
j and the potential b.o. payoff of the 
giveaway scheme is as yet incal¬ 
culable. 

Starting today <Wed.'. window 
cards and banners touting many 
of the current Broadway shows will 
be displayed in most of the approx¬ 
imately 300 Food Fair supermar¬ 
kets along the Atlantic seaboard. 
The promotion heralds the inaugu¬ 
ration of a new premium plan, 
( which enables shoppers to redeem 
| trading stamps for tickets to N. Y. 
legit shows, record albums, hooks 
and other forms of entertainment, 
j The stamps are received by shop- 
‘ pers as dividends with purchases, 
j Participating in the new plan, 
j besides Food Fair, is the chain's 
I wholly - owned subsidiary, Mer¬ 
chants Green Trading Stamp Co., 
and Entertainment Premium Corp., 
set up to handle this phase of the 
stamp exchange business. The en- 
; tertainment premiums are. being 
Assuming that it clicks, “Gypsy” ‘ to a Fo ° d Fair customers in 

could be the top-grossing show in ^ddition to the existing merchan- 
Broadway history. The Ethel Mer- dlse Premiums m the Merchants 
man starrer, due May 14 at the; Gr ^ n ca ^ 1 ° g : 

1,900-seat Broadway Theatre. N.Y., ; The entertainment offerings are 
will have a potential weeklv gross covered in a monthly “Playfair” 
of about $80,000-$81,000 at an $8.60 Ilstin S» distributed free at check- 
top weeknights and $9.40 Friday out counter of all participating 
and Saturay nights. Food Fair stores. The number of 

The exact gross capacity can’t stamps required for a ticket to a 
vet be figured, as there's a ques- • P ar ticular show*, a record album, 
tion about the size of the orchestra book, etc., is covered in “Playfair,” 
and consequently whether anv cyta "’hich also lists “specials” and “ex- 
front rows of seats will have to be tras.” The stamps can be traded 
removed from the lower floor. Also, in at an 7 °f 64-Merchants Green 
as the show has a burlesque back- redemption desks. It’s figured 
ground, a runway over the orches- a bout three weeks will be needed 
tra pit may be used, requiring the to ticket orders, 
removal of additional seats. The formula, worked out by 

. Coming in so late in the season. Food Fair and EPC calls for ticket 
“Gypsy” must be rated as an un- applicants to list three alternate 
certain payoff prospect, despite the dates and seat preferences. EPC 
unusual advance interest and Miss- (Continued on page 152) 

Merman’s proven- boxoffice draw, j - 

The theatre party bookings will in¬ 
evitably be sparse over the summer 
months, as the critical period for 
the production figures to be June 
and July, with the traditional box- 
office upturn in August a likely j 
prelude to numerous parties in the ]< 
fall—provided the musical con-; 
tinues that long. j 

Assuming capacity grosses and 


Haphazard Legit Setup 
Threatens Availably Of ■ 
State, Mpls., in ’59-’60 


The 


By LES REES 
Minneapolis, April 14. 
State Theatre, which has 


a maximum $40,000 weekly break- interrupted its regulai- film policy 
even the show should be able to t0 play touring ]egit , hoKh U] £ 

ar ^ *depend- season, may be available only on a 
me on the theatre deal and (v icr linnited basis next year. The tnan- 
contractual feetorsl perhaps $«,- ageme nt, Minnesota Amusement 
000. Figuring additionally on a 
cost of $350,000 to bring the pro¬ 
duction to town, it might be able 
to pay off in 13 to 20 weeks. 

“Gypsy,” based upon Gypsy Rose 
Lee’s reminiscent book about her 
mother, “Gypsy: A Memoir,” is be¬ 
ing presented by David Merrick 
and Leland Hayward, and pro¬ 
duced out of Merrick’s office, with 
Jack Schlissel as general manager. 

It is being staged and choreog¬ 
raphed by Jerome Robbins, \vith 
book by Arthur Laurents, lyrics by 
Stephen Sondheim and music by 
Jule Styne. 


Co. (United Paramount-circuit), 
just about fed up with the deal.” 

According to Charles Winchell, 
MAC president, the State will be 
available for legit productions next 
, season “only if a firm contract 
r and date can be provided well in 
advance.” He declares, “The hap¬ 
hazard manner in which touring 
. show’s are booked out of New York 
has been an eye-opener to us. The 
unbusinesslike methods are in 
marked contr-^t to operations in 
our motion picture field.” 

Noting that a 52-weck-a ear 
theatre like the State can't operate 
; on an uncertain, short-notice ba^is,. 
j the exhibitor exec adds, “We ne' or 
iit* i a * «. . , ! know "here we are with legit. 

With Outdoor Musicals iSh0WS T h T havc J bc,cn 

; OUS complications and aggravations, 
Atlanta, April 14. . with cancellations, shifts of date 

Theatre-Under-the-Stars, local ; and changes in contractual terms, 
outdoor music enterprise, is going j (Continued on page 155) 

to brave the elements again this ._ 

Summer. The municipal operation 

had few actual rainouts last year. ‘God and Kate Mlirphy’ 
but threatening weather before j n m • 

curtain time frequently hurt atten-; -LOOK $14U,IIU Drubbing 
dance in the 6,500-seat Chastain ! “God and Kate Murphy,” which 
Memorial Amphitheatre in North . folded on Broadway several weeks . 


Atlanta to Try Again 


Fulton Park. Although the civic 
managerial group doesn’t reveal 
actual figures,' it’s estimated that 
.he 1958 season lost betw een $30,- 
000 and $50,000. 

The schedule for this summer 
calls for “Bells Are Ringing,” July 
14-19; “On the Town,” July 21-26; 


ago after a 12-performance run, 
represented a loss of $140,710. The 
play, produced by Carroll and 
Harris Masterson and Charles R. 
Wood, was budgeted at $156,500, 
including a $10,000 Actors Equity 
bond. 

The Kieran Tunney drama, 


“Kiss Me Kate,” July 28-Aug. 2; which cost about $68,000 to pro- 
“Say, Darling,” Aug. 4-9; “Babes in j duce, dropped around $48,000 on a 
Toyland,” Aug. 11-16, and “Oh, ; three-and-a-half-week out-of-town 
Captain,” Aug. 18-23. Eric Matt- { tryout. Nearly $23,000 more went 
son is fulltime managing director = down the drain on the Broadway 
of the operation, w r ith Bett Robert- < run, while closing expenses ap- 
son handling publicity. I proached $2,000. . 
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Kaufman Startles Inti Drama Crix: 
‘Gov’t Subsidy Not a 


Bologna, April 14. 

The second annual meeting of 
the International Society of Drama 
Critics, meeting in this Italian city 
for four days with representatives 
from a dozen or so countries, was 
startled w’hen an American speaker 
told them that government sub¬ 
sidies for drama are not neces¬ 
sarily a wonderful thing. Wolfe 
Kaufman, ex-drama critic of the 
Chicago Sun and frequent con¬ 
tributor to various* drama sections, 
speaking as an observer for the 
N. Y. Drama Critics’ Circle, told 
the 150 drama critics assembled 
that America, without any govern¬ 
ment aid whatever, nevertheless 
manages to produce good, healthy 
theatre which frequently has an 
important place in the world pic¬ 
ture. 

The critics f.’om Italy, Austria, 
the Scandinavian countries and J 
other sections, where theatre 




31 ark Twain Tonight 

John Lotas & Bunker Jenkins presenta¬ 
tion o£ solo reading from the works of 
Mark Twain. Stars Hal Holbrook. Opened 
March 8, ’59, at the 41st Street Theatre. 
N.Y.; $4.60 top. 


A valid dramatic situation and a 
powerful theme combine to bring 
to the stage moments of tension 
and emotion in “Kataki,” the 
It’s hard to believe that a 34- Shimon Wincelberg play, which is 
year-old man lies behind all the an expanded version of his origi- 
layers of makeup that transform na i television play put on a year 
Hal Holbrook into a 70-year-old a go under the titte “The Sea Is 
Mark Twain. That’s just what Boiling Hot.” Being extraordinary 
Holbrook wants, of course, and, By well* acted by its two char- 
aided by his own splendid stage- acters, one doing a virtual monolog 
craft he completes the picture, of- throughout, this is an offbeat-ex- 
fering an evening’s entertainment perience that provides flashes, nf 
by the famed American humorist brilliant theatre,- but more Often- 
Holfctook knows his material suffers from a paucity of sub^ 
well, having originated Hie act as stance. 

a campus experiment in college The situation is simple, Ben 
12 years ago and done it m caba- pi azza pi ays a young U.S. flier who 
rets for several years. He IS a naranhtifpc nntn tm icnlatpd Pa- 
iargely ox entirely goverammt- maste r 0 f the strategic pause, the c p ific iale and there finds a middle- 
subsidized had all. in their reports, | pointed inflection and the cross- ~ Cf ,A TonariPse colder nlavprf hv 
pleaded for the importance of even [ stage shuffle. He makes his Mark Sessue Hayakawa T hey axe 
bigger grants for theatre frcm \ Twain thoroughly credible. soldier hiding out. They are 

their various governments. But j Two hours is a long time to lis- sepa rated by the barrier of lan- 
Kaufman told them that “grants J ten to quaint anecdotal material, g ua g e> distrust, cliche-ridden con- 
don’t necessarily mean quality. In , however, and the program begins cep t s an d a sharp cleavage in 
fact, I fear, too frequently, the i to run down a little before each sense 0 f. values. Eventually, 
surety of government cash makes 1 the two intermissions. There is though never able to break out 
for laziness in production, a tend-: lef Tpphn,wn\r ' of the mold of their experiences* 

eney to follow the easy road, rather ; a “^sin^ there I S^c^tt'e'eldtoaT ZYt 

new ta°lentl '° "" playwnghts 'i are several books and a lecture | S dTvides them CU “ Ural *“ 

The professional' theatre in j ehairt^Butlfs with aU sueh^ows”,! cnniStne^perfOTmance ^as ” the 
America, Kaufman pointed out, be-j these are only props. i convincing performance as the 

ing entirely commercial, forces the | The material Is Jfl Twain’s and j t y u ° d “* A^fre^&imseS 
producers to be more creative, to j includes excerpts from “Innocents ; * 

dig deeper into, the possibilities.! Ab r or, d.” “Huckleberry .Finn," f « 0 £ StttS whichhf dS?‘s S th“ | 


Katald 

(THE ENEMY) 

Jay Garon & Bob Sokoler presentation 
of two-act drama by Shimon. Wincelberg. 
Direction, Alan Schneider; scenery, Peter 
Dohanos; lighting, Paul Morrison; cos- 
tumes* Anne Graham; music composed 
by David Amram; associate producer, 
Richard RandaU. Opened April 9, T“ 
at the Ambassador Theatre, N. Y.; $6. 


last; Sessue Hayakawa, Ben Piazza. 


What If Churchill Sang? 

A lyricist has to accept the fact that the words to his songs won’t 
have anywhere near the currency of the composer’s music. People 
habitually hum or whistle songs without using the words—in fact, in 
many cases they may not even know the words. 

Oscar Hammerstein 2d is philosophical about it, however. Having 
supplied the songs to about as many song hits as anyone on record, 
he’s inclined to take it as a sort of bonus when someone quotes his 
lyrics, as Winston Churchill did recently with "01’ Man River.” 

There’s a compensation, too, Hammerstein says, in the fact that al¬ 
though song lyrics aren’t often quoted, they’re rarely altered. In con¬ 
trast, he points out, a composer may hear his tunes played and sung 
afid whistled almost constantly, but he rarely gets the satisfaction of 
hearing the melody done correctly. 

“After awhile you get used to the idea,” Richard Rodgers comments, 
“that even the tone-deaf people who can’t carry a tune can improve on 
your music.” • 


Show Out of Town 


Gypsy 

Philadelphia, April 14. 

David Merrick & Lcland Hayward pres- 
ifintation-of two-act musical comedy; book, 
Arthur Laurents; music. Jule Styne; 
lyrics, Stephen Sondheim; based on Gypsy 
Rose Lee’s autobiographical bOQk, "Gypsy, 
a Memoir.” Overall staging and chore¬ 
ography, Jerome Robbins; settings and 
lighting, Jo Mielziner; costumes, Raoul 
Pene du Bois; musical direction, Milton 
Rosenstock; orchestrations, Sid Ramin, 
Robert Ginzler; dance music arrange¬ 
ments, John Kander; additional dance 
music, Betty Walberg; hair styles, Ernest 
Adler. Stars Ethel Merman; features Jack 
Klugman. Sandra Church, Carole 
d’Andrea, Maria Karnilova, Paul Wallace, 
Mort Marshall. Jacqueline Mayro, Karen 
Moore, Loney Lewis. Peg Murray. Opened 
.teril 13. '59, at the Shubert, Philadelphia; 
$b top weekhights, $7.50 Friday-Saturday 
nights. 

Fillmore.;.Peg Murray 

Girl .Imelda de Martin 

Uncle Jocko. Mort Marshall 

Conductor . Richard Porter 

George . Willy Sumner 

Arnold (and his guitar).John Borden 

Balloon Girl .Jodv Lane 

Balloon Girl’s Sister.Merle Letowt 

Babv Louise ..+ Karen Moore 

Baby Claire -•. Jacaueline Mayro 

Rose .Ethel Merman 

, / . -. . i Di Rossi’s Juggling Act 

to the core in the constant Stream ; Newsboys-.Bobby Brownell, Gene Castle, 


“This is a paradox, perhaps,” he! “Tom Sawyer” and many of the au- 
said. “But the commercial man-1 thor’s speeches and short stories, 
ager in America is, and must be, I There are 31 separate topics listed 
a business-man. He cannot take | in . . tbe playbill.plus a foreword 
chances on dusting off the classics, i " arna ; Whde Mr. Twain s 

for instance. So he looks for new-! T" C w„ ‘ h . e „ 

below’, we have been unable to pm 

an ??° g P lay ‘: him dow’n as to which of them he 
wnghts, hoping to possibly dig up ■; 

an occasional nugget of gold. And; Holbrook’s voice holds up re- 
every pnce in a while he finds it. '< markably w T ell throughout the en- 
In the past few years, commercial • tire proceedings, though he is con- 
managements in America came up stantly forced into the hollow 
with tw’O such playwrights as Ten- tones of an old man. At one point 
nessee Williams and Arthur Miller,: he decides on a ghost story and 
both of whom are accepted today hold his audience as dhtranced 
in every corner of the world. Do i ~s children, right up to the punch- 
you know of anyone to equal either line.. In aU * it is a diverting show, 
of them w*ho was discovered by the offering a 1959 audience a re-crea- 
European subsidized theatre 9 ” something that delighted 

Kaufman went on to explain that 1 earIier generations. Nedt. 

he is not opposed to government 


Steve Curry, Billy Harris 

. Joe Silver 

... Jack Klugman 
. Paul Wallace 


aid for theatre; in fact, he said, he 
is ashamed of the fact that there 
is none in America. He felt that 
the U. S. should dig up some 


An Evening With 
Ethel Waters 


non-understanding Japanese. 

is a boy not quite grown up, yet j ___ 

old enough to finally grasp the i Y°"£f rs .. Da ';* d 

ties , of humanity and understand-1 l.a. . ' ‘.'.'.V.V.V.'.'.V.V.V 'Michael Parker 

ing that bind him to the man he Krinseiein ._ix>nev Lewis 

calls his enemy. 

If the boy finally appears shal¬ 
low. and much of what he says is 
prattle. Piazza cannot be blamed. 

He is on stage for the entire time, 
talking his head off. The soldier 
he portrays is neither very intel¬ 
ligent nor particularly perceptive. 

What he has to say may damn the 
superficiality of American “think- 

ing,” the tendency to lump people , t - lgar . ^ L is 

and ideas into convenient, easy-to- j Lowe . Peg Mn?hiy 

grasp concepts. After a while, par- : c !?**.;,.,.’" Joe 

__«_ j ♦ v^ i Snow girls Kathryn Albertson, Chotzi 

ticularly uhen contrasted with the i Foley, Denise McLaelen* Theda 

much more sympatheticallv devel- Nelson, Marsha Rivers. Sir!, 

oped character of the silent Japa- j Mast „ Ct rtmome, COT .‘ a | j$, t hRS 
nese. Piazza s talk becomes annoy- induction s>‘nger. Richard Gor^iake 

jUg I Pairv Rmtmnfhpr TLT-, VoVi-, 1— 


Mr. Goldstone .Mort Marshall 

Farm Boys. Marvin Arnold, Ricky CoU, 
Don Emmons, Michael barker, 

Ian Tucker. Paul Wallace. 

... „ . , , David Winters 

MU* Cratchitt . Peg Murray 

Louise . Sandra Church 

Claire.Carole d ? Andrea 

Hollywond—Blondes-Marilyn Cooper, 

Patsy Bruder. Marilvn d'Honan. 

Merle Letowt, Joan Petlak. 

Imelda de Martin 

Ratsey ... Richard Porter 

Tessie Tura . Maria Karnilova 

Mazeppa . Faith Dane 

Cigar _ .Loney L( 


The role of Hayakawa, though 
virtually without dialog, is, if any¬ 
thing more difficult than Piazza’s. 


money to establish or help estab- tation of program of songs, starring Ethel He can use only Japanese, which 

lish a few repertory groups. A Aprils, mTthe aSJ T^au-e? P N n Y!! ^ audience doesn’t understand, 

lack in the American professional $3 - 60 t0 P* : and can express his torment— 

theatre setup, he felt, is the virtual i , _ -- - ^ = whether from a festering wound 

non-existence of classic repertory 1 EtheI Waters is recalling her or from his fear of being cap- 
which can flourish onlv with Prr . ; career of more than 40 years m, tured—only with gestures and fa- 
ernment aid or Driv'ate grants bllsiness with a one woman cial attitudes. Despite these handi- 

■ off-Broadway show at the Renata ; caps. Hayakawa is intensly mov- 
h ? honId I Theatre. It’s announced for a four- ing. From Piazza’s tonefall alone 

rfi/° r ™ ore , j week engagement, similar to her! he seems to sense what agitates 

American plays abroad. There is ; appearance in 1953 at the old 48th the boy. There is wisdom in him, 

some via ANTA but it is, he felt. ; — — < —-—-- 

too constrained and too restricted. 

Kaufman went on to give high 
praise to the extremely large and 
flourishing college theatre move- 


| Cair.v Godmother.Maltha iTvers 

• Bougeron-Cochon . George Zima 

Musical numbers: "Mav We Entertain 
"Vou. ’ "Some People.” Babv C’-ire and 
her Newsboys. "“Small World,” "Momma's 
Talking Soft,” Crossover, "Mr. Goldstone. 
I Love You,” “Little Lamb,” Dainty 
Claire and her Farmbo.vs. "You'll N»>»er 
Get Away From Me,” "If Momma Was 
Married.” "All I Need Is the Girl,” 
Everything’s Coming Up Roses,” Madame 
Rose’s Toreadorables, "Together.” “Let 
Me Entertain You,” “Three Wishes for 
Christmas,” Rose’s Turn. 


ment in America, pointing out as 


With‘Ethel Merman in rare form 
and even more spontaneous and 
uninhibited than formerly, 

— _, .“Gypsy,” seems desined for an ex- 

St. Theatre, N. Y. i and dignity, a charm and grace j tensive and profitable career. In 

There are enough pleasant tunes, i that contrasts oddly with the awk- ] addition to demonstrating once 

and Miss Waters is enough of a 1 ward boorishness of the American ; again her infallible ability to bang 

stage personality to keep things b °y- } across a song number (and Jule 

moving at a fairly lively pace. } Hayakawa reveals himself as a | st > ne has supplied her with quite 

- F - - e There are times, however, particu-! major talent, particularly in the jf. n assortment), Miss Merman takes 

an example that Claudel’s master- larly toward the end, when the scenes where he uses expressive ; time °“ to create and establish a 

piece, “Christopher Columbus,”! performance becomes sticky, and j pantomime to convey his sorrow j £ eaI character, based on Gypsy 

nrnrinrod i« a ^ — —l ■ flip star epome T-oiionort Hiat the' over losing his wife in a bombing 1 . os ,® Lees-book “Gypsy, a Mem- 

___ _ Even so, ’• or the-ritual of the harikiri, w’hich j oi ^i” adapted by Arthur Laurents. 

she is inimitably expressive and; ho acts out with chilling realism, j s tar portrays the ambitious 

her style, at least, is undiminished. i little dance is pure delight and | , two girls who achieve 


was produced in an American col- tbe star seems relieved 
lege 10 years before Jean-Louis sho ^ is ab ®ut to be oyer. 
Barrault dared to give it it’s first 
production in Claudel’s native 
Paris. 

Ossia Trilling, British critic, par¬ 
tially supported Kaufman by say¬ 
ing that the theatre in Britain is 
largely commercial but that some 
government funds are available 
through the Arts Council for vari¬ 
ous repertory or “worthwhile’ 


The best numbers are the old the man comes across as a tower of 
standards, among them “Dinah,” j strength, particularly because 
“Takin’ a Chance on Love,” “Lady; Wincelberg infused his American 
Be Good,” and of course, “Stormy wdb 50 ^ ew indications of a. strong 
Weather.” Also, “Suppertime,” j mora l fibre. 

from “As Thousands Cheer,” pro- I . It’s to Wincelberg’s credit that 
vides a solid climax to the first ’ niany of Pizza's lines—sometimes 


half. 

nr/v5 . - -v- ; Reginald Beane, who has been 

projects. He hoped that this form j Miss Waters’ accompanist since 
of financial aid could be increased 11938, provides sparkling piano 
^ and listed a half dozen important; background. He has a few moments 
‘ new T British dramatists, including 1 on his own, too, inclu din g a deft 
John Osborne, who have been dis- styling of a Jerome Kern medley, 
covered recently in London despite ! Tbe sta £ e set > designed by Ming , 
shortage of government aid I cbo Lee as a sitting room, adds ; American 
Beyond the four-day speechmak- ■ atmospheric w’armth. Nedi. 
ing and comparison of notes, the i - 1 - 

LT^e1°f r eToi1ti™ ur e gi r g U th n e' ^ Worth Casa Manana 

creation of a European Theatre 
League for inter-natal production 
and exchange of productions, pos¬ 
sibly via the Paris Theatre des Na¬ 
tions or the International Theatre 
Institute. 

The only American attending be¬ 
sides Kaufman was Samuel Stein- 
man. Robert Chessel of Brussels 
presided. 


Gene Raymond win star in “The 
Seven Year Itch” at the Fred Mil¬ 
ler Theatre, Milwaukee, May 4-10. 


Skeds 6-Tuner Season 

Forth Worth, April 14. 

Second summer season of Casa 
Manana musicals has been booked 
by producer Melvin Dacus and di¬ 
rector Michael Pollock. The lineup 
includes “Wonderful Town,” June 
8-20; “Silk Stockings,” June 22- 
July 4; “Where’s- Charley?,” July 
&-18; “The King And V’ July 20- 
Aug. 1; “Student Prince,” Aug. 3- 
15 and “Annie Get Your Gun,” 
Aug. 17-29. 

Season tickets are $8 to $19. 


because of their very absurdity— 
are very funny. Yet the two-acter 
catches fire only in some dramatic 
moments. There just isn’t enough 
to maintain full interest through¬ 
out. In fact, once the situation and 
characters have been established, 
and it’s clear that the young 
has so little to con¬ 
tribute, the situation tends 
towards tedium. - 
Alan Schneider’s direction, con¬ 
fined to the single, effective sA 
by Peter Dohanos, is intelligent 
and keeps the two characters mov¬ 
ing without detracting from their 
sense of narrow confinement. Paul 
Morrison’s lighting is used to ex¬ 
cellent advantage and David Am- 
ram’s music underscores the mood. 
The Jay Garon and Bob Sokoler 
production overstates its point. 
Unfortunately, nothing has really 
been added in the transition from 
the tv original beyond running 
time, and words alone don’t make 
a good play, particularly if they 
serve only to make a long mono- 
log longer. Hift. 


substantial success in their own 
particular lines, the more sensa¬ 
tional becoming a noted strip- 
teaser back in the early 30’s and 
the other being married and for¬ 
saking the stage when apparently 
headed for success. The charac¬ 
ters are, of course, based on Gypsy 
Rose Lee and her actress-sister, 
June Havoc. 

Mama is presented as a typical 
stage mother, adoring her tivo 
daughters and quite capable to go¬ 
ing to any lengths to further their 
advancement. It’s a character that 
could be thoroughly unpleasant, 
but of course this is a musical 
comedy and Miss Merman is play¬ 
ing the part, so laughs and hap¬ 
piness are emphasized, rather than 
ugly implications. 

The star avoids any suggestion 
of the maudlin or cheap, and it’s 
a pleasure to watch her from first 
to last, especially when she is ac¬ 
commodated with such vocal in¬ 
terludes as “Small World,” “Every¬ 
thing Is Coming up Roses,” “You’ll 
Never Get Away from Me” and 
“Rose’s Turn.” Stephen Sondheim 
has supplied admirable lyrics for 
most of Styne’s tunes. 

Although it is strictly Miss Mer¬ 
man’s evening, producers David 
Merrick and Leland Hayward have 
lined up a solid supporting cast, 


with Jack Klugman, as leading 
man, Sandra Church as the strip¬ 
tease daughter, and Jacqueline 
Mayro and Karen Moore outstand¬ 
ing as the daughters as moppets. 

The old vaudeville (and bur¬ 
lesque) atmospheres are perfectly 
represented in Jo Mielziner’s sets 
and Raoul Pene du Bois’ cos¬ 
tumes, and Jerome Robbins has 
staged the whole production and 
handled the choreography with 
imagination and good taste. 

It is inevitable that Ethel Mer¬ 
man will get most of the attention 
w’hen “Gypsy” reaches Broadway, 
but even discounting her magnetic 
appeal and many facets of her abil¬ 
ity, the show' is a deserving and 
well-above-average musical. 

Waters . 


Gloria Safier Has Say 


Toet’ Salary Squabble 

New York. 

Editor , Variety: 

This is for the record, which up 
to now’ has not been clear. Nancy 
Malone was signed by producer 
Robert Whitehead to understudy 
Kim Stanley in “A Touch of the 
Poet” for $150 per week, plus $35 
for each performance she played, 
not to exceed $300 per week. 

As accurately reported by 
Variety recently. Miss Malone 
went on for. Miss Stanley 31 times 
and was not only satisfactory to 
the show’s top-billed star. Helen 
Hayes, but as quoted by her, was 
“brilliant” in the part. As we all 
know, Miss Stanley and the man¬ 
agement agreed to part company, 
and the management announced to 
the press that Miss Malone w’ould 
replace her/ The announcement 
was made without any discussion 
with Miss Malone and, probably.. 
needless to say, amazed us. 

Miss Malone and I discussed the 
situation thoroughly and decided 
that $500 would be a fair salary, 
both to the management and her. 

I phoned the producer to suggest 
that we discuss a new contract, 
and was offered the same $300 Der 
week. It seemed clear that Miss 
Malone had more than just filled 
in for Miss Stanley, and that if 
she hadn’t been of top quality as 
an actress she w’ould have been re¬ 
placed as understudy long before 
she had played 31 times. 

The printed reports have all 
failed to say than the initial Offer 
was $300, that for one solid week 
the management and I discussed 
the deal, morning noon and night, 
and that finally they came up to 
$450. I repeat that $500 seems 
most fair and, knowing that Miss 
Stanley’s salary was a good deal 
higher (and rightfully so) and that 
she also got a percentage of the 
gross, it seems to me that the man¬ 
agement could have gone another 
$50 and also shown its appreciation 
for the extraordinary job Miss Ma¬ 
lone’s fellow-actors say she did— 
and still saved a Tot of money. 

Gloria Sailer, 

(Agent for.Nancy Malone h 


Producer Has An Answer 
Robert Whitehead replies. “I be. 
lieve my office arrived at.its offer 
immediately after the commence¬ 
ment of negotiations. Miss Malone 
was certainly under no obligation 
to accept, and also I don’t think 
the situation ever warranted any 
public discussion. 

“Cloris Leachman has taken 
over the part and it will be, I think, 
to the immense benefit of the play." 


Arthur Hanna, who’s been In¬ 
volved in legit, radio and televi¬ 
sion production during the last 20 
years, has joined Charles B. Tra- 
num Inc., N. Y. talent agency, as 
head of the firm’s dramatic depart¬ 
ment. 
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Shows Abroad 


Ioneseo-Mortimer 

Dnal-Bill 

Paris, March 13. 

Maurice Jacquemont presentation of 
two one-act plays: "Victimes du Devoir” 
(“Victims of Conscience”), by Eugene 
Ionesco, staged by Jacques Mauclair, and 
"Commis d’Office" (“A Job to Do"), 
. adapted by Jacques Brunius from the 
English of John Mortimer, staged by 
Maurice Jacquemont; settings, Jacques 
Noel. Opened March 12, ’59, at the Studio 
des Champs-Elysees, Paris: $3 top. 

VICTIMES DU DEVOIR 

Choubert ...R.J. Chauffard 

Madeleine .T%illa Chelton 

Gendarme ..Jacques Mauclair 

Nicolas . . Pierre Debauche 

COMMIS D'OFFICE 

Morganhall .Leonce Come 

Fowle ...Michel Gudin 


This double-bill of Eugene 
Ioneso’s “Victimes Du Devoir” and 
John Mortimer's “Commis d’Qf- 
fice” is likely to appeal to offbeat 
theatre buffs. The Ionesco piece 
is a crafty blend of zany humor 
and sudden shafts of satire and 
pathos, with a .travesty of an ordi¬ 
nary whodunit and the popular 
sort of theatre. 

An aging couple, visited by a 
policeman checking on the previ¬ 
ous tenants of the apartment, are 
impelled by guilt feelings to re¬ 
veal their own past. The affair 
turns into a brawl when a crazy 
poet arrives. The meaning of the 
play is anything but clear, but the 


this drama of bygone Russia en¬ 
grossing apd moving. 

Gregory Chmara’s direction has 
fine pacing and subtly clarifies' the 
web of motivation* The sets are 
simple and telling. The play has 
stock and film possibilities. . 

Mosk. 



Arbitration Of 


dated, but even more unscrupu¬ 
lous methods. 

As the author indicates, the 
private bank merely symbolizes 
any system of power. There’s 
soipe pretty strong language in- 
voved, some of it in the numerous 
songs, including solos, duets and 
ensemble numbers, all highly 
listenable, but definitely not of 
pop calibre. Score is written for 
a small combo. 

The Schauspielhaus production, 
directed by artistic manager Os¬ 
kar Waelterlin, is a sock effort. 

Sets are by vet designer Teo Otto, 
who also did “The Visit” on Broad¬ 
way. Cast is probably a German- 

langUage theatre’s dream, since it j Actors Equity, rebuffed last 
includes some of the biggest names Monday <13) by the League of N. Y. 
in the German theatre today. ; Theatres in its attempt to negoti- 
Superb portrayals (and a surpris- : a t e a retirement plan will how push , 
S,iwi! ty ,r» 0 t,, P rn 0 irt eC L ‘hi S ilor arbitration of the matter. That’s 
Ho?wite and Therese GieLe^as ■ ta Une with their agreement to ar- I 
??ank V and his wif? Gusta? i b«rate if negotiations for increased j 
Knuth as the bank’s merciless j a snag. . 

chief of personnel, Maria Becker I T ^ e arbitration angle, however, ( 
as a lady of easy virtue, Ernst is also an issue between the two 
Schroeder as a repentant bank; organizations, since the League 
clerk dying of cancer and Traute contends its agreement -with the 
Carlsen as an eccentric hotel ■; union to reopen 'benefit negotia- 
owner. Memorable supporting : tions under a clause in the three- 
perforfances are given by Otto I year contract ending May 31, 1960, 
Maechtlinger, Alfred Schlageter, does not include a retirement plan. 
Horst Saditleben Els ? L u d_ ■ Equity’s stand is that the reopen- 
w T ig. “Frank V” has promise for - - -- - - -- 


Miller Theatre Group Working 
To Eiid Mrs. John-Mangum Cases 


Deductible Cannibalism 

Chicago, April 14. 

'Civic Theatre here is show¬ 
ing Tennessee Williams’ “Gar¬ 
den District,” starring Diana 
Barrymore. 

“Suddenly, Last Summer,” 
the section of the two-play 
program which Sam Spiegel 
will film, deals with cannibal¬ 
ism. 

Marquee of legit house 
notes: “This theatre is a mem¬ 
ber of the Diner’s Club.” 


author is apparently suggesting u.| ^though* ^'over- . *-■*««* 


the futility of human communica¬ 
tion. . 

“Commis D’Office” is an over- 
long monolog between a wife- 
killer and his lawyer before * and 
after the trial. It engenders some 
satirical laughs on the situation, 
but bogs down in repetitiousness. 
Like the Ionesco item, it is well 
staged and acted. 


Frank V« 

©per einer Prl vat bank 

(Frank the Fifth, Opera of a 
Private Bank) 

Zurich, March 2L 

Schauspielhaus presentation of five-act 
comedy-drama with music by- Friedrich 
Duerrenmatt, with music by Paul Burk- 
hard. Direction, Oskar Waelterlin: sets, 
Teo Otto: musical direction, Rolf Lang- 

nese; technical direction, Ferdinand 

Lange; lighting, Walter Gross. Opened 
March 20. '59, at Schauspielhaus, Zurich; 
S3 top. - 

Von Friedemann .Alfred Schlageter 

Frank V. . Kuit Horwitz 

Ottilie . Therese Giehse 

Herbert . Horst Sachtleben 

Franziska .-.Else Ludwig 

Boeckmann .Ernst Schroeder 

Richard Egli .Gustav Knuth 

Frieda Fuerst .. Maria Becker 

Haeberlin . t.... Alfred Schlageter 

Kappeler ..Wolfgang Stendar 

Schmalz - .. . Kurt Beck 

Paeuli Neukomm.Otto Maechtlinger 

Heini Zurmuehl .Peter Morgenstern 

Guillaume ..Armin Schweizer 

Herr Piaget .Erwin Parker 

Frau Streuli .TraUte Carlsen 

Herr Schlumpf. Walter Kiesler 

Emmi ...Angelica Arndts 

Otto . Kurt Brunner 

Bank Clients .... Eva-Maria Bing, Edith 
Carola- Marlies Gerwig. Paul 
Buehlmann, Luzius Versell 


First new play by Swiss author 
Friedrich Durrenmatt since his 
“The Visit” of three years ago 
looms as the season’s most dis¬ 
cussed legit event here. It had 
an unusually hefty advance sale, 

a “double preera” to accommodate 41 . 3 C aiiUf wiui ucn auaptauun nu^m 
all interested journalists, agents, fbe a merry subject for films, but 


liegit managers, etc., from here and 
dbroad, plus a general air of “sen¬ 
sationalism” in view of the play¬ 
wright’s previous unorthodox and 
often shocking subject . matters 
and treatment. 

: “Frank V” is Duerrenmatt’s first 
play with music, the latter by 
Swiss Paul Biirkhard/known here¬ 
tofore as a lightweight composer in 
the musicomedy or operetta vein 
and specially for his “Oh, My 
Papa.” Plot of “Frank” -was care¬ 
fully kept under wraps until the 
opening. 

In this work, Duerrenmatt lives 
up to his rep by dealing -with a 
• controversial subject, by calling 
a spade a spade, and by presenting 
his thesis in unconventional form. 
The billing,. Jhis is. hardly an 
“opera” in the familiar sense. 
Cast entirely with legit actors, it 
approaches the “Threepenny 
Opera” idiom, .without being in the 
least an imitation of the Bert 
Brecht-Kurt Weill work. The 
familiar Duerrenmatt blend of 
macabre wit, violent satire and a 
“message” is all present, perhaps 
slightly modified by the musical 
form. 

“Frank” deals with a private 
bank which is really a camou¬ 
flaged gang of unscrupulous crooks 
and .assassins relishing in their 
crimes. It is owned by the title 
character, the fifth of his dynasty, 
who carries on the family “tradi¬ 
tion” with his equally corrupt 
wife, after having officially “died” 
to veil his identity. The set-up 
starts to crack, however, when he 
is stirred by his conscience and 
wants to reform, an unprecedented 
move in his family line. At that 
point, his two children, cast aside 
until then, start to take over, over¬ 
throw their father’s reign and 
carry on the business with up- 


long. Some of the songs, in par¬ 
ticular, could stand scissoring. 

Mezo. 


Fred Miller Mgr. Boyle 
Praises Local Board’s 
‘Encouragement and Help’ 

Milwaukee. 

Editor, Variety: 

As the new managing director 
of the Fred Miller Theatre, I feel 
it necessary to make a statement 
concerning our situation, inas¬ 
much as Variety has been carry¬ 
ing one side of the story in three 
consecutive issues. The whole 


I„a Copie de Madame 
Aupic 

(Mme. Aupic’s Double) 

Paris, March 26. 

Andre Puglia & Henry De La Palmira ; - 
presentation of two-act (five scenes) com- ‘ 


edy by Albert Husson, based on a play by | UUU IYICCIIlUW , r Cl ITU 
Gian-Carlo Menotti Staging. Daniel Cec- ; £££ UlOjilitW 1 DLAIIi 
caldi; set, Jean-Denis Malcles. Stars = viuwivuii m. vamaam 

Madeleine Robinson; features Jacqueline 
Jehanneuf, Jean Martinelli, Robert Bazil, 

Jean Galland. Opened March 25, ’59, at 
the Fontaine Theatre, Paris; S3 top.’ 

Mme. Aupic. Madeleine Robinson 

Henriette . Jacqueline Johanneuf 

Georges .... Jean MartineUi 

Steve . Robert Bazil 

Albert-.. 


. discussions “need not be limited” 
j to the? present area of benefits re¬ 
lating to the welfare of its mem-• thing has been blown up far be- 
bers. .1 yond its importance. 

The retirement plan was present- j As far as the theatre company 
ed to the League as part of Equity’s s a nd staff are concerned, the issue 
demands for increased hospital and j jg closed. Morale and enthusiasm 
medical benefits, plus a term life in- | are high, and the public response 
surance proposal. j to our current production of “The 

‘ Hasty Heart,” starring John Kerr. 

of the day 
it looks 


j is enthusiastic. As 
■ after the opening, 


IN EQUITY ELECTION 

* . Opposition candidates are ex¬ 
pected to vie for council posts in 
_ the upcoming Actors Equity elec¬ 
ta 11 Galland ; tion. The slate selected by the un- 
. T4 , t. — ~7Ti , . ? ion’s nominating committee isn’t 

w iiguied to get full approval of the 

also JSfttei/at least one play h on ! d jf sident element, which will prob- 
aiso written at least one P la ^ s °* : ably put up its own ticket. The 

’ candidates chosen by the nominat¬ 
ing .committee are regarded as 
being generally moderate. 

Council incumbents (principals) 
renominated by the nominating 
committee for five-year terms are 
John Emery, Margaret Hamilton, 
Helen Hayes, Frederick O’Neal, 
Peggy Wood and Iggie Wolfington, 
and for one year, Jane White, Prin- j 
cipals nominated for five-year 


which Albert Husson has 
“La Copie de Madame Aupic.” 
Ironically, it seems to lack dimen¬ 
sion without a musical score. The 
show is a doubtful Ibet in its pres- 
sent form. 

“La Copie” is about an American 
art forger who was in love with a 
married French woman during his 
student days in Paris. Back in the 
U. S. he f§und a woman who re¬ 
sembled her, and after persuading 
her to assume the mannerisms of 
his former love, he married her. 


though we will haye two of the 
biggest weeks in the theatre’s 
history. 

Your publication has carried 
distorted view’s on the relation¬ 
ship between the theatre’s execu¬ 
tive committee and the managing 
director. I would like to make a 
flat statement that the coopera¬ 
tion and support I have received 
from the seven people has been 
wonderful. The idea of interfer¬ 
ence from them on my work as 
managing director is preposterous. 

I have been managing director 
of a number of other theatres and 
can truly say that the executive 
committee ' and the board of 
directors (numbering- 29) have 
been more help to me here in Mil¬ 
waukee than I have ever exper¬ 
ienced before. These people are 
custodians of a civic trust and 
must be alert and constantly in¬ 
formed as to what progress is be¬ 
ing made. Their involvement, far 


terms are Alan Bunce, Frederic 
Tozere, Rowan Tudor and David 
As the play opens, the original j Wayne, and for two years, Keye 
sweetheart arrives‘on the scene.' Luke. 

but objects to the wife as not re- \ The chorus segment includes . - 

sembling her. She succeeds in. council incumbent Jeanna Belkin - from being a hindrance, has been 
winning back the artist, and the ■ for five years and from the mem-• a constant source of encourage- 
wife goes away contentedly with : beFship’for the same term Bob' ment and hel P- 
an art cribc who prefers the copy Howard and Joy Lynne Sica. The j Regarding the statement in the 
to the original. . failure of the no min a ting commit- I April 1 issue of Variety that 

It’s.a novel and diverting prem- tee to renominate at least two of! there has been no meeting of the 
ise and, with deft adaptation might the incumbent councillors was ex-i hoard of directoro, It. is complete- 

pected. but the exclusion of Ruth I iy uninformed. There have already | arena. The harping of Mrs. Mag- 
McDevitt from the ticket has oc-! been three meetings, to which 
casioned surprise, as she is con-: every member has been invited. 

‘ key member of the ! According to the by-laws, the 


has an unvarying tone in this legit 
version, and doesn’t maintain in- 
terest. Neither the acting oi* direc- : , j? ""*j Q 
tion provide dhough depth to com- 5iaerea 


pensate. 


moderates. 


Homilies et Offenses 

(Humble and Oppressed) 

Paris, March 21. 

Andre Gninztberg presentation of four- 
act drama by Andre Charpak, adapted 
from a novel by Feodor Dostoyevsky. 

Staging. Gregory Chmara; scenery and 
costumes, Jean Bado. Features Loleh 
BeUon, Andre Charpak, Michel Bernardy, 

Francois Maistre, Gregory Chmara. Fran- 

coise Jacquier. Opened March 20. ’59. • __ . , . - -- 

at the Alliance Francaise Theatre, Paris; ; 5o9-seat house June 29, but hasn’t 

NathaHe ...Loleh BeUon ' ^ revealed any contracted shows 

Ivan ... Andre Charpak : OF Stars. 

Alliocha .'.Michel Bernardy , ___ 

Valkovsky .; Francois Maistre ’ . 

Ickmeniev ... Gregory Chmara REPEAT 'JOAN AT PARIS 

Catherine . Francoise Jacquier 


Spa to Open Jane 29 

Saratoga, April 14. 
John Huntington is planning a 
10-week schedule for his 13th sea¬ 
son at the State-owned Spa Sum¬ 
mer Theatre. 

He will open the air-conditioned 


board is required to meet but 
once a year. The^ executive com¬ 
mittee meets every week with me. 

The quality of news reporting 
in your articles could be greatly 
improved with more comprehen¬ 
sive research on the part of your 
reporter. Is it significant that all 
of these articles have been un¬ 
signed? It seems to me there is a 
hint of sour grapes somewhere. 

When w-e presented the pre¬ 
miere of a new play, “Last Days 
of a Young Man,” by James And¬ 
rews, starring Vicki Cummings 
j and directed by George Keathley, 


Following the recent “The Pos¬ 
sessed,” adapted by Albert Camus,. 
this is the second of Feodor Dos- 


Siobhan McKernu to Play Role at J? my ^ tTen } e disa fJ > .Ti®!.“ t 
Variety did not cover this impor- 
Inte.nat.onal Fest 1 tant event. 1 w, .Id appreciate 


Siobhan McKern™' Irto tost: knowing why a trade pubUcation > 

toyevsky’s books to be brought to drew international attention as the: devotes so much space to nega- I rise at Campobello ’ and “Majority 
legit boards this season. It is a less Maid of Orleans in “Saint Joan” | t] y e , thm ■/ . an , yi tu P eratl °iJ of One,” both produced in part- 
- - ‘about a professional theatre and 1 .- 


ambitious work, taking only-one here and then in London and New, . - , . . . 

intrigue from the voluminous book ; York, will repeat the part when Ignores the work being done on 
on the 19th century class conflicts the Shaw drama is presented by: the sta £ e ' 
and the private humiliations and Brendan Smith, as the Irish con- ‘ 
offenses it brought. tribution to the International Thea- 

Though seemingly compressed, tre Festival at the Sarah Bern- 
with some characters only sketch- 1 hardt Theatre in. Paris, opening 
lly shown, it has excellent and, May 19. The production will he 
fX P , e h^^! m 5™ eS ', ," lth u- lns !! K f directed by HUton Edwards, who 


Ray Boyle, 

Managing Director, 
Fred Miller Theatre. 


There Are Other Views 

- - - wy jauwcuua WHO After the aforementioned Ray 

into the complex relationships thati a i so D j av Cauchon and rnctar Boyle was installed- as managing 
SalirthSSeX Ktiv^ a dheetr of the Fred MUte theatre 

likelf off-fcradway^ Prospect who ' s also designing the sets. j !V“ ces =T to Edward Magnum 

Franent. .. 1 The show wiu do OM-week stint (who. hired him) there was a lunch- 

a relfilh^debauelied^implwerFshed . “ 

nobleman who pushes his simple; Paris. Smith says that after the 
son to marry an heiress at the! F ans . Pr^entatwn he’ll probably 
expense of the heartbreak of an-i a ^ e ^ ° n ^Scandinavian tour and 
other girl without a dowry. The \ maybe to Florence. However/any 
scene in which he reveals his true ' tour will haye to be short, as Miss 
motives to a family friend is first- ’ McKenna is due in Boston in June 
rate theatre. Others in the cast j to play Lady Macbeth for the Cam- 
are also in character and make I bridge Drama Festival. 


eon for Boyle at the Miller Inn. The 
drama critic of the Milwaukee 
Sentinal, Edward P. Halline, spoke 
in part as follows: 

“This is a feast and I think 
you know Banquo’s ghost ap¬ 
peared at one . Banquo’s ghost 
Number One appeared at a 
(Continued on page 156) 


Milwaukee, April 14. 

Efforts are being pressed here 
wind up the tangled past chapters 
of Drama Inc. and its Fred Miller 
Theatre. Two important develop¬ 
ments of the past 10 days are: (a) 
Mary John, founder and former 
managing director, accepted a 
32,500 settlement of her original 
$14,000 claim (after which this was 
whittled down to $1,500 because 
she had collected state unemploy¬ 
ment insurance payments); and <b) 
Drama Inc. held a .meeting of its 
board, attended by 16 of the 28 
members, but not the key figure 
of Mrs. Leonard Markson, greeter 
of visitingi stars. 

The board meeting had been 
avidly anticipated locally and the 
absence of Mrs. Markson was pre¬ 
dicted. The Milwaukee press was 
admitted and the meeting at the 
Athletic Club lasted some two 
hours. One piece of business was 
the reading_aloud, and the subse¬ 
quent local newspaper quotation in 
part, of a letter to Vartety. written 
by the new managing director, Ray 
Boyle. His letter was assumed to 
indicate that a contract for next 
season has been, or will be, offered 
him. 

Boyle raised eyebrows when he 
openly endorsed the executive com¬ 
mittee of Drama Inc., in the firing 
of his predecessor, Edward Mag- 
nuip, and adding that should the 
committee later have cause to dis¬ 
approve of him, it should effect his 
discharge. Newspapermen specu¬ 
lated that if Boyle should, like 
Mrs. John Magnum, get the sack 
he may have, by this gratuitous 
comment, sacrificed his severance. 

Boyle’s letter to Variety also 
created some wonder, since it was 
thought here that the committee 
or the board, rather than its hired 
employe, should have ’lodged any 
formal complaint. Boyle was not 
actually in a favorable spot because 
of Hie Milwaukee community’s re¬ 
action to the firings of tw r o previ¬ 
ous directors in a year and the sub¬ 
sequently well-publicized resigna¬ 
tions of two board members. 

Had actor-director Boyle been an 
astute diplomat, it’s figured here, 
he would have avoided involvement 
in a controversy not his, though he 
benefitted by it. He has now fully 
aligned himself with the executive 
committee’s ruling majority of 
four, thereby perhaps sacrificing 
some of his independence as an in¬ 
dividual. 


The April 7 meeting went into 
considerable detail as to the com¬ 
plaints against Mangum. Among 
these, it was again assented (as 
previously reported in Variety) 
that his arfress-w’ifes’ accent was 
too marked in the intimacy of an 


nura’s accent had its irony, since 
until 35-odd years ago this very 
tact would have assured popularity 
in beery Teutonic Milwaukee. 


TFATBE QUID 40TH 
ANION SUNDAY 09) 

The Theatre Guild, which will be 
represented on Broadway and the 
road by five productions by the end 
of this week, celebrates its 40th. 
anniversary next Sunday (19). At 
that time, the organization will 
have presented 202 shows in New 
York alone. Its debut production 
was Jacinto Benevente’s “Bonds of 
Interest,” in 1919 at the Garrick 
Theatre, N. Y. 

Currently running on Broadway, 
under the Guild banner, are “Sun- 


nership with Dore Schary. The 
Guild and Schary are also sponsor¬ 
ing “Triple Play,” which bows to¬ 
night (Wed.) at the Playhouse, 
N. Y., and on its own the Guild 
is presenting “A Party With Betty 
Comden and Adolph Green,” 
which begins a return Broadway 
stand tomorrow night (Thurs.) at 
the Golden Theatre. 

hr Guild is currently repre- 
oh the road by “Bells Are 
I: ■:«$-,! Co-administrators of the 
organization since its inception are 
Theresa Helburn, Lawrence Lang- 
ner and his wife, Arinina Marshall. 
Miss Helburn has been inactive 
recently because of illness. Last 
May 11, the Guild celebrated' the 
40th anniversary of its organiza¬ 
tion with a soiree at the Plaza Ho¬ 
tel, N. Y. 
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CASTING NEWS 






Following are available parts in upcoming Broadway, off-Broad- 
way touring, films, industrial and television shows. All information has 
been obtaijied directly by the Variety Casting Department by tele¬ 
phone calls, and has been rechecked as of noon yesterday (Tues.K 
The available roles will be repeated weekly until filled, and addi¬ 
tions to the list will be made only whenJnformation is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabu lati on includes pro¬ 
ductions announced for later this season, but, for which, the manage¬ 
ments, as yet, aren T t holding open casting calls. Parenthetical designa¬ 
tions are as follows: (C) Comedy, (D) Drama, ( MC) Musical. Comedy, 
(MDt Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 

- - 



BROADWAY 

“Ah, Wilderness" (MC). Produc¬ 
er David Merrick, 246 W. 44th St., 
N. Y.; casting director, Eduard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O’Neill comedy; singing experi¬ 
ence required. Send photo and 
resume to casting director, c/o 
producer, by mail only. 

“Flight to Mafia” (MD). Produc¬ 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16. singer, American teen¬ 
age type; male singer, 38, 
American, slim, Don Ameche type;, 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri¬ 
can teenage singer; femme singer, 
28-30. beautiful, sophisticated; male 
singer, 19, Latin appearance. Ivy 
League manner; two male charac¬ 
ter comedian-singers. Mail photo 
and resume to producers. 

“Flower Drum Song" (MC). Pro¬ 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng¬ 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein, 488 Madison Ave. 

“Happy Town” (MC). Produc¬ 
ers, B & M Productions; director, 
Allan A. Buckhantz; choreographer, 
Lee Scott; production assistant, 
Jeanette Kamins. Casting repre¬ 
sentative. Lenny-Debin (but open 
to all agents*. Equity call for 
male singers April 20; femme, 
April 21. Auditions at the Winter 
Garden Theatre, 1634 Broadway, 
N. Y., all at 10 a.m. Agents should 
contact Lenny-Debin Agency, 140 
W. 58th St., N.Y., for appointments 
regarding principal roles. 


OFF-BROADWAY 

“Jam Session” (C). Producer, 
Stella Holt. 325 W. 87th St., N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 
negro cast. Mail photo and re¬ 
sume to producer. 


OUT OF TOWN 

“Li’l Abner” (MC). Producers, 
Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: (character parts 
are Jewish); 50-60, character moth¬ 
er; good hearted but nagging, dom¬ 
inating; 22-25, femme attorney, 
briht, attractive; 30-40, unimagina¬ 
tive divorcee with daughter seeking 
* husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30’$ romantic interest, lawyer; 
male, 35-45, character, romantic, de¬ 
partment store buyer, male, mid 
2G’s. camp counsellor type. Rehears¬ 
als start early May. Summer tryout 
tour for Broadway entry in fall. 
Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub¬ 
mitting resumes and photo should 
indicate for w’hich of the follow'- 
ing projects they’re applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming stock¬ 
touring packages of “Li’l Abner,” 
“Bells are Ringing,” “Say, Dar¬ 
ling.” etc., or the tryout produc¬ 
tion of “The Law' and Mr. Simon.” 
Mail to general manager above 
address. 

N. Y. Theatre Co. Casting con¬ 
tact, Jean Leslie. 27 E. 38th St., 
N. Y. Holding interviews April 15- 
22 at 6-10 p.m. Casting about 75 per¬ 
formers for eight different corn- 


hotels for a 10-week season. Also 
looking for directors and ap¬ 
prentices. Mail applications to 
above address. 

Stage & Arena Guild of America, 
iSAGA. Inc.*, 140 W. 55th St, .N.Y. 
Accepting photo and resumes for 
packages and summer theatres af¬ 
filiated w r ith SAGA. Seeking 
Equity jobbers, resident compa¬ 
nies, technicians and apprentices. 
The Affiliates are: Show Shop, 
Canton, Conn.; Durham (N.C.V 
Star Playhouse; Scottish Rite 
Theatre, Harrisburg. Pa.; Starlight 
Theatre, Pawling, NY.; Gateway. 
Playhouse, Somers Point. N.J. (see 
individual cities below*. Casting 
through Warren Hein, c/o SAGA. 


TOURING PACKAGES 

“Bells are Ringing” (MC). Pro¬ 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Carmen Jones” (MC). Pro¬ 
ducers. James Hammerstein & 
Stanley Prager. All-Negro cast, 
require operatic training and ex¬ 
perience. Phone CO 5-4428 for 
appointment. 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above*. 

“Salad Days” (MCI. Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c/o Music Corp. of 
America, 598 Madison Ave., 
N.Y. 22. , 

“Say Darling” (MO. Producers, 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.; casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack¬ 
age production. Send by mail only 
to casting director. 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron: Equity, non-Equity 

players and apprentices sought for 
18-week season; mail photo and res¬ 
ume to producer, c/o theatre. 
Casting April 24-25 in New' York. 

ATLANTA, GA. 

Theatre-Under-the-Stars (Muni¬ 
cipal Theatre. Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept¬ 
ing photo and resume of Broad¬ 
way and stock credits. Mail to pro¬ 
ducer. 

AUGUSTA, MICH 

Barn Theatre, Inc. Producer- 
director, Jack Ragotzy, 200 E. 36th 
St., N.Y. Seeking leading male and 
young leading femme, singing 
ability helpful (not necessary), for 
two musicals. Openings for ap¬ 
prentices with-acting ability. Mail 
photo and resume to producer- 
director. Do not Phone. 

BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
H. C. Pomeran; director, David 
Sheldon. (Equity add non-Equity) 
Equity actors to bh^ experienced 
teachers of acting, speech, dance, 
on music. Non-Equity musical tal¬ 
ent will be auditioned in April. 
Mail photo and resume to the play¬ 
house ior possible interviews. Ap¬ 
prentice applicants should state 
age. 

BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Rpad, Blauvelt, N.Y. 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Producer, 
William O. Brining; director, Roy 
Franklyn. Accepting photo and re¬ 
sume for full Equity company, also 
considering applications for ap¬ 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash¬ 
ington 8, D. C. 

CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 
week of April 6. Interested in resi¬ 
dent company only; also need de¬ 
signer and pressagent. Mail photo 


panies, to perform at 50 resort and ^resume to producer-director. 


Interested in non-union actor-tech¬ 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil¬ 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. . Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & . Arena Guild of 
America (see above*. 

* CAPE MAY, N.J. 

Cape May Playhouse. Produc¬ 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant). 
Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. - Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
“Guys and Dolls.” 

CHICAGO 

Drury Lane Theatre. N.Y. Rep¬ 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available- boxoffice names contact 
Ackerman at the above address 
and phone. 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c'q Cherry 
Lane Theatre, 38 Commerce St.. 
N.Y. Opens June 22 for 11-week 
season;. using star packages. Send 
photo and resume to producer. 

CLEVELAND, O. 

Musicarnival. Producer, John L. 
Price, Jr. Equity call for ensemble, 
April 27: male, dancers, 10 a.m.: 
femme, 12 p.m.: male, singers. 3 
p.m.; femme, 5 p.m. Open calls 
April. 28, same schedule as for 
Etjuity. Auditions at Showcase 
Studios, .950 Eighth Ave., N.Y. 
Auditions for principals. April 
23-24, mostly through agents. Cast¬ 
ing directors, Lenny-Debin, N.Y. 

COHASSET, MASS. 

South Shore Music Circus. Pro¬ 
ducer,. Ray C. Johnson. Chore¬ 
ographer, Buff Schurr. Prefer 
casting principal roles through 
agents, but candidates may obtain 
parts or phone Jack Yorke, Cl 
5-4042, after March 19. 

CORNING, N. Y. 

Corning Summer Theatre. Pro¬ 
ducers, Dorothy Chernuck & 
Omar K. Lerman. Accepting pho¬ 
tos and resumes for resident com¬ 
pany and apprentices (may also 
play package shows). Casting in 
mid-April. Mail to the theatre, 
Box 51, Corning, N. Y. 

DAYTON, O. 

Dayton Theatre Festival. Pro¬ 
ducer, Douglas Crawford, 40 W. 
55th St., N.Y. Mail photo and re¬ 
sume of Broadw'ay and stock cred¬ 
its to producer. (Equity and non- 
Equity). Will alternate six 
straight plays and six musicals. 

DEVON, PA. 

Valley Forge Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager* Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
management also operates Had- 
donfield, N.J.; Springfield, Mass., 
and Westbury, L.I. — see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li’l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad¬ 
dress. Production personnel needed 
(stage managers and assistants, 
house managers, treasurers, tech¬ 
nical directors, directors, chore¬ 
ographers, mulical director). Ad¬ 
dress inquires to Krauss. Com¬ 
panies will tour including ensem¬ 
ble, principals, stage managers, and 
assistants, musical directors*. 

DURHAM, N.C. 

Durham Star Playhouse. No 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Playhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 
N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Sav Darling.” (See Packages, 
listed above.) 

FORT WORTH 

Casa Manana Musicals, Associate 
producer-director* Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched¬ 
ule opening June 8 with “Wonder¬ 
ful Town.” No New York office set 
as yet. 

GROTON, CONN. 

Groton Playhouse. Producer, 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com¬ 
pany, plus 10 resident apprentices. 
Will job necessary actors. Mail 
photo and resume to producer, 
259 W. 45th St., N.Y. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same management and casting pro- 
(Continued on page 158) 


Inside Stuff-Legit 


Winners of the American Theatre Wing’s 13th annual Antoinette 
Perry awards for Broadway plays and performances during the year 
ending last Feb. 28, were “J. B.,” play; “Redhead,” musical; Jason Ro- 
bards Jr. (“Disenchanted”), male dramatic, star; Gertrude Berg (“Ma¬ 
jority of One”), female dramatic star; Richard Kiley (“Redhead”), 
male musical star, and Gwen Verdon (“Redhead”), female musical star. 

Also, Charlie Ruggles (“Pleasure of His Company” costar), featured 
Or supporting actor; Julie Newmar (“Marriage-Go-Round”), featured or 
supporting actress; Russell Nype (“Goldilocks”) and Leonard Stone 
(“Redhead”), tied for musical featured or supporting actor; Pat Stan¬ 
ley (“Goldilocks”), musical featured or supporting actress, and a spe¬ 
cial award to the entire cast of "La Plume de Ma Tante.” 

Also, Donald Oenslager (“Majority of One”), scenic designer; Rouben 
Ter-Arutunian (“Redhead”), costume designer; Elia Kazan (“J: B.”), 
director; Bob Fosse (“Redhead”), choreographer; Salyatore Dell’Isola 
(“Flower Drum Song”), musical director, and' Sam Knapp (supervisor 
i of six electricians at “Music Man”*, stage technician. Special citations 
j were presented to John Gielgud for “his extraordinary insight into the 
j writings of Shakespeare” and the team of Howard Lindsay and Russel 
.Crouse for having “outlasted Gilbert and Sullivan as collaborators.” 


J. S. Seidman, Manhattan C.P.A. whose advice to showfolk on tax 
matters has appeared intermittently in Vahiety, has been nominated 
for presidency of American Institute of Certified Public Accountants 
(33.000 members*.• Seidman has been a frequent investor personally 
in Broadway shows since “Brigadoon” and "Wonderful Town” and is 
currently “in” on the Tennessee Williams hit, “Sweet Bird of Youth.” 
He wrote an extended report on Soviet Russia theatres for this jour¬ 
nal a year ago. 


Trading Stamps For Legit 


^Continued from page 149— 


has worked out an arrangement 
} with producer and theatre owners 
] whereby the corporation gets an 
; allotment of tickets for the shows 
■■ available under the exchange plan. 

According to Ladislas Farago, 
director of programming and plan¬ 
ning for EPC, there are about 
: 7.000.000,000 - 8,000,000,000 stamps 
’ currently in the possession of Food 
I Fair shoppers and customers of 
’ other retail outlets, which offer the 
! same brand of stamps. These 
[stamps can be applied to the en- 
| tertainment exchange plan. Food 
j Fair has about 2,000,000 shoppers 
! weekly. 

! Prior to launching the entertain- 
i ment exchange plan a survey, con¬ 
ducted for EPC by R. H. Bruskin 
Associates of New' Brunswick, N. J.. 
revealed that 54.8% of 2,020 adult 
women polled in 15 different loca¬ 
tions in the Greater N. Y, area 
preferred entertainment premiums 
over the merchandise premiums, 
which according to Abraham L. 
Shapiro, EPC president, have been 
the only kind available until now 
in any trading stamp catalog. 

Shows available in the initial 
April-May catalog of “Playfair” in¬ 
clude most of the Broadway hits, 
plus a number of the less powerful 
b.o. entries. In the case of the 
hits, tickets are available from 
either next July 15 or Aug. 1. In 
the case of “specials,” “extra” and 
"show of the month” selections, a 
matinee balcony ticket can be ob¬ 
tained for one book, while orches¬ 
tra seats for the top musicals re¬ 
quire four and three-fifths books 
each. 

Each book contains 1.500 stamps, 
considered the equivalent of ap¬ 
proximately one-month’s accumu¬ 
lation by an average family. That 
means it w f ould take about two 
mpnths for a shopper to accumu¬ 
late enough stamps for a pair of 
balcony seats on a bargain ex¬ 
change and around nine months for 
a pair of orchestra seats to a hit 
musical on a regular exchange 
basis. The trade-in does not in¬ 
clude tax. 

Since each stamp represents a 
10c purchase, each book (1,500 
stamps* is the equivalent of $150 
in purchases. Thus, the four and 
three-fifths books needed for a 
ticket to a hit show would repre¬ 
sent purchases totalling $690 over 
a period of almost five months. 

The product available in “Play¬ 
fair” is colorfully plugged and in¬ 
cludes “Disenchanted” (“Show’ of 
the Month”), “Make a Million” 
(“Merchants Green Specials"), 
“West Side Story” (“Musical-of- 
the-Month”) and “Rivalry” (“Mer¬ 
chants Green Extra”). “Rivalry,” 
however, will have to be dropped, 
since it is now' scheduled to close 
next Saturday (18). Other shows 
available are “Sunrise at Campo- 
bello,” “Sweet Brd of Youth” 
(tickets after July 15),/Tall Sto¬ 
ry,” “Once More Witli Feeling,” 
“World of Suzie Wong,” “Two for 
the Seesaw” and after Aug. 1, “Mu¬ 
sic Man,” “My Fair Lady” and 
“Flower Drum Song.” 

“Touch of the Poet,” although 
not listed ip the catalog, is being 
featured in the stores. Other shows 
and longhair offerings are sched¬ 
uled to be added to the list in the 
next issue of “Playfair.” The books 
offered are selected from the N. Y. 


Times bestseller list, while the rec¬ 
ords are picked by EEC. The books 
in the April-May catalog require a 
trade-in of one to two and four- 
fifths stamp books, while the rec¬ 
ord exchange involves one-to-two 
stamp books. 

Farago left last night (Tues.) to 
set up the exchange plan, in Food 
Fair’s 107 stores in Florida. Those 
outlets are Included in the overall 
number of participating supermar¬ 
kets. The Florida catalog will also 
include local attractions, with the 
exchange program scheduled to get 
underway May 6. 

A sidelight to Food Fair’s in¬ 
volvement in the project is that 
George Friedland, vice chairman 
of the board of Food Fair Stores, 
Inc., is an active backer of Broad¬ 
way shows. He and a group of 
Philadelphians also own a 20% 
share of “My Fair Lady,” having 
purchased the interest from pro¬ 
ducer Herman Levin for $450,000. 


Elmer Rice 


.Continued from page 149^ 


; bers, w'as obviously a key factor. 
Other elements may have been in¬ 
volved. however, foremost being 
the likelihood that the playwrights 
will presumably pay him a sub¬ 
stantial amount (subject to capital 
gains tax) for his stock. 

Another possible angle, the im¬ 
portance of which is a matter of 
speculation, is the question of 
whether the Palywrights would 
have been willing to produce any 
future Rice scripts—unless they 
were unusually promising. During 
1 his membership in the firm, 10 of 
his shows w'ere done,: of which 
. only “Dream Girl” (1945) was a 
success. (One of his earlier hits, 
“Counsellor-at-Law,” was a monej’- 
maker for John Golden in a 1942- 
43 revival.) 

Apparently Rice was reluctant to 
be questioned about his departure 
; from the Playwrights, as the an¬ 
nouncement* was timed for the- day 

■ after his departure for London 
to attend an executive board meet¬ 
ing of PEN International the writ¬ 
er’s organization. When he returns 
in late April he will make the final, 
revisions of a book. “The Living 
Theatre,” to be published in the 
fall by Harpers. attended the 
recent opening at the City Center 
of the “Opera” based on his 
“Street Scene.” 

Besides “Dream Girl” and “Cue 
for Passion,” Rice’s plays produced 
. by the Playwrights have included 
. “American Landscape” (1938), 

' “Two on an- Island” (1940), “Flight 
: to the West” (1940), “A New Life” 
j (1943). the musical version of his 
1929 Pulitzer Prize drama “Street 
• Scene,” for which he wrote the 
j book, and “Not For Children” 
(1951), “The Grand Tour” (1951) 
and “The Winner” (1954). He also 
! staged Playwrights productions of 
j Sherwood’s Pulizer Prize” “Abe 
i Lincoln in Illinois” and Maxwell. 

■ Anderson’s “Journey to Jerusa- 
: lem” and /Howard’s “The Talley 

Method.” 

‘ Among his notable pre-Play- 
wrights dramas were his first script, 

; “On Trial,” “The Adding Ma- 
j chine,” “Judgment Day” and, of 
i course, “Counsellor-at-Law” and 
j “Street Scpne.” 
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Road Still Tossing Curves At 
Plays, But Tuners Swinging High 


Although business improved for-f 
most straight plays last week* the 
road situation for the non-musicals 
was still far from bright. The big 
grossers again were the tuners, 
“Bell Are Ringing,” “Destry Rides 
Again,” “Music Man” and “My 
Fair Lady.” 

“Garden District,” which re¬ 
opened in Chicago to enthusiastic 
reviews, got off to a slow start on 
its preem frame, as did “Not in the 
Book” in its opening week in San 
Francisco, 

Estimates for Last Week 

Parenthetic designations -for out- 
of-town shows are the same as for 
Broadway, except that hyphenated i 
T with show classification indicates 


GOELET SELLS 20,000 
CITY INVESTING SHARES 

Realtor Robert’ Goelet, board 
member of City Investing Co., 
whose holdings include theatrical 
properties, has sold 20,000 common 
shares in the outfit. 

• This leaves him with an owner* 
ship of 20,366 shares. 


DROP 'MOCKING BIRD' 

Playwrights Co. Cancels - Plan to 
Reactive Production 
The Playwrights Co. has drop- 


tryout and RS indicates road .show. pe d plans to reactivate its produc- 
Also, prices on touring shows in- tion of “Listen to the Mocking 
elude 10% Federal Tax and local Bird.” The Edward Chodorov corn- 
tax, if any, but as on Broadway e dy was forced to close early last 
grosses are net; i.e. exclusive oj February during a tryout engage- 
taxes. Engagements are for single men t at the Shubert Theatre, 
week unless otherwise noted . Washington, when the physical set- 

BOSTON up was destroyed by a backstage 

Destry Rides Again, ■ Shubert fire. 

(MC-T (2d wk) ($4.95-$6.25; 1,717; • The play, originally slated to 
$57,000) (Andy Griffith, Dolores open Broadway this spring, had 
Gray). Almost $57,200. Previous been generally panned out-of-town, 
week, $46,900 for seven perform- j but it was supposed to be rewrit- 
an ces* ™ „ . . ' . I ten and put back into production. 

Triple Play, Colonial (CD-T)l2d j f un d s from an anticipated 

j; $-Li,uuu.t i i nsuranc e parent. Eva Le Gal- 
lienne and Billie Burke were co- 


wk) ($4.95-$5.*50; 1.590; ! $43,000: 
(Jessica Tandy, Hume Cronyn). 
Over $30,100. Previous week, 
$27,400. 


CHICAGO 

Dark at the Top of the Stairs, 
Erlanger (D-RS) ($4.50-$5; 1,333; 
$37,000). Opened April 6 to three 
favorable notices (Dettmer, Amer¬ 
ican; Harris, Daily News; Syse, 
Sun-Times) and one yes-no (Cas¬ 
sidy, Tribune); over $21,700 with 
Guild Subscription. Previous week, 
$19,600 at the American. St. Louis. 

Garden District, Civic (D-RS) 
(S4.50-$5.50; 910; $27,500) (Cath- 
leen Nesbitt. Diana Barrymore). 
Opened April 7 to unanimous ap¬ 
proval (Cassidy, Tribune; Dettmer, 
American; Harris, Daily New r s; 
Syse, Sun-Times); nearly , $9,400. 

Music Man, Shubert (MC-RS < 
(9th wk) ($5:50-$6.60; 2.100; $71.- 
458). Over $65,000. Previous week, 
$70,900. 

Two for the Seesaw, Todd (CD- 
RS) (16th wk) ($5.50; 1,090; $34,- 
461) (Ruth Roman. Jeffrey Lynn). 
Over 314,500. Previous week. 514.- 
500. Exited last Saturday. (11) to 
continue tour. 


CINCINNATI 

Warm Peninsula, Shubert (CD- 
T) ($4.55-$'5.10; 2,000; $65,000) 

(Julie Harris). Over $22,400. Pre¬ 
vious week, $21,800 at the Er¬ 
langer, Chicago. 


starred in the tryout. 


CLEVELAND 

My Fair Lady, Music Hall iMC- 
RS) (2d wk) ($3-$6.50; 3,000; $105,- 
000) (Michael Evans. Diane Todd), j 
Almost $100,200. Previous week, 
$ 100 , 000 . . 


LOS ANGELES 
Look Back in Anger, Biltmore 
(D-RS) (2d wk) <$4.30-$4,85; 1.636; 
$40,000) (Donald, Harron. Pippa 
Scott). Nearly $18,500. Previous 
week, $17,000. 

SAN FRANCISCO 
Not in the Book, Alcazar (C-T) 
(1st wk) ($4.30;. 1,147; $28,000) 
(Edward Everett Horton). Opened 
April 6 to one favorable review 
(Morton, Examiner) and three in¬ 
conclusive (Knickerbocker, Chron¬ 
icle; Hodel, News; Hall, Call- 
Bulletin); About $17,500 with 
Guild subscription. 


Touring Shows 

(April 12-26) 

Belts Are Ringing (Judy Hollidavl— 
travel (13-18); Philharmonic L.A. (20-25). 

Dark at the Top of the Stairs—Erlanger, 
Chi (13-25). 

Dear Liar (tryout) (Katharine Cornell, 
Brian Aherne)—Warren, A.C. (15-18). 

Destry Rides Again (tryout) (Andy Grif¬ 
fith, Dolores Gray)—Shubert, Boston (13- 
18. moves to N.Y.) (Reviewed in VARI¬ 
ETY, March 11, *59). 

Garden District (Caihleen Nesbitt, Diana 
Barrymore>—Civic, Chi (13-25). 

Girls in 509 (Peggy Wood, Imogene 
Coca)—State, Mpls. (13-18); Pabst, Mil¬ 
waukee (20-25). 

Gypsy (tryout). (Ethel Merman)—Shu¬ 
bert, Philly (13-25) (Reviewed in VARI¬ 
ETY this week). 

LH Abner (bus-and-truck)^-Music Hall, 
Houston (12-14): City Aud., Beaumont 
(15); Lubbock (Tex.) Aud. (17-18): City 
Aud., Pueblo (20); Aud., Denver (21-24). 

Look Back In Anger (Donald Harron, 
Pippa Scott)—Biltmore, L.A.- (13-18); 
Geary, S.F. (20-25). 

Music Man (2d . CoJ—Shubert, Chi 
(13-25). 

My Fair Lady (2d Co.) (Michael Evans, 
Diane Todd)—Meiqprial Aud., Columbus 
(13-18); Taft. Cinpy (20-25). 

Not In the Book (trvout) (Edward 
Everett Horton. Reginald Owen)—Alcazar. 
S.F. (13-25) (Reviewed in VARIETY, Jan. 
28, ’59). 

Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Pabst, MUwaukee 
(13-18); State,, Mpls. (20-25). 

Warm Peninsula (tryout) Julie Harris) 
—Ford’s. Balto (13-18); Warren, A.C. (20- 
25) (Reviewed in VARIETY, Nov. 5, ’58). 

Stock Bills 

(April 13-26) 

Alley Theatre,. Houston—“Say Darling” 
(13-26). 

Dailey's Meadowbrook. Cedar Grove, 
N..T.—"Guys and DoUs” (21-26). 

Fred Miller, Milwaukee—“The 
Heart" (John Kerr) (13-18); “Dial 'M* for 
Murder” (Judith Evelyn) (20-26). 

Margo Jones. Dallas—“Triangle’* (14-26). 

No. Jersey, Ft. Lee, N.J.—“Anniversary 
Waltz” (13-19); “Macbeth” (22-26), 

Paper Mill, Milburri, N.J.—“Fanny” 
(13-26). 

Arena Stage, Washington. D.C.—“The 
Lady’s Not for Burning” (13-26). 


Off-Broadway Shows 

(Figures denote opening dates ) 
Boy Friend, Cherry Lane (1-25- 

58) . 

Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martinique (3-11-58). 
Ethel Waters, Renata (4-8-59; 
closes next Sunday (19). 

Enemy of the People, Actors 
Playhouse (2-4-59). 

Geranium Hat, Orhpeum (3-17- 

59) . " 

Heloise, Gate (9-24-58); closes 
May 3. 

Many Loves, Living Theatre (1- 
13-59). 

Mark Twain, 41st St. (4-6-59). 

Ole, Greenwich Mews (3-18-59). 
Our; IJown, Circle in Square (3- 
23-59). 

Royal Gambit, Sullivan St. 
(3-4-59). 

Season of Choice, Barbizon (4- 
13-59). 

Smckeweaver’s Daughter, 4th St. 
(4-14-59). 

Threepenny Opera, deLys (9-20- 
55). 

Tis Pity She’s a Whore, Play¬ 
ers (12-5- , 58). 

Waltz of the Toreadors, Jan. Hus J 
(4-6-59). 

Well of Saints, Gate (4-10-59); 
afternoon and Monday evening per¬ 
formances only. 

Widowers’ Houses, Downtown 
(3-2-59). 

CLOSED 

Golem, St. Mark’s (2-25-59); 
closed last Sunday (12). 


London Shows 

(Figures denote opening dates) 

LONDON 

At Drop of Hat, Fortune fl -24-57). 
Auntie Mame, Adelphi (9-10-58). . 

Blue Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59). 

Day in Life Of, Savoy (10-1-58). 

Five Finger Exercise, Comedy (7-16-58). 
Fool's Paradise, ApoUo (4-1-59). 

Ghosts, Princes (4-6-59). 

Grass Is Greener, St. Mart (12-2-58). 
Hidden River; Cambridge (4-13-59). 

Irma La Douce, Lyric (7-17-58). 

Living for Pleasure, -Garrick <7-10-58). 
•Long, Short, Tall, New (1-7-59). 
Repertory, Old Vic (9-17-58). 

Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 

Not in the Book, Criterion (4-2-56) 

Roar Like a Dove, Phoenix (9-25 57). 
'Salad Days, Vaudeville (8-5-54). 

Simple Spyman, Wnitehall (3-19-58) 
Taste of Honey, Wyndham’s (2-10-59). 
Two for Seesaw, Haymarket (1.2-17-58). 
Unexpected Guest, Duchess (8-12-58). 
Valmouth, Savllle (1-27-59). 

West Side Story, Majesty’s ( 12-12 58). 
Wolf's Clothing, Strand (3-17-59). 

* Transfer 

SCHEDULED OPENINGS 
Mr. Fox, -Piccadilly (4-15:59). 

Gilt, Gingerbread, Duke York’s (4-17-59). 
How Say You, Aldwycb, (4-22-59). 
Pleasure His Co., H-’.ymarket (4-23-59). 
- CLOSED 

Breath of Spring, Dnke York’s (S-26-58). 
Cinderella, Coliseum (12-18-58). 

Comedie Francaise, Princes (3-16-59). 


SCHEDULED N.Y. OPENINGS 

iTheatres Set) 

BROADWAY 

Destry Rides Again/ Imperial (4-23-59). 
Nervous Set, Miller’s (5-12-59). 

Gypsy, Broadway (5-14-59). 

OFF-BROADWAY 

Ping Pong, 7 Arts (4-16-59). 

Innocents, Gramercy Arts, (4-20-59) 
Single Man at Party, Marquee 
And Wind Blows, St. Mark’s (4-23-59). ♦ 
Oedipus Rex, Carnegie (4-29-59). 
Redemptor, Cricket (4-30-59). 

Once Upon a Mattress- "Phoenix (5-12-59). 
Fallout, Renata (5-21-59). 

Shaw Repertory, Provincetowh (5-26-59). 
Secret Concubine, Renata (wk. 6-1-59).' 


B way Fades; 'Impressions $53,300, 
‘Pleasure $31,000, ‘Rashomon $27,200, 
‘Gazebo’ $17,100, ‘Kataki’ $5,400 (4) 


Broadway, wjiich had been play¬ 
ing to healthy business the prior 
tv/o frames, hit the skids last week. 
The decline is expected to continue 
with the move into summer and. 
as usual, a number of entries are 
expected to toss in the towel dur¬ 
ing the next few weeks. 

Sellouts and virtual capacity 
entries last week included “Flower 
Drum Song,” “La Plume de Ma 
Tante,” “Majority of One,” “Mar¬ 
riage-Go-Round,” “Music Man,” 
“My Fair Lady,” “Raisin in the 
Sun” and “Sweet Bird of Youth.” 
“Redhead” failed to register capa¬ 
city because of refunds made when 
star Gwen Verdon was unable to 
go on for three performances. Her 
understaudy, Allyn McLerie sub-, 
stituted. 

Estimates for Last Week 

Keys : C (Comedy), D (Drama i, 
CD (Comedy-Drama ), R (Revue), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP ( Op¬ 
eretta ). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last. Saturday, top prides (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5 % City tax, but grosses are net; 
i.e., exclusive of taxes. 


wk; 64 p) ($6.90; 1.453; $53,000) 
(Cedric Hardwicke, Gertrude Berg'. 
Over $53,400 with parties. Previous 
week, $53,500 with parties. 

Make A Million, Plavhouse <C) 
(25th wk; 196 p) <$6.90; 994; 
$36,700) (Sam Levene). Almost 
$13,100. Previous week, $19,700. 
Moved last -Monday (13) to the 
Morosco. 

Marriage - Go-Round, Plymouth 
<C) (24th wk; 183 p) <$6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,300. Previous 
week, $11,800 for two perform¬ 
ances. 

Music Man, Majestic (MC* (69th 
wk; 548 p) <$3.05; 1,61.6; $70,300 >. 
Over $70,200. Previous week. $71,- 
100 . 

My Fair Lady, Hellinger <MC) 
<161st wk; 1,283 pi <$8.05; 1,551; 
$69,400) (Edward Mull)are, Pamela 
Iharles). Nearly $70,400. Previous 
week, $70,300. 

Once More With Feeling, Na¬ 
tional (C» (25th wk; 199 p) <$6.90; 
1,162; $43,800) (Joseph Cotton, 
Arlene Francis). Almost $22,000. 
Previous week, $29,700. 

Pleasure of His Company, Long- 
acre <C> (25th wk: 198 pi ($6.90; 
1,101; $37,600) (Cyril Ritchard, 

Cornelia Otis Skinner, CharFe Rug- 
gles, Walter Abel). Nearly $31,- 
100. Previous week, S37.500. 

Rairin in the Sun, Barrvmore <D) 

, '5th wk; 38 p> <S6.9(T; 1,076; $41,- 
■ . .. , „ ! 569) <Sidney Poitier*. Almost $40,- 

Disenchanted, Coronet (D» '^th 800 with parties. Previous week, 
wk; 149^ p.) ($6.90; 1,101; $36,131) ] §42,000. 

(Jason Robards, Jr., Rosemary < Rashcmon, Music Box iD'» < 11th 
Earns). Almost $17,400 on two-:^ k; 87 p) <$6.9 0 -$7.50; 1,010: S38,- 
fers Previous week, $23,900 with , 500) (Claire B i oom> Rod steiger, 
twofers. j Oscar Homolka, Akim Tamiroff). 

First Impressions, Alvin <MC) j Over $27,200. Miss Bloom was out 
(4th wk; 28 p) ($8.35-$9.20, 1.453. , m f or f our performances. Aviva 
$61,568) (Polly Bergen Farley | Gor subbed. Previous week. 
Granger, Hermione Gmgold). Over i $33 900 

$53,300 with parties. Previous; Redhead, 46th St. (MD) < 10th wk; 


week. $57,900 with parties. 

Flower Drum Song, St. James 
<MC) (19th wk; 152 p) ($8.05; 1.615; 
$62,700). Over $62,700. Previous 
week, $62,700 with one party. 

Gazebo, Lyceum (C) (18th wk; 
138 p). ($6.90; 995; $29,600) (Walter 
Slezak. Jayne Meadows). Over 
$17,100. Previous week, $23,500. 

J.B. ANTA (D) (18th wk: 140 p) 
(S6.95; 1,185; $46,745) (Christopher 
Plummer, Raymond Massey. James 
Daly). Nearly $26,700. Previous 
week, $37,300. 

Kataki, Ambassador <D) <lst -wk: 
4 p) (S5.75-S6.90; 1,155; $40,000) 
(Sessue Hayakawa). Opened last 
Thursday (9) to tw r o favorable 
reviews (Aston, World-Telegram; 
McHarry, News), two yes-no (Kerr. 
Herald Tribune; Watts, Post) and 
three unfavorable < Atkinson 
Times; Coleman, Mirror; McClain, 
Journal-American); over $5,400 for 
first four performances. 

La Plume de Ma Tante, Royale 
<R) (22d wk; 175 p) ($8.05; 1.050: 
$44,500) (Robert Dhery). Almost 
$45,000. Previous week. $44,900. 


76 p) <$9.20; 1.297: $62,410 • 'Gwen 
Verdon*. Nearly $52,100 after the 
deduction of refunds for throe per¬ 
formances missed by Miss Verdon 
because of illness. Previous week, 
$62,000 with parties. 

Rivalry, Bijou <D) (9th wk: 73 p) 
• $6.90; 599; $22,500) (Richard 

Boone, Nancy Kelly, Martin Gabel*. 
Over $11,300. Previous week, 
$15,300. Closes next Saturday 
-18). 

Sunrise at CampobeRo, Cort <D) 
<63d w r k; 500 p) <$6.90; 1,155: S38,- 
300) (Ralph Bellamy). Nearly 
$24,700. Previous week, $34,300. 

Sweet Bird of Youth, Beck (D) 
<5th wk; 39 p) ($6.90; 1,280; $47,- 
963) (Paul Newman, Geraldine 
Page, Sidney Blackmer). Over 
S47.300 with parties. Previous 
week, $47,500 with parties. 

Tall Story, Belasco <C) <llth 
wk; 84 d) ($6.90: 1,037; $37,127) 
(Hans Conried, Merc Connelly, 
Marian Winter*). Over $23,700. 
Previous week. $26,900. 

Touch of the- Poet, Haves (D) 


Legit Production Balance Sheet 


Financial status of New York and touring pro¬ 
ductions, including closed shows not previously re¬ 
ported, or on which previously unreported payments 
have been made. Investment refers to the capital 
advanced by backers, including overcall, if any. Net 
Profit (and Balance to be Recouped or . Remaining 
Deficit) take into -account all earnings, including 
■ legit operations, film sale, if any (asterisk indicates, 
j film rights have been sold), and foreign and other 


27th wk: 212 p) ($7.50: 1,139; $43,- 
Majority of One, Shubert <C) < 8 th i 887* (Helen Haves, Eric Portman, 
! Betty Field). Nearly $20,999. Pre¬ 
vious week, $30,700. 

\ Two for the Seesaw. Booth (CD) 

; (65th wk; 516 p> ($6.90: 780; $32,- 
i 300) (Dana Andrews. Anne Ban- 
i croft). Almost $24,000. Previous 
week, $29,200. 


subsidiary • income. 

Distributed Profit figures refer to total payoff, of 
which the backers’ share is 50%, unless otherwise 
indicated. Balance to Be Recouped (or Remaining 
Deficit) figures* represent the amount of production 
cost not yet recovered* 

All figures are taken from the latest auditor’s 
statement (date of which is indicated), unless other¬ 
wise noted. 


ST. LOUIS , 

Girls in 509, American <C-RS) 
(Peggy Wood, Imogene Coca). 
Almost $19,000. Previous week, 
$10,800 at the Civic, Chicago. 


WASHINGTON 

Bells Are Ringing, National 
(MC-RS) (5th wk) ($5.95-$6.60; 1,- 
677; $56,000) (Judy Holliday). Al¬ 
most $57,100. Previous week, 
$57,100. 


SPLIT WEEK 

Li’l Abner (MC-RS, bus-and- 
truck). Totalled $28,000 for five 
performances, as follows: White 
Coliseum, College Station, Tex., 
Tuesday (7), one, $7,700; U. of 
Texas, Austin, Wednesday ( 8 ), one, 
$8,500; Coliseum, Corpus Christie, 
Thursday (9), one, $5,600; Empire, 
San Antonio, Friday-Saturday (10- 
11),. two, $6,200. Previous week. 
$29,500 at the Municipal Audito¬ 
rium 1 , New Orleans. 


A Stan Seiden revival of “Good 
Night Ladies” is scheduled to open 
tonight (Wed.) at the Music Box 
Theatre, Los Angeles. 


CURRENT OPERATIONS 


Show Investment 

Boy Friend (off-B’way) .$ 10,000 

Dark at the Top of the Stairs. 100,000 

Music man (2 cos.) .. 300,010 

Sunrise Campobello ..... 110,000 


PAID-UP SHOWS 
Net 

Profit - 
$17,300 
246,968* 
1,100,449 
72,028 


Latest 
Payment 
„ $1,000 
10.000 
116.400 


Distributed 

Profit 

$3,000 

200 . 000 (a) 

1,014,000 

25.000 


Show 

Make a Million 
Rashomon .... 

Redhead . 

Tall Story 


STILL IN THE RED 

Balance to 


Investment 
$ 95,000 
150,000 
300,000 
125,000 


Be Recouped 
$ 68,594 
173,668 
100,000 
10.879* 
99,517 (b) 


Latest 

Payment 


Bijou Shows ... ,150,000 

CLOSED SHOWS 

PAID-OFF SHOWS 

Show Season Investment 


Balance to 
Be Repaid 
$ 95,000 
150,000 
300,000 
62,500 


Season 
Produced 

Auntie Mame (N.Y. Co.) 1956-57 . 


West Side Story, Broadwrv <MD) 
(81st wk: 644 p) ($8; 1,900; $76,417). 
Over $50,000 \rith two*ers. Previ¬ 
ous week, $67,100 w’Uh two*ers. 
Moves May 4 to the Winter Gar¬ 
den. - 

World o* Suz-e Wong, B^oad- 
hurst (D) (26th wk; 207 p) <$6.90; 
1.214: $47,400). Over $35,000. 

Previous week. $42,500. 

! Closed Last Week 

Date of Jamaica, Imperial <MC> i70th 
Audit ; wk; 555 p) ($8.35; 1,427; $64,000) 
11'30'53 ;< Lena Horne, Ricardo Montalban). 
2'14 59; Over $40,500 with twofers. Pre- 
3 28/59 i vious week, $46,700 with two r ers. 
1 31/59 • Closed last Saturdav ill* at a 
; orofit of aDDroximatelv $70,000 
; on a $300,000 investment. 

Date of ; Opening This Week 

Audit ! Triple Play, Playhouse *CD) 
1 • 3/59 | <$6.90; 994; $36,700) (Jessica Tandy, 
3/28/59 i Hume Crcnyn). Theatre Guild & 
3 / 28 / 59 j Dore Schary presentation of Anton 
3 , 28 '59 * Chekqv’s monolog, “The Harmful 
o 00 i Effects of Tobacco,” and three one- 
6 as oy i acters, Tennessee Williams’ “Por- 
| trait of a Madonna.” and Sean 
> O’Casey’s “Pound on Demand” and 
j “Bedtime Story”; opens limited 
Date of 1 eight^week run tonight (Wed.*. 
Audit I Reopening This Week 


Latest Distributed 

Payment Profiit _ . 

.$179,307 $605,615)(c<* 12/31/58 ! Party, Golden <R> (S5.75: 800; 

Note: (a) Backers of “The Dark at the Top of the N.Y. The first, “Shadow of a Gunman.” lost $47,-i ’ plS 

Stairs” receive 40% of the net profits. 001, and the second. “The Rivalry,” closed last Sat- \ t ion 0 f Comden & Green perform- 

(b) Bijou Shows is a Cheryl Crawford-Joel urday (11) at an estimated deficit of $o2,0C0. ! [ n g tlieir own comedy and musical 

Schenker enterprise, capitalized at $150,000 for the <c) Backers oT “Auntie Maine” (N.Y. Co.)! numbers; reopens tomorrow might 

production of three shows at the Bijou Theatre, get 34.471% of the profits. uThurs.*. 
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American Opera Cycle 


Wat hoping Heights 

Music and text by Carlisle Floyd. Based 
on Emily Bronte novel. Conductor. Jules 
Rudel. Staler. Delbert Mann. Scenery, 
Lester Polakov. Choreography, Robert 
Joffrey. Costumes, Patton Campbell. 
Chorus master, Gino Smart. 

Lockwood .Jack De Lon 

Heathcliff . Jack Reardon 

Joseph Grant Williams 

Isabella Linton _ Jacquelynne Moody 

Catherine Earnsnaw . Phyllis Curtin 

Kellv . Patricia Neway 

Mr. ‘Earnshaw - Arnold Voketaitis 

Hind’ey Earnshaw .... . .. Jon Cram 

Edgat Linton . Frank Porretta 


“Wuthering Heights” in opera 
form can be (and has been) re¬ 
viewed on two levels of critical 
approach: (a) what it is and has 
accomplished and (bl what it Is not 
and has not managed. Meanwhile 
it is slightly great lyric drama con¬ 
sidering the newness and relative 
inexperience of Carlisle Floyd. 

Musically Floyd is like nearly all 
modern composers—shy on mel¬ 
ody. But he has drama and mood 
in his music, especially for the solo 
voices. He carries through a long 
and on the whole well-sustained 
work. Let us not be condescending 
to young talent. ' 

As his own librettist he imme¬ 
diately invites comparison with 
Gian-Carlo Menotti to whom he 
promises rivalry. Here is a distinct 
theatricality, though- sometimes 
disappointing its own crescendo 
both music-wise and narrative-wise. 
Grant that the situation of Cathy 
and Heathcliff was first “felt” long 
ago by Emily Bronte and that much 
of the book here is fairly literal 
transcript. Grant the. revisions of 
the third act, almost literally fin¬ 
ished only at rehearsals in Man¬ 
hattan. With whatever flaws this 
libretto still can spot most operas 
cards and spades for taut pace, 
believable characterization and 
straight, professional story-line. 
Add that here is opera sung in 
English almost consistently under¬ 
standable. 

Partly because Floyd’s work con¬ 
sumes a full three hours (like Verdi 
yet!) a certain thin resource in 


THE PITTSBURGH 
PLAYHOUSE 

Is Accepting Applications for the 
1959-1960 Season for 
Guest Directors 
Staff Actors 
Guest Actors 
Fellowship Students 
Three Theaters — Twenty-two 
Productions 

Send Phofo-Resume-and Salary 
Requirements to Frederick Burleigh 


PLAYHOUSE 


Pittsburgh 13. Pa. 




FURNISHED HOUSE 

FOR RENT 

ROCKLAND COUNTY, N. Y. 
NEW CITY 

50 min. drive via Parkway. Spectacu¬ 
lar bouse. 4 master bedrooms. 1 ser¬ 
vant's room with bath. Guest house 
with 2 bedrooms and bath. 60 ft. 
swimming pool. Landscaped grounds. 
$5,000 for summer rental or adjust¬ 
ment on annual basis. Photographs 
available. 

MABEL DETMOLD REAL ESTATE 

230 E. 49th St„ New York City 17 
# EL 5-0183 


orchestral color and change attracts 
conscience notice. An audience 
thirst for a touch of melody, or 
[‘situational eloquence, is not 
quenched. Yet the sp&ctator is thor¬ 
oughly captivated. This is a very 
enjoyable opera, one that might 
well find some vogue. 

Due acknowledgement belongs 
to the manifest paihs taken by N.Y. 
City Center. Managing director 
Jules Rudel took over the stick and 
his authority was quietly evident 
always. Delbert Mann, of tv, film 
and legit antecedents, obviously 
had diligently rehearsed principals, 
chorus, dancers and stage business. 
It was a nearly consistent concep¬ 
tion of sound taste, if the literal 
arm and hand of disembodied 
Cathy at the window- in the prolog 
was a bit reminiscent of the old 
San Carlo Opera stagemanagement. 

There is, of course, the key 
question of the two leads. It needs 
to be borne in mind that for all 
their poetry and torment tl) Cathy 
in her own way is a pretty callous 
sweetheart and (2) Heathcliff as 
an enriched adult is a bloody 
bounder. The parts are plums and 
pitfalls, both. Jack Reardon has 
the tougher task—from boy Cin- 
derella-sit-by-the-fire to steely-cold 
gambler and amateur gentleman. 
An awareness of this challenge was 
implicit in professional circles in 
asking in advance whether he could 
manage the acting. The singing was 
not in doubt. This critic’s evalua¬ 
tion: Reardon does okay. 

The role is susceptible to greater 
nuances, though the preoccupation 
with the early phases of the story 
keeps Heathcliff rather too long 
in his scullery breeches, and the 
singer can do little about that. In 
the same connection added per¬ 
formance may help Phyllis Curtin’s 
capricious Cathy in some charac¬ 
terization detail. She sings the role 
excellently. 

Frank Porretta as Edgar the hap¬ 
less husband gets his musical 
chance late and registers with con¬ 
siderable lyricism. Patricia Neway 
providing the sympathetic servant 
foil for Cathy is splendid. Indeed 
the whole cast has been scrupu¬ 
lously balanced and couched. Jon 
Crain is a full-voiced Hindley and 
Jacquelynne Moody a handsome 
singing belle. The talky roles of 
Jack De Lon. Grant Williams and 
Arnold Voketaitis are effectively 
discharged. 

Lester Polokov sets Wuthering 
Heights at half-height so that the 
purple-streaked clouds and the 
sense of space of the English moors 
may show above. Set splits and 
rolls to give onto the open terrain 
itself and then seque in almost 
cinematic technique, to the door of 
the elegant Grange; This is first- 
rate theatre. 

The party scene three years 
later within the Grange has also 
been designed and populated to 
good effect, prosperous but pro¬ 
vincial. One of a couple of some¬ 
what awkward moments in the 
otherwise quite realistic book has 
the drunken brother staggering 
into the ball in his dirty, but filthy, 
shirt and playing cards with the 
devilishly clever Heathcliff. his 
former stable boy. to whom he 
looses his ancestral abode. It 
would be equally convincing and 
distinctly less corny jf Hindley still 
owned a coat. 

In remarking the imaginative 
and conscientious efforts expended 
upon this opera by the City Cen¬ 
ter regime, justice commands due 
credit to the Sante Fe Opera which 
commissioned it and premiered it 
last July. The copyright ft vested 
with the enterprising London house 
of Boosey & Hawkes. 

Summing up. from the creative 
talent (Floyd) down through the 
various interpretive and perform¬ 
ing talents, everybody looked ex¬ 
tremely good last Thursday <9> 
evening. Perhaps one final obser¬ 
vation: this is a super-value at 
S3.90 top. Land. 


PROFESSIONAL CARDS HONORED 

Theatrical and TV Make Up • AH 
Leading Cosmetic Lines • Imported 
& Domestic Perfumes • Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
"The Drug Store of the Stars" 

HADLEY REXALL DRUGS 
11*1 6th Ave., Cor. 46 St., NEW YORK 
Telephone PLaza 7-0022 


He Who Gets Slapped 

■ Robert Ward, music; Bernard StambJer, 
libretto; based on the play by Leonid 
Andreyev; conductor. Emerson Bucklev; 
stager, Michael Pollack; scenery and cos¬ 
tumes, Andreas Nomikos; chorus master, 
Gino Smart. At New York City Center, 
April 12, '59. 

Tilly . Phil Bruns 

Polly . Paul Dooley 

Briquet . Chester Ludgin 

Count Maneini . Norman Kelley 

Zinida .Regina Sarfaty 

Pantaloon.David Atkinson 

Bezamo . Frank Porretta 

Baron Regnard.. Emile Renan 

The Maestro .. Will B. Able 


, Leonid Andreyev’s tragic “He 
; Who Gets Slapped,” has been con- 
j verted into a serviceable bitter-. 
; sweet opera by composer Robert 
j Ward and librettist Bernard Stam- 
• pier. Presented for the first time 
| as part of the New York City 
! Opera Company’s repertory of 
American works in English, it has 
I the earmarks of becoming a popu¬ 


lar offering although the more de¬ 
manding opera buffs may not find 
it sufficiently advanced. 

The occasional melodic musical 
passages, particularly the third act 
duet between Consuelo, the bare- 
back rider, and Bezano, the young 
horse trainer, could well fit into a 
Broadway musical. The circus at¬ 
mosphere, with the antics of the 
non-singing clowns, offers novelty 
and color arid represents a plus 
from the Standpoint of popular ap¬ 
peal. An added asset is the clarity 
of the diction of the singers which 
makes the story comparatively easy 
to follow; 

The authors have removed the 
negativision of the Andreyev play 
and have substituted an upbeat and 
somewhat happy ending. Consuelo 
ends up in the arms of her young 
lover. In the-play. Pantaloon, the 
intelligent and sensitive man who 
becomes the clown who gets 
slapped and who tries to save .Con¬ 
suelo from being sold to a noble¬ 
man by her supposed father, poi¬ 
sons her arid himself. . 

The opera has numerous striking 
moments. David Atkinson is par¬ 
ticularly effective as Pantaloon 
although ini his big aria in the 
third act. he faltered somewhat 
and had to be fed his Pnes from 
the wings: Regina Sarfaty, sub¬ 
stituting for the ill Brenda Lewis 
as Zinida. the lion tamer, is ad¬ 
mirable in her big scene^ Lee 
Venora is part and appealirig as 
Consuelo. Norman Kelley has au¬ 
thority as the phony Count Man- 
cini. Good performances are also 
contributed by Frank Porretta and 
Chester Ludgin. 

There are some especially fine 
bit$ by members of the non-sing¬ 
ing cast—Phil Bruns, as the clown 
Tilly, Paul Dooley, as Polly, and 
Will B. Able, as a comedy maestro. 

Conducting of Emerson Buckley, 
staging of Michael Pollack, and 
sets and costumes by Andreas 
Nomikos are all first-rate. 

Although the opera is a first for 
the City Center, it was originally 
presented in a slightly different 
version at Columbia U. as “Panta¬ 
loon.” Holl. 


Dance Reviews 


'Electronic 9 Ballet 

(VIENNA OPERA) 

Vienna, March 24. 

Production of four ballets, choreography 
by Yvonne Georgi and M. Fokjne, "Les 


Bauer, Lucia Brasuer; Schwab, Dill, Maar, 
Mittek and WUly Diertl, Musil, Vondrak, 
Weitz and Richard Adama. Settings, Det- 
ten Schleiermacher and Marcel Escoffier; 
orchestra direction, Michael Gielen. 
Vienna, March 24, '59. 


Other Opera 


Verdi Requiem 

(Metropolitan Opera, N.Y.) 

Good Friday menu at the Metro¬ 
politan Opera House, instead of the 
traditional Wagnerian “Parsifal,” 
offered the brilliant and dramatic 
Manzoni Requiem of Giuseppe 
Verdi, along with the Convent 
Scene from the same composer’s 
“La Forza del Destino.” Presiding 
over the Met orchestra, chorus rnd 
four soloists, was Bruno Walter, 
making one of his rare baton ap¬ 
pearances since a heart attack 
forced him to abbreviate his toil¬ 
ing. 

Although the maestro directed 
from the pit, instead of occupying 
an on-stage podium as at most 
concert performances of the Re¬ 
quiem. it was clearly evident that 
this was Walter’s afternoon. Bet¬ 
ter known in recent seasons for 
his interpretations of Beethoven. 
Brahms and Mozart rather than the 
Italian operatic scores, the 82- 
year old maestro directed the mass 
with fervor and simplicity. He had 
an ovation when he first entered 
the pit and at the close of the per¬ 
formance. it was clearly he whom 
the audience wanted to cheer. 

It was a comparatively youngish 
quartet of soloists. Heidi Krall. 
just a few years ago a. denizen 
of Herman Pirchner’s Alpine Vil¬ 
lage in Cleveland* warbled the so¬ 
prano part.as a pinch-hitter for the 
indisposed Zinka Milanov. Rosa¬ 
lind Elias was the mezzo. Carlo 
Bergonzi, the tenor and Giorgio 
Tozzi, the.basso. They caroled their 
parts in the respectful dignity that 
was the hallmark of the Walter 
interpretation. 

In 1951—the first season of Ru¬ 
dolf Bing’s reign at the Met—the 
same Bruno Walter conducted the 
Requiem there. The aud : eiice 
stayed away in large numbers. 
This year, the Good Friday ma;inee 
was a complete sellout and an 
extra performance was scheduled 
for Sunday night *29). Thats a 
measure of the extent of the Bing 
regime entrenching itself, not with 
board members alone, but with the 
public. Wier-. 


It was a memorable moment for 
the venerable Vienna State Opera, 
when the members of its renowned 
orchestra could pause for 25 min¬ 
utes—but the show went on. A bal¬ 
let evening with three “regularly 
composed” oeuvres, the fourth with 
i “electronic music,” each 25 min- 
' utes dancing time. 

As opener “Les Sylphides” by 
Frederic Chopin, well re-orches¬ 
trated, also on the program “Agon” 
by Igor Stravinsky, well known 
and liked. 

! The electronic sound-music “Exo- 
j lutions” by Henk Badings, a 
! Dutchman, who produced it in the 
Philips laboratories at Eindhoven, 
Netherlands, went over big. A writ¬ 
ten guarantee in a pamphlet, that 
not one sound emanated from a 
regular musical instrument! Never¬ 
theless, in his ballet “Evolutions*” 
there are such things like waltz- 
fox-march rhythms, the modern 
ear is able to distinguish. There is 
actually in the middle of this bal¬ 
let a three-quarter measure to 
remember and the stars of the 
show dance accordingly to it. They 
do so throughout, to all themes. 
Said Mrs. Yvonne Georgi, in 
charge of the choreography, to 
Variety: “There is of course no 
score, no manuscript—no measures 
in the regular sense.” But she was 
able to conform their dancers sat¬ 
isfactorily to the rhythm of me¬ 
chanical music. The tape, to which 
the ballet “Evolutions” is played, 
has amplifiers in the cupola of the 
house. What’s most important, the 
younger and elder in the audience 
welcomed this kind of music en¬ 
thusiastically. Variety' also queried 
about the “royalty” problem. Said 
the manager. “The State opera 
pays for electronic music the same 
royalties as for a regular score.” 

As wind-up of the evening, a 
•ballet by Heimo Erbse. “Ruth” was 
preemed. Erbse, a German com¬ 
poser whose newest modern opera 
will be produced at the forthcom¬ 
ing festivals in Salzburg, knows 
how to get good effects out of a 
rather small orchestra (a regular 
orchestra). He follows the trend 
of composing in “piece by piece,” 
all kinds of rhythms alternate, each 
as separate number- Gale M. Hoff¬ 
mann of London wrote the chorer 
ography. using the biblical theme 
of the unwanted foreigner. 

Back to electronics: A test? It 
was more than that. There is more 
in it, because people start to like 
it. Maas. 


World Danre Festival 

A “World Dance Festival,” an 
international sampling of authentic 
dances, from 11 different countries, 
took place at Columbia’s McMillan 
Theatre last week <4'. Decidedly 
the intention was by far better 
than the result. Some numbers 
were good, some performers even 
outstanding but the eternal crux of 
shows put together in an amateur- 


MRS. WHARTON AT HOME 

Mrs. John Wharton, wife of the 
theatrical attorney and playwrights 
Co. member,: is out of the hospital 
and getting around her New York 
home in a wheelchair, as a result 
of a fractured hip received in a 
fall on the newly-washed-and- 
polished kitchen floor. It’ll be a 
couple of mpre months before 
she’s able to use crutches. 

She’s co-casting director for the 
Griffith & Prince-George Abbott 
office and is the former actress, 
Mary Mason, 

A v 'i«L Vll .U 


To Rebuild Dublin Abbey; 
Old One Gutted by Fire 

Dublin, April 14. 

The Abbey. Theatre, destroyed 
by fire some years back, is due 
for rebuilding by the end of next 
year. The new structure has been 
designed by former Abbey actor 
Michael Scott now an architect, in 
association with French theatre 
designer Pierre Sonrel. Adjoining 
property has been bought to make 
ground plan bigger, and although 
the Abbey itself will have only 
600 seats, its stage will be 30 feet 
wide, twice the size of the old. 

Peacock Theatre. 100-seater ex¬ 
perimental playhouse in old Abbey 
building, will also be rebuilt, this 
time with 13t) seats and located 
under what the old Abbey lacked, 
a reasonably-sized foyer. Better 
dressing-room accommodations and 
a bigger scene dock are also in¬ 
cluded in Scott’s plans. 

The Dublin Corp. has okayed the 
plans and the Irish government 
has already allotted around $75,- 
000 for property purchase. The 
total construction cost has not been 
revealed, and no date set for the 
start on work. 

The old building is still in use as 
office for managing director Ernest 
shop. Since the fire, the Abbey 
company has played in the Queen’s, 
a former vaude house. 


ish and unrehearsed way was ap¬ 
parent. First intermission occurred 
at 10:35 p.m. (after two hours of 
dancing) and the end of the per¬ 
formance came finally in sight 10 
minutes past the witching hour. At 
times the loudspeakers didn’t 
work, at times the wrong record 
was put on or the emcee got mixed 
up in his announcements. 

Nevertheless on the credit side 
should be listed the two outstand¬ 
ing and professional performers of 
the evening, Percival Borde in 
exiting and technically perfect 
Afro - Caribbean interpretations, 
along with drummer Samuel Phills 
and Hava Kohav of Israel, a gifted 
and enchanting performer who 
realized the beautiful movement of 
the Yemenites. 

From India, Bhaskar deserves 
honorable mention. Hollywood ver¬ 
sion of Thailand’s national dance 
as performed by Kamala Sukol 
brought the sorely missed note of 
humor to the program for one 
brief moment and the “Modern 
American” by Erick Hawkins and 
lovelv Barbara Tucker was tech¬ 
nically fine, musically interesting 
but lacked emotional content. 

Spanish and Japanese (Kabukl) 
dancers were, or seemed to be, 
students only. Goth. 


Met In Des Moines 

Des Moines, April 14. 

“La Boheme” in English will be 
the season’s presentation of the 
Metropolitan Opera at KRNT hall 
here May 14 with Richard Tucker 
as Rodolfo and Mary Curtis-Vema 
in the role of Mimi. Others sched¬ 
uled to appear in the company are 
Heidi Krall, Mario Sereni, Giorgio 
Tozzi, Calvin Marsh, Alessio De 
Paolis, Frank D’Elia, Lorenzo Al- 
vary. Carlo Tomanelli and Sam 
Sternberg. Fausto Cleva will con¬ 
duct the orchestra. 

Scale for the presentation will 
be from $8.50 to $2.50. 
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% So many Celebrities save thousands ^ 
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FOR SALE 

Shubert Theatre 

in CINCINNATI, OHIO 
and 

Blackstone Theatre 

In CHICAGO, ILLINOIS 
to purchasers intending to use 
the property bought as Legiti¬ 
mate Theatres. 


WANTED 

Producer-technical director for 
season of three musical shows 
in Phoenix September through 
May. Moderate salary but pos¬ 
sibility combining with part- 
time teaching or other position. 
Applicants furnish experience, 
training, qualifications, photo, 
etc. 

PHOENIX CIVIC LIGHT 
OPERA ASSN. 

24 West Lynwood St. 
Phoenix, Arizona 


MAXWELL 
LUMBER COMPANY 

SPECIALIZING IN SCENERY LUM- 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fireproof 
Lumber and Plywood 
211 West 18th Street, New York 
WA 9-6088 
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154 W. 46th St.. New York 36 


J r ?.s-i w 


1*1 



















Wednesday, April 15, 1959 


PSansfr 


LEGITIMATE 


155 


Ann Lee, founder and former 
managing director of the Som¬ 
brero Playhouse, Phoenix, will be 
producer this summer at the La 
Jolla (Cal.) Playhouse, succeeding 
John Swope, who’ll retain informal 
supervision. The spot will open 
June 29 for a season of five two- 
week shows, probably including 
one tryout. 

“Monday Nights at Nine” will 
be resumed at the Cherry Lane 
Theatre, N. Y.. next Monday (20) 
with Elaine Stritch in a one-woman 
show. 

J. S. Seidman, Broadway show- 
backer and partner in the account¬ 
ing firm of Seidman & Seidman, 
has been nominated for- the presi¬ 
dency Of the American Institute 
of Certified Public Accountants. 
He has also received the Institute’s 
award “for outstanding service to 
the profession and distinguished 
contributions to public affairs.” 

The part of the local editor in 
“Our Town” at the Circle in the 
Square, N. Y., is played by Daniel 
Keyes, not Michael Pollard as er- 
ratumed in last -week’s Variety 
review. 

Robert Kamlot is general man¬ 
ager for the off-Broadway produc¬ 
tion of “Smokeweaver’s Daughter" 
at the 4th Street Theatre. 

The Long Island U. Theatre, 
celebrating its 10th anniversary 
this year, will present George S. 
Kaufman’s “Beggar on Horseback” 
at the St. Felix Street Playhouse, 
Brooklyn, next Friday-Sunday 
(17-19). 

The final bill of the current sea¬ 
son at the Margo Jones Theatre 
’59, Dallas, was launched last night 
(Tues.) with “Triangle,” a program 
of three short plays. The bill, 
which runs through May 3, in¬ 
cludes Terence Rattigan's “The 
Browning Version,” George Ber¬ 
nard Shaw’s “Overruled” and Ring 
Lardner’s “The Tridget of Greva.” 

The Yale School of Drama will 
present Maxwell Anderson’s “Win- 
terset” for five performances, be¬ 
ginning May 13. 

Prof. Jonathan W. Curvin, of the 
U. Of Wisconsin speech depart¬ 
ment,. has been named by the 
board of directors of the American 
National Theatre & Academy to 
represent U.S. colleges and univer¬ 
sities at the biennual International 
Theatre Congress in Helsinki next 
June 1-6. The U.S. delegation will 
also include Rosamond Gilder, rep¬ 
resenting the U.S. Center of the 
International Theatre Institute, 
and Clarence Derwent, president 
of AJNTA, who’ll rep American 
professional theatre. 

"The Cup of Trembling,’' by 
Elizabeth Berryhfll, will be pre¬ 
sented April 30-May 2 at the Un¬ 
ion Theological Seminary, N. Y. 

Leo Fuchs will star in “Fair 
Game,” opening April 23 at Le 
Grand Comedy Theatre, Holly¬ 
wood. 

Robert L. Joseph’s “Face of a 
Hero.” based on a novel by Pierre 
Boulle, is planned for Broadway 
production riext season by Lester 
Osterman. A television version of 
the play by Joseph was presented 
on “Playhouse 90.” 

Emmett Rogers, currently repre¬ 
sented on Broadway as co-producer 
of “Tall Story,” will head the 
Southern Writers Workshop drama 
section at the U. of Georgia in 
Athens the week of Aug. 2. 

Leonard Ruskin, who’s associ¬ 
ated with Guy Lombardo in the pro¬ 
duction of summer musicals at 
Jones Beach, N. Y., is planning a 
Broadway presentation next No¬ 
vember of Louis Wilderinan’s* 
“Let's Negotiate.” 

James Paul Dey’s “The Redemp* 
tor.” presented by Rhett Cone at 
her Cricket Theatre. N. Y., as part 
of the Monday night "Theatre for 
Connoisseur” series, will begin a 
regular run at the house April 29. 

Japan’s all-girl Takarazuka The¬ 
atre is scheduled to tour the U.S. 
next fall under the sponsorship of 
Albert B. Gins. Bookings include 
a 21-performance stand at the 
Metropolitan Opera House, begin¬ 
ning Sept. 16. 

Bill Britten, associated with 
kid£e programs on television, will 
appear in a summer stock tour of 
"Say, Darling” in the role orig¬ 
inated on Broadway by Robert 
Morse. 

Allan. Joiies will star in “Guys 
and Dolls,” which begins a three- 
week run April 21 at the Meadow- 
brook Theatre, Cedar Grove, N. J. 

^Aune Bancroft withdraws June 
27 for her costarring assignment 
in "“Two for the Seesaw.” She’s 
scheduled to appear in next sea¬ 
son’s Broadway production of “The 
Miracle Worker’,” by “Seesaw” 
author William Gison. 

John Ben Tarver will direct the 
1959. Festival Music Theatre pro¬ 
ductions in Franke Park, Ft. 
Wayne, Ind. His wife, Charlene 
Tarver returns as choreographer. 

Ken Rockefeller succeeds Zeke 
Berlin as managing director of the 


Chase Barn Playhouse, Whitefield, 
N. H. 

Bert Lahr will star in “Du Barry 
Was a Lady,” the opening bill of 
the season June 22 at the Neptune 
(N. J.) Music Circus. 

June Havoc has acquired the 
rights to “Devil on Two Sticks,” 
Robert Smith’s revised version of 
“Strike a Match.” Miss Havoc, who 
plans starring in the vehicle, is 
seeking a producer to handle the 
managerial details. A pre-Broad¬ 
way strawhat tour is contemplated. 

Dean Jones, will star in the Los 
Angeles : and San Franeisco Civic 
Light Opera production of “Okla¬ 
homa” this summer. 

Dr. Bernard Barrow, of the 
Brooklyn College Drama Dept., 
will direct the Sacandaga <N. Y.) 
Summer Theatre’s school for ap¬ 
prentices. 

Eddie Rich will open his Colonie 
Musical Theatre season June 9 in 
suburban Latham, N. Y., with 
“Say, Darling.” 


London Bits 

After a run of nearly two-and-a- 
half years, the two man; revue, 
“At the Drop of a Hat,” will close 
May 2 at the Fortune Theatre, 
having played 759 performances, 
22 of which were at the now de¬ 
funct New Lindsey Theatre. 
Michael Flanders and Donald 
Swann will again appear in the 
revue at the Edinburgh Festival. 
They open Oct. 8 at the John 
Golden Theatre, New York, under 
the management of Broadway pro¬ 
ducer Alexander H. Cohen. 

Robert Atkins, one of the found¬ 
ers of the Open Air Theatre in 
Regent’s Park, is appealing to in¬ 
dustry for financial aid to carry on 
this summer for the 25th year. He 
aims to raise abuot $14,000 to 
launch the season. 

Two West End managements are 
reportedly negotiating with Theatre 
Workshop for the rights to “Fings 
Ain’t Wot They Used T’Be,” the 
current musical attraction at the 
Theatre Workshop, Stratford (East 
London). The Workshop’s recent 
production of “A Taste of Honey” 
is currently at Wyndham’s Theatre 
and their 1958 presentation of “The 
Hostage” is due to open in the 
West End in May. 

“The Pleasure of His Company” 
is due April 23 at the Haymarket. 
following the April 18 fold of 
“Two for the Seesaw” after a four- 
month run. “Company is being 
presented by H. M. Tennent, Ltd., 
and staged by Nigel Patrick, who 
also appears in the production 
with Coral Browne, Barry Jones, 
Judith Stott and David Langton. 

“Mr. Fox of Venice,” by Fred¬ 
erick Knott, based on the Thomas 
Sterling novel. “The EvU of the 
Day,” opens tonight (Wed.) at the 
Piccadilly Theatre under the Lin- 
nit & Duhfee management. This 
will be the author’s first play since 
“Dial ‘M* for Murder.” The cast 
is headed by Paul Rogers, Marian 
Spencer and Jeremy Brett. 

Another Broadway import, 
"Once More, With Feeling,” is 
due in the West End in June with 
Dorothy Tutin and John Neville, 
and Robert Morley staging. 


Bing Details Economics Of 
Minneapolis Cancellation 

Minneapolis, April 14. 

In a letter to the Minneapolis 
Sunday Tribune, Rudolf Bing, Me¬ 
tropolitan Opera general manager, 
expressed his regret that he has 
found it necessary to drop Minne¬ 
apolis from the company’s spring 
tours after this season. He ex¬ 
plained the economics in some de¬ 
tail. 

"It is true we are having in 
New York the .most successful sea¬ 
son in our history. It is also true 
that railroad fares have risen 15^ 
in the past few years and the 
per diem to the artists and, in fact, 
all the trouping expenses are ad¬ 
vancing to an alarming degree. 

"When it became clear to us 
that we could no longer justify a 
seven-week tour, we pondered 
long as to where the cut would 
be. The spur to the northwest 
cost something like $20,000 more 
than the swing to south and that 
was where the curtailment had to 
fall. 

"It is too bad that finances have 
to be our first consideration, but it 
can be no secret by now that w r e 
have to fight for our very exist¬ 
ence economically ... we are ex¬ 
erting every effort to return to 
Minneapolis the season after next 
and we hope to make our visits on 
a bi-annual basis if not oftener.” 



PHILLY LACKS HOUSE 
RIGHT FOR BOLSHOI 

Philadelphia, April 14. 

Philadelphia is not included in 
|4he American itinerary of the Bol¬ 
shoi Ballet. Efforts of Emma Feld¬ 
man, Inquirer charities rep, to 
bring the group here have met with 
no success. 

Hurok office in way of explana¬ 
tion, considers the seating capac¬ 
ity of the Academy of Music (3,000) 
is not large enough to underwrite 
the expense of the Russian organ¬ 
ization and Philly’s Convention 
Hall is not suitable for the attrac¬ 
tion. 

Two film productions of the 
Bolshoi Ballet in color have been 
announced by the Lane and World 
Theatres. 


N. Y.’s American Academy of 
Dramatic Arts, graduating 84 stu¬ 
dents, made an event last week of 
its 75th Diamond Jubilee. (See 
Dory Schary blast at the sloppy 
no-style actors of the beatnik era, 
page one). 

Lawrence Langner, Howard 
Lindsay, Worthington Miner and 
Phillip Wittenberg presented dip¬ 
lomas. Alumni on hand: Walter 
Abel, Colleen Dowhurst, Martin 
Gabel Garson Kanin, Armina Mar¬ 
shall, Jason Robards Jr. 

School’s Jehlinger Awards (after 
its founder) went to Virginia T. 
Burns of Barrington R. I. and Lou 
Ciulla of Rochester, N. Y. 


Hedgerow Theatre Will 
Reooen After 3 Years 

Philadelphia, April 14. 

The Hedgerow Theatre, closed 
since 1956, will reopen April 23 
with Jacinto Benavente’s “Bonds 
of Interest.” The former repertory 
operation, located in suburban 
Moylan-Rose Valley, Pa., will be 
artistic direction of Ernestine Per- 
rie. A program of classical and 
contemporary plays, children’s the¬ 
atre, symposiums, lectures and 
special Shakespearean productions 
for college and high school stu¬ 
dents is planned. 

A preview of "Bonds” will be 
given next Tuesday <21) to the the¬ 
atre’s 37th birthday. 


Virgil Cabaniss Is Critic 
Of N.Y. Age, Negro Wkly. 

The N. Y. Age, the oldest Negro 
newspaper in the U. S. f has hired 
a full-time drama critic for the 
first time since its establishment in 
1880. The assignment, unusual for 
a Negro paper, is being handled by 
Virgil Cabaniss. According to edi¬ 
tor C. Sumner Stone, the move is 
designed-to interest readers of the 
paper in general theatre. 

In the past, the sheet has con¬ 
fined its legit coverage primarily 
to plays directed at the Negro 
market. No specific reviewer was 
employed. The Age. a weekly ■with 
a circulation of about 24.000 has 
notified legit pressagents of Cab¬ 
aniss’ appointment. Cabaniss, who 
will have a regular weekly column, 
will cover Broadway, off-Broadway 
and stock. 


Hot Competition for Names looms 


'SEESAW' BERLIN CLICK 


De Kowa-Thorman Pair Draw Fine 
Reviews 


Berlin, April 14. 

Most of the new plays preemed 
here are still of foreign (mostly 
U.S.) origin. Latest contribution to 
the local legit scene is William Gib¬ 
son’s "Two for the Seesaw,” 
presented under the title, "Spiel 
zu Zweit” (Play for Two), at the 
Renaissance Theatre here. Latter’s 
director, Kurt Raeck, did the stag¬ 
ing. 

Although “Seesaw” is very much 
American, play about people who 
feel lonely is understood by local 
audiences, perhaps also a merit of 
Hans Sahl who did a fine transla¬ 
tion job. In the main, however, this 
two-person offering benefits from 
the top-notch acting by Victor de 
Kowa and Gundel Thorman who 
received excellent reviews and 
much audience applause here. Both 
previously scored similar success 
with "Four Poster,” another two- 
character play, at the same house 
six years ago. 


Chi Auditorium 


S^Continued from page 149 ^— 
Building containing it, are archi¬ 
tectural milestones, one of the 
most famous creations of the firm 
of Dankmar Adler & Louis Sulli¬ 
van, built in 1887. It was the orig¬ 
inal home of the Chicago Orches¬ 
tra, later the Chicago Symphony, 
and of the Chicago Grand Opera 
Company. Amelita Galli-Curci, 
Enrico Caruso. Mary Garden, Lot¬ 
tie Lehman, Rosa Raisa, and Chal¬ 
iapin all performed on its stage 
from 1910 to 1920. The fare 
changed over the years, and one of 
the last shows to play the Audi- 
tdrium before it closed in 1941 was 
Olsen & Johnson’s “Hellzapoppin.” 

During World War II the Audi¬ 
torium Building became a Service¬ 
men’s Center, and shortly afler 
the war it w^as purchased by Roose¬ 
velt Univ. In the meantime it 
fell into disrepair. It’s estimated 
that renovation would take about a 
year. 


Haphazard Legit 


START HARVARD THEATRE 


Loeb Drama Center Construction 
To Take 15-18 Months 


Cambridge, Mass., April 14. 

Harvard’s long awaited theatre, 
the Loeb Drama Center is getting 
underway. Construction ivill begin 
immediately and is skedded to take 
from 15 to 18 months. Named in 
honor of John L. Loeb, ’24, and his 
family, the center has been de¬ 
signed primarily as an educational 
building, and will contain a work¬ 
ing library and classrooms. In ad¬ 
dition to the main theatre, seating 
515 studes, there will be a smaller 
experimental theatre accommodat¬ 
ing 100. 

Plans call for the main auditor¬ 
ium to take three forms, an Eliza¬ 
bethan theatre, a proscenium, and 
a theatre-in-the-round. These 
changes are to be capable of be¬ 
ing made in a matter of minutes, 
and it’s expected to be the only 
theatre in the country to have this 
flexibility and facilities. 


Bernerd Engel will be produc¬ 
tion stage of the Williamstown 
(Mass.) Summer Theatre, which 
launches its fifth season July 3. 


Continued from page 149 .—i 
It has reached a situation we feel 
we can’t accept any longer.” 

Winchell agreed last summer to 
make the State available for legit 
tourers after the Lyceum, formerly 
the local legit stand, was required 
by a religious group for use as an 
evangelical tabernacle. Theatre¬ 
goers and civic leaders had previ¬ 
ously failed to persuade RKO The¬ 
atres to agree to take occasional 
legit bookings at the film-policy 
Orpheum. 

With cooperation of MAC, the 
Theatre Guild-American Theatre 
Society subscription list was boost¬ 
ed from 3,000 to 4.500, and five 
touring shows was promised. How¬ 
ever, the first production didn’t 
arrive until February, much the 
latest season start in local history, 
and shows like "Romanoff and Ju¬ 
liet” and "LiT Abner” cancelled 
out. 

“Look Back in Anger” finally 
broke the legit famine the week of 
Feb. 16-21, crossing a passable $26,- 
100, and was followed the very next 
week (Feb. 23-28> by Julie Harris 
in “The Warm reninsula” for a 
whopping $43,500 take. Despite the 
customary reports and rumors of 
impending other tourers, subscrib¬ 
ers then had another dry spell, 
this time of six weeks’ duration, 
until the arrival this week of “The 
Girls in 509.” The feast-or-starva- 
tion pattern will be continued next 
week with the scheduled stop of 
"Two for the Seesaw.” 

That will apparently conclude 
the season, with a total of four 
shows, one less than promised. 
There’s talk of “Look Homeward, 
Angel” getting here as a semester 
windup, but local stage addicts 
have their fingers crossed. In any 
case, there’ll apparently have to be 
a new setup worked out if the 
State is to be available again next 
year. Also, it remains to be seen 
how many subscribers can be ob¬ 
tained after this year’s (and most 
recent years’) disappointment. 


By LES BROWN 

Chicago, April 14. 

Chicago strawhat operators will 
be in strenuous competition for 
boxoffice names this summer. For 
some of the six spots it may be a 
struggle for survival.. 

With producers now booking 
their schedules for the warm 
months, and finding top stars in 
shorter supply than ever, the bid¬ 
ding merry-go-round has already 
started. 

It w*as apparent at the close of 
last season, when Herb Rogers an¬ 
nounced that both his Tenthouse 
and Music Theatre would switch to 
star policy this semester, that the 
play is no longer the thing in lo¬ 
cal summer theatres. The barns 
have suffered in past seasons from 
a paucity of “ideal” summer shows. 
Based on the profit and loss state¬ 
ments of show's with a big star vis- 
a-vis those without, Rogers and 
other ops here have become con¬ 
vinced that names are boxoffice 
necessities. 

Civic Theatre lessee, Alan Carr, 
who has just announced his entry 
in the summer stock sweenstakes 
this year, is threatening to give 
Edgewater Beach Playhouse a run 
for the major stars. Carr says he 
intends to top all bids for topnotch 
Broadway and Hollywood names 
available. Before Carr’s statement, 
Edgewater had made it known it 
was negotiating with Tallulah 
Bankhead, Ginger Rogers, Gmucho 
Marx and Menasha Skulnick. It’s 
understood Carr has been offering 
higher terms to the same people. 

Carr believes he has a distinct 
bidding advantage, inasmuch as 
along with the money his theatre 
offers air conditioning, a profes¬ 
sional stage, good dressing room 
accommodations and immunity 
from mosquitoes, etc. 

He says he is negotiating now 
with puopeteer Burr Tillstrom to 
revive “4.n Evening With Kukla, 
Fran and Ollie” as t % e Civic’s open¬ 
ing show in June. To follow it, he 
intends to line uo a more conven¬ 
tional program of light plays head¬ 
lined by the biggest names he can 
sign. 

Hinsdale, Drury Lane and the 
Tenthouse and Music Theatres are 
in competition on a level slightly 
below Civic and Edgewater, al¬ 
though there may be some over¬ 
lapping. Generally their budgets 
limit the operators to second-mag¬ 
nitude names or performers of 
special appeal. 

Drury Lane, for instance, has al¬ 
ready booked tv’s Wyatt Earp 
(Hugh O’Brien) and Tom Duggan, 
for the summer term. Duggan, 
who started his career on Chicago 
airwaves, has been a perenmal 
draw at the theatre. As it’s situ¬ 
ated in a predominantly Irish com¬ 
munity, Drury Lane generally does 
well with Irish performers, regard¬ 
less of their relative stature in 
show biz. Television names have 
a’so customarily made a good 
showing there. 


Book Toronto, Montreal 
As Extra Bolshoi Pates 

Montreal. April 14. 

Through the combined efforts of 
the Soviet Embassy in Ottawa, the 
Canadian Dept, of External Affairs, 
U. S. impressario Sol Hurok and 
Canadian Concerts & Artists head 
Nicholas Koudriavtzeff. the Bolshoi 
Ballet will play both Toronto and 
Montreal in June of this year. 

A trip to Moscow* by Koudri- 
avtzeff was apparently a key to the 
completion of the deal. The Cana¬ 
dian impressario spent nearly a 
week in the waiting rooms of the 
Soviet Ministry of Culture and 
finally convinced them that the 
famous dance troupe should play 
Canada as well as the U. S. 

The company will open June 8 
in the Maple Leaf Gardens, Toron¬ 
to. and play the Forum, for eight 
performances starling June 15. The 
Forum's capacity will be roughly 
6,500 seats for the performances 
and a $10 or $12 top is being con¬ 
sidered. As a cultural exchange 
for the Bolshoi, Koudriavtzeff will 
take Le Theatre du Nouveau 
Monde to Moscow in the spring of 
1960. 


Liza Redfield will be musical di¬ 
rector for the upcoming inaugural 
season of the Pine Brook iN. J.) 
Show Tent. 
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Another On ‘Big Board’? 

A major publishing house, which 
has been eyed by several publicly 
listed houses for merger and ac¬ 
quisition, is flirting with the idea 
of going on the N.Y. Stock Ex¬ 
change on its own. 

The owners feel that a public 
issue can best insure them a growth 
and/or capital gain value, as 
against the existing straight income 
employment and ownership con¬ 
tracts. 


next fall by Doubleday, titled “This 
Is My God.” 

It presents his personal adher¬ 
ence to the orthodox Jewish 
faith and is an informal discussion 
of the history, laws and customs 
of Judaism. 


N.Y. Times’ Statement 
N.Y. Times last year earned 
$1,285,359 as compared with 
$3,101,067 in 1957, as revealed in 
the annual report issued this week. 
Of this amount, only $166,052 was 
profit from the newspaper’s opera¬ 
tions. Additional $1,119,307 came 
from dividends of the Spruce Falls 
Power & Paper Co. Ltd;, in which 
The Times has a 42 r r interest. ! 

Gross operating revenue for j 
1958 was $85,576,162, largely from 
ads and circulation sales. In 
1957 The Times racked up $86,844,- 
399. Times said that the strike, 
which stopped publication for 17 
days last December, cost it S 1,500,- 
000 and was partly offset by reim- j 
bursement of $282,001 from the 
Newspaper Strike Insurance Fund; 
of the ANPA. Arthur Hays Sulz- j 
berger, chairman and publisher, \ 
said that 1959 ad linage whs up. j 
Times’ office ad this week; 
boasted “biggest first quarter in 
N.Y. Times history.” citing 40.868 
circulation tilt weekdays: 55.902 
Sunday increase: ad lineage up 
1,922.847 for a total of 14,554.194. 
lines. 


Bradbury To Holt 

With "Walter I. Bradbury resign¬ 
ing as managing editor of Double¬ 
day to hecome v.p. and manager 
of the trade book department of 
Henry Holt & Co., Harry Shaw is 
exiting as editor-in-chief of Holt. 
Latter was offered the editorship 
of “special projects,” on the sup¬ 
posed theory Bradbury would bring 
in his own chief editor. 

When William E. Buckley re¬ 
signed to join World Pub. Co. 
(Cleveland and New York), as head 
of its trade book dept., Shaw pre¬ 
sumably was also supervising Holt’s 
trade operations, Bradbury had 
been with Doubleday some 15 
years. 


Prentice-Hall’s Paperbacks 
Prentice-Hall is entering the 
paperback publishing field this 
summer with four titles, as a 
supplement to the 50-year-old 
firm’s hardcover book publishing. 

Some 16-20 titles per annum w T ill 
be part of the paperback originals’ 
venture—not reprints. 


H’wood Bowl Will Tour 
‘Gay 90’s Night’ Musical 

Hollywood, April 14. 

Hollywood Bowl Assn., which 
last season presented “Gay '90s 
Night” in . the hillside amphithe¬ 
atre and will reprise it July 10-11 
this summer, will send the show on 
a national tour starting Sept. 28. 

It will star Patricia Morison and : 
be staged and directed by Stephen | 
Papich. It will be the first Bowl ! 
presentation to tour. Bookings will j 
cover 96 cities in 128 days. The ; 
show' will present highlights from : 
“The Merry Widow,” a full min-1 
strel routine and other music from ; 
the late 19th Century. Dancer; 
Vera Lee will be featured. 

The Pops Concert Division of 
HBA will sponsor the project, un- j 
der the supervision of Julian Ol- j 
ney, of Dorian Attractions, and j 
Bowl talent director Wynn Roca- 
mora. I 


Family Weekly To N, Y. 

Family Weekly, the smalltown 
Sunday supplement, is quitting its 
Chicago base and shifting to New 
York, effective about May 1. Move : 
w’as thought logical when, some 
months ago. the magazine named 
as editor-in-chief Ernest Heyn. ex- 
American Weekly topper, who’s 
been officing in Manhattan. 

The Chi closeup probably will 
mean some staff resignations, in¬ 
cluding exec editor Ben Kartman. 
though latter’s indicated bowout is 
being dictated as much for health 
reasons. 


Wouk’s Religioso Book ! 
Novelist Herman Wouk’s first 
non-fiction book will be published • 


CHATTER I 

Antler Digest Inc., formed to 
conduct a business as publishers 
in Poughkeepsie, N. Y. 

Thomas J. Fleming has been 
upped to exec editor at Cosmopoli¬ 
tan. He was formerly associate ed. : 
Harriet La Barre has been named 
senior editor. 

Max Wylie’s new kingsize novel, 
“Trouble In The Flesh” i Double-. 
day—about “The greatest drama- , 
tist of his time”—is said to be not 
diassociated from the Eugene 
O’Neill legend. 

Hyde Park Citizen Inc. author¬ 
ized to conduct a publishing busi¬ 
ness in Hyde Park. Dutchess 
County. Stock is 600 shares, no 
par valiie. Rosen & Rosen, Pough¬ 
keepsie,' were filing attorneys at 
Albany. 

“The - Jury Is Still Out,” the 
Richard Gehman-Invin D. David¬ 
son collaboration due April 29 via 
Harpers, already has an advance of 
the 6.000 copies. Irving P. Lazar is 
representing the. tome for a pic 
sale. 



Hold EVERYTHING! The “Wild Old 
Man" of TV shows the Beatniks how to really write! Yes/ 
Charley Weaver's hilarious, scintillating, sidesplitting, lov¬ 
able Tetters from Mamma are now in book form! Uncen¬ 
sored by human hands. Introduction by "The King" himself 
—Jack Paar. Guaranteed to be the rage of derriert-garde 
cocktail parties! Only $1.93. (Buy a couple. Charley needs 
the money for a homesite in Mount Idy.) 

Now At All Booksellers 

THE JOHN C. WINSTON COMPANY • Philadelphia 7 


Gomedie Francaise 

• . -i 

^^^^^Continued from page 149 — 

feels that no discount on the 
French classics should be tolerated., 

Claude Beart De Boisanger is 
new Comedie chief replacing 
Pierre Descaves. De Boisanger has 
served as ambassador to “Iron Cur¬ 
tain” countries, would have no 
trouble, suggested Malraux. with 
“the red curtain.” 

Malraux also has revealed the 
creation of two experimental thea¬ 
tres. One. to resurrect forgotten 
French dramas, will be handled by 
Nobel-prizewinner Albert Camus, 
and the other, to give worthy new 
playwrights a chance, will be head¬ 
ed by Jean Vilar who also directs 
the successful state house, the 
Theatre National Populaire. Vilar 
will continue in both capacities for 
his modernization of the classics, 
via the. Populaire, has brought him 
a large working class and regular 
audience. 

The Opera and Opera-Comique, 
as previously reported, will be 
headed by A. M. Julien. who re¬ 
places Georges Hirsch. Julien also 
remains as head of the Theatre of 
Nations. There will be an attempt 
to make the Comique a more ex¬ 
perimental musical center. Malraux 
wants widened audiences, especial¬ 
ly among the young, via special 
shows at the Palais De Defense, on 
the outskirts of Paaris. where 100.- 
000 can attend at once. First play 
wlli be “Antigone” in October with 
Barrault directing. 

Lastly, Malraux has decided tha A 
the Royal Theatre of Versailes will 
be converted into a regular theatre 
and opened to the puMic instead of 
being used only for galas. 


Miller Theatre 

— Continued from page 151 ^— 

similar yeast in this same place 
a little over three months ago. 
The script teas pretty much the 
same except that Magnum—if 
you remember him—was the 
hero -of the occasion. We ac¬ 
cepted the word of the top peo¬ 
ple of Drama, Inc., that it was 
only an incredible piece of 
good fortune that they got 
Magnum. 

“I felt then—and a lot of 
others did—‘we hope so, but 
the felloic is in a tough spot — 
and let's give him a chance.* 
How much of a chance he got 
you can judge for yourselves. I 
hold no brief for or against 
Magnum, but if we are going 
to change vianaging directors 
and lineups every other inning 
we ought to get Casey Stengel 
to run this show" 

Boyle is the third managing di¬ 
rector of the house in a year. Mary 
John, who is still suing Drama, 
Inc., to collect on her contract, 
preceded Mangum. Mrs. John 
had, in the local critic’s words, 
“got it started . . . and you can’t 
take any credit away from her.” 

Halline’s hometown point of 
view relates to Mrs. John being 
forced to dispose of the controlling 
shares .in the theatre she and her 
group founded. This was the be¬ 
ginning of the involved story 
Variety attempted to tell. Seen 
in the guise of a “Torchbearers” 
plot come real, this was the old 
struggle of the professional who is 
promised the right of artistic de¬ 
cision, but finds he must cater to 
amateur opinion at all points; 

it is to be ,hoped, of course, that 
the board continues to provide 
Boyle with “cooperation and help.” 
—Ed. ' . 


SCULLY’S SCRAPBOOK J 

>»»»»»»+»»♦♦»♦ By Frank Scully 

Palm Springs, April 14. 

Though the California highways were not engineered to see that 
writers could enjoy a maximum of privacy and comfort while on tour, 
I find they serve that purpose admirably. With a soapbox to support 
a typewriter, it’s amazing how smoothly one can put words together 
which have been rather lonely off by themselves. 

As long as the driver is staying within prescribed speed limits typing 
goes smoothly, but any speed in excess of 45 m.p.h. around curves 
causes the type to pile up. Of course, excessive speed around curves 
causes bodies to pile up, and fatalities among people are a. good deal 
more depressing than casualties among the compositions of authors. 

As long as these gimmicks must be turned over eventually in the 
form of a button for a human being to push, trouble is sure to follow. 
And the trouble can’t always be solved by some mastermind working 
out a new gimmick between shots on a golf course, though this seems 
to be the solution out our way. In the last year five such escapes from 
phonecalls have been designed and are being completed where sand 
dunes once survived by shifting with each gust of wind. 

The latest in this rush of partisans of the Ike Solution of World* 
Problems is B Bar H, a 240-acre dude ranch across the Whitewater 
Wash from Palm Springs. Once owned by Lucien Hubbard when he 
was a Metro producer, it is now run by owner Richard C. La Forge of 
Radford, Ill.. 

My Lady Alice is prez of a bunch of do-gooders which have units 
covering every town from Blythe on the Colorado River to Hemet 
where Louis B. Mayer used to train his thoroughbreds. These women 
meet every three months, lunch, listen to a speaker and then have a 
business meeting. 

The}’ were limited by B Bar H to 60 guests, but by the time they 
were to meet they had 110 reservations and no speaker. I was im¬ 
portuned to fill in for the De'si Arnaz. Mike Ferrall and Mrs. Bing 
Crosby they didn't get. I argued against it. “Why break your neck 
trying to get a guest speaker when you already have twice the capacity 
this dining room will ho’d without such an added attraction? Do you 
think movie houses would buy pictures or anything else if people would 
pay just to sit and look at nothing in the dark?” 

instead of being answered I was told that the overflow would be 
served hamburgers around the swimming pool and that as a special 
concession the contractors working on the new golf course would not 
be rattling their bulldozers while I talked. 

Thus trapped I climbed down from my typewriter parked on a 
soapbox and went into an unspontaneous and completely rehearsed 
spiel called “B Bar H Revisited.” For it was 22 years since I had last 
seen this dudery. I had been brought from Hollywood by Morrie 
Ryskind, still enjoying royalties from “Of Thee I Sing.” to join M, 
Lincoln Schuster and Silas F. Seadler in the hope that in such com¬ 
pany I would more rapidly recover from fathering a third child. These 
characters relaxed on schedule and with such intensity they might just 
as well have been in a Marine boot camp. They had their hours 
scheduled, every minute of them, for a diversion. But I didn’t know 
it at the time I accepted their invitation. 

What made the invitation welcome was an experience with William 
Harrigan. a Broadway star'who had been paroled to Hollywood. We 
lived at Whitley Heights and Bill and his wife Grace lived directly 
below us at the Montecito. We were longtime friends. A captain in 
the Lost Battalion in the First "World War and having no children of 
his own. Harrigan had a special compassion for expectant mothers. 
He gallantly offered to drive my Lady Alice to the maternity hospital 
“when the time came.” 

It came one morning at 4 a.m. I phoned Harrigan. He said he had 
got in only an hour beiore and had just fallen asleep and was in no 
condition to drive. Could Alice at least drive down to his hotel. By 
then hopefully he would be awa"ke enough to take over. 

He wasn’t. He cams groping out of his hotel and asked if we could 
find a drive-in so he could have a cup of coffee to brace him for the 
ordeal. Every time the driving Alice had labor pains, I pulled up the 
brake and we rested till her pains eased. “This is killing me!” cried 
Harrigan. 

We finally found a beanery open. Alice drove up to; it. Harrigan got 
his coffee but he felt too unstrung still to take the wheel. In fact, it 
was not until two hours after we had delivered the expectant mother . 
to the hospital, with 10 stops for labor pains, that Harrigan felt well 
enough to drive me home. 

By then I was so worn out I accepted Morrie Ryskind’s invitation 
to drive me 120 miles to B Bar H Ranch so I could recover, not so much 
from my wife having a baby as from the collapse of Bill Harrigan. 









CHATTER 157 


Wednesday, April 15, 1959 


Uk-RIETY 


Broadway 

The Nat Lefkowitzes, (William 
Morris Agency exec), BOACed to 
Bermuda for a vacation. 

Robert Merrill of Met will war¬ 
ble for Salmaggi at Washington's 
Carter Barron Amphitheatre, in 
July. 

The Savoy Hilton's g.m. Eugene 
Vtrit hosted a first-anniversary 
brunch at Trader Vic’s, Sunday 
( 12 ). 

Small world dept. — the Dore 
Scharys’ new East 70th co-op is in 
the same building as the Joe 
Vogels. ' 

Art charity hanging of paintings 
at United Nations Bldg, numbers 
cahvassses of Tina Robbins and 
Richard Boone. 

American Airlines’ p ; r. veepee 
„ emeritus Rex Smith in Memorial 
Hospital, flown east by AA from 
La Jolla, Cal., where he had been 
hospitalized. 

Foundation for Baroque Music 
Inc. has been formed under the 
membership corporations law. Eu¬ 
gene M. Krader of N. Y., was filing 
attorney at Albany. 

AP dispatch cites a $70,000 gift 
from Elizabeth Taylor to the new 
Hebrew Chamber Theatre at Tel 
Aviv in memory of her late hus¬ 
band, Mike Todd. 

Ronnie Graham, who bowed last 
week: at the Downstairs at the 
Upstairs, objected to newspaper¬ 
men coming to review him on 
his opening night. 

George Jessel going to Israel to 
dedicate the Cafar Jessel, a town 
20 miles outside of Bathsheba, 
named in his honor. “Cafar” means 
village or town in Hebrew. 

Fabian’s Palace Theatre in Al¬ 
bany has been rented, for the third 
year, by the New York Central 
Railroad as the cite of its annual 
shareholders meeting May 28. 

U.S. Embassy in Paris chose a 
soprano from Maine, Ginia Davis, 
to sing at a concert at Clermond- 
Ferrand, provincial capital of Au¬ 
vergne. She surprised audience 
with an encore in the . Auverge 
dialect. 

Gene (Dalla Giocoma) has been 
appointed manager of the Hotel 
Roosevelt’s grillroom. He was long¬ 
time assistant to Victor (Beth- 
scheider), longtime maitre d’ 
there, temporarily retired by ill¬ 
ness. 

Hollywood restaurateur Mike 
Romanoff huddled with World Pub. 
in New York on his autobiog. titled 
“No Title,” en route to Russia 
where “the last of the Romanoffs” 
will make like a tourist for a couple 
of weeks. 

Ellin and Irving Berlin’s middle 
daughter, Linda, who got married 
over the weekend to Edouard 
Charles Emmett, was the only one 
of the three girls with stage am¬ 
bitions. She studied at the Amer¬ 
ican Academy of Dramatic Arts 
and did stock for a while.* 

Hazel Guild (Mrs. Rolf Stroth), 
Variety’s Frankfurt (Germany) 
correspondent, due back in the 
U. S. this summer to establish 
U. S. citizenship for her expected 
child, their, second. Father is a 
German barrister representing 
U. S. film interests abroad. 

“If you live long enough you 
wind up being a ‘dean’ of some¬ 
thing,” said Otto Harbach, the hon¬ 
ored guest (with Lowell Thomas) 
at this year’s annual Dutch Treat 
dinner last week, when referring 
to the fact he is called “the dean 
of American librettists” (or lyric¬ 
ists), 

Marlene Dietrich pinch-hitted 
for Maurice Chevalier, currently at 
the Palmer House, Chi, as femcee 
of the April In Paris ball at the 
Waldorf last Friday (10) which 
realized a new record-high $200,- 
000 for Franco-American charities 
under Claude C. Philippe’s general 
aegis. 

With the insurance company set¬ 
tling on the Stork Club’s and the 
ABC network’s behalf with Toots 
Shor (“for around $50,000”-, it has 
generally been forgotten that the 
late Carl Brisson was Sherman Bil¬ 
lingsley’s vis-a-vis in that inter¬ 
view when the Stork boniface 
made that allegedly invidious 
crack about Shor. 

Joey Adams will be honored as 
“man of the year” by the enter¬ 
tainment division of the March of 
Dimes at a banquet at the Waldorf 
Sunday (19). Dais guests will in¬ 
clude Jackie Gleason, Steve Allen, 
Hermione Gingold, Jackie Robin¬ 
son, Joey Bishop, Henny Young- 
man, Robert Merrill, Dolores Wil¬ 
son, Gypsy Rose Lee, Phil Foster,' 
Myron Cohen, Harry Belafonte, 
Henry Morgan, Jan Murray, Abbe 
Lane and Xavier Cugat. 


Miami Beach 

Rv Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 
Eden Roc shuttering its Cafe 
Pom-'M for the summer at end of 
morfb. 

Diolfc Claak* biing» biacock in’ rolL 


revue to the Beich Auditorium on 
April 18. 

Howard Koch shooting tv-filmer 
“Miami Undercover” with Rocky 
Graziano and Lee Bowman. 

Americana started construction 
of still another 14 story wing to 
add 200 rooms to its present 600. 

Ivanhoe hotel changed hands; 
Tom Raffington sold the Bal Har¬ 
bour Inn to Herman Phillips of 
(the Sherry Netherland in Goth¬ 
am) and Gloria Vanderbilt Lumet. 

• Maureen O’Hara stopped off 
here on way to Havana and filming 
of “Our Man Havana,” the Graham 
Greene work which will also have 
Alec Guinness, Noel Coward and 
Burl Ives in cast. 

Lillian Roth and Alan Drake into 
Americana’s Bal Masque April 15, 
for five-day run. Spot will con¬ 
tinue with acts . on weekly or 
shorter policy, depending on con¬ 
ventions’ usage of the layout. 



By Bob Rees 

(4009 Xenes Ave. So.; 

WA 6-6955) 

St. Paul Civic Opera Co. open¬ 
ing “King and I” April 23. 

Songstress Peggy King into the 
Hotel Radisson Flame Room. 

Edyth Bush Little Theatre offer¬ 
ing “Man Who Came to Dinner.” 

Edyth Bush Little Theatre of¬ 
fering “Man Who Came to Din¬ 
ner.” 

Songstress Sheila Reynolds con¬ 
tinuing at Hotel Radisson Flame 
Room. 

Northwest Variety club in the 
top five among the international 
bodies for its Variety Club Week 
activities. 

Key club holding over Ray 
Charles band with Raelets femme 
singing trio. 

Circuit owners Ted Mann and 
Charles Rubenstein vacationing at 
Hot Springs, Ark. 

Key Club has songstress Abbey 
Lincoln, Four Dukes quartet and 
Fouchee calypso dancers. 

Circuit owner Ben Berger ap¬ 
pointed entertainment chairman 
for the national American Legion 
convention to be held here. 

Following its appearance here 
next month. Metropolitan Opera 
Co., after 14 consecutive years of 
local three-day appearances, is 
dropping Minneapolis from its an¬ 
nual touring itinerary because of 
extension of N.Y. season and 
transportation costs. 

After interrupting regular State 
theatre film policy to play legit 
touring attractions this season. 
Minnesota Amus. Co. (United Para¬ 
mount circuit) prexy Charles 
Winchell says henceforth theatre 
will be made available for such 
show's only when firm contracts 
and dates are provided well in ad¬ 
vance. 


Caracas 

Josephine Baker at Toni's: 

Dominico Malugno left after 
two weeks of appearance in thea¬ 
tres, clubs and on tele. 

MPEA Vice President Robert 
Corkery in for looksee on way 
from Buenos Aires to N. Y. 

Nat King Cole, on first stop of 
extended Latin American tour, at 
Naiguata Room of Hotel Tamanaco. 

Rodolfo Landa, Mexican film star 
and Secretary General. of that 
country’s National Assn, of Actors 
(ANDA), in for huddles with local 
talent regarding formation of 
Latin American Actors Assn. 

“Paths of Glory” (UA) w r on the 
coveted “Cantaclaro” as the best 
American film of 1958. Stanley 
Kubrick was voted the year’s top 
director. Awards are voted each 
year by the Caracas Film Critics 
Circle. 

Easter releases holding up 
strongly are “Gigi” (M-G) at San 
Bernadino and the JUo; “Big Coun¬ 
try” (UA) at Continental. Paris, 
Colinas and Boyaca; “A Night to 
Remember” (Rank) at Lido and 
Avila; arid “10 Commandments” 
(Par) at Rialto and Castellana. 


Munich 

By Werner Katzenstein 

(Georgenstr. 85; Tel. 376102) 

“Jazz at the Philharmonic" will 
present Ella Fitzgerald April 21 
in the Kongresssaal of Deutsches 
Museum. 

Rita Streich, opera and lieder 
singer, returned from the U.S. and 
started her European Tournee with 
a concert in the Herculessaal here. 

“Olivia,” by. Terence Rattigan, 
with. Susanne von Almassy in the 
lead, will have it’s first night in 
Munich’s legit theatre Kleine 
Komoedie April 20. 

Edward Dmytryk started in ro¬ 
mantic Rothenburg ob der Tauber 
with exteriors of 20th-Fox’ “The 
Blue Angel,” with Curd Jurgens 
and May Britt as leads. Dmytryk 
expects to begin interiors on April 
.23«in. Hollywood-.- ■ - - 


London 

(COVent Garden 0135/6/7) 

Brigitte Bardot in from Paris for 
location lensing on her current 
feature pic, “Babette Goes to 
War.” 

Susan Kohner in for personals 
for preem of “Imitation of Life” 
at Odeon, Leicester Square, last 
Thursday (9). 

James MacArthur here from 
New York to star with Peter Finch 
in Walt Disney’s production of 
“Kidnapped.” 

Jack De Leon in for a cabaret 
season at the Stork Room. Arthur 
Blake booked into the same spot 
for end of next month. 

Patrick Hampshire appointed 
general manager of Rank Screen 
Services; has been executive ac¬ 
countant to company since 1956. 

Liberal, Labor and Conservative 
M.P.s were guests of honor at the 
Variety Club “Political Opposites” 
luncheon at the Savoy Hotel yes¬ 
terday (Tues.). 

Associated British tossed a pre- 
production party for “The School 
for Scoundrels” unit, in which Ian 
Carmichael. Terry-Thomas. Janette 
Scott and Alastair Sim will star. 

Kevin McClory, who ^jpcently 
completed “The Bov and the 
Bridge,” named Ivar Bryce as his 
“mystery” backer. Bryce, who re¬ 
turned on the Elizabeth last week, 
has oil interests in Texas. 

The dav after she heard she had 
won an Oscar for her role in “Sep¬ 
arate Tables,” Wendy Hilbr bp<»an. 
rehearsals for “All in the Familv.” 
whmh Henry Sherek is presenting 
in the West End next June. 

Val Parnell, managing director 
of ATV, donated $1,250 to V*^etv 
Club for presentation to the Wrish 
Sunshine Home for Blind E^Mes. 
The rronev was part of the “Peat 
the Clock” jackpot wh^h had 
reached over $5,000 without a 
v.’inrer and which is now..'..bring 
distributed among four charities. 


Rome 

By Robert F. Hawkins 

(Stampa Estera; Tel. 675-906) 

Walter Chiari, Gina Lollobrigida 
and Magali Noel guested on Vit¬ 
torio Gassmann’s tele show. 

Mario Lanza recording “The 
Student Prince” here in stereo for 
RCA under baton of Paul Baron. 

Lex and Irene Barker back frGrn 
honeymoon. He starts soon on 
Federico Fellin’s “The Sweet Life. ’ 

Jean Madeira in from U.S. and 
will sing opposite Mario del Mo¬ 
naco at Naples’ San Carlo Opera 
House. 

Giulietta Masina skied to Berlin 
for more work on “My Love for 
You” after spending week in 
Rome. 

Antonella Lualdi slated to star 
in “Doctor’s Dilemma” this fall in 
Paris after shooting pic in Portugal 
with May Britt. 

James Nicholson and Samuel 
Arkoff bought U.S. rights to “Sign 
of Rome” and “Terror of Barba¬ 
rians” while here. 

Gilbert Becaud in from Paris to 
appear on RAI-TV’s weeklv musi¬ 
cal stanza, along-writh Colette Mar¬ 
ch and and Betty Curtis. 

Milan’s Teatro delle Maschere 
has announced a program of mod¬ 
ified striptease, with a group of 
performers reportedly to . be im¬ 
ported from Paris. 

Domenico Modugno sued the film 
company, “D.D.L.,” for failure to 
meet contractual commitments - on 
his recent acting stint in its “Nel 
Blu Dipinto di Blu” feature. 

“Ring Around a Rogue” is the 
new-found title for Titanus’ project 
scripted by S. J, Perelman. Same 
company has signed Eleonora 
Rossi Drago for Valerio Zurlini’s 
“The Violent Summer.”- 


Paris 

By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

French Film Week in Moscow 
runs from April 7-20. 

Philipe Clay will give six recitals 
al the Warsaw Opera starting late 
in April. 

Brigitte Bardot again monopoliz¬ 
ing the pages of lead fan mag Cine- 
monde. 

The 10-year-old Yank indie pic, 
“The Quiet One,” finally opening 
at an arty house here. 

The Office of French Vocabulary 
starting an offensive to keep for¬ 
eign words out of the French lingo. 

“Diary of Anne Frank” (20th) 
may get a special out of competi¬ 
tion showing at the Cannes Film 
Fest. 

Haya Harareet, Israeli star of 
“Ben Hur” (M-G), in for several 
weeks before heading for Holly¬ 
wood April 30. 

Director Jean-Paul Le Chariois 
prepping a Frenchi-Russian copro¬ 
duction based on Voltaire’s “Can- 
dide” to star the Russo clown 
Popov and Charles Laughton and; 
Vittorio De Sica. 

Actor Pierre Brasseur's wife 
turns writer by adapting the Italo I 


Hollywood 


Steve Parker to Japan again. 
Earl Rettig in from Gotham for 
week. 

William Howard joined Mitchell 
Gertz Agency. 

Carl Ritchie hew partner in Bub 
Mfley Agency. 

returned from 


play, “Gala Night,” of Federico 
Zardi, for presentation and starring 
by Brasseur next season. She is 
Lina Magrini, an ex-concert pianist. 

Hispano ballet dancer and cho¬ 
reographer Juan Corelli, who has 
worked in French classical ballet 
the last few years, due to leave 
soon for the U.S. where he will 
spend a year working with the t Sam Goldwvns 
American Ballet Theatre of Lucia ^ Honoluluholiday. 

^ ftase ’ George Reeves underwent sur- 

j ge*\v after auto accident. 

Tommy Sands and Ted Wick re- 
rlulaUcipOm . turned from Australian tour. 

Bv Jerrv Gaehan . Carl Dudley back from h - s third 

(319 N. 18 th St.; Locust 4-4848) ; tn P to 'Moscow in last f ve months. 
Hypnotist Howard Klein com- 1 • Har F 
pleted three-month tour of colleges 1C p itnrnpS ?f* 

and high schools in the midwest.;. Rl< ^ do Montalban returned af- 
The three-ring Hamid Morion :* e _ r “ontns on Broadway in 
Circus set for a five-day set for a i Jamaica. . , , 

five-day stand at the Arena <24-28). 1 f Dolores Michaels cn eight-city 
George Lipton, director of the 1 tour through Missoun-Kansas for 
Ogontz Theatre productions, will; 2QJi-Fox \\arloCii. 
be back with St. John Terrell 1 Connie Stevens _iell off mule 
aga j n ■ i while filming a Sugarfoot” seg- 

Iz Kamens. who puts out pro- ment and hospitalized for 24 hours, 
grams for local theatres, will han- United Jewish WeLare Fund s 
die them for the Playhouse in the tv branch upped campaign slart- 
Park and the Valley Forge Music pledges by <-.3 r c over last 
Fair. : year. 

Bud Ringold to script and direct 1 Ceri Nolan swings from El 
the revue-type entertainment at Rancho v egas ad-pub director post 
the Royal Oaks Supper Club, to account exec with Larry Sloan 
Ambler. j pubbery. 

Charles Gusikoff, former first | E. H. (Manny) Goldstein checked 
trombonist for the Phila. Orchestra J into Columbia Pictures in an exec 
whose contract is not being re- capacity, following recent man- 
hewed for 1959-60 season, pro- agership at Hal Roach, 
tested to the union about his re- - William H. Anderson flew to 


lease and is demanding a hearing 
of his charges against the sym¬ 
phony organization. 


Berlin 

By Hans Hoehn 
(760264) 

Omnia took over world distribu¬ 
tion of CCC’s “Grand Hotel.’ 


London to join director Ken An- 
nakin in casting Walt Disney’s 
“Swiss Fam : ly Robirson.” 

Richard Fleischer hops to Cannes 
late this month for screening 
of his “Compulsion,” D.F.Z. pro¬ 
duction for 20th-Fox, at film fest. 

Total of $263,844 has been con¬ 
tributed by 150 leaders in the 
amusement industry to the United 
Jewish Welfare Fund, at midway 


Louis de Rochcmont and son ! ooint in current fund-ra^ui** drive, 
attended local preem of “Windjam-; Figure compares to SI 23.452 last 
mer” at Sportpalast. i year, repping pledges frem 66 

Argentina, Brazil, Chile. Uruguay 1 units. Current subscription is 
and Venezuela announced partici-! from 30 studios and production 
pation in forthheoming Berlin Film units. 

Fest. - 

New U.S. pix preems here in- . 

elude “Big Country” tUA), “Tam- 

ray” (U), “Journey” (M-G) and A/Uil/U-jU 

“Vertigo” (Par). i (Delaware 7-4984) 

Dr. Alfred Bauer, head of Berlin : Jack McGuire retained by comic 
Film Festival, returned from Mar!Jack e. Leonard as midwest press 
del Plata, festival where he was a rep. 

member of the jury. Ray Rayncr of WBBM-TV hosted 

Guiletta Masina came to Bci lin a variety show at the Opera House 
to take over female lead in Kurt,last Friday GO'. 

Urich’s “My Life For You.” Ex-j Hal Perlman exi’ed Balaban & 
teriors are to* be shot in Poland. 'Katz publicity staff to open his own- 
Kerwin Matthews is Ernest . publicity office. 

Borgnine’s partner in “Secret File . Gate of Horn nilery shuttered 
M” (tentative title), currently being indefinitely after last week's fire, 
made here for Columb.'a release, - shortening Josh White's engage- 
Metro’s “Cat on Hot Tin Roof’ ment. 
and “Black Orchid” (Par) have j Eric Braun. ex-Ballei Theatre, 
been declared valuable - by the , h e a d e d premiere program of 
West German pic classification ’ nc-wly-formed Illinois Ballet Co. as 
board. : guest artist last Friday GO), Satur- 

CCC retitled its “Runaway'’ j day and Sunday at St. Alphonsus 
(pic version of Priestley’s “Affairs ! Auditorium. Company also stars 
of- Mr. Kettle and Mrs. Moon”». | Richard Ellis and Christine Du 
It’s now called “And That On • Boulay. 


Monday Morning.” 


Boston 


Chicago group setting up a $100 
a plate dinner to honor George 
Jessel on his 50tli anni in show biz 
on May 10. at Ambassador West 
Hotel. Proceeds will be u«ed to 
establish George Jessel Medical 
Research fellowships at City of 
Hope medical centre near Los An¬ 
geles. 

Paul Montague takes over as 


By Guy Livingston 
(342 Little Bldg.: DE 8-7560) 

“Destry Rides Again” is SRO at! 
the Shubert. 

Keigo Imperial Japanese Dane-; ^ „„ ___ _ __ 

ers held over at Bradford Roof. ; company manager of “Garden Dis- 
Bobby Darin opens for his first! trict” at Civic Theatre this week, 
nitery stint in Boston at Blin- j Jim Miller returning to N. Y. for 
strub’s, Monday (20). ’ work on a new show. 

Alan Frazer, Boston American) Showmen’s League of America 
columnist, off to Dallas and then held annual theatre party at Shu- 
to Coast, on vacash. ,bert Theatre here last week, with 

“Some Like It Hot” breaking ; 300 members attending a perform- 
records at the Loew’s Orpheum j anee of “Music Man.” 

with block long lines for all per- - 

formances. ! 

First Boston Jazz Festival set for j 
Fenway Park for Aug. 21-23 with 
Sheraton hotels and George Wein 
co-sponsors. 

Lester Lanin and Guy Lombardo 
speaking.on ballroom dance bands 
at the Boston Advertising Club’s 
Ballroom Day. 


Stockholm 


Frankfort 


By Hazel Guild 
(24 Rheinstrasse; 776-751) 

Gloria Film, one of the leading 
German distributors, busy denying 
reports that its chief, Ilse Kuba- 
schewski, is planning to retire 
this year. 

UFA negotiating with Taunus 
Films, which recently bought the 
Unter den Eichen Studios in Wies¬ 
baden, to produce UFA films at the 
production stages. 

Pair of records, “The Mardi 
Gras March” and “I'll Remember 
Tonight,” from the 20th Fox film 
“Blue Nights,” being brought to 
Germany under the Teldec label. 

International Art Film Days, 
showing the best German and 


By Frederic Fleisher 
South Pacific” (Magna) will j 
preem at the Ritz. 

Jazz at theh Philharmonic w ill j 
give two shows .this w-eek at the ! 

Stockholm Concert House. 

Singer Betty Johnson is rehears¬ 
ing for a guest appearance April 11! 
cn pop tele show, “Stora Famnen” 1 

(Big Embrace). _„ _ _ 

Lars Schmidt and Ingrid Berg-1 foreign pix, slated for May 8-14 at 


man are in Gothenburg to view 
the Studi Theatre production of 
“Twelve Angry Men.” 

Statistics show that only seven 
Swedish films have been made this 
year as compared with 16 for the 
comparable period last year. 


W’iesbaden’s Film Studio, along 
with an exhibition of outstanding 
West German film promotion 
posters. 

Heinrich Koch, director from ' 
the Frankfurt City Stage, invited 
to Santiago, Chile, tlfs summer to 


Norman Foster is moving his'produce Goethe’s “Faust” and 
location for “The Silver Skates.”; Schiller’s “Maria Stuart” at the 
lensed for Disney, further and j German Kamine >p ele Theatre in 
further north in an attempt to! Santiago. The G r-nan Kammer- 
avoid the unusually early spring! spiele is making a tour this sum- 
whicb is,jneJUngJm$r_qf..27 American cities. 
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Casting News 


^Continued from page 152. 


cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above'. 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re¬ 
sumes for possible leading men 
and women in summer productions. 
Will also • consider applications 
from some non-Equity and techni¬ 
cians. Mail to general manager. 
Schedule includes “Fair Game," 
“Dark at the Top of Stairs,” “Sep¬ 
arate Tables.” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro¬ 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. 

JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro¬ 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 

KANSAS CITY, MO. 

Starlight Theatre, Producer, Rich¬ 
ard Berger; Choreographer, Hard¬ 
ing Dorn. Equity call for dancers 
April 16; male, 10 a.m.; femme 11 
a.m. at Variety Arts Studios, 225 
W. 46th St., N.Y.C. 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro¬ 
ducer, Eddie Rich, 214 W. 42d St.} 
N. Y.; choreographer, Jerry Ross; < 
musical director, Wilson Stone, j 
Equity call for singers April 27; | 
male, 10 ajn.-12 noon; femme, 2-4 : 
p.m. Open calls April 28. Equity! 
dancers, April 29. Open calls April j 
30. Same time schedule for all • 
calls. Auditions at the Variety Arts; 
Studios, 225 W. 45th St., N. Y. j 
Accepting photo and resume from; 
applicants for boxoffice and prop-; 
erty personnel. Mail to producer, i 

NEW HOPE, PA. 

Bucks County Playhouse; pro¬ 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
credits to theatre. Casting repre¬ 
sentative. Lenny-Debin. N. Y. Cast¬ 
ing for first half of season, com¬ 
pleted. 

PAWLING, N.Y. 

Starlight Theatre. Producer. 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America l above). Pro¬ 
ducer also accepting photo and re- j 
sume at the theatre. Route 22,1 
Pawling. N. Y. 

PINE BROOK, N. J. 

Pine Brook Show Tent, Produc¬ 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li’l 
Abner.” “Show Boat,” “Wish You 
W r ere Here.” “Bells Are Ringing,” 

. “Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro¬ 
ducers at 144 W. 54th St., N. Y. 

SHARON CONN. 

Sharon Playhouse. Managing 
director. William Swire, 1545 
Broadway, N.Y. Tryouts for resi¬ 
dent company and jobbers in N.Y. 
early April. Auditions and inter¬ 
views by appointments'only. Mail 
photo and resume to managing di¬ 
rector. Apprentices also con¬ 
sidered. 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn, 
(formerly Finger Lake Lyric Cir¬ 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc¬ 
tor, David Davis; Business man¬ 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” Equity call for dancers, 
April 21, at 11 a.m.—1 p.m.; open 
calls, 2-5 p.m. Equity singers, April 
22, male, 11 a.m.; femme, 12 p.m.; 
open calls, 2 p.m. Auditions at 
Showcase Studios, 950 Eighth Ave., 
N. Y. 

SMITHTOWN, N.Y. 

Marymede Playhouse, Inc. Di¬ 
rector, James Van Wart. Accep¬ 
ting photo and resume of Broadway 
and stock credits of Equity mem¬ 
bers only. Mail to director, c/o 
Hofstra College Play House, Hemp¬ 
stead, N.Y. Also considering a few 
apprentices. 

SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. 

Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tiyou-.s for two resident companies 
and jobbers to be held in New York 
late n .* aich. Aut ii:iis and inter¬ 
views by api o.niiment only. Mail 1 


photo and resume to Psacharop¬ 
oulos, c/o Yale School of Drama, 
New Haven. 

TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro¬ 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar¬ 
nett Owen, 337 W. 22d St., N. Y. 
22. Mail photo and resume to di¬ 
rector. Equity company of 10, plus 
stars. 

WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp. 124 Remsen St., Brook¬ 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea¬ 
son. Mail photo and resume of 
Broadway and stock credits to pro¬ 
ducer. Casting direct and through 
agents. 

WESTBURY, L.I., N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man¬ 
ager, Marvin Krauss. Same as Val¬ 
ley Forge Music Fair, Devon, Pa. 
(see above), 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda¬ 
tion, executive director, Nikos 
Psacharopoulos. Same casting pro¬ 
cedure as for Berkshire Playhouse, 
Stockbridge, Mass, (see above). 


FUTURE SHOWS 

“And So Farewell” (D). Pro¬ 
ducer, Norman Twain (no produc¬ 
tion office set). 

“Before the Fall” (D). Pro¬ 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Let's Go Steady” (MO—pro¬ 
ducer Edward Padula (1501 Broad¬ 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro¬ 
ducer, Warren Coleman, 729 Sev¬ 
enth Aye. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 


SHOWS IN REHEARSAL 
OFF-BROADWAY 

“And the Wind Blows” (D) Pro¬ 
ducers, George Charles, Joan Hor¬ 
vath & Luis MartinZi, c/o St. 
Marks Playhouse, 2d Ave., and 8th 
St.. N. Y. 

“Buoyant Billions” CO. Pro¬ 
ducers, People's Theatre, in asso¬ 
ciation with Neil Smith, (No ad¬ 
dress available). 

“Once Upon a Mattress” (MC). 
Producers, E. Edward Hambleton 
& Norris Houghton, c/o Phoenix 
Theatre. 

“Rcdemptor” (D). Producer, 
Rhett Cone, 162 Second Ave. 

American Shakespeare Festival, 
Stratford. Conn. 


420 Lexington Ave.; casting direc¬ 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing¬ 
ton Ave: Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer. Don Keller- 
man; director, James MacAllen. 
Submit phota and resume for con¬ 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen¬ 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub¬ 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd.. Santa Monica. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

McCann-Erickson, -485 Lexing¬ 
ton Ave., N. Y. Available parts 
for Spanish speaking male and 
femme announcers, with licenses 
for work in Venezuela. Mail photo 
and resume, including pnone num¬ 
ber where applicant can be con¬ 
tacted. Send to Barbara Neubauer 
at the ad agency. 

N. W. Ayer & Sons, Inc., ad 
agency, PL 7-5700; casting direc¬ 
tor. Guy Wallase. ‘ Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there¬ 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials. Pre¬ 
fer models with good hair. Mail 
photo and resume for considera¬ 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Contact. Bob Barry Agency, 40 W. 
57th St.. N. Y., Cl 6-5740. Cast 
through agents as well. For 
Casting contact and where on loca¬ 
tion. 

“The Verdict Is Yours,” unre¬ 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron . Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res¬ 
ume for consideration. 

, “Theatre for a Story.” CBS-TV; 
. producer, Robert Herridge. Casting 
: to start late in April. Mail photo 
! arid resume to producer, at 524 W. 
; 57th St., N. Y. (Room 222). 


SIGNED 

BROADWAY 

Sweet Bird of Youth: M’el Dowd 
(understudy for Geraldine Page). 

Tall Story: Marion Brash (suc¬ 
ceeding, Joyce Bulifant). 

OFF BROADWAY 
And the Wind Blows: Miriam 
Cruz, Joe Alfasa, Stanley Greene, 
Joseph Boley, Robert Fields. 

Heloise: Alfred Leberfeld (suc¬ 
ceeding, Brendan Fay). 

OUT OF TOWN 
Stratford (Ontario) Shakespear¬ 
ean Festival: Walter Mathews. 


Television 


“Camera Three,” educational, 
drama, CBS; producer, John Me- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad¬ 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con¬ 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar¬ 
shal Migatz. Auditioning by ap¬ 
pointment; applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS: 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Baijiara Tuck, CBS, 524 
W. 57th St. Available parts: un¬ 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa¬ 
tions. Submit photo and resume. 

. J. Walter Thompson ad agency, 


Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail¬ 
able parts for femme dancers, 5' 
51-2”-5’' 6ti” (without shoes); mod¬ 
ern ballet essential, Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe. Mail photo and 
resume do not apply in person. 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, , jazz and comedy tech¬ 
niques: Mail letter detailing quali¬ 
fications, background and experi¬ 
ence, address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 


“Chevrolet Zone Shows.” Pro¬ 
ducer, Cass Franklin Agency, 1T9 
W. 57.th St., N.Y. Casting, Pat 
James. Seeking male and femme 
college types and femme model 
types. For industrial show and 
t.v. Send photo and resume to Miss 
James, by mail only. 

Oldsmobile Show, Employment, 
July 9-Sept. 10; rehearsals start 
in July. Only young college types, 
competent singer-dancers need 
apply. April 16, femme sopranos 
9 a.m,; altos, 10:30 a.m. April 17, 
basses, 9 a.m.; tenors, 10:30 a.m. 
Auditions at the Showcase Studios, 
950 Eighth Ave., N.Y. (bring photo 
and resume). 


La Glamour Promised For Cannes 

—ii^— Continued from page 1 ——■ 


world are expected to show, and 
turn in reams of copy every day, 
an incentive to participants besides 
the free visas and free remittances 
up to $50,000 handed all pix en¬ 
tered in the fest. 

As usual each country, there are 
33 entered, have the right to send 
one official pic. Ttie sannot be 
turned down by the fest but the 
fest can suggest it be withdrawn if 
it does not measure up to fest 
standards or has any aspects that 
could be found insulting or unfav¬ 
orable to the other national partici¬ 
pants. 

The first casualty was the Rus- 
sion entry, “The Destiny of Man,” 
which was felt to be too severe 
towards Germany and especially 
touchy due to the Berlin crisis. So 
Cannes again shows itself a sort 
of political crucible, and points up 
the importance of films as a mirror 
form of expression as well as an 
industry. 

For the first time Nationalist 
China in Formosa will be repped 
by a feature in Tien Shen’s “The 
Sinner.” Eastern Europe will be 
well repped by a Russo entry which 
Favre Le Bret will pick on a 
quickie last minute hop to Moscow, 
two Czech pix, a Bulgarian-East 
German production, a Polish pic 
and a Hungarian film. 

Yank Entries 

U.S. is officially repped by “Mid- 
: die of the Night” (Col) and may 
possibly invite “Compulsion” and 
“The Diary of Anne Frank,” both 
from 20th. But this is not clear yet, 
or definite. The other Motion Pic¬ 
ture Assn, choices w'ere “That 
Kind of Woman” (Par) and “The 
“Rabbit Trap” (UA) but it is not 
certain that either will get a nod 
for Cannes. This is always a sore 
spot against the fest by MPAA. 

The international jury’s Yank rep 
will be Gene Kelly and Russia will 
be repped by director Serge Vas- 
siliev. Spain’s top critic Fernando- 
Carlos Cuenca, sits in as well as 
Greek director Michael Cacoyan- 
nis, and French critics, directors, 
writers and actress Micheline 
Presle, Max Favaelli, Pierre Dani- 
nos, Julien Duvivier and Marcel 
Achard. Achard will be jury prexy. 

Among Yank femmes who will 
surely come are Kim Novak, Joan 
Collins, Martha Hyer and Shirley 
MacLaine, with possibles in Rhon¬ 
da Fleming, Dana Wynter and such 
men as Glenn Ford and John 
Wayne. There will be a big French 
turnout of young stars but Brigitte 
Bardot is riot sure. It is to B.B. or 
not B.B., for she is still sore at the 
fest for supposedly cavalier treat¬ 
ment during her starlet days. 

Following are some of the cer¬ 
tain pix: West Germany sends “The 
Arms and the Man” and Austria 
“Eva,” with Holland entering its 
first feature in Bert Haanstraa’s 
“Fanfare,” The Bulgarian-East Ger¬ 
man entry, via Bulgaria, is “Stars,” 
and Hungary sends “Dear Anna,” 
Poland “Miniature Dramas” and 
Czechoslovakia Jiri Trynka’s full 
length puppet pic “A Midsummer 
Night’s Dream” and the feature 
maybe Leopoldo Torre-Nillsson’s 
“La Caida,” Spain “Honeymoon” of 
Michael Powell and Luis Escobar 
Portugal “Portuguese Rhapsody,” 
and Mexico “La Cucaracha” and 
Luis Bunuel’s “Nazarene,” invited 
due to John Huston’s intervention 
over Mexico’s veto. ^ 

Britain is strong for the first 
time with the highly touted “Room 
at the Top,” which Paramount has 
for France, and “Look Back in 
Anger.” Greece sends “Bloody Twi¬ 
light,” and Japan “the White 
Heron.” India’s official entry is 
“Lajwanti,” but Satyajit Ray’s 
third part of his trilogy, with the 
two first parts already fest winners 
previously “Pather Panchali” and 
Aparapito” may be invited. It is 
called “The World of Apu.” 

There will be the Eurovision in¬ 
ternational tv fest with prize 
awards for vidpix as well as a 
meeting of the Federation of In¬ 
ternational Film Producers Assns., 
and Fred Gronich, Motion Picture 
Export Assn, head, will rep the 
Yank industry and also begin talks 
on the new French-American Film 
Accord due next July. Official U.S. 
governmental rep will be Nathan 
Golden. 

French films are not chosen yet 


but will be among four pix, “Les 
Cousins,” “The Girl Hunters,” 
“Orpheu Negro,” and “Hiroshima 
Mon Amour.” Italy has two in “Hell 
in the City” and “Polygraphe.” 


Juekbox Ops 

Continued from page 1 aaiiaa 

claiming a vigorous counter-assault 
on the other, with standard assur¬ 
ances of ultimate triumph. 

Speechifying on P.R. 

Among those who dwelt on the 
trade’s black eye, board member 
Max Hurvich of Birmingham spoke 
of a p.r. program “properly framed 
and executed,” and said such a 
positive stance should have been 
taken years ago. PRB exec Lyle 
Gurrim, invited to address one of 
the forums, contended that a pub¬ 
lic relations program adopted long 
ago could have built up “a back¬ 
log of goodwill” for the industry 
that it now could use very much. 

As with other speakers, John 
Haddock, president of the Phono¬ 
graph Manufacturers Assn., allud¬ 
ed to recent sensational headlines, 
and asserted he doesn’t believe the 
public is swallowing it all. “But 
they \ant to.know what the facts 
are, so let’s act.” 

The. ops haven’t been altogether 
idle in the propanganda area. 
While they’ve neglected the na¬ 
tional level, it’s still true that in 
their owm communities they’ve 
been busy, in many Instances, 
stressing their business and civic 
contributions. 

Some of the Headaches 

As with previous MOA conven¬ 
tions, this one too was calm up 
against the abstract. Granted 
their ultimatte importance, legis¬ 
lation and ill-will were more dis- ■ 
turbing than multi?Government lev¬ 
ies, the problems of stereo, where 
to find new locations and how to 
retain existing ones. While other 
sessions had scanty to fair turn¬ 
outs, there was a markedly larger 
complement of ops on hand to hear 
lax expert Leo Kaner explain the 
dry complexities of Internal Rev¬ 
enue Services requirements and 
loopholes. 

The O’Mahoney (Senate) and 
Celler (House) Copyright Act 
measures came up repeatedly, and 
joined to urgings that more pres¬ 
sure be put on the congressmen 
back home. MOA counsel Nicho¬ 
las Allen, emphasizing that he was 
not preaching defeat, nevertheless 
warned pointedly that the indus¬ 
try “is in the greatest danger” it 
has yet faced on,the royalty issue. 

Allen said he expected hearings 
j on the Celler bill to open within a 
■ month. 


'Rackets’ & Copyright Bill 
Washington, April 14. 

Strictly for appearances sake, 
an effort is expected to keep Sen¬ 
ate Rackets Committee disclosures 
out of the upcoming hearings on 
jukebox copyright legislation. 

According to a House Copyright 
Subcommittee suffer, there is a 
desire even to avoid holding hear¬ 
ings on the Celler bill while the 
rackets group is still digging into 
the jukebox scandals. (Since the 
McClellan Committee has only tw*o 
or three more days of hearings on 
tap, this shouldn’t be a problem.) 

“The issues of the copyright ex¬ 
emption should be decided on 
their merits, and apart from the 
Senate investigation,” the House 
aide averred. However, he could 
not deny the impetus given the 
bill by the rackets hearings. 

The House Copyright unit, 
headed by Rep. Edwin Willis (D- 
La.), is expected to meet this w r eek 
to map plans for hearings on the 
bill by Rep. Emanuel Celler (D- 
N.Y.), chairman of the parent Ju¬ 
diciary Committee. Sessions may 
get underway within a month with 
ASCAP, Music Operators of Amer¬ 
ica and other parties appearing. 
.They’ll be the first House hearings 
since 1952. 

Chairman Joseph C. O’Mahoney 
(D-Wyo.) hasn’t convened the 
Senate Copyright Subcommittee 
to decide about hearings on his 
companion bill to bring jukebox 
■Hayings under the Copyright Act. 
He may be waiting to see how the 
Celler bill progresses. 



Wednesday, April 15, 1959 


VARIETY 


OBITUARIES 


JAMES GLEASON 

James Gleason, 72, vet screen 
actor, died April 12 after a long 
illness, at the Motion Picture 
Country House Hospital, Woodland 
Hills, Cal He had gone there to 
convalesce from an operation which 
he underwent in December. He 
was believed to be on the road to 
recovery and had been begging the 
mediocos to discharge him. Cause 
of his death was not given im¬ 
mediately. 

Gleason’s last film role was as 
a politico in “The Last Hurrah.” 
Among other films in which he 
appeared were "Arsenic and Old 
Lace,” “Life of Riley,” “What Price 
Glory” and "Suddenly.” 

Born of a theatrical family in a 
show biz boarding house in New 
York, Gleason came into his profes¬ 
sion logically. His father, William 
Gleason, and his mother had their 
own Stock company. He made his 
first major stage appearance in his 
father’s company in “Stricken 
Blind” at the age of five. 

After an apprenticeship in stock, 
and an Army hitch during World 
War I, Gleason made his Broadway 
bow in 1914 as a blackface waiter 
in “Pretty Mrs. Smith.” He co- 
authored a Broadway hit, “Is Zat 
So." in which he wrote a part for 
himself, that of a boxing manager. 
This role did more than anything 
else to typecast him into his future 
parts. 

His role of the fight manager in 


flights to maintain contact with 
both groups. 

He is survived by two sons, one 
of whom, Bart, is a violinist in 
the Concertgebouw, and his wife, 
Sepha, who performed with him 
Lin chamber recitals. 


JOSEF ZIMBLER 

Josef Zimbler, 59, founder and 
director of the Zimbler Sin- 
fonietta, and a cellist with the 
Boston Symphony Orch, died April 
11 in Boston. A native of Pilsen, 
Czechoslovakia, he came from a 
family of pro musicians. 

. A cousin of Boston Pops con¬ 
ductor Arthur Fiedler, Zimbler 
was the son of Bohemian conduc¬ 
tor and composer Sigmund Zim¬ 
bler. He studied in Prague and 
Berlin and was active in European 
chamber music circles before com¬ 
ing to the U.S* and joining the 
Boston Symphony in 1933. 

He founded the Sinfonietta, 
composed of some 20 other Sym¬ 
phony members in the 1940s. The 
ensemble had a seven-week tour 
of Central and So. America in 
1957 under auspices of the State 
Department. 

Surviving are his wife, and a 
sister, Erha. .wife of Boston Sym¬ 
phony bassoonist Ernst Panenka. 


C. RAY STAHL 
C. Ray Stahl, 38, film writer- 
producer-director, died after a 
lengthy illness in Hollywood April 
9. Son of the late director John M. 
Stahl and formerly wed to actress 
Martha Hyer, he spent considerable 
time abroad on picture-making, 
teaming with George Breakston on 
pix made in Japan, Central Africa 
and other countries. 

Surviving, are his wife, mother 
and sister. 


he also booked revues. He was a 
former manager of the King’s 
Theatre (now Gaumont), Dundee, 
Scotland. 

Survived by son and daughter. 


Some fun Time/ Eh, Kid. 
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Mother, .61, of Hollywood pub¬ 
licist Jim Eddy died after a lengthy 
illness in Coronado, Cal., April 7. 
She was the former wife of late 
Don Eddy, onetime RKO studio 
publicity director and later Amer¬ 
ican mag writer. 


Alexander Rice, 68 , art director 
of the old Vitagraph Studios, and 
later head of the Rice Art Studios, 
died April 9 in New York. Survived 
by wife, daughter and a brother. 


Father, 86 , of Morris S. Novik, 
president of WOV, New York, and 
Harry Novik,. president of WLIB. 
New York, died in Brooklyn April 
12 after a long illness. 


In Loving Memory 

BELLE BAKER 

Herbert 


“Here Comes Mr. Jordan” was the 
16th portrayal of that 1 occupation 
on the screen. He also wrote “The 
Fall Guy” and . “The. Shannons of 
Broadway.” Latter introduced him 
to Hollywood when he went out to 
the Coast in 1929 for the film 
version. It started one of the most 
active careers in the film city. 

His wife, Lucille Gleason, a film 
character actress, died in 1947. A 
son. Russell, also an actor, died in 
New York in 1945 when he leaped 
out of a hotel window while. in 
the Army. 


WILBY LUNN 

Wilbv Lunh, 68 , one of Britain's 
best known impresarios who spe- 
; cialized in concert party and sea- 
; side shows, died April 6 in London, 
j Originally a shipping clerk, he 
1 turned to concert party with a 
; marionette act and then entered 
! management. 

Lunn presented summer shows 
at most of Britain’s coast resorts 
and was noted foY his “Cavalcade” 
floor show. An active member of 
the Concert Artistes Assn., he also 
edited the cabaret and concert 
party section of The Stage. 

Surviving are his wife, Connie 
Hart, who was his stage partner, 
and a daughter. 


Mother, 61, of Hollywood pub¬ 
licist Fred Kline, and widow of 
public relations exec Walter E. 
Kline, died April 3 in Burlingame, 
Cal. 


Max Lifshitz, 67, part owner of 
tlie Starlite Drive-in Theatre, Re¬ 
gina. Sask., died March 29 in 
Regina. Survived by his wife,, two 
. sons, a daughter and three sisters. 


Mother, of Harold Strassman, 
who operates the Eagle Theatre in 
• Albany, died March 31 in -New 
York. 


Morgan Ryan, 54, account exec 
in Chi office of Reach, McClinton 
: & Pershall Advertising, died April 
i9 in Chicago. Three sons survive. 


T. C. MURRAY 
T. C. Miirray, 86 , Abbey Theatre 
playwright, died recently in Dublin. 
Born in Cork and a schoolteacher 
before starting to write plays, he 
was one of the first “realists” of 
the Abbey Theatre where his first, 
“Birthright” was mounted in 1910. 

Subject matter of all his plays 
was drawn from .the peasant peo¬ 
ple of his native county. “Maurice 
Harte” and “Autumn Fire” are the 
best-known of about 15 plays and 
one novel which he wrote, his last 
was “Illumination” seen at the 
Abbey in 1939. 

Four daughters survive. 


Mother, 69. of Hollywood film 
agent Harold Swoverland, died 
April 8 in Corona, Cal. 


Father, 72, of Buddy Allen, per¬ 
sonal manager, died of a heart 
attack April 5 in Miami Beach. 


Father, 78. of Jeanne Sager, 
publicist, died of a heart ailment 
April 9 in Detroit. 


EDUARD VAN BEINUM 
Eduard van Beinum, 57, conduc¬ 
tor of the Amsterdam Concertge¬ 
bouw, since 1945, died of a heart 
attack April 13 in Amsterdam. He 
was striken while rehearsing the 
orchestra. Van Beinum, interna¬ 
tionally famous through his record-, 
ings, maintained the high quality 
of that musical organization, fol¬ 
lowing the death of Willem Men- 
gelberg, his predecessor. He was 


!n Loving Memory 

EARLE W. STEVENSON 

April 13. 1958 

A friend to everyone in 
the theatre. 


GENEVIEVE FADDEN 

Genevieve Fadden, former ac¬ 
tress who appeared in vaudeville 
and stock, died March 28 in Santa 
Monica, CaL, after a long illness. 
She was the wife of Tom Fadden, 
film and tv actor. 

A native of Oakdale, Cal., Mrs. 
Fadden trouped with such yester¬ 
year stars as Walker Whiteside. 
She retired from the stage after 
her marriage to Fadden in 1925, 
At the time of her death she was 
completing her memoirs. 

Surviving, besides her husband, 
are a sister and two brothers. 


also musical director of the Los 
Angeles Philharmonic Orchestra. 

Van Beinum, born In 1901, the 
^on of a string bass player in the 
local symphony at Arnhem, trained 
on the violin, joined his first ma¬ 
jor orchestral post as a violist and 
ultimately 'switched to the piano 
before turning his attention to 
conducting. In 1926, he became 
director of the Orkest Vereeingung 
of Haarlem, and in 1931 was made 
second conductor of the Concert¬ 
gebouw. In 1938, he succeeded as 
hist conductor under Mengelberg. 
In 1937, he toured the toured the 
Soviet Union as well as other parts 
of Europe with the Leningrad 
Orchestra. . . 

He made his New York bow in. 
January, 1954 , as guest conductor 
with Philadelphia Orchestra which 
preceded the U.S. tour of the 
Concertgebouw later that year. He 
returned to the U. S. in 1955 to open 
the Empire State Music Festival 
find played a series of guest con¬ 
ductor dates with various sym¬ 
phony orchestras. Van Beinum 
was named musical director of 
the Los Angeles Symphony Orches¬ 
tra in 1956. With two posts so far 
fipart, he commuted via polar 


DANIEL KUNTZ 

Daniel Kuntz, 98, retired violin¬ 
ist and last member of the Boston 
Symphony Orch at its founding in 
1881, died April 8 in Brookline, 
Mass. A member of the first violin 
section from 1881 to 1914, he later 
conducted musical. enterprises of 
his own including a pop orch at 
.Boston’s old Repertory Theatre. 

In 1952, after a 38 year absence, 
Kuntz again played in the first 
violin section of the Boston Orch. 
this time under the direction of 
Arthur Fiedler. 


STANLEY A, BECK 
Stanley A. Beck, 50, chief en¬ 
gineer and v.p. in charge of en¬ 
gineering at radio station WONE, 
Dayton, died of a heart attack 
April 6 in that city. He had ‘been 
the station’s chief engineer since 
it went on the air in 1949. Prior 
to that time he was with KDTH, 
Dubuque; WING, Dayton, and 
WHOO, Orlando, Fla., in similar 
capacities. 

Surviving are his wife, mother, 
two daughters, three sons and two 
sisters. 


ROBERT G. WALKER 
Robert G. Walker, 68 , longtime 
cinema and theatre manager, died 
April 8 in Dunfermline, Scotland, 
after a lengthy illness. He retired 
a number of years ago from man¬ 
agership of Opera House, Dunferm¬ 
line, a vaudery, for which theatre 
.V v ’f: 7 . i ntu 7 »• *•’, 


BIRTHS 

Mr. and Mrs. Warren J. Boorom, 
son, Tarrytown, N. Y., March 31. 
Father’s director of member serv¬ 
ice for the Radio Advertising 
Bureau. 

. Mr. and Mrs. Joseph Maher Jn. 
daughter. New York, March 27^ 
Father and grandfather are staff 
electricians at ANTA Theatre, N.Y.. 

Mr. and Mrs. Lane Allan, daugh¬ 
ter. Van Nuys, Cal., April 7. 
Mother’s actress Randy Stuart; 
father's an agent. 

Dr., and Mrs. Les Orleans, daugh¬ 
ter. Hollywood. April 4. Mother is 
actress Alyse Shaw. 

Mr. and Mrs. . Billy Wright, 
daughter, London, April 4. Mother 
is Joy, one of the singing Bever- 
eley Sisters. 

Mr. and Mrs. Jimmy Neil, daugh¬ 
ter. Glasgow, April i. Father is a 
vaude and radio comedian; moth¬ 
er is a dancer, 

Mr. and Mrs. Jimmv Blair, son. 
Glasgow, recently. Father is a 
bandleader. 

Mr. and Mrs. Paul Newman, 
daughter. New York. April 8 . 
Mother is actress Joanne Wood¬ 
ward; father is an actor. 

Mr. and Mrs. Richard Kik - 
daughter, Manhasset, L.I.. April 
6 . Father is an actor-singer. 

Mr. and Mrs. Robert Winslow, 
daughter. Santa Monica, Cal.,'April 
5. Mother is Barbara Blatchford, 
one of Beebe Twins recording art¬ 
ists; father’s UCLA music instruc¬ 
tor and member* of L.A, Philhar¬ 
monic orch. 

Mr. and Mrs. A1 Zarzana, daugh¬ 
ter. Houston, recently. Father is 
a director on KTRK-TV in that 
city. 

Mr. and • Mrs. Robert A. Innes, 
daughter, New York, April 9. 
Father is a WCBS-TV salesman. 

Mr. and Mrs. George Loinez in 
N.Y. April 10, daughter. Mother 
is Irene Dalis, mezzo-soprano of 
Met Opera. 

Mr., and Mrs. Gabe Summer, 
daughter, New York, April 12. 
Father Is a publicist. 

Mr. and Mrs. Robert Wollters, 
daughter. New York, April 9. 
Mother is former Miss Massachu¬ 
setts; father is member of the 
Mello-Larks. 


to those who complained they 
bought tickets to see Leonard. 
Can’t ‘Cow-Cow* -Basil Rathbone 

Almost daily over the show’s 
two-week stretch Pfeiffer clamor¬ 
ed for attention, as much as any¬ 
thing inspired by a boxoffice 
sloughed from the start. Two 
nights out (April 1) he* cancelled a 
performance in a tiff over pay¬ 
ment of a block of party tickets. 
By then he also had begun harass¬ 
ing “special guest star” Basil 
Rathbone, switching the actor from 
closing to opening spot, drastically 
cutting his time for Shakespeare 
readings, and ordering the band to 
play a hard “Cow-Cow Boogie” 
accomp. Asked why he stood it, 
Rathbone, plainly shaken, said 
he’d been through two world wars 
and could endure this. 

Pfeiffer’s fusillades—via -the lo¬ 
cal airlanes as well as< onstage— 
might have rated Baraum’s envy 
but for their noxious nature. 
Against a dull mayoralty election 
and loftier issues, they garnered 
considerable press attention and 
coffee-break conversation. The 
sound-and-fury failed, however, to 
attract buyers, and there were 
nights when 40, 50 or 60 customers 
were scattered through the 1,250- 
seat house. By last V/'eon: t ay, 
others in the cast were kibitzing, 
“Welcome you curiosity-seekers,” 
and “It looks like our show was ad¬ 
vertised on the obituary nn rt c. 

‘Leader of Jewish Mafia’ 

It’s to be noted that similar re¬ 
marks, in his inimitable delivery,- 
contributed to the axing of Leon¬ 
ard. Pfeiffer insisted it was agreed 
the comic would not refer (in mock 
disparagement or otherwise) to 
him, the theatre (which needed a 
good dusting front and backstage), 
“or demean the cast” in any way: 

Said the producer: “So, what he 
does is get more vicious every-day 
and calls me leader of the Jewish. 
Mafia.” Leonard, mortified and 
flabbergasted, pointed out that his 
topical ribbing of people, places 
and events is the goodnatured 
backbone of his act, in or out 01 
cabarets; and that, in any case, 
Pfeiffer had made no such stipula¬ 
tions. 

- Leonard was bounced April 8 , 
and that night Pfeiffer toplined his 
own show. Next day, the Chicago 
American headlined “‘i’m. ^u~.’ 
Jules Says on Stage,” and cr-o'?:I 
him to his audience thus: “I am 
emotionally disturbed. You got to 
be nuts to replace Fat Jack Leon¬ 
ard.” 

Then, at a meeting with AGVA, 
the union ruled Leonard most re¬ 
ceive pay for the run of the show, 
but Pfeiffer said he would fighx 
the second week’s salary up to 
AGVA’s national appeals board. 

As justification of his Rathbone 
edict, Pfeiffer told Variety the 
actor reneged on. a publicity lieup 
with a local department store. 
Rathbone denied he okayed it, but 
by last week—in an obvious effort 
to mollify the producer and avoid 
further embarrassment—consented 
to the deal. With that, Ratnoone 
was partially restored to grace, 
getting about 25 minutes, and sans 
music. 

76 Trombones Vs. Pfeiffer 

Throughout the imbroglio, per¬ 
formers currently in Chi were 
quick to rally to the Rathbone- 
Leonard comer. “Music Man” star 
Forrest Tucker, for one, went on 
Jack Eigen’s radio latenighter to 
lash Pfeiffer’s treatment of Rath- 
bone,- and to object to what he said 
was misleading* advertising 101 
“Fun Time,” claiming it was not 
going to tour as tlie blurbs had in¬ 
dicated, Pfeiffer, in turn, scattered 
some of his torrent on Tucker. 

In the case of putting himself 
into the show, Pfeiffer simply had 
to pay $112 for his AGVA card, 
which awoke the trade to the fact 
the union’s bylaws set no standards 
for a performer. Beyond that is the 
old question of morality: perform¬ 
ers are financially protected by the 
AGVA bond (ditto Equity and 
other talent unions), but they have 
little or no defense against man¬ 
agement whim and harassment. To 
many, the Pfeiffer bei. dor was a 
throwback to the early >aude bar¬ 
ons who tyrannized acts up and 
down the old circuits. 

Also distressing is the effect on 
theatre party biz, specifically here, 
but elsewhere too as the black 
mark gets around. Benefit ^buyers 
were stuck if they held tickets for 
performances after Leonard’s dis¬ 
missal. Will it make the public 
chary in general, and thus effect 


« other stage entertainments which 
I depend heavily on theatre 
parties? 

‘Maid in Ozarks,’ Etc. 

The “Fun Time” fiasco is per¬ 
haps chapter umpteen in the Peif- 
. fer legend here and on Broadway. 
With a partner, he cleaned up yia 
a record 100 -week stand here of 
“Good Night Ladies,” and a few 
seasons later rescued “Maid in the 
Ozarks” for Chi and Ow His 

feuds with critics have been many 
and continuing, and point up his 
penchant for odd-ball bally. He. 
once sued the Tribune’s Claudia 
; Cassidy for a pan, but the court 
tossed it out a few days later. 

■ At one point in his career he 
stranded a “Hot Mikado” company 
' in Minneapolis, failing to pay off 
the cast. The unions “unfaired” 
him, and later, when he tried to 
open a Chi nitery, he sued AGVA 
but lost, which compelled his 
eventual settlement to the “Mik¬ 
ado” troupers, some of whom were 
dead by then. 


SeharyHefs 
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Don’t misread this: a scrubbed skin 
(assuring you, as they do in the 
ads, solid social security), is no 
guarantee that you’re going to be 
a successful actor—but the point 
is, you are not automatically in the 
Hall of Fame if you lock and be¬ 
have like a slob.” 

Of the wondrous magic of the 
legitimate theatre he had some se¬ 
rious observations to offer the 
graduates, to wit: 

“Many years ago some of us 
dabbled at a foolish game that -went 
something like this: “If you could 
be a millionaire with no taxes, 
would you give up your left hand?” 
—or “If you could spend one 
month with three famous beauties 
on a desert island, would you give 
up a screen credit on a big pic¬ 
ture?” You can imagine the limit¬ 
less absurdities into which* we 
were led. But one proposition 
never was debated. That was—“If 
you could be in, direct or write a 
smash hit on Broadway, would you 
willing to be as bald as a bUr 
liard ball for the rest of your life?” 
No one ever hesitated—the answer 
always was a loud, hopeful, “yes.” 

“This feeling for the theatre is 
a lovely and wonderous thing. It 
has been discussed and written of 
by writers from Shakespeare to 
Irving Berlin. And today you grad¬ 
uate into it. Lucky you.” 


Warnings Fail 

~ Continued from p^e I 

somewhat on the long-projected 
sale of studio property to William 
Zeckendorf, went un to $43.50, 
from a low of $37.12! 2 , on new 
advices that the deal was on the 
v* rge of consummation. 

Warners, on the strength of op¬ 
erating earnings, plus widely-heard 
conjecture anent at least on capi¬ 
tal gains deal involving foreign 
theatres, advanced to a new high 
of S37, from a low of $24.75. 


MARRIAGES 

0 Linda Louise Eerlin to Edouard 
Charles Emmet, New York, April 
11 . Bride is the middle daughter 
of Ellin and Irving Berlin’s three 
girls; he is with Dreyfus & Co., 
Wall St. house. 

Marnelle Thomsen to Capt. Sims 
Gerald Dildy, Kansas City, April 

11. Bride’s a onetime Variety 
stringer in Venezuela; lie’s an Air 
Force navigator. 

Yvonne Muliings to Pvt. Winston 
“Buzzie” Willis, New Yoi^, April 

12 . He’s a former member of the 
Solitaires. 

Rena Swankie to Thomas Fer¬ 
guson, Dalmuir, Scotland, recent¬ 
ly. Bride is a chirper with The 
. Reivers, folk-singing group. 

Marna Wicker to Morton Ross, 
• April 11, Yonkers, N. Y. She’s as¬ 
sistant to Ray Katz, program head 
of WMGM, N. Y. 

‘ Helen Dane t q Ken Schwartz, 
'New York, March 4. Bride was 
formerly with Tide mag; he is new 
exec editor at Television mag. 

Trudy Kempski to Gene Arcade, 
Wilmington, Del., April 10. He’s a 
nitery vocalist. 

Lydia Ludke to Malcolm Mc- 
Loud, Scarsdale, N.Y., April 11. 
He’s the brother of Mary McLoud. 
publicity director of the Hotel 
1 Waldorf-Astoria, N.Y. 
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SHAPE OF MUSIC BIZ TO COME 


For Capital Gains Gotta Be an Oil Well 


Paramount Needs Another DeMiUe 


Francis The Mule Gets No Sppathy pjj]"[[[]fl To Compete In Blockbuster Era 


Washington, April 21. - 

U. S. Supreme Court won’t listen 
to Francis, The Talking Mule who 
wanted to be a capital asset too. 
It rejected Monday (20) an appeal 
by her creator, David Stern III, 
who was battling- an internal reve¬ 
nue ruling that France Wa* a lit¬ 
erary composition and therefore 
not a capitl sset‘. 

Stern sold the motion picture 
rights to his book about the talking 
army mule in 1947 to Universal 
Pictures. In 1950, Universal bought 
for $50,000 plus a cut of the pro¬ 
ceeds the character Francis who 
went on to star iq six subsequent 
films. 

On the latter transaction. Stern 
tried to claim a capital gain, argu¬ 
ing that Francis, in this case, was 
an “intellectual conception” rather 
than a literary work. Books, songs 
and other copyrightable material 


Any Questions? 

Cincinnati, April 21. things to come in the music biz 
The top hit of Cincinnati's where the major users of music 

Rainey Family radio program be .E 011 ? 101 ,.. 01 the “T 

, „ TI , ~ , . w . . T . rights. Wrather’s big move into 

is We Need A Whole Lot ^ mus i c coincides with the 
More of Jesus And A whole plans of Music Corp. of America 

Lot Less Of Rock And Roll.” and Desilu Productions, both 

major tv production entities as is 
Wrather’s Independent Television 

SaiifLIf Wlrniir cSgi.° buy up avaiIable muslc 

jdUQcH oeeKing The ^ t0 the tv pi . odU(;er5 . yen 

v • 1 V\ for music companies lies in the 

Ivumn KAFlYmon performance payoff via the Amer- 
IllSriO DCrMllldll ican Society of Composers, Au- 
w d thors & Publishers. If Mills Music 

n {WW # m earns $500,000 yearly from ASCAP 

Lam K awahiha currently, its ASCAP earnings can 
fjJl AdmilOd be doubled and maybe trebled 
in. a relatively short time via 
When Robert Saudek negotiated hea vy Paging video, via use as 


Musi? i^see^as^the^shfp^of i How Green IS My Stamp? | Y. Frank Freeman, Paramount 


By GENE ARNEEL 


Saudek Seeking 
Ingrid Berpan 
For 'Karenina 


Hal Block claims he over¬ 
heard It in a supermarket: 

“Give me some Idaho pota¬ 
toes, some Florida grapefruit 
and Tennessee Williams.” 

H’wood Tops State 
Dept.in SeOing U.S. 
Abroad, Sez Indie 

Hollywood, April 21. 
The American entertainment 


studio v.p., is in New York this 
week for what are described as sig¬ 
nificant conferences ament future 
product. Concurrent with his visit 
at the homeoffice are reports heard 
both in the trade and the Wall 
Street area concerning the need 
for new and important policy deci¬ 
sions. 

Par presently is well heeled with 
features, both in terms of quantity 
and, based on cast and credits, 
quality. Hopes particularly are 
pinned on “Last Train from Gun 
Hill,” Hal Wallis western which 
has Kirk Douglas and Anthony 
Quinn heading the cast. This is 
completed and awaiting release. 
There are others which show 
promise. 

Nonetheless, and this is the rub. 


can’t be regarded as capital assets his pact with NBC-TV for this sea- theme, cue and background mu- world—particularly motion pic-1 there’s a growing feeling that Par 
under the tax code. son’s pickup of the Sunday after- sic * Under ASCAP’s payoff, estab- tures and music—is doing a better j is losing ground in industry stand- 

The Supreme Court, by refusing noon “Omnibus" series It provided lished tunes used as themes get job indirectly in selling democracy j ing because of what appears an ab- 
to hear the case, in effect upheld that Saudek would do four specials (Continued on page 69) and America to European nations; sence of pre^i^-ploekbuster com 


to hear the case, in effect upheld that Saudek would do four specials 
lower courts which ruled against for the network. None of these 
Stern. has been delivered as yet and al- 

- though “Omnibus” terminates its 

-- « „ run mid-May after otfe more show, 

SHAGGY DOG MAYBE ‘ h n e C e sp f e o c r aI n s e a x ?s b ^o g n heId ln abey ‘ 

TOP DISNEY GROSSER th “ e s ”“^ ^IrV^ 

Irving Ludwig, president of on successive nights, would star 
Buena Vista Film Distribution Ingrid Bergman in “Anna Kare- 


Brewers’ Tab In 

TV—$46,000,( 


Brewers in the U. S. spent $46,- 


(Wait Disney’s releasing outfit), nma.” During her visit in N. Y. 000,000 in spot and network video fiLs in England “Horrors of the 
authors the statement that the pro- last week, Saudek approached Miss last year— 6 % more than In 1957. Museum” and “The Headless 

ducer s current “Shaggy Dog” may Bergman on the possibility of her Th is was reported by the Televi- Gh “t” both for American Inter- 

vprv wrfl takp in thp hiaepst ptaqs efarrincr in fVio troLinla or»^ oi_ . • _t»_a LmOSl, DO in ior Amerila i le 


and America to European nations; sence of prestige-blockbuster com- 
than the U.S. State Dept, is accom- i binations. Warners currently is 
plishing directly. I again riding high with important 

This is the opinion formed by j properties. Columbia is reaching 
indie producer Herman Cohen, just out for big merchandise as never 
returned from eight months abroad, before in its history, bidding for 
and based upon talks with many the top values just the way United 
theatre exhibs in every country Artists has been doing. UA con- 
west of the Iron Curtain and per- tinues to do ditto. Universal shows 
sonal observation of the people a new willingness to join the trend 
themselves in the various countries ! for blue-chip values. Metro, no 
he visited. Cohen produced two | longer dormant, is there, too. 
films in England. “Horrors of the Par is not idle, of course, but al- 


very well take in the biggest gross starring in the vehicle and al- sion Bureau of Advertising, 
in the company’s history. This though she expressed deep interest. Twentv-five beer-makers SDent 

“^oTwhftc'h.urt 01 ^ noth “® defi " ite „ has b ? en r , < ; solved collectively $16,200,000 of the total 
entries as Snow White and the as yet. Her U. S. agents will carry irt tv programming, $16,800,000 in 

lilSSnSK J!!* ’ for hcr “ further neB °- the piirchase of tv spot'announce- 

Leagues Under the Sea. tiations. ments and $ 7 , 200,000 In 10 -second 

Whether Ludwig’s observation If permissible, Saudek would id’s. The other $5,800,000 was evi- 


sion Bureau of Advertising. [national release, then did consid- 

Twenty-five beer-makers spent erable travelling to learn audience 
collectively $16,200,000 of the total tastes and reaction of exhibs to 
in tv programming, $16,800,000 in American films, 
the purchase of tv spot announce- “I was greatly disturbed by the 
ments and $7,200,000 in 10-second poor job the Information Service 


(Continued on page 86 ) 

HELEN HAYES HAS0WN 
SLANT ON KIM STANLEY 


Whether Ludwig’s observation If permissible, Saudek would id’s. The other $5,800,000 was evi- of State Is doing in Europe,” he \ Editor, Variety: 
proves fully accurate or not, the like to film the show in Russia and dently spent by the rest of the stressed, “but finely impressed by! in the recent 1 


fact remains that “Shaggy” is one 
of the top money-makers on the 
market today. Report from Min¬ 
neapolis in last week’s Variety, for 
example, had it that Disney’s pic¬ 
ture was outgrossing Warners’ 
“Auntie Marne.” t 

Every “film company has its box- 
office champions, of course. Mak¬ 
ing the Disney canine tale parti¬ 
cularly, remarkable, is the nature 


[ country’s brewers. 


(Continued on page 86 ) 


te to film the show in Russia and [ dently spent by the rest of the stressed, “but finely impressed by ! In the recent lull in the battle 
(Continued on page 56) ! country’s brewers. I (Continued on page 86 ) °f statements that has been blast- 

—— — : ------—-—---- ing out of the Helen Hayes Theatre 

in the past weeks (such a pretty 

Kolodin Hits Lincoln Center Secrecy; 

■j-* -y j- -m jr • 1 • t • quotes. I find that I have been in 

foresees Less , Not More , Lacuities irtsstK 

< . whom I have “confided”—it says 

Striking at the take-it-or-leave-it! seats, saying “it seems perverse I 2,000’s. He deplores the proposed = here. 


Kolodin Hits Lincoln Center \Secrecy ; 
K: Foresees Less, Not More, Facilities 


of the picture itseif and the fact secrecy concerning the about-to- to start out by diminishing the or- demolition of the old Met, still a { Well, those “confidences” made 
that it comes, In effect, as a follow- break-ground Lincoln Center of chestra's public per concert rather fine house in many respects for | pretty lively and imaginative read- 
UD to last Year’s “Old Yellpr ” rum-om ^eutei ui than gorging it.” ballet and concert attractions re- ing—till I added them all up and 


up to last year’s “Old Yeller.” 
“Yeller” was a yarn about a 


Performing Arts in Manhattan, 
music critic Irving Kolodin in the 


._._, m music CIlllV. AIYlllg A.U1UUU1 ill U1C 

hJP? , p tect f, a T exa f current issue of Saturday Review 
LSSlrn. all sorts of ask3 out lotld whether the New 

ge ? - Cns, \, " as York public is to he saddled for the 
S?i»nt ed ff UP K „ K 13 SS , Yeller nex { 75 years with just such “built- 
fought off a big bear, a woH, pack in .. s t ruct ural and facilities de- 


than enlarging it.” . , _ 

(Not mentioned by the quiring scenery since the new con -1 recognized the damage they might 

music critic in his charge- cert hal1 at Lincoln Square will \ inflict on an actress whom I ad- 

teaming piece is “inflation ” n0 ^ bave Kolodin hints this mire tremendously. I am not in- 

That may be the main villain is to Protect the Met .from terested in^-commenting on Kim 

in turning growing into con- “staged” music events during its Stanley’s backstage actions—and 

trading pains since money season, although the Met disclaims the newspaper readers shouldn’t 

buys less and less in the pre- such responsibility on purpose. be encouraged to be interested in 

vailing economy—Ed ) Recalling the notorious instance hearing about them. 

w Tti j__ , . . M - at the turn of the century when The only thing that matters 

]' ust such elite as now plan Lincoln about an actress is what she does 
eF * eCti 55 buil< ;“ Square in secrecy perpetuated the! onstage. And I want it understood 

ngs acids 7 7o to tne cost. ^ CO stly fiasco of the New, later the j here and now, since my supposed 
But Kolodin does hint that mo- Century Theatre on Central Park thoughts on the subject have been 


of wild hoes etc There were no i - , “r buys less and less in the pre- uc e icuuidficu « 

S mere were no fi cie ncies as have marred the Met- vailina economy—Ed ) Recalling the notorious instance ; hearing about them. 

r the '■opolitan Opera House for the past h at the turn of the century when The only thing that matters 

75 years. ^ just such eUte as now plan Lincoln about an actress ii what she doe. 

Hnn«,™ SS Parker ' CritI , 3 °n the Kolodin articulates an uneasi- fn.o S . a ^ ny - 1 ^ er , eC ’. 1 (5 bu * d " Square in secrecy perpetuated the onstage. And I want it understood 
Urf« Un - er press wer c ““t particu- ness that has been growing in re- * ngs adds *° tbe cost * , costly fiasco of the New, later the here and now, since my supposed 
+t SSea ‘ t eKKft/wfnrff ceot months, fed by a policy of But Kolodin does hint that mo- Century Theatre nn Central Park thoughts on the subject have been 
^ i ^ t* “^tchy” information only. He de- tives of monopoly in the arts are West, Kolodin sees the Met Opera given such importance, that I had 

wacTni irl! S f DUn °5' I* Pl° re s the reduced'seating fbr the operating, alongside the inflation, blindly devoted to a U-shaped au- some of the happiest and most 
was a DiocKDuster, ana thus quite a new Philharmonic, 2,400, against to freeze narrow concepts which ditorium, with the sight-lines prob- glowing moments of a long career 
{Continued on page 86 ) the present Carnegie Hall, 2,760 may handicap the city into the (Continued on page 83) l (Continued on page 79) 
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Saul David on ‘Happy Marriage’ 

Of Feature Films and Paperbacks 


GALLICO BOOK AS PLAY 


'Mrs. 'Arris’ Set For Broadway, 
Then Screen 


By KAY CAMPBELL 

Hollywood, April 21. 


The volume 0ll o7Taperb P ack and Montgomery Clift CopS 

Hollywood productions tie-ins will i 
increase as time goes by. Sauil 
David, editorial director of Bantam 
Books, predicted last week. The 
upsurge in boxoffice stimulated by 
paperback promotions is gaming 
widespread recognition in the film 


French Crystal Star 

Paris, April 21. 

The Academie Du Cinema, com¬ 
posed of French film critics and 
pic personages, handed out its 


Kayes MCA Shift 
Points Dp Anew 
Star-Agency Ties 

The shift of Danny Kaye'from 
the William Morris Agency to 


industry and conversely. Bantam ; Crystal Star Awards for .1958 this 
sales have increased about eight [week. Yanks only took one star, 
million annually since the incep-! Montgomery Clift was adjudged 
t»on of the tie-in policy five years; the best foreign male thespian for 
a *g 0 I his performance in “The 0 Young 

^“Todgy, the story is more mean- • Lions” i20th). 
ingful than it was a decade ago, ■ Best foreign film nod went to 
and we have had the good fortune Ingmar Bergman’s Swedish entry 
to find our own taste in stories “The Seventh Seal,” and top 
parallels closely that of movie- French film was Jean Meyer's “Le 
makers. ‘Warlock.’ for example,. Bourgeois Gentilhomme,” made by 
was purchased coincidentally with* the Comedie-Francaise. It got the 
the sale to 20th-Fox.” prize for its originality in filmed 

Tie-ins, he noted, not only in- theatre work. Top foreign actress 
crease the sale of new books, but prize went to Soviet Tatiana Sam- 
reactivate old titles. oilova for “Flying Cranes.” 

“We have an enormous backlist --—— 

representing ten years in the pub¬ 
lishing business,” he said, “and a 
reissue of a has-been following re¬ 
lease of a film always results in a 
sales boom. Bob Wilder’s ‘Written 
on the Wind,’ for example, sold 
another half-million copies after 
the Zugsmith picture.” 

Fiction Ratios ’■ 

David, an ex-portrait painter, ! 
claims that he drifted into the pub¬ 
lishing business. His first job was ( 
that of editor of westerns. And if j 
westerns are shot, we haven’t no-/ 

ticed it,” he asserted. “We are ,, . „_ , 

increasing our list o£ these next ^1 to", 

SSE, on°r'S-ste; SI S -sing attention in » 

iws f field h And e we e have P a h d e a uL i r n ' r anomer ChTging economic ' 
th,S fi ,fon4« d ed'on h p Ie a 84f Mr '! “ ever present problem 

y s of taxes, plus the human relation 

_ j tv • ) factors, have cued a tremendous 

Teenagers Dream-Deejay ' taTe^Xl “r 
(Columbia’s Dick Clark) 

/• II* I? acquisitions in addition to Kaye. It 

U0tS namSOD illgll BOOK - has gotten Rita Hayworth (also 
Columbia beat out United Artists ; fr ? m Morris), Sophia Loren and 
in the bidding for "Harrison High,” Gina Lollobngida, latter for one 
the novel by John Farris. The project. On the other hand, the 
price is believed to he in the • Morris office has taken Eddie 
neighborhood of $100,000 plus a • Fisher and Robert Wagner, both 
small percentage of the profits1 MCA, and that agency also lost 
from the film. The property was ! Theresa Brewer to General-Artists 
acquired for teenage idol Dick | Corp. 

Clark, whose Drexel Productions I This-is in addition to the normal 
will make the film as part of its; amount of movement in which one 
two-picture deal with the company. I nitery performer, or a writer or 
Clark’s firm also has a similar [any category of earners far from 
deal with UA, which also sought j the top brackets, go to other offices 
the book, published by Rinehart; for a change of luck, or perhaps, 
& Co., as a vehicle for Clark. Scott j the new office has some plan to ad- 
Meredits literary agency repre- ; vance their careers, 
sented Farris. The Kaye shift is probably the 

Initially film rights were held by ‘ most puzzling. Originally brought 
an indie company known as! into the office about two decades 
Frontenac Films, which apparently ; ago by Ruth Morris, daughter of 
relinquished the rights. The orig-. the agency’s founder after she 
inal deal called for a basic payment • gandered him at Camp Tamiment, 
of $60,000 if the hook did not! Pa., he rose to the top. The crisis 
make the New York Times best- was presumably brought on by fail- 
seller list. A sliding scale, based ure of his last two films to hit pre- 
on the number of weeks Vthe book ! vious levels. 

appeared on the bestseller list ,; There was one theory within the 
brought the peak price up to $150,- agency that Kaye should allow 
000 plus 59b of the profits. I (Continued on page 72) 


Paul Gallico’s best-selling short 
novel “Mrs. ‘Arris Goes to Paris” 
will be produced as a Broadway 
play before hitting the screen. Ray 
Stark, who last week bought legit 
and film rights in association with 
Eliot Hyman, will co-prodUce prop¬ 
erty on Broadway with Kermit 
Bloomgarden. 

Howard Dietz and Arthur 
Schwartz have been signed to 
write music and lyrics, and pitch 
is being made to Helen Hayes to 
star. While Stark and Hyman have 
split their former partnership in 
Seven Arts they still will continue j 
to buy properties together and may 1 
co-produce “Paris” later for the 
screen. 


Does Nathan Leopold Have ‘Rights’? 

Chi Atty. Raps ‘Compulsion’ for Invading Paroled 
Co-Slayer’s Privacy—Other Angles 


Bob Montgomery’s 
Hollywood Return 

Hollywood, April 21. 

Robert Montgomery states that 
the “creative freedom” of the ; 
theatrical film has cued him to 
renounce television. Actor-producer 
was on NBC -some years In the 
John Gibbs-owned package, “Rob¬ 
ert Montgomery Presents,” which, 
was dropped about two years ago 
by Johnson Wax. 

Montgomery, here to produce 
and direct "The Halsey Story” in 
association with James Cagney, 
says he has no intention of going 
back to tv, and in proof, has closed 
a further deal with Cagney to make 
, three more pix during the next 
four years. 

“I know ‘creative’ is a dirty 
word,” he declares, “but there’s 
more creative freedom in the mak¬ 
ing of features and I prefer it. 
You only have to please the audi¬ 
ences and don’t have to reckon 
with the artificial barriers erected 
by sponsors, ad agencies and net- 
i works’. Mind you, I don’t say that 
[they’re wrong; I just say that 
they’re there.” 

Montgomery, who will produce 
upcoming trio, may act in one or 
more of them, first time in many 
years; he would have been seen in 
I a feature. Cagney, he states, may 
| appear in all or none of them. 


Too Short a Towel, 

Brigitte Censored 

When it comes to foreign films, 
particularly the Brigitte Bardot 
starrers, it seems impossible to 
please everyone. 

Miss Bardot’s latest, the Kingsley- 
International release of “En Cas de 
Malheur” (Love Is My Profession), 
due to open soon at the Little Car¬ 
negie, N. Y., was trimmed by one 
minute at the insistence of both 
U. S. Customs and the N. Y. censor. 

Included in the cuts is a scene 
showing Miss Bardot dashing into 
a room, a towel wrapped around 
her, but not covering her rear. In 
the original French version, she 
came in naked. However, the con¬ 
siderate French shot a “cover” ver¬ 
sion of the scene with the towel. .It 
turned out to be insufficient. 

Oddly enough, when the film 
opened in Britain, producer Raoul 
Levy was forced to cut more than 
12 minutes from it. None cf these 
scenes involved sex objections, or 
any of the sequences that rattled 
U. S. Customs and the censor. 
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CARRILLO: FILMS OUGHT A 
CREDIT CALIFORNIA 

Sacramento, April 21. 
Now the California Park Com¬ 
mission wants to get into the act. 

State Park Commissioner (and 
actor) Leo Carrillo proposed, and 
the commission approved, a motion 
at its meeting last Friday (17) that 
film makers be required to give 
credit to the commission if a film 
happens to be shot in a State park. 

‘Hollywood will get away with 
anything it can,” said Carrillo. 
“We’re being pushed around. The 
whole world should know when a 
film is made in a California State 
park.” “ 

No action was taken on a second 
Carrillo motion that all feature 
and tv films be screened for suit¬ 
ability. “We don’t want the dig¬ 
nity of this body contaminated by 
indiscriminate connections.” said 
the actor —commissioner in de¬ 
fense of this motion. 

The commission has to okay film 
companies’ usfe,of State parks and 
all this discussion came after ap¬ 
proval of use of Leo Carrillo Park, 
most of whose land was donated by 
Carrillo. 


‘Happy Patient, I!’ 
But Cary Grant 
Now Denies All 


Hollywood, April 21. 

Cary Grant, the subject of an 
interview by Joe Hyams in N. Y. 
Herald-Tribune on Monday i20>, 
wherein Grant Is quoted in length 
on his joy over successful psychi¬ 
atric treatment, has denied (in the 
L. A. Times) undergoing such 
therapy, adding “I’ve never had an 
interview with Hyams on any sub¬ 
ject. Article is completely erron¬ 
eous.” 

An Inquiry by Variety here 
elicited a message, relayed through 
Don Morgan, Universal ‘publicist, 
“Nq further statement to make 
other than fact Hyams’ story un¬ 
authorized.” 

Actor admits talking on location 
in Key West to British correspond¬ 
ent Lionel Crane for three articles 
based on promise, allegedly not 
kept, to show him articles in ad¬ 
vance for approval. Variety ques¬ 
tioned Crane on that point and re¬ 
ceived reply that Grant had indeed 
seen and liked the copy. Crane 
volunteered that Joe Hyams had 
told him that he secured Grant’s 
approval of Herald-Trib story. Not 
known whether a face-to-face oc- 
cured. 


Chicago, April 21. 

“Compulsion,” the Richard 
Zanuck production for 20th-Fox, 
was news here last week on two 
counts: 

I (1) It was attacked by Nathan 
! Leopold’s attorney, who said the 
[picture defamed the co-slayer 35 
j years ago of a Chicago boy. 

| (2) The film was screened in 

Springfield for state legislators 
, in behalf of a bill that would allow 
a moratorium on the death penalty 
.in Illinois. 

! Elmer Gertz, lawyer for Leopold, 

■ who has been working with a medi¬ 
cal mission in Puerto Rico since his 

( parole from prison last year, as- 
‘ sailed “Compulsion”—book, play 
and film—as an invasion of his 
, client’s privacy. In a statement 
i “on my own responsibility,” Gertz 
[ declared: “Obviously people who 
would exploit the life tragedy of 
living human beings for their own 
commercial gain have guilty con¬ 
sciences, and would like to smear 
those who would stand in their sel¬ 
fish way. Neither the Zanucks, nor 
Fox, nor Meyer Levin (author of 
the book), nor anyone else has 
sought or received the permission 
: of Nathan Leopold to portray him 
j in a novel, play or movie, partic- 
! ularly with the facts distorted, in- 
; vented and . sensationalized." 
i * Rumors » 

j “Compulsion” opened here last 
i Thursday (16) at the Woods (Ed- 
j die Silverman’s flagship). Earlier, 

| newspaper gossip indicated Gertz 
• was planning legal action to block 
the showing, but the lawyer ■’in¬ 
sisted, “We shall continue during 
the showing of the film to refrain 
from any act which will tend in any 
(Continued on page 86) 

Pfeiffer’s ‘Fun Time,’ 

Now a One-Man Tirade, 
A B.O. Tragedy in Chi 

Chicago, April 21, 

Hassling producer Jules Pfeif- 
; fer’s vaude follies, “Fun Time,** 
j originally slated as a two-week lay* 
i out, was “extended” and the Stude- 
baker Theatre curtain rose nightljr 
to almost emplty houses, and dis- 

■ closing one performer: Jules Pfeif- 
: fer, monologist. As of today (Tues.) f 

the curtain was still rising, it was 
I still a one-man show, In a Chi 
\ Tribune ad, Pfeiffer announced 
’ that tickets were on sale for two 
years in advance. 

His trouble’s began early in the 
shpw’s run, when he took to harass¬ 
ing “special guest star” Basil 
Rathbone, A few days later he 
sacked headliner Jack E. Leonard 
for allegedly ignoring boundaries 
of material the comic was to use: 
Pfeiffer spotted himself on the 
show in Leonard’s stead, and be¬ 
gan pouring out discursive invec- 
C Continued on page 72) 


Singers Say Churches 
‘Unsatisfactory Bosses’ 

New York’s Assn, of Professional 
Sacred Singers, founded in 1956, 
now. has 100 enrolled members 
under . Floyd Worthington as 
founder - president. Group has a 
singular relationship to the villain- 
j employer since these are Christian : 
! churches and Jewish temples. 

] Org claims they are paid less per 
[hour than unskilled labor and are 
[frequently fired in mid-season with 
no regard for supposed "contracts.” 
i Lawrence Tibbett, a founder of [ 
• the American Guild of Musical 
Artists during his time at the Met: 
; Opera, will be guest speaker at 
. the association’s April 25 meeting 
I at 5 p.m. in Carl Fischer Hall. j 
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U.S. Dollar Conversion Guaranty 


May Be Vital to US. Film Distribs 


Washington, April 21. 

Motion Picture Assn, president 
Eric Johnston warned Congress 
Friday (17) that American film dis¬ 
tributors may have to pull out of 
some foreign countries unless more 
money is given the information 
media guaranty program. 

Without naming countries, John¬ 
ston told a House Appropriations 
Subcommittee that American film 
companies “are no v w hanging on by 
a hair’s breadth” in some areas. 
He declared: 

“We are trying to hang on and 
do business . . . for we prefer to 
stand on our own feet, but steadily 
deteriorating conditions make the 
task harder and harder. Frankly, 
I don’t know how long we can con¬ 
tinue in some of these areas.” 

The MPA prexy asked that an 
additional $16,000,000 be allotted 
the media guaranty program, term¬ 
ing President Eisenhower’s $3,500,- 
000 request “woefully inadequate.” 

The program offers U. S. pub¬ 
lishers and film producers a guar¬ 
antee that revenues in certain 
countries abroad will be converted 
into dollars. It is used only in na¬ 
tions whose currencies are not con¬ 
vertible through the usual channels 
of finance and trade. 

Limitations 

Stressing the value of the pro¬ 
gram, in furthering U. S. relations 
abroad, Johnston said film distribu¬ 
tors are limited 'to about $2,000,000 
in guaranteed payments in four 
countries—Poland, Turkey, Yugo¬ 
slavia and Viet Nam, He noted 
that this represents only a tiny 
percentage of the $310,000,000 for¬ 
eign gross of American distributors 
last year. 

With extra funds, Johnston ar¬ 
gued that the program could be 
expanded into other nations, par¬ 
ticularly the underdeveloped and 
recently independent countries of 
Africa and Asia. He pointed out 
that of the $150,000,000 worth of 
informational material distributed 
under the program, the U. S. Gov¬ 
ernment has paid out only about 
$16,000,000, and asked: “Where 
could be found a better bargain in 
carrying out foreign policy objec¬ 
tives?” ; 

Johnston said the President’s $3,- 
500,000 request would merely keep 
the program at its current level 
and limit its future accomplish¬ 
ments. He asked that IMG’s bor¬ 
rowing authority be. restored to 
$28,000,000, which would require 
an additional $16,000,000 appropri¬ 
ation. 

Skouras to USSR; 
Will He SeD’Em 
20th Features? 

Spyros P. Skouras, president of 
20th-Fox, plans to go to Russia 
within the next couple of weeks. 
Trip has been in an off-and-on 
stage for some years. 


4 ---_ 

Read the Book, See Film 

New story making the Man¬ 
hattan rounds concerns two 
goats who came upon a can of 
film in a back alley. After one 
goat devoured the can and the 
film, his companion asked, 
“How was it?” 

He replied: “The book was 
better.” 


Prime Loews To 
Pay Divvy Soon 

Loew’s Inc., which hasn’t paid a 
dividend since June, 1957, Is ex¬ 
pected to declare one immediately 
after the board of directors meet¬ 
ing on the Coast April 28. 

Last week Joseph R. Vogel, pres¬ 
ident, told a group of Wall Street 
analysts that the board would con¬ 
sider a divvy payment at the April 
28 meeting. Indications are that 
the board will act favorably on the 
proposal. 

The decision to consider a divvy 
payment is based on the company’s 
improved cash position, with $20,- 
800,000 currently available as com¬ 
pared with $16,000,000 a year ago. 
Melon is expected to be 25c for 
the quarterly stanza, same as 
Loew’s paid before it discontinued 
the payments. 

New Gershwin Biopic Due; 
Film Musicals Victimized 
By Current Inflation 

Another musical production deal¬ 
ing with the life of George Gersh¬ 
win is being planned for filming 
next year by Metro producer Ar¬ 
thur Freed, whose “Gigi” copped 
nine Academy Awards this year. 
Freed, in New York last week for a 
few days, stated that the produc¬ 
tion will be a completely new one 
and will have no association with 
the Gershwin biopic, “Rhapsody in 
Blue”, made by Warner Bros, many 
years ago. He indicated that he 
would assign a new, young writer 
to fashion the screenplay. 

The decrease in the number of 
film musicals. Freed maintained, is 
due to the fact that costs have sky¬ 
rocketed and that talent and mate¬ 
rial are much harder to find. He 
pointed out, for example, that when 
he made the musicals with Judy: 
Garland they cost between $600,- 
000 and $800,000. Since then, he 
said, costs have tripled and 
quadrupled.. 

Freed acknowledged, too, that 
the tune pix faced difficulties in 
certain foreign countries, but he 
contended that a tunepic armed 
with a good story and which didn’t 
depend completely on the “lan¬ 
guage and lyrics” could become 
successful abroad. However, he 
cautioned, “there are no. set rules.” 


MILLIE PERKINS TRAVELING 


Skouras is currently In Europe. 
His associates at 20th said last 
week that he had visas for all of 
the Iron Curtain countries, but that 
he particularly intended to make 
his long-delayed trek to Moscow, 
partly to inspect the American in¬ 
dustrial exhibit now a-building in 
the Soviet capital; 

The exhibit will be officially 
opened next July by Richard M. 
Nixon, the U.S. Vice-President. 

There was open speculation at 
20th whether Skouras, while in 
Russia, would seek to sell the Sovi¬ 
ets some films. Now that the over¬ 
all Soviet-American film swap has 
been concluded, he'd be free to do 
so, though the question remains 
whether the Russians are in a buy¬ 
ing mood. 

Skouras also intends to visit 
South Africa on his current trip. 
20th has large theatre holdings 
there. . 


Due at Cannes and London For 
‘Anne Frank’ Showings 


Millie Perkins, who has title role 
in 20th-Fox’s “Diary of Anne 
Frank,” is going out on a personal 
appearance tour on behalf of the 
picture. After that, she’ll go to the 
Cannes Film festival and do p.a.s 
throughout Europe. 

“Diary” is due to be shown at 
Cannes the evening of May 10, but 
out-of-competition. Miss Perkins, 
who plays Anne, will be on hand. 
She’s due in London June 2 when 
the George Stevens production 
bows at the Carleton Theatre in a 
benefit sponsored by Mrs. Winston 
Churchill. 

During the next few weeks. Miss 
Perkins will hit Miami, Atlanta, 
Chicago, Boston, Philadelphia and 
Washington among other places 
where the picture is opening. 


iwi.y factor 


5 Name Star and Big Director Formula 
Often ‘Riskiest’ Opines Arthur Freed 


-4- Veteran producer Arthur Freed 


Some of the film companies 
again are showing an interest in 
dubbing films for Latin America. 
A couple of tests are contemplated 
and, if they succeed, dubbing into 
Spanish and Portuguese may again 
be introduced. 

Foreign executives, who recall 
the days when Metro, Paramount 
and the rest dubbed heavily in the 
Latin American market, have been 
watching the great progress made 
in making U.S. film audiences ac¬ 
cept dubbed versions, and they’re 
frankly w r ondering whether the 
time hasn’t come to test the ac¬ 
ceptance of lip-sync in the Latin 
American markets. 

It’s been eight to ten years since 
the dubbed versions for the Latin 
countries were abandoned. Im¬ 
pression at that time was that the 
Mexicans, Brazilians, Argentines, 
etc. preferred titles and original 
voices to- dubbed-in dialog in their 
own tongue. Also, it was found 
that the 5 first-runs just wouldn’t 
play dubbed pictures almost as a 
matter of pride and the subse- 
quents wouldn’t pay enough to 
make dubbing worth while. 

The economics of this situation, 
to an extent, still hold true today. 
However, some of the U.S. distri¬ 
butors aren’t so sure that times 
haven’t changed and that it would 
not be well worthwhile to go into 
the Latin American market with a 
couple of dubbed films to establish 
a comparison with the subLitled 
pictures. 

Decision will be taken in the 
near future by one of the com¬ 
panies. Another acknowledged 
that it’s thinking about the possi¬ 
bility of releasing some dubbed 
films by way of a test. 

Cowboy From Pennsy 
Tom Mix Birthplace To 
Become Historic Shrine 

Harrisburg, April 21. 

Establishment of a historical 
shrine in honor of the late Tom 
Mix, a native of the Keystone State 
who became one of the top silent 
screen stars, was proposed in the 
State Legislature here by Rep. Ed¬ 
win W. Tompkins. 

Under terms of the proposed bill, 
the state would take over the farm 
where Mix was born in Gibson, 
and restore it with a $25,000 ap¬ 
propriation. At the present time 
only the house foundation re¬ 
mains, and the property is no long¬ 
er owned by the Mix family. 

Tom Mix left Gibson for DuBois 
when he was seven years old. He 
was killed in an auto accident in 
California in 1940. His sister and 
several nieces and nephews still 
reside in Pennsylvania. ' 


Everybody’s for Bolivar 

HoLywood, April 21. 

Latest contender in race to 
put the life of Simon Bolivar, 
South American liberator, onto 
celluloid is Mexican producer- 
director Miguel Torres, who’s 
planning a $2,500,000 produc¬ 
tion backed with American and 
Venezuelan coin. 

Previously, Bolivar projects 
have teen announced by Les¬ 
ter Cowan, Dino DeLaurentiis, 
The Mirisch Co., and late 
Cecil B. DeMille. 

Torres, who previously 
turned out the Spanish- 
language “Simon Bolivar” in 
1941, released in U.S. by 
Clasa-Mohme, is discussing a 
deal with United Artists for 
new version, based on his own 
novel, “The Infernal Legion.” 
He’ll use an American cast and 
crew for pic, to location on 
Colombian - Venezuela border 
and interior at Churubusco 
Studios in Mexico City. 


TV-in-Europe Gloom 

Quote from producer Paul 
Graetz; “When TV really gets 
going in Europe, it’ll hit much 
harder, and have a much more 
devastating effect on theatres, 
than it did in the U.S. That’s 
because, with roads and trans¬ 
portation not what they are in 
the States, the incentive for 
people to stay home will “be- ... 
much greater.” 

United Artists Net 
Up 13i/ 2 % on ’57 

. United Artist last week reported 
a $3,701,953 net after taxes for the 
year ended Dec. 31, 1958. The 
earnings on the total capital stock 
of 1,367,485 shares outstanding at 
the end of the year were $2.71 per 
share. 

The 1958 net represented a rise 
of 13.4% over 1957, when earnings 
stood at $3,262,466. Gross revenues 
in 1958 hit $84,072,467 compared 
to $70,08,242 in 1957: 

UA during 1958 reduced the 
amount of 6% convertible deben¬ 
tures through conversions from $3,- 
365,100 to $6,343,600. 

Meyer Levin Gotta Pay 
Robert Thom 20 % of Take 
On 'Compulsion’ Versions 

Meyer Levin, author of “Com- 
pu.sion,” which he wrote both as 
a book and as a stageplay, was 
ordered last week to pay 20% of 
his share of proceeds from the 
legiter and the subsequent 20th- 
Fox film to Robert Thom. Latter 
had revised the Broadway version 
of the play. 

Case was decided in the N. Y. 
State Court of Appeals. Ephraim 
London represented Levin and 
Henry Cohen of Cohen & Sando- 
mire repped Thom. 

Levin did the first draft of the 
play. Michael Myerberg agreed to 
produce it, but called in Thom to 
make what were described as “sub¬ 
stantial changes." Levin objected 
to these changes in rehearsal, but 
the Thom changes remained. Orig¬ 
inal understanding had been that 
Thom would get 20% of Levin’s 
share. 

Issue went to court. Last week, 
the Court of Appeals affirmed the 
judgment in Thom’s favor and 
Levin will now have to account 
for his take to establish Thom’s 
share. 


FILM JUNKET TO SARANAC 


Going By Bus This Year— 

J Robbins As Host 

Film execs and members of the 
press leave Gotham June 25 for 
the annual pilgrimmage to the 
Will Rogers Memorial Hospital, 
Saranac Lake, N.Y. Instead of the 
usual overnight train ride, this 
year’s junket will be via chartered 
Greyhound bus. 

First stop will be at Herman 
(National Screen Service) Robbins' 
Edgewater Motel in Schroon Lake. 
To the hospital on Friday for an 
inspection tour and then back to 
Schroon Lake as the guests of 
Robbins and his sons, Allan, Bur¬ 
ton and Norman. Board meeting On 
Saturday caps the excursion. 


Up-Posted A1 Chamie 

Hollywood, April 21. 

Alfred P. Chamie succeeds 
James S. Howie, resigned, as sec¬ 
retary and treasurer of the Assn, 
of Motion Picture Producers. 

For past 11 years Chamie has 
been on AMPP staff as assistant to 
Charles S. Boren* labor relations 
chief. 


deplores the industry trend to play 
it safe. By “safe,” he said he meant 
those producers who insist on 
launching a project with a name 
star and a big director. “The safe 
picture is the riskiest kind,” he 
declared. “There’s a difference be¬ 
tween playing it safe and playing 
it sensible. More important to me 
than the star—and I’m not dis¬ 
counting the value of stars—is the 
enterprise. By that I mean the 
writing talent.” 

The present status of the pic¬ 
ture business, according to Freed, 
is similar to the Broadway stage. 
“You go to bat with each new pic¬ 
ture. Sure there’s some salvage 
value in playoff time, but you can 
lose a lot of money.” 

Commenting on his position as 
an independent producer at Met¬ 
ro, Freed said: “I’m as independ¬ 
ent as anybody who doesn’t put up 
his own money.” He insisted that 
Samuel Goldwyn and perhaps Ed¬ 
ward Small were the only true in¬ 
die producers. As far as making 
pictures at Metro, he said there 
was no interference once the proj¬ 
ect is agreed upon. 

Freed plans to make two pic¬ 
tures annually. His 1959 output 
will include the film version of the 
Broadway musical, “The Bells Are 
Ringing,” for which Betty Comden 
and Adolph Green are converting 
their stage play to the screen, and 
"The Subterraneans, film version 
of Jack Kerouac’s novel which will 
be done with a jazz musical back¬ 
ground. 


To Study Critics 
At the Annenherg 
New-Grad School 

Philadelphia, April 21. 

Annenberg School of Communi¬ 
cations starts -functioning next fall 
at the U. of Pennsylvania here. 
Curriculum as worked out ranges 
from moving pictures to the air 
media, journalism, book publishing 
and related arts. School has not yet 
secured its dean, having been out¬ 
bid by Columbia U. for the services 
of Davidson Taylor, whose credits 
include vice presidencies at both 
CBS and NBC. 

Annenberg, named for the Phil- 
adelphia-Chicago publishing fam¬ 
ily, will have two classes of stu¬ 
dents, both at the graduate level 

(1) recent young fine arts grads and 

(2) actual' professionals from the 
media. There will be stress upon 
practical workshops in actual pro¬ 
duction. The degree of M.A. will 
be granted. 

Annenberg scholarships of an an¬ 
nual value of $2,500 will be given 
to qualified applicants. 

A seminar in criticism is one of 
the unique parts of the new school. 
This will include analysis of actual 
published critiques of the popular 
arts. 


What’s With 49th, 50th? 
Alaska Theatre Count, 28; 
41 in Hawaii, 5 Ozoners 

With Alaska in as the 49th state 
and Hawaii about to join as the 
50th, there’s curiosity about the 
theatre situation in those areas. 

For the record: Alaska has 28 
theatres, of which seven are closed 
but not dismantled. Hawaii has 41 
theatres, of which five are drive- 
ins. 

The New York offices of the film 
companies, however, seem to know 
little about the business of these 
theatres, maintaining that t':e San 
Francisco branch, which services 
Hawaii, and Seattle, which handles 
Alaska, has all the information. 
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Producing Company toBeMGM Corp.; 
Leaving Loew s Tag for Theatres; 
Last Consolidated Net Well Up 


By HY HOLLINGER 

Fo^ the 28-week stanza of the 
current fiscal year during which 
Loew’s Inc., was still affiliated with 
Loew’s Theatres and N. Y. radio 
station WMGM, the company 
chalked up a consolidated net in¬ 
come of $5,74&,000, equivalent to 
$1.08 per share on the 5,336,777 
shares then outstanding. This is in 
marked contrast to the net income 
of $509,000 or 10c per share for 
the corresponding stanza of a year 
ago. 

At the same time, prexy Joseph 
R. Vogel revealed that the board 
would recommend to the stock¬ 
holders to change to change the 
company’s name to Metro-Gold- 
wyn-Mayer Corp. Change in the 
corporate title would avoid confu¬ 
sion in stock listings and other ac¬ 
tivities of the company from 
Loew’s Theatres, now a completely 
separated company. 

Breakdown of the 28-week con¬ 
solidated earnings between the two 
companies, which were officially 


split on March 12, discloses that 
$951,000 was attributable to what 
is now Loew’s Theatres and $4,798,- 
000 to the new Loew’s Inc. (Metro). 
It’s believed that the tremendous 
upbeat of the production-distribu¬ 
tion company stems from the re¬ 
turns on “Cat On a Hot Tin Roof,*’ 
the most .successful M-G pic in re¬ 
cent years. 

Shares In Half 


Foreign Office Spoof 

Victor Hoare, managing di¬ 
rector of British Lion Films, 
has arrived in the U.S. to ar¬ 
range a^deal for the latest 
Boulting Brothers film. "Carl- 
ton-Browne of the F.O.” 

Film, currently in a seventh 
week at the Warner Theatre in 
London’s West End, pokes fun 
at the British foreign office. 
It stars Terry Thomas and 
Peter Sellers. Jeffrey Dell and 
Roy Boulting directed. 


Metro Production 
Chief in London 


Loew’s prexy Joseph R. Vogel 
will propose to the company’s 
board of directors at its Coast 
meeting on April 28 that the com¬ 
pany retain an executive to super¬ 
vise production in Europe, with 
headquarters at Metro’s Elstree 
Studies in London. 

Exec’s duties will be similar to 
i those now performed for Columbia 
by Mike Frankovich. In addition, 
the individual assigned to the job 
will seek co-productions with Brit¬ 
ish and other outfits which would 
be required to utilize Metro’s stu¬ 
dio facilities. 

„, _ , It's understood that Vogel has 

As the stockholders of Loew s some one in mind for the post and 
;„„,i that he discussed terms with the 

individual during his recent trip 
to London. 



Inc. < Metro* received one-half 
share of stock in each of the two 
new companies, each company now ' 
has 2,669,388 shares of common 
stock outstanding. On this basis, 
earnings per share were $1.80 for . 

Loew’s Inc. (Metro) and 36c per 
share for Loew’s Theatres for the 
first half of the current fiscal year. 

In reviewing Loew’s Inc.’s cur-. Boston, April 21. 

rent position to a group of Wall Dore Schary will be honored by 
Street representatives, Vogel point- the Massachusetts Committee of 
ed out that during last year’s 28- Catholics. Protestants and Jews at 
week period the divisions which its 22d annual dinner May 7 in 
now make up Metro incurred a loss Hotel Statler Hilton. Schary is 
of $483,000 before interest and being acclaimed for “outstanding 
taxes. For the same stanza this contribution in various media, in 
year, the same divisions show a oil fields of charitable endeavor 
profit before interest and taxes of that encompass the betterment of 
$10,792,000. The big difference, man’s relation to man.” 

The committee, which annually 
' awards citations to a Catholic, a 
Protestant and a Jew for distin- 
■ guished service to their fellow 
! Americans, chose Seharyt ex-MGM 
i exec; Mayor John B. Hynes, and 
Oscar W. Haussermann. 


'Continued on page 20) 

Ask Chattanooga Trust 

Suit Move to Atlanta _ 

From N.Y. Federal Ct. Marvin F. Holland has taken 

A change of venue from the N.Y. over the operation of the State 
Federal Court to the Federal,pis- . Theatre,. Plainview, 'Tex., having 


trict Court of Atlanta, is being 
sought by the film companies 
which are defendants in a $3,000.- 
000 antitrust action filed by Inde- .■ 
pendent Theatres of Chattanooga, ! 
Tenn., operators of eight theatres. 

Filing a motion for the shift, on ! 
the grounds that the records in 
the case were more readily avail¬ 
able in the southern area, were 
American Broadcasting-Paramount 
Theatres, Loew’s Inc., Warner! 
Bros., 20th-Fox, Paramount and 


purchased the theatre from N. W. 
Son. 


y. S. to Europe 

Robert Blumofe 
Claudia Cassidy 
Ricardo Cortez 
Noel Coward 
William Crawford 
Miehael Curtiz 
Marcel Dalio 
Jerry Danzig 
Reginald Gardiner 
Dave Garroway 
Marcello Girosi 
Kenneth Hargreaves 
Les Harris 
Alfred Hitchcock 
Arthur B. Krim 
C. J. Latta 
Jack Lescoulie 
Harry Mandel 
George Rosen 
Leonard Spigelgass 
Bella Spewack 
Samuel Taylor 
Charles Van Doren 
Charles Vidor 
Max E. Youngstein 

L. A. to N.Y. 

June Ally son 
Myrt Blum 
Teresa Celli 
Jan Clayton 
Judy Garland 
George Greeley 
Craig Hill 
Sandy Howard 
Elliott Kastner 
Sandy Meisner 
Barry Nelson 
Dick Powell 
Ingo Preminger 
Tony Randall 
A1 Simon 
Irving Wormser 
Adolph Zukor 

N. Y. to L. A. 

Michael Callan 
Martin S. Davis 
Paul Davis 
George Jessel 
Elsa Lanchester 
Lawrence Langner 
Hal Linden 
Armina Marshall 
Fran Martin 
Alice Pearce 
Jerry Pickman 
Janice Rule 
Robert Thom 
George Weltner 

Europe to U. S. 

Paul Ben-Haim 
Maurice Eisenberg 
Max Gulack 
Desmond Heeley 
Victor Hoare 
Paul Koretz 
Achille Togliani 

Fred Glass, Dick Mason Movo 

Los Angeles, April 21. 


‘Gone With the Wind’ Recalled As 
European Precedent on Ben-Hur 


Oscar-Loaded ‘Gigi’ 

On the heels of the Academy 
Awards, Metro’s “Gigi” has 
been set for more than 1,500 
bookings in the next few 

More than 500 of the dates 
are repeat bookings in cities 
where “Gigi” has already 
played once or twice before. 


By HANK WERBA 

Madrid, April 21. 
“We waited almost 20 years for 
Denmark to, accept ‘Gone with 
The Wind” terms and we’ll wait 
40 years, if necessary, for coun¬ 
tries and exhibitor customers to 
make up their minds on ‘Ben- 
Hur.’ On this note of vigorous con¬ 
fidence, Loew’s Int’l president 
Morton Spring adjourned a three- 
day assembly of top echelon Met¬ 
ro forces from Britain, Europe and 
the Near East, gathered in Madrid 
to hammer out advertising and 
sales policies on “the greatest pic¬ 
ture the industry ever made.” 

First of three “Ben-Hur” con¬ 
ferences that will next take 
Spring, veepee Maurice Silver- 
stein and Far East-Near East-Lat- 
in American regional director Sey¬ 
mour Mayer to Tokyo and Mexico 
City tone was: “We’re not pressed 
for time or money . . . Metro’s po¬ 
litical battles and economic sag 
are past history and we’re back in 
business 100%.” 

Just how hard a “hard ticket” 
sales policy Loew’s Int’l will adopt 
is to be determined -later, after 
general managers throughout the 
world have fully appraised 
Spring’s instructions in terms of 
each individual national market 
and have reported to New York. 

The final answer to the question 
European exhibs are already ask- 
of $13.37^. I ing (“In what sauce will you swal- 

The Loew’s exhibition outfit was j i ow us ?») ■ will be ultimately deliv- 
particularly active, with 67,700 j ere d by Spring and aides as they 
shares exchanging hands. In con- eventually examine arid approve 
trast, only 400 Universal shares or re ject every “Ben-Hur” exhib . 


Wall St Spot On 
WB and 2 Loew’s 

Warners and the two Loew’s is¬ 
sues took the spotlight on the New 
York Stock exchange last week, 
with both WB and Loew’s Theatres 
hitting new highs. 

WB closed the week up $3.62t£ 
per share, he final price being $40. 
Adding to investor interest in the 
company was the report of an im¬ 
pending sale of holdings in Asso¬ 
ciated British- Pictures Corp. at 
$ 20 , 000 , 000 . 

On the strength of favorable 
earnings statements Loew’s Inc. 
shot up $2.12 per share, closing at 
$32.25, and Loew’s Theatres rose 
$1.12V£, closing at the new peak 


were traded over all of last week 
and the price remained unchanged 
at $29. 


Weltner Party to Frisco 


Paramount sales chief George 
Weltner, pub-ad topper Jerry Pick- 
man, and assistant pub-ad director 
Martin Davis fly to San Francisco 
Friday (24) for a preview of “But 
Not for Me” and conferences with 
its producers, William Perlberg 
and George Seaton. 

Homeoffice exec trio will be ac¬ 
companied by George Richardson, 
Buchanan Agency advertising ac¬ 
count executive, and Roy Winkler, 

__ {agency art director. Weltner and 

Fred Glass’ swings from post of j Pickman will return to New York 
Fox West. Coast city district man- over the weekend, while Davis, 
ager to head up circuit’s operations ■ Richardson and Winkler will pro- 
at Pacific Ocean Park, at the beach, ceed to Hollywood for several days 
wh4re chain runs several conces-: additional meetings on the pic- 
^ ioris j ture. The Clark Gable starrer is 

V Dick Mason, who three weeks I scheduled for October release, 
ago was transferred to FWC book¬ 
ing dept, from managership of La 
Reina Theatre, succeeds him local¬ 
ly. Roy Evans, L.A. firstrun dis¬ 
trict manager, will absorb Glass’ 
previous duties as district super¬ 
visor in Bakersfield, San Luis Obis¬ 
po and Santa Barbara. 


Audio Film Center Inc. has been 
authorized to conduct a films busi¬ 
ness in Mt. Vernon, Westchester 
County. Capital stock is 200 shares, 
no par value. Irving Mandell, of 
New York, is a director and filing 
attorney. 


Theatrical production and ex¬ 
hibition seem about getting lost in 
the diversification shuffle. Wall 
Citation Films. According to Wil- Street investors are , continuing 
liam Gold, attorney for Independ- ; high on film and theatre issues but 
ent, the motion will be argued i to large extent because the enter- 
next month. I prises in this area are moving into 

-- j new fields, or already are under^ 

way in other additional directions. 

HAW TA PITCH PPITIfTC The largest circuit in the land, 

Hvfi 1U I Uull bmllvi} United Paramount, has a parent, 
IJtfTA TUE D ArvrDATTWn- American Broadcasting-Paramount 
lAiU inlj DALIvUIiUUA ll; Theatres, which hit a new high 
Anticipating'adverse reviews for i "; it, ! in ‘ he , past week on the New 
“Imitation of Life.” Universal not 1 York s ‘ 0< * EjAibition 

only opened the picture at the is important in AB-PT’a scheme of 
Roxv N Y on a Fridav so that! thin 8 s > said president Leonard H. 
reviews w™ld appear on a Satur-1 

the 

-hS,imv«hino° on th2 - vestor upbeat; theatrical business, 

brainwashing campaign on the. which is abo „ t steady> has been 


Show Biz Activities Minimized In 
\Diversified J Corporations Nowadays 


deal down to the last playdate con¬ 
tract submitted by Metro’s world, 
staffers. “Gone With The Wind” 
precedent is being updated: 

New Difficulties 

Today, a four-hour “Ben-Hur” 
(with intermission) will face price 
controls, legal restrictions, televi¬ 
sion inroads, local film protection, 
distinctive mores, competitive 
quality level of current Hollywood 
films, the swarm of Biblicals and 
early history epics—a global com¬ 
plex of obstacles and limitations 
that one Metro spokesman admit¬ 
ted were aired during the three- 
day. sessions. 

Yet, in his wind-up address, 
Loew’s exec told the Conference 
his only pain is that “one hour of 
precious footage must be cut from 
the five-hour “Ben-Hur” now be¬ 
ing edited in Hollywood for a 
Thanksgiving U.S. A. premiere.” 
His enthusiastic faith in the enter¬ 
tainment quality of “Willy Wyler’s 
not-quite $16,000,000 achievement” 
(advertisinfi and prints extra) ex- 
(Continued on page 18) 


New York Critics. 

The company bombarded the 
critics with handouts relating to 
the terrific business the picture 
was racking up in out-of-town en¬ 
gagements. The news did not 
change the reviewers’ generally 
downbeat opinion of the film, but 
a number of the appraisers did 
call attention to the fact that the 
picture probably would do" business 
despite the views of the critics. 


obscured. 

Other companies’ experiences 
tend to lead to the conclusion that 
film-making and theatrical pres¬ 
entation are losing the spotlight as 
the key motivating factor behind 
stock buying. This is not to say 
that theatrical production has lost 
significance; far from it. “Sleeping 
Beauty” and “Auntie Marne,”. fer 
example, brought big attention to 
Walt Disney Productions and War¬ 


‘BEN-HUR’ STRONG MEN 
GIVE FETE, GET DmO 

Madrid, April 21. 

Loew’s International president 
Morton Spring, heading a three- 
day “Ben-Hur" Conference in Ma¬ 
drid, played host Wed. (15) to 
Spanish film authorities and film 
celebrities at a grand ballroom re¬ 
ception in the- Hotel Palace that 
registered one of the gala turnouts 
of the past decade. 

Metro’s New York execs, Con¬ 
tinental staff and' general man¬ 


ners. Still, there were other non- ! those which are making money. | 

theatrical considerations. These j It’s a tighter economy and ■ ,_ ____ _ 

two film producers are traveling j shrunken theatre network for S-W, j agers from England, Europe and 

' ! just as it is with all other large j the Near East, shared in the fes- 

exhibition outfits, tive vin d’honneur with leading 

Loew’s Theatres board chairman Spanish producers, distributors, 

Leopold Friedman has made it j film directors and stars, 
clear that this newly-born company | Metro visitors were dinner and 
(on its own as separated from late-hour guests the' following 

Metro production-distribution) in-1 night of producer-distributor Ces- 


high-for-the-year stock price 
areas also for other reasons. Both 
are doing particularly w'ell in tv 
and WB has a big capital gains deal 
in prospect involving sale of Brit¬ 
ish theatre, holdings. 

In The Haystack 


RKO Theatres, one of the “Big tends expansion via diversification [ areo Gonzalez at the Corral de la 
• and as this comes to be the thea- f Moreria and witnessed one of the 
trical holdings will lose some of ; best Flamenco floorshows in Ma- 


Five” circuits, hardly could be 
called “lost” under the List indus¬ 
tries corporate umbrella. But this 
onetime separate entity, now 
merged with textiles, automotive 
parts, etc., contributes 30% of the 
overall List income and must be 
regarded as among subsidiary, not 
parent, interests in the List empire. 
Circuit’s; corporate position obvi¬ 
ously will dwindle further, rela¬ 
tively, if and when the List amal¬ 
gamation with coal-producing Glen 
Alden Corp. goes through. 

International Latex doubled .in 
earning power since its. acquisition 
by Stanley Warner a few years 
ago. Further, gains by Latex are 
anticipated. On the theatre side, 
S-W is “adjusting” to the new 
theatrical economy—meaning a 
lopping off of more and more thea¬ 
tres with greater concentration on 


their importance. 

Paramount is trying to get into 
the photographic equipment busi¬ 
ness with the purchase of the 
Ansco Division of General Aniline 
& Film Corp. 

Die-hard traditionalists might 
have taken as subversive Jerry 
Lewis’ crack on the Oscar tv show 
that a certain film company is now 
in the oil business. But realists are 
not blinding themselves to the fact 
that various studios are making 
like road companies out of Tulsa 
and this' is another angle getting 
the stock speculator’s eye. 

So it is throughout a large part 
of the film and theatre business— 
this extra curricula stuff. Seems 
that Hollywood is losing top bill¬ 
ing. 


drid. 

Conference piece-de-resistance 
was a private farewell blowout on 
Friday night. A giant-sized decor 
of an Andalusian tavern and out¬ 
door patio was built to order com¬ 
plete with prop effects. 

Three orchestras serviced what 
has been whisperingly’ described 
as a banquet in the best “Ben-Hur” 
tradition with gypsy overtones. 
Flamenco dance stylist La Chunga 
headed the entertainment program 
picked from round-the-town boites. 
Entertainment was also provided 
by the famous Riscal Girls. 

As a surprise to Spring, who left 
for Tokyo, vet European tub-thum¬ 
per Lapinere trotted out an un¬ 
specified number of Geisha-robed 
mannequins. 
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2P WAGE CUT VIA DEFERMENT 


National Boxoffice Survey 

.Trade Uneven; ‘Life* New Champ, ‘Some Hot’ 2d, 
‘Dog’ 3d, ‘Gigi’ 4th; ‘Seas/ ‘Fury’ Next 


Trend is downwards at many in K.C. and fine, in Washington. 


first-runs covered by Variety thi. 
stanza, with the arrival of income 
tax deadline and springlike weath¬ 
er both contributing to the offish 
tone. Absence of many new big 
pictures is a further deadening 
factor at the wickets. 

“Imitation of Life’* (U), which 
finished second a week ago, is 
pushing up to No. 1 position by a 
narrow margin. It is supplanting 
“Some Like It Hot” (M-G), which 
has been such a high-flyer that it 
wound up champ for three suc¬ 
cessive weeks. 

“Shaggy Dog” (BV), fourth last 
round, is pushing up to third spot. 
“Gigi” (M-G), which had moved up 
to sixth last session, climbed fur¬ 
ther as a result of its many Oscars, 
to fourth spot. 

“South Seas Adventure” (Ciner¬ 
ama) is winding up fifth as com¬ 
pared with seventh a week ago. 
“Sound and Fury” (20th) is taking 
sixth money while “Green Man¬ 
sions” (M-G) is finishing seventh. 

“Sleeping Beauty” (BV), long 
high on the list, is dropping back 
to eighth spot. “South Pacific” 
(Magna> is capturing ninth place 
while “Bio Bravo” (WB) rounds 
out .the Top 10. It was third last 
stanza 

“ I Want To Live” (UA), back on. 
repeat engagements because of its 
Academy laurels, tops the runner- 
up pix. The other one in this cate¬ 
gory Is “Tempest” (Par). 

"Alias Jesse James” (UA) looms 
as a more promising newcomer, 
being good in Minneapolis, okay 


Naked Maja,” another from 
United Artists, is not doing as 
well currently. “Warlock” (20th), 
okay in Cincy, looms nice in K.C. 
.. “Al Capone” (AA) shapes as a 
ootentially high grosser judged by 
he current three playdates. It is 
big in Balto, socko in Boston and 
still great in N.Y. “Thunder in 
Sun” (Par) looks bright in Buf¬ 
falo. 

“Room At Top” (Cont) contin¬ 
ues to amaze, coming in with a 
third record-breaking week in 
N.Y. “Compulsion” (20th), still 
solid in N. Y. on long-run, shapes 
tall in Chi and fancy in Boston. 

“Around. World in 80 Days” 
(UA) still is a sensation in L.A. 
where it is rated big in its 122d 
round. “Night To Remember” 
i Rank) is okay in Frisco. 

“Separate Tables” (UA) still is 
smash in N.Y. where in two 
houses, great in Detroit and oke 
in Philly. “Horse’s Mouth” (Lo- 
pert), big in Chi, looks stout in 
N.Y. and good in St. Louis. 

“Mating Game” (M-G), hot In 
Minneapolis, is nice in Balto and 
Frisco. “Windjammer” (NT), fair 
in Seattle, is hotsy in Minneapolis. 

(Complete Boxoffice Reports on 
Pages 8-9-10). 

Staging & Projection Tech¬ 
nicians Inc. has been authorized to 
conduct a motion pictures business 
in New York, with capital stock of 
200 shares, no par value. Sol 
Ringel, is a director and filing at¬ 
torney. 


Pbila. Gets Dose of Booking Reform 


United Artists Fights Absurdity of Multiple Playings 
—42 Houses With Same Film 


Philadelphia, April 21. 

United Artists has sent notice 
to all exhibs in area detailing a 
drastic rearrangement of the exist¬ 
ing booking schedules, to cut down 
on the number of simultaneous 
showings in the nabes and key 
runs. 

The practice has long brought 
squawks from the film-goers and 
reached its height when one film 
played 42 locations in and around 
Philadelphia* at the same time. 

“The public has complained be¬ 
cause these simultaneous showings 
have reduced the opportunities 
available for seeing a picture; the 
exhibitors have complained be¬ 
cause such a procedure reduces 
their potential patronage; and the 
Independent producers, for whom 
w ; e distribute pictures, have com¬ 
plained because these simultane¬ 
ous showings reduce the film rent¬ 
al which they derive from a pic¬ 
ture released in the Philadelphia 
area.” U.A. branch manager Al 
Glaubinger declared in Kis state¬ 
ment to the trade. 

.Under the new set-up there are 
to be 14 theatre groupings. All of 
the theatres in each group shall be 
given an opportunity to submit a 
hid for. a new availability, which 
is known as “de luxe”—14 days 
after the film’s close in midtown 
Philly first-run. United Artists will 
accept one bid in each group for 
the “de luxe” date. 


Vandals: Six and Nine 

Fort Worth, April 2L 

A weekend of vandalism was 
admitted to local police by 
three grade school boys, the 
oldest two nine years and 
the third, six years of age. 
The trio did a total of $400 
worth of damages in the long 
closed ‘Village Theatre which 
is owned by C. R. Sandidge. 
According to the police report, 
the screen had been torn 
down, the projection room 
equipment scattered about, 
seats torn up and holes kicked 
in the inside walls. 

Parents of the youngsters, 
after conferring with police, 
agreed to make restitution for. 
the damages. 


y Columbia s Open-Iris Camera-Eye; 

In 18 Months—99 Features Coming 




By FRED HIFT 

Executives of 20th-Fox who 
make more than $500 a week have 
had their salaries cut by up to 33%. 
Arrangement Is more of a defer¬ 
ment plan than a wage slice since 
the money is refundable whenever 
a man leaves the company. j 

This is the third time since the j 
war that 20th has trimmed exec 
salaries. Last cut was made in 
1957, but tied into a stock option 
plan. 

The 20th wage cutting plan v. r ent 
into effect the end of March, 1950. 
Execs making between $500 and 
$1,000 weekly had the excess over 
$500 sliced by 25%. Those making 
over $1,000 were trimmed 33% 
above that figure. Cut will con¬ 
tinue for a two-year period. 

It’s understood that arrange¬ 
ments have been worked out so 
that the executives affected won’t 
have to pay tax now on the portion 
oi their salaries that is withheld. 
They’ll pay it only when they ac¬ 
tually receive the money, by 


Mrs. Cohn on Fico Board 

Mrs. Joan Cohn, w’idow of 
late Columbia president Harry 
Cohn, has become" a board 
member of Fico Corp. 

This is the company formed 
by Col executives and indie 
producers aligned with Col for 
the purpose of buying up Col 
. stock. Holdings now total 
close to 100,000 shares. 


Joan Cohn: ‘Never 
Even Considered 
Stock Sell-Out’ 


Hollywood, April 21. 

Sam Briskin of Columbia 
Pictures foresees about 30 fea¬ 
tures made on the Coast an¬ 
nually. Balance will be prod¬ 
uct made overseas by Carl 
Foreman, Raoul Levy, Sam 
Spiegel, Stanley Donen, War¬ 
wick and Hammer. 

Columbia is still interested 
In low-budget items, though 
Itself producing none by pres¬ 
ent intention. But such films 
must be good enough for both 
global circulation and to stand 
up in domestic American mar¬ 
ket. 

Briskin reveals that Colum¬ 
bia studio overhead in his year 
of tenure has been slashed 
nearly 30% and he hopes to 
pare another 8%; 


Columbia’s, new status as a 
world-wide distributer of independ¬ 
ent productions will be accom- 

Mr, Joan Cohn, widow of late! SSSiot 

Columbia president Harry Cohn j tion and preparation during the 

and top individual stockholder in ! 18-month period extending from 

Col, stated in New York this week April 21 to Nov. 1, 1960. According 

. , . . ,. , ... , • to production v.p. Samuel J. Bris- 

which time they may well be in a ' she “ as no intentlon of selling out. kin> tbe slate inyoi^g projected 

lower bracket and pay less. j Mrs. Cohn’s statement was tin- negative investment o c $130,000,- 

Under the 1957 arrangement, equivocal—“I have never even con- 000. Not counted in the company’s 
20th execs were issued stock op- sidered it,” she said. V overall program is Samuel Gold- 

tions and their salaries were re- j This ought to put to rest rumors • distribSe 31 ^ Whl ° h C01 

duced by 75cper share potentially ; heard for some time in both the j * U1 aistnlbu J e ‘ . 

purchased. The reduction was for : film trade and Wall street whieh . At present, Col is financing 34 
a twoyear period and thus the new : held that Mrs Cohrir who owns * mdie companies in Hollywood, 
plan merely replaces it. Part and ; 2 20,000 shares of the Col common.; Yo / k and Europe^ Of this 

parcel of the ’o7 option arrange- (now se iii n g a t $21 on the open 2 * op * rat * m Hollywood, 

ment was that every executive with ; marke t), wanted to unload. , fo “ r “ York and six abroad, 

options had to buy five-year, 5%: , , . ... . , , .■ , Col s Hollywood associates m- 

debentures at $25 for each share- The lady admitted she had been , c i ude Ansark (Norman Krasna), 
of stock optioned. These were six- ! approached anent a possible sell- Arwin (Doris Day-Martin Melcher). 
year restricted options. The stock I ?fc and a d ^ af ,. ear on tke ■ Harry Joe Brown-Randolph Scott, 

of 20th has almost doubled since ' bidding She wouldn t say who William Castle, Clover (Sam Katz- 
sounded the overtures but made it man), Corona (Roger Edens), RD- 
clear it was not Fico Corp, Latter DR (Louis de Rochemont), DRB 
was formed last year by Col insid- ~ “ - - - - 

ers for the purpose of buying and 
holding Col stock; it’s now dis¬ 
closed that Fico owns close to 100,- 
000 shares. 


the. options were taken. 

NEW GLOBAL CONTROL 
FOR COLUMBIA BALLY 

Hollywood, April 21. 

In a revamp of its entire pub-ad- 
exploitation structure and thinking, 
Columbia Pictures hereafter will 
concentrate global penetration in 
its New York and Hollywood of¬ 
fices, instead of the various com¬ 
pany outposts throughout the 
world. 

Move is designed to. better 
facilitate a worldwide merchandis¬ 
ing of pix, with each film to get 
a maximum amount of merchandis- _ 
ing dependent upon the initial pro- ! 
duction investment. 

In disclosing the new policy, 
Paul Lazarus Jr., v.p. is in charge 
of such activities, said that em¬ 
phasis now would be placed from 
various films’ inception right down 
to theatre exhibition. “Creative 
selling” and “teamwork” are now 
to be the order rather than each 
Columbia outpost handling promo¬ 
tion operations individually. 


Productions, Globe Enterprises 
(Samuel Fuller), William Goetz 
Productions, Arthur Homblow Jr., 
Fred Kohlmar Productions, Morn- 
ingside (Charles Schneer), Harry 


Fact that Col is on a non-paying Romm Productions, Richard Quine 
basis, dividend-wise, is not disturb- Productions, Stan Shpetner Pro- 
ing to Mrs. Cohn. She reasons that; ductions, George Sidney Produc- 
the company is in something of a ti° ns . Security Pictures (Sidney 
reorganization and in such circum- Harmon and Philip Yordan), Theo- 
stances it’s not unusual for a show dora Productions (Cornel Wilde), 
business entity to be holding back Charles Vidor Productions, Thun- 
on stockholder melons. derbird Productions (Kendrick 

Mrs. Cohn's stock ownership, in- ; wSms^^es^afd TOF‘ijort 
cidentally, makes her one of the . (By?Si Foy)? Y ° F ° 

Producing at the studio directly 
for Col are Boris D. Kaplan and 
Michael Blankfort. 

Based in New York are Otto 
Preminger’s Carlyle Productions, 
Sudan (Paddy Chayefskyi, David 
Susskind and Drexel (Dick Clark). 
Making their headquarters 


most influential-femmes in the film 
business. 


Half Moose Jaw B.O. Tax 

Moose Jaw r , Sask., April 21. 
After weeks of discussion by 
city council. Moose Jaw’s amuse- 


ment tax has been officially re-! .„ n ^“ q ^2 ers m 

duced from 10 to five percent. 

Foreman), Raoul Levy, Sam Spie- 


when theatremen asked that the j 
tax be dropped for two years to 
make for more economic operation 
of the theatres. 


Other YankDistribs Grumble Deal 
In Spain Messed Up By Universal 


The other film companies are do¬ 
ing a burn at Universal for’ gum¬ 
ming up the works in Spain. 
Though the Spanish deal was 
signed some time ago, the 40 re- 
, sultant licenses still haven’t been 
The availability now enjoyed by | distributed, partly because the Uni- 


the theatres in each grouping will 
not be disturbed in any other way, 
Glaubinger stated. Houses with 28 
days availability will enjoy the 
same privileges they had before, 
whether or not they submit a bid 
on the “de luxe” run. 

“We believe this procedure will 
increase patronage by lengthening 
the number of days during which 
each of our pictures will be 
shown,” Glaubinger added. The 
U.A. branch head said he had 
turned down the suggestion of 
moving back the availability, of 
some theatres now enjoying a key 
run status. 


versal representative at the Motion 
Picture Export Assn, meets lacks 
the authority to make decisions. 

Current mood of U’s competitors 
is that, if U doesn’t want to exert 
itself re Spain, then why try par¬ 
ticularly to help out U in France, 
where it lost three permits under a 
recent allocation by Jacques Flaud, 
chief of the Centre National du 
Cinematografie. 

Situation in Spain is that 40 li¬ 
censes have been issued and MPEA 
now must divide them. Universal 
has sold out in Spain to Aguilar, a 
local outfit, which—according to 
reports received by U’s competitors j 


—itself has received seven licenses,,! Meanwhile, however, U would 


good part of which unquestion¬ 
ably will be used to cover Univer¬ 
sal releases. Several MPEA mem¬ 
bers don’t consider this fair and 
would like to put back all or at 
least part of its share of the MPEA 
licenses. This U doesn’t seem to 
be prepared to do. 

RKO Example 

It’s pointed out that when RKO’s 
local franchiser, Romulus, got ex¬ 
tra licenses, RKO turned back its 
MPEA allocation. 

What’s frustrating to the rest 
isn’t only that U appears in no 
mood to give up any licenses, but 
also that—with Americo Aboaf, U’s 
foreign chief, out of the country— 
none at the company seems willing 
to make any decisions. Jack Dob¬ 
bin, the U rep at the MPEA meet¬ 
ings, can only repeat that he has 
no authority to make any commit¬ 
ments one way or the other. 


like very much for the other, com¬ 
panies to help it out in France. ; 
There, Flaud allocated 40 permits 
on a basis that differed substan¬ 
tially from that , established by the 
MPEA’s own global license for¬ 
mula. Division saw U lose three 
permits, while companies like Unit- 1 
ed Artists and Columbia gained 
one each and others lost one. 
MPEA has been eager to somehow . 
make up for the lost licenses, part- j 
ly with three RKO permits which! 
are said to be available, I.e. which ! 


gel, and Warwick Films (A.R. 
Broccoli and Irving Allen). 

Properties involved include films 
now completed and awaiting re¬ 
lease; films being edited, scored or 
dubbed; films in production; and 
films in preparation. Principal 
photography has been completed 
on 28 films and are in various 
stages of post-production activity 
prior to release; six are currently 
in production; nine will go before 
the cameras before June 1, and 56 
are scheduled to go into produc¬ 
tion by June 1, 1960. 

Briskin, who starts his second 
year this week as v.p. in charge 
of studio operations, leaves shortly 
for New York to confer with the 
company’s homeoffice executives. 
M. J. Frankovich, in charge of ‘ 
Col’s European production, will 
come from London for the meet¬ 
ing. 


Brandon’s Japan Trip 

Thomas Brandon, head of Bran- 
were put back on the table by RKO | don Films, returned to IJ. Y. last 

week from Tokyo where he ac- 


because it found it couldn’t use 
them in France. 

Now, with U in an apparently 
uncooperative mood re Spain, sev¬ 
eral of the other distribs admit 
they can’t see why they should 
knock themselves out, or make 
concessions, to bring U up to par 
in France. 


quired the Japanese film, “Love in 
the Deep” for U. S. release. It’s a 
Shochiku production in color and 
widescreen and is currently being 
dubbed in Japan. 

Brandon will open the pictura 
firstrun, then turn it over to a 
distributor. 



REVIEWS 


It Happened te Jane 

Most - funny farce loses 

steam towards the end, but 

should do good biz off its gen¬ 
eral success and good marquee 

names. 

Hollywood, April 17. 

Columbia release produced and directed 
by Richard Quine. Stars Doris Day, Jack 
Lemmon, Ernie Kovacs. • Executive pro¬ 
ducer. Martin Melcher; screenplay. Nor¬ 
man Katkov; from a story by Katkov and 
Max Wilk: camera (Eastman Color by 
Pathe), Charles Lawton Jr.; music. George 
Duning; editor, Charles Nelson. Pre¬ 
viewed at tbfe Stanley Warner Beverly 
Hills Theatre, April 17. ’59. Running time, 
100 MINS. 

Jane Osgood. Doris Day 

George Denham .Jack Lemmon • ■ 

Harry Foster Malone.Ernie Kovacs l 

Larry HaU ..Steve Forrest ( 

Billy Osgood . Teddy Rooney | 

Uncle Otis . Russ Brown ! 

Crawford Sloan . Walter Greczai 

Homer Bean . Parker Fennelyl 

Matilda Runyon . Mary Wickes ! 

Wilbur Peterson. Phibp Cooliuge | 

Selwyn Harris . Casey Adams j 

Aaron Caldwell.John Cecil Holm . 

Betty Osgood .Gina Gillespie 

Clare ice Runyon . Dick Crockett I 

Porter.Napoleon Whiting j 

Up to a point, this is funny, 
comedy. The point is reached about 
three-quarters of the way through 
when the film abruptly changes 
form and loses momentum never 
to regain it. The Columbia presen-; 
.tation has good stars in a generally j 
fresh format, and it has enough ; 
laughs and romantic interest to in- \ 
sure good boxoffice response. It is I 
not a completely satisfying film • 
because it does not sustain to the . 
end. 

The story runs out of steam —\ 
much as the locomotive in the pic- ! 
ture that is a central point—be-| 
cause Norman Katkov’s screenplay; 
is not clearly either farce or ro- j 
mantic comedy. It is farce through S 
the major portion. About half an < 
hour before the windup. Jack! 
Lemmon delivers a ringing I. 
speech about good government. 
The sentiments are. laudable, but 
it’s the wrong place for them. The 
note of serious reality in what has 
been a framework of lunatic | 
frenzy brings the proceedings to i 
a schreeching halt and nothing that , 
follows can play with the preced-. 
ing abandon. 

Katkov’s story has its genesis in 
thp eastern railroad battles of, 
some years ago, and the eccentric ' 
financiers who occasionally got; 
control of these ancient and debt- ‘; 
saddled carriers. Ernie Kovacs is j 
such a money-man. He is a carica- j 
ture of a capitalist out of the Stone 
Age of finance, who obviously 
loathes passengers and stockhold¬ 
ers with equal enthusiasm. He 
tangles with Doris Day, a young 
widow trying to make a livelihood 
out of Maine lobster pots. One of • 
her lobster deliveries has died en i 
route due to the railroad’s casual j 
neglect. Determined 'to have jus- I 
tice, Miss Day sics her lawyer and; 
longtime admirer. Jack Lemmon, j 
on Kovacs and his legal legions.; 
Although injustice for a time pro- j 
liferates, simple, ’ country,’ New ; 
England virtue in the en d : 
triumphs over city slickers and 
their cunning ways. 

While played for pure.farce, in : 
which every development and j 
strategem for laughs is permis-' 
sible, Quine’s direction gets a great; 
deal of fun out of Katkovs good 
script. Kovacs’ scenes, for instance, 
while they often' have little to do. 
with the central story idea—except 
in a general way displaying his' 
character—are skits of consider- = 
able humor. Lemmon plays with a 
broad style that is effective, re-. 
taining just a remote connection ! 
with enough reality so that his | 
romantic attachment to Miss Day; 
is acceptable. Miss Day, a beguil- j 
ing figure of outraged womanhood,; 
doesn’t lose her essential feminin¬ 
ity in tHe glory of the cause. She is j 
pugnacious but perceptibly female, * 

The serious flaw in “It Happened ! 
To Jane” is the long winciup. It! 
leaves the impression that the film i 
is not as amusing as most of it; 
really was. If some way could be | 
found to seed up this portion, the' 
damage caused by shifting gear! 
from one form of comedy to an- \ 
other might be overcome. This: 
might allow the picture to con-; 
elude in almost the same brainless, | 
happy spirit in w’hich most of it; 
now plays. , I 

As a handsome and likable men- * 
ace, Steve Forrest does well and. 
there are a raft of subsidiary char- i 
acters, many of them New England j 
types. Notably contributing are s 
Parker Fennelly, Russ Brown, I 
Mary Wickes. Philip Collidge and! 
John Cecil Holm. Teddy Rooney j 
and Gina Gillespie are pleasant as 
Miss Day’s children, and Waiter 
Greaza, Casey Adams and Dick 
Crockett round out the cast admir¬ 
ably. 

There are sequences in New 
York where a number of tv stars 
appear and these names may have 
some added exploitation value. 
Miss Day sings two songs, a title 
tune by Joe Lubin and I. J. Roth, 
and “Be Prepared.” by Fred Kar- 
ger and Richard Quine, The latter 


is charmingly staged as a round, 
Miss Day assisted by Lemmon and 
some bright children. 

Technically, the Eastman color 
print shown for review was dark 
and often fuzzy, while the sound 
had a hard and echoing quality. 

Powe, 

This Earth Is Mine 

(COLOR; C’SCOPE) 

Fuzzy story handicaps star and 
production values on this 
heavy-handed opus. 


Aparajito 

Import from India, being 
released in the United States 
by Edward Harrison, was re¬ 
viewed in the Nov. 19, 1958, 
issue of Variety. 

Reviewer Stef, who caught 
the production in San Fran¬ 
cisco, found the story “told 
. so stunningly well, with such 
deep feeling and genuine love, 
that it completely fascinates 
the audience.” He added: 
“The picture is well edited 
and Satyajit Ray’s camera, 
direction and script are im¬ 
pressive. The principals are 
superb — indeed, they never 
seem to be acting—and Ravi 
Shankar’s music, performed 
on native instruments, is a fit¬ 
ting accompaniment to a me- 
memorable film.” 

Opens April 28 at New 
York’s Fifth Avenue Cinema. 


Hollywood, April 17. pressive. The principals are 

Universal release of Vintage Produc ,; on. SUperb —■ indeed, tney never 

Stars Rock Hudson, Jean Simmons, ”or- seem to be acting—and :Ravi 

othy McGuire, Claude Rains. Produced by Chanlrar’c rrmcip nprfnrmpd 

Casey Robinson and Claude Heilmam fenanKar S music, penormea 

Directed by Henry King. Executive pro- on native instruments, IS a fit- 

ducer, Edward Muhl; screenplay, Casey ting accompaniment to a me- 

Robmson; based on the novel, “The Cup » 

and the Sword,”- by Alice Tisdale Hobart; memorable film, 
camera (Technicolor), Winton Hoch and Opens April 28 at New 

Russell Metty; music, Hugo Friedhofer; Vnrk’c Fifth A verm p Cinema 

editor. Ted J. Kent. Previewed at the * orKS hllin Avenue Uinemd. 

Screen Directors Guild Theatre, April 10, —— 1 ■ ■ 
*59. Running time, 123 MINS. _. , . . . , . . 

John Rambeau . Rock Hudson Simmons achieves involvement but 

Elizabeth Rambeau.Jean Simmons little sympathy because her mo- 

Martha Fair on . Dorothy McGuire tivatlons are SO sketchy and SUper- 

£!?n^F^™n //"V.V. S <?mi?h ficral. Claude Rains fares best. His 

Charlotte Rambeau .. Anna Lee role is MOt explored for any depth. 

Buz* 1 :::::' cmd^RobbSS but it has the merit of being easily 

Mrs. Griffanti.Augusta Merighi recognizable and consistent. Miss 

Andre Swann.Francis Bethencourt McGuire verges on tragedy, but 

Monica .................. suc^ Graham she j s tripped by the sentimental- 

Maria ‘'.V. 7.**’.,. Geraldine Wall ity of the film’s conception. Others 

-• -.in important roles—Kent Smith, 

Metrick .:::::::;. P j?ck &r Ken Scott, Anna Lee, Cindy Rob- 

Yakowitz ... BenAstar bins—are competent. 

David . Lawrence Ung As Scott’s mother, Augusta 

Tim Rambeau.Ford DunhiU Merighi is a standout. Her gusty 

- ’ realism suddenly creates a vivid 

This film seems to have almost human being in the midst of limp 
every element needed for a dra- marionettes. Among others • who 
matic and financial success, num- register are Francis Bethencourt, 
bers of colorful characters, novel stacy Graham, Peter Chong and 
background and story, and mar- Geraldine Wall, 
quee luminaries. However, it is al- Technicolor photography by 
most completely lacking in dra- winton Hoch and Russell Metty 
matic cohesion. It is verbose and accomplished, and Hugo Freidhof- 
contradictory, and its complex plot er » s score ax times is as tangy as 
relationships begin with confusion the first pressing of the grape, 
and end in tedium. Boxoffice sue- There is a title song by Sammy 
cess .must rest on what “This Cahn and Jimmy Van Heusen that 
Earth Is Mine promises, not what deserves better presentation than 
it delivers. • the bellowing behind the main 

Edward Muhl, was executive titles it gets. Pome. 

producer for the Universal release, __ 


trooper would. The notion that 
New Englanders would threaten 
Ladd with a necktie party even be¬ 
fore Miss Jones’ body is found, is 
incredible. On the last score, 
lynchings in New England are most 
uncommon. And, as anyone knows 
who has ever been exposed to z 
commuter community, it is more 
likely that the natives would sit in 
taciturn approval if the “outsiders” 
got to doing away with one an¬ 
other. 

The most serious flaw, however, 
is in the identity of the true 
murderer. Mystery fiction has at 
least one rule that should not be 
violated. That is that while the 
criminal’s trail can be well covered, 
the criminal himself should be 
plainly visible to the audience. 

There is no point to belaboring 
the flaws. But Ladd’s portrayal is 
far from sympathetic. An under¬ 
graduate student in psychology 
could tell him that his method of 
treating a disintegrating personal¬ 
ity is blatantly wrong. Miss Jones 
achieves some moments of pathos 
but she seems at other times to be 
giving it the old-Bette-Davis, 
eyes, hands, hips and all. Children 
are misused for plot and character 
insight. The kids are good, par¬ 
ticularly Barbara Beaird, Susan j 
Gordon and Steven Perry. But J 
they aren’t given proper treatment 
either. And that sums up “The 
Man In The Net.” Powe. 

The Young Land 

(COLOR) 

Mild historical item in C. V. 

Whitney’s Americana series. 

Little b.o. response indicated. 

Hollywood, April 17. 

Columbia release of C. V. Whitney - 
production. Stars Pat Wayne, Yvonne 
Craig, Dennis Hopper, Dan Q’Herlihy. 
Produced by Patrick Ford. Directed by 
Ted Tetzlaff. Screenplay, Norman Shan¬ 
non Hall;.based on a story by John Reese; 
camera (Technicolor), Winton C. Hoch 
and Henry Sharp; music, Dimitri Tiomkin; 
editor, Tom McAdoo. Previewed at the 
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it Horrors of the 

J Black Museum 

g S Potential horror click in 
7 C’Scope and color with good 

, s sales gimmick, “Hypnovista.” 

- But offensively gory for non- 

c addicts. 

:» Hollywood, April 16. 

j- American International Pictures re¬ 
lease of Herman Cohen production. Stars 
Michael Gough, Graham. Curnow, June 
r Cunningham; features Geoffrey Keen, 

* Shirley Ann Field, Gerald Andersen, John 
c Warwick, Beatrice Varley. Directed by 
it Arthur Crabtree. Screenplay, Aben Kan- 
p del, Herman Cohen; camera, Desmond 
Dickinson; music, Gerard Schurmann, Ken 
e Jones: editor, Geoffrey Muller. Previewed 
1 at Universal, April 13, ’59. Running time, 
94 MINS. 

Edmond Bancroft ...Michael Gough 

=• Joan Berkley .\.. June Cunningham 

a Rick ....^ Graham Curnow 

: s Angela . Shirley Ann Field 

IS Superintendent Graham Geoffrey Keen 

p. Dr. Ballan . .. Gerald Andersen 

Inspector Lodge. John Warwick . 

j Aggie . Beatrice Varley 

Commissioner. Wayne. Austin Trevor 

1. Peggy . Malou Pantera 

Tom Rivers.Howard Greene 

• s Gail . . - Dorinda Stevens 

IS FunFair Barker. Stuart Saunders 

e Woman in Hall. Hilda Barry 

Woman in Hall. . Nora Gordon 


which Henry King directed. Casey 
Robinson and Claude Heilman pro¬ 
duced, and Robinson also did the 
screenplay from Alice Tisdale Ho¬ 
bart’s novel, “The Cup and the 
Sword.” 

The setting of the film is the 


The Man In the Yet 

Unsuccessful whodunit. Star 
names only lure. 

Hollywood. April 17. 


Napa Valley Wine country in the United Artists release of Mirisch Co. 

W.&Prohibition Con- 

Sidering first the film S merits, the Mirisch. Directed by Michael Curtis, 
backgrounds are lush and bounti- Screenplay, Reginald' Rose; based on a 
ftil are fUctinoHvP book Patrick Quentin; camera, John 

TUI. inere are a.snncuve aspects Seitz; music , Hans J. Salter; editor. Har- 
Of wme-making which are fruit- old LaveUe. Previewed at the Hawaii 
fully explored for noveltv and sub- April 16 ’ ' 59 - Running 96 

sidiary interest. The performances, John Hainilt(m .^ Ladd 

generally, are canablc, and some Linda Hamilton . Carolyn Jones 

are better than that. Vickie Carey ... Diane Brewster 

The basic plot is a conflict be- §&&£ -—""—CkSSiiSSSl 
tween generations — the older, Gordon Moreland ..... Tom Helmore 

Eurooean-bom vintners, headed by Roz Moreland.Betty Lou Holland 

Claude Bains, with traditions .of g&£^"r.::":.' , *j8w£?t8S5 

dedication to the craft, and the Mrs. Carey . Kathryn Givney 

vounger men, represented by Rock J° nes . Barbara ^Beaird 

Hudson, who are interested in sell- Moreland' !*.'.!'. cSries HerbSS 

ing their crop to the highest bid- Buck Ritter . Mike McGreevy 

ders eren if it means their napes ^SL ’-::::.;;:;:;;;:; A1 S; v |JnSS 
Wl‘l be made into bootleg liquor. Charlie Raines . Douglas Evans 

This is clear enough, and a Mrs. Jones . Natalie Masterson 

theme Of some value, given fresh- State Troopers.. Pat Miller, Bill Cassidy 
ness v*a novelty of the background. . , , , . , 

But when the characters begin to Genuine murder ifiystenes have 
move, when they get involved in en 4 U F»?^ lately. The 

background and supplementary Man 111 Tha ^ et T ian ^ £°°d» or 
nlot threads, the film becomes f even competent. Instead of mys-; 
digressive and finallv annoyingly ** creates muddle. What is 

obfuscating. Introduction of anti- intended as the perilous is more 
Semitic prejudice, and also similar oft ^° Judicrous. 
r eeiings anainst the Italians, for TT The Mirisch Co. production for 
instance, is brought in. and then U nite ? Artists has valued names 
neither developed nor cWred up. Alan Ladd and Carolyn Jones, but 

It is damaging to audience in- ??. lthe T r 1S Particularly satisfactory, 
terest not to. be sure what is the ^ 1 . ss T 0n ?J ^ handicapped by her 
blood relationship between Hudson .^add elects to play his so 

and Jean Simmons. They aooar- stoically that he is likely to leave 
entlv are first cousins, a startling ^ ie :^ a £ d f^ns feeling 

relationship, in view of their ro- balked. Reginald Rose s .screenplay 
mance. The ooint is neither eluci- m ust be faulted on a number of 
dated nor eliminated. Hudson’s an- counts, and Michael Curtiz’ direc- 
parent backing of Klan-like raids tl( ? n emphasizes rather than mini¬ 
on the grane-growers who oooose us deficiencies, 

his iders indicates there is colora- What the producer,_ Walter Miri- 
tion to his character not elsewhere aPP^eutly saw m ‘The Man 
indicated In The Net” was another potential 

In another plot hinge, and an Th f^ ^ superficial 

imoortant ore. Hudson Is shown similarities. Miss Jones, Ladd’s 
forcibly abduc^n**- a vinevard enigmatie \^’ife, disappears from 
worker. Cirdv Robbins, ^or obvi- the New ^England community 
nusly carnal nurroces. Mi^s Rob- where they have been living while 
bins gets with child that she ren- f*edd is haying a go at being a 
resents as Hudson’s and she is serious artist. Miss Jones wants 
married off to Ken Scott. Then, in him to go back to Madison Avenue, 
a sumrise denouement, the audi- He won’t. He wants to have his 
once is informed the child isn’t chance at art and he also believes 
I Hudson’s after all. Ibis makes a his wife’s mental problems have 
! farce o f precedmg scenes. It is an been aggravated by New York. 
!un*air device and a bad one. When she disappears, the audi- 

Some of the scenes are nure ence is supposed to believe none 
| bathos, such as t*e one where of' the neighbors suspects she was 
[Hudson learns (or is s»'ooosed to an alcoholic and a psychopath. The 
[learn: he has known all the time) title refers to Ladd’s being caught 
that ho is actually the son of his hi a web. (or net) of filmsy cir- 
uncle. Kent Smith. What’s lacking cumstances indicating he did away 
mostlv in the script, and not sun- with his wife. The premise doesn’t 
nlemonted in the direction, is an; hold. . 

overall intelligence that would It is improbable that when Miss 
have aonraised these comolexities. Jones arrives at a <party, bruised 
discarded the irrelevant, and and obviously the worse for wine, 
welded the remainder into a co- that her word would be unques- 
hcr^nt story. tiopingly accepted against Ladd's. 

Hudson gives a svmoathetic It is dubious that a local constable 
oorfraval, but not a satisfying one. would adopt a bullying, presump- 
hp n, '” c '' vi j characterization is tive attitude about Ladd’s guilt, 
riddled by Inconsistencies. Miss l and even less likely that a state 


Jim Ellison . Pat Wayne 

Elena de la Madrid.Yvonne Craig 

Hatfield Carnes .Dennis Hopper 

Judge Isham .Dan O’Herlihy 

Roberto de la Madrid 

Robert de la Madrid 

Ben Stroud . Cliff Ketchmn 

Lee Hearn . .... Ken Curtis 

Santiago.Pedro Gonzalez Gonzalez 

Sully . Edward Sweeny 

Vaquero . John Quijada . 

Comacho . Miguel Camacho 

Court Clerk ... Tom Tiner 

Quiroga . Carlos Romero 

Drifter . Edward Jaurequi 

This film is another Jn C. V. 
Whitney’s Americana serfes, in the 
current instance concerned with 
the early days in California. “The 
Young Land” has a basically inter¬ 
esting premise but it gets no 
development, and the result is 
superficial, repititious and awk¬ 
wardly naive. Its boxoffice pros¬ 
pects are poor. 

The film was made almost two 
years ago, originally for Buena • 
Vista, and Is now. being released ! 
by Columbia. There are some nice 
young names connected with it, 
Patrick Ford and Patrick Wayne, 
for two, as producer and star re¬ 
spectively. But this is the best and ■ 
only recommendation for it. j 

Actually the original story by 
John Reese has the ring of truth. 
It is concerned with the murder 
trial of an American, Dennis Hop¬ 
per, who has killed a Mexican. The 
trial is important because the lo¬ 
cale is California and the time 
1848. U. S. justice is also on trial 
with new citizens of Mexican ex¬ 
traction or birth. A fair trial will 
demonstrate that their loyalty to 
their new government is justified. 

Norman Shannon Hall's screen¬ 
play, however, does not enlarge on 
the theme. It wastes time with a 
tedious and gawky romance be¬ 
tween young Wayne and Yvonne 
Craig, with courtroom recreation 
of action already depicted and re¬ 
peated for no effect, with pointles! 
fringe action, and with talk too 
often the inadequate substitute for 
action of any kind. 

While Hall’s screenplay is not 
inventive, Ted Tetzlaff’s direction 
does not do much to enliven what 
there is. One aspect of this failure 
is the fact that not until almost 
the end of film is a single full 
close-up shown. Even with the 
paucity of action, real or implied, 
and wasteful dialog, pointless of 
any implication or interesting in 
itself, some greater interest might 
have been aroused through more 
skillful use of photography. 

Wayne is an attractive youngster 
but he is not adequate to carry 
such a large load of a featurd film. 
Miss Craig is similarly endowed, 
but equally inadequate. Dennis 
Hopper and Dan O’Herlihy man¬ 
age to put some bite into their 
roles. The rest of the cast is beset 
with stock characterizations. 

Dimitri Tiomkin’s score is good, 
but it rather shows up the thinness 
of the film itself. There is a theme 
song, “Strange Are The Ways of 
Love,” sung by Randy Sparks. It 
was released some time ago. 

Powe. 


For the market at which it is 
aimed, American International's 
“Horrors of the Black Museum” is 
potentially big, despite—or perhaps 
because of—the fact that it panders 
to base tastes. In lieu of star 
names, the picture has a handsome 
production and a built-in sales 
gimmick, “Hypnovista.” 

The film vends horror in its most 
nauseating form for the sake of 
slaking a thirst for gore. Sa long 
as this is commercially profitable, 
such pictures will be made but 
thoughtful tradesters wonder to 
what expedients producers will 
resort when the public is sated 
with the current extremes. 

“Horrors,” produced in London 
by Herman Cohen, is AlP’s first 
CinemaScope - and - color release. 
Particular attention has been paid 
to making the Eastman color as 
vivid and balanced as possible. 
When this is used to brin®out the 
warmth and richness of art direc¬ 
tor Wilfred Arnold’s sumptuous 
sets, the result Is gratifying. But 
when it is used to emphasize the 
gouts of blood in the. murder 
scenes, it is disgusting." Scenes 
similar to the ones shown are less 
objectionable when done in black 
and white. 

For example, the first scene is 
of a girl who dies from two spikes 


driven into her brain through her 
eyes. The spikes are in a pair of 
trick binoculars. Blood is shown 
coming from between her fingers 
as she holds her face and the in¬ 
strument is shown on the floor 
covered with blood. 

Fortunately, it never gets worse 
than this-although: a girl is guil¬ 
lotined on her bed; an old woman 
is impaled on ice tongs; a doctor 
is slowly electrocuted then dis¬ 
solved in a vat of acid and his 
skeleton hung up to dry and two 
others are bloodily stabbed with 
a kris. In these latter cases the 
horror is modified somewhat by 
skillful editing by Geoffrey Muller. 

The screenplay" is a rambling 
affair about a wealthy, crippled 
author, Michael Gough, who com¬ 
mits a chain of murders in modern 
London to obtain material for his 
crime books and newspaper arti¬ 
cles. He has his boyish assistant, 
Graham Curnow, under a hypnotic 
drug which turns him into a kind 
of Mr. Hyde. The “Black Museum” 
is the author’s laboratory. There 
is scant dramatic suspense past the 
mid-point of the- film when the 
author’s homicidal nature is ex¬ 
posed, except that the view’er is 
kept . edgy wondering what new 
horror is in store. 

Michale Gough ably and force¬ 
fully limns the author; Geoffrey 
Keen does his usually competent 
job as a Scotland Yard inspector; 
Beatrice Varley is just right as the 
old w’oman; June Cunningham dis¬ 
plays an animal vitality which 
serves in lieu of. thesping talent 
and the rest of the cast is satisfac¬ 
tory. 

“Hypnovista,” it develops, is a 
13-minute prolog in which some 
unremarkable psychological phe¬ 
nomena are demonstrated in a 
fairly interesting fashion by hyp¬ 
notist Emile Franchel. As with the 
rest of the production, the tech¬ 
nical aspects of the prolog are 
expert. Franchel, while not at¬ 
tempting to hypnotise the audience, 
uses special effects such as a 
revolving red and black spiral and 
a calculatedly monotonous voice 
to heighten suggestibility in the 
viewer. It is effective. 

The taste may be deplored, and 
certainly small children should be 
prevented from seeing the picture, 
but it will probably find -a large 
audience among those who crave 
their bucket of blood while it’s 
I still hot. Glen. 
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PICTURE GROSSES - 


‘Compulsion Loud $34,000,Chi; ‘Fury 
Stout 26G, ‘Rio Hefty 29G, 2d; ‘Life 
Great 28G, ‘Hot’ 24G, 5th, ‘Dog’ 16G 


Chicago, April 21. 4-- 

Spring breezes may slow up 
some of potential firstrun 4rade 
this round, but some strongs new¬ 
comers plus sturdy holdovers fig¬ 
ure to still keep biz fairly healthy. F ti 

Of the fresh product. Oriental’s jjj* 

“Sound and Fury” expects a hefty 
$25,000 while “Compulsion” is 
rated sock $34,000 at the Woods. 

First week of Esquire’s “The , 

Circle” shapes fair $6,500. “Rio _ 

Bravo,” a bit disappointing in sec- 
ond Chicago stanza, still looks nice. 

Hep holdovers, all in fifth I 1 a 
rounds, are “Imitation of Life” at 
Roosevelt, “Some- Like It Hot” at 
the United Artists, and “Shaggy _ 

Dog” at Garrick. Oscar-spurted £ 

“Gigi” hit a torrid eighth round at £ 

the Loop while “Horse’s Mouth” * 

copped a bright seventh World 
stanza. “Sleeping Beauty” shapes 
good in State-Lake’s 10th session. Onl; 
Second week of reissued “10 Com- • G ame 
mandments” is rated so-so at; , „ 

Todd’s Cinestage. j x 

Of the hard-ticket pix, the 56th ; New. 


Broadway Grosses 


Estimated Total Gross 

This Week.$528,480 

(Based on 21 theatres) 

Last Year $559,300 

(Based on 22 theatres) 


Dog’ Boff $15,009, 
Balto; ‘Game’ 9G 

Baltimore, April 21. 
Only newcomers are “Mating 


'ARIETY 


Seattle Sags Albeit 

‘Windjammer’ Hep 6G 

Seattle, April 21. 

Baseball weather and plenty of 
sunshine will slough big here cur¬ 
rently. Too many holdovers also 
will hurt. “Shaggy Dog” looms 
good in fifth week. But “Rio Bravo” 
looks dull and “Sound and Fury” 
shapes mild. “Windjammer” is best lfjro rCrACCpc 

of a sorry lot with good takings in W] UI 

13th round. - 

Estimates for This Week Estimated Total Gross 

Blub Mouse (Hamrick) (939; 90- This Week.$2,441,880 

$1.50)—“Green Mansion” (M-G) (2d (Based on 22 cities and 229 

wk). Fair $4,500. Last week, $6,400. theatres, chiefly first funs, in- 

Coliseum (Fox-Evergreen) (1,870; eluding N. Y.) 

90-$1.50)—“Sound and Fury” (20th) 

and" “2-Headed Spy” (Col) (2d wk). Last Year.$2,524,500 

Mild $6,500. Last week, $8,700. (Based on 23 cities and 241 

Fifth Avenue (Fox-Evergreen) theatres.) 

(2,500; 90-$l.50)—“Shaggy Dog” i" ■ ■ ■.. = 

<BV) (5th wk-4 days). Good $6,000. 9 ** 

Last week, $10,600. 4 | -f ’ f* ALf 1 

Music Box (Hamrick) (850; 90- Jj|||, \JaCdl AUlJ* 

$1.50)—“Stranger in Arms” (U).. 

So-so $4,000. Last week, “Mating w l l /«* « 

* "■ ” •*■* “ (minis ; Hot ft 

! Music Hall (Hamrick) (2,200; 90- T 9 

i $1.5Q)-“Auntie Maine" tWB). tl6th Indianapolis. April 21. 

! Looks to get okay $5,500 on ^ steady rain Sunday hurt biz 
; closing notice. Last week, $6,400. generally at first-runs here this 
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Cincy Hot; life Whopping $15,000, 
Dog’ Big 14*46, ‘Some Hot’ 16G, 2D 


---f Cincinnati, April 21. 

, Cincy film biz is soaring this 

ihy Crnccpc canto, overshadowing the competi¬ 
ng UIUDoCO tion 0 | first bome stay and night 

- baseball games of the hometown 

. , _ Reds. “Imitation of Life” shapes 

otal Gross nightly at the Grand while “Shag- 

.•. • / $2,441.880 gy i>og” at Keith’s also is terrific 

n 22 cities and 229 a t Keith’s to pace newcomers. 

erly first runs, in - Deadlocked with them is “Some , 

r .) Like It Hot,” sock in second Albee 

round. 

..$2,524,500 “Warlock” shapes okay in preem 

n 23 cities and 241 a t the Palace. "Defiant Ones’* 
holds strong in third session on 
record run at Twin Drive-In. 

“Sleeping Beauty” continues 
■ 1 soundly .in fourth frame at subur- 

*pOT Ini. ban Valley. “South Seas Adven- 

(/Cll Av\Jj ture” in 25th week looms great at 

the Capitol. 

I *11 M* IP Estimates for This Week 
C • Hftl ill Albee (RKO) (3,100; 90-$1.50)— 
IIUl I U “Some Like It Hot” OJA) (2d wk). 

Still socko at $16,000 after $20,000 
anapolis. April 21, preem. Holds a third, 
nn Sunday hurt biz Capitol <SW-Cinerama) (1.376; 
first-runs here this $i.20-$2.65)—“South Seas Adven- 
Tmitation of Life” ture” (Cinerama) (25th wk). Swell 


good m State-Lake’s lOtn session. | only newcomers are “Mating; orpheum (Hamrick) (2,700; 90- stanza, hut “Imitation of Life” ture” (Cine™ 

Second week of leissued 10 ^ 0I ”. Game,” doing nicely at the Town $1.50)—“Rio Bravo” iWB) (4th wk). was already on its way to a bumper $is 000. Last week. $18,500: 

mandments is rated so-so a : and “Shaggy Dog,” smash at the : Dull $4,500 in 4 days. Last week, gross at Keith’s. Week looks to Grand (RKO) (1,400; 90-$1.25)— 

Of the hard-ticket nix the 56th ! New.. Latter is doing especially ' W00. , land a wow take. “Sound of Fury” “Imitation of Life” (U). Wow $15,- 

iSSSj? G00d ?6 ' 000 - Last :?*«» d Te«w, «»,.»>_ 

JWJWIWJS'ifi I ? M at'?he ; ‘Capone’ Torrid $17,000, „ * ** week I *&£&&&% 

$29,000. Last week, $40,000.. ■ } 0 5»v UnClC at the pla J'house is; « , > Waut 9fif “Defiant” at Shor’s 

Esquire (H&E Bariban) <1.350;,° y ' HUD, ufiHS WOW ZoU, Zfl, ; | . S7 000 Last F week 2 “Rio i Twin Drive ' In in third we ek, looks 

$ 1 . 50 )—“The Circle” dndie>. Fair Estimates for This Week fll P 9AP Mif A ' Bravo” (WB) (?dwk) °! $7,000. 

$6,500. Last week. “Never Steal! Century <R-F\ <3.100; 50-$1.50)— Hot 30G. Life 14G. A Bravo (WB) (3d wk), $6,000. , Pa i aA< . mKO) (2 finn- 9n-«l in)— 

Anything Small” tU) (2d wk), ; "Some Like It Hot” ^UA) <5th wk). * A . 10 / 

$6,500. .Good $7,000 after big $10,000 in „ ■ Boston April 21. 

Parriptr ("RA-TC) iRSft* Qfl-^1 25)_ ! fourth. , South Seas Adventure lea 

“Shaggy Dog” (BV)’ <5th wk). j Cinema (Schwaber) (460: ■ nr> e hard tirk^ Dohcv 1 " “Gideet” 1 

Fancy $16,000. Last week, $17,000. $1.50)—“Forbidden Fruit” (Indie) , heftv^t P^briiS and Fenwav* “ 

Loon (Telem’t) (606: 90-$1.80)— . l3d Oke $2,000 after $2,700 in ; Pihnno" ic cnolr at Parammu 


Fa y ?nn Sl 17 pO) 00 ‘ ; ^wk). bke~$2,000 after $2,700 Tn ■' 5, efty at Pilgrim and Fenway. "Al Keith’s (C-D) (1,300; 90-$1.25)— | Plenty 'strong at $10,000. I 

w 'Sf n th wk? Whim second. ' j Capone** is sock at Paramount. “i rait ation of Life” (U). Wham week, $11,000. Continues run. 

tU'lio. Laft’S. SsW I , Five West .Sehwaberl .460; 90- ! ^ roS a\‘ “« *"”* -- 

McYickers (JL&S) 11.580; 81.25- i |1: 50) 7: Q C n r n u « b f le ^ HHSS* l2d wk) * = tion of Life” looks stout in fourth J?* 50 ®’ otn ! <f •£ 9 Tk J OOP 

$3.30)—“South Pacific” (Magna) j S1 °w ?E800 after $2,000 opener. ■ at t he State. “Compulsion” is fat }*■ u 4 ?-’* foj i I llP l\WIM”n/{f« 

(56th wk). Final term shapes big t Hippodrome iR-F) (2,300; 50- in second at Gary. nA f liHC l\CvUI II 


^Hot 30G Life 14G 4 B ? WB 3d k1, $6 > 000 - ^ Palace (RKO) (2,600; 90-$1.10)— 

IIUl aUU, LUC * Indiana (C-D) (3,200; 75-$l)—! "Warlock” (20th). Okay $8,500. 

Boston, April 21. “These 1,000 Hills” (20th) and ! Last week, “Night Quarter Moon” 
“South Seas Adventure” leads “Naked Earth” (Indie). Drab $5,000. ( (M-G), five days, $4,500. 
the city currently at the Boston Last week, “Gidget* ’ (Coll and; Valley (Wiethe) (1,200: 90-$1.50) 

on. hard-ticket policy. "Gidget” is “Life Begins at 17” (CoD, $8,500.:—"Sleeping Beauty” (BV) (4th wk). 


Boston, April 21. j ‘‘These 1,000 Hills” (20th) and ! Last week, “Night,Quarter Moon” 


' hefty at Pilgrim and Fenway. “Al 


“Gigi” (M-G) (8th w : k>. Wham i second. 
$22,000. Last week, $23,500. ! Five 

McYickers (JL&S) (1.580; $1.25- i |V 50) — 


| Capone” is sock at Paramount, “imitation of Life” 
•“Some Like It Hot” terrific in ciconn bast wppV “ 


—"Sleeping Beauty” (BV) (4th wk). 
Plenty strong at $10,000. Last 


t Loew’s (Loew) (2,427; 90-$1.25) 
—“Some Like It Hot” iUA) (3d 


$26,500. Last week, $22,000. $1.25)—“Al Capone” (AA) (2d wk). J “Gigi” holds ‘big on grind-at wk). Fast $7,000. Last week, $9,000. 
(Continued on page 10) : Big $9,000 after $12,000 in first. ; Beacon Hill in 16th week. “Rio Lyric (Cockrill-Dolle) (850; 90- 

_ .. ; Little (R-F) (300; 50-81.25) — 1 Bravo” is holding good, in third $1.25)—“Sleeping Beauty” (BV) 

“Two Headed Spy” (Col) (2d wk). : at the Memorial. “South Pacific” <4th wk). Big $9,000. Last week, 
$I|1 -J M (\ Fair $1,500 after‘$2,000 for previ-J is big in final 1 54th.> frame at the $9,500. 

lCIDpCSl Dig ulU ? Mayfair <R-F) '900: 50-$1.50)— Estimates for This Week 

n * ‘u Big isg, 

Uet.; Hot ZOMtn ■■***■. Last weeki D.c : wsock mg, 3 

Last week, “Sleeping Beauty” (BV) Beacon Hill (Sack) <678; $I-$1.50) Washington Anril 21 

Detroit, April 21. (8th wk), $8,000. . —“Gigi” <M-G) (16th wk). Wham Fair skies brought flocks of tour 

Looks like a fast week again for Playhouse (Schwaber) (460; 90- ! $15,000. Last week. $17,000. ists and hearty b 0 at first-runs 

downtovvn houses. Best of new-. $1,50)—‘“My Uncle” cCont). Oke i Boston (SW-Cinerama) (1,354; here this round. “Green Man- 

comers is Tempest” which is fly- $1,500. Last week. “Black Orchid” i $l-25-$2.65)—“South Seas Adven- sions .. shapes bo{f sl8(00 o at 

^gh at the Palms. Thousand ; (Par) (4th wk', $3,000. I ture” (Cinerama) '2d wk). Big Pa i ace in first week “Alias Jesse 


Tempest’ Big 21G, 
Det.;‘Hot’2i)G,4th 


Detroit, April 21. 
i fast week again for 


‘Mansions’ Big 18G, 

D.C; ‘Life’ Sock 14G.3 

Washington, April 21. 
Fair skies brought flocks of tour¬ 
ists and hearty b.o. at first-runs 


Hills” .looks fair at the Fox. j etanw ( qo n n. ™ ci cm ! $28,000. Last week, $16,80 

“Green Mansions” is good at the ^.20° SO-p.SOl- hows 

Adams. “Bandit of Zhobe” shapes : t R s low S4 000 afte? $6 000 TS Capri fSack) (1150; 90 ' J 
mild at Broadway-Capitol. fourth 5 ’ 5 , 0 in “He Who Must Die” (Indie 

Fourth stanza of “Some Like It. ‘ /T> ($8,000. Last week, “Horse’s 

Hot” at the Michigan is wham. • fown (R-F) Jl.125; 50 : $1.50) —! (Loper1: ) ( f lth $6,500, 


Palace in first week. 


Last week, $16,800 on 6 jj ame s” figures for tall take, open¬ 


ing session at two houses. 


$4,000 after $6,000 in LPHELj1 Lik ! K ?ays smash for ^fifth 


Who Must Die” (Indie). Slick week o£ Mar iiVn Monroe Die it l0 £W «. 
(0, Last week, “Horse's Mouth” SSof 'SSL? 


‘Life’Record 23G, 
Philly; Maja’ 10G 

Philadelphia, April 21. 
Springlike weather both Satur¬ 
day and Sunday spiked grosses 
for many first-runs here this.ses- 
: sion. However, “Imitation^ Life” 
is so strong at the Arcadif that it 
may hit a new house record there 
opening week. It is so big that th« 
overflow is helping nearby houses. 
“Naked Maja” is rated disappoint¬ 
ing at the Randolph althought the 
week’s total may be fairly good for 
size of theatre. “Bandit of Zhobe” 
is only slim at the Viking. 

“Some Like It Hot” continues 
lofty at the Stanley in fifth rpund 


“Sleeping Beauty” looks strong in 
seventh week at the United Artists. 
“Separate Tables” stays great in 
10th round at Madison. “South 
Seas Adventure” continues smash 
in 29th session at the Music Hall. 

Estimates for This Week 
Fox (Fox-Detroit) (5.000; $1.25- 
$1.49)—“Thousand Hills” (20th) 
and “City of Fear” (Col). Fair $15.- 
000. Last week, “Last Blitzkrieg” 


“Mating Game” (M-G). Nice $9,000. 
Last week. “Green Mansions” 
<M-G), $5,000. 


‘Gidget’ Lively $18,000, 


Capitol. “Imitation of Life” holds 
great at Keith’s in third. Hard- 


while “Sleeping Beauty” is rated 
rousing in fifth at the Goldman. 
“Sound and Fury” is only fairish 


Exeter (Indie) Q 376; 75-$1.25) ticket “South Seas Adventure” is- in sTcon^ at th?’ Fox °and 
—“Law Is the Law” (Indie). Opened nerkine to smash total in lflth tne * ox> and mapy 

Sunday (19). Last week, “Man In ^ a ^er round 18th 0ther , h ° ldovers are sagging In 

White Suit” (Indie) and “My Uncle” . current stanza. 

I (Cont) (reruns), $3,000. . Estimates for This Week Estimates for This Week 

Foaway (Indie) (1.376; 75-$1.25) . Ambassador- Metropolitan (SW) Arcadia qq_«i flm_ 


current stanza. 

Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 
“Imitation of Life” (UI). New re- 


P i m i ^ I ! - fidget” (Col)'and' “Gunmen ^490; 1,000; $1.25-$1.90)-“Alias ^tion of Lif^TuD N^w re! 

St L * Wow 18(1 2di From Lcrcd 0 ” <Col) - Perky $4,000. Je*** James (UA). Good $16 000. cord at $23,000. Last week, “Jour- 
Ol. L., Idle ITUW 1CU,£U Last week, “Marty” <UA) and La< week, “The . Trap” (Pari, ney “ (M !g) (5th wk) $4 700 

Cf T nnir Ol “nafiont Onoc’' (TTA1 M S11.500. . T>_J /onT _b 


St. Louis, April 21. 
Only sharp newcomer this week 


(Col) and "Good Dav for Hanging”! “Gidget,” nice at the huge Fox. 

(Col) $14 000 ^ Hanging , Continuing neat is “ Some Like It ] $17,000. Last week, $20,000. 

’ 4 -\ tA i Hot ” in a fourth frame at Loew’s. 
non? 1 M2?^ T fL f4 fr <,Im itation of Life” in second at 
“ I the. St. Louis shapes wow. 


“Defiant Ones” (UA), $3,800. 

Gary (Sack) (1,240;: 90-$1.50) — 
“Compulsion” (20th) (2d wk). Fat 


i fourth frame at Loew’s. 


* B °yd (SW-Cinerama) (1,430; 

Capitol (Loew) (3,426; 90-$1.49) $1.10-$2.60)—“South Seas Adven- 
—“Some Like It Hot” (UA) (5th ture” (Cinerama) (9th wk). Solid 
wk). Still smash at $20,000; re- $15,000. Last week, same. 


$1.25^ mains on. Last week, $23,000. 


Fox (National) 


'No Name on i 


“Imitation of Life” in second at $1.50) — “Embezzled Heaven” (In- Columbia (Loew) (904; 90-$1.25) $1.80)—“Sound and Fury” (20th) 
the St. Louis shapes wow. die) (4th wk). Down okay $4,500. —“Shaggy Dog” (BV) (4th wk). <2d wk). Fairish $11,500. Last week. 


“Shaggy Dog” in fifth stanza at Last week* $6,500. 


MO*Last*wek 4t $22 500 Soc * to $20 -' the O^heum 6 is’okST W is 
000. Last week. $22,500. big in se COnd W oek at Shady Oak. 

P ahns JV.P ) Estimates for This Week 

— Tempest” (Par) and “Hot - -- . . fin 

Angel” (Indie). Terrific $21,000. 

Last week, “Rio Bravo” (WB) and ~ U t «lnnn k ‘ 

“Machete” (Indie) (4th wk), $18.- Good $ 2 ' 700 * Las t week, $3,000. 
500. Fox (Arthur) <5,000; 60-90)— 


Memorial (RKO) (3.000; 60-$1.10) third. Holds again. 

_“'Dir. Prevn” IWBI urlrl _ ... . __ .. 


Dandy $10,000 after $12,000 in $20,000. 


big in second week at Shady Oak. —“Rio Bravo” (WB) (3d wk>. Good 
Estimates for This Week $14,600. Last week, $16,500. 


Goldman - (Goldman) (1.200; 99- 


Keath’s (RKO) (1.850; 90-$1.49) ?iJ 0) ~‘‘ Sle ° pin ? (BV i 

-“Imitation of Life” (U) (3d w r k). ^ kk n Bousin ^ $14,000. Last 


^JUSr Great $14,000 week, $18,000! 


$1.10)—^Taken over by Met Opera. 
“Shaggy Dog” (BV). Opened Mon¬ 
day (20). 


Paramount (NET) (2,357; 70- $ 3 *500. Last week, $4,500. 


Madison (UD) (1.900; $1.25-$1.49) j J‘G id fet’’ (Col) an d “Last Blitz- $ 1>10 ) _ “Al Capone” (AA) and \ u Ontario (K-B) (1,240; 90-$1.49)— 


-■■separate Tables” ’ fuA) UOth | “?f” .'Colb Nice $18 000 . 
wk). Great $8,000. Last week, S9,' ^ an d '“w“fbounJ' ?Wb! $: 


Midtown (Goldman) (1.250; 99- 
$1-80)—“Separate Tables” (UA) 

Tinn C -rlef S S^nn k) * F (9th wk). Falling to oke $7,500. 
*500. Last week, $4,500. Last week $10i0 00. 

Ontario (K-B) (1,240; 90-$1.49)— Randolph (Goldman) (1,250; 94- 


“Accused” (AA). Hot $17,000. Last “Sound and Fury” (20th) (4th wk). $1.80)—“Naked Maja” (UA). Good 


week, “Tempest” (Par), (2d wk), Mild $3,500. Last Week, ditto. 


$10,000 or near. Last week, “Tem- 


Broadway-Capitol (UD) 


Loew’s (Loew) (3.600; 


90-$1.25)—“Bandit of ZbXbe”°.Coli i :? id « e ‘” 


Pilgrim (ATC) (1,000; 60-$l, 10)—| "Green Mansions” 


Palace (Loew) (2,390; 90-$1.25)— pest” (Par) (2d wk), $7,500. 


and “Murder by Contract” (Col) Big $12,000. Last week, $15,000. From Loredo” (Col). Hefty $11,- I Game” (M-G) (3d wk), $11,000. 
Mild $9,500. Last week, “West- Orpheum (Loew) (1,900; 60-90)— 500. Last week. “Delinquents” 
bound” (WB) and “Bom Reckless” “Shaggy Dog” (BV) and “Gunman (Indie) and “Hit And Run” (Indie), 

(WB), $9,000. From Loredo” (Col) (5th wk). Oke $7,500. 

' United Artiste (tta ) (i RR 7 - «i or $7,500. Last week, $8,000. Saxon (Sack) (1,100; $1.50-$3.50) 

$l?5)-“s1^tog Beauty"'Pageant .Arthur) (1,000; 60-90)- -■-“Soutb Pacific" (Magna) (54th 
(7th wk). Strong $11,500. Last week “Hors/s Mouth" (Indie) Good ^“ads. "Strt of AnnfFra^k" 


“Gunmen $18,000. 


I Orpheum (Loew) (1,900; 60-90)— 500. Last week. “Delinquents” 
! “Shaggy Dog” (BV) and “Gunman (Indie) and “Hit And Run” (Indie), 
i From Loredo” (Col) (5th wk). Oke $7,500. 


Stanley (SW) (2,900; 99-$1.80)— 
“Some Like It Hot” (UA) (5th wk). 
Lofty $18,500. Last week, $20,000. 
Stanton (SW) (1,483; 99-$1.40)— 


Saxon (Sack) (1,100; $1.50-$3.50) opening round. 
- “South Pacific” (Magna) (54th ? 


Plaza (T-L) (276; 90-$1.49)— * ia **° a ^ yy-$i.*UJ— 

“Tides of Passion” (Janus) (2d J}. 0 .,,® 1 / 70 ” Nea ^ 

wk). _ Good $4,500 after $5,500 WW0. Last weA,. *11,000. 


$11,600. 

.Adams (Balaban) (1,700; $1.25- 
$1.50)—“Green Mansions” (M-G>. 
Good $10,000. Last week, “Mating 
Game” (M-G) (4th wk), $7,000. 
Music Hall (SW-Cinerama) (1,- 


Last week. “Around the 


“Diary of Anne Frank” 


Dund studio (Goldberg) (385; 95-$1.80) 

ami) ronn- on ti 9^)— —“Night” (Indie) and “Relations” 
Sfl IndteLStwo $3,500.. Last week. 


80 Days” ‘(UA) (7th wk), K 20tb > °P eds April ^8, with benefit 


$4,000. 

Richmond (Arthur) (1,000; 60-90) 
—“Only French Can” (Indie). Mild 
$1,500. Last week, “No Sun in 


Town (Ind) (900; 90-$1.25)- ^ 

“Devil Strikes At Night” (Indie) “Sin S 0 f Ro^p Bernd” (Indio) 

(2d wk). Great $3,000. Last week, fi oQ ns of Rose Bernd (Indl e), 

$3 ^°°* , Trans-Lux (T-L) (500; 99-$1.80) 

Trans-Lux (T-L) (600; 90-$1.49) —“Night to Remember” (Rank) 


for Mass. Memorial Hospital. , ... Tran 

Trans-Lnx (T-L) (730; 75-$1.25)— Trans-Lux (T-L) (600; 90-$1.49) —“Nig„. ___ 

—“Girls Inc.” (Indie) and “Lonely —“Bandit of Zhobe” (Col). Fine (4th wk). Dim $3,000. Last week, 
Sex” (Indie) (2d wk). Peppy $5,500. $8,500. Last week, Gidget (Col) $3,8007 


Music Hail (SW-Cinerama) (1,- J r A -°V u * ft ’ vv ^* iNO oun in Last week, $7,500. --- (3d wk), $4,500. ' Viking (Sley) (1,000; 90-$1.80)— 

208; $1.55-$2.65)—“South Seas Ad- Venice (Indie), $1,400. Orpheum (Loew) (2.900; 90-$1.50) Uptown (SW) (1,100; $1.25-$1.49) “Bandit of Zhobe” (Col). Slim $6,- 

venture” (Cinerama) (29th ; wk). St. Louis (Arthur) (3,800; 60-90) —“Some Like It Hot” (UA) (4th —“Sleeping Beauty” (BV) (9th wk). 500. Last week, '‘Gidget” (Col), 

Great $19,000. Last week. $18,000. —“Imitation of Life” (U) (2d wk). V /k). Holding at torrid $30,000 or Nice $8,000. Last week, $9,000. $7,000. 

Trans-Lux Krim (Trans-Lux) (1,- Wow $18,000. Last week, $22,000. near. Last week, ditto. Warner (SW-Cinerama) (1,308; World (Pathe) (604; 94-$1.80)— 

000; $1.25)—“Gigi” (M-G) (2d wk). Shady Oak (Arthur) (760; 60-90) State (Loew) (3,600; 90-$L50) — $1.20-$2.75)—“South Seas Adven- "Nine Lives” (Indie) (2d wk). Hold- 
(re-issue); Oke $5,000. Last week, —.“Gigi” (M-G) (2d wk). Big “Imitation of Life” (U) (4th wk). ture” (Cinerama) (18th wk). Smash ing at good $3,000, same as open- 

$6,000. $3,000. Last week, $3,200. Stout $14,000. Last week, $16,000. $18,500. Last week, $15,500. ing week. 


venture” (Cinerama) (29th wk). 
Great $19,000. Last week. $18,000. 


St. Louis (Arthur) (3,800; 60-90) 







Wednesday, April 22, 1959 


PICTURE GROSSES 


LA Biz Offish; TBaja Naked $11,500, 
‘Some Hot’ Sockeroo 25G, ‘Gigf Still 
Great 24^G, lame’ W/& life’ 10G 


Los Angeles, April 21. ■ 

First-run biz is dipping this 
round, holdovers mainly being the 
only entries showing real strength. 
“Naked Maja,” getting away on 
widely ballyhooed first frame, looks 
only soft $11,500 in three theatres. 
Only other opener is “Man With¬ 
out Body" which is dull $3,600 at 
the Hillstreet. 

“Some Like It Hot,” in second 
Chinese stanza, is leading city with 
smash $25,000 likely. “Gigl” Is 
still sock $24,500 in third round, 
four situations. “Auntie Marne” 
looms like $19,500 in second week, 
three houses. 

“Shaggy Dog” is tall $14,200. in 
two situations, fifth round. “Irrita¬ 
tion of Life” shapes okay $10,000 
in fifth at Hollywood Paramount. 
Repeat runs for “I Want To Live” 
paired with “Separate Tables” will 
be fair in three spots. “Diary of 
Anne Frank,” though up from last 
week, is rated dim $8,500 in third 
Egyptian round. 

Longrun champ, “Around World 
In 80 Days,” is still strong in 122d 
week at the Carthay. 

Estimates for This Week 

Orpheum, Hawaii, Uptown (Me- 
tropolitan-G&S-FWC) (2,213; 1,106; 
1,715; 90-$1.50)—“Naked Maja” 

(UA). Soft $11,500. Last week, 
Orpheum with Hollwood, El Rey, 
“I Want to Live” (UA), “Defiant 
Ones” (UA) (Repeats) $15,700. 
Hawaii, Uptown. “Cat oh Hot Tin 
Roof” (M-G), “Some Came Run¬ 
ning”. (M-G) (Repeats), $5,600. 

Hillstreet (RKO) (2,752; 90-$1.50) 
—“Man Without Body” (FavJ and 
“Fright” (Fav). Dull $3,600. Last 
week, “Separate Tables” (UA) (re¬ 
peal, “Big Country” (UA) (reis¬ 
sue), $4,200. 

Chinese (FWC) (1,408; $2-$2.40) 
—“Some Like It Hot” (UA) <2d 
wk). Smash $25,000. Last w'eek, 
$26,200. 

Downtown Paramount, Wiltern, 
New Fox (ABPT-SW-FWC) (3.300; 
2.344; 765: 90-S1.75) — “Auntie 
Marne” (WB) (2d wk). Lush $19,- 
500. Last week. $25,900. 

Hollywood, El Rev, Los Angeles 
(FWC) (756; 861; 2.017: 90-$1.50)— 
“I Want to Live” (UA) (2d wk, 
Hollywood, El Rey; 1st wk, Los 
Angeles) and “Separate Tables” 
(UA) (repeats). Fair $12,000. Last 
week, Los Angeles, “Night Quarter 
Moon” (M-G), “No Way Out” (20th) 
(reissue) (2d wk). $5,400. 

Fox Beverly (FWC) (1,298: S2- 
$2.40 > — “Green Mansions” (M-G) 
(3d wk). Okay $4,000. Last week, 
$5,500. 

Egyptian (UATC) d.392; $1.65- 
$3.30) — “Diarv of Anne Frank” 
(20th) (3d wk'. Dim $8,500. Last 
week, $6,800. 

Four Star, State, Iris, Lovola 
(UATC-FWCi <868: 2.404; 825: 

1.298: 90-82'—“Gigi” (M-G) (13th 
wk. Four Star; 3d wk. others). Boff 
$24,500. Last v.-ek. $30,200. 

Fine Arts, (FWC) (631: 

825; 90-81.50'—“Shaggy Dog” (BY) 
(Continued on page 10) 

‘Dog’ Tops L’viile, Huge 
$18,000,2d; ‘Wild’ Fast 
$8,000, ‘Hot’ m, 5th 

Louisville, April 21. 

“Shaggy Dog,” in second week 
at the Rialto, is continuing to draw 
long lines. Another terrific stanza 
looms. “Sleeping Beauty” At 
Brown in sixth week is okay. 
“Some Like It Hot,” in fifth session 
at United Artists, shapes great. 
“Wild and the Innocent,” new en¬ 
try at the Kentucky, is nice for a 
western. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
75-S1.25)—“Sleeping Beauty” (BV) 
(6th wk). Okay $4,000 after $5,500 
on fifth week. 

Kentucky (Switow) (900; 60-90) 
—“Wild and Innocent” (U). Nice 
$6,000 in sight. Last week, “Tem¬ 
pest” (Par), same. 

Mary Anderson (People’s) (1.000; 
60-90)—“At War With Army” (WB) 
(reissue). Pulling new prop of 
young patrons at good $5,500 or 
near. Last week, “Rio Bravo” 
(WB) (4th wk), $4,800. 

Rialto (Fourth Ave.) (3,000; 60- 
90)—“Shaggy Dog” (BV) (2d wk). 
School holidays for Kentucky Edu¬ 
cation Assn., three-day meeting 
made to order for the juve cus¬ 
tomers. Wow ^$18,000.looms. Last 
week, way above hopes with $30,- 
000, new* record for the house. 

United Artists (UA) (3.000; 60- 
J$l)—“Some Like It Hot” (UA) (5th 
wk). Great $8,500, same as fourth 
Week. 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; I.e., 
without usual tax. Distrib¬ 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net In¬ 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Game Lusty16G, 
Frisco; ‘Gigi’ 11G 


San Francisco, April 21. 

First-runs here currently are 
fairly mild for most part, with good 
weather and baseball draining off 
some potential patrons. “Night To 
Remember” is rated okay at 
Golden Gate while “Mating Game” 
is lively at Warfield. “Sound and 
Fury” shapes mild in six days of 
second at the Fox. “Gigi” still is 
great in 41st week , at Stagedoor. 
“South Pacific” shapes okay in 42d 
session at the Alexandria. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—“Night To Remembgr” (Rank) 
and “Great St. Louis Bank Rob¬ 
bery” (UA). Okay $13,000 or near. 
Last week, “Imitation Of Life” (U) 
(4th wk), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Sound and Fury” (20th) and “In- 
Between Age” (20th) (2d wk). 

Mild $9,000 in 6 days. Last week, 
$14,000. 

Warfield (Loew) (2,656: 90-$1.25) 
—“Mating Game” (M-G). Hep 
$16,000. Last week, . “Green Man¬ 
sions” (M-G) (3d wk), $7,000, 

Paramount (Par) (2,646; 90-$1.25) 
—“Bandit cf Zhobe” (Qol) and 
“Ride Lonesome” (Col). Mild $10,- 
! 000. Last week, “Rio Bravo” 

I (WB) (4th wk', $9,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Defiant Ones” (UA) and 
j “I Want To Live” (UA) (reissues) 

1 (2d \vk>. Okay $9,500. Last week, 

! $15,000. 

I . Orpheum (SW-Cinerama) (1,456; 
j S1.75-$2.65>—“South Seas Adven- 
. ture” (Cinerama) (21st wk'. Dandy 
■$16,000. Last week, $16,500. 

' Stagedoor iA-R) (440: $1.25-$3>— 
“Gigi” (M-G> (41st wk'. Huge 
$11,000. Last week, ditto. 

Presidio (Hardy-Parsons) (774: 

, S1.25-S1.50)—“Cry From Streets” 

; iIndie) and “Mystery Of Picasso” 

! (Indie*. . Fair $3,000. Last week, 

1 “Forbidden Fruit” (Indie) (6th 
wk'. S2.400. 

Vogue iS.F. Theatres) (364; 
$1.25'—“Summer Wind Blows” 
t Indie) <3d wk>. Good $2,200. Last 
week. 52.000. 

Alexandria . (United California) 

1 1,170; $1.50-$3.50>—“South Paci¬ 
fic” iMagna' (42d ' wk). Okay I 
$8,800. Last week, $9,000. 

i ‘Deg’ Giant $20,000, Best • 
In Prow; ‘Rio’ Nice 9G, 
‘Seme Hot’ 14G in 3d 

Providence. April 21. 

With a healthy assist from week- 
long school holiday hereabouts, 
RKO Albee is zooming with “The 
Shaggy Dog,” Loew's State is sec¬ 
ond with a sock third round of 
“Some Like It Hot.” Majestic 
shapes nice with “Rio Bravo” 
“Gidget” looms good at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 50-90)— 
“Shaggv Dog” (BV) and “Missouri 
Traveler” (BV). Mid-term school 
holiday helping to smash $20,000. 
Last week. “Anna Lucasta” (UA) 
(2d wk). $3,000. 

Majestic <SW) (2,200; 65-80)— 
“Rio Bravo” (WB). Looks nice 
$9,000. Last week. “Sound and 
Fury” (20th) and “Frontier Gun” 
(20th) (2d wk), $7,000. 

State (Loew) (3.200; 90-$1.25)— 
“Some Like It Hot” (UA) (3d wk). 
Big $14,000. Second stanza was 
$18,000. 

Strand (National Realty) (2.200; 
65-80)—“Gidget” (Col) and “Ride 
Lonesome” (Col). Good $7,000. 
Last week. “Place In Sun” (Par) 
and “Stalag 17” (Par) (reissues), 
$5,000. 


"Tempest’ Good $8,000, 
Port.; ‘Dog’ Big 15G, 2d 

Portland, Ore., April 21. 

Biz is a bit uneven here this 
stanza. Return of “I Want to Live” 
and “Defiant Ones,” to cash in on 
Oscars, looks lofty at Orpheum. 
“Shaggy Dog” continues smash in 
second Fox stanza. “The Tempest” 
is fairly nice at Paramount. “Night 
of Quarter Moon” shapes sad at 
the Broadway. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50)—“Night of Quarter Moon” 
(M-G) and “Step Down to Terror” 
(U). Sad $2,500. Last week, “Green 
Mansions” (M-G) and “First Man 
Into Space” (M-G), $3,800. 

Fox (Evergreen) (1,536); $1-$1.49) 
—“Shaggy Dog” (BV) and “Look¬ 
ing for Danger” (AA) (2d wk). 
Torrid $15,000. Last -week, $17,600. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“I Want to Live” (UA) and 
“The Defiant Ones” (UA) (return 
1st- runs). Lofty $7,000 or over. 
Last weeic, “Alias Jesse James” 
(UA) and “Escort West” (UA), 
$8,900. 

Paramount (Port-Par) (3,400; $1- 
$1.50) — “Tempest” (Par) ana 
“When Hell Broke Loose” (Par). 
Nice $8,000 or near. Last week, 
“Black Orchid” (Par) and “The 
Trap” (Par), $4,800. 

‘Hot’ Boffo 32G, 
Toronto; life’ 
Mighty $13,M 

Toronto, April 21. 

Standout newcomer here this 
session is “Some Like It Hot,” ter¬ 
rific at Loew’s. “Night Heaven 
Fell” is -disappointing on initial 
round at Carlton. “Bell, Book. 
Candle” as well as “Buccaneer/’ 
both in second sessions, continue 
terrific. Fourth frame of “Imita¬ 
tion of Life” is also doing wow biz 
at the Uptown. “Gigi” is big in 
38th stanza. 

Estimates for This Week 

Carlton (Rank) (2,318: 75-$1.25) 
—“Night Heaven Fell” (Col). 
Light $9,000. Last week, “Anna 
Lucasta” (UA), S8,000. 

Downtown, Glendale, Prince Of 
Wales, State (Taylor) (1,059; 995; 
1,200; 694,% 50-75) — “Operation 

Dames” (Indie) and “Tank Com¬ 
mandos” (Indie). Fair $12,500. 
Last week, “Last Mile” (UA) and 
“Lost Missile” (UA), $16,500. 

Hollywood (FPi <1,080; $1-81.25) 
—“Bell, Book, Candle” (Col) (2d 
wk). Terrific $11,000. Last week, 
$13,000. 

Hyland (Rank) (1.057; $1)— 

“Smiles of Summer Night” (Rank). 
Okay $5,000. La^t week. “Carrv 
On, Sergeant” (Rank) (4th wk>. 
$5,000. 

Imperial (FP) <3.343; 75-$1.25'— 
"Buccaneer” 'Pari (2d wk'. Wham 
$14,000. Last week. $18,000. 

International (Taylor) (557; 
$1.25'—“Gigi” (M-G) <38lh wk). 

Big $5,500, Last week, on Acad¬ 
emy awards, $6,500. 

Loew’s (Loew) (2.008: 75-S1.25) 
—“Some Like It Hot” (UA!. Sock : 
$32,000. Last week, “Journey” ] 
(M-G) (3d wk', 811.000. I 

, Tivoli (FPi (095; $1.75-82.40'— j 
* “South Parfic” 'Magna') (41st wk). ! 
Hefty $7,000. Last week, same. 

Towne (Tavlcr) (695: $1>— 

, “Bachelor of Hearts” <R~nk> '.2d 
wk). Dinning to $3,000. Last 
week, $5,000. 

Uptown (Loew) (2,743; 75-SI.25) 
—“Imitation of Life” <U) (4th wk). 

.■ Still wham at $13,000. Last week, 
$15,000. 

‘Fury’ Moderate $7,000, 
Mpls.;‘James’Hep 9G, 
‘Gigi’ 7G, ‘Dog’ Big-lOGi 

Minneapolis, April 21. 

With holdovers growing numeri¬ 
cally to the extent that a week sel¬ 
dom brings more than two new¬ 
comers to the Loop, current stanza 
goes ' above par by providing a 
quartet of fresh entries, including 
a pair on a twin bill. Boxoffice 
importance attaches to preems of 
“Sound and Fury” and “Alias 
Jesse James,” though latter is not 
big. 

Holdovers;, comprise hard-ticket 
high stepping “Windjammer,” in 
22d week; “Mating Game,” in 
fourth stanza, and “Shaggy Dog” 
and “Gigi,” both in second cantos. 

Estimates for This Week 

Academy (Mann) (947; $1-$1.45) 
—“Sound and Fury” (20th). First 
35m picture to be shown in this 
Todd-AO equipped theatre since 
(Continued on page 10) 


Income Tax Hurts N.Y. Albeit life ; 
Plus Stage Boff $92,000; 'Some Hot’ 
Great $58,700, 'Capone’ Sock 25G, 3d 

Broadway first-run business [ Additional matinees are skedded 
shapes very uneven in current for the current (Passover) week. 


found, with the arrival of the U.S. 
income tax deadline last Wednes- 


Odeon (Moss) (813; 90-$1.80)— 
“Shaggy Dog” (BV) (5th wk). Cur- 


day (15) not any help to the dwind- ren t round ending today (Wed.) is 
ling boxoffice. There is only one heading for big $13,000. The fourth 
new entrant to bolster sagging ex- was $14,000. Stays again, with “It 
hibitor spirits but it is a block- Happened To Jane” (Col) to fol- 


buster. This is “Imitation of Life” 
with stageshow which looks to 
finish its first, session at the Boxy 


low; no date set. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Sound and Fury” (20th) (4th 


*a?nnn 0W (Thurs *^ a great wk ) present week winding up to- 

$yz,uuu. morrow (Thurs.) looks like okay 

Next best bet Is “Some Like It $23,000. The third was $27,000. 
Hot,” which rounded out its third stavs again with “Warlock” (20th) 
stanza at the State with a whopping due in April 30, preem to be held 
$58,700. While down some from 0 n that night 


second week, it still is terrific i 
money for third time around atj 
this 1,800-seater. “Green Man¬ 
sions” with Easter stageshow looks 
to W’ind its fifth and final session 
at the Music Hall with okay $110,- 
000. Part of Easter show was 
dropped after last Sunday. “Count 
Your Blessings” opens tomorrow 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(24th wk). The 23d session ended 
Sunday (19) was sturdy $7,500 after 
$8,500 in 22d Yveek. Stays on, with 
“Heroes and Sinners” (Janus) due 
in next. 

Radio City Music Hall (Rocke- 


(Thurs ) fellers) (6,200; 90-$2.75)—“Green 

mai r ‘ . nn ... cf{ « • f XI . ;+K Mansions” (M-G) and Easter stage- 
show <5th-final wk). Present week 
/wiSl vfn k ^ding today (Wed.) looks to reach 
J I.W’ 1 T^y tn oka y $110,000. Fourth was $125,- 
at S nvLv Eft* 00 °* “Count Your Blessings” (M-G) 

round^a/Paramount? "Wari^f S rs s *, agesh ° w opens tomor * 

S”“lth A stout 3 Vs!oM m i P n Ul UiM ! «'«>'< WAT) <1 545; 90-$2>- 

Rivoli stanza. ‘Compulsion” (20th) (4th wk). 

, lpnnm Af ,r, Third stanza ended yesterday* 

ahefd of second week'with $21380 Second «i OTo” $18 ’° 00 " Dear ' 

‘besf'Jhirrweek 1 e^r ^hoi'e. W™ <525; $150-$2>- 

“Sleeping Beauty” was nice $17,000 : Se * i 11 ^^ Y vk) ; 

in ninth Criterion frame, now be- £P urtb session finished last night 
ing in . 10th week. “Shaggy Dog” '? as $6,300. Third was 

looks like lusty $13,000 in fifth $7,300. Too Many Crooks ’ (Lop- 
stanza at the Odeon and big $8,500 ert) °P ens April 24. 
in same week at arty Trans-Lux Roxy (Indie) (5,705: 90-$2.50)— 
52d St.- “Imitation of Life” (U) and new 

“Diary of Anne Frank” held with- stageshow. First stanza winding up 
sturdy $26,500 in fifth round at the tomorrow JThurs.) is soaring to 
Palace. “Separate Tables” is head- sockeroo $92,00 or close. Holding, 
ing for fancy $16,500 in 18th week natu fally. This is best here in some 
at the Astor and big $9,000 in same 5 - , In ahead * . Bra Y 0 rt 

week at the Normandie. “Tempest” ^ VB c \ n Q d nn ® tagesh . 0 ^ (4th . f "J' 9 
looks to get light $14J)00 for cur- da >’ s V f. 39 - 000 - to wmd a ^ mte dls ’ 
rent (4th) session at the Capitol. a PP° in Ung engagement. 


where “Matin; 
open April 29. 


Game” is -due to 1 


State (Loew) (1.900; 95-$2)— 
Some Like It Hot” (UA) (4th wk). 


“South Seas Adventure”. wound : Third session finished last Satur- 
its 39th frame at the Warner with i dajr onn mash ^ 53 ’ 700 * Second 

a jump to okay $18,300. “Gigi” i we ek, $6o,900. 
ended its 24th session at the Sut- ! Sutton (R&B) (561: 95-81.80)— 
ton by climbing to a great $24,300, ! “Gigi” (M-G) (25th wk). The 24th 
ahead of 23d week on basis of ‘ frame ended last Saturday G8) 
numerous Oscars climbed to great $24,300 after $23,- 

Estimates for This Week ’ 300 in 23d . week ' Oscaring of pic 

Astor (City Inv.) (1,094; 75-$2)— (Continued on page 10) 

“Separate Tables” (UA) (18th wk). J -- 

^, ro a-s Sif/'WiS'-CIeve. Off; ‘Maja’ Light 

The 17th week was $23,500. aaa (1 •£ y TIT 1 

Baronet (Reade) (430: $1.23-$2» LHe WOW IZu 

—“Law Is the Law” (Cont) (7th p f.i i • o/* 

wk). Sixth week ended Monday fOf Ofcjufl qIj 

i 20 i was okay $6,300. Fifth was > V 

$7,400. Holds through Thursday. Cleveland. April 21. 

with “Romeo and Juliet” (Indie' Cleveland first-run-trade is being 
'reissue) due in Friday (24'. • . bumped this stanza, “Naked Maja” 

Beekman (R&B) (590; S1.20- al , \ ho ^ ta ! e be + in f hit the hai ’dest. 

$1.75'—“He Who Must Die” <Kass- Thl * plc ..J s rated poor on preem 
ler) (17th wk'. The 16th stanza v *' cek - b t 01T1 ?u L Xu- U t -n°- 
comnletcd Saturday (18) was good • mnveover to the Ohio still is b:g 
S6.7C0. The 15th week, $6,300. ; of Life continues 

i Moon. «, 00 = 0 *, socko to pace the city s holdovers 

.. • at the I-Iipp though in fifth round. 

! “Tempest” (Par) (4th wk'. Cur-, -Black Orchid” is rated average 
•.rent week finishing up today th« ^iMi-nan 
'Wed.) looks to hit light $14,000. j Esthna^es for This Week 
™ rd „Sr k ’ S17 ’°° a °- ‘^ Iating; Allen *SW) (3,800; 85-SL25)- 
l- Game (M ' G ’ opGns Apnl 23 - “Up Periscope” (WB). Fairish SI 1,- 


Criterion (Moss) (1,671: 90-$2.40 000. Last week. “Rio Bravo” (WB) 


—“Sleeping Beauty” 'BVi 1 10th 
wk). Ninth w r eek ended yesterday ■ 


'3d wk). $11,000 in 8 days. 
Continental Art (Art Theatre 


iTues.) was good $17,000. Eighth : Guild) <350; $1.25> — “Doctor’s 

was $18,800. Stays on for some Dilemma” 'Indie). Routine S2.000. 


time at this rate. 

Fine Arts (Davis) (468; 90-$1.80i 
—“Room at Top” 'Conti (4th wk). 


: Last week, “Tosca” 'Indie', S1.SG0. 

Heights x4rt 'Art Theatre Guild) 
: '925: $1.25’—“Inspector Maigret” 


Third round ended Sunday <19- 'Indie*. '2d wk'. This week, $1,700. 
was record $21,380. Second, rec-; Last week, S2.500. 
ord $21,290. This is the new sen- ! Hippodrome (Telem’O (3,700; 85- 
sation of the N.Y. arty theatre cir- ' $1.25'—“Imitation of Life” «U* '5th 
cuit, manner in which it has held wk». Tops holdovers at big $12,000 


up at this bandbox house is amaz¬ 
ing even the most optimistic. 

Guild (Guild) (450; $1-S1.75'— 
“Adventures of Tom Sawyer” 


ai'ier $16,000. 

Lower Mall (Community) <500? 
70-90*—“Truth About Women” 'In¬ 
die) and "Lovers of Paris” 'Indie'. 


<NTA) (reissue) (-5th wk). Looks ’ OK $2,000. Last week, “Adultress” 
like okav $6,500 in current week . 'Indie) and “Diary of Gestapo 
after $7,500 in fourth. “Embez- : Agent” (Indie), $2,300. 


zled Heaven” (Indie) is due to 1 


Loew) (1.244; 83-$ 1.50)- 


preem the night of April 23 • “Some Like It Hot” iUA. tm.o.L 
(Thurs.), with regular run open-' Big $9,000. Last week, “Tempest’' 
ing April 24. I tPar ' ' 3d wk '. $6,000. 

Normandie (Trans-Lux) l592: 

$1.80-$2.80) — “Separate Tables” j ? 1 i; 2 ?r $ 2 ;S'~ 0 ? 1 ° u i th 

;^ in ( f ^ (“ooSTke ! SlOOO.'yasl^eekJlWOO. 

600 Cy ContinueVon ^ ™ 

Palace !rKO) a.642 ; S1.50-S3'- 1 Last week '-Some Like It Hof (3d 
“Diary of Anne Frank” (20th) <6th j w ,« 7nn 7n 

wk). Fifth stanza finished yester- 1 StiHman (Loew) (2,700, 70-90)— 
d\v (Tue«=) was stout $26,500 for; Black Orchid” (Par). Average 
frshewsfourth was S28.300j WOO Last week. -Gigi" tM-G) 
for like number of performances, wa $8,iuu. 
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life Wham $12,000, K.G; ‘Warlock’ 
Hep 9G, 3 Spots; Tadfic* TaD 11G 


Kansas City, April 21. 4- 
Biz this session is spotty, one 
newcomer being mighty, one pleas¬ 
ing and a third only okay. “Imita¬ 
tion of Life” at the Roxy looks 
mighty for this 879-seat house. 
“Warlock” is giving a good account 
pf itself in three Fox Midwest thea¬ 
tres. “South Pacific” at Capri and 
“Sleeping Beauty” at Brookside 
continue smash. Kimo is doing 
well with “My Uncle,” and will 
run it awhile. But “Alias Jesse 
James” at Midland is barely okay. 

Estimates for This Week 
Brookside (Fox Midwest) (750; 
75-$1.50)—“Sleeping Beauty” (BV) 
(4th wk). Fancy $9,000; holds. 
Last week, $10,000. 

Capri (Durwood) (628; $1.50. 

$2.25, $2.50)—“S o u t h Pacific” 

(Magna) (4th wk). Continues at 
capacity, but shaded a bit by rates 
to special groups. Hearty $11,000. 
Last week, $12,000. 

Isis, Fairway, Granada (Fox Mid¬ 
west) (1,360; 700; 1,217; 75-90)— 
“Warlock” (20th) and “Step Down 
To Terror” (U). Pleasant $9,000. 
Last week, Isis, Granada, “That 
Naughty Girl” (Indie) and “Plund¬ 
erers of Painted Flats’* (Indie), 
$8,000. Fairway, “Cat on Hot Tin 
Roof” (M-G) and “Three Faces of 
Eve” (M-G>, brought back for 
$2,400, better than many first-run 
weeks. # 

Kimo (Dickinson) (504; 90-$1.25) 
—“My Uncle” (Cont) (3d wk). 
Nice $1,500. Last week, $2,000. 

Midland (Loew) (3.500: 75-$l)— 
“Alias Jesse James” (UA) and 
‘‘Two-headed Spy” (Col). Just 
okay $8,000. Last week, “Some 
Like It Hot” (UA) (4th wk), 
$6,500 for longest run here in 
months. 

Missouri -i SW-Cinerama) (1,194: 
$1.25-$2)—“South Seas Adventure” 
(Cinerama) (18th w'k). Nifty $10,- 
000. Last week, same. 


‘LIFE’ FANCY $12,000, 
OMAHA; TACIFOiG 

Omaha, April 21. 

Biz is uneven this stanza at 
downtown first with many mild 
spots “Lonelyhearts” is shaping 
drab at the Omaha. However, an¬ 
other new entry, “Imitation of 
Life,” is showing up nicely at the 
Orpheum. Reissues of “Giant” and 
“Mister Roberts” are big at the 
Brandeis. “Shaggy Dog” is slim¬ 
ming in its fifth and final session 
at State. Hard-ticket “South Paci¬ 
fic” stays smash in 26th round at 
the Cooper. 

Estimates for This Week 

Brandeis (Cooper) (694; 90)— 
“Giant” (WB) and “Mister Rob¬ 
erts” (WB) (reissues). Big $4,000. 
Last week, “Helen of Troy” (WB) 
and “Land of Pharaohs” (WB> (re¬ 
issues), $3,000. 

Cooper (Cooper) (708; $1.50- 

$2.20) —> “South Pacific” (Magna) 
(26th wk). Sock $8,500. Last week, 
$ 8 , 000 . 

Omaha (Tristates) (2.066; 75-$l) 
—“Lonelyhearts” (UA) and “Tokyo 
After Dark” (Par). Mild $3,500. 
Last week, “Last Mile” (UA) and 
“Mustang” (UA), $3,500. 

Orpheum (Tristates) (2.980; 75- 
$1)—“Imitation of Life” (U). Fast 
$12,000 or near. Last week, “Black 
Orchid” (Par), $4,500. 

State (Cooper) (772; 90)—“Shag¬ 
gy Dog” (BV) (5th wk). Okay $3,- 
500 after $5,000 last week. 


Paramount (UP) (1.900: 75-$f)— 
“Tempest” (Par) (2d wk). Thin 
$3,500. Last week, $5,500. 

Rockhill (Little Art Theatresl 
(750; 90-$l.151—'“Paradise Lagoon” 
(Col). Satisfactory $1,500. Last 
week, “Horse’s Mouth” (Lopert) 
(6th wk) closed out record run at 
$ 1 , 000 . 

Roxy (Durwood) (879: $1.25- 

$1.50)—“Imitation of Life" (U). 
Wow $12,000; holds. Last week, 
“Bell, Book, Candle” (Col) (4th 
wk), $4,000. 

Shawnee Drive-in, Leawood 
Drive-in, Dickinson, Glen (Dickin¬ 
son) (1,100 cars; 900 cars: 750; 700: 
90) — “Guns. Girls, Gangsters” 
(UA) and “Riot in Juvenile Prison” 
(UA), first-runs, with “Baby Face 
Nelson” (UA) (2d run). Average 
$5,000. Last week. “I Want To 
Live” (UA) and “Defiant Ones” 
(UA) second runs for sharp $10,000 
after Acad Awards. 

Uptown (Fox Midwest) (2,043; 
75-$l)—“Gigi” (M-G). Second-run 
opened here to cash in many Os¬ 
cars. Looks for fat $7,000 or close. 
Last week, “Old Man and Sea” 
(WB), $7,500 in 10 days. 

CHICAGO 

(Continued from page 8) 
“Diary of Anne Frank” (20th) 
starts Friday <24J. 

Monroe (Jovani (1.000; 65-90)— 
“Gunmen From Laredo” (Col) and 
“Forbidden Island” (Col). Good 
$5,500. Last week, “Kill Her Gen- 
ly” (Col) and “Murder by Con¬ 
tract” (Col), $4,500. 

Oriental (Indie) (3.400; 90-$1.50) 
—“Sound and Fury” (20th). Strong 
$25,000. Last week, “Green Man¬ 
sions” (M-G) (3d wk), $14,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-53.40)—“South Seas Adven¬ 
ture” (Cinerama) (30th wk). 
Sturdy $21,000. Last week, 

$19,000. 

Roosevelt (B&K) (1.400; 90- 

$1.80)—“Imitation of Life" (U) (5th 
wk). Socko $28,000. Last week, 
$32,000. 

State-Lake (B&K) (2.400; 90- 

$1.80)—“Sleeping Beauty” (BV) 

(10th wk). Fine $17,000. Last 

week, $19,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Forbidden Fruit” (I n d i e). 
Fine $4,500. Last week, reissue. 

Todd’s Cinestage (Todd) (1,036; 
A0-$1.80) — “10 Commandments” 
(Par) (reissue) (2d wk). So-so 
$8,000. Last week, $12,590. 

United Artists (B&K) (1,700; 90- 
$1.80)—“Some Like It Hot” (UA) 
(5th wk). Fancy $24,000. Last 

week, $26,000. 

Woods (Essaness) (1,200; 90- 

$1.50)—“Compulsion” (20th>. Tall 
$34,000. Last week, “Mating 
Game” (M-G) (3d wk), $18,000 in 
last 9 days. 

World (Teitel) (606; 90-SI 50)— 
“Horse’s Mouth” (Lopert) (7th wk). 
Exciting $6,500. Last week, $7,800. 


MINNEAPOLIS 

(Continued from page 9) 
its interior re-building. Follows 
long-running “Around World in 80 
Days,” “South Pacific” and “Sleep¬ 
ing Beauty.” Opened oke but only 
[looks modest $7,000. Last week, 
*“Sleeping Beauty” (BV) (6th wk), 
$7,500 at $1-$1.49. 

Century (S-W) (Sl.75-S2.65)— 

“Windjammer” (NT) (22d wk). 
Heading for half-year and still 
heavily in the black. Sizzling $17,- j 
000. Last week, $16,000. i 

Gopher (Berger) (1.000; 85-$l)— ; 
“Shaggy Dog” (BV) (2d wk). Wow \ 
at $10,000. Last week, S12.500. j 

Lyric (Par) (1,000; 85-S1.25)— 
“Mating Game” (M-G) (4th wk). 
Winding up a fine run at happy [ 
$5,500. Last week, $5:000. 

RKO Orpheum (RKO) (2.800; 
85-$l)—“Alias Jesse James” (UA). 
Well-liked comedy should be 
helped by favorable word-of-mouth. 
Fairly nice $9,000. Last week, 
“Lonelyhearts.” (UA> and “Gun 
Runners” (UA), $4,000. 

RKO Pan (RKO) (1.800; 75-90)— 
“Night of Quarter Moon” (M-G) 
and “Nowhere to Go” (M-G). Oke 
at $5,000. Last week. “House on 
Haunted Hill” (AA) (3d wk), S3,500, 
State (Par) (2,200; $1.25)—“A1 
Capone”. (AA). In for only one 
day, Sunday (19), in advance of 
regular engagements start the fol¬ 
lowing Sunday. This because thea¬ 
tre is committed to housing legit 
touring shows and currently play¬ 
ing “Two for Seesaw.” Big $3,000 
for single day. Last week, "Rio 
Bravo” (WB) (4th wk), $5,000 three 
days at $1-$1.25 scale. 

Suburban World (Mann) (800: 
85)—“I Want to Live” (UA) (2d 
run). Back here on strength of 
Academy award and it’s paying off 
nicely at $1,800. Last week, “Cat 
on Hot Tin Roof” (MrG) (2d run), 
$2 200 

World (Mann) (400; 85-$1.25)— 
“Gigi” (M-G) (3d run) (2d wk). Its 
Oscars have made it a boxoffice 
hit which it wasn’t when played 
downtown twice previously. Sock 
at $7,000. Last week, $8,000. 


Thmder’ Brisk $12,000, 
Buff; Tar/ Smooth 11G 

Buffalo, April 21. 

Biz is generally offish this 
stanza, strong spots bring the ex¬ 
ception rather than the rule. How¬ 
ever, “Sound and Fury” looms 
fairly nice at the Center. Preem 
of “Thunder in Sun” shapes brisk 
at Paramount. Both “Gigi” and 
“Some Like It Hot,” on holdovers, 
continue neat. Elsewhere, going is 
very sluggish. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$lP- 
“Defiant Ones” (UA) and “I Want 
to Live” (UA) (reissues) (2d wk). 
Fair $10,000. Last week, $15,000. 

Center (ABPT) 2,000; 70-$ll— 
“Sound arid Fury” (20th). Nice 
$11,000. Last week, “Sad Horse” 
(20th) and “Little Pirate” (Indie), 
$7,200. 

Lafayette (Basil) (3,000; 50-90)— 
“One That Got Away” (Rank) and 
“Flesh and Woman” (Indie). Dull 
$6,500. Last week, “Shaggy Dog” 
4BV) (3d wk), $12,000 at $1 top. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Thunder in Sun” (Par) and 
“Lost Missile” (UA). Bright $12,000. 
Last week, “10 Commandments” 
(Par) (reissue), same. 

Teck (Loew) (1.200; 70-$1.25)— 
“Some Like It Hot” <UA) (4th wk). 
Neat $8,000 or over. Last week 
$ 10 , 200 . 

Cinema (Martina) (450; 70-$l)— 
“Gigi” (M-G) (reissue) (2d wk). 
Nifty $ 4,500. Last week, $6 j000. 

OHIO PROPOSAL: 3% TAX 
ON ALL TRANSACTIONS 

Cincinnati, April 21. 

Cincy film interests are joining 
in opposition to Ohio Omnibus 
Sales Tax Bill 376 which would 
levy a 3% cut on film rentals, ad¬ 
missions and about everything else 
from diaper service to steel mill 
outputs, 

Joe Alexander, RKO Theatres 
area chief, rounded up a large lo¬ 
cal delegation to fight the proposed 
state measure at a final hearing 
this week (Wednesday) in Colum¬ 
bus of the Senate tax committee. 
He appeared before the committee 
Last week with industry reps in¬ 
cluding Ken Prickett, secretary, In¬ 
dependent Theatre Owners of 
Ohio; Ed McGlone, RKO Theatres 
city manager in Columbus and 
Walter Kessler, manager of Loew’s 
there. 


'GOLDEN RULER AWARDS' 


Shelley Winters, Charlton Heston, 
Sidney Poitier Get Them 


Philadelphia, April 21. 

The Philadelphia Fellowship 
Commission’s “Golden Ruler 
Awards” were presented to Shelley 
Winters, Charlton Heston and 
Jackie Robinson, who^ accepted for 
Sidney Poitier, at a dinner (18) in 
the BroadWood Hotel here. 

Miss Winters, who received the 
honor for George Stevens (pro¬ 
ducer and director of “The Diary of 
Anne Frank”), was also given a 
“golden ruler” for her perform¬ 
ance in that film as the mother of 
the martyred teenager. Stevens 
had to call off his visit to Philly 
for the award at the last minute, 
because of illness. 

Heston, sporting a heavy growth 
of beard, flew in from Hollywood 
to receive the award for his por¬ 
trayal of Moses in the Cecil B. De- 
Mille production of “The Ten Com¬ 
mandments.” The actor explained 
that his beard was worn for a part 
in another film, “The Wreck of the 
Mary Deare.” Poitier was unable to 
attend because of his Broadway 
starring role in “Raisin in the 
Sun.” He was singled out for his 
work in “The Defiant Ones.” 


NEW YORK 

(Continued from page 9) 
naturally has helped over the last 
! two weeks. 

Trans-Lux 52d St. (T-L) (540; Sl- 
$1.50) — “Shaggy Dog” (BV) <6th 
wk). .Current round winding today 
(Wed.) looks to hit big $8,500. 
Fourth was $11,000. Stays on; 
with “The Roof” (T-L) due in 
May 4. 

Victoria (City Inv.) (1,003; 50-$2) 
—“A1 Capone” (AA) (5th wk). 
Fourth stanza finished last night 
(Tues.) was big $25,000 or near. 
Third was $28,600. 

Warner (SW Cinerama) (1,600; 
$1.80-$3.50) —- “South Seas Adven¬ 
ture” (Cinerama) (40th wk). The 
39th round finished Saturday (18) 
was good $18,300. The 38th week, 
$15,200. Winds up engagement 
here on May 17, but “Porgy and 
Bess” is not due to open until June 
24. More than a month will be de¬ 
voted to setting up house for 
screening of “Bess.” 


Reck Hudson Pact 

Los Angeles, April 21. 

Contending that terms agreed 
upon for Rock Hudson to dd five 
features for Seven Pictures Corp., 
when company was set up Sept. 9, 
1955, had been changed without his 
approval, producer Henry Ginsberg 
is asking for declaratory relief in a 
suit filed in Superior Court against 
firm and his three partners, Hud¬ 
son, Henry Willson and Gregson 
Bautzer. 

Complaint charges number of 
star’s films had been reduced from 
original five to two, sans Gins¬ 
berg’s consent, and that the con¬ 
tract still is binding in all parts. 

Under original agreement, Gins¬ 
berg declares, he was to receive 
$50,000 per pic as exec producer; 
Hudson $100,000 per pic; Willson, 
who acted as agent. $25,000 per pic. 
Bautzer acted as attorney. 


LOS ANGELES 

(Continued from page 9) 

(5th w'k). Socko $14,200. Last week, 
$14,000. 

Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40)—“Imitation of 
Life” (U) (5th wk). Okay $10,000. 
Last week, $10,100. 

Downtown, Warner Beverly (SW) 
(1,757; 1,612; 90-S1.50)—“Tempest” 
(Par) (5th wk). Firm $8,600. Last 
week, $6,500. 

Pantages (RKO) (2,815; $1.25-82) 
—“Sound and Fury” (20th) (5th 
wk). Slight $3,600. Last week, 
$4,000. 

Fox Wilshire (FWC) (2,296; 
$1.50-$2.40) — “Sleeping Beauty” 
(BV) (12th wk). Fine $8,500. Last 
week, $8,900. 

Warner Hollywood (SW- 
Cinerama) (1,389; $1.20-$2.65) — 
“South Seas Adventure” (Cine¬ 
rama). Started 30th w T eek Sunday 
(19) after big $16,400 last week. 

CartlrV (FWC) (1,135; $1.75- 

$3.50)—“80 Days” (UA) (122d wk). 
Snappy $12,500. Last. week, 
$10,500. 


Better Projection 
ideal Advanced 

First step toward the improve¬ 
ment of film sound .projection, 
motivated by a report of the Mo¬ 
tion Picture Research Council, was 
taken in New York last week with 
the formation of a Council for the 
Improvement of Theatre and Mo¬ 
tion Picture Projection. 

Representative? of four trade as¬ 
sociations, the International Alli¬ 
ance of Theatrical Stage Em¬ 
ployees, to carbon companies and 
two sound service organizations 
met with Theatre Owners of Amer¬ 
ica prexy George G. Kerasotes, 
who called the meeting, and 
agreed to institute an immediate j 
educational campaign for theatre j 
operators. for the improvement of 
projection, sound, and physical the¬ 
atre maintenance. 

With TOA taking the leadership 
in the educational drive, theatre- 
owners will be polled to discover 
what technical inspection and serv¬ 
ices they desire. Theatre ops will 
be asked to name the equipment 
dealers with w’hich they do busi¬ 
ness. TOA then would forward the 
requests to the dealers, and the 
dealer, after handling his portion 
of the job, would call in sound, 
projection and other specialists as 
required. After the service is per¬ 
formed, the dealer would advise 
TOA so that an adequate lollowup 
could be maintained. 

It was agreed by the representa¬ 
tives at last week’s meeting that 
after immediate objectives are 
achieved, the scope of the Council’s 
activities would be enlarged to in¬ 
clude other phases of theatre op¬ 
eration. 

, TOA’s call for the meeting was 
motivated by the report of the 
MPRC, which in a two-year survey 
found sub-par projection in 70 % 
of the theatres inspected. 


Warners’ publicity and exploita¬ 
tion brass from both New York and 
the Coast, plus a group of field 
representatives, are meeting in 
Chicago this week to plot the pro¬ 
motional picture around the com¬ 
pany’s upcoming countrywide tour 
of young stars. Group of players 
on the WB payroll are to visit 34 
cities via Greyhound Bus, the barn¬ 
storming being designed to focus 
attention on “The Young Philadel¬ 
phians,” which premieres May 19 
at the Stanley Theatre, Philadel¬ 
phia. 

In Chi from the homeoffice are 
Meyer Hutner, national publicity 
manager; Herb Pickman, special 
events director, and Max Bercutt, 
campaign coordinator for “Phila¬ 
delphians.” From the west are 
Bill Hendricks, studio publicity 
manager, and W. W. Brumberg, 
national field exploitation manager 
who headquarters at the studio. 


Chi Cops Reject 
Polish M Day’ 

Chicago, April 21. 

The Police Censor Board, though 
slugged in one court battle after 
another, isn’t backing down in its 
“duty.” The panel has banned “The 
Eighth Day of the Week,” the Polish 
pic which Continental is releasing, 
and which deals with a young 
couple up against the Warsaw 
housing shortage but unable to 
contain their passion. 

Import had been booked here by 
the 485-seat Carnegie (Teleman-, 
agement), which learned last week 
(13) of the censors’ action. Gene 
Gutowski, who has U. S. rights to 
the' film, was in for several days 
attempting to get a reversal. Pic¬ 
ture is current in New York. 

Because it isn’t flattering to the 
Warsaw regime, the pic wa* 
banned in Poland and prints con¬ 
fiscated, but a negative was smug¬ 
gled out to cinema freedom. 


SAN JUAN EXCHANGE 
WINS PICKER DRIVE 

San Juan, Puerto Rico, branch 
has won United Artists’ 1958 in¬ 
ternational drive honoring Arnold 
M. Picker, v.p. in charge of for¬ 
eign distribution, according to 
Louis Lober, who captained the 
drive from the homeoffice. 

San Juan office is managed by 
Sam Jones. It topped 92 other UA 
overseas branches competing in 
the sales contest. Lober 'said the 
top cash award for the exploitation 
phase of the year-long campaign 
has gone to Australia, whose man¬ 
aging director is Ron Michaels. 
The Philippines office, headed by 
Conrado de Jesue. won first place 
in the administration competition. 


20th’s ’King Most Die’ 

Its first in Todd-AO 

Hollywood, April 21. 

First Todd-AO release by 20th- 
Fox will be Samuel G. Engel’s “The 
King Must Die,” which rolls July 
1 abroad for preeming in Todd-AO 
houses at Christmas. Film, to be di¬ 
rected by Henry Koster, is tenta¬ 
tively skedded for hard-ticket sell¬ 
ing. 

It’s also expected that George 
Stevens’ “The Greatest Story Ever 
Told” and/or Darryl F. Zanuck’s 
“De Luxe Tour” will be lensed in 
same process, both for 20th. 


Lenser, Electrician Hurt 
In Smash-Up on Location 

Hudson, N.Y., April 21. 

. Josh Weinter, 39, of New York 
City, a cameraman wdth United 
Artists’ “Odds Against Tomorrow” 
on location in Hudson, sustained 
knee and scalp injuries, while Al¬ 
fred Meyers, 30, also of New York 
and an electrician with the film 
crew, suffered a fractured skull, a 
broken nose and numerous facial 
cuts, in a two-car crash, at Catskill 
early last week. 

They were taken to Greene 
County Memorial Hospital in Cat- 
skill, where Meyers’ condition first 
was reported “serious.” 

Film stars Harry Belafonte, Rob¬ 
ert .Ryan, Ed Begley and Shelley 
Winters. Robert Wise is the di¬ 
rector. 


STANLEY'S BIG PROFIT 


As Usual Latex Part In Silhouette 
Hidden 


Stanley Warner Corp., showing 
the largest profit since the present 
corporation was organized in 1953, 
racked up a net profit of $2,253,- 
700, equivalent to $1.11 per share, 
for the six-month period ended 
Feb. 28, 1959. The profit is 56% 
higher than the net of $1,439,500, 
equal to 69c per share, earned for 
the same stanza a year ago. 

For the half-year period, theatre 
admissions, merchandise sales and 
other income amounted to $61,881,- 
500, an increase of 6% over the 
$58,275,500 total income of a year 
ago. As has been its long-time 
policy, Stanley Warner does not 
disclose the proportion of the in¬ 
come coming from theatre opera¬ 
tions and from the International 
Latex subsidiary. 
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seats on sale 6 months in advance! 


A MASTERPIECE! FLAWLESS AND MASSIVE EPIC! 


—TIME MAGAZINE 




"RICH IN HUMOR! 

A very distinguished 
contribution to Ameri¬ 
can movie making] 


A MASTERPIECE!” 


— Beckley, 
Herald Tribune 


“MASTERFUL 
1 PRODUCTION!” 



A MASTERPIECE! 

ONE OF THE TRULY 
GREAT MOTION PICTURES 
OF ALL TIME!” 

—Wanda Halt, Daily Ntwt 

SUPERB! A film forget-me-not 
that will flower for many, many 
years. A MASTERPIECE IN 
MOVIE MAKING!’ 7 : 

—Gilbtrf, Daily Mirror 




“ONLY ONCE IN MANY YEARS 
DOES A PICTURE LIKE THIS 
COME TO THE SCREEN! 

Unforgettable Experience! This 
is a picture for young people, 
for their parents and for all! 

A MASTERPIECE!” —T/it Christian Herald 

“AN INSPIRATION!’ 



“THE JOYOUS HITF 

—Dorothy KHgallen 

“A PICTURE OF WHICH 
HOLLYWOOD CAN WELL 

BE PROUD! 'Diary’ has been 
transferred to film by director- 
producer George Stevens with 
rare feeling and strength!” 

—Rost PthwKk, Joumat-American 


ENLIVENED WITH 
BUBBLING NATURAL 
HUMOR! A CLASSIC!” 


AVERY WONDERFUL 
EXPERIENCE! 

I rtcommand It to 
tho entire country!” 

—Ed Sullivan 






“A BRIGHT, FREE SOUND! 

Emotionally stunning... 
young in spirit!’' 

—Ntwswttk 

“EXTRAORDINARY^ 

MERIT N 

MEDAL!” | 

—Parents Magazine 


"ONE OF THE 
MONUMENTALLY 
GREAT PICTURES 
OF ALL TIME!" 

—Parade Magazine 

"DEEPLY HUMAN 
warm, sensitive 
and poignant!” 


RESERVED SEATS NOW AT BOX-OFFICE OR BY MAIL 


Every Evening at 8:30 P.M., Mata. Wed., Sat & Sun., Hois, at 
2:30 P.M. Eves, Sun. thru Thurs.: Orch. & Mezz. 2.50, Balcony 
1.75. FrF, Sat, Hols. Eves. 3.00,2.00. Wed. Mat 1.80,1.50-1.23. 
Sat, Sun, Hoi. Mats. 2.50, 1.75-1.50. Extra Easter Week 
Matinees at 2:30 P.M. 

FOR THEATRE PARTIES ANO GROUPS PHONe PL 7-2828. EXT. SO 


BEAUTIFUL! A remarkably 
accurate rendition of the 
diary. This is movie-making 
in the great style!” 


—Winsten, N. Y. Post 


“A MARKED TRIUMPH! 

The mastery of George Stevens 
has wrought a miracle!” 

-Journal of Commerce 

“PICTURE OF THE MONTH!” 



STUDENTS! One of the things that will be a “must’ 7 during 

the exciting vacation days is “Anne Frank 77 . Don’t find yourself facing 
the $R0 sign. For best seats for the summer months, order now! 

GOING ABROAD? Wherever your itinerary takes you, 

be it London, Paris, Antwerp, Berlin, Hong Kong, Tokyo, Sydney, 
Melbourne, Copenhagen, etc., you’ll find Anne Frank. Let us know 
your plans, the city and the date, and we’ll get ticket info for you. 

EXCLUSIVE! This is the theater that has the distinctive 

honor of presenting “THE DIARY OF ANNE FRANK”. This great film 
will not be shown at any other theater in this area during this engage¬ 
ment. It can be seen only at the RKO Palace on Broadway. 




RKO PALACE 

BROADWAY &. 47th ST. / PL 7-2626 

TONIGHT AT 8:30 
MATS. TOM’W. SUN. & WED. AT 230 P. M. 


The music from the sound track is availabu 
ON 20th-FOX RECORDS AT ALL RECORD SHOPS. 


RKO PALACE / Broadway & 47th St. / New York 36, N. Y„ 


CITY---ZONE-STATE- —- 
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At C. of E Request, Producers Assn. 
Accepts Joint Meeting May 12, 
But Can It Lead to Results? 


There "was a good deal of skep-4 
flcism in Manhattan last week over j n ,• • it* 

the likelihood of any affirmative, j Mike CUTtlZ DUC 111 VieiUia 

conerete act j°^ re ^ 1 |j” g fmSiean : Michael Curtiz, who has been in 
May 12 meeting of the American « 

Congress of Exhibitors wihthe^ 
newly-formed exhibitor relations 

committee of the Motion Pwtiffe _ J joAon the pieliminanes 

Assn, of An }® rica ' Tr>A A -u ^ formpd ■■ He’s to direct the adaptation of 
The fact that M , . . the Ferenc Molnar story which has 

to TmieUng appparlntly has Sophia Loren and Maurice Cheva- 
been m." toerpreted to mean that am ° ng leads, 

the association is now willing to 
enter into a discussion of trade 
practices and other areas from 
which, in the past, it has stayed 
clear. ’ 

“We formed the committee and • 
agreed to meet, at the request 0 f j 
the exhibitors.” an MPAA spokes- . 
man clarified last week. “The | 
initiative wasn’t ours. They asked ; 
for an opportunity to get together, j 
and we accommodated them. That s j 
all.” . 1 

Both lawyers and executives 


Hitchcock Party to London 

Alfred Hitchcok winged into 
New York Sunday (19) from the 
Coast and almost immediately 
caught another plane for London 
where he is to direct “No Bail for 
the Judge” for Paramount release. 

Accompanying the producer-di¬ 
rector are Herbert Coleman, asso¬ 
ciate producer, and Samuel Taylor, 
who did the “Judge” script from 
the Henry Cecil novel. 


Allied Raps Long 
Delay in Industry 
Summit Meet 


Washington, April 21. 

- Concerning Congress of Exhibi- 

were reluctant last . .. tors, the Allied States Board meet- 


--. „ y..,* it -u-ic me mneu oiaies coaru meei- 

the upcoming P°" ° * .. in? here over weekend expressed 

generally agreed . tbat ’ * ih A P “disappointment” at the five-month 
cific points t delay in arranging summit round- 

want action, the lec,al c. . ‘ table inference to tackle major 

restrictions inhibiting the pi o- film industry pro blems, particu- 
ducer-distributors as a group ap- ] j those of exhibit ors. This 
pear as tight as ever. 


the pro¬ 
group ap- 

meeting, now to be held May 12, 


Al List dueling 
In Alden Fusion 


Just prior to yesterday's 
(Tues.) meeting . at which 
stockholders of Glen Alden 
Corp. voted final approval of 
the long-projected merger with 
List Industries, the short stock 
position in List was at the un¬ 
usually high level of 78,120 
shares. . This compares with 
2,420 shares a month ago. 

Interest in short shares is 
motivated by *the investors' 
anticipation that a certain 
stock will decline in price. 
The investor borrows and sells 
the issue at the current quota¬ 
tion and then buys and. de¬ 
livers the specified shares at a 
subsequent date, by which 
time the price is figured to 
be. lower. 

Merger of List Industries into 
the Glen Alden Corp. became a 
reality yesterday (Tues.) as stock¬ 
holders of the Alden outfit over- 


Si Siedler on ‘Woman-Scope’ 

The addition of “woman-scope” was suggested for inclusion in 
the industry’s vocabulary by Si Seadler, Metro’s eastern adver¬ 
tising manager. In an address recently in Philadelphia before the 
annual conference of the Federation of Motion Picture Councils. 
Seadler told the women’s club leaders that they can be a “vital 
ally” to the motion picture industry by their “militant participa¬ 
tion in the current problems of the screen.” 

Seadler contended that the women could do “heroic work” in 
the areas that concern the economic survival of the local theatre 
and can contribute “toward a better understanding and more ag¬ 
gressive local approach to«censorship.” 

The Metro exec contended that censorship is historically the 
stepping stone to totalitarianism, control of political, religious and 
moral beliefs. “The taxes that go into these political jobs,” he 
said, “is much better spent bn schools and more courses for 
adults. Don’t let the unthinking hysteria of the women saddle you 
with laws that you’ll long regret.” He urged the organization of 
women’s committees to combat censorship. 


Heineman: Exhibs With Clean Hands 
Will Get Sympathetic Ear at UA’ 


Zukor Back In N.Y. 

Adolph Zukor, Paramount board 
chairman, planed back to New 
York over the past weekend. 

He had been west talking to stu¬ 
dio officials and onceovering the 
new Par product. 


The MPAA and C. of E. can ex- feature”^ C i wbelmin § l y voted approval, just as 

change views, they can establish an Program said Allied hoard I lhe stockholders cf List had done 

atmosphere of cooperation at a Aprjl 11 Surviving company, 

time of high friction betwe n sup- i bearing the Alden name, wi ‘ 

plier and customer, but the two ca £ be found then to many head -i listed on the New York Stocl 

t^ma^conCTeteconTribuUms'tirt ^Board reapproved the white pa- 
uould ba binding. Such problems g[ a r . e c s am Ser”hiD to pTesf to 

« tbe Co ^v7Ct r i, P 'ne« tool Congressional investigation of Par- 
^amp^ , • „ Tvrori amount decree enforcement before 


uct "shortage “might “ta discussed' Congress adjourns in late summer. 

But when it c “™® s t0 , sucl ’ qu< j^ the board that Pittsburgh's Basle 
lions as the consent decrees, cir- ^ maj . be only a foot ,» the door 

erll alprofehes to the government force rezoning and compulsory 
In the Question of the decrees, etc.. '““P* ll "'* 

MPAV appears severely handi- ^ mean, boaid .a.d. higher 
d film rentals and a reduction in the 

C2 E?en the vital issue of television, F.d 

and the sale of the post-’48 films, late January Pi.tsbur^h Fed- 

which poses a big headache to the ^^Xre^uUed^ a decree™: 

g h oo tr Se a r P e Pe the S companies VouU stricted thus far to Pittsburgh 

s^rievokMlaMPA speak with a ^quired^ew^competitive 3 ^^^. 

nnlnt- Pittsburgh area exhibitors are'] 

t n hp*tpr iindprstandinc* planning further legal maneuvers, i 
ed out that a better understanding ^ A11 f . C( „r„ r 

between distrihutors and exhibitors and Allied States board told West- 
definitely is needed and that the . ?™ / e ?“*5'£ a ? la director Morns 
C. of E.-MPAA meet could, at least, tbat a &tl °nal or f ar ? laa ~ 

produce some sort of rapport on a :tlon " in “s?PP ort a ”d them 

level where the lawyers would not. “ every feasib le and prope r way. 
see concerted action in violation of 
the antitrust laws. 


ill be 

isted on the New York Stock Ex¬ 
change today. 

Albert A, List, whose network 
of operations had included the 
RKO Theatres circuit, and now is 
expanded to include the Alden 
coal-producing enterprise, will be 
„ , , , • the dominant figure in the new cor- 

Apprehension was expressed by j p0 ration. He was elected to the 
' presidency and there will be 10 
List directors on the new 18-man 


, h th ne BUENA VISTA WEEK 

“If they can accomplish nothing 
more than to agree to go to the] 

Government and take that onus on 

the antitrust violator off the in-! Buena Vista, Walt Disney distri- 
dustry, that alone would already be bution subsidiary, last week had 
something,” one man said last the biggest week in its history, 
week. Another opined that the with billings at, $1,028,0’00. This 


HITS $1,028,000 


Alden board. Harry Bradbury,, 
heretofore Alden president, has 
become v.p. of the new corporation 
and Dudley G. Layman, List v.p., 
is treasurer. List corporate secre¬ 
tary. . William Whitman takes the 
same job with Alden. 

New Alden Corp. will have total 
assets of $132,000,000 and will be 
engaged in, along with coal and 
theatrical exhibition, these busi¬ 
nesses: finishing of textile fabrics, 
tanning of fine-quality calf leather, 
manufacturing of aluminum parts 
for the automotive and other in¬ 
dustries, railway warehouses, and 
crude oil and natural gas proper¬ 
ties in Kansas and mining explora¬ 
tion In Canada. 

Major advantage to both- List 
and Alden is that the latter had a 
itax loss carry forward of $9,800,- 
000. Alden on i s own couldn’t 
put this to use but the new com¬ 
bined corporation will be in a posi¬ 
tion to do so. 


ACE committee could, forcefully, tops by $400,000 any previous week \ GEORGE SCHAEFER TO 


Impress on the MPAA group 
the exhibitors feel.” 


Marcus of COMPO Says 
Biz-Build Coin Returning 


on the books. Largely responsible 
for it “Sleeping Beauty,” which is 
th cartoon feature, and “Shaggy 
j Dog,” live-action comedy. 


Bouncy Disney 
Stocks Built-In 
‘Anticipations’ 


+ Although William J. Heineman, 
sales v.p. of United Artists, re¬ 
stated his recently enunciated sales 
policy, a contingent from Theatre 
Owners of America came out of a 
meeting with the UA exec last 
week with the assurance that the 
film company’s policy would not 
be as harsh as it appeared on the 
surface. 

It’s understood that Heineman 
indicated that no exhibitor who 
came to him With “clean hands” 
would suffer and that UA would 
make every effort to aid theatre- 
men who are in financial difficulty. 
In effect, the TOA-ites emerged 
from the session with the convic¬ 
tion that UA will only crack down 
on the “chiselers.” 

| Officially TOA prexv George G. 
Kerasotes, Albert N. Pickus, chair- 
I man of TOA’s exec committee, and 
Professionals in Wall Street and ( Heineman issued a joint statement 
onlookers within the film industry {yesterday (Tues.) which made the 
intimated this week they expect following points* 
some major changes in the Walt U) UA intends to sell pictures at 
Disney stock situation. What pre- realistic terms, based on the mer- 
viously was guesswork has now . its 0 f individual pictures, and 
given way to definite anticipation, ! trea t TOA exhibitors fairly and 
based on advices from within, ’ j equitably as to terms, 
that an extra dividend is m store (2) Heineman would grant relief 
for stockholders and this is to come to exhibitors who have paid con- 
almost concurrently with a stock t r act terms> within a reasonable 

Sp iv*' ... , , , . , ! time after receipt of payment, if 

nru? 1Sne ^’ "^ch has about 1,500 - t jj e exhibitor can prove to UA’s 

, 5har S HK.vv n „ d ; n | n ,v ■ satisfaa ‘i™ that the results did not 
“7 n»r "ln,r. tm. ^ I S a r rant th « contracted terms, hut 

Heineman made it clear that UA 
must obtain the producer’s ap¬ 
proval, which he would then seek. 
(3) Heineman pledged that any 
-^a - is unreasonably 


40c per share. This is unusually ] 
little for an issue which is trading ; 
at the $55 level. 

However, the quotations are re- i" 
maining In this area on the basis ■ Tr V V 
of the special benefits which ex- e h x v h ' b ‘‘°. r 1 
pectedly will be accruing to in- by , h contra ' t terms "° uld *>• 

vestors. Feeling is that either the ! * a thorough review of his com- 

bonus melon or the split, or both, ! p ami ‘ 


PREMINGER’S CARLYLE 

George J. Schaefer is joining. 
Disney’s distribution gross for Carlyle Productions, Otto Prem-! 
the entire year, which ends Spt. 30, •. , 

is now figured to wind up at be- in 8 ers company, as sales veep. 

. tween $22,000,000 and $23,000,000, : Schaefer has been president of 

To Participant Exhibs by far a I5 c „° rd ‘ Last year s ; RKO and tQ P exec with Paramount 

Washington, April 21. 


will come within the next three 
months. 

Current year Is shaping as the 
biggest, fiscally, in Disney’s his¬ 
tory. Theatrical hillings are hit¬ 
ting an alltime high (see separate 
story). Company’s tw*o recording 
divisions and the one music pub¬ 
lishing department now are bring¬ 
ing in profits on their own, w hereas 
in past their main function simply 
was one of promotion for features. 
Television activities, merchadising 
and the Disneyland enterprise also 
are all contributing to the profits 
picture. 


ivas $15,600,000. 


Paul Graetz’ production of. the ( 
Arthur Miller play, “A View from | 
the Bridge,” due to roll in Paris 
next February. 


and United Artists in past. 

Preminger is at moment direct¬ 
ing “Anatomy of Murder” on lo¬ 
cation in Michigan. It’s planned 
to rush film into release by July. 


Among current problems of ex¬ 
hibition brought up the past week¬ 
end when the Board of Directors 
of Allied States convened here 
was the much-discussed, much- 
delayed “business-building” cam¬ 
paign. 

Ben Marcus of the Council of 
Motion Picture Organizations ex¬ 
pressed opinion that money con¬ 
tributed by exhibitors, less neces-■ 
sary expenses, should be returned Raps United Artists Rental-Review Policy — Rues 
to them, with the recommendation j T 

that the funds be pooled locally | Unrealistic Uver-ttricmg 

for promotional endeavor. 

Allied States adopted this view. 


Gotta Have ‘Adjustment: Allied States 


Strenge Chiefs ASC 

Hollywood, April 21. 
"Walter Strenge has been 


Allied 

] here Saturday (18) and Sunday 
(19), denounced United Artists 
policy switch in eliminating film 
elected prexy of American Society rental “adjustment” based on actu- 
of Cinematographers for another al box office at end of an engage- 
year. ] ment. Board expressed “indigna- 

New officer panel also includes ■ tion” Hhat UA v.p. for distribu- 
Lee Garmes, 1st vp; Hal Mohr, 2d tion, William J. Heineman, “im- 
vp; George Folsey, 3d vp; Arthur puted unfair and unethical prac- 
Miller, treasurer; Charles G. tices to exhibitors.' 

Clarke, 


Washington, April 21. | man’s ‘statement of clarification’ is 

States Board, meeting j inadequate to reassure exhibitors 
’ who were shocked and disturbed by 
his original statement made in the 
presence and with the concurrence 
of the sales representatives of four 
independent producers. Hope was 
expressed that Heineman would is¬ 
sue another and more explicit 
statement.” 

Price adjustments are needed, 
board said, because of “unrealistic” 


GRAINGER, BOGEAUS 
ORGANIZE 2 FIRMS 

Hollywood, April 21. 

Two new producing - releasing 
companies have been formed by 
James R. Grainger and Benedict 
Bogeaus. They are Intercontinent 
Films Inc. and Inter-Continental 
Releasing Organization. Headquar¬ 
ters of both will be on the Coast. 

Distribution outfit will have sales 
offices in Manhattan, Boston, Chi¬ 
cago, Dallas, Atlanta, Philadelphia 
as well as in Europe where Jack 
Lamont is setting up headquarters. 
In Latin America, distribution will 
be handled out of Mexico City with 
Laurence Speirman as topper. 

Outfit’s first release will be “Jet 
Over the Atlantic,” which Bogeaus 


secretary; Robert de ; “It was felt,” explained Chair- ’ over-pricing policies of film com- 
Grasse, sergeant-at-arms. man Abram F. Myers, “that Hene- j panies. 


Adams Keeps Presidency; 
Cancel Boston Meeting; 
Allied’s Miami Special 

Washington, April 21. 

Horace Adams of Cleveland, 
heart attack victim, yielded to 
“urgent” unanimous request of na¬ 
tional officers and directors to re¬ 
main president of Allied States 
Assn, until his term expires with 
annual meeting of board next 
January. 

Officers and directors agreed to 
assume many of Adams’ burdens, 
including travel and attendance at 
meetings. Adams said he will b« 
available for consultation as as¬ 
sociation’s executive head. 

Jack Kirsch and Irving Doll- 
inger are his alternates on tha 
American Congress of Exhibitors 
Executive Committee and one or 
both will attend May 12 meeting 
with the Motion Picture Assn, of 
America. 

Ben Marcus w y as authorized, as 
general convention chairman, to 
proceed with plans for interim 
Allied States convention in Miami 
Beach Dec. 6-8. Spring board 
meeting scheduled for Boston May 
11-12 was cancelled, with summer 
meeting left to discretion of the 
president and board chairman, de¬ 
pending on amount and importance 


will produce starting April 27. He’ll' 0 f accumulated business. 

personally produce some others on | ___ 

the program and act as executive 
producer oh others. 


Par Pays 50c 

Parmount board at a New York 
meeting yesterday (Tues.) declared 
the regular 50c quarterly dividend 
on the common stock. 

It’s payable June 12 to holders 
of record on May 25. 


Kronenberg O.O.’s Europe 

Los Angeles, April 21. 

Robert I. Kronenberg, prexy of 
Manhattan Films, which distrib¬ 
utes in the 11 western states, is 
on a month junket of Europe to 
line up films. 

In addition to hitting all key 
cities of Europe, he’ll attend 
Cannes Film Festival. 


Wednesday, April 22, 1959 
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THIS IS WHAT 
YOU SHOULD 
KNOW ABOUT 
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In CHICAGO 

first 4 days, 20th’s biggest 
in years at Woods Theatre! 
Biggest in Chicago since 
"The Young Lions”! 

in MIAMI 

opening week, Carib, Miracle aid 
Miami Theatres, as big as "inn 
of the Sixth Happiness” and 
"Rally Round the Flag, Boys”! 

in BOSTON 

opening week, Gary Theatre, 
20th‘s biggest grosser since 
"The Young Lions”! 

In NEW YORK 

opening week, Rivoli Theatre, 
20th’s biggest attraction (on 
continuous-run) since 1954! 




THIS IS WHAT 
THEY SAY 
ABOUT 

’CQMteM? 


*'★★★★! POWERFUL! 
BRILLIANT! COMPELLING!" 

~N. V. Daily News 

"GREAT MOMENTS OF ELO¬ 
QUENCE IN A TENSE NEW MOVIE 
...THE BRILLIANT SUMMATION 
IS CERTAINLY ONE OF THE 
MOST GRIPPING EVER FILMED. 
STOCKWELL AND DJLLMAN BUILD 
THE TENSION OF THE FILM 
TO THE BREAKING POINT!” 

— Life Magazine 

"TERSE, TENSE, INTELLIGENT! 
A TAUT SENSE OF THE 
DRAMATIC. A CLEVER 
PSYCHOLOGICAL THRILLER... 
MEMORABLE 

"PICTURE OF THE MONTH!” 

— Redbook Magazine 

"AN ABSORBING MOVIE... 
NOTHING SHORT OF SUPERB!” 

—Newsweek Magazine 

"TAUT, POINTED, ELOQUENT 
DRAMA I PLAYED WITH 
INTELLIGENCE AND INTENSITY!” 

The Saturday Review 

"FORCEFUL! SOUDLY ENACTED!” 

The New Yorker 






DARRYL F. ZANUCK "forcefuli solid 

11 PRODUCTIONS, INC. PRESENTS 

COMPublM 
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Dutch Feature Fix Industry StiD 
Hopeful of Future; Prod. Fund Helps 

By HANS SAALTINK 


OttdUa'l SUoe&butiq> Ptowuc&U 

By N. Y. ESWAR 

Madras, April 14. 

A film producer in India Is a carpetbagger. He has an idea. He seeks 
out a merchant, a business man and promotes a few thousands. This 
is plunge or binge money. Nearly every film gets started on it, thanks 
to some person entirely outside show business. 

With a small stock of raw film (precious here), the producer next 
seeks a couple of actors to “star” in the proposed feature. Technicians 
are lined up and paid their nominal wages, at least the first period for 
the picture will often go quickly in hock for tent rental monies to the 
studios which control stages. The film is likely to be made reel by reel, 
often with layoffs in between. 

The producer has meanwhile been collecting advances from region¬ 
al distributors, vaguely comparable to American statesrighters. If the 
collections are slow and if the production costs have gotten beyond 
immediate cash in band the producer goes back to his onion merchant 
or pawnbroker and promotes new money. Naturally enough the nega¬ 
tive, if finally finished, often belongs to outsiders. 


AmsterCam, April 14. 
Until last year, the Dutch fea¬ 
ture film industry at best only 
stirred feelings of anticipation, at 
worst of despair. Once in a while 
a feature pic was made, but most 
times by foreign directors who 
were called in but did not under¬ 
stand the language in which the 
actors spoke their lines. They 
often did not feel enthused about 
the subject or script or were just 
Indifferent. Of course, the result 
only could be indifferent pix which 
drew the worst crix reviews. 

At best, the producers only 
broke even. Failure of pictures 
was blamed on everything but the 
lack of daring on the part "of pro¬ 
ducers who wanted to please the 
greatest number of people. Pro¬ 
ducers thought if they could 
please the public with silly or 
broad comedy, they would at least 
recover their money. 

There was little thought in plan¬ 
ning excepting when a block of 
four pix were made so that three 
could cover up for at least one 
prestige picture. An exception was 
a producer with responsibility, 
German-born Rudi Meyer. Before 
1940, he invited Ludwig Berger to 
come to Holland. Between them 
several pictures were done, among 
them a Dutch version of Shaw’s 
“Pygmalion.” Another pre - war 
success, though only artistically, 
was the one Max Ophuls directed 
here, “Comedy About Money.” 

Last year Meyer, who after 1945 
had produced some films but had 
given up hope of making any 
money (tax even on local pictures 
was rated too highl, decided to 
try again. 

With the backing of the Produc¬ 
tion Fund, three films were pro¬ 
duced in Holland in 1958, giving 
three Dutch directors their chance 
to make their bow. Willy van . 
Hemert, a tv director, made “Jen¬ 
ny,” a German-Dutch co-produc¬ 
tion; Fons Rademakers, actor- 
turned-director, directed “Village 
On The River,” while Bert Haan- 
stra did “Fanfare,” a comedy. 
Meyer Gave Haanstra Chance 
Meyer gave Haanstra his chance 
to direct his first feature film. Lat¬ 
ter had become known after 1950 
as Holland’s foremost documentary 
filmer. Haanstra for a long time 
wanted to try his hand at making a 
feature film but did not hurry 
about making the switch. The re¬ 
sult was that his “Fanfare” scored 
a success, both artistically and fi¬ 
nancially. Critics and public both 
liked it, and it topped many for¬ 
eign films. Produced on a budget 
of $132,000, it will make in Hol¬ 
land alone about $800,000 and will 
be seen in first-runs by 2,000,000 
people. A film in Holland is sup¬ 
posed to be successful when it is 
seen by 500,000 patrons. Further¬ 
more it Is to be first Dutch feature 
film to be shown at Cannes Film 
Fest. 

Fons Rademakers’ “Village On 
The River,” though primarily of 
interest only to the local public, 
has been accepted as Dutch entry 
in Berlin film competition. 

The Production Fund has raised 
hope that Dutch film industry will 
shortly come to amount to some- 
* thing, and that continuous produc¬ 
tion will take shape. Facilities are 
there; the directors and studio fa¬ 
cilities are available, and it takes 
only some nerve to produce an 
adult script. 

Cinetone Biggest of Studios 
Biggest studio in Holland is the 
Cinetone Studios, near here. After 
the Germans had stolen all equip¬ 
ment, the Cinetone Studios were 
re-equiped in 1948, with the help 
of the government and the Dutch 
Cinema League. Most of post-war 
pictures were shot here. Also, for¬ 
eign filmers, on location, made use 
of the studios. German films like 
“Turme des Schweigens”; the Eng¬ 
lish “Operation Amsterdam,” 
American “The True And Brave” 
and “Diary Of Anne Frank” em¬ 
ployed the facilities at this plant 
either by hiring their technicians 
or shooting at the studio. 

Financially and technically Cine¬ 
tone Studios was interested in 
making of 26 tele films produced 
by Arthur Dreifuss, “Secret File 
U.S.A.,” .starring Robert Alda. 
Dreifuss last year returned to the 


Cinetone Studios to shoot “Last 
Blitzkrieg” (Col), starring Van 
Johnson. 

Profilti Studios, recently moved 
to Hilversum, also gives studio fa¬ 
cilities while Polygoon. - Profilti 
produces a weekly newsreel pro¬ 
gram. Holland’s fame in the field 
of film mainly originated from 
documentaries. Pre-war Max de 
Haas and Joris Ivens were fore¬ 
most with their films, “Ballad Of 
The Top-Hat” and “Rain” respec¬ 
tively; de Haas now specializes in 
making tele spots for foreign com¬ 
panies, only once in a while pro¬ 
ducing documentaries. Ivens pre¬ 
fers to produce documentaries out¬ 
side of Holla’nd. 


French Film Aid 
Needed by June 

Paris, April 21. 

In another week Andre Mal- 
raux’s Ministry o| Cultural Affairs 
technically has to accept some sort 
of replacement of the current Film 
Aid Law or it runs out in July of 
1960. However, since both gov¬ 
ernment and industry are agreed 
that the French industry just can 
not exist sans Aid, some sort of 
Aid setup must be promulgated. 

Malraux is still engaged in study¬ 
ing various Aid proposals with his 
assistants and Jacques Flaud, head 
of the Centre Du Cinema. Besides 
ideas to slowly replace present Aid, 
which are percentages of local and 
foreign take toward the next pic, 
by credits over a number of years, 
the most favored proposal has 
come from Adolphe Trichet, head 
of the Syndicate of French Film 
Exhibitors. 

Trichet based his plan on the 
fact that th\ Minister of Finance 
Antoine Pinay had made it clear 
recently that exhibs should no 
longer get any film aid but that 
only the producer should be con- 
cerned with it. Under this system, 
Trichet opined it would be accept¬ 
able to exhibs if admission prices 
were unfrozen and the nabe and 
small provincial houses got special 
de-taxation measures. 

If this were done the exhibs 
could balance their needs by the 
hiked tabs and their original aid 
funds could go towards bolstering 
the take of the producers, distribs 
and makers of, shorts, newsreels, 
plus author’s percentages. 

Both governmental and industry 
reps are now studying the Aid 
proposals with a decision awaited. 
It has to be made hy May and 
made official via decree by June 
17, if Aid is not to disappear com¬ 
pletely. 

MEX DRAWS 200 FOREIGN 
NAMES SO FAR THIS YEAR 

Mexico City, April 14. 

The National Assn, of Actors, 
which grants permits to foreign 
talent to work in Mexico on a 
transitory basis, revealed that 
more than 200 entertainers have 
come -here in the first three 
months this year. Hollywood con¬ 
tingent is confined to actors ap¬ 
pearing in, “The Unforgiven,” film¬ 
ing in Durango and including Burt 
Lancaster, Audrey Hepburn, Audie 
Murphy, John Saxon and Lillian 
Gish. Other Hollywood names in¬ 
clude Anthony Quinn and Jack 
Palance. 

Bulk of talent.'however, appear¬ 
ing in films, radio and television, 
night clubs, etc. is Cuban and Ar¬ 
gentine. But ANDA (the actor’s as¬ 
sociation), has given its official 
okay to entertainers coming from 
13 different nations, including 
Italy, Germany, Spain and Eng¬ 
land. 


Netherlands Imports 508; 
U.S. Leads with 260 And 
Profit Rating of 43£% 

Amsterdam, April 21. 

Of films imported into Hol¬ 
land, American films are at 
the top. In 1958 260 U.S. pic- 
tUres were imported. Com¬ 
pares with only 195 in 1954 and 
top of 301 in 1949. Here’s 1958 


data: 

U.S.A. .. 260 

West Germany - Ill 

Britain . 53 

France ...... --48 

Italy .14 

Russia . 10 

Sweden ..._. 3 

Denmark .. 2 

Austria .. 2 

Spain ..^ 2 

Japan . 1 

Mexico . 1 

Total .. 508 


German films are extremely 
popular in Holland, as in 
Southern part of country peo¬ 
ple understand the language; 
German - produced operettas 
prove to be more popular 
than U.S. musicals. France 
has again gamed ground on 
Italian pictures that around 
1956 boomed. 

Clear profit of films In Hol¬ 
land in 1958, in percentage, as 
actual profits are guarded 
secrets in Netherlands. 


U.S.A. . 43% 

England ..12.27% 

France .. 12.21% 

Italy . 2.77% 

West Germany .. 22.85% 
Netherlands .... 4.46% 

Other Countries . 1.89% 


Mex Govt. Plans 
i To Build New 



Mexico City, April 14. 

In a move to force Mexican pro¬ 
ducers to develop new talent, the 
Film Bank’s Advance Payments 
Commissions (made up of reps of 
the three official distributorships: 
Cime, Peliculas Mexicanas and 
Peliculas . N.acionales), has an¬ 
nounced that advances are to be 
cut in cases where stellar roles 
are interpreted by boxoffice 
names. A Film Bureau spokesman 
said this was being done to “pro¬ 
tect” interest of stars so that they 
do not become, in effect, their own 
“unfavorable competition." 

In the limited star system preva¬ 
lent in Mexico today, the pile up 
of canned product featuring play¬ 
ers such as Maria Felix, Pedro Ar- 
mendariz, Tin Tan (German 
Valdes), Luis Aguilar and Ana 
Luisa Peluffo often hits 10 or 
more productions. Then there’s 
the problem of releasing these at 
intervals. It doesn’t always work 
out, and usually first-run houses 
feature two, three or more films 
starring the same principales. 
This leads to public boredom and 
boxoffice apathy, exhibs have 
found. 

Actually Mexico has few boxof¬ 
fice names and those it has have 
been in pictures for years. If 
something should happen to them 
(as the unexpected plane crash 
death of Pedro Infante), industry 
would be without major boxoffice 
draws. - 

The Bank move Is theoretically 
expected to give impetus to build 
up of new faces. But younger 
talent such as Kitty de Hoyos, 
Christiane Martell, Ana Berta 
Lepe, Sonia Furio, Martha Roth, 
Tony Aguilar, Aceves Mejia, Lilia 
Prado and others, while popular 
enough in their own right, do not 
show they have enough draw to 
replace top names in Mexico’s pic- 
Iture industry. 


Israeli Composer to N. Y. 

Tel Aviv, April 14. 

Paul Ben-Haim, dean of Israeli 
composers, is flying to N.Y. April 
17, to attend U.S. premiere of his 
symphonic work “The Sweet 
Psalmist of Israel” by the New 
York Philharmonic under Leonard 
Bernstein at Carnegie Hall 
April 23. 

The work was commissioned by 
the Koussevitzky Foundation in 
the Library of Congress, following 
request of the late Serge Kousse¬ 
vitzky. The N.Y. Philharmonic will 
play the new work (preemed in 
Israel two years ago but not heard 
in the U.S. as yet) in four concerts 
which the composer will attend. 

OEECMuisPix 
Basic World Role 

Paris, April 21. 

Seventeen countries met here re¬ 
cently to discuss the film as an 
“invisible commodity” needing 
special adjustments in interna¬ 
tional exchange because of its un- 
predictible standing- as a product 
which is also a form of expression, 
and also sometimes an art form; 

All those attending were part of 
the Organization for European 
Economic Cooperation. Out of the 
confab came, the decision to have 
a special report handed in by next 
September on greater film ex¬ 
change between the countries in¬ 
volved and treating of films on a 
global quota basis rather than in a 
bilateral manner. 

This would apply to dubbed films 
and shorts. Jacques Flaud, head 
of the French governmental Centre 
Du Cinema, is in charge of making 
up a global report taking into con¬ 
sideration the conditions of quotas, 
film aid, and the restrictions and 
liberties of film contracts in the 
representative OEEC countries. 

This will be presented at the 
coming September reunion. It is 
also expected to be used inside 
the Common Market to work out a 
modus vivendi of the CM film in¬ 
dustries and their rapport with 
other world film setups. 

ONE BIG FRENCH PROD., 
DISTRIB GROUP SET 

Paris, April 21. 

With the abstention of one top 
film producer - distributor here, 
Filmsonor under Georges Lourau, 
most of the leading producers and 
producer-distribs have decided to 
have one representational body to 
front them all on the lines of the 
Motion Picture Export Assn, of 
the U.S. They will deal directly 
with governmental bodies on film 
matters and with foreign bodies 
on pix export questions. 

Reps and workings of this new 
body will be decided upon during 
the next two weeks. 

Steinhardt to Vietnam 
As Metro Manager There 

Albert V. Steinhardt has been 
named Metro’s manager in South 
Vietnam. 

Steinhardt, recently in New 
York, flew to Tokyo on Saturday 
(18) to participate in M-G’s “Ben 
Hur” conference in that city. From 
Tokyo he will proceed to Saigon 
to assume his duties. 

A film industry veteran, Stein¬ 
hardt was last with 20th-Fox as 
manager of Thailand and South 
Vietnam. Prior to that he held 
managerial posts in various parts 
of the world, including the Near 
East, Belgium and Puerto Rico. 


Mex Natl Fine 
Arts Drive To 
Get State Aid 

Mexico City, April 21. 
The National Chamber of Fine 
Arts has worked out a program for 
intensified State participation in 
the realm of the creative arts. 

Ambitious ’project calls for the 
creation of |he category of “Na¬ 
tional Artist? for composers, cho¬ 
reographers, playwrights, writers, 
sculptors, actors, etc., who merit 
having their talents designated as 
“of great worth.” 

In the first attempt to give cre¬ 
ative talent a fair break, the Fine 
Arts Chamber said that “artists 
who by excellence of their work 
bring honor to Mexico have the 
right to expect that their talents 
will be recognized by the honor¬ 
able denomination of National Art¬ 
ists; with this also calling for a 
lifetime pension which will permit 
them to live without economic 
problems.” 

Selection of “artists” to be made 
up by a board representing the 
Departments Of Treasury and Edu¬ 
cation as well as top executives of 
the National Institute of Fine Arts. 
This to be no mere coddling of 
talent but recognition nationally 
and internationally. Foreign tours 
to be part of the program because 
“the lack of knowledge about our 
creative talents in foreign lands is 
absolute and abysmal.” . 

Disorganized Folklore 
Amplifying this theme, the 
Chamber said that “false artistic 
ambassadors, commercial music, 
films featuring ‘charros’ (shout¬ 
ing cowboy epics) and disorganized 
folklore, has created a false image 
of Mexico and its citizens abroad.” 

. Organized, federally - sponsored 
tours of notable artists would wun 
for Mexico the “fame it merits,” 
An ambitious project, the plan is 
being given serious consideration 
by the administration. The Institute 
recently reported that even within 
the country there is a sad lack of 
understanding of traditional folk¬ 
lore, with this disappearing alarm¬ 
ingly as the new generation prefers 
jumping jive and other foreign 
imports. 

Also being considered is a drive 
to create regional dance and music 
academies to revitalize folklore 
themes which are the heart of pop¬ 
ular fiestas. Proposed as counter** 
measures to encroachment of for¬ 
eign music, dance, theatre, etc, 
is the creation of an official organ 
dedicated to investigation and dis¬ 
semination of folklore arts, trans- 
scription of regional music and 
dances and color films of tradition¬ 
al fiesta observances. 

The thesis has been advanced 
that there should be less accent on 
gory crime, sensation and soap 
operas in radio and television, re¬ 
placing part of these at least with 
cultural programs preserving the 
ancient heritage of the past. 

This is the general pattern for 
an artistic renaissance in Mexico 
on an unprecedented scale. Em¬ 
braced within the overall picture 
would be benign State sponsorship 
and protection for all artistic en¬ 
deavor including buildup of talent 
pools, production of musical and 
literary works, build e up of sym¬ 
phony orchs ballet 'arid theatre 
groups, and for widespread dis¬ 
semination of this to all arts of the 
world. 


759 Foreign Films In U.S.A. 

The sixth edition of its Foreign Film Directory, listing 759 features 
from 65 distributors, has been issued to its members by Theatre Own¬ 
ers of America. In a forward, TOA points out that the 759 features 
represent a gross gain of 132 pictures over the October, 1958 check-list 
though 45 films were withdrawn from theatrical market. 

The new directory also lists 65 distributors, two more than the Octo¬ 
ber issue. Ring Film Corp., NTA Films and Vinod International have 
been added for the first time. Stratford Pictures is omitted since it has 
withdrawn from the foreign film field. 
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NEW WOE IN JAPAN: DUAL FILMS 


'Action Is Payoff for Japanese 


<■ Tokyo, April 14. 

Action films continue to dominate Japanese production, with a 
heavy^quota of muscle flexers studding the top 10 domestic films 
for 1958. The two Nikkatsu entries star Yujiro Ishihara, nation's 
hottest b.o. property, and ninth and 10th pictures won prizes and 
nominations at international fests. 


Picture B. O. Receipts 

“Fighters on Passage” (Toei) .$1,155,000 

“The Forty-Seven Ronin” (Daiei) .. 1,148,000 

“Street in the Sun” (Nikkatsu) .. 1,145,000 

“Nichiren, Man of Many Miracles” (Daiei) .. 1,100,000 

“The Stormy Man” (Nikkatsu) .. 989,000 

“The Bored Samurai" (Toei) .. 915,000 

“Higan Flower” (Shochiku) . 850,000 

“Team of Shinsen Samurai” (Toei) .. 714,000 

“Ballad of Narayama” (Shochiku) . 600,000 

“Matsumoho, the Rickshaw Man” (Toho) .. 559,000 


'Defiant Ones’ Proves Sensation At 
Spain s Religious Film Week 


Valladolid, April 21. 

Although the Fourth Interna¬ 
tional Religious Film Week award¬ 
ed a first-prize Golden Church 
Standard to the British production 
‘The Prisoner,” starring Sir Alec 
Guinness, and a runner-up Silver 
Standard to the Italian entry “Re¬ 
demption,” a feature-length docu¬ 
mentary directed by Lucci Chiaris- 
si, Hollywood product dominated 
this singular religioso fest that 
shows promise of marking an im¬ 
portant calendar date in the an¬ 
nual itinerary of international film 
gatherings. 

Cecil B. DeMille and Stanley 
Kramer were the names most 
praised during the April 6-12 meet. 

The individual demarches of film 
historian—critic Carlos Fernan¬ 
dez Cuenca and the cooperative at¬ 
titude shown by Paramount offi¬ 
cials in Paris and New' York pro¬ 
duced a closing night premiere in 
this country of “The Ten Com¬ 
mandments” with its attendant 
spectacular measure of appropriate 
dignity and religious sentiment. 

Kramer’s “Defiant Ones” also 
stirred delegates and public, 
promping critic Cuena to cable a 
published criticsm of the “Gigi” 
Oscars and Academy failure to 
premium the Kramer opus. 

“Defiant Ones” impelled festival 
authorities to create a distinctive, 
non-strictly religious City of Val¬ 
ladolid prize for “the courage and 
sincerity with which the film ex¬ 
poses a delicate aspect of racial co¬ 
existence and for the ethical and 
fraternal values inherent in the 
screenstory.” 

Spain’s Association of Film Writ¬ 
ers also handed top laurels to “De¬ 
fiant Ones.” The National Ass’n of 
Film Clubs selected France’s “A 
Condemned Man Escaped” and 
“Defiant Ones” as the best films 
shown at Valladolid. 

Final jury awards paid tribute 
to the memory of Cecil B., De¬ 
Mille and ceded a. merit diploma 
to Father Peyton's “Mysteries of 
the Rosary.” 

Secular personalities participat¬ 
ing included Ministry of Informa¬ 
tion toppers Rodriguez Casado and 
Alfredo Timmermans, Venice film 
fest director Floris Ammannati, 
San Sebastian fest director An- 4 
tonia de Zulueta, Paramount’s con¬ 
tinental exec Henri Michaud, Para¬ 
mount’s rep" for the Mediterra¬ 
nean area and Africa Frank Siter 
and Paramount branch managers 
in Spain. The Motion Picture Ex¬ 
port Ass’n was repped on the jury 
by Alejandro Villamayor in sub¬ 
stitution for ailing legalite Greg¬ 
orio Maranon. ^ 

Particularly impressive was turn¬ 
out of Catholic dignitaries and 
cinema ecclesiastics. High on the 
festival’s committee of honor were 
the Archbishops of Valladolid and 
Pamplona, the latter president of 
Spain’s Episcopal Commission for 
Cinema, Radio and Television. 
Jury sacerdotes included Rev. 
Felix de Landaburu, ecclesiastical 
film delegate and Rev. Carlos 
Staehlin, film critic of “Purpose 
and Faith.” Padres Landaburu and 
Staehlin. delivered talks on “An¬ 
guish and Hope” and “Rebellion 
and Submission” in two of the six 
Catholic Film Conversations with¬ 
in the festival program. 

Other church participants were 
(Continued on page 20) 


New Theatre for Bonn 

Bonn, April 14. 

Capital city of West Germany, 
Bonn, long lacking in cultural cen¬ 
ters, is going to have a new 900- 
seat theatre. 

Financing and plan have just 
been approved by the city govern¬ 
ment for a $2,500,000 theatre to 
be built soon on the banks of the 
Rhine River. Money will be paid 
one-third by the federal govern¬ 
ment, one-third by the state and a 
third by the city. 


Japanese in 1958 
Made 503 Features 


Tokyo, April 14. 

During 1958 a total of 503 fea¬ 
ture-type films were produced in 
Japan, all but one by the six ma¬ 
jors. 

Of the total. 134 were featurettes 
or under 6,000 feet. 


British Actors Equity 
Would End Faulty 10% 
Commission on Stints 

London, April 14. 

Proposals to end the present 
system of paying 10% commission 
to an agenlron getting a stint, re¬ 
gardless of whether the agent 
secured the job, for his client or 
not, are being drawn up by the 
council of British Actors Equity. 
The council also intends tax ap¬ 
proach theatre managements to see 
if the system adopted by H. M. 
Tennent Ltd. of engaging chorus 
artists direct, instead of through 
agents, can be accepted as standard 
practice. 

The moves follow the unanimous 
passing at Equity’s annual general 
meeting of three resolutions 
breathing fire and brimstone 
against 10 percenters. Hugh Jen¬ 
kins, assistant general secretary, 
said the council was anxious about 
j the often unsatisfactory arrange- 
• ments between artists and agents, 
j adding that the^government had 
| agreed in 1950 and again after- 
, wards to introduce legislation, but 
that the proposals were still gather¬ 
ing dust. If something weren’t 
done soon, he declared, Equity 
would have to draw’ up a list of 
approved, reputable agents. 

- Much of the annual meet, was 
concerned with , unemployment. 
Major proposal, * carried by a 
healthy. majority, was that the 
government should be urged to 
consider instituting a pay-as-you- 
view system for a third tv network, 
such network to be controlled by 
neither BBC nor the existing com¬ 
mercial tele setup. 

Gerald Croasdell, general secre¬ 
tary, stated that Equity’s immedi¬ 
ate program in the theatre was to 
revise the repertory (stock) con¬ 
tract and negotiate a thorough¬ 
going revision of the London con¬ 
tracts. 


Cut in Yank Production This Year 
Poses Problem for Mexico Exhibs 

-■-—-f 


IKS'PRODUCT 
OUTLOOK BLEAK 

By DAVE JAMPEL 

Tokyo, April 14. 

The Japanese film industry 
placed a stranglehold on itself and 
foreign film distributors by going 
into virtual blanket double-feature 
programming in mid-1958. The re¬ 
sult was that local producers once 
again led the world market in vol¬ 
ume, this time with 503 feature-, 
type pictures. But while the 
grosses were up, the net profits 
showed a decline. 

Of the six Japan majors, only 
Daiei’s topper Masaichi Nagata has 
thus far - announced production 
cutback plans for 1959. Beginning 
in June, Daiei theatres will revert 
to a one-picture policy. Nagata 
claimed the present situation was 
suicidal and said that his decision i 
was made in “self-defense.” J 

The other majors are expected j 
to eventually follow suit.into a! 
bigger and better picture policy, 
but will probably await the out-; 
come of Daiei’s initial move. Their 
hesitancy stems from the fact that 
picture industry here is monopolis¬ 
tic, with the six majors producing, 
distributing and exhibiting vast 
majority of product. Toho and 
Shochiku, incidentally, also control 
the nation’s legit entertainment. 

On basis of - domestic receipts 
alone, Japan films drew $84,281,- 
000 in 1958 as compared with $74,- 
647,000 the previous year. The ex¬ 
port income was boosted to $1,825,- 
782 in 1958 with $1,722,670 coming 
from flat base deals and $103,112 
on percentages. This compares 
with a total of $1,40^876 for 1957 
exports. 

The Japanese fully entered the 
age of wide-screen in 1958 with 
379 or 75.3% of the features being 
elongated. This year, wide-screen 
production is expected to go to 
90%. 

Action, Action, Action 

Action films continued ^o dom¬ 
inate the market with 175 in that 
category.' These would be mainly 
films telling of the samurai, an¬ 
cient Japanese warriors on horse¬ 
back whose celluloid legends 
roughly correspond to the hoss 
opera staples of the U.S. In addi¬ 
tion, some 50 productions were in 
the detective-mystery area. Toei 
showed the best net profits for 
1958. continuing its policy of mak¬ 
ing films for the masses to feed 
its exclusively-held theatres which 
.number almost 1,000. 

Of the modern dramas, the trend 
in youthful violence still drew 
heavy patronage from those in that 
age bracket seeking identity. Big¬ 
gest b.o. star of the year was Nik- 
katsu’s Yujiro Ishihara, a surly 
young man who personifies the un¬ 
rest of Japanese youth on screen as 
James Dean had done in America, 
Since, as in the U.S., most Japan¬ 
ese moveigoers can be found 
among the teenagers, these calcu¬ 
lated moves are paying off. Most 
studios are plugging hard to de¬ 
velop new talent. With almost all 
of the performers being contract 
players, their task is eased. Other 
leading male b.o. leaders of the 
year were Kinnosuke Nakamura, 
Raizo Ichikawa, Hashizo Okawa 
and Kazuo Hasegawa. On the dis¬ 
taff side, the heavy earners were 
Hibari Misora, Fujiko Yamamota, 
Hideko Takamine, Mitsue Kitahara 
and Fumiko Wakao. With the pos¬ 
sible exceptions of Hasegawa-and 
Miss Takamine (“Muhomatsu, the 
Rickshaw Man,”) for arty viewers, 
none of these names mean any¬ 
thing on an international scale. 

With “Mukomatsu, the Rickshaw 
Man” (Toho) and “Ballad of Na¬ 
rayama” (Shochiku) registering 
strongly at international fests Ja¬ 
panese once again showed that 
they dan offer competition on a 
global scale. But while their 
studios are large and numerous, 
mainly located in Tokyo and Kyoto, 
their equipment and facilities gen¬ 
erally can be equated with the. 
Hollywood of two decades ago. 
Part of the problem here, it is 
claimed, is their limited ability to 
import modern equipment as the 
(Continued on page 86) 


| German Al fresco Closes 

Groetzingen. April 14. 

The Groetzingen Outdoor Thea¬ 
tre, one of the most famous of 
West Germany’s al fresco stages, 
will be shuttered this year. 

Although the stage attracted 
thousands of visitors during its 
summer season in 1958, the village 
of 1,700 inhabitants can find no 
one sufficiently interested in pro¬ 
ducing plays this summer. Stage 
was a widely-known center for 
producing folklore dramas. 


Tokyo’s Take From 
O’Seas Markets 

Tokyo, April 14. 

While income from the export of 
Japanese films is on a steady post¬ 
war climb, the bulk of these re¬ 
ceipts are earned in communities 
of people with Japanese heritage. 
Leading importers of Japanese 
product continues to be the U. S. 
(Hawaii and Los Angeles), Okin¬ 
awa, Formosa, Hong Kong and 
Brazil. The 1958 export income 
set an all-time high of $1,825,782. 
Target for current annum is $2,- 
300,000, but there, is doubt within 
the industry if that figure can be 
reached at this early date. 


Here iow overseas income has 
byilt: 

1947 ..$ 32,300 

1948 .. 152,000 

1949 .“. 228,000 

1950 .. 283,000 

1951 . 503,657 

1952 . 830,344 

1953 .. 1,200,664 

1954 . 1,135,393 

1955 . 1,037,841 

1956 .. 1,430,465 

1957 . 1,409,876 

1958 . 1,825,782 


Par Gesture to Spam’s 
4th Religious Film Week 
Draws Favorable Words 

Valladolid, April 14. 

In sending “The Ten Command¬ 
ments” and “The Wrong Man” to 
Valladolid’s Fourth International 
Religious Film Week, Paramount 
execs are being praised for effec¬ 
tive public relations, not only ex¬ 
pected to yield the company rev¬ 
enue advantages in the exploitation 
pull up ahead, but in general help¬ 
ing to cement film rapports be¬ 
tween Spain and Hollywood. | 

DeMille epic premiere as an out- 
of-competition closing night festi¬ 
val headliner drew warm favor in 
nation-wide, publicity and will un¬ 
doubtedly spare the giant-sized 
film from *he recent Spain-Motion 
Picture Export Ass’n pact clause 
barring Hollywood product dis¬ 
tributed in “the U.S A. prior to Jan.* 
1, i957. 

Prints screened carried Spanish! 
. sub-titles, a considerate detail wide-; 
ly commented and appreciated. : 
However, Paramount’s Paris exec 
Henri Michaud even do-gooded be¬ 
yond the call of duty when he au¬ 
thorized a public benefit showing 
of “Ten Commandments” today 
(12) with proceeds going to Valla¬ 
dolid’s “Charity Day” collection. 

Overall good will approach 
brought Paramount the loudest and 
longest -round of applause in the 
presence of government, religious 
and civic authorities at the Town 
Hall wind-up award ceremonies. 


Pampa 225G Blaze 
Pampa, Tex., April 21. 

Fire swept through the LaNora 
Theatre resulting in damages esti¬ 
mated at $225,000. Firemen bat¬ 
tled the blaze for more than three 
hours. 

A firstrun house, the LaNora was 
operated by the Video Independent 
Circuit. 


Mexico City, April 14. 

The news from Hollywood that 
American production this year may 
not exceed 150 films has caused 
considerable anxiety in film circles 
here. Exhibitors' are especially 
worried, for they see a lack of ma¬ 
terial to fill out exhibition time. 

Producers are not too concerned, 
with certain key figures stating 
there’s nothing to worry about 
since now long-canned national 
product can move in more and 
more, thereby usurping major part 
of exhibition time. 

Mixed with unbelief that Holly¬ 
wood will make such a drastic cut¬ 
back is a certain disquiet about re¬ 
percussions here. While the Film 
Bank has vowed it will finance 84 
pictures this year, far-seeing exec¬ 
utives are wonderiifg about the 
future. Consensus of opinion is 
that, despite loud denials by pro¬ 
ducers, the handwriting Is on the 
wall here too and production will 
go to new low levels. 

For the moment, however. It is 
the exhibitors which have the big 
headache, and especially the two 
major chains: Cadena de Oro 
(Gold Chain) and Operadora de 
Teatros (Theatre Operating Com¬ 
pany). Between them, these two 
firms control 15 major first-run 
outlets in this city. Based on past 
figures, the houses screen 257 films 
a year. 

If all Hollywood product is re¬ 
leased for distribution here (gen¬ 
erally certain program fare is with¬ 
held) plus the 84 Mexican films, 
and an average of 50 at best from 
other nations, this gives only 284 
films. This is peak figure and the 
actual films worthy of booking may 
drop below the 257 total needed. 

Aussie Fall B:0. Socko; 

‘80 Days’ in 2d Year, 
‘Houseboat,’ ‘Deb’ Score 

Sydney, April 14. 

With solid product flowing in 
from. Hollywood the Aussie boxof- 
fice continues strong here over the 
fall spaq, with prospects regarded 
as bright for the new winter term 
ir the big key cities. Independent 
nabe exhibs not allied to the cur¬ 
rent blanket release policy oper- 
| ated by the major chains in city 
| and suburban sectors are finding 
the going tough with routine fare. 

Metro, for example, has a smash 
coast-to-coast - hit with “Reluctant 
Debutante” -and Paramount is in 
the top money bracket* with 
“Houseboat.” “Around World in 
j 80 Days” (UA) continues in its sec¬ 
ond year. ‘“Cinerama” looms okay 
in 30th week, and “South Pacific” 
(20th), is powerful in its 17th week. 

Marquee lineup in Sydney cur¬ 
rently includes “Rally Round Flag” 
(20th), “80 Days” (UA), “South 
Pacific” (20th), “Reluctant Debu¬ 
tante” (M-G), “Gigi” fM-G) (2d 
run), “Houseboat” (Par), “Kings 
Go Forth” (UA), “Indiscreet” 
(WB) and “La Parisienne” (Blake) 
—among the winners. 

‘IOC’s’ Melbourne Longrunner 
Melbourne, April 14. 

“10 Commandments” (Par), 18th 
week; “Cinerama,” 15th week; 
“South Pacific” (20th), 10th week; 
“Young Lions” (20th) and “Cat on 
Hot Tin Roof” (M-G) shape as 
strongest boxoffice entries here. 


Adelaide Favors *Debutante’ 
Adelaide, April 14. 

“Reluctant Debutante” (M-G), 
“Mardi Gras” (2Qjth), “Me and 
Colonel” (Col), “Carry on, Ser¬ 
geant” (BEF) and “Delicate Delin¬ 
quent” (Par) are top grossers here. 


‘Cat’ Strong in Brisbane 

Brisbane, April 14. 

“Cat on Hot Tin Roof” (M-G) 
“Inn of Sixth Happiness” (20th), 
“80 Days” (UA) and “Time to 
Love” (UI)—loom as best bets hero 
currently. 

“Sayonara” (WB), “God Created 
Women” (Col), “Reluctant Debu¬ 
tante” (M-G) and “80 Days” (U), 
are standout in Perth. 
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riKfl's mighty Jet fleet is growing by 


MAKE YOUR RESERVATIONS NOW 


JET NON-STOPS to CALIFORNIA 



'S fASTESI AND LARGEST JETLINER 


Already flying millions of Jet passenger miles each week in TWA BOEING 707s ,TWA now offers 
Jet service to both Los Angeles and San Francisco. Convenient departures: Leave New York 
5:00 PM, arrive Los Angeles 7:30 PM... leave New York 9:30 AM, arrive San Francisco 12:15 PM. 
Make your reservations now—First Class or Coach—aboard the superb TWA BOEING 707. 
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the hour...more Jet flights added this week! 
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Famous Players Circuit Pays SID, 

Up From Previous {1.22 Dividend 


Toronto, April 21. - 

With the fiscal year ending Jan. 
3, 1959, Famous Players (Canadi¬ 
an) has declared a dividend of 
$1.39 per common share as com¬ 
pared with $1.22 last year. In this 
39th annual report from Reuben 
W. Bolstad, veepee and treasurer, 
it’s stated that further progress 
during the year included “elimin¬ 
ating unprofitable operations” but 
that Famous Players < Canadian) 
had purchased the Capitol, Otta¬ 
wa, (2,353-seater), for $650,000. 

Company is operating 376 
houses across Canada, a decline of 
42 theatres; but the company has 
purchased a 50% interest in a 
drive-in in Calgary and two-drive- 
ins in Edmonton. 

In related statements of profit 
and loss and earned surplus— 
with comparative figures from last 
year — Bolstad reported consoli¬ 
dated profits for the year were 
$2,656,463 as compared with earn¬ 
ings of $2,220,186 for the previous 
12-month period. With earnings 
from operations, minus deprecia¬ 
tion of $988,879 in ’57 and $879,- 
041 in ’58, these amounted to $2,- 
703,413 last year as compared with 
$2,503,704 the previous year. 

Said Bolstad: “The increase in 
operation in 1958, with a lesser 
number of theatres being operated, 
indicates a levelling off in the de¬ 
cline occurring in previous years. 
This factor, with control of oper¬ 
ating expenses, enables us to re¬ 
port some improvement in our 
overall results for 1958.” 

The consolidated balance sheet 
shows a further improvement of 
the financial position of the com¬ 
pany in that, at year’s end, the 
current assets—including cash and 
securities—amounted to $11,337,- 
339 in comparison to current lia¬ 
bilities of $1,100,537, a ratio of 
more than 10 to one, said Bolstad. 

Famous Players (Canadian) has 
also jumped in television and 


Allied’s Oscar Praise 

Washington, April 21. 

Weekend meeting here of 
Allied States Assn, board 
voted to commend Motion Pic¬ 
ture Assn, and Academy of 
Motion Pictures Arts and 
Sciences for “glamorous” acad¬ 
emy awards television presen¬ 
tation, “unmarred” by Olds- 
mobile commercials. 

Board recommend it con¬ 
tinue to be unsponsored. 


Newsreels Never 
Got Oscar Nod 

Question of why the Academy of 
Motion Picture Arts & Sciences 
has never recognized the contribu¬ 
tion of American newsreels was 
raised in N.Y. last week at the an¬ 
nual meeting of the Motion Picture 
Assn, of America newsreel com¬ 
mittee. G. #. Stratton, v.p. of 
Hearst Metrotpne News (News of 
the Day) was elected chairman for 
the coming year. 

The committee expressed its ap¬ 
preciation to Edmund Reek, v.p. 
and producer of Fox Movietonews, 
who had been chairman for the 
past four years. ; 

Only two major newsreels are j 
left, i.e., News of the Day and Mov- j 
ietone. The Universal reel is pro- 
duced by M-G for U. Both Warner 
Bros, and Paramount have gone out j 
of the newsreel business, which is; 
not a profitable one. 

The newsreel committee noted 
the services rendered by the reels 
to the industry'and also to govern- 


‘Seas’ Bows Out May 17, 
Dark Until ‘Porgy’ In 

- “South J3eas Adventure,” the 
fifth and so far final film in the 
Cinerama process, winds up its 
40th'and last week at the Warner 
Theatre, N. Y. on May 17. 

House, which has been the New 
York outlet for Cinerama pix for 
the past five years, will close down 
for five weeks before Samuel Gold- 
wyn’s “Porgy and Bess” bqws-on 
June 24. 

The theatre will be converted 
for Todd-AO, the process in which 
the Goldwyn picture was filmed. 
The Cinerama installation of three 
booths on the orchestra floor will 
be retained, with the center booth 
being enlarged for the Todd-AO 
projection equipment. 


ment and various national organ- 
owns the "Canadian rights of the ! izations, and pointed-up the serv- 
Telemeter system of psy-televi- j ices of the newsreels abroad where . 
sion. plus a license from Para-! they have done much to further i 
mount Pictures for the use of the : the industry’s international public! 
Lawrence color tube for all of ’ relations.. j 

Canada. FPC, which owns a 50% i - j 

interest, is also operating Central! ( One guess why the Academy in'. 
Ontario Television Ltd., (with ; Hollywood has never “ recognized ” ; 
headquarters in Kitchener, Onta- newsreels: they're made and edited] 
rio>, and, during the year, the; *n N.Y. — Ed.) 

Television de Quebec Ltd. for dis- j -— 

semination of French and English* . _ 

language broadcasts of “live” pro-1 liming Ufl OS bllOWillg 
grams as affiliate of the Canadian j 7® # “ 

Broadcasting corp. I Qf Compulsion/ Only 4 

Illinois Salons Present 

Springfield, Ill., April 21. 
Nearing the end of a successful; 
16-city launching of his first re¬ 
lease, Richard D. Zanuck ran into 
a colossal flop here. 

A joint House-Senate screening 
of “Compulsion” set April . 15th 


Slick Parliamentarians 
Save DST for Metropoli 
The Dead State-Wide 

Minneapolis, April 21. 

An eleventh hour before the ses¬ 
sion’s adjournment effort to revive for the Illinois Legislature drew 
state-wide daylight saving time only four of 235 invited lawmakers, 
failed in the Minnesota legislature ■ Timing of the screening obvi- ! 
when proposed reconsideration of' ously was to blame. The 5 p.m. ' 
a previous action killing it failed showing not only conflicted with ; 
by a 63 to 56 vote much to the de- the end of the legislative day, but! 
light of exhibitors who have been also .the end of the lawmakers’ 
hurt by it the past two summers’. work week. 

At the same time however, the However, young Zanuck’s trip to 
Hduse Liberals’ leader , succeeded the Illinois capital was not Sn / ain . 
m burjmg m the general legisla- > a “sneak preview” replete with re- 
i freshments 011 the eVenln S P^Or to 
\vin!lL?u-’ n 1 the sta tehouse “premiere” drew 

hpifivA* a representation of more than 50 
' who watched the movie’s plea 
too, if it couMhlve be« bfoughi ^ ^‘capital punishment 
to a vote. The bill in question ■ N ° alcoholic leverage is allowed 


‘Ben-Hur’ Angles 

Continued from page 4 —— 

plains his firm statement of policy 
to Vahiety: “We will be flexible 
in our deals but our minimum 
terms are unshakable.” 

Silverstein painted a glowing 
roundtable picture of - new prod¬ 
uct in the mill or on the planning 
boards at Culver City. He read a 
wire from Coast operations chief 
Sol Siegel praising the freshly- 
processed “North by Northwest” 
as Alfred Hitchcock’s best. He 
pointed up the new screen combo 
of Frank Sinatra and Gina Lollo- 
brigida now appearing in “Never. 
So Few,” adding that La Lollo 
has agreed to make another for the 
Roaring Lion.^Other “Look ahead” 
projects mentioned include Ingrid 
Bergman’s “I Thank A Fool,” Rich¬ 
ard Brook’s pending direction of 
Tennessee Williams’ “Sweet Bird 
of Youth,” the big-budget re-make 
of “Four Horsemen,” Robert Tay¬ 
lor in the sci-fi “House of the 
Seven Flies,” a musical “Huckle¬ 
berry Finn” among a total of 20 
new titles. 

Overseas Org Unchanged 

Despite a patently upbeat spirit 
permeating . Loew’s “Ben-Hur” 
headquarters at the Hotel Palace, 
Spring went on record to say the 
Metro structure abroad would not 
be altered regardless of 20th-Fox’s 
‘jet-age’ inspector general stream¬ 
lining that eliminated continental 
officers. 

The only change in the Metro 
family, he said in the presence of 
Silverstein, Mayer and European 
regional director David Lewis, was 
the resignation of Germany’s gen¬ 
eral manager Julian Berman and 
appointment in his place of Eric 
Steinberg, former RKO topper 
who later served as" Germany’s 
Rank-RKO chief. 

On the future of foreign reve¬ 
nue, Spring would only say that 
some markets were beginning to 
yield diminishing returns but that 
other markets and foreign profits 
in general were still * on the in¬ 
crease. 

Asked whether “Ben-Hur” would 
gross $50 million, prexy Spring’s 
instant comment was “That’s only 
a first blush. If we don’t go way 
over, we should turn in our diplo¬ 
mas.” 

The Metro lion on the “Fen- 
Hur” Conference souvenir program 
was standing on all fours. And to 
all Madrid appearances, Metro’s 
back on its. feet. 


banned DST anywhere in Minne¬ 
sota. 

As a consequence of the burial, 
permissive legislation, passed two 
years ago along with statewide 
fast time, continues in effect to 
allow the. state’s three largest 
cities—Minneapolis, St. Paul and 
Duluth—and their contiguous areas 
to adopt DST again. And that’s 
what they’re doing. 


on state property. The sneak pre¬ 
view was held at a local hotel. 


W RETURN DATE 
TOPS US FIRSTRUN 

Minneapolis, April 21. 
Demonstrating again how much 
Oscars can mean boxofficewise to 
a picture, Metro’s “Gigi,” which 
opened its third loop engagement 
, at the 400-seat World the day after 
^ j the Academy award, grossed more 

The town of Canora, Sask., has j fjf ±irat ' VL ’ ek iU th:s . 
amended its amusement tax law so ! than ^ " ad init i a * stanzas 

that admissions of 30c and under j • P re f. me d as a $2.65 hard- 


Under 50c Tax-Exempt 

Regina, Sask., April 21. 


are exempt. 

Town council’s decision followed 
consideration of a brief by S. Ko- 
zoriz, representing Canora The¬ 
atres Ltd., operators of the Roxy 
Theatre. The change takes effect 
June 1. 


ticket attraction and later returned 
downtown at advanced $1.25 ad¬ 
mission an a continuous -showing 
basis. 

Current World scale for the pic¬ 
ture also is $1.25 after 5 p.m. That’s 
the World’s regular tap. 


Chaplin Rights 

Continued from page 7 ssz 

included both 35m and 16m, and 
it was his assumption that pur¬ 
chase of the negatives carried* with 
it authority to release. Whether 
his company had' registered the 
films with the U.S. Copyright Of¬ 
fice Saretskv didn’t know. Includ¬ 
ed in the library allegedly pur¬ 
chased by Art Productions Man¬ 
agement were such Chaplin clas¬ 
sics as “Gold Rush,” “Modern 
Times,” “Shoulder Arms,” “The 
Kid,” “City Lights.” “Lime Light,” 
and “The Great Dictator.” 

(Chaplin and his family left the 
U.S. in September of 1952. Oona 
O'Neil returned in November of 
that same year and hasn’t been 
back to the States since, renounc¬ 
ing her U.S. citizenship in Feb. 
1954. It can be reasonably as¬ 
sumed that the sale of the Chaplin 
vault took place in Sept. ’52) 
According to Saretsky, most of 
these films have been in release 
for some time, playing houses in 
Cleveland, Philadelphia, St. Louis, 
Washington, and others. 

~ (The Inwood last week (17) 
t starred a run of “Birth of a Na- 


j; Nett York Sound Track j; 
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Flash—Houston women voted by a score of three to one that Yul 
Brynner is sexier bald. 

UA planning to use 600 prints for “The Horse Soldiers,” which will 
be given saturation prernieres. 

Dore Sehary, appearing on Gideon Bachman’s program on film over 
FM station WBAI in N.Y. Sunday (19) said his editing of John Hus¬ 
ton’s “Red Badge of Courage” greatly improved the picture, which 
was too long. He recalled that Metro at the time of Huston’s walking 
out at the end of the picture thought his action “quixotic.” 

Leonard H. Goldensori’s investment as part of a syndicate in Tucson 
real estate sparked a report that he was eyeing it as a new studio site 
for AB-PT activities. It is a personal investment, possibly as a hous¬ 
ing development. 

Recent activity of Loew’s Theatres’ stock plus prexy Eugene Pick¬ 
er’s hurried visit to Florida to meet exec v.p. John Murphy has led to 
reports that a diversification move is pend ; rig for the theatre chain 
. . . Murray Sherman, a retired business man now residing in Jackson¬ 
ville, recalls that the Pilser Baseball Club which he sponsored in 
Brooklyn in 1920-21 had Abe Schneider, Columbia prexy, at third base; 
Sam Briskin, Col production chief, pitching; and Irving Eriskin, Screen 
Gems producer, catching. 

Leu Jacobi, who appeared both in the Broadway and film version of 
“The Diary of Anne Frank,” set for “The Magic Flame,” which William 
Goetz will produce for Columbia release . . . E. H. (Manny) Goldstein, 
veteran studio production man, has joined Columbia in an executive 
capacity. At one time he served as studio manager for Col for five 
years . . . Noel Coward, having completed the Cuban phase of his work 
in the currently filming “Our Man in Havana,” heads for England to¬ 
day (Wed.) to await the arrival of the rest of the cast of the Carol Reed 
production for Columbia . . . Charles Vidor off to Europe to prepare 
for the May start of “The Magic Flame” in Vienna and Munich . . . 
“Killers of Kilimanjaro” set as the final release title nf the Warwick 
production formerly known as “Adamson of Africa.” It stars Robert 
Taylor. 

“Spartacus." the Kirk Douglas production for Universal, is a report¬ 
edly $2,000,000 over ils original $5,000,000 budget . . . Otto Prem¬ 
inger’s “Anatomy of a Murder,” being filmed on location in Michigan, 
w r as selected by the state as its “product of the year.”. . . Universal 
prexy Milton R. Rackmil to the Coast for studio conferences. 

Deal under which Walter Reade Jr.’s Continental Distributing in¬ 
vested $125,000 in pre-production financing of the successful Romulus 
(John TVoolf) film, “Room at the Top,” isn’t as simple as it sounds. 
Reade shares in the'world take, but the deal involves cross-collaterali¬ 
zation with two losers, “Silent Enemy” and “Three Men in a Boat.” 
The U.S. arrangements differ . . . Question: How can “Room at the 
Top” go to Cannes if it’s been released outside its country of origin, 
i.e. Britain? . . . William Zeckendorf now angling for the mineral 
rights (oil) on the 20th-Fox studio real estate which his Webb & Knapp 
is dickering to buy. The first check has been passed, but is being held 
in escrow pending finalization of details . . . Edward L. Kingsley and 
wife, Lee, to attend the Cannes fest . . . 20th considering Millie Perkins 
to play Cleopatra. 

Vittorio De Sica will costar with Clark Gable and Sophia Loren in 
Shavelson-Rose’ “Bay of Naples” for Paramount . . . Jerry Wald cast 
Suzy Parker in his 20th-Fox production. “The Best of Everything,” to 
be directed by Jean Negulesco . , . Agent Wynn Rocamora acquired 
screen rights to life of French composer Cecile Chaminada and inked 
Elsa Schallert to write screenplay. 

Ken Englund due east en route to Paris for Fred Feldkamp’s “Leif 
The Lucky,” Technicolor feature on the.Leif Erickson saga, which 
French agent Alain Bernheim set while on the Coast. Famous Artists, 
also has Englund’s new play, “A Charmed Life,” making the rounds. 

Cash dividends paid by film firms in March topped payments of the 
same month a year before by almost $150,000, Commerce Dept, re¬ 
ports. Figures are $3,561,000 for this March and $3,416,000 for March 
a year earlier. 

Industrialist and Loew’s Inc. stockholder-director Nate Cummings, 
renowned for his personal art gallery, gifting friends with replicas 
thereof, fancily framed etc. . . e. Billy Reynolds (Reynolds Metals) 
named a steed Dash Dembow for adman Bill Dasheff and showman 
Sam Dembow Jr. 

Civil Aeronautics Board has blamed plane crash which killed Mike 
Todd March, 1958, on overloading. This, combined with accumulation 
of ice on the wings, caused plane to go out of control when one of the 
two engines failed, CAB’s report said.- 

Harold Rand, of Walt Disney’s Buena Vista subsidiary, offers motto 
for Disney’s new leprechaun feature, “Darby O’Gill and the Little 
People”. . . To wit, “Think Small”. . . Pauline* Bloom’s new novel, 
“Toby, Law Stenographer” due out via Julian Messner this week, and 
the author simultaneously begins instructional courses ifl writing for 
Brooklyn College . . . Connie DePinna, widely known to U.S. theatri¬ 
cal figures in N.Y. on holiday from her London residence . . . Ameri¬ 
can Civil Liberties Union opposes U.S. Post Office attempts to pre¬ 
vent mail carrying foreign government propaganda from entering 
country . . . says this improperly interferes with freedom of communi¬ 
cation. 

Clarence Brown and Marion to Europe June 19 in company of Phil 
Regan and Jo. Latter plans taking his aircortditioned Cadillac over 
for comfortable summertime touring. Heretofore the Browns “did” 
Europe with the Louis B. Mayers; he and the late Metro production 
boss are partnered in several realty ventures. 

Syndicated Hollywood columns being what they are Sheilah Gra¬ 
ham’s N.Y. Mirror pillar on Monday (20), a day-and-a-half after Pepsi¬ 
Cola board chairman Alfred N. Steele’s sudden death, had it: “For a 
girl who hatfes to travel. Joan Cyawford will certainly be on the go 
from now until September. She is currently touring with husband Al¬ 
fred Steele on behalf of his soft-drink business. At the end of May, 
after a short stay in Los Angeles, she goes to Hawaii, the Philippines, 
a couple of spots in the Orient, and then Australia.” 


tion,” on which Saretsky’s com¬ 
pany holds states rights. The D. 
W.. Griffith film has been unces- 
santly attacked by Negro groups 
for 40-odd years for rousing pre¬ 
judice). 

Lopert’s Basis 

According to Lopert’s complaint, 
his company got the “Modern 
Times” rights from Roy Export on 
Dec. 13, 1956. Originally, on 

March 24, 1950, Chaplin assigned 
the rights to the film to a com¬ 
pany called Celebrated Films, 
which re-assigned to Chaplin and 
his heirs on Jan. 2, 1954. This 
transaction wasn’t registered with 
the U.S. copyright office until 
March 9, 1959. On Dec. 8, 1955, 
Chaplin then assigned the rights 
to Roy Export, Which in turn, a 
year later, assigned them to Lo- 


pert. Again, this wasn’t registered 
with the copyright office until 
March 9, 1959. 

Saretsky said his company would 
counter-claim damages and may 
seek to enjoin Lopera from show- 
isg “Modern Times” pending set¬ 
tlement of the issues. “We’ve lost 
over $1,000,000 as a result of all 
this,” Saretsky maintained. He said 
none of the prior “Modern Times” 
dates had been interfered with. 

According to UA, it is no longer 
directly involved in any of the 
Chaplin films. However, a company 
spokesman said that “as a matter 
of courtesy” UA had from time 
to time informed Roy Export that 
certain Chaplin pictures were cir¬ 
culating. Roy Export eventually 
engaged Sargoy & Stein to look 
after its interests in the States. 
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Wf)t Parable of tbe Houses of Pleasure 


By RUSSELL GRANT 
( Loew's Theatres) 

Now there was in a certain city 
two places of pleasure to which 
flocked the scribes, Pharisees, 
publicans, and the sinners and the 
righteous alike in great numbers, 
for it was in the time of plenty 
called the war years and the people 
thirsted after pleasure and reck¬ 
oned not the quality so much as the 
quantity. In short, everyone 
maketh a good buck. 

In the midst of the general re¬ 
joicing there appeareth in the mar¬ 
ketplace of the city a device called 
tv, and the multitudes fought to 
possess it even to the depletion of 
their lot, and they siielleth out 
their shekels and soon they stayeth 
home in droves and watcheth file 
device and the magic lanterns of 
the Houses of Pleasure enticeth 
them not more. And lo ! the stew¬ 
ard of one of the Houses of Pleas¬ 
ure cried out and rent his Tuxedo 
and wept, saying: Behold, because 
of this one-eyed demon my busi¬ 
ness stinketh and I know not 
whence to turn. The tv devours 
my living with free spectacles of 
divers, jesters, jugglers, puppets, 
old westerns . . . and paid adver¬ 
tisements, the which showeth how 
excess stomach acidity burneth a 
hole in a handkerchief. 

And forthwith he proceedeth to 
cut expenses and repaireth not the 
loose seats nor the peeling paint of 
the marquee nor the threadbare 
places in the carpet. He cutteth 
salaries too, and the help leaveth; 
he curtaileth the cleaning crew 
and multitudes of mice move in 
and wrestleth the customers two 
falls out of three for the remaining 
good seats. As the patronage fall- 
eth off he raiseth the price to make 
up the deficit and getteth deeper 
in Dutch with the people. He be- 
cometh somewhat psycho and rail- 
eth* at the makers of the lantern- 
slides, saying unto them: wha 
hoppen to all the good pictures— 
you buying probated wills and old 
telephone books for scripts now, 
huh ? He maketh snide remarks 
about the film rentals, playing 
time and clearance and package 
deals and waxeth generally nastyl 
withal. He becomeih a dullard* 
and winebibber and taketh himself 
off to the arenas where he betteth 
on the lions to win. 

Tea, \ fcrily j 

He leaveth the House of Pleas- ; 
ure in the stewardship of an in-1 
suiting ticket-taker who sneaketh 1 
smokes cn the door. and,( for lack , 
of better, he hireth a sister by mar- j 
riage as cashier and she resem- j 
bleth a prehistoric mammal and ! 
frightened away these who would 
purchaseth ducats. She snappeth 
at people on the phone, combeth 
not her locks and blowetn her nose 
on the box office curtains. And 
soon the bad steward findeth that 
he is become insolvent and he seil- 
eth out the House of Pleasure. And 
the new owners cut it down, lest it 
cumber the ground, and erect 
thereon a lot for the parking of 
ox-carts. 

Consider now the example of the 
good steward. He findeth himself 
in similar straits but he fighteth 
back. He counteth the seats and 
removeth those that no longer are 
used, and maketh more room for 
the thighs and kneebones of the 
populace. He movetii a noisy candy 
machine out into the lobby and he 
shaketn up the staff. He fireth 
the slothful and the churlish. He 
engageth a cashier with a pleasing 
personality and the intriguing 
voice of a well-bred harlot, and the 
publicans call her up just to see 
what giveth and she maketh cus¬ 
tomers out of them. He relaxeth 
his custom and papereth the city 
with passes on ceitain magic lan¬ 
tern attractions, knowing each 
deadhead may bring along a live 
one and that both will patronize 
the .concessions and filleth their 
bellies. He keepeth the House of 
Pleasure swept and garnished, and 
he maketh the ladies’ lounge a 
thing of beauty against the clack of 
female tongues. He maketh lenient 
deals with the Gallilee Chowder 
add Marching Club and other such 
serxice organizations, giving 50 
shekels’ worth of value for forty 
during laggard business days, and 
he maketh a friend of the cop on 
the beat so that should evil com¬ 
panions congregate and set up a 
great clamor they couldst be cast 
forth quickly, into exterior dark¬ 
ness. . He noticeth that one of the 
operators of the magic lanterns 
hath become so ancient that he 
doth not hear to change the fader, 
nor can he tell if the image on the 


screen, is in focus, and he misseth-f j 
too many changeovers. He layeth ‘ 
his beef before the union and get¬ 
teth action. 

And the good steward’s House of 
Pleasure prospereth, and when the 
harvest is come he layeth aside a 
sum for expansion and for herald¬ 
ing his wares to the public. And 
Behold, he findeth that the times 
are changed and nobody walketh 
more, not even a mile for a Camel, 
and he purchaseth a tract of land 
outside the city walls and setteth 
up. an outdoor magic lantern so 
that the populace may come and 
enjoy the show while seated with 
the kids in the family chariot. 

And lo! the good steward in- 
creaseth his lot a hundred-fold. He 
readeth the trades and keepeth his 
sehnozzle to the grindstone^ He 
noticeth that his competition com- 
eth out with well-turned quotes 
like “There’s nothing wrong with 
the magic lantern . business that 
good slides won't cure !” and “What 
the industry needs is a return to 
good, oldfashioned idol worship”— 
usually just before they go out of 
business. He answereth fearful 
questions about toll TV (an ouc- 
rageous plan to con the public into 
paying for what they now receive 
free) with this sage counsel: Fret 
not yourselves, but let your lions 
be girded about and your lamps 
burning, and be ye yourselves like 
unto men looking for new business. 


Henrietta Senness Okays 
Peace With Distribs Bat 
Still Saes Comerford Co. 

A $450,000 antitrust damage ac¬ 
tion instituted by Henrietta 
Senness, operator of the Crest and 
Jarvis theatres in Binghampton, 
N.Y., against the major film com¬ 
panies and other distributors has 
b£en settled and will be discon¬ 
tinued in N.Y. F&ieral Court, ac¬ 
cording to William Gold, attorney 
for the plaintiff. 

Terms of the settlement call for 
the Crest Theatre to receive first- 
run availability on the product of 
the distributors, with the Jarvis 
getting a clearance reduction from 
30 to 14 days after first run. 

Plaintiff, hqwever^is continuing 
her suit against the Commerford 
circuit which is being asked to di¬ 
vest itself of either the Strand or 
Riviera theatres in Binghampton. 


‘defiant Ones’ 

Continued from page 15 ■ mmm 

Abbe Jean Poiterin, secretariat 
officer of the International Cath¬ 
olic Film Office; Padre Fiero, na¬ 
tional television delegate: Padre 
Cordero, General Sec’y of the ex¬ 
panding Catholic film ditsrib or¬ 
ganization San Pablo Films, 
movie director Padre Panciroli of 
Italy’s Messis Films and Father 
Lawyer, associate of Father Pey¬ 
ton in the Rosary Mission's film 
activities. 

Festival salle. modern two-year- 
old Cine Avenida, held 1,250-seat 
capacity audiences for the dozen 
entry showings. Heavy support 
from the pueblo’s quarter million 
population was registered before 
curtain time largely through the 
sale of double .normal price of 
subscriptions for the full film 
series. Organizers Antolin Santi¬ 
ago, Vicente Pineda and Martin 
Abde, financially ahead this year, 
plan on inverting benefits in im¬ 
proved facilities and program¬ 
ming next year. 

Dynamic young fest helsmen, 
happy with quality level of films, 
extent of international participa¬ 
tion and public support, are in a 
globally expansive mood, but elder 
film statesmen are counseling re¬ 
tention of present star-less intel¬ 
lectual-religious frame work of a 
post-Easter film get-together fol¬ 
lowing on the heels of Valladolid’s 
traditionally magnificent and pro¬ 
foundly religious Easter Week ob¬ 
servances and processions. 



Hollywood. April 21. 

Benedict licgeaus err on a west¬ 
ern binge, buying Robert Blses’ 
original, “Shootout,” and register¬ 
ing trio of titles with MPAA: 
“Billv, Alias the Kid,” “The Shoot¬ 
ing of Billy the Kid” and “The 
Trial of Billy the Kid” .. . Warwick 
changed title of “Adamson in 
Africa” to “Killers of Kilimanjaro,,” 
for Columbia Pictures release . . . 
Byron Haskin will direct Bogeaus’ 
“Jet Over the Atlantic,” set to roll 
in Mexico City April 27 . . . Mar¬ 
jorie Bennett and Pamela Duncan 
into Wallis’ “Career” . . . Jerry 
Wald will send a single camera 
crew to Europe for locations on, 
trio of -plx in August: "Sons and 
Lovers.” “The Beloved Infidel” 
and “The Bohemian” . . . William 
Goetz has Martita Hunt for a top 
role in “A Magic Flame,” Columbia 
Pictures release. 

Henry Levin will direct “A Jour¬ 
ney. to the Center of the Earth,” 
Pat Boone starrer which Charles 
Brackett will produce for 20th-Fox 
. . . Victoria Shaw copped femme 
lead opposite Cornel Wilde in Col¬ 
umbia Pictures’ “Rim of the Can¬ 
yon,” replacing Felicia Farr . . . 
WIliiam Perlberg and George 
Seaton inked James Lee Barrett 

"TIio TTnrtlr ” cpt fnr unit’s 

Noel 


1960 Paramount sked . 

Langley >vill do polish job 
script of “The Kiug Must Die,” 
Samuel G. Engel production for 
20th-FoX . . . Jack Cummings cast 
Theodore Bikel for 20th-Fox pro¬ 
duction, “Blue Angel” . . . Lewis 
Meltzer will do final rewrite on 
William Goetz’ “A Magic Flame,” 
Columbia Pictures release. 

Gordon Kay, who previously was 
under contract to Universal, closed 
a multiple-pix producing pact with 
studio, calling for two films annu- 
ally for two years . 1 . Alfred Bren¬ 
ner will script “Key Witness” for 
Pandro S. Berman’s Avon Produc¬ 
tions at Metro . . . Herbert L. 
Struck and Barry M. Kirk will co¬ 
produce their original screenplay, 
“Adventure with Hawkins,” as an 
indie under pair’s Citadel banner 
, . . Tom Conway and Michi Kobi 
pair up. in star roles of Luna Pro¬ 
ductions’ “12 to the Moon.” which 
David Bradley will direct for pro¬ 
ducer Fred Gebhardt . . . Walter 
Lang is up for director soot on 
“O Mistress Mine.” Henry Ephron 
nroduction for 20th-Fox ... Van 
Heflrn and David Heilweil bought 
P h i 1 i n MacDonald screenplay, 
“Precipice,” for production in 
Mexico. 

Barnaby Conrad will script 
“Wounds of Hunger.” based on 
Luis Spcta novel, for Richard Wid- 
mark’s Heath Productions . . . Den¬ 
nis Weaver copped role in Cagney- 
Montgomery’s “Admiral Ha’sey 
Story,” swinging over from “Gun- 
smoke” series . . . Batjae orotested 
U’s registration of “The Good 
Soldier” as in conflict to its own 
registration, “The Good Captain” 
. .. Constance Ford gees from War¬ 
ner Bros.’ “A Summer Place” di¬ 
rectly into Sol C. Siegel’s “Home 
From the Hills” at Metro . . 
choreographer Hermes Pan will do 
“Blue Angel.” “Stage Door” and 
“Can Can” at 20th-Fox . William 
Schallert returns to 20th-Fox for 
“Blue Denim.”*. 

Robert Arthur will produce Uni¬ 
versal’s “The Great Imposter,” 
Robert Crichton blog on Ferdinadd 
De Dinara to be scripted by Alec 
Coppel . . . Alana Ladd, 16-year- 
daughter of the actor, screen bows 
in “Guns of the Timberland,” 
which Ladd’s Jaguar Productions 
is filming for Warner Bros, release 
. . . Virginia Mayo emerges from 
two-year film hiatus for role with 
Guy Madison in Benedict Bogeaus’ 
“Jet Over the Atlantic” . . . Colum¬ 
bia Pictures is negotiating to co¬ 
produce and release an untitled 
film which German director Horst 
Hachler will make in Europe. Drob- 
ably to star his wife, Maria Schell 


New MGM Corp, 

Continued from page 4 

Vogel pointed out, is due to the 
j improved preformance in produc- 
tj n t? ii 1 tmn-distribution which showed a 

Mouses Kesume rull-iime loss of more than $5,000,000 in the 


Houston, April 21. 

Galena Theatre, in Galena Park, 
a local suburb, and the Venus 
Theatre, a nabe house, which were 
recently purchased by Talent At¬ 
tractions of Texas Inc., will resume 
seven day operations. The theatre 
had been operating only on week¬ 
ends. 

Children's shows are scheduled 
fit 1- I:30 a.m. Saturdays at both 
theatres. 


28-week period last year as com¬ 
pared to a profit of almost $5,000,- 
000 for the same period this year. 

Vogel also reiterated that the 
company is studying possible diver¬ 
sification moves. He also touted 
“Ben-Hur,” indicating that the 
sales department was “being be¬ 
sieged” by theatreownenrs offering 
“huge guarantees for the right to 
exhibit the picture in their the¬ 
atres.” 


‘Happy Are We-Says Krim 

Looking back and ahead and seeing “nothing but progress.” Ar¬ 
thur B. Krim. United Artists prez, last week reported a 17% in¬ 
crease in his company’s business for the first quarter of 1959. 

Speaking at a press luncheon marking UA’s 40th anni, Krim put 
the company’s first quarter gross business at $19,300,000, which 
compares to $16,200,000 for the same three months in 1958. UA 
last week reported a $3,701,963 net for the full year of 1958, which 
represents a 13.5% increase over 1957. 

Krim, with board chairman. Robert Benjamin, v.p. Max E. Young- 
stein and other UA brass in attendance, stressed the transition over 
the next few years from a “film” company to an “entertainment” 
company via diversification into music, television, foreign films, 
etc. This expansion, Krim held, was a symbolic demonstration of 
UA’s progress. ... 


Inside Stuff-Pictures 

“Crown of Glory” is a title belonging to it, says Hawthorn Books, 
of N.Y., via notification to the Family Rosary Theatre. Hollywood. A 
biography of Rope Pius XII under that title was the top Catholic book¬ 
store seller of 1955 and was third best in 1957. 

The publisher’s protest represents a further difficulty for the filmed- 
in-Spairi 15-reeler dealing, from the literal Cathoh'c viewpoint, with 
the passion of Jesus Christ. Produced by Joseph Breen Jr., for the 
Rosary organization, it had been intended for distribution for theatri¬ 
cal exhibition. Difficulties were always foreseen, since the Jews ap¬ 
pear pretty much as “villains” ?nd there are other questions of scrip¬ 
tural interpretatioiuthought likely to provoke non-Catholic Christians. 

Latest intention is to point the film for special television showings, 
probably in preponderantly Catholic areas. The film will presumably 
get its principal playoff in church halls. It was originally intended for 
tv, representing the 13 Mysteries of the Rosary in that many segments. 


Elisabeth Marton, in New York, working with her brother Georg 
Marton, head of Paris’ Martonplays and onetime European story edi¬ 
tor for 20th Century-Fox, is sparking a new cycle of Continental re¬ 
makes of Hollywood films. They are done, on eight-year licensing deals, 
with the American film companies retaining world English-speaking 
rights and also the right to dub-into-English, in the event the remakes 
(with updated casts) have modern values for the American/British 
markets. Thus, Constantine Films (Munich) has Metro's “Merry Wid¬ 
ow,” including all dubbing rights, except English. Metro’s “Grand Ho¬ 
tel” will be done by CCC, also Germany, with Michele Morgan, O. W. 
Fischer, Curt Jurgens in the- new version. Miss Marton has several 
Paramount properties similarly lined up. 

The Hollywood remakes-for-Eurcpe naturally, must have a Contin¬ 
ental background, as in the case of “Widow” and “Hotel.” 


Marilyn Monroe’s current comedy click. “Some Like It Hot," is a 
remake of the late Robert Toeren’s “Fanfaren der Liebe" (Fanfares 
of Love) which was one of the biggest postwar German comedy films 
and which, by accident, Toeren discovered when he returned to Ger¬ 
many in 1952. He had originally sold it to a French producer who, in 
turn, sold remake rights to a German filmmaker without Toeren’s 
knowledge. He says he “almost fainted” when he saw his story, “with 
no credit” on the German screens. He sued and got some $20,000 in 
settlement, besides regaining all property rights, which is when he sold 
the script to Billy Wilder. “Fanfaren” was distinguished also by the 
fact that a noted German serious actor. Dieter Borsche, clicked in this 
film comedy playing the role now done by Jack Lemmon. Toeren, a 
heart victim for many years, died last year as result of an automobile 
accident in Germany, aged 58. 


His recent role as a master surf-boarder in Columbia's “Gidget” 
has launched thesp Cliff Robertson into lucrative sideline business. 

To prepare for the part, Robertson, an alumnus of the Actors’ Stu¬ 
dio, went to Malibu Beach on the Coast. Here he met Roger Sweet, 
who for two years had been experimenting with plastic boards to re¬ 
place the traditional balsa. 

After the completion of “Gidget.” the Robertson-Sweet Co. was or¬ 
ganized to manufacture the new style surf boards. Now, within seven 
months, the company is operating out of a factory in Pacific Palisade? 
and has expanded its line to include paddle boards, skin diving board? 
and a solid-hulled sailing boat. 


In an obvious effort to cash in on the widespread interest In the 
American tour of the Soviet Union's Bolshoi Ballet, Brandon Films of 
New York is re-releasing “The Ballet of Romeo and Juliet,” a Cannes 
prize-winning film with Bolshoi cast. It's the same Prokofief work 
which kicked off the company’s U.S. tour at the Metopera last week. 
The film, as does the in-person presentation, stars Galina Ulanova, now 
49, but 45 when film was made. 

If impresario S. Hurok did not have a sellout at the. Metopera, he 
would, in a sense, be competing with himself, for he’s also the “spon¬ 
sor” (for a fee) of the film. Film has been booked for a limited engage¬ 
ment at the Baronet Theatre, N.Y. and in Little Neck on Long Island. 


Quoting Variety figures (but not the source) the London Daily Ex¬ 
press ran a letter last Friday (17) on the U.S. earnings of “The Bridge 
on the River Kwai” and hailed it as a “tribute” to the vigor of the 
British film industry. The demand for films of high quality will alway? 
surmount the competition of tv. the Express added: or, as in America, 
“a rooted prejudice against British pictures.” 

Whether by design or coincidence, the leader was followed with the 
Express’ “Talking Point” which quoted Daniel Webster “There is 
always room at the top.” That, of course, is the title of the Romulus 
pic which is currently on a trans-Atlantic- record-breaking spree: 


The French Government wasn’t officially represented at the recent 
French film week in Moscow because of an implied diplomatic “slight.” 
Originally, Jacques Flaud, chief of the Centre National du Cinemato- 
grafie, and acting as the representative of the Quai d’Orsay, was to 
head the French delegation. He finally didn’t go, and for this reason: 
A week before the French arrived. Moscow played host to a delegation 
of the National Algerian Liberation Movement. When the French rea¬ 
lized this } they withdrew the “official” status from the film week. Rob¬ 
ert Cravenne of Unifrance attended the fest. 


While playing a picture on a 10-performance-per-week roadshow 
basis may well serve prestige purposes, there’s also to be considered 
the dollar payoff. “Diary of Anne Frank” at the Palace, for example, 
is a puzzle to some in the industry. The Times Square area at this time 
of the year is high on tourist content—literally thousands of potential 
customers on leisure time. Yet, “Anne Frank” is not available to them 
on regular matinees except Wednesdays. 


Frank Ortega, who syndicates a column on American films to some 
40 newspapers in Latin countries, including Spain, referred to United 
Artists’ “The Naked Maja” as “a movie that would offend nobody’? 
sensitivities.” He then went on to comment on the Goya painting be¬ 
ing accepted as a postage stamp in Spain where morals are regulated 
by the clergy but forbidden the mails "in free-thinking America.” 
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PICTCTIES 


Goldwyn Asks New 
SanFrancisco Trial 

San Francisco, April 21. 

Lawyers for Samuel Goldwyn 
have asked that the producer’s 
nine-year-old $4,500,000 antitrust 
suit against 20th-Fox and National 
Theatres be retried before a Fed¬ 
eral court jury. 

Case was tried a year and a half 
ago before Federal Judge Edward 
P. Murphy, without a jury, but 
Judge Murphy died late last year 
without handing down a decision. 

Goldwyn’s lawyers, Joseph Ali- 
oto and Maxwell Keith, decided to 
wait on Ninth Circuit’s decision 
on whether Embassy Theatre anti¬ 
trust suit—which Judge Murphy 
also tried and also left undecided 
—would get a jury trial. Ten days 
ago Judge Lloyd Burke ruled a 
jury could sit in next time Em¬ 
bassy case was tried. 

So late last week Alioto and 
Keith filed a similar appeal for | 
jury. Arguments on motion will j 
be heard next w r eek. 

Less Than 20th-Fox Got 
In Guild Pact at WB, N.Y.;: 
Coast Chaps Still Champs; 

The N. Y. Screen Publicists; 
Guild and Warner Bros, have : 
reached an agreement on wage ■ 
hikes for certain senior publicists ! 
and on a new minimum of $150.50 
for the seniors. 

The Warner deal, second to be 
concluded by the SPG under the 
wage reopening clause of its con¬ 
tract, is not regarded as satisfac¬ 
tory an agreement as was pre¬ 
viously negotiated with 20th-Fox. 
How r ever, the Manhattan WB unit, 
with only five members, contends : 
that it’s the best deal that could 
be obtained under the circum¬ 
stances. 

W T hile the 20th unit obtained a 
6 °'r across-the-board increase, only ; 
a couple of Warnerites received so- . 
called “merit” increases. In addi¬ 
tion, Jhe WB minimum is below ; 
the *55 obtained by the pub-ad 
staffers at 20th. However, there is ; 
still a considerable disparity ‘be- j 
tween the eastern minimums and 
the $210 received on the Coast by ! 
publicists doing the same work. 

With the 20th and WB deals ‘ 
completed, the Guild is turning its 
attention to Columbia, Universal 
and Metro where negotiations will 
start shortly. 


DORIS DAY’S ARWIN 
TO CO-PRODDGE TRIO 

Hollywood, April 21. 

Arwin Productions, which has a 
deal with Universal for Doris Day 
to star in two U pix, has closed an 
additional arrangement whereby 
indie outfit, in which Miss Day is 
partnered with hubby Martin 
Melcher, will co-produce three 
films. 

Femme star will do “Mathilda 
Shouted Fire” and “Any Way the 
Wind Blows” for U under previous 
pact prior to embarking on new 
deal. She also has a three-pix com¬ 
mitment with Metro, first to be Joe 
Pasternak’s “Please Don’t Eat the 
Daisies,” and another three-pix ar¬ 
rangement with Columbia Pictures, 
either finished or planned. This 
trio includes “It Happened to 
Jane,” recently completed; “Who 
Is Sylvia?” and “Roar Like a 
Dove.” 


WHEN IN HOLLYWOOD 

Stay on Famed Sunset Strip 

SUNSET TOWER WEST 

8400 SUNSET BLVD. 

Complete Hotel Facilities 

Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 
OL 6-0733 Mrs. Ralston, Mgr. 
Brochure on Request 


FROM A TO 3D . . 

AND THEN SOME ... 
is the motion picture knowledge of 
aggressive college graduate with both 
eyes toward promotion career. 

Try me. I'm much milder. 

Writ* BOX V-33, VARIETY 
154 W. 46th St., New York, N. Y. 
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Mctaa^Hed'-Simlla^Utled with B&xoMice 


Moving picture troubles in a television world have 
considerable similarity of echo in the vexations of 
the much-beset magazines . Newsstand sales are 
clipped, as the boxoffice is clipped, by move to the 
suburbs, rise in hobbies and do-it-yourself, the con¬ 
stant distraction and the " compulsive ” habit of tele¬ 
viewing. All this reflects in the ups and downs of 


mass circulation and the competition for advertising 
based upon it. 

The chart which is reproduced below is part of a 
larger listing of magazines with 100,000 or more cir¬ 
culation as derived from the Audit Bureau of Circu¬ 
lation and. interpreted by the Gallagher Report. De¬ 
spite the.ir woes, magazines shoio some up-trend, 
again like the film medium. 


GALLAGHER REPORT 

COMPARISON OF SUBSCRIPTIONS. SINGLE' COPY SALES AND AVERAGE TOTAL PAID CIRC 
LATION FOR SIX MONTHS ENDING 12/31/58 WITH SIX MONTHS ENDING 12/31/57 BASED ON 
A.B.C. PUBLISHERS’ STATEMENTS OF PUBLICATIONS WITH 100,000 OR MORE CIRCULATION. 


1958 

1957 

Pos. 

Pos. 
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24 
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31 
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42 
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47 

45 
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49 
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50 

50 
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57 

53 

55 

54 

51 

55 

54 

56 

61 

57 

62 

58 

58 

59 

59 

60 

21 

61 

65 

62 

63 

63 

56 

€4 

60 

65. 

69 

66 

64 

67 

76 

68 

67 

69 

70 

70 

71 

71 

72 

72 

77 

73 

68 

74 

75 

75 

78 

76 

66 

77 

82 

78 

74 

79 

99 

80 

79 



SUBSCRIPTIONS 

SINGLE COPY SALES 


Average 

6 Months 
Ending 

% Gain or 
Loss over 6 
Mos. Ending 

Average 

6 Months 
Ending 

%Gain nr 
Loss over 6 
Mos. Ending 

PUBLICATION 

12/31/58 

12/31/57 

12/31/58 

12/31/57 

Reader’s Digest .. 

... 10,245,484 

4 9.7 

1,779,994 

— 13.5 

T V Guide ..... 

... 1,569,356 

+ 18.7 

4,777,273 

+ 15.1 

Life .. 

... 5,437,175 

+ 4.9 

643.636 

— 17.5 

The Saturday Evening Post. 

... 4,430,674 

4 11.7 

1,349,890 

— 9.1 

Look . . 

... 4,949,276 

4 7.8 

754.749 

— 4.3 

Ladies’ Home Journal .. . 

... 4,098,019 

4 2.5 

1,593,653 

— 1.5 

McCall’s . . 

... 4,080,587 

4 4.5 

1.257J62 

10.2 

Everywoman’s Family Circle-i.- • • 



5,103,482 

— 9.5 

Better Homes & Gardens ---- - 

... 3,793,096 

-|- 16.9 

871,086 

— 23.3 

Good Housekeeping .. 

... 3.438,308 

+ 8.7 

1.027,207 

— 4.1 

American Home . . 

2,825,478 

+ 7.1 

440,876 

— 29.0 

Woman’s Day .... 



3,242,545 

+ 4.1 

Coronet . 

,... 2,200.481 

-f 12.7 

867,949 

— 15.1 

Redbook .. 

,.. 1,583,185 

4 12.6 

1.214,643 

+ 2.4 

American Legion Magazine. 

.. 2,755,277 

4 -4 

76 

— 22.4 

True Story. 

... 1,260,176 

— 5.0 

1,273,955 

— 1.9 

Time . .. 

..2,076,851 

4 6.0 

214,641 

+ -3 

National Geographic Magazine. 

. .. 2,246,711 

4 3.6 

10,842 

+ 4.8 

True .. 

... 1.320,556 

+ 2.4 

930,826 

— 5.8 

Scholastic Magazines... 

. . 2,228,670 

4 9.2 

218 

4 59.1 

Parent’s Magazine . 

... 1,769,587 

4 2.9 

23.031 

— 20.1 

Boy’s Life . 

.... 1,779,268 

4 8.6 

9.264 

— 12.6 

Argosy . . 

. 772,050 

-f 2.2 

628.91,1 

— 10.7 

True Confessions ... 

... 332,558 

4 43.9 

1,031.323 

— 9.6 

The Workbasket . 

... 1.314.835 

— 2.9 

25,326 

4 4.4 

Photoplay . '.f . 

... 572,671 

— 14.6 

742,062 

-f 8.1 

Popular Mechanics . . 

... 787.225 

+ -6 

522.809 

— 4.6 

Newsweek . 

... 1,111.778 

4 9.0 

133.109 

— .6 

The Elks Magazine .. 

... 1.231,054 

+ 1-7. 



Scouting ... 

... 1.229.060 

+ 2.5 



Junior Scholastic . 

... 1,194.391 

4 10.1 

13 


Modern Screen.. 

... 551.511 

— 10.5 

634,234 

4 5.2 

Popular Science Monthly. 

... 770.260 

+ 4.0 

352,388' 

— 21.8 

Mechanix Illustrated.. 

.. . 732.813 

+ 9.4 

330,129 

— 13.0 

Presbyterian Life. . 

... 1.109,148 

4 10.9 

144 

4 65.5 

V.F.W. Magazine .. 

... 1.080,570 

-4- 1.6 



Modern Romances .. 

.. . 391.270 . 

— * 3.3 

667,054 

— 3.8 

U. S. News & World Report. 

. . 929.456 ‘ 

+ 11.2 

125.785 

— 10.3 

Sports Afield.. .... 

. .. 774.4-?4 

4 7.1 

274.939 

+ -2 

Field & Stream .. 

... 673.578 . 

-4- 12.3 

309.281 

— 3.9 

Seventeen . 

... 294.372 

4 4.4 

680.655 

— 11.1 

Motion Picture . 

... 232.984 

4 43.3 

676.936 

+ 4.0 

Grit..... 

... 103.483 

— 12.7 

844,921 

+ 12.4 

Outdoor Life. . 

... 614.325 

4 9.4 

328.466 

— 12.1 

Cosmopolitan . 

39.539 

— 14.1 

882.860 

— 7.1 

Together . . 

... P97.752 

-}- lo.3 

1.624 


Holiday . 

... 75S.561 - 


133,336 

— 14.5 

Playboy .. 

.... 132.3C9 

+ 32.8 

757,988 

+ 14.7 

Our Sunday Visitor . 

... 327.744 

*4 16.5 

559.553 

4 1-7 

Sports Illustrated. . 

... 899.583 

-f 13.9 

67.886 

— 20.1 

Esquire ... 

... 619.851 

4 8.6 

217.594 

— 16.1 

Young Catholic Messenger. 

... 786.949 

4- 13.2 


— ’ * .3 

TV Radio Mirror. 

.... 234,057 

4 38.9 

511,868 

Nation’s Business.. 

... 760.835 

— 2.3 



House Beautiful . . 

... 422.652 

-f 6.1 

313.710 

— ’ 2.9 

American Girl . . . 

... 674,173 

+ 5.1 

479 

— 5.1 

Living For Young Homemakers 

.. . 434.014 

4- 13.9 

239,978 

— 3.8 

Glamour . .. 

... 376.515 

+ 20.4 

297.414 

— 19.3 

Charm . 

... 449,028 

4 15.9 

2C6.807 

— 25.1 

Confidential . . 



647.963 

— 67.2 

House & Garden . 

.’.’." 410.093 

4 19.2 

231,912 

+ -7 

Sunset ... 

... 528,650 

4 3.5 

93.457 

— 6.9 

True Romance . 

. .. 157,153 

— 1.3 

441.965 

— 18.5 

Secrets ... 

482 

— 11.3 

559.895 

— 15.0 

Stag . ..... 



548.752 

4 12-6 

Science & Mechanics . 

121,425 

— .9 

413.349 

— 9.2 

Male .. 



519,472 

+ 21.5 

Mademoiselle . .. 

311.323 

4 23.6 

191.282 

— 28.9 

Sport . .. 

Xhp f,inn .. 

... 263,098 

.. , 497,672 

+ 23.8 

4 5.8 

234,755 

— 13.6 

Hot Rod Magazine. 

... 137,423 

4 11.4 

351.980 

4 * 5-9 

Ebony .. 

... 173.513 

4 86.1 

303,553 

— 7.9 

Simplicity Pattern Book. 

34,146 

— 16.3 

416.768 

— 8.3 

Christian Herald . 

... . 430,098 

— .3 

173 

— 3.3 

The New Yorker .. 

,. . 308,783 

4 2.1 

114.349 

— 2.6 

Hit Parader & Song Hits Comb. 



419,891 

— 25.7 

Vogue Inc. Vanity Fair .. 

310,623 

4 12.7 

102,476 

— 19.2 

Jet ..... 

18,924 

4112.0 

392.888 

— 11.6 

Silver Screen ...... 


406,933 

4 34.8 

Saga . 

!! * 21,342 

4265.3 

383,007 

— 5.5 


Joe Foster Files Claim On 
‘High School Confidential’ 

Los Angeles, April 21. J 
Texas Joe Foster has filed suit 
asking $325,000 plus an account¬ 
ing, against Loew’s Inc., and Fred¬ 
erick C. Houghton, attorney,- over j 
the Metro film, “High School Con¬ 
fidential.” 

Action claims he had not been 
paid for undercover police mate¬ 
rial he had made available to stu¬ 
dio for picture, nor been paid the 
profits irom a novellzation of film, 
both provisions of a contract he 
held with Loew’s after latter had 
acquired a contract originally 
closed by Foster with one J. P. 
Catching. Certain other payments 
! also are listed as unpaid. 

1 Houghton was named as attorney 
for Loew’s, who had assured Foster 
[ that all provisions of contract 
; would be carried out. 


Alex Harrisons 
Staff Shuffles 

The new 20th-Fox field setup 
in the States continues to shake 
down, with additional personnel 
changes made by Alex Harrison, 
the general sales manager. 

A1 Levy, formerly Northeast Dis¬ 
trict manager, has taken over the 
Boston branch, replacing Norman 
Waters. Paul Wilson, formerly 
Southeast district head, becomes 
the Atlanta branch topper succeed¬ 
ing Dan Coursey, and Tom Mc- 
Cleaster, central district chief, now 
heads the Dallas branch, with Wil¬ 
liam Williams moving out. 

20th has done away with sales 
supervision and has eliminated all 
division and district chiefs. 


Deplore National Screen 
15% Hoist in Prices 

Washington, April 21. 
Allied States board criticized 
over-all 15% price hike by National 
Screen Service Corp. as coming at 
inopportune time 
“Allied is reluctant,” board said, 
“to believe that National Screen 
wishes to align itself with those 
who profess to believe that the 
business would be better off with 
fewer theatres.” 


Out-Smarts Holdups 

Arlington, Tex., April 21. 

Arlington Drive-In Theatre was 
hit by two burglars, and the man¬ 
ager, pretending he was holding a 
gun on them, held the two men 
until police arrived. 

Two were given four year terms 
for a series of robberies earlier in 
and around the Dallas area. 



5 Features Yearly 

Following the release of “Herc¬ 
ules” this July, Embassy Pictures 
Corp., the indie company of Boston 
that has been making a showman 
ship splash, plans to release five 
pictures annually. Prexy Joe Le¬ 
vine revealed Monday (20) that 
seven films, all completed and 
ready for release, have been ac¬ 
quired for distribution. Similar to 
“Hercules,” all the pictures were 
made abroad by foreign producers. 
The non-English language pictures 
will be dubbed as has been “Herc¬ 
ules,” although one film, “The 
Law,” starring Gina Lollobrigida,„ 
will be released in both titled and 
dubbed versions. 

Levine stated that the pictures 
acquired by his company will be 
accompanied by the same “hard¬ 
sell and free wheeling” campaign 
that has characterized the intro¬ 
duction of '“Hercules.” Release 
patterns will be flexible, however. 
For example, “The Law,” slated 
for August release, will be booked 
in both art and conventional thea¬ 
tres. “Jack the Ripper,” also set 
for August distribution, will be 
kicked off via area saturations in 
Boston, Detroit, Los Angeles and 
Chicago. One other film, tentively 
titled “Destruction of the World,” 
a French co-production, is sched¬ 
uled to round out the 1959 release 
slate of the company. 

The Embassy topper disclosed 
that he had screened about 100 
pictures before he selected the 
type of films he felt were appropi- 
ate for his hard-sell technique. He 
pointed out that “several million” 
would be invested in exploitation 
before the films are ready for the 
market. 

Other pix on Embassy’s slate for 
1960 release include “Aphrodite, 
Goddess of Love.” “White Nights,” 
starring Maria Schell; “The Circus” 
(temporary title), “Hercules Against 
the Gods,’ a sequel to the present 
“Hercules.” 

Levine said that some of the 
pictures might be turned over to 
a major company for distribution, 
similar to the manner in which 
Warner Bros, is handling “Herc¬ 
ules.” Other films, depending on 
the type of handling required, will 
be directly released through Em¬ 
bassy’s own distribution organiza¬ 
tion. 

Although he declined to reveal 
details, Levine stated that his com¬ 
pany plans to engage in the financ¬ 
ing of pictures in conjunction with 
foreign film-makers. He said he 
was in the process of negotiating 
several deals. 

Levine’s ‘Le Loi’ Import 
Set for Metro Handling 
For Latins, Empire, Japan 

“Le Loi” (The Law), a French- 
Italian coproduction, has been ac¬ 
quired for U. S. and Canadian re¬ 
lease by Joe Levine’s Embassy 
Pictures. Metro has taken the film 
for Central, South and Latin 
America, the British Empire and 
the entire Far East with the excep¬ 
tion of Japan. 

The picture stars Gina Lollo- 
brigida and Yves Montand and was 
directed by Jules Dassin. 

Metro seriously considered tak¬ 
ing the film for the U. S. and using 
it to institute a new department 
which would handle imports. How¬ 
ever, the company decided against 
it for the moment, and took the 
view that, without such a special 
setup, it couldn’t do justice to an 
import. Levine paid a high guar¬ 
antee for the Lollobrigida starrer. 

Picture wasn’t cut in France due 
to Dassin’s objections. It’s being 
edited down for U. S. release. U. S. 
Customs eliminated a brief scene. 
Lee Steiner agented the deals for 
Jacques Bar and other producers 
involved, including Titanus, which 
coproduced and has the picture 
for Italy. 
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The Prize Baby 
has completed 
production of 
4 new 
Intermission 
Time 

BLOCKBUSTERS 

for both 
DRIVE-IN and 
CONVENTIONAL 

Theatres!... 

Designed to 
increase your 
Concession 
Sales to an 
all-time high! 

4 Brand New, 

Full-Color, 

Animated and 

Narrated 

Intermission 

Time 

BLOCKBUSTERS 

...“JAZZ BEAT” ' 
“CIRCUS,” “KANDY KOPS,” 
“THE MERRY MISSILE”! 



Each Specially Scored with a Modern Beat! 

BUY THEM BY THE SET-AT REDUCED RATES 


For further information 
on these Profit-Producing 
Items, contact your local 
NATIONAL SCREEN EXCHANGE 
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Ford Wants Specifics & Best 
Everything Before Okaying NBC Deal 


of+- 


Here We Go Again 

Hardly a week goes by but 
those rumors crop up anew 
about RCA disposing of NBC. 

Last week they were even 
naming the new prospective 
'‘buyers” of the network—NT A 
and Henry J. Kaiser. (Would 
a Kaiser acquisition restore 
Pat Weaver to his onetime 
prexyship or board chairman¬ 
ship?) 

Natch, NBC still chimes in: 
’tain’t so. 


In a race against time, one 
the biggest talent hunts of the year 
is currently in progress both on 
the Coast and in New York—to 
meet the. deadline on filmization of 
the Ford Motor pact for sponsor¬ 
ship of the Tuesday night weekly 
series of 60-minute, 90-minute and 
two-hour entries on NBC-TV. Mu¬ 
sic Corp. of America, which is 
handling the big Ford package, has 
been given 30 days to fulfill its 
requirements on the $8,000,000 
order, and together with NBC and 
J. Walter Thompson execs, is scout¬ 
ing every possible source for >pro- 
ducer, director, personality and 
property availabilities. 

The deal hasn’t been firmed up' 
because Ford wants to know pre- ’ 
cisely what it is buying and has 
given MCA 30 days in which to 
come up with specific names and 
shows. All told 39 shows must be 
delivered and Ford wants some¬ 
thing like 30 of them spelled out 
before it signatures the deal. There 
has been talk of a Marilyn Monroe 
show, another starring Gregory 

Peck, another co-starring Rex Har- Baltimore, April 21. 

rison and Kay Kendall. That’s the | - Baltimore radio listeners were 
type of high-circulation shows treated to a version of the Godfrey- 
Ford wants, and apparently it Julius La Rosa incident last Wed. 
wants them on that scale every * morning (15) when disk jockey 

week. i Jack Gale was publicly fired over,-. - , .- - , 

On the prowl as NBC's emissary - the air from Radio Station WITH j crews using local equipment and 
is program veepee Bob Lewine. : by Dick Covington, program di- j ^ 

From reliable sources comes the , rector. . I rating 

report that, before the search is] “Mr. Gale, is no longer with us," iE?” “pnf Serf?wSon m!tnn 

over he may wind up switching said Covington, and Gale fans, who ! vide^ t ane^ 1 

allegiance as supervisor of the know they can expect the unusual j ^twor^ ’ 

Ford “Fabulous 39” entry as an from him, thought for a short while * j *Le^e wlbs that felMMtthe ! 

employee of J. Walter Thompson.. that this was just another “voice” j I 

It’s known that JWT’s tv chieftain bit for which Gale is known. I 

Danny Seymour has been hot after I it was no gag. It was Covington ■ ta 5 ed f rum >ing commentary and 
T ori J r. j : viiiph fane and sound were then 

Lewine to move over and take who finished the stmt himself, 
over supervision of the series. *" * * ‘ ~ 


Shades of Julius, 
Balto Disk Jock 
Fired on the Air 


Footage A ‘First’In 
Trans-Pacific Speedup 

Something of a record was es¬ 
tablished by* CBS-TV production 
and engineering staffers in the re¬ 
cent handling of the CBS News 
special video tape report of the 
marriage of Japan’s Crown Prince 
and Michiko Shoda. Staffers said 
it was an unprecedented editing 
and splicing job with five-and-a- 
half-hours of tape resulting in 14 
minutes of programming. In the 
editing down process of the Japa¬ 
nese Royal wedding scenes some 35 
splices were made, reportedly a 
record number to date in view of 
the difficult and complex problems 
involved. 

Those concerned in the produc¬ 
tion asserted that it was also the 
first time a video tape program has 
crossed the Pacific and reportedly 
was the first time a remote broad¬ 
cast, using video tape, was under¬ 
taken overseas. 

Av Weston, producer-director of 
the CBS News special show unit, 
worked out of Tokyo. Program 
opened and closed with Peter Ka- 
lischer in the remotes from a Japa- 
nese garden on Tokyo’s outskirts. 
Remotes were made by Japanese 


The Wrong Time But the Right Rating 

The Bob Hope show on NBC-TV last Wed. (15) had a bum time 
rap going for it on ad displays in the N.Y. dailies, but even so it 
crashed through with one of the sock overnight Trendex ratings 
of the season. - . 

Sponsor Buick’s newspaper ads alerted viewers to the fact that 
show would be on from 8 to 9 p.m. Actually it was a 9 to 10 dis¬ 
play. (Network now figures if that’s the way to get an audience, 
it ought to be standard practice). 

Hope got a whopping 32.7 for the 60 minutes. In the 9 to 9:30 
stretch it garnered 31.8 against “Millionaire’s” 12.4 and Donna 
Reed’s 11.7, while for 9:30 to 10 it booted in a 34.0 Trendex against 
“I’ve Got A Secret’s” 17.6 and a 4.6 for “Accused.” 


Coast Stations Ail Talked Out; 
Musical Shows, Bowling on Upbeat 


Hyde’s Third Term 

Washington, April 21. 

President Eisenhower last Friday 
(17) nominated Rosel T. Hyde to 
his third seven-year term on the 
Federal • Communications Commis¬ 
sion. 

Hyde was first named a Commis¬ 
sioner.in 1946. He has been with 
FCC since its creation in 1934 
when he started as a clerk. 


Miles & Reynolds 
Buy ‘Cry Fraud’ 


without Gale’s help, 
said he bounced Gale, 


i video tape and sound were then 
’! flown to N. Y. and edited here. 


When Rating Boys 
Stage a Seminar, 
They Talk Ratings 


Hollywood, April 21. 

Musical variety is beginning to 
replace the “talk show” as the nu¬ 
cleus of local tv’s “live” program 
menu. Although “live” program¬ 
ming . continues to trail film by a 
considerable margin on L. A. chan¬ 
nels, the gap continues to narrow 
as tape opens up new production 
and distribution horizons and 
makes ever-increasing inroads on 
the need for costly filmed fare to 
fill program schedules. 

“Talk shows,” a staple of local 
programming early this season af¬ 
ter the craze for ad-lib gab caught 
on last spring, have diminished to 
a combined total of less than 30 
hours per week on local channels, 
while musical variety formats, par¬ 
ticularly those featuring trans-* 
planted radio dee jays, concurrent¬ 
ly have risen to account for over 35 
hours of weekly air time. Leader 
in programming variety fare is 
KTLA, which alone accounts for 
some 24H hours per week of such 
showtime. Most “talkative” station 


; day and was told it was too soon 

-cry Fraud” is the show going ! i n J he Q day „ to , apP ?? t0 r £ ck ,' n ' ™ U ‘ 
into ABC-TV’s Friday 8 : 30-9 p.m i “ s - Gala ““Jr on Wednesday, 
anchorage next season with Miles j ba s P un “ a ‘ w“ be ' 

Labs and B. J. Reynolds picking I “ ” a W requests had come 
up the telefilm tab. Pinning down ' ?■ . J* ayed ag ? ln : That's when 
the Miles-Reynolds buy for this * bap f S“ ed - Covington cut in 
telefilm series leaves a question as ”“ rd was st , lU ta ™ n ?' 

to what happens to Philip Morris ; ”? d ® ,, b 1. cement and Gale 


Hollywood, April 21. 

Covington i llowl1 LU flllu euitcu. uwc. i No rating service pretends that! remains KtOP, with over 20 hours 
a favorite CBS-TV programmers view the ! its information is a “100% answer ? a week, most of which is taken up 

[ with i iocar“teenaeSs 1C 'because he ! capture of the wedding on video ; or cure-all” for an advertiser and _ by Tom Duggan’s nightly session. 

■ insisted on playing the recording • tape plus the speedup of splicing ] an agency, and ratings are never 

. “Marshal, Marshal” which is not j techniques as a sign that the up- i a substitute for judgment. This 

‘ on the list of disks to be played by coming political conventions and j was the concensus of opinion last 
WITH jockeys ! other major news breaking events ; week among rating service repre- 

i Ga > esaid “"““S'* He '' y “ be ?-?? en ^ d ' vi S.' ons -‘.1 erabl ®i*“ d „SfajEEfES 

said he played it at 6:50 a.m. Tues- ... 

! measurement. 


and Lipton Tea which are jointly 
sharing at present the 9 p.m. half- 
hour the same night on the same 
network. 


was out of a job. 

He’s not worried, said, Gale. “I’ve 
had numerous offers.” Meanwhile, 
recording shops are being pegged 
T . . , ... , _ for copies of the disk but a spot 

It is true that Miles and Rey- ■ check showed that most of the big- 
nolds were pencilled in for Fn- ; g er outlets had yet to stock it. 
days at 8:30 several days ago, even i 
though there was no show for the 
slot at that time, but it was report¬ 
ed later that PM and Lipton, which 
own “Tombstone Territory" at 9 
and will probably keep it on into 
the summer, wanted 8:30 and, 
hence, had placed.an order for the 
slot. 

“Fraud,” featuring Robert Rock¬ 
well and concerning the adven¬ 
tures of an insurance agent on 
horseback, was made jointly by; 


more ease and with all dull 1 on an Academy of Television Arts 
stretches quickly consigned to the j & Sciences panel on audience 
cutting room floor. 

While splicing of video tape has ! The rating service reps, Joseph 
been made somewhat simpler, it R- Matthews of Nielsen and Wil¬ 


is not yet perfect, by any means. 
Those who witnessed the videocast 
of the wedding last Tuesday (14) 
on the network and the repeat in 
the Gotham area Sunday (19) ob¬ 
served considerable roll over at the 
splices. This, in the opinion of 
technicians, will be eliminated 
shortly, perhaps in time to edit 
next month’s foreign ministers’ 
conference 
thereafter. 


liam Shafer of American Research 
Bureau, made it plain that their 
business is confined to quantitative 
research, not qualitative, and that 
their services are “at best an in¬ 
dication—a scientific and accurate 
indication—but an indication of 
the quantity and percentage of 
homes watching a particular pro¬ 
gram.” They emphasized that the 


Two other principal types of cur¬ 
rent program fare are travel-ad¬ 
venture. and courtroom shows. 
Travel formats comprise eight and 
one-quarter hours of weekly pro¬ 
gram time, most of it at KCOP 
which remains th^' operating out¬ 
let for Bill Burrud and Jack Doug¬ 
las, local deans of the field. KNXT 
recently hopped on the travel for¬ 
mat to hypo its daytime fare with 
reruns of armchair-wandering for¬ 
mats. Leading all others in pro¬ 
gram visits to courtrooms is KTLA, 
whose five “court” shows count for 
four and one-half of the six hours 
set aside weekly by L. A. stations. 

Rising in popularity are the "ex¬ 
pose” show and sports fare, par¬ 
ticularly bowling. “Expose” pro- 


in Geneva,, or soonj ratin S is but one of a number of jgramming now covers five and one- 


(Continued on page 56) 


ROCKY PLAYS IT SMOOTH & HARD TO GET 

(Prelude to the Big 9 60 TV Buildup) 

_• _By JO RANSON ■■ . ■ _ 


‘Midwestern Hayride’ 


Suave and savvy political tech¬ 
nicians lurking behind the heavy 

Screen Gems and Frank Cooper'. ! an 

whiph Or wa^ U o n r d at W0t h ? 6 h ’ bing ° ff the 1960 GOP nomination 

which was createu by Herb Mea- j for * t heir man, expect to make con- 

^ ^ , ! summate use of the powers of tv. 

Fraud, in at 8:30, will back up Nothing is being done, however, on 
next season to the 60-minute “77 • a hit or miss basis for fear of pul- 
Sunset Strip,” which then will be- j ling a grievous boner and lousing 
gin at 9 p.m., followed by Robert ; up what has undoubtedly become 
Taylor’s half-hour telefilm at 10. the finest and hottest piece, of po¬ 
litical talent since the log-splitting 
Lincoln left Springfield for the 
White House. 

! Regarded almost as an American 
k _ T\_ __ n« messiah in some Republican circles 

Again Does Dlimmer Duty and a man without precedent in 
Cincinnati Anril 91 the annals of politics. Rockefeller’s 
q , vfh Cllm „ " c nientors . .are carefully weighing 
t su ^5?^5' re , p lf t ^PJ e nt en_ every offer for him to appear on 
gagement of Crosley s Midwestern the airlanes. On Gov. Rockefeller’s 
fo1 16 x? un ^ T ay m £hts 7 desk today are more than 25 in¬ 
to 1 1 :30 p.m. on the NBC-TV net- ; vitations to appear on the prime 
work starts May 17. It will be in panel and discussion programs on 
color and black and white. , the major webs, But the governor 

John T. Murphy, vice-president in isn’t grabbing at these lush oppor- 
charge of tv for Crosley Broad- tunities to sound off on thorny 
casting Corp.. will originate the national and international issues; 
show from WLW-T. Cincv, and at least not y et - He ’s indicated 
feed it to WLW-C, Columbus link he’s going to thank the program 
in the Crosiev four-citv web builders who’ve invited him to 

Dean Richards will emcee the ? ppear °£ a11big £ h ° ws but 
network series he sa ^ s he Wl11 heg off because 

K senes - _ j he has to pay close attention, as 

. is only proper, to pressing affairs 
YARNELL EXITS WNEW-TV ® f , the Empire State. B is said 
Dave Yarn ell Drosram dirertnr f hat , no ^ even ' eep Ri cbard Nixon 
• ha s had so many offers recently 
vUnouC 0 U S resign ^- u , as. has Rockefeller to appear on 
ftfYc n ?i S eXlt C< V n ^ S tbe all-important video sounding 

of t..e takeover of the MNE\\-T\ boxes, such rs “Face ii:a Nation,” 
operation by John Kluge, now prez -Meet the Frc?-" and clh:r net- 
of Metropolitan Broadcasting Corp., work programs ideally suited to 


launch favorite sons.” Gov. Rocke¬ 
feller’s political friends are too 
well aware of the fumbling mis¬ 
takes made by previous Republican 
aspirants for the Chief Executive’s 
office in Washington who said yes 
eagerly everytime they were in¬ 
vited to say .something on the air 
with the sorrowful result that they 
gabbed much too much: and much 
too soon in the grab for the top 
-brass ring, the nomination for top 
office in the land. 

Best Foot. Forward 

The Governor evidehtly started 
off on the proper right foot with 
the New York State Broadcasters 
Assn, of which Robert Leder, top 
exec at. WOR and WOR-TV, is 
prexy. Certainly, Rockefeller’s 
predecessor, Averell Harriman, 
never got such cooperation from 
the broadcasters in New 'York 
State- -In the past, it was customary 
for the Governor’s press secretary 
to contact indie stations and webs 
when seeking time for an official 
address. In addition to the main 
perplexing problems of clearing 
time, a number of stations sought 
exclusives on the Governor’s talks 
or else refused to play ball. It was 
a constant headache, to be sure 
and made for numerous sticky 
situations. 

Apparently, much of the con¬ 
fusion, misunderstanding and clear¬ 
ing the air exclusivity questions 
have been eliminated at the outset 
of the Rockefeller administration 
in Albany. Richard Amper, former 
N. Y. Times political reporter and 
now Gov. Rnr-kcfeller’s press sec- j 
rotary, had the problem of obtain- 1 


ing time on the air considerably 
simplified by an offer from the 
New York State Broadcasters Assn, 
to handle this problem, purely on 
a public service basis, whenever 
it should arise. 

The Governor’s office immediate¬ 
ly availed itself of the state broad¬ 
casters’ offer to expedite matters* 
when he agreed to broadcast three 
reports to his constituents. The 
first one was delivered two weeks 
ago via WRCA-TV and fed to 
other video outlets in the state; 
the second report was telecast over 
WCBS-TV and state-wide last 
■Wednesday (15) and the third is 
scheduled for this week. In each 
instance, the broadcasters’ outfit, 
rater than the Governor’s press 
in each sec, made the necessary 
arrangements for time, taping, etc., 
thus relieving him of a score of 
new gray hairs. 

Pat Weaver’s Role 

The Governor’s current talks to 
the people are taped in the WOR- 
TV studios and any expenses in¬ 
curred will be picked up by the 
N.Y.S. Dept, of Commerce. As in 
the past, Pat Weaver, former 
classmate of the Governor, former 
chairman of the board of NBC and 
now special adviser on tv to Rocke¬ 
feller, sits in on all the tv re¬ 
hearsals making specific 


half hours a week of station time, 
while regular sports features make 
up over 26 hours on weekly 
schedules. 

Various “bowling” entries have 
made the greatest gains this past 
season. No fewer than eight regular 
bowling shows now appear week¬ 
ly on local airwaves, accounting 
for half of total program time reg¬ 
ularly set aside for sports. Other 
sports covered by, local outlets are 
harness racing, skiing, roller derby, 
auto races, and that favorite fare 
of tv’s infancy, the wrestling match, 
which still accounts for a minimum 
of four and one-half hours of air 
time per week. Leading sports- 
minded indie is KTLA, with, some 
15 hours a week. 


‘Today’ & Paar 
Billings Zoom 

NBC-TV signed seven new and 
six renewal orders, amounting to 
$2,800,000 in gross biUings this 
•week for “Today” with Dave Gar- 
roway and “Jack Paar Show.” 

New biz came from Bristol-Myers 
Inc. and Reardon Co. on “Jack 
Paar Show” with 75 participations 
starting May 4. Reardon ordered 
48 participations starting this 
unonth. 

Other advertisers with new or¬ 
ders \vere Berkshire Knitting Mills, 
Dow Chemical Co., Diamond Gard¬ 
ner Corp., Pioneer Industries Inc. 
, _ _ sugges-, and Washington State Potato Com- 

tions how to improve the Gover- ; mission. 

nor’s video stance. It is apparent j Renewals were from Alberto- 
from those who have watched the Culver Co., Kayser Roth Corp., 
Governor during recent video ap- J Sandura Co., E. R. Wagner Manu- 
pearanccs that he is now totally ‘facturing Co., Studebaker-Packard 
at ease in front of the cameras i Co. and Niagara Therapy Manu- 
(Continued on page 52) facturing Co. 
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Sullivan Puts in Bid for Bolshoi 

Ed Sullivan, with his prediliction for tv’ing the “toast of th® ; 
town,” has lost no time in putting in a bid for the Bolshoi Ballet. 
Apparently, however, he wasn’t the first to think of the idea. By 
the time Sullivan had tmked with Sol- Hurok last week, the Im¬ 
presario disclosed that others were after the Russian ballet troupe, 
too, and that, if it does go on tv, it would naturally go to the high¬ 
est bidder. 

Sullivan- figures he has a rooting edge by virtue of his previous 
deal with Hurok in slotting the Moiseyev dancers "on his Sunday 
night CBS-TV display last season with spectacular Nielsen-Trendex 
results. 

Should the Bolshoi go on tv, it would naturally await the conclu¬ 
sion of the troupe’s U.S. tour._, _ 


Davidson Taylor s Key Post As 

Director of N.Y. Art Center 

What shapes as one of the posh-4--- 


est jobs in the academic world has 
fallen to Davidson Taylor, former 
vicepresident in charge of public 
affairs at NBC. He has been hired 
as the director of the forthcoming 
multi-million dollar Art Center by 
Columbia Univ. 

The Art Center, to rise on 
Morningside Heights (near the 
present Col campus) within the 
next two years, will embrace drama 
and the theatre arts, the commu¬ 
nications arts which include radio, 
tv and motion pictures and bring¬ 
ing together diverse art forms such 
as painting, sculpture, the graphic 
arts, music and the history of fine 
arts and archaeology and the school 
of architecture. Center will func¬ 
tion on both the undergraduate 
and graduate levels. 

Taylor will begin shortly on a 
three-fold program: His first job, 
according to Columbia Dean 
Jacques. Barzun, will be to raise 
the rest of the $6,000,000 needed 
for construction of a three-part 
building complex, which will con¬ 
tain a skyscraper and two theatres. 
School now has approximately one- 
fifth of the necessary sum and it 
has been ’estimated that Taylor 
will need another year-and-a-half 
to raise the remaining dollars. 

Once the money is raised, Taylor 
will supervise the actual construc¬ 
tion and then, probably by 1961, 
he will become the director of the 
instructional activities of the large, 
new school. 

A Jew weeks ago, Taylor was 
tendered a post by the U. of Penn¬ 
sylvania. News on that one was 
hanging until the confirmation of 
the former NBC Officer as director 
of the Columbia program. 


TooYoung’ Bumps 
TV ‘Olds Theatre 

The “Oldsmobile Theatre” 
Thursday night entry on NBC-TV 
will be a short-lived display. 
It’s a David Susskind-Talent As¬ 
sociates package, but its replace¬ 
ment will also be out of the same 
shop, and for the same sponsor. 

New show is a half-hour situa¬ 
tion comedy series, “Too Young 
To Go Steady,” starring Don 
Ameche which Susskind has been 
holding on the shelf for several 
months. It’s pencilled in starting 
May 14 when the current “Olds 
Theatre” goes off. 


RCA WHIRLPOOL TO 
SPONSOR CBS SHOW 

CBS-TV plans a full-hour cover¬ 
age of the Mrs. America Home 
Making Contest from Tort Lauder¬ 
dale on June 20 with three clients 
already set to pick up the tab. 

Coverage will be sponsored by 
Johns - Manville, RCA Whirlpool 
(that’s right, lady, RCA Whirlpool) 
and a sponsor new to network tv, 
Culligan, Inc., a soft water appli¬ 
ance. 

Mrs. America project is a Pro¬ 
duction Alliance package and will 
be produced under the aegis of the 
packager. 


Cronkite’s Station Bay 

Daytona Beach, Fla., April 21. 

CBS newscaster Walter Cronkite 
teamed up with two other prin¬ 
cipals to buy WDAT radio station 
here, a 1,000-watter daytime oper¬ 
ation, from Mr. and Mrs. Harold 
H. King, of Jacksonville, Fla. 

Other principals, along with 
Cronkite, are John Mark, a prin¬ 
cipal stockholder in American 
Broadcasting Stations, and James 
Beattie, Washington advertising 
man and owner of WPTX, Lexing¬ 
ton Park, Md. Mark will establish 
residence in Daytona as the sta¬ 
tion’s prexy and manager. 

Gen. Mills’ Strip 
Pours $4,600,000 
Into ABC Coffers 

Programming for the 5:30-6 
p.m. strip on ABC-TV has been 
picked by half-sponsor General 
Mills. Buy includes replays of “Rin 
Tin Tin” on.Mondays and Fridays, 
replays of “Flicka” on Wednesdays 
and the use of two brand new 
cartoon half-hour snows on Tues¬ 
day and Thursday. 

Even at bargain rates, it has 
been estimated that total cost of 
programming will be roughly $3,- 
000,000. Replays or “Rinny” from 
Screen Gems and “Flicka” from 
20th-Fox are going at a minimum 
of $10,000 each, and possibly some¬ 
thing more like $11,500 on the 
average, for each showing. The 
first-run cartoons, made by Pro¬ 
ducers Associates i or Television, a 
new outfit, were priced at closed to 
$4,000 per half-hour. Cartoon 
shows are one called “Rocky” for 
(Continued on page 54) 

Schnoz, MortSahl As 
Added Starters For 
Truman CIosed-TVFest 

Washington, April 21. 

Jimmy Durante and Mort Sahl 
are the latest additions to the show 
biz cast lined up for the 90-min¬ 
ute closed circuit television spec¬ 
tacular of the Democratic National 
Committee honoring the 75th birth¬ 
day of former President Harry S. 
Truman May 8. 

Previously signed are Jack 
Benny, Leonard Bernstein and Mel- 
vyn Douglas. Dore Schary is pre¬ 
paring a special film sequence on 
highlights of the Truman White 
House years. 

Also appearing on the telecast, 
which will originate from $100 per 
person Waldorf - Astoria dinner, 
will be Adlai Stevenson, Senate 
Democratic Leader Lyndon B. 
Johnson, House Speaker Sam Ray¬ 
burn and former Secretary of State 
Dean Acheson. It will be beamed 
to other fund-raising Democratic 
dinners coast to coast. Besides 
New York, pickups will be made 
by tv from Washington, Boston, 
Hollywood, Chicago and Independ¬ 
ence Mo. 



THAT TV LOOT 

By GEORGE ROSEN 

As the three major television 
networks go into the home stretch 
on sale of program availabilities 
for next season (see chart on page 
38) there is something like $100,- 
000,000 in time-program revenue 
still to be realized. That repre¬ 
sents 20 hours of sponsorless seg¬ 
ments in the 7:30 to 11 nighttime 
area. ABC still has five and a 
half Jiours unsold; CBS has two 
and three-quarter hours unsold; 
NBC has 11 and one-quarter hours 
remaining to be sold. 

The networks are way ahead of 
last year and it’s a pretty safe bet 
that they’ll all be dangling the 
SRO banner long before.the new 
semester opens. But from here 
on in it’ll be a highly competitive 
battle for the still-uncommitted 
sponsor dollar. One thing’s for 
sure—to gi*ab off that remaining 
$100,000,000 the networks will be¬ 
come less particular about what 
show goes in where, so long as that 
cash register is ringing. 

NBC’s major problems are Sa¬ 
turday and Sunday nights, which 
combined account for nearly five 
h<mrs of still open time. Widest 
open night on ABC is Monday, 
with one and a quarter hours still 
to be sold. CBS, best off among 
the webs, is the only one sold 
clean two nights of the week— 
Monday and Saturday. 

Most depressing aspect of the 
new schedules (a lot of it, of 
course, will be subject to change 
between now and September 
preem time) is the johnny-one-note 
programming content. There may 
1 (and then again may not) be a 
sleeper or two among the lot, but 
overall there’s little to quicken the 
pulse or excite the. imagination. 
[Here and there a potentially pro¬ 
mising situation comedy or drama 
series crops up on NBC or CBS; 
(there’s the Ford-sponsored “Fabu¬ 
lous 30” on NBC and the reserv¬ 
ing of Friday 8:30 to 9:30 for 
every-week-at-the-same-time spe¬ 
cials, but in the main it looks like 
the fading ’58-”59 season all over 
again—but in spades, with a super¬ 
abundance of westerns and action 
shows. 

The titles of the new ones pretty 
much speak for themselves—NBC's; 
“Laramie,” “River Boat,” “Five 
Fingers,” “Black Cat,” “Whisper¬ 
ing Smith,” “Wichita Town,” “Bon¬ 
anza,” “Johnny Staccato”; Jeop¬ 
ardy.” 

At ABC it’s “ Alasakan,” “Bour¬ 
bon St. Beat,” “Adventures In 
Paradise”; “Hawaiian Paradise,” 
“Cry Fraud,” “Bronco.” 

At CBS the diet is slightly more 
variegated with such entries as 
“Peck’s Bad Girl,” "June Allyson 
Show,” the new Sunday at 10 team- 
up of Jack Benny and George 
Gobel, “Dobie Gillis,” “Hennes¬ 
sey,” “Dennis The Menace,” “Twi¬ 
light. Zone” and an hour version 
of “Lineup.” 

But allowing for a few promis¬ 
ing exceptions, 7:30 to 11 seven 
night a week is hardly calculated 
to give television that “image” 
which .even now, the industry is 
trying so desperately to achieve. 


WRCV-TV’s Tint Splash 

Philadelphia, April 21. 

WRCV-TV has skedded a record 
array of color programming for 
the final two weeks of this month. 
A total of 117 stanzas, adding up 
to 64V6 hours of color tv, has been 
set for April 18-May 1, with more 
than half locally-originated. 

Tinters on station’s calendar are 
geared to meet varied tastes and 
include sessions which range from 
comedy, westerns and variety to 
weather, religion and agriculture. 
Four full-length' feature films in 
color will be featured on the Sat- 
urday-Sunday “Movie 3” • slot. 
“Vince Leonard and the News” and 
“Wally Kinnan the Weatherman” 
will also be colorcast, in addition 
I to the NBC network programming. 


39 Every Week-at-the-Saifte-Time 
Specials on NBC-TV Fri. Nite Sked; 
Top Stars & Production Credits 


Confucius Say— 

Day after the CBS stock¬ 
holders’ meeting last Wed. 
(15) corporate prexy Frank 
Stanton took off for the 
Orient. He’ll be gone several 
weeks. 

Prior to departing he passed 
out a “going away” remem¬ 
brance of CBS stock options 
for key veepees around the 
shop. 


Revlon Dickering 
Esther, Marlene, 
Goody Ace Bundle 

William Morris agency this week 
was In the midst of hot negotia¬ 
tions with Revlon for sponsorship 
of a new full hour live weekly 
show rotating Esther Williams, | 
Marlene Dietrich and a video ver- j 
sion of the Goodman Ace-scripted ! 
“Big Show” (which did duty sev¬ 
eral years back on NBC Radio). 
All told the package comprises 10 
Esther Williams hours, 10 starring 
Miss Dietrich and 20 “Big Shows.” 
(If package is sold Ace, it’s under- 
stodd, would bow out of the Perry 
Como stanza, on which he’s head 
writer.) - 

If and when sale is consummated, 
Revlon would like to slot the show 
Sunday 8 to 9 on NBC-TV (it’s 
recalled that cosmetic company 
tried to buy half of Ed Sullivan’s 
Sunday 8 to 9 show but was forced 
to yield by Colgate). Second alter¬ 
native would be Thursday 10 to 11 
on ABC-TV, but Lawrence Welk is 
tentatively pencilled in to this 
berth for next season with high 
prospects of a sponsor. 

Revlon has named writer Mort ] 
Green to be its director of televi- \ 
sion and radio starting June 1. It’s ; 
an unprecedented action for the \ 
cosmetic firm, which has normally j 
looked to packaging firms and net¬ 
works for their video shows. 

With Green’s appointment, Rev¬ 
lon will work on the theory that 
maximum results in tv can best be 
obtained by having their own rep 
work with agencies and networks 
as well as develop creative pro¬ 
gramming. He’ll work under Rev¬ 
lon prexy Charles Revson and F. 
Kenneth Beirn, veepee in charge 
of advertising. 

Green had been writer on the 
Perry Como show among others. 


-4- The totality concept, or giving 
the coast-to-coast viewer virtually 
everything on the spectrum from 
original drama, musical comedy, 
revues and operas to showmanly 
enlightening intellectual fare in 
weekday prime evening time is in 
store for the NBC-TV audience 
starting in the fall. 

This hour-long weekly special 
parade will be spotted in the 8:30 
to 9:30 p.m. Friday night slot and 
it is estimated that some $12,000,- 
000 will be expended on the series 
of 39 specials. Many of the top 
names in showbiz including top- 
rung scripters, lyricists and pro¬ 
duction heads will be . involved in 
this as yet untitled series aimed at 
all the conceivable tastes of the na¬ 
tion’s viewers, from eggheads to 
yegg heads. 

The undertaking will be master¬ 
minded by David Levy, who was 
recently named a veep in charge 
of program and talent for NBC-TV. 
Levy is currently in the midst of 
signing producers, directors, buy¬ 
ing properties and assigning NBC- 
contracted individuals to specific 
programs for the project. 

In addition to calling on outside 
creative forces. Levy has designated 
such NBC-TV contractees as Mil¬ 
dred Freed Albe**", Jess Oppen- 
heimer, Helen Deutsch. George 
Schaefer, Bob Finkel. Kirk Brown¬ 
ing, Alan Handley, Bill Asher and 
others to hurl themse’ves into the 
building of the Friday night 60- 
minute attractions. 

Miss Alberg is at work readying 
“My Three Angels.” the Sam and 
Bella Spewack production as well 
as a James Costigan original for 
the series. Costigan has also been 
approached to do an original mu¬ 
sical for the series. For the dra¬ 
matic and musical shows and re¬ 
vues NBC-TV will utilize such 
names as Jack Pear, Gwen Verdon 
Jimmy Durante. Shirley MacLaine, 
Phil Harris, Sid Caesar. Milton 
Berle, Art Linkletter, Groucho 
Marx and others. 

Robert D. Graff will produce and 
direct “The Secret of Freedom.” a 
preem tv drama by Archibald Mac- 
Leish concerned with the constant 
battle between the forces of democ¬ 
racy and communism. This will be 
done on film. Also in the hopper 
is a series of Project 20 presenta¬ 
tions starting with the “Story of 
(Continued on page 53) 


Nielsen Proves It: 

400,000 Get Up For 
6:30 a. m. ’Classroom’ 

Detroit, April 21. 

Mrs. Dorothy Culbertson, pro¬ 
ducer of NBC-TV’s “Continental 
Classroom,” says: “I can’t believe 
that 400,000 Americans get up at 
6:30 a.m. to watch a college course 
in physics, but that’s what the Nil- 
sen ratings show*.” 

“It isn’t as if we were presenting 
a course in physics for laymen,” 
she continued. “This is for high 
school teachers. I see the show 
twice a day but they lost me in the 
first semester.” She added that 
she smiles when her friends apolo¬ 
gize for not watching the show be¬ 
cause “there’s no reason why they 
should.” About 5,000 viewers are 
taking the course for credit, she 
said. 

Mrs. Culbertson was here to re¬ 
ceive a special citation from the 
Detroit Advisory Council on Edu¬ 
cational Television and Radio. She 
was principal speaker at the annual 
awards meeting. 


Plymouth Rides 
With Steve Allen 


Steve Allen has got himself a 
sponsor for his Monday night 10 
to 11 NBC-TV variety show next 
season. Network has finalized a 
deal for Plymouth to sponsor the 
show in full for 27 weeks. Spon¬ 
sor will gear its ’60 models to the 
Allen commercial campaign. 

If Plymouth doesn’t renew for 
the remainder of the season it’s 
figured a virtual certainty that 
RCA will come in for the ride, 
since Allen provides a major tint 
showcase for the parent company’s 
push on color tv sets. Allen shows 
will originate from the Coast next 
season. 


GROUCHO TV SHOW 
LOSES TONI COIN 

Groucho Marx has lost the Toni 
half of the sponsorship on his 
Thursday night NBC-TV quiz-com¬ 
edy show. Sharing the tab with 
Toni has been Lever Bros., which 
will continue with the series. 

That’s Toni’s second pullout on 
NBC-TV programming, the com¬ 
pany having also withdrawn from 
Art Linkletter’s “People Are Fun¬ 
ny.” In fact, Toni’s co-sponsor, R. 
J. Reynolds, also pulled away from 
“People.” 
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Industry Stepping Up Its Use Of 
CIosed-TV far Business Powwows 


Step up in the employment of 4- 
large screen closed-circuit televi¬ 
sion for business meetings is at¬ 
tributed to repeat uses by the giant 
industrial companies and the new 
acceptance of the medium by 
smaller firms. 

Nathan L. Halpern, president of 
Theatre Network Television, one 
of the leading firms in the closed- 
tv field, pointed out, for example, 
that while the use of the medium 
was formerly confined to the auto¬ 
motive, electronic and pharmaceu¬ 
tical fields, a list of the firms now 
making use of this means of com¬ 
munication reveals a diversity of 
industries. Recently TNT handled 
telecasts for the Eagle Pencil Co., 
the National Conference of Bank 
Correspondents, the Structural 
Clay Products Institute, and the 
N. Y. Board of Trade. 

As an example of the extent to 
which the medium has been re¬ 
used. Halpern noted that Interna¬ 
tional Business Machines had em¬ 
ployed closed-tv four times. Gen¬ 
eral' Electric, 10 times and General 
Motors, eight times. 

According to Halpern, closed-tv 
is receiving general acceptance as 
a sales promotion medium and 
some companies have funds from 
their advertising budgets ear¬ 
marked for this' purpose. The re¬ 
cent recession period-saw a fall off 
in the use of the medium, but with 
the improvement in business con¬ 
ditions, the nation's top companies 
are now using the medium regular¬ 
ly. TNT alone, Halpern said, has 
been providing facilities for these 
meetings "at the rate of two a 
month. 

The greatest advance in closed- 
tv. Halpern noted, is the depth of 
the penetration. For a recent IBM 
telecast, a total of 157 locations was 
hooked up. Telecasts involving 40 
to 80 cities in the U. S. and Canada 
are becoming commonplace. 

Another aspect of these meet¬ 
ings is the elaborate programming 
that is involved. Show biz tech¬ 
niques, involving instruction with 
entertainment, are utilized to make 
the hardsell painless. Dancers, ac¬ 
tors. script writers, producers and 
directors are employed. Names 
such as John Daly, Walter Cron- 
kite. Don Knotts and many others 
have been used for these closed 
sessions. 

Closed-tv has become a familiar 
medium to introduce new products, 
outline sales and advertising cam¬ 
paigns, and to bring top executives 
“face-to-face" with the far-flung i 
field forces. j 

It has afso become familiar in j 
the handling of overflow meetings • 
and stockholder sessions. General j 
Electric, for example, will utilize j 
TNT’s services to double audiepce; 
capacity at its annual meeting ‘ in ’ 
Cleveland today (Wed.). I 


Chit Chat 

Art Selby, chief photog for 
NBC Press, has a deep motive 
in going with the “Today” 
crew' to Paris for their week- 
long origination starting today 
(Wed.) Garroway and his gang 
will be billeted in the Grand 
Hotel. 

Selby, when he was a mem¬ 
ber of the U.S. Army Signal 
Corps, was a frequent visitor 
at the AEF Club in the hotel 
in 1945. Selby was discharged 
from the service with one lone 
souvenir of his AEF Club days. 
It was chit (ticket) good for 
one beer at the Club. 

Selby swears first thing he 
will do while in Paris is take 
the chit (No. A 77,893) to the 
Club and see if he can get his 
beer! 


i Minority Stockholders 
i liven 


Amer. Dairy Bids 
For Welk Musical 


Meet—Nothing Happens 

Henry Ford II may not have 
known it, but his name, along with 
those of J. Edgar Hoover, Bob Con- 
sidine and Milton Eisenhower, to 
name some prominent Americans, 
was inserted for membership on 
the CBS Inc. board of-directors*. 
None of the aforementioned citi¬ 
zens was elected, and the old board 
was returned to office intact for 
another year. The nominations of 
Ford and the others aforemen¬ 
tioned, along with several other 
prominent citizens, were projected 
by two minority network stockhold¬ 
ers which had the effect of delay¬ 
ing the regular biz of the annual 
CBS stockholders meeting for 60 
minutes last week. 

Music publishing pair of Barney 
Young and Gloria Parker (who was 
one of Young’s nominees) started 
in the minute CBS chairman Wil¬ 
liam Paley called the stockholders 
to order. Young, who has had legal 
action against BMI, charged that 
CBS had no right reelecting Ralph 
Colin, a lawyer for both CBS and 
BMI, to the board. Paley. expect¬ 
ing the annual Young-Parker criti¬ 
cisms, was prepared to read a state¬ 
ment on the “background” of the 
situation, which at one point he 
started to do amid the confusion. 
The stockholders mainly seemed 
annoyed at the semi-public airing 
by Young and Miss Parker of their 
private battle, and several times 
one or the other of the two were 
hissed to their seats. 

When the regular biz got rolling. 
CBS prexy Frank Stanton told 
stockholders that the corporation 
had its best first quarter in history 
in sales and earnings, despite con¬ 
tinued network radio losses. Meet¬ 
ing adjourned much more peace¬ 
ably than it began. 


ABC-TV lias an order from 
American Dairies for alternate-; 
week half-hours of the Lawrence 
Welk Thursday 10-11 p.m, show. 
Network has not definitely ac¬ 
cepted the order for next season, 
but now it is reported that there is 
another order- for a half-hour of 
the every-week live musicaler. 
Name of the second bankroller was 
not disclosed. 

Sale of 50?^ of the weekly show 
would have assured its going on 
next season, if ABC-TV were able 
(which it wasn’t) to recapture Fire¬ 
stone for “Voice of Firestone.” Web 
unsuccessfully proposed last week 
that the Akron rubber advertiser 
take alternate weeks to Welk, 
which would have have made the 
entire weekly hourlong period 
SRO. As it is, ABC is reported 
holding out for another quarter 
sale. 

Since Welk presently has a fair 
chance of keeping Thursdays at 10, 
It is believed that Screen Gems’ 
hourlong telefilm, “The Fat Man,” 
which was discussed for the same 
slot, will be moved back to 
Wednesdays at 7:30-8:30. The 
Wednesday slot was originally dis¬ 
cussed for the adventure program 
and then dropped because there 
was a body of opinion at ABC that 
It was too sophisticated for the 
early evening time. 


GODFREY BACK INTO 
HOSP FOR CHECKUP 

Arthur Godfrey, is going into the 
hospital for a more careful check¬ 
up of his chest. Last week the CBS 
performer had his annual, checkup 
and medics, saw something they 
regard as suspicions in the chest 
area and ordered him into the hos¬ 
pital for a more thorough examina¬ 
tion. 

Godfrey on his tv program yes¬ 
terday (Tues.) said he would be 
absent from the airlanes “a couple 
of months because chest surgery 
is not minor.” 

This means he will take a-4em- 
iporary leave of absence from his 
; CBS radio-tv programs giving up 
| his daytime show as of Friday (24) 
| and his Tuesday night tv program 
\ as of the 28th. It was made plain, 
! however, that the lung was not 
1 affected. 

Departure of Godfrey means that 
CBS-TV will put “Peck’s Bad Girl” 
into the Tuesday 9 to 9:30 p.m. 
spot as of May 5 instead of later in 
! the month, as originally planned. 

I Peter Lind Hayes is reportedly 
; set to return as Godfrey’s pinch- 
\ hitter for the radio stint. Tony 
i Randall may get the tv assignment, 
j Another candidate for Godfrey’s 
tv spot is Sam Levenson. 


Seek Sherman Adams 
Subpoena as Witness 
In Richard Mack Case 

Washington, April 21. 

A bid was made Monday (20) to . 
call former presidential assistant 
Sherman Adams and another White | 
House,, figure as witnesses *n the 1 
conspiracy trial of Richard A. 
Mack. 

Nicholas J. Chase, attorney for 
the former Federal Communica¬ 
tions Commissioner, petitioned Dis¬ 
trict Judge Burnita S. Matthews 
for permission to subpoena Adams 
and Gerald Morgan, present depu¬ 
ty assistant to'the president. He 
said they could give testimony 
bearing on Mack’s “forced resigna¬ 
tion by President Eisenhower with¬ 
out a hearing” 

Back Monday (20) from three 
weeks in Europe, Sen. Mike Mon- 
roney (D-Okla.) said he hopes the 
long-delayed Senate Commerce 
subcommittee hearings on televi¬ 
sion ratings can get underway 
“soon.” 

“I intend,” Monroney said, “to 
get to work on preparations for' 
these hearings now so they can j 
start soon.” 


FCC s Turnabout 
On VHF Boosters; 
Now Legitimate 

Washington, April 21. 

A new era of legitimacy is in 
store for VHF boosters (an esti¬ 
mated 1,000 of them) who for years 
have been operating beyond the 
pale bringing television to remote, 
scantily populated areas. 

A vigorous fight spearheaded by 
Western. lawmakers culminated last 
week in a request by Federal Com¬ 
munications Commission for legis¬ 
lation paving the way for licensing 
of boosters in the VHF band. 

FCC’s complete turnabout on the 
issue came in a report winding up 
its inquiry into secondary tv opera* 
tions. Only last January, FCC or¬ 
dered boosters to leave the VHF 
band or stop operating, but quickly 
backtracked in the face of Con¬ 
gressional protests. Chief reason 
cited by FCC in its original deci¬ 
sion against the boosters was that 
they caused too much interference 
with other broadcast services. 

Because of the interference prob¬ 
lem, FCC said last week that in li¬ 
censing boosters, certain limita¬ 
tions should be imposed. These in¬ 
clude a maximum power output of 
one w r att (good for three miles), 
and a requirement that they re- 
broadcast signals on a channel 
other thari that of the originating 
station. 

Legislation sought by FCC is de¬ 
signed to enable it to license boost¬ 
ers already in operation arid per¬ 
mit them to operate by remote 
control (without a licensed opera¬ 
tor). Some lawmakers feel legisla¬ 
tion isn’t necessary, but no quarrel 
is expected. Pending action by 
Congress, FCC extended the period 
of grace for VHF boosters from 
June 30 to Sept. 30. 

The report also said Congress 
would be asked to empower FCC to 
require that Community Antenna 
systems obtain permission of the 
tv stations whose programs they re- 
broadcast. But FCC maintained 
steadfastly that at present it has 
no regulatory authority over the 
controversial wire systems, a posi¬ 
tion contrary to a strong body of 
Congressional sentiment. 

As for common carrier relay of 
tv programs by microwave, FCC 
said it found no basis for “valid 
consideration” of broadcasters’ 
claims of economic injury. There¬ 
fore, it lifted the freeze of proc¬ 
essing applications and said it 
would not require the carriers to 
get permission of stations whose 
programs they relay. 


KSON SOLD FOR 675G 

Hollywood, April 21. 

Kenyon Brown, prexy of KCOP, 
has purchased radio station KSON, 
San Diego, from Broadmoor Broad¬ 
casting Corp., for $675,000. 

Acquisition, of course, is subject 
to FCC approval. 


The Problem of Tape Retakes 

If the lack of editing is supposed to be one of video tape’s great¬ 
est problems, an even greater video tape problem—or threat—is 
the promise of too much editing. 

To explain this ostensible riddle, it should be said it has become 
clear to observers of the tv network scene that advertisers and 
agencies are already beginning to edit tape programs. When the 
same musical Shows, dramas ’and panel stanzas were strictly live, 
the sponsors had to suffer with the product as it appeared on the 
air the moment it was made. But now that most “live” shows are 
prepared a few days in advance, the Madison Ave. boys have the 
opportunity to see the stanza before airtime, sometimes several 
days before airtime. When they don’t liltej something, they have 
begun asking the producer to re-do the entire presentation. 

They may just ask for portions of a show to be edited, if they 
are willing to risk the present limitations of the technical capa¬ 
city to edit tape. It is, however, more than likely at the moment 
that entire 30 minute shows will be redone at the behest of agen¬ 
cies. 

It has already happened in a few Instances, it is reported. These 
tape retakes (as is traditional in film) are allegedly destroying the 
attractive economical aspects of tape production. 


Martin Brown to ABC 

Martin Brown, Price Water¬ 
house’s Gotham office manager, 
has been hired by ABC as veepee 
and assistant treasurer. He’ll be 
reporting to financial veepee Si-! 
mon B, Siegel and, as such, will 
generally be filling the job vacant 
these past several weeks since 
Steve Riddleberger became striper 
in charge of the w r eb’s o&o sta¬ 
tions. 

Brown has also been named as¬ 
sistant treasurer of the parent 
American Broadcasting-Paramount 
Theatres. 


Mex s Powerful XEW Bans Singers 
From Rival Stations; Edict Blasted 

-♦ W: 


Mary Pickford Tells All’ 

On Proposed TV Station 
Buy in Wake of litigation 

Winston-Salem, April 21. 

Mary Pickford has explained the 
details of a transaction she made 
for purchase of a North Carolina 
television station. 

Miss Pickford and her husband, 
former actor Charles “Buddy” Rog¬ 
ers, were sued by the Piedmont 
Publishing Co. of Winston-Salem. 
N. C. 

The North Carolina firm, against 
which Miss Pickford and Rogers 
have filed a counter-action demand¬ 
ing $750,000, seeks to compel the 
couple to sell their stock to Pied¬ 
mont. 

On May 23, 1953, Miss Pickford 
signed^an agreement under which 
she was to purchase 500 shares of 
stock in the Triangle Broadcasting 
Corp., controlled by piedmont, 
which took* 1,000 shares. 

The firm contends Miss Pickford 
agreed to sell her stock, bought at 
$100 a share, to Piedmont within 
three years. Piedmont said it of- 
which Miss Pickford and Rogers 
$126,812 for their holdings—a prof¬ 
it of $76,812. 

The couple refused to sell, claim- 
nig they were victims of a con¬ 
spiracy. They contend their stock 
is worth $500,000 and that , a Pied¬ 
mont price formula is designed to 
deflate the true value of the stock. 

Miss Pickford said she applied to 
the FCC for a permit to establish 
the station, WSJS, and that Pied¬ 
mont “wrongfully induced” her to 
withdraw her application and join 
its company in founding the station. 


Segs for Sandr Arabia 

Chicago, April 21. 

Arabian-American Oil Co. is im¬ 
porting a sample of American tele¬ 
vision to Saudi Arabia. 

Company has purchased six epi¬ 
sodes of the initial “All Star Golf” 
series which ran on ABC-TV a year 
ago from Walter Schwimmer Inc. 
as a morale booster for its Ameri¬ 
can, as well as Arabian, employees. 
The films will be bicycled to the 
company’s various cantonments 
around the country and will be 
shown by motion picture projec¬ 
tion in the recreation halls. 

Deal was handled by the Charles 
Michelson Agency of N. Y. 


[exico City, April 21. 

The edict of radio and television 
magnate Emilio Azcarraga Jr., head 
of XEW, prohibiting contract sing¬ 
ers of this station to make guest 
appearances over smaller stations, 
and especially on disk jockey pro¬ 
grams, has raised a storm of con¬ 
troversy here. 

Ban is outcome of discontent of 
major radio and television execu¬ 
tives in past year with “free” ap¬ 
pearances of their stars over rival 
stations. Singers and entertainers 
have also appeared in Sunday fes¬ 
tivals sponsored by breweries and 
other firms, been interviewed on 
smaller stations, and given other 
courtesy performances without 
fees. 

This trend, growing In recent 
months, had been termed “unfair 
competition” by program produc¬ 
ers, even for the regular shows of 
performers giving out for free. 
Radio and television execs stated 
that they contracted artisis at “ex¬ 
orbitant fees” for exclusive serv¬ 
ices. And when these turn around 
and give freely of their talents, it 
is not being palsy with stations who 
are building up their names. 

Reaction has been diversified to 
the Azcarraga order. Said Gilberto 
Valenzuela, singer of • ranchero 
(cowboy shouted ballads) songs 
over XEW, and hailed as “youth¬ 
ful discovery of the year.” “The 
order seems absurd to me, for it is 
the small stations who build up on 
artist’s following and not XEW. 
By means of promotion and, pub¬ 
licity we receive from so-called 
diskery stations (those using no 
live talent), singers gain in pop¬ 
ularity.”. 

Other singers, including Lola 
Beltran, criticized Azcarraga’s ban 
in various degrees of exasperation. 
It is admitted that XEW and XEQ 
(Continued on page 58) 


54-Man WMOR-TV 
Cut Down to Nine 

Manchester. N.H., April 21. 

The services of 10 more employes 
have been terminated at WMUR- 
TV, Channel 9, which was recently 
taken over by the United Broad¬ 
casting Corp. from the estate of 
the late former Gov. Francis P. 
Murphy of Nashua. The new cut 
reportedly reduced to nine the 54 
employes who were on the payroll 
when the station came under the 
new management. 

The latest axe fell on Tom Power, 
news director, recently hospital¬ 
ized after he collapsed from a heart 
attack while doing his news tele¬ 
cast; Gerry Kearney, an announcer, 
and eight engineers. 

Soon after this action, labor trou¬ 
bles broke out at the station, which 
temporarily went off the air April 
14 when a non-union engineer re¬ 
portedly walked off the job after 
being imported from Texas during 
a strike by members of Local 1228, 
International Brotherhood of Elec¬ 
trical Engineers. 

The strikers formed picket lines 
in front of the WMUR-TV studios 
on North Elm street. George 
Cairns, business agent of Local 
1228, said the local had filed 
charges of unfair labor practices 
against United Broadcasting with 
the district office of the National . 
Labor Relations Board in Boston. 





27 



No. of evening 
half hours 
in which network 
ranked No. 1 

Average 

audience- 

per-minute 

ratings* 

No. of evenings 
per week 
in which network 
ranked No. 1* 


ABC-TV Network “Y” Network T 



ABC 1ELEVISI0N 


Source: Nielsen 24-Market TV Report, week ending April 11, 1959, Sun.-Sat.—7:30-10:30 P. M. 
•All commercial programs. 




P'SsilEft 


Wednesday 

























“/ think they're trying 

to tell us something 


ice 


composition or sales successes, the top network buy is now 


ABC TELEVISION 

























so 


RADIO-TELEVISION 


P^SUETT 


Wednesday, April 22, 1959 


live, Creative, Non-Violent’ Shows 
Best Com! Buy Today, Sez Agency 
Study; Welk Tops ‘Sponsor Rating 


A special nine-month study of 
tv network programming in search 
of new “tools and yardsticks” for 
its advertisers was released this 
week by Norman, Craig & Kum- 
mel. A major conclusion of the re¬ 
port is an affirmation of “live, 
creative, non-violent” tv as the best 
commercial buy for most sponsors. 

Report was a combined opera- 1 
tion of the entire department ofj 
the agency and was fashioned 1 
under the supervision of Norman 
B. Norman, prexj, and Walter 
Craig, veep in charge of broad¬ 
casting. Discerning that the type; 
of program a viewer is watching j 
has an influence on his “com- 
mercial” recall, the study analyzed 
the kinds of programs which stim¬ 
ulate recall and the types which j 
tend to retard it Agency said this 
was expressed in the report in 
terms of a new rating which Nor¬ 
man, Craig & Kummel described 
as “Sponsor’s Rating”—based on 
the result of applying the Sponsor 
Identification percentage to the 
total audience rating. Key factor, 
in the study “is a measure of the 
crucial sponsor’s audience rather 
the program’s audience,” Norman 
said this w T eek. 

By that key, the top 10 “Spon¬ 
sor-Rated” programs in the report 
were: Lawrence Welk Dancing 
Party, Ed Sullivan Show, I’ve Got 
A Secret, Dinah Shore Chevy 
Show’. Jack Benny Program, Ernie 
Ford Show, General Electric Thea¬ 
tre, Lassie, Price Is Right and 
Perry Como Show’. 

According to the agency, not one 
western made the Top 10 Sponsor- 
Rated list, most of them winding 
up among the tail 50 with the ex¬ 
ception being “Maverick” w'hich 
would approach the pay-off circle, 
in 16th place. All the winners, as 
a general type, were in the “warm, 
friendly” category. Using the same 
formula on a broader scale, the 
study showed that variety shows 
ranked first in sponsor effective¬ 
ness, followed in order by Quiz 
and Panel, General Drama, Situa¬ 
tion Comedy, Crime and Mystery, 
Western with Adventure trailing. 

Other conclusions from the re¬ 
port were that every-week spon¬ 
sorship is more effective than 
alternate week rotation: an hour 
show is proportionally more effec¬ 
tive than a half-hour show’; eve¬ 
ning is generally a better “buy” 
than daytime; length of time on air 
is a progressively increasing ad¬ 
vantage'* to a sponsor; it is a con¬ 
spicuous- advantage to include 
sponsor’s name in show title and 
single product commercials are 
better than multiple selling. 

Agency said the report was not 
to be construed as an attack on 
spot tv or other uses of network 
tv. In substance, the report main¬ 
tained that mere size of the pro¬ 
gram audience is no indication of 
sales responsiveness; the program 
itself has a vital influence on sell¬ 
ing impact of sponsor’s message; 
filmed violence actually interferes 
with the reception of sales mess¬ 
age; warm, friendly entertainment 
is most effective medium for the 
commercial and live program ming 
creates a better atmosphere for 
sponsor identification. 


spoofing the local industry at its 
Gridiron Dinner next Monday (27). 
Alan M. Fishburn is producing the 
show. * 

Arthur D. Cloud Jr., ex-Camp- 
bell-Mithun, joined Clinton E. 
Frank agency as radio-tv writer 
and producer. Eugene B. Shields 
also joined frorn Waldie & Briggs 
as an account exec. 

Leo Burnett Co. has upped 
Henry Starr to new’ly-created post 
of v.p. in charge of account plan¬ 
ing. Stair was also named a mem¬ 
ber of the Plans Board. 

Edward J. Sherwood, former ac¬ 
count exec in tv department of J. 
Walter Thompson agency, has part¬ 
nered with Bruce R. Butcher, for¬ 
mer regional ad manager for 
Schlitz, in a new Milwaukee agency 
yclept Butcher-Sherwood and Asso¬ 
ciates. 

Thomas E. Arend, onetime NBC 
director in Chi. sipied on with 
Foote, Cone & Belding as asst, di¬ 
rector of film production. 


Jo l 


Chi Agencies 


Chicago, April 2L 
Tatham-Laird agency, long op¬ 
posed to the “office” of vice presi- 
- dent, ended its holdout last week! 
and dubbed’ two, George K. Bolas, 
and Charles R. Standen. Agency i 
previously had only two officers— 
prexy and board chairman—since-J 
its inception in 1946. It expects to 
bill $26,000,000 in 1959. 1 

Two Chi-based agencies have 
opened Coast branches recently, 
Edward H. Weiss, as a result of 
having acquired additional Purex 
Corp. accounts, and Gordon & 
Hempstead. James Patte, hired in 
New York, is moving to Los An¬ 
geles to head the G&H branch; 
and Robert Harris, a veepee in the 
Weiss shop here, is transferring 
west to head the new office. 

Lavinia S. (Duffy) Schwartz, mid¬ 
west rep of the Advertising Coun-! 
cil, named Chi’s Advertising Wom¬ 
an of the Year by Women’s A'-'” ■ 
tising Club. 

Chicago Federated Advertising 
Club presenting a musical revue ! 


Frisco Agencies 

San Francisco. April 21. 

New’ ad director , of E. & J. Gal 
lo Winery, at Modesto, Cal., 
Vernon S. Mullen, former account 
exec with Leo Burnett, Chicago, 
and former ad manager of the 
Miller Brewing Co.. Milwaukee. 
Gallo Winery is one of the Coast’s 
biggest national radio-tv users, 
with billings running at more than 
$3,000,000 a year and more than 
three quarters of these billings in 
electronic media. 

Gordon Jacobs, of BBD&O, 
Frisco, has been named account 
supervisor of* the Pacific Gas & 
Electric and Columbia - Geneva 
Steel (U.S. Steel) accounts, suc¬ 
ceeding Harry Burton, w*ho re¬ 
signed BBD&O to go to Los 
Angeles as a vice president of Mc- 
Cann-Erickson. 

Pacific Telephone & Telegraph 
has kicked off a series of one-min¬ 
ute p.r. tv spots in Frisco, Los 
Angeles, San Diego and Portland. 
Spots are all built on documentary 
format. BBD&O, Frisco, is the 
agency. 

Erwin Wasey, Ruthrauff & Ryan, 
Frisco, won the candy and dessert 
account of Safeway. Stores’ bakery 
division. 

New national sales rep for 50,- 
000-watt KCBS, Frisco, is Robert 
Cochran. 

Adrian Taylor, formerly with 
Maxwell Associates, Philadelphia, 
has been named art director of 
Foote, Cone & Belding’s Frisco of¬ 
fice. 

- Garfield, Hoffman & Connor was 
named to handle all advertising in 
Frisco Bay Area for Mutual of 
Omaha. 

American Silicone Co., Denver, 
appointed Cunningham & Walsh, 
Fnsco, to handle ads and product 
development. 

George Sutton, Coast copy chief 
for Doremus & Co., named account 
supervisor for the Crocker-Anglo 
Bank account. 

Chico General Products Corp., 
Burlingame, named Lennen & 
Newell, Frisco, to handle firm’s 
ad and publicity campaigns. 


Greyhound’s Summer 
Campaign on NBC Radio 

Sales amounting to $1,000,900 in 
net revenue were racked up by 
NBC Radio in the past three 
weeks. Highspot was a fat order 
from the Greyhound Corp.. mark¬ 
ing the bus outfit’s first use of net¬ 
work radio. 

Greyhound will pick up the tab' 
for comedy segments in “Moni¬ 
tor” for a 12-week summer cam¬ 
paign starting June 20. 

Other orders came from Lon- 
gines-Wittnauer Watch Co:, B. T. 
Babbitt Inc., United Fruit Co., Soc- 
ony Mobil Oil Co. and American 
Motors Corp. Additional biz came 
from Mogen David Wine Corp.; 
Walker Manufacturing Co.. Doan’s 
Pills; Changing Times-Kiplinger 
Times and Voice of Prophecy Inc. 


London Agencies 

Elected president of the Insti¬ 
tute of Practitioners in Advertis¬ 
ing for 1959-60 is Sinclair Wood, 
managing director of F. C. Pritch¬ 
ard, Wood & Partners . . . Appoint¬ 
ed to handle commercial tv adver- 
tising for D.E.R. Television 
Rentals is W. S. Crawford Ltd. . . . 
Named as agent for the newly- 
formed Philco International is T. 
B. Browne. 

Announcing that it’s to launch 
Fram, a brush-on deodorant made 
by Pepsodent, into the U.K. mar¬ 
ket on May 1, agent Dolan Ducker 
Whitcomb and Stewart gives 
details of the increase in the deo* 
dorant market here since 1955. 
Then it stood at an estimated 
$1,400,000, in 1958 at $3,500,000, 
comparing with a calculated $84,- 
OOO.COO per year in the U.S. 

r ' .e California Packing Corp., 
cing Del Monte canned fruits, 
has named McCann-Erickson as 
agent in the U.K. 


Compton flows’ 

mm m 

Coffee BOlings 

Compton agency has blown 
nearly $7,000,000 in billings as 
Chase & Sanborn coffee moves 
back after several years to J. 
Walter Thompson. With the loss 
of 15^o of that $7,000,000 in gross 
earnings, Compton has had to let 
go a member of staffers, including 
Robert Rehbock, tv supervisor on 
the account. 

The number of Compton people 
discharged has variously been esti¬ 
mated at 25 and, on another occa¬ 
sion, at 45. It was said that the 
agency has not fully decided how 
many staffer's it would have to dis¬ 
miss because of the Coffee loss. 
C&S is a Standard Brands division 
and the shift to JWT was for both 
instant and regular coffee! 
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CBS & Affils Cop Lion’s 
Share of Sigma Delta Chi. 
’58 Journalism Awards 

Chicago, April 21. 

CBS and its o&o stations bagged 
four of five Sigma Delta Chi 
awards in the national journalism 
fraternity’s 1958 competition. 
Fifth one, in the category of tele¬ 
vision newswriting, went to a lo¬ 
cal station in St. Paul, Minn. 

Winston Burdett, CBS corre¬ 
spondent in Rome, was accoladed 
for radio reporting and the net¬ 
work itself cited fcr public service 
in radio journalism. News depart¬ 
ment of WBBM-TV, Columbia- 
owned station in Chicago, won an 
award for distinguished service in 
the field of tv reporting for its cov¬ 
erage of the fire at Our Lady of 
the Angels School; and another 
o&o, KNXT, Hollywood, copped a 
gold medallion for public service 
in television journalism. 

TV newswriting award went to 
Harold R. Heier of KSTP-TV, St. 
Paul, an NBC affil owned by 
Stanley E. Hubbard. 

Presentation of the medallions 
and plaques will be made May 14 
at Sigma Delta Chi’s annual ban¬ 
quet, being held this year at the 
Ambassador West in Chicago. 


IN NEW YORK CITY ... 

Eric Maschwitz, director of light entertainment programming for 
BBC-TV, has arrived in the states for a two-week look-see at talent 
availabilities . . .• Jackie Kannon set for Ed Sullivan CBS-TV display 
Sunday (26) . . . Jack Benny and Elaine May and Mike Nichols partici¬ 
pate in annual Emmy Awards telecast over NBC-TV Wednesday, May 
6. Jess Qppenheimer is exec producer with Bob Henry producing Hol¬ 
lywood segments and Barry Shear handling Gotham originations . . . 
Don Morrow to Minneapolis with CBS-TV College Bowl . . . Paul Taub- 
man, oreh conductor, will provide the music for a new series of Desilu 
entries this fall . . . WCBS Radio’s Bill Leonard takes off on an around- 
the-world hop on May 7 in an Army transport on behalf of ham radio 
and Voice of America. It’ll be a three-and-a-half week hop . . . WCBS 
Radio’s Allen Gray emcees the “Apr-on Club Meeting” May 19 at Rup- 
pert’s Brewery . . . Edward R. Murrow narrates “The Educated Wom¬ 
an” documentary on CBS Radio Thursday, April 30. Participants .in¬ 
clude Archibald MacLeish, Harriet Van Horne, Janet Brewster Murrow 
and Mis. Jackie Robinson. Robert Allison is producing this CBS News 
pubaffairs program . . . Arnie Christie is newest addition to WCBS 
Radio directors staff. 

WLIB, N.Y., indie outlet specializing in the Negro market, recently 
finished an “Africa Today” series of seven half-hour shows. Programs, 
with the exception of one, was a repeat of NBC Radio’s “Africa To¬ 
day,” but which failed to get an airing in N.Y. 

Nathaniel S. Rubin, formerly of ABC Films, has joined WRCA-TV 
as research coordinator . . .“Dimensions in the Round.” CBS’ employee 
theatre project, will have special preview performance Wednesday, 
May 6 at Production Center on West 57th St. Membership of DIR is 
madeup of mail boys, secs, clerks and programming aides. Edwin A. 
Sultan is prexy of DIR . . . WRCA-TV salesman Chuck Dresser holi¬ 
daying in Florida . . . WRCA-TV’s Gabe Pressman received a George 
Polk Memorial Award for journalistic achievement in local tv news 
reporting . . .“Tactic,” six-week series on cancer control, shirts May 
2 on WRCA-TV. Alfred Hitchcock opens series. Others are Jim Backus, 
Mati and Hari, Steve Allen, Wally Cox, Ruth Hussey, Ilka Chase and 
Celeste Holm. Marilyn Kaemmerle is producing series written by 
George Lefferts and Earl Hamner. Lynnwood King is directing with 
Ben Grauer moderating. 

Bob Livingston, CBS-TV’s Coast sales manager, back to Hollywood 
. after Gotham biz trip . . . Victor Jory and spouse (Jean Inness) signed 
j for “Rawhide” assignment on CBS-TV May 22 ... Paul Tripp will be 
J busy week of May 11 doing 11 shows that period. Five shows on WOR- 
• TV’s “Looney Tunes,” his WCBS-TV “On the Carousel” Saturday 
morning and in five web episodes of “Verdict Is Yours”* ‘ ‘ Sheldon 
Leonard, producer-director of CBS-TVs “Danny Thomas Show” in town 
for nine-day visit . . . Richard Arlen set for CBS-JV “Derringer” stint 
April 30.. . . Hans Conried signed for batch of additional guest shots, 
on CBS-TV’s “Jimmy Dean Show”. . . Sig Mickelson, CBS Inc. veep in 
charge of CBS News, has left for European trip where he’ll inspect 
CBS News’ overseas bureaus . . . CBS-TV’s recent “Twentieth Cen¬ 
tury” film presentation of “The Incredible Turk” will be shown pri¬ 
vately next Tues. (28) by the Turkish Information Office and Mrs. Nurl 
Eren at the exhibition ball of the. Carnegie Endowment for Interna¬ 
tional Peace. 

Jack Benny, Elaine May and Mike Nichols added to roster of enter¬ 
tainers for Emmy Awards telecast May 6 on NBC-TV . . . Dom Moore 
becomes Screen Gems’ story editor . . . Simon B. Siegel elected to ex¬ 
ecutive committee of American Broadcasting-Paramount; he’s been 
on the board of the company for a year . . . Fedora Bontempi will ad¬ 
dress May 2 gettogetlier of the American Women in Radio-TV .... 
Originally assistant producer Df “Captain Kangaroo,” Harriet Perlo 
(after six years behind scenes) becomes an actress and will be seen on 
a forthcoming “Naked City” stanza . . . Donald Kivell named manager 
of NBC-TV’s facilities operations scheduling . . . WJAR, Providence, 
R.I., station manager Joseph S. Sinclair has returned from vacation 
trip to Virgin Islands . « . WPIX, N.Y., has started a “Capital Head¬ 
lines” 15-mihute show on Sundays featuring Rep. Emanuel Celler and 
other N.Y. Congressmen . . . Steven George Smith has joined MBS* 
national sales organization as a sales exec. He formerly had been with 
ABC in a similar capacity . . . Buddy Arnold and John Ayleswortb set 
as writers for the Andy Williams Show by the William Morris Agency. 
Norman Jewison will direct. 

Clifford Mandell made feature editor of CBS-TV Press Info Dept 
He replaces Ronald S. Bonn who is resigning to freelance . . . Tom Cos- 
tigan, WCBS-TV newscaster, signed by W. Colston Leigh office for lec¬ 
ture-circuit trail. First appointment is with American Dentist Frater¬ 
nity meeting in East Orange this week . . . George S. Kaufman has 
agreed to a onee-a-rnonth appearance on “Jack Paar Show.”. . . Flor¬ 
ence Monroe, associate producer for Board of Education, of WCBS- 
TV’s “On the Carousel” addresses Bloomfield (N.J.) Home and School 
Council Friday (24) on children and tv . . . Ralph Meeker and Cameron 
Prudlionime joined the cast of “Sound of Murder” on “The Oldsmo- 
bile Theatre” May 17 . . . Rosemary Clooney guests on the “Bob Hope 
Buick Show” May 15. 


Gospel Music Festival 
As Annual WLIB Event 

WLIB, N. Y., and Joe Bostic, con¬ 
ductor of the. station’s “Gospel 
Train” program, plan to make the 
May 24 Madison Square Garden 
festival of gospel music an annual 
event. 

Madison Square Garden fest for 
this year will be a five-hour event, 
with gospel personalities perform¬ 
ing on stage and remote pickups of 
top names on overseas tours. Clara 
Ward Singers from Stockholm, 
Sweden, is one of the groups 
scheduled for a remote pickup. For 
future years, the plan is to have 
the “Gospel Train” audience name 
the gospelers they want to see and 
have the ballots screened by a 
panel of experts in the field,. The 
1960 panel at this stage is com¬ 
posed of Joe Bostic, Mahalia Jack- 
son, Harry Belafonte, and Ronnie 
Williams. 


IN HOLLYWOOD . . . 

Travel-adventure man Bill Burrud, Whose shows run on KCOP and 
in syndicate markets, is trying to emulate Lowell Thomas. He goes to 
Japan next month to scout locations with his cameramen and then on 
to Tibet for other outpost footage. Jack Douglas’ “Golden Voyage” on 
the same station last week posted the highest Nielsen for its time peri¬ 
od against network competition . . . Bill Yagermann, last on Ernie 
Ford’s writing staff, had his book, “From the Belly of a Whale,” ac¬ 
cepted for publication. It’s a fictional tale based on his four years in 
the submarine service . . . Ken Snyder, director of the commercials 
for Needham, Louis & Brorby, moved his base to Hollywood from Chi¬ 
cago . . . Teletopper Nick Keesely of Lennen & Newell came out of 20 
pilot screenings red-eyed but unexcited by what he saw . . . NBC-TV 
Is talking to Alan Young, the caperer from Canada, about a daytime 
strip . . . John Guedel, who used to co-chairman the Emmy awards 
committee, wants nominations done away with to end politicking . . . 
NBC-TV’s Bob Lewine looked over the net’s upcoming properties and 
ventured that “Fibber and Molly” would be a certain sale. 

IN CHICAGO ... 

Marty Faye, out of the doghouse at WBKB, will have Dick Locke 
producing as a condition of the new pact. Faye’s own producer, Stan 
Gottstein, has switched over to Chi Tele-Productions as exec producer 
. . . Patti Garber has taken over weather girl chore on WGN-TV from 
Jeanne Hughes . . . ABC veep Sterling (Red) Quinlan says the play 
version of his novel on Chi tv, “The Merger,” will debut on a Windy 
City legit stage; Ned*Armstrong is adapting it under new title of “The 
Way the Ball Bounces”. . . WBBM pubaffairs producer Len Schlosser 
named to board of directors of the local ANTA chapter . . . Phil Mayer 
appointed WGN-TV continuity director, with Dave Andre returning 
from the Army to his old post (formerly Mayer’s) of asst, program 
manager . . . Herb Lyon’s post-midnight stanza on WGN-TV Fridays 
is now SRO, which goes to show what a little patience and faith can do 
. . , Patricia Hanson succeeding Joan Kohn as p.r. director of educa- 
(Continued on page 58) 
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Paramount Pictures Presents 

COUNTDOWN 





Directed By 

BERNARD GIRARD 

Starring 

ALEX NICOL 

with 

SUZANNE LLOYD 

Created and Written by 

LEE HEWITT 

Produced by 

CHARLES IRVING 

Executive Producer 

JAMES A. SCHULKE 


COUNTDOWN...a word that has the urgency of a ticking 
bomb, the tremendous scope of the thousands of daring 
projects as this country mobilizes on the new frontier. 
The gripping drama of dedicated men and women fight¬ 
ing for their lives against fantastic odds, but most of all 
COUNTDOWN means hurry—hurry—for there is no rest 
in the race for supremacy in space-and no end in sight 


SPONSOR SCREENINGS BEGINNING 


i A PARAMOUNT PICTURES TELEVISION PRODUCTION 





PJMtWTS 


■Wednesday, April 22, 1959 




Directed by 

RALPH NELSON . 

Starring 

CLAUDE DAUPHIN 

MISCHA AUER 

JUNE VINCENT • MIKO OSCARD 

Created and Written by 

SAMUEL TAYLOR 

Produced by 

CHARLES IRVING 

Executive Producer 

JAMES A. SCHULKE 


The Broadway Star and the Broadway Playwright 
of the Broadway Hit bring “Happy Time” stories 
to television, as directed by Ralph Nelson on 
Video Tape. 


SPONSOR SCREENINGS BEGINNING 



A PARAMOUNT TELEVISION PRODUCTION 
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Paramount Pictures Presents 

BESTIUTIOR SPACE 




Directed by 

JOSEPH PEVNEY 

Written by 

RIP VAN RONKEL 


BAM TOWNES • 101 AGAR 
CHARLES AID MAN • WHITNEY BLAKE 

and 

CECIL KELLAWAY 

as Dr. A.A. Andrews 


Produced by 

JAMES A.SCHULKE • RIP VAN RONKEL 


SCORING AND DUBBING 



A PARAMOUNT PICTURES TELEVISION PRODUCTION 
« IN ASSOCIATION WITH THE CBS TELEVISION NETWORK 
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Ambitious Plans for ABC Films, J5&SKJ5L* Network Unions’ Gripes Re O’Seas 


Piilt Seeks Some Major Tie-Ins 


ABC Films is in the midst of a 
plan to lift the quality of the com¬ 
pany’s label. Key to the plan is to 
make deals with name producers 
with a track record for success in 
the tv field. 

To give the plan impetus ABC 
Films’ new prexy Henry Plitt al¬ 
ready has begun talks with such 
outfits as Desilu and Four-Star. 
Since his moveover from prez of 
Gulf State Theatres, an affiliate of 
American Broadcasting-Paramount 
Theatres, Plitt has been in and out 
of Hollywood talking possible pro¬ 
duction deals. At this point, only, 
properties firmed up are two co¬ 
productions with World Wide Tele¬ 
vision, the outfit which is produc¬ 
ing the networked “Alcoa Pre¬ 
sents.” But there should be others 
coming down the pike, if present 
plans jell. 

The two properties are “The 
Racer,” an adventure series de¬ 
signed for network airing. Ted 
Post, associated with a number of 
telefilm series such as “Gun^ 
smoke,” will produce and direct. 
Charles Baumont will be the 
scripter. Setting is an auto racing 
track. The other property, slated 
for syndication, is “Simon Lash,” 
based on an idea by writer Frank 
Rruber. Producer of the private 
jye skein will be Sydney Salkow. 
psociated with such properties as 
‘Lassie” and “Fury,” 

Plitt came over to ABC Films 
about two months ago following 
the switchover of George Shupert 
to MGM-TV. As a theatre operator, 
headquartering in New Orleans, 
he’s had many contacts with Holly¬ 
wood producers, contacts which 
he’s nurturing in his new spot. 
’Plitt reports that such Hollywood 
producers as Hal Wallis and Jerry 
Wald no longer turn up their noses 
at the possibilit>*.of entering tv. 
There’s a bandwagon now travel¬ 
ling through Hollywood and the 
fear of some of the top Hollywood 
producers is to be left behind if 
everyone else is climbing aboard 
the tv wagon. Wald, though, is 
tied up contractually prohibiting 
him from entering the tv field now 
(other than Oscar night). But Wal¬ 
lis was said to have a number of 
tv projects in the fire. 

As to ABC Films internal organ¬ 
ization, Plitt said the outfit is on 
the look-out for sales execs on the 
national and perhaps the regional 
level. There have been a number 
of anklings in that area since the 
change in command. Phil Williams 
left the spot as v.p. in charge of 
syndicated sales. He topped field 
force of about 17 men. When com¬ 
pletely geared up, Plitt feels ABC 
Films should be able to handle 
from three to four shows yearly, 
more than they, handled under the 
aegis of Shupert. ABPT prexy 
Leonard Goldenson has been trav¬ 
elling to the Coast with Plitt. lend¬ 
ing his support to the new telefilm 
prexy. 

SCHUBERT’S 98G IN 
OVERDUE RESIDUALS 

. Bernard L. Schubert last week 
turned over a check for $98,000, 
representing overdue residual pay¬ 
ments, to the Screen Actors Guild, 
paving the way for the start of pro¬ 
duction on his “Counterspy” 
series, due to roll next month. 

SAG had threatened to put Schu¬ 
bert on its unfair list for delin¬ 
quent residual payments oh “Top¬ 
per," “Mr. and Mrs. North” and 
'“TV Readers’ Digest.” 

Donovan Asks 44G In 
‘Cowboy G-Men’ Suit 

Los Angeles, April 21. 

Charging he’s still owed $44,150 
for services rendered in connection 
with vidpix series, “Cowboy G- 
Men,” Henry B. Donovan has taken 
Superior Court action against Tele¬ 
mount Pictures Inc., Mutual Tel¬ 
evision Productions Inc., and Tele¬ 
mount-Mutual Corp. 

Defendants owe him $5,150 un¬ 
der terms of two pacts, in which he 
was to produce and supervise 26 
episodes of series, according to 
complaint. Balance is owed, suit 
contends, in an agreement in which 
he was to be paid $11,700 plus $100 
per year per episode for use of 
material on 39 segments. 


Ziv’s ‘Lock-Up’ 

Hollywood, April 21. 

Next Ziv show into syndication 
wil probably be “Locked-Up,” the 
Macdonald Carey starrer about a 
Philadelphia lawyer. Carey has 
been ordered to report back from 
Ziv next Monday (27) to resume 
production on the show. 

Ziv already has five episodes in 
the can. Pending its attempts at a 
national sale, company released 
Carey to appear in the 20th-Fox 
production of "Blue Denim,” which 
winds this week, Ziv has indi¬ 
cated it will go into fullscale pro¬ 
duction on the remaining 34 shows 
in the series. 

Opinions Vary On 
Prices Overseas 

Age-old difference about prices 
between buyer and seller cropped 
up regarding the price tags on fea- 
• tures-to-tv abroad, printed in 
j Variety’s April 15 issue. 

I Charles Michelson, Inc., buying 
. agents for Australia and Thailand, 

! in a letter to Variety stated that 
I the $1,500 quoted as the average 
price for an A pic for the Austral- 
i ian market was too high. Michel- 
! son held that the average price for 
a top grade pic. is $1,000; and 
furthermore, said Michelson, “fea¬ 
ture films in Australia -are not 
purchased for one run. They are 
purchased for multple runs over 
a minimum three to four-year 
! period.” 

| A seller, with experience In the 
; market, took exception. He said 
i that a good picture for the Aus- 
; tralian market will get $1,500 and 
: an exceptional pic may even draw 
■ more from the market. Deals made 
: direct with station management, as 
; opposed to U.S. based agents such 
j as Michelson, fetch better prices. 

| he added. One syndicator added j 
i that he “sells away” from agents! 
| in order .not to depress what he 
. feels is a “fair” price. j 

| As to the runs involved In the 
Australian deals, they apparently 
vary. One seller documented a one- 
: run for Melbourne and Sydney 
I and a two run for the same mar¬ 
kets over an 18-month period. 

; Michelson’s quotation for Thailand 
| of $100 was disputed by feature 
. distribs who contended A pix there 
brings $175. 1 

TV FILM PRODUCERS 
SET EXEC COMMITTEE 

New 12-man executive commit¬ 
tee for the Alliance of Television 
Film Producers has been named 
by Charles W. (Chuck) Fries, re¬ 
cently elected prexy of the organ¬ 
ization to succeed Maurice Morton, 

: who resigned. 

Committee comprises Fries, as 
! chairman; Frank Baur, Four Star 
| Films v.p,; John Findlater, Revue 
j Productions v.p.; Morton, McCad- 
den v.p.; Samuel Sacks of Bren- 
nan-Westgate Productions, Mar- 
terto Enterprises and Wyatt Erp 
Enterprises; Armand Schaefer, 
prez of Flying A Pictures and j 
ATFP v.p.; Robert. W. Stabler, prez j 
of Filmaster Productions and! 
ATFP treasurer; Maurice (Babe) 
Under, Ziv* v.p.; Bernard Weitz- 
man, Desilu v.p. and ATFP secre¬ 
tary; Deane F. Johnson and Rich¬ 
ard R. St. Johns of O’Melveny & 
Myers; and John Zinrt* ATFP ex- 
j ecutive secretary. 

|‘Crime Club,’;U.S. Agent’ 

1 On Flamingo Schedule 

! Flamingo, which now has a pro- 
! duction arm in Pyramid Produc- 
: tions, both outfits wholly owned 
: : subsids of Buckeye Corp., has two 
1 telefilm properties on its agenda. 
[They are “Crime Club” series and 
; a “U. S. Agent” skein, latter based 
j on the adventures of a government 
trouble shooter at the turn of the 
century. 

Additionally, Flamingo plans to 
get into tape and negotiate a co¬ 
production deal in England. Cur¬ 
rently, it’s outselling “Deadline” 
in syndication. 


Five of the Westinghouse Broad¬ 
casting stations have inked a deal 
with Trans-Lux Television on “Fe¬ 
lix the Cat,” new cartoon series 
being produced by Trans-Lux. 

Involved in the first major sta¬ 
tion group deal are WBZ, Boston; 
WJZ, Baltimore, KDKA, Pitts¬ 
burgh; KYW, Cleveland; and 
KPIX, San Francisco. First secies 
of the new carjtoon series will con¬ 
sist of 260 four-minute episodes in 
both Eastman color and black-and- 
white. Trans-Lux also mad,e a deal 
for the series in N. Y. with WNEW- 
TV. ■; 

WILLIAMS EXITS ABC 
FOR UA-TV POST 

Phil, Williams bows out as syn¬ 
dication sales v.p. of ABC Films to 
become eastern division sales man¬ 
ager of United Artists Television, 
effective May 1. 

ABC Films is on the prowl for 
his successor. 

United Artists Television made 
its first move in the syndication 
field by hiring Kurt Blumberg as 
syndication sales manager. The 
Williams appointment is part ’ of 
the second phase of UAT's thrust 
to get into the syndication biz. 
Other division execs are due to be 
named shortly. 

Williams joined ABC Films as 
syndication sales v.p. in December, 

. ’57. Prior to that he had been with 
Ziv as spot sales manager of both 
the eastern and central divisions. 

167-Market Renewal 
On Ziv’s ‘Sea Hunt’ 

“Sea Hunt” has been renewed in 1 
167 markets out of 186 which have 
been carrying the initial year of 
trie.series. Ziv’s sales manager Len I 
Firestone reports that the renewal' 
rate is the highest ever scored by 
a series introed in midseason. j 

Second year sponsors include 
food companies, brewers, gasoline 
and oil firms and banking organiza- j 
tions. In the food business, Kroger j 
Stores have renewed in Cincinnati) 
and Memphis. Savannah Sugar Re-; 
fining in Atlanta and All State 
Dairies in Columbus. j 

Station renewals include WCAU, 
Philadelphia; WDAF. Kansas City; 1 
KLZ. Denver; KTIV, Sioux City;; 
WTRF, Wheeling; WJXT, Jackson- j 
ville; and KOLD, Tucson. I 

Second-year episodes of the 
Lloyd Bridges starrer began in 
January and February in the re-; 
newal markets. 

Two Coast Stations Buy 
Cuban League Baseball; 

Chicago, April 21. 

Max Cooper has tapped two 
Coast stations for his video- tape j 
series of Cuban League baseball 
next fall, bringing his total of sta¬ 
tions in the fold to three. Latest 
to buy the 26-week skein, “Winter 
TV Baseball,” are KTTV, Los An¬ 
geles, and KRON-TV, San Fran-; 
cisco. Earlier, Cooper had signed 
WBKB, Chicago. \ 

Series goes into production as ; 
soon as U. S. baseball season ends ' 
and the off-season games in Cuba \ 
begin. 

SAM GANG SHIFTS 

Exits NTA To Join Bernard 
Schubert Outfit on Int'l Sales i 

Sam Gang, vet foreign film exec : 
who for the past three years has 
been director of foreign sales for | 
National Telefilm Associates, moves ' 
over to Bernard Schubert, Inc., as 
director of international sales. 

Gang has been one of the pio¬ 
neer tv film foreign sales execs on 
half-hour and feature film product 
travelling extensively throughout 
the world. His post at Schubert is 
a newly-created one. Schubert 
outfit has opened an office in Mex¬ 
ico City, with Robert Benjamin 
headquartered there, and plans to 
open an office shortly in Toronto. 

‘Great Scott’ Package 

Hollywood, April 21. 

Comedy writer Phil Davis ar¬ 
rives in New York today (Tues.) 
for agency meetings on his new 
“Great Scott” package. Davis has 
penned. 13 scripts for the series 
and has elicited agency interest in 
financing a pilot. 

Frank. Cooper agency, which 
handles Davis, is repping sales on 
the series. 


Production Angers Telefilm Boys 


-♦ Probably nothing has, happened 

< r . tr. jj . 1 on trie American scene the past six 

lisco Kid in tne Imps months in the ulcerated tv biz to 
..... , , ._, r . cause greater anger among many 

A third potato chip outfit has top ne t W ork and telefilm execs 
bought a regional spread on re- than th e pos iti on taken by network 
runs of Ziv s Cisco Kid skem. unions opposing production abroad. 

Latest to ink is H W. Lay Potato The anger was he ig ht ened by the 
Chip Co. of Atlanta, which pur- ODen union threat tn take their 


runs oi z,iv s uisco iuci sxem. unions opposing production abroad. 
Latest to ink is H W. Lay Potato The anger was he ig ht ened by the 
^ Atlanta, w- hich pur- open un j on threat to take their 
chased the Duncan Renaldo starrer g r j eva nces against foreign produc- 

arL reaching wesUo^ew OrleanI tion to trie advertisers and their 
t 8W U lea S agencies. The union campaign also 

and north to Louisville. curried with it a threat of a prod- 

Earlier this year Dan-Dee Chips U ct boycott 

“ n 0h “ S Tdiho Position °f network unions, was 
made reSonal dealf Ziv's mer° labeled “short-sighted” and "pro- 
chandising campaign on the series vincial ”' b y web a nd telefilm execs. 
w^ sar?o be one g of the kev ftc- ^'oreign telefilm, market for 
tors in copping the Lay c hip hi, tTlen? in™^ 

U. S. A., is an important one. In 
A/Tl ■ AI • ■ many instances, it spells the differ- 

1 IftnPnt Klliannnr ence between a profit and loss for 
vll Uvlll JLIlllvUl till American-made series. In some 
* ' ■ instances, the sponsor buys the 

IT 0 1 /I f 1 program cheaper simply because 

ror dales lontabs ^ es a foreign market to p,ay 

. It’s also argued that any num- 

» Chicago, April 21. bered comparison of American- 
E. Jonny Graff, v.p. and national made shows on U. S. television to 
sales manager of the feature film those produced abroad would show 
division of National Telefilm As- a 5! Eligib ’ e , amount ° f f ° reign - 
sociates, henceforth will hold all abroad p i a yj n g a good deal of 
future sales meetings in major American made product want some 
cities rarely picked for company form of reciprocity. It has to either 
conclaves. Purpose will be to fa- take the form of American series 
.... , ... produced in foreign locations or 

milianze regional men with mar- y s tv taterests 6 buying foreign- 

kets outside their own territory, ma de skeins. The hope of many 
to broaden their understanding of telefilm and net execs is that the 
regional differences and similari- reciprocity of U. S. and foreign 
I.. programming will grew. Conten- 

; u . . tion is that such a step would be 

j First meeting off the beaten healthier for the U. S. tv Industry 
i track was held in Kansas City last and tv interests abroad. No British 
i week to cue in the NTA force on imported skein Is going to drive 

.. „ ■ BooVoifo” American talent and technical help 

the new International Package out of work lf Britain and t|) p 

(feature films, containing 55 Commonwealth countries remain 
ipost-’48s, three David O. Selznick good markets., for U. S. produced 
j oldies, and six’ Shirley Temple shows. In the long run, it’s ar- 
! features off last year’s NTA net- g “ ad ’ ‘ ha n e “ h .1!’ ge n .?, t „ pr0gra ,7; 

■ work. Sales group used the facili- ”™ g t ‘e “feres s of allElements 
j ties of WDAF for the meeting, j* 1 ?® iae mterests 01 311 eiements 

Position taken by the network 
cementing relations with the sta unions is a traditional one. Iff 

! 110 • ■ ... , ^e same position taken for years 

Graff, by the wav, Is basing^in b y the talent guilds on the Coast, 
• Chi as national sales manager be- mainly preoccupied with motion 
cause it minimizes the distances picture production. Using the tal- 
. between the two major points on e nt guilds, as an example, its’ ar- 
either coast. Graff feels also that gued how many motion pictures 
the midwestern base will give him C ould b e made in Hollywood or 
a broader view of the national pic- elsewhere If the foreign market 
ture than he might, get from a di d n ’t exist for- U. S. cinematics. 
Gotham perch. (Motion picture companies derivt 

| -:-* as high as 50To of their revenues 

I nriTrnr rrrADTC AM from abroad ) Telefilm web execs 

RENEW EFFORTS ON say that " we can t aiwa ys be in th « 

- position of taking; we got to buy 

VinPIY FYPflRT ASSN fron * abroad and make films in 
VU/riA EAlvlVl JidJll. other countries, too, if the industry 
A new approach is being tried to is going to grow.” 
get a telefilm export association Of no small consequence, too. Is 
. formed. Proposal now is to begin the flow of possible cultural inter- 
' the organization with a limited change via tv. Right now, the im- 
number of interested telefilm ports to date haven’t set any high 
' houses with a common approach. qualitative mark. But a “Robin 
j Proposal was thrashed out at the Hood” caught the flavor of the Eng- 
recent meeting of the Export Com- lish countryside and tv is in its in- 
; mittee, of which Merle Jones of fancy throughout the world, hold- 
CBS, is chairman. Another session ing some promise for tomorrow. If 
of the committee is scheduled for each country adopts restrictions—^ 
May 10, where the proposal will be similar to those proposed by Amer- 
given another go-around. Stream- ica network unions—it’s contended 
lining the membership at the be- that growth will be impaired by 
i pinning, it’s believed, will get the disallowing the competition of non- 
export association off the ground, native product. 

■ Other telefilmeries then would be Seven “primary” unions banding 
I invited to join. Purpose of the together against foreign production 
| step is not to limit membership, include International Brotherhood 
; but to avoid the “tower of Babel” of Electrical Workers, National 
I atmosphere of divergent points of Assn, of Broadcast' Employes and 

views, which for over a year has Technicians, Writers Guild of 
blocked the formation of the ex- America, American Federation of 
port group. Television and Radio Artists, Ra- 

Export Committee, along with dio-TV Directors Guild, American 
Jones, consists of Morey Schrier, Federation of Musicians and at 
MCA; Herb Golden, United Artists least one IATSE local.. 

Television; Bill Fineshriber; Screen 
Gems; A1 Stern, NBC; and Edwin 
Smith, ABC Films. Next meeting 
shouldulso have a Ziv exec repre¬ 
sented. 

Trans-Lux Sales 

Trans-Lux Television’s package 
of post-’48 features has been sold 
in another seven markets. Pack¬ 
age includes such titles as “La 
Strada,’^ “Lovers and Lollipops,” 

“Hill 24 Doesn’t Answer,” and 
“Dance Little Lady.” 

New deals include WHDH, Bos¬ 
ton; KLOR, Salt Lake City-Provo; 

KOLD, Tucson; WDAF, Kansas 
City; WSJV, Elkhart-South Bend; 

KDAL, Duluth and WTVJ. Miami. 


NTA INT’L BUNDLE 


OF P0ST-’48 PIX 


NTA International has come out 
with a new package of 64 features, 
54 of which are post-’48’s. Many of 
the features are British imports or 
Anglo-American co-productions. 

Included in the group, titled 
“NTA’s Internationl Package,” are 
six Shirley Temple cinematics, in¬ 
itially aired on the NTA Film Net¬ 
work. Titles include “Indiscretion 
of An American Wife,” Jennifer 
Jones, Montgomery Clift; “Made 
for Each Other,” James Stewart,- 
Carole Lombard; and “The Wild 
Heart,” Jennifer Jones. 
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TOO MUCH FIRST-RUN PRODUCT 


Here’s a rundown on the number of syndicated properties being 
played in a variety of markets. Survey, which was taken recently, 
excludes stripped rerun shows. 

New York: WABC, 17 syndicated shows being telecast; WCBS, 
five; WNEW, 47; WNTA, 20; WOR, 14; WPIX, 46; WRCA, eight, 
for a total of 157. Philadelphia: WCAU, nine; WFIL, nine; WRCV, 
nine, total 27; Toledo: WSPD, 13; WTOL, four, total 17; Houston, 
KGUL, four; KFRC, 11; KTitK, nine, total 34; Pittsburgh: KDKA, 
eight; WIIC, 11; WTAE, seven, total 26; Tulsa, KOTV, nine; KTVL, 
eight; KVOO, four, total 21; Chicago: WBBM, three; WBKB, eight; 
WGN, 46; WNBQ, 32, total 89. 

The survey isn’t confined to first-runners. The' markets of Tulsa, 
Pittsburgh and Philadelphia are symptomatic of the tonght three- 
station markets for product-laden syndicators with first-runners. 
Of course, in a two-station market such as Tulsa the going is even 
rougher. 


MGM-TVs Longrange Projection; 
Musicals Based on Metro Dramas 


MGM-TV, with pilots coming in 
weekly for next season, has a num¬ 
ber of longrange projects under 
way, some of which may not be 
unwrapped until the 1960-’61 sea¬ 
son. 

One of the projects is a series 
of 60-minute or 90-minute musicals 
based on Metro dramatic features. 
Approach to do musicals rather 
than render a teleplay version of 
a vintage pix is to add another 
dimension. At this point, studio 
has hand-picked about seven prop¬ 
erties from the Metro library for 
musical adaptations. MGM-TV will 
move on the properties only on or¬ 
der from agencies and advertisers. 

Another project is a /Mystery 
Street” series based on top mystery 
features released by Metro. Tony 
Randall is being projected as the 
running lead for series. Skein, as 
now envisioned, would be of the- 
hour variety. Still another project 
is a series of specials based on 
Metro story properties never util¬ 
ized by the studio in motion pic¬ 
ture production. The ^oremen- 
tioned specials and musical adapta¬ 
tions carry a comparatively hefty 
price tag, in the $200,000 price 
range, but MGM-TV already has 
solicited some interest among 
agencies. 

In the special category, MGM- 
TV has lined up a series of video 
tape adaptations of old Metro pix, 
to be done by Talent Associates. 
Under the deal, MGM-TV will se¬ 
cure the syndication rights of the 
taped shows for syndication follow¬ 
ing network airings. 

Only sale to date by MGM-TV 
has been ‘‘Jeopardy” to NBC-TV, 


Nine-Station Sale 
On 'Berlin Crisis’ 

There’s nothing like a track- 
record in the tv biz. 

WPIX, N. Y., which racked up a 
local success with ‘‘The Russian 
Revolution” and followed through 
with the successful syndication of 
the telementry on the station level, 
appears to have hit paydirt with its 
newest telementry. Titled, “Cold 
War—Berlin Crisis,” the hour-long 
filmed documentary has been 
bought by nine stations, sight un¬ 
seen. 

‘Stations inking for the telemen¬ 
try include WBZ, Boston; WJZ, 
Baltimore; WGN, Chicago; WHCT, 
Hartford; WFBM, Indianapolis; 
WITI, Milwaukee; WSM, Nashville; 
WDSU, New Orleans; and WTCN, 
Minneapolis. 

Station topper Fred Thrower has 
been acting as a one-man syndica¬ 
tion department. The film, accord¬ 
ing to Thrower, was initially 
prepped by the station’s production 
crew as a possible network entry, 
but station decided to go ahead 
with its own telecasting and syn¬ 
dicating the property because of 
the timeliness of the subject. (For¬ 
eign Ministers meet on Berlin May 
11 in Geneva.) 

Other te 1 e m e n t a r i es being 
prepped by the station include 
“The Secret Life of Adolf Hitler,” 
and “Woman Behind A Dictator” 
(story of Evita Peron). 


Granet’s 3-Yr. Ticket 

Hollywood, April 21. 

Desilu has pacted exec producer 
Bert Granet, who turns out the 
“Westinghouse Desilu Playhouse,” 
to a new exclusive three-year deal. 

In addition to present series, 
Granet will also create and de¬ 
velop other properties for com¬ 
pany. 


Ampex Facilitates 


Taped Program g 

Hollywood, April 21. 

A modification of the Ampex 
videotape recorder which will facil¬ 
itate the international exchange of 
programming was demonstrated 
here last week by officials of the 
Ampex .Corp. 

The modification permits the 
same recorder to tape programs on 
any -of the international line stand¬ 
ards. Heretofore, a separate Am¬ 
pex unit was needed to record on 
different line standards. Modifica¬ 
tions, for example, permits a broad¬ 
caster to tape on either a 525 or 
a 625-line standard merely by 
throwing a switch. Modification 
can be extended to embrace all 
four line systems in use through¬ 
out the world, 405 lines (United 
Kingdom), 525 (U. S.\ 625 (most 
of the rest of the world) and 819 
(France and North Africa). 

Development does not eliminate 
the need for conversion from one 
standard to another. But it does 
facilitate videotaping for export 
purposes, since it does permit the 
producer, after converting the sig¬ 
nal, to tape with existing equip¬ 
ment on the standard of the coun¬ 
try to which he’s exporting the 
tape. 

In the CBS-TV telecast of the 
tapes of the Coronation of Pope 
John, for example, the original sig¬ 
nal was fed out on Eurovision at 
625 lines.' In England, it was 
(Continued on page 56) 



How Do You Peddle 
Tape Show? CBS Films 
Runs Off Quality Kine 

Making a top quality kine is one 
way of solving the problem of how 
to screen a video taped show for 
advertising agencies and potential 
sponsors, most of whom haven’t 
got video tape equipment and are 
pressed for time to attend an out¬ 
side screening. 

Policy was adopted by CBS Films 
for Robert Herridge’s “Theatre For 
A Story,” the subsides initial tape 
entry. For the balf-hour segment 
of “Sound of Miles Davis,” which 
will be shown at screenings, Her- 
ridge shot a kine and tape version 
of the “live” show. The kine was 
shot on 35m and reduced to 16m 
in order to maintain the best qual¬ 
ity level. 


More first-run telefilm product 
is being released in today’s syndi¬ 
cation market than can bq econom¬ 
ically absorbed, according to. savvy 
distribs in the biz. 

The product forecast for the 
year is that about 40 first-runners 
will be Introed. The savvy predic¬ 
tion is that only about 22 to 27 of 
these properties can be economi¬ 
cally supported. The remainder 
will require a sell-off running into 
years. The commercially good 
properties may finally earn their 
way. The turkeys will chalk up 
losses* 

The oversupply prediction is 
based on the dependence of syn¬ 
dicators on the large number of 
less than four-station markets in 
the country, markets which do not 
play sufficient first-runners over 
the course of the year to cushion 
the available supply. (See accom¬ 
panying story on the surveyed 
number of syndicated shows play¬ 
ing a variety of markets). 

There isn’t a syndicated show 
which does not need the deals in 
the wide array of less than four- 
station markets to come out ahead. 
(The disparity of the number of 
shows being offered and what the 
less than four-station markets can 
absorb is the reason for today’s 
syndication dilemma. 

The situation isn’t being'helped 
by the webs, with their hour shows, 
eating into what used to be local 
programming slots, the 7:30 to 8 
and the 10:30 to 11 p.m. time pe¬ 
riods. 

The predicted oversupply comes 
in. : the midst of a comparative fa¬ 
mine in seven stations markets, 
with large telepix users such as 
WPIX, N.Y., and KTTV, Los An¬ 
geles, decrying what to them is a 
lack of product. The only way the 
dilemma can be solved, according 
to’ most syndicators, is by putting 
more stations on the air and that 
decision rests in the hands of the 
Federal Communications Commis¬ 
sion. A fourth station in a market 
helps to salvage what otherwise is 
an impossible situation. 

Most syndicators recognize the 
problem of bunking up against the 
less than four-station market wall, 
yet maintain their releasing sched¬ 
ule. Why? Each feels that he has 
a winner, a show which will be 
bought by the sponsor or station 
ahead of others in the field. Of 
course, those with a larger and/or 
more effective sales force can 
reach the customer quicker for a 
faster sell-off. The smaller syndi¬ 
cators take three and four times 
longer than the larger ones to do 
the same sales jqb. 

Of course, there’s hope that 
when the feature backlogs run dry, 
stations will return to syndicated 
product. But. that’s quite away 
off in most markets and other pro¬ 
gramming fare might be substitut¬ 
ed when the famine really hits 
hard. 

_Situation is different on rerun 

product, used as participation ve¬ 
hicles in most cases, with stripping 
rampant in many markets. The 
dollar return on rerun product is 
much less, as is the investment by 
the syndicator. Rerun product 
need not attract a sponsor and a 
good time slot to come out ahead, 
as does first-run product. 

In essence, it’s a tough market. 
For the winners, there’s money 
and glory; for the losers, there’s 
hope in the next property and an¬ 
other round of selling on the prop¬ 
erty that didn’t make it initially. 


illips Series 


Hollywood, April 21. 

Peggy Phillips, assistant story 
editor at Screen Gems, has sold 
the vidpix company a television 
series format of her own. It’s ten¬ 
tatively titled “Song In My Heart,” 
and Miss Phillips has been set to 
script and act as script consultant 
on the series. 

Miss Phillips was formerly a 
writer and story editor for Hannah 
Weinstein’s Sapphire Films in Lon¬ 
don. 


FPA Prods Film Equipment Makers, 
Suppliers Go Into Action Pronto In 
Gearing N.Y. Pix Industry to Tape 


For Sale 

Despite the yen for syndica¬ 
tion product in the seven-sta¬ 
tion N. Y. market, for one rea¬ 
son or another, there are a 
number of first-run properties 
still without a berth. 

Rundown includes “Cannon¬ 
ball,” Independent Television 
Corp.; “Glencannon,” National 
Telefilm Associates; “Dead¬ 
line,” “Flamingo; and “The 
Veil,”' Guild Films. Because 
of the closedown of the Hal 
Roach Studios on the Coast, 
future status of “The Veil,” 
starring Boris Karloff, is 
cloudy. 

As to the other properties, it 
may be a question of dough, 
holding out for a sponsor sale 
as opposed to a station deal, or 
other reasons. But the afore¬ 
mentioned properties have 
been around in the market 
since January. 


Trend Is Toward 
Year-Round Pilot 
Production Sked 


More and more telefilmeries are 
taking the year-round pilot ap¬ 
proach, stockpiling pilot projects 
for ready selling when the market 
is open. 

Reason for that approach, adopt¬ 
ed by MGM-TV, CBS Films and 
others, is that the buying period is 
an uncertainty, that casualties con¬ 
stantly are around and replace¬ 
ments must be found, and that it’s 
more economical to work on a 
year-round basis than a rush-and- 
wait schedule. 

Leslie Harris, CBS Films produc¬ 
tion v.p.. also pointed out that 
those telefilmeries with a syndica¬ 
tion arm have the added incentive 
to go on a year-round production 
schedule. The syndication arm 
must be fed with product—and on 
a year-round basis. 

In various stages of preparation, 
CBS Films has “Man from An¬ 
tibes,” “Attorney,” two from pro¬ 
ducers Wilbur Stark and Jerry 
Layton who did “Col. Flack,” “The 
Promoter,” Dick Bill producing; 
and a space pilot. They will be 
coming in at different times during 
the year and will be put on the 
shelf, ready for interested buyers. 

The number of shows bought 
(Continued on page 54) 


‘Untouchables’ As 
Desilu Theatrical 
After TV 2-Parter 

Hollywood, April 21. 

Desilu Productions is planning 
theatrical release of “The Untouch¬ 
ables,” ~ its two-part television 
drama which started on CBS-TV 
last night (Mon.). Following final 
cutting for tv of the second one- 
hour episode, producer Quinn Mar¬ 
tin will dispatch a crew to Chicago 
to film additional footage for the 
feature version. 

No releasing deal is set for the 
property yet, and probably w'on’t 
be until the theatrical version is in 
final form. Overseas theatrical re¬ 
lease is the immediate objective, 
but Desilu is hopeful the expanded 
version will be good enough to ■ 
play the domestic market as well/ 
in spite of the television showings. 
“Untouchables” is budgeted at 
$300,000 per one-hour episode, and j 
with additional shooting, editing,] 
scoring and processing, the theat¬ 
rical version may go as high as 
$ 1 , 000 , 000 . 


• If they intend to survive, film 
and equipment suppliers were told, 
they will have to rig the entire in- 
■ dustry for video tape—and fast. 
Several of the largest equipment 
makers and suppliers—the camera, 
lighting and sound companies, the 
: raw stock suppliers *and the major 
film processing firms—were called 
together last week by the leaders 
of the Film Producers Assn, of 
N. Y. in an effort to ‘finalize” a 
long-brewing effort to reorient the 
entire motion picture industry in 
N. Y. to electronic tape. 

FPA officials reportedly had sev¬ 
eral previous meetings with sup¬ 
pliers all designed to get their co¬ 
operation in gearing for tape pro¬ 
duction. As with the International 
Alliance of Theatrical & Stage Em¬ 
ployees, which heeded the warn¬ 
ing and just a fortnight ago de¬ 
cided it would be wise cutting 
video tape fees for cameramen by 
50^, FPA held up before the film 
people the bugaboo of network 
competition eventually driving the 
film industry out of biz as the com¬ 
mercial-making field converts 
slowly but certainly to tape and 
away from film. And, essentially, 
the suppliers work with the indie 
producers, not with the networks, 
which have their own fully sup¬ 
plied operations. 

Most of the FPA members don’t 
own video tape facilities, and, so, 
for months now they have been 
trying to devise «tn economically 
feasible tape setup, to be bought or 
leased with pooled membership 
funds and to be available to all 
FPA members on a rental basis. 
Evidently unable- to find and per¬ 
sonally finance a satisfactory pool¬ 
ing arrangement in N. Y„ FPA 
turned to an alternative plan: Make 
it clear to the suppliers that they’d 
better get together themselves, buy 
equipment ^including live camera 
chains for use in video tape) and 
(Continued on page 52) 

NTA’s Expansion 
In Program Sales 

National Telefilm Associates pro¬ 
gram sales division, under Michael 
Sillerman, has added 16 new ac¬ 
count execs to its staff. 

Division, which handles both 
j telefilm and tape properties, still 
j is on the prowl for sales man¬ 
power, under its longrange expan¬ 
sion program. 

I Fourteen of the new execs are 
new to NTA. The remaining two, 
R. C. (Pete) Maddux and John C. 
Rome, joined the NTA Television 
Network last year and now are 
being transferred to the company's 
syndication arm. 

Roster of new sales personnel 
includes John Gordon, Michael J. 
Gould, Jerry Gruenberg, Albert L. 
Kolitz, Marvin L. Lowe, Joseph J. 
Madalena, Robert L. Meece, Leslie 
H. Norins, Joseph B. Pantell, Joe 
Porter, Dave Schooler and Ed 
Staub. 

On the corporate level, six new 
officers have been elected to the 
exec staff of NTA. New* officers 
and their respective responsibili¬ 
ties follows: Alan May, v.p. and 
treasurer; Lester Krugman, v.p. in 
charge of advertising and public 
relations; Samuel P. Norton, v.p. 
in charge of legal and business af- 
■airs; David J. Melamed, v.p. in 
charge of administration; George 
K. Gould, v.p. in charge -of tv 
broadcast facilities; and Burton I. 
Lippman, assistant treasurer and 
assistant secretary'. Lipman con¬ 
tinues as NTA controller and 
Gould remains as prexy of NT’ 
Telestudios. 

May, elected v.p. and treasurer 
of NTA, also is v.p. and treasurer 
of National Theatres, which now 
controls NTA. 
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expresses pride in the 
achievements of its artists and technicians who 


have been honored with 16 Emmy nominations ,.. 
the most bestowed upon shows produced by a 
single film company. 


DONNA REED 



BEST ACTRESS 


JANE WYATT 



i ■ 

BEST ACTRESS 


In a leading role (continuing character) 
In a comedy series, any length. 
“The Donna Reed Show” 


in a leading role (continuing character) 
in a comedy series, any length. 
“Father Knows Best” 


ROBERT YOUNG 



BEST ACTOR 


In a leading role (continuing character) 
’ in a comedy series, any length. 
“Father Knows Best” 


MICKEY ROONEY 



BEST 

SINGLE PERFORMANCE 


(actor) in any type or length program 
“Eddie”—Alcoa-Goodyear Theatre 


BEST 

BEST 

BEST 

BEST 

BEST 

BEST 

BEST 

BEST 

DRAMATIC 

DRAMATIC 

COMEDY 

ACTOR 

ACTRESS 

ACTRESS 

SUPPORTING 

SUPPORTING 

SERIES 

SERIES 

SERIES 

in a leading role 

in a leading role 

in a leading rote. 

ACTOR 

ACTRESS 

less than one hour 

less than one hour 

any length 

(continuing character) 
in a comedy series 

(continuing character) 
in a comedy series 

(continuing character) 
in a comedy series 

(continuing character) 

(continuing character) 

'ALCOA-GOODYEAR 

“THE 

“FATHER 

any length 

any length 

any length 

in a comedy series 
any length 

in a comedy series 
any length 

THEATRE” 

NAKED 

KNOWS 

ROBERT 

DONNA 

JANE 

BILLY 

ELINOR 


CITY” 

BEST” 

YOUNG 

REED 

WYATT 

GRAY 

DONAHUE 




“Father Knows Best” 

*' The Donna Reed Show” 

“Father Knows Best” 

. “Father Knows Best” 

“Father Knows Best” 
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BEST DRAMATIC SERIES 

less than one hour J 

“THE NAKED CITY” 


w. 

Aj 


BEST COMEDY SERIES 

any length 

“FATHER KNOWS BEST 




/ 


BEST DRAMATIC SERIES 

less than one hour 

ALCOA-GOODYEAR THEATRE 


SCREEN ft GEMS ,INC. 

visii)N r subsidiary of Columbia pictuiiks corp 


BEST BEST BEST BEST BEST BEST BEST 

SMGLE 

PERFORMANCE 

‘(actor) 
in any type 
or length program 

MICKEY 

ROONEY 

"Eddie” ' 
Alcoa-Goodyear 
Theatre 

DIRECTION 

of a single program 
of a dramatic series 
less thin one hour 

JACK 

SMIGHT 

."Eddie". 

Alco*Goodyear 

Theatre 

DIRECTION 

of a single program' 
of a comedy series 
any length 

PETER 

TEWKSBURf 

"A Medal For Margaret* 
Father Knows Best' 

WRITING 

of i single program' 
of a dramatic series 
less than Me hour 

- ALFRED 
BRENNER 

-KEN 

HUGHES 

. "Eddie" 
Alcot-Goodyeaf 

WRITING 

of i single program 
of a comedy series 
„ any length 

ROSWELL 
_ ROGERS 

“A Medal For Margaret" 
Father Knows Best' 

CINEMA¬ 

TOGRAPHY 

for television 
any type or 
length program 

FRED 

JACKMAN 

"Corporal Hardy" 
Alcoa-Goodyear 
Theatre 

ART 

DIRECTION 

in a television film 
any length 

JOHN T. 
McCORMACK 

"Corporal Hardy" 
Alcoa-Goodyear 
Theatre 


EDITING 

of a film for televlsiofif 
My type or 
length program 

RICHARD 

FANTL 

.Alcoa-Goodyear? 

Theatre 
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TV Networks ’59-’60 Schedules: What’s Available 


COLUMBIA BROADCASTING SYSTEM 



SUNDAY 

MONDAY 

TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 


LASSIE 







- 8:00— 

— 8:30- 

(To Be Announced) 

Ui available) 

NAME THAT 
TUNE 

SPACE 

ADVENTURE 

(?i available) 

THE LINE-UP 

Hi available) 

To TELL THE 
TRUTH 

RAWHIDE 

(alt 1/3 available) 

PERRY MASON 

ED SULLIVAN 

THE TEXAN 

DECEMBER BRIDE 

FATHER 

KNOWS 

BEST 

DOBBIE 

GILLIS 

SPACE 

SHOW 

YANCY 

DERRINGER 

DENNIS 

THE MENACE 

WANTED 

DEAD OR ALIVE 

— u.uu—- 

i 

— 9:30- 

— 10:00— 

_ 10:30_ 

GE THEATRE 

DANNY THOMAS j 

PECK’S 

BAD GIRL 

MILLIONAIRE 

ZANE GREY 
THEATRE 

DESILU 

PLAYHOUSE 

BLUE MEN 

HITCHCOCK 

ANN SOTHERN 
SHOW 

RED SKELTON 
SHOW 

I’VE GOT A 
SECRET 

PLAYHOUSE 90 

(li available) 

HAVE GUN, 

WILL TRAVEL 

BENNY-GOBEL 

HENNESSY - 

GARRY MOORE 

U. S. STEEL HOUR 
CIRCLE THEATRE 

TWILIGHT 

ZONE 

GUNSMOKE 

— 11:00— 

WHAT’S MY 
LINE? 

JUNE ALLYSON 
SHOW 

PERSON TO 
PERSON 

RAY MILLAND 
SHOW 

(Markham) 


NATIONAL BROADCASTING CO. 


— 7:00— 

— 7:30- 

— 8 : 00 — 

— 8:30- 

- 9:00— 

- 9:30- 

— 10 : 00 — 

SUNDAY 

MONDAY 

TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 

RIVER BOAT 







(1 hr. available) 

WHISPERING 

SMITH 

LARAMIE 

WAGON TRAIN 

(To Be Announced) 
l J i available) 

PEOPLE ARE 
FUNNY 

(Vi available) 

BONANZA 

FIVE FINGERS 

(li available) 

<1 hr. available) • 


BAT 

MASTERSON 

(available) 

LOVE & MARRIAGE 

<*i available) 

(1 hr. available) 

(1 hr. available) 

WELLS FARGO 

WICHITA 

TOWN 

(’i available) 

PRICE IS 
RIGHT 

TOO YOUNG TO 

GO STEADY 

' SPECIALS 

JOHNNY 
STACCATO 
(alt. *2 available) 

DINAH SHORE 
CHEVY SHOW 

PETER GUNN 

ARTHUR 

MURRAY 

(alt. 1 2 available) ‘ 

PERRY COMO 

BACHELOR 

FATHER 

d hr. available) 

BARBARA 
STANWYCK 
(alt. *2 available) 

GOODYEAR- 

ALCOA 

FORD 

SHOW 

TENNESSEE 
ERNIE FORI) ’ 

M SQUAD 
(alt. available) 

JEOPARDY 

— 10:30— 

BLACK CAT 

Ui available) 

STEVE ALLEN 
SHOW 

SPECIALS 

THIS IS YOUR 
LIFE 

GROUCHO MARX 

Hi'available) 

FIGHTS 

(1 hr. available) 

- 11 : 00 — 



LORETTA 

YOUNG 

(To Be Announced) 
(Vi available) 


(To Be Announced) 

Pi available) 

AMERICAN BROADCASTING CO. 

— 7:00— 

SUNDAY 

MONDAY 

TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 

— 7:30— 

YOU ASKED 

FOR IT 







— 8 : 00 — 

MAVERICK 

CHEYENNE 

BRONCO- 

SUGARFOOT 

(To Be Announced) 

(1 hr. available) 

(To Be Announced) 

DISNEYLAND 

DICK CLARK 

— 8:30— 


(Vi available) 

(Vi available) 

DONNA REED 

(Vi available) 

LEAVE IT 

TO BEAVER 

telt. Vi available) 

— 9:00— 

LAWMAN 

(V4 available) ' 

BOURBON STREET 
BEAT 

WYATT EARP 

OZZIE & HARRIET 

the REAL 
McCOYS 

CRY FRAUD 

(To Be Announced) 

— 9 30— 

COLT 45 

(23 available) 

RIFLEMAN 

HAWAIIAN 

ADVENTURE 

PAT BOONE . 

77 SUNSET 
STRIP 

I 

LAWRENCE WELK 

— 10:00— 

THE ALASKAN 

Hi available) 

ADVENTURES IN 
PARADISE 

PHILLIP MARLOWE 

(alt. 1/6 available) 

THIS IS SHOW 
BUSINESS 

— 10:30— 

(Vi available) 

ALCOA 

FIGHTS 

LAWRENCE 

WELK 

ROBERT] TAYLOR 
SHOW 

SAMMY KAYE 
SHOW 



' 



% 




(?4 available) 
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PUSH FIFTH RADIO NETWORK 


Arbitron’s Top 10:5 for NBC 

NBC-TV wraps up five of the Top 10 entries in Arbitron’s multi¬ 
city report for April 13-19. With Lucy & Desi, Bob Hope, Dinah 
Shore, Perry Como and Alfred Hitchcock counted in, only five 
westerns make the grade. 

Here's the rundown: 

Gunsmoke (CBS) -..-. 29.8 

Lucille Ball-Desi Arnaz (CBS) . . 21.6 

Wagon Train (NBC) .. 27.7 

Bob Hope Show (NBC) ....27.5 

Rifleman (ABC) . 27.3 

Have Gun, Will Travel (CBS) . 25.5 

Perry Como (NBC) . 25.3 

Dinah Shore (NBC) . 23.2 

Alfred Hitchcock (CBS) .:.: . 23.1 

Black Saddle (NBC) . 22.3 


Crackdown on Juve TV Talent 


Tribulations of Moppet Ginny Tiu Uncover 
Discriminatory Illinois Statute 


- Chicago, April 21. 

The show biz tribulations . of 
moppet piano phenom Virginia 
(Ginny) Tiu the past fortnight have 
helped to uncover a discriminatory 
Illinois statute which allows the 
issuing of work permits to juves 
working on the concert and legit 
stages, or In the circus arena, but 
forbids thepi to youngsters for pro¬ 
fessional radio or tv appearances. 

Local Dept, of Labor bureau has 
been lax with the law In the past, 
which is why it had always been 
unnoticed by the industry. The 
state office began cracking down 
on it in the case of the five-year- 
old Chinese girl as a result of the 
publicity given her cancelled guest- 
shot on the “Perry Como Show" 
two weeks ago owing to the New 
York child labor law. A spokesman 
for the Women & Children's divi¬ 
sion of the* Dept, said that pres¬ 
sures were brought to bear in this 
state to prove, in a way, that the 
Illinois law with a minimum age 
of 14 is stiffer than that of New 
York, where children may not work 
until they are seven. 

The piano prodigy from Hong 
Kong is accompanying her parents 
on a business trip in the U. S. at 
the behest of ABC “Breakfast 
Club” host Don McNeill, who had 
heard of her unique talents from 
associates traveling abroad. The 
.-child, McNeill explains, is not em¬ 
barking on a show biz career, as 
we know it, nor is she being ex¬ 
ploited. While she is in this coun¬ 
try, McNeill is trying to get her 
exposure on radio and tv so that 
the public- may witness her talents. 
He is not collecting any agent or 
managerial fees for his efforts. 

After the Como shot was blocked 
by New York Mayor Robert Wag¬ 
ner, Ed Sullivan gave fier a brief 
exposure on his April 12 show via 
a cut-in from Chicago. A second 
appearance was announced for last 
Sunday (19), and that’s when the 
Illinois Dept, of Labor got into the 
act. Out went the girl’s second 
CBS-TV shot and along with it her 
frequent “Breakfast Club” appear¬ 
ances. 

The Illinois child labor law is 
complex. Basically it bars employ- 
(Continued on page 60) 


‘Capt. Kangaroo’ 
Woos Client Coin 

Patience and fortitude displayed 
by . CBS-TV . toward its “Captain 
Kangaroo” finally paid off for the 
early ayem moppet show. 

Total of six sponsors have signed 
up for the program giving it a bat¬ 
ting average of eight-and-a-half out 
of 15 quarter-hours sold, report¬ 
edly the best sales tally the show 
has chalked up, since its inception 
several years ago. 

Clients who signed for “Captain 
Kangaroo” include Swift & Co., 
(three quarter hours per week); 
Fizzies (weekly quarter hour); Gen¬ 
eral Mills (two weekly quarter 
hours); Wyler & Co. (weekly quar¬ 
ter hour), and Color Forms (weekly 
quarter Jiour). 


MBS: Coming & Going 

Mutual has lost and picked up an 
affiliate recently. 

Coming into the MBS fold is 
KGON, Portland, Ore., owned and 
operated by Clackamas Broadcast¬ 
ers, Inc. It’s a 10,000-watter and 
is the second station to* join the 
web in a major marketing area re¬ 
cently. 

Disaffecting is radio station 
KPEL, JL.afayette, La., which joined 
ABC Radio Network. 


Canadian TV Sets 
Its Summer Sked; 
Royal Visit in June 

Ottawa, April 21. 

Visit to Canada of the Queen, 
beginning in June, will highlight 
the Canadian Broadcasting Corp.’s 
summer schedule of television. 
Usually boffo in this type of airer, 
CBC tv expects to garner its big¬ 
gest audience with the Royal Visit 
schedules. 

Its routine schedules recast for 
summer, revert to previous policy 
of preeming each day at 4:45 p.m. 
(EDT) for weekdays, starting June 
29; 5:30 p.m. Saturdays, beginning 
July 4, and 3 p.m. Sundays, July 5. 

The corporation is still working 
on summer shows, some replace¬ 
ments, others retained with time 
switches. Definite for the warm 
months on CBC’s video web are: 

“Rhapsody,” music and dances 
from other nations, 30 minutes, 
Sundays at 7:30 p.m., starting June 
21. This show had an okay first 
season last year; “Playhouse U.K.,” 
60 and 90-minute dramas on film 
from both BBC and independent 
UK tv, to run 13 weeks: Sunday 
nights, 9:30. It replaces the cur¬ 
rent “GM Presents,” live drama 
series; Don Messer, rockabilly 
show from Halifax, replaces “Coun¬ 
try Hoedown” (Fridays, 9:30 p.m.) 
beginning Aug. 7 for eight weeks; 
Ross McLean, producer of “Close- 
Up,” will produce a new show, 
sans title at the moment, to replace 
“Fighting Words,” a panel, and the 
Monday night “Cross-Canada Hit 
Parade” will be replaced by a 
variety show still sans details. 

Two new series will preem 
June 23, one a variety show from 
Winnipeg at 9:30 pirn., the other a 
local-scene 1 stint from Ottawa to 
alternate with telefilmed Viscount 
(Continued on page 56) 


NBC Up» Hergen 

James G. Hergen has been 
named director of NBC TeleSales. 
He was formerly director of par¬ 
ticipating program sales for NBC- 
TV which will now be assumed by 
William F. Storke who moves up 
from administrator of participating 
program sales. 

Hergen will be in charge of all 
commercial tape production and 
closed circuits, reporting to Rob¬ 
ert L. Stone, veep in charge of 
facilities operations. 


JirPUTUPOR 
’ STAGE 

An. “earnest money” meeting 
was held in New York City last 
week by some key network radio 
affiliates, who plan shortly to 
break present tieups and form in¬ 
stead their own hookup called 
Radio Wide World Inc. Nearly 
20 stations reportedly attended the 
session, whose aim was to-provide 
the money to incorporate the new 
group as a Delaware company. 

Plan to form a fifth and inde¬ 
pendent network, financed by the 
stations themselves, has been un¬ 
der discussion for several weeks at 
least. - But there appeared to be 
more station operators who were 
“interested in listening to an idea” 
than there were interested in mak¬ 
ing a firm commitment, so when j 
last week’s meeting was called, the 
people spearheading the idea de¬ 
clared the only stations welcome 
to attend were the ones w r ho came 
prepared to lay out whatever share 
was necessary toward a fund to 
hire lawyers and carry Out the 
technicalities of incorporation. 

A spokesman for the group said 
that it was now only a matter of 
detail before the organization be¬ 
came a reality and would only take 
as long as it took the lawyers to do 
their work. Each of the attendees 
did contribute to the incorporation. 

Evidently a number of station^! 
represented by Henry I. Christal! 
on the national spot selling front I 
were involved in the formation of ’ 
Radio Wide World, and Christal j 
himself has been represented by j 
trade observers as the group’s ful- j 
crum, although the rep refused to 
comment on his part in the blue¬ 
print. It is felt that the station fep j 
has for the past three or four I 
years been strongly against most of: 
his stations continuing their regu- i 
lar network affiliations. j 

Among the radio outlets said to j 
be present at the “admission fee” j 
session were WTAG. Worcester: 
and WJR, Detroit. The heads of j 
these two stations, both technically j 
CBS Radio affils, were described ! 
as the prime movers, along with 
Christal, of the soon-to-be perma-I 
nent fifth network. Also in on the 
session, it is reported, were KFI, 
Los Angeles, and WTIC, Hartford, 
both of them NBC affils. 

RWW has been working hardest j 
on the CBS affils, evidently, trying j 
to drag down the network's recent! 
Program Consolidation Plan, alleg- j 
ing that this mode of program feed 
pretty much deprives affils of ade- j 
quate compensation. Whether as: 
a direct result of the RWW “sales J 
pitch” or not, it is understood there 
are at least half a dozen CBS affili¬ 
ates who at the moment are con¬ 
sidering anklirig their web con¬ 
tracts. Some will join RWW, It Is 
reported. 

Names of the other attendees 
were not divulged, but one source 
said simply, “A look at Christal’s 
stations will give you a represen¬ 
tative Idea of who is in on this 
thing.” There are some seven or 
eight CBS affils and nearly the 
same amount of NBC stations 
repped by Christal. 

To supply international news 
programming and keep up a flow 
of domestic program (ostensibly 
to supplant the loss of CBS, NBC 
or ABC programming in making 
the shift to RWW), those attending 
the meeting were told it would cost 
about $2,000,000 in support of the 
organization. Proposal was to 
charge each of the member stations 
30 times its highest one-minute 
card rate as a weekly charge for 
the new program concept, and one 
of the stations involved estimated 
that all that was needed to sup¬ 
port the plan was 25 big market 
outlets in radio. 


Spot Radio Buyers Now Going In 
For Lush Musical Production 'Self 


ABC’s 4-Night Win 

Nielsen report for April 11 
shows ABC-TV wrestling four 
nights of the week (Sunday, 
Tuesday, Thursday and Fri¬ 
day) 7:30 to 10:30 in the 24 
markets in which all three net¬ 
works are in direction com¬ 
petition with one another. 
ABC leads in 18 half-hours; 
CBS in 15 and NBC in nine. 

In the 24-market breakdown 
the seven-nights-a-week score 
finds CBS in the leadoff spot 
on average audience ratings 
with 20.2; ABC is second with 
19.1 and NBC third with 17.9. 


Castro Coverage 
Sparks Another 
TV-Dailies Tiff 


Moll Andy Clyde Series 

Hollywood, April 21. 

Andy Clyde, oldtime silent film 
comedy star, may get his own com¬ 
edy series next year. 

Irving Pincus is contemplating a 
series to star Clyde, who presently 
appears in a supporting role on 
some “Real McCoy” segments. 


Washington, April 21. 

Fidel Castro, a trouble-starter of 
note, ignited a turbulent fight 
between radio-television and news¬ 
papers over accessability of news 
here. It was the kind of family 
row which does no one any good, 
but radio-tv won It with restric¬ 
tions. 

Castro name to the U. S. at the 
invitation of the American Society 
of Newspaper Editors to address 
the Friday (17) luncheon of the 
national convention, ASNE’s board 
of directors, headed by the organi¬ 
zation’s prexy, George W. Healy 
Jr., New Orleans Times-Picayune 
editor, banned radio-tv coverage, 
except for the Voice of America 
and one Havana radio station < in¬ 
sisted upon by the Cuban govern¬ 
ment). 

Broadcasting industry, through 
various spokesmen arid execs in¬ 
stantly began firing telegrams to 
Healy wanting to know, in effect, 
what happened to the principle of 
freedom of information which edi¬ 
tors have always championed. 

ASNE’s. board finally agreed to 
let in live radio but held fast on its 
tv ban until the morning of the 
Castro noontime speech and capit¬ 
ulated in part. The editors agreed 
to permit pooled tv in the room if 
films would be aired on delayed 
broadcast. Actually, webs would 
have been in trouble with live 
broadcast. Castro talked for two 
hours and 15 minutes. 

Heart of the trouble was the 
feeling of many editors that live, tv 
takes the gloss off news coverage 
of such an event, and definitely 
robs newspapers of first crack at 
the full story. Another theory was 
expressed by a Congressman, Wal¬ 
ter Rogers of Texas, who publicly 
repeated.the rumor that the ASNE 
board was griped with the tv indus¬ 
try because tv had turned down 
coverage of Vice President Richard 
M. Nixon’s speech to the final 
ASNE Saturday night (18) banquet. 
ASNE wanted that dress-up affair 
on tv, apparently considering it a 
prestige booster for ASNE. 


By LES BROWN 


Chicago, April 21. 

A new style of audio blurbing, 
being advanced currently by some 
of AM’s biggest spot spenders, is 
buffering radio’s nagging headache 
of how to achieve (per listener in¬ 
sistence) more music and less talk. 
Normally this is a lot to ask of a 
medium that has to sell products 
all day long, but of late national 
spot advertisers in growing num¬ 
bers are putting their pitch to 
music, making nearly possible a 
continuum on the air of sharps 
and flats from record to blurb to 
record. 

Singing commercials are of 
course as old hat as Super Suds, 
but the new crop is different in 
many respects from the old, which 
in the main were jingles fhat jan¬ 
gled (and they are still far from 
passe on the airlanes, as any casual 
dialer knows 1 . The trend that 
seems to be developing today is 
toward musical production, em¬ 
ploying string orchestras or jazz 
bands, with smart vocal choruses 
or topflight singers doing the lyric 
and (but natch) the message. 

Often the actual pitch is de¬ 
ferred until eight bars after the 
downbeat, a trick that has a way of 
making the commercial hard to 
distinguish from a pop disk. It 
( gets so you can’t tell the blurb 
: from a legitimate record until you 
! hear the magic word. 

A good instance of this nearly 
subliminal technique is Pepsi¬ 
Cola’s new spot, which has a pleas- 
and lilting air and a decoy lyric 
I that seems to have no bearing on 
| the soft drink business—viz., "Be 
j sociable, look smart. Keep up to 
j date with Pepsi”—a far cry from 
>.the direct sell of the old "Pepsi¬ 
Cola hits the spot" nerve jangler. 
; Other national spot campaigns us- 
ing the delayed, or even hidden, 
’ pitch in a well-scored musical set¬ 
ting are, to name a few, those of 
, Ivory Liquid. Winston, Wrigley 
i Gum and Schlitz (in its "Joy of 
! Good Living" campaign, which has 
graduated to a series of pop rec- 
’ ord albums'. 

Schlitz is now on a new advertis¬ 
ing kick that deliberately tries to 
give the impression the pitch is 
going to be a pop tune. Sudsery 
is using such name singers as 
Peggy Lee, June Christy and Jane 
Morgan in a format that throws 
the listener momentarily off the 
commercial track. Gals make a 
quickie speech plugging their lat¬ 
est albums, close with "Now here’s 
a song you'll enjoy,” arid then 
segue into the new Schlitz "tune.” 

Local and regional advertisers 
are latching onto the trend on a 
slightly smaller scale. Because 
of the expense of full orchestras 
and lush arrangements, the home- 
i town sponsors are gravitating to 
| folk, calypso and kindred idioms 
; that require fewer footers. Their 
1 effect—in terms of radio's purpose 
; of minimizing talk—is the same as 
j that of the national spots. 

It should be noted that the mu- 
! (Continued on page 54) 


Cherkezian’s New Post 

Nazaret Cherkezian is resigning 
his post as producer of CBS-TV’s 
“Eye on New York” to become di¬ 
rector of .public relations of the 
National Educational TV-Radio 
Center. The Center recently 
moved its headquarters from Ann 
Arbor to Gotham’s Coliseum Build¬ 
ing. 

Cherkezian will handle all press, 
publicity and information services 
of the Center under the aegis of 
Warren A. Kraetzer, veep for de¬ 
velopment of the Center. 


Loretta Balks 
At Wed. Slotting 

NBC-TV’s plan to bracket “This 
I Is Your Life" and the “Loretta 
• Young Show” back - to - back 
Wednesday nights 10 to 11 for 
Procter & Gamble has apparently 
blown up. Major obstacle is Miss 
Young’s balking at going into the 
10:30 to 11 p.m. period. She prefers 
her present Sunday at 10 slot. . 

On the other hand P&G doesn’t 
want Sunday night at 10, which 
will mean competing with CBS’ 
alternate-week slotting of Jack 
Benny and George Gobel and 
ABC’s “The Alaskan,” and fur¬ 
thermore NBC has already sold 
half of the “Black Cat” series to 
Marlboro for Sunday at 10. That’s 
where the matter rests. 
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FOR'“MY LITTLE 
MARGIE”... 
NOW IN ITS 


Uth 

RUN 


When you’re ahead, you keep playing tlie same winner. Over 190 stations 
have had tremendous success with strip-programing. Fourth, 
fifth and sixth run, "Margie” has beaten leading network* syndicated 
and local shows. When you canH beat a top show... buy It.. 

126 programs available . 

NO. 1 RATING ... AND THERE’S NO END IN SIGHT. 

New Orleans ... 4:30 p.m. ... 22.1. . . 3rd Run against American 
Bandstand, 12.4'; Four Most Features, 8.1. 

Houston-Galveston ... 6:00 p.m -26.6 ... 3rd Run against World 

At Large/Newsreel, 8.5, Local News/ABC News, 5.0. 

Nashville ... 1:00 p.m. .... 15.7 .. . 6th Run against Home 
Folks Playhouse, 5.6, Beat the Clock, 5.5. 

A Roland Reed Production 


Ml.. OFFICIAL FILMS, INC. 

.25 West 45th Street • New York 36, N. Y. • PLaza 7-0100 




42 


TV-FILMS 


'Z&iEfr 


Wednesday, April 22, 1959 


ZffiHETr -ARB FEATURE CHART 

Variety’s weekly feature chart, based an ratings furnished by American Research feature period and share of audience, since these factors reflect the effectiveness 
Bureau, covers two markets, Each week the 10 top rated features for the tv:o markets of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
will be listed. have, any children viewers, but its share of audience may reflect dominance in that 

Factors which wculd assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking, into account 
features as their stars, release year, original production comoany and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 
to such factors as the time and day, the high and low ratings for the measured ascertained. 


BOSTON 


* STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: March 2-8, 1959. 


AVERAGE AVERAGE AV. 

TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RTG. 


1. “THEY WERE EXPENDABLE”— 
Robert Montgomery, 

John Wavne; 

1945; MGM 

Repeat 

Cinema 7 

Sun. March 8 
12:00-2:30 p.m. 

WNAC 

16.6 

1. “FOR WHOM THE BELL TOLLS”— 
Garry Cooper. 

Ingrid Bergman; 

1943; MCA 

1st Run 

Command Performance 
Sun. March 8 

1:00-3:00 p.m. 

"WBZ 

16.5 

3. “BADMAN OF MISSOURI”— 

Jane Wyman 

Dennis Morgan; 

1941; UAA 

Repeat 

Boston Movietime 

Fri. March 6 

5:00-6:45 p.m. 

WBZ 

15.5 

4 . “REBECCA”— 

Joan Fonta’ne. 

Lawrence O.ivier; 

1940; NTA 

1st Run 

Cinema 7 

Sun. March 3 

2:30-5:00 p.m. 

WNAC 

14.5 

5. “AFRICAN QUEEN”— 

Humphrey Bogart. 

Katherine Hepburn; 

1952; UAA 

Repeat 

"■V 

Boston Mavietime 

Tues. March 3 

5:00-6:45 p.m. 

WBZ 

14.2 

6. “FLAME OF BARBARY COAST”— 
John Wayne, ' 

Ann Dvorak; 

1945; H.T.S. 

Repeat 

Boston Movietime 
"Wed. March 4 

5:00-6:45 p.m. 

WBZ 

13.1 

7 . “TARZAN. THE APE MAN”— 

Johnny Weissmuller, 

Maureen O’Sullivan; 

1932; MGM 

Repeat 

Early Show 

Thurs. March 5 
5:00-6:30 p.m. 

WNAC 

12.3 

8 . “TO THE SHORES OF TRIPOLI”— 
Maureen O’Hara, 

John Payne; 

1942; NTA 

Repeat 

Early Show 

Mon. March 2 

5:00-6:30 p.m! 

WNAC; 

11.7 

9 . “THE GREEN BUDDHA”— 

"Wayne* Morri>-'; 

H.T.S. 

1st Run 

Command Premiere 

Sun. March 8 

3:00-4.30 p.m. 

WBZ 

11.0 

10. “HIGH NOON”— 

Gary Cooper, 

Grace Kelly; 

1952; NTA 

Repeat 

Late Show 

Sat. March 7 
11:15-12:30 p.m. 

WNAC 

10.1 

SAN FRANCISCO 

1. “TALL IN \ HE SADDLE”— 

John "Wayne, 

Ella Raines; 

1944 

1st Run 

Fabulous Features 

Sun. March 8 

5:30-7:00 p.m. 

KPIX 

15.6 

2 . “GREEN PASTURES”— 

Rex Ingram. 

Eddie Andersen; 

1939; AAP 

1st Run 

Movie Time 

Sun. March 8 

5:30-7:00 p.m. 

KRON 

9.4 

1 . “SNAKE PIT”— 

Olivia DeHaviliand. 

Mark Stevens; 

1949; NTA 

1st Run 

Big Movie 

Mon. March 2 
10:00-12:15 p.m. 

KPIX 

7.8 

4 . “SANDS OF IWO JIMA”— 

John Wayne, 

John Agar; 

194.9; Republic; H.T.S. 

1st Run 

Early Show 

Sat. March 7 

5:00-6:30 p.m. 

KPIX 

7.4 

5. “TORPEDO ALLEY”— 

1954; M&A Alexander 

1st Run 

Major Movie 

Fri. March 6 
10:00-11:00 p.m. 

KRON 

7.3 

6. “MOHAWK”— 

1957; Medallion 

1st Run 

Movie Hits 

Sat. March 7 

11:00 p.m.-12:30 a.m. 
KRON 

6.8 

7. “FLIGHT COMMAND ”— 

Robert Taylor, 

Ruth Hussev; 

1940; MGM 

1st Run 

Movie 7 

Thurs. March 5 

10:00 p.m.-12:15 a.m. 

KGO 

6.7 

8. “SECRET FURY”— 

Robert Taylor, 

Paul Douglas; 

1950; RKO 

1st Run 

Channel 2 Presents 

Wed. March 4 
8:30-10:00 p.m. 

KTVU 

6.1 


18.2 

14.4 

52.9 

News; Weather... 

Week in Review. 

Community Auditions . 

Command Premiere—“For 
Whom the Bell Tolls” 

(1st Run) 

..WBZ .... 

.. WBZ . 

..WBZ .... 

. 6.9 

. 3.1 

.11.0 

17.2 

14.1 

48.0 

Command Premiere—“The 
Green Buddha” (1st Run). . 

. . WBZ .... 

.....11.0 


16.3 

13.2 

44.8 

American Bandstand. 

Mickey Mouse Club. 

• Early Show—"Robber’s 

Roost” (1st Run)..... 

.. WHDH 
..WHDH .... 

.. WNAC* 

.10.5 

-12.1 

. 7.4 

16.0 

13.2 

44.3 

Command Premiere—“The 
Green Buddha” (1st Run).. 

..WBZ . 

-11.0 


Starring the Editors.WBZ .. 8.8 


16.3 

12.5 

42.5 

American Bandstand........ 

. .WHDH ... 

-11.2 




Adventure Time.. 

Early Show—“Brute Force” 

..WHDH ... 

... .11.9 




(Repeat) .... 

. WNAC ... 

.... 8.8 




Life of Riley. 

.. WHDH ... 

....110 

15.4 

11.3 

39.5 

American Bandstand.... 

..WHDH ... 

....11,8 




Mickey Mouse Club..... 

Early Show^—“The Last 

..WHDH ... 

_14.6 




Gangster” (1st Run).. 

..WNAC ... 

.... 9.1 




Life of Riley... 

..WHDH ... 

-10.3 

13.2 

11.9 

40.6 

American Bandstand. 

Boston Movietime— 

..WHDH ... 

-10.2 




“Suddenly” (Repeat). 

..WBZ .... 

.... 8.8 




Dateline Boston. 

..WHDH ... 

- 4.4 

12.5 

11.0 

39.1 

American Bandstand... 

.. WHDH ... 

-13.5 




Mickey Mouse Club. 

Boston Movietime—“Mask 

.. WHDH ... 

... .13.4 




of Dimetrios” (Repeat).... 

.. WBZ .... 

.... 7.7 

14.4 

8.2 

33.6 

Cinema 7— 






“Rebecca” (1st Run). 

..WNAC ... 

... .11.0 


10,7 9.7 41.9 Big Movie—“Larcenv 

Inc” (1st Run)... 7.WBZ ..8.3 


STATIONS 

i KTVU r 

KRON, 

KPIX, KGO. SURVEY DATES: 

MARCH 2-8, 

1959. 

16.0 

15.1 

48.1 

Movie Lime— 






“Green Pastures”... 

,.KRON . 

.. 9.4 

10.2 

8.3 

29,0 

Fabulous Features— 






“Tall in the Saddle” . 

..KPIX... 

. .15.6 

8.9 

5.6 

32.2 

Bing Crosby. .— 

.KGO ....... 

. .25.6 




News. 

.KGO . 

..12.0 




Movie 7—“HM Pullman 






Esquire” ... 

.KGO . 

.. 3.1 

7.7 

6.8 

35.9 

All Star Golf. 

.KGO .. 

.. 4.3 




Divorce Court.. 

.KRON ...... 

. :i2 ; 7 

9:2 

4.9 

24.9 

77 Sunset Strip.:. 

.KGO . 

. .31.8 




News ... 

• KGO . 

. .10.5 




Movie .7—“Keeper of the 






Flame” (1st Run). 

..KGO . 

.. 4.4 

6.8 

6.5 

42.2 

Sherwood Affair...... 

.KPIX.. 

.. 7.1 




Best of MGM. 

• KGO .. 

.. 5.2 

9.9 

4.6 

34.5 

You Bet Your Life. 

.KRON . 

.24.3 




News .. 

• KGO ....... 

. 9.9 




Masquerade Party.... 

•KRON . 

. 8.0 




11 O’clock News; Sports. 

. KRON . 

. 4.0 




Jack Paar ... 

.KRON . 

. 3.5 

6.5 

5.6 

10.1 

Price Is Right . 

.KRON . 

.26.4 




Ozzie & Harriet. 

.KGO . 

.24.4 




Bell Telephone Hour. 

.KRON . 

.17.3 


». “SPORTING BLOOD”— 
Clark Gable, 

Madge Evans; 

1931; MGM 

10. “THE GREEN YEARS”— 
Charles Coburn, 

Tom Drake; 

1946; MGM 


1st Run 

6 O’clock Movie 

Mon. March 2 
6:00-7:30 p.m. 

KGO 

5.6 

6.5 

4.6 

11.7 

Shell News . 

News. 

Name That Tune. 

The Texan. 

......KRON ... 

....17.9 
....18.5 
... .17.2 
....25.5 

1st Run 

6 O’clock Movie 

Wed. March 4 
6:00-7:00 p.m. 

KGO 

5.5 

5 9 

5.2 

13.7 

Shell News ... 

News., 

Huckleberry Hound 

.KRON :.. 

.KRON .. 

.... ,14.5 

.15.4 

13.3 
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BRITISH LAY IT ON THE 625-LINE 


Nielsens Top 10 in Britain 


(Week Ending April S) 


Double Your Money 


Take Your Pick .. 

Blackpool Tower Circus ... 

£>otto ... 

Emergency Ward 10—Tues. 
Play of the Week—‘‘A Day 1 
Emergency Ward 10—Fri. ., 
Sat. Spectacular .. 


. .tAR) 

1 

. .(GRANADA) 

{70% 

. .(GRANADA) 

69% 

. .(AR) 


. .(ATV) 

68% 

..(ATV) 


. .(ATV) 


..(ATV) 

64% 

..(ATV) 


..(ATV) 

J 62% 


,6,000,000 GOST hance Sees Need (or a 2d (Coml) 

TO Til INDUSTRY Network *° Offset Present Dullness 

By HAROLD MYERS & Perk Up State Web’s Programming 


Rate ’Em While-You-Wait For 

British TV; Eye U.S. Invasion 


Londod, April 21. " 

Ratings-as-you-view are now a 
practicable possibility with the In- 
stam system developed In Britain 
by Television Audience. Measure¬ 
ment Ltd. Envisaged as a major 
aid to programming, Instam in¬ 
corporates a device showing in 
graph form precisely what per¬ 
centage of sample homes is tuned 
into the show on the nearby set, 
together with what percentage was 
viewing in each of the preceding 
five minutes. 

TAM will bring Instam Into 
everyday operation in the London 
area as soon as the Post Office in¬ 
stalls sufficient lines for 150 homes 
to be sounded and thus provide an 
effective random 'sample. At the 
moment, 15 homes are linked to 
TAM’s b.q. in London where two 
screens and two charts indicate 
simultaneously how many are look¬ 
ing at BBC-TV and commercial tv 
respectively. 

Most subscribers will get data 
by contacting TAM's offices when 
the 150. samples are operating, in¬ 
asmuch as the installation of on- 
the-spot devices in offices or homes 
is seen as limited owing to the cost 
of private lines for the necessary 
re-relay. However, according to 
TAM's chairman Bedford Attwood, 
execs including Val Parnell and 
Lew Grade of Associated Televis¬ 
ion have already shown keen in¬ 
terest in getting a private service. 
Costs would be cut, of course, if 
there were several subscribers in 
a building such as Television 
House, the line charge thereby be¬ 
ing divided up. 

Allowing printed audience rat¬ 
ings and special analyses to be 
compiled as well as giving the 
visual “running commentary.” In¬ 
stam will eventually replace the 
present Tammeters system in all 
areas of Britain where client-de¬ 
mand decrees. Attwood summed up 
the whole device as being “streets 
ahead of anything that’s been done 
in the U.S.” Asked if he envisaged 
launching Instam in America, he 
told Variety “that’s the $64,000 
question.” 

TAM demonstrated its system to 
the press last Wed. (8) five days 
after the A.C. Nieisen Co, Ltd. had 
shown off its Nieldex instantane¬ 
ous-ratings development. Nieldex 
delivers results within minutes of 
the end of a program, with com¬ 
plete reports the following day, 
and has no during-screening visual 
chart. 

Moss Empires’ 

Fat TV Payoff 

London. April 21. 

Moss Empires’ investment in the 
early days of British commercial 
television of $560,000 has netted 
$350,000 in return plus shares 
worth over $5,000,000. Figures are 
revealed in the group’s annual re¬ 
port for the past year. 

The Moss $560,000 purchase was 
of a holding in Incorporated Tele¬ 
vision Ltd. which was bought up 
by Associated Television. 

Net profits for the year, at just 
over $320,000, were slightly lower 
than in the preceding year ($347,- 
200). Company is giving ordinary 
stockholders a bonus of 7Vk% and 
maintaining the total dividend at 
I7^%. 


British Cbm’l A-R Has 
Its Own Spectacular 

London, April 21. 

Associated-Rediffusion, commer¬ 
cial ty web serving the London re¬ 
gion weekdays, is installing an 
illuminated sign in Piccadilly Cir¬ 
cus. First outdoor permanent sign 
to be used by the company, it’s 
skedded to come into operation be¬ 
fore the end of May, 

Measuring 42 feet long by 10 
feet high, the display will carry 
the words "Associated-Rediffusion” 
outlined in white neon across its 
face. Underneath will be a “ticker- 
tape” wording giving announce¬ 
ments about programs. 

Britain in Stew 
On TV Procedure 
Treating Politicos 

London, April 21. 

Clarification of the legal posi¬ 
tion in relation to television cover¬ 
age of the general election is ex¬ 
pected to follow the raising of the 
matter in the House of Commons 
Wed. (15) by Emanuel Shinwell, 
Socialist Member for Easington. 
Shinwell’s skedded request to 
•Prime Minister Harold Macmillan 
for a Speaker’s conference to in¬ 
vestigate the situation is likely to 
be turned down, but it offers op¬ 
portunity for a clearing of a some¬ 
what foggy picture. 

On the face of things, all was 
well constitutionally when the BBC 
and the Independent Television 
Authority reached agreement on 
election tv and provided for the 
political parties to have what was 
regarded as a fair crack of th'e 
whip in a series of appearances. 
Since then, however, two main 
anxieties have emerged. One is, 
that if a tv company doesn’t put 
all candidates in any one constit¬ 
uency into the same single pro¬ 
gram it’s technically breaking the 
(Continued on page 60) 

$6,000,000 TELE 
STUDIO FOR GERMANY 

Frankfurt, April 21. 

Hessischer Rundfunk, local out¬ 
let for the German Television net, 
is starting , a giant new television 
building project here to increase 
its present location. 

A. television complex with three 
studios will be built at a cost of 
about $6,000,000 to expand the cur¬ 
rent facilities. 

The giant studio will be com¬ 
pleted by spring of 1961, the entire 
project finished by March, 1963. 

Since the West German federal 
republic has recently given ap¬ 
proval for a second television out¬ 
let, which will be commercial, to 
join the chain of seven state- 
operated television stations now 
permitted in West Germany, it is 
expected that the new facilities 
will be used for the commercial 
outlet. 


By HAROLD MYERS 

London, April 21. 

A Government announcement, 
expected anytime now, that it has 
sanctioned the introduction of 625- 
line tv transmission, is to cost the 
British television industry $56,000,- 
000 in the construction of new 
transmitters, etc. The financial 
burden will be divided equally be¬ 
tween BBC-TV on the one side and 
the commercial tv program compa¬ 
nies on the other. 

It is intended to launch 625-line 
programming within four years, 
but for some time after that date 
there will be a dual service which 
will also continue the existing 405- 
line system. « 

The commercial tv industry will 
have to bear this heavy financial 
burden towards the last part of its 
nine-year contract with the In¬ 
dependent Television Authority, 
yet there is still no guarantee that 
the existing companies will be able 
to continue in business as at pre¬ 
sent constituted when the Tele¬ 
vision Act Cornell up for renewal 
in 1964. 

The introduction of the 625-line 
system might well be the forerun¬ 
ner of the launching of color tv in 
Britain. Research has been going 
on for some years, but technical 
experts have always felt that defi¬ 
nition on 405 lines would be inade¬ 
quate and that a switchover to a 
higher definition would be neces¬ 
sary before tint tv could be con¬ 
sidered. 

The commercial tv companies 
are also currently facing heavy 
costs in studio construction. With 
the exception of Granada-TV, 
which started off with its own spe¬ 
cially designed studios for its Man¬ 
chester operation, all the other 
companies improvised one way or 
another. Associated-Rediffusion 
took over the Wembley Film 
Studios and adapted them hur¬ 
riedly in order to go on the air 
within the stipulated nine months. 
Now the company is spending 
around $2,800,000 in an expansion 
mid modernization program. 

Associated Television also im¬ 
provised by converting theatres in 
London and the Midlands to cover 
its operation, both in the Metro¬ 
polis and in the Birmingham reg¬ 
ion. ATV now has a H$5,000,000 
plan to build a new studio on the 
South Bank of the Thames. 

ABC-TV also improvised with 
theatres in Birmingham and Man¬ 
chester, but last year took over the 
Teddington Film Studios from 
Warner Bros, and is spending up 
to $3,500,000 on their moderniza¬ 
tion and adaptation. 

Although Granada-TV started 
off with a brand new, specially de¬ 
signed studio, it has already 
launched a four-phase develop¬ 
ment program, the first stage of 
which was officially inaugurated a 
month or so ago by the Postmaster 
General, Ernest Marples, M.P. 

The commercial tv companies 
are, of course, obliged to meet 
these capital investment costs out 
of revenue, but while they’ve all 
been making substantial profits 
the feeling exists that they haves 
reached their peak earning capac-j 
ity unless, of course, they are able! 
to maneuver increased advertising 
rates which would be fully justi¬ 
fied by the growing audionce. 

TV HOCKEY PLAYOFFS 
DENT CAN. NITERY BIZ 

Ottawa, April 21. 

National Hockey League’s Stan¬ 
ley Cup playoffs between Montreal 
Canadiens and Toronto Maple 
Leafs, aired via television on CBC’s 
national web, are slicing into local 
nitery business. Last two games 
saw clubs almost empty until after 
the final whistle when the cus¬ 
tomers started to arrive. 

Close of hockey season is expect¬ 
ed to set business back on its feet 
: again when CBC replaces-the puek- 
jc.->::rs with “G^ea- Movies,” 

I preeming with “High Noon.” 


Tunex’s Canada Coin 

Ottawa, April 21. 

Timex will bankroll the second 
All-Canadian Jazz Show on CBC 
television June" 2 at 9:30 p.m. Jim 
Guthro will produce the 60-minute 
stint and Bill Davis will direct. 

The first Canadian Timex jazz 
show, CBC’s video web Feb. 20, 
was disappointing in that it fea¬ 
tured more commercial music than 
jazz. Guthro and Davis are re¬ 
searching and auditioning widely 
to up the second session’s jazz im¬ 
pact. 

Brit TV Moguls 
Timid on Asking 
For Longer Day 

London, April 21. 

No extension of the program day 
is now expected here for television 
prior to the fall, at the earliest. At 
the turn of the year, it was hoped 
in some quarters that by June the 
networks would be allowed to start 
daily transmissions an hour or so 
earlier than at present and also to 
provide programs during the after¬ 
noon when nowadays there’s some¬ 
times a break. 

Reason for the delay In apply¬ 
ing for the necessary sanction from 
the Postmaster-General rests in 
the barrage of criticism that was 
recently levelled, and is still in¬ 
termittently raised, against the 
commercial webs consequent on the 
high profits earned. It’s felt that 
to press the case for longer hours 
while these cries are still sounding 
would be tactless if not prejudi¬ 
cial. 

Meantime, tv Interests are push¬ 
ing ahead with plans for shows to 
fill the extra time, if and when it 
comes their way. One BBC-TV 
project being studied is an after¬ 
noon program of the miscellany 
type, while one commercial web is 
aiming to compile a Sunday morn¬ 
ing magazine for women and a 
Saturday show for youngsters. 

GIELGUD CRASHES 

BRITISH TOP 10 

London, April 21. 

Sir John Gielgud is the first 
member of the British theatre’s 
acting aristocracy to hit the top 10 
in his television debut. “A Day By 
The Sea,” networked by Associated 
Television on March 31, came 
seventh in the ratings according to 
Nielsen, sharing the position with 
a couple of editions of the “Emer¬ 
gency Ward 10” series. The score: 
64%. 

Neither “John Gabriel Bork- 
man,” in which Sir Laurence Olivier 
debbed, nor “The Skin Of Our 
Teeth” introducing Vivien Leigh 
figured in the top 10 lists of their 
appropriate airing weeks. 

“A Day By The Sea” didn’t 
make the grade in the lead ratings 
as compiled by Television Audi¬ 
ence Measurement Ltd. TAM gave 
the show a 52% figure, reporting 
that 3,790,000 of those British 
homes able to receive both BBC- 
TV and commercial programs 
were viewing. 

Thorne Back to London 

Barrie Thorne, the BBC’s North 
American rep is returning after 
some three years and the comple¬ 
tion of his tour of duty to London 
in May to become the outlet’s 
treasurer of BBC radio-tv services. 

He’s being replaced in the U. S. 
by Derek Russell, present head of 
publicity in London. 


K By GENE MOSKOWITZ 

Paris, April 21. 

Roger Frey, Minister of 
Information, announced this 
week a second video channel 
for Paris starting in October. 

Paris’ 450,000 sets will be 
serviced by the spring of *60. 
Second channel will require a 
$10 adapter and will be de¬ 
voted to cultural programs, the 
new Malraux State Theatre 
programs for children and 
women. There will be no com¬ 
mercials. 

Paris, April 21. 

The governmental Radiodiffu¬ 
sion-Television Francaise has an 
income of $17,500,000 annually via 
its $12 license fee on its over 
1,000,000 declared sets in opera¬ 
tion. , Yet, this one-channel, na¬ 
tionalized setup is found to be 
wanting, by most observers, in in¬ 
teresting content. It is felt that 
if a second commercial web is 
not opened soon tv may become 
just a dreary, propaganda arm .of 
the governmental Ministry of In¬ 
formation without a chance to 
develop into a free cultural and 
entertainment medium. 

Television now beams about 50 
hours per week and, though, it Is 
technically one of the best in the 
world via the 819-line screens, 
there is much to be desired in 
program fodder. 

Main beef here has been that the 
video web is run like a civil serv¬ 
ice affair with arbitrary salaries 
handed out for the various facets 
and thus usually discouraging im¬ 
portant writers and artists from 
working for it. Though a recent 
decree turned tv into a sort of na¬ 
tionalized industry, which meant 
wage raises would not affect other 
civil agencies, there have been no 
perceptible ameliorations as yet. 

An ordinary interview' program 
costs about $500 while a. variety en¬ 
try can go from $1,000 to $2,500, 
with live dramas, hitting $12,000 
and a quiz show’ about $1,000. A 
feature film may net its producers 
; $1,000 for a showing, and a vid 
; series can get about $500 to $600 
; for each segment. 

It is felt that a commercial web 
would be the thing to perk up the 
state web and also give tv its 
true, free opportunities to estab¬ 
lish itself as a cultural and en¬ 
tertainment medium. France will 
still not be covered completely by 
beamings till ’60, and it is felt 
; that no second web can be forth- 
; coming till then. Periphery com- 
| commercial stations like Tele 
Monte-Carlo and Tele Luxembourg 
5 are not considered important in 
the general picture here. 

However, film producers, faced 
(Continued on page 54 j 


Mex Series Based 
On‘Father’Skeii 


j Mexico City, April 21. 

j A Mexican television series pat¬ 
terned after “Father Know’s Best” 
! will be video taped here, according 
to advertising executive Leonardo 
Garcia Zenil. 

Plan is to use an all-Mexican 
cast and distribute throughout 
Latin America. 

“Father Knows Best,” with 
Spanish sound dubbed in by the 
R. K. Tompkins firm, one of the 
outstanding operations now dub¬ 
bing Spanish sound for a series of 
U. S. telefilms, has bad excellent 
success here. This has led to cur¬ 
rent plans for a carbon copy Span¬ 
ish version. 

This series will be first of a pro¬ 
jected half dozen tape series for 
Mexico and the Latin American 
market, Zenil said. 













Wednesday, April 22, 1959 

















Wednesday, April 22, 1959 


PS&IETY 


45 



JEFF’S COLLIE 

© Lassie Programs, Inc. 1959 

the sponsor’s best friend 


LASSIE 

is still 

outstripping all competition 
in its sixth 
record-breaking year 
on the network. 

As JEFF’S COLLIE, it is 
the best friend too 
of the local sponsor. 

Now the SECOND YEAR 
of JEFF’S COLLIE 

is available locally. 

For your market, 

wire or phone collect today. 
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THE LAWLESS YEARS 
(The Nick Joseph Story) 

With J ames Gregory, Vic Morrow, 
Dean Stanton, John Shaner, 
Norm Eberhardt, Jan Merlin, 
others 

Producer: Jack Chertok 
Director: Allen Miller 
Writer: Jo Eisenger 
30 Mins., Thurs., 8 pjn. 

NBC-TV, from N. Y. (film) 

It would be a novelty if tv crime 
series would go beyond the limited 
perspective of depicting the killer, 
his sordid misdeeds, and-his final 
apprehension. There are so many 
of that variety around, that, like 
the westerns, they’re losing their 
individuality. One only has to re¬ 
call the Kefauver Committee hear¬ 
ings to realize the other story 
potentialities in crime, sociolog¬ 
ically and psychologically speak- ■ 
ing. 

“Lawless Years,” which preemed 
Thurs. *16*, is one of the better 
crime series, judging from the 
initialer. Opener had the bodies 
piled high; had suspense and ac¬ 
tion. It also contained the flavor 
of the “Roaring Twenties” which 
set it somewhat apart. Yet, because, 
of its conception, it remained a 
type, running in a cops and rob¬ 
bers field of many similar entries. 

California National Productions 
series is based on the career oi 
Barney Ruditsky, a N.Y. detective 
who battled the underworld in the 
20’s. Initialer told the story of a 
punk, effectively played by Vic 
Morrow, who formed that nefar¬ 
ious organization, Murder, Inc. 
Morrow and his hoods were quite 
convincing. Story, penned by Jo 
Eisenger, was an apparent take-off 
on the real life death of Abe Reles, 
of Murder, Inc., who died under 
mysterious circumstances. Script 
held suspense and was effectively 
done. Direction by Allen Miller 
realized the potential of the tele¬ 
play and the drawn characters. 
Running lead is James Gregory. 
In the opener, the focus was on 
the hoods, with Gregory, playing 
Ruditsky, coming in intermittently. 

Opener had no sponsor. One of 
the free plugs for National Library 
Week, emceed by Walt Disney, 
used in lieu of the regular com¬ 
mercial, seemed incongruous. That 
peaceful library just didn’t go with 
all that cold brutality. Horo. 


LAUGH LINE 

With Orson Bean, Elaine May, 

Mike Nichols, Dorothy Loudon; 

Dick Van Dyke, emcee 
Producers: Frank Wayne, Mace 

Neufeld 

Director: Seymour Robbie 
30 Mins.; Thurs., 9 p.m. 

ANACIN 

NBC-TV, from N.Y. 

(Ted Bates) 

This new comedy series has been 
booked for nine weeks to fill out 
the cycle of the cancelled “Behind 
Closed Doors.” That it won’t find 
the going easy was evident from 
the tee-up. It would do better in 
daylight than the prime niche’ in 
which it is slotted. The humor was 
strained and the title became a 
misnomer. 

Format of the show is to have 
four panelists ad lib funny lines 
for live tableaux performed by a 
stock company of seven. Those 
who send in the situations are 
paid what the studio audience 
think they’re worth, up to $100. 
Top payoff of $25 went for a panel¬ 
ist who captioned, “I feel great. 
Anacin doesn’t upset my stomach.” 
(Anacin is one of the advertised 
products. Another is a cure for 
ingrown toenails*. 

Panelists were Orson Bean, 
Elaine May, Mike Nichols and Dor¬ 
othy Loudon, 'the latter a giggly 
club performer. They were so 
charmed with each others humor 
that kisses passed freely. Dick 
Van Dyke emceed with high 
enthusiasm and simulated glee at 
the living cartoons. Seymour Rob¬ 
bie directed for SRO Productions. 
American Home Products wasn’t 
timid about peddling its wares. 
Helm. 


WORLD CONGRESS OF FLIGHT 
W T ith Bob Considine, host; Gen. 
Curtis LeMay, Ted Curtis, Frank 
Lahm, Gen. Jimmy Doolittle, Dr. 
Edward Teller, others 
Producer: Roy Neal 
Directors: Dick Weinberg, Bill 
Bennington 

Writer; Piers Anderton 
60 Mins.; Sun (19), 5 p.m. 
GENERAL MOTORS 
NBC-TV, from Las Vegas 
(D. P. Brother) 

General Motors picked up the 
tab for this public service outing— 
an on-the-spot pictorial survey of 
aeronautics today. The occasion 
was this World Congress of Flight, 
in session at Las Vegas, Nevada. 

The hourlong telecast, hosted by 
Bob Considine, was an uneven af¬ 
fair, pjacking moments of high in¬ 
terest ! and interludes of ho-hum 
viewing. What it lacked mainly 
([Continued on page 50) 


THE INVESTIGATORS AND THE 
LAW 

With -John Daly, host; John Secon¬ 
dary Robert Fleming, Senators 
Everett M. Dirkson, John L. 
McClellan, Estes Kefauver and 
Karl E. Mundt, Edward Bennett 
Williams and others 
Co-producers: Mary Laing, Robert 
Northshield 

Director: Marshal Diskin 
60 Mins.; Mon. (20), 9:30 p.m. 
ABC-TV, from N.Y. 

An absorbing electronic essay, 
sans commercials, on the role of 
Congressional investigative com¬ 
mittees was offered Monday (20) 
night on ABC-TV. It was pointed: 
it tackled issues of moment and 
triggered more questions in the 
mind of the viewer than it an¬ 
swered. It showed the Senators 
themselves divided on what the 
function of investigative commit¬ 
tees should be and the methods 
the probers should pursue. 

The telecast’s structured conflict 
sustained interest right through the 
final few moments. Only show of 
glibness was displayed by John 
Daly, host, whose generalizations 
seemed too abstract to catch the 
heart of the issues. 

Utilized for the hour-long tele¬ 
cast were film and tape segments, 
with Daly coming in for hosting: 
chores. It was an adroit editing 
job. Each principal in the telecast 
was interviewed separately by 
some ABC newscaster. It might 
have been more dynamic if all the 
principals were , seated around a 
table and argued their conflicting 
views aloud. But good editing 
helped to make the adopted course 
effective. 

Clips of headline-making Con¬ 
gressional hearings were inter¬ 
woven in the telecast. Segments 
ranged from the Kefauver crime 
committee probings, to that of the 
late Senator McCarthy, to that of 
the current McClellan hearings. 
They were wisely chosen for they 
showed some of the strengths and 
abuses of such proceedings. 

Attorney Edward Bennett Wil¬ 
liams, who has represented such 
unpopular clients as James Hof fa 
and Dave Beck, made an effective 
plea for limitations on the powers 
of Congressional probing commit¬ 
tees; Senate Minority Leader 
Everett M. Dirkson called for ex¬ 
ecutive sessions in order to avoid 
a circus, vindictive atmosphere, 
j Senator Karl E. Mundt disagreed, 

; as did the other Senators who felt 
that public exposure was an im¬ 
portant role, for investigative com¬ 
mittees. Robert F. Kennedy, chief 
counsel for the McClellan commit¬ 
tee. offered some insight into the 
feelings of committee . members 
when they meet a parade of unco- 
: operative witnesses. 

! The interviewing was handled by 
| John Secondary Robert Fleming, 

* John Edwards and. Charles Ashley. 
In each instance, the questions 
were pointed and germane, and the 
way the segments were tied to¬ 
gether seemed to form a national 
bridge for what followed. Pro¬ 
ducers Mary Laing and Robert 
Northshield, director Marshal Dis¬ 
kin, and the ABC new’s department, 
did a good job on this outing, 
t . Horo. 


REPORTER’S NOTEBOOK 
With U.S. Sen. Herman Talmadge, 

Dale Clark, Glenn Anthony, Joe 

Parham, Jim King, Bill Parr 
Producer: Dale Clark 
Director: Marvin Guinn 
30 Mins., Wed., 7:30 p.m. 
WAGA-TV, Atlanta 
; No Dixie personality show’s to 
j better advantage on television than 
i does Georgia’s junior senator, Her- 
| man Talmadge, of Lovejoy. This. 
; is true whether he’s on a national, 
network program or a strictly local 
segment as he was on this occasion, 
a public service telecast panel 
quizzer with newsmen firing the 
sort of questions that evoked 
replies of more than local interest. 
And w’hat the senator had to say 
made the headlines in Georgia and 
the national wire services to boot. 

DalejClark, WAGA-TV’s news edi¬ 
tor not only produced the show, but 
doubled in brass as moderator and 
parttime questioner as well. Others 
firing the queries at Talmadge were 
Glenn Anthony, United Press In¬ 
ternational political reporter; Joe 
Parham, editor of the Macon News; 
Jim King, WAGA-TV reporter; and 
Bill Parr, WAGA-TV's political re-! 
porter. 

Right off the bat Talmadge was 
tossed a question dealing with 
integration in the public schools. 
He admitted that the private school 
plan was a poor substitute, but 
that Georgians should try any 
scheme or plan that w’ill postpone 
or delay integration. He reaffirmed 
his belief that the tuition grant 
feature of the private school plan 
will withstand United States Su¬ 
preme Court tests. Until and unless 
private schools fail. Talmadge said 
“I would not be willing to try any¬ 
thing else.” 

In response to a query concern¬ 
ing civil rights, the" senator said 
that he has introduced bills that 
w’ould take the South off the de¬ 
fensive hook. One is a constitu¬ 
tional amendment to restore ad¬ 
ministrative control of the public 
school system to the state and local 
level and another measure to re¬ 
store oral arguments before the 
United States Supreme Court in 
civil.rights cases. 

Talmadge said he opposed Ha¬ 
waiian statehood because of the 
Asiatic origin of so many of her 
people and “if we let the bars down 
we won’t be able to halt (the ad¬ 
mission) of states.” 

Talmadge’s biggest bombshell 
came, though, when he suggested 
that Georgia’s unique county unit 
system (the only state that uses it 
in elections) should be changed to 
give urban areas more representa¬ 
tion. This represented a radical 
departure from his earlier posi¬ 
tion. Both he and his father, the 
late Eugene Talmadge, steadfastly 
opposed changes in the county unit 
system when they occupied the 
capitol as governors. 

Talmadge’s suggestion stirred 
up a storm of pro and con reaction 
throughout the state. 

Dale adroitly kept the show’ mov¬ 
ing by tossing leading questions at 
the senator and the panelists were 
quick to follow through with angled 
queries that gave Talmadge the 
incentive, to air his views before a 
home audience on topics, both 
state and national, that are of vital 
interest to the citizens of Georgia. 

Luce. 


Foreign TV Reviews 


; THE OFFSHORE ISLAND 
With Ann Todd, Phil Brown, Rob¬ 
ert Brown, George Pravda, Tim 
Seely, Diane dare, George Mar¬ 
go, Dan Jackson, John Bloom¬ 
field, Jerry Greben, Paul Bogdan 
Producer: Dennis Vance 
Writer: Marghanita Laskl 
99 Mins., Tues., 8:30 p.m. 
BBC-TV, from London 
j Marghanita Laski’s playwright- 
J ing skill may not have measured 
j up in power to her grimly shatter- 
‘ ing concept of life in Britain eight 
years after nuclear devastation, 
! but she certainly gave viewers 
j more than a few jolts. As a state- 
: ment of the uselessness of Britain’s 
j possession of the H-bomb and of 
! this country’s position vis-a-vis 
America (we’re a satellite, intend¬ 
ed to be expanded), as a forecast of 
the bulk of surviving 'mankind’s 
nihilistic fate, and .as an expres¬ 
sion of a passionate faith in life 
it was offensive or salutary, ac¬ 
cording to viewpoint. As drama, 
it was sometimes badly contrived 
and got itself bogged down in not- 
tco-lucjd dissertation, though for 
the most part it groped through 
its characterization and its subtle 
shock and horror content. 

Principals are 40-year-old Ra¬ 
chel (Ann Todd) and her teenage 
children James (Tim Seely) and 
Mary (Diane Clare), living on a mi¬ 
raculously uncontaminated patch 
of land somewhere in a ravaged 


Britain. The only other survivors 
of whom they know are Martin 
(Robert Brown) and his never- 
seen, stricken wife and daughter. 
From Martin, an occasional visitor, 
Rachel hopes to beget more chil¬ 
dren to perpetuate the race—a 
hope that fades, for radiation has 
taken its toll. Then an American 
patrol arrives, headed by Captain 
Charles (Phil Brown), to bring 
some hope but more fear. Rachel 
learns that the war still rages, and 
she and jier family are being ques¬ 
tioned as to their allegiance. When 
the Russians also turn up Rachel 
discovers more: a truce has been 
declared to enable the two enemies 
to complete the annihilation of 
Britain as a potential advance base. 
For the family, life in a reserva¬ 
tion as contaminated persons 
looms; but Rachel chooses to be 
wiped out by the bomb after 
James has sacrificed himself to 
save Martin arid after she has sent 
Mary to the man. In a telling line 
of dialog she urges the girl to 
mate, inasmuch as “whatever kind 
of children they are they’ll be 
good.” . 

As will be seen, not only did the 
subject thumbscrew political pol¬ 
icy but also stripped away conven¬ 
tional moral cloaks. In making 
the urge-to-breed aspect a spirit¬ 
ual rather than an animal thing it 
owed much to Ann Todd, whose 
(Continued on page 50) 


Tele Follow-Up Comment 


Desilu Playhouse 

“Desilu Playhouse” has dipped 
into the two-parters with “The 
Untouchables,” a dissertation on 
the prohibition era based on (he 
book by Eliot Ness and Oscar Fra¬ 
ley. Former was the Federal agent 
who was one of the spearheads of 
the movement that finally nailed 
A1 Capone and destroyed his em¬ 
pire. With Monday night’s (20) 
first installment on CBS-TV, it was 
evident that Desilu is . delving into 
an oft-told yam that has had long 
repetition in films and virtually 
every other medium. There is even 
a current “A1 Capone” making the 
round of the film houses. 

There is little distinction in the 
present series. The Capone yarn 
comes off just as any other film 
on this subject There, is no disr 
sertation on the conditions that 
permitted a .Capone to crop up, 
except through the background 
narration by Walter Winchell, who 
gives this opus a little more depth 
than it deserved 

This effort comes off just as a 
routine cops-and-robbers story ex¬ 
cept for the fact that there is little 
less action in this one than Usu&l. 
This chapter could easily have 
been called "Waiting for Al“ inas¬ 
much as the story treats of the 
period when Capone was serving 
a stretch for having been picked 
up carrying a gun in Philadelphia, 
where it’s understood, this type of 
activity is illegal. A special squad 
of Federal agents is formed, and 
they start to raid the Capone 
speaks, stills and breweries. The 
seven inscruptables make life mis¬ 
erable for those that Capone left 
behind to mind the store. The in¬ 
terim administration votes to post¬ 
pone the ruboffs until Capone 
comes out of stir. Presumably the 
heavy action comes next week. 

The cast performs uniformly well 
with Robert Stack playing Ness, 
Pat Crowley as the love interest 
and Barbara Nichols as a stripper. 
Keenan Wynn, Paul Dubov, Peter 
Leeds and a few others are on the 
side of the law and Bruce Gordon 
heads the list of Capone’s hench¬ 
men. Neville Brand makes a brief 
appearance as Capone toward the 
end of the first installment. 

Jose. 


Playhouse 90 

With last wnek’s “Judgment at 
Nuremberg,” CBS-TV’s “Playhouse 
90” adds another glowing chapter 
to its growing stature as America’s 
most prolific current source of 
major dramatic achievements. 
There have been a number of 
clinkers this season, to be sure, 
but the occasional disappointments 
have been far outweighed by the 
recurring presence of memorable 
documents such as this stirring 
and unforgettable 90 minutes. 

Written with great eloquence 
by Abby Mann, it was a gripping, 
frequently shocking, semi-docu¬ 
mentary reminder of Nazi atroci¬ 
ties and the difficulty in judging 
those who, as members of the Nazi 
high tribunal, carried through the 
inhuman dictates of the Third 
Reich. Mann wrote it with such 
skill that the cold, documentary 
flavor was tempered and enhanced 
throughout with character studies 
of intense understanding and com¬ 
passion, and yet this element of 
compassion w’as never allowed to 
interfere with the objective tone 
of the drama, even in its retrospec¬ 
tive status. It was a stunning 
balance of drama and documen¬ 
tary. 

The performances of the cast 
left virtually nothing to be desired. 
Claude Rains, as the honest, per¬ 
ceptive, but outraged chief jus¬ 
tice, created a remarkably inci¬ 
sive study of a man who must 
make a monumental decision. It 
was a role that demanded, and got 
from Rains, the most subtle and 
significant shadings. Equally im¬ 
pressive was Maximilian Schell as 
the patriotic German defense at¬ 
torney who attempts to prove that 
the Nazi judges cannot be held 
guilty for upholding the laws of 
the state. His fiery, einotional 
portrayal was exactly what the role 
needed to give it strength and con¬ 
viction. Paul Lukas, in the diffi¬ 
cult part of the Nazi tribunal 
leader on trial, came through with 
a piercing blend of early stoic ob¬ 
servance and sudden last-ditch in¬ 
sight as he rises with judicial in¬ 
telligence to the historical signi¬ 
ficance of the proceedings. 

Smaller featured roles were 
i handed Melvyn Douglas and Mar¬ 
tin Milner. Douglas, as the 
prosecutor, delivered a straight 
and honest execution in a rather 
bland part, while Milner man¬ 
aged ably in the teleplay’s most in¬ 
completely-written role. Support¬ 
ing work was uniformly first-rate. 


Albert Szabo etched a memorable 
characterization of a victim of 
Nazi sterility .measures. Others 
who contributed distinguished 
moments were Ludwig Donath, 
Werner Klemperer, Marketta Kim- 
brell, Torbin Meyer, Gregory Gay, 
Wendell Holmes, Alex Gerry, 
Oliver McGowan, Peter Capell and 
Otto Waldis. 

Director George Roy Hill’s touch 
was sensitive and masterful 
throughout. Ariother factor en¬ 
riching the Herbert Brodkin pro¬ 
duction was the solid work of the 
CBS technical staff and crew. Of 
particular note was the smooth in¬ 
tegration of film clips into the 
tape. 

There was one jarring note. 
That the American Gas Assn, 
chose to meddle in a work of thi» 
stature by blanking out four or 
five references to Nazi “gas cham¬ 
bers” ranks as an act so childishly 
outrageous and inconsistent with 
the high moral tone of this drama 
as to be worthy of serious public 
protest. It is ironical that such 
sound-track snipping occurs in a 
play that criticizes the immature 
meddling with men’s minds of an 
infamous era of the past. Tube. 


Twentieth Century 

The raw hells of war were re¬ 
vealed in the “Stalingrad" recital 
on CBS-TV’s “Twentieth Century” 
Sunday (19) and it was without 
question a haunting portrayal of 
what will go down in history as one 
of the most appalling and bloodiest 
battles in modern times. This was 
the feverish camera looking into 
the bowels of ripped death. This 
was in the nature of a testament 
to man’s relentless determination 
to defend his homeland as exem¬ 
plified in the Russian struggle to 
drive the Germans out of Stalin¬ 
grad. 

Thirty-seven German and Rus¬ 
sian cameramen caught the violent 
action of the furious encounter 
over a five-month period. It is esti¬ 
mated that 1,000,000 German and 
Russian soldiers were exterminated 
in the “greatest battle of World 
War II.” Mel Stuart, CBS-TV’s film 
researcher, spent six months dig¬ 
ging up the footage, no easy task, 
because the Russians weren’t too 
cooperative, but ultimately some 
rare footage was found in Germany 
and in Washington as well as in 
the “private”, collections of two 
Americans. The result was of 
superb proportions in virtually all 
departments: production, narration, 
scripting, editing, researching and 
original music. 

There were rare shots of Hitler 
and Goering planning the strategy 
of Stalingrad and the hopeless 
Sixth Germany Army bogged 
down in the fierce wintry snows of 
Russia. Rare, too, was scoring foot¬ 
age of the inch-by-inch, hand-to- 
hand fighting between the Russian 
and German soldiers in that ter¬ 
rible citadel of rubble. Absorbing 
were the surrender scenes and 
noteworthy Was the appearance of 
a then comparatively unknown 
Stalingrad public official, one, 
Nikita Khrushchev, who^Kjfted up 
to Vasili Ivanovich Chuflfcbv, com¬ 
mander of the 62nd Sib^ttL Army, 
in charge of the Russianjtbrces de¬ 
fending Stalingrad, andl&sed him 
loudly, for his skill on the battle¬ 
field. “Stalingrad”,closed'with un¬ 
varnished shots of the massacred 
German troops stiff in the bloody 
snows and the remaining battered 
Nazi prisoners crawling to their 
punishment in Siberia. 

Burton Benjamin, producer of 
“Stalingrad,” and his co-workers in 
this presentation, racked up a stun¬ 
ning documentary.. Rans. 


Tennessee Ernie Ford Show 

Viewing a half-hour version of 
“The Mikado” is like making a 
one-week tour of Europe; it leaves 
one thirsting for the rest of it 
Tennessee Ernie Ford managed to 
compress the Gilbert & Sullivan 
work into a half-hour by eliminat¬ 
ing about half the score, cutting 
most of the choruses out of the re¬ 
maining numbers and using an in¬ 
teresting narrative device to get 
the plot across. 

To a Gilbert &• Sullivan buff it 
was most frustrating; yet to Ford’s 
credit, it was still one of his most 
entertaining half-hours. The nar¬ 
ration, adapted to Ford’s colorful 
brand of country humor, was fresh 
and funny; the singers were for the 
most part adequate, the costumes 
and settings bright and the orch¬ 
estral accompaniment of Harry 
Geller full-bodied and rich. It was 
a tuneful and diverting half-hour; 
for the color setowners, it was 
even more rewarding. Perhaps a 
(Continued on page .50) 
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WRIETY 


“A Bemarkable Bird is the Pelican..... 

His Mouth Holds More Than His Bellican!” 







„ ' / v% , , ^ 


Some producers of TY film com¬ 
mercials are like the pelican—big on 
promise, yet plainly inadequate on 
follow-through. 

But not MGM-TY. 

No job is too big or too complex for 
us. We’ve got an experienced organ¬ 
ization of commercial production ex¬ 
perts .. .whose imaginative approach 
can bring your commercials a fresh 
creative glow. Why not give us a call? 




MC3-MiT"V" 


A Service of 
Loew'8 Inc. 


BILL GIBBS, Director of Commercial and Industrial Films, MGM-TV, Culver City, California • SAN FRANCISCO: PR 5-1613 
LOS ANGELES: Bob Fierman-TE 0-3311 • NEW YORK: Jack Bower, Phil Frank, JU 2-2000 • CHICAGO: Bob McNear, FI 6-8477 
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Wednesday, April 22, 1959 


f^afr-MS PROGRAM CHART 


| Variety’s t oeekly tabulation, based on ratings, furnished by American Research 
Buteau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets will be covered , 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com¬ 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the chart^valuable. 

Over the course of a,year, ARB will tabulate a minimum of 150 marketf. Tbusj&t- 
sults of that tabulation will be found weekly in Variety. Coupled with tig rati 
formance of the top ten network shows on the local level, the Variety-ARB chdnsytCre 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


PITTSBURGH 


TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME STA. 


1. Father Knows Best (Mon. 8:30-9:00). .KDKA 

2. Gunsmoke <Sat. 10:00-10:30.KDKA 

3. Have Gun, Will Travel (Sat. 9:30-10). .KDKA 

4. Danny Thomas (Mon. 9:00-9:30) .....KDKA 

4. I’ve Got A Secret (Wed. 9:30-10:00*. .KDKA 
4. Perry Como (Sat. 8:00-9:00) .WIIC 

7. Red Skelton (Tues. 9:30-10:00) ......KDKA 

8. Perry Mason (Sat. 7:3.0-8:30).KDKA 

9. Some of Manie’s Friends (Tues. 7:30-9>.WIIC 

10. Wagon Train (Wed. 7:30-8:30*.WIIC 


STATIONS: KDKA, WTAE. WIIC. SURVEY DATES: MARCH3|iMf9. 

‘ -vs*Sr S 


AV. 

RTG. 

TOP SYNDICATED PROGRAMS 

RK. PROGRAM—DAY—TIME STA. DISTRIB. 

AV. 

RTG. 

AV. 

SH. 

TOP COMPETIT*ffjt~J r * ' AV. 
PROGRAM 

44.5 

42.8 


.. WIIC... 

. .UAA 

31.6 

63.2 

Saddle Busters . 

.KDKA; ^^.7 

2. State Trooper (Sat, 10:30).. 

..KDKA.. 

.. MCA 

28.9 

53.4 

D.A.’s Man . 

• WIIC. -16.6 

3. Huckleberry Hound (Mon. 6:30).... 

..KDKA.. 

.. Screen Gems 22.3 

52.0 

News; Sports News. 


39.1 

4. Woody Woodpecker (Sun. 6:00)..... 

..KDKA.. 

. Kellogg 

21.2 

55.8 

Cisco Kid -. 

35.4 

5. The Honeymooners (Sat. 7:00)...... 

..WIIC... 

. CBS 

20.8 

44.5 

Flight . 

KDKA 18.7 

35.4 

6. Flight (Sat. 7:00).......... 

..KDKA.. 

. CNP 

18.7 

40.0 

The Honeymooners .... 

. WIIC 20.8 

35.4 

7. Special Agent 7.(Sun. 10:30). 

..wnc... 

. -MCA 

18.2 

29.6 

What’s My Line. 

.KDKA 25.5 

35.1 

8. Silent Service (Sat. 11:00). 

..KDKA.. 

.. CNP 

17.4 

38,7 

News; Academy .Theatre. 

.Wip.,^6.8 

34.6 

9. Superman (Wed. 6:30). 

..KDKA.. 

. Flamingo 

16.3 

42.6 

| 6 O’clock Adventure.. 

34.0 

33.3 

10. Man Without A Gun (Sun! 6:30).... 

..WTAE... 

. .NTA 

16.0 

48.3 

(Telecom News; Sports. 
Twentieth Century .... 



■IP 


MILWAUKEE 


STATIONS: WTMJ, WITI, WISN, WXIX. • SURVEY DATES: MARCH 2-8, 1959. 


1. Loretta Young iSun. 9:00-9:30* .WTMJ 

2. Perry Como (Sat. 7:00-8:00).WTMJ 

3. Some of Manie’s Friends (Tues. 6:30-8’. WTMJ 

4. Maverick <Sun. 6:30-7:30) .WISN 

5. The Rifleman (Tues. 8:00-8:30).WISN 

6. 77 Sunset Strip iFri. 8:30-9:30).WISN 

7. Real McCoys <Thurs. 7:30-8:00’ .WISN 

8. Wagon Train (Wed. 6:30-7:30* .WTMJ 

9. Welk’s Dancing Party (Sat. 8:00-9:00’ WISN 

10. Restless Gun (Mon. 7:00-7:30) .WTMJ 


52.2 

45.6 

43.6 

43.3 
42.8 

42.7 

41.8 
38.2 
36.1 
34.0 


1. Flight (Sat. 9:30).... 

. .WTMJ.. 

. CNP . 

35.6 

61.1 

Bold Venture. 

..WISN 

10.8 

2. Whirlybirds (Sun. 9:30).. 

..WTMJ.. 

..CBS 

32.9 

49.3 

What’s My Line. 

..WXIX 

20,9 

3. Highway Patrol (Thurs. 9:30). 

. .WTMJ.. 

. Ziv 

31.2 

48.2 

Triangle Movie .. 

. .WITI 

14.5 

4. Official Detective (Fri. 9:30).. 

. .WISN.. . 

..NTA 

25.9 

41.5 

f Cavalcade of Sports. 

) Jackpot Bowling ... 

!' WTMJ 

19.7 

5. Rescue 8 (Thurs: 8:00) . 

. .WTMJ.. 

. Screen Gems 25.6 

36.2 

Pat Boone .,. 

..WISN 

30.3 

6. State Trooper (Tues. 9:30>__ 

. .WTMJ.. 

. MCA 

24.9 

44.3 

Target . 

. . WISN 

15.4 

7. Huckleberry Hound (Thurs. 5:00).. 

. .WISN.. . 

.. Screen Gems 22.9 

67.6 

Afternoon Theatre . 

. .WTMJ 

5.6 

8. 26 Men (Wed. 8:30).. 

..WISN. 

..ABC 

22.6 

35.4 

Bell Telephone Hour. 

. .WTMJ 

21.4 

9. Sea Hunt (Thurs. 9:00). 

. .WISN. . . 

.. Ziv 

21.4 

68.0 

You Bet Your Life.... 

..WTMJ 

29.0 

10. Sky King (Sat. 11:001 . 

. .WTMJ.. 

. .Nabisco 

19.9 

79.9 

Uncle A1.. 

. .WISN 

4.0 

10. Woody Woodpecker (Tues. 5:00)... 

...WISN. . . 

. - Kellogg 

19.9 ' 

63.8 

Afternoon Theatre .. . 

. .WTMJ 

5.9 


BALTIMORE 


STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: MARCH 2-8;T$59. 


1. Gunsmoke ’Sat. 10:00-10:30* .WMAR 50,5 

2. Restless Gun (Mon. 8:00-8:30* .WBAL 45.6 

3. Wagon Train <Wed. 7:30-8:30* .WBAL 42.7 

.4. 77 Sunset Strip (Fri. 9:30-10:30) .WJZ 42.1 

5. Maverick (Sun. 7:30-8:30’ .WJZ 40.9 

6. The Rifleman (Tues. 9:00-9:30) .WJZ 40.8 

7. I’ve Got A Secret (Wed. 9:30-10:00’ . .WMAR 37.4 

8. Have Gun, Will Travel (Sat 9:30-10) WMAR 37.0 

9. Real McCoys (Thurs. 8:00-8:30).WJZ 36.7 

10. Perry Mason (Sat. 8:00-9:00)!.WMAR 35.8 


1. Huckleberry Hound (Thurs. 5:00). 

2. Woody Woodpecker (Tues. 5:00). 

3. Superman (Mon. 5:00).. 

4. Popeye (Sat. 5:30* . 

5. Death Valley Days (Mon. 7:30)... 

6. Highway Patrol (Sat. 7:00). 

7. Sky King (Fri. 5:00> . 

8. Jeff’s Collie (Sat. 7:00*. 

9. Sea Hunt ("Wed. 10:30) . 

10. Wild Bill Hickok (Wed. 5:00). 


..WJZ.... 

.. Screen Gems 26.3 

72.5 

: .WJZ_ 

. Flamingo 

24.0 

68.8 

. .W r JZ_ 

. Flamingo 

22.4 

56.4 

..WJZ.... 

..UAA 

22.3 

68.4 

.. WJZ.... 

. U.S. Borax 

19.3 

31.3 

. .WMAR.. 

.. Ziv 

18.9 

39.0 

..WJZ ... 

.. Nabisco 

18.0 

58.1 

..WBAL... 

.. ITC 

15.9 

32.8 

..WBAL.. 

.. Ziv 

14.9 

33.0 

.. WJZ ... 

. Screen Gems 14.2 

47.0 


Twilight Theatre ..WBAL .. - 5.5 

Twilight Theatre .WBAL'"' 6.8 

Twilight Theatre ..WBAL 8.5 

Today’s Best Movie.WBAL 5.2 

Strikes ’n’ Spares. .WBAL • 24.0 

Jeff’s Collie .....WBAL 15.9 

Twilight Theatre ...WBAL 7.3 

Highway Patrol .........WMAR 18.9 

Circle Theatre. .WMAR 20.1 

Twilight Theatre .WBAL 8.2 


OKLAHOMA CITY 



STATIONS: 

WKY, KWTV, 

KOCO. 


SURVEY DATES: 

MARCH 2-8, 

1959. 

1. Wagon Train (Wed. 6:30-7:30) . 

. WKY 

51J2 

1. State Trooper iThurs. 9:00)..... 


..WKY . 

.. MCA 

31.7 

52.7 

Playhouse 90 .... 


. -KWTV 

22.5 

2. Gunsmoke iSat. 9:00-9:30). 

. KWTV 

47.4 

2. U.S. Marshal (Tues. 9:00). 


. .KWTV. 

.. NTA 

26.9 

52.3 

The Californians 


.. WKY 

14.1 

3. Have Gnu, Will Travel 'Sat. 8:30-9) . 

KWTV 

44.6 

3. Whirlybirds (Tues. 9:30). 


. .KWTV. 

.. CBS 

26.1 

55.4 

Colonel Flack .. 


...WKY 

11.8 

4. Zane Grey Theatre (Thurs. 8:00-8:30’ 

KWTV 

37.3 

4. MacKenzie’s Raiders (Sat. 9:30). 


. .WKY.. 

... .Ziv 

22.9 

43.7 

Silent Service*... 


.. KWTV 

18.7 

5. Red Ske ton (Tues. 8:30-9:00’ . 

KWTV 

36.7 

5. Death Valley Days (Fri. 6:30)... 


.. WKY.. 

-U.S. Borax 

21.7 

51.1 

Your Hit Parade 


.. KWTV 

12.0 

6. Ernie Ford (Thurs. 8:30-9:00). 

. WKP 

35.5 

6. Silent Service iSat. 9:30)... 


.. KWTV. 

...CNP 

18.7 

35.7 

MacKenzie’s Raiders . 

...WKY 

22.9 

7. I’ve Got A Secret (Wed. 8:30-9:00) .. 

. KWTV 

34.5 

7. Huckleberry Hound iThurs. 5:00).. 

..WKY.. 

.. Screen Gems 17.9 

46.4 

Early Show !... 


...KWTV 

14.3 

8. Loretta Young (Sun. 9:00-9:30* 

WKY 

34.1 

8. Bold Venture (Thurs, 7:00). 


..WKY... 

.. -Ziv 

17.3 

30.0 

December Bride 


...KWTV 

25.9 

9. The Millionaire (Wed. 8:00-8:30’ . .. 

. KWTV 

33.7 

8. Gunfire (Sun. 5:00) ... 


..WKY.. . 


17.3 

58.6 

Small World. 


...KWTV 

8.6 

10. Restless Gun (Mon. 7:00-7:30) . 

WKY 

33.l{ 

10. Sky King (Sat. 10:30). 


- - WKY.. . 

-. Nabisco 

15.5 

65.4 

Robin Hood. 


...KWTV 

8.2 


DENVER STATIONS: KTVR, KOA, KLZ, KBTV. SURVEY DATES: FEBRUARY 9-15, 1959. 


1. Maverick (Sun. 8:30-9:30) .. KBTV 53.9 

2. Desilu Playhouse (Mon. 8:00-9:00’ ...KLZ 52.4 

3. Steve Allen (Sun. 6:00-7:00’ .KOA 40.2 

4. Gunsmoke (Sat. 8:00-8:30) .KLZ 39.2 

5. Perry Como (Sat. 6:00-7:00) .KOA 38.8 

6. Chevy Show (Sun. 7:00-8:00) .KOA 38.3 

7. 77 Sunset Strip (Fri. 8:30-9:30).KBTV 38.2 

8. Loretta Young (Sun. 8:00-8:30) .KOA 36,4 

9. Danny Thomas (Mon. 7:00-7:30) .KLZ 33.2 


10. Father Knows Best (Mon. 6:30-7:00). . KLZ 32!5 


L Whirlybirds (Mon. 9:00).. 

.KLZ... 

.. CBS 

31.5 

55.9 

2. Death Valley Days (Mon. 9:30). 

. .KLZ... 

.. U.S. Borax 

29.6 

64.8 

3. Highway Patrol (Fri. 9:30). 

. .KOA.. . 

... Ziv 

26.4 

51.6 

4. MacKenzie’s Raiders (Wed. 9:00)... 

. .KLZ... 

.. Ziv 

22.6 

42.6 

5. Badge 714 (Wed. 9:30) . 

. .KLZ... 

.. CNP 

22.3 

53.3 

6. Rescue 8 (Thurs. 9:30). 

,. KLZ .. 

Screen Gems 20.9 

54.4 

7. Woody Woodpecker (Tues. 6:00)... 

. .KBTV.. 

... Kellogg 

20.8 

45.6 

8. Colonel Flack (Tues. 9:00).. 

. .KLZ.. . 

.. CBS 

18.7 

36.3 

8. Decoy (Sun. 7:30) . . 

. . KLZ. . . 

.. Official 

18.7 

27.1 

10.. Superman (Mon. 5:00). 

..KBTV.. 

... Flamingo 

18.6 

46.0 


State Trooper . 

News; News; Weather. 

Schlitz Playhouse.K£& 

(Wed. Night Fights. 

) Donna Reed ..KBTV 

Donna Reed; News..KBYV 

Academy Theatre.KOA. 

Bell Telephone Hour.KOA 

Alcoa Presents.KBTV 

Chevy Show.KG A 

Chan. 7 Reporting; News . KLZ 


16.2 
8.5 • 
17.9 

20.1 

9.9 

6.7 

20.3 

19.0 

38.1 

12.8 


DALLAS-FT. WORTH 


STATIONS: KRLD, WBAP, WFAA, WFJZ. SURVEY DATES: MARCH 2-8, 1959. 


1. Gunsmoke (Sat. 9:00-9:30) .KRLD 

1. The Rifleman (Tues. 8:00-8:30) .WFAA 

3. What’s My Line (Sun. 9:30-10:00) _KRLD 

4. I’ve Got A Secret (Wed. 8:30-9:00)... KRLD 

5. Maverick (Sun. 6:30-7:30) .*...WFAA 

6. Ernie Ford (Thurs. 8:30-9:00) _:..WBAP 

7. Danny Thomas (Mon 8:00-8:30).KRLD 

8. Wagon Train (Wed. 6:30-7:30) .WBAP 

9. Real McCoys (Thurs. 7:30-8:00’ .WFAA 

10. Have Gun, Will Travel (Sat. 8:30-9). KRLD 


40.8 

40.8 

35.5 

35.3 

35.1 

34.3 

33.6 

31.8 

31.2 
31.0 


1, Death Valley Days (Sat. 9:30). 

...KRLD.. 

.. .U.S. Borax 

26.6 

53.8 

2. Highway Patrol (Fri. 9:30). 

...WFAA.. 

.. Ziv 

20.0 

37.0 

3. Huckleberry Hound (Thurs. 6:00).. 

...KFJZ... 

.. Screen Gems 17.5 

41.5 

4. Rescue 8 (Sun. 8:30). 

.. .WFAA.. 

.. Screen Gems 16.0 

26.8 

5. Sea Hunt (Thur$. 7:30). 

. ..KRLD. . 

.. .Ziv 

15.5 

23.8 

6. Woody Woodpecker (Tues. 6:00).. 

... KFJZ. . . 

.. Kellogg 

14.1 

36.7 

7. Superman (Mon: 6:00). 

... KFJZ... 

.. Flamingo 

13.6 

34.1 

8. State Trooper (Tues. 9:30). 

. . .WBAP.. 

.. MCA 

13.5 

26.3 

9. U.S. Marshal (Thurs. 9:30). 

... WFAA.. 

.. NTA 

13.3 

23.9 

10. Wild Bill Hickok (Wed. 6:00)...... 

...KFJZ... 

.. Screen Gems 12.7 

322 


D.A,’s Man ..WBAP 

Person To Person.___KRLD 

News; Weather; News.... WBAP 

Alfred Hitchcock .KRLD 

Real McCoys.WFAA 

News; Weather; Sports... WFAA 
News; Weather; News.... WBAP 

Garry Moore.KRLD 

Playhouse 90.KRLD 

News; Weather; News... .WBAP 


13.2 
18.5 

10.2 
21.9 

31.2 
8.8 

11.2 

23.1 

19.1 

11.2 


MACON 


STATIONS: WMAZ, WSB, WAGA. SURVEY DATES: MARCH 1-7, 1959. 


1. Name That Tune (Mon. 7:30-8:30)_WMAZ 

1. Gunsmoke (Sat. 10:00-10:30).WMAZ 

3. The Millionaire (Wed. 9:00-9:30) _WMAZ 

4. Have Gun, Will Travel (Sat. 9:30-10),. WMAZ 

&. Ed Sullivan (Sun. 8:00-9:00).WMAZ 

6. I’ve Got A Secret (Wed. 9:30-10:00).. WMAZ 

7. Red Skelton $Tues. 9:30-10:00).WMAZ 

8. G.E. Theatre (Sun. 9:00-9:30) :.WMAZ 

8. [Wanted—Dead or Alive (Sat. 8:30-9).. WMAZ 

10. Pat Boone (Thurs. 9:00-9:30).WMAZ 


57.5 

56.7 

56.5 

56.1 

55.7 
53.9 

50.2 
49.4 
49.4 

48.6 


1. U.S. Marshal (Tues. 8:30)...... 

2. Cisco Kid (Wed. 7:00).... 

3. Huckleberry Hound (Fri, 5:00). 

4. I Led Three Lives (Mon. 6:00).. 

5. Sky King (Sat. 11:00)..... 

6. Popeye (Mon.-Fri. 5:00)....... 

7. Woody Woodpecker (Tues. 6:00) 

8. Superman (Mon. 6:00) ... 

9. Whirlybirds (Wed. 7:00). 

10. Highway Patrol (Wed. 5:15'.... 


..WMAZ... 

.NTA 

36.4 

62.9 

..WMAZ... 

. Ziv 

27.5 

69.2 

..WMAZ... 

.Screen Gems 20.7 

64.9 

..WMAZ... 

. Ziv 

14.7 

53.6 

..WMAZ... 

. Nabisco 

14.6 

59.8 

..WSB. 

.UAA 

13.0 

51.2 

..WSB. 

. Kellogg 

12.2 

41.1 

..WSB. 

. Flamingo 

10.4 

37.1 

. WSB. 

-CBS 

9.6 

24.2 

. WMAZ... 

. Ziv 

8.8 

38.6 


To Tell The Truth.... 

... WAGA, 

10.4 

Whirlybirds . 

...WSB 

9.6 

Popeye . 

.. .WSB 

9.6 

Huckleberry Hound .. 

... WSB 

14.2 

Fury. 

.. . WSB 

5.9 

Jack & Jblly. 

... WMAZ 

12.0 

I Led Three Lives 

.. . WMAZ 

15.9 

I Led Three Lives.... 

... WMAZ 

'14.2 

Cisco Kid. 

... WMAZ 

27.4 

Popeye ...... 

...WSB 

11 2 


(Continued on page 52) 
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is for product 


It’s available now... 52 weeks of 
fresh, timely, sensibly-priced first- 
run product that has won Coates a 
roomful of citations from industry, 
civic and educational organizations. 
It’s a virtually endless supply of top-flight 
programming that proves, what the 
industry has been hearing about videotape quality 
and reduced costs. It’s the special, patented Coates 
change of pace—bold and beautiful...poignant and funny— 
an uncanny insight into adult taste, with no punches pulled! 


PAUL COATES 




is for commercial 

Five fast-moving half-hours a week of 
powerful, commercial videotape 
product that’s designed to fill your 
night with rating points. 

A narcotic addict. Number 2 Russian, 
Mikoyan. Archie Moore. The king of the 
Beatniks. A mother whose baby has been kidnapped. 
A charter member of the Mafia. A Christmas party for blind children. 


ALREADY SOLD TO WNEW, NEW YORK... AND KPIX, SAN FRANCISCO 

Better get aboard. For further details.: 
write, wire or phone Bob Breckner 
or Dick Woollen at... 


5746 Sunset Blvd., Hollywood 28, California 
Phone: Hollywood 2-7111 
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MrIETy-AM PROGRAM CHART 

Variety’s weekly tabulation, based on ratings furnished by American Research . exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. Each week, ten buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
different markets will be covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re¬ 

in the syndicated program listings of the top ten shows, rating data such as the suits of that tabulation will be found weekly in Variety. Coupled with the rating per- 
avefage share of audience, coupled with data as to time and day of telecasting, com- formance of the top ten network shows on the local level, the Variety -ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detaVing an designed to reflect the rating tastes of virtually every tv market in the U. S. 


(Continued from page 48) 


CINCINNATI 


STATIONS: WLWT, WCPO, WKRC. SURVEY DATES: MARCH 2-8, 1959. 


TOP TEN NETWORK SHOWS AY. 


RK. PROGRAM—DAY—TIME STA. RTG. 


1. Maverick (Sun. 7:30-8:30)..-. WCPO 52.4 

2. Wagon Train (Wed. 7:30-8:30) .WLWT 44.7 

3. 77 Sunset Strip (Fri. 9:30-10:30).WCPO 43.1 

4 . Real McCoys (Thurs. 8:30-9:00)...WCPO 42.2 

5. Gunsmoke (Sat. 10:00-10:30). WKRC 40.5 

6. I’ve Got A Secret (Wed. 9:30-10:00).. WKRC 40.0 

7. Red Skelton (Tues. 9:30-10:00).WKRC 39.4 

8. Some of Manie’s Friends (Tues. 7:30-9).WLWT 37.8 

9. Perry Mason (Sat. 7:30-8:30).WKRC 37.3 

10. Lawman (Sun. 8:30-9:00).WCPO 36.2 


RK. 


TOP SYNDICATED PROGRAMS '■! 
PROGRAM—DAY—TIME STA. DISTRffi. 


AY. 

RTG. 


1. Highway Patrol (Sat. 10:30).WKRC.... ZiV 32.0 

2. Woody Woodpecker (Tues. 6:00).WCPO.Kellogg 25.6 

3. Death Valley Days (Fri. 7:00).WKRC .... U.S. Borax 25.5 

4. Danger Is My Business (Mon. 7:00)... WLWT.... NBC 23.4 

5. Gray Ghost (Sat. 7:00). .WKRC-CBS 23.0 

6. MacKenaderS Raiders (Tues. 7:00).WKRC-Ziv 22.7 

7. Huckle v erry Hound (Wed. 6:00)...... WCPO.Screen Gems 22.3 

8. Annie Oakley (Thurs. 6:30).WCPO.CBS 22.2 

9. Superman (Mon. 6:00)....WCPO-Flamingo 20.8 

10. Cisco Kid (Sun. 6:00).. WCPO-Ziv 20.6 


AY. 

SH. 


59.9 

61.2 

59.9 

56.3 

47.0 

49.7 

59.6 

53.6 
54.2 
50.5 


TOP COMPETITION AV. 
PROGRAM STA. RTG. 


D.A.’s Man....WLWT 16.9 

Gold Cup Matinee.WLWT 8.2 

Outdoor Guide . WLWT 8.9 

Victory At Sea.WKRC 10.8 

Midwestern Hayride _WLWT 15.4 

Sparkle-Showcase.WLWT 14.0 

Gold Cup Matinee.WLWT 9.4 

News; Weather; News_WLWT 14.3 

Gold Cup Matinee.WLWT 9.7 

Small World . ...WKRC 12.2 


DETROIT 


STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: MARCH 2-8, 1959. 


1. 77 Sunset Strip (Fri. 9:30-10:30).WXYZ 

2. The Rifleman (Tues. 9:00-9:30).WXYZ 

3. Wagon Train (Wed. 7:30-8:30).WWJ 

4 . Gunsmoke (Sat. 10:00-10:30).WJBK 

5. Maverick (Sun. 7:30-8:30)...WXYZ 

6. Playhouse 90 (Thurs. 9:30-11:00).WJBK 

7. Perry Mason (Sat. 7:30-8:30).WJBK 

8. I’ve Got A Secret (Wed. 9:30-10:00). . . WJBK 

9. Some of Manie’s Friends (Tues. 7:30-9). WWJ 
10. Danny Thomas (Mon. 9:00-9:30).... WJBK 


45.7 

1. 

Sea Hunt (Sat. 10:30). 

..WJBK.. 

.. Ziv 

29.2 

45.0 

2. 

Secret Journal (Tues. 10:30). 

. .WWJ... 


22.7 

38.5 

3. 

Highway Patrol (Sat. 7:00).. 

..WJBK.. 

.. .Ziv 

21.0 

37.8 

4. 

Death Valley Days (Mon. 7:00). 

..WWJ... 

. .U.S. Borax 

20.6 

35.3 

5. 

Divorce Court (Wed. 7:30)..'. 

. .WJBK.. 

..Guild 

19.4 

31.0 

6. 

Target (Fri. 10:30). 

; . WJBK.. 

. .Ziv 

19.0 

30.8 

7. 

Popeye (Mon.-Fri.'6:0Q).. 

..CKLW.. 

.. UAA 

18.8 

30.7 

8. 

Huckleberry Hound (Thurs. 7:00).. 

..CKLW.. 

.. Screen Gems 17.9 

30.3 

9. 

Superman (Wed. 6:30) . 

..CKLW.. 

.. .Flamingo 

16.7 

30.1 

llO. Woody Woodpecker (Tues. 6:30)- 

.. CKLW.. 

.. Kellogg 

16.3 


55.6 

49.8 
51.0 

45.7 

32.4 

38.2 

38.5 

33.9 

35.2 

35.9 


D.A.’s Man . WWJ 

Hockey; Air Force Story. WJBK 

Policewoman ..WWJ 

Bums and Allen.. WXYZ 

Wagon Train ...WWJ 

Person To Person.. CKLW 

Curtain Time.WXYZ 

Michigan Outdoors .WWJ 

Curtain Time WXYZ 

Curtain Time.WXYZ 


17.2 
12.9 
14.8 
10.6 

36.2 

15.2 
13.7 
15.6 

14.3 
14.0 


SAN DIEGO 


STATIONS: KFMB, KFSD, XETV. SURVEY DATES: FEBRUARY 23-MARCH I, 1959. 


1. Gunsmoke (Sat. 9:00-9:30) .KFMB 51.3 

2. Perry Mason (Sat. 6:30-7:30).KFMB 50.9 

3. Have Gun, Will Travel (Sat. 8:30-9).. KFMB 43.1 

4 . Wagon Train (Wed. 7:30-8:30) .KFSD 37.8 

5. Alfred Hitchcock (Sun. 9:30-10:00)... KFMB 34.7 

6. This Day 1959 (Mon. 7:30-8:00) .KFMB 32.6 

7. Maverick (Sun. 7:30-8:30) .XETV 32.3 

8. G.E. Theatre (Sun. 9:00-9:30)..KFMB 32.2 

9. Tales of Wells Fargo (Mon. 8:30-9:00) KFSD 31.8 

9. Wanted—Dead or Alive (Sat. 7:30-8) . KFMB 31.8 


1. 

Sea Hunt (ThurS. 7:00) . 

..KFMB.. 

.. Ziv 

30.5 

53.8 

2. 

State Trooper (Sat. 9:30) —. 

.. KFMB.. 

.. .MCA 

29.6 

51.5 

3. 

Huckleberry Hound (Thurs. 6:00). 

..KFSD.. 

.. Screen Gems 24.7 

50.2 

4. 

MacKenzie’s Raiders (Mon. 6:30).. 

..KFSD.. 

... Ziv 

19.9 

36.9 

5. 

Rescue 8 (Tues. 6:30). . 

. .KFSD.. 

,. Screen Gems 19.8 

38.6 

6. 

Woody Woodpecker (Tues. 6:00)- 

..KFSD... 

.. Kellogg 

18.9 

41.0 

7, 

Death Valley Days (Tues. 6:30)...,. 

. .KFMB.. 

.. .U.S. Borax 

18.6 

36.3 

8. 

Superman (Mon. 6:00).. 

,, .KFSD.. . 

.. Flamingo 

18.2 

34.1 

9. 

Man Without A Gun (Wed. 6:30).. . 

.. KFSD..: 

.. NTA 

16.5 

34.9 

10. 

Jeff’s Collie (Fri. 6:30)..... 

::. KFMB.. 

.. .ITC 

16.1 

40.4 i 


Up To The Minute News. KFSD 7.1 

Accent On Love .KFSD ■ 12.2 

( Dateline San Diego- 

1 CBS News .KFMB 14.2 

Name That Tune.KFMB 26.6 

Death Valley Days.KFMB 18.6 

( Dateline San Diego.. 

I CBS News .KFMB 17.5 

Rescue 8 .KFSD 19.8 

( Dateline San Diego.. .. 

(CBS News .iKFMB 18.4 

December Bride .... _KFMB 20.0 

JJp To The Minute News KFSD 9.4 


Rocky Plays It Smooth 


" t\num:ed from page 24 ; 


and virtually an old hand at the 
medium. Today, the Governor is 
a near expert when he enters a 
video studio, giving careful per¬ 
sonal and unerring attention to 
matters of set designs and even 
going so far as to such details as 
seeing that Venetian blinds are 
properly hung. The Governor, who 
has a correct and sensitive eye for 
modern decor and the contempor¬ 
ary art movement, is thus no 
stranger to decor and he is quick 
to detect any flaws in the use of 
studio props for his talks. Rocke¬ 
feller has a makeup man prepare 
him for the cameras, but nothing 
too elaborate, cosmetically speak¬ 
ing, is applied to. his face. The 
Governor is also meticulous as to 
figures quoted in his scripts, hav¬ 
ing them checked almost up t<£ the 
minute of going on the air but he 
does not display any impatience 
and is extremely friendly amid 
the tv cables and cathode ray 
tubes. Technical staffers find it 
most comfortable working with 
him, accord ng to the report. This, 
they say, was not so with several 
of the Governor’s predecessors in 
Albany. 

Weaver this week took another 
assignment from the governor. He 
was placed on the Commission on 
Economic Expansion. Agency’s first 
job will be to examine the prob¬ 
lem of unemployment in the Em¬ 
pire State. In this respect. Weaver 
is one up on Robert Montgomery, 
who is President Eisenhower’s ad¬ 
viser on tv perfonning problems. 
While Montgomery has counseled 
the Chief Executive on matters of 
video histrionics and has been lis¬ 
tened to carefully, it has never 
been his happy lot to be chosen for 
a role on a commission. 

It’s been known that Governor 
Rockefeller has devoted as much 
as five to five-and-a-half hours in 


the studio on one of his 15-minute 
video taped programs but with 
more experience studio time is be¬ 
ing cut down to an average of 
three hours for a quarter-hour ap¬ 
pearance. 

There is little doubt that the 
Governor, after the month-long 
bill-signing period is up, will get 
underway on a regular “Report to 
the People,” much in the manner 
of New Jersey Governor Meyner’s 
weekly powwows over WNTA-TV, 
however, with one difference: 
Rockefeller’s utterances will get a 
far more polished, professional 
treatment and be presented with 
considerable more format. There 
is on the Governor’s desk now a 
detailed plan how to proceed to 
do his regular “Reports to the Peo¬ 
ple” in a manner so effective as to. 
virtually assure him envious Niel¬ 
sen and Trendex ratings. 

The Governor’s judgment., ap¬ 
peared to be first-rate, it was said, 
in refusing to engage in a video 
debate with Mayor Wagner regard¬ 
ing taxes and upstate versus down- 
state factionalism in the' Albany 
legislative halls. Rockefeller, ac¬ 
cording to shrewd political, observ¬ 
ers, was no political jackass when 
he turned down many offers of 
video time to debate with Mayor 
Wagner. The Mayor had little to 
lose in such a forensic encounter, 
while the Governor, who has much 
bigger and tastier fish to fry, 
could afford to take his time, in 
this instance, and reply to the 
Mayor* with a “constructive re¬ 
buke” at a later date. It is evi¬ 
dent that Rockefeller’s counsellors 
are laying out an extensive politi¬ 
cal “timing schedule” and that 
video more than any other media 
in the history of communications, 
will play an heroic-sized role in 
the struggle to get him the GOP 
nomination in Chicago next year. 

Radio-TV Secretary? 

Certainly the job in Albany of 
handling the radio-tv newsmen 
grows larger every day. More and 
more, alert-minded indies and web 


reps plan to assign staff men to 
cover Governor Rockefeller’s ev¬ 
ery step and syllable. Already, the 
Governor’s press conferences have 
been opened to tv cameras, a 
right not always granted the 
broadcasters in the past. 

Amper observed the other day 
that in the not-too-distant-future, 
there might well be a “radio-lv” 
secretary in the Governor’s office 
just as there is a press secretary 
today, in view of the constantly 
growing importance of the media. 

Meanwhile, Mayor Wagner, un¬ 
able to engage the Governor in 
that much-publicized proposed de¬ 
bate on state aid, is settling for a 
once-a-month appearance on just- 
introduced WRCA-TV and WRCA 
program slugged “Direct Line” 
wherein Gotham’s citizenry get a 
direct telephone hookup with po¬ 
litical figures. Program preemed 
Sunday, (19) with a “Direct 
Line To: Mayor 'Robert F. Wag¬ 
ner.” Station sees the program as 
a public “press conference” with 
the man-and-woman-in-the-street 
getting a reporter’s privilege of 
asking questions via the phone. 
WNYC. the municipal outlet, is 
carrying the sound portion of the 
program at the same time it is 
telecast over WRCA-TV. 

Operation calls for 15 telephone 
l : nes carrying viewers’ queries to 
flock of telephone operators, all 
volunteers of the League of Wom¬ 
en Voters. Phones are opened con¬ 
siderably before airtime and stay 
open until the close of program. 
All questions not answered by His- 
zoner on the air because of lack 
of time get a mail response. On the 
first program with Mayor Wagner 
was the City’s budget director, Abe 
Beame. 

Max E. Buck, station manager 
of WRCA-TV, said subsequent 
shows would give Gothamites a 
chance to phone questions to Gov¬ 
ernor Rockefeller, Senators Javits 
and Keating, and other officials. 

Buck said he fa§hioned the pro¬ 
gram because voters were squawk¬ 
ing they couldn’t fight City Hall. 
“Direct Line,” he thought, would 
reduce the ire of Voters if they 
could only talk to City Hall. Alvin 
H. Perlmutter is producing “Di¬ 
rect Line.” 


FPA 

Conr/nued from page 35 

make the whole kaboodle available 
to the producers. 

According to reports of the meet¬ 
ing, most of the suppliers seemed 
willing to go along. FPA and* 
the equipment leaders were de¬ 
scribed as being in the final blue¬ 
print stage of a complex purchase 
and subsequent rental plan for the 
gear-up. 

At the moment, everybody is 
working on the specifics of pricing 
video tape equipment and making 
the necessary arrangements with 
labor, as, say, in the area of proc¬ 
essing. 

Move is viewed as precedental. If 
matters continue developing in 
such stages, it will put the film la¬ 
boratories for the first time in the 
position of being owners and rent¬ 
ers of camera equipment. 

With the exception of two or 
three of its 35-odd members, the 
| FPA companies have avoided mak¬ 
ing individual investments in live 
camera chains, because of ttie high 
prices combined with the possibili¬ 
ty of early obsolescence of present 
tape equipment. They are said to 
have made it clear to the suppliers 
that if the latter band together on 
two or three full video tape setups 
they can, by renting the equipment 
to the individual FPA’ers as they 
need it, probably make back the 
investment nut before obsolescence 
sets in. On the other hand, it was 
explained, it is unreasonable for 
each of the FPA members to buy 
his own setup, and if he did, there 
would have still been lacking—up 
til the last meetings—an adequate 
plan for processing and supple¬ 
mental handling of the produced 
video tape. 

FPA has as associate members 
(the primary membership is limit¬ 
ed to the producers themselves) 
various Gotham studios, where the 
rented equipment, can be utilized. 


Hollywood — Helen McDermott, 
biz manager for KCOP, has been 
elected to station’s board 6f direc¬ 
tors. Under new setup, she will 
also act as assistant secretary- 
treasurer. 


TelePrompters 
41G Profit in ’58 

A net profit of $41,956, equal to 
12c per share, was reported by 
TelePrompter Corp. for the 1958 
fiscal year. For the previous year, 
the company showed a net loss of 
$212,694, or a deficit of 59c per 
share. 

Gross revenue for 1958 hit $3,- 
414,499, said to be a record high 
for the company. The 1957 gross 
was $2,264,345. 

According to the. annual report, 
cash on hand totaled $113,062 In 
1958 as compared with $106,602 in 
the previous year. Trade accounts 
and notes receiveable were $374,- 
428 in 1958 as compared with 
$378,016 in ’57. 

Prexy Irving B. Kahn told stock¬ 
holders that as of Dec. 31. 1953 
the company reduced its indebted¬ 
ness to the Marine Midland Trust 
Co. of New York by $50,000 and 
that the management is taking ad¬ 
vantage of pre-payment privileges 
in the loan agreement to anticipate 
each maturing principal payment. 
Long-term. debt of the company, 
involving a note due in quar¬ 
terly installments of $25,000 to 
Dec. 31, 1960, installment notes 
payable for the purchase of equip¬ 
ment, and AVzTo convertible sub¬ 
ordinated notes, totaled $544,442 
in 1958 as compared with $690,668 
in 1957. 

The company,, listed on the 
American Stock Exchange, has 
356,591 shares issued and out¬ 
standing. 


NBC NAMES RUKEYSER 

M. S. (“Bud”) Rukeyser Jr. is 
the npw manager of biz and trade 
publicity at NBC-TV. He takes over 
from Joseph A. Ryan, who is re¬ 
signing to handle press relations 
for WBZ-TV, Boston. 

Rukeyser was NBC-TV press ed¬ 
itor of news and public affairs 
previously. 
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A BRIEF 
CURTAIN 
SPEECH 

As we come to the close of another season of television plays on the 
Hallmark Hall of Fame , we’d like to say a few words of thanks. 

Our thanks to the television critics and columnists for their constant in¬ 
terest in our productions. Both their praise and constructive criticism 
have been most appreciated. 

Our heartfelt thanks, too, for the following awards that were bestowed on 
the Hallmark Hall of Fame this past Beason: 

The four Sylvania Awards for: 

*'Little Moon of Alban” 

Outstanding dramatic shoic of the year 
Television show of the year 
Best TV actress (Julie Harris) 

Best original TV writing (James Costigan) 

The three Christopher Awards for: 

Little Moon of Alban” 

to James Costigan 9 Producer-director George 
Schaefer , Executive Producer Mildred Freed 
Alberg . 

The Peabody Award for: 

*Little Moon of Alban” 

Outstanding original TV writing (James 
Costigan ). 

The Radio-TV Daily Award for: 

"Johnny Belinda” 

Best dramatic show of the year. 

Fame Magazine Award for: 

Hallmark Hall of Fame 

Outstanding dramatic series on television , 

And for our ten exciting 
Emmy nominations 

Best special dramatic program 

“Li’tie Moon of Alban” — “Johnny Belinda 

Most outstanding single program 

“Little 3/oon of Alban” 


Best direction of a single dramatic program 

George Schaefer for “Little Moon of Alban 99 

Best single performance (actress) 

Julie Harris for “Little Moon of Alban” 

Best single performance (actor) 

Christopher Plummer for “Little Moon of Alban” 

Best art direction 

Jan Scott for “Hans Brinker” — Warren Clymer for 
“Little Moon of Alban” 

Best writing of a single dramatic program 

James Costigan for “Little Moon of Alban” 

Best musical contribution to a TV program 

Bernard Green for musical direction of “Johnny Belinda” 

Milbetof, Ptoducti&ni 


. French TV 

Continued from page 43 

with falling film-going, rising pro- j 
duction costs and a still unsettled 
Film Aid Law future, are now 
using tv as a whipping boy. They 
consider it a present, and a great 
potential future, danger and main¬ 
tain a modus vivendi must be es-, 
tablished now before films get an¬ 
other bad blow when tv, as it is 
sure to do, gets a big impetus here 
when a low priced set is intro¬ 
duced and all of France is cov¬ 
ered. 

Filmites feel that no features 
less than 10 years old should be 
sold to tv and that filmmakers 
should make special medium 
length pix for tv and reserve their 
others only for theatre screens. 

At any rate, tv iS now a definite 
show biz factor here and a second 
channel is in the near future. Cer¬ 
tain less populated sections of 
France have been taking to tv 
via town sets that have cut into 
film receipts, and the Northern 
districts of heavy population and a 
denseness of sets have also shown 
film drops. Paris still does not 
feature too many sets in bars and 
the Frenchman is still primarily a 
gregarious, going out man as far 
as his entertainment is concerned. 

But, it is pointed out, if tv ean 
develop its own brand of good en¬ 
tertainment, plus its educational 
facets, which French auds like, 
and its newsy immediacy, tv will 
become the threat to flirns and 
other show facets it became in 
America, England and pow Ger¬ 
many. - 


Spot Radio Boyers 

Continued from page 39 

sicalized messages—include in this 
category those of Budweiser, Oasis, 
Kent, Silk 'n* Satin, and North¬ 
west Orient, among others—are 
generally more easy on the ears 
than the run of top pop tunes. It’s 
explained by some agency men 
tha^ the use of “sweet” music for 
commercials follows the fact that 
teenagers buy the records while 
adults buy the merchandise. Con- 
gruently, the commercials are set 
to music of a more mature tone. 

Whatever the explanation and 
however effective they may be in 
moving products, the new style of 
musicalized pitch is a lucky break 
for the medium, not only for ab¬ 
breviating the spoken word on the 
air but for improving the sound 
of radio as well. 


Ren. Mills 

^ Continued from page 25 

Tuesdays and “Johnny Daydream” 
for Thursdays. 

At about $3,100,000 for time 
charges on a 52-week basis and $1, 
500,000 for its share of program¬ 
ming costs. GM’s total outlay in 
the ABC-TV kidvid lineup will hit 
$4,600,000 before the sponsor is 
through, or so it’s believed. 

Because the sponsor, via agency 
Dancer-Fitzgerald-Sample, lined up 
programming for the network, to 
fill the present “Mickey Mouse 
Club” time, web is understood tak¬ 
ing the responsibility for selling 
the remaining quarter-hour daily. 
If there are no takers, the network 
is on the hook for the same amount 
GM is paying for its 50% of the 
time-talent charges. 


Year-Round Pilois 

Continued from page 35 

early for next season has caught 
many telefilmeries by surprise. 
Many of the pilots, coming in late, 
just didn’t have a chance in the 
race with certain sponsors. There 
is still open spots on the web 
schedules, but the race for a pilot 
sale has become comparatively 
restricted, compared to earlier in 
the season. Having a year-round 
pilot production schedule, it’s 
argued, would minimize the error 
of not guessing the right time of 
coming into the market. 


Hollywood — In a swap deal, 
Howard L. Tullis and John P. 
Hearns have acquired L. Benton 
Paschall’s interest in radio stations 
KAFY, Bakersfield, and KFXM, 
San Bernardino, both Southern 
California outlets. In return, 
Paschall takes over pair’s interests 
in KWIZ, Santa Ana. 


25th Anni of Federal 
Communications Act 
As Black-Tie Affair 

Washington, April 21. 

Plans are being made here for a 
big July II dinner celebrating^th.e 
25th anni of the Feder.aj 
nications Act which gave 
the Federal. Communication 
mission which gave birth to radio. 

Leonard H. Marks, Federal Com¬ 
munications Bar Assn, prexy here 
who originated idea and js tenfc 
porary chairman, says black-tie' af¬ 
fair will honor passing of a..Sts- 
toric quarter century for all bom** 
munications. Living inventors Who 
contributed to expansion and de¬ 
velopment of communications WiU 
be invited, along with' radio-tele¬ 
vision, telegraph and telephone 
execs and pioneers. AIL former 
commissioners of FCC are being 
asked, as well as present and past 
members of Congress who played 
key roles in comunications legisla¬ 
tion. Principal speaker is yet tbJbe 
chosen. - 


U. EDUC’L STATION 
GETS FCC’S OKAY 

Waycross, Ga., April 21. 

Federal Communications Com¬ 
mission last week gave greenlight 
to construction of educational tele¬ 
vision station in this South Georgia 
metropolis and alloted Georgia 
i Board of Education Channel 8 in 
YHF band. 

Board has nine months in which 
to build station, which is expected 
to serve 92,000 pupils. 

Georgia board has had plans on 
drawing board for establishment of 
three-station network for educa¬ 
tional tv. "Waycross (Ware County 
seat) unit, with 1.000-foot tower, 
will cost around $500,000, which 
board already has earmarked. 
Other proposed units would be at 
Pembroke, utilizing Channel 9, and 
a third channel shared with the 
U. of Georgia, Athens, with tower 
to be located near Lawrencevllle, 
which is a scant 40 miles from 
Atlanta, whose three mills tele¬ 
cast on Channels 2, 5 and 11. 


Steve Yates to GAC 

Steve Yates has joined the tele¬ 
vision and film department of 
General Artists Corp. He left last 
week for the Coast office where 
he will headquarter. 

Yates, who has been an indie 
agent for the past few years, is the 
son of the late Charlie Yates, 



THE 

NOTEWORTHIES 

Jimmy Dean Show, CBS-TY 
Singing Jingles 
Mgmt. ROMAR ENT. PL 7-5980 


RENTAL MID-TOWN 

Furnished Penthouse Terrace apart¬ 
ment, fully air-conditioned, middle of 
New York—141 East 55th Street- 
available July and August. 

Living Room—8 windows, piano, ra¬ 
dios, record player. 

Bedroom—King size bed and colored 
television. 

Terrace—Fully equipped with barbe¬ 
cue, refrigerator, bar, chaise longues, 
dining table, etc. 

$500.00 per Month 
Housekeeper not included. 

MR. NATHAN—PLoza 5-3504 
New York 

EVERYDAY 
ON EVERY CHANNEL 

BROOKS 

COSTUMES 

S W«t 61.1 St., N.Y.C.-T*!. FL 7-1*00 






Sincere 
Appreciation 
to the 
Members 
of the 

Academy of 
Television 
Arts and 
Sciences 
for having 
nominated 
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Resolving Spectrum Snags Hinges 
On Knowing Military Secrets: Harris 


Washington, April 21. - 

Rep. Oren Harris (D-Ark.) is giv¬ 
ing considerable time and thought 
to developing a firm foundation for 
his House Communications Siib- 
committfe’s study of spectrum 
space (involving likely rearrange¬ 
ment of television channels be¬ 
tween the public and Govern¬ 
ment'!. 

Although it’s not generally 
known, Harris has had several con¬ 
ferences in recent weeks with top 
White House reps with two goals 
in mind: 

(1) Win the Administration’s coop¬ 
eration in a single-effort spectrum 
study to be conducted by Harris’ 
subcommittee. This would mean 
the White House would withdraw 
its request to Congress for an ex¬ 
ecutive commission (under the Of¬ 
fice of Civil and Defense Mobiliza¬ 
tion) to do the same job. 

(2) Assure the Harris group that 
the Defense Dept, will play ball 
in the undertaking. One worrjt 
confronting the Harris subcommit¬ 
tee has been the highly classified 
nature of military requirements for 
spectrum. Some of the most 
hush-hush missile secrets are in¬ 
volved. If the Defense Dept, re¬ 
fused for security reasons to ex¬ 
plain the details of its spectrum 
needs, the Harris study could get 
nowhere. Harris wants to begin 
with the White House on his side 
when he asks for military secrets. 

Real heart of the highly signifi¬ 
cant Harris spectrum investigation 
is the expanding military appetite 
for more tv channels. The com¬ 
mercial tv industry, welcoming the 
Harris undertaking, has feared a 
spectrum study by an executive 
commission would lean in direction 
of the military, while Congression¬ 
al sympathy is politically keyed to 
the public desire for more tv. 

In recent weeks, Harris has also 
conducted a number of interviews 
in an effort to find a recognized and 
respected expert in this technical 
field to head the subcommittee’s 
professional staff. Although he 
won’t reveal the name, Harris is un¬ 
derstood to be negotiating now 
with a Midwest college official. 

The Arkansan, also chairman of 
the House Committee, has prev- 
ously explained that because the 
subject is so technical in scientific 
and engineering details, subcom¬ 
mittee members will have to rely 
heavily on a trained staff to dig out 
the necessary fact. Policy decisions 
should be molded by Congress af¬ 
ter the facts are collected, he feels. 


Cincinnati—Harold A. Parry, ex¬ 
sales manager and veep of WSAI, 
becomes local sales manager of 
WCKY here. Parry was also with 
General Electric supply and 
WCPO-TV. 


Ampex 

Continued from page 35 —— 

picked up and converted to 405' 
lines for telecast purposes. For 
taping for CBS-TV, it was then 
converted to 525 lines and on an 
sepecially imported Ampex record¬ 
er, it was taped. With the new 
process,, conversion would be nec¬ 
essary, but no machine would 
have to be brought in, and after 
converting the 625-line picture to 
525 lines, a British videotape re¬ 
corder could tape its directly for 
immediate use in the U. S. 

For programs produced directly 
for the U. S. market, conversion 
isn’t necessary either, since the 
new Marconi television camera has 
a dual system—it can operate on 
two line standards with the flick of 
a switch. Therefore, an English 
producer could do a show on 525 
lines and tape it with existing 
equipment on the same standard 
for the U. S. market. However, 
this signal could not be aired in 
England; producer would either 
have to do the show over again 
using the 405-line switch or^would 
have to use two camera systems si¬ 
multaneously. 

In the works, according to Am¬ 
pex execs, is a camera which will 
operate simultaneously on two sys¬ 
tems. It would use a single lens 
system but two iconoscopes and 
circuits. This would permit a live 
telecast in England on 405 lines 
and simultaneous taping for Ameri¬ 
can on 525 lines, eliminating any 
need for conversion before taping. 


Talk Ratings 

Continued from page 24 —, 

factors the agency and sponsor 
take into consideration when can¬ 
celling a program. 

Main factor influencing a spon¬ 
sor decision, the agency reps 
agreed, is whether the program is 
selling the sponsor’s product. They 
pointed to instances of cancella¬ 
tions of high-rated programs, and 
contrariwise, renewals of low-rated 
shows, for these reasons. A high- 
rated program can be cancelled be¬ 
cause it reaches the wrong kind of 
people for the product, because the 
commercials are not right, or be¬ 
cause the program is not reaching 
the kind of people the sponsor 
wishes to reach, it was indicated. 

Agency representatives, Robert 
L. Redd, Coast radio-tv v.p. of 
Erwin, Wasey Ruthrauff & Ryan, 
and Jack Newell, Coast media di¬ 
rector of BBD&O, agreed that 
while ratings are a valuable tool in 
program selection and decisions, in 


the last analysis these depend on 
"a lonely man” making a decision 
on the basis of his- experience and 
judgment and taking the responsi¬ 
bility for it. Gale Smith, former 
head of Procter & Gamble Produc¬ 
tion, who served as - moderator, 
agreed. 

All the panelists defended their 
sample sizes as “scientifically ade¬ 
quate.” They explained, however, 
that there are limits on the reli¬ 
ability of ratings. With a Nielsen 
rating of 20, Matthews said, the 
rating could very well be 19 or 21. 
Putting it another way, if a rating 
shows 10,000,000 homes and that 
same rating were taken 100 times, 
a range from 8.000,000 to 12,000,- 
000 homes would appear. But in 
order to cut the deviation in half, 
they explained, they would have to 
increase the sample size four-fold, 
quadrupling the cost at the same 
time. 

They pointed out that their sam¬ 
ple size is larger than that used by 
the Bureau of the Census, larger 
than that used by the Government 
for milk and water test samples, 
and that “you wouldn’t tell the 
doctor to take out all your blood 
when he wants to make a blood 
test, would you?” Matthews 
summed it up with tlm statement 
that “the sample size is adequate 
to yield statistically sound data 
hased on the economics of the in¬ 
dustry.” Matthews also revealed 
that the Nielsen national sample is 
-now 1,050 audimeters, sampling 
44,000,000 television homes. 


NBC-TV Fri. Specs 

Continued from page 25 
Mark Twain” and leading up to 
“Leaves of Grass” by Walt Whit¬ 
man which will relate the story of 
American democracy. The NBC-TV 
News Dept, also will contribute 
several 60-minute specials with 
deep look-sees at contemporary 
problems here and abroad. 

Levy indicated that he was also 
conferring with several of the 
country's major tv scripters for 
original dramas. The operas (at 
least two) on the schedule would 
be the works of distinguished 
American composers, it was inti¬ 
mated. Only one repeat appears 
on the agenda, that of “Peter Pan” 
but not with Mary Martin this time, i 

The hour-long programs would 
bump “Ellery Queen” and “M 
Squad,” the latter possible moving 
into a new time slot if the sponsor 
goes along. Target date for the 
“totality concept” project is the 
latter part of September, perhaps 
the- 18th or 25th. There is no title 
for the series as yet 


Ottawa—Norman Campbell, pro¬ 
ducer of CBC’s big production 
stint, “Folio,” will be guest pro¬ 
ducer on NBC’s “Omnibus” April 
26 to do “HMS Pinafore.” Cyril 
Ritchard and Mercedes McCam- 
bridge star. 


Saidek Seeking 

Continued from page 1 

give It NBC-TV exposure on two 
successive nights. 

Future of both “Omnibus” and 
the Saudek - produced Leonard 
Bernstein series with the N. Y. 
Philharmonic are still up in the 
air. Saudek Is due in Detroit for 
huddles with the Lincoln auto¬ 
makers on possibility of future 
sponsorship of the musical series 
and as for “Omni” it’s still a tossup 
whether it returns to NBC or 
moves back to CBS, where it orig¬ 
inally started. (CBS has expressed 
interest in latching on to the 
series.) 

If Saudek can regain nighttime 
exposure of “Omnibus” (he feels 
that, with the current yen for spe¬ 
cials the, “climate” is right for 
prime exposure) he’ll proceed with 
plans for a Sunday afternoon hour 
weekly kidseries in hopes of cap¬ 
turing the 5 to 6 Sabbath segment 
now held down by “Omni.” 

“Omnibus” was sponsored this 
season by Aluminium of Canada. 
Company has not committed it¬ 
self at yet on next season’s plans. 

Meanwhile, Mitzi Gaynor huddles 
with Saudek Associates’" brass this 
week in connection with an offer 
for her to star in the title role of 
“The Marilyn Miller Story,” which 
will usher in the company’s “Omni¬ 
bus” season next September. 

Season opener will include ex¬ 
cerpts from several Ziegfeld Fol¬ 
lies’ shows in addition to highlight¬ 
ing Miss Miller’s career. 


Canadian TV 

—; Continued from page 39 — 

Montgomery’s "Command In Bat¬ 
tle.”. Professors Donald Ivey and 
Patterson Hume of the U. of 
Toronto will hilltop a 12-part show 
on physics, preeming July 7. 10:30 
p.m. “One Of A Kind,” quizzer 
currently at 8:30 p.m. Wednesdays, 
will be summer-replaced with a 
variety show. “Music Makers ’59,” 
the Jack Kane “big band” session, 
which preemed as a 1957 summer 
replacement* will go off its Thurs¬ 
day p.m. time for the season. Out 
of Vancouver, a drama series will 
start July 2 for 13 weeks to replace 
“The Unforeseen” thriller. Ex-! 
plorations, a show that probes 
various subjects, themes and theo¬ 
ries, will continue. “Here’s Duffy” 
will not. 

“Playbill,” drama with varying 
originating locations in Canada, 
comes on July 2 at 10:30 p.m. 
Thursdays. Vincent Tovell will 
produce, from Toronto, a quiz show 
in collaboration with the Royal 
Ontario Museum. “The Plouffe 
Family,” French-Canadian drama 
stint from Montreal, which is aired 
one night in French (on CBC’s 
French web), the next in English 
with the same cast and script, goes 
off for the summer but replace¬ 
ment has not been set. 



H’wood KABC-TV 
Lire Program Yen 

Hollywood, April 21. 

KABC-TV is planning major ex¬ 
pansion of its “live” programming 
schedule in areas of news, public 
affairs, musical variety and drama¬ 
tic programs, according to pro¬ 
gram director Peter Robinson, Still 
in embryo stages, but most am¬ 
bitious of the new projects, is a 
series of “remote dramatic pro¬ 
grams” to be produced via video¬ 
tape by the ABC channel., 

Series, which would be primed 
as one of KABC-TV’s regular 
“package shows” for the network, 
is being mapped by the station’s 
“Day in Court” unit, headed by 
producer Gene Banks, in associa¬ 
tion Robinson’s program Unit and 
KABC-TV veepee and general 
manager Selig Seligman. Remote 
locationing of such dramatic pro¬ 
grams is made possible only 
through videotape, according to 
Robinson. 

Also upcoming at the station Is 
an increase of two and one-half 
hours of “live” news programming 
per week. Daily half-hour news 
strip (from 6 to 6:30 p.m.), kicking 
off April 27, will be comprised of 
15 minutes of new's' with Frank 
Hemingway for Folger’s Coffee; 
10-minutes of sports w'ith Bob Kel¬ 
ley for Falstaff Brewing Co.; and 
a five-minute weather report by Dr. 

I Martin Klein. 

Expansion of Al Jarvis' “Let’s 
Dance” late night series into a six- 
day-a-week spread also gets under¬ 
way shortly. 

j Syd Rose, Coast NABET topper, 
who last week charged that “live” 

J programming is on the downgrade, 
expressed delight at KABC-TV’s 
expanded "live” program schedule 
noting the resultant prospects of 
more work for local NABET crews. 

Full TY-Radio Privileges 
For Michaels in Moscow 

Joseph Michaels, who replaced 
Irving R. Levine as Moscow cor¬ 
respondent for NBC-TV this week, 
will get full press-radio-tv privi¬ 
leges. 

Levine, who is moving to Romo 
as NBC News’ man, had run into 
censorship snags with USSR of¬ 
ficials as a result of an interview 
he did with Senator Hubert Hum¬ 
phrey during the latter’s trip to 
Moscow. 

Levine was permitted beeper 
telephone use and cables to tho 
web but no radio circuits. Mich¬ 
aels, it appears, will have full us# 
of radio circuits and. other ac¬ 
cepted media of transmission to 
the states. 


Keystone’s Alaska Pacts 

Chicago, April 21. 

Keystone Broadcasting System, 
transcription network for rural sta¬ 
tions, has inked four stations in 
Alaska to affiliate agreements. 
The stations, which will be offered 
as a special package to advertisers, 
are KLAM, Cordova; KINY, Ju¬ 
neau; KIBH, Seward; and KIFW, 
Sitka. 

Keystone’s affils now number 
1,067. 


Mgt. William .Morris Agency 


joHNMrjomsttmS 

! Luncheon served Noon to 3 P.M. 

Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenut ot 45th Street 
Member oil charge dubs j 
MU 4-7250—Open 7 days 
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Thanks to all the nice people who voted 
eight Emmy nominations to the Peter 
Gunn show. 

Congratulations to the nominees, Spartan 
Productions, Bristol-Myers, and everyone 
else who helped make Peter Gunn the most 
talked-about show this year. 

* 8 “Best” nominations for 
half-hour dramatic series 

Best dramatic series......... Peter Gunn 

Best continuing leading actor..Craig Stevens 

Best continuingsupportingactoi 1 .. HerschelBernardi 
Best continuing supporting actress..,. Lola Albright 
Best continuing supporting actress... Hope Emerson 

Best direction, single show... Blake Edwards 

Best writing, single show...... .Blake Edwards 

Best musical contribution...Henry Maneini 






Doherty, Clifford,.Steers & Skenfield, Inc . 

New York, 680 6th Ave., YU 6-6500 
Hollywood, 8776 Sunset Blvd., OL 6-8950 
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TV-Radio Production Centres 

Continued from page 30 ^ 

ticmal station WTTW r when latter departs for Detroit to marry . . . 
Susan Heinkel and Ray Rayner of WBBM-TV topped the bill at Wau¬ 
kegan’s Modern Living Expo last weekend . . . WGN Radio copped a 
Sloane award for public affairs . . . Jim Lounsbury’s Saturday “Rec¬ 
ord Hop” on WBKB expanded to two and a half hours . . . NTA’s Oli¬ 
ver Unger speaking at Chi Broadcast Ad Club luncheon tomorrow 
(Thurs.i . . . WBBM-FM adding pickups from Mister Kelly’s and the 
Cloister to its schedule of removes from the local niteries. 

IN WASHINGTON ... 

Donald N. Martin, National Assn, for Broadcasters public relations 
chief for two years, has resigned, effective June 19, and will* set up a 
public relations firm with Washington, New York and California of¬ 
fices. His successor isn’t chosen . . . Ted Work is new WWDC an¬ 
nouncer. coming here from WSGA, Savannah . . . Russ Tornabene, 
local NBC news supervisor, will narrate Army portion of national 
Armed Forces Day (which oddly lasts two days) programs May 9-10 
. . . Elementary typing course offered on WTOP-TV (with D.C. Public 
Schools cooperation) drew 226 registrations in advance, with more 
coming in . . . Local American Women in Radio & Television chapter 
entertained by Dominican Republic ambassador Manuel de Moya at 
elegant embassy reception . . . Milt Grant, seen daytime on tv over 
WTTG, has a new nighttime radio show, too, on WWDC. 


KLX’s Barry Simmons will moderate a motivational research panel 
for Frisco State College’s ninth annual radio-tv conference, KNBC’s 
program director, Jack Wagner, KLX’s Ed McLaughlin and Frisco 
News’ radio-tv columnist, Guy Wright, will compose a panel on editor¬ 
ializing. 

IN PHILADELPHIA . . . 

Arlene Francis here to open trading stamp center (May 1) and make 
personal appearances at supermarkets . . . WFIL-TV’s Sally Starr 
played hostess to the opening of the Children’s Zoo . . . WRCV-TV's 
puppeteer Lee Dexter officially opened Lit Bros. Western window dis¬ 
play for the Cancer Crusade. Pete Boyle and other station personali¬ 
ties to appear during week . . . Mac McGuire, WPEN deejay, has taken 
over the Town House, Gloucester, N.J. . . . George S. Carr, formerly 
of WKDN, Camden, appointed sales rep for WIBG ... WFIL-TV’s 
Chief Halftown organizing his 2d annual Junior Bowling Tournament. 
Contestants will compete before th^channel’s cameras (May 9, 16, 23) 
. . . WRCV-TV teed off “Divots and Duffers," with sportscaster and 
golfer Jim Bonner (18) . . . Gene Milner, WIP jazz enthusiast, launched 
a seminar on Dixieland, first in a series of tw r o hour sessions (19). 


Radio Reviews 


IN LONDON ... 

BBC-TV airs a 60-minute version of the Academy Award April 6 
ceremonies on Sunday 126> . . . Associated Television to show r excerpts 
from the London presentation of “West Side Story” in Val Parnell’s 
“Sunday Night” presentation May 24. staging the whole program ac¬ 
cordingly at Her Majesty’s Theatre where WSS now\ runs . . . Murlal 
Young, recently voted Announcer of the Year on commercial tv in a 
critics’ poll, takes over interlinking of Associated-Rediffusion’s “Close- 
Up” skein of movie-subject programs during May, temporarily replac¬ 
ing resident McDonald Hobley . . . Actor Anthony Quayle, not seen in 
a British tv play since before the war, tops the cast of “Shadow Of The 
Ruthless,” ABC-TV drama by London theatre pressagent Stuart Doug¬ 
lass for airing Sunday (26) . . . Granada-TV’s “Criss Cross Quiz” show- 
chalked up the 100th edition last Wednesday (15). at which time a total 
$83,000 had been handed out to contestants in cash and Premium Bonds 
. . . Comedian Bob Monkhouse debs in BBC-TV drama In “The Cat 
And The Canary” May 9. while Frankie Howerd starts a new comedy 
skein for the network May 1. 

IN BOSTON 

Dave Maynard, WBZ radio personality, nabbed 1959 Boston Disk 
Jockey of the Year aw-ard from Cambridge School of Radio-TV . . . 
WJAR-TV, Providence, bringing in actor Rex .Thompson off “Omni¬ 
bus” for two show’s with Jay Kroll Friday (24) following interview with 
Phillip Alston Stone, Harvard stude author of “No Place to Run,” who 
organized Thompson fan club . . . Rex Trailer* WBZ-TV cowboy per¬ 
sonality, recreated Paul Revere’s ride through Concord and Lexing¬ 
ton, on Patriot’s Day . . . Phyl Doherty, WNAC-TV pubad chief, sent 
out Judy Garland albums for “Meet Me in St. Louis” two-hour spec¬ 
tacular CBS-TV Sunday (26) . . .“Fun For All Ages,” WHDH-TV’s can- 
dlepin bowling live show on Saturdays from 1-2, with Jim Britt com¬ 
menting. jumped its ARB rating to 10 even last rating period . . . 
WHDH-TV reporter Jim Harrington and cameraman John Davin, took 
N. N. Smeliakov, prexy Amtorg Trading Corp., Russia, on guided tour 
of Hub, on Russian’s visit for World Trade Conference . . . Priscilla 
Fortescue, WEEI traveling reporter, back from Texas, w-here she 
taped Sheraton Hotel opening. 

IN SAN FRANCISCO . . . 

Evangeline Baker shifted from KGO-AM to KNBC with a daily 25- 
minute women’s gab show . . . Dave Drummond, vet Frisco radio pro¬ 
ducer-director. d ed April 13 after a long illness . . . Don Sherwood’s 
(and Hugh Heller’s) Archer Productions are handling KSFO’s promo¬ 
tion jingles . . . A1 Madden, general manager of KIDD, elected presi¬ 
dent of the Monterey Chamber of Commerce . . . KTVU bought a sec¬ 
ond Ampex VR-1,000 tape recorder . . . KSFO’s Bob Colvig won the 
National Safety Council’s Public Interest Award for 1958 . . . Hugh 
O’Brian, in Frisco for a Boy Scout function, said he was a firm toll-tv 
advocate, argued “it won’t mean the death of free tv—on the contrary, 
it will stimulate it.” O’Brian claimed toll-tv producers would have 
enough money and time to give the public quality entertainment . . . 


<N MINNEAPOLIS . . . 

jack Smith of tv’s “You Asked for It” here to discuss filming pan 
of the 1959 Aquatennial, local annual summer mardi gras, for his show 
. . . Harry Reasoner, former newscaster here and now a CBS newsman 
in New York, flew in to deliver a talk . . . State legislature banned tv 
photographers from filming committee hearings and regular sessions. 
Reason given was that grinding cameras would create too much of a 
temptation for the lawmakers to indulge in exhibitionism . . . Gene 
Godt, WCCO-TV promotion and publicity head, back on air for 10 min¬ 
utes daily at 9:15 a.m. answering dialers’ questions about tv and tell¬ 
ing about upcoming shows . . . Twin City Federal Saving & Loan, big¬ 
gest local buyer of tv and radio time, announced further growth, mak¬ 
ing it one of the largest institutions of its kind in the U.S. Resources 
(gained). 15-million dollars during first 1959 quarter, raising them to 
the 325-million-dollar mark. 

IN DETROIT . 

Thomas R. Winters, formerly' a partner in Eckwin Associates, N.Y. 
p.r. firm, has joined the WWJ radio sales staff . . . WWJ Radio and 
WWJ-TV received three aw-ards each, and WJR received two awards 
from the Detroit Advisory Council on Educational Television and Ra¬ 
dio for outstanding contributions in the field of educational broadcast¬ 
ing . . . Detroiters like motors—in cars or in boats—and because so 
many of them are taking to the waterways WJR will broadcast marine 
weather forecasts five times daily Monday through Saturday and six 
times each Sunday . ,. Disk jockey Bob Maxwell, of WWJ, has turned 
to cowpunching as a sideline. He’ll spin a rope instead of records in 
off-moments on his 500-acre farm in Kentucky which he has stocked 
with herd of registered Black Aberdeen Angus cattle. Maxwell, who 
also pilots his own plane, will “commute” to Kentucky often as soon 


Mex’s XEW Singers Ban 

" Continued from page 26 —— 


are foundations for careers of Mex¬ 
ican singers, but the arbitrary 
stand of Azcarraga is challenged 
because singers state their record 
sales will fall off. 

Lola Beltran, however, for her 
part, said that there is some merit 
in the ban since it means that name 
singers will no longer need to 
work without payment because of 
“fear of being boycotted, or hav¬ 
ing disks eliminated from pro¬ 
grams of smaller stations." 

Artists making a living from 
radio and television appearances 
are up in arms about matter, in¬ 
sisting they vrill not comply with 
the “high-handed’’ edict. But there 
is a division in the ranks, as a spot 
check revealed. It is the less secure 
performers who complain the 
loudest. Established names are not 
as critical for they- get top fees for 
radio and television programs, and 
their records are always In de¬ 


mand. I 

Ruben Fuentes and Mario Mo- 
lino Montes of RCA Victor spoke _ 
out against the prohibition of “pro- • 
motional appearances of artists j 
over smaller stations.” This could! 
have grave consequences in pop-! 
ularity of singers and loss of disk; 
sales. ■' 

Meanwhile, with nothing re- 
solved, the powerful Mexican Un-! 
ion of Musicians has stepped into ■ 
the picture and the platter stations i 
will now have to present “live” i 
programs for at least 25Cc of their 
broadcasting time. This, according 
; to Union boss Juan Jose Osorio, 

! will provide more jobs for singers i 
• and musicians. j 

Initially, only this city’s stations 
Will be affected, but Osorio re- 
: vealed that he w-ill work for es- 
! tablisnment of a similar or slightly* 

| smaller percentage of live talent ; 

' on a republic-wide basis. I 






1 WILLIAM TELL PACKS THE BIG SELLING PUNCH! And wtiatta punch! Socko In Cleveland with audi- 
j ence research comments like this: “well aeted,” “wholesome,” “fast-moving,” “suspenseful.*” 
: Socko in Pittsburgh, Houston, and all around the country for such advertisers as Meadov Gold 
; Dairy, Fisher Foods, and LuckyT Sieres. And soon William Tell comes ou^wingin|j 
{ via the Triangle stations w helii jiisf bought into^he Ml exciteme ' ' 

! keeps punching for.^tliei^^^^^^^^eCedentsd 
: everywhere! And the 
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DIVISION OF NATIONAL TELEFILM ASSOCIATES, IN&, TEN COLUMBUS CIRCLE, NEW YORK 19, JUDS0H 2-7300 


THE FRANKIE AYALON SHOW 
With A1 Caiola orch; Paul Anka, 
guest 

Director: Warren Somerville 
Producer: Glenn Mann 
30 Mins., Sat.; 7 p.m. 

CHAS. PFIZER & CO. 

ABC Radio, from New York 
What appears to toe a surefire 
magnet for teenagers. is “The 
Frankie Avalon Show” w-hich 
preemed Saturday (11) on ABC 
Radio. Format of the half-hour 
airer is seasoned with the kind of 
entertainment that most bobby- 
soxers and their male counterparts 
usually can’t resist. 

Kingpin of this Glenn Mann 
production, of course, is Avalon 
whose “Venus” is the No. 1 noise- 
maker on the Chancellor label. 
He’s a personable emcee in addi¬ 
tion to crooning the aforesaid 
“Venus” along w-ith such other 
faves ! as “Stagger Lee” and “I’ll 
Wait For You.” 

Show’s guestar policy brought 
on Paul Anka for the kickoff. He 
exchanged pleasantries and con- 
tribbed bis “great new hit,” “I Miss 
You So.” A1 Caiola’s band backed 
the show nic61y. Further keyed to 
teenage tastes was Avalon’s inter¬ 
view* with a youthful rocketeer 
who explained how he and fellow 
“scientists” conduct experiments 
with the Army’s cooperation. 

Accompanying ' this “Saturday 
night party” with scarcely a letup 
were shrieks and whistles from 
the teenage audience. In fact the 
noise was so persistent that it re¬ 
minded of the laugh tracks used 
on most tv comedy shows. Picking 
■ up the tab in behalf of its “Acne- 
Care” medicated foam is the Fam¬ 
ily Products department of Chas. 
Pfizer & Co., Inc. It seems a logical 
buy on Pfizer’s part. Gilb. 

THE SOUND OF YOUR LIFE 
With Ted Malone, host-narrator 
Producer: Ted Lloyd Productions 
5 Mins., Various times, days 
ABC Radio, from New York 

ABC Radio has an interesting 
novelty in “The Sound of Your 
Life,” a five-minute program which 
it’s using at various times and 
days. Out of the Ted Lloyd Pro¬ 
ductions stable, it has some strong 
audience participation values that 
should appeal to dialers. 

. “What’s the .most interesting 
; sound of your life you’d like to 
: hear again?” host-narrator Ted 
Malone asks listeners. “Describe 
! the sound you’d like to hear . . . 
! if your sound is used we’ll send 
i you a handsome gift.” 

For suggesting the use of a 
! “flute dance” performed by primi- 
: tive Indian girls on the San Bias 
: Islands off Panama, a Scarsdale, 
. N.Y., resident won an Iona blender 
on the show caught. Dance, replete 
with bamboo flutes and gourd-rat¬ 
tling. appeared to be authentically 
. recreated. 

j Possibilities for such a program 
J appear to be endless—providing 
ABC Radio’s sound department 
library can cope with weird noises 
that are'bound to be requested. 
Malone is an affable liost-narrator. 

■, If some additional dialog were 
tossed „ in — stressing humorous 
angles—there’s no reason why this 
show couldn’t be expanded into a 
15-minute airer if the need arose. 

* Gilb. 

Atlanta WG ST, Georgia Insti¬ 
tute of Technology and mouthpiece 
of ABC network, is soliciting dimes 
from listeners with which they 
intend to buy a giant golden diaper 
pin to present to Hawaii, destined 
to become the nation’s 50th state. 
Program director Mark Foster is 
heading un campaign. _ 


WATERFRONT HOME 

(FOR SALE) 

Bayberry Point Islip, L. ' I. (Builder* 
Own), 3 yrs. old on lVj acres land, 
private rd. Boating, Fishing and swim¬ 
ming in your own back yrd. 4 bd. 
rms., 3 baths. Large L(v.-Din. Rm., 
Kitch., Rec. Rm.,. Bar, Fireplaces, 
Maid's Quarters, extras too numerous 
to mention. 

Asking $65,000. Excellent Terms. 
Contact Owner, JUniper 1-4856 
If no ans., JUniper 1-5299 


V.T. P. 

*VISUAL-TAPE PRODUCTIONS 

Producers of TV Commercials and 
Pilots on VIDEO TAPE for 
Networks and Local Markets 

Call BOB EVANS PLaza 2-1166 
527 Lexington Avenue, New York 
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CONGRATULATIONS 

ON TOUR "EMMY" NOMINATIONS 




BEST DIRECTION »f a Single 
Program ef a Comedy Series 



BEST WRITING ef a Single 
Program ef a Comedy Series 


Dick Crenna Sathy Solan 

BEST SUPPORTING ACTOR BEST SUPPORTING ACCESS 

(contimring cborotfer) (contimring character) 

h» a Comedy Series In a Comedy Series 



Associate Producer 
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NEA’s TV Visualization of Conant 
Report; Steps Up Use of Medium 


Ralph Bellamy agreed this week 
to narrate the upcoming National 
Education Assn tv film, “How 
Good Are^Our Schools?” based on 
the best-selling J?mes B. Conant 
report. “The American High 
School Today.” 

Originally scheduled for release 
next month, the hall-hour docu¬ 
mentary will probably be held for 
September to coincide with NEA’s 
plans for providing a jampacked 
catalog of video programming, 
both live and filmed. 

“How Good Are Our Schools?” 
will be the filmed result of a 
group of professionals who for¬ 
merly worked with the “See It 
Now” units at CBS-TV. Spearhead¬ 
ing the assignment as writer-di- 
rectlor-producer was Arthur D. 
Morse Jr., education writer and 
forrjier reporter-director with “See 
It iNow” whose credits include 
“Ballots at Bear Creak.” “Cigarets 
and; Lung Cancer,” “The Class of 
’59”! as well as a pre-election series 
callpd “The Great Game of Poli¬ 
tics'*’ which Eric Severeid narrated 
last; fall. 

ivjtorse and his former “See It 
Novi” camera crew, including Mar¬ 
tin Barnett on camera; John Elsen- 
bacji. assistant cameraman, and 
Lawrence Giannesschi, sound tech¬ 
nician. spent three weeks in the 
field and shot some 19,500 feet of 
film of which they will use only 
3,0(|0 feet to tell the visual story 
of Conant’s report which, among 
other things, says that 17.000 of 
the! nation’s 21.000 high schools in 
this country are too small. 

Filmed Two Schools 

Xhe two schools Morse filmed 
(Oakland (Cal.) Technical High 
School, Student body 1.900, and 
Labette County (Kansas) Com¬ 
munity High School, student body 
80() > reveal what could be accomp¬ 
lished if the public is made aware 
of jthe vital need for consolidation 
of! districts. It is maintained that 
tluf too-small districts offer inade¬ 
quate curricula, since it is impos¬ 
sibly expensive for them to provide 
wl[at is needed today. Morse 
pointed this week that neither of 
thji two schools portrayed in the 
filjm were visited by Conant but 
nevertheless each of the schools 
portrayed is illustrative of his aims 
in! “The American High School To¬ 
day.” Conant is also an integral 
part of the film with Morse have 
cajptured the educator’s remarks 
in; Washington and integrating 
them in the film. 

JMorse and his crew used one 
3am camera to record the high¬ 
lights of the Conant report. Con- 
arit contends that a first-rate sec¬ 
ondary school in this country must 
provide a general education for 
everyone; marketable skills for 
thjose who go to work upon gradua¬ 
tion and special stimulation for 
tfcjose youngsters with a talent for 
handling advanced academic sub¬ 
jects. 

Morse said he had no difficulty 
obtaining the cooperation of school 
officials and the enthusiasm of the 
young student body during filming 


sessions. In all Instances, Morse 
would set the stage by explaining 
! production problems involved in 
[ making such a film, stressing the 
i importance of not copping any 
j “sneak” looks at the camera but 
concentrating on the business at 
! hand. In this connection, it is 
j Morse’s contention that in the'mak- 
j mg of such documentaries it is far 
I more important to have a big close- 
! up of a person saying something 
I of conviction rather than to fabric-J 
1 ate something which is pictprially 
; exciting. 

Entered Tv in ’58 

Previously, the National Educa¬ 
tion Assn, produced a number of 
film dramas for non-theatrical, 
non-tv use but went in ty with a 
bang for the first time over a year 
ago with a documentary tagged 
“Satellites, Schools and Survival,” 
narrated by NBC-TV’s Charles Van 
Doren. More than 400 tv outlets saw. 
the film in the first week in March 
1958. This was followed by another 
NEA production “Crowded Out,” 
the story of what happens to chil¬ 
dren and teachers when schools 
are overcrowded. This too got 
strong response on tv stations and j 
prompted the reactivation of one of j 
its earlier film dramas, "Mike I 
Makes His Mark.” this too receiv- • 
ing a sturdy sendoff on some 400 [ 
tv stations in November of last 
year. 

Apparently all this whet the ap¬ 
petite of officials of NEA to up 
their use of the video medium in 
order to spread the story of the 
teachers’ plight and other pressing: 
problems of contemporary Amer- ‘ 
ican education. Plans for the 1959- 
GO season are still in the talking 
stage, but it is considered likely 
that NEA’s officials, backed by of-! 
ficers on the state level, will okay.j 
the making of additional documen¬ 
taries for the tv channels. In'* the 
blueprint stage, with Morse as pos¬ 
sible producer-writer-director, are 
conceivable documentaries on such 
aspects of education as teaching 
the gifted child, teacher-education 
and foreign language teaching. 

Morse is bringing in “How Good 
Are Our Schools?” under a $25,000 
budget. Considering the profes¬ 
sional quality of the technicians 
on the job, several remotes and 
the lugging of more than 1,100 
pounds of equipment via airlines, 
NEA officials regard the job as 
emphatically worth while. Work-' 
ing with Morse on the genesis and 
growth of the tv film has been Roy ; 
K. Wilson, director of the division j 
of press and radio relations of • 
NEA. 


British Politicos 

Continued from page 43 ss 

law, while the other involves elec? 
tion expenses. Should the cost of 
a telecast, the pedants and others 
are asking, be included in a candi¬ 
date’s election expenses? 

In practice, it’s unlikely that the 
Government will hurry to Intro¬ 
duce an amendment to the Repre¬ 
sentation of the People Act, 1949, 
which would straighten oiit the sit¬ 
uation, but this is the procedure 
that will doubtless be adopted in 
due time. The scheme already 
drawn up for the general election 
will be allowed to go through, al¬ 
though tv may for the time being 
be given the go-by as a propaganda 
medium in by-elections and local 
government elections, where tech¬ 
nical infringements of the law are 
more likely to arouse accusations 
of unfairness and political bias. 


British A-R’s Yen For 
Lofty Programming As 
‘Tyranny’ Hits Jackpot 

London, April 21. 

The 60-minute tv program of the 
inquiry and current-affairs type has 
had a big fillip here following the 
reaction accorded “Tyranny,” pro¬ 
gram surveying Hitler’s life net¬ 
worked last month by Associated- 
Rediffusion. “Tyranny” achieved a 
72% Nielsen figure, coming third 
in the network ratings. 

As a result, A-R is planning at 
least four hour-long shows on sim¬ 
ilar lines, to be aired at intervals 
of about six weeks. First skedded 
is one on Israel, for which features 
topper Peter Hunt is planning to 
send out a research and filming 
team within the next few days. 
Writer and director of “Tyranny,” 
Cyril Bennett and Peter Morley, 
will be involved. 

Other projects will employ other 
members of the team working on 
the weekly “This Week” 30-minute 
feature, aired Wednesdays, includ¬ 
ing Elkan Allan, Rosemary Davies. 
Roy McGregor - Hastie and Colin 
Wiliock. 


WCBS Radio Shuffle 

WCBS Radio is rearranging its 
program schedule as of May 4. It 
will put the Martha Wright show in! 
the Monday-through-Friday 10 to 
H a.m. spot replacing Stan Free- , 
man and Richard Hayes who move! 
into a three-hour segment from 3! 
to 6 p.m. cross-the-board, 

Jim Low r e, who was in the after- j 
noon spot, will be dropped. He’s \ 
been with WCBS Radio for four i 
years. Rest of the station’s schedule j 
remains unchanged. I 


Double-A Spots As 

KMTV Public Service 

Omaha, April 21. 
Problem of handling public serv¬ 
ice pitches on the air was solved 
here .when Owen Saddler, exec 
veep. and general manager of 
KMTV decided to incorporate 
charity appeals in the station’s 
own time reserved for station iden¬ 
tification. i 

KiVITV designed ID’s featuring 
the theme of the campaign while 
playing down station’s,call letters. 
Combination pubservice - station 
ID’s then xvere scheduled in prime 
time for duration of campaign. 

First to get this .impact was Red 
Feather - “Red Cross drive with 
over 200 Double A eight-second 
spots in addition to normal promos 
and program pitches. Reportedly 
drive went over its goal for-first 
time in seven years with credit for 
accomplishment going to station’s 
tv spot campaign. 


THE HOT SHOWS 
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Inside Stuff—Radio-TV 

Joint efforts of NBC TV, Goodyear Theatre producers and “Practi¬ 
cal English,” published by Scholastic Magazines, resulted in a venture 
involving some 500,000 high school students. April 17th issue of “Prac¬ 
tical English” contains full script of Goodyear Theatre’s production of 
“I Remember Cavair” scheduled for telecast Monday, May 11. 

Students will get opportunity to read, act and evaluate the produc¬ 
tion. Between release date of mag and telecast, students will read 
and discuss the play, act it out from printed script and on day of tele¬ 
cast teachers and students will watch actual NBC-TV production to 
compare their performances with those of pros. Magazine has been 
promoting project and all English and drama teachers and superin¬ 
tendents of schools have been alerted to the project. 


Applications for CBS-TV’s grants-in-aid for writers are‘now being 
processed by a special staff headed by Edward B. Roberts, tv instructor 
in playwrighting at School of Drama of Yale Univ. Awards are for 
year beginning July 1. May 15 is deadline for applications. Each grantee 
will get $5,000 as stipend for year and is free to live and to write any¬ 
where except that he may be asked to attend lectures in N.Y. or on the 
Coast from time to time and will be assigned to a CBS producer who 
will act as preceptor and adviser. Application forms can.be obtained 
from Roberts at CBS TV production Center. 


For fifth consecutive year WRCA and WRCA-TV is teaming up with 
N.Y. Yankees for a bat boy contest. Winner gets air appearances, lim¬ 
ousine trip to Stadium and intro to Yankee team, specially tailored 
uniform, etc. School principals have given the contest wide acceptance 
with more than 160 schools getting behind last year’s promotion. Cer¬ 
tificates of merit, signed by William N. Davidson, NBC executive, 
go to classrooms participating in the project. A1 J. Slep, WRCA-TV’s 
promotion chief, is handling the “WRCA-Yankee Bat Boy For A Day” 
stunt. 


“Monsieur Moliere” by Michael O’Shaughnessy (Crowell; $3.95), Is 
a fictional life of the French actor-playwright, written by a Californian 
best-known as a tv set designer for NBC. Tome moves at readable 
clip, but offers little to supplement the classic novel. “An Actor Named 
Moliere” by Dussane of the Comedie Francaise (Scribner; 1937). Seems 
unlikely that a biopic lurks between O’Shaugnessy’s covers, but video 
treatment of Moliere, in manner of recent successful Peter Ustinov tv 
recap of Dr. Samuel Johnson, might evolve from this book. 


Recent death of architect Frank Lloyd Wright cued a repeat of Chi 
educational station W’TTW’s most impressive show to date, that of an 
impromptu conversation between Wright and poet Carl Sandburg, 
which was kinnied from a live telecast in October 1947. WTTW’s spe¬ 
cial tribute program last Friday (17) also included footage which tho 
station made of an early interview with Wright on his philosophy of 
architecture. 


Isaac Kleinerman, associate producer and chief film detective for 
CBS-TV’s “20th Century,” has left ^Prague for Madrid from which 
he’ll journey to London later in the week. Kleinerman is one of the 
few Americans, especially CBSers, to crack the Iron Curtain on such 
a jaunt of late. He’s due back in Gotham next week to start prepping 
1959-60 scheduled “Century” series. 


Juve TV Crackdown 

—^ Continued from page 39 

ment to children under 14 but can 
make exceptions for the stage and 
concert hall “under certain circum¬ 
stances.” There are no exemptions 
whatever for radio and tv. The law 
was last amended in 1945, too early 
to take television into account but 
early enough for radio. 

A movement by a number of 
local broadcasters to protest the 
law is now in the sputtering stages. 
Main grist for their mill will be 
the argument that tv and radio 
studios are more wholesome places 
for juveniles to work than the 
stage. 

Had the law been born down on 
earlier, two of the top local kid- 
shows would never have materi¬ 
alized. Susan Heinkel, once on the 
CBS-TV network, and Brigid Baz- 
len (whose “Blue Fairy” has just 
won the Peabody Award for chil¬ 
dren’s shows) were both under 
legal age when their programs be¬ 
gan. The Dept, of Labor spokes¬ 
man likened that fact to stealing. 
“It's always against the law,” he 
said, “but more so when you get 
caught.” 

His "division, he pleaded, Is only 
an administrative office interpret¬ 
ing the law, with no authority,to 
change it in any way. He said 
there were many groups pressing 
for. its enforcement. 

There’s a vague chance the 
young keyboard whiz will plane to 
Hollywood for a network cut-in on 
the Sullivan show. But this time 
not until the state law of California 
is studied. 


Pro Grid AM Sponsor 

New York Giants home and away 
pro football games have been sold 
out to General Cigar Co. and P. 
Ballantine & Sons via airing over 
CBS Radio. 

Schedule calls for games start¬ 
ing Sept. 26 and ending Dec. 13. 
Last year’s schedule w r as one-third 
sold. 


Ottawa—Michael Sadler, former 
strawhat producer and more re¬ 
cently producer of live and tele- 
filmed shows In the UK and Can¬ 
ada, has been named supervising 
producer of CBC television in 
Toronto. He will assist Esse W. 
Ljungh, CBC’s national tv drama 
chief, who had no assistant to this 
time. 


RCA-NBC Execs Join In 
KGW’s Portland Hoopla 

Key RCA and NBC execs will be 
In Portland, Ore., next week to 
help celebrate formal festivities 
marking the affiliation of King 
Broadcasting Co. tv and radio out¬ 
lets with NBC, KGW-TV affilia¬ 
tion with NBC becomes effective 
April 26 and special programs will 
mark the occasion. 

To help celebrate the occasion 
the Portland Rotary Club will have 
as guest speakers on Tuesday (28) 
Frank Folsom, chairman of the 
exec committee of the board of 
RCA; John West, veep of the Pacific 
Division of NBC, and Sheldon B, 
Hickox Jr., director of station rela¬ 
tions, Pacific Division. 


Albany—Smith S. Binning, who 
for the past two years served as 
director of sales development at 
WCAU-TV in Philadelphia, and 
prior to that worked as national 
sales manager for the S.I. New- 
house organization at WPTA-TV 
in Harrisburg, Pa., and for eight 
years as radio-television director 
for the Coe Agency in the Syra¬ 
cuse, N.Y. area, has joined Dou 
Johnson Associates in Albany, as 
director of advertising. 


ESTATE FOR SALE 

120 Acres in the Rolling 
Foot Hills of the Berkshires 

A residential recreation paradise 
with a long, six hole golf courser 
clay tennis court, swimming pool. 
There's a six acre spring-fed lake, 
stocked with bass and blue gillsr 
three fully equipped cottages each 
with separate kitchen, heating plant 
and screened porches—all modem In 
every respect and with perfect se¬ 
clusion on ■ private road off main 
road. Low taxes and upkeep. It's 
fully equipped mechanically with un¬ 
limited water supply, tool sheds end 
appropriate outbuildings. 90 miles 
from New York City on the Dutchess/ 
Columbia County border. Price end 
appointment to Inspect on applica¬ 
tion. Cell WAIkcr 5-4041 weekdays 
9 to 5.___ 


220 CENTRAL PARK SOUTH 

Sublet or lease 3’/a modem rooms 
with large terrace—complete mod- 
•m kitchen — folly air-conditioned. 
Available Immediately to be rented 
quarterly or yearly. For appt. 
contact Miss Adler at WJ 7-1228. 
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TED LLOYD INCORPORATED TV-Radio Organization 

501 Madison Avenue - - - New York 22, NY. - - - Plaza 5-0190 


April 13th, 1959 

Miss Margaret E. Sangster 
292 Maple Street 
Englewood, New Jersey 

Dear Margaret: 

Just got a call from a guy over at a network’s Research Department. 
He said the new ratings were in and' how well your show is doing. 
While he had the ’’book" handy, I asked him how your other show 
was doing on the other network. In a moment he came back with 
ALL the information: 

WHISPERING STREETS is the #1 program on CBS 
and America’s #1 Network Radio show! 

MY TRUE STORY is the #1 program on NBC a nd 
America’s #1 mo rning Network radio show ! 

The guy said he believes this is the first time one author 
has had the distinction of creating two top network radio 
dramas on a five-time-a-week basis which reached the 
#1 positions! 

This is to thank you publicly for making my "Huckster boasts" 
come true. I told Joe Culligan and Norm Livingston, that 
MY TRUE STORY Would be #1 on NBC—and Howard Barnes and Zack 
Becker that WHISPERING STREETS would be the #1 show on CBS. You 
made these "boasts" become record-breaking facts! 

So what are you going to do'for an encore? 

Sincerely, 


TED LLOYD :pz 

CCi George Arkadis.. Albert Capstaff 

Howard G. Barnes Matthew J. Culligan 

I. S. Becker William Fairbanks 

Arthur Hull Hayes George A. Graham 

John Karol William McDaniel 

James M. Seward 

Irving S. Manheimer, President 
Macfadden Publications 
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Jocks, Jukes and Disks 

HERM grnnrvmn 

Danny Kaye - Louis Armstrong rocker with a moral for youngsters. 
(Dot>: “THE FIVE PENNIES Jimmy Foster (Gigi): “THE 

SAINTS” iDena*>, a new and MOON IS MY PILLOW” (Bloom*) 
clever lyric version of ’‘When The is a lilting ballad with a pleasing 
Saints Go Marchin’ In,” gets a island flavor -which this baritone 
standout- workover from this duo handles well. “HONEY HONEY” 
whose vocal antics should stir con- (Roncom*) is an okay rhythm bal- 
siderable noise. “JUST THE lad. 

BLUES” (Dena*) is an instrumen- Linda Bowe (20th Fox): 
tal spotlighting some of Satchmo’s “BREAKIN’ IN A BRAND NEW 
trumpeting. Both tunes are from HEART” (Delaware*), a routine 
soundtrack of Paramount’s “The rocking hallad, gets a fair vocal by 
Five Pennies,” this songstress. “MY LAST AF- 

Sammy Salvo (RCA Victor!: “MY FAIR” (Chappell*) turns up in an 
PERFECT LOVE” (Acuff-Roset>, okay rocking version, 
a solid ballad in the contemporary Barry Gordon (Era): “THE 
groove, gets a nifty workover BLUEBIRD SONG” (Thunder- 
that will appeal to the kids. | bird*) is a charming Inspirational 
“WOLF BOY” (Acuff-Roset) is! song sung ingratiatingly by this 
routine stuff. I youngster. "RABBIT HABIT” 

Janice Harper (Capitol': “LET (Warman*! is a neat kiddie song. 
ME CALL YOU SWEETHEART” 1 Trlni Lopez (King): “LOVE ME 



Album Reviews 


n i n 1 (Also Available In Stereo) I bers as “Mazeltov Merengue” “Mi- ‘- The Buddy Holly Story” (Cor- 

Best Bets ===== j YM sfMi A e» $ re 

LLOYD PRICE.. .. .PERSONALITY G f . . , ^g 

(A®<;Param«mnO .... . .Have You Ever Had The Blueg this rockabil^ singer o Ros *»^” re ^ b, ^ ! compos'e"vith HdUy have a®good vota/but he 

Lloyd Pncr s Personality (Lloyd-Logan >) is a solid rockmg Mickey & Kitty (Atlantic!: THE . a su rb me i od j c gift, the late had a genuine folk quality that set 

side due to continue this singers pace. Have You Ever Had the KID BROTHER” (Progressive•! is; Pete f De Rose who died ip 1953i him apart from the synthetic per- 

Blues” (Lloyd-Logan *) is more routine material a cute.juye-angled comedy rockmg js mem0 rialized in this set via a formers. In this post-mortem trib- 

* * * 1 ^ e ? n AT h A*» 3 i^i^ 0Ve M ■ run( ^ 0WI1 some of his lilting j ute. Holly is heard on such songs 

nPRRir RFY\mn«! T PAVT I OVF VniT ANYMftRF aon!j i Hummers conducted by Tutti Ca-! as “Early In The Morning,” "Peggy 

DtBBIC Kbl.MJLDb. . . . . .1 IAW 1 LUVfc * -UV AfMYMUKL is a catchmg uptempo tune. j mara ta with vocals by various sin-' Sue,” “Everyday,” “Heartbeat” 

(Dot) .. . . . .Love Is A Simple Thing Frank Motley (DC>: “SPACE: ge rs and groups. The songalog, and others picked from his single 

Debbie Reynolds' ‘T Can't Love Yon Anymore ” (Leeds*) is a AGE” (Claiborne!) is a driving j includes such great standards as and previous album releases. 

firstrate workover of a standard that could come back big. “Love instrumental due to create some. “Deep Purple/’ “Lilacs In' The j j onJ T amp ,.. *<100 ctrintr® nnH 

Is a Simple Tring" i Joy*) is another classy side rating spins. noise among the juke -set due to Rain," “Somebody Loves You.” i Joni ™ A pop songstress 

TOMMY BRITT. . .FABULOUS, FANTASTIC AND FIFTEEN TOP”. (Claiborne!) .is another;^ 1 S ay Aloha” a£d others. Also 1 Snic^fung Smb ncka&toi 
(Unison) ., .. ., -The Same Girl SWf<S8U«E2 • &»•? ^S;|SS“ V&ST& 


LAWRENCE WELK 

First DOT RECORD Releases 
“MR. MUSIC MAKER” 

Dot L.P. Album No. 3164 
Two E.P.'s—Nos. 1079-1080 
(Also Available In Stereo) 


“Music For Frustrated Conduc- ducted by Rosenthal, 
tors” (RCA Victor). The sales gim- “A Night At Tire Bouchon” 
mick in this attractive package is (Capitol). Direct from tjhe l\$nqt- 
the baton embedded in the front mertre in Paris, this LP'captures 
cover jacket. With it, every lis-: the sounds in one of the native 
tener is converted into a maestro clubs, Tire Bouchon. The French 
as he listens to p collection of songs are delivered by various per- 
popular classical works, such as formers, but the real kick in this 
“Sabre Dance,” “Espana Rapso- set stems frem the participation 
die,” “Greensleeves” and excerpts of the customers whose choral 
from “Carmen,” “Die Fledermaus” backing is superb. It’s one of the 
and Tchaikowskv, under various best sets in the “Capitol of the 
conductors. Deems Tavlor in- j World” series. 

i'Srl 5 ® f /n a H d ,f, a H„» eSSay °" the Leopold Stokowski: “Khachatur- 
ABC s of conducting. I ian . Symphony No. 2” (United Art- 

Irving Fields Trio: “Bagels and fists). Kicking off the UA label’s 
Bongos” (Deccal. Since virtually j bow in the longhair field, this 
every pop standard has been trans- [ package spotlights Leopold Sto- 
muted into the Latin idiom recent-! kowski batoning one of the most 
ly, Irving Fields has now given the ! colorful works in the modern sym- 
same treatment to a group of bet-1 phonic catalag. As performed by 
ter known Yiddish melodies, the Symphony of the Air, it shapes 
Tastefully executed are such num- up as a powerfully dramatic opus. 


LLOYD PRICE....PERSONALITY 

(ABC-Paramount).Have You Ever Had The Blues 

Lloyd Price's “ Personality ” ( Lloyd-Logan *) is a solid rocking 
side due to continue this singer's pace. “Have You Ever Had the 
Blues" ( Lloyd-Logan*) is more routine material. . 

* * * 

DEBBIE REYNOLDS. . . .1 CAN'T LOVE YOU ANYMORE 

(Dot) . .......... .Love Is A Simple Thing 

Debbie Reynolds' "I Can't Love Yon Anymore ” (Leeds*) is a 
firstrate workover of a standard that could come back big. "‘Love 
Is a Simple Tring" t Joy*) is another classy side rating spins. 


(Unison).The Same Girl 

Tommy Britt's “ Fabulous . Fantastic and Fifteen" (Hummable*) 
is a nifty rhythm ballad icith a lyric that the kids should latch 
onto. “The Same Girl" (Hummable*) has less impact. 


vocal by Curley Bridges' i “ai De Rose’s friends Milton i exc , eiie ™ in ™pa«. jne siring oren 

Th*- Jpwpk “T WORRY: ?, rai 01 ^ ,°^y. s ., irienQS -, T . 1LO " under the baton of her husband, 

- t - : Cross, Paul Whiteman, Vincent ■. Tnnv A n„aviva adds a lnctrouq 

’BOUT YOU” m Latin tempo, i x ODez and otto Harbaeh These. AQuaviva, acids a lustrous 

makes an okav showcase for this ■ ° peZ ~ Ane ff texturetothesimplevocalprojec- 

raaxes an oxay snowcase tor tms commen t s while interesting, would t1nn Tarnp - does a eroun of 

combo s disk - bow. “ARE YOU better have been left to the orinted ! l 


FRANKIE LAINE .JOURNEY^ S9D U ‘ i J?°‘' s at Znl ^ to w,yof 


(Columbia).. .My Little Love 

Frankie Laine's “ Journey's End ” iNormike*) a blend of oatune 
and Latin melodic ideas, is standout material ichich could put this 
singer back into the hit lists. “My Little Love" (Exeter*) is fair. 


"Imagination,” 


singer back into the hit lists. “My Little Love" (Exeter*) is fair. style. “MY HONEY” (Sudburyis 

. another pleasing lightweight item. 

The Kukie Kats (Hanover). 

TOMMY LEONETTI. . .SINGLE IS BETTER THAN WRONG "WHY NOT” (Rosemeadow*) plays 

(RCA Victor) .Them Year Of Our Love f rou ^ , with * Jumping melodic 

Tommy Leonctti's "'Single Is Better Than Wrong" (Trinityt) ^s 4uK K’ W ^o^SIadow*Ms' 
is a dever and catching ballad slicky ejected bv th* 1 lighthearted instrumental with 

for unde appeal. The Year of Our Love (Trinity •) is another some chorus backing to give it juke 
pretty entry which may catch on. zes t _ 


Suzie Lee (SeecoV “IN HIS re P ea ^ s P in s. Could. Happen To You,” “I Can 

CONVERTIBLE” (Mogull*) is a ■ Claude Hopkins Orch: “Music of Dream, Can’t I,” “Too Young” and 
cute rhythm tune sung* teenag^he Early Jazz Dances” (20th Fox). ’ others. 

style. “MY HONEY” (Sudbury^) is i ‘ ? h r ' .. S A U , < ? Alan Black: “Harmonica Specta- 

another ^easing Ughtweighl.Hem.! ^ f ® lo ^'SL™S £ “Ae Hon^ . ,Gra "? An „,“? e r» 


style. -MY HONEY” (Sudbury-) is ) tvio -ai, Alan Black: “Harmonica Specta- 

an °l her P le ?? ing Wghtweight item.! bama 1 ^ Walkamuid'” ”The h HorSl cular ” ‘ Grand Award). An expert 
.The Kuk^e Kats (Hanover). | a .^ ( R a etime Dance ” i on the mouth or S an . Alan Black is 

"WHY NOT” (Rosemeadow*) plays i »The D Ori^ ' abetted in this swinging set by sev- 

around with, a jumping melodic j -The »o «h v eral other harmonicaists and a 

line that could win some juke m-> t, lge< ? n ,, inB ’. *u Ane ♦ a « rhvthm section On top of that. 

teresL. “ICUI£IE” CRosemeadow^) is [ Gooc i b ^ a jJ d ^^sdnaUng tr?av ! the hi-fi angles have been accented 

a liphtheartpd inQfriimpntal with Species. It S a iaSCinating array . , Thfl 


FRANKIE LYMON WHAT A LITTLE MOONLIGHT CAN DO 
(Roulette)... .Before I Fall Asleep 

Frankie Lymons “What a Little Moonlight Can Do" (Harms*) 
is another oldie updated with a beat for new jui'e impact “Before 
I Fall Asleep ” iKahl’n is a so-so slow ballad. 


ter ? st c/u KUKI F. nRosemeadow*) is [ ..™ a Sscinatihe arrav ! the hi-fi angles have been accented 

a lighthearted instrumental > vi th ; 0 ^ ar t j a zz dance rhvthms g played via th e recording technique. The 
some chorus becking to g.vc it juke ; ^ of f"oe iaLmTn. P Julia result is , clean, sharply defined 

“ASf-ap t mil Steel contributes a hardbiting vo- sou 2 d W I“ C , 1 ! ,e ?“f J,® nd 

ASC AP. t BMI. _ . cals on “Scratchin’ The Gravel.” . rang £ . the . 'S5J 


--;- ' “Walkin’ The Doc ’’ “Rulis and ^ numbers include standards like 

Riverside’s L.A. Office IReguSuonl-^n® 08 ^ ! 


out with a new office in Los An- 'Perry Brad^rd-Barney Younf 
gels. The L.A. branch wiU be head-! Colored Performing Rights So 


i- I Aaron Bell Orch: 


I Fall Asleep iKahl •*) is a so-so slow d auaa. { geis. ine i,.a. wancuwiu De head-. “ V. 6 6 Strip” <Lion). Based on the music 

' '■= - t r ■■■■■■ = j ed by. Ross Russell who has been j , (r ar1tnn ) r a „ ' for the tv series. “77 Sunset Strip” 

(Shapiro-Bernstein* the oldie | TONIGHT" (Loist). a slow rock- | £ a £X”seH a^eteran ^ sts & I ren?e“R„” “hal/^ore ' for^he 1 ^ ^ 

turns up in a fine version with ! ing ballad with a cliched lyric, is ; f* pss ® 1A !’ a .^ et ® ran , a “ ls ^ Broadway legit drama, "Rash-1 gr< ? 0 ' e Sl ?i lla f«r» t ^ ■ th ?. 

a light beat. “JUST WHISTLE” i delivered in effective blues-style, ropertonre man in the jazz field, ; „ j* v - ith its striking ' put over „ t ^ Pete r Clunn score. 

?Faiffield+) is a bright teenage- “HERE COMES SALLY” (Law- ! . supervise all of the ditkery'^s; 0 i™SSlSS t ?fi TheVSSS Aaron Bells combo dishes up 

angled tune which this songstress rence) is a fair uptempo item. recording activities. . th Avntip o nnn ^ h** sha . r P, mstrumentals in uptempo 


(Fairfield^) is a bright teenage- “HERE COMES SALLY” (L 
angled tune which this songstress 1 rence) is a fair uptempo item. 


delivers in straightforward style. Huelyn Duvall (Challenge!: S j11 G ^ au ®. r » Rlv ®J slde to PP er - cee d in retaining an authentic fla-( a d h1 bl f_ a 7sn d fpa(nred h0 for hin 
Watusi Warriors (Prince!: “WA-| “THREE MONTHS TO KILL”, returned to his New York desk last ; vor while still being readily acres- semb ^ e 1S also featured for hip 
CHI-BAM-BA” (Criterion*) is a | (Golden West Melodies!) is a hard- week after setting up the Coast [ s jb] e to the American ear The ' ^ t °i rd v> ge and ^ ocallstlcs on the 
swinging South African number j rocking number with a summer division and a round of meetings. offbeat instrumentation includes i.®- 11 !? 6, . , 

delivered colorfully by this native; vacation peg which the kids may with label’s distributors in that 1 use of gongs rice-drums antelone 1 Jim Timmens & Jazz All-Stars: 
group. “KALAHARI” (Criterion*! j be thinking about. “LITTLE BOY « area. j horns bells etc in an orch con- “Gilbert & Sullivan Revisited 

1,1 <-rF.lv lietonoHlo clifr<a ! * 1 ’ ’ ’’ , (Warner Bros.). The familiar Gil¬ 


ls another highly listenable slice. 

Morton Downey Jr. (Contender!: 
“LOVE BUG” (Athena-Ultra:), 
shapes up as a bright side de¬ 
livered savvily bv the son of the 
noted tenor. "RAGS TO RICHES” 
(Saunders*' gets a capable work- 
over. 

Richard Hayes (Decca): “LOVE 
IS A CAROUSEL” (E. H. Morris*), 
a big ballad with a lilting melody, 
is belted with potent commercial 
Impact. “BALLAD OF A GUN” 
(Florence - Chappell*), from the 
“Destrv Rides Again” score, is 
dramatic special material. 

Ray Peterson (RCA Victor!: “I’M 
GONE” (Clayton*) is a catching 
rhythm tune in a good rockabilly 
vocal wh’*ch will nab spins. “THE 
"WONDER OF YOU” (Random*) 
reverses field with a classy ballad, 
also nicely handled. 

Sue Coleman (Panorama): “CO¬ 
GNAC AND KISSES” (Nelson*) is 
a pleasing ballad savvily projected 
by this songstress. Flip is an okay 
instrumental version of the same 
tune by the Noel Paris orch. 

Herb ^ Betty Warner (Dale): 
“THE MISSION OF LOVE” (Re¬ 
public : ) is a strong ballad which 
this duo handle in slick commer¬ 
cial style. “PUT YOUR BAGPIPE 
DOWN” (World*) is a colorful 
number with a marching flavor. 

Manin Bros. (APT): “UHM DE 
AHDE”(Mar-Pat*) is a cute swing¬ 
ing number which the teenagers 
are likely to go for. “HOT ROD 
SUSIE” (Mar-Pat*) is similarly 
styled material. 

Bob & Jim (Sunbeam): “MR. 
MAILMAN” (Sunbeam*) is an off¬ 
beat rocking number which this 
duo worlds over with an unusual 
sound for some impact. “DUMB¬ 
BELL” (Sunbeam*) is an unusual 1 


Sasuety 


JO Best Sellers on Coin Machines, 


2. PINK SHOE LACES (5) ... 

3. VENUS (8) ... 

4. A FOOL SUCH AS I (1) .. 

5. IT’S JUST A MATTER OF TIME (7) _ 

6. GUITAR BOOGIE SHUFFLE (4) . 

7. SORRY (2> ... 

8. TI A JUAN A JAIL (I) .......... . 

9. TELL HIM NO (1). . 

10. THERE’LL NEVER BE ANYONE ELSE (3) 


(Fleetwoods . 

. . . Dolphin 

(Ronnie Height ... 

. Dori 

Dodie Stevens ... 

.. .Crystalette 

-Frankie Avalon .. 

.. . Chancellor 

Elvis Presley . 


Brook Benton 

. Mercury 

Virtues . 


Impalas . 

.Cub 

Kingston Trio ... 

.....Capitol 

Travis & Bob . 


Ricky Nelson ... . 

. Imperial 


Second Group 


KANSAS CITY ..-.. Wilbert Harrison . Fury 

THREE STARS . .... Tommy Dee . Crest 

I NEED YOUR LOVE TONIGHT .. . .. . :... Elm Presley . Victor 

AS TIME GOES BY. . . Johnny Nash . ABC-Par 

THIS SHOULD GO ON FOREVER. . Rod Bernard .. Atco 

CHARLIE BROWN . . Coasters . Atco 

THE HAPPY ORGAN .. . Dave Cortez . Clogk 

IF I DIDN'T CARE ... .. Connie Francis . 

SEA CRUISE .....^... ■... Frankie Ford . Ace 

KOOKIE, KOOKIE —... Ed Byrnes . WB 

(Figures in parentheses indicate number of weeks song has been in the top 10) 


Wilbert Harrison 


! Jim Timmens & Jazz All-Stars: 
n _ “Gilbert & Sullivan Revisited" 
(Warner Bros.). The familiar Gil- 
- bert & Sullivan operetta themes 
are not particularly suitable for 
jazz treatment, since they are way 
outside the blues stream, but Jim 
't Timmens combo has managed to 
•f generate some highly listenable 
t . jazz-like sounds. The various jazz 
2- soloists take off on themes like 

♦ ; “We Sail The Ocean Blue.” “I Am 
t ; The Captain of the Pinafore,” “Tit- 
T : Willow” and “Three Little Maids,” 
I among others. 

TI Martin Denny: “Afro - Desia” 

X . (Liberty). The set continues the 
X ; offbeat instrumental offerings of 
t ; Martin Denny’s Hawaiian combo. 
T This time Denny is exploiting some 
X Afro-Cuban themes with the same 

♦ orchestral colorations and unusual 
T : percussion effects. Randy Van 
X Horne Singers give additional in- 
i ; terest'on such, numbers as "Ma’- 
t I chumba.” “Jungle Drums” . “Cu- 
f I bano Chant," “Temptation” and 
X others. 

I Herm. 


Fury ♦ Add Mulligan Combo 
crest x To Ravinia Fete’s Bill 

r ictor i 

J Chicago, April 21. 

Par ♦ Cerry Mulligan combo has been 
Atco ^ added to the Ravinia Festival line- 
Atco X ; up this summer. It’ll share billing 
X ; with the Kingston Trio July 22 
J '°$ k X : and 24. 

\1GM X j Fest topper Walter Hendl has 
. J ■ also signed two new longhair tal- 
ACe X • ents . violinist David Abel and 
."WB X! pianist Agustin Anievas, latter a 

♦ ! 1958 Michaels Award winner. First 
X : week of the al fresco season will be 

♦ ‘ directed by Pierre Monteaux of the 
: Frisco Symphony. 
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MUSIC’S ‘MEET ME IN MIAMI’ 


See Early Wrap-Up of Wrather Buy 


Stanley Adams Seen as Next ASCAP 


Of Mills With 25% Cash, 8-Yr. Spread HJUiy POINT ^ rez; Cumungham in Paid Spot? 


By ABEL GREEN + 

Jack Mills is sailing next Wed¬ 
nesday (29) on the Queen Eliza¬ 
beth, per schedule, on his semi¬ 
annual trip, in the belief that the 
Jack Wrather $5,000,000 takeover 
acquisition of Mills Music will be 
consummated. Brother Irving Mills, 
exec veepee of the firm, plans to 
return to his Coast base this week¬ 
end but may stay over a few days 
if necessary. The legal negotiations 
are in the hands of Samuel Jesse 
Buzzell, Mills’ longtime attorney 
and a minority partner in the firm, 
and more directly being handled 
by Charles Schwartz (& Frohlich). 

A Monday (20) preliminary o.o. 
of the legal formalities raised some 
technical questions on the money 
guarantees, the conditions about 
the Mills freres “staying out of the 
competitive music business” and 
the like. The deal calls for 25% 
down and the rest spread over, eight 
years. 

Jack Mills, now 67, is not overly 
concerned about the “staying out 
of business,” especially since he 
will be retained in an advisory 
capacity on an employment con¬ 
tract of “two to three years” and 
maybe longer. Irving Mills would 
bow out. The Mills boys—Jack has 
one in the business and Irving has 
three-r-would continue with the 
enterprise as would the rest of the 
staff. 

While the legalistics are being 
ironed out, Wrather’s v.p., William 1 
L. Quinlan Jr., who has been repre- j 
senting the industrialist-showman ; 
in the negotiations, wants to see it. 
wrapped up soonest, even though ; 
the takeover is pointed for a July. 
1 fiscal year. ! 

From the Mills Music viewpoint! 
**the amount of money Wrather has / 
spent to research the project” 
iContinued on page 69) 

Reg Connelly Predicts 
Music Biz Will Level Off 
To Fewer Disk, Pub Cos. 

Reg Connelly, head of Campbell-; 
Connelly, returns to his London. 
base tonight (Wed.) by BOAC jet; 
after an extended stay in Nassau = 
where he has become active in the; 
current realty boom as a land in- j 
vestor. Always the owner of a win-; 
ter residence in the British colony ! 
in the West Indies, the music pub- i 
lisher was never struck before, as j 
now, with the mushrooming of j 
American industries establishing! 
Caribbean business bases, for tax j 
purposes and also as a focal point 
to. extend Central and Latin Amer¬ 
ican operations. Many big busi¬ 
nesses have recently taken over i 
cottages, formerly private resi- j 
denees, for business purposes. j 

On the music end, Connelly is! 
reappraising an American branch, j 
Until about 18 months ago he had, 
a reciprocal deal with Jean and 
Julian Aberbach (Hill & Range) 
and previously operated through 
individual American publishers' on 
individual song rights. 

England hasn’t the mushrooming 
type of business-in-the-hat opera¬ 
tions of so many indie diskeries 
and publishers, the latter often 
With “one song catalogs," geared to 
some freak upstart tunes, as is so 
prevalent now in the U.S, From a 
longrange viewpoint Connelly 
thinks that will level off and the 
. business will return to the stable, 
fewer publishing houses. 

Kertman Exits WB; 

Waite Heads Promotion 

Los Angeles, April 21, 

Cy Kertman, promotion manager 
for Warner Bros. Records, has re¬ 
signed his post to open his own 
public relations and personal man¬ 
agement firm. Kertman has already 
signed singer Jerry Wallace and 
plans to handle record promotion, 
in,addition to his other chores. 

Alan Waite has been set to sup¬ 
plant Kertman as promotion man¬ 
ager for the Warners diskery. He 
will work under Fran Hummell, 
branch sales manager, quartering 
at the Burbank offices. 


‘Peter De Rose Square’ 

Times Square will be desig¬ 
nated as “Peter De Rose 
Memorial Square” April 23-27. 
It’s part of the Tin Pan Alley 
celebration of “Peter De Rose 
Memorial Week.” The com¬ 
poser died in April, 1953. The 
changing of the . sign at Times 
Square will be made by his 
widow (May SInghi Breen) 
and vet bandleader Vincent 
Lopez. Also ( on the platform 
will be Otto Harbach, a former 
prez of ASCAP. 

To commemorate the cele¬ 
bration Everest Records is re¬ 
leasing an LP of his tunes 
played by Tiitti Camarata’s 
orch. 


Dick Clark Show 
Rocks Miami B’ch 
With 17$ Take 

Miami Beach, April 21. 

Biggest one-night attendance at 
any show-event in history of this 
area was notched Saturday (18) by 
Dick Clark and his assemblage of 
rock ’n’ roll recording faves. at 
Miami Beach Exhibition Hall. 

Over 8,600 teenagers and a 
plentyful sprinkling of curious 
adults near-filled the huge layout 
at a $2.50-$3 top. Although there 
were the usual outbreaks* of yelps 
and screams with introduction of 
each act, there were no untoward 
incidents to occupy the 45 city 
police, 45 ushers, 40 Civil Defense 
auxiliary police and 10 M.P.’s on 
hand to keep order. 

Wildest ovation came with en¬ 
trance of Fabian who got an eight- 
minute outburst of mixed screams, 
yells and palm-pounding before he 
could go into his act. 

Others presented by Clark were 
Connie Francis, The Diamonds, the 
Fleetwoods, Duane Eddy, Neil 
Sedaka, Steve Alaimo and the 
Redcoats, Marv Johnson, Jordan 
Bros., Travis & Bob and Jesse Bel- 


One unit couldn’t make the show 
at last minute because of a juvenile 
ailment: the measles. They were 
the G-Notes. 

The bash was promoted by Chris 
Dundee, the arena’s fight promoter 
who of late has turned to other 
presentations, such as the recent 
Ringling Bros, circus; estimated 
take for the one-nighter was $17,- 
500. based on majority of ticket 
sales in the $2.50 admission range. 

FRANK MUSIC NABS 
‘NERVOUS SET/OTHERS 

Frank Music, Frank Loesser's 
music publishing operation, is 
swinging in legit and tv. Firm has 
nabbed the publishing rights to the 
upcoming Broadway musical about 
the beat generation, “The Nervous 
Set,” and will publish the theme 
for next season’s CBS-TV series 
“Nero Wolfe.” In addition, Stu 
Ostrow, Frank Music’s veepee, has 
signed composer David Amram, 
who’s written the background mu¬ 
sic to such Broadway plays as 
“J.B.,” “The Rivalry” and “Kata- 
ki,” to an exclusive contract. 

Score for “The Nervous Set,” 
which is due to preem on Broad¬ 
way May 12, was written by Tom¬ 
my Wolfe (music) and Fran Landes- 
man (lyrics) Columbia Records 
will put out the original cast album 
of the show. 

On the tv end, firm made the 
“Nero Wolfe” theme deal for com¬ 
poser Alex North. A lyric treat¬ 
ment for the tune has not yet been 
assigned. 


By HERM SCHOENFELD 

The second annual disk jockey 
session, which is being held in 
Miami Beach this year May 28-31, 
has now emerged as the major 
rallying center for both the music 
and radio broadcasting biz. Organ¬ 
ized under the auspices of the 
Todd Storz chain, the deejay con¬ 
clave is now the only national 
meeting ground where mutual 
problems can be ironed out. 

Radio stations, in ■- particular, 
have been virtually locked out of 
the broadcasters’ meetings where 
the dominant factor of the discus¬ 
sions. is television. The national 
conventions of the National Assn, 
of Radio & Television Broadcast¬ 
ers, for instance, now virtually 
center exclusively around the tv 
operation. Same is true of the 
Broadcasters Promotion Assn.? 
meets. On a regional level, broad¬ 
casters still have forums, such as 
the Broadcasters Music Program- 
! ming Conference, which meets in 
; various localities around the ccun- 
j try. 

t Storz’s conduct, via coordinator 
Bill Stewart, of the first deejay 
; meeting in Kansas City last year 
l has opened the door for the whole 
j music business to come in. The 
disk companies, who have.'become 
I progressively disillusioned with 
j conventions staged under the Na¬ 
tional Assn, of Music Merchants 
1 and the Music Operators of Amer- j 
ica, are now eagerly cooperating 
: with the deejay convention. | 

! Once again, the deejay meet will t 
have discussions of problems af-J 
fecting both the music and radio j 
! biz. The theme of last year’s con- 
i clave was “formula radio,” which j 
i covers the tightly controlled for-; 
| mat of “top 40” music ard news! 

• digests. The same topic is up for! 

! discussion this year. ] 

! Others topics on the agenda will! 
j focus on problems like “Too Many j 
j Records?”, “What Is Personality; 
; Today?”, “Dp We Live and Die By | 

Ratings?”, and others. 

Victor Push For 
i Stereo Pays Off 
| In Heavy Sales 

i # ♦ 

i RCA Victor’s big push for stereo 
; market is paying off by giving the 
‘ diskery a dominating position in 
this market. According to John L. 

^ Burns, prexy of the parent RCA 

• company, Victor has been racking 
■ up 41% of the total industry stereo 
j sales volume. Of Victor’s total unit 

sales, 54% is in stereo while the 
overall industry average is now 
j about 30%. 

j A company survey. Burns stated, 
j reveals that Victor is now account- 
j ing for 23% of the industry disk 
; album sales, including both mon- 
| aural and stereo platters. For the 
; past six few weeks, Victor has been 
! cashing in on a “Save-On-Stereo” 

| promotion in which customers can 
; get a stereo disk for $1 with every 
. LP bought at list price. This pro- 
: motion has been responsible for 
J heavy buying on a consumer level 
j and is aimed at pushing the sale of 
stereo equipment and phonographs 
j on a mass scale. 

Eartha Kitt Booked For 
Robin Hood Dell Concert 

Philadelphia, April 21.. 

Eartha Kitt Las been set by 
i Frederic R. Mann, president of 
! Robin Hood Dell, to appear as one 
of the guest artists in the summer 
outdoor series on July 16. 

Miss Kitt has programmed spir¬ 
ituals, blues, Afro-Cuban and Is¬ 
raeli folk songs for the first half, 
followed by show tunes ar.d her 
cape numbers in the closing half. 
The Dell Orchestra will be batoned 
by vet musical director Maurice 
Levine. 


Memo to Satchmo 

London, April 21. 

A trumpeter ideally should 
be lying Hat on his back, but 
it is safer for him to sit than 
stand. That’s one of T the find¬ 
ings of a research by doctors 
into the physical strain of 
trumpet playing. 

Among other findings, it was 
reported that the trumpet re¬ 
quires greater pressure to play 
than any other instrument; 
and playing high trumpet 
notes for more than a few sec¬ 
onds can cause dizziness or 
blackouts. 

ASCAP, Muzak 
End Rate Row 
In 5-Year Deal 

In an out-of-court settlement of j 
the first major rale case. American j 
Society of Composers, Authors £ 
Publishers reached an agreement. 
with Muzak Corp., wired music . 
outfit, owned by Jack Wralher. cn 
a new five-year licensing deal. Pact 
which virtually extends the same 
terms as in the 10-year contract 
signed in 1946, stems from a Fed¬ 
eral Court litigation star ca by 
Muzak in December, 1954, against 
ASCAP’s proposals for sharply in- j 
creased licensing rates. 

Under the new deal, ASCAP v.M 
continue to get over $250,000 fiv:n 
Muzak and its subscribers. In its 
arguments against ASCAP s pro¬ 
posed hike, Muzak counsel and 
v.p. Leonard A. Scholl argued that 
the Society’s revenue - ; from the 
company had increased from $88.- 
000 to $252^000 in 1957 as the niim- ' 
ber of subscribers to Muzak grew 
from 2,600 to over 15.000 in 193T. 
Currently, Muzak has 20,000 ac¬ 
counts. Terms of the new deal, 
retroactive^ to Jan. 1 of this year, 
are lower than the 1946 pact in a 
few cases, but otherwise substan¬ 
tially the same. 

ASCAP will now get a flat 2*2% 
fee for industrial and commercial 
accounts, whereas before, the rate 
was 2V£% when the equipment was 
leased to the subscriber and 3% 
when it was owned by the latter. 
For public area accounts, ASCAP 
is now getting a flat 5Vi 2 c c fee, as 
against either a 5 or 6% fee de¬ 
pending on who owned the equip¬ 
ment. Under the 1946 pact, all 
public area accounts paid a mini¬ 
mum fee of $26 annually. Cur¬ 
rently, hotels and night clubs will 
pay $30, with restaurants, bars, 
grills,, taverns, stores, supermar¬ 
kets, etc., will pay $26. All other 
public area accounts will pay $20. 

Muzak, which made the first 
challenge to ASCAP’s proposed 
rates as permitted under the terms 
(Continued on page 68) 

CELLER BILL HEARINGS 
OPEN MAY 20 IN D.C. 

.Washington, April 21. 
The House Copyright Subcom¬ 
mittee is scheduled to start hear¬ 
ings on Rep. Emanuel Celler’s 
jukebox bill May 20. Present plans j 
call for two or threfe days of testi-1 
mony. Notices are being sent to ■ 
ASCAP, BMI, Music Operators of j 
America and others. ! 

No hearing plans have been made ] 
by the Senate Copyright unit which 
has before it the companion O’Ma¬ 
honey bill. 

Lou Levy: USSR to U.S. 

London, April 21, 
American music publisher Lou • 
Levy, head of Leeds Music, is back ! 
from a Moscow trip. He’s due in 
the U.S. the end of this month.. j 
Music man says “you gotta see , 
for yourself to believe everything! 
'that is going on in Russia.” i 


- Stanley Adams, onetime prexy 
of the American Society of Com¬ 
posers, Authors & Publishers, has 
the inside track to be named prexy 
of the Society once again at the 
board meeting next Thursday (30). 
Adams is due to succeed Paul Cun¬ 
ningham who is stepping down 
after serving the maximum term 
of three consecutive years. If 
Adams is named, it will be the first 
time in ASCAP’s history that 
someone served two split terms in 
the prexy slot. 

Adams is the choice of the 
publisher board members who met 
in caucus last w'eek, and also is 
strongly entrenched among the 
writers. Early opposition to Adams 
i has now faded with the recognition 
that he is the top available man 
for the job. There was some senti¬ 
ment for Arthur Schwartz to be¬ 
come prexy, but it was felt that 
it was inopportune to name him 
since he is a newiy elected board 
member. 

At this point, it looks as if Adams 
; will he the unanimous choice of ' 
the board. Even L. Wolfe Gilbert, 

. who campaigned on his own behalf 
| against Cunningham three years 
j ago, has indicated that he will 
• support Adams. Gilbert, when 
! queried about his own ambitions, 

. stated that “I never had a ghost 
. of chance to become president and, 
at this time, Adams is shaning up 
: as the most likely choice.” 

Meantime, a movement is devel¬ 
oping to keep Cunningham on the 
Society’s salary roster in a public 
relations spot to continue his work 
in behalf of amending the Copy¬ 
right Act. This move has WTiter 
! and publisher suuport. reflecting 
(he Society’s gratitude to Cunning¬ 
ham for the effective work he did 
in Washington for the past few 
years. It’s expected that if such 
a job is cleared for Cunningham, 
he will step off the board since the 
present bylaws prohibit anyone 
but the prexy from getting paid. 

Golden Gate 4 Irked At 
Press Erushsff in Long 
Global Goodwill Tour 

By DAVE JAMPEL 

c Tokyo, April 14. 

Wrapping up the longest State 
Department-ANTA tour ever, mem¬ 
bers of the Golden Gate Quartet 
were satisfied with the results of 
their cultural mission, despite 
acute physical discomforts, but 
fear that they have toured them¬ 
selves into anonymity. 

Leader and bass Orlandus Wil¬ 
son of the Negro harmonizing 
group said that this reporter was 
the only American pressman who 
interviewed them on the swing 
which began Oct. 11 in Greece and 
was concluded 26 weeks, 25 coun¬ 
tries and 150 concerts later in this 
city. Wilson declared that it was 
not entirely for lack of contact with 
U.S. press reps, as they rubbed 
elbows with wire service corres¬ 
pondents at various cocktail parties 
along the route. 

Wilson also noted that the 
Golden Gaters suffered a similar 
publicity cold shoulder two years 
ago when they were the only en¬ 
tertainers who chose to incon- 
vience themselves and perform for 
the U.N. Forces on the Gaza Strip, 

Quartet members are now in¬ 
clined to attribute their journal- 
j istic obscurity to racial discrimina- 
j tion. .But a Tokyo USIS rep told 
j Variety that he experiences simi- 
I lar problems with all cultural per- 
j formers. He said that the U.S. 

. press reps stationed here ju«=t 
^Continued on page 69) 

Garner Hot in Hub 

Boston, April 21. 

Errol Garner pkited his only nl- 
I tery engagement this season at 
! Storyville Sunday (19) after rack¬ 
ing up capacity biz for 10 days at 
j a $4.50 minimum in the 375-seater. 

Garner did no. matinees in this 
! engagement and smashed his rec- 
j ord for all previous engagements. 
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Businessman Builds, Plays Carillon, 
Public Squawks, He’s Fined, Silenced 

Toronto, April 21. 4--:-- 

On complaints of a “captive au-; n ' ,, v 

dience ” the Canada Varnish Co. i rBIldlCtOll, BnuSll J&ZZ 
was fined a nominal $5 and ordered n • i t 17 

every 6 llf minute^o " a Promoter, Setting Up N.Y. 

played by Rupert Edwards, the Offices With Abe Turchen I 

president. Charged w’ith disturbing Harold Pendleton, British jazz 
the peace with his chimes, Edwards p romo t e r who is currently touring 
was summoned to court before , T r . , 

Magistrate Donald Graham by ir- Woody Herman orchestra in 
ate and unwilling listeners who Britain and who worked with Abe 
claimed that the ding-dong was a j Jure Jen.Herd’s^manager to set 
violation of their rights. The mag- ^P recent Chris Barber U.S. 
istrate ruled that the president tour, is opening joint offices with 
was “creating an unnecessary Turchen m New York, 
noise” and that night-workers were Pendleton, who plans to spend a 
unable to sleep with the carillon considerable portion of time In the 
ringing every quarter-hour. Mean- U.S. each year, is working towards 
while, the wealthy paint manufac- setting up a U.S. branch' of his 
turer is stuck with his S66.000 car- National Federation organisation, 
illon, plus his lament that “people which in England sponsors} jazz 
just don’t like sacred music or j concerts and groups and is : affili- 
hymns ” I ated in recordings. The NJT also 

'Among the males of the dele-1 P““4“J l f!! p “ 

gallon's protest were also house- 1 “f"8la n d. t Pendleton hopes to es- 
wives claiming that “listening to ta hh-h a similar venture he e. 
that racket” every 15 minutes was 

driving them crazy. Said Magis-' pi i . PPA 
trate Graham; “This is an unfor- * Himb to Kl*A on \|oast 
tunate case.” Said delegation wit- ; Hollywood, April 21. 

nesses, basing their case on the ! Neely Plumb, indie disl pro- 
anti-noise bviaw of metropolitan ! ducer, has joined RCA Victor here 
Toronto, “Not every 15 minutes! as an artists & repertoire gaffer.) 
... I work nights and can’t sleep i He fills the spot vacated by the re- 
anymore ... My wife and I argue j cent exit of Si Rady from thfe com¬ 
over our daughter’s homework ... pany. j 

I like to take a nap after dinner j Plumb produced one of the big- 
but it’s impossible with that * noise,! gest hits of 1958 for MGM Records 
even on Saturdays and holidays ... i in “Purple People Eater” by Sheb 
It’s got that I wouldn’t have a Wooley. 
chime or bell in the house.” j- 
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British Disk Bestsellers 

London, April 21. 

Side Saddle ......... Conway 

(Columbia) 

It*Doesn’t Matter More. .Holly 
(Coral) 

Smoke in Your Eyes. .Platters 
(Mercury) 

Petite Fleur.Barber 

(Pye-Nixa) 

Donna .. Wilde 

(Philips) 

C’mon Everybody.... Cochran 
(London) 

Charlie Brown .Coasters 

(London) 

My Happiness....Francis 

(MGM) 

Stagger Lee .Price 

(HMV) 

As I Love You ...Bassey 

(Philips) 

NRC Expands 

Atlanta, Apirl 21. 

Expansion of National Recording 
Corp. has been put into the works 
by Bill Lowery, president, will 
open a . distributing office in 
Birmingham, and opening of its 
record pressing plant.. Gary Wil¬ 
son, former traffic manager in At¬ 
lanta office, will be in charge of 
Birmingham setup. 

New pressing plant, superintend¬ 
ed by Ted Moore, is located next to 
studios and offices in Atlanta. 

NRC is using new record presses 
imported from Italy. Five more of 
these high-speed machines now are 
being readied in Milan for imme¬ 
diate delivery to Atlanta. Lowery, 
former WAGA-TV and radio per¬ 
sonality, organized NRT two 
years ago. 
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Tin Pan Alley in Gaslight’ 

Maxwell F. Marcuse, a long-time student of American pop mu¬ 
sic, has penned, in “Tin Pan Alley in Gaslight ” a snappy, savvy 
run-down of old-time hits and the men and women who contrived 
them. 

The 448-page tome, published by Century House of Watkins 
Glen, N.Y., has been given a handsome format. Former ASCAP 
president Otto Harbach has written an appreciative intro, and the 
book is warmly recommended by Sigmund Spaeth. Volume covers 
a period of some 50 years, from the era of Stephen Foster to 1910, 
and takes an anecdotal approach toward thousands of good tunes 
—the kind they don’t write any more. There is a fine index. 

For the most part, Marcuse has done his stint well. As in any 
volume of this length and scope, there are bloopers, but the accu¬ 
racy level of the present book is well above par. Some names are 
misspelled and there are occasional off-center statements concern¬ 
ing song history. 

One miscue which shouldn’t go unchallenged is the assertion that 
“The Preacher and the Bear” (circa 1904) amounted to nothing 
much until Phil Harris revived it in the 1940’s. Also off base is the 
statement that it was written by a Philadelphia music publisher, 
Arthur Longbrake, under the alias of Joe Arzonla. Actually, the 
“Preacher” ditty was the most popular “coon song” ever record¬ 
ed, and it was the work of George Fairman, a native of Front Roy¬ 
al (Segregation Center!), Va. 

Fairman wrote the preacher opus while playing piano in The 
Harp, a joint in Columbus, O. Craving to leave town, he sold It to 
Arzonia, an habitue of the Harp, and Arzonia placed it with Long- 
brake and had it published under his own name. It was a smash 
hit, Longbrake followed it up with “The Parson and The Turkey,” 
which lived up to its turkey name. As for “The Preacher’s” amount¬ 
ing to nothing around 1904-05, sheet sales may not have been hot, 
but’it was the most popular of all old-time records. The late Ar¬ 
thur Collins, shouted it for every recording company of that time 
and could never sing in public without using it for an encore. 
Today, nine people out of 10, discussing the records they used to 
hear on Grandpappy’s old hand-cranketf player, will lead off by 
mentioning “The Preacher and the Bear.” 

By contrast, Harris’ record was small time. 

Incidental slips aside, the book is a good $8.50 worth. Among 
other publications devoted to Americans, Century House sells (by 
mail only) a 56-page paperback, “The Old Music Shop,” describ¬ 
ing old platter players, player pianos and the like. It’s good value 


New Disk Deals 


RETAIL DISK BEST SELLERS 


Corah Three Stooges I 

The Three Stooges, vet comedy I 
team which recently returned to j J 
the nitery circuit, have been inked i 
by Coral Records. They’re sched- j 
uled to cut an album for July re¬ 
lease. J 

Roulette: Billy Eckstine { 
Billy Eckstine is existing his disk- ; 
ery pact at Mercury for a spot at : 
Roulette Records. Talks current-; 
ly on between the singer and Roul- • 
ette toppers call for him to record j 
an album with Count Basie’s or¬ 
chestra. 

Eckstine’s latest release is “Mr. 
B.” an album he cut for London 
Records while in Paris last year. 
Lp was waxed in French. 

Columbia: Ernie Sheldon 
Ernie Sheldon has been tagged 
by Columbia Records for album 
and single releases. Sheldon for¬ 
merly sang with the ^Gateway 
Sjngers. 

Capitol: Bobby Hammock 
Bobby Hammock, pianist-com- 
poser-conductor-a rranger, has 
joined Capitol Records. His initial j 
Cap disk will be included in disk- « 
ery’s preem release of stereo sin¬ 
gles. Tom Morgan, of Capitol art- : 
ists & repertoire staff, will handle 
Hammock’s dates. 

Atlantic: Coltrane, Merrill, Hanna 
In a buildup of its jazz lineup, 
Atlantic Records has signed John j 
Coltrane, Helen Merrill and Ro- \ 
land Hanna. Tenor saxist Coltrane j 
has been featured on albums is-! 
sued by Prestige,’ Blue Note and ; 
Columbia. Miss Merrill previously j 
recorded for EmArcy and Hanna j 
has been featured pianist with the 
Benny Goodman orclj. 

Washington: Tom Glazer 
Tom Glazer will kick off a new 
children’s line for the Washington 
label. The LP will be tagged “Con¬ 
cert With and For Children.” 
Glazer will also cut packages for 
adults later on. 

Apollo: Lee Lawrence 

British singer Lee Lawrence 
will make his U.S. disk bow via 
Apollo Records. Diskery expects his 
first release to be cut within a week j 
or two as ■ the proper material is 
found. 

Elektra: Ron & Sabra 
Israeli singers Ron & Sabra have 
been signed to Elektra Records.! 
Label’s topper Jac Holzman will 
record the duo this month for re- j 
lease June 15. Team has been tour- ' 
lng the U. S. for the past four ; 
months. ! 

__ ! 

Palladium: Barbara Lantz 
The indie Palladium label has: 
inked thrush Barbara Lantz. First j 
disk is “KeeD Me Company” and j 
“I’m ConfessinV* l 


VARIETY - 

Survey of retail disk best 
sellers based on reports ob¬ 
tained from leading stores in 
18 cities and showing com¬ 
parative sales rating for this 
and last week. 


National 
Rating 
This Last 
wk. wb. 


Artist, Label, Title 

FLEETWOODS (Dolphin) _ " 

Come Softly To Me.. . 

DODIE STEVENS (Crystalette) 

Pink Shoe Laces... 

FRANKIE AVALON (Chancellor) 
Venus . .. . 



ELVIS PRESLEY (Victor) 
A Fool Such As I... 


DAVE CORTEZ (Clock) 

The Happy Organ .. . 

VIRTUES (Hunt) " ~ 

Guitar Boogie Shuffle... . 

KINGSTON TRIO (Capitol) 

Tiajuana Jail. . 

FRANK POURCEL (Capitol) 

Only You.. . 

IMP ALAS (Cub) 

Sorry, I Ran All the Way Home. 

SKYLINERS (Calico) ““ “ 

Since I Don’t Have You.. 

FABIAN (Chancellor) 

Turn Me Loose. . . 

ED BYRNES (WB) ’ 

Kookie, Kookie........ 

“THOMAS WAYNE (Fernwood) 

Tragedy . . . 

BROOK BENTON (Mercury) 

Just a Matter of Time . . 

JACKIE WILSON (Brunswick) 

That’s Why. . 

ELVIS PRESLEY (Victqr) 

I Need Your Love Tonight. 

EVERLY BROS. (Cadence) 

Take a Message to Mary ........ 

TOMMY DEE (Crest) > 

Three StaTs. . 

RICKY NELSON (Imperial) 

It’s Late.. 

RICKY NELSON (Imperial) 

There’ll Never Be Anyone Else But You. 
PLATTERS (Mercury) 

Enchanted •....-... 

BUDDY HOLLY (Coral) 

It Doesn’t Matter Anymore . 

TRAVIS & BOB (Sandy) 

Tell Him No. 

FRANKIE FORD (Ace) 

Sea Cruise. 

“ EVERLY BROS. (Cadence) 

Poor Jenny. . 
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German Disk Bestsellers 

Frankfurt, April 14. 

Die Gitarre-.......Freddy 

(Polydor) 

Tom Dooley . ...Nilsen Bros. 

- (Electrola) 

Tom Dooley.Kingston 3 

(Electrola) 

Blue Hawaii ... .Billy Vaughn 
(London) 

Sugar Baby.Peter Kraus 

(Polydor) 

La Paloma ..— Billy Vaughn 
(London) 

Tschau, Bambina ..Wendland 
(Polydor) 

Mandolinen -Willy Hagara 

(Phillips) 

Am Tag Regen kam.... Dalida 
(Ariola) 

Petite Fleur . .Monty Sunshine 
(London) 
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Inside Stuff—Music 

Unusual circumstances surround the dual release of the new Pat Bal¬ 
lard tune, “You Threw A Dart” inasmuch neither the writer nor the 
the publisher involved knew anything about both record companies’ 
simultaneous interest. Last year Ballard made a master of the tune 
with Rick Palmer, Cleveland singer, and Sidney Komheiser, general 
professional manager of E. H. Morris, placed it with Joe Sherman, ar¬ 
tists & repertoire head of Epic. When nothing happened with the tune 
after several months, the tune Was given back to Ballard who placed 
the Palmer disk with Carlton Records through Milt Kellem’s publish¬ 
ing firm. Last week Sherman told Kornheiser that Ersel Hickey had 
cut it for Epic, Hence the two recordings were simultaneously released 
without the knowledge of either party. Ballard who retained a one- 
third interest in his tune, turned his share over to Kornheiser as a 
goodwill, gesture. 


There's strong possibility the recent first Midwest Collegiate Jazz 
Festival-(at Notre Dame) will become an annual affair. The Fest, really 
a competition for aw'ards, had 15 bands and combos from as many 
campuses, and was co-sponsored by Notre Dame’s Student Affairs Com¬ 
mission and Down Beat mag. Top prize went to the UJW Quintet, U. of 
Minnesota—a three-weeking booking at the Blue Note, Chicago, plus 
$ 200 . . ... ’ 


Edward (Sandy) Ives, whose LP of “Folksongs of Maine” has just 
been released by Folkway Records, is an English instructor at the U. 
of Maine and is known throughout the state for his programs of Maine 
folk songs. With the accompaniment of his guitar, he made his tapes 
in the WORO station last spring for his first record to be made avail¬ 
able to fhe pijblic. The disk includes 13 songs, all of which were of still 
are sung iri the Pine Tree State. 


Pinch Ferlin Husky In 
Texas for Late Drinking 

San Antonio, April 21. 

Ferlin Husky, western singer, 
was arrested by local police last 
week for consuming alcoholic bev¬ 
erages after hours. Star of a 
“Grand Ole Opry” group which 
performed at the Municipal Audi¬ 
torium recently was released on 
$25 bond following the arrest of a 


group of four persons at Frontier 
Town. 

A police report said detectives : 
saw Husky drink from a paper cup 
“that contained whiskey, ice and 
a soft drink.” At his- downtown ho¬ 
tel room later, Husky denied he 
had been drinking. He said he had 
■gone to Frontier Town to talk 
about a possible engagement there 
next month. He said he planned to 
leave the' city as per schedule by 
plane for his home in Nashville 
about noon on Monday. 


JAZZ WITH A PROF 
AT JEWISH COMMUNITY 

Ottawa, April 21. 
Season of cultural events in the 
Jewish Community Center shut¬ 
tered (II) with a jazz festival. This 
and a preceding longhair concert, 
were made possible by a grant 
from the Recording Industries 
Trust Fund. At close, A1 Saunders, 
president of the Ottawa Federation 
of Musicians (AFM), was presented 
with a sculpture from Israel. 

Band of 20 pieces w T as batoned 
by Billy Ko§tenuk, w r ho also pro¬ 
duced, and two smaller combos 
were used. Gab on jazz was handled 
by Dr. Brian Robinson, professor 
of English at the U. of Ottawa, yet, 
though young, jazzist. 


Lombardo, Lanin Tout Their Own 
'Boom-Chick’ Beat (or Ballroom B.O. 


Haley Settles With 

Joyce, Inks New Deal 

Philadelphia, April 21. 

Bill Haley & his Comets and the 
group’s former booking agent, 
Jolly Joyce, have settled the lat¬ 
ter’s royalties suit out of court. 
Haley has signed a new three-year 
pact with the agency. 

The bandsman’s contract was 
marked by booking of the Comets 
at George Devine’s Million Dollar 
Ballroom, Milwaukee, (April 24-25) 
and setting the unit for two pics 
abroad in Germany and Italy, dur¬ 
ing August and September. Group 
is also skedded to make short films 
for distribution in South Africa. 


Boston, April 21. 

4 Boom-chickers’ are here to stay, 
and you can’t beat the business¬ 
man’s bounce on the ballroom cir¬ 
cuit if yo'u want the smell of silver 
at the wickets. The boom-chick 
theory is that anybody can dance 
to the beat. When the drummer 
hits the "chick,” the dancer’s left 
foot automatically goes forward. 

So spoke tw'O of the country’s 
leading dance batonists, Guy Lom¬ 
bardo and Lester Lanin, at the 
New England Ballroom Operators 
Assn.’s “Ballroom Day” at lunch¬ 
eon of the Advertising Club of 
Boston in the Statler-Hilton last 
week. Lombardo nabbed first 
speaking position on toss of a coin. 

Both orch leaders, in on swings 
i'; the territory, Lombardo at 
Bradford Hotel ballroom, and 
Rh-ode s-on-the-Pawtuxct. Provi¬ 
dence, R.I., and Lanin at Hampton 
Beach Casino, gave out with ad¬ 
vices to the ballroom ops. 

Throw out "deadly thick rugs 
and drapings which absorb band 
sound and eliminate faulty p.a. sys- 


Roger Williams SRO 

Vancounver, B. C. April 21. 

Pianist Roger Williams’ concert * terns,” said Lombardo, who urged 


west Releasing Corp. 
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Survey of retail album best 
sellers based on reports from lead¬ 
ing stores and showing comparative 
ratings for this week and last. 
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HENRY MANCINI (Victor) 
Peter Gunn (LPM 1956). 


7 

6 

1 

i 

1 

i 

5 

1 


l 

3 

1 

4 

1 


7 

9 

116 

2 

3 

FRANK SINATRA (Capitol) 

Come Dance With Me (W 1069). 

2 

3 

2 


4 

2 

3 


1 

3 

4 

3 

8 

3 

1 



104 

3 

2 

KINGSTON TRIO (Capitol) 
The Hungry i (T 1107). 


8 

2 

3 

2 

5 

4 

4 

2 

4 

2 

5 


5 



8 

1 

99 

4 

7 

GIGI (MGM) 

Soundtrack (E 3641). 


3 




3 

10 



6 


1 

4 



4 

1 

10 

57 

5 

4 

SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1933). 


1 

1 
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6 

5 


9 

7 

5 






48 

6 

9 

FLOWER DRUM SONG (Col) 

Original Cast (BL 5350). 



5 

6 

2 

7 

2 




6 




10 



39 

7 

5 

JOHNNY MATHIS (Columbia) 

Open Fire, Two Guitars (CL 1270).. 


7 

10 

4 

10 

3 

9 

3 

10 





7 




36 

8A 6 

MITCH MILLER (Columbia) 

Still More Sing With Mitch (CL 1283).. 

6 

9 

4 

3 


9 







6 




7 

33 

8B 10 

NAT KING COLE (Capitol) 
Welcome to the Club <W 1120 




7 

5 


8 
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6 
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33 

10 

8 

77 SUNSET STRIP (WB) 

TV Sonndtrarlc (W 12RQ) 
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10 
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2 

29 



















11 

11 

MITCH MILLER (Columbia) 

Sing Along With Mitch (CL 1160). 

4 




7 



4 






4 




_25 

12 

17 

ROGER WILLIAMS (Kapp) 
Near You iKL 1112). 





8 


5 




6 


a 





4 

_24 

13 

14 

RAY CONNIFF (Columbia) 

Broadway in Rhythm (CL 1252)... 


4 












9 

8 


5 

_18 

14 

18 

DUANE EDDY (Jamie) 
"Twangy Guitar” (JLP 30001 





7 


6 








5 




15 

15A 16 

MITCH MILLER (Columbia) 

More Sing With Mitch (CL 1243). 

5 

8 










6 






14 

15B 12 

KINGSTON TRIO (Capitol) 
Kingston Trio (T 996). 


9 


8 





6 





7 





14 

15C 20 

EARL GRANT (Decca) 

The End (D 8830).. .. 











8 

2 

9 






14 

18A 13 

RICKY NELSON (Imperial)- 
Ricky Sings Again (LP 9061) 


10 


6 




7 

8 










13 

18B .. 

CHRIS BARBER (Laurie) 
Petite Fleur (LP 1001). 















2 

7 



13 

I 20 

21 

SHELLEY BERMAN (Verve) 

Inside Shelley Berman (MGV 15003).. 
















2 

8 

12 

21A ... 

MANTOVANI (London) 

Continental Encores (LL 3095). . 


5 

10 















7 

21B .. 

BILLY VAUGHN (Dot) 

Blue Hawaii.. 
















9 

6 


7 

23 

22 

MUSIC MAN (Capitol) 
Original Cast (WAO 990).. . 






8 


8 











6 

24 


HARRY BELAFONTE (Victor) 

Sings the Blues (LC 1006'..:. 









7_ 




10 _ 





5 

25 


NORMAN LUBOFF (Columbia) ■ 

Reverie (CL 1256)....:- 










10 

8 
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sold out at the Georgia Auditorium • st ere ° sound for ballrooms, saying 
, ^ frvmrcdmr Me, * “instrumentalwise stereo is a dis- 

here Thursday (16) and too m a tinct advantage/ > 

healthy $6,000. j Lombardo foresaw a resurgence 

The following day at the Or- of the big band period, said the 
pheum Theatre, Seattle, his gross! da nce field is here to stay and 
ao Ann ! pointed to the Arthur Murray tv 

hit $8,400, another sellout. Both . ra ti n g as proof positive. He feels 

concerts had a scale up to $3.75,' that new bands are needed, but 
and were sponsored by the North-. says they must "stress melody and 
| a good dance beat, avoid overar¬ 
ranging and flagwavers of the 
! ’40s.” 

I Lanin agreed with Lombardo 
^100Cr, then offered additional 
j views. He blamed “powerhouse 
• bands of the postwar years” for 
! “driving dancers out of the ball- 
j rooms.” 

Public Servants 

Tooters are public servants, Lan¬ 
in continued, but some bands have 
forgotten this point, ignored the 
dancers, and killed the gcose 
and lost the eggs. On the new 
bands essaying the ballroom cir¬ 
cuit, Lanin said: “In order for a 
new band to make it, it must 
have a fresh sound with a good 
simple beat, a light two-beat affair, 
and avoid overarranging.” 

When a dance band plays a date 
for teeners, emphasis is on slow 
draggy ballads, whereas the old¬ 
sters prefer a light swinging two 
beat and very little Latin Ameri¬ 
can, Lanin says. 

John Dineen, prexy of the ball¬ 
room ops, and operator of Hamp¬ 
ton Beach Casino, Hampton Beach, 
N.H., took exception with the 
gloom spreaders w-ho opine that 
the band biz is dead citing Lanin 
as prime example. Last June 2 
Dineen said, the Lanin tooters 
drew 4,500 dancers at Hampton 
Beach Casino at $2 a" head. The 
beach itself was completely dead— 
everybody w r as at the ballroom. 
Last Saturday (4), Lanin did big 
biz for the Hampton Beach Casino, 
he added. 

Silver bowls were presented to 
Lombardo and Lanin by Adclub 
prexy, Arnold Harklow, who 
cracked: “This bowl has been 
adopted as our symbol, a bowl 
created by Paul Revere—and, Guy, 
that was just before ycur band 
came into existence.” 


BILL KENNY HEADS FOR 
6-MONTH O’SEAS TOUR 

Regina; Sask., April 21. 

Bill Kenny, the high-octave tenor 
of Ink Spots fame, is heading for 
New York to make ready for a Eu¬ 
ropean tour that may rub imo six 
: months. Kenny, who calls Calgary, 

! Alta., home base, filled four pri- 
, vatfe singing dates here and one in 
‘ nearby Moose Jaw recently. Over- 
| seas hop was arranged by joe Gla- 
: ser, of Associated Booking Corp. 

! Plans are to open in Great 
i Britain May 4 and tour Enciand, 
i Scotland and Wales for 11 weeks 
on the Empire chain. Dates in the 
Scandinavian countries and on the 
continent will follow. His last tour 
; of Britain was in 1957. 

! Kenny is emphatic that he's not 
■ making an “impassioned pleading 
; for racial tolerance” during his 
night club acts. He’s not forcing 
, his views on aud’cnces, he cV ims. 
j Those addresses he make.-, to Kins¬ 
men clubs and other sc^vm-e orgs 
deal with world affairs and condi¬ 
tions, he says. 
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..with the big reception you've given our first two RCA VICTOR releases. 

CHICO HOLIDAYS ©, THE TRADEWINDS’ 
“YOUNG IDEAS” W “TONI" 

c/w "CUCKOO GIRL" .47/7499 c/w "TWINS" 47/7511 

LOOK FOR OUR TRADEMARK ON ALL OUR RELEASES, . du4. c J 
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MUSIC 


Ask RIAA Accord 
On Soviet Disks 


Brice Somers, director of Mer- j 
cury’s international division, thinks j 
an accord should be sought with } 
the Soviets for the opening of j 
reciprocal record trade. Sugges- J 
tion is that U. S. manufacturers, j 
probably via the Record Industry j 
Assn, of America (RIAA), should ; 
try for direct talks with Moscow. 1 
Soviets have said they’d be willing : 
to swap masters with the West by 
way of culturally-exchanging na- ; 
tional music, but so far have re- ; 
fused to assure copyright protec- ’ 
tion. * ; 

It’s this stumbling block that ; 
RIAA could perhaps remove in 
face-to-face talks with appropriate ! 
commissars. The association, by ; 
the way, is headed by Merc prea 
Irving Green. i 


Julie Stearns Bowing 
Pub, Personal Mgt Cos. 

Julie Stearns starts his indie op-1 
eration next week with Lorob Mu-1 
sic (BMI), Lorob Productions, a! 
management firm, and Arena Mu- j 
sic (ASCAP). Longtime general * 
professional manager of Broadcast ; 
Music, Stearns officially leaves the i 
BMI setup this Friday (24). 

It’s not yet been decided wheth¬ 
er George Furness, who was asso¬ 
ciated with Stearns at BMI, will 
join him in the indie venture. 
Stearns’ new office space is on 
West 57th St., mushrooming lo¬ 
cale for music publishers and disk 
companies. 

CONWAY 
TWITTY | 

- Sings 

HEY LITTLE 
LUCY 


PSsaEfif .. 


pftRIETY Scoreboard 

OF 

TOP TALENT AND TUNES 

Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 

NOTEi The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets ; enu¬ 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines f retail 
disTcs) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This . Last 
Week Week 


TALENT 


ARTISTS AND LABEL 


FLEETWOODS (Dolphin) ....Come Softly To Mef 

DODIE STEVENS (Crystalette) ..Pink Shoe Lacesf 

(Need Your Love Tonight* 

ELVIS PRESLEY (Victor) .| A Fool Such As I* 

FRANKIE AVALON (Chancellor) .Venusf 

VIRTUES (Hunt)..... i . Guitar Boogie Shuffle* 

IMPALAS (Cub) .. Sorry, I Ran All Way Hornet 

KINGSTON TRIO* (Capitol). Tiajuana Jailf 

DAVE (BABY) CORTEZ (Clock)...Happy Organf 

BICKY NELSON (Imperial) .:.{£^1 Anyone Elsef 

BROOK BENTON (Mercury)....Just A Matter Of Timef - 


POSITIONS 
This Last 
Week Week 


TUNES 


PUBLISHER 


fCOME SOFTLY TO ME... Cornerstone 

fPINK SHOELACES .... Pioneer 

fVENUS ..... LUale & Rambed 

*A FOOL SUCH AS I... . Leeds 

♦GUITAR BOOGIE SHUFFLE ..... .. S-B 

fSORRY, I BAN ALL THE WAY HOME... Figure 

fTIAJUANA JAIL ........ Falstaff 

(HAPPY ORGAN ....1... Lowell 

flT’S JUST AMATTER OF TIME......... .. Eden 

(NEVER BE ANYONE ELSE BUT YOU ... Erie 
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Lombardo Hitting 
400G Pace on Tour 

Guy Lombardo is looking to a 
$400,000 take for his current 74- 
day tour which winds up May; 31. 
Figure is “based on the receipts 
from the first half of' the trek 
which have amounted to more than 
$5,000 per date. In some cases 
Lombardo Is working at a flat fee. 
In others he’s on a fee-vs.-percent* 
: age basis. 

| Between now and June L .tlie 
i Lombardo, band has only one*open 
: date. That ? s May 14 and the band- 
| leader is keeping it open so he can 
) be in ' New York for business 
! matters. 

j During the month of Junei Lom- 
: bardo, who this summer is again 
: producing “Song of Norway” at 
j Jones Beach (L.I.) in association 
I with Len Ruskin, will take only 
[ weekend bookings, devoting the 
| remainder of the week to the “Nor- 
| way” production. 

Virtue’s Own Reward 
In Flock of Bookings 

Philadelphia, April 21. 

Frank Virtue and the Virtues, 
local combo who clicked with their 
recording ’‘Guitar Boogie Shuffle,” 
will be featured at the Coliseum, 
Charlotte, N. C. April 24 and the 
following night play the Greenville 
(S. C.) Auditorium. 

The week of April 27 finds the 
Virtues headlining at the Caisino 
Royal, Washington, D. C. Other 
important bookings for the unit, 
hitherto known only in the Phila¬ 
delphia area, have been set for 
Old Orchard Beach (Me.) Ballroom 
(May 28-29) and Atlantic City’s 
Steel Pier, week ef Aug. 8. 


MUSIC BY 

JESSE GREER 

KITTY FROM 
KANSAS CITY 

Vocal - Instrumental 

Published by 

FEIST 


I * ASCAP f BMI F-Film | 

Howard Lanin Fined I Muzak execs explained that as I Arthur Uef’s Showcase I 
$500 Ul Fed Tax Rap the 'Wired music company wTs get: For New 0. S. Composers 

Philadelphia. April 21. m^?h!y S'to Mu- Arthur * uest “” ductOT for 

Howard Lanin, society orchestra ^ Sfbscribe7sin 1957 was $43 as the Bolshoi Ballet, is also musical 
leader, was fmed $500 for evading against $70 in 1945, reflecting the director - and conductor of the 
payment of $3,000 In income taxes to a volume busines s. N Y chamber Symphony a new 

m 1954. Lanin was mdicted in Muzak’* moVe to challenge unamDer *>ympnony, a new 

- U- S. District Court here for eva- ASCAP’s proposed rates, which in- which w 01 Perform for the 

sion of $10,164 in taxes in 1952- volved increases of from 100 to first time May 8 at New York’s 

1953 and 1954. 200%, paved the way for a similar Town HalL Symph comprises 24 

The bandleader pleaded no de- challenge by the All-Industry musicians, 
fense and the Government dropped Radio Committee, representing 640 Lief, who is son-in-law of Impre- 
the charge for the other two years, indie broadcasters. This case, cur- sario Sol Hurok, pointed out this 
Lanin s attorney said that all taxes rently under the jurisdiction of the week that an effort will be made 
•; P^ Penalties had been paid up. N.Y. Federal Court, also is due to to include compositions by Ameri- 
— 1 ^—— 1 ^— be settled shortly by an arrange- can composers at each concert. In 
ment in which ASCAP will likely Tittu p fyith this, the upcoming Town 
lluvab give a 5 ^°- cut in the 2 -2 5 % blanket Hall date will world preem “Stan- 

lnN*9K licensing rate in force since 1940. z$s,” a new work by former jazl 

——m Continued from page 63 pjianist Mel Powell. 

__ ~ „ An instructor of composition at 

of the 1950 eonsent decree, reached £$1831101* Steber ualiops the Yale School of Music, Powell is 
the deal with ASCAP after in- i-yi*? • *11 niropfinriQ the husband of actress Martha 

formal hearings in N.Y. Federal in _ ArectlUAls Scott. She heads a committee of 

1 Court indicated that a long and JEleanor Steber, described recent- sponsors for the Chamber Sym- 


i BILLY DANIELS 

+ Presently Appearing 

ICOPACABANA 

J NEW YORK CITY 

| Current MGM Picture, "NIGHT OF THE QUARTER MOON" 
* Latest MGM Album 

t BILLY DANIELS AT THE STARDUST, LAS VEGAS 

r -ASSOCIATED BOOKING CORPORATION— 

JOE GLASER, Pres. 

745 Fifth Ave. 203 N. Wabash Ava. 407 Lincoln Rd. - lilt Sunset Blvd. 
N#w York 22, N.Y. Chicago, Ilk Miami Beach, Fla. H'wood 46, Calif. 
PLaza 9-4400 . CEntral 6-945T JEfferson 6-0383 OLympia 2-9940 


J. “Hail and Farewell,” and then ac- baritone Ralph Herbert. He will 

J companied the troupe for its spring sing Poulence’s “Le Bal Masque.” 

J tour. Other highlights include the N.Y. 

* Meanwhile, Miss Steber is pre- premiere of compositions by Gersh- 
j paring Puccini’s “Girl of the Gold- win award winner Ned Rorem and 

en West” for performance July 3 Gunther Schuller . 

* and 7 at Red Rocks, Col., and then -- 

J flies to the Colon Opera, Buenos _ , „ inr 

* Aires, plus a South American con- DOD Hope LF for KCA 

J cert tour. ^ Hollywood. April 21. 

* The diva will appear in the plans are under way for Bob 
■J American premiere of Richard Hope to cut an album of comical 

( Strauss’ soprano-breaker, “Die tunes for RCA Victor under Dick 
Frau Ohne Schatten,” at the San Peirce’s supervision. 

Francisco opera in the fall. Al- Hope recently cut “Ain’t A- 
though previously singing the Em- Hankerin’ ” with Rosem ary 
press role, She’s switching to the Clooney. “Hankerin’ ” is the main 
wife, with Leonie Rysanek oppo- tune in “Alias Jesse James,” Hope 
site. starrer for Paramount. 



KOONE, ROOKIE 


(iMdJteVwr Cemk) 
nwus BYRNES WARNER SROS. 


nniiiiftii ui 1 1 IVINAflA licensing rate in force since 1940. zjis,” a new work by former jazz I 

——, Continued from page 63 pjianist Mel Powell. 

Vnrnl . Incfriimontnl ■ ™ ^ „ An instructor of composition at 

vocal inSTrumenTai 0 f the 1950 eonsent decree, reached El83I10f Steber Gallops the Yale School of Music, Powell is 
PubEsh«d by the deal with ASCAP after in- i-vis? • *11 the husband of actress Martha 

FEIST formal hearings in N.Y. Federal Uli m AU ifirecuoiia gcott ghe headg a comin ittee of 

^^ — ^ — — Court indicated that a long and JEleanor Steber, described recent- sponsors for the Chamber Sym- 
^^ ly in Variety as “a one-woman en- phony along with Edward Loeb, 

★ irk ★★★★★★★★★★★★★*★★★★★★ tertainment industry at the Met,” publisher of Cue mag; Frederick 
J N. Y. MIRROR: "Cheered by Copa crowd — raeki witii the greatest J continues her display of West Vir- w. Richmond, prez of the Ricb- 

•k of all time." Lee Mortimer. * S inia stamina. For the final sprint raond Foundation, and George Hy- 

J _ _ _ * J at the Met the prima donna sang am, a New York builder. 

£ I ■ J “Wozzeck” and “Vanessa” twice Guest soloist on the symph’s 

£ ■ ■ fl_W ■ ■ if each, as well as “Tosca,” “Don Town - Hall program of contem- 

£ ■ UKm mm ■ 1^1 mm^m J Giovanni” and the ballet-song porary music will be Metopera 

* J “Hail and Farewell,” and then ac- baritone Ralph Herbert. He will 


'THE inn. O' The S' -Ate n ESS" 

THE CHILDREN'S 
MARCHING SONG 

NICK, NACK PADDY WHACK 

“ .l;p ‘JuS ,* CORPORATION 


England's #1 instrumental— 

SIDE SADDLE 

Showing Up Strong Here With— 

★ RUSS CONWAY on Capitol 
(No. I Disc in England) 

★ JOHN BUZON TRIO on Liberty 

★ FREDDY MORGAN on Challenge 

★ FERRANTE A TEICHER on 
ABC-Par. 

★ SCOOBIE A DOOBIE on Climax 

MILLS MUSIC, INC. 


WANTED 

A young aggressive publicity man 
not afraid of continually interesting 
Challenges. 

Write Box V-31 VARIETY. 

154 West 46th St., N. Y. 36 
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New York 

The N. Y. Chapter of the Duke 
Ellington Jazz Society birthday¬ 
partying the bandleader April 29. 
Columbia is releasing a new El¬ 
lington LP on that date . . . Rose- 
land Dance City putting tickets on 
an advance sale basis for the first 
time for the international grand 
finals of the Best New Danceband 
Contest sponsored by the AFM . . . 
Leonard Feather’s “New Encyclo¬ 
pedia of Jazz” will be published by 
Horizon late in the year . . . Dee- 
jays Klavan & Finch doing a two- 
part article on disk spinning for 
Playboy mag . , . Tommy Valando's 
Sunbeam Music is publishing title 
song for the film “Hercules.” Song | 
was written by Jerry Boch and' 
Sheldon Harnick and has been re¬ 
corded by Vaughn Monroe for RCA 
Victor. 

Benny Goodman, Dakota Staton 
and Ahmad Jamal on jazz concert 
tour , . . Bernie Lawrence exited 
his national sales and promotion 
post at Sunbeam Records. 

Johnny-Lehman has joined Kahl 
Music as a staff writer . . . Warner 
Bros. Records has added Stan 
Cornyn to its staff to handle album 
liners as well as allied editorial 
duties. He previously handled all 
pop liners for Capitol . . . Enrico 
set for three days at Brooklyn’s 
Elegante beginning April 24. 

Harold Scott, Negro actor will 
be showcased in a concert reading 
at Town Hall Sunday (26) . . . 
There’s now an outfit called the 
Femailers specializing in answer¬ 
ing fan mail, organizing fan clubs 
and maintaining liaison between 
celebs and their fans .,. Drummer 
Mort Resnick has joined the 
Greene & lies Trio at the Hotel 
New Yorker’s Golden Thread 
Room . . . Anabel Hulme Brieff 
(flute), Igor Kipnis (harpischord) 


and John Brockway (cello) concert- 
ize at Carnegie Hall May 2. 


Peter De Rose 



In loving memory of 

PETER DE ROSE 

Died April 23rd, 1953 

He was gentle, he was mild 
And as fritting as a child 
And ev'ry friend he ever made 
he kept . . . 

Jest an honest little guy 
Who eould look yon In the eye 
That’s, why ev'ry friend he ever 
made he kept. .. 

Yon could tell him aH your troubles, 
Ev'ry secret he would keep. 

He never said an unkind word 
His loyalty was*'deep . . 

He's watching over all of us 
Although he is asleep 
And ev'ry friend he ever made 
I know he'll always keep. 

* M.S.B.D. 



London 

Name Nixa is to vanish from 
Pye Group labels on disks by Brit¬ 
ish artists, excepting on those al¬ 
ready issued. Universal use of the 
Pye monicker is intended to facil¬ 
itate trade handling . . . Musical 
& Plastic Industries Ltd., group 
shortly to market a small electric 
organ, retailing at around $98 for 
home musicmaking . . . Pianist- 
composer-arranger trio of Norman 
Gledhill, Malcolm Lockyer, Dennis 
Wilson forms Maestro Music, one 
aim being to get more British mu¬ 
sic on the air ... Phil Kahl, topper 
of the Planatary-Kahl group in the 
U.S., arrived Wed. (15) to tie up, 
among other things, publishing 
and disking details for “Een Beet- 
je,” winning number in the Euro¬ 
vision Song Contest . . . Harold 
Davison Ltd., hoping to get Cole¬ 
man Hawkins for the Jazz At The 
Philharmonic tour, starting at Roy¬ 
al Festival Hall May 2, in replace¬ 
ment of Stan Getz who was refused 
an entry permit by the Ministry 
of Labor . . . Singer Abbey Lin¬ 
coln skedded to open at the Astor 
for two weeks June 1, with Helen 
Merrill following her in for a sim¬ 
ilar spell . . . Ella Fitzgerald lined 
up for a Granada-TV show follow¬ 
ing her JATP hour . . . American 
Guild of Authors & Composers 
sent $100 to swell the proceeds of 
the Songwriters’ Guild “Our 
Friends. The Stars” concert held 
April 12. 


Hollywood 


Capitol singer Ed Townsend back 
from Philly where he plugged his 
latest disk, “Don’t Ever Leave 
Me” on ABC-TV’s “Dick Clark 
Show” ... Singer Lee Ross will 
take up Jo McEntyre’s disk pro¬ 
moting chores at the Mike Conner 
office. Miss McEntyre exited spot 
to setup her own practice ... Com¬ 
poser-arranger Jack Marshall 
scored the music for Revue’s pilot 
of “Deputy” starring Henry Fonda. 

George Duning is composing a 
school song for the Cincinnati 
Conservatory of Music, his alma 
mater . . . RCA’s Herman Diaz 
here from Gotham for Perez Prado 
sessions . . . Eartha Kitt postponed 
her Kapp recording sessions be¬ 
cause of a sore throat. 


Chicago 

Buddy Rich and Johnny Pate 
open at the Blue Note May 6 for 
three weeks . . . Jack Teagarden 
has an Embers, Ft. Wayne, date 
Aug. 10, and Teddy Wilson Trio 
goes in Sept. 21 . . . Ike Cole three¬ 
some set for the Shangri-La, Louis¬ 
ville, next Monday (27) .. . Original 
Washboard Band, which seldom 
moves out of its native Georgia, is 
on the Garry Moore teleshow card 
for next Tuesday (28) . . . Ramsey 
Lewis group has resumed show¬ 
backing .chores at the Cloister. 


San Francisco 

Horace Silver Quintet,. Sonny 
Rollins Quartet and The Master- 
sounds booked for a May 8 jazz 
concert at Oakland Auditorium . . . 
Red Norvo into Easy Street May 1 
. . . George Liberace opens at 
Bimbo’s 365 'Club Thursday (23) 
. . . Earl (Fatha) Hines, a fixture at 
the Hangover, has recorded a 
extemporary LP with Benny 
Carter—“Hits of the ’20’s,” 


Boston 

Clarence Jackson group, now in 
third year at the Saxony Lounge, 
planning road " tour for summer 
. . . May 8 finds Benny Goodman, 
Ahmad Jamal, Dakota Staton pack¬ 
age at Loew’s Poli, Bridgeport, 
Conn., booked by Fred Petty, Hub 
jazz band booker ... Drummer 
man Alan Hale and group at 138 
Club in Stoughton . . . Rocky Mar¬ 
ciano handling managerial reins 
for Rollicers and Blendaires . . . 
Jeannie Collins and Thunderbirds 
working N. E. area . ; . Julius La- 
Rosa to appear in concert at Valley 
Arena, Holyoke, April 26 ... Jay 
Carlyle society band lining up col¬ 
lege dates . . . Sandra Lee inked 
A1 Ross Make Believes to mana¬ 
gerial contract. 


Philadelphia 

Danny Stabile, the voice of Russ 
Columbo in the late crooner’s film 
biography, in town making the' 
rounds with his tapes and demo 
records . . . George Freedman, 
tenor -sax with the Count Lewis 
Trio, has left for Rochester to join 
the Glenn Miller orch under Ray 
McKinley . . . Neal Hefti into 
Sunnybrook Ballroom, April 25 
. . . The Mills Bros, open at Semi¬ 


te's, April 25 . . . Jack Kane for¬ 
merly with Capitol Records, now 
production manager for the Juke¬ 
box label . . . Pianist DeLloyd Mc¬ 
Kay at the Glass Door ... Dick 
Haymes forming an eight-piece 
instrumental group to back him on 
floor show dates . . . Fabian booked 
for the Ed Sullivan Shows, May 24, | 
June 21 . . . Ink Spots set for j 
newly-opened Fountainhead, Bucks; 
County, April 24-30 . . . Jules Mala- j 
mud, local national sales rep fori 
the Somerset label, leaves for Eu- | 
rope, April 28 to host distributors 
at the “101 strings” recording ses¬ 
sion in Hamburg . . 


Kansas City 

Vaughn Monroe and Hamilton 
Boys (3) set for the Blue Room of 
the Hotel Roosevelt, New Orleans, 
opening June 6 for two weeks as 
their next night club date follow¬ 
ing their current stand at Eddys’ 
here. In between there are a num¬ 
ber of special dates and one- 
nighters ... Wayne King orch 
comes in to play for the Kansas 
City Club spring formal May 14 
. . , Chuck-A-Lucks (3), vocal and 
comic group did a string of one- 
nighters in this area booked 
through Coleman-McLaughlin, 
then to Phoenix and the Carnival 
Room; 


Golden Gale 4 


; Continued from page 63 ; 


aren’t interested “unless something 
goes wrong.” 

Asked why the Quartet has per¬ 
formed almost exclusively outside 
the U.S. over the. past two years, 
Wilson explained that it’s a matter 
of going where the employment is. 
He equated his group with the 
Delta Rhythm Boys and the Deep 
Rfver Boys, units of similar strain 
who have also taken to overseas 
dates. Wilson said that the problem 
was partially racial. He noted that 
today tv appearances are essential 
for showcasing and that a colored 
group has trouble getting those 
dates. 

Musically, he said that the 
spirituals with which the Golden 
Gate Quartet has become identified 
have proved a double-edged blade. 
“We do a variety form of show— 
spirituals, folk music and popular 
songs,” he pointed out. “But in the 
States no one would think that we 
do a popular song. Our biggest 
problem is convincing everybody 
including the booking agents that 
we can do something besides 
spirituals.” 

The Quartet appeared in places 
where no western act had ever 
played before—in places where j 
they were gambling w T ith their 
health on food, water and diseases. 
Certain jungle sites were so re¬ 
mote and primitive that they had 
to be flown in and couldn’t leave 
until the plane returned to pick 
them up. They played in village 
squares and in brush clearings. 

“We would get up and they 
would wonder about us,” Riddick 
said. “They didn’t know if we were 
going to sing or climb trees. But 
when the show was over, they just 
wouldn’t leave. In some places an 
official had to be called to tell! 
them to go home.” I 

The Quartet was asked to extend ; 
their Japan tour, but several of the I 
group require hospitalization. ; 
They’re taking a four-week break ; 
in the U.S. before opening again ! 
in Sweden. ■ 


Mills-Wralher 

Continued from page 63 
points to a consummation. The 
copyrights and other values having 
been appraised, the rest of it 
hinges on the legal details. 

Mills has a hit breaking in Lon¬ 
don—“Side Saddle”—and he is 
setting up a Madrid publishing af¬ 
filiate to augment the existing 
branches in London and Brussels. 
Incidentally, on the Mills proxy’s 
current two-month trip, with his 
w r ife, they plan to take in Israel, 
their first visit here. The new 
Spanish affiliate will be called Edi¬ 
torial Mills Music Espanola. 

Mills says that with the addi¬ 
tional Wrather capitalization he 
hopes to round “the unique catalog 
which has always been ours in that 
we are not only a popular house 
but we have added standard, class¬ 
ical, band, orchestra, concert, 
choral and kindred items over the 
years, and we have made publish¬ 
ing affiliation deals with a view to 
that objective.” Since the Mills 
acquisition for Wrather is geared 
not only to the Muzak usages— 
Wrather owns Muzak—but to his 
expanding television and film 
operations, Mills figures that with 
the additional capitalization, under 
Wrather’s new ownership, all these 
r rr ,~< c v/ould be even further ex¬ 
tended. 

In re Mitch Miller 

As regards, Mitch Miller, the 
status of the Columbia Records’ 
artists & repertoire topper 
obviously hinges on the consum¬ 
mation of the Mills Music takeover. 

To what degree Miller “would 
run the entire Mills Music setup” 
is conjectural since the incumbent 
president of the publishing house 
would continue. Miller’s function 
might be likened to an “executive 
producer in a film studio.” . 

Miller got Bill Quinlan’s interest 
in a somewhat casual and social 
manner and, when the tetter pur¬ 
sued the possibilities. Col prexy 
Goddard Lieberson gave* Miller 
permission to consider “what may 
prove an irresistibly attractive 
proposition.” As a matter of course, 
says Miller, the Col attorneys. 
Judge Samuel Rosenman’s tew 
firm, would represent him, when 
and if. 

Since Miller stresses he would 
remain with Columbia as an artist 
and not enter competitively in the 
disk business to Col, the Mills 
move would perforce focus on “the 
multiple creative values having to 
do with the utilization of music in 
programming, films, television and 
the like.” 


Jazz Fest As 
Bosox Battery 

Boston, April 21. 

Jazz buffs will supplant baseball 
fans here this summer when Fen¬ 
way Park, home of the Red Sox, 
will house the first Boston Jazz 
Festival, Aug. 21-23. 

Sheraton Hotels and George 
Wein, operator of Hub’s Story- 
ville jazz nitery and vice president 
J of the Newport Jazz Festival, will 
-j sponsor the jazz bash in the 35,- 
| 000-seater. 


] Festival will be one of a series 
; of three to be staged by the Sher- 
' aton chain and Wein this summer 
; in Toronto and French Lick, Ind. 
(Toronto is skedded for July 22-25 
; at Canadian National Exhibition 
• Park; the second French Lick fes- 
! tival will be July 30-31. Aug. 1-2, 
on the grounds of the French Liek- 
“ Sheraton Hotel. 

Inked for Boston are the Four 
Freshmen, Modern Jazz. Ouartet, 
Oscar Peterson,, Sarah Vaughan, 
Thelonious Monk, Duke FUington. 


’Night With Ella’ Again 
Due to Sub for JATP Tour 

For the second consecutive year, 
Norman Granz is understood to be 
abandoning his traditional “Jazz at 
the Philharmonic” show in favor of 
a “Night with Ella Fitzgerald.” The 
j show’ this year will include Miss 
Fitzgerald, the Oscar Peterson Trio, 

' and possibly the Shelly Manne and 
: Gerry Mulligan small groups. 

! Tour will kick off in the east in 
‘ early September and will wind up 
on the Coast during the first week 
! of October. Granz pioneered the 
' jazz concert touring package over 
’ 10 years ago and since then has 
' even occasionally had a spring tour 
; in addition to his fall operation. 


PLAYMATES 

FEATURE 

STAR 

LOVE 

on ROULETTE RECORDS 

FAMOUS MUSIC CORPORATION 


Music Biz 

Continued from page 1 

full performance values for each 
use. 

Smaller publishers in ASCAP 
are frankly worried about the pos¬ 
sible disproportion in the payoff 
which may result from the user’s 
control of music. It’s tough enough 
now to get a plug on television, 
but under a “vertical” setup, in 
which the producer who makes the 
show also owns his own music, the 
situation will become even more 
impossible. 

The current pattern resembles 
the move of the picture companies 
into the publishing field at the 
birth of sound films a few decades 
ago; At that time, a film plug was 
a dominant influence in the mak¬ 
ing of hits in all other media. 
However, the influence on the 
ASCAP payoff was indirect since 
ASCAP always paid off on broad¬ 
cast plugs. In the current situa¬ 
tion, the tv producers will have a 
direct grip on the ASCAP plug 
count via the ability to program 
their own material. 


D.J’s: 

Great Trade Reviews for 

“YOU THREW 
A DART” 

(And Hit Me in the Heart) 
Words and Music by Pat Ballard 

Just Released: 

ERSEL HICKEY -Epic #9309 
RICK PALMER-Carlton #491 


PUB. BY MILTON KELLEM. HI* B'WAY., NEW YORK CITY 
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Chicago AGVA Local Hits Naming 
Of ‘Ringers’ as Reps to National Meet 


Chicago, April 21. 

Chicago versus Jackie Bright, 
national administrative secretary 
of American Guild of Variety Art¬ 
ists, appears :more incendiary by 
the day, and augurs some explo¬ 
sions at the union’s national con¬ 
clave'June 1-3 in Washington. 

Current issue that’s heating up 
the locals is the alleged engineer¬ 
ing of so-called “ringer” candidates 
Abee Lane and Joe E. Lewis for 
two of the seven delegate posts to 
the convention from Chi. Nomi¬ 
nating of the two from without the 
Chi membership is taken here as 
“retaliation” for the recent “aye” 
given by the locals to AGVA prez 
Penny Singleton’s re-election, an 
unprecedented action coming, as it 
did. prior to the union’s national 
meet. 

The Windy City leadership 
points out that neither Miss Lane 
nor Lewis attended any Chi mem¬ 
bership meetings, and the 'rebels ; 
are further embittered in view of; 
the fact Lewis will be playing Las : 
Vegas through the convention. ; 
Comic is slated at the El Rancho > 
there through June 4. : 

Fear here is not that Miss Lane ; 
and Lewis, if chosen as Chi reps, i 
will operate actively against local 
interests, but that they’ll simply | 
be “do-nothing” delegates. In ■ 
either development, of course, i 
their presence in Washington | 
would be detrimental to Chicago. | 

The locals, as already reported, ; 
appear determined on a showdown,! 
and are believed working up an 
appeal to Miss Singleton asking her 
to initiate steps that could lead to 
Bright’s suspension pending a thor¬ 
ough airing of such controversies 
as the Dick Jones affair, and the 
acquisition and operation of 
AGVA’s Country' Club and Recrea¬ 
tion Centre at South Fallsburgh, 
N. Y. 

If the Chicagoans aren’t ap¬ 
peased before Washington, it’s a 
cinch they'll generate lotsa sparks 
at the confab. 


NOT ALL SOVIET ACTS 
BOOKED BY HUROK 

Columbia Artists Management is 
getting into the Soviet Russia con¬ 
cert talent import thing, heretofore 
pretty much Sol Hurok’s own area. 
Hurok has the considerable ad¬ 
vantage of having been born in 
Russia and speaking the lingo. 

Columbia will tour violinist 
David Oistrakli in late November 
dates at Montreal. Ottawa and 
Toronto, then swinging into the 
States for New York, Philadelphia, 
Washington. Atlanta, New Orleans, 
Chicago, Detroit. Minneapolis, San 
Francisco and Los Angeles. 

A baritone. Pavel Lisitsian, will 
also come across for perhaps 10 
cities. . * 

Andre Mertens led Leverett 
Wright and Chris Schang to Mos¬ 
cow last fall. 


Benefit Preem to Launch 1 
N.E/s ‘Disneyland’ Park 

Wakefield,. Mass., April 21. ( 

The biggest invitation charity 
preem in New England history will , 
open the new fun park, “Pleasure i 
Island,” in mid-June. It will bene-; 
fit the Boys’ Clubs of Boston and ; 
3.000 community leaders and their j 
families will be invited. j 

The new $4,000,000 recreation j 
centre, designed after the style of j 
Disneyland, will be opened on sub-; 
scription of $25 per couple and $5 j 
for each child for the benefit. 


Veto Bill to Permit 

Bingo at County Fairs 

Albany, April 21. 

County fairs and agricultural 
events are “family affairs,” Gover¬ 
nor Nelson A. Rockefeller said 
last week as he vetoed the Seelye- 
Talbot bill that would have allowed 
bingo games at such affairs. 

The measure, amending the Agri¬ 
culture and Markets Law to pro¬ 
vide the prohibition against gam¬ 
bling devices at agricultural fairs 
and expositions, should not prevent 
the game of bingo or lotto when 
conducted by bonafide religious, 
charitable or other non-profit or¬ 
ganizations, had been adopted by 
both houses of the Legislature at 
the recent session. 

Sponsors were Senator Gilbert 
T. Seelye, Republican of Burnt 
Hills (between Schenectady and 
Ballston Spa), and Assemblyman 
Paul T. Talbot, of Burlington Falls, 
Otsego County. Both are farmers. 

Sheraton Opening For 
$ 15-Mil Dallas Hotel 
Almost a Hot Party 

Dallas, April 21. 

The mayor of Fort Worth was in¬ 
vited over to Dallas to join the cel¬ 
ebration. His honor was informed 
he was to sit at table 13. Only 
trouble is there wasn’t any table 13. 

It was just one of those things 
which always happens at a hotel 
opening, and the scene was the de¬ 
but of Dallas’ gleaming, luxurious 
S 15.000,000 Sheraton-Dallas, stand¬ 
ing 29 stories tall with stark lines 
resembling a stack of dominoes. 

The Sheraton Corp. made it a 
two-day party, and the first big 
dance was all the more interesting 
because one guest dropped a cigar 
down a trash chute and almost 
every fire engine in Dallas showed 
up. 

The firemen were able to get in. 
but an army of policemen, who 
guarded the place as if the summit 
meeting was taking place there, 
kept everyone else uninvited out. 
The guard at each egress was con¬ 
sidered gate-crasher-proof. 

The opening was thin on show 
biz personalities to decorate the 
partying. Among those coming 
were James Garner, Greer Garson, 
Phil Harris. Jayne Mansfield and 
Faye Emerson. The big ball was 
Hawaiian (double tie-in to salute 
the 50th state, this one smaller 
than Texas, and to plug Sheraton 
ownership now of four Honolulu 
beach hotels). 

Sheraton flew in from the islands 
to perform Ray Kinney and his 
Polynesian tfoupe, including Pau¬ 
line Kekahuna, Tafili, Mate and 
Danny, the Royal Hawaiian Hotel’s 
floor show. Decorations represent¬ 
ed a fortune in Hawaiian flowers, 
fruit, etc. Les Brown and Tony 
Cabot orchestras alternated for 
dancing in the golden main ball¬ 
room. 

Under Texas liquor laws, the 
Sheraton-Dallas (like other Texas 
hotels) will have to relay on “pri¬ 
vate” clubs to be able to mix 
drinks. One sueh nitery is to open 
on the roof. 


Geo. Gobel Due to Head 
’59 Talent Linenp For 
Jack Arthur’s CNE Show 


Toronto, April 21. 

George Gobel will headline the 
evening show of the Canadian Na¬ 
tional Exhibition’s 24,000-seater 
Grandstand Show Aug. 26 through 
Sept. 12, according to Jack Arthur, 
producer. With 20 acts to be 
signed, the afternoon Ahow will 
headline Duncan Renaldo and Leo 
Carrillo, video's Cisco Kids and 
Pancho, with their horses. Eric 
House, actor at the Stratford (On¬ 
tario) Shakespearean Festival and 
the Crest Theatre, Toronto, will 
play straight man to Gobel and also 
act as emcee. 

For the night show, Jack Arthur 
has signed the male singing octet, 
“Chanteur des Paris,” which Leon 
Leonidoff will hook into the Radio 
City Music Hall for five weeks the 
end of May. Arthur has also signed 
William Tabbert as singing single, 
and Ming & Ling, comedy team, 
for the Chinese act. 

Midge (Cousens) Arthur will 
choreograph the two production 
numbers of her 70 line-girls; with 
The Lunds (Alan and Blanche) 
choreographing the finale and ap¬ 
pearing together after a three- 
year’s absence at the CNE. The 
sets and costumes'will be by Stuart 
McKay and the 60-piece orch will 
be batoned by Howard Cable. The 
evening Grandstand Show will be 


Sennes Seeks N.Y. Run for Le Lido 
After Exit From Stardust Vegas 


Albany Spot Gets SLA _ 
Rap for Wrong Labels 

Albany, April 21. 
Murray Inn, one of the best 
known night clubs on the outskirts 
of Albany, drew a 15-day suspen¬ 
sion of its liquor license, effective 
April 14, from the State Liquor 
Authority. Representatives of the 
Inn pleaded no contest to SLA 
charges of keeping liquor in mis¬ 
labeled containers. Murray Inn reg¬ 
ularly presents floorshows. 

Circle Inn at Latham, on Albany- 
Saratoga Road, also had its liquor 
license suspended for 15 days. Its 
owners pleaded no contest to a 
charge of serving alcoholic bever¬ 
ages to minors?’Both suspensions 
will be in effect until April 28. 

Atlanta Stripper Fights 
Tooth, Fangs & Claw 
To Collect B-Girl Fees 

Atlanta, April 21. 
Testimony that included descrip- 
. tions of battle royals and the use 
$3.00 top, plus the 75c grounds; by an exotic dancer of her teeth 
admission; the afternoon show will; as a fighting weapon—and in the 
be $2 top. v j strangest places — marked one of 

There will be 95 in the dancing tbe liveliest police committee ses- 
and choral group and Arthur is sions in re cent years, Wednesday 
meanwhile negotiating with the (15) upshot of all the palaver was 
Minister of Defense at Ottawa for : that the Harem Club would be al- 
use of Royal Canadian Navy’s “sun- j lowed to keep its beverage license, 
set ceremony,” which proved so i bu t e J. Brandt, husband of owner 
popular at last summer’s festival ! of n jtery would be barred from 
in Vancouver. Arthur will also get • premises/ 

a enna rl rnn nf lot nlanoc n,-hinh ™>iU i “ * ... , 

Committee heard testimony from 
blonde exotic dancer Stella Dallas, 
who told them that Brandt fought 
her twice when she tried to collect 
money owed to her for drinks she 
“pushed” at Harem Supper Club. 
Exotic, on the diminutive side, tes¬ 
tified she had encouraged Harem 
customers to buy as many as 13 
bottles of champagne in an evening 
and claimed Club owes her more 

Albany, April 21. |‘ han * 300 as her 10% o£ the ' drinks - 
Governor Nelson A. Rockefeller 1 Mrs. Anita Sorrell, cashier at 
has voted a bill which would have Harem, testified that during the 
removed the requirement that melee Miss Dallas “bit me on my 
alcoholic beverages be sold on ' posterior—hard.’/ And, she contin- 
credit only as incident to the sale t ued. “she used language in front of 
! of food. The measure, introduced [ me that no lady would use.” Cash- 
; by Assemblyman Thomas La Fauci,! ier has countered with assault and 
] Long Island Democrat, proposed; battery and abusive language 
a special permit by the State | charges against exotic. When it 
j Liquor Authority authorizing the ’ came. Brandt’s turn to testify he 
j licensee to sell such beverages for .told committee that the tiny blonde 
• consumption “on the premises on j “knocked me down and bit me.” 
j credit,” provided “adequate facili-; Stockily built Brandt pulled up 
, ties for the service of food are;pant leg to disclose a large bite 
[ available on the premises as re-; mark on calf of his leg. 

| quired by this chapter.” j Charles L. Snyder, co-owner‘of 

! Governor Rockefeller, in his. Ha rem, said he had ^ed unsuc- 
veto message, wrote. One of the cess f u uy t 0 dodge a kick from Miss 

2?tfS tn in S i°q f 4^ the w ir V tn W n-nmn! 1 / DallaS durin S one ° f the battles. 

mnJnmntSiTnf i f Snyder was member of band when 

C Vpvpr^ffp C «° nS ^?r P ^ t h * Brandt was associated with -now- 

alcohplic beverages. For t h i s , d clovis club>) 

worthy purpose, strict limitations ? r ^ ... . .. ... , 

were placed upon the sale of! Capt. E. O. Mullin of the Atlanta 
alcoholic beverages on credit. Sub- i Police Department, told committee 
sequently, in 1947, the limitationthe Harem Club and the Holiday 
on credit sales were relaxed, to! House (in Downtown Motor Hotel) 
permit the sale of such beverages' are actually owned and operated by 
as incident to the sale of food.” I Brandt. He testified that Brandt is 


a squadron of jet planes which will 
fly low over one of his dance pro¬ 
duction numbers. 

N.Y. Gov. Dooms 
Liquor Credit 


“Le Lido de Paris” current, at 
the Stardust, Las Vegas, 1$ seeking 
a New York outlet, preferably in a 
legit house or a theatre such as the 
Palace. Frank Sennes, booker of 
the Stardust, was in Manhattan 
last week consulting with the Shu- 
berts as well as Sol A. Schwartz, 
RKO Theatres prexy. 

Sennes, who is seeking a Sep¬ 
tember opening for this show, says 
that nothing yet is definite. With 
the Palace involvement in pictures, 
no definite answer is possible at 
this point, and it’s likely that none 
will be made immediately by the 
Shuberts on the availability of a 
theatre. 

The Stardust show' is set to leave 
that nitery on June 5 and new edi¬ 
tion of “Le Lido de Paris” will 
move in June 22. An interim show 
will be booked in for two weeks. 
The Lido show imported from the 
Parisian nitery of the same name, 
will have been running there for 
nearly a year with only a an oc¬ 
casional change of act. It has been 
doing the most solid business of 
virtually any show on the Route 91 
strip. 

Following the windup at the 
Stardust, the present show will go 
back to Europe to be redressed 
and duplicate or new costumes 
made. If a theatre date is made, 
the same layout will come back to 
the U.S. for the engagement. 

Another problem facing the 
Lido show is just how the nudes 
will be presented in New r York. 
It’s probable that the babes will 
wear some sort of bra just to get 
around present regulations. In Las 
Vegas, no such restrictions are in 
effect. 

Sennes returned to the Coast 
Saturday (18). 


Friars Fete Styne 

The Friars are throwing a party 
for songwriter Jule Styne ait 
their N.Y. Clubhouse April 26 in 
the Joe E. Lewis Room. Cleffer 
is being feted prior to the open¬ 
ing of his legit musical “Gypsy” 
for which he wrote the music, and 
concurrent with his 25th anni in 
show biz. 

Cast headliners including Ethel 
Merman along with Leonard Bern¬ 
stein. Jack Carter. Polly Bergen, 
Hermione Gingold. Betty Comden 
& Adolph Green, Gypsy Rose Lee, 
Marie McDonald, and Johnny 
Mathis will attend. 


Jail A. C. Nitery Mgr. On 
Jobless Cbeck Charge 

Atlantic City, April 21. 

Julius Bullock, 39, manager of 
Edghill Enterprises, which oper¬ 
ates Negro bars or night spots on 
the city’s northside including the 
High Hat, Top Hat and Silk Hat., 
was fined $250, sentenced to 75 
days in jail and ordered to repay 
$420 in unemployment compensa¬ 
tion checks after a hearing here 
before Judge Stephen Damico 
Friday (17). 

The State’s Division of Employ¬ 
ment Security charged Bullock 
collected unemployment checks 
while working as manager of Edg- 
hill Enterprises, Court was told 
that he collected on 12 checks for 
$35 each as claimed unemployment 
compensation. Bullock was one of 
six involved, all former or present 
employees of Edghill Enterprises, 
Inc. Four were- convicted, and the 
fifth cleared during the hearings. 


Set Acts for Intimate * 
‘5-Pa$t-8’ in Edinburgh 

Edinburgh, April 14. 

Stewart Cruikshank, English im¬ 
presario with chain of Scot thea¬ 
tres, will strike new summer 
ground with a new intimate style 
“Five-Past Eight** revue, opening 
at Lyceum Theatre here May 29. 

Company will be headed by 
comedians Rikki Fulton, Digby 
Wolfe, and Peter Bulterworth. 
Distaffers among principals include 
Janet Brown (wife of Butterworth), 
Jean Bayliss (who toured the U. S. 
in “Boy Friend”), Eileen Gourlay 
and Irene Claire. Miss Claire will 
dance with Brian Alexis, A line of 
six girls is also set. Layout, open¬ 
ing night at 8:05, will be staged by 
Dick Hurran who will also be re¬ 
sponsible for the more lavish How¬ 
ard & Wyndham “Five-Past Eight” 
at Alhambra, Glasgow, starring 
Jimmy Logan, Jack Radcliffe and 
Eve Boswell. 

Policy of staging an intimate 
“Five-Past Eight” will meet with 
quieter tastes of Edinburgh cus¬ 
tomers and also follow on success 
of the winter click of “Fol-de- 
Rols,” concert party style show. 


ineligible to operate such busjpess- 
es due to a criminal record, includ¬ 
ing burglary. At conclusion of 
lengthy session aldermen said li¬ 
censes to tw r o places would be re¬ 
voked if Brandt was "either physi¬ 
cally or financially” associated with 
either spot. 


Sennes Sets Aqua Show 


Hollywood, April 21. 

The Amphitheatre of Marineland 
at San Pedro, will house a water 
show starting June 9 to be pro¬ 
duced by Frank Sennes, operator 
of the Moulin Rouge here. He’s 
planning to use four production 
numbers from his nitery along with 
marine spectacles and stage acts. 

Sennes will run eight shows 
weekly in this 3,000-seat stadium 
with spot to be closed Mondays and 
two shows Fridays and Saturdays 
and one show Sunday. 

The entertainment will be of a 
type originally run by Billy Rose 
at the Flushing Meadows Amphi¬ 
theatre during the New York 
Worlds Fair in 1939-40. Marineland 
is a major amusement park in this 
area drawing a huge number of 
visitors annually. 


BEVERLY HILLS, CINCY, 
INKS STRING OF NAMES 

* Cincinnati, April 21. 

Liberace is the latest booking in 
a string of newcomers for Beverly 
Hills, Greater Cincy’s ace nitery 
on the Kentucky side of the Ohio 
River. The. 88er opens a two 
framer Oct. 9. 

Other firsttimers coming up art 
Xavier Cugat & Abbe Lane, open¬ 
ing April 24; Marguerite Piazza, 
May 8 and Ames Bros. Aug. 14. 
Roberta Sherwood returns for four 
weeks starting July 19. Early re¬ 
peats include Johnnie Ray, May 22, 
Carol Channing, June 5, Ted 
Lewis, Jully 17, and Mills Bros. 
July 31. • 

Recent debuts were made by 
Kirby Stone Four, Modemaires, 
Lisa Kirk and currently Tony Ben¬ 
nett. 


Nab Ex-Con in Holdup 
Try at Latin Quarter, N.Y. 

An ex-convict wielding a toy pis¬ 
tol almost got $86 and a pair of 
watches from the Latin Quarter, 
N. Y., Friday night (17). The cafe’s 
general manager Eddie Risman, his 
assistant Gunther Serneau and Lar¬ 
ry Gengo, an agent with Music 
Corp. of America, were in the LQ 
offices when Walter Anushevitz 
made his entrance and forced Ris¬ 
man to open the safe which was 
empty. The holdupnik then forced 
them to turn to the wall and 
searched them. 

The trio then chased the bandit 
through the streets where he was 
caught by two policemen. 


Hob Club on Carpet 

Boston, April 21, 
The El Morocco Club nitery 
must produce* its business records 
in municipal court April 30 on 
charges of failing to pay $1,200 in 
contributions to the Massachusetts 
Division of Employment Security. 
Donna Lochiatto, prexy, did not 
appear in court because her attor¬ 
ney said she is ill. 

James G. Constantine, club 
treasurer, pleaded not guilty to the 
charge and was released on per¬ 
sonal recognizance for hearing 
April 30. The complaints allege the 
money is owed for the last quarter 
of 1957 and three quarters in 1958. 
The El Morocco .has an oriental 
terp policy. 
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VAUDE: THE FABULOUS CORPSE 


St. Regis, N. Y., Due to Switch From 

Chanteuses to Intimate Revues HOI 


The Maisonette of the St. Regis 4- : -:- 

Hotel,Y.. is expected to depart _ 1 /i 1 O*. 

from its traditioned policy of pre- (^1)$ BreaklaIUlIl€t LllV 
senting chanteuses and go in for r ^ 

'wr?ype r whfch 0 are he in“^ Immunity'in Crackdown 

tion is expected to go in shortly On Bars & Peel Parlors 

after Labor Day with the fall open- Chicago, April 21. 

ing of the room for an indefinite Seemingly immune in the past, 
r un. the Calumet City peel parlors and 

Currently working bn the revue liquor j oints have lately been j olt . 
are agent Barron Polan, who will e( j b y several vice convictions in¬ 
produce the show to be written by V olving rather stiff penalties, 
comedian-writer Roger Price. No Latest victory for state police 
performers yet have been firmed raiders occurred last Thursday (16), 
up, although negotiations are going when a stripper was fined and 
on with several, including Gabe given a one-year jail term for sol- 
Dell. Show will comprise five Siting for prostitution. At the 
people. . , T same time a club manager and a 

This will be the first major New . bartender were slapped with $2,000 
York hotel to go in for the intime i fi nes eac h f or conspiring to corrupt 
revues as a steady policy, The the morals of a i5- yea r-old girl, 
policy has been successful in sev- Several weeks ago two other vice 
(Continued on page 73) cases involving soliciting charges 

• -- resulted in fines and short sen- 

ini r .ji. |y ni , tences for two other exotics. - 

AKA MIIlM I FCZ ulOt State Police explain the switch 

l l >r «■ • thusly: “We’ve got two judges the 

Vacated by Tom Martini S?, lu T e L Ci , t .v ro w hasn ( ' t been 

J l able to buy. Heretofore, it seems, 

Artists Representatives Assn. v ice raid cases were tried in the 
scheduled, a meeting last night town itself, but now the cops are 
(Tues.) to elect a successor to Tom taking them to suburban Orland 
Martin, late of General Artists park, some 15 miles away. 

Corp., who resigned that office to The state troopers feel their new 
go into personal management. Mar- policy can finally make a dent in 
tin served on the board of gov- the Cal City burly strip practices. 


N.Y. Atty. Genl Asks Further Looksee 
Into Singleton Rap Vs. AGVA Home 


ARA Filling Prez Slot 
Vacated by Tom Martin 


ernors of the agency organization. 

Traditionally, each major office 
is allowed two representatives on 
the board, and another GAC exec 
will be appointed to take over. 


Proser Recuperating 

Hollywood, April 21. 
Monte Proser, nitery impresario, 


Other GAC rep on ARA is Eddie ] is recuperating at Cedars of Leba- 
Elkort, who has served as the org’s non from auto injuries sustained 
prexy for the past few years. last week. 

Martin, incidentally, was feted He’s laid up with a broken arm, 
last week by former colleagues at broken hand, and multiple cuts and 
GAC with a dinner at Blair House, bruises. 


The agencies are experiencing 
a comparatively unique (for these 
days) type of business. There 
seems to be an unusual uplift in 
theatre business. None of them 
is even referring to it even re¬ 
motely as a revival of vaudeville, 
but they are finding that inquiries 
for performers to work from stages 
of various kinds have been coming 
in at a faster rate, and more the¬ 
atres are being booked now than 
have been for a long time. 

One of the most interesting de¬ 
velopments of the year is the Max 
Mink attempt at bigtime variety 
shows at Cain Park, Cleveland, 
for which he has signed Bob Hope 
for a stand starting June 15. Harry 
Belafonte is also carded for the 
season, and pacts are being sought 
with Jerry Lewis and others. 

The Hippodrome, Baltimore, 
once a vaude stronghold, has sign¬ 
ed the Three Stooges for a week 
starting June 19. The Lux The¬ 
atre, Toronto, is also slated for a 
vaude policy. 

Also responsible for an upbeat 
in theatre work is the top grosses 
being hit by the headliners in the 
Negro vauders. Pearl Bailey, a 
few weeks back, hit a strong take 
(Continued on page 72) 

EQa-Basie at Waldorf 

The Starlight Roof of the Hotel 
Waldorf-Astoria, N.Y., will open 
for the season on June 1 with Ella 
Fitzgerald and Count Basie Orch. 

The Empire Room will close 
May 30 following the engagement 
of George Gobel who starts May 4 
after the current stand of Ford & 
j Hines and the Florence & Frederic 
‘Ballet. 


Suit Vs. N.Y. Police Cards 
For Kitery Workers Due 
For Court Test April 28 

The Supreme Court of New York 
will hear the attack on the legality 
of the cabaret licensing system for 
performers on April 28. Attorney 
Maxwell T. Cohen, representing 
three musicians, has asked for a 
declaratory judgment to make the 
entire licensing system illegal. 
Plaintiffs in the matter are pianist 
Beryl Rubinstein, trombonist J. J. 
Johnson and bandleader Johnny 
Richards. 

Cohen contends that the author¬ 
ity of the police in issuing permits 
is self-assumed, and there has 
never been any statutory authority 
giving the Police Dept, any right 
to license employees in cabarets. 
Cohen further denies that the po¬ 
lice have the power to impose a $2 
fee for each permit, coin going to 
the Police Pension Fund, nor is 
there any statutory authority to 
permit the Fund to receive such 
monies which now amounts to 
about $500,000. 

The American Guild of Variety 
Artists has been asked to enter 
the case as an amicus curiae, but 
the union turned it down. 

New Lounge in Atlanta 

Atlanta, April 21. 

Holiday House Lounge is latest 
addition . to Atlanta’s string of 
j night spots. It’s managed by Gene 
I Brandt who also operates the 
Harem Club. 

I Kickoff entertainment features 
‘ Arlene & Frank Fqrmaff, who play 
i variety of musical instruments. 


f The office of the New York State 
i Attorney General has deferred ac- 
Ition on the matter of the AGVA 
Foundation Inc. A second meeting, 
|date of which will be set by At¬ 
torney General Louis Lefkowitz, 

: will be called as soon as possible, 
j First meet took place last week 
i at the office of the First Assistant 
| Attorney General Samuel A. Hirsh- 
; kowitz in New York, with Assistant 
| Attorney General Pv Hodges Com- 
i bier sitting in. The meeting was 
; the result of a resolution passed at 
the February'national board meet- 
: ing of the union, which asked that 
,-the attorney general’s office study 
| the situation regarding the AGVA 
j Foundation Inc., which will oper¬ 
ate the AGVA Home at So. Falls- 
burgh, N. Y., ultimately intended 
to be a home of the AGVA in¬ 
digent and aged. 

The confab started with a motion 
; by Attorney Bernard Lauren to bar 
I national administrative secretary 
Jackie Bright from the meeting 
because the terms of the resolution 
I ( Continued on., page 72) 

New A C. Hotel Mulls 
| Entertainment Policy 

J Atlantic City, April 21. 

! La Concha Hotel, the first Board¬ 
walk hotel to be built in Atlantic 
City for many years, is mulling an 
entertainment policy for its Castil- 
lian Room. No format has yet been 
decided upon. 

Hotel is aiming for a Memorial 
: Day weekend preem. It’s $5,000,- 
000 six-story structure, will have a 
225 seat convention hall, and will 
be managed by Ray Hart. Chuck 
Dreyfus will handle public rela- 
‘ tions from New York 



Congratulations 


on the first anniversary of Canada’s newest and finest 

hotel the Queen Elizabeth (Hilton) in Montreal. 

It’s been a pleasure to have been associated with 

you this past year and to have worked with some of 

* 

the most outstanding acts on the continent playing 
in the Salle Bonaventure. 

Denny Vaughan 


(musical director) 


ALSO .... , currently starring on the Wayne and Shuster Hour TV 

. , , , . musical director and host of “Trans-Canada 

Talent Show," CBC radio network B 

...... just released on Glory Records, "Ma Fleur D'Amour" 

...... coming soon an LP—"Denny Vaughan at the 

Queen Elizabeth " 
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New York 

Jack Sherry has joined the staff 
of the Kenneth Later Agency . . . 
Danny Desmond goes into the Lux 
Theatre, Toronto, May 8 . . . Bob 
Melvin down for the Moulin 
Rouge, Hollywood, May 9 . . . Larry 
Adler booked for the Storyville, 
Boston, May 18 . . . Martha Raye 
goes into the Bolero, Wildwood, 
Aug. 10 . . . Peggy King set for 
Eddys’, Kansas City, June 12 . . . 
Marion Marlowe into the Drake, 
Chicago, May 15 . . . Teddy Wilson 
Trio and the Wild Bill Davison 
Quartet tapped for the Embers 
starting Monday (271 , . . Los Cha- 
vales booked to repeat for eight 
weeks next year at the Chateau 


starting Aug. 24, and tieing in with 
the Pan-American Games skedded 
for Chi at that time. 


Hollywood 

Pete & Conte Candolt with 
Shelly Manne opened a limited 
stand at the Seville nitery . . . 
French pianist-singer Monique Is 
current at the Jockey Club in 
Inglewood . . . Duke Ellington 
orch open a tvvo-weeker at the 
Crescendo. May 15 . . . The Vaga¬ 
bonds opened a two-week stand at 
Frank Sennes Moulin Rouge last 
night (Tue. i . . . Dorothy Shay set 
for five weeks in the Maisonette 


. . Room of the St. Regis Hotel in 

£ e< 5^ next y A? r at Vnnnthn?ip a H i Gotham. starting April 30 . . . Bud 
Madrid . . - More Fountainhead. & Trav ^ f 0 ik singers, current at 
New Hope, Pa., bookings include!., Achprnvp 
T»lr V T.Pfinarri \fav fv Teddi » li “ e Asn B™Ve. 


Jack E. Leonard, May 5; 

King, May 22. and Jackie Miles, 
Liberace for Oct. 9 . 

Harry Mimmo and Three Ga- 
lanes open at the Chateau Madrid 
tomorrow (Thurs.) . . . Buddy 
Greco has moved into the Living 
Room on the bill with Hugh 
Shannon and Lou Bari . . . The 
Police Dept, of Evansville, Ind.. 
are calling their annual circus 
starting April 24. “The Flat Foot 
Fellies” . . . Eddie Allen, the new 


Detroit 


Three Stooges at the Gay Haven 
Supper Club for 10 days; The 
Mighty Mites, organist Baron 
Kohler and drummer Don Wil¬ 
liams, at the Brass Rail . . . Singer 
Marian McCall, at the Club Cliche, 
took a tumble getting out of a 
taxi, arid is nursing a broken 
shoulder . . . Pianist Don Evans is 

- . -- at the Rotunda Inn . . . Comic 

pianist at the Concorde . . . Buddy ; Hank Cowan is new at the Metro- 
Hrckett into the Fountainhead.! po i e Supper Club in Windsor. 

New Hope. Pa.. June 12 to be fol- i 

lowed bv Morey Amsterdam, June =-- 

19 . . . Jave Bros, set for the Towr* : 

Casino, Buffa’o. May 25 . . . Janet 
Arlen booked for the Celebrity 
Club, Phil'.idelohia. June 1 . . . Don 
Cherry signed for the Bellevue 
Casino. Ju-e 21 _ . Harry Ckiytcn 


Saranac Lake 

By Happy Benway 

Saranac Lake, N.Y., April 21. 

At the annual meeting of the 
Shamus Club of Saranac Lake the 
officers voted to name it the 
Emma Morris Milk Fund in the 
memory of the late Mrs. William 
Morris. The Shamus Club was 
founded 15 years ago by four of 
yesteryears* showmen: Benton C. 
Ressler, Irving Altman, T. Jeffer¬ 
son Newbold, and A. B. “Tony” 
Anderson. The Emma Morris Milk 
Fund supplies free milk and 
cookies to all the kiddies who use 
the William Morris Memorial Play¬ 
grounds during the summer months. 

Opal Fisk, of the Walter Reade 
Theatres, got an all-clear to resume 
work. 

Write to those who are ill. 


Kaye’s MCA Shift 

Continued from page 2 

_ ._ himself more video exposure to 

& Lau*se to the Escamtwon Beach acquaint himself with the younger 
Hotel, San Juan. April 24. ' element. It was pointed out that 

Bob DeVove Trio taoped for the recent showings of the film he made 
Palladium, London, Mav 28 . . . ’ in behalf of UNICEF brought him 
The Beverly Hills, Cincy, has an enormous amount of prestige, 
bought Ted Lewis for Sept. 11 and However. Kaye has consistently re- 
May 29 . . fused all guest shots but is now 

-- | being talked of for a teleseries. 

) Famous switch in talent agency 
Chicago ; history was the acquisition by 

Lili St. c C,, r bows at the Black Morris of Frank Sinatra at a low 
Orchid May 6. Corinne Calve't is; point in his career after MCA de¬ 
current . . . Helen Forrest starts • cided that he was more trouble 
at the Colony Club. Omaha, April than he was worth. He went to 
30 . . . Tito Gaizar and daughter Morris which switched record com- 
I illia launch at the Radisson Hotel, panv affiliation and changed vir- 
Minneapolis April 30. Guizar is tually eveiy situation where he was 
se t for a return to the Chase here; regarded as being on the downbeat. 
-■ The office used all its resources 

, and pressures to get him the role 

of Maggio in “From Here to Eterni¬ 
ty” and he was soon on the upbeat 
, again. Kaye may make his debut 
on a Sinatra-ABC spectacular. 

Fisher is regarded as thinking 
alorig Sinatra lines and the Morris 
office feels history might repeat it¬ 
self.. 

MCA recently lost Judy Garland, 
which it acquired also from Morris 
some years ago when Miss Gar¬ 
land’s personal manager and hus¬ 
band, Sid Luft, supposedly got a 
$100,000 advance from MCA. To- 
' day Luft is doing his own book¬ 
ings without any percentery affilia¬ 
tions. 


BOSTON’S 

NEW 
HOTEL 



VThe completely new 
HOTEL AVERY, with 
private bath and TV 
In all rooms, will 
make your visit to 
8oston a memorable 
one. Located in the 
heart of the shopping and enter¬ 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 

Avery & Washington Sts. 
Opposite Boston Common 
HU 2-8000 


SEE.tOUR TRAVEL AGENT 


Fabulous Corpse 

— Continued from page 71 — 

at the Tivoli Theatre, Chicago, and 
is set to return there May 1, She’s 
also booked for- the Apollo. N.Y., 
May 8 and the Howard, Washing¬ 
ton, May 22. 

Eartha Kitt recently found that 
she earned more at the Apollo, 
than she did at the Hotel Waldorf 
Astoria, N.Y. These deals are 
based on averages, and once she 
cracked the- percentage rate, the 
salary zoomed to greater heights 
than the hotel rates. 

Maurice Chevalier is being part¬ 
ed for a series of one-nighters" and 
short theatre stands throughout 
the country by the William Morris 
Agency for October and November. 
Danny Kaye hit top grosses in’ San 
Francisco. 

The Judy Garland show will be 
at the Metropolitan Opera House, 
N.Y.. May 11. for which Alan King 
has been signed for the secondary 
spot. This layout, under auspices 
of the Asthma Research Institute, 
will have a break-in date in Balti¬ 
more and a follow up stand in Chi¬ 
cago. 

Then there is the story of the 
Ken Murray “Blackouts” at the 
Ritz Theatre. Los Angeles, which 
opened timidly and went for a 17- 
week run. 

Just what has been causing the 
upbeat in theatre hookings isn’t 
known. One agent said it was sell¬ 
ing, by both the artists and the the¬ 
atres. Others feel that it’s an 
economic situation in which there 
is a market for stageshows, but at 
prices that can be afforded. 

The agen'.s point out that it’s 
still a chore to try to get the acts 
to do three and four shows a day 
(more on weekends and holidays) 
extended over a 12-hour period, 
but it has been turning in profits 
in virtually every situation where 
it’s been tried, and the acts in¬ 
volved have been walking away 
with well-stacked pay envelopes. 


Inside Stuff—Vaude 

Chez Paree in Chicago splurged an estimated $6,000 for half-page 
ads in the four Windy City dailies to launch the current 18-day stand 
of Louis Prima &. Keely Smith. It’s believed the biggest such layout 
of coin in the nitery’s 26-year history, and easily a record for any Chi 
club. 

The big blurbs, management explained, were mainly a salute to the 
Mr. and Mrs. team, which only a few months ago proved a boxoffice 
sensation at the Chez. The trade, however, is inclined to chalk it .up 
as much as a business boost effort, noting, that. Chez biz has been 
slumping again of late. 




Circus Review 




ftlreus Sarrasani 

(RANKESTRASSE, BERLIN) 
Berlin, April 7. 

With Enrico Ricono Horses, Duo 
Courty, Les Otharis, Nemec & Vio¬ 
let, Donatha’s Bears, Ikarian-Stars, 
Renes, Moeser Jose, Kocka- 
Tmppe, Walter Galetti & Little 
Paul, 3 Asconas, Manfred Benne- 
uieiss Tigers, Lothar, Oscar Fis¬ 
cher Elephants (3), Tscheng-Der - 
Dsai-Truppe, Ille Hoppe Zoophil¬ 
ists, Zacchinis (4), Cordons (5) 
Donn Reynolds; direction by Guen¬ 
ther Krause; music, Rolf Reichert 
orch; $1.75 top. 


GLASON'S FUN-MASTER 

PftOFESSldNAL 
COMEDY MATERIAL 
for oil Theatricals 
"We Service the Stars" 

•if Temporary Special on All 
35 Gag Flies for $15, Plus $1.00 Postage 
Foreig n: $1.50 ea.,.3S f or $40 
m 3 Parody Books, Per Bk. ... $10 e 

# 4 Blackout Books, Per Bk. .. $25 *. 

• Minstrel . Budget .$25 e 

How to Master the Ceremonies 

$3 per C6py 

No C.O.D's . "Always Open" 

•ILLY GLASON 

J00 W. 54th St., N.Y.C., 19 Circle 7-1130 
(WE TEACH EMCEEING arid COMEDY) 
(Let a Real Professional Train You; 


Pfeiffer 

1 — Continued from page 2 — 

1 tive at the comedian and numerous 
. other targets, often embroiling 
; himself in verbal clashes with the 
[ audience, such as there was. 

I Understood Pfeiffer tried to re- 
; tain some of the original support¬ 
ing acts when the original two 
weeks ran out but was blocked by 
• the American Guild of Variety Art- 
. ists reportedly for failure to post 
sufficient bond money. 

Expectedly, the volatile producer 
Is talking some of his woes to the 
courts, familiar terrain for him. 
It's understood he’s planning 
1 several s I a n d e r-and-defamation 
: suits, and has filed at least one, 
; for $1,000,000, against Jack Eigen, 
NBC’s nitery-based interviewer. 
Action stemmed from an interview 
i with Pfeiffer last Nov. 29. 


PHIL-WEB ATTRACTIONS, INC. 

Now at 

375 FIFTH AVE., NEW YORK 16, N. Y. 

STUART WEBER — WILL WEBER 
MUrray Hill 3-3357 


| H.Y. Ally. Gen’l 

; Continued from page 71 

j called for his client, AGVA presi- 
, dent Penny Singleton, who brought 
j the original Charges, to be present 
j along with Bright.' Hirshkowitz up¬ 
held that contention. Also present 
at the confab was Morris Oppen- 
i heim. counsel for the Catskill 
Mountain Hotel Resort Operators 
: Assn., who drew up the original 
charter of the Foundation. 

| Results of the meeting were not’ 
revealed. However, Hirshkowitz 
'stated that he would look into 
; every aspect of the case. Asked 
1 whether criminal charges were in¬ 
volved, he stated that .further study 
would be necessary. 

Miss Singleton’s charges which 
: brought about the meeting in the 
j Attorney General’s office was that 
;the charter for the home was so 
I drawn that it would be illegal for 
the Foundation to operate a char¬ 
itable institution; and that the 
Foundation never-fjled for a certif¬ 
icate of compliance with the Dept, 
of Social Welfare. Without that 
certificate it would be illegal to 
solicit funds, which was done at 
several benefits held in the Cats¬ 
kill resorts. It was also charged by 
Miss Singleton that the union, un¬ 
der terms of the charter, does not 
own. the home which was pur¬ 
chased with AGVA funds. Miss 
Singleton further charged that 
elections which made Bright the 
president of the Fundation were 
held illegally. > 

Since Miss Singleton made her 
?harges, a request for a certificate 
om the Dept, of Social Welfare, 
as been filed, but has not yet 
jeen granted. 


Whoever speaks of circus in Ger¬ 
many speaks of Circus Sarrasani. 

There was a time when it was the 
most prominent big top in the land. 

Like many another German circus 
enterprise, Sarrasani didn’t sur¬ 
vive the war. Headquartered in 
Dresden, Where it owned a huge 
5,000-seater of stone, it became the. 
victim of an Allied air raid in early 
1945. ■ 

Current program hasn’t the re¬ 
markably high standard of the 
1957 bill,, it’s true, but it’s still a 
good and worthwhile mixture of 
the familiar circus attractions. 

There are 22 numbers which are. 
is usual, teed off with entry of 
all participants along with the 
flags of the nations the various 
artists represent. Seven of the 22 
numbers are in the animal depart-, 
ment—a good percentage in view 
of the fact that so many domestic 
circuses had to cut down, for fi¬ 
nancial reasons, their animals to 
a minimum. 

Best known performer is Moeser 
Jose, a contractee with Sarrasani 
for several years now. A past 
master of the Spanish riding school 
Moeser proves that he’s still an 
attention-getter. His best and most 
difficult presentation is his tandam 
riding. He receives much applause. 

. Much mitting also for Ille Hoppe 
and her “Tierfreunde” (zoophilists). 

Her contingent is composed of 
poodles, monkeys, pigeons (in all 
colors) and a cat who gives out with 
sundry tricks, all done in a re¬ 
markably easygoing manner. Oscar 
Fischer’s huge elephants know to 
dance, jump, make music and 
even to handle an outsized tele¬ 
phone. 

Donatha’s bears are also geared 
to make customers laugh. Their 
special ability is in riding light 
motorcycles and their trainer makes 
them follow the topical line: with 
protection helmets and other acces¬ 
sories, they emerge as living sput¬ 
niks. 

Manfred Benneweiss, a young 
animal trainer, comes along with 
four Bengal tigers in a well done 
stint that is, unfortunately, a bit 
too much on the conventional side 
and lacks suspense. Enrico RiconoVI 
Arabian horses and ponies round 
out the animal troupes. 

The U.S. is repped by two num¬ 
bers, Donn Reynolds and the Five 
Cordons. Reynolds is a hillbilly 
singer and yodeller. Program an¬ 
nounces him as “world champion 
yodeller 1950” (Calgary Stampede) 
and winner of the 1955-1956-1957 
championships of Texas and Ari¬ 
zona. Reynolds is a sympathetic 
personality and the’ applause he 
garners for his songs (in particular 
for his “Tom Dooley”) reveals that 
Sarrasani wasn’t ill-advised to put 
a singer on the circus bill. Prime 
idea, of course, was to take care 
of special juve tastes. 

The five Cordons, heade d by 

The DEEP RIVER BOYS 

Starring HARRY DOUGLASS 

_iRtwotioBol Toot 


Fred Cordon (“king of the whip”), 
and including Tom, Daisy, Coronet 
and Tex, have an exciting whip 
and lasso act to offer. It’s a well 
polished act that can be a special 
attraction for any circus. 

Of the nerve-tingling perform¬ 
ers, Lothar is No. 1. His balance 
stints on the swinging trapeze 
seem daring. The three Asconas 
show also intrepidity on the trap, 
including a two-and-a-half, but 
their act cQuld stand polish. Les 
Otharis (5), of Denmark, show fine 
trampoline turns, done with pace 
and exactness. The Ikarian-Stars, 
Egyptians, is a family of whirl¬ 
winds whose footwork is highly 
impressive. The Chinese Tscheng- 
Der-Dsai troupe shows, among 
other things, come combination 
acts. 

In the comedy department, the 
Zacchinis have it easy (there isn’t 
much competition) to win top 
honors. Their zanyisrri is old hat, 
yet they manage to deliver them 
with surefire appeal. Moreover, 
they play a number of musical 
instruments with nice results. Two 
. other jokers are Galetti and Little 
J Paul who fill the intermissions 
! between the various acts. Of stand- 
: ard variety are Duo Courty, marim- 
j baphonists; Nemec & Violet with 
an act that calls itself “The Prin- 
j cess and the Frog” the Kocka 
■troupe. Hungarian acrobats, 
i Direction by Guenther Krause, 
who also emcees, is satisfactory, 
as is Rolf Reichart's orch. The 
3,500-seater tent makes a clean 
and neat impression, quite in con¬ 
trast to so many other domestic 
big tops which look rather shabby. 

Hans. 



IF You DIG 

“THE MAN" 

You'll DIG... 


Simtram 


SrlfttWr $k 

247 S. 17th Str.,1. rhib.. V 


MURALS: Full and 1/2 Round 
DECORATIONS: 

Indoor and Outdoor 
CUSTOM DESIGNS AND 
MANUFACTURING FOR: 

Harris, Theatres, Hite debs, 
RestaeraRts, Kiddy Parks 

Cecilia Staples, Inc. 

314 East 53rd Street, New York City 
30 Prince Street, Brooklynr N.Y. 


IT'S THE GREATEST! 

Most Complete 1959 Listing of 
Theatrical Agents, Mgrs., etc. 

IN THE WORLD! 

SE/SL 5200 *L 

WORLD WIDE 

Box 7343 Philadelphia, Pa. 


MISS MARCELLA T. 1URNS 

of 407 East Gaston Street, Savannal 
Ga. Telephone AD 3-3297, 

* WobM like to locate her brother 

THOMAS J. BURNS 

abort aa Inheritance. 



COMMUNITY CENTRE FAIR 
Kingston, Ortario 


Direction: WILLIAM MORRIS AGBTCY ^ ,...~ 

Per*. Mgrj ED KDUtBY % 

nui mu in ii hi u iii h in mum 11 in n mu m iron 


E 







Wednesday, April 22, 1959 


P'fitelETY 


VAUDEVILLE 


73 


Unit Reviews 


Shrine Circus 

(CITY AUD., OMAHA) 

Omaha, April 19. 
Rink Wright production starring 
Edgar Bergen, with Flying Malkos 
(3), Les Kimris (2), Freddie Lo- 
gaii Elephants, Bozo Harrell, Ro¬ 
land Tiebor's Seals, Angela Wil- 
now's Dogs, Tommy Bentley’s 
Dogs, Roberts (2), Hildalys (2), 
Corinne Dearo, Helane Hendricks, 
Miss Kitty, Miss Marco, Bill Busch- 
bom’s horses, Eriksons ( 5 ), Eddie 
Hendricks, Bobo Barnett, Joanides 

(2) , Les Blue & Yvette, Cyclettes 

(3) , Norbu, Golden Kids (3), 
Johnson & Owen , Noble Trio, 
Stylites (2), Marcos (2), Cuneo’s 
Wild Animal Fantasy, Tangier 
Shrine Band (14); $1.50 top. 


Edgar Bergen with Charlie Mcr 
Carthy, Mortimer Snerd and Effie 
Clinker in. a circus? Sounds like 
an offbeat booking—and it turns 
out exactly that. It’s about as out- 
of-place affair as bringing the ele¬ 
phants to the ballet and just about 
as embarrassing. 

Not that Bergen doesn’t attempt 
to do a good job with his two spots 
In the centre ring. He moves con¬ 
stantly so that his back is never 
towards one part of the crowd all 
the time, and his routines, when 
heard, are clever. However, with 
the normal circus crowd noises, 
concession hawkers at work and 
poor accoustics, it is seldom he 
can be heard. Fortunately, Bergen 
Is wise enough to keep his working 



Thanks To 
George, Sam 
h and Ned Eddy 
t The engagement 
fust completed at 
Eddys' Supper 
Club was just 
plain fun! 
Thanks, too 
Tony Di Pardo 
Tommy Reed 


^pTWVfoNN y"‘ 

Contact Romeo-Hammond, Omaha 


“THE COMEDIAN” 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In Its 104th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies,- double gags, bits. 
Ideas,- Intros, Impressions and Im¬ 
personations, political. Interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
Introductory Offer: Last 12 Issues $15 
Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single Issues $4—No C.O.D.'s 
BILLY G LA SON 
100 W. 14 St., New York 19 


time to a minimum so that the 
pace isn't completely killed. 

Bergen also doubles as the em¬ 
cee and this, too, is a un-circusy 
affair. He doesn’t have the brash¬ 
ness and zing of a true ringmaster, 
and when he announces a special 
feat, such as a triple somersault,, 
•it comes out just like ordinary con-‘ 
versation. 

On the bright side of the pic¬ 
ture, Bergen did nab the circus 
considerably more publicity than 
usual and he spent a lot of time 
hitting the hospitals, etc. But it 
still isn’t circus. 

Remainder of the show is A-l, 
with special standouts in the Fly¬ 
ing Malkos (see New Acts), a go¬ 
rilla parody named Norbu, and a 
sensational closer called Les 
Krimis, a high act employing a 
novel rigging that is like a jet 
plane, Man and woman do gym¬ 
nastics at opposite ends of the rig¬ 
ging that border on the sensa¬ 
tional. 

Norbu, actually named Norbert 
Kreisch, comes on in a cage in 
gorilla costume with his comely 
wife, scantily attired in a jungle 
bikini, as the whi p-cracking 
trainer. After some excellent 
acros, i he moves into aud for 
scream and laugh provoking an¬ 
tics. Windup has him snatching 
hat and purse from female stooge, 
then deskirting her when she at¬ 
tempts to retrieve same. 

Animal acts are above par, with 
Freddie Logan’s elephants, two 
dog acts by Angel Wilnow and 
Tommy Bentley and the Cuneo 
Wild Animal Fantasy especially 
outstanding. Latter has blonde gal 
working leopards, black panthers 
and Eskimo dogs in arena for ex¬ 
cellent returns. 

Other acts worth mentioning 
are the Hildalys, two European 
aerial performers who bring gasps; 
Roberts, fine casting turn; and the 
Cyclettes, three . talented young¬ 
sters on unicycles. Trump, 

Ice Tapades 

Kansas City, April 14. 

Eighteenth edition produced by 
John H. Harris; costxunes, Billy 
Livingston; settings, Hari'ey War¬ 
ren, Antonio Rereles, Floyd Par¬ 
rish; vntsical score, Jerry Mayhall, 
director, Lou King. With Shirley 
Linde, Alan Konrad, Su'ift & Deni- 
ko, Aja Zanova, The Henrys (2), 
Patti Cox, Willy Kail, John Cur¬ 
tin & Patti Hittle, 3 Bniises, Peter 
Voss, Mercedes & Albano, June 
Norrie, Austin & Moore, Jerry Re- 
naud. Running time, 2 hours. Mu¬ 
nicipal Auditorium, April 13-18 ; 
1959. 
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Currently MONTE CARLO HOTEL 
Miami Beach 


GIRLS — WANTED — GIRLS 

GIRLS AS DANCE PARTNERS 

No Ixparlonco Necessary 
Wonderful Opportunity 

Apply PARISIAN BALLROOM 
1561 Broadway, Now York 
From 2 P.M. to 10 P.M. 


Time was when this town saw 
four'or five ice shows in a season: 
Now the ration is down to one, and 
fortunately it is “Ice Capades.” 
There is. thus much expected and 
in general the unit delivers. The 
flash and verve, handsome costum¬ 
ing throughout, fancy skaters, pre¬ 
cision numbers, .comics, musical 
comedy and even opera are all in 
the two-hour show. This one, per¬ 
haps, is not as strong on names as 
some of its predecessors, but few 
names in the world of ice have 
been strong enough to add a great 
deal to ice show appeal. Trade is 
even a shade heavier on this one, 
which in nine performances at 
$3.50 top, outdid Jast year’s edition 
by the tune of $100,000 to $90,000. 

First half has an adaptation of 
“Madame Butterfly,” Disney’s 
“Fantasia,” and “Carmen” as the 
spectacles, all done in high ice 
show style, but with wide liberties 
in adaptations. Principals appear 
throughout these, the strongest 
group working the “Carmen” se¬ 
quence to close the half. Spanish 
dancers, Mercedes & Albano, also 
get their chance in “Carmen,” for 
a heel-stomping specialty without 
skates on a special drum-stage. In 
between are scattered knockabout, 
comics Tony Swift and John Dem- 
ko. world champ Aja Zanova defi¬ 
nitely a delightful addition, and 
father and son. Bill and Bill Henry, 
and their flying acrobatics. Willy 
Kail’s comic eccentrics, Curtin & 
Hittle with aero adagio, and the 
horseplaying three Bruises round 
out the first hour plus. 

Second half likewise Involves 


RCA-Yietor Records 
Exclusively 



New FRONTENAC ARMS, Toronto 

•MeuiTMtly (Apr, 20) “Crou Canada Hit Paradt” 
CtC, Taranta 

M«». BILL MITTLER. lilt Broadway. Now York 


three large entries, “The Schuh- 
platt^rs Dance” in Bavarian mode, 
“A Salute To George Gershwin” 
embellished heavily with both cast 
and music, and the finale, “Jet- 
300 Minutes Hollywood To Broad¬ 
way.” All are highly entertaining 
with individual specialties, line In* 
tricacies, music and eye-filling cos¬ 
tumes. New comic Hans Lieter 
from Europe gets his inning mid¬ 
way and reveals a few switches on 
the baggy pants type which raises 
him well above average. Doug Aus¬ 
tin & Kinney Moore create a giant 
Scotty for. a laughing interlude, 
and entries from Curtin & Hittle 
and the three Bruises fill it out. 

Some special note should be 
taken of Aja Zanova, a tall looker 
as well as tall skater, fine work by 
young Peter Voss, the Henrys’ 
finger-to-finger aero stand, Willy 
Kail’s second half comic work and 
Lieterfs refreshing entry. Choreo¬ 
graphy by Jose Greco, Ron Fletch¬ 
er, Rosemarie Stewart, Robert 
Dench, Rita Palmer is standout. 
There’s always room for a show of 
this calibre in the arena here. 

Quin. 


Mpls. Cafe Biz 
Swinging With 
Jazz Bookings 

Minneapolis, April 21. 

Current jazz music vogue has 
helped to make local night club¬ 
bing'come to life more vigorously 
than at any time in recent years. 
Diversity Gf bistro entertainment 
and the number of important name 
personalities prominent jazz musi¬ 
cians and singers are setting a new 
recent high mark here, luring cafe 
society in increasing numbers. 

HoteLRaddison, which will have, 
a new, larger and even more attrac¬ 
tive Flame Room supper club by 
next fall, currently is offering 
songstress Peggy King and had 
Martin & Rowan for a return en¬ 
gagement to follow until they can¬ 
celled last week at nearly the* 
eleventh houa. 

Della Reese opens this week at 
the Kay Club where Ernestine An¬ 
derson has been holding forth. , 
Buddy Rich and his orch plus the 
Dave Lamben Singers follow, with . 
Chris Connors, the Niles Davis j 
band and Tommy Edwards under¬ 
lined In that order. J 

Recently opened Freddie’s has ; 
George Auld who’ll be followed by 
Dorothy Dnegan later this week | 
and then Barbara Carroll, May 4; 
The Oscar Peterson Trio and Car-" 
men Cavallaro in the aforegoing 
order. 

Calypso and county Western 
music also are having a big nitery. 
inning here and doing their part 
to invigorate after-dark activities 
on the entertainment front. Head¬ 
lining Count Bernadino’s. Calypso 
troupe is in the midst of a 11-week 
Gay 90’s engagement while Brady’s 
is presenting “Texas” Bill Strength 
and the Flame such performers as 
Carl Perkins. Patsy Cline, Red So- 
vine and Arnie Dirkson. Theatre 
bars continues to feature exotic 
dancers. 


Joey Adams' Trom Gags to Galas’ 

In $50 Per Head Waldorf Benefit 


St. Regis 

Continued from page 71 ■ — 

eral spots, notably at Julius Monk’s 
Upstairs at the Downstairs,. which 
has been doing consistently good 
business. Monk has produced sev¬ 
eral longrunni.ng shows of this 
type. In addition, sundry other 
spots around New York have been 
able to get long runs out of the 
small shows. 

The departure of policy at the 
St. Regis points, out anew the fact 
that many talent spots are seeking 
to get out of the necessity of find¬ 
ing names who can profitably fill 
up a room. Of late, the St. Regis, 
like many other class hotels, has 
been going in for imports, namely 
from France. 

This hotel, is in a more fortunate 
position than most of its genre 
inasmuch as it has been able 
to limit the expenditure. However, 
some of its regulars have been 
wearing out at the b.o., while 
others go on to higher paying situ¬ 
ations, and a sufficient number of 
new performers haven’t come up 
to replace them. 

In one form or another, this 
problem has been common to most 
hotels in this category, but the 
difference is that some inns are 
now willing to take a chance on 
experimentation. 


By JOE COHEN 

There’s a stock company of com¬ 
ics, generally headquartering in 
New York who can insure the suc¬ 
cess of any function on the celery 
circuit. That’s one of the corolla¬ 
ries of the Joey Adams testimonial 
by the March of Dimes Sunday 
(19) at the Waldorf Astoria, N. Y. 
The nitery comics who came up the 
hard way through the Catskill re¬ 
sorts and the tough vaude houses 
where the audiences weren’t polite, 
seemingly have developed that 
necessary ingredient that spells 
success on the rostrum. It takes 
a lot of wit and ability to overcome 
the natural hostility of an audience 
that was nicked for $50 per skull. 

Adams has been an indefa¬ 
tigable worker in that vineyard 
for many years. An active com¬ 
mittee of newspapermen, headed 
by Earl Wilson, syndicated colum¬ 
nist for the N. Y. Post, rounded up 
540 people in the Sert Room of the 
Waldorf-Astoria Hotel, a room 
which should normally hold only 
300. It got quite chummy, once 
everybody was seated. The inti¬ 
macy w r as increased w T hen 19 stroll¬ 
ing fiddlers, including bass viol, 
from the Chez Vito, roamed the 
room dispensing soulful airs. From 
the number of people who were 
turned down, it was evident that 
they could have used the grand 
ballroom with little difficulty. The 
gross hovered around $25,000. 

The nitery vets called upon to 
speak disturbed the peace greatly. 
From Morey Amsterdam on the 
opening spot to A1 Kelly at closing, 
the yocks were tremendous. There 
were some standouts including Jack 
E. Leonard, Red Buttons and Jan 
Murray. Jack Carter, Kelly and 
Amsterdam also hit top peaks. A 
crowd-pleaser was Henry Morgan, 
who seemed to repeat the speech 
by Nick Kenny but with a different 
emphasis, and quite cleverly done. 
Kenny, for example, told how 
Adams and his former partner 
Tony Canzoneri made a basket case 
in a vets hospital laugH. Morgan 
regretted that he had no hilarious 
story about a guy who was a basket 
case, and spoke of how tough it 
was to follow Nick Kenny. 

Jack.E. Leonard 

Leonard’s lines were both tradey 
and popular, and were rattled off 
in rapid succession. According to 
his rostrum behavior of late, no 
show biz banquet can be successful 
without him. Murray is another, 
who was given a tough spot and 
knocked off the audience with hon¬ 
or and aplomb. Murray spoke 
feelingly of the election of Adams 
as “man of the year.” “What elec¬ 
tion, who voted?” he asked. Adams 
gets that honor while Baruch sits 
lonely and forlorn on a park bench, 
and Jonas Salk is still trying to 
get on the Gypsy Rose Lee show. 
Murray confided that he would 
like to make his exit, but didn’t 
know how without having Adams 
get up and kiss him. But he did 
get up and Adams did kiss him. 

Red Buttons told of how Adams 
hired him at $1.50 a week, and then 
spoke of how everything Adams 
touched in show biz failed. Tony 
Canzoneri and Mark Plant, Adams’ 
former partners, seemed to have 
disappeared. A1 Kelly took an op¬ 
posite view. His former associates, 
Buttons included, have gone on 
while Adams Is still looking for a 
club date. 

There were laughs throughout 
the evening. Among the contribu¬ 
tors w’ere Hermione Glngold, Jane 
Kean, Myron Cohen, Lou Holtz, 
Steve Allen, who came over after 
his own show on which Leonard 
worked. Allen quoted opening 
lines from Adams’ “Joke Book,” 
and got yocks. Sample: “Lyle Tal¬ 
bot tells the one about—” or “Toby 
Wing was heard to have said” and 
“Nils Asther’s favorite is the 
one—.” No doubt each of those 
mentioned once bought several 
books and the publisher was very 
happy. Allen stated that he came 
over to get the translation of some 
of the material that was spieled at 
his recent dinner at the Waldorf. 
It’s recalled that a lot of the stuff 
was in Yiddish. 

The speakers at this session still 
spoke in that genre at times, but 
there wasn’t enough to throw the 
dinner off keel. However, the way 
j many picked on Sessue Hayakawa 


who was in the audience was in 
very bad taste after a while. 

Others to speak were columnists 
Louis Sobol, Frank Farrell, Lee 
Mortimer, Hy Gardner, plus Smith 
& Dale, Horace McMahon. Mrs. 
Fiorello H. LaGuardia. Dolores 
Wilson sang, Jack Barry gave a 
smart one line speech and ankled; 
George DeWitt and Cindy Adams 
came on before her husband, with 
due humility made a gracious 
speech of thanks to the assemblage 
and to the profession.. 

One of the surprises was the ex¬ 
cellence of the toastmastering by 
Wilson. He worked graciously, his 
lines were frequently clever and 
always in good taste. 

Mayor Robert F. Wagner 
summed up nicely in thanking 
show bizites for their help to char¬ 
ity. "He who stoops to help stands 
erect before his fellow man.” 


SET PM SHOW *OR DERBY 

The Philip Morris Festival Derby 
show is slated for April 29 at the 
Freedom Hall at the Fair Grounds 
Coliseum, Louisville, as part of the 
pre-Derby festivities in the town. 
It’s the third annual edition of this 
admission-free layout. 

In this year’s show are Webb 
Pierce, Everly Bros., Billy Gram- 
mer, Wanda Jackson, Del Wood, 
Uncle Cyp and others. The cig 
firm will also contribute a float to 
the Derby Festival parade. 
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NIGHT CLUB REVIEWS 


PtSiiMff 


Copacabana, X. Y. 

Jules Podell presentation with 
Billy Daniels (Sc Benny Paine), 
Betty Kean & Lou Parker, Zeme 
North, Ron Stewart , Doug Coudy 
Line,-Paul Shelley & Frank Marti 
Orchs; $5.50 minimum. 


Billy Daniels, at the end of a 
three year exile from Gotham plea¬ 
sure domes, has returned to 
the Jules Podell hospice, with none 
of the old black magic missing. 
Daniels, a more portly figure, a 
little more grayed, has lost none 
of the vigor, the sly humor and 
high-voltage delivery during his 
absence. 

The period of banishment was 
spent mainly in the Las Vegas 
lounges which has become a new 
prime showcase, and makes neces¬ 
sary a different type of delivery 
than is customary for cafes. Dan¬ 
iels needed the first show to get 
the feel of the room, and was 
swinging away at the second show. 
The Negro performer has returned 
with a strong set of tunes, still 
highlighted by the perennial “Old 
Black Magic,” and a group that] 
still call for all but vocal cheers 
from the assemblage. 1 

Daniels in his 45-minute stand 
proves himself the same master. 
With the able piano and song back¬ 
ing of Benny Paine, who now gets 
'a solo spot, they persue a long line 
of standards and newies that rate 
the strong mitts. A facet of Dan¬ 
iels’ performance that rarely fails 
to surprise in his expertness at bal¬ 
lads. He evokes a strong, 
schmaltzy strain. But the old man¬ 
nerisms, and the jazzy Harlemese 
of his delivery still' makes Daniels 
a lot of fun cn the cafe circuits. 

In support are Betty Kean & 
Lew Parker on a return date here. 
They’re basically a funny pair as 
was seen in their depiction of “The 
Bickersons,” the constantly quar¬ 
reling couple, which came off ex¬ 
ceedingly well to give them a 
strong mitt. There were some 
periods in front that they didn’t 
quite make it, but in whatever they 
do, they show a strong comedic 
strain that even the material 
doesn’t obscure. The general con¬ 
ception of their material is funny. 
There is the satire of Edward R, 
Murrow and the rib of “My Fair 
Lady,” which need some editing. 
“The Bickersons” bit is their 
strongpoint, and more of same 
would enhance their turn. 

The production elements with 
Ron Steward and Zeme North in 
the song spots, and the Doug 
Coudy line of prancers,. make a 
good dressing fo^ the headliners. 
Paul Shelley’s band showbacks 
strongly, and Frank Marti supplies 
the Latinistics. Jose. 


Chase Club, St. JLonIs 

t St. Louis, April 17. 
Pearl Bailey Sc Co. (50), Paul 
Neighbors Orch (12); $2-$2.50 

cover. 


Pearl Bailey & Co., 50 strong, 
including Louis Bellson’s swinging 
17-piece orch, has St. Louis by the 
ears. Opening to a packed house 
(with an advance in cover charge 
for this engagement) Miss Bailey 
and sidekicks gave first-nighters a 
fast-paced variety show the likes of 
which they haven’t seen since the 
Orpheum circuit days of yore. 

There’s everything in this hour- 
and-a-half session but the kitchen 
sink, and they’ll probably throw 
that in any minute now. There’s 
no doubt about who’s the star, as 
Miss B. is all over the place, chant¬ 
ing her inimitable songs about life, 
love and laziness and clowning 
with the audience and the hired 
help. But even without her this 
would still be a hangup set-to of 
songs, comedy and dancing. All 
hands make the suarks fly, includ¬ 
ing an inter-racial singing and 
dancing chorus. - tap-dancing Bill 
Bailey, Miss Bailey’s brother, and 
other assorted fancy steppers. 

Bellson, Miss Bailey’s husband, 
has his special moments, too. with 
a non-stop drum solo that all but 
shatters the tableware. 

Miss Bailey & Co., are doing 
two shows nightly, and although 
the second stanza is virtually the 
same as the first, opening-nighters 
stayed for both sessions. 

Next attraction; Marion Mar¬ 
lowe, opening May 1. Godd. 


Riviera, Las Vegas 

Las Vegas, April 13. 

Ray Bolger, Trade Adams, Bar¬ 
bara Heller, Muriel Landers, Doro¬ 
thy Dorben Dancers (12), Ray Sin¬ 
atra Orch (12); produced by 
Sammy Lewis; $3 minimum. 


The multiple talents of dancer- 
comedian Ray Bolger are embel¬ 
lished with a topnotch supporting 
cast, adding up to a sock 80 min¬ 
utes in the Clover Room. Bolger’s 
nifty turn starts with some in¬ 
gratiating standup comedy, then 
he eases .into his farmed footwork, 
which pulls enthusiastic mitting. 
He does impreshes of all-time fav¬ 


orite dancers, and with audience 
participation reprises his trade¬ 
mark, “Amy.” 

Involved for top effect with Bol¬ 
ger a* a pencil-thin comedienne 
Barbara Heller, who looks as if she 
'just stepped out of a John Held 
Jr. cartoon, and hefty Muriel 
Landers. Miss Heller scores with 
her celeb takeoffs and “bird im¬ 
pressions.” Mis Landers, a plant in 
the audience, gets plenty of laughs 
with her “impromptu” dance 
routine as Bolger’s partner. 

Trude Adams, making her first 
appearance in Vegas since clicking 
in the Phil Silvers show here last 
year, is an excellent vocal artist 
who is certain to continue her 
rapid rise to singing fame. Her 
well-trained pipes offer “Love Is 
A Many Splendored Thing,” 
“World In His Hands,” “A Man 
Never Likes What He Gets For 
Free,” “Corn.” and after asking the 
question “Why can’t there be girl 
barbers?” does a rousing “Figaro.” 
Miss.Adams’ 88er-conductor Nor¬ 
man Martin does a neat job of 
backing, and Ray Sinatra’s orch 
smoothly weaves the entire show. 

Colorful and imaginative pro¬ 
duction numbers by Dorothy Dor¬ 
ben balance the Sammy Lewis 
bill, in for three weeks. Duke. 


Eden Roe, Miami Beach 

Miami Beach, April 12. 
Lisa Kirk (With The Saints (4), 
and Don Pippin), Stan Fisher, Lou 
Wills Jr., Jackie Heller, Walter 
Nye Orch; $3.50-$7.50 minimum. 


The booking of Lisa Kirk may 
well presage next winter's policy 
for this plushery’s Cafe Pompeii; 
opening of a new show on a Friday 
(or Saturday, as in this case) and 
running through the following 
weekend. 

Miss Kirk is a solid click, so 
much so, that owner Harry Mufson 
has optioned her for a prime-sea¬ 
son return next winter. She has 
one of the best staged acts to play 
here in months, a smart affair that 
is a minature revue paced at a 
smooth tempo which integrates the 
55 minutes into a constantly build¬ 
ing whole. Inventive use of valises 
to form set-pieces and as props 
adds to fusing of the bright and 
saucy opener with the four Saints 
introing via song; solo stints of 
well-versed, specially arranged 
evergreens and originals and her 
midway topper, “Good Little Girls.” 

A “travelog” finale segues fro 
“Faraway Places” with the Saints 
artfully setting the moods and 
backgrounding into sock impact j 
with song and dance. They then j 
join Miss Kirk in a show-stop 
“Limehouse Blues.” complete to 
legs-revealing switch costuming 
for Miss Kirk that sets the tablers 
to- dinning demand for more. It’s 
class stuff all the way, befitting the 
smart surroundings of the room. 

Rounding out the bigtimey pace 
is Stan Fisher, who is a show- 
stopper himself with his harmonica 
virtuosity. He has them mitting all 
through his finale “Hungarian 
Rhapsody.” Fisher eschews any 
talk, except for brief intro of num¬ 
bers—a showmanly idea in that it 
keeps interest on high throughout. 

Lou Wills Jr. sets matters off to 
big-mitt returns with his gasp-rais¬ 
ing hoofery that features acro- 
twists topped by a triple-roll flip 
series to wrap up. Walter Nye and 
his orch, per always, are fine show- 
backers. while Miss Kirk’s pianist- 
conductor Don Pippin is a plus to 
her all-arrangements act. Due 
April 20 for closeout of the sea¬ 
son's run of shows next winter is 
Sue Carson. Lary. . 


Jefferson, Si. Louis 

St. Louis, April 13. 
Paul Gilbert, Johnny Polzin Orch 
(7); $1.50-$2 cover. 


Paul Gilbert, a comedy favorite 
here through previous appearances, 
is gaining a flock of new fans at 
the Sheraton-Jefferson Boulevard 
Room, a spot he hasn’t played 
before. Armed with some sharp 
new material plus several old 
routines, he gets belly yocks all 
the way. 

He lands the ringsiders from the 
start with a fast-paced monologue, 
then does a solid bit on, a near¬ 
sighted TV doctor and a stereo¬ 
phonic sound session during which 
the Polzin orch gets into the act 
making with the notes from all 
over the room. The audience has 
its fling, too, when Gilbert leads 
all hands in a revival meeting 
hand-clapping set-to. 

He also does a couple of deft 
pantomimes on a swordfight and 
the sculpturing of the Venus De 
Milo, then bows out in fine fettle 
with a tap dance. He was on for 
over an hour opening night, but 
nobody was caught clock-watching. 

Following the current booking, 
the Boulevard Room will shift to 
a jazz policy, bringing in top jazz 
combos to round out the season 
till June. Godd. 


Wednesday, April 22, 1959 


[ Sands, Las Vegas 

Las Vegas, April 15. 

Frank Sinatra, Buddy - Lester, 
Red Norvo, Copa Girts (11), An¬ 
tonio Morelli Orch (17); produced 
by Jack Entratter, choreography by 
Renne Stuart; $3 minimum. 


Frank Sinatra apparently* thrives 
on travel, hard work, and his vari¬ 
ous other activities, because in his 
current Copa Room outing he 
never sang better or looked health¬ 
ier. Since he’s probably the town’s 
top blockbuster attraction, Sinatra 
is sure to keep the Copa Room 
jammed for his entire two-week 
stint, and since he draws good 
players to the casino, boss Jack 
Entratter is bound to be happy. 

Appearing for the first time 
since being a Sands veep, the star 
presents himself in an interesting 
and highly effective manner—he’s 
backed by the Red Norvo group 
(5), with occasional blending by the 
entire Antonio Morelli orch. Nor-, 
vo says, “Last time we were here 
we appeared in the lounge, now 
we’re in the main room where 
we've added a boy vocalist and 
we’d like for him to sing a few 
songs.” The hoy sings “I Could’ve 
Danced All Night,” “Just One of 
Those Things,” “I Get A Kick Out 
Of You.” “Come Dance With Me,” 
“Moonlight in Vermont,” “Under 
My Skin,’ “Lady Is A Tramp,” 
“Angel Eyes,” “Fly With Me,” 
“Day In, Day Out,” “Road To Man¬ 
dalay,” “All. Of .Me,” and “Night 
and Day.” Bill Miller at the 88 
gives strong assistance. 

It’s a good room for Buddy Les¬ 
ter, who gets off on the right foot 
in the joke department by an¬ 
nouncing that he’s found an after- 
hours spot in Las Vegas. Lester 
has plenty of new gags to add to 
revivals of his classic hat routine 
and trumpet contest with a reg¬ 
ular orch musician. It’s a very 
funny act. and is rewarded with 
booming yocks. 

Production singers Joan Swift 
and Harry Nofal are outstanding 
as they soark the new Renne Stu¬ 
art numbers which parade the 
lovely Copa Girls (11) in clever 
choreography. Duke. 


Society, London 

London, April 16. 
Evelyn Sharpe, George Birch Sc 
Gypsy Adams Orchs; $3.50 mini¬ 
mum. 


Evelyn Sharpe, a local girl who 
has made some norie in the United 
States, has come back to London 
to fill a four weeks’ engagement 
at this intimate West End res¬ 
taurant. And she does it with rea¬ 
sonable success. 

An attractive blonde with a gown 
designed to hug her figure, she 
displays a lively personality, sings 
well and clearly, and has taken the 
trouble to prep a well-balanced 
nitery routine. The thrush has a 
breezy opener in “I Enjoy Being a 
Girl/’ which sets the pattern for 
her act. “London By Night” is a 
pleasant piece of nostalgia, ’ but 
easily her best item is her selec¬ 
tion from “My Fair Lady.” With 
her London background, she hits 
the cockney accent with uncanny 
accuracy. . 

In a snappy routine running just 
under half an hour, Miss Sharpe 
also has a cockney version of “One 
for My Baby and One for the 
Road,” which makes a diverting 
novelty, with “Where Oh Where” 
and “Just a Girl Who Can’t Say 
No” rounding off the act. It all 
adds up to pleasing after-dinner 
entertainment. Myro. 


Shamrock Hilton, H’st’n 

Houstqp, April 15. 
Nelson Eddy with' Gale . Sher¬ 
wood and Theodore Paxson, Carl 
Sands Orch (9); no cover or min¬ 
imum. 


Nelson Eddy, returning to Hous¬ 
ton for the fourth time, is in top 
voice and with his also blonde 
partner, Gale Sherwood, stay on 
mike just under an hour. Eddy 
does “It’s a Great Day” for opener, 
slides easily into “September Song” 
and shows a fine comedy bit in his 
supposed interview with a woman 
patron. Miss Sherwood, offstage 
with a mike, supplies the voice of 
the “patron.” She then takes the 
stage for a duet, “In The Still of 
the Night” with Eddy, for a superb 
song treats. : . 

He sings “Stout Hearted: Men,” 
“Rose Marie/ “Indian Love Call,” 
“Sweet Mystery of Life” and others 
—sometimes in a duet with Miss 
Sherwood—and after a few notes 
of each of the songs remembered 
from his films, the mitting gathers 
strength. Eddy gives solid impres¬ 
sions of other singers—Ted Lewis, 
Billy Eckstine, Johnnie Ray, Nat 
Cole, Frankie Laine, Jerry Lewis, 
Elvis Presley and his best/Arthur 
Godfrey. Musical director and 
pianist Theodore Paxson, who pops 
into the act more than most ac¬ 
companists, adds his firstrate car¬ 


bon of Liberace. 

Miss Sherwood comes on late 
in the show wearing a diamond 
brooch in her navel while dressed 
in a scanty Egyptian costume. A 
well received comedy bit has the 
two clinch during a romantic duet 
with Eddy emerging wearing the 
brooch on his shirt. 

Carl Sands Orch opens the show 
with a lively Texas medley, “Rose 
of San Antorie”- and “At the Ala¬ 
mo,” then backs up in fine style. 
Pat Windsor and Antone & Curtis 
move in April 30. Skip. 


Harrah’s Club, Reno 

Lake Tahoe, April 10. 
Les Paul Sc Mary Ford, Jean Car- 
roll, Great Drapo, Will Osborne 
Orch (10); no cover or minimum. 


Auditors at the Les Paul-Mary. 
Ford debut at Harrah’s South 
Shore Room responded to the 
guitaring duo’s artistry with an 
out-loud approval (both vocal and 
with the palms) not too often heard 
from the saloon set—and the two 
earned the positive reaction with 
35 minutes of their distinctive 
stylizing. 

Entertainment director Russ 
(Gandy) Hall has filled out the triple 
bill with delightful comedienne 
Jean Carroll and masterful couturi¬ 
er Alphonse Berge (Drapo)—mak¬ 
ing for an hour and 15 minutes 
of class entertainment. 

The Great Drapo, working with 
two statuesque mannequins, creates 
eye-catching gowning with long 
lengths of material draped in taste¬ 
ful fashion about the girls—and 
shows diversity in styling, from 
the formal attire to street frocks. 
He’s a top-rate warmer. • 

Funnygal Jean Carroll, also de¬ 
buting at Harrah’s, offers hi-key 
humor in a style that segues from 
one situation to another, and is 
interrupted only long enough to 
allow the sustained yocks to hit the 
low ebb. Hers is a standup delivery 
that’s perfected, and she commands 
endorsement with no apparent 
effort. She eases from gaming bits 
to a dress-buying routine to a race¬ 
track situation, etc., with no break 
in continuity. And she handles 
stageside heckler with “I’m doing 
a single, thank you.” Auditors ran 
her into a begoff. 

Headliners Les Paul and his per¬ 
sonality-plus- spouse Mary Ford 
back their titles with multi-record¬ 
ings from backstage a la their disk 
hits. And, from tablers’ response, 
they can do no wrong. From opener 
“Waiting For The Sunrise” to the 
final note of “Good Old Summer 
Time” the two are in full command. 

Working with mikes affixed to 
their instruments land with both 
guitars faced with numerous con¬ 
trols), they click with such titles 
as “Tennessee Waltz,” “Vaya Con 
Dios,” “I Hear A Song In Blue.” 
and their latest Columbia disk, 
“Put A Ring On My Finger.” Will 
Osborne and his musiemen rate 
plaudits for backing the many- 
cued, hard-to-play f show with no 
goofs. Osborne’s tuning with the 
backstage tape is a must, and he 
does it admirably. 

The guitarists, both artists, in¬ 
clude a laugh-getter using a record-’ 
ing of Bing Crosby’s voice in con¬ 
versation with the two. But for 
most of turn upstage, the duo plays 
it straight. Show close on April 19. 

Long. 


Mister Kelly’s, Chi 

Chicago, April 13. 
George Matson, Teddi King, 
Marx-Frigo Trio ; $1 cover, two- 
drink minimum. 


Though it’s short on marquee 
glitter for this spot, the new Kelly’s 
tandem concocts some of the most 
satisfying cafcareting in town cur¬ 
rently. 

George Matson’s disk-miming is 
artistry of a high order that rates 
consistent laughs and fine mitt. 
His shelf of tapes is stocked with 
dandy parody, but it’s his own 
satiric inventiveness that really 
sets off the act for maximum mirth. 
And on no bit is he more inspired 
than limning Peruvian Yma Sumac, 
easily the highspot of his preem 
turn. Rest of his funny stuff in¬ 
cluded an elegant souse, a bemused 
French distaff motorist, a hillbilly 
'piper, and a zany choral conducting 
stint. A wonderfully elastic puss 
and some props enhance for top 
returns. 

Teddi King’s winsomeness and 
satiny voice would almost be 
enoygh to commend her, but in ad¬ 
dition she brings a fine sense of 
beat and lotsa respect for lyrics. 
Another plus is her mostly refresh¬ 
ing songalog (“Let’s face the 
Music,” “I Concentrate on You,” 
“It Could Happen to You,” etc.) 
that wraps around a subtly humor¬ 
ous “Beat Generation” spoof of 
“All The Way.” Miss King has 
every quality for the long haul 
up. She’s backed amiably by the 
Marx-Frigo combo. 

Martha Davis & Spouse are due 
May 11. Pit. 


Chez Paree, Chi 

| Chicago, April 16. 
Louis Prima & Keely Smith, Sam 
Butera Sclthe Witnesses (5), Daro 
& Cor da, Chez Adorables (6), 
George Cook Orch (10); $1.95 
cover, $4 mininium. 


Their capacity opener indicates 
the Louis Prima & Keely Smith 
package should again make box- 
office music for the Chez. Couple’s 
wham biz last winter rated the 
earliest possible return, and for 
18- days. 

The raspy piper arid his frau 
have trimmed their turn some this 
trip, but there was nothing to in¬ 
dicate it was other than a purely 
personal consideration for the 
frantic physical effort involved. 
Which begs the question: are all 
those decibels necessary? Sure, the 
tumult rates sock outfront, but at 
least one thoroughly subdued item 
could belong in the presentation. 

Withal, Prima & Smith (and Sam 
Butera & the Witnesses) spell big 
cabaret excitement, which lies as 
much in some topnotch musician- 
ship as in the externals—the con¬ 
torting and tomfoolery. Singly and 
collectively, t h e r e’s substantial 
virtuosity, much of it in the per¬ 
son and thrushing of Miss Smith, 
who can sing with plenty meaning 
and otherwise exploit a lyric to 
her best advantage. She and Prima 
are dandy musical complements, 
and rate a ditto judgment in the 
laugh category. 

Daro & Corda copped good re¬ 
action with their adagio comedies 
and gymnastics. However, all the 
vaudeo exposure for it and similar 
acts should encourage some in¬ 
novations for a nitery stage. This 
team, one of the beter ones, wqrks 
with an easy skill that took nice 
mitting. 

Chez Adorables saluted Cole 
Porter in commonplace fashion. 
George Cook’s orch (10) only has 
to back until the headliners are on, 
and is okay for that and dansapa- 
tion. Johnny Mathis and Dave 
Barry bow May 3. Pit. 


Fack’s II, Frisco 

San Francisco, April 15. 
Earl Grant, Mel Young, Jeannie 
Johnson, Norman Bates Trio; $2 
admission. 


Pianist - organist - vocalist Earl 
Grant kicks up a powerful rhyth¬ 
mic storm in his midtown debut. 
Working with a drums, bass, tenor 
and guitar backing, Grant switches 
from organ to piano, picks up the 
mike and works ringside to the 
audience and In general presents 
his Nat Cole-styled songs with con¬ 
siderable show biz savvy and a fine 
ear for pacing and dynamics. He 
is capable of segueing from a ro¬ 
mantic “The Nearness of You” 
(done with good light effects) to 
a raucous, honkytonk version of 
“St. Louis Blues.” On whatever 
he does, however. Grant sells 
strongly to all age groups in his. 
audiences and to both sexes. 

There are moments of almost 
pure rock ’n’ foil when tenor man 
Maurice Simon takes off with 
Grant accompanying him and 
more moments of pure schmaltz 
such as “I Miss You So” wherein 
Grant becomes almost saccharine. 
However, the act is off to a strong 
start and should do well even 
though the five-week stanza is long 
for this territory. 6 

Comic Mel Young who does a 
record act and occasionally sings 
and singer Jeannie Johnson who 
does no comedy intentionally, 
share the billing with Grant. The 
Norman Bates Trio handles the 
dance chores neatly. Rafe. 


Slaller-Hiltoii, Balias 

Dallas, April 17. 
Dornan Bros. (2), Johnny Long 
Orch (11); $2-$2.50 cover. 


Comedy duo, fresh from the 
Peter Lind Hayes ABC-TV show, 
clicked here at another hospice 
exactly a year ago. This time 
around the Dornan freres score 
heavily with fresher material and 
audience rapport. 

Versatile team opens with vocal 
duets, segues into opera takeoffs 
and lean^ brother Charles takes 
over to weld the tablers with a 
monolog and throwaways. Brothers 
panto bit of viewing a silent movie 
rates hefty mitting, tout the clinch¬ 
er comes with five ringsiders on 
stage and the Dornan duo doing 
pseudo-puppet stint that rates 
yocks. This insert, spontaneous, is 
so good that other tablers feel it’s 
been reWearsed. Pair winds a nifty 
50-minute show with aud partici¬ 
pation in a Texas fave, “Home On' 
the Range,” for lusty palming. 

“Johnny Long orch opens the 
show with a click novelty, “Dizzy 
Fingers,” with sidemen’s gloved 
hands bathed in Strobolite. Act is 
succeeded April 30 by a return 
date of Nelson Eddy 3c Gale Sher-. 
wood. Bark. 
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Fairmont Hotel, $• F. 

San Francisco, April 14. 
Billy Eckstine, Ernie Heckscher 
Orch <13); $2.50 cover. 


Opening on short notice as a 
replacement for the ailing Edith 
Piaf, Billy Eckstine had a medium¬ 
sized crowd but left them begging 
for more after four encores. 

This is the singer’s first local 
appearance in several years and 
his faithful followers were not 
disappointed. He presented a 
varied program of standards, rec¬ 
ord hits, specialty numbers and 
ballads interspersed with a couple 
of imitations and some patter. 

Eckstine’s strongpoint, as always, 
is the straight ballad. At this- he 
has few peers and no superiors. 
Tunes like “Prisoner of Love,” “I 
Apologize,” “Gigi” and “Caravan” 
are surefire pleasers when done in 
the smooth Eckstine manner. How¬ 
ever, his specialty material, includ¬ 
ing his takeoff on “My Mother 
Came From Ireland” , and “There's 
A Need for More Ham in Washing¬ 
ton,” are a little tiresome. Ditto 
his imitation of Louis Armstrong 
with w’hich he ends the act playing 
the trumpet. (It’s an oddity that 
Eckstine can Imitate Armstrong in 
a room that won’t hire Satchmo.) 

When Eckstine dons,a strawhat 
and does Sportin’ Life from “Porgy 
and Bess” singing “There’s a Boat 
Leaving Soon for New York,” he’s 
superb. 

Bobby Tucker handles the ac- 
companment gracefully and Ernie 
Heckscher’s band is okay for danc¬ 
ing. Josephine Premice opens 
May 7. Rafe; 


Viennese .Lantern, X. V. 

Viviane Varel, Dolores Vargas & 
Pepe Castillon, Attilio Bruni, Ern¬ 
est Schoen Orch; $3.50 minimum. 


Max Loew’s gay hospice provides 
another example of international 
amity with this bill. He’s recruited 
a performer from France, another 
from Argentina and a pair from 
Spain. The mixture works out well 
at this Yorkville boite, gives it 
strong character and keeps the 
steady clientele extremely inter¬ 
ested. 

Of more than passing interest is 
the U. S. bow of Viviane Varel. 
late of the Opera Comique. Paris, 
who is a sister of Charles Varel (& 
Bailly). A brief in her behalf is 
under New Acts. More oh Attilio 
Bruni is also in that column. . 

Dolores Vargas & Pepe Castillon 
are a flamenco singer-dancer and 
guitar twain who appeared previ¬ 
ously at the Chateau Madrid in the 
downtown sector. Miss Vargas, who 
is expressive at both heel pounding 
and the gypsy laments, has reduced 
her mugging for this engagement 
and it works out much better.. 
She’s still an Intense performer, 
but with the toning down process, 
doesn’t give out with as many ex¬ 
aggerated poses as she did previ¬ 
ously. She’s okay on the castanets 
and the cleat work and gives the 
impression of being an untamed 
gitano in her tunes. Castillon 
wields an expressive guitar giving 
an exhibition of backboarding and 
complicated finger Patterns that go 
over exceller.tlv. He also provides 
a strong additional beat for the 
senorita’s efforts. 

Ernest Schoen heads a commit¬ 
tee of strolling players that pro¬ 
vide extremely pleasant atmos¬ 
phere to the candlelit room. He 
also eives strong support to the 
floorshow. Jose. 


Pigalle, London 

London, April 17. 

“Diamond Garter Revue,’* cre¬ 
ated and produced by Robert Nes¬ 
bitt. With Pepver Davis & Tony 
Reese, Diana Noble, Marianne & 
Koby, Diane d’Orsay. Kim Demos, 
John Adams, Woolf'Philips’ Orch; 
choreography, Billy Petch; cos¬ 
tumes, R. St. John Roper; decor. 
Tod Kingman; $3.50 minimum . 


As expensive to mount as the 
average West End legit musical. 
Bobert Nesbitt’s new revue at the 
Pigalle once more puts the main 
emphasis on spectacle. “The Dia¬ 
mond ( Garter Revue,” which is due 
to run for at least a year, is a 
visually handsome, production, 
beautifully staged with exciting 
costumes and opulent decor. If 
there is one inherent flaw in the 
show', it is that not enough regard 
has been given to specialty acts, 
leaving Pepper Davis and Tony 
Reese to bear this, part of the re- 
snonsbility on their own talented 
shoulders. They court the risk of 
over-exposure, but such is the di¬ 
versity of their routine that they 
nP Tro r outstay their welcome. 

The revue, sub-titled “A Dio¬ 
rama of Old Broadway,” funs very 
smoothly for just over an hour. 
After the opening gala it will settle 
down to the normal Pigalle routine 
of a twice-nightly presentation a^d 
will, without doubt, anneal widely 
to out-of-towners and tourists. 

Davis & Reese have two solo i 


spots on the program, as well as 
participating in two of the lavish 
production numbers. Their singing, 
hoofing, clowning and gab is all 
sock comedy material, but easily 
the best item in their extensive 
repertoire is the pugilistic bit in 
which Davis expounds his theories 
on how to be a successful prize 
fighter, with Reese being the ready 
foil. This is a shrewdly WTitten 
sketch, which the duo interpret 
with great skill. 

Solo vocalists Kim Darvos and 
Diana Noble are okay within the 
general framework of the spectacle 
and Diane d’Orsay's strip routine 
is coy, rather than stimulating. 
John Adams does well enough with 
a couple of songs and Marianne 
and Koby lead a vigorous can-can 
for a “Way Out West” production 
scene. 

But apart from Davis & Reese, 
all the other artists are subordi¬ 
nated to Nesbitt’s conception of 
spectacle. Each of his major pro¬ 
duction numbers is staged with 
good taste and the eye-filling 
dresses, etc. provide a diverting 
effect. Billy Petch’s choreography 
is first class and Woolf Philips, 
long-time resident band leader at 
this Piccadilly restaurant, gives the 
show the best possible musical 
backing. Myro. 


Bon Blue’s, L. A. 

Santa Monica, April 14. 

Ben Blue, Jerry Lester, Lois 
Ray, Sammy Wolfe, Claudia So¬ 
lano, Richard Cannon, Dick Ber • 
nie, Barbara English, Ponce Ponce, 
Ivan Lane Orch (5); $3 minimum. 


Jerry Lester fits Into Ben 
Blue’s night club like the last 
piece in a jigsaw puzzle, match¬ 
ing blow for blow the vocal jabs 
of heckling patrons and generally 
setting the Santa Monica nitery in 
a state of saucy merriment. With 
his 47-minute opening stint Tues¬ 
day (13), the comic laid claim to 
a homestead that should be his 
for a longstanding run. 

The rabbit smile that Lester 
spread across the television screen 
in the medium’s earlier days is 
even wider on stage. He dances, 
sings and juggles with more vim 
than skill, being obviously sure 
that no chance for a laugh sneaks 
by. And, as a standup comic, he 
makes effective use of an agile 
expression, good routining and an 
abundance of one-liners and ad¬ 
libs. ... 

Lester has joined a show that 
essentially is as it was when Blue 
opened his boite 18 months ago— 
informal, infectious and inflam¬ 
mable—and everyone from busboy 
to bartender takes part at one 
time or another. Blue continues 
as a standout in pantomime and, as 
emcee, holds the show together 
nicely. Of the supporting acts, 
two singers, .Ponce Ponce and 
Richard Cannon, are excellent, 
with good hoofing from Lois Ray, 
fine chirping from Costa Rican 
warbler Claudia Solano, a good 
deal of sex from Barbara English 
and comic antics from Sammy 
Wolfe and Dick Bernie. Ivan Lane 
orch (.5) backs well. 

Opening sliow r , lasting an hour 
and 45 minutes, played to a ca¬ 
pacity house, an able feat for a 
midweek night and proof, indeed, 
that the kind of incalculable fun 
Ben Blue’s dishes out is in con¬ 
tinuing favor with Los Angeles 
audiences. Ron. 


Eddrs’, K.C. 

Kansas City, April 17. 
Vaughn Monroe, Hamilton Boys 
(3>. Tommy Reed Orch (7); $1.50, 
$2 cover. 


Vaughn Monroe, making his first 
night club appearance in town, has 
the Hamilton trio backing him up 
and taking their own inning in the 
show, and the route runs 53 min¬ 
utes for a very full show. It runs 
smoothly and lively, except for 
a couple of spots, and draw’s the 
customers”ready approval. 

Hamilton Trio, Marc Perssel, Ed 
Dwyer and Jim Preston start the 
proceedings with a half dozen 
songs, including a couple of special 
bits, then swing into a song intro 
for Monroe. He offers a generous 
assortment of yocals, with the trio 
backing much of the way, including 
a medley from “Annie Get Your 
Gun” and another of his recorded 
faves. The distinctive Monroe bari¬ 
tone punch Is there throughout, 
and readily wins the patrons. 

As a fillip, Monroe takes to the 
trombone for a special bit on 
“Lasses Trombone,” registering 
nicely, but a more ambitious at¬ 
tempt at “Warsaw Concerto” with 
Perssel and Dwyer playing twin 
pianos and Monroe on trombone, 
brings a sag to the show. A re¬ 
turn to the vocal pace lifts the 
show again to close on a strong 
note. Monroe holds through April 
22, with new show set for April 23. 

Quin. 


Americana, Miami B. 

Miami Beach, April 18. 
Lillian Roth, Alan Drake, Lee 
Martin Orch; $3.50-$6 minimum. 


Lillian Roth has been thoroughly 
documented in Variety’s files 
through her long career, but on 
this outing after long absence from 
the nitery circuit for stock appear¬ 
ances and lecture-tour on new 
book, she could well-rate still an¬ 
other New Act on her current turn. 

It’s a departure from her “come¬ 
back” staging of several years ago, 
both in content and in approach. 
There’s none of the uncertainly, 
the accent on “please like me” or 
in touch of tragedy present in 
some of her talk, and song. Miss 
Roth, looking more youthful than 
ever, now has a breezy, belting act 
that hits the cheery note all the 
way. 

Her canny campote stresses easy 
talk to allow for the sparkling 
eyed personality to come through 
with strong impact. The ever¬ 
greens she reprises are in the up¬ 
tempo genre. When she does in¬ 
ject a “How Deep Is The Ocean” 
to a plus backing by the Lee Mar¬ 
tin orch, it’s a hushed-room win¬ 
ner. Workin Of her standard, the 
four male-partners drawn from 
ringside for a varied dance sesh, is 
brought off to tabler appreciation. 

Per iisual, her sign off, following 
the mitt-build rundown of song hits 
she introed, is the through-aisles 
to doors-exit that leaves them 
wanting more long after she’s 
gone. Overall, it’s a strong and 
commercial act that plays up her 
belting, fluid style which smartly 
covers the only weakness—an oc¬ 
casional top note thinning. It’s 
a minor fault more than made up 
for in the big tones of the middle 
ranges on which her arrangements 
are based. 

Alan Drake is playing his third 
date in the area (the Fontainebleau 
and Eden Roc previously) and like 
in those dates, he’s in tough slot 
for a standup comic—the opener. 
As in his other showings, he comes 
off a big howl garner. In this 
made-to-order room for talking 
comedians, with its wide ringside 
and short depth his brash and 
breezy approach grabs attention 
fast. Drake can be credited for 
what amounts to an unusual bent 
in the current crop of nitery up- 
comers—the constant addition of 
new material. He’s added nearly 
10 minutes of topical and funny 
gab to his standards. He has them 
pounding for more at bowoff. 

Due end of the week, “A Night 
With Jerome Kern” with Mark 
Dawson and Lois Hunt. Lary. 


Hotel 3Ionteleone, X. O. 

New Orleans, April 16. 
Hildegarde, Nick Stuart Orch 
(7); $2.50 weeknight minimum; 
$4 Saturdays. 


A' full and enthusiastic house 
greeted Hildegarde’s return en¬ 
gagement in the Swan Room. 

Hildegarde sings and presides at 
the keyboard for maximum re¬ 
sults throughout. She is charming, 
attractive and, as always, stunning¬ 
ly gowned. 

The chanteuse from Milwaukee 
is probably the outstanding attrac¬ 
tion of this season here. She pro¬ 
jects her vocals with an impact 
that can be measured in terms of 
maximum impact. Hildegarde, as 
usual, shows skill at ad libbing and 
displays topdrawer showmanship. 
Her long-time accompanist,.Martin 
Freed, is at the piano and their 
twin piano work is another high¬ 
light of the show. 

Nick Stuart and crew back the 
show nicely. Aggregation mixes 
the sweet, dixieland, pop, nostalgic 
and below-the-border rhythms to 
keep the floor packed. John Gary, 
band baritone, also elicits nice 
response for vocal stylings. 

Liuz. 


Barclay Hotel, Toronto 

Toronto, April 14. 
Arthur Lee Simpkins, Larry Al- 
pert, Johnny Morgan, Mack & Lor¬ 
raine, Kim Irwin, Craig Daye 
Dancers (7), Jimmy Amara Orch 
(8); $1.50 admission. 

* -■ 

A1 Siegel, new owner-operator 
of the Barclay Hotel, is giving the 
customers their money’s worth. 
Headlining the bill and held over 
for the fortnight is tenor Arthur 
Lee Simpkins with his dramatic 
singing of “Rose of Tralee” a 
switch in to his “Begin the Be- 
guine,” his “I Believe,” an "Au¬ 
tumn Leaves” and a “Grenada." 

Possessing a trick falsetto for 
whisper effects contrasted with his 
more robust singing, Simpkins has 
a big range, this becoming notable 
in his “La Donna Mobila” aria from 
“Rigoletto” in Italian and his “Eli, 
Eli” in Yiddish gets big hand. 

Diverse in style are Larry Al- 
pert, who tells song-stories, and 
Johnny Morgan who produces the 
one-line punch, does his flute bit 
and zany magic. Alpert is very 


funny as the combo singer in his 
narrative medley of a jovial Bul- 
! garian immigrant on an American 
bus, plus Alpert’s hillbilly “re¬ 
vival” version, with payees cor¬ 
dially doubling in their handclap¬ 
ping as the “congregation” and the 
closing of the “meeting.” 

Morgan is also funny as a story¬ 
teller in his fine comedy bit as a 
turbaned magician from India, 
plus his click magico act with 
black thread—which he does not 
conceal. Morgan’s act will fit into 
any nitery bill. 

Mack & Lorraine, with boy in 
white dinner jacket and the red¬ 
head in net briefies, are smooth in 
a novelty taps and then into chal¬ 
lenge routines that have no diffi¬ 
culty in getting over with the cus¬ 
tomers. 

Breaking in three new T dance 
numbers here are the Craig Daye 
Dancers (7) for a Spring effect in 
garden gowns and picture hats; a 
“Girls in Paris” scenic effect, and 
a flashlight drill in strobe. The 
singer of the production numbers 
is Kim Irwin, wno exhibits a ro r 
bust voice. Backgrounding all acts 
with gusto is Jimmy Amara’s Orch 
(8), this also for dancing between 
the two supper shows. McStay . 


Statler-Hilton, L. A. 

Los Angeles, April 9. 
“A Night With Sigmund Rom¬ 
berg,” starring Felix Knight, Larry 
Douglas, Sylvia Karlton; Leighton 
Noble Orch (8); $2-$2.50 cotter. 


Mars Club, Paris 

Paris, April 16. 

Nancy Holloway, Andy & Bey 
Sisters (3», Harold Nicolas. Art 
Simmons Trio; $2 minimum.' 


Small all-night club now shapes 
as a favorite windup spot among 
the Yank show set and French 
late stayer-uppers. Price is rea¬ 
sonable, snacks can be had, and it 
gives its money’s worth in its en¬ 
tertainment setup. 

Nancy Holloway, a twinkling 
sepia songstress from the U.S., 
femcees with the right wit and 
candor and also applies this asset 
to her songs. Her special material 
is bright and she can give out with 
a ballad in soft, caressing terms, 
helped by mike knowhow and good 
looks. She shapes a fine entry 
for intime boites of this sort. 

Andy & Bey Sisters <3) deliver 
with expertly organized ballads in 
which voices are used on an in¬ 
strumental level. Easy on eyes 
and ears, this is a fine Yank musi¬ 
cal number getting a shakedown 
here before they head stateside for 
a stint at the Copacabana in N.Y. 

Harold Nicolas goes single as a 
singer after years as part of a top 
terp acrobatic team with his 
brother. A fine sense of rhythm 
and a pleasing voice help him put 
over his well chosen ballads and 
standards with aplomb and in¬ 
sight. He is developing into a 
good singer with fine possibilities 
ahead of him. Mosk. 


If ever a night were made for 
lilting, it's “A Night With Sigmund 
Romberg,” one of producer Stanley 
Melba’s New York compilations 
restaged with melodic taste in the 
Statler Hilton’s Terrace Room. The 
show’s major appeal lies in its 
ability to conjure images from a 
tuneful past, a pleasantry that, 
coupled with the enjoyment of im¬ 
mediate harmonies, is strong 
enough to lure a relatively sub¬ 
stantial audience to this fine L.A. 
supper room. 

Romberg’s wares are marketed 
by a trio of rich, well-matched 
voices belonging to Felix Knight, 
Larry Douglas and Sylvia Karlton, 
supported by Leighton Noble and 
his orchestra (8). Their work is 
clear and precise, as equally adept 
w’ith a rousing march as it is with 
the sugary waltz that is a mark of 
Romberg. Essentially, the program 
is a 14-part songalog from such 
Romberg hits as “Desert Song,” 
“Maytime,” “New Moon.” “Up In 
Central Park” and “Student 
Prince,” with the performers ad¬ 
ding an anecdote about the com¬ 
poser here and there and a note 
about themselves in between. 
There is an attempt at humor on 
the parts of the three principals,, 
and, while it isn’t grating, neither 
is it ingratiating. 

Miss Karlton, most effective at 
at ringside with “Romance,” proves 
that romance, indeed, is inherent 
in the music that comprises the 
45-minute show. Both Knight, a 
lyric tenor, and Douglas, a resonant 
baritone, possess fine technique 
and sound, effective in solo, tandem 
Or trio with Miss Karlton on such 
songs as “Deep In My Heart,” “One 
Alone” and “When I Grow Too 
Old Too Dream.” 

The original staging of this pro¬ 
gram was in the Cotillion Room 
of Gotham’s Hotel Pierre, and it’s 
interesting to note that a duplicate 
of the local show has been reprised 
in the Manhattan hostelry this 
week. Ron. 


Hold Radlsson, Mpls. 

Minneapolis, April 18. 
Peggy King, Don McGrane Orch 
(8); $2.50-$3.50 minimum 


That Peggy King’s considerable 
television exposure undoubtedly 
will stand her in good boxoffice 
stead during her current niterv 
jaunt seems indicated by the full 
house that greeted her in this tony 
Flame Room supper club at her 
opening dinner show on a rainy 
night and the Warm welcome given 
her. It looks like a big fortnight 
here. 

Diminutive, stunningly gowned 
and highly personable. Miss King 
is a new and invigoratingly fresh 
face for local cafe society and is 
an accomplished songstress as well 
as a distinctive, charming personal¬ 
ity. 

The piquant warbler brings 
strong melodic ammunition in the 
form of. a diversified lineup of 
fording desirable pace changes. 
There are a spirituals, ballads, 
swing and show tunes and even an 
; Irish selection and she handles 
them all with topdrawep Skill and 
‘intersperes amusing small talk 
anent her George Gobel associa¬ 
tion and career reminisces other¬ 
wise. 

Don McGrane and his orch back 
up Miss King in helpful fashion. 
She remains here through April 
29 and then Tito Guizar and his 
daughter come for a fortnight. 

Rees. 


Tree Club. Balias 

Dallas, April 17. 
Phil Leeds, Al Nilsen; no cover 
or minimum. 


A quiet comic, Phil Leeds is 
slow in starting, but builds to fine 
returns. In this intimery, sans 
mike. Leeds has to be listened to, 
but the ear benders reward his 
efforts with lusty palming. Leeds 
sneaks up on customers with such 
lines as "mothers are in favor of 
juvenile delinquents, it keeps the 
kids out of the house” and “my 
parents ran away from home w’hen 
I was three years old.” Pint-sized 
comedian, with guitar, parodies 
“The Man I Love” and a.sock take¬ 
off of “All of Me.” Adds double- 
talk fqnny bits to wind a click 30- 
minute session. He gels a fine 
assist from pianist Al Nilsen 
throughout. 

Act is the last this year; Tree 
Club closes for the summer and 
won’t resume entertainment until 
next year. Bark. 


Flub Peachtree, Atlanta 

Atlanta, April 16. 
George Petras, Michelle, Tani & 
Leon, Honey Roberts, Sue Bailey, 
Harry Thomas Orch (3). 


A pair of rhythmic stomping, 
hand-slapping flamenco dancers, 
Tani & Leon, steal this show com¬ 
pletely away from the three curvy 
exotics who round out the bill. 
Spanish-type terpers work 16 min¬ 
utes, most of the time emulating 
whirling dervishes as they go 
through intricacies called for in 
routines. Expert castaneteers, team 
has been together for nearlv three 
years. They chatter in Espanol 
throughout their act. They’re 
young and hard workers and the 
payoff comes with the big mltting 
they get at the end of each of 
their three numbers. 

George Petras, emcee, regales 
with tune or two on his electric 
guitar and warbles.a French calyp¬ 
so, “Menilmonte," before bringing 
on the acts. Exotic dancer Michelle 
opens and is followed by the fla¬ 
menco exponents. 

Stripper Honey Roberts, billed 
as “Queen Bee/’ is on next attired 
in black toreadors, complete with 
black cape. She peels costume one 
leg at a time, to come up with a 
somewhat different routine. 

Closer is Sue Bailev and she 
proved a pleaser with Club Peach¬ 
tree patrons. Luce. 


Black Hawk, Frisco 

San Francisco, April 15. 
Gerry Mulligan Quartet; $1 ad¬ 
mission. 


Opening in his first local club 
appearance in almost four years, 
baritone saxist Gerry Mulligan drew 
the biggest first night crowd of fhe 
past six months at the Black 
Hawk. 

His date at the Hawk coincided 
with his tw’o part New Yorker 
profile which extended his draw to 
a lot of mink coats and ermine 
wraps who ordinarily would not 
be living it up in the jazz joints. 

The Mulligan group, with trum¬ 
pet Art Farmer, bassist Bill Crow 
and drummer Dave Bailey, is a 
smooth functioning combo with 
flexibility, good stage-presence and 
a witty and non-comformist m.c. 
in Mulligan who cracks jokes, takes 
off his coat on hot nights and gen¬ 
erally works to prove jazz is fun. 
This group is a standout draw at 
any jazz spot lucky enough to get 
them. ' Rafe. 
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JEVIANE VAREL 
pongs 
20 Mins. 

Viennese Lantern, N. Y. 

Viviane Varel, late of the Opera 
Comique, Paris, and a sister of 
Charles Varel (& Bailly\ in .mak¬ 
ing her Ui S. cafe bow indicates 
good cafe potential, albeit limited 
to the international set. 

Miss Varel is skilled at lan¬ 
guages, working an international 
medley and a variety of French 
tunes that bring excellent returns. 
Her magnum opus is a rendition of. 
“Un bel di” in which she shows 
the excellence of her classical 
training. 

Miss Varel is well groomed and 
garbed in a gold metallic gown. 
Although she frequently shows her 
inexperience in the nitery field, 
she has sufficient legit attributes 
to get her across. Jose. 

ATTILIO BRUNI (2) 

Piano-Comedy 
„ 10 Mins. 

Viennese Lantern, N. Y. 

Attilio Bruni, an Argentine im¬ 
port, is a small, comic looking 
chap, who has an impish way at the 
piano. He’s expert at the ivories 
and interpolates a number of tunes 
with comic tieins. Bruni attempts 
some physical comedy, such as a 
fright wig and a false nose, but he 
seems to do much better when ex¬ 
pressing himself through music. 

Although an unusual turn for 
this spot, the patronage takes to 
him excellently. He’s well- 
equipped for cafe and lounge work 
as well as snots in most aural 
media. For added effect, he carries 
a bongo plaver who not only gives 
him a good rhythmic background 
but acts as translator as well. 

Jose. 


MARTHE ERROLLE 

Songs 

14 Mins. 

Chandiere, Ottawa 
Marthe Errolle, . a musicomedy 
' alumna, is doing a new act. She is 
a socko looker, her 5-foot-8-inch 
whistle-stacking glamor groomed 
: and she has a set of pipes that show 
| evidence of long training. Her 
j staging savvy needs only the 
[ strengthening that will come with 
j more nitery experience. Instead of 
j No. 2 spot she should be billtopping 
at the Chaudiere Club. 

Miss Errolle has been in grand 
opera and has some stage musical 
experience. Both shine throughout 
her stint. She leans towards Italian 
songs, picked for their w.k. qualities, 
but splices in a few pop tunes, one 
belted at upped tempo, another a 
smoky “Smoke Gets in Your Eyes.” 
Add more pops, plus solidarity 
through experience, and this 
femme should be big for any club, 
the posher the better, as well as 
stage, television, radio, disks and 
pictures. Gorm. 


FRANK BUXTON 
Comedy 
26 Mins. 

Cloister, Chicago 

Frank Buxton, who till now 
hasn’t shown in Variety files as a 
“New Act.” appeared only in 
Frisco and New York before his 
Cloister stand. Three months ago 
the Buffalo tv station with which 
he was associated las a floor man¬ 
ager! folded. He is not so avant 
garde as offbeat, in the current 
fashion of such satiric impression¬ 
ists as Shelley Berman. 

He is a prepossessing performer, 
working in a casual (almost awk¬ 
ward) manner that is shed quickly 
enough once he slides into a por¬ 
trayal. More accurately, and un¬ 
like the monology of a Berman. 
Buxton populates his sketches, as 
when he essays the director (re¬ 
duced from picture work to guid¬ 
ing video blurbs) putting moppets 
through their audition paces. His 
best offerings, at the show caught 
for review, depicted two collegians 
swapping makeout-with-the-broads 
notes %t a campus dance, and an 
hilarious recreation of the old 
kiddie serials on radio, called “Ad¬ 
venturing Ranger.” Latter copped 
best reaction of the turn—a de¬ 
served tribute for the bit’s per¬ 
ceptive magnifying of all that was 
ludicrous in such broadcast fare. 

Buxton seems less interested in 
notching a tall laugh count than 
in his concern for the overall serio¬ 
comic values given each impres¬ 
sion, This sort of fidelity may have 
to give some if he’s to broaden out 
on the cafe circuit. Just now he’s 
a rather limited artist showcasing 
best in hip intimeries. Much of his 
stuff shou’d also prove effective on 
video, in judicious setting. 

Another - logical outlet for the. 
comic is the stage revue, and it’s 
understood Buxton has been tapped 
for Leonard Sillman’s next “New 
Faces” presentation, due next fall 
on Broadway. 

Tall and lanky Buxton has the 
Imagination and external talents to 
find a roomy niche in the expand¬ 
ing realm of modern humor. I 
Pit. I 


: ROSEMARY SQUIRES 
! Songs 
j 12 Mins. 

' Empire, Glasgow 
I Here’s a personality thrush with 
lotsa potential if properly groomed 
and sharpened. Blonde chirper 
1 looks good from out front, has at- 
' tractive set of pipes, and knows 
how to belt out a tune for results. 

: Would benefit, from further soft- 
! ening of style, addition of some 
1 gimmick, and more glamorous 
garbing. 

- Opens with “As I Love You,” 

. and does such numbers as “Come 
On, Get Happy” and a medley 
which includes “Made Me Love 
You,” “Sing Brothers. Sing Sis¬ 
ters.” etc. Is accompanied at piano 
by her manager^ Dave Moss, and 
• exits to favorable ‘ response from I 
j outfronters. j 

Once sharpened and given added! 
oomph, Miss Squires, already a 
name via tv, seems set for better 
i headlining, and more starring 
chores. Gord. 


her toning down of the loud tip¬ 
plers are strictly pro-manship. 

Best are “My Sister Kate,” 
“Birth Of The Blues,” and “One 
For The Road.” However, Miss 
Brent should avoid songs similar 
to “This Is A Lovely Way To 
Spend An Evening,” which was an 
encore. It’s not her type of ma¬ 
terial. . Kafe. 


JIM CUNY & MARION 
Juggling, Cycling 
10 Mins. 

Empire, Glasgow 

This juggling-cum-cycling pair 
pull out all the stops for versa¬ 
tility. Male rides slickly atop uni¬ 
cycle, maneuvering for skill and 
gasps. Opens by playing a game of 
badminton on cycle, returning 
shuttlecock to his distaff partner. 
Then indulges in club-throwing 
routine, and also balances badmin¬ 
ton racket. 

Okay act for general run of 
vauderies, and also for tv special¬ 
ity. Gord. 



BIRMINGHAM 
Hippodrome 

Jimmy Shand 
Joggling Brauns 
Freddie Sales 
Victor SoveraU 
Tracy Sis 
Harold Taylor 
Billy Burden 
mr Marcies 

UOXy 9 I*. IV CARDIFF 

Hawaiian Holiday ,” stirring v 
Jack Haskell . Features Mona Joy , mfdys Morgan 
Kimo Lee, The Gaudsmith Bros. Albert & Ward 
(2), Roxy singers and dancers, S^sadier 
Roxy orch conducted by Robert Richards & Yolanda 
Boucher; “Imitation of Life ” {U) i Lundon & Pam 
reviewed in Variety Feb. 4, ’59. 


VARIETY BILLS 


WEEK OF APRIL 22 


NEW YORK CITY 


MUSIC HALL 23 

Harrison Sc KoSsi 
Corps de Ballet 
Itockettes 
It. Paige Ore. 


ROXY 

Jack HaskeU 
Mona Joy 
Troupers 
Balladeers 
Tlobt. Boucher Oro 


AUSTRALIA 


MELBOURNB 

Tivoli 

Braziliana Dancers 
Johnny Lockwood 
Martha Sc Adolfo 
E ufe B Carley 
Len Lowe 
Sue Peters 
Barton Sc Stuchb’r’y 
Lloyd Nairn 
Frank Ward . 
Deidre Green 


SYDNEY 

Tivoli 

Sabrina 

Andrea Dancers 
Horrie Dargie S 
S & M Harrison 
Billy Baxter 
Mistin Juniors 
Nicoli Bros. 

Jack Monuier 
Edit Juhasx 
Jeff Parker 


BRITAIN 


I FLYING MALKOS 
; Trapeze 
! 7 Mins. 

; Shrine Circus, Omaha 
j Without doubt the best flying act 
in the biz today, the Flying Malkos 
i need only proper exposure to be- 
! come one of. circusdom’s best 
: known turns. Act is comprised of 
vet catcher Mike Malko; his wife. 
,June; and a talented flyer named 
; Tony Steel. 

f Highlight of presentation comes 
' when Steel accomplishes a triple 
somersault to the waiting hands of 
Malko. He’s one of a very select 
group (Alfredo Codona and Art 
Concello were In this category) to 
do this successfully time after 
time. 

Malkos demonstrate plenty of 
! show biz savvy, not the least of 
! which is a bright red net, matched 
■ with bright red costumes. A top 
! act for any visual medium. 

[ Trump. 


SAMIRA AMIR | 

Dances 1 

9 MinS; 

Dorchester Hotel, London 

A belly dance routine without an 
erotic gesture is what Sanira Amir 
offers in her London debut at the 
Dorchester Hotel. Her movements 
are graceful enough and she does 
the wiggle bits with rhythmic per¬ 
fection. But taken as a solo turn 
it is far too innocuous to stimu¬ 
late audience excitement and could, 
strangely enough, be an acceptable 
entertainment for the family. 

Miss Amir, who comes from the 
Lebanon, does two separate dances, 
but there is a definite sameness 
about each of them. There’s no 
Variety of style or movement and 
•ven the accompanying music is 
Without much variation. Myro. 


| JOHNNY VERDI 
, Comedy 
115 Mins. 

Gatineau, Ottawa 

J When Johnny Verdi played the 

• Gatineau Club four years ago his 

• femme partner was called Treasure 
and they worked in a package with 

! Josephine Baker. Verdi is a single 
. now, featuring comedy but show-. 
\ casing his own okay pipes as well. 

• A year ago he was on Perry Como’s 
, video stint and his likeness to 

Como was so remarkable that all 
, he has to do, to give a socko im- 
pression of the listless lilter, is 
‘ don a sweater, sit on a stool and 
| scratch his ear. But his Como 
1 chanting is good, broken up by a 
‘ nice bit that also apes others (Cole, 
Eckstine, Satchmo) doing w.k. 
Como tunes. 

Verdi could use stronger comedy 
material to gab with, but stanza 
is clicko as it stands and would 
help any nitery or video bilL 

Gorm. 


! CAROL BRENT 
j Songs 
' 30 Mins. 

| Ye Little Club, Hollywood 

Carol Brent, a sultry-voiced red¬ 
head songstress from New Orleans, 
will be emitting her blues tunes 
from Marshall Edson’s Ye Little 
Club during the next two weeks. 
It’s a booking that marks the 
chirp’s local bow and one that 
should guarantee future stints. 

Miss Brent fares exceptionally 
well via a throaty style that blends 
with her selection of numbers. An 
, added plus is the amiable way Miss 
; Brent sells a song. Her exchange 
l of patter with the rounders and 


With Hawaii slated to become 
the 50th state, it’s only natural 
that a presentation house would 
take note of the occasion. The 
ROxy’s current “Hawaiian Holi¬ 
day” is a lively, if uninspiring 
salute, to the South Seas territory 
that will soon receive official recog¬ 
nition as a member in full stand¬ 
ing. 

The brunt of the program is 
carried by the Roxy’s singers and 
dancers in various production num¬ 
bers with a Hawaiian setting. It 
opens on the beach at Waikiki, 
with a Hawaiian - flavored mu¬ 
sical accompaniment and with lads 
and lassies terping all over the 
place. 

The Roxy’s policy of integrating ! 
individual acts into the overall ; 
theme backfires in the case of the j 
Gaudsmith Bros., veteran comedy 
act. Introduced as “two senators 
from Hawaii,” the pair go through 
their familiar old-fashioned patter 
and antics with a couple of recal¬ 
citrant pooches. The- material is 
somewhat creaky. 

Singers Mona Joy and 


Nico Ferry & Co. 
CHISWICK 
Empire 
Mudlarks 
Vonne Sc Valda 
Chas. McDevitt 
Jimmy Gay 
Romano & Maureen 
Swan & McGhee 
Joe Black 
Colin Sc CampbeU 
FINSBURY PARK 
Empire 
Joan Regan 
Morecambe & Wise 
Gary Miller 
Jimmy Wheeler 
Josephine Anne 
N. & M. Munks 
Francois St Zandra 
T. & P. Derrick 
GLASGOW 
Empire 
Eddie Calvert 
K. Sc A. Kemp 
Russ Hamilton 
Griff Kendall 
Mack & Kirk 
Barbara Law 


Trebletones 
Jimmy NeU 

HANLEY 
Royal 
A1 Read 
Edorics 

Jimmy Clitheroe 
Penny Nicholls 
D. Sc S. Stephens 
Falcons 
Frank Cook 
LEEDS 
Empire 

Bruce Forsyth# 

Suzi Miller 
Ron Parry 
Tino Valdl 
Kendor Bros. 
LIVERPOOL 
Empire 

David Whitfield 
Averil Sc Aurel 
Des O'Connor 
Four Playboys 
Jumpin’ Jax 
Mumford's Puppets 
Richman St Jackson 
LONDON 
Palladium * 
Frankie Vaughan 
Roy Castle 
Kaye Sis 
Charlie Manna 
King Bros. 

Pinky & Perky 
Peiro Bros. 

Joe Church 
Spencers 

Geo. Carden Dnrrs. 
MANCHESTER 
Hippodrome 
Marini 4 
Harvey Sis 
Patrick O’Hagan 
Alan Sc. Steve 
Amley & Gloria 
Sid Plummer 


Cabaret Bills 


Gina Romand 
Manolo Torrent# 
Ana Sc Julio 
Manteca 
Godino Singers 
“Dancing Waters" 
Hotel Riviere 
Tun Tun 


Les Rivera 
Armando Bianchi 
Kary Russi 
Buccaneers 
Pimpolos 
Frank Dominique 
Faxa Q 

F. Guerrero Oro 


LOS ANGELES 


Ben Blue's 

Ben Blue 
Jerry Lester 
Roberta Lee 
Lois Ray 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 
Cocoanut Grove 
“Gay Nineties Rev’* 
Pat Morroson 
Freddy Martin Ore 
Crescendo 
Mort Sahl 
Dizzie Gillespie Ore 
interlude 
Jeri Southern 
Gateway Singers 
Matt Dennis 


Moulin Rouge 
The Vagabonds 
“Wonderful World" 
Seville 
CondoU Bros. 

Shelly Manne 
Slate Bros. 

Don Rickies 
Ann Richards 
The Players 

Statter Hotel 
"An Evening with 
Sigmund Rom¬ 
berg" 1 

Leighton Noble and . 
his Ore 
Ye Little Club 
Carol Brent 
Joe Felix 
Roger Nichole 


LAS VEGAS 


SheUey Berman 

Jack ; Fa >' De Witt 

Haskell competently’ handle the j 
musical solos and provide the back¬ 
ground for the colorful Hawaiian 
wedding luau. Kimo Lee inter¬ 
jects an exciting interlude with 
his machete knife dance. He tosses 
the dangerous weapons around 
with the ease of a baton twirler. 

A drum finale, with the ensemble 
of singers and dancers, brings the 
proceedings to a. close, terminating 
with the familiar “Ah Hui Hou 
Kaua’’—“until we meet again.” 

Winniford Morton has provided 
appropriate costumes. Ditto Bruno 
Maine’s settings- The Roxy orch, 
conducted by Robert Boucher, does 
a fine job with the musical back¬ 
ing from its onstage position. 

Holl. 


NEW YORK CITY 

Blue Angel 


Rudy Tronto 
Claiborne Cary 
Jimmy Lyon 3 
Bart Howard 
Bon Solr 
Kaye BaUard 
Bertice Reading 
Georgie Kaye 
Three Flames 
Jimmie Daniels 
Chateau Madrid 
Harry Mimmo 
Galanes 

Ralph Font Oro 
Panchito Ore 
Candi Cortez 
Copacabana 
Billy Daniels 
Kean Sc Parker 
Zeme North 
Ron Stewart 
Lou Donn Ore 
Pagan Ore 
Den 

Lenny Bruce 
Donna Lee 
Downstairs Room 
Demi Dozen 
Sylvia Shay 
Jane ConneU 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 
Ronny Graham 
No. 1 Fifth Ave. 
Robert Downey 
Harold Fonville 
Hotel Astor 
Irving Fields 

Visual comedians have wide ap- I ^ Hotel Roosevelt 
peal, as shown here by zany-type j Guy Hot^p r iaL° rC 
Ken Dodd, wire-haired clown with ' Marie McDonald 
protruding toothiness, who romps \ Ted Straeter Oro 
through a madcap act. He is North- j Mar H 0 tei on p1erre C 
of-England type with general ap-' Earl wrightson 
peal despite use of local lingo; adds !-§St/ Benee 

W,r ° “ +Ul '“ r - Joseph Ricardel Ore 

Alan Logan Ore 
Hotel Taft 
Vincent Lopez Ore 


Empire. Glasgow 

Glasgow, April 17. 
Ken Dodd, Rosemary Squires 
(Dave Moss at piano), Robert 
Earl , Kenny Baker, Dev Shawn, 
Billy Russell’s Baby Chimps (3), 
Norman & Niki Grant, Jim Cuny 
& Marion, Bobby Dowds Orch. 


gimmick effect by using a “titter- 
meter,” alleged machine which he 
presses for reaction from any seat 
he may choose. Idea is worthy of 
extension with various audience 
participation angles. 

Robert Earl, singing popular bal- j^orinne Caivet 
lads and pop tunes, winds first 
segment satisfyingly for further 
good mitting. Kenny Baker, leading 
English trumpeter, offers solid 
musicianship- Rosemary Squires, 
attractive blonde chirper, exits to 
nice palming, and is reviewed 
under New Acts. 

Norman & Niki Grant are mixed 
twosome who open well in dance 
bits. Dev Shawn is new young 
comedian, who has yet to find right 
format and slicker patter; he also 
suffers from being indistinct in 
speech, and gabs too quickly. Billy 
Russell’s baby chimps climb, walk 
and exit niftily, for comedy effect. 

Jim Cuny & Marion offer novel 
juggling items, and are also in New 
Acts. Okay showbacking from resi¬ 
dent house orch, Gord. 


Hotel St. Regis 

Dorothy Shay 
Ray Bari Ore. 

Milt Shaw Or# 

* In -Boboli 
Bob English 
Liz Williams 
Dick Hankinson 
Latin Quarter 
Betty Grable 
Dominique 
SchaUer Bros. 

Dick Curry 
Pony SherreU 
Jo Lombardi Oro 
B Harlowe Ore 
Le Cupidon 
Rosina Pagan 
Howard Beder 
Living Room 
Eddie Heywood 
Jack KeUy 

International 
Tommy Edwards 
Gary Morton 
McKenna Line 
Mike Durso Ore 
Palmieri Ore 
Savoy Hilton 
Tommy Purcell Ore 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Oro 
Misha Usdanoff 
Viennese Lantern 
Vivien Varel 
Ernest Schoen Ore 
Village-Barn. 
Larry McMahan 
Joni Roth 
Lou Mosconi 
Belle Carroll 
Jim Lewis 
Lou Harold Ore 
Village Vanguard 
Ray Hastings 
Phillipa FaUon 
Pepper Adams 
Waldorf-Astoria 
Ford Sc Hines 
Ballet Florence & 
Frederic 

Charlie Fisk Ore 
Bela Babai Ore 


CHICAGO 

Black'Orchid , Helga Neff 


Joe Parnello 
Blue Angel 
Barbara Velasco 
Malley & Margot 
Mighty Panther 
Sir Tony Anthony 
Blue Note 
Geo. Shearing (5) 

Donna Hightower 
John Young Trio 
Chez Pare# 

Louis Prima 
Keely Smith 
Witnesses (5) 

Geo. Cook Ore. 

Chez Adorables (9) 

Cloister Inn 
Anita O'Day 
Frank Buxton 
Ramsey Lewis Trio 
Conrad Hilton 
“Frosty Frills” 

HAVANA 

Hotel Capri Natalie Herera 
Rosita Fodres I Hotel National 

Mitsouko & Roberto I A M Martinez 
Nancy & Guile - 1 Casado 


Parra & Carter 
Ben Gee Sc Bernie 
Harris 
Jack KodeU 
Eddie Ash 
Manuel Del Toro 
Inez & Gordon 
Ken Harris Ore 
Drake 

Toni Sc Jan Arden 
Jimmy Blade Ore 
Gate of Horn 
Tommy Makem 
Robin Roberts 
London House 
Martin Denny (4) 
Mister Kelly's 
George Matson 
Teddi King 
Marty Rubinstein 3 
Marx Sc Friga 
Palmer House 
Maurice Chevalier 
Ben Arden Ore 


Desert inn 

Jimmy Durante 
Sonny King 
Jack Roth 
Jules Buffano 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes' Ore 
Dunes 

"Nuit De Paris" 
Frank E. Marlowe 
Libby Jones 
Latona. Graham & 
Chadele 

Dolinoff & Raya Sis 
RoUy RoUs 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 
El Cortez 
Dubonnet Trio 
Eddie Bush 
Versatiles 
El Rancho Vegas 
Joe E. Lewis 
La Nouvelle Eve . 
Dick Rice Ore. 

Flamingo 
Vic Damone 
Debra Paget 
Count Basie 
Don Kirk 
Flamingoettes 
Jack Cathcart Oro 
Fremont Hotel 
Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden vgget 
Harry Ranch 
Lee Sc Faye May¬ 
nard 

Sons of Gold*n Wst 
Riviera 
Ray Bolger 


Trude Adams 
Barbara HeUer 
Muriel Landers 
Hay Sinatra Ore 
Dorothy Dorben Dee 
Sahara 

Teresa Brewer 
Billy De Wolfe 
Sanarem Dancer# 
Louis Basil Ore 
Louis Prima-Keely 
Smith 

Sands 
Frank Sinatra 
Buddy Lester 
Red Norvo 
Tyler Gilman 
Texas Copa. Girls 
Antonio Morelli Ore 
Shownoat 
Sons of Pioneer* 
Hank Morton 
Johnny-Cash 
Merle Travis 
Silver Slipper 
Hank Henry . 

Sally Rand 
Maxie Rosenbloom 
Joe Cappo 
Peggy Dietrick 
Toni & Harry Wham 
Mark Hall 
Red MarshaU 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
Lido De Paris 
Vagabonds 
Kim Sis 

Thunderbfrd 
Four Lads- 
Jay Nemeth 
The CaxLssons 
Samara 
A1 Jahns Ore 
Troplcana 
Eddie Fisher 
Senor Wences 
Herman Kaye Ore 
I Jerry Colonna 


MIAMI - MIAMI BEACH 


Americana 

"Night with Jerome 
Kern" 

Mark Dawson 
Lois Hunt 
Lee Martin Ore. 

Nina Ramon 
Carillon 

Lou Walters Revue 
Arthur L. Simpkins 
Tun Tun 
Daryll Stewart 
Elsa Sc Waldo 
Piroshka Sc Niky 
Dominique 
Judy Reece 
Jacques Donnet Ore 
Ruth Wallis 
Clover Club 
Lili St. Cyr Revue 
Diplomat 
Joel Grey 
Pat Windsor 
Howard Brooks . 

Mai Malkin Ore ' 
Eden Roc 
Jackie Heller 
Giovannis 
Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Oro 
Fontainebleau 
Sara Vaughan 
Jackie Miles 
Norton & Patricia 
Sacasas Ore 
Campo Ore 


Lucerne 

Havana Mardl Gras 
Diosa Costello 
Roberto Sc Alicia 
Milos Velarde 
Don Casino 
Pepe 
Blanco 

Fausto Curbelo Ore. 

Montmartre 
Eddie Schaffer 
Herkie Styles 
Dick Lynn 
Mickey Manners 
Freddie Calo Ore 
Murray Franklin'* 
Paul Gray 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Oro 
Singapore 
Terry Madison 
Freddy Stewart 
A1 Cost! 

Cookie Norwood 

Dansations 

Mickey Gentile Ore 


SAN FRANCISCO 


Backstage 
Stan Arnold - 
Rene Joubert 
Blackhawk 
Gerry Mulligan 3 
Canterbury 
Geo. Alexander 
Benny Strong Ore 
' Easy Street 
Marty Marsala. 
Wally Rose Oro 
Fack's 
Earl Grant 
Mel Young 

Fairmont Hotel 
Billy Eckstine 
E. Heckscher Oro 
Gay 90's 
Diamond Lll 
Joy Healy Dncrs. 
Bee Sc Ray Gorman 
Dick Keegan Ore 


Hangover 

Earl Hines 
Joe Sullivan 
Muggsy Spanier 
Hungry l 
Larry Adler 
I'Frank D’Rono 
Paul Mazur sky 
Jazz Workshop 
Sonny Rollins 3 
. On the Levee 
Kid Ory Ore 
Purple Onion 
Cruz Lucia 
Cathi Hayes 
Ronnie Schell 
365 Club 
George Liberace 
Mary Meade French 
Jack Durant 
Moro Landis Oro 
Bill Clifford Ore. 


RENO 


Harrah's Club 

Turk Murphy 
Ish Kabibble 
Conley Trio 
Debra Hays 
Denis Sc Rogers 
John Adomono 
Don Baker 

Harold's Club 
Buddy Mars 
Taylors 

Holiday 
4 Barons 
Merry Macs 
Gaylords 

Mapes 


Gallions & Ginny 
Esquires 
Instrumentalists 
Glen Rolfson 
Riverside 
Perez Prado 
Fredonias 
Della Quadri 
Jo Ann Jordan 
Riverside Starlets 
Ed Fitzpatrick Ore 
Golden 
Billy Ward 
Genie Stone 
Chuck Leonard 
Tom Russell 


Queen Theatre at Tenaha, Tex., 
which had been shuttered here for 
some time has been reopened un¬ 
der the- management of Tommy 
Yarberry and Cecil RusselL 
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PfiSRIETY 


New Cultural Center Appointments 
(Advisory Only) to Turn Off Heat? 


Washington, April 21. ; 

In an obvious effort to make up 
for the criticism he recently took 
in naming the 15*member board of 
trustees for the proposed National 
Cultural Center here, President 
Eisenhower has appointed several 
distinguished show biz personali¬ 
ties to the Cultural Center's advis¬ 
ory Committee. 

The trustees (with no one na¬ 
tionally known for a close associa¬ 
tion with the performing arts ap¬ 
pointed) are in charge of raising 
between $15,000,000 and $25,000,- 
000. to construct the center by the 
Potomac River. The advisory com¬ 
mittee is supposed to be consulted 
on center’s design, use, staff and 
other details. The trustees will 
have the final word on everything. 

Earlier, President Eisenhower 
had designated Robert W. Dowling 
as chairman of the advisory com¬ 
mittee. Dowling, a New York real¬ 
tor, theatre owner and producer 
and a key figure in the program for 
the international exchange of per¬ 
forming artists, has been a spark¬ 
plug from the first in the Cultural 
Center project. 

As members of the advisory com¬ 
mittee, the President, appointed 
singer Marian Anderspn, actresses 
Katherine Cornell and Helen 
Hayes, dancer Martha Graham, 
film-tv actor-producer Robert 
Montgomery, band leader Fred 
Waring, film actor George Murphy, 
composer Richard Rodgers, Na¬ 
tional Symphony Orchestra con¬ 
ductor Howard Mitchell, Lincoln 
Center for the Performing Arts 
executive director Reginald Allen 
and ASCAP president Paul Cun¬ 
ningham. 

Lotsa Presidents and Deans 

Also, John Brownless, president, 
American Guild of Musical Art¬ 
ists; Washington Cathedral organ¬ 
ist and choirmaster Paul Callaway; 
Seattle Art. Museum president 
Richard E. Fuller; Karl D. Ernest, 
music director of San Francisco 
(Continued on page 81) 

Wesson Loses Another 
Round in Suit Against 
Equity, Ethel Merman 

The complaint involving Ethel 
Merman in actor Gene Wesson’s 
suit against Actors Equity has 
been dismissed by the Appellate 
Division of the N.Y. Supreme 
Court. In his action, Wesson 
charged Miss Merman with "coer¬ 
cion,” "libel” and "conspiracy” in 
connection with his being censured 
by the union for publicly accusing 
her of being responsible for his 
discharge from the musical, "Hap¬ 
py Hunting,” in which she starred. 

Wesson had been dropped from 
the cast by the show’s producers 
when, after dying his hair gray, he 
refused to restore it to its natural 
color. Miss Merman subsequently 
filed charges against him with 
Equity after he repeatedly accused 
her in print and on tv and radio 
as the one responsible for his 
discharge. The Equity council, 
after considering Miss Merman’s 
charges, handed down a resolution 
(Continued on page 81) 

Anderson Will Voided; 
Children Share Estate 

Stamford, Conn., April 21. 

The four children, three sons and 
daughter, of Pulitzer Prize-winning 
playwright Maxwell Anderson will 
inherit two-thirds of his estate and 
his widow, the former Gilda Oak- 
leaf, will receive one-third. That 
has been decided by Stamfolrd Pro¬ 
bate Judge John P. Keating, who 
rejected a handwritten will be¬ 
cause it had not been witnessed. 

In the disallowed will, dated Jan. 
1, 1957, Anderson disinherited his 
children. It would have left his 
entire estate to the widow, , his 
third wife. Under the court’s rul¬ 
ing, Mrs. Anderson will be ap¬ 
pointed administrator of the estate, 
the value of which is still unde¬ 
termined. 

Anderson, who was widowed 
twice, died here last Feb. 28. His 
sons are Alan, Terence and Quen¬ 
tin, children of his first wife. Alan 
is a television director and Quentin 
a member of the Columbia Univ. 
faculty. The daughter, born to his 
second wife, is Mrs. Hesper Leven- 
stein. ■ . 


North African Tryout 
For Paris Production 

"Ange,” a new French play by 
actor Jean Pierre Aumont, will 
have an unusual tryout prior to its 
Paris presentation. It’s scheduled 
for a five-week tour of Africa, be¬ 
ginning next Friday (24) in Tunis. 
Aumont will also costar in the 
presentation with Claude Dauphin. 
The play, with a cast of nine, is 
being presented by Herbert Pro¬ 
ductions. Jacques Charron is di¬ 
rector. 

Dauphin returned to Paris last 
Sunday (19) from the Coast, where 
he made a quick appearance in a 
television pilot, based on "The 
Happy Time,” in which he played 
the lead on Broadway. He and 
Aumont are slated to costar on 
Broadway next season with Louis 
Jourdan in "Caprice,” to be pro¬ 
duced by Ron Rawson, Robert 
Lantz and Marshall Earl. 

The African tour of "Ange” will 
also include Algiers, Oran and 
Casablanca. 


'Raisin’ Recoups 
lOOGin 6th Wk. 

"Raisin in the Sun,” on boxoffice 
j alone, ranks as one of the fastest 
payoff shows in recent Broadway 
history. The Lorraine Hansberry 
play recouped its entire $100,000 
investment by the end of last week, 
its sixth at the Barrymore Theatre,. 
N.Y, That dpes not include forth¬ 
coming revnue due from the $300,- 
000 sale of the film rights to Col¬ 
umbia Pictures. 

The production’s slice of the pic¬ 
ture income (40<rc, less 109o com¬ 
missions) will be $108,000. repre¬ 
senting a profit of over 100C£. The 
Philip Rose-David J. Cogan pres¬ 
entation, which recently copped 
the N:Y. Critics Circle award as 
the best American play of the sea¬ 
son, cost $51,351 to produce. Pre- 
New York opening expenses ac¬ 
counted for another $10,443, but 
operating profit of $5,492 on a 
| seven-week out-of-town tryout re- 
; duced the opening-night outlay to 
$56,302. 

[ Ironically, the drama, which has 
j been playing to capacity business 
at the Barrymore, launched its try- 
[out tour without having a Broad¬ 
way house booked. It wasn’t until 
! after the show’s opening in New 
| Haven that general manager Wal- 
I ter Fried succeeded in getting the 
[ Shuberts to book the entry into 
the Barrymore. However, since 
the theatre was committed for sev- 
(Continued on page 79) 

‘LOOK HOMEWARD’WILL 
REOPEN PHILLY TENT 

"Philadelphia, April 21. 

Playhouse in the- Park, munici¬ 
pally-sponsored showtent, launches 
its eighth season June 8, in West 
Fairmpunt Park. Sam Handelsman 
returns as general manager. 

The opening show will be "Look 
Homeward Angel,” starring Miriam 
Hopkins and Edward Begley, Other 
i bookings include Nancy Walker 
and Margaret Phillips in "Fallen 
’ Angels,” Luther Adler in "View 
from the Bridge,” Siobhan Mc¬ 
Kenna in "Captain Brassbound’s 
Conversion” and Peggy W T ood in 1 
the "Glass Menagerie.” 

Williamstown Strawhat 
Netted $1,280 Last Year 

Williamstown, Mass., April 21. 

The Williamstown Summer The¬ 
atre Foundation earned a net prof¬ 
it of $1,280 on last summer’s 
operation at the 479-seat Adams 
Memorial Theatre here. That was 
revealed by general manager Wil¬ 
liam J. Martin at a recent meet¬ 
ing of Foundation members. Oper¬ 
ating profit was $1,975, but that 
was reduced by payments on the 
purchase of a car for Foundation 
use and the theatre’s air-condi¬ 
tioners. It was the second con¬ 
secutive payoff year for the straw- 
hat operation. 

Localite Louis Rudnick was re¬ 
elected president of the Founda¬ 
tion at the meeting. 


Celebrity's Celebrity 

Ingrid Bergman and Lau¬ 
rence Olivier, attending a per¬ 
formance last week of "Sweet 
Bird of Youth,” were asked 
to go backstage afterward at 
the Martin Beck Theatre, 
N.Y., to meet the cast and 
pose for publipity pictures. 

Miss Bergman, who . has 
been an inspiration to Geral¬ 
dine Page (also an unusually 
tall actress), was warmly greet¬ 
ed by the "Sweet Bird” fem¬ 
me star. Paul Newman, costar 
of the Tennessee Williams 
play, is married to film actress 
Joanne Woodward, who was 
in a New York hospital last 
week after having a baby. He 
was introduced to Olivier, and 
said impulsively, * Oh, if my 
wife were only here—you’re 
her idol.” 


‘Majority’ Repays 
120G This Week 

"Majority of One,” which cost 
$112,522 to open on Broadway nine 
weeks ago, is in the black. The 
Theatre Guild and Dore Schary, co- 
producers of the Leonard Spigel- 
gass comedy, intend repaying the 
backers their entire $112,800 in¬ 
vestment this week. 

.The production was actually 
capitalized at $120,000, with the 
management guaranteeing bonds 
totalling $7,200. That represents 
3% of the backers’ share in the 
venture, which the co-producers 
get in addition to their regular 
50 % split of the profits. The 
comedy cost $121,489 to produce 
and earned an out-of-town operat¬ 
ing profit of $14:873, Pre-New 
York opening expenses were $5,- 
906. 

The play', co-starring Cedric 
Hardwicke and Gertrude Berg, has 
been playing to capacity business 
since preeming last Feb. 16 at the 
Shubert Theatre, N.Y. 


4 Midwest Strawhats 
In Co-Op Booking Setup; 
May Package Own Shows 

Detroit, April 21. 
Four large midwest summer 
theatres have banded together for 
the booking of touring packages. 
They will operate as the Midwest¬ 
ern Assn. of Summer Theatres. 
Included are the Northland. Play¬ 
house here; the Packard Music 
Hall, Warren. O., the Memorial 
Auditorium, Dayton, O., and the 
Edgewater Beach Playhouse, Chi¬ 
cago. _ 

Any package shows the organiza¬ 
tion may book are guaranteed five 
weeks playing time in. the four 
theatres. That will include a fort-, 
night’s run at the Edgewater and 
a week each at the other three 
spots. The association also contem¬ 
plates producing its own shows if 
there are insufficient suitable 
packages available. The lowest 
weekly potential gross at the 
houses involved is $22,000. 

Kenneth Schwartz, who runs 
Northland, is president of the asso¬ 
ciation. Douglas Crawford, who’s 
taking over the Dayton operation, 
and Noel Behn, who runs the Edge- 
water, are the group’s New York 
representatives. The Packard is 
operated by John Kenley. 


Another Homo Scandal in London; 
John Osborne Says Public, Critics 
Have Encouraged ‘Queer Theatre’ 


Set Dartmouth Awards 
In Marcus Heiman Name 

Chicago, April 21. 

Grants-in-aid in memory of Mar¬ 
cus Heiman have been established 
at Dartmouth College. The awards, 
to be made every spring to four or 
five arts students, in the amount of 
at least $100 each, were created by 
the late legit executive’s nephew, 
Chicago attorney Samuel R. Rosen¬ 
thal. 

The grants will be known as the 
Marcus Heiman Awards in the 
Creative Arts, in honor of the 
president of the old United Book¬ 
ing Office and at one time oper¬ 
ator of the Erlanger Theatre, Chi¬ 
cago; Biltmore, Los Angeles; Colo¬ 
nial. Boston, and the National, 
Washington. 


City Threatens 
Twcfer Control 


A move to curtail or- perhaps 
end the present setup of two-for- 
one tickets for. Broadway shows is 
believed to be contemplated by 
N. Y. City License Commissioner 
Bernard J. O’Connell. Although 
O’Connell indefinitely postponed a 
scheduled meeting on the situation ' 
last Thursday (16). he’s denied a ! 
report that he intends dropping : 
the matter, which he states is "a [ 
constant source of irritation to the : 
public and the License Depart- j 
rnent.” 

Last week’s planned confab, 
which was to have included repre- • 
sentatives of the League of N. Y. 
Theatres and various Broadway 
theatre managements, was report¬ 
edly cued by complaints from 
showgoers unable to obtain the 
cut-price ducats or redeem them 
for tickets to certain performances 
of Broadway shows. Once such 
squawk in particular is said to 
have involved "Jamaica,” which 
recently ended a lengthy run. 

It’s charged that a twofer patron 
was told by the theatre boxoffice 
man that a certain night's perform- 
(Continued on page 82) 


The issue of “camp” (viz., hom'd) 
influence in the London theatrb 
has again raised there. John Dean 
Potter is the latest journalist to 
sound off. WTiting in the April 9 
issue of the Daily Express, a na¬ 
tional daily of immense circula¬ 
tion, he attacks as evil and corrup¬ 
tive the power of “a simmering 
scandal.” The Express of April 10 
features an answer by playwright- 
actor John Osborne. 

Attack and counter-attack have 
the net effect of putting the ques¬ 
tion squarely on Page One. The 
articles were published following 
the arrest and fine in police 
court of a South African revue co¬ 
author, John Cranko, whose 
"Cranks” revue was a success in 
London (and a failure on Broad¬ 
way). 

Osborne characterized Potter's 
article as “a disgraceful piece.” If 
the "camps” have been success¬ 
ful in London, Osborne states, it 
is because the public has "encour¬ 
aged, and indeed demanded, the 
Queers’ Theatre, slavishly encour¬ 
aged by the critics.” 

Potter had said that the London 
theatre, "is far too full of people 
belonging to a-'secret brotherhood,” 
adding, "They live complacently in 
their own remote world with its 
shrill enthusiasms.” 

Osborne’s counter-charge is the 
narrow, holier-than-thou grounds 
from which Potter ai’gues. Actu¬ 
ally, Osborne finds the homosexual 
influence on British legit deplor¬ 
able for reasons of artistic limita¬ 
tion and repetition. It tends to a 
product which is, says Osborne, 
"o v e r-traditional, conservative, 
narrow, parochial, self-congratula¬ 
tory, narcissistic.” 

‘Unreal, Chintzy Plays’ 

The author of "Look Back in 
Anger” and "The Entertainer,” 
(Continued on page 79) 


Claudia Cassidy Sails 
To Cover Europe Fests 

Claudia Cassidy, drama and mu¬ 
sic critic of the Chicago Tribune, 
sailed last Saturday (18) on the 
Independence for her annual sum¬ 
mer coverage of legit, opera and 
concert festivals in Europe. She 
was accompanied by her husband, 
William Crawford. 

She’ll visit Sieilv, Italy, France, 
Switzerland, Germany, - Austria, 
Ireland and England, and is due 
back Sept. 22 on the United States. 
While in New York last week the 
Chi aisle-sitter attended "J. B.,” 
"A Touch of the Poet,” "Rasho- 
mon,” "Redhead” 1 and the Bolshoi 
Ballet. 


NO HARRISBURG STOCK 
THIS SUMMER; AIM’60 

Harrisburg, April 21. 
Rather than operate a strawhat 
setup this summer with a substan-: 
tially higher overhead at the Scot- f 
tish Rites Theatre here, Bob Sey- j 
mour plans to reconstruct the Har-j 
risburg Community Theatre for i 
summer stock next year. There? 
will thus be no professional straw- 
hat in Harrisburg this summer. j 
Factors in the decision not to use 
the 1,200-seat Scottish Rites this 
year include increased rental and 
the likelihood of higher prices for 
touring stock packages. Therefore, 
Seymour and his HCT backers de¬ 
cided to use the money to con¬ 
struct a balcony in their own 400- 
seat house. thereby approximately 
doubling its capacity, and to in-., 
stall an air-conditioning system. ! 


Leo Gaffney Back, Hub 

Boston, April 21. 

Lee Gaffney, veteran drama edi¬ 
tor of the Boston Daily Record, is 
back on the job. 

He was out for several months 
because of a heart ailment, follow¬ 
ing a motor crash on Cape Cod. 


‘ Baylor Univ. Producing 
Wolfe’s "Time and River’ 

Waco, April 21. 

Paul Baker, Baylor Univ. Thea¬ 
tre director who a few years ago 
brought Burgess Meredith in to 
play “Hamlet” and Charles Laugh¬ 
ton to direct it, will stage an adapt¬ 
ation of Thomas Wolfe’s "Of Time 
and the River,” opening last Fr- 
day (17) and continuing through 
May 16. 

The 912-page novel is a sequel 
| to "Look Homeward, Angel,” 
which Ketti Frings adapted for 
Broadway. Rights to "rime and 
the River” were acquired from Ed¬ 
ward Aswell, who' until his recent 
death was executor of the Wolfe 
estate. They were formerly owned 
by Paul Gregory. 

I The dramatization, by Baker, 
j his staff and students, and will be 
j acted by faculty members and un- 
I dergrads. 


$5,000-a-Week ‘Booster’ 
Budget for ‘Music Man’ 
To Hypo Chi-Area Draw 

Chicago. April 21. ’ 

Kermit Bloomgarden is now 
spending about $5,000 a week on 
advertising and promotion of his 
touring production of "Music 
Man” in Chicago. The musical has 
been operating at near capacity 
ever since it checked into town 
last Feb. 12, and the major publi¬ 
city outlay is evidently deigned 
to keep tickets in demand. At this 
point, the management expects the 
show to get a year's run at the 
Shubert Theatre here. 

"Music Man’s” continuing cam¬ 
paign represents a booster shot to 
the unprecedented $30,000 adver¬ 
tising splurge in advance of the 
show. Reportedly, that was partly 
intended to cushion an anticipated 
rap from Chicago Tribune critic 
Claudia Cassidy, who had pre¬ 
viewed her opinion about a year 
(Continued on page 83) 

‘Fashion’ Folds in Hub 
When Costar Bows Out 

Boston, April 21. 

"Fashion,” imported ire i off- 
Broadway by Jerome Rosenfcld as 
a Show-of-the-Month Club pres¬ 
entation ;.t the 500-seat Little Op¬ 
era House, closed last Sunday U9) 
after eight performances. The 
show got unanimous affirmatives 
from the Hub critics and business 
.was good. 

Although it had be&n booked 
for two weeks, the comedy-with- 
music starring Enid Markev and 
Will Geer was cut to a week be¬ 
cause of the latter/s commitment 
with the Stratford t'Conn.) .Shakes¬ 
peare Festival. Under the off- 
Broadway rules of Actors Equity, 
the costar had the right to with¬ 
draw without the customary no¬ 
tice. He went to Stratford yester¬ 
day (Mos.). 

"Fashion” was the second Ro- 
senfeld importation of off-Broad- 
way plays to Boston. The first wai 
a two-week run of the Irish Play? 
ers in "The Playboy of the West* 
ern World.” The producer-man* 
ager says he may bring in anothel 
show this season, but will definite¬ 
ly bring in shows next fall. 
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Shows Abroad 


Bark Halo 

London, April 15. 

Arts Theatre Club (in association with 
Toby Rowland & Mark Justin) presenta¬ 
tion of three-act (five scenes) drama by 
Sylvia Leigh. Staging, Clifford Williams; 
decor, Ken Calder. Stars Mary Ellis. 

Opened April 14, '59, at the Arts Theatre, 
London; $1.65 top. 

Hannah .Tucker McGuire 

Barbara .Susan Marryot 

Daniel .Andre Dakar 

Carl .Harry Towb 

Mary ...Doreen Aris 

Steven .Tony Calvin 

“Mother” Dcnhis . Mary Ellis 

Freddy _ Michael Segal 

Norma .Betty McDowall 

Jack . Larry Cross 

Mark . Edgar Wreford 

Sedra .Sheila Burrel 


A faith-healing charlatan is 
Sylvia Leigh’s target in “Dark 
Halo,” but this first play seizes few 
of the dramatic possibilities of the 
subject. The heavy drama makes 
its point by surrounding the prin¬ 
cipal character with an assortment 
of gullible people. 

The religion, as expounded by 
returning star Mary Ellis, the 
“mother” of her converts, sug¬ 
gests that confidence and faith are 
all that is needed to succeed. An 
insurance agent demonstrates his 
confidence and is rapidly pro¬ 
moted; a doubting actress puts the 
religion to the test and makes the 
desired impression on a casting di¬ 
rector; another is led to believe 
.that he is to be a dedicated spiri¬ 
tual leader. 

Although it is fairlv evident that 
“mother” has tricked her converts 
into sacrificing their life savings to 
buy a {house in which they can live 
on a communal basis, there is a 
reasonably happy atmosphere until 
faith healing fails to save the life 
of a sick baby. That leads to the 
disintegration of the group and 
the exposure of the woman as a 
cheat. 

Miss Ellis, onstage for most of 
the three acts, gives a strong, if 
hardly moving, performance. 
There is only one tender moment, 
when she tries to stop her disillu¬ 
sioned husband leaving home after 
the death of the child. There is an 
intelligent portrayal by Sheila 
Burrell as the doubting actress and 
a highly emotional s+udy by Betty 
McDowall as the baby’s widowed 
mother. 

Susan Marryot makes a pert con¬ 
tribution as a blonde waitress who 
has given up her good-time way 
of life, while Larry Cross is prc- 
perlv restrained and reasonable as 
the 'husband. Clifford Williams’ 
fluent staging adds flavor, and Ken 
Calder’s set is pleasantly annropri- 
ate. Myro. 


of Iago. He is wily, unscrupulous 
and insidious, but his jerkiness and 
his pronounced American accent 
are disconcerting. There are times 
when it seems that his actions to¬ 
wards Othello, Desdemona and 
Cassio are more of a practical joke 
than a vile plot. 

Miss Ure is a pretty, frail Desde¬ 
mona, with an inadequate voice, 
but with enough appeal to make it 
i credible that she should have been 
j the cause of Othello’s downfall, 
t But she fails to achieve real poig- 
! nance in the deathbed scene, which, 
oddly, is played high above the 
stage. The audience’s sympathy is 
more with Othello than Desde¬ 
mona. 

Several lesser roles are very 
well played, notably Angela Bad- 
deley’s understanding, earthy 
Emilia; Ian Holm’s wheezy Duke; 
Paul Hardwick’s powerful Braban- 
tio and Peter Woodthorpe’s man¬ 
nered Cassio. Michael Northern’s 
lighting does much to display 
Sainthill’s settings. 

“Othello” has much to hold and 
excite in this production but, it is 
Robeson’s performance that is 
memorable. Rica. 


The Hidden River 

London, April 14. 

David Pelham & Hartney Arthur (by 
arrangement with Martin Gabel & Henry 
M. Margolis) presentation of three-act 
(five scenes) drama by Ruth and Augustus 
Goetz, based on the novel by Storm 

Jameson. Staging, John Dexter, (ori gin al 
staging by Dennis Arundell); decor, Roger 
RamsdeU. Stars Leo Genn, Catherine 
Lacey, Ralph Michael. Opened April 13. 
*59, at the Cambridge Theatre, London; 
at $2.80 top. 

Father Baussan.Kenneth Adams 

Jean Monnerie .Leo Genn 

Andre Monnerie .John Stratton 

Marie Regnier ......Catherine Lacey 

Alixe Regnier ,.Marianne Benet 

Amalie . Molly Tapper 

Adam Hartley .:.Ralph Michael 

Daniel Monnerie .Alan Macnaughton 

Dr. Montalti .Hamlyn Benson 


‘Integrated Showcase’ 

Well Performed, But Did 
Show Prove Its Point? 

Whether “Integration Showcase” 
proved its point Monday afternoon 
(20) at the Majestic Theatre, N.Y., 
is necessarily a matter of individ¬ 
ual opinion. 

To show that the Negro actor 
can be used for more roles with¬ 
out altering the intent of a play, 
Actors Equity presented dramatic 
scenes with mixed casts, as well as 
several musical members. At some 
future date it may make no differ¬ 
ence whether the beloved or the 
accused has dark or light skin, but 
at the moment it does matter to 
the average theatregoer. Unless 
he is a social rarety, he is well 
aware of Negroes onstage and all 
too probably has preconceived 
ideas about them that have noth¬ 
ing to do with their talents as ac¬ 
tors. 

It must be apparent, particular¬ 
ly to the playwright, that the use 


A deal is due to- be signed this week for the Jujamcyn Amusement 
Corp. to acquire a 10-year lease on the Wilbur Theatre, Boston. The 
company already operates the Colonial, Boston; the Shubert, Phila¬ 
delphia, and the St. James, N.Y. However, the Wilbur* is being leased 
by Jujamcyn directly, yrhile the other three theatres are leased fTom 
separate companies which purchased them from the Shuberts. 

The three ownership firms, Scarborough House, Inc. (St. James), 
Princess Virginia Corp. (Colonial) and Flora Macdonald Corp. (Shu¬ 
bert), are controlled by William L. McKnight, board chairman of the 
Minnesota Mining & Manufacturing Co., but his stock ownership is a 
private venture not connected with the industrial firm he heads. 

Samuel H. Schwartz is president and treasurer and currently sole 
stock owner of Jujamcyn, with McKnight’s attorney, Carleton Connor 
as vice president and the latter’s secretary, Mary Le Beau, secretary 
of the firm. The Jujamcyn tag, incidentally, is derived from the given 
names of McKnight’s three grandchildren, Judith, James and Cynthia 
Binger, whose father is head of Minneapolis Honeywell Corp, 

The reason the Wilbur lease must be signed this week, if the deal 
is to be closed at all, is that Schwartz is to be married next Saturday 
(25) to Joannd Bourne, a member of the editorial staff of the N.Y. 
Times Magazine. The couple will sail next Wednesday (29) on the 
Queen Elizabeth and will visit Paris, Cannes, Rome and London, re¬ 
turning June 2 on the United States. 


Othello 

London, April 8. 

Shakespeare Memorial Theatre presen¬ 
tation of two-act drama by Wiliam 
Shakespeare. Stars Paul Robeson, J>am 
Wanamaker. Mary v Ure. Staging,. Tony 
Richardson; 5 decor, Loudon Sainthili. 
Opened April 7. *59. at Shakespeare Memo¬ 
rial Theatre, Stratford-Upon-Avon; $2.50 
top. 

Roderigo.Peter Woodthorpe 

Iago .Sam Wanamaker 

Brabantio .. Paul Hardwick 

Othello . Paul Robeson 

Cassio ... . Albert Fmney 

Duke of Venice. - .1“ 

Lodovico . Edward De Souza 

Gratiano . Donald Layne-Smith 

Desdemona . 

Emilia . Angela Baddeley 

Montano. - • ■ Julian Glover 

Officers.David Buck. Roy Dotriee, 

Kenneth Gilbert 

Herald . Stephen Thorne 

Bianca . Zoe CaldweU 


With the lure of big marquee 
names the Shakespeare Memorial 
Theatre has launched its 100th sea¬ 
son and, as always, is a certain 
sellout. Opening the five-play 
schedule is “Othello,” with Paul 
Robeson repeating the role he first 
played in England 29 years ago and 
later did in the U.S. With _Sam 
Wanamaker (another American) 
and Mary Ure in the other key 
roles, the audience receives its 
money’s worth. 

Nevertheless. tli» production has 
several disappointments and it’s a 
fair assessment that Robeson, Tony 
Richardson's brisk direction and 
the „ excellent decor of Loudon 
Sainthili do most to keep “Othello” 
up to a reasonable standard. The 
five-act ; tragedy has been tele¬ 
scoped into two acts. The first is 
played v«ith a variety of swift mov¬ 
ing scenes; the second has a single 
unity. Richardson’s direction has 
considerable pace, which occa¬ 
sionally leads to some confusion, 
not helped by a curious mixture of 
accents which give an uneven qual¬ 
ity to the 'poetry. 

Robesonls superb, rich voice and 
his impressive stature dominate the 
evening, and he brings a formid¬ 
able excitement to his study of a 
strong main rendered sick with 
jealousy. That his disintegration, 
whilst always moving, rarely 
touches the emotional heights may 
be partly due to the failure of the 
other co-stars to match Robeson 
in rising to the great moments. 

Wanamaker, with a somewhat 
studied style, brings a slick con 
man’s approach to the vital role 


“The Hidden River” was brought 
into the West End at short notice 
when the Cambridge Theatre be¬ 
came suddenly vacant for three 
weeks. The hope was that another 
I house would be available at the 
I end of that period, but the pros- 
; pect of a transfer seems dubious, 
■ as the play is a mild prospect. 

I Apparently there has been some 
j change in the text since the Ruth 
f ar.d Augustus Goetz drama was 
first presented on Broadway just 
over two years ago and one of the 
characters (the German general) 
has been written out. However, 
there remains the flaw that the 
traitor who betrayed a member of 
the Resistance during the war is 
pinpointed early on in the pro¬ 
ceedings. so the suspense is there¬ 
by dissipated. 

The production obviously had 
difficulty during its pre-London 
tour, and there was a change of 
directors. A program note, giving 
staging credit to John Dexter, also 
adds that original direction was by- 
Dennis Arundell.- 
Whatever, the value of the 
switch, “Hidden River” doesn’t 
create sufficient tension, although 
j the fine cast helps hold attention. 
i Leo Genn. Catherine Lacey and 
! Ralph Michael, as the three prin¬ 
cipal characters determined to ex¬ 
pose the traitor, play with a sharp 
dramatic force, but without ade¬ 
quate shading. Alan Macnaughton, 
John Stratton and Marianne Benet 
do well enough in the leading sup¬ 
porting roles. Myro. 


Integration Showcase 
1959 

Actors Equity Assn, presentation of 
variety show in two acts (nine numbers), 
sponsored by Advisory Committee for 
Integration Showcase and Committee on 
Integration of the Negro in the Theatre. 
Producers, Windsor Lewis, Lucia Victor; 
scenic coordinator. Perry W T atkins; cos¬ 
tume supervisor, Virginia Volland: pro¬ 
duction assistants, Elsa Welden, Peter 
. Goodman, Ci Herzog, Jerry Morris. S : n- 
: gle matinee performance April 20. *59, 
j at the Majestic Theatre, N.Y.; no admis- 
j sion charge. 

Numbers and sketches: “Love Makes 
the Stage Go Round,** -with music by 
i Jerry Bock,. lyrics by Sheldon Harnick: 
“Volpone,” by Ben Jonson, conceived 
and directed by Morris Carnovsky and 
±*hoebe Brand, from Stefan Zwci~ ver¬ 
sion, translated by Ruth Langner; “Tea 
and S.vmpaUiy,*’ by Robert Anderson, 
directed by Lloyd Richards; “New Faces.” 
staged by Leonard Sillman. choreography 
by Jim Russell, assisted by Patty Ann 
Jackson; "Room Service,” by John Mur¬ 
ray and Allen Boretz, directed by Marc 
Daniels; “Caine Mutiny Court Martial.” 
by Herman Wouk, directed by Dore / 
Schar.v; “Games,” with choreography by 
I Donald McKayle, setting by Paul Beitel- 
. se n . co'tnmes bv Remy Charlip. 

, Cast: Diahann Carroll, Mike Kel l: n. F»i-t I 
'■ nar, Ivan Dixon, Stephen Franken, . 

, Emory Richardson, Richard Ward- ' r " , 

; Grimes, Leonard Hicks, Royca Y.’rllace, 1 
1 Williams Barry. David Hurst, Tom Peui. i 
| Howland Chamberlin, Burt Bier, Peter j 
! Johl. Louis Gossett, Nicholas Pryor, • 
Geraldine Page. Ted Van Griethuysen. 
June CarroU, Peggy Ann Green, L«*u.| 
Camacho. Marge Walker, James Pomneii, 1 
Jack Finnegan, Audrey Mason. Gavie 
Sn“-»r, Kin Carlisle, Charles. Neal. Tod 
Jackson,. Frank Glass. Tiger Hayne<=. ■ 
Bertice Reading, Jackie Walcott- Dale : 
Monroe. Johnny Hayraer, Urylee T eonar- j 
rtos, A’bert Popwell. Gaby Monet. Herman ; 
Howe'l. Maxwell GI»nv:Ue. Gerald Hiken. 
Alan Manson. Jay Riley, Ellen Hollv, Jay 
Bamev. Godfrey M. Cambridge, Charles j 
Mend»ck. Allan Joseph, Vinie Furrows. 
•Eli Wallarh/ Ossie" Davis. Robert Preston, ’ 
Ralph Bellairtv, Eve Back, Kevin Carlisle, 
A1 De S»o, Louanna Gardner. F-sta Me- ■ 
^avle. Haro’-r ^ierson, Jaime Rodgers, : 
Chawneequa Baker,. Donald McKavi«. 

Pianists: Joyce Brown, Martha Johnson. 


Roger Dettmer, legit critic of the Chicago American, disputes 
Variety’s recent rating of his review of the touring “Warm Penin¬ 
sula” as “favorable.” Although his letter doesn’t specifyvexactly how 
he would categorize the notice, a re-reading of it suggests that it might 
justifiably been called “indefinite,’ or “yes and no.” 

The final two sentences of the piece read as follows, “For these scat¬ 
tered scenes, the adult playgoer is advised to see ‘The Warm Penin¬ 
sula.’ More than half the show may seriously bore or acutely annoy 
you, but not all of it if you listen with your imagination and watch 
with your intuition.” 


Show on Broadway 


Triple Play 

Theatre Guild & Dore Schary presen¬ 
tation of program of three one-act plays 
and a monolog, including “Portrait of a 
Madonna,” by Tennessee WiUiams; “The 
Harmful Effects of Tobacco," by Anton 
Chekoov, and “A Pound on Demand” and 
“Bedtime Story,” by Sean O’Casey. Stag¬ 
ing, Hume Cronyn: setting and lighting, 
David Hayes; costumes, Anna Hill John¬ 
stone; associate producer, Henry T. Wein¬ 
stein. Stars Jessica Tandy, Hume Cronyn; 
features Biff McGuire, George Mathews. 
Margot Stevenson, John Randolph. Opened 
April 15, *59. at the Playhouse, N.Y.; 
$6.90 top ($9.20 opening). 

PORTRAIT OP A MADONNA 

Miss Collins . Jessica Tandy 

Porter . George Mathews 

Elevator Boy. Biff McGuire 

Doctor . Hume Cronyn 

Nurse . Margot Stevenson 

Mr. Abranis .John Randolph 

THE HARMFUL EFFECTS OF TOBACCO 
“Professor” Nyukhiii . Hugh Cronyn 

A POUND ON DEMAND 

Girl in Charge.Margot Stevenson 

Jerry . Hume Cronyn 

Sammy . Biff McGuire 

The Public . Jessica Tandy 

Policeman . George Mathews 

BEDTIME STORY 

John Jo Mulligan . Hume Cronyn 

Angela Nightingale...._Jessica Tandy 

Daniel Halibut . Biff McGuire 


Sugar in the Morning 

London, April 10. 

English Stage Co. presentation of two- 
act drama by Donald Howarth. Stars Mar¬ 
garet Johnston. John Fraser. Staging, 
William Gaskill: decor. Sean Kenny. 
Ouened April 9, *59, at Royal Court 
Theatre, London; S2.30 top. 

Mrs. Broadbent.Margaret Johnston 

Kendrick - - . John Fraser 

Kevin Broadbent, . Peter Wood 

Tubbs . Toke Townley 

Lena Watts .... Jeanne Watts 

Eric Watts .Frank Finlay 

Anne Clegg.Anne Bishop 

Northern Gentles . Irvin Allen 

John Clegg .... Ray Smith 

Granny Silk . Hilda Barry 


■ Another new playwright, Donald 
Howarth. has been given a first 
chance from the English Stage Co.. 
; but “Sugar in the Morning” is 
hardly worth the effort or the 
initiative. It is a dull, labored piece 
with hardly any theatrical content 
‘ and with restricted commercial 
• possibilities. 

! . In place of the normally con- 
i structed dramatic plot, the author 
presents a portrait of an untypical 
i north country landlady and -her re¬ 
lationship with her boarders. Noth- 
: ing of any consequence happens 
i in the first act and it is not until 
; the final scene that the first and 
: only really dramatic situation de¬ 
velops. The dialog rarely ascends 
beyond the level .of domestic gos¬ 
sip and chit-chat and the incident 
| depicted hardly rises beyond the 
; trivial. 

| A talented actress of the calibre 
. of Margaret Johnston is wasted in 
the role of the genteel* affected 
I (Continued on page 83) 


jof a Negro in a principal role is 
il’kelv to change the emphasis or 
; the situation and problems of the 
I play, thereby upsetting the intee- 
! ritv of the production. This is 
j doubtless unfortunate, but no -less 
true or basic on that account, 
j A case in point is the Showcase 
scene from “The Came Mutiny 
; Court Martial,” splendidly acted, 

, incidentally, by Robert Preston as 
; the prosecuting lawyer and by Os- 
| sie Davis as the defendant, Lt. 
:Maryk, who took over the ship 
i from Capt. Queeg. Will the aver¬ 
age audience be more (or less?) 
in sympathy with Queeg than a 
Negro Lieutenant who decided 
that the superior officer was in¬ 
capable? If the Lieutenant’s being 
i Negro tips the scales against him 
[(or for him), the fine balance of 
! the play will inevitably suffer. In 
j any case, the dramatic situation is 
i altered by the introduction of a 
! new element with powerful emo- 
! tional overtones. 

! To some extent, the mixed ver- 
, sion of “Tea and Sympathy” 
creates a similar problem. Louis 
: Gossett -played the roommate who 

• deserts his effeminate friend be¬ 
cause it might interfere with his 
being voted captain of the team. 
May an average theatregoer tend 

• to wonder or be aware of the unusu¬ 
al fact that the two are roommates 
and to have an emotionally pre- 

; disposition for or against the 
j young Negro for walking out on 
his white friend for the chance of 
becoming captain? Regardless of 
this reservation both parts were 
played with great skill, as was the 
woman’s role by Geraldine Page. 

Another scene, the trial in “Vol¬ 
pone,” used Negro actors in larger 
numbers and with rather confus¬ 
ing effects. It is hard enough to 
tell who is whose son, and whose 
wife has been assaulted, without 
the color mixture. The surprise of 
this piece was the remarkably good 
performance by young David Hurst 
as the aged Judge. 

There were a couple of musical 
(Continued on page 82) 


Jessica Tandy and Hume Cronyn 
are among the most talented 
couples in the theatre. In “Triple 
Bill,” which the Theatre Guild and 
Dore Schary brought to the Play- 
, house last week, they have a show 
; that is interesting, impressive and 
I amusing, but too light for Broad- 
. way. The multiple-bill is an- 
i nounced for a limited engagement, 
but obviously could be extended if 
■ business should warrant. 

| The presentation is almost the 
; same as the Cronyns toured with 
: emphatic success on the strawhat 
! circuit last summer. It consists of 
: three one-act plays and a monolog. 
The opening item, an early Ten- 
; nessee Williams drama, “Portrait 

• of a Madonna,” is a replacement 
for Benn W. Levy’s “The Island of 

j Cipango,” which they offered on 
I their barn tour. Otherwise, the 
lineup is the same, including two 
; early, rowdy Sean jO’Casey come- 
i dies, “A Pound on Demand” and 
j “Bedtime Story,” and the poign¬ 
ant, laughable Anton Chekov 
! monolog, “The Harmful Effects of 
i Tobacco.” 

Combinations of one-act plays 
are notoriously deadly booffice on 
Broadway, an outstanding excep- 
l tion being the Noel Coward-Ger- 
j trade Lawrence costarring appear- 
! ance (for a limited run) in Cow- 
; ard’s “Tonight at 8:30” in 1936-37. 
“Separate Tables,” a Terence Rat- 
tigan hit of two seasons ago, was 
out of thei-dual-bill norm, as both 
its plays had the same locale, most¬ 
ly the same characters and a simi¬ 
lar philosophical basis. 

Based on the expectation of at 
least a moderate end-of-the-season 
Broadway run. the plan was to 
send “Triple Play” on a regular 
, road tour in the fall, and that may 
still be feasible. The Broadway 
i verdict on a show frequently tends 
j to be definitive nationally, how- 

• ever, so the projected tour may 
; now be questionable. 

| . “Portrait of a Madonna,” which 
is said to have been the basis of 
Williams’ later, sensational 
“Streetcar Named Desire,” is a 
taut, potent and touching drama 
that demonstrates anew the un- 
mistakability of a genuine artist. 
It’s little more than a monolog in 
which a love-starved, sex-obsessed, 
helplessly genteel and hopelessly 
deranged southern spinster reveals 
her tragedy and torment to a sym¬ 
pathetic hotel porter and an un¬ 
feeling elevator boy. Finally a 


doctor and nurse arrive to take her 
away to a sanitarium. 

The playlet is a miniature thea¬ 
trical gem, with unusual depth 
of conception and feeling, expertly 
constructed and superbly pre- 
: sented. Miss Tandy, who has given 
a number of excellent perform- 
| ances in the past, has never done 
j anything finer than her agonizing 
portrait of the doomed Lucretia 
Collins. The piece is masterfully 
staged by Cronyn, and there are 
skillful supporting bits by George 
Mathews as the hotel porter, Biff 
McGuire as the callous elevator 
boy, John Randolph as a humane 
hotel manager and Cronyn and 
Margot Stevenson as the business¬ 
like doctor and nurse. 

“The Harmful Effects of 
Tobacco” offers Cronyn in a di¬ 
verting but affecting Chekovian 
picture of a ridiculous yet pathetic 
, little “professor” in a threadbare 
; formal jacket, quivering mustache 
j and thick-lensed glasses, getting 
I repeatedly side-tracked from his 
i lecture as he confesses his terror 
; and dislike of his domineering, 
. contemptuous offstage wife. 

I Both of the O’Casey playlets are 
| also oldies; and both in the Irish 
dramatist’s funniest vein of slap¬ 
stick skepticism. “Pound” is simply 
and antic vaudeville sketch in 
which two blissfully plastered Dub¬ 
lin worthies try to cash a money 
order in a postoffice. Cronyn plays 
the busy conniver<of the pair with 
J McGuire as his spuriously pug- 
Inacious partner, with Miss Tandy 
j as an indignant biddy trying to 
: mail a letter, Miss Stevenson as the 
clerk and Mathews as a policeman. 
| “Bedtime” is O’Casey jeering 
I at santimonious righteousness, with 
i Cronyn as a frantic hypocrit trying 
; to get an amused and canny strum- 
I pet out of his Dublin flat in the 
: wee hours and Miss Tandy as the 
■ crafty girl who dawdles long 
! enough to get his ring, overcoat, 
j new umbrella, a wad of money and 
a check for 10 pounds. McGuire 
I has a bit as a talkative neighbor 
j who drops in to chat. 

I “Triple Play” has the same taste 
i and workmanlike quality that 
j marks everything the Cronyns do 
i in the theatre. Cronvn’s staging is 
s generally meritorious, with com¬ 
mendable settings by David Hays 
and costumes by Anna Hill John¬ 
stone. All the same, the show 
seems dubious bet for Broadway. 

Kobe. 


Touring Shows 

(April 20-May 3> 

Bells Are Ringing (Judy Holliday)— 
Philharmonic, L.A. (20-2). 

Dark at the Top of the Stairs— Erlanger, 
Chi (20-2). . 

I Garden District (Cathleen Nesbitt, Diana 
' Barrymore)—Civic, Chi (20-2). 

Girls in 59 (Peggy Wood, Imogen# 
Coca—Pabst, Milwaukee (20-25 1 ; Aud., 
L’ville (27-29); Paramount, Toledo (1-2). 

Gypsy (tryout) Ethel Merman)—Shubert, 
Philly (20-2) (Reviewed in VARIETY, 
April 15, *59). 

Li'l Abner (bus-and-truck)—City Aud., 
Pueblo (20); Aud., Denver (21-24); Curran, 
S.F. (27-2). 

Look Back In Anger (Donald Harron, 
Pippa Scott) —Geary, S.F. (20-2). 

Music Man (2d Co.)—Shubert, Chi (20-2). 

My Fair Lady (2d Co.) (Michael Evans, 
Diane Todd)—Taft, Cincy (20-2). 

Not in the Book (tryout) (Edward 
Everett Horton, Reginald Owen)—Alcazar, 
S.F. (20-2) (Reviewed in VARIETY, Jan. 

Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—State, Mpls. (20- 
25); Music Hall, K.C. (27-28); Aud., Denver 
(30-2). 

Warm Peninsula (tryout) (Julie Harris) 
Warren. A. C. (20-25); Royal Alexandra, 
Toronto (97-2) (Reviewed in VARIETY, 
Nor. 5, *58). 
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Homo-in-the-Arts Novel 

By ROBERT J. LANDRY 

Love relationships as they purportedly flourish on the Manhat¬ 
tan publishing-theatrical-artsy axis constitute the substance of a 
new novel (his seventh) by Lonnie Coleman, whose “Hot Spell” 
was made into a film starring Shirley Booth. Just published at 
$3.95 by DaVid McKay under the flat title of “Sam” (auntie, not 
uncle), the hero is a publisher of books who is in love with a 
Broadway actor—not actress. T 

Coleman conveys a good deal of realistic-seeming “information” 
about homosexuals, though the book’s romantic interests are not 
limited to gay twosomes. This is a tale, in considerable depth psy¬ 
chologically, of the complexes, practices, torments, furtive wan¬ 
derings and adjustments of a segment of the illuminati of any met¬ 
ropolis and in any. center of the creative and performing arts. 

The prose is astonishingly frank, yet not “sexsational” for its 
own sake. At least Coleman’s sheer writing skill—a kind of lean, 
clear, human, sympathetic quality—redeems the work from mere 
squalid detailing, although there is that in sufficiency. 

"Sam” is honestly written, but until a few years ago it probably 
would not have been written, or published. Nor is this one of those 
check-lists of the great, claiming everybody from Aristotle to 
Shakespeare for the deviates. The novelist does not assume a pa¬ 
tronizing or pious attitude, nor does he assert that artistry an'd 
homosexuality are synonymous. 

The situations arei believable. So are the characters, including 
the vicious “normal? husband who reacts violently to the fond¬ 
ness between “Sam” and his wife. What comes clear in the book 
is how the scratch-and-meow catty stuff creates a lot of mischief. 
The all-things-to-anyone, male or female, legit juvenile Walter is 
described. by “Sam” as a male prostitute, and his cold-blooded 
romancing of an aging femme boxoffice star makes the point con¬ 
vincingly. 

“Sam” should attract attention in and out of. the profession. It 
dares to cope with a subject more gossiped about than put into 
perspective. 

By coincidence, the subject-matter with which Coleman is deal¬ 
ing in his novel has been getting quite a workout in the British na¬ 
tional dailies of iate. London has been concerned with the prob¬ 
lem—and the professional power—of the Walters over there (see 
accompanying story). 


Homo Scandal in London 


; Continued from page 77 ; 


etc,, evaluates the trend and gen¬ 
eral quality of British theatre as 
resultantly “the stagnation Of un¬ 
real, chintzy plays, ^gorgeous decor 
and a glamorous selection of thea¬ 
trical lords and ladies glittering 
over all.” 

Osborne’s professional. point of 
view, which he clearly differen¬ 
tiates from any moralizing against 
the chi-chi bunch,, is that he “de¬ 
tests” the kind of shows that get 
produced as too often “bad, boring 
and iinadventurous art.” 

Potter’s diatribe “If your son 
wants to go on the stage—what will | 
his future be? It is. a shivering j 
thought .”—ds rebutted at some ! 
length by the playwright. He re-! 
torts. j 

“Let us look at what has hap¬ 
pened. A man is fined for im-| 
portuning men in the streets. He: 
Is fined, and justly, for making j 
himself a nuisance. His behavior' 
is boring and irritating to his fel- i 
low citizens. ‘ 

“This deserves a fine, but not a 
solemn, idiotic threat of imprison¬ 
ment from the magistrate. ! 

“Contact with the law in these | 
circumstances is never pleasant to J 
any sensitive man or woman. The; 
offender is a few pounds poorer, 
probably tired and unhappy, and 
feels pretty foolish. 

“For such an offense—in which, 
mark this, no one has suffered 
harm or damage—it is sufficient. 

“However, the offender in this 
case happens to be a celebrity (a 
friend of royalty) and, worse, he 
works in the theatre. The result? ; 
He is exposed in the front page of j 
the biggest national daily news-j 
paper and attacked indecently on; 
the leader page, and the witch- 
hunting season is with us again. | 
“ ‘These are evil men . . . They: 
should be driven from their posi-j 
tions of theatrical power.’ ; 

“The whole position and the: 
fallacy of it is exposed in these; 
two sentences. 

“First: ‘These are evil men.’ j 
“Let us really speak the truth,; 
which is this: many men prefer the ; 
sexual companionship of men to 
women. To an unthinking hetero¬ 
sexual it may seem incomprehens¬ 
ible, but it is inescapable. 

‘Always With Us’ 

“Like prostitution, it has always 
been with us. It is a fact of living, 
it is a firm pattern of history. It 
is a factor of civilization in the 
same way as money or marriage. 

“Surely we don’t need to go 
over what has become a dull but 
undeniable argument, which, sum¬ 
med up amounts to this: without 
such people, the world would have 
been a poorer place, and art, 
philosophy, and literature would 
have suffered most of all. 

“I challenge the honesty and 
morality of any man or newspaper 
that brands such men as ‘evil/ 
This is the fagend of Christian 
morality and it is only kept alight 


by the desire to bum, not to 
purify. 

“It is surely a simple-minded 
attitude to life and human beings 
to believe such primitive judg¬ 
ments. 

“A man’s or woman’s sexual 
preferences are his own concern 
until he tries to force or impose 
them on others. Wisdom, decency, 
humanity, and talent have never, 
thank heaven, been the preserve 
of the chaste. 

“The second proposition, ‘they 
should be driven from their posi¬ 
tions of theatrical power,’ is de¬ 
testable, because it combines a mis¬ 
conception of both morality and 
art. 

“Ever since I started work in the 
.theatrical profession I have tried 
to attack the dominance of homo¬ 
sexuals in all its fields. 

*1 have done this because I be¬ 
lieve this domination has been 
damaging to an art I love, not be¬ 
cause I believe in the silly, child¬ 
ish myth of ‘evil men/ 

“If the ‘evil men’ were to be 
driven out, theatregoers would 
have a pretty poor time of it. In 
fact, most theatres would go dark 
next week.” 


PLAYERS TO VERMONT 


Catholic Univ. Grads Head for 
Bara After Off-Broadway Stand 


Players Inc., launching a limit¬ 
ed. engagement next Wednesday 
(29) of "Oedipus Rex” at the Car¬ 
negie Hall Playhouse. N.Y. will 
return to St. Michael’s College 
Playhouse, Winooski Park, Vt., 
opening July 7 for the usual, six- 
week summer season. The group 
comprises graduates of Catholic 
Univ. drama department. 

The Players, currently in the 
10th year of operation, have been 
touring with “Oedipus” and 
“Twelfth Night.” A musical, the 
first to be offered by the company 
at St. Michael’s, is planned for the 
upcoming summer session, along 
with customary the presentation of 
classics a.ad contemporary drama. 


Legit Stagers, Choreogs 
Name Shep Traube Prez 

Shepard Traube was last week 
elected president of the newly- 
formed Society of Stage Directors 
& Choreographers. Agnes de Mille 
was named first vice-president, 
with Jerome Robbins as second 
v.p., Ezra Stone secretary and 
Marc Daniels treasurer. 

Chosen board members were 
Joseph Anthony, Herbert Berghof, 
Hume Cronyn, Reginald Denham, 
Hanya Holm, Garson Kanin, Elia 
Kazan, Dania Krupska, Jose Quin¬ 
tero, Elmer Rice, George Schaefer 
and John Stix, with Gene Frankel 
and Charles Olsen representing as¬ 
sociate members. 


$65,000 Deficit 
On ‘The Rivalry’ 

The fold of “The Rivalry” at 
the Bijou Theatre, N.Y., last Sat¬ 
urday (18) is figured to represent 
a loss of approximately $65,000. 
As of a Feb. 28 accounting, the 
deficit on the production was $52,- 
591. It’s estimated that subsequent 
operating losses, plus closing ex¬ 
penses, have dropped around $13,- 
000 more. 

The Norman Corwin drama, the 
second in a series of three presen¬ 
tations planned for the house by 
Cheryl Crawford and Joel Stchen- 
ker, cost $47,483 to produce. The 
operational loss on the first four 
weeks of its 10-week Bijou run 
was $5,108, according to the audit, 
i That brought the total deficit on 
I the venture to over $99,500, in- 
: eluding $47,000 dropped on the 
I first play, “Shadow of a Gunman.” 
j The total financing for the 
I three-play project was $150,000, 
i with each production presumably 
‘ limited to a maximum loss of $50,- 
000. However, on the basis of the 
estimated combined loss of “Sha¬ 
dow” and “Rivalry,” the balance 
available for a third production is 
about $32,000. Miss Crawford and 
Schenker have a lease on the Bi- 
ijou until the end of September, 

| with an option date of July 1 to 
I renew for an additional year. The 
| house is .operated by City Play- 
j houses, Inc. 

= Corwin’s author royalty on “Ri- 
jvalry” was the Dramatists Guild 
; minimum of 5% of the first $5,000 
| gross, 7V£% of the next $2,000 and 
1 10% of the balance. The 3^% 
j director royalty, presumably split 
between Corwin, who took over 
I the staging from Jack Landau, 
j during rehearsal. On the basis of 
! the Feb 28 audit, costars Richard 
! Boone. Martin Gabel and Nancy 
Kelly were apparently on straight 
salary. 

On “Shadow,” author Sean 
O’Casey also got the Dramatists 
Guild minimum royalty, while di¬ 
rector Jack Garfein received 1 V£% 
of the gross the cost of renting 
the Bijou, exclusive of theatre 
maintenance and salary costs, has 
been $1,000 weekly when in use, 
the accounting statement indicates. 


Helen Hayes 

——» Continued from page 1 —— 

playing with Kim in “A Touch of 
the Poet.” There were times, late 
in the run, when Kim would have 
tried the patience of a saint, with 
her striving for opening night 
level of performance—even ; on 
rainy Thurdays. But nothing will 
wipe out the shining memory of 
those early months of our run and 
the all too rare thrill of working 
with a perfect actress. 

Please, will you publish just this 
one more quote, from my most 
intimate friend, 

Helen Hayes. 
(scribbled between scenes 
at TV rehearsal). 


‘Raisin’ Recoups 

— Continued from page 77 
eral weeks to the longrun “Look 
Homeward, Angel,” the tryout run 
of “Raisin” was extended with a 
four-week Chicago stand, which the 
Shuberts guaranteed against loss. 

The rental on the Barrymore 
is a straight 30% of the gross, 
while Miss Hansberry gets the 
Dramatists Guild minimum of 5% 
of the first $5,000 of the gross, 
7(2% of the next $2,000 and 10% 
of the balance. Lloyd Richards 
gets 2% of the gross as director. 

“Raisin,” incidentally, is the 
first play by a Negro authoress and 
the first staged by a Negro director 
to reach Broadway. The play also 
marks the Broadway managerial 
debut of producers Rose and 
Cogan. 

Rose, president of Glory Records 
and Bryden Music Publishing, 
was personally on the hook for 
$21,052" in pre-production and part¬ 
nership expenses before the entire 
capitalization was raised. . That 
money was repaid him when the 
limited partnership became effec¬ 
tive. Cogan, primarily a tax con¬ 
sultant, reportedly brought in $30,- 
000 of the $100,000 investment. 

Backers of the production have 
thus far been repaid $20,000. 


Bdshoi Ballet mN.Y. 


Galina Ulanova, a 49-year old 
genius of ballet with her own 
private technique which enables 
her to completely create a tremu¬ 
lously girlish Juliet, made but did 
not “steal” the show opening night 
(16) at the Metropolitan Opera 
House. The point is to be em¬ 
phasized. Star though she was 
Ulanova is only an aspect of the 
total detailed perfection in all de¬ 
partments. 

“Romeo and Juliet” is a Bolshoi 
showpiece, supplied with carloads 
of scenery and costumes, populated 
with lords, ladies, servants, peas¬ 
ants, jesters, monks and the hot- 
blooded passions first contrived by 
Shakespeare. Under Leonid Lav- 
ronsky’s choreography, which 
sometimes is not choreographic by 
present N.Y. standards, the com¬ 
pany is devoted to getting on with 
the story—which is the full text 
running three and a half hours, a 
lot of ballet. 

The. result is a stunning pano¬ 
rama and pageant with a good deal 
of old-fashioned pantomine and 
dancing in the streets, but superbly 
done. The sword play is perhaps 
the finest in memory, the stage on 
occasion being a mass of dueling 
Montagues and Capulets. Convin¬ 
cingly murderous with almost un¬ 
believably smooth stage business 
the public fighting, like so much 
else during the evening, attests un¬ 
remitting r-e-h-e-a-r-s-a-1. 

Spontaneous, outbursts of audi¬ 
ence applause* sometimes interrup- 


Romeo and Joliet 

Presented by Sol Hurok. Participating: 
ANTA. Ballet in 13-scenes after Shake¬ 
speare. Music by Serge Prokofief. Li¬ 
bretto by Leonid Lavronsky, Sergei Rad- 
lov and composer. Staged b> Lavronsky. 
Designed by Pyotr Viliams. Lighting. Lee 
Watson. Opened April 16, ’59, at Metro¬ 
politan Opera House, N.Y. Top $50. 

Juliet . Galina Ulanova 

Romeo ..:. Yuri Zhdanov 

Mercutio . Yaroslav Sekh 

Tybalt . Konstantin Rikhter 

Paris . Alexander Lapauri 

Benvolio ....-. Vladimir Vasiliev 

Capulet. Father.Alexander Radunsky 

Capulet, Mother.Elena Iliushchenko 

Montague . Anatoly Pavlinov 

Nurse .Irina Makedonskaya 

Friar Lawrence . Eric Volodin 

Dnke . Nicolai Golyshev 

Juliet’s Girl Friend. .Marina Kondratieva 

Troubadour . Boris Khokhlov 

Jester . Georgi Farmanyants 

Capulet’s Servants Igor Peregudov,-Ivan 
Pokrovsky, Nicolai Simachev 

Montague's Servants_Nicolai Leonov, 

Anatoly Simachev 
Maids. .Yadviga Sangovich, Elena Kholina, 
. Irina Chub 


sional readership may only guess 
at the difficulties of a Russian- 
speaking troupe working in a thea¬ 
tre one-third smaller than its home 
stage and with a dancing surface 
frequently described by Americans 
as a plowed field. Suffice to say 
that save for a fractional miscue 
on lights a couple of times, all went 
smoothly. American musicians and. 
stagehands gave good accountings 

Her fame had preceded Ulanova 
to the States but most of the 
Bolshoi members—the aristocrats 
of proletarian ballet—are only now 
being seeded into American con¬ 
sciousness by the Feinstein-Sweeley 
publicity team under Papa Hurok. 
However Yuri Faier, 40 years in 
the pit at Bolshoi, was welcomed 
at the Met as if his name were 
Dimitri Mitropoulos. Conducting 
his first Yankee orchestra, with the 
demanding score of Serge Proko- 
fieff and its melodramatic beat, the 
music was consistently in full part¬ 
nership with the performers. 

As*previously with the Moiseyev 
and Beryozka dancers, also brought 
over by Hurok, the overwhelming 
impression is of pains taken and 
discipline enshrined. Despite their 
opening night nervousness the 
Moscovites did not reveal a mala¬ 
droit touch. Among them it would 
plainly be unthinkable to play for 
applause, look at the audience or 
roll eyes toward the boys in the 
balcony. ♦ 

Of course “Romeo and Juliet” 
is heavy dosage for many Ameri¬ 
cans. It may be that the scenario 
is rather too well known, which 
can be both asset and liability. 
As to whether “Swan Lake” with 
its rangy virtuosity and pas de 
deux might have opened the 
Bolshoi visit to better advantage, 
what price quibble in the face of 
clear greatness? 

The report of showmanship can 
be this only: the Bolshoi in “Rp- 
jmeo and Juliet” is a coup de the¬ 
atre. . Land. 


Tamara Tonmanova 

London, Anril 14. 

Sadler’s Wells Trust Ltd. (in associa¬ 
tion with Alfred Deval Productions. Ltd., 
by arrangement -with Albert Sarfati) pres¬ 
entation of a four-week engagement of 
ballet solos and pas de deux alternating 
with orchestral pieces. Opened April 13, 
*59 at Sadler’s Wells, London; $2.84 top. 

With Tamara Toumanova, Wladimir 
Oukhtomsky, section of Royal Philhar¬ 
monic Orch., directed by Michael Collins. 


ting the flow of action, marked the 
premiere. An honest wish to show J 
appreciation for the sheer produc¬ 
tion beauty and management of the 
funeral procession toward the end 
had to be firmly shushed by the 
audience itself. 

There was no doubt about the 
audience acceptance at the pre¬ 
miere although the Bolshoi arrived 
carrying an almost burdensome 
prestige. That ballet is subject to 
divergent tastes and opinionated 
fans is notoriously true. There is 
also a growing national pride in 
American ballet Which helps ex¬ 
plain expressed reservations about 
the British, Danish and other im¬ 
ported companies. Apparently a 
portion of the firstnighters were 
surprised that the Russians are 
Russian! They mount “Romeo and 
Juliet” in a heavy, brocaded, Ital- 
ianate style, ignoring modern 
western ideas of decor. They are 
remarkably themselves and quite 
devoid of chi-chi. 

Take their Romeo. He is bigger 
and older than expected. That he 
is a superb artist suffices for the 
Russians, and will for all but the 
most capricious balletomanes 
(Hurok once described a balleto¬ 
mane as someone who wants new 
works 7 and free tickets). Zuri 
Zhdanov renders the lover of 
Verona with grace and dash. Best 
of all he is admirably suited to 
work with and set off this Juliet. 
His lifts are no less than extraor¬ 
dinary and help Ulanova give her 
impression of sprite-like airiness. 
When Zhdanov lifts the supposedly 
dead Juliet and carries her up and 
down steps, first perpendicularly, 
then horizontally, few may guess 
the sheer technical supremacy of 
those moments. 

Great stress is rightly put, for 
story’s sake, upon the feud. Yaro¬ 
slav Sekh dances, mimes and real¬ 
izes Mercutio like a gleaming 
diamond of sharp lights. He is 
sportive, tauting, mercurial and 
surprised by the blade which pene¬ 
trates him. He takes a long time 
to die terpsnchoreally hut it’s rip- 
snorting good theatre, For fine 
contrast there is Konstantin Rikh¬ 
ter’s Tybalt, haughty, prideful, 
swashbuckling and joyous in 
hatred. These two dancing actors 
were hailed By the firstnighters. 

Many of the roles are little likely 
to win the individual credit war¬ 
ranted by performance. Juliet’s 
suitor, her nurse, her parents, her 
girl friend (so programmed in 
translation) are all firstrate. But 
who, in this company, is not? j 

A reviewer writing for profes- i 


Though her arteries obviously 
J haven’t hardened at 40. it’s evident 
that Tamara Toumanova’s tech¬ 
nique and artistic sense have be¬ 
come rusty. Her performance 
against a plain backdrop, with only 
the solid Wladimir Oukhtomsky as 
sometime partner is like a re¬ 
hearsal. 

Not that the onetime “baby bal¬ 
lerina” of the Monte Carlo Ballet 
Russe seems to be limbering up. 
On the contrary, she tends to be 
too orthodox and gives the impres¬ 
sion of being the isolated bits and 
pieces that comprised the opening 
mght program, interspersed with 
not-too-polished playing of popular 
orchestral works, scarcely emerged 
as ballet, but rather as precisely 
performed exercises. Erni. 


Tbeatre-Masic Festival 
Opening June 4, Trinidad 

Port of Spain, April 14. 

Trinidad will have its first dra¬ 
ma-music-ballet festival this sum¬ 
mer as a tourist lure. Queens Hall, 
a 1,200-seat theatre nearing com¬ 
pletion, will open June 4. The 
festival will last 10 days and will 
offer mostly local groups, although 
it’s hoped subsequently to import 
professional groups and solo art¬ 
ists from the U. S. and Europe. 

The Queens .Hall, costing $480,- 
000, has been cooperatively fi¬ 
nanced by the Trinidad and local 
Port of Spain governments, plus 
contributions by private citizens. 
It will be supported by the Trini¬ 
dad government for the first year, 
after which it will have to be self- 
supporting or subsidized by private 
donation. 

A seven-man board, named by 
the government, will set policy. A 
local resident, Morgan Codallo, 
will he 1 manager. He recently re¬ 
turned from a trip to the U. S. and 
Stratford, Ont., to inspect civic 
theatre projects. 

In addition to a full-size stage 
and backstage facilities, including 
a shop for building and painting 
scenery. Queens Hall will hava 
modern front-of-the house conveni¬ 
ences for audiences, including two 
bars. 


Joan Lerarao and James Glenn 
will do the comedy Romeo and 
Juliet scene from “Edwin Booth” 
as part of the “Talent ’59” program 
to be presented next Mav 8 at the 
Broadhurst Theatre, N. Y. 
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il CASTING NEWS j 

Following are available parts in upcoming Broadway, off-Broad • 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele¬ 
phone calls , land has been rechecked as of noon yesterday ( Tues.). 

The ai'ailable roles will be repeated weekly until filled, and addi¬ 
tions to the fist will be made only when information is secured from 
responsible parties. The intention is to service performers with leads, 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro¬ 
ductions announced for later this season, but, for which, the manage¬ 
ments, as yet!, aren't holding open casting calls. Parenthetical designa¬ 
tions are as follows: (C) Comedy, (D) Drama, iMC ) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 



BROADWAY 


“Ah, Wilderness” (MO. Produc¬ 
er David Mejrrick, 246 W. 44th St., 
N. Y.; casting director, Elluard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O'Neill comedy; singing experi¬ 
ence required. Send photo and 
resume to ; casting director, c/o 
producer, by mail only. 

“Flight toj Matia” (MD). Produc¬ 
er, Jamiesoh Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish] type singer; femme 
lead, 16. singer, American teen¬ 
age type; < male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri¬ 
can teenagej 
28-30, beaut; 
singer, 19, 


tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

Stage & Arena Guild of America, 
(SAGA, Inc.>, 140 W. 55th St., N.Y. 
Accepting photo and resumes for 
packages and summer theatres af¬ 
filiated with SAGA. Seeking 
Equity jobbers, resident compa¬ 
nies, technicians and apprentices. 
The Affiliates are: Show £hop, 
Canton, Conn.; Durham (N.C.) 
Star Playhouse; Scottish Rite 
Theatre, Harrisburg. Pa.; Starlight 
Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point. N.J. (see 
individual cities below). Casting 
through Warren Hein, c/o SAGA. 


singer; femme singer, 
ful, sophisticated; male 
_ , . jLatin appearance, Ivy 

League mariner; two male charac¬ 
ter comedian-singers. Mail photo 
and resume! to producers. 

“Flower lfrrum Song” (MC). Pro-1 Julie Andrews-type ingenue. Mail 
ducers, Richard Rodgers, Oscar 
Hammerstei;n 2d & Joseph Fields. 

Male and ijemme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng¬ 
lish companies. Mail photo and 
resume to EjddieBlum, c/o Rodgers 
& Hammer-ftein. 482 Madison Ave. 

“Happy Town” (MC). Produc¬ 
ers, B & IVf Productions; director, 

Allan A. Buckhantz; choreographer. 

Lee Scott; production assistant, 

Jeanette Ramins. Casting repre¬ 
sentative, Lenny-Debin (but open 
to all agents). Open calls for 
dancers. April 23: male, 10 a.m.-l 
p.m.; femiine, 2-5 p.m. Singers, 

April 24. same time schedule as 
dancers Auditions at the Winter 
Garden Theatre, 1634 Broadway. 

Agents should contact Lenny- 
Debin Agency. 140 W. 58th St., 

N. Y., for (appointments regarding 
principal rples. 

OF]F-BROADW AY 

“Jam> Session” (C). Producer, 

Stella HolL 325 W. 87th St.. N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 
negro cast. Mail photo and re¬ 
sume to producer. 

“Lysistrata” iC). Producer-direc¬ 
tor. Day Tutle; associate-producer, 

Larry Harris, c 0 East 74th St. 

Theatre. 334 E. 74th St., N.Y. Open 
call for non-Equity male and 
femme dancers, April 24, at 8:30 
p^m. Auditions at the theatre. 


OUT OF TOWN 

“Li’l Abner” QIC*. Producers. 
Guber, Ford & Gross; general 
manager. Marvin Krauss. 136 W. 
55th St., X.Y.C. Will accept photo 
and resume of candidates 1 for a 
m»w company and replacements for 
the current touring troupe. 

“The Law and Mr. Simon” (C 1 . 
Producer.-. Guber, Ford & Gross. 
Available parts: 'character parts 
are Jewish-: 50-60. character moth¬ 
er; good hearted but nagging, dom¬ 
inating; 22-25, femme attorney, 
brihi, attractive: 30-40. unimagina¬ 
tive divorcee with daughter seeking 
hu-bancl: boy. 7, Quiz Kid type, 
unspoiled; male, 50-80, character, 
sure essi'ul manufacturer; male, lead, 
early 30*s romantic interest, lawyer; 
male. 35-45. character, romantic,"de¬ 
partment store buyer, male, mid 
20’s, camp counsellor type. Rehears¬ 
als start early May. Summer tryout 
tour for Broadway entry in fall. 
Mail photo and resume to Marvin 
\ Krauss, 136 W. 55th St., N.Y.C. 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub¬ 
mitting resumes and photo should 
indicate for which of the follow¬ 
ing projects they’re applying; as 
replacements in current “Li’l 
Abner” touring company, regular 
parts in the forthcoming stock¬ 
touring packages of “Li’l Abner.’’ 
“Bells 


are Ringing,” “Say, Dar- _ _ . 

ling.” etc., or the tryout produc-house for possible interviews. Ap- 


TOURIXG PACKAGES 

“Anything Goes” (MC). Pro¬ 
ducer, Weed-Cramer Productions, 
277 Park Ave., N.Y, c/o William 
H. Weed & Douglas S. Cramer; di¬ 
rector, Ronny Graham. Plan 12- 
week proscenium tour, probably 
playing New York in September. 
To use eight youthful singers-dan- 
cers, including four showgirl 
types, four male specializing in 
taps; also matronly character 
| comedienne; Englishman, 40’s; 

photo and resume, plus request 
for interviews and auditions. 

“Bells are Ringing” (MC). Pro-^ 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Carmen Jones” (MC). Pro¬ 
ducers, James Hammerstein & 
Stanley Prager. All-Negro cast, 
require operatic training and ex¬ 
perience. Phone CO 5-4428 for 
appointment. 1 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c o Music Corp. of 
America, 598 Madison Ave., 
N.Y. 22. 

“Say Darling” (MC). Producers, 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.: casting director, 
Ken Friedman. Will consider photo 
and resume for this touring pack¬ 
age production. Send by mail only 
to casting director. 

“Yes Man” <C>. Producers. Weed- 
Cramer. in partnership with Dan 
Levin; director. Levin. Plan Broad¬ 
way presentation after eight weeks 
of stock tour. Cast of six: available 
parts include male lead, early 30’s, 
handsome, suave; femme, late 20’s, 
w arm-hearted, sharp-t o n g u e d; 
male, pompous, corporation presi¬ 
dent; femme, Eve Arden type; 
male, 50's, eccentric inventor. 
Write for interviews and auditions; 
mail photo and resume to pro¬ 
ducers, at 277 Park Ave., N.Y. 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season: mail photo and res- 
jmo to producer, c/o theatre. 
Casting April 24-25 in New York. 

ATLANTA, GA. 

Thcalre-Under-the-Stars (Muni¬ 
cipal Theatre, Inc.); producer- 
director. Eric Mattson, 35-15 75th 
St.. Jackson. Heights, NYY Accept¬ 
ing photo and resume of Broad¬ 
way and stock credits. Mail to pro¬ 
ducer. 

AUGUSTA, MICH 

Barn Theatre, Inc. Producer- 
director, Jack Ragotzy, 200 E. 36th 
Si., N.Y. Seeking leading male and 
young leading femme, singing 
ability helpful (not necessary), for 
two musicals. Openings for ap¬ 
prentices with acting ability. Mail 
photo and resume to producer- 
director. Do not Phone. 

BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
H. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting/speech, dance, 
or music. Non-Equity musical tal¬ 
ent will be auditioned in April. 
Mail photo and resume to the play- 


prentice applicants should state 
age. 

BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre, Producer, 
William O. Brining; director, Roy 
Franklyn. Accepting photo and re* 
sume for full Equity company, also 
considering applications for ap¬ 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash¬ 
ington 8, D. C. 

CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St., N. Y. 19,; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 
week of April 6. Interested in resi¬ 
dent company only; also need de¬ 
signer and pressagent. Mail photo 
and resume to producer-director. 
Interested in non-union actor-tech¬ 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil¬ 
liam Dempsey, 60 W. 45th St.. 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc¬ 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of. stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey's . Meadowbrook (Music 
Theatre-in-the-Round Restaurant). 
Producers, Clifford Dailey. Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 
“Guys and Dolls.” 

CHICAGO 

Drury Lane Theatre. N.Y. Rep¬ 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 
and phone. 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherrv 
Lane Theatre. 38 Commerce St", 
N.Y. Opens June 22 for 11-week 
season; using star packages. Send 
photo and resume to producer. 

CLEVELAND, O. 

Musicamival. Producer, John L. 
Price, Jr. Equity call for ensemble, 
April 27: male, dancers, 10 a.m.: 
femme, 12 p.m.: male, singers. 3 
p.m.; femme, 5 p.m. Open, calls 
April 28, same schedule as for 
Equity. Auditions at Showcase 
Studios. 950 Eighth Ave., N.Y. 
Auditions for principals, April 
23-24, mostly through agents. Cast- 
j ing directors, Lenny-Debin, N.Y. 

COHASSET, MASS. 

; South Shore Music Circus. Pro¬ 
ducer, Ray C. Johnson. Chore- 
, ographer. Buff Schurr. Prefer 
’casting principal roles through 
! agents, but candidates may obtain 
parts or phone Jack Yorke, Cl 
. 531042, after March 19. 
j /* CORNING, N. Y. 

I /Corning Summer Theatre. Pro¬ 
ducers, Dorothy Chernuek & 
Orpar K. Lerman. Accepting pho- 
to,s and resumes. for resident com¬ 
pany and apprentices 'may also 
play package shows). Casting in 
mid-April. Mail to the theatre, 
Box 51, Corning. N. Y. 

DAYTON, O. 

Dayton llieatre Festival. Pro¬ 
ducer, Douglas Crawford, 40 W, 
( 55th St.* N.Y. Mail photo and re- 
! sume of Broadway and stock cred¬ 
its to producer. (Equity and non- 
!Equity). Will alternate- six 
i straight plays and six musicals. 

| DEVON, PA. 

i Valley Forge Music Fair. Pro- 
' ducers, Guber, Ford & Gross; gen- 
; eral manager, Marvin A. Krauss, 
; 136 W. 55th St., N.Y.C. (Same 
j management also operates Ilad- 
donfiela, N.J'.; Springfield, Mass., 
I and Westbury, L.I. — see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li’l Abner,"” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad¬ 
dress. Production personnel needed 
(stage managers and assistants, 
house managers, treasurers, tech¬ 
nical directors, directors,. chore¬ 
ographers, musical director). Ad¬ 
dress inquires to Krauss. Com¬ 
panies will tour including ensem¬ 
ble, principals, stage managers, and 
assistants, musical directors). 

DURHAM, N.C. 

Durham Star Playhouse. No 
producer set. Casting setup same 
as for . Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Playhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 


N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Friedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above.) 

FISH CREEK, WIS. 

Peninsula. Players, Producer, 
Caroline Rathbone^ general man¬ 
ager, Roger Hamilton. Resident 
Equity company. Accepting photo 
and resume of general talent; also 
applications from technicians and 
apprentices. Address the manage¬ 
ment at the theatre. 

FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched¬ 
ule opening June 8 with “Wonder¬ 
ful Town.” No New York office set 
as yet. 

GROTON, CONN. 

Groton Playhouse. Producer, 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com¬ 
pany, plus 10 resident apprentices. 
Will job neefessary actors. Mail 
photo and resume to producer, 
259 W. 45th St.,' N.Y. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same management and casting pro¬ 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above'. 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re¬ 
sumes for possible leading men 
and women in summer productions. 
Will also consider applications 
from some non-Equity and techni¬ 
cians. Mail to general manager. 
Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” "Sep¬ 
arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro¬ 
ducer, Ray C. Johnson. Prefer 
casting principals through agents* 
performers who wish principle 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. 

INDIANAPOLIS 

Avondale Playhouse. Producer, 
Jo Rosner; producer-director, Wil¬ 
liam Tregoe. Casting for Equity 
resident company, apprentices and 
technical crew. Mail photo and 
resume to producer, 6844 Canal 
Blvd., New Orleans. 

JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro¬ 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 

LA JOLLA, CAL. 

La Jolla Playhouse. Producer, 
Ann Lee. Guest-star policy, will 
do casting o i the Coast. 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro- 
. ducer, Eddie Rich. 214 W. 42d St.. 

• N. Y.: choreographer. Jerry Ross; 
i musical director. "Wilson Stone. 

Equity call for singers April 27: 

I male, 10 a.m.-12 noon; femme, 2-4 
p.m. Open calks April 28. Equity 
dancers, April 29. Open calls April 
30. Same time schedule for all 
calls. Auditions at the Variety Arts 
Studios, 225 W. 46th St., N. Y. 
Accepting photo and resume from 
applicants for boxoffice and prop¬ 
erty personnel. Mail to producer. 

LACONIA-CILFORD, N.H. 

I Lakes Region Playhouse. Pro¬ 
ducer, Alton Wilkes, Park Wald 
Hotel. 117 W. 5Gth St., N.Y. Equity 
resident company. Mail photo and 
resume of general talent to pro¬ 
ducer. c o hotel until June 15. Also 
; considering applicants for box- 

• office personal, technical crew and 
! scenic staff. 

j NEW HOPE, PA. 

Bucks County Playhouse; pro- 
! ducer, Michael Ellis. Mail photo 
1 and resume of Broadway and stock 
! credits to theatre. Casting repre- 
j sentative. Lenny-Debin, N. Y. Cast- 
' ing for first half of season, com¬ 
pleted. 

OWINGS MILLS, MD. 

Hilltop Theatre (The New Hill¬ 
top Theatre Inc.), Box 26, Owings 
Mills. Producer Don Swann Jr.; 
general manager, Larry Childs. 
Casting May 5. Accepting photo 
and resume by mail for resident 
Equity company; also applicants 
from apprentices and technicians. 
Mail to theatre. General manager 
will see performers by appoint¬ 
ment only tomorrow (Thurs.) 
through Saturday (25) at the Man- 
hatten Hotel, N.Y. Write for ap¬ 
pointment. 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage Arena 
Guild of America (above). Pro¬ 


ducer also accepting photo and re¬ 
sume at the theatre, Route 22, 
Pawlirig, N. Y. 

PINE BROOK, N. J. 

Pine Brook Show Tent. Produc¬ 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li’l 
Abner,” “Show Boat,” “Wish, You 
Were Here/’ “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro¬ 
ducers at 144 W. 54th St., N. -Y. 

SHARON CONN. 

Sharon Playhouse. Managing 
director, William Swire, 1545 
Broadway, N.Y. Tryouts for resi¬ 
dent company and jobbers in N.Y. 
early April. Auditions and inter¬ 
views by appointments only. Mail 
photo and resume to managing di¬ 
rector. Apprentices also con¬ 
sidered. 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn, 
(formerly Finger Lake Lyric Cir¬ 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc¬ 
tor, David Davis; Business man¬ 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” 

SMITHTOWN, N.Y. 

Marymede Playhouse, Inc. Di¬ 
rector, James Van Wart. Accep¬ 
ting photo and resume of Broadway 
and stock credits of Equity mem¬ 
bers only. Mail to director, c/o 
Hofstra College Play House, Hemp¬ 
stead, N;Y. Also considering a few 
apprentices. 

SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. 

Berkshire. Playhouse, executive 
director; Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter¬ 
views by appointment only. Mail 
photo and resume to Psacharop¬ 
oulos, c/o Yale School of Drama* 
New Haven. 

TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro¬ 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar¬ 
nett Owen, 337 W. 22d St., N. Y. 
22. Mail photo and resume to di¬ 
rector. Equity company of 10, plus 
stars. 

WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook¬ 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 w ? eek sea¬ 
son. Mail photo and resume of 
Broadway and stock credits to pro¬ 
ducer. Casting direct and through 
agents. 

WESTBURY, L.I., N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man¬ 
ager, Marvin Krauss. Same as Val¬ 
ley Forge Music Fair, Devon, Pa. 
(see above*. 

j WEST SPRINGFIELD, MASS. 

( Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
f eral manager, Marvin Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. 'see above). 

] WILLIAMSTOWN, MASS. 

I Williamstown Theatre Founda¬ 
tion, executive director. Nikos 
. Psacharopoulos. Same casting pro¬ 
cedure as for Berkshire Playhouse, 
StQckbridgo. Mass! (see above). 

| WOODSTOCK, N.Y. 

i Woodstock Playhouse. Director, 

! David Samples. Mail photo and 
: resume to director, c o Westmin- 
; ster Players. 5th Ave. Presbyterian 
J Church, N.Y.C. 


FUTURE SHOWS 

“And So Farewell” ID). Pro¬ 
ducer. Norman Twain (no produc¬ 
tion office set). 

“Before the Fall” (D). Pro¬ 
ducers, Betty Lee Hunt & Ira 
Cirker mo production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane &, Jenny.Lou Law* 

• no production office set). 

"Let’s Go Steady” (MC)—pro¬ 
ducer Edward Padula (1501 Broad¬ 
way. LA 4-48C0*. 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above*. 

“Satin Legs Smith” (MO. Pro¬ 
ducer, Warren Coleman, 729 Sev¬ 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth. 
Ave. 


SHOTS IN REHEARSAL 

BROADWAY 

“Nervous Set” (MC). Producers, 
Robert Lantz (no address avail¬ 
able). 

OFF-BROADWAY 

“And the Wind Blows” (D) Pro¬ 
ducers, George Charles, Joan Hor¬ 
vath &. .Luis Martinz., c/o St. 
Marks Playhouse, 2d Ave., and 8th 
St., N. Y. 

“Buoyant Billions” (C). Pro¬ 
ducers, People’s Theatre, in asso- 
(Continued on page 83) 
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Road Brightens For Most Shows; 
‘Gypsy 65G, Philly; Top’ 25 x /i G, Chi; 
‘Girls* 33G, Mpk; ‘Seesaw* 21G, M’w*ke 


Road business was generally good 4 
last week. Receipts climbed sub-' 
stantially for seveial straight plays, 
which had recently taken a b.o. 
beating. The musicals continued 
strong, with “Li’l Abner” also 
showing considerable improvement 
on a six-performance split. 

“Gypy” got off to a smash start 
In its initial tryout week in Phila¬ 
delphia and “Dear Liar” termi¬ 
nated its spring tour with a five- 
performance stand in Atlantic City. 

Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in¬ 
clude 10% Federal Tax and local 
tax, if any, hut as on Broadway 
grosses are net; i.e. exclusive oj 
taxes. Engagements are for single 
week unless otherwise noted. 

ATLANTIC CITY 
Dear Liar, Warren (DR-T) ($4- 
$5; 1,470) (Katharine Cornell, Brian 
Aherne). Opened last Wednesday 
(15) to an affirmate notice for per¬ 
formers, negative for play (Fink, 
Press); almost $14,000 for five per¬ 
formances with local subscription. 
Closed last Saturday (18) and is 
scheduled to resume tour next Oct. 

9 at Adelphi College, Hempstead, 
N.Y. 


BALTIMORE 

Warm Peninsula, Ford's (CD-T) 
$1.56-$4.88; 1,819; $47,000) (Julie 
Harris). Almost $27,400 with Guild 
subscription. Previous week, $22,- 
400 at the Shubert, Cincinnati. 


BOSTON 

Destry Rides Again, Shubert 
(MC-T) (3d wk) ($4.95-$6.25; 1.717; 
$57,000) (Andy Griffith, Dolores 
Gray). Nearly $57,700.. Previous 
week, $57,200. 


CHICAGO 

Dark at the Top of the Stairs, 
Erlanger (D-RS) (2d wk) ($4.50-$5; 
1,323; $37,000). Almost $25,500 
with Guild subscription. Previous 
week, $21,700. 

Garden District, Civic (D-RS) (2d 
wk) ($4.50-$5.50; 910; $26,000) 

(Cathleen Nesbitt, Diana Barry¬ 
more). Nearly $13,600. Previous 
week, $9,400. 

. Music Man, Shubert (MC-RS) 
(10th wk) ($5.50-$6.60; 2,100; $71,- 
458V Almost $69,400. Previous 
week, $65,000. 

COLUMBUS 

My Fair Lady, Memorial Audi¬ 
torium (MC-RS) ($5; 3,300) (Mi¬ 
chael Evans, Diane Todd). Nearly 
$107,500. Previous week, $100,200 
at the Music Hall, Cleveland. 


LOS ANGELES 
Look Back in Anger, Biltmore 
(D-RS) (3d wk) $4.30-$4.85; 1,636; 
$40,000) (Donald Harron, Pippa 
Scott). Almost $14,600. Previous 
week, $18,500. 


MILWAUKEE 

Two for the Seesaw, Pabst (CD- 
BS). (Ruth Roman, Jeffrey Lynn). 
Over $21,000. Previous week, $14,- 
500 at the Todd, Chicago. 


MINNEAPOLIS 

Girls Jn 509, State (C-RS) ($4.30; 
2.200) (Peggy Wood, Imogene 
Coca). Nearly $33,000 with Guild 
subscription. Previous week, $19,- 
000 at the American, St. Louis. 


‘Africains,’ Detroit 35Gs 

Detroit, April 21. 
"Ballets Africains” did a great 
$35,000 at the 2,050-seat Shubert 
at a $4.50 top. 

Potential for the week was $40,- 
000 . 


Cultural Center 

^ Continued from page 77 

public schools; Father Gilbert V. 
Hartke, head of the Catholic Univ. 
graduate drama department; Her¬ 
man D. Kenin, American Federa¬ 
tion of Musicians president; War¬ 
ner Lawson, Howard Univ. music 
school dean; Earl V. Moore, Michi¬ 
gan Univ. music school dean. 

Also, Philadelphia Academy of 
Music president Stuart F. Louch- 
lieim; Daniel A. Harris, Oberlin 
College professor of singing; Wash¬ 
ington’s Rabbi Norman Gersten- 
feld; Francis B. Sayre Jr., Wood- 
row Wilson’s grandson and dean of 
the Washington Cathedral; Dr. 
Edward L. S. Elson, pastor of the 
Presbyterian Church here which 
President Eisenhower attends; poet 
Richard Eberhart; Donald Kirk 
David, chairman of the Committee 
of Economic Development; Mrs. 
James H. Douglas Jr., head of the 
Opera Society here and wife of the 
Secretary of Air Force; Mrs. Mar¬ 
jorie Post. May, wealthy Washing¬ 
ton music patron; Earl Henry 
Blaik. former Army football coach;. 
David S. Smith of Connecticut, 
Noble Foundation trustee; H. Ham¬ 
ilton Hackney of Finksburg, Md.; 
Richard J. Gray, president of the 
AFL-CIO Building & Construction 
Trades Dept., and Joseph Prender- 
gast, executive director. National 
Recreation Assn. 


Not Much Improvement 

(With few exceptions, the 
new. Eisenhower appointjnents. 
appear almost as lacking in 
artistic distinction or show 
business savvy as his lament¬ 
able previous choices for the 
board of trustees. It’s notable, 
for instance, that the list con¬ 
tains only one member of the 
Dramatists Guild (the obvious 
ly excellent selection, Richard. 
Rodgers, a top composer find 
successful Broadway produ¬ 
cer), and not a single stage di¬ 
rector, designer, choreogra¬ 
pher or (except Rodgers) au¬ 
thor or producer. 

(Similarly, there are no film 
or television writers, directors 
or producers, and no one of 
prominence in the opera, bal¬ 
let or concert management. On 
the other hand, the inclusion 
of a former football coach 
(what other qualification he 
may have isn't clear) merely 
highlights the preponderance 
of chi-chi society, campus-con¬ 
scious, corporate-minded and 
GOP-favored (rather than 
creative arts-knowing or enter¬ 
tainment business-smart) fig¬ 
ures in the President's latest 
restricted list of selectees .— 
Ed.) 


PHILADELPHIA 
Gypsy, Shubert (MC-T) (1st wk) 
($6-$7.50; 1,884; $68,000) (Ethel 

Merman). Opened April 13 to three 
affirmative notices (Murdock, In¬ 
quirer; Gaghan, News; Schier, 
Bulletin); nearly $65,000 with. 
Guild subscription. 


SAN FRANCISCO 
Not in the Book, Alcazar (C-T) 
(2d wk) ($4.30; 1,147; $31,929) 

(Edward Everett Horton, Reginald 
Owen). . About $16,200 with Guild 
subscription. Previous week, 
$17,400. 


SPLIT WEEK 

Li’l Abner (MC-RS, bus and 
truck). Totalled $39,800 for six 
performances, as follows: Music 
Hall, Houston, Sunday-Tuesday 
(12-14), three, $18,700 with Broad¬ 
way Theatre League subscription; 
City Auditorium, Beaum on t, 
Wednesday (15), one, $6,800 with 
BTL subscription; Auditorium, 
Lubbock, .’ridiy-Saturday (17-18), 
two, $14,30J. Previous week, $23,- 
000 for five-performance split. 


Wesson Loses 

— Cont nued from page 77 

censuring Wesson and apologizing 
to the singer-comedienne on his 
behalf. 

Wesson then filed suit against 
Equity, contesting the censure res¬ 
olution and the methods by which 
it was reached. He later added 
Miss Merman as a defendant in 
[ three of the five causes of action. 
The Appellate Division’s ruling, 
modifying a prior order by Su¬ 
preme Court Justice Vincent Lu- 
piano dismissed two causes of ac¬ 
tion, "coercion” and "libel.” The 
third cause of action, “conspira¬ 
cy,” was also dismissed, but with 
the reservation that It could be 
repleaded by -the plaintiff. 

Miss Merman is currently star¬ 
ring in a new musical, "Gypsy,” 
which is trying out in Philadelphia 
for a scheduled May 21 premieme 
at the Broadway Theatre, N.Y. . 


New Mgt. Gets Old Barn 
For Stock at Frederick, Md. 

Frederick, Md., April 21. 

The Mountain Theatre, at Brad- 
dock Heights near here, will offer 
a summer stock schedule this year 
under the operation of the newly- 
formed Talent Showcase, Inc. The 
outfit intends opening June 23 for 
a 12-week season with an Equity 
company. William Brining, in the 
film biz in Washington for the 
last eight years, Kill be producer, 

The 470-seat theatre, has been 
dark in recent years. It’s located 
about 40 miles from Washington 
and 45 miles from Baltimore. Ta¬ 
lent Showcase is also planning on 
establishing a winter stock opera¬ 
tion in Washington. 


Off-Broadway Shows 

(Figures denote opening dates) 

Boy Friend, Cherry Lane (1-25- 

58) . 

Clearing in the Woods, Sheridan 
Square (2-12-59); closes May 10. 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors 
Playhouse (2-4-59). 

Heloise, Gate (9-24-58); closes 
May 3. 

Innocents, Gramercy Arts (4-20- 

59) . 

Many Loves, Living Theatre (1- 
13-59). 

Mark Twain, 41st St. (4-6-59). 

Our Town, Circle in Square (3- 
23-59). 

Royal Gambit, Sullivan St. 
(3-4-59). 

Single Man At a Party, Theatre 
Marquee (4-21-59). 

Smokeweaver’s Daughter, 4th St. 
(4-14-59). 

Threepenny Opera, deLys (9-20- 
55). 

Tis Pity She’s a Whore, Play-- 
ers (12-5-58). 

Waltz of the Toreadors, Jan Hus 
(4-6-59). 

Well of Saints, Gate (4-10-59); 
afternoon and Monday evening per¬ 
formances only. 

Widowers’ Houses, Downtown 
(3-2-59). 

CLOSED 

Ethel Waters, Renata (4-8-59; 
closed last Sunday (19) after "15 
performances. 

Geranium Hat, Orhpeum (3-17- 
59); closed April 12 after 32 per¬ 
formances. 

Ole, Greenwich Mews (3-13-59); 
closed last Saturday (18) after 35 
performances. 

Ping Pong, 7 Arts (4-16-59); 
closed last Friday (17) after two 
performances. 

Season of Choice, Barbizon (4- 
13-59) ;closed last Saturday (18) 
after seven performances. 


Stock Bills 

(April 20-May 3) 

Alley Theatre, Houston—"Say Darling” 
(20-2). . 

Arena Stage, Washington—"Lady’* Not 
for Burning” (20-3). 

Bucks County, New Hope, Pa.—"Tunnel 
of Love'.' (2-3). 

Dailey's Meodowbrook, Cedar Grove, 
N. J.—"Guys and Dolls” (21-3). 

Fred Miller, Milwaukee—"Dial 'M' for 
Murder” (Judith Evelyn) (20-2). 

Margo Jones, Dallas—“Triangle” (20-3). 

No. Jersey, Ft. Lee, N. J.—"Macbeth” 
(20-3). 

Paper Mill, Milburn, N. J.—"Fanny” 
(20-3). 


London Shows 

(Figures denote opening dates) 

LONDON 

At Drop of Hat, Fortune ri-24-57). 
Auntie Mame, Adelphi (9-10-58). 

Blue' Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59). 

Day in Life Of, Savoy (10-1-58). 

Five Finger Exercise, Comedy 0-16-58). 
Fool's Paradise, ApoUo (4-1-59). 

Ghosts, Princes (4-6-59). 

Gilt, Gingerbread, Duke York’s (4-17-59). 
Grass Is Greener, St. Mart. (12-2-58). 
Hidden River, Cambridge (4^13-59). 

How Say You, Aldwych, (4-22-59). 

Irma La Douce, Lyric <7-17-58). 

Living for Pleasure, Garrick (7-10-58). 
•Long, Short, Tell, New (1-7-59). 
Repertory, Old Vic (9-17-58). 

Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 

Mr. Fox, Piccadilly (4-15-59). 

Not In the Book, Criterion (4-2-58). 
ftoar Like a Dove, Phoenix (0:25-57). 
Salad Days,' Vaudeville (8-5-54) 

Simple Spyman, Whitehall (3-19-58). 
Taste of Honey, Wyndham's (2-10-59). 
Unexpected Guest, Duchess (8-12-58). 
Valmouth, Saville (1-27-59). 

West Side Story, Majesty's (12-12-58). 
Wolf's Clothing, Strand (3-17-59). 
•Transfer 

SCHEDULED OPENINGS 
Pleasure His Co.. Haymarket (4-23-59). 
Candid*, Saville (4-30-59). 

CLOSED 

Two for Seesaw, Haymarket (12-17-58). 


SCHEDULED N.Y. OPENINGS 

(Theatres Set) 

BROADWAY 


Nervous Set, Miller's (5-12-59). 
Gypsy, Broadway (5-21-K3). 

OFF-BROADWAY 


And Wind Blows, St. Mark’s (4-28-59). 
Oedipus Rex, Carnegie (4-29-59) 

Come Play With Me, York (i-C ) 59). 
Redemptor, Cricket (5-4-59). 

Family Portrait, 7 Arts '. 

One* Upon a Mattress,.Pho'.n x (5 2 59). 
Chic, Orpheum (5-18-59). 

Fallout, Renata (5-20-59). 

Leave It to Jane, Sheridan Sq. (5-25-59). 
Shaw Repertory, Provincetown (5-26-59). 


B’way Dp; Tandy-Cronp $16,700 (6), 
$29,800, ‘Disenchanted’ $19,900, 
Comden-Green $5,400 (4), ‘Kataki’3G 


Broadway rebounded last week 
for most shows. Receipts this week 
may be helped by the annual con¬ 
vention of the American News¬ 
paper Publishing Assn, but the 
Jewish Passover tonight (Wed.) and 
tomorrow night (Thurs.) is ex¬ 
pected to be an adverse factor. 

Closing notices are up for “Kata- 
ki” for next Saturday (25) and 
“Tall Story” for the following 
week, May 4. Sellouts and virtual 
capacity entries last wegk included 
"Flower Drum Song,” “La Plume 
de Ma Tante,” "Majority of One,” 
"Marriage - Go - Round,” “Music 
Man,” "My Fair Lady,” "Raisin in 
the Sun,” "Redhead” and “Sweet 
Bird of Youth.” 

The “Flower” grpss was the big¬ 
gest registered thus far in New 
York by the musical and the ca¬ 
pacity take will rise to $63,766 
during the summer when tickets 
sold prior to last Jan. 1, are used 
up and the show gets the extra 
coin resulting from the admission 
tax reduction that went into effect 
at the start of '59. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Reime), 
MC (Musical-Comedy), MD (Musi¬ 
cal-Drama), O (Opera), OP (Op¬ 
eretta), Rep (Repertory), DR (Dra¬ 
matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Disenchanted, Coronet <D) (20th 
wk; 157 p) ($6.90; 1.101; $36,131) 
(Jason Robards, Jr M Rosemary Har¬ 
ris). Over $19,900 on twofers. 
Previous week. $17,400 on twofers. 
Miss Harris exits as costar next 
Saturday (25). Her role will be 
taken over by Joan Chandler. 

First Impressions, Alvin (MC) 
(5th wk; 36 p) ($8.35-$9.20; 1,453; 
$61,568) (Polly Bergen, Farley 
Granger, Hermione Gingold). Al¬ 
most $53,000 with parties. Previ¬ 
ous week, $53,300 with parties. 

Flower Drum Song, St. James 
(MC) (20th wk; 160 p) ($8.05; 1.615; 
$62,796). Almost $62,800. Pre¬ 
vious week, $62,700. 

Gazebo, Lyceum (C) <19th wk; 
146 p) ($6.90; 995; $29,600) (Walter 
Slezak; Jayne Meadows). Almost 
$19,100. Previous week, $17,100. 

J.B., ANTA (D) (19th wk; 148 p) 
($6.90; 1,185; $46,745) (Christopher 
Plummer, Raymond Masse.,, James 
Daly). Over $29,800. Previous 
week, $26,700. 

Kataki, Ambassador (D> (2d wk; 
12 p) ($5.75-$6.90; 1,155; $40,000) 
(Sessue Hayakawa). Nearly $3,000. 
Previous week, $5,400 for first 
four performances. Closes next 
Saturday (23). 

La Plnme de Ma Tante, Royale 
(R) (23d wk; 183 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Almost 
$45,000. Previous week, same. 

Majority of One, Shubert (C) 
(9th wk; 72 p) ($6.90; 1,453; $53,000) 
(Cedric Hardwicke, Gertrude 
Berg). Nearly $53,400 with parties. 
Previous week, same. 

Make A Million, Morosco (C) 
(26th wk; 204 p) ($6.90; 946; $35,- 
300) (Sam Levene). Almost $15,- 
0D0. Previous week, $13,100 at 
the Playhouse. 

Marriage-Go-Round, Plymouth 
(C) (25th wk; 191 p) ($6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,400. Previous 
week, $43,300. 

Music Man, Majestic (MC» (70th 
wk; 556 p> ($8.05; 1,626; $69,200). 
Over $70,000. Previous week, 
$70,200. 

My Fair Lady, Hellinger (MC) 
(162d wk; 1,291-pi ($8.05; 1,551; 
$69,500) (Edward Mulhare, Pam¬ 
ela Charles). Almost $70,400. Pre¬ 
vious week, same. 

Once More With Feeling, Na¬ 
tional (C) (26th wk; 207 p) '$6.90; 
1,162; $43,800) (Joseph Cotton, Ar¬ 
lene Francis). Nearly $24,000. 
Previous week, $22,000. 

Party, Golden (R) (1st wk; 4 p) 
($5.75; 800; $25,152) (Betty Com- 
den, Adolph Green). Reopened 
last Thursday (16); almost $5,400 
for four performances. 

Pleasure of His Company, Long- 
acre (C) (26th wk; 206 p) ($6.90; 
1,101; $37,600) (Cyril Ritchard, Cor¬ 
nelia Otis Skinner, Charlie Rug- 
gles. Walter Abel). Nearly $33,400. 
Previous week. $31,100. 

Raisin in the Sun, Barrymore 


(D) (6th wk; 46 p) ($6.90; 1,076; 
$41,569) (Sidney Poitier). Over 
$41,300 with parties. Previous 
week, $40,800 with parties. 

Rashomon, Music Box (D) '12th 
wk; 95 p) ($6.90-$7.50; 1.010; $38,- 
500) (Claire Bloom. Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Over $26,800. Previous week, 
$27,200. 

Redhead, 46th St. (MD) '11th 
wk; 84 p) ($9.20; 1.297; $62,410) 
(Gwen Yerdon). Over $61,900 with 
parties. Previous week, $52,100, 
with Miss Verdon out for three 
performances because of illness. 

Sunrise at Campobello, Cqrt (D) 
(64th wk; 508 p) ($6.90; 1,155; $38,- 
300) (Ralph Bellamy). Over $25,600. 
Previous week, $24,700. 

Sweet Bird of Youth, Beck »D) 
(6th Wk; 47 p) ($6.90; 1.280; $47,- 
963) (Paul Newman. Geraldine 
Page, Sidney Blackmer'. Over 
$47,700 with parties. Previous 
week, $47,300 with parlies. 

Tall Story, Belasco (Cj '12th wk; 
92 p) ($6.90; 1.037; $37,127) (Hans 
Conreid, Marc Connelly, Marian 
Winters). Almost S21.4C0. Previous 
week, $23,700. Slated to close 
May 2. 

Touch of the Poet, Haves <D) 
(28th wk; 220 p) ($7.50; 1,139; $43,- 
887) (Helen Hayes, Eric Portman, 
Betty Field). Nearly $20,700. Pre¬ 
vious week, $20,900. 

Triple Play, Plavhouse (CD) (1st 
wk; 5 p) ($6.90; 994; S36.700) <Jes¬ 
sica Tandy, Hume Cronym. Opened 
limited eight-w’eek run last Wed¬ 
nesday (15) to three nods (Aston, 
World-Telegram; Chapman, News; 
Coleman, Mirror) and four gen¬ 
erally negative notices (Atkinson, 
Times; Kerr, Herald Tribune; Mc¬ 
Clain, Journal-American; Watts 
Post); almost $16,700 for first five 
performances and one preview. 

Two for the Seesaw, Booth (CD) 
(66th wk; 524 p) ($6.90; 780; $32- 
300) (Dana Andrews, Anne Ban¬ 
croft). Almost $25,000. Previous 
week, $24,000. 

West Side Story, Broadway (MD) 
(82d wk; 652 p) ($8; 1.900; $76,417). 
Over $53,200 with twofers. Pre¬ 
vious w-eek, $50,000 with twofers. 
Moves May 11 to the Winter Gar¬ 
den. 

World of Suzie Wong, Broad- 
hurst (D) (27th wk; 215 p) ($6.90; 
1,214; $47,400). Nearly $35,100. Pre¬ 
vious week. $35,000. 

Closed Last Week 

Rivalry, Bijou <D) (10th wk; 81 
p) ($6.90; 599: $22,500) (Richard 
Boone, Nancy Kelly. Martin Gabel). 
Over $12,100. Previous week, $11,- 
300. Closed last Saturday (18) at 
a loss of approximately $65,000. 

Opening This Week 

Destry Rides Again, Imperial 
(MC) ($8.35-$9.40; 1,427; $65,500) 
(Andy Griffith, Dolores Gray). 
David Merrick, in association with 
Max Brown, presentation of musi¬ 
cal comedy, based on the Max 
Brand novel, with music and lyrics 
by Harold Rome and book by Leon¬ 
ard Gershe; opers tomorrow night 
(Thurs.). 


Berkeley Groun Opens 
Spot in Midcity Frisco 

San Francisco, April 21. 

The company of the Golden 
Hind, now in its eighth season at 
the Playbox, Berkeley, Cal., has 
opened a second theatre, the Bella 
Pacific, in the heart of this city’s 
old Barbary Coast district. 

Rachmael ben Avram, the 
group’s director, is one of 10 
stagers recently awarded a $10,- 
000 travel-study grant by the Ford 
Foundation. 


Ann Arbor’s Culture Romp 

Ann Arbor, April 21. 

U. of Michigan’s 66th annual 
Ann Arbor May Festival, April 3- 
May 3, will 'again have name 
artists. 

Eugene Ormandy will direct the 
Philadelphia Orch, which is taking 
part in the Festival for its 24th 
consecutive year. Pianist Rudolph 
Serkin will be soloist. 

The following will perform: con¬ 
ductor, Thor Johnson; violinist, 
Sidney Harth; flutist, William Kin¬ 
caid; sopranos Dorothy Kirsten, 
Lois Marshall and Ilona Kombrink; 
tenor, # Hoard Jarratt; baritone, Au- 
relio Estanislao; basso, Georgio 
Tozzi; harpsichordist Marilyn 
Mason and organist, Mary McCall 
Stubbins. 
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Concert Reviews 


X. V. Philharmonic 

(WITH ISAAC STERN) 

To be on the safe side with his 
audience, Leonard Bernstein 
topped his concert of 75% contem¬ 
porary music with Beethoven’s Vi¬ 
olin Concerto played radiantly by 
Isaac Stern. He put it on the end 
of the program so as not to run 
the risk of a mass exodus some¬ 
thing to be expected more with the 
subscribers at Carnegie Hall than 
f"om anv other concert-going pub¬ 
lic. 

The contemporary works of 
three American composers—Irving 
Fine, Wilh'am Russo and Ned 
Rorem—had their premiere and 
they gave no cause to fear. Fine's 
“Serious Seng” was perhaps the 
most accomplished work. It £ makes 
a statement of loftiness and ma¬ 
jestic poise. Much different was 
Ned Eorcm’s Symphony No. 3, 
written during the composers ex¬ 
tended stay in Paris and reflecting 
somewhat the atmosphere of this 
city. It has jazz rhythms, and is a 
diverting, sHck, joyful and rather 
conventional piece. William Russo 
was formerly an arranger for Stan 
Kenton and his Symphony No. 2 
sounded more like a band than a 
symphonic orchestra and its final 
movement included a jazz star. 
Maynard' Ferguson who made 
squealing sounds on a trumpet and 
was not what a Philharmonic au¬ 
dience expects. Maybe Russo 
needs time to decide where he 
really stands as a long-hair com¬ 
poser. 

Bernstein’s performances of all 
three w T orks was convincing and 


OPEN 11:30 A.M. 
TILL MIDNIGHT 




By Charles Foe 

Room of the Yellow Roses 

Oriental Fantasy in Six Scenes 
(Price $2.50 postpaid) 
Brock and Waliston, Publishers 
39 Atlantic St., Stamford, Conn. 


a great accomplishment In the 
face of relatively few rehearsals. 
Issac Stern’s Beethoven concerto, 
with excellent support of con¬ 
ductor and orchestra had poetry 
and strength and was a true de¬ 
light. He used an unusual cadenza, 
one that Beethoven wrote for the 
piano-version of the concerto and 
which was transcribed for violin 
by Stern’s accompanist Alexander 
Zakin. Goth. 


Lukas Foss 

(N.Y. PHILHARMONIC) 

Leonard Bernstein, conductor of 
the N.Y. Philharmonic, invited a 
younger colleague from Tangle- 
wood days to share the program 
with him in Carnegie Hall (12). 
Lukas Foss, now a professor of 
composition at UCLA, is in his 
own right a composer, pianist, 
harpsichordist, conductor and lec¬ 
turer. This last quality he dis¬ 
played only for the “preview” on 
Thursday night, but all other feats 
were served also at the other sub¬ 
scription concerts. (There was 
only a single item on the program 
in which Foss had no part — 
Wagner’s Tannhaeuser Overture.) 

Perhaps he is—as yet—least ac¬ 
complished as a composer. His 
“Symphony of Chorales,” invoking 
some of the ideas of Bach’s cho¬ 
rales employs a large orchestra 
and some exiting sound effects, 
brilliance and at times a serene, 
lyrical quality. But it rambles on 
and on without much continuity or 
focal points of determination. The 
performance had power and was 
musically vivid and evidently Bern¬ 
stein gave his very best to his 
younger colleague. 

In his playing the piano and the 
harpsichord as well as in his con¬ 
ducting Lukas Foss was most im¬ 
pressive. Doubling as conductor 
and soloist in Handel’s Harpsi¬ 
chord Concerto in F Major, the 
purity and beauty of the work were 
apparent at all times and as pianist 
in Mozart's Piano Concerto in C 
Major he showed technical pro¬ 
ficiency and elegance, grace and 
delicacy where demanded by the 
composer but avoiding sentimen¬ 
tality. Goth. 


Kauf Corrects Himself 

Paris. 

Editor „ Variety: 

I have just read the article by 
Wolfe Kaufman in the April 8 is¬ 
sue of Variety in which this pip- 
squeek correspondent says that 
Andre Malraux is a Nobel prize¬ 
winner^ Now, M. Malraux is a 
pretty fine and even famous writer, 
but he never won the Nobel. Every¬ 
body knows thak, Everybody, that 
is, except 

Humbly yours, 

Wolfe Kaufman 


Paul Roberts Choir 

(TOWN HALL, N.Y.) 

Paul Roberts Choir concert at! 
Town Hall (8> sang all works by j 
memory, which proves the excel- j 
lent training this mixed chorus of ( 
29 receives. Numbers included a | 
Bach Cantata, five choruses by j 
Gallus, lieder by Brahms and[ 
Schubert and excerpts from Bizet’s | 
“Pearl Fishers.” All went through 
paces with much spirit and obvious 
pride in their work. ] 

Chorus is capable of some fine ; 
and nuanced singing though some-j 
times the tone production was i 
wanting, especially from the worn- J 
en’s section—but it has improved : 
considerably since its last appear-! 
ance here a few years ago. Well j 
received program had the able; 
assistance of members of the Phila¬ 
delphia Orchestra. Goth. 


Set ‘Wheels’ for Coast 

Hollywood, April 21. 

“A Circle of Wheels,” by Arthur 
Ross, will open a tryout April 30 
at the relighted El Capitan The¬ 
atre. 

The Vine Street legiter, used as; 
an NBC television studio since 
1951, previously housed “Ken Mur¬ 
ray’s Blackouts” for a seven-year 
run and once was the home of the 
Henry Duffy Players. 


Triumph of St. Joan 

(N.Y. CITY CENTER) 

By presenting Norman Dello 
Joio’s new “Triumph of St. Joan” 
on a double bill with the tried and 
proven “Medium” by Menotti, the 
City Center had a good evening to 
prove what opera in this country 
can produce. The “Medium” is one 
ot the most effective works of 
lyric theatre written in our days. 
It was well cast and offered two 
debuts: Joy Clements in the role 
of Monica and Werner Torkanow- 
sky new conductor. Jose Perez was 
a touching mute, Toby, and Clara- 
mae Turner w i as appropriately 
sinister in the title role. 

Dello Joio has worked on his 
opera for many years. There are 
today three versions of His “St. 
Joan.” The first presented in 1950 
at Sarah Lawrence College was 
a three-act affair. The second, pre¬ 
sented by NBC in 1956 was 70 
minutes long and called “The Trial 
ai Rouen,” the third and last has 
returned to its original title and 
lasts about an hour and a half. 
The opera fares best at the City 
Center where the composer’s quali¬ 
ties are at once -notable. He makes 
use of a fine lyricism with an often 
dramatic line—the style is almost 
Italian in the melodic feeling which 
Lello Joio employs with much! 
taste Hot being afraid of. it. The j 
audience’ attention is engaged from ! 
the start when the curtain rises ! 
and we hear a nostalgic aria by an '■ 
English -sentry, until the very end 1 
when St. Joan sings an intense . 
and truly lyrical farewell. Being 
his own librettist, the composer! 
has. not brought anything new to ; 
the treatment of the story but the j 
work has dignity, sincerity and i 
professional know-how. Next we . 
expect Dello Joio to choose a less j 
historical and more original sub¬ 
ject to show more of his affinity 
for real grand opera-writing. 

City Center gave the work as 
good a production as probably pos¬ 
sible with a severely limited budg¬ 
et. Jose Quintero's staging was 
competent and Lee Venora in the 
title role w T as dramatically con¬ 
vincing, though her voice is small 
and lacks fullness and the pitch I 
is sometimes sharp. Mack Harrell ! 
was a forbidding Bishop and Ches¬ 
ter Watson as well as Chester 
Ludgin as father confessor and 
jailer respectively, turned in good 
performances. Herbert Gross- 
mann was the understanding con¬ 
ductor. Goth. 


Off-Broadway Reviews 


lie Well of the Saints 

Early Stages presentation of dual bill: 
,c Workhouse Ward,” one-act drama by 
Lady Gregory, and “The WeU of the 
Saints,” two-act drama by J. M. Synge. 
Staging. Louis BeachUer; scenery. Fred¬ 
erick Goester: costumes, Ben Morse. 
Opened April 10, '59, at the Gate Theatre, 
N.Y.; all seats $2.50. 

Cast: Stuart Germain, Mary Fogarty, 
Martha Orrick, Jared Jedd, Judith Launt, 
Raymond Johnson. Willard Giles, Elma 
Winter, Norman Oliver. 


My Sincere Thanks to the 

AMERICAN THEATRE WING 

t for the 

TONY AWARD 

SALVATORE DELL’ISOLA 

Musical Director 

FLOWER DRUM SONG 

With Special Thanks to 

RICHARD RODGERS and 
OSCAR HAMMERSTEIN 2nd 


Performing Arts School 
Skeds Dance at Hunter 

The High School of Performing 
Arts, W. 46th St., N. Y., operated 
by the N. Y. City public school 
system, will have its spring recital 
of dance May 22-24 at Hunter Col¬ 
lege, N. Y. Occasion will be ded¬ 
icated to the recently-deceased 
Doris Humphrey and will use her 
choreography. 

Anne Hutchinson and Lucy 
Venable will stage. Latter, from 
the Jose Limon company, is paid 
out of a teaching fellowship dona¬ 
tion given by Sol Hurok. 


Early Stages, a group dedicated 
to presenting off-Broadway thea¬ 
tre at times it’s not usually avail¬ 
able, have opened their new policy 
with a twin production of an en¬ 
gaging work by J. M. Synge, “The 
Well of the Saints,” and a touch 
of tasty icing in the brief “Work- 
house Ward,” by Lady Gregory, 
as a curtain-raiser. They have a 
talented, if not wholly Irish- 
minded cast. 

The production, as originally 
scheduled, called for 22 perform¬ 
ances to be given in Wednesday- 
through-Sunday Saturday mati¬ 
nees, plus four Monday night 
shows. Other evenings the thea¬ 
tre has been occupied by the suc¬ 
cessful off-Broadway production of 
“Heloise.” This so-called checker¬ 
board schedule allow’s greater use 
of the theatre, cuts operating costs, 
and permits low admission prices. 
The producers have been bidding 
for student and teacher patronage. 

“Well of the Saints,” first pro¬ 
duced by the Abbey Theatre in 
1905 and last seen in New r York at 
the Heckscher Theatre in 1938, is 
a delightfully simple commentary 
on man’s morality, told through 
the actions of a group of peasants, 
with much of the flavor if not 
quite the lustiness of “Playboy of 
the Western World.” Here, a blind 
peasant couple suffer the disillu¬ 
sionment of ■ seeing each other’s 
unattractiveness after their sight j 
has been restored. | 

“Workhouse Ward,” another ! 
Abbey Theatre show- in the early 
part of the centurv. was produced 
at the 92d St. YMHA, N.Y., in: 
1937. It involves two gaffers argu- i 
ing and cursing in a poorhouse i 
ward. When one is offered the j 
luxury of a sister’s home he re- j 
fuses to go because he cannot take 
his friend with him. 

Stuart Germain, the central fig- j 
ure in the second piece, with I 
straightforward candor, eschew- i 
straightforward candor, eschews 
accent for a clearly stated out- 
Orrick is pert and saucy as a 
tempting peasant lass, Mary Fo¬ 
garty and Jared Jedd are both 
forceful. 

The scenery Is necessarily sim¬ 
ple so as not to override the more ( 
permanent backdrops for “Helo-: 
ise.” Nevertheless, Frederick • 
Koester’s sets are more than ade- ] 
quate in creating the atmosphere ■. 
of an Irish village. As director, j 
Louis Beachner. has gotten the ; 
most from the talent available and j. 
kept- the authors’ words from be- ; 
ing drowned in elaborate stylizing. ' 
Nedi. 


looks barely more than that now. 
In her characterization, however, 
she is attractive and articulate. The 
others in the 11-member cast leer 
and pose on cue. Nedi. 


Twofer Control 

—— Continued from page 77 
ances was “sold out,” and then wan 
observed selling regular-price 
tickets to a subsequent applicant. 
(The b.o. man’s correct phrase 
should have been that the “two-for- 
one quota was used up,” it’s ex¬ 
plained). The general practice in 
the handling of twofers is that 
when the demand for full-price 
tickets increases, exchange of the 
bargain coupons is discontinued by 
the boxoffice personnel regardless 
of the number of people iq line. 

The bargain coupons are avail¬ 
able only in limited number 
around Broadw r ay, but are mostly 
distributed to industrial and com¬ 
mercial firms in the surrounding 
New York area, with the idea of 
drawing the patronage of the in¬ 
frequent-attendance public. They 
are generally credited with pro¬ 
longing the runs of shows no long¬ 
er doing capacity trade, but the 
sale of the twofers obviously must 
be controlled, as their unlimited 
use would reduce receipts to an 
unprofitable level for most pro¬ 
ductions. 


Dayton Theatre Festival 

DAYTON, OHIO 



Ulffa-modern, fully equipped, star 
system summer theatre. Musicals and 
straight plays. No fee; pay own room, 
and board. Write or phone: 

DOUGLAS CRAWFORD 

40 West 55th St., New York If 
or • 

125 East First St., Dayton 2, dhlo 


The Waltz off the 
Toreadors 

John Hale & Jules Field presentation 
of three-act (five scenes) comedy by Jean j 
Anouilh, translated by Lucienne Hill, i 
Staging, John Hale; scenery, ; E. M. I 
Plunkett: music, Johnny Barracuda; cos -1 
tumes, Misia Leonard; lighting, Jerry . 
Sommer. Opened April 6, *59, at Jan Hus : 
House, N.Y.: $3.90 top. ! 

Cast: Leich W'harton. Bella Jarrett, Ed 
Danus. Kathv T. Braun, Lisa Hepburn | 
(alternate), Stori Reed. Victor Pinero, = 
Mar.iorie Browning. Carolyn Wilmhurst. ; 
Betty Jean Adams, Roger Sturtevant, ; 
June Carter. 


‘Integrated’ 


. Continued from page 78 — 

sketches from “New Faces” which 
; employed Negro dancers and sing- 
! ers in group scenes entirely suc- 
‘ cessfully (integration in musical 
■ numbers and even in musical casts 
• has been no great problem for 
jsome years), although the quality 
’of the material was undistin¬ 
guished. Tiger Haynes was the fun¬ 
niest spot in the show singing 
“Washington’s Doing Okay.” Dia- 
hann Carroll also w r as enthusiasti¬ 
cally received in her vocal num¬ 
bers. 

Belafonte was billed to appear, 
but was unable to be present. Don¬ 
ald McKaylfe’s ballet, “Games,” 
which he has ahvays done with a 
mixed group, is an exceptionally 
fine work. Troy. 


It takes a nimble company to do 
“The Waltz of the Toreadors,” but 
in this case they’re treading on au¬ 
thor Jean Anouilh’s toes most of 
the time. Even the experts have 
trouble with Anouilh, so this weak 
company offers little appeal for the 
New York public only a scant sea¬ 
son after the comedy had an ex¬ 
tended Broadway run. 

If the acting of “Toreadors” rates 
low 7 , the direction by John Hale, 
seemingly aiming to turn sardonic 
humor into booming farce, doesn’t 
help much, either. E. M. Plunkett’s 
scenery completes the unhappy pic¬ 
ture, providing a bad mixture of 
flats for the backdrops, and a bed¬ 
room which fails in its purpose of 
hiding the General’s cackling wife. 

Bella Jarrett’s characterization 
of this virago is the best job. The 
woman is a thoroughly displeasing 
person, and Miss Jarrett makes her 
credible as a love-starved shrew. 
As the General, the pathetic cen¬ 
tral figure of the piece, Leigh 
Wharton never tones down long 
enough to be intelligible. Only the 
barest amount of Anhuoilh, warn¬ 
ing of the frailty of love, comes 
through. 

Carolyn Wilmhurst offers a new 
interpretation of the young love for 
whom the general has pined 17! 
years. She is supposed to have been i 
18 when they met, but the actress i 


SUMMER THEATRE 

FINE PLANT 

Southern New England 

FOR RENT 

Operated Over 20 Years 
Terms By Negotiation 

Box V-37, VARIETY 
154 W. 46th St., New York 36 


WANTED 

Producer-technical director for 
season of three musical shows 
in Phoenix September through 
May. Moderate salary but pos¬ 
sibility combining with part- 
time teaching or other position. 
Applicants furnish experience, 
training, qualifications, photo, 
etc. 

PHOENIX CIVIC LIGHT 
OPERA ASSN. 

24 West Lynwood St. 
_ Phoenix, Arizona 


& 


£ 


AUTHENTIC 
DISHES OF INDONESIA I 

COCKTAILS — DINNER 
5 PM-Midnight LATE SUPPER ■ 
Free Parking Closed Mon. I 

242 EAST 58th ST. PL 5-8 090 j 


Actors, Directors, Producers, 
PEaywrites, Musicians 

We h»ve an exciting epportunlty fer experi¬ 
enced talent In a new and creative theatrical 
enterprise. Pleasa sand completa detaili af 
your experience plus resume to 

Box V-35, VARIETY 
154 W. 46th ?t.. Now York 36 


SUMMER THEATRE AVAILABLE 

Active Resort Area, North of Mon¬ 
treal, Canada. No other in vicinity. 
Interested In making arrangements 
with Production Co. 

For Information — YU. 6-6277 
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Casting News 


; Continued from page 80 ; 


ciation with Neil Smith, (No ad¬ 
dress available). 

“Once Upon , a Mattress” (MC). 
Producers; E. Edward Hambleton 
& Norris Houghton, c/o Phoenix 
Theatre. 

“Redemptor” (D). Producer, 
Rhett Gone, 162 Second Ave. 

American Shakespeare Festival, 
Stratford, Conn. 2L9 W. 66th St. 

“Fallout” (MC'. Producers, Har¬ 
vey Stuart & David Taynton, c/o 
Renata Theatre. 

“Leave It to Jane’V (MC). Pro¬ 
ducers, Joseph Baruh & Peter 
Stephan, c/o Sheridan Square 
Playhouse, Seventh Ave. and 4th 
St. 


Television 


“Blue Men,” CBS, Casting direc¬ 
tor, Alixe Gordin, Plautus Produc¬ 
tions, 44 E. 53d St., N.Y. Casting 
director is interested in seeing 
applicants in performance in pro¬ 
fessional productions. Mail photo 
and resume, with details of where 
and when appearing, so that Miss 
Gordin can attend. Agents may 
contact her secretary by mail at 
the above address. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad¬ 
ison Ave. Casting, Colin D’Arcy, 
Submit photo and resume for con¬ 
sideration^ 

FCI Productions, Inc. Casting 
director, Barbi Norris, 66 Fifth 
Ave., N.Y. Cast mainly through 
agencies, but maintains file for in^ 
dustrial and commercials. Send 
photo and resume by mail only. 

Formula Seven Productions, 1650 
Broadway, N.Y:; Room 904. Pro¬ 
ducer, Garvey Nelson. Accepting 
photo and resume of general talent 
for tv films. Mail to above address. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director. Mar¬ 
shal Migatz. Auditioning by ap¬ 
pointment; applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts; un¬ 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa¬ 
tions. Submit photo and resume. 

J. Walter Thompson 'ad agency, 
420 Lexington Ave.; casting direc¬ 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kasfor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing¬ 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer. Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con¬ 
sideration. Nat Greenblatt (524 VV. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen¬ 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub¬ 
mit disk or tape uOme-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show. ABC 
Studio, Hollywood, or . 2623 Santa 
Monica blvd.. Santa Monica. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuhey; casting, Marc Merson. 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

N. W. Ayer & Sons, Inc., ad 
agency,* PL 7-5700; casting direc¬ 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there¬ 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins, Cast from 
files for the Toni commercials. Pre¬ 
fer models with good hair. Mail 
photo and resume for considera¬ 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 


may be possibilities for performer 
resident in or going to Florida. 
Contact. Bob Barry Agency, 40 W. 
57th St., N. Y., Cl 6-5740. Cast 
through agents as well. For 
Casting contJfct and where on loca¬ 
tion. 

“The Verdict Is Yours,” unre¬ 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res¬ 
ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge.* Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W. 
57th St., N. Y. (Room 222). 


Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail¬ 
able parts for femme dancers, 5' 
5Wr5’ 6 V 2 ” (without shoes); mod¬ 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe. Mail photo and 
resume do not apply in person. 



“Huckleberry Finn in His 13th 
Year.” Producer, MGM, 1540 
Broadway, N.Y.; casting director, 
Dudley Wilkinson. Available part 
for boy; very masculine Peter Pan, 
likeable, earthy. Mail Photo and 
resume to casting director. 


“Chevrolet Zone Shows.” Pro¬ 
ducer, Cass Franklin Agency, 119 
W. 57th St,, N.Y. Casting, Pat 
James. Seeking male and femme 
college types and femme model 
types. For industrial show and 
t.v. Send photo and resume to Miss 
James, by mail only. 

Schwartz-Luskin Agency, 15 E. 
48th St. r N.Y. Casting, Richard 
Marcus, for several industrial 
shows. Seeking, all-American” 
types. Male and femme ensemble 
singer-dancers ' with Broadway 
credits. Send photo and resume :to 
Marcus c/o agency, by mail only. 


Kolodin Hits 

^ Continued from page 1 

jlem, and opposed to the horseshoe 
i shape. 

j Conceding that Rockefeller 
i seems to have surrounded himself 
j with able staff and competent tech¬ 
nical people, there is still no ex- 
, cuse, Kolodin argues, for avoiding 


frank and free public discussion. 


The whole undertaking is at zero 
hour and it may. soon, be too late 
to change “mistakes.” The shape 
and design and facilities of the 
opera and orchestra houses ought, 
especially, to be revealed in some¬ 
thing more than hazy artist’s 
watercolors. 

Costly Center Lacks Plenty 
Nothing would be more ironic, 
says the Saturday Review, than to 
build a great new costly center of 
the arts and then find the city had 
! less of everything than it had be¬ 
fore a quarter of a billion dollars 
was invested. ■ 

“The correlation of function 
j among the several structures and 
j the degree of flexibility they pre¬ 
sent” is another disturbing ques¬ 
tion to Kolodin. He hints here at 
organizational self-interest fighting 
civic prespective. (Broadway it¬ 


self has not failed to notice the ex¬ 
clusion of the drama in any mean¬ 
ingful sense, though the dance hall 
in theory can present repertory. 
Broadway opinion has foreseen an 
elaborate school for actors who will 
then have no place to act.) 

As to the Lincoln Center’s ap¬ 
parent intention to limit the Dance 
Theatre to 2,500 seats (500 less 
than at City Center on 55th St. 
right now), Kolodin points out that 
so small a capacity is a fatal blow 
to the future of ballet in Manhattan 
since lack of tickets to sell “will 
certainly intensify the problem of 
breaking even, without any thought 
of turning a profit.” And he adds, 
“There would be no incentive for 
importation of visiting units under 
such conditions.” 


KENLEYSETSSEASON 
SLATE FOR WARREN, 0. 

John Kenley has set his summer 
schedule for his second season of 
strawhat operation at the Packard 
Music Hall, Warren O. With the 
exception of tentative bills for the 
final three weeks, the 13-week line¬ 
up, is. definite. The boxoffice scale 
will again range from a $2 top to 
90c. The house will play a Tues¬ 
day-through Sunday schedule. 

The list of single-week bookings 
starts with. Peggy Cass in. “Born 
Yesterday,” opening June 16; Rob¬ 
ert Horton in “Guys and Dolls,” 
June 23; Dick Shawn and Sherry 
Britton in “Seven Year Itch,” June 
30; Debra Paget in “The Pajama 
Game,” July 7; Howard Keel in 
“Mister Roberts,” July 14; Jaye P. 
Morgan in “Bells Are Ringing,” 
July 21; Virginia Mayo and Michael 
O’Shea in “Tunnel of Love,’’.July 
28; Peter Palmer in “Li’l Abner,” 
Aug. 4. 

Also, Jeanette MacDonald In 
“Bitter Sweet,” Aug. 11; Betty 
White and Ted Scott in “The King 
and I,” Aug. 18; Genevieve in 
either “Gigi” (with the score from 
the original French version) or a 
new musical, probably the week 
starting Aug. 25, or else Sept. 1 
or Sept. 8, with Gypsy Rose Lee in 
“Glad Tidings” and Dorothy Col¬ 
lins in “Anniversary Waltz” as the 
other bills to be spotted in the 
open dates of the three-week 
period. 

Don Farnsworth will be choreog¬ 
rapher, with Michael Kuttner con¬ 
ductor, Ken McEwen as stager of 
straight plays and musical books, 
and the Kenley himself as direc¬ 
torial supervisor. As before, the 
theatre will take telephone reser¬ 
vations and hold them until cur¬ 
tain time. 


Legit Bits^ 


‘Music Man’ Ads 

Cont.nued from rage 77 — 

ago, when she panned the New 
York company. As expected, the 
aisle-sitter smacked the second 
company as well, but the review 
seems not to have hurt boxofifce 
draw. 

In saturating Chicago with a big¬ 
ger ad budget than Broadway’s, 
the touring “Music Man” is pour¬ 
ing. the allotment into unusual me¬ 
dia for a legit show. The spread 
includes 43 billboards (24 and 28 
sheets) about the city, 200 display 
cards on city buses, half a.run of 
cards on Illinois Central commuter 
trains, tv spots alternating each 
week,with radio, and Catholic and 
out of town newspapers in addi¬ 
tion to the local gazettes. 

Advertising, via the out-of-town 
papers, is extending as far as 400 
miles away to Minneapolis, cover¬ 
ing also such closer cities as 
Dubuque, Milwaukee, Kenosha, 
South Bend, and Indianapolis, 
among others. Also, Bloomgarden 
has hired Bill Klump, recently re¬ 
tired theatrical traffic manager for 
the Milwaukee Railroad, to work 
on train promotion and theatre 
parties. 

Out-of-town overtures are 
prompted by the prediction that 
the Windy City is on the verge of 
its greatest tourist season in years. 
Factors in the local boom are fig¬ 
ured to be impending opening of 
the St. Lawrence Seaway, a visit 
by Queen Elizabeth in July, the 
International Trade Fair opening 
in • mid-summer, and the Pan- 
American Games kicking off in 
August. It appears now that “Mu¬ 
sic Man” will be the only Main 
Stem legiter here this summer. 

If Bloomgarden’s promotional 
methods seem circusy, it’s no acci¬ 
dent. According to the touring 
show’s pressagent, Gertrude Brom¬ 
berg, the producer feels that “Mu¬ 
sic Man” is in competition with 
baseball, the circus and “Ice Fol¬ 
lies,” as well as with other leg-t- 
ers, and therefore he is advertis¬ 
ing in kind. As the tuner is re¬ 
garded as a family show, the ads 
are being aimed at all levels of 
age, income and education. - 

Miss Bromberg, who says she 
has never been asked to do such 
extensive promotion for a legit 
show before, is circularizing in¬ 
coming conventions and working 
on tie-ins, as with the public li¬ 
brary during National Library 
week. Even the Chi company’s 
star, ForTest Tucker, is pitching in 
with personal appearances at func¬ 
tions of every sort, good for a 
newspaper mention virtually every 
day. 


Sol Jacobson has temporarily 
succeeded Reuben Rabinovitch as 
pressagent for “West Side Story,” 
pending the engagement of a per¬ 
manent publicist to go on tour 
ahead of the musical. 

Harald Bromley, president of the 
American Playwrights Guild; Wil¬ 
lard Swire, executive director of 
the American National Theatre & 
Academy, and George Hamlin, of 
the New Dramatists Committee, 
spoke on “Playwriting and the 
Theatre” as members of a panel 
discussion held last week at the 
Univ. of Iowa theatre Conference 
in Iowa City. 

Dore Sphary related his prob¬ 
lems in writing “Sunrise at Campo- 
bello,” in a talk yesterday af¬ 
ternoon (21) before the Book 
Club of NYU’s Washington Square 
College of Arts and Science. 

Harold Clurman, director and 
drama critic for the Nation, planed 
to London last week to do a 
hitch of several weeks at legit 
reviewer for the London Observer, 
the paper, which granted Kenneth 
Tynan a leave of absence to serve 
as aislesitter for the New Yorker. 

Morton DaCosta and Robert 
Fryer due back in New York 
after a week on the Coast to 
discuss their forthcoming musical 
production of “Saratoga” with com¬ 
poser Harold Arlen and lyricist 
Johnny Mercer and also do casting 
for the tuner. The show is an 
adaptation of Edna Ferber’s novel, 
“Saratoga Trunk.” 

Richard Rodgers, who’s been in 
Florida supervising the new pro¬ 
duction of “Babes in Arms,” has 
returned to New York. 

Stark Young, playwright and for- 
met drama critic, ended a two-day 
series of four talks on various 
aspects of the.theatre at Wellesley 
(Mass.) College last week. 

Michael Davis, head of the Tiger 
Oil Co., headquartered in Denver, 
has joined Helen Bonfils and Haila 
Stoddard in sponsoring the planned 
off-3roadway production of “Come 
Play With Me.” The opening of the 
musical, originally scheduled for 
last week at the York Playhouse. 
N.Y., was postponed because of 
cast changes. 

Jon Essex, formerly with the 
Hanna Theatre, Cleveland, has 
joined the staff of the Cleveland 
Playhouse as promotion manager 
and subscription director. 

Dick Weaver, pressagent for 
“Sunrise at Campobello,” under¬ 
went minor surgery last Friday 
(17) at the Hospital for Joint Dis¬ 
eases, N. Y., but is due back on 
the job in about a week. 

New York attorney Alex Racolin 
left for Paris last week to retain 


counsel there to enforce the re¬ 
cent arbitration award entitling 
The Respectful Co.. Inc., Ameri¬ 
can producer of “The Respectful 
Prostitue,” and Eva W’olas, adaptor 
of the Jean-Paul Sartre play, to 
share in subsidiary income derived 
not only from the English version 
but also from the original work. 

Tallulah Bankhead and Sandy 
Campbell will appear in a scene 
from “Streetcar Named Desire” 
and Franchot Tone, Lonny Chap¬ 
man, Paula Laurence and Len 
Doyle will play a scene from “Time 
of Your Life” at the N.Y. City 
Center Showcase next Monday 
night (27). 

Lawrence Langner and. his wife, 
Armina Marshall, co-administra¬ 
tors of the Theatre Guild with 
Theresa Helburn, left New York 
last Friday (17) for a Mexican vaca¬ 
tion, with a stopoff in Los An¬ 
geles for the Monday night (20) 
opening of “Bells Are Ringing” at 
the Philharmonic Auditorium. 

Leonard Spigelgass. author of 
“A Majority of One.” left New 
York last week for London. 

American Theatre Wing students 
are giving a series of “open class 
performances”’ in the auditorium 
of the Joan of Arc School, N.Y. 

The “Monday Nights At Nine” 
series at the Cherry Lane Theatre, 
N.Y., will be resumed May 4 with 
singer Mabel Merced Playing a re¬ 
turn engagement. E'afns Sfritch, 
who was to h^>ve ro-nnen^d the 
series last Monday night (20), had 
to cancel out. 

“Separate Tables.” directed by 
Lee Foley, is being presented by 
the Equitv Lihrary ’Theatre at the 
Lenox Hill Playhouse, N.Y., 
through next Sunday afternoon 
(26). The next FLT n™sentntion 
at the theatre. Mav .5-1P, will be 
“The C-ve Dwellers ” 


Hub Repertory Folding 
After 1-Show Only Shift 

Boston, April 21. 
Repertory Beaton folds next Sat¬ 
urday (18) at the Wilbur Theatre 
at an approximate $65,000 loss. 

The company, which had billed 
itself as the only true repertory 

dropped its first two productions, 
“Six Characters in Search of an 
Author” and “The Importance of 
3eing Earnest,” fo^ a continuous 
run of “The Power and the Glory.” 


Joins Baum-Newborn 

Ainild LDsqiiu.i, v>~o lc:ve_ the 
Warner Bros, s.ory and talent de¬ 
partment next week after 12 years, 
joins the Baum-Newborn agency 
June 15 to handle legit scripts and 
performers. 

He’ll first go to Europe to es¬ 
tablish working agreements with 
agents in London, Paris, Rome and 
cities in West Germany, 


j Shows Abroad 

• ■ ■ ■ Continued from page 78 

Sugar in the Morning 

apd refined landlady, a widow who 
selects her tenants so as to main¬ 
tain her “social standing." As the 
play opens, her newest tenant is a 
doqtor at the local infirmary—and 
he’s the sort of boarder to raise 
the tone of the house. 

The others are a packer (but 
. that’s a clean job), an engineer and 
■ his stupid wife, and a young 
1 honeymoon couple. The stupid wife 
has an affair with a colored man, 
the newlyweds have their first 
quarrel and the landlady falls in 
love with the doctor. 

Apart from Miss Johnston’s per¬ 
formance, John Fraser shows his 
skill in an unrewarding role as 
the doctor. The rest give helpful 
support. William Gaskill’s direction 
is straightforward, but Sean 
Kenny’s multiple purpose set is 
confusing. Myro. 


MO^S’ NO-ER^-nRJ) 
RULING STIRS UPROAR 

The edict issued l"st week by 
N.Y. City Park Oomnrsrio^er Rob- 
jeri: Moses prohibiting the N.Y. 
Shakespeare Festival f r om resum¬ 
ing its program of free perform¬ 
ances in Central Park has aroused 
a storm of public protests. Moses, 
reversing his prior sfmd barring 
an admission charge, hrs demand¬ 
ed that tickets be sold for SI and 
?2, and that 10of the gross "be 
turned over to the Park Dept, to 
cover the cost of repairing damage 
caused by audiences. 

Josenh Papp. producer of the 
festival, which has been supported 
by donations from individuals, 
groups and foundations. i r rued an 
immediate protest, that the com¬ 
missioner’s “arbitrary dictum 
would remove the Productions 
j f rom the reach of thore whom it 
; best serves.” Moses’ stand was also 
j criticized by Ralph Bellamy, pres¬ 
ident of Actors Eouily, and Louis 
j Lotito, president of the League of 
j N.Y. Theatres. 

S Two members cf the Board of 
; Estimate TIaian E. Jack, borough 
i presicV w f of Manhattan, and Abe 
i Stark, president of ihe C ty Coun- 
j cil, also rapped the Moses ruling. 
Five of the sevc-n N.Y. da : lics, also 
(came out editorially for continua¬ 
tion of the cuffo performance. 
They included the Times, Herald 
Tribune, News, World-Telegram 
and Post, the latter running two 
editorials on the subject. The Jour- 
nal-American. on the olher hand, 
•sided with the commissioner. 

( The free-admission project was 
also endorsed by Times drama crit- 
; ic Brooks Atkinson in a special 
[byline piece last Monday (20). A 
! wire, supporting the festival’s cuf- 
ifo status, was also sent to Moses 
I by 25 members of the American 
| Shakespeare Festival. Stratford, 
j Conn. 

I City Councilman j_.ouis Okin, 

■ Manhattan Democrat, was sched- 
! uled to introduce a bill into the 
; City Council yesterday (Tues.) that 
, would enable the festival to con- 
; tinue on a cuffo basis. 


j New Actors Fund Home 

x\ new $600,000 home will be 
I erected by the Actors Fund of 
i America to replace the old 40-room 
| frame house currently occupying 
| the organization’s six-acre site in 
• Englewood, N. J. The present 
i building, w T hich the Fund has been 
i using since 1928, is now housing 
j 20 guests, who must be temporarily 
relocated, since the structure has 
to be razed before reconstruction 
can begin. 

The new building will have ac¬ 
commodations for 40 retired actors 
I and actresses and a staff of at least 
(25. 
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Wednesday, April 22, 19^9 



I editor for Good Housekeeping 
I mag, joined Seventeen jnag as 
i assistant to editor-publisher Mrs. 
Enid A. Haupt. It’s a ne\v:y createa 
post. 

A1 Morgan dedicates his upeom- 
Club had presented $5,000 worth : ing Rinehart novel, "One Star Gen- 
of books to the Arlington Library, erai,” to Annie Laurie Williams 
in memory of Dorothy Canfield and Bill Raney, respectively hie 
Fisher. agent and his editor at the pub- 

11 xiiivc-11. Lansing Christman, news editor lishing house, 

s n n ri nnnerhaek i coovrisht of WRGB and WGY and himself a H. Allen Smith’s preferred book 


No. 2 Bilka Book 
Ballantine is bringing out a 
“Bilko Joke Book" (35o as follow¬ 
up to..last year’s “Sgt. Bilko.” by 
Nat Hiken. 



(Doberman, Col. Hall, et al.'. 


sure we are ^oing to stress sci- some other tag. 
once’’ and place less emphasis on When in New York last we:k, 
“the humanities.” the comedian delivered the mss. 


He added. "I wouldn’t worry of his new book to Prentice-Ha 1. 


:: SCULLY’S SCRAPBOOK { 

By Frank Scully ♦ ♦ ♦ ♦ . 

Palm Springs, April 21. 

Are parades on the way out? Tin Pan Alley may have a songwriter 
still plugging "I Love A Parade,*’ but do the sales show many marchers 
or spectators who shgre his love? 

I, too. love a parade. I’ve loved them since Admiral Dewey marched 
_ 'fth Avenue to Washington Square, after the Battle of Manila 
him home a conquering hero. St. Patrick’s Day parades, po- 
5 parades, circus parades—all found me as a curbstone affi- 
cionado. • 

| Even a minstrel show in those days would not come td town with- 
out a pre-performance parade. These had their hazards. Chauneey Ol- 
cott told me about parading in such a. pre-show teaser in Buffalo, when 


Chi Ameriean-Trib Runs 
Chicago American, afternoon „ 

Cora “isfs W! a American newspaper does Stories "or AU Occasions(What To j sudde r nl > h ° ut oMhe crowd he felt art arm ya C k him by the back and 

iff? mm- SS- 1 to a C bu idin- ad- the most to foster “appreciation of Say and What Not to Say).” > ° ut of _ \ h . e P arace - Xt was h l s Mother Machree. It seems she had not 

fhP nwrt enmoanv which the arts”? Fadiman responded. “I: George H. Oestreich Jr., lormei- ‘ oka .y ed Ins running away; and going into show biz. and least of all mto 
1 "nSd hv the Tr!b bro d d- think we have one very great news- lV assistant publication manage! j ac-mg as a pied piper for a blackface performance. 

Ms’incf nroSs FGS-\i : GN-TV' paper, in the N1 Y. Times. On the.ior Holidav, promoted to associaie • In those days too, and indeed until the last few years, no circus 

naD«rs will b“ printed'on the " hole, that is the newspaper which, manager 01 tne publication in i\ew : would think of going under its tent without be : ng preceded by a big 

same Dresses eivin^ them a com- Rives the arts and reports all of xonc. as announced by Ralph \v. parade through town. But when the Ringling Bros, and Barnuni & 

bined press run of 450,000 daily the events the most completely.” nench Jr., v.p. and advertising cu- Bailey Circus swung under hardtops and said goodbye to canvas, it 

and 2 000,000 on Sundays, based on - recuor. . I should have indicated that the handwriting on the wail for parades 

current circulation. * Jack Geoghegan’s Post Beatnik author Jack Kerouac had become giant-sized. 

Four stories are being added on, John J. (Jack) Geoghegan is the starts a new "Last; Word’ column : These melancholy, reflections are prompted by parades in Balm 
to the present four-story WGN new veep and editor-in-chief of j (on final page) of Escapade mag.; Springs. They still hold two b'g ones a year, one in the fall and one 
structure to house the American. ; Coward-McCann, succeeding Ted ■ with the June issue, just out and ; n tbe spr j n g an d they are the most glamorous spectacles in their dy- 
When WGN’s new' building on tne Purdy who resigned as prez of the j which features a new-style wrap-! j field 

northwest side is completed, the publishing houses and also as chief; around cover (front and back) of; . A .. . x, j , r!rnlic w -_|_ 

afternoon sheet will occupv the editor. Latter has no immediate Brigitte Bardot and Alain Delon. ! f , Tne 1 f st °. ne " as *? el ? ea f r v , ly m Apn i, I f t the 5 nd preus Week— 

Entire edifice. future plans but is continuing with The Weekly Scotsman, 100-year- 1 the we . ek wh * ch culminates the season. The parade was two miles long 

_:_ the firm in an advisory capacity.' old semi-literary weekly. Edin- j a * vaned and as full of color and variety as you could get on an old 

Have Book, Will TV Coward - McCann is . affiliated ! burgh has switched to tabloid size ' Palace bill. Nearly 3,000 took part in it. Hundreds were on horseback. 

Television as a book merchandis- with G. P. Putnam’s Sons and Min- j for greater modernity. Journal, J Yet allowing for inflation, there were not more than 45.000 people 

ing medium has been a growing ton of which three firms Walter j controlled by Roy Thomson. Cana-1 watching that parade of 3.000 participants. This in itself represented a 
development and has figured Minton is the overall boss. Geog-jdian newspaper and tv station; drop of more than 50 c c in the turnout of pop-eyed peasants since the 
strongly in such current bestsellers hegan is. a Doubleday alumnus.; owner, is edited by James S. Adam.! last parade. It is so easy to hop from L.A. to Palm Springs these days 
as Prt Boone’s and Art Linkletter’s latterly with World. | First course in theatre librarian- I that thousands come in for the day as they used to come into Coney 

_ j ship anywhere in the country’ win j island from Manhattan for the day. Yet they didn’t come in this year 

Jack Douglas’ Dilly joe presented by Columbia univ. f or this free spectacle of what used to be one of America’s surefire 

-- --- , , It’s plain as the toupee on Jack ochool of Library Science iron.! f crms G f entertainment. 

“\Ti?p rS Fnpmip- eX Grow Paar 1 s ? all ?;, T th£ i Jack Douglas . JUly 27 t0 1 Events had been going on all week long, and all of them had been 

Kings Mire E«emie^ Grow new book “My Brother Was An ; oe George Freedley. curator ot tut , miblioized There was a Ria Tnn Ball at thil Thunderbird 

Older.” Marya_ ‘The Reporter. Only* Child” (Dutton; $2.50) is a ; NY. Public Library’s Theatre Lin- [ 35P22X5 


works. 

Jack Paar’s midnight NBCer has 
also been a. springboard for such 


Mannes’"More In Anger,” and two significant and definitive evalua- lection. 


j Country Club the night before the parade. An elephant with jeweled 


of Paar’s own staffers, gagman ti “ n of what motivates homo. ” Arnold Gingrich, publisher of, eyeglasses was brought from the Paramount lot Bill Holden, Patti 
Jack Douglas “My Brother Was saplens Nothing like this has ap- Esquire mag, speaks at the Soy- Pa p. Charlie O Curran Ginny Simms Bill and Marv Gargan, John 
An Only Child’ and Charlev ppare ^ since Gutenberg came up bonne (University of Paris) on Fri- ” * --- ” ™ 

Weaver’s Letters From Mamma vith m0V abIe type. day (24) on the problems of the 

bv Cliff Arquette. Milton Berle nas. Douglas is credited with several, American press. Specific subject K 
also been doing drop-in stints plug- 0 f ber eudemonistic works notably “The Coming Puritan Revolution.” 
crincr “Earthquake, his new Ran- -« steIla Da n as ” the story of a Gingrich will deliver his talk in 


gmg 


dom House novel written m collab- blind oliv€ and its S eeing-eye: French. I 

oration with John Roeburt. pimento and a plav slugged “Mau- : Robert W. Garrick resigned Iasi 

« ^ „ . : Mau Luau” or "Please Don’t Eat j week from the editorial director- 

Henry Miller To Pans Jean Kerr.” His latest endeavor is [snip of Living For Young liome- 

Henry Miler, most censored Qn jq Ue j n numerous respects. For i makers. In addition to his duties 

American author, is off to» Par s Qne it brags D f 47 chapters in a on living. Carrick was editor cf 

with his family this week to consult QS e book and tbe chapter Uhe mag's semi-annual “Guide iu 
with his French mibrshers on *- bea( Bngs frequently bring on; Rome Building aind Remodeling.; 

Nexus, third m the tnlogy Oi gigantic nuffaws. not to mention. His future plans will be announceu 

, -5 ex “ s v and Plexus triple-entendre Utters. 'shortly. . ^ 

(book No. 2) cycle. _ Among the more luminous prose : Late N.Y. Journal American pub- 

L.S. publishers (Viking, Gr°ve p i eces j n this raffishly-Denned lishe^ Seymour Berkson’s daugh- 
Press, Signed and New Directions). ^aHnum 0 
are now all 

U.S. Customs _ 

. t £ ash 
the an- 


and Sandy Payne. Fred Waring, Ann Miller. Mrs. Bob Kenaston (the 
former Billie Dove), Danny Thomas and ’mobs of others dressed in 
cowboy and cowgal ensembles that would have set back old cowhands 
10 years’ wageg, crowded the Big Top Hall. 

But Gov. Pat Brown of California and Gov. Stephen McNicholas of 
Colorado weren’t at the Big Top Hall, because the waiters and bar- 
keeps had thrown a picket line in front of the Thunderbird, and while 
most of the well-heeled revelers didn’t know a picket line from a fence 
post, governors are not so dumb in labor-management relations. The 
governors veered off from the Thunderbird and dined together at the 
Tennis Club instead. 

Cart-Before-Horse A Winner 

Then there was one guy who, defying the edict “never to put the 
cart before the horse.” did just that arid made the two-mile parade 
with no mishaps whatever. He was Peter Sheptenko. He won a third 
prize, probably as a revolutionary beatnik. 

The first winner was Andrea Leeds Howard who had a float called' 
“Gems of Tomorrow.” Everything was in black and white and her 
daughter LeeAnn was among the three dolls all in black and rhine¬ 
stones featured on the float. 


i gned and New Directions . ma g num 0 p U3 are such dillies as ; ter, Barbara, married Robert Fran- 

-' all Miller-minded sine,. -The ^ge of Unchivalry or Chast- c is Coady, USAF. in Ankara, Tur- 

- —stoms decided to permit 4 g e jt Ksvs Made r While you I kev last week according to her 

importation of his long-banned ^ ait •• ~ India or p ut the Cobra ; stepmother Elear-r Lambert, fash- 

110 vel, ’Tropic of Canc 5 r : . tV. ■ Back in the Basket. Mother—! ion publicist, who made the an-.------ r - - . , . , , r . , 

only for literary and scnolailj ; There’ll Be No Show Tonight” • nouncement' in New York. Bride s j Harpo Marx s daughter Minnie and a gal named Mickey Palmer won 

purposes.” ■ “Doctor Murgeon, The Virgin j mo ther is Mrs. Griffing Bancroft j second prize in the class for Indian pairs, but Ihe steppers that won 

Surgeon” and "What the Hell’s Go-! 0 £ Washington, D.C. 
ing On In Them Bushes?” sub¬ 
titled “The Story of a Missionary.” 


Saul David 


Quinlan’s Book Into P‘ay 
Sterling Quinlin’s novel of a 

network merger “The Merger.” is This book also contains notions) 
being dramaL.zed- by Ned Arm- that make men blush like Helena 

strong. A treatment of the adapta- R Ub enstein’s commercials on a! _ 

tion is already on tape. Play v»r- , David Susskind “OpeH End” gab- ! = Contuued from page 2 - 

sion will be tagged "The Way the ' h _ ; Tn .. For ]v£ en onlv: Hold . . , . 

Ball Bounces.” Annie Laur : e Wil- a Viehted Ma f ch Behind This ate de sire to broaden the line so „ . - -. — - -- - — 

m —~ u —^ . A ..„ „ . j ., ^ will fill the needs of any j fi nc j ou t where the fastest draws came from. Bob Six. honorary high 

reader. Our non-fiction list is grow- sheriff, prez of Continental Airlines and husband of Ethel Merman, 
ig rapidly.” | brought a team of six sharpshooters from Colorado to compete against 

About 90^ of Bantam’s 160 titles j Hollywood’s makebelieve gunmen. 

as fiction in the past, he said, | All of them had been shooting so much Scotch down the old hatches 


liams is handling the scriot 
Quinlan is veep of ABC’s Chi 
office. 


the most applause from the sparse ranks in our area were 50 rock- 
ettes from Dominguez High School. Garbed in hip-length gold outfits 
with Spanish-style small sailor hats, also in gold, and white cowboy 
boots, they stepped behind their band with a gaiety, and precision that 
was the most. But they got no award from the judges. Now' and then 
one of these teenagers would droop under the 102 degrees of heat, 
but in the main they performed like pros. 

All week long public interest was built up in a coming contest to 


Random House Offering 


Page” and “Famous Bastards” 
with subsequent text reading: 

"What’s the use—you all know who : ing rapidly^ 
you are.” 

Jack Paar contributes an intro 


‘ h h e e ISM T4 ^^vChild"^ coi^d° e^ily'^fliieve ’ !” e ^ <ca * I ^ i* «/!00 o, a second and she wasn't 

cha r nge 0r He n< undenvrit- cifffsrie’s S "The Special 1 st°’’ i ” Approximately SO^olfSie Ban- j CVen 6 ^ “ ‘cowboy In Bedroom Slippers? 
ers biddm^ J’lnancins ''® ldd There’s no film angle in the tome, I tam authors are CQ . a ^^ { While warming up. Mayor Frank Bogert introduced Monte Montana, 
tt-pon unless the Marx Bros, agree to do; tne p.oportion is nsin & . acco d John Payne, Micky Finn, Duke Mitchell and Clessa Williams. Paj r ne 

it. which isn’t conceivable in the to David who contractea severa : wa§ d resse d j n cowboy clothes but obviously didn’t expect to be called 
! new scribes during his visit he ^.; Qn bebause be bad on be droom slippers. Monte Montana wore a wild 
Semiannually, the editor trips t ; ye n ow sb ; rt bu £ was without his ropes or horses, so all he took was a 
; the coast to contact studios on book j bow> Micky Finn, who used to be a cop in L.A. and later ran a boy’s 


betw’een S2.500.000 and S3 000.000. 

The stock oot ; nns would also per- 

m He in a„ e S t oaAl°r k non°M S rKloD- Nike-Ajax-Hercules missile «™l 
fer woi’ld ^et 4 i n two-third owner- 
shin individuaffv. 

It is a pret+v wellknown +rade 
secret th^t Ed Rigs, pr^z of Henrv 
Holt & Co., had h.°^n flirting with 


PB’s Wash. Sq. Press i tie-ins and to sign up additional 

Pocket Books Inc. has acquired ' authors. 

I.au 1 ,-nn Tunin'' wim Washington Square Press, formerly! “When I first came into paper- 
Cerf to biiV out RH on a V^Dital NYU Press * Washington Square . boo ks,” he said, “there was a feel- 
gain deal but he has declined P Pr . es f , wl11 . c ° ntlI J ue P u j, j ing among editors that coast writ- 

_ ( scholarly books for NYL Press. | ers couldn’t or wouldn’t produce 

Rube Goldberg’s Latest division of NYU, under direction of | That’s fnr the birds. Some 

Pulitzer • nrizevinning cartoonist ' Vi i! iai ? J 3 ’ Harvey. 

Rube- Goldberg’s newest book. Elected officers of Washington 


ranch near Palm Springs, got a big hand because he’s now going to 
star in a new tv series called “Santa Fe.” For a novelty he was not 
dolled up in western clothes. 

Duke Mitchell and Clessa Williams were from the Ranch Club. They 
sang their version of “Cool Clear Water” called “Cool Scotch and Wa¬ 
ter.” 

Hoagy Carmichael, who wrote the theme song “Colorado,” wasn’t 


“How To Remove the Cotton from Square Press are Leon Shnnkin, 
a Bottle of Asoirin (\nd Other chairman ox the board; Freeman 
Problems Solved i” (Doubledav: Lewis - V Tex ?'’ Herbert M. Alexan- 
$1.59) just about tells it in that. d er, exec veep; Lawrence Hughes, 
characteristic tiUe veep; Milton L. Finder, treasurer. 

It’s a pern of* a booklet (under ’ and Robert Zuckerman, secretary. 
100 page*) and points up anew why 


“rubegoldberg” has become a dic¬ 
tionary phrase to deo ? ct screwball 
“inventions” and gadgets. It’s a 
most pleasant 30 minutes of screw¬ 
ball cartooning whimsy. Abel. 


. 0 , x j nuagy ^armicnaei. who wrote me memo aung ».oiuraqo, wasni 

of the most productive and best- | around to plug it and it’s-doubtful if the ditty will ever crawl over the 


Fadiman On Robert Frost 
Clifton Fadiman rates Robert and Screenland Magazines, named 
Frost the No. 1 American poet but a V -P* of Pines Publications Inc. 
“has no idea” of the person, aside j Thomas J. Fleming, associate 
from Frost, who is “making the editor of Cosmopolitan mag for 
greatest contribution to our litera- ‘ the last four years, upped to exec 
ture ... we will know in about 100 editor of * the publication, 
years.” So the critic and Book-of-: Anthony C. LaSala, previously 
the-Month official said in an inter-; w-ith the L.I. Star Jourrial and L.I. 
view at Arlington. Vt.. nhoto-! Press, named art director of Cos- 
graphed and recorded for telecast- : mopoiitan. Mag also £dc.cd Karen 
ing over WRGB-TV. Schenertadv, Dudley as ari editor, 
last week. The Book-of-the-Month , Margaret Bell, formerly feature 


CHATTER 

Henry Holt will publish Bill 
Stern’s biog next fall. 

Dave Jampel, Variety corre¬ 
spondent in Tokyo, did a story on ! not hack writers, w’ho can take a 
the geisha for McCall’s. | movie script and make a good book 

Ira Peck, editor of Silver Screen ; out of it,? 


selling authors live out here. Three 
of our best-sellers are associated 
with tv—Frank Gruber. Louis 
L’Amour and Richard O’Connor. 
We’re interested, now, in experi¬ 
menting with things out here. The 
script of "Beach Boys,” for exam¬ 
ple, is neither play nor novel— 
we've tried to put the reader in the 
place of the camera. And we have 
a crying need for good adapto; 


There seems to be a certain 
amount of confusion,” he contin¬ 
ued, “about guarantees and sale oi 
books to tv or movies. I’d like to 
clarify these points. We never take 
a cut on the sale of a manuscript 
unless we have, personally, helped 
to write it. And our guaranty has 
run as low as $3,000 but this 
doesn’t happen often.. Usually, the 
advance runs into five figures.” 


continental divide. Jimmy Van Heusen did one on the last night to 
welcome Texas and that too died in childbirth. 

Bill Hammond drew and shot from all positions, even shot back of 
him, guided by a mirror in front of him. Wally played his whole skit 
from Disneyland and by that time the sharpshooters felt sober enough 
to go into their gun-spinning. Peter Graves, Ben Cooper, Peter Breck 
and Peter Brown, tv specialists in the use of single-action Colt .45, 
were on one team or another, but since they weren’t quite sure which, 
w r hy should anybody else be? 

First Fight Loses $3,500 

But the w-orst downbeat of the week was the fights. For the first 
time in its 23-year history Circus Week brought in a card of boxing 
bouts. This one was to help the charities of the Mormons. But it won’t 
help them much. The fights drew 4,50.0 spectators but went $3,500 in 
the red. Even Jack Dempsey as referee for a heavyweight event wasn’t 
a big enough attraction to get the contest into the black. 

The week ended with a performance of the L.A. Philharmonic in the 
new high school auditorium. Prices w^re scaled from $6.50 to $2.50. 
This should have been a sellout, but by then the town was so bone- 
weary and bushed that it did well to get a thousand music-lovers to 
doze through a pop concert. 

Even another parade couldn’t have awakened any of these, but pa¬ 
rade-lovers will have to turn out in bigger numbers next year or tht 
24th annual feature will never reach its silver anniversary in 1961. 
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Broadway 

The Weavers will appear in 
recital May 15 at Carnegie. 

Trude Adams, now at Riviera in 
Las Vegas, set foF May 10 on the 
Ed Sullivan telecast. 

Music Man Harry Paul’s topical 
theme song: “April’s top tune: 
‘Deep In The Heart of Taxes’.” 

Leo Caspare, asst, treasurer at 
N.Y. City Center, at Kingsbridge 
Vet Hospital with old back injury. 

Tivoli Circuit (Australia) gen¬ 
eral manager Gordon C. Cooper 
due in the U.S., en route to Lon¬ 
don, in mid-May. 

Fran and playwright Phil Dun¬ 
ning celebrate their 40th wedding 
anniversary at their Westport, 
Conn., home on Saturday (26). 

Reg Allen, former Met Opera 
biz mgr and now executive director 
of Lincoln Center-to-be, addresses 
Junior League at its clubhouse 
April 23. 

Peggy Hopkins Joyce Meyer’s 
$52*5,086 estate—she died June 12, 
1957—was. left largely to her hus¬ 
band,. Andrew C. Meyer, a former 
banker. 

Paul Ben-Haim in from Israel to 
hear Leonard Bernstein at N. Y. 
Philharmonic debut his new “Sweet 
Psalmist of Israel” for harps and' 
harpsichord. 

Herman Temple of Kaiser, Sed- 
low & Temple ad agency on the 
Coast to set special art campaigns 
on a number of forthcoming major 
film releases. 

The Harry <GAC) Angers’ daugh¬ 
ter, Gae, to marry Marine Lieut. 
William Lovett, of Uniontown, pa. 
after graduation from Rosemont 
College in June. 

Next Sunday matinee (26) three 
Hammonds will be joined in an 
organ trio recital at Town Hall. 
Participants: Eddie Layton, Rosa 
Rio, Ashley Miller. 

Word from Europe: pianist 
Claudio Arrau half-through his 
task of presenting all 32 Beethoven 
sonatas in concerts at Berlin and 
Hamburg, alternately. 

The cast of Sunday’s CBS spec, 
“Meet Me at St. Louis,” being 
feter at a party to be given at the 
Hotel Manhattan’s Playbill Lounge 
on Sunday (261 following the tele¬ 
cast. 

Isak Dinesen, Danish authoress, 
has made two video tapes for the 
National Arts Foundation, reading 
her own ^hort stories, “The Blue 
Eyes” and “The Wise Men and the 
Foolish Men.” 

Thomas Scherman and the 45 
members of his Little Orch. re¬ 
turned Sunday after doing 38 State 
Dept.-ANTA concerts in Japan, 
India; Thailand, Ceylon, Hong 
Kong, Taiwan and Vietnam. 

RKO Theatres veepee Harry 
Mandel and his wife to Europe 
next Tuesday. (28) on combination 
business-vacation covering London, 
Paris, Geneva, Nice, Rome and 
Naples, plus the Cannes Film Fest. 

Anzac music publisher and in¬ 
dustrialist Alexis (Lex) Albert and 
his wife in New York on business, 
their- first U.S. visit in five years. 
He’s head of J. Albert & Sons, 
Sydney, Australia, music publish¬ 
ers. 

Town Hall concert Monday (2(P 
in the form of a Caribbean Festival 
v/as to raise travel money to send 
U.S. All-Steel Band and Frank An¬ 
derson’s Orchestra, to the Trinidad 
West Indian romp in June. 

A 12xl5-foot swimming pool, sit¬ 
uated in the living room of the 
apartment, is the unusual layout 
for a west side Manhattan, apart¬ 
ment house, once the town house 
of the Gimbel department store 
family. 

: Lucullus Circle, the gourmet so¬ 
ciety sparked -by the Waldorf’s 
Claude C. Philippe, saluted ab¬ 
sentee member George E. Sokolsky 
at its last formal dinner function. 
The Hearst columnist has been 
ailing of late. 

Society of Illustrators’ annual 
spring show, titled “Nymphfollies,” 
May 6-8 at the club’s East 63d St. 
playhouse, will be directed by 
NBC-TV’s Hudson Faussett, choreo¬ 
graphy by Hal LeRoy. Magico 
Abril Lamarque featured. 

In reporting the N. Y. Philhar¬ 
monic promotion of George E. 
Judd Jr. to be managing director 
and Carlos Moseley to be associate 
ditto, last week’s Variety con¬ 
fused the facts. Jobs are with 
Philharmonic alone. John Totten, 
of course, remains manager of 
Carnegie Hall, as he has been since 
1927. 

Muzak, the wired music system 
which services cafes, factories, 
transportation and other clients, 
has now been tied into the nation¬ 
al civil defense warning system. 
Muzak’s 177 franchise - holders 
throughout America have their 
own “alert” function set to operate 
on military cue, if need ever arises. 

The late Henry I. Marshall’s 
daughter, Ardath (Mrs. James Q. 
Johnson), an infrequent visitor to 
Broadway from their Scotch Plains, 


N.J. The town officially named the 
street on which the songsmith’. 
home stands Bumble Bee Lane 
after Marshall’s pop song standarc. 
of the same name. The Johnsons 
huddled with music execs on her 
father’s catalog. 

Neal Lang Jr., 9-year-old son of 
the v.p. and g.m. of the Hotel 
Roosevelt, has a square block on 
East 46th as his “playground,” ac¬ 
cording to a photo ^layout on the 
youngster in the current Coronet. 
Incidentally, Lang shifts to ditto 
post at the Hotel Plaza when Hotel 
Corp. of America (A. M. Sonne- 
bend) resumes active management 
of the hostelry with Hilton’s exit. 

Shortly after a show biz name- 
studded housewarming last Sunday 
night of their new East 70th St. 
co-op, Miriam and Dore Schary 
head for the Coast, with the pros¬ 
pect of becoming grandparents for 
the second time. Youngest of the 
three Schary children (Jeb, 18), 
will work at Westport Playhouse 
this summer. Sisters Joy and Jill 
are married and reside in Cali¬ 
fornia. 

Some .40-odd members of the 
“closed membership” club that 
constitutes The Skeeters, of which 
he is founder-president, welcomed 
vet sportscaster Ted Husing back 
to Gotham at a black-tie soiree last 
week at Toots Shoe’s. It was also 
a coincidental “last supper” at 
Shor’s famed 51st St. spot, which 
is transfering to West 52d St. 
Husing plans to return to active 
broadcasting now that his health 
is better. 


Palm Springs 

By A. P. Scully 

(Tel: FAirview 4-1828) 

Palm Springs doesn’t want any 
part of a jet airport. 

Hoagy Carmichael wrote a new 
tune “Colorado” for Desert Week. 

“Hey Boy, Hey Girl” previewed 
at the Village as its contribution 
to the Desert Circus. 

Mrs. Bob Kenaston. former Billie 
Dove, shilled for Palm Springs 
Palette Club canvasses at Rig Top 
Ball. 

Sue McDonald, daughter of old 
vauder Frankie Dillon, says she 
got her N.Y. accent from Butte, 
Mont. 

Continental Air Lines brought 
in four gorgeous gals as their con¬ 
tribution from the roster of stew¬ 
ardesses. 

Joe Spata entertained at the 
chuck wagon dinner which pre¬ 
ceded preem of Charlie Winninger 
in “LightninV” 

Ralph Edwards put up bronze 
plaque in side of Village Pharmacy 
where Zaddie Bunker, the flying 
grandmother, had her first garage. 

Phil Regan, who seems to be the 
male Pearl Mesta of Palm Springs, 
hosted Governor Browm and ex- 
Prez Truman all in one week. 

Everett Ball, running for board 
of education, wrote and directed in 
radio and tv and was for five years 
info officer of UN before setting 
up his own ad agency in Village. 


London 

(COVent Garden 0135/6/7) 

Peggy Sands inked for cabaret 
date at the Society beginning 
May 4. 

Eva Bartok in town to appear in 
film, “S.O.S. Pacific,” with Pier 
Angeli and Eddie Constantine. 

Georges Ulmer, current topper 
at the Palace, guest of honor at 
Pigalle press reception last Sun¬ 
day (19). 

The Queen and the Duke of 
Edinburgh are going to a Covent 
Garden gala May 7 in honor of the 
Shah of Persia. 

John McMillan sailed to New 
York last Friday (17) and during 
a three-week trip will visit Holly¬ 
wood, Montreal, Ottaiwa and To¬ 
ronto. 

Guy Middleton replacing Ralph 
Lynn in first West End presenta¬ 
tion of Frederick Lonsdale’s “Let 
Them Eat Cake” which opens next 
month. 

Arthur Fleming, currently star¬ 
ring in “International Detective” 
viapic series, poured at a party 
for Eddie Sutherland, Guy Thayer 
arid the press. 

“South Pacific” celebrated its 
first anni at the Dominion yester¬ 
day (Tues.) when Max Bygraves 
and Shirley Jones cut a birthday 
cake in the foyer. 

Nicole Milinair hosted a cock- 
tailery for cast of "As Dark As the 
Night," which CBS will screen in 
America, but which wall have the¬ 
atrical distribution in Britain. 

Jack Clayton, director of “Room 
At Top” and “The Bespoke Over¬ 
coat,” conducted a question and 
answer sesh at the National Film 
Theatre after screening of. those 
films. 

Jimmy Savo, accompanied by 
Roy Pascal, arriyed in London yes¬ 
terday (Tues.) for a season’at the 
Fortune Theatre beginning May 
:’0 under Anna Deere Wiman’s 
banner. 


editor of Oregon Journal, and Mrs. 
Crookham touring Japan as part 
of global girdling on ’which Crook- 
ham will write a series of articles. 

Topper Kunizo Matsuo of Sen- 
tochi Theatrical Co. plans to go to 
the U.S. in April for showdown 
talks with Sol Hurok about bring¬ 
ing a kabuki troupe to America in 
1960. 

Daiei completed arrangements 
for Thailand location shooting of 
co-production “Yamada-Nagamasa” 
(Story of Yamada Nagamasa) to be 
filmed this spring in widescreen 
and color. 

Shochiku again testing appli¬ 
cants for SKD all-girl revues which 
are staged at this city’s Kokusai 
Theatre. As usual, only one out of 
12 is expected to be admitted to 
the school for three-year training 
period and subsequent debut. 


By Austen Nazareth 

(43-B Hanuman Rd., New Delhi) 

Theatre d’Art du Ballet, of Paris, 
plays Birla Theatre, Bombay. 

Charles Chaplin’s “Limelight” 
finally showing in this country. 

Art Linkletter lensing in India 
for his “People Are Funny”, tv 
show. 

Lacy Kastner, prexy of Columbia 
Pictures International, in Bombay 
on global sales-promotion tour. 

Theatre Workshop presenting 
D. H. Lawrence - Tennessee Wil¬ 
liams’ “You Touched Me!” at Fine 
Arts Theatre, New Delhi. 

Indian film producer-director V. 
Shantaram and femme lead Sand- 
hya back in Bombay from Holly¬ 
wood Academy ceremonies. 

Lauren Bacall, Kenneth More 
and director J. Lee Thompson in 
India for location shooting of the 
Rank “Northwest Frontier” in 
Jaipur. 

Malayan beauty queen and film 
star Maria Menado to make two 
Indian pix, “Singapore” and “Ele¬ 
phant Girl,” for Eagle Films, 
Bombay. 

Little Orchestra Society, batoned 
by founder Thomas Scherman, on 
India visit under President Eisen¬ 
hower’s special international cultu¬ 
ral program. 

Aussie pianist Eileen Joyce 
soloist in benefit concert for Vel¬ 
lore (India) Christian Medical 
College & Hospital is set for April 
at London’s Royal Albert Hall. 

Films division of Indian govern¬ 
ment’s Information and Broadcast¬ 
ing Ministry is world’s biggest sin¬ 
gle short-subject producer, with 
69 documentaries in 13 languages 
(besides weekly newsreels) turned 
out in the April-December, 1958, 
period. 


I Paris 

I By Gene Moskowitz 

! (28 Rue Huchette; Odeon 4944) 
i “Big Country” (UA) in for oksy 
reviews and solid biz. 
i French press gave plenty of 
frontpage space to the big French 
representation at the Oscars, 
i Hay a Harareet, star of “Ben 
. Hur” (M-G), visiting friends here 
before heading for her first Holly- 
; wocd stay. 

Screen Gems sold 13 of the j 
“Ivanhoe” vidfilm juve series to } 
French tele. First episode starts • 
this week. 

Stanley Donen started shooting | 
“Once More With Feeling” (Col) 
here this week with Yul Brynfier. 
Kay Kendall and Gregory Ratoff. 

Simone Signoref and Annie 
Girardot off to Italy to play two 
I prosties in “Adna and her Friends” . 
which will be directed by Pietran- j 
; geii. ; 

i Under French-Russo cultural re-1 
:1a'ions a Russian Film Week is; 
being held here from April21-28l 
r.t two first-run cinemas. A large j 
Russo film contingent is on hand. 

Antonella Lualdi, I alo tkesp. 
does her first legit stint here next 
season in Jacques Dqyal’s adapta¬ 
tion of G. B. Shhw’s “The Doctor’s 
Dilemma.” Jean Mercure directs 
and also stars. . 

Jacques Becker to ■ Moscow to 
discuss a French-Russian pic-co¬ 
production on Peter the Great 
which will primarily treat the 
Czar’s visit to the French Louis 
XV in the 17th Century. 


Miami Beach 

By Lary Solloway 

(1755 Calais. Dr.; UNion 5-5389) 

Carilion held over Lou Walters’ 
“French Dressing” revue through 
May. Now in 14th week. 

.Fontainebleau cancelled extra 
week for Roberto Iglesias Ballet 
when biz dwindled to red-ink num¬ 
bers. . 

Americana will continue its 
shows in the Bal Masque, now that 
Eden Roc and Fontainebleau de¬ 
cided on closing their cafes. 

LaRonde was closed until arrival 
of Sara Vaughan and Jackie Miles 
tomorrow (23).. Following their 
date, it will shutter until mid-June. 

Nancy Walker and Margaret 
Phillips playing in “Fallen Angels” 
at Coconut Grove Playhouse. 
Owner George Engle has pacted 
Maurice Chevalier for a run next 
January refuting reports he was 
selling the million dollar house. 

Dick Clark drew big attendance 
for in-person show with Fabian 
and a dozen others of the rock ’n’ 
roll set, including The Diamonds, 
The Fleetwoods, Connie Francis 
and Duane Eddy. Shindig was 
staged at huge 15,000-seat Beach 
Exhibition Hall, Saturday (13). 


Scotland 


By Gordon Irving 

(Glasgow: BEArsden 5566) 

Sunday cinemas nixed by mag¬ 
istrates at Aberdeen. 

“The Boy Friend” to Alhambra. 
Glasgow, on two-week stint. 

Alan Melville to Edinburgh for 
preem of his new comedy, “Change 
of Tune.” 

Don Peters named as male singer 
for Stewart Cruikshank’s “Five- 
Past Eight” revue. at Alhambra, 
Glasgow, opening May 14. 

Stars’ Organization for Spastics 
gave $16,500 to benefit fund. Much 
of this was raised from recent week 
of star vaude at the Alhambra, 
Glasgow. 

Margaret Rutherford and Peggy 
Mount opened at King’s, Edin¬ 
burgh, in “Farewell, Farewell 
Eugene,” adapted from U.S. play 
by Rodney Ackland. 


Ireland 


Tokyo 


By Dave Jampel 

(Press Club; 27-0161) 

Tokyo’s population is now ap¬ 
proaching 9.000,000, according to 
Metropolitan Statistics Bureau. 

French singer Charles Trenet 
due here early in March for a series 
of about 20 recitals throughout 
Japan. 

Hungarian-born pianist Ander 
Foldes of West Germany here for 
a month of performances in Tokyo, 
Yokohama, Nagoya, Osaka and 
Kobe. 

Japan thrush Peggy Hayama 
wringing to Ankara to perform at 
first anni of Turkey-Japan Friend¬ 
ship Society. . . 

“Adventures of South Seas’’} 
(Cinerama), wrill open at the Im- 1 
perial in Tokyo and OS Theatre in j 
Osaka April 25. ! 

Local songstress Mariko Miyagi I 
will make a global pleasure trip - 
this autumn, seeing shows in Eu¬ 
rope and on Broadway. 

BBC Director-General Sir Ian 
Jacob here for two days of hud¬ 
dling with Japanese radio and tv 
reps before going to Canada and 
U.S. 

Total operating tv sets in Japan 
now estimated at 2,064 V Q00 by 
Japan Broadcasting Co., semi-gov¬ 
ernment web. Tokyo is estimated to : 
have 533,700.- i 

Arthur L. Crookham, retired city i 


By Maxwell Sweeney 
(Dublin 68-4506) 

Thesper Sir Alec Guinness on 
fishing vacation here. 

Warbler Frankie Vaughan sked- 
ded for week’s vaude appearances 
at Theatre Royal, Dublin. 

Justice Murnaghan, prexy of 
Irish TV Commission, and techni¬ 
cal expert, off to U.S. on quick 
looksee trip. 

Book of “Raintree County,” al¬ 
ready on release here *^s film, 
nixed by Publications Censors. 
Decision does not affect Film Cen¬ 
sor’s view. 

Rank Film Distributors’ manag¬ 
ing director Harry Norris in with 
General Manager F. L. Thomas 
and sales chief Harold Boodson 
for talks with local exhibs. 


Montreal 

By Max Newton 

(Victor 9-6251) 

Jane Morgan current at El 
Morocco. 

Montreal Rep winding up season 
with “Speaking of Murder.” 

Bolshoi Ballet slated for the 
6,500-seat Forum June 16-20. 

Liberace into the Bellevue Ca¬ 
sino for anni show April 23. 

Jacques Fabbri and company., 
from Paris in Canadian preem at 
St. Denis. 

Musical revue “Up-Tempo ’59” 
resuming at Cafe Andre following 
brief layoff. 

Atlas Film Distributors headed 
by Harry Cohen and Jo Oupcher 
celebrating first year in biz this 
week. , 

Le Theatre du Nouveau Monde 
scoring with “Clerambard” under 
direction of Jean Gascon who’ will 
also direct “Othello” this summer 
at Stratford (Ontario) festival. 


Hollywood 

Hal Wallis returned from N. Y. 

Gregory Peck back from Aus¬ 
tralia. 

Elizabeth Taylor underwent 
throat surgery. 

Lloyd Perrin has broken right 
hand result of fall. 

Red Skelton’s Valentina Marie, 
12, injured in fall off horse. 

Maureen O’Hara left for Havana 
to costar in Columbia’s “Our Man 
in Havana.” 

Gene Barry will be grand mar¬ 
shal of Calgary Stampede in Cal¬ 
gary, July 6-11. 

George J. Flaherty reelected 
prexy of IATSE Local 165 ‘Studio 
Projectionists). 

Dick Woolen on three-week na- 
tionl tour to sell KTTV’s “Paul 
Coates File” teleseries. 

James Raker checked into Uni¬ 
versal to head up Charles Schlaifer 
ad agency’s Coast office. , 

Alfred Hitchcock to London to 
scout locations for “No Bail for the 
Judge,” Paramount release. 

Warren Foster, Paul Fennel and 
George Nicholas added to Hanna 
& Barbera’s cartoonery staff. 

Jac£ E. Taylor left ad firm of 
Moloney, Regan & Schmitt Inc., 
to join KBIG as account exec. 

W. C. Jenkins quit Western 
Amus. Co., to head booking for 
Mace Theatres chain in Phoenix. 

Don Moore succeeds Bud Kay as 
story ed for Screen Gems, latter 
swinging to ITC as exec story ed, 

Robert Young wrill be guest 
speaker at annual Canadian Safety 
Conference, May 4-6, in Toronto. 

Foster D. “Tommy” Thompson 
returned to Universal desk after 
two month recuperation from sur¬ 
gery. 

Ben Lane upped to head Colum¬ 
bia Pictures makeup dept., suc¬ 
ceeding Clay CamDbell, who goes 
on semi-retirement. 

George Dublin ankled as Univer¬ 
sal assistant art director to join 
Key-Line Advertising Art Associ¬ 
ates as art director. 

Burl Ives will do two two-hour 
shows during his mid-May tour, 
first for American troops in Frank¬ 
furt, second a charity concert at 
Royal Festival Hall. London. 

John Northcutt resigned as pub 
director for Hollywood Bowl after 
23 years, to devote fu’l time to 
Southern California Symphony 
Assn., being replaced by Dorathl 
Bock Pierre. 


Chicago 

i Delaware 7-4984) 

Nino Nanni at the Chase key¬ 
board. 

Paul Lazarro and Barry Freed 
ioined ad-pub staff of Balaban & 
Katz. 

Chi Tribune gossiper Herb Lyon 
on vacation and ditto his daily 
“Tower Ticker” column. 

Mel Kopp handling publicity 
for the two Herb Rogers straw- 
hatters in Highland Park again 
this year. 

Coast comic Frank Buxton, cur¬ 
rent at the Cloister, worked here 
in 1950-51 as a WGN-TV floor 
manager. 

Honolulu Harry staging a 
Hawaiian revue at Club Waikiki 
to honor the 50th state, with 
Samoan dancer Tanoa as top fea¬ 
tured act. 

Tommy Edwards toplining at 
Roberts Show Club with drummer- 
singer Osborne Smith booked in 
the lounge. 

Tommy Schlesinger ankled Mer¬ 
cury Records, where he handled 
publicity and was in charge of 
affiliate liaison. 

Frances Dorsey, formerly of 
“Ice Follies,” signed by Michael 
Kirby for annual ice carnival bene¬ 
fit at Chicago Stadium this Satur¬ 
day <25). 


By Bob Rees 

(4009 Xerxes Ave. So., WA 6-6955) 

George Oshrin back wi'h “Girl 
in 509” at State. 

Maurice Touret here ahead of 
“Dark at Top of Stairs.” 

Minneapolis Symphony ended 
season with total of 10 contempo¬ 
rary works. 

Shipstad-Johnson “Ice Follies” 
■winding up annual three-week 
Arena engagement. 

Rowan & Martin returning to 
Hotel Radisson Flame Room April 
30 for second engagement within 
a year. 

United Paramount ad-publicity 
head Ev. Seibel back after a week 
in N. Y. attending a trade con¬ 
ference. 

Comedian Dick Shawn and song¬ 
stress Carla Alberghetti here to 
appear at Betty Crocker Home¬ 
maker of Tomorrow awards dinner. 

Eighth annual “Home Show” at 
St. Paul Auditorium, charging no 
admission, had local Doc Evans 
Dixieland Band and Singer Sophie 
[Parker for stage por.ion. 
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the important part American films of tv playing time is open to Amer- j secon ^ billers t 
and American-jazz are playing ican product, balance required | ^^"0 future li 

They are doing more to combat be British. 1 — . 

Communism and point up the prin- j Cohen leaves Friday for 
clplcs of democracy than any other eight-week swing around the coun- 
foroe we utilize.” [try to bally his “Horrors of the 

There is g 'eat enthusiasm among Black Museum.” He returns here 
theatre exhi’bs in Europe, accord-; then to decide on future produc¬ 
ing to Cohen, for American prod- ; tion plans. 

uct and they are going all out in ■ —— 
plugging their wares. But, he = 

warned, Hollywood must start re- I ParaiWAIinl 

building glamour or otherwise lose j raiaillUUMt 

part of its now big market to for¬ 
eign countries. 


ure programming. While the 
American companies resisted 
double-featuring at first, they have 
succumbed in the main, with some 
beating the print shortages and 
import restrictions by offering 
features edited down to 45 minutes 
thus not being 
licenses. 

| Regarding the twin-bill policy, 
£! Irving Maas, MPEA Far Eastern 
veep, opined, “It's just about the 
worst thing the Japanese industry 
has dreamed up for itself as well 
as for the importers. It has a 
disastrous effect on the net yield.” 

The lack of sufficient prints for 
foreign product, resulting from 
Ministry lids, caused many exhi¬ 
bitors to turn to local films rather 
than wait from one to six months 
after roadshowing for foreign pic 
print to become available. Some 
500 theatres which had a policy 
of programming foreign pics all 
of the time or on part-time basis, 
switch to all-Japanese schedules. 
Now, in nearly all towns with a 
population below 250,000, there is 
only one foreign film house. And 
that offers prices on a take it or 
leaves basis which has forced aver¬ 
age at rentals down 20% to 30%. 

Part of the problem for the im¬ 
porters of foreign films here is the 


; Continued from page 1 

With the dollar barrier being ; ieged evidences are being spotted 
broken down and countries abroad . pertaining to an aloofness to the. 
loosening their restrictions and “bigness” trend. Actually, it’s not 
permitting more coin to be taken an aloofness at all; instead it's a 
out, it behooves American produc-, problem of which officials of the 
ers to take advantage of this situ-. company are painfully aware. And 
ation and sock over the glamour they’re working on it but no solu- 
that first mode Hollywood famous tions have been reached as yet.* 
and led to American film domina-. temperatures 

tion throufnout the world. . went on a slight rise as p £ report . 

Yank Music Boom ed a decline in operating earnings 

The boom in American music is for 1958. Excluding the extra in¬ 
now- greate- than ever in Europe, come, corporation had a net profit 

Cohen reported, both for jazz and of S4.567.000, compared with 1957’s I unpredictability of Japanese audi- 
to a Jesse- extent rock V roll. $5,425,000. This was not a drastic i 
Countless Jukeboxes are all play- decrease by any means, but still it i Jf .J 

A-o,-,- n r^ordines. foreign W as a decrease to a very major en- I * 

r^rico irv mnH 0n picture ^ ^ j p g ^ ^ leading his own band at 11 and. 

[ it came at! a few years later, toured with it 

through France and Italy. 


ing Am eric n recordings, foreign 
audiences fce.ng particularly hep terprise in the 
to such Lingers as Frank Sinatra, . scheme of things. 
Elvis Presley and Johnny Mathes. 
and the recording biz has zoomed 
upward. Dealers, he said, cannot 
keep sufficient stocks, despite the 
fact that prices are high. In Eng- 


motion 

time when lees hvorably” 1 

SSs d nf C Z?re« 0rS *“* showin6 : peal to the crowded citizens. ' The 
sig-.s of progress. , un .f a niniarit;y of the songs doom 

So what’s with Par? For one, musicals here and the dialogue 
, , hr* ™ a ihiim ind thip - g - C2rtain insiders lament the | problem also puts the black rib- 

« CR tWp ° :faet that some top-notch produc-: bon on most comedies. Certain 

;nnei tSpc tnn ■ t?on talent is working elsewhere. : dramas can go if they are plaus- 

Tj pical ci -^ejme tastes too Barnes dropped at random are ; ible as the Japanese like to cry in 

is toe grer.t popularity of name (^-aQyrr e Stevens. Billy Wilder,! -he dark, 

jazz entCisZ nca*. Wmle he was in wil^am Wyler and Frank Capra. • 

Europe. C i.ien declared, recoid* Sa'd a non-partisan observer (very 

were run up by personal appear- infIl , eil tiari n film industry finan-; iQUatrau IW’ 

cial matters): “These men are not! Olla^S# 

'k'htened by budget expenditures . - continued from Dage l • - - 


ances of Count Basie, Louis Arm¬ 
strong. Duke Islington and Ella 
Fitzgerald. 

Europe: a :i.m companies are 
especially e.ifnusiasiic about Amer¬ 
ican procedure and techniques, ac¬ 
cording to Cohen, who said he had 
been offered producer deals in 

every county merely because he ; rying the corapany ^ terms 0 f al- 
was an ^me.iCaii producer. This . lotment of stu( j io overhead, keep- 
was based upon the fact that Holly- : j ng the distribution mill going and 
wood-produced pix are recognized net profits to . the u | per f tion 
abroad as toe best turned out b> “ Grea test Show on Earth’ 1 


but they do produce the type of ; 
product that gives a company sta- ' 
ture." 

Par suffered a severe loss in the 
; death of Cecil B. DeMille. De- 
Mille went a great distance in car- 


little startling to blase profession¬ 
al observers. 

Now enters “Shaggy” and with 
it another big surprise. Unlike 
“Yeller” it’s a play for laughs but 
nonetheless, like “Yeller.” it has 
all things centering on a dog. Here 
again the professional appraisers 
did no handsprings anent its 
merits and, with Fred MacMurray 
leads, the 


Obituaries 
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television roles. Among his major 
credits were “Come and Get It” 
arid “The Woodrow Wilson Story.” 
Survived by his wife. 


GENE HEARD 

Gene Heard, 45, radio-tv exec 
and publicist, died April 14 in 
Goree, Tex. For the past several 
years he was manager of KTZJ, 
Jasper, Tex. He first joined WFAA, 
Dallas, then came to Houston in 
1940. 

Heard was later a publicist with 
the Gulf Oil Co. and subsequently 
joined the McCann-Erickson ad 
agency. After 10 years with McC-E 
he went to Jasper as manager of 
the radio outlet there. 

His wife, Mrs. Betty Knox, a 
former pianist with the Houston 
Symphony Orchestra, survives. 


JIMMY SPITALNY 
Jimmy Spitalny, 35, ex-nitery 
comic and nephew of all-girl orch 
leader Phil Spitalny. died April 
13 in Chicago. He had suffered 
from hepatitis since World War II. 

Except for occasional benefits, 
Jimmy Spitalny w r as retired from 
show business since 1951, and had 
been operating an employment 
service in Chi. He started as a 
singer at the age of eight, was 


Survivors include his 
father, and two sisters. 


wife, 


JOE BONNER 

Joe Bonner, 77, onetime vaude- 
villian and silent comedy star, 
died April 13 in Burbank, Cal., 
after having lived in retirement 
for the past few years. Born in 
England, he launched his career 
in music halls, and toured in 
vaude prior to going to Hollywood 
in the teens. 

Appearing for both the old Vita- 
graph studios and Mack Sennett, 
Bonner worked later at RKO. Prior 
to retiring, he was makeup artist 
at Warner Bros, and Universal. 

Son, brother and sister survive. 


Gordona,” featured by Scot singer 
Robert Wilson. 

Survived by wife and son. 


HARRY B. HUNT 
Harry B. Hunt, 72, pioneer thea¬ 
tre exhib and circuit exec, died 
April.9 in Wildwood, N.J., after 
a lengthy illness. Formerly a part¬ 
ner in the Hunt Circuit in New 
Jersey and Pennsylvania, in later 
years he was active in real estate 
and the development of Coral 
Gables, Fla. 

Surviving are his wife, a son, 
Carleton Hunt, prexy of General 
Film Laboratories, Hollywood; 
daughter and brother. 


WALTER MONTAGUE 
Walter (Monte) Montague, 67, 
vet film actor and stuntman, died 
recently in Burbank, Cal., after 
50 years in show biz. Starting his 
career as an aerialist with Riiigling 
Bros. Circus, he later went to Hol¬ 
lywood and appeared in early 
westerns with such stars at Buck 
Jones, Tom Mix and Hoot Gibson. 
He was in the first “Tarzan” film, 
with Elmo Lincoln. 

His wife and daughter survive. 


HENRY REEVE 

Henry Reeve, 63, owner of the 
Mission Theatre and Mission 
Drive-in in Menard, Tex., for 37 
years, died there April 5 following 
a three-week illness. He served 
four terms as president of Texas 
Theatre Owners Assn., -and was a 
national war bond chairman for the 
motion picture industry during 
World War II. ' 

His wife, three, daughters and a 
son survive. 


coun i r *’ be said, adding that brought in at aImost $4,000,000 and : and Jean Hagen in the 1 
Holljwood technicians ^ul are the grossed $25,000,000; “Samson and names were short-of b.o-. ii 
finMt ,n tnA WArlH 'Tonhnn,™* Delilah” cost $3,500,000 


• , l j m , • ■ giujocu odiiihuu anu «^***v^ •• w v v* w.v, insurance. , 

abroad^Respite"many being^f^-i DeUlah ” COst $ 3 > 500 > 0C0 and' In the 262 domestic engage- 
tremelv h^h cTlih?e sti?l donk Sussed another $25,000,000; and ments which it has had so far 
weTk on- lan^ua ”* technicaSv: - Ten Commandments,” represent- “Shaggy” ’has grossed $3,938,290 

Sealing and often“ft’s difficult to ; » C< T“'v ,7“- -* 2 ’ 820 ' 746 *■»“ 

get the results demanded. , ^ “: u ? by X eller ln “parable situ- 

$60,000,000, or slightly more. ! ations. Disney s people are talking 
Stresses Showmanship p a r needs, it seems, “another , of an ultimate distribution tally of 

Cohen said he found in talks DeMille.” $8,000,000, and if it comes,to any- 

with exhibs that they particularly Par’s policy of a $2 annual payoff , thing near this level the picture 
liked exploitation pix, and felt Hoi- per share to stockholders will not will be a walloping success. Nega- 
lywood should go back to show- likely be altered. The television tive cost was under $1,Q00;000. 
manship gimmicks and interna-' residuals almost assure continuity,- In addition to having a. dog as 
tional themes. Exhibs abroad are of the melon. j focal character and the money an- 

lazv in regard to such technical But the production program oiit- ' gles, “Yeller” and “Shaggy” have 
matters as projection and properly,; look for the next few years are dis- ; something else in common. Both 
focusing pix they’re screening—. quieting to some individuals close are “earthy” as all getout, with not 
such as many in this country—but; to the situation: They think it’s an iota of footage that would upset 
they’re very much on the ball in! time for Par to fight for stronger ! the class at Sunday school. And 
ballying their product. The public j properties and talent, with less ad- ; the people are the homespun type 
still regards Hollywood as a fabu-: herence to traditional thinking no t found in a William Faulkner 


to 

lous name, and anything from here J about prices, 
is made important, Cohen pointed ■ 
out. i 

Theatre age brackets are now j 
paralleling their U.S. cousins, 

Cohen reported, dropping from 20 
to 40 age group of 10 years ago to 
the 12-to-25 category, the same as 
in this country. Influence of Amer¬ 
ican films is found in the public 
abroad aping virtually every¬ 
thing American, down to a demand 
for Levis and hot dogs. The young 
crowd particularly is leaning to 
the U.S. 

Commenting on audience tastes 
in American pix, Cohen said that 
spectacle westerns are among the 
top favorites, as are big horror pix, 
mysteries and slapstick. In Eng¬ 
land, he reported, they’re still play¬ 
ing old Laurel and Hardy, Buster 
Keaton and Chaplin comedies, 
and whenever the public spirits are 
down theatres hold Slapstick 
Weeks. London has five or six the¬ 
atres always playing cartoons and 
two-reel comedies exclusively, and 
Loew’s Metro Theatre, in Berlin, 
often has a program comprised 
solely of Tom and Jerry cartoons. 

People stand in line for hours for 
such programs, Cohen disclosed. 

Television hasn’t yet cut into 
theatre biz in any country but Eng¬ 
land, Cohen reported, but in Brit¬ 
ain mature audiences are spending 
more and more time before the tv 
screen and less in the theatres. 

Biggest tv shows in England, ac¬ 
cording to producer, are “Wagon 
Train,” “Cheyenne,” “Wyatt Earp” 
and “Sergeant Bilko.” Only 25% 


JULIEN JOSEPHSON 

Julien Josephson, 75, vet screen 
writer, died of a heart attack April 
13 in Hollywood following a long 
illness. Scripter of the majority 
of the George Arliss pix at Warner 
Bros., among them “Disraeli," he 
also was employed , at RKO, 20th- 
Fox and Paramount, where at 
latter studio he did one of the first 
Shirley Temple pix, “Little Miss 
Marker." 

Due to a heart condition, Joseph- ! vive ' 
sop had lived in retirement for 1 
a number of years. 

Surviving is: his wife. 


JACK RICHMOND 
Jack Richmond, veteran music 
man, died in New York, April 7. 
During the last few years he had 
operated Jack Richmond Music 
which represented music publish¬ 
ers by sending sheet copies to tv 
stations, radio stations and roller 
rinks. 

Surviving are his wife, Jean, 
who’ll continue to operate the 
business, and a son. 


JOHN BEDDINGTON 
John Beddington, 66, wartime 
director of the films division of the 
Ministry of Information, died 
April 13 in London. For some 
years, up to the time of his death, 
he was deputy chairman of the 
Colman, Prentis & Varley ad 
agency. 

His wife and two children sur- 


= Continued from page 15 

Finance Ministry holds tight con¬ 
trols on foreign currency exchange. 

The threat of tv is very evident, 
Japan’s burgeoning tv industry is 
growing by sets and stations and 
seems destined to rank as the 
fourth best global market, behind 
the U.S., England and expanding 
Canada. At the end of 1958, there 
were 17 commercial stations in 
Japan w'ith a total of 38 expected 
by the yearend. For the semi-gov¬ 
ernment Japan Broadcasting Corp., 
which operates similarly to BBC, 
web had 26 outlets at close of 1958 
with 39 as target for 12 months 
later. This would bring total to 
72 at end of this year. Target for 
sometime in 1960 is 108. Number 
of sets at end of 1958 was esti¬ 
mated at 1,800,000 (about 40% in 
Tokyo) with figure expected to be 
doubled by yearend. 

Outlook for American product 
here continues bleak. MPEA mem¬ 
ber companies suffered an aggre¬ 
gate falloff of about 20% in 1958 
with the trend continuing this year. 
For the first three months of 1959, 
receipts of the 10 U.S. majors was 
$4,182,000, a drop of $366,000 from 
last annum. Reasons are attri¬ 
buted to increasingly severe Fin¬ 
ance Ministry controls, tv inroads* 
the increased appeal of local prod¬ 
uct and the switch to double-feat- 


novel. 

Helpful to “Shaggy” 
daily was a campaign 
adults as well as the kids. Attest¬ 
ing to this is the tr!i business be¬ 
ing done at nights. Too, probably 
the funniest scene from the picture 
was shown on the Ed Sullivan 
tv’er; this had to help. 


IRA H. MORGAN 

Ira H. Morgan, 70, pioneer film 
cameraman, died April 10 in San 
Rafael, Cal. He retired three years 
ago, after having started his career 
as a cameraman with Gaumont 
News. 

During his long activity behind 
the cameras, he w r as associated with 
such companies as Essanay, work¬ 
ing Broncho Billy Anderson, and 
in 1919 joined King Vidor. For 
•years he was with Monogram. His 
• last credit was “Cyclops,” released 
commer- ■ b y Allied Artists in 1957. 
drawmg ■ 


CHARLES R. HALL 

Charles R. Hall, 60. former Hol¬ 
lywood stuntman and more recent¬ 
ly an assistant director and pro¬ 
duction manager, died of a heart 
attack in St. Petersburg, Fla., April 
13. 

At time of death he was working 
on Screen Gems’ “Stake-Out” 
teleseries. 


Leopold 


=== Continued from page 2 —^ 
way to publicize this shameful ex¬ 
ploitation.” 

His and Leopold’s silence, said 
Gertz, has been maintained right 
along “despite constant goading” 
by those “who are so eager to make 
money out of the tragedy of 1924.” 

Gertz first notified the Woods 
of his position two months ago, not¬ 
ing that under the law the theatre 
was equally culpable in any legal 
action, despite any. indemnification 
promises from the producer. Since 
then, Woods’ g.m. Ralph Smith 
has had one phone call from the 
lawyer, but only to add that no ac¬ 
tion was contemplated which might 
fortify the pic’s boxoffice. 

The Springfield screening ap¬ 
peared a last-ditch move to sway 
the solons for the bill. Little hope 
is held for it, however, especially 
since it failed to pass the House 
last month. While the special 
screening may have its legitimacy, 
there seemed little doubt it also 
shaped as . a choice exploitation op¬ 
portunity. 


JAMES ABRESCH 
James Abresch, 60, celebrated 
photographer of personalities in 
the theatre and music worlds, died 
of pneumonia April 15 in New 
York. Born in Germany, he came 
to the U.S. in 1929 after a long re¬ 
sidence in Italy. 

His camera portraits of singers, 
conductors and stage stars were 
published frequently in Musical 
Digest, Musical Courier, Musical 
America, Opera News and the N.Y. 
Times. 

His wife survives. 


RUTH BLOOMER 
Ruth H. Bloomer, 52, a top ex¬ 
ponent of the modem dance move¬ 
ment and a member of the Con¬ 
necticut College faculty, died April 
17 in New London, Conn., after a 
long illness. A School of Dance, 
a summer course operated at the 
college under her supervision, was 
famed among both students and 
top .artists both in the U.S. and 
abroad. 

Two sisters and a brother sur¬ 
vive. • 


HAROLD S. STEWART 
Harold S. Stewart, 61, longtime 
humorist and songwriter, died 
April 12 in Glasgow after a short 
illness. He was best known as 
daily humor scribe, “The Gangrel,” 
on staff of Daily Record, Glasgow, 
in which sheet he penned his “Bats 
in the Belfry" over many years. 
He also wrote lyrics of several 
songs, including “Here’s to the 


A. M. AHLSKOG 
A. M. Ahlskog, 58, treasurer of 
Fox West Coast Theatres and as¬ 
sociated with the chain for the 
past 29 years, died of a heart ail¬ 
ment April 14 in Hollywood. 

His wife and two daughters sur¬ 
vive. 


GLORIA KAMERON 
Gloria Kameron. 33, formerly a 
secretary with Stanley Kramer 
Productions on the Coast, died 
April 17 in New York. She had 
previously worked in the New York 
office of Warner Bros. 

Her mother survives. 


Edward Fisher, 63, chief projec¬ 
tionist at Fabian’s Albar./ Palace 
since it opened in 1931, died April 
16 at Veterans Hospital there. A 
boothman since 1917 and a veteran 
of the first World War, he served 
as head and business agent of Lo¬ 
cal 324. Survived by wife, daugh¬ 
ter, brother and sister. 


Harry Blanchard, 79, director 
and former president of the New 
Hampshire Fairs Assn:, died April 
11 in Meredith, N.H. 


Mrs. Stella C. Anderson Sinclair, 
composer and widow of John Lang 
Sinclair who authored “The Eyes 
of Texas," died April 16 in Bren- 
ham, Tex., of injuries sustained in 
an auto accident. Two sisters and 
three brothers suryive. 


Father, 71, of Jesse Zousmer, co- 
producer of CBS-TV’s “Person to 
Person,” died April 20 in- New 
York. Wife and two other sons 
survive. 


Peter Manroode, 55, manager 
ar'd licensee of the Grand Theatre, 
Wolverhampton, Eng., died there 
April 13. 
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ALFRED N. STEELE 

Alfred N. Steele, who would 
have been 58 this Friday (24), and 
who died suddenly early Sunday 
(19) in New York was well known 
in show biz because of Pepsi-Cola’s 
television and other amusement in¬ 
dustry promotions; and merchandis¬ 
ing ties. Steele, as board chairman 
and chief executive officer, was a 
peripetatic executive and, since his 
marriage four years ago to Joan 
Crattford; had a ibuilt-in news¬ 
worthiness in his global travels in 
behalf of the soft drink. 

Steele.vVas committed to expand¬ 
ing the markets nationally and in¬ 
ternationally and his death, pre¬ 
sumably of natural causes stem¬ 
ming from heart failure, was prob¬ 


sonal comfort, including steam- 
room facilities for Steele. 

Until there is board action, Her¬ 
bert L. Barnet, president of the 
company, will assume the chief 
executive officer’s duties. The 
board chairmanship post may not 
be filled for some time to come. 

Steele had been wed twice pre¬ 
viously. Surviving, besides Miss 
Crawford, are a son and three 
daughters. 


RICHARD STERLING 
Richard Sterling, 78, character 
actor and comedian best known 
for his portrayal of "the Rev. Dr. 
Lloyd in “Life With Father,” died 
of a heart attack April 15 in 
Douglaston, Queens, N.Y. Bom Al- 


' In Loving Memory of 
Our Dear Departed One 

BELLE BAKER 

(April 28th 1957) 


Murray, Rose, Edna, 
Anna and Harry 


chain, a post he held until his 
death. 

His wife and daughter survive. 


KATE McCOMB 

Kate McComb, 87, character 
actress long familiar to radio, tv 
and legit audiences, died April 15 
iu New York. Her stage, career was 
unique in that she started at 52 
as the lead in Sean O’Casey’s “June 
and the Paycock” opposite Augus¬ 
tin Duncan. The part became 
available when the femme star 
became ilL 

Mrs. McComb also appeared on 
Broadway in such plays as “Mon¬ 
golia,” “Blood Money,” “No Ques¬ 
tions Asked” and “Riddle Me 
This.” However, she achieved more 
prominence through her sparkling 
characterizations in radio soap 
operas and tv drama programs. 
She was Mrs. Kerrigan in “The 
Rise of the Goldbergs” and Hatty 
in “Snow Village Sketches,” among 
other radio portrayals. 

Her tv credits included appear¬ 
ances in “One Man’s Family,” “We 
the People” and “Plainclothes- 
man." Prior to her husband’s 
death some 35 years ago and the 
start of her Broadway career, she 
was often seen in little theatre 
productions. 

Surviving is a son. 


screen before becoming a director 
in the middle ’20s. Under contract 
to 20th-Fox, lie directed most of 
the Shirley Temple starrers and 
was instrumental in bringing 
Tyrone Power to films. 

Surviving are his wife, former 
stage actress Ruth Sinclair; son. 
Irving Jr,, tv producer-writer; sis¬ 
ter, former silent actress Jessie 
Cummings. 


tions WJJD and WENR as an an¬ 
nouncer. At time of his death 
he was asst, to the president of 
E. J. Sperry ad agency. ^ 

Wife, parents and four sisters 
survvie. 


ably more realistically the direct 
result of the intensive Pepsi-Cola 
“adorama” promotions. This was a 
series of key city sales powwows 
under the local bottler’s auspices 
with dealers called in from outly¬ 
ing environs. As it has now de¬ 
veloped. Steele’s physical exhaus¬ 
tion called for frequent “pep-up” 
pills and/or shots from his medico 
as this or that speech or pep meet¬ 
ing had to be held. Both he and 
Miss Crawford looked forward to 
a Jamaica, BWI, holiday starting 
this past Monday (20). /They had 
just wound up their junketeering 
last Friday (17) and decided to 
“stay In and take it easy over the 
weekend.” retiring early Saturday 
night. The next morning when 


bert G. Leggett, he was a native 
of New York and made his stage 
debut in 1897 at Boston’s Hollis 
St. Theatre. He had. the role of 
Willie Bunn in “An American 
Citizen.” 

Sterling, whose “Citizen” thesp- 
ing colleagues were Nat Goodwin 
and Maxine Elliott, later was seen 
in “Nathan Hale” and “The Cowboy 
and the Lady.” Thereafter he was 
a cast member of more than a 
score of legit productions both in 
the U.S. and abroad; For a time 
he acted with Richard Mansfield 
in such Shakespearean works as 
“Julius Caesar” and “King Henry 
■ V.” 

! Among his other credits were 
.“Soldiers of Fortune,” “Ranson’s 


IN LOVING MEMORY 
OF 

PETER DE ROSE 

March 10, 1896 - April 23, 1953 
ROBBINS - FEIST - MILLER 


Miss Crawford went to his room 
she /ound him sprawled out on the 
floor. Medicos diagnosed he had 
been dead some eight hours. 

A man of no particular strong 
religious leanings it was felt that 
St. Thomas’ Protestant Episcopal 
Church would be necessary for the 
services this (Wed.) morning. Many 
executives from far corners of the 
globe came in for the rites. 

In Steele’s travels. Miss Craw¬ 
ford was not only good copy but 
her longtime business and profes¬ 
sional training asserted itself on 
occasion since she is also an im¬ 
portant stockholder of the com¬ 
pany. 

Steele’s ad agency background, 
which took him to Coca-Cola, re¬ 
sulted in Pepsi wooing him away 


. Folly,” “Strongheart,” “The Earl 
!of Pawtucket,” ‘It Pays to Adver- 
! tise ” “A Tailor-Made Man” and 
; "Adam and Eva.” Sterling, who 
, trouped in “Father” for some seven 
! years, also appeared dh Broadway 
; in “Alien Corn,” “Ah, Wilderness!” 
;“On Borrowed Time,” “That.Lady" 
and “First Lady.” 


WELLS W. GINN 

Wells Watson Ginn, 68, former 
stage, screen and radio actor and 
director, died April 15 in Cincin¬ 
nati, where he headed a chemical 
l manufacturing firm in recent [ 
| years. His final professional stretch ! 
; was the Crosley’s WLW in that 
city from 1923 to 1944 during 
which he did announcing and char- : 
acter parts in early Procter & | 
Gamble serials, and commercials ■ 
for American Tobacco Co. and 
other national accounts. 

A boy drummer in his native; 
Bellefontaine. O., Ginn started act- : 
ing in Booth Tarkington’s “The] 
Man From Home” and appeared j 
with the Ben Greet Players, on ] 
lyceum and Chautauqua circuits j 
and in vaude with Texas Guinan.' 
He helped found the Cincinnati 
Civic Theatre in 1928. 

His film work was as director 
for the Cosmopolitan Co., in New 
York in the ’20s when he also did 
an Abraham Lincoln portrayal. His 
wife, Nancy, who died in 1957, 
acted with him in the Ben Greet 
company. 

Survived by daughter. 

EDWARD JOHNSON 

Edward Johnson, 80, former 
managing director of the Metro¬ 
politan Opera House in New York, 
died April 20, 1959 in a hospital at 
Guelph, Ont., after a coronary at¬ 
tack. A Canadian of wealthy par¬ 
entage, Johnson was a tenor on the 
Met roster for years prior to tak¬ 
ing over the administration. His 
singing career spanned the 1904- 
1935 period. 

Herbert Witherspoon, who had 
succeeded the long-tenured Italian, 
Gatti-Gasazza, at the Met, died be¬ 
fore completing his first season 
and the Met board turned to the 
singer, an innovation. 

A widower since 1919 Johnson 
had wide social contacts both in 
the Dominion and the States. He 
was chairman of the Royal Con¬ 
servatory of Music in Toronto. 

His daughter is married to Can¬ 
ada’s High Commissioner to Bri¬ 
tain and onetime Premier of On¬ 
tario, George Drew. 


FREDERICA GOING 

Frederica Going, actress who ap¬ 
peared in numerous Broadway pro¬ 
ductions, died April 11 in New 
York. I 

The daughter of Frederick Go-! 
ing, a Shakespearean reader, and ; 
Iola Munro Going, a pianist, she , 
began her career as a child. She ' 
appeared in support of Lionel Bar- : 
rymore in “The Copperhead,” j 
Richard Bennett in “For the De- ! 
fense,” and Frank Craven in “For i 
Value.” I 

Her legit credits also include the 
original productions of “Tobacco 
Road,” “Harvey.” several plays 
with George M. Cohan, including 
“I’d Rather Be Right,” and six 
plays by Elmer Rice, including 
“Street Scene” and “Two On an 
Island.” She also appeared in the 
stage and tv versions of “Mrs. Mc- 
Thing,” and her last Broadway ap¬ 
pearance was with Paul Muni in 
“Inherit the Wind.” 


MARGARET TOBIAS 
Mrs. John Kapros, 38, concert 
singer knowm professionally as 
Margaret Tobias, died April 12 in 
New York. A graduate of the 
Oberlin College Conservatory of 
Music, she also studied at the 
Juilliard School of Music. 

Mrs. Kapros, who won the Amer¬ 
ican Theatre Wing concert award 
in 1955, appeared at the Brussels 
World’s Fair last year as a soloist 
with the Choral Society of Mass. 
Institute of Technology. She also 
had sung at America Houses in 
Germany, France and Spain. 

Surviving, in addition to her 
husband, are her parents and three 
brothers. 


I EDMOND D. COBLENTZ 
! Edmond D. Coblentz,. 76. former 
editor and publisher of The New 
York American and elder states- 
' men of the Hearst chain, died 
April 16 in Sonoma, Cal. A Native 
! San Franciscan, he won an essay 
contest sponsored by Hearst’s San 
Francisco Examiner when he was 
. 18—in 1905—and went to work as 


MILTON BERGER 

April 25, 1958 


when it needed a top executive. 
Steele looked to the new’ Pepsi 
world headquarters on Park Ave.. 
and 58th St., New York, a building 
that is currently in progress, as a 
capping climax to his business 
career. 

On a personal level the Steeles’ 
duplex penthouse at 2 East 70th 
St., was regarded by friends as 
“the last word in luxury coopera¬ 
tive apartment living.” It was re¬ 
constructed at a cost, of $350,000 
and got newspaper attention when 
the intensive facelifting disturbed 
an a£ed tenant underneath who 
complained about the abnormally 
long hours for the day-and-nigh' 
drilling. The court ruled that such 
work be limited to a 5 p.m. dead¬ 
line. It was replete with almost 
every conceivable gadget for per- i 


a reporter for that morning daily. 
The rest of his life was devoted to 
the Hearst chain.. 

He became city editor of the Ex¬ 
aminer, managing editor of the old 
Frisco Call-Post and managing edi¬ 
tor of the. Examiner until 1925, 
when he was named publisher. 
Two years later he became editor 
of the New York American, then 
supervising editor of all Hearst 
morning dailies. In 1934 W. R. 
Hearst appointed him publisher of 
the American, a job he held until 
1940, when he returned to Frisco 
and assumed publishership of 
Hearst’s afternoon Call-Bulletin. 

In 1950 Coblentz relinciuislied 
his more active duties to become 
an editorial consultant to the 


WALTER HELFER j 

Walter Heifer, 62, composer who ; 
won the Paderewski Prize in 1938 .j 
for his “Prelude to a Midsummer : 
Night’s Dream,” died of a heart at-; 
tack April 16 in New Rochelle, j 
N.Y. A native of Lawrence, Mass., ' 
he studied at the Conservatoire ; 
Nationale in Paris and the New; 
England Conservatory in Boston, ; 
where he won the Endicott Prize. ’ 
Heifer, who was chairman of the . 
Hunter College, N.Y., music de-; 
partment from 1938 through 1950,; 
composed . choral, piano and sym- • 
phonic w'orks. Among them were ; 
“Nocturne for Piano,” “Dutch Lul- : 
laby” and “Symphony on Canadian ; 
Airs.” At the time of his death he • 
was Professor of Music at Hunter. ! 

Surviving are his wife, two sons, 
his mother and a sister. 


EMMA TRENTINA 

Emma Trentina, 74, Italian 
opera star who made appearances 
in this country *arly in the cen¬ 
tury. died April 12 in Milan. Com¬ 
ing to the U.S. in 1905, after scouts 
for Oscar Hammerstein discovered 
her at La Scala, she sang at the 
impresario’s Manhattan Opera 
House for some years. 

While there, she created the 
title role in “Naughty Marietta,” 
Victor Herbert composing the 
operetta especially for her. She 
also starred in Rudolf Friml’s 
“Firefly,” also written for her. 
Following a lengthy vaude tour of 
the U.S., she returned to her 
home in Milan in the teens. 


MILFORD UNGER 

Milford Unger, 72, veteran Cin¬ 
cinnati theatrical figure, died April 
8 in that bity after a brief illness. 
Manager of ' Erlanger’s Grand 
Opera House from 1917 to its clos¬ 
ing in 1932, he started his; career 
at the age of 14 when he sold gal¬ 
lery tickets at the Columbia, pre¬ 
decessor of Keith’s Theatre. Later 
he had charge of programs for 
Cincy’s vaudeville, legit and bur¬ 
lesque houses. 

From 1932 on Unger was a box- 
office man, in charge of admission 
gates at race tracks in Kentucky, 
Illinois and Ohio for years, also a 
treasurer at Cincy’s Crosley Field, 
Symphony and Zoo Opera. More 
recently he was treasurer at the 
Central Ticket Office. 

Survived by wife, three daugh¬ 
ters and brother. 


CHARLES HALTON 
Charles Halton, 83, veteran stage 
and screen actor, died April 16 in 
Los Angeles of hepatitis.. He had 
been in show business for 62 years, 
touring at the turn of the century 
with Weber & Fields and Lillian 
Russell. Later, he was on Broad¬ 
way, and appeared in many plays 
including “Dodsworth.” 

He duplicated his role in the 
film version of the play, and there¬ 
after appeared in over 200 film and 
iContinued on page 86) 


MARRIAGES 

Joyce Lear to William J. Marlow, 
New York, April 15. Bride is an 
actress. 

Dorothy Colmar to Nathan. B. 
Sommers, New York, April 19. 
He is comptroller at General Art¬ 
ists Corp. 

Pat Dahl to Frank Buletta, Sur¬ 
rey, England, April 16. Bride is an 
actress; he is producer of Sid Cae¬ 
sar’s comedy shows. 

Terese Kaye to Lee Beinstoc, 
i Forest Hill, N.Y., April 19. He’s 
I a legit an tv producer. 


BIRTHS 


ASA O. COGGESHALL 
Asa O. Coggeshall, 67, an an¬ 
nouncer, singer and pianist 'in \ 
radio’s crystal set days,' died April | 
18 in Latham, N.Y. Originally. an . 
accountant with General Electric] 
in Schenetady, N.Y., he joined the j 
staff of the company’s WGY there 
in June, 1922. That was only five 
months after the station went on 
the air. 

He sang tenor under the name | 
of Arthur Johnson, baritoned as 
Roger Hoff and served as staff; 
pianist via the tag of A, O. Cog-1 
geshall. A member of WGY’s first, 
quartet, “The Radio Four,” he was'] 
also half of the “Harmony Twins.” { 
Coggeshall was named WG¥ ; 
program manager in 1924 and held j 
that post for some 22 years. In 
1946 he was named supervisor of. 

. music.and organizer of the station’s] 
j. music library. He retired two years ' 

• ago. 

Surviving are his wife, son and 
stepfather. 


CARLOS VENTIMILLA 

Carlos Ventimilla, 24, produc¬ 
tion head of Alameda Films, died 
April 11 in an accident While pre¬ 
paring to shoot scenes -,for a film 
in a Mexican forest reserve known 
as Desert of the Lions. 

A pickup truck, at the edge of 
a steep drop disturbed scene and 
Ventimilla took the wheel to move 
the vehicle. Instead of reversing, 
ear leaped forward and plunged 
down a ravine. 

Ventimilla began his career as 
assistant to Enrique Rosada when 
latter was assistant chief of the 
Office of Public Entertainments. 
After a brief stay in newspaper 
work, he went to Alameda Films 
where he was considered as a 
“boy wizard” in production. 


IRVING CUMMINGS 

Irving Cummings. 70, vet actor 
and director, died of a heart attack j 
April 18 in Hollywood, He had 
been in retirement in recent years, | 
but once was a top rated film di¬ 
rector and for three years was host 
on Lux Radio Theatre. 

Starling, lr.s career on Broadway ; 
in 1908, where he appeared with 
Lillian Russell, Alice Brady and ■ 
Ethel Barrymore, Cummings en¬ 
tered .morion pictures, in 1910 as 
an actor in Mt. Vernon, N.Y. lie • 
was a leading man and star on.the! 


VINCENT WAYNE 

Vincent Wayne, 29, nitery and 
recording singer, died April 19 in 
Cleveland, Ohio. 

He was appearing at the Cleve¬ 
land High School show as a guest 
star, when he fainted and fell 
from the stage, landing face first 
on the hardwood floor below. He 
was revived and taken home. The 
next morning he was rushed to 
the hospital where he underwent 
an emergency brain operation. He 
died shortly after. His records 
include “Anything But Glad," “I’m 
All Alone Tonight” and his latest 
release “Fare Thee Well My 
Lover.” 

His wife, two sons, two daugh¬ 
ters and mother survive. 


JERROLD SAXON 
Jerrold Saxon, 40, former Chi¬ 
cago disk jockey and announcer, 
and latterly an ad exec, died fid- 
lowing a heart attack Anril 19 in 
Evanston, Ill. As Jerry Saxon, he 
was heard on Chi airwave** from 
19-14 to 1951 aM was bc*ri known 
fo” h's..ell-night record <-how cm 
WIND, “The-Night Wr.ri-h.*’ which 
ran three years in the '40‘s. 

Saxon had also worked for sta¬ 


I 

Mr. and Mrs. Bill Edwards, son, 
• Burbank, Cal., April 9. Father’s an 
[ assistant director at ABC-TV. 

! Mr. and Mrs. Lee Willis, daugh¬ 
ter, Hollywood, April 11. Father 
is a KCOP time salesman. 

Mr. and Mrs. Alec Clunes, 
daughter, London, April 10. 
Father is the actor. 

. Mr. and Mrs. Buddy Ebsen, son, 
Santa Monica, Cal., April 13. 
Father’s the actor, 
i Mr. and Mrs. Robert Barrett, 
son, Burbank, Cal., April 11. 
' Mother, Betty, was formerly as¬ 
sistant to Ralph Edwards; father’s 
a sound editor at Revue. 

Mr. and Mrs. Joe Bishop, daugh- 
. ter. Santa Monica, Cal., April 11. 
Father’s biz manager of Ben 
i Blue’s nitery. 

; Mr. and Mrs. Mel Torme, son, 
Hollywood, April 12. Father’s the 
singer. 

Mr. and Mrs. Don Cunningham, 
son, Buffalo, March 20. Father’ is 
WBEN, WBEN - TV announcer- 
sportscaster. 

Mr. and Mrs. Dave Barnhizer, 
son, Chicago, April 10. Father is 
a tv director at WNBQ in that city. 

Mr. and Mrs.- Harvey Collins, 
daughter, New York, April 10. 
i Father is a legit director; mother 
i is a former dancer. Grandfather is 
: Harvey Cocks, general manager 
of Quimby Theatres. Ft. Wayne. 

Mr. and Mrs. Aleon Bennett, 

son. Hollywood, April 12. Moth¬ 
er’s actress Vonne Godfrey; fath¬ 
er’s a publicist. 

Mr. and Mrs. Stuart Ostrow, 

daughter, New York, April 15. 
Mother is singer Ann Gilbert; fath¬ 
er is v.p. of Frank Music. 

Mr. and Mrs. Walter Hanne- 

. mann. daughter. Hollywood, April 
17. Father’s a film editor. 

Mr. and Mrs. Don Everly, daugh¬ 
ter. Nashville, April 16. Father is 
onc-half of the Everly Brothers, 
rock-n-roll artists. 

Mr. and Mrs. Harold Stone, 

daughter. New York, April 17. 
Mother is former actress Toni 
Cushing; father is stage manager 
for the Broadway production of 
j “La Plume de Ma Tante.” 
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Thursday April 23 
GHANADA presents 


SURGEON 


Every day lives are saved by surgery. 

In this programme a leading surgeon is seen 
at work in the . operating theatre of a 
hospital performing a major operation on a 
girl of seventeen. It shows the skill of British 
surgery as upheld by the great tradition 
of the Royal College of Surgeons of England 
—the wealth of experience and knowledge 
which is brought to bear in the day-to-day 
fight against disease. The courage and 
hope of a teenager, and her family also play 
their part in saving a life. 


AW# with the help of 

A LONDON HOSPITAL 
A HAMMERSMITH FAMILY 

THE ROYAL COLLEGE OF SURGEONS OF ENGLAND 

and seven members of the College Council: 

Sir James Paterson Ross, k.c.v.o., f.r.c.s. (President) 
Mr. Lawrence Abel, f.r.c.s. 

Professor Ian Aird, f.r.c.s. 

Sir Archibald Mclndoe, c.b.e., f.r.c.s. (Vice President) 
Sir Arthur Porritt, k.c.m.g., k.c.v.o., c.b.e., f.r.c.s. 
Sir Reginald Watson-Jones, f.r.c.s. 

Mr. Arthur Dickson Wright, f.r.c.s. (Vice President) 


GRANADA TV NETWORK 


This advertisement appeared in British Newspapers with 
a combined circulation of 7,686,000 announcing a new and advanced standard 
in TV reporting. This program was presented in peak time. 

The program is available on Ampex tape 525 lineage. 

Write Overseas Department 

GRANADA TV NETWORK *6 GOLDEN SQUARE LONDON ENGLAND 
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BOLSHOI BALLET BIG BUSINESS 


Garroway & Co. on Eiffel Tower In PHY|||||] Q||||||| WJ|Y Beatnik Comics Too Way Out for 
NBC-TVs ‘Tape & Jet’ Globallyhoo jjj g[]][ yff|(][ Cafes; ‘fill Ash Trays But Not the Till’ 


By GEORGE ROSEN < 
Paris, April 28. 

Enter the tv era of “the tape & 
the jet"—a milestone in global 
video expansion. Until that still- 
uncharted day of instantaneous 
transatlantic projection, this “tape 
plus jet" narrowing of the tv or¬ 
bit, permitting screen exposure 
within 24 hours after actual shoot¬ 
ing, got off to the races this week 
with a flourish and a style that au¬ 
gurs well for the one-big-global 
show biz of the future. Thanks to 
Dave Garroway and his NBC-TV 
“Today" crew, Paris-to-N. Y. is 
“just around the corner"—an 
overnight air mall jet special reg¬ 
istered in tape. 

‘ It’s entirely appropriate that the 
honors for inaugurating this clos- 
ing-of-the-gap should fall to a show 
monickered “Today," whose stock 
in trade is immediacy and instan- 
taneity, plus the fact that its free¬ 
wheeling, roaming-at-will flexibil¬ 
ity lends itself so readily to re¬ 
mote tapecasts. And what Dave 
Garroway & Co. are accomplish¬ 
ing with such exactitude and fi¬ 
nesse on the banks of the Seine, 
atop the Eiffel Tower; up and 
down the Champs-Elysees and 
backstage at the Lido, CBS’ Ed Sul-1 
livan will be doing from Rome in 
(Continued on page 46) 

United Steelworkers Prez 
Busy AM-TV Broadcaster 
As Talks on Wages Near 

David J. McDonald, president of • 
the United Steelworkers of Amer- | 
ica, who personally has gone, on { 
45 NBC-TV stations every second I 
Sunday of the month to tell the la- j 
bor story, and who has also spon- 
sored the Phil Regan radio show • 
for similar purpose, will utilize 
show' biz saturation methods in 
May and June during the new con¬ 
tract negotiations in New York.' 
WRCA, the N. Y. flagship of the 
NBC Radio network, is adding the 
“Phil Regan Show,” starting with 
the first of the 26 transcriptions. 
This augments the concurrent 
WNTA, New'ark and New York, 
ETs. In addition, three other 
Gotham outlets will add the Regan . 
transcribed AM show’. 

McDonald, a Carnegie Tech 
graduate, has himself made fre¬ 
quent radio-tv pitches for healthy 
ancl sound labor relations, includ¬ 
ing a brief talk on each of the Re¬ 
gan shows. He’s slated for “Meet 
the Press" during the upcoming 
steal industry wage palaver, has 
other radio and video spots booked 
while in New York. Incidentally, 
Time has him slated for a cover 
story. 

The Steelworkers union spots the 
Regan shows on a local level, paid 
(Continued on page 79) 


‘Le Drug Store’ Goofs 

Paris, April 28. 

Chalk up another American 
victory in Paris. “Le Drug 
Store" has just opened on the 
Champs-Elysees. It has every¬ 
thing a. TAmerican newsstand, 
ice cream sodas, trinkets, to¬ 
bacco stand, gadgets, souve¬ 
nirs. 

Only one mistake: it has 
drugs for sale, too. 

Castro Biopic 
Via Jerry Wald 

Hollywood, April 28. 
Jerry Wald has acquired the 
rights to film the life of Fidel Cas¬ 
tro in a deal signed today (Tues.) 
in Houston. Agreement was ne¬ 
gotiated through Frank Waters, a 
Houston industrialist who is a 
friend of both the producer and 
the Cuban premier. 

Waters is furnishing complete 
financing for the Venture, w’hich 
Wald estimates will come to around 
$1,000,000, exclusive of the cast. 
Wald, who’s under contract to 
20th-Fox, wall submit the project 
to that company for release. But 
if nixed, he will assign a producer 
to film the property elsewhere. 

Castro, who will turn over to 
Wald complete facilities in Cuba, 
including the army, said he would 
like Ernest Hemingway to do the 
script. Wald says he will approach 
him. Castro also has a yen for 
Marlon Brando to portray him and 
Frank Sinatra as brother Raoul. 

CHAS. COBURN REVISES 
U.S. HISTORIC ‘MYTHS’ 

Savannah, April 28. 
Actor Charles Coburn, now 81, 
and despite his monocle a South¬ 
erner, sounded off during a visit 
here on American historical myths. 
The idea that we never lost a war 
is silly—America lost the War of 
1812. That America has never been 
the aggressor is equally nonsensi¬ 
cal—we aggressed Mexico in 1846 
and Spain in 1898. 

American history texts imply 
that there has' been only one 
American traitor, Benedict Arnold. 
Twaddle, says Coburn. There have 
been plenty of American traitors, 
seme of them standing now as 
statues. 

Since Coburn’s talk was made 
Sunday (26) which was Confederate 
Memorial Day he dared to wish 
that the national anthem was a 
spiritual tune like “Dixie.” He 
considers “The Star-Spangled Ban¬ 
ner" unsingable, “a frightful piece 
of music.” 


By ROBERT J. LANDRY 

Despite staggering operating 
costs under today’s inflated, econ¬ 
omy, the Bolshoi Ballet from Mos¬ 
cow will yield an eight-week tour 
profit from American and Canadian j 
dates of around $150,000. A pos¬ 
sible farewell performance on tele¬ 
vision may notably increase this 
net. In any event the present re- 
.sult accomplished under private 
enterprise, on ticket sales alone, 
without subsidy of any kind, is set¬ 
ting a new mark in ballet econom¬ 
ics, making the “big" in Bolshoi 
stand for big business, and embar¬ 
rassing the Lincoln Center of Per¬ 
forming Arts, whose future dance 
: theatre will be too small when 
j finally built ever to do what a pri¬ 
vate showman, Sol Hurok, has 
done. 

j Four main items of weekly op¬ 
erating expense for the Bolshoi en- 
: gagements at the Metropolitan Op- 
i era House alone represent nearly 
$125,000, with overtime, rehearsals 
a variable factor. These estimated 
principal operating items are: 
Bolshoi Guarantee... $50,000 ' 

Four-Wall rental. 25,000 

65 N. Y. stagehands... 22,000 
91 N. Y. musicians... 25,000 

Not so readily pinpointed is a 
variety of other charges, some 
■ special to Manhattan. Hurok had 
to completely staff the Met with 
j (Continued on page 77) 


Monroney’s Bill 
On TV Pubaffairs 


- 1 -+ The regulation nitery operators 

~. , c if u *9 • are sti11 not taking to the new 

Critic S aelr-rlypnosis • school of comics. The new crop, 

Kingsville, Tex., April 28. they say, aren’t sufficiently com- 

Nobody can accuse film mercial as yet, and cannot meet 

critic Jake Trussell of the the requirements of the largeseat- 

Kingsville Record of not hav- ers. Although conceding that new 

Ing faith in his own reviews. performers of all types’ must be 

In reviewing Allied Artists’ given a chance to show at the ma- 

“A1 Capone,” Trussell wrote jor spots, if the cafe business is 

that the picture would “make to gain strength, the bonifaces are 

millions upon millions of dol- still unwilling to bring in the new 

lars for Allied Artists.” type of funnymen. 

A few days later Trussell The major faulty according to 
bought 50 shares of AA com- some nitery men, lies in the fact 
mon stock ' »that most are too avant-garde, their 

- ■- ‘ ■ ■ - - 1 appeal is limited to the youngsters 

- i who “fill the ashtrays but not the 

f IT ■ • y j cash registers.” Another in the in- 
ImUrfll Hi Natron ability of many to do their work 

IS11U1 VI liauuil ; within a stipulated time. Many 
i need more time that the singing 
TV T* 1 * * ! headliner to get started. They 

I llip nn I A PVKmn ; Claim it’s also difficult to channel 
1/liv Uli AwlVYldlUll the routines along the lines that 
, can be appreciated in the large 
Los Angeles, April 28. ■ spots. What’s more, having be- 

Some of the great silent ini-; come accustomed to the small 
mortal films are headed for televi-! rooms, some with beatnik crowds, 
sion, many still spectacular despite ' many of the comics do not adjust 
the ravages of time'and technical to regulation audiences, 
developments. Superior Judge; In former years, the bonifaces 
Kenneth N. Chantry has approved say, most of the comics came from 
a $21,000 bid made by Killiam the Catskill circuits, got further 
Shows Inc., of N.Y., for release experience in the vaude and pres- 
rights to 36 D. W. Griffith pix and entation houses, and then came to 
16 scenarios in which the late pro-; top niteries. Of course, the moun- 


ducer’s estate held rights. 


tain time still prevails and comics 


Washington, April 28. 

Sen. Mike Monroney (D-Okla.) 
today (Tues.) said he is planning to 
introduce a bill to require all radio 
and television to report regularly 
(probably annually) on the public 
service programming each -carries, 
with descriptions of it. 

Monroney proposes creating a 
new office within the Federal 
Communications Commission to 
handle these reports. 

Oklahoman, outspoken foe of TV 
ratings, said the reports will re¬ 
veal the extent of network public: 
service programming and show the j 
effect that web programming prac-; 
tices have on local public service 
programming by stations. 

“I think we will find ratings be¬ 
hind all this,” he commented. 
(Webs likely will oppose the bill 
as Federal encroachment on pro¬ 
grammings or, in effect, censor¬ 
ship. 

Monroney wants public service 
programming spaced out through 
the week, including prime hours, 
and not restricted to “our present 
Sunday afternoon intellectual 
ghetto.” 


Pix, including such past greats ; are . important in that show- biz 
as “Birth of a Nation," “Intoler- \ orbit but the intermediate groom- 
ance, “Way Down East," “Broken : i?g through the vauders has long 
Blossoms" and others, will be rout- j since become impossible, and they 
ed to tv via Sterling Television, ■: cannot afford to take chances on 
Gotham tv distribution firm. Kil-; rough product. . 

liam, which will participate in I Today’s major development 
profits, has assigned its rights to { <Continued on page 19) 

company. j — -- 

mains with Museum of Modern Musical Billing Trend: 
commercial rights to properties i Boxed Credit Lines For 

Profits from sale of rights to Kil- 0 I *L li! l 

liani will go to Griffith’s heirs. ClH)lfe02S & LlDFSltiStS 
Film pioneer died July 23, 1948,; . . . 

leaving only a small estate. . | Legit musicals have gone 


leaving only a small estate. . | Legit musicals have gone 

_ | through several metamorphoses m 

i recent seasons, dating back to the 
HAD MAV nrwv HATES ’strong libretto-music motif with 
il.A.li. 1UAI isiUVl UA1LJ :-Oklahoma’’ and evolving into 
TA Dm AAMAUDT TITDMC wbat tbe tra( * e calls tbe battle of 
1U KlU lUrilMl lUilnu the choreographers. Now it’s “the 

Washington AdHI 28 : battle of the boxes ”— a Program- 

if n nlv ming wrinkle whereby one or an- 

Daughters of the American Rev-. * * , ,_, .. j 

olution may have chased cultural ° Lber talent wants hisname spelled 

artists from Red countries off their ° ut in a J lttle 

Constitution Hall stage here—but from Program to billboards. This 

no one is quite sure. . 


Directly involved already is the 


ranges from the choreographer to 
the librettist, as illustrated in sea¬ 
sons past by Jerome Robbins and 


Soviet violinist, David Olstrakh, i Artlmr L aure nts. 
who has been booked to play with: The j n fl uence 0 f the terp stagers 
the National Symphony Orchestra ; on the new pat terns of Broadway 
Constitution Hall next Jan. 12-; musicals bas been no ted j n the 
13. During last year, three musi- sund techniques of Robbins, 
clans from Communism s side have; Michael Kidd> Bob Fosse and Ag _ 
played there. jnes de Mille . The “battle of the 

Revolutionary Daughters, who j boxes" reached the stage where, in 
fire their shots via strongly worded ii eu of the billing, one author sup- 
resolutions, adopted one Wednes- posedly received “othejr considera- 
day (22) denouncing the cultural tions” (meaning money), as a 
exchange program, and declaring it means to circumvent the spotlight- 
(Continued on page 79) ling and yet assuage his ego. 
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Postscripts on N.Y. World’s Fair 
Which Preemed Just 20 Years Ago 


By LEONARD TRAUBE 

Hardly any scheduled event of 
this century aroused as much na¬ 
tional and global interest as the 
N. Y. World’s Fair whose first edi¬ 
tion got going 20 years ago this 
week (April 30, 1939). 

Long before the gates at the 
former swamps in Flushing Mead¬ 
ows were sprung, the exposition 
was registered in the press as a 
turkey, and in that first year it 
made good the advance billing. The 
second year there was sharp im¬ 


provement; and a far more sym¬ 
pathetic press, but it was still not 


Skouras, Hammerstein, 
Schary Spark Brandeis 


Oscar Hammerstein 2d will serve 
as toastmaster and Dore Schary 
will be one of the principal speak-, 
ers at a dinner May 5 at the Wal¬ 
dorf-Astoria sponsored by the 
Amusements Arts Division in sup¬ 
port of Brandeis University. 

George P. Skouras is chairman 
[ of the newly formed Amusements 
I Arts Division to support Brandeis. 
*... _ I At the dinner, Dr. Abram L. Sa- 

a solid click as a mass and massive > c j iarj president of the university, 
endeavor when considered in the| W ju outline the relationship be- 
overall. It had its Billy Rose and tween the school and the amuse- 
its Mike Todd, but it also had men t industry. 

Grover Whalen, his floriculture' „ ,-— 

and his kitchen cabinet. 

Whalen w'as the greatest and 
gabbiest gladhander in the town's 
history (and since he’s still living, 
this is no obit, although the past 
tense seems mandatory in this in¬ 
stance'. He was such a grandiose 
figure in Knickerbocker business, | 
politics, etc., that he became that] 
much easier prey for the knockers.! 

The knockers were legion. 


Bob Hope Quits Emmy 

Hollywood, April 28. 
Bob Hope, under physicians or¬ 
ders to slow down tv activities, has 
withdrawn as an emcee of the Em¬ 
my Awards show May 6. ^ 

Only shows Hope will do are 
those for which he was previously 
committed. He’ll guest with Dean 
Martin May 3 and wind up own 
season for Buick May 15. Later 
he’ll do programs by easy stages 
via tape in advance of air date. 


Europe Hot For 
‘McCarthy’ Novel 


Although Sam Briskin, of Co¬ 
lumbia Pictures, and other’ pro- 
In 1940, Whalen was “kicked up- d UC ers have been quoted as hesi- 

son r came d to a flo^r H from beh?nd- tant about an >' scr « n st0 «' de *'} a * 
the scenes as the impresario, not with American politics or political 
only in name but in practice. One point of view, on the grounds that 
of the first things Gibson did dur- this is “poison" in European coun- 
ino Iho hihprnatinn . .. ... 


ing the “winterim’’ hibernation ^ , here Js remarkabIe advance ; 

iifn't'-fn frnm "=ie European interest in a new novel, ! 
, „ ' The Manchurian Candidate,” pre-i 

It' £SK cisely because it does throw a•fie-! 

tional light upon one aspect of 


He also had a hand in putting new 
vigor into the midway, which had YaXe^uoliticking 
been a shambles for -most of the po1 ™; , .. . . 

previous edition. . • ' McGraw-Hill’s foreign division 

The late financier, although al- under W r alter Bara declares the in¬ 
ways impeccably dressed, was one terest in publication rights to Can- 
of those take-off-your-shirt-and-go- didate” is directly related to the 
to-work characters. His office door story, containing an effigy almost 
was always open. He had a big certain to be, identified as the late 
yen for show biz—in his youth, a Senator from Wisconsin, Joseph 
fiddler in a Rutland, Vt., burlesque McCarthy. As will be recalled Mc- 
house, as he was wont to put it. and Carthy and McCarthyism disturbed 
he never got over it. This change, foreigners as perhaps nothing else 
from the conservatism of top brass * n postwar America, 
to the more productive gait of. Bara says that there are 27 pub- 
brass tacks, worked pretty good, lishers in 11 countries wijji bids in 
too. to publish the book in foreign lan- ! 

PIE in the Sky : guages. “The Manchurian Can- \ 

Gibson pulled a memorable didate” spans a time period from ; 
soiree in 1940. Actually, the party the Korean war to the 1960 presi-: 
was given by the midway showmen dential nominating conventions. 
to express their r appreciation of It's officially published in U. S. j 
Gibson’s efforts jand as a deep this week and is the second work j 
curtsy to his warm regard for the of fiction by a former film exploi-; 
amusement boys;,but it was Gib- teer, .Dick Condon, who long rep- 
son’s party. He traded the liquids resented United Artists in Paris j 
with the best of them, and the mid- and Madrid. The McGraw-Hill 
way gang was never exactly a * deal was agented by Harold Mat- 
member of the WCTU. As the son. 

night progressed on the fancy roof-! -- 

top enclosure of PIE • Petroleum _ 

Institute Exhibit', the waiters got’ WjlllfPP Ilm/iaiK InV HIV 
way behind the demand. The late I ” Ollier UOlUdUb LUJ I11Y. 
Joe Rogers (Dufour &; they had a! G. W. Walker, director of City 
dozen assorted shows at the fair) Investing Co., has sold 3.332 shares 
stole the show by tearing a series ’ of the City common stock, leaving 
of-dollar bills in half. One part him with holdings of 500 shares, 
went to the waiter serving his; This' is new evidence that in¬ 
table; the other half went to the siders are unloading .interests in 
same waiter, provided he came the theatrical real estate concern, 
back with the therapeutic bubbly other board members similarly 
‘Continued on page 10) 'have been disposing of stock. 


Art Film Exhib: 
College Students 
Lose Eggheads 

American college towns, once a 
boon to art houses presenting for¬ 
eign and “offbeat” films, today 
aren’t that any more. 

According to Edward Schumann, 
v.p. and general manager of Art 
Theatre Guild, which operates 
arties throughout the country, stu¬ 
dents don’t attend imports as often 
as they used to. What’s the reason? 

“They don’t seem to be as intel¬ 
lectual or as groping any more,” 
Schumann opined. “They’re not as 
interested in ideas.” 

And he cited another reason: 
There was a time when foreign 
films, and the French particularly, 
spelled S-E-X in capital letters and 
carried the promise of a kick that 
couldn’t be had seeing Hollywood 
pictures. Now that’s changed, with 
some of the U.S. attractions as 
sexy, if not sexier, than the foreign 
competition. 
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Hawaii-Based Authors 
Michener and Lederer 
Sound Off on Politics 

Honolulu, April 28. 

Hawaii’s two internationally- 
known authors—James A. Mich¬ 
ener and William J. Lederer— 
made news last week. 

Michener, who has recently 
registered as a Democrat and a bona 
fide resident of Hawaii, told an 
interviewer “it will be regrettable” 
if the 50th State doesn’t elect at 
least a part-Oriental to Congress. 

“This is anticipated on the Main¬ 
land and it will be a good thing.” 
he asserted. “Personally, 1 will 
campaign for Oriental candidates.” 

Michener denied widespread ru¬ 
mors that he himself is planning to 
seek an elective office. “A writer 
never qualifies for elective office, 
like a newspaperman, a minister 
or an educator. People in these 
fields have a function from with¬ 
out. Particularly in the case of a 
writer; he has to remain a free 
spirit and must have a free mind.” 

Lederer, recently retired Navy 
officer and co-author of the best¬ 
selling “The Ugly American,” ad¬ 
dressed a National Library Week 
audience on the question, “Who is 
to blame for the situation in Asia?” 

His answer: “It’s all of you.” 

He cited instances of foreign 
aid foul-ups, faulty intelligence, 
and U.S. representatives who 
couldn’t speak the language of the 
country in which they worked and 
who knew nothing about the coun¬ 
try or about U.S. foreign policy. 

“Our nation is. often sluggish in 
the execution of its foreign policy 
abroad. This is because the peo¬ 
ple who execute this policy reflect 
you, and you people are passive, 
inactive, ignorant of international 
stuff and government, and as long 
as you’re making money you don’t 
give a damn.” 


Rockefeller Urges ‘Realistic’ Agent % 
Structure, But KOs ‘Artists Mgr.’ Bill 


Marilyn Monroe Looms 
As Cannes of Film TNT 

Cannes, April 28. 

Latest flashes here before the 
Cannes Film Fest begins Thurs. 
(30) are that Jayne Mansfield, 
Gina Lollobrigida and Sophia 
Loren are also expected, and, above 
all, Marilyn Monroe and Arthur 
Miller are due fpr a 24-hour stay 
during the fest. 

If Miss Monroe does show a near ! 
riot is expected via a press mob-: 
bing of her by regular working] 
scribes. She has never hit the * 
Continent before and this would be ‘ 
a big event since she is still a 
number one film news item. ; 

Also to show are all the new- 
young French stars like Pascale, 
Petit, Mylene Demongeot, Jacques 
Charrier, Alain Delon, Gerard 
Blain, Jean-Claude Brialy, and' 
such assorted stars as Romy ] 
Schneider, Maria Felix and Yank' 
actress Marpessa Dawn, star of the 
French entry' “Orpheu Negro.” 


5 U.S. Burgs So 
Far Nix Toll-TV 


The Joint Committee on Toll-TV 
the exhibitor committee formed to j 
work for outlawing of pay-tv. is 
chortling over the fact that five 
major cities have defeated at¬ 
tempts to establish payvision in 
their communities. 

Galveston, the coriimlttee notes, 
is the latest city to turn down pay- 
tv, thus joining San Francisco, Los 
Angeles, Dallas and Houston. The 
Galveston campaign was organized 
by the Interstate Theatre Circuit. 
Officials of the chain, including 
Robert J. O’Donnell and John Q. 
Adams, went on radio and tv. and 
obtained newspaper space. ’ The 
public reaction, it’s said, forced the 
mayor and city council to reject 
an application for the installation 
of a cable system of toll-tv. 


Rocky Goes Along With 
Status Quo on Sunday 

Albany, April 28. 

“Many religious groups are op¬ 
posed to any change such as this," 
Governor Nelson Rockefeller 
wrote in a significant message last 
week vetoing the Conklin-Volker 
bill, to allow “public sports, exer¬ 
cises or shows” on Sunday after 
1:05 p.m., instead of the long-in¬ 
effect 2 p.m. 

The measure, which proposed an 
amendment to the penal law, 
would have paved the Way for the 
earlier starting of professional 
baseball and football games in 
(Continued on page 10) 


Albany, April 28. 

Although vetoing the Gilbert Bill 
which would have permitted talent 
agencies to hike commissions in ac¬ 
cordance with a schedule filed with 
city license commissioners, Gov. 
Nelson A. Rockefeller cited the 
need for a bill which would create 
a more realistic commission struc¬ 
ture. The Governor declared that 
a “measure providing for reason¬ 
able fees in the theatrical field re¬ 
flecting current conditions, can be 
drawn in a manner satisfactory to 
both artists and agents for intro¬ 
duction at the next legislative ses¬ 
sion.” 

The bill, introduced by Sen. Ja¬ 
cob H. Gilbert, Bronx Democrat, 
created a new category, called 
“artist’s manager,” in addition to 
setting up a rate schedule. The pres¬ 
ent General Business Law' limits 
employment agency commissions to 
5To for the first 10 weeks. 

The Governor. pointed out that 
“No maximum fee is set by the bill 
and it fails to authorize a commis¬ 
sioner of licenses to reject a sched¬ 
ule setting forth unreasonable or 
excessive fee.s.” Rockefeller also 
felt that the concept of the law in 
this state was a maximum fee for 
the protection of those without 
sufficient bargaining power. He also 
pointed out that the fee presently 
allowed in New- York State, for 
many years, has not reflected the 
actual nick paid to theatrical agen¬ 
cies pursuant to open agreements 
made with the performer unions. 
“This situation must be corrected.” 

The Governor also disclosed that 
"Four of the unions have expressed 
to me their -willingness to support 
legislation providing for fees not 
to exceed those In the present col¬ 
lective bargaining agreements.” 

The bill, Introduced at the behest 
of the Artists Representatives Assn., 
was defeated by protests organized 
by Mortimer Becker, counsel for 
the American Federation of Tele¬ 
vision & Radio Artists, which felt 
that not only did the Gilbert Bill 
eliminate ceilings on commissions, 
but permitted an agency to charge 
twice for the same service through 
the device of an artist's manager. 

The talent agencies felt that the 
Gilbert Bill, patterned along legis¬ 
lation presently in effect in Cali¬ 
fornia as well as eight other states, 
provided a realistic approach to 
present agency practices and would 
have provided protection for the- 
performer through contracts made 
by negotiation with theatrical 
unions. 


Aline’s Stage Yen 

Paris, April 21. 

Aline MacMahon, here on a Ful- 
bright to study the European 
theatre, has decided. to cut her 
stay short and return to the U.S. 
for a job. 

She’ll be the nurse in the forth¬ 
coming production of "Romeo and 
Juliet” at the Connecticut Shake¬ 
speare Theatre. 


I Think I Go Aloha. 

Atlanta, April 28.. 

Kimo Kalohi, after two gen¬ 
erations spent hereabouts, has 
returned to his native Hawaii, 
soon to be the 50th state. He 
first hit Atlanta as a member 
of the yesteryear legit meller, 
“Bird of Paradise,” wherein 
the heroine, due to unrequited 
love, ended it all by leaping 
Into a volcano. 

Kaholl figured prominently 
In the early 1920s over WSB, 
50,000-watter, and was a prime 
act of the station’s artists 
bureau. 

Over the years he has taught 
scores of Atlantians to strum 
the guitar and ukulele. 



Trade Mark Registered 

FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC. 
Syd Silverman, President 

154 West 46th St., New York 36, N. Y. JUdson 2-2700 
Hollywood 28 

6404 Sunset Boulevard, Hollywood 8-1141 
Washington 4 

1202 National Press Building, STerling 3-5445 
Chicago 11 

612 No. Michigan Ave., DElaware 7-4984 
London WC2 

8 St. Martin's PI.. Trafalgar Sq., COVent Garden 0135 


SUBSCRIPTION 

Annual,. *15; Foreign, $16; Single Copies. 35 

Cents 

ABEL GREEN, Editor 

Volume 214 

Number 9 


INDEX 


Bills-...... 

.. 68 

Music..,. 

55 

Casting News .. 

.. 72 

New Acts . 

. G8 

Chatter ....... 

. 78 

Night Club Reviews . 

. 66 

Film Reviews .. 

... 6 

Obituaries .. 

. 79 

House Reviews 

. 67 

Pictures . 

. 3 

Inside Legit ... 

.77 

Radio. 

. 23 

Inside Music .. 

. 62 

Radio Reviews ....'. 

. 42 

Inside Pictures 

. 19 

Record Reviews ..... 

. 56 

Inside Radio-TV 

.44 

Television -- 

.23 

Inside Vaude .. 


Television Reviews .. 

.37 

International .. 

. 11 

TV Films. 

..... 28 

Legitimate .... 

. 69 

Vaudeville . 

..... 63 

Literati ..._ 


Wall Street- - 

..... 20 


DAILY VARIETY 

{Published in Hollywood by Daily Variety, Ltd.) 
*15 a year. *20 Foreign. 


































Wednesday, April 29, 1959 


P'kniETY 


PICTURES 


HARD LOOK AT T ALL GROSSES 

Dream of an Unsnarled Cinerama, 

All Under Reeves Management 
Founders on Stanley 'Demands 


Paramount Outlay for Production 
Down $9-MiI; Gross at $101-Mil 


Faramount cut its film costa (i.e. 
investment) by almost $9,000,000 
in its last fiscal year, it’s revealed 
in the annual report to stockhold¬ 
ers out this week. Amortization of 
negatives and prints plus other film 
costs in 1958 amounted to $17,403,- 
006, compared with $26,025,838 the 
previous year. 

Gross business in the new year 
fell to $101,834,500, from 1957's 
$107,990,464. 

Film distribution and cost of 
records and music came to $28,- 
452,199 in ’58. This expense was 
listed at $26,661,732 a year earlier. 

As previously reported Par in 
’58 had net income before special 
items of S4.567.585, compared with 
$5,425,201 a year back. Total in¬ 
come for the new year, however* 
soared to $12,544,266 via thg film 
library sale to television interests. 

Par’s total assets amounted to 
$86,914,318 at the end of ’58, against 
total current liabilities of $19,- 
608,168. 

Product inventory went up to- 
$52,107,535. from the previous 
year’s $50,712,877. Included in the 
new inventory are advances to out¬ 
side producers in the amount of 
$27,276,603, recoverable from film 
rentals. 


Ken Hargreaves 
May Join Columbia 

Kenneth Hargreaves, former 
head of the now-defunct Rank Film 
Distributors of America, may join 
Columbia as managing director of 
the company’s British operation. If 
a deal is worked out with Har¬ 
greaves, he will take over many of 
the distribution functions now per¬ 
formed by Mike Frankovich, who 
is chief of Col’s British operation. 
Thus Frankovich, w r ho will perhaps 
be upped to board chairman, will 
devote most of his time to the film 
company’s expanding European 
production program and will be 
in full charge of the film-making 
activities abroad. 

A Col official in New tfork 
acknowledged that talks were being 
held with Hargreaves, but he added 
that it was premature to assume 
that an agreement had been made 
with the former Rank executive. 
Hargreaves, who had headquar¬ 
tered in New 1 York, returned to 
London when the Rank-Yank oper¬ 
ation folded. He’s due back in N.Y. 
shortly to confer with Lacy W.J 
Kastner. president of Columbia 
International. 


Unintended Trailer? 

Business for Allied Artists' 
“Al Capone” picked up a little 
following the telecasting by 
Desilu-CBS of “The Untouch¬ 
ables,” which focused on the 
same gangster character. 

Could be that the tv entry 
served, as a nice trailer for the 
A A. theatrical feature. 


Glass-Seltzer Deplore 
'Defeatist Fixations’ In 
Hollywood Production 

By JACK PITMAN 

Chicago, April 28. 
Attempting to dispel the pessim¬ 
ism that hovers over the picture 
industry, producers George Glass 
and Walter Seltzer contend that 
Hollywood, in underselling itself, 
has come under a defeatist fixa¬ 
tion. The gloom within is not justi¬ 
fied by the facts, say the pair, and 
it’s about time the industry began 
stressing its truly upbeat aspects. 

Here last week to kick off a 15- 
city tour in behalf of their “Shake 
Hands With the Devil,” first effort 
of Marlon Brando’s Pennebaker 
Productions, Glass and Seltzer are 
convinced this is the year that will 
justify the industry’s “Movies Are 
Better Than Ever” slogan. The 
pitching for “Shake Hands” also 
shapes as a mission to talk up the 
business generally, their optimism 
s.emming in part from 11 major 
pic.ures in release, or due shortly, 
which aggregate ;over $56,000,000 
in negative cost. Implication, of 
course, is that the collective out¬ 
lay belies a morose outlook. 

The junketing producers also 
see sunshine in the recent Value! 
Line Investment Survey, which] 
(Continued bn page 19) j 


Paramount Active 
In Stock Trading 
Via Inti Telemeter 


Paramount last year bought 
in 206,400 shares of its common 
stock issue on the New York 
Stock Exchange. 

Price paid was $8,116,000, or 
$39.32 average per share. 
There were 1,755,888 shares 
outstanding at the end of the 
year. 

Paramount has been underway 
with some fancy maneuvers on the 
stock-swap front, concerning both 
Metropolitan Broadcasting Corp. 
and International Telemeter Corp. 

It became known this week that 
Par, in selling out its 335,200 
shares of Met, collected $4,000,000 
less a commission of $167,600. 
Principal buyers were John W. 
Kluge and Theodora T. Kluge. 

In another direction, Par bought 
out Famous Players Canadian’s 
50,000 shares of Telemeter. This 
was a stock exchange deal; FPC, 
which is a Canadian exhibition and 
television operation, received 4,167 
shares of the Par. common issue 
for its Telemeter holdings. 

Biggest outside Telemeter hold¬ 
ers also sold out on the one for 12 
basis—that is unloading 12 shares 
of Telemeter to Par in exchange 
for one share of Pa. They are 
Phyllis Lesserman and Barry Bren- 
non, who jointly owned 220,850 
Telemeter shares, and traded them 
for 18,405 shares of Par. 

Telemeter-Par merger recently 
was effected, Telemeter becoming 
tucked into the Par corporate fold. 
Under this deal Telemeter holders 
have their choice of surrendering: 
shares for the Par issue on the! 
one-for-12 basis or collecting $4 in ! 
cash for each Telemeter share. j 
Expectation is that 52,042 Tele¬ 
meter shares will be given in for 
the cash and 79,225 for Par stock. 
Par recently sold 275,000 shares | 
Telemeter to Louis Novins, ' 



By HY HOLLINGER 

Are the record grosses currently 
being racked up by certain pictures 
and individual theatres a sign of a 
resurgence of the motion picture 
business ? 

The question invariably elicits a 
strong difference of opinion in in¬ 
dustry circles. The upbeaters, in 
their appraisal of the state of the 
business, make much of the fact 
that present-day blockbusters are 
bringing in more coin than any 
previous offerings in the history of 
the film trade. However, the down- 
beaters, who prefer to be called 
realists, maintain that some of the 
current grosses, pleasing as they 
might be, do not present a true 
picture of the economic position of 
the industry as a whole. 

The points of view expressed, de¬ 
pend largely on which segment of 
the industry the speaker repre¬ 
sents. In the upbeat camp are the 
spokesmen for production-distribu¬ 
tion and the more affluent theatre 
chains. The downbeaters are most¬ 
ly made up of the hard-pressed in¬ 
dependent and small town theatre 
operators. 

The record grosses, say the lat¬ 
ter, are a false barometer of the 
industry’s health because of the 
failure to take into consideration 
the inflationary trend. For exam¬ 
ple. it’s pointed out that a picture 
that grosses $6,000,000 in today’s 
market cannot be compared to an 
entry that tallied $3,000,000 or $4,- 
000,000 five to 10 years ago. For 
one thing, it's noted, admission 
prices have increased—as high as 
509c in some, cases. Secondly, the¬ 
atres are now pocketing the coin 
accruing from the two recent re¬ 
ductions in the Federal admissions 
tax. What is happening in effect, 
(Continued on page 20) 


Sounds Familiar 

San Francisco, April 28. 
Over a Louella Parsons col¬ 
umn in the April 21 Frisco 
Examiner was this headline: 
Dick’s , in a Fix; Tax Nix 
Puts Nix on Too Many Pix 
Translation: Richard Burton 
can’t make another film in 
England at this time because 
of his tax situation. 


HAR7Y COHN ESTATE 
SELLS 30,000 SHARES 

Estate of Harry Cohn has sold 
30,000 shares of the late Columbia 
president’s common stock in the 
company. This leaves 172,752 
shares remaining in the estate, ex¬ 
ecutors of which are the widow, 
Joan Colin, and Col board member 
Mendel Silberberg. 

Stock was cashed in to pay estate 
taxes and the expenses of adminis¬ 
tration. 


Bolshoi Ballet 
Skiatron ‘Maybe’ 
In Los Angeles 

A closed-circuit theatre telecast 
i of the Bolshoi-Ballet, originating 
' in Los Angeles, is under discus- 
j sion between Matty Fox and im- 
! presario Sol Hurok. Latter is tied 
] in with Fox at the program end of 
! Skiatron-TV. which promotes the 
‘ Skiatron Subscriber-Vision toll-tv 
system. 

Others also are said to be afte'r 
] the Bolshoi for a theatre television 
■ show-, but Fox is understood to 
j have the inside track. Queried in 
; N.Y. Monday <27), he confirmed 
i that “we’ve teen thinking about 
j it.” but wouldn’t provide detai’s. 

I Fox’s pitch on such a show would 
be that it’d be a sock trailer for 
his pay-tv system. The ads would 
make it clear that, if. and when 
tollvision arrives, that’s the kind of 
attraction the public would get to 
see in the homes for around $1. 

Tentative plan is to put on the 
Bolshoi June 2 and 3, prior to the 
.troupe’s going to San Francisco 
where it’s skedded to perform June 
5-7. Theatre prices would be scaled 
from $5-$7 and the proceeds could 
hit $15,000,000. Last theatre tele¬ 
cast, offering a championship 
fight, connected around 150 houses. 
If Fox sycceeds in setting the deal, 
it appears that he’ll employ the 
closed-circuit facilities of Tele- 
Prompter which also put in a pitch 
for the event. 


■ Negotiations for Cinerama Inc. 
to talje over all the Cinerama in¬ 
terests of Stanley Warner have col¬ 
lapsed. Cessation of talks has also 
doomed the proposed merger be¬ 
tween Cinerama Inc. and Cinerama 
Production Corp. and frustrates 
the efforts of Hazard Reeves, pres¬ 
ident of Cinerama Inc., to place all 
Cinerama activities under one man¬ 
agement. 

The negotiations, originally 
scheduled for culmination at the 
end of this month, broke down be¬ 
cause of the tough terms presented 
by Stanley Warner. Cinerama Inc. 
—patent holding, manufacturing 
and installation firm—recently ac¬ 
quired loans amounting to $12,- 
000.000, $10,000,000 from the Pru¬ 
dential Life Insurance Co. and $2.- 
000,000 from private sources. Of 
the total sum, $3,000,000 had been 
allotted to buy out the theatre 
chain's interest, with, the remain¬ 
der earmarked for a produciion 
program. Stanley Warner’s inter¬ 
ests consist of five completed Cine¬ 
rama pictures, leases on Cinerama- 
equipped theatres in the U.S. and 
abroad, and individual deals for 
the exhibition of the comole'ed 
pictures in theatres in the U.S. and 
abroad. 

But Can Produce 

The stalemate, however, is not 
seen as interfering with Cinerama 
Inc.’s plans to proceed with a pro- 
. duction program. Similarly, SW 
will be able to continue to make 
deals for the showing of Hie com¬ 
pleted pictures both hei'e and 
abroad. However, the theatre chain, 
< Continued on page 22 > 


National Boxoffice Survey 

Biz Holds Well; ‘Life’ First, ‘Some Hot’ Second, 
‘Dog’ 3d, ‘Gigi’ 4th, ‘Beauty’ 5th 

• Current batch of screen vehicles 


Cinerama Inc. Net 
Loss: $84,194 

A net loss of $94,194 was regis¬ 
tered by Cinerama Inc., the patert 
holding and manufacturing com¬ 
pany, for the fiscal year ending 
Dec. 31, 1958. For the same period 
of 1957, th« company showed a 
profit of $24,152. 

Fiscal report sent to stockholders 
; this week notes that the board of 
j the company considers it adv’^Ve 
{to defer the annual meeting so that 
j the management could ^ive the 
; shareholders “a more definite re- 
: port on the financing and other ar- 
! rangements now pending.” It 


of 

Telemeter head man, 
share. 


at $3 per 


WB Profit From 
Baird Buy-Back 

Warners turned a neat paper : 
(i.e. uncashed) profit in buying outi 
160,000 shares of the corporation’s ! 
common stock from the David and j 
Winfield Baird Foundations. The j 
block previously had been passed i 
to the Baird group from Boston • 
banker Serge Semenenko. I 

WB paid $4,160,000 for the‘ 
shares a couple of months ago, j 
plus $51,500 in commissions. Mar- j 
ket value last week was up to $6,-! 
400,000 ^nd on Monday (27) was i 
around the $5,000,000 level. I 
Ben Kalmenson, WB- exec v.p., ■ 
was the key man in setting up the ; 
deal* on the WB end but did not * 
collect any personal profits. i 
- WB. now has 1,745,196 shares of; 
common outstanding after taking j 
into account the Baird purchase. I 


is making exhibitors happy 
in many key cities covered by 
Variety. Many of the strong pix 
at the wickets are good enough to 
win holdover or extend-runs which 
spells plenty of profit for first- 
runs. Weather has been variable 
and of little help as daylight sav¬ 
ings time was launched last Sun¬ 
day (26). 

“Imitation of Life” (U) retained 
its hold on first place, again by a 
narrow margin as “Some Like It 
Hot” (UA) continued to amaze 
even the most optimistic theatre 
managers by its sustained strength 
on extended-runs. “Hot” copped 
second position, as it w r as a week 
ago. 

“Shaggy Dog” (BV) also still 
was tenacious as it held a firm 
hold on third sp*ot, some additional 
openings helping it no end. Fourth 
money, went to “Gigi” (M-G), 
which also wound up fourth last 
stanza. 

“Sleeping Beauty” (BV) pushed 
up from eighth spot to fifth, as it 
continued playing in nine bigger 
key cities. “South Seas Adven¬ 
ture” (Cinerama) wound up sixth. 
It was fifth last Tound, 

“Compulsion” (20th) Is winding 
up in seventh location by dint of 
some fresh bookings. “Warlock.” 
another from 20th-Fox, is captur¬ 
ing eighth place. “Sound and 


Fury” (2Gtn), which was sixth last 
session, is capturing ninth spot. 

“Green Mansions” (M-G) is fin¬ 
ishing in 10th posi’ion while 
“Nalced Maja” (UA), a bit spotty 
so far, is taking 11th money. 
“South Pacific” (Magna V rounds 
out the Top 12 list. 

“Count Your Blessings" (M-G'. 
which looks big opening week al 
the N. Y. Music Hall, is slow in 
Seat le and only fair in Baltimore. 
“Hey Boy. Hey Girl” <Col», also 
new, is okay in Detroit but very 
sad in Buffalo. 

“Al Capone” (AA) shapes socko 
in Boston and wow in Frisco. - It is 
running ahead of the previous 
week on its extended-run at the 
N. Y. Victoria. “Thunder in Sun” 
(Par), another newie, is okay in 
Louisville and fair in Indianapolis. 

“Room At Top” (Cont). which 
has been sensational at the arty 
Fine Arts in N. Y., is rated wow 
on opening stanza in Chi. “World, 
Flesh and Devil” (M-G), another 
fresh entry, preemed solidly in 
Cleveland. 

“Windjammer” (NT), big in 
Minneapolis on extended-run, is 
good in Seattle. “Bolshoi Ballet” 
(Indie.) fs rated trim in Philly. 
“My Uncle” (Cdnt) is good in 
Balto and St. Louis. 

“10 C’s" (Par), on return dates, 
many at popscale, is okay in Cleve¬ 
land and fair in K.C. 

(Complete Boxoffice Reports on 
Pages 8-9-10). 


points out that the company is at- 
; tempting to develop a program by 
. which it could expand its activities 
! to encompass the entire field of 
j Cinerama activities. The report, 
1 dated April 22. says it will be ne- 
■ cessary to arrange financing for 
such a program. However, the com- 
(Continued cn page 22' 


Film Men Eye Tele’s 
Whopperamic Ballyboo 
Of Old 20th-Fox‘Horse’ 

Minneapolis, April 28. 

Exhibitors hereabouts are watch¬ 
ing with interest the biggest ad¬ 
vance television advertising cam¬ 
paign yet staged for any vaultie 
picture in this area and speculat¬ 
ing regarding the boxoffice results. 

Picture is 20th-Fox’s “The Sad 
Horse.” Tv campaign started 10 
weeks in advance of its territory 
opening June 17 at the Minneapolis 
Gopher and St. Paul Strand day 
and date. 

Ten of its trailers are being 
shown four times a week for the 10 
weeks on KMSP-TV, the National 
Television Associates’ station, here. 
Each trailer runs from three to 
four minutes. 

Following its Twin Cities’ show'- 
ings “Horse” will be partially sat¬ 
urated in the territory with 15 
prints assigned to M. A. Levy's lo¬ 
cal branch. 
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Zeckendorf Terms, Long-Pull For 
260 Acres Of 20th Studio Property 


Details of the agreement, under +“ 

which Fox Realty Corp., a 20th- n V‘k\h\ Samuels 

Fox subsidiary, will sell about 260 DUCTa MSI# S JillllUClb 
acres of studio property to Webb 
& Knapp, were made public this 
week as 20 th sent out its proxy 
statement to stockholders. Com¬ 
pany’s annual stockholder meet is 
skedded for N. Y.’ on May 19, 1959. 

Deal is due for official signatur¬ 
ing in New York today (Wed.). 

Skouras is due to return to Europe 
later in the week. 

Sale of the studio property Is 
subject to stockholder approval. It 
provides for a payment of $39,600,- 
000 for the first ten years from 
closing and an additional $16,450,- 
000 for the 75 acres occupied by 
the studio buildings. In addition, 

Webb & Knapp may have to pay as 
much as $ 5 , 000,000 to cover im¬ 
provements and relocation ex¬ 
penses. 

Terms provide that Webb & 

Knapp (William Zeckendorf) must 
buy the lot itself within five years 
from the date o* first purchase, 
paying half the price at that time 


UMPO’s New Sales Boss 

Leo F. Samuels, former presi¬ 
dent of Buena Vista Film Dis¬ 
tribution, has been named general 
sales manager of United Motion 
Picture Organization Inc., which 
specializes in foreign film imports. 

Appointment came just prior to 
the departure of Richard Davis, 
UMPO president, for Europe 
where he’ll be seeking new re¬ 
leases. In his absence Samuels will 
supervise operation of the com¬ 
pany. 

Samuels had been with Walt 
Disney Productions and the Buena 
Vista subsidiary a total of 20 years. 
He exited as BV president several 
months ago. 

Who’s Who Under 
| Fico Umbrella 

and the remaining $8,225,000 by Substantial breakdown on the 
purchase money deed of trust pay- participants in Fico Corp., the out- 
able over a period of from 10 to fit .which has been buying and 
k 20 years, depending on the dura- j holding Columbia Pictures stock 
tion of the lease. These notes pay , 0 n the open market, show's that 
5^ interest. the Fico capitalization is comprised 

goth’s Option I of 14,562 outstanding shares and 

20 th has the option to rent back ! ^L s r 96 ’ 287 

the studio portion of the property ; shares of the Co1 common, 
for 20 years at an annual rental of i The owners of Fico largely are 
8 c c of the purchase price. This j officers and/or directors, as fol- 
lease can be terminated by 20 th} lows: Lacy Kastner, 250 shares; 
at a year’s notice. “The Corpora-I Ralph Cohn, 187; Samuel J. Bris- 



motion picture studio purposes.” j 500; Rube Jackter 250; Donald 
the statement said. “At some con- i f^alem, Lazaru i Jr., 

venient time, the Corporation j Charles Schwartz (& Froh- 
might transfer its studio activities j J. Ich '» L °u ls J A1 ? ai “ no ; liSJ: 

to less expensive locations, such as * Leo Jaffe, 3/5; Abe Montague. 

its ranch property north of Los ■ ^50, and Abe Schneider, /o0. 
Angeles. In anv case, the Corpora- « Other Fico stockholders in un- 
tion has the right to occupy the 75 ; disclosed amounts include Mrs^ 
acres on which the present main: doan Cohl1 (be l ieved ^ be 750 
studio buildings are located for a ! shares) 3nd . producers Carl Fore- 
period of 25 years on reasonable . 111311 and william Goetz, 
rental terms.” j 

Proceeds from the sale will be JOHN WAYNE'S 'ALAMO' DATE 
used for working capital, purchase | Brackettville, Tex., April 28. 
of other assets the retirement of j j 0 hn Wavne has set early Sep- 
debt “and possibly the Durcha^e tember as‘the starting date for 
and retirement of outstanding com- shooting his epic. “The Alamo,” on 
mon stock 6 f the Corporation.” ' location here. The $4,000,000 pro- 
Sale doesn’t cover oil and min- duction will have a 90-dav shooting 
eral rights. Webb & Knapp agrees • schedule and will be filmed in 


under the deal to have net assets ; 
of $15,000,000 on the date of first I 
purchase. If the stockholders fail 
to approve the sale, or if rezoning 
isn’t accomplished within six 
months, Webb & Knapp will get its 
$2,500,000 downpayment back with 
interest. If Zeckendorf backs out 
of the deal “on or before closing,” 
20 th hejs the right to keep the 
$2,500,000 downpayment. 

Deal calls for a downpayment of 
$2,500,000 at the time of signing 
(that check already been made out 
and is being held in escrow!, an ad¬ 
ditional $2,500,000 after rezoning 
and payment of $680,000 for a strip 
of land to be used as a boulevard 
which will run north and south 
through the property. 

In addition, S7.000.000 payments 
are due two, four, six and eight 
years after closing and 


Todd-AO. 

Cast has not been set 

Europe to U. S. 

Tyrone Guthrie 
Harold Hecht 
Isaac Kleinerman 
Lou Levy 
Raoul J. Levy 
George Rosen 
William L. Snyder 
Irene Worth 
Max E. Youngstein 


U. S. to Europe 

Jerry Bergman 
Mimi Bergman 
Philip Bernstein 
Paul Block Jr. 

June Brettoii 
Robert Bretton 
Lyman Byck 
Alan Courtney 
Don Cumming 
Richard Davis 
Charles Einfeld 
Harold Erichs 
Kenneth S. Giniger 
Jean Goldwurm 
Andrew Goodman 
Ruth Gordon 
Paul Graetz 
Albert Wog ue 
Fred Hift 
Stella H. Honig 
Garson Kanin 
Yousef Karsch 
B. G. KranZe 
Lotte Lehmann 
Lucille Lortel 
Monica McCall 
Burgess Meredith 
Jack Mills 
Nathan Milstein 
Renee Orin 
Arnold M. Picker 
Rai Purdy 4 
Terence Rattigan 
Joseph Schaeffer 
Sam Schwartz 
Bishop Fulton J. Sheen 
Jack*Small ! . 

Joan. Summers 
Senor Wences 

L. A. to n. Y. 

Sy Bartlett 
Michael Blankfort 
Samuel J. Briskin 
Herman Cohen 
Wendell COrey 
Anne Diamond 
Don Fedderson 
Eva Gabor 
Russell Hayden 
Fanny E. Holtzman 
Phyllis Kirk 
David A. Lipton 
Eugene Lourie 
Ralph Martin 
Billy Matthews 
Edwin Miller 
Susan Oliver 
Anthony Quinn 
Tony Randall 
Phil Regan 
Milton R. Rackmil 
Wynn Rocamora 
Morris Safier 
Denis Sanders 
Terry Sanders 
Walter Scharf 
David L. Wolper 
Jack Wrather 

N. Y.toL. A. 

Paulette Attie 
Frances Fuller 
George Glass 
Russell Johnson 
Don Kopeloff 
Rouben Mamoulian 
Irving Mills 
Mort Mitosky 
Worthington Miner 
Bert Orde 
Walter Seltzer 






‘Experimental’ Pix—Just a Memory 

The truly independent filmmaker, the fellow who’s willing to 
go out and make an experimental picture on a shoestring, doesn’t 
stand a chance under today’s conditions. 

As a result, there is virtually no experimental development in 
the motion picture industry and chances for new people to break 
into the field on the strength of their previous work are virtually 
non-exlstant. 

The fault, apparently, lies both with the distributors and with 
the exhibitors. The former run scared when they’re offered any¬ 
thing offbeat that’s coming to them from the outside and with 
which they haven’t had prior contact. The latter have never 
been famous for courage or a willingness to try their hand at 
something new. 

“When you operate as an American independent,* and you 
make a picture on your own and with no help from a major com¬ 
pany, you run into a wall of suspicion,” said one young indie 
producer last week. “They aren’t willing to take the slightest risk. 
As a matter of fact, they’ll treat you like a foreign producer, 
someone who has to be handled with kid gloves. It’s a real run¬ 
around. 

“The distributor says he likes the picture, but the theatres won’t 
play it. And the exhibitor shrugs his shoulders and says he 
might book it if a distributor offered it to him: Between them, 
none wants to come up with any kind of guarantee.” 



20th’s Exec Stock Option ‘Ifs’ 




This adds up to $39,660,000. 


AmusementShares 


Modification of the plan under | Price of the stock given to ex¬ 
final t which 20ih-Fox has optioned 200,- ecutives is set by the prices of the 

■ shares on the dates at which the 
, j option was granted. As of April 22, 

j executives will be recommended : 2959 , options for only 12.800 shares 
I by the 20 th management to the ; have been exercised, all of them 
i annual stockholders meeting on ! by Skouras. He bought at $24.25. 


The 1959 Fact Eook published 
and distributed by the New York 
Stock Exchange notes that amuse¬ 
ment industry' companies listed on 
the big board have total assets of 
$2,903,000,000 and total per-armum 
sales or revenues of $3,977,000,000. 

Amusement industry ranks 18th 
among the various listed groups in 
terms of total assets being just 
ahead of tobacco (at $2,785,000,000) 
and just behind the building trade 
($3,293,000,000). 

Corporations comprising the 
amusement group had a total oi 
72.000 GOO common shares outstand¬ 
ing at a total market value of 
$2,352,000,000. 


May 19, 1959. Scheme was okayed 
by the shareholders at the annual 
meeting in 1957. J 

Original provision was that none 
of the optionees could re-sell their 
shares during the two years follov;- 
ing exercise of the options. Also, 
every executive receiving stock op¬ 
tions agreed to take a cut of 75c 
per share optioned to him. 

Stockholders now will be asked 
to approve a plan under which 
optionees would be permitted to 
re-sell their shares prior to the 
expiration of the two-year waiting 1 
period. If they do so, however, 
they’ll have to take a salary cut of 
5c per share for each month that 
the period of time between the 
dale of the exercise of the option 
and the sale of any shares shall be 
iess than 24 months. 

Only exception, and not affected 
:y this modification, is 20 th prez 
Spyros P. Skouras. 


Stock now lists at over 40. 

According to the proxy state¬ 
ment, the Corporation has been 
informed that, prior to May 19, all 
or a substantial part of the options 
granted will be exercised. -How¬ 
ever, this is subject to the agree¬ 
ment of option holders that, if the 
option plan is amended, they’ll not 
resell their shares l for at least six 
months. 

Speculation is that the amend¬ 
ment was offered to provide execu¬ 
tives with the necessary cash to 
purchase the stock due them. 
Amount optioned to each was de¬ 
termined by the 20th board. Skou¬ 
ras was optioned 75,000 shares, 
Buddy Adler 44,750, Joseph Mos- 
kowitz 10,000, Charles Einfeld 
5,000, Donald Henderson 5 , 000 , 
Lew Schreiber 5,000, David Brown 
2,750, Alex. Harrison 2,750, Sid 
Rogell 2,750, Glenn Norris 2,000 
etc. 


Hollywood has no copyright on bad taste at funerals—the shambles 
and gatecrashing at the AI Steele services last Wednesday at St. Thom¬ 
as, and even at Ferncliff Cemetery when friends of the widow, Joan 
Crawford Steele, had to order the gawkers out, paralleled some of the 
shenanigans for which Los Angeles’ Forest Lawn and environs is no¬ 
torious. 

Art Theatre Guild, which runs art houses throughout the States, 
mulling the possibility of going into distribution. According to v.p. 
and general manager Ed Schumann the circuit also may get to¬ 
gether with some other exhibs to engage in foreign production financ¬ 
ing . . . Actor David Niven on Hollywood: “It hasn’t changed at all. 
It’s just that we’ve become a little oldgr” . . . 20th-Fox prez Spyros 
P. Skouras returned from Europe unexpectedly last week, went to 
the Coast and is due back in Europe later this week after attending 
a 20th board meet . . . Millie Perkins’ European p.a. on behalf of 
“Diary of Anne Frank” has been extended . , . “Whirligig” listed as 
an additional American starter in Cannes, joining “Middle of the 
Night” and “Compulsion.” 

One major film company flatly refused to finance “Lolita” when 
Stanley Kubrick and James Harris, who won the film rights to 
Vladamir NabakOv’s baby-vamp novel, allegedly demanded “impos¬ 
sible” terms, including “no look” at the screenplay . . . B. G. Kranze, 
v.p. of Stanley Warner Cinerama, to West Berlin for the opening 
of Cinerama at the Capitol Theatre, operated Jointly by UFA and 
Robin International . . . Tony Ttandall in from the Coast for the 
opening of Metro’s “The Mating Game.” . . . Elaine Stritch and 
Steve Hill set for Eldorado Pictures’ “Kiss Her Goodbye,” which is 
being filmed in Cuba by Bruce Newbery . . . Samuel Goldwyn due 
in New York on May. 15 to take over personal supervision of the 
“Porgy and Bess” campaign . . . Spanish star Santa Montiel signed 
for “Ripe Fruit,” adapted from the John McPartland novel by Philip 
Yordan . . . Staffers of Charles Schlaifer’s Coast advertising office 
include Mischa Kallis, ad art director; John Van Orman, associate 
art director; Edward Greenberg, copy chief, and James J. Christie, 
business manager. James Raker heads the office. Agency services 20th- 
Fox and Universal ... 

Newsweek quip anent Bardot’s latest, “Love Is My Profession”: 
“a peek—but peaked.” 

Jan Greenberg of Walt Disney office and Jerry Weintraub of MCA 
are engaged and will wed next January . . . Arnold Gingrich, publisher 
of Esquire, speaking in French at Sorbonne in Paris lectured on a 
coming Puritanical pendulum swing from excessive sex detailing in 
current literature ... he suggests Brigitte Bardot is, like the novel 
“Lolita” almost self-satirizing sex. 

Famous Players Canadian Corp. Ltd. earned $1.39 on its shares, 
per the latest statement of president-managing director J. J. Fitz- 
gibbons. Variety news report in April 22 issue confused the figure 
as a declared dividend and also incorrectly referred to “consolidated” 
rather than “net” prbfits for the year. 

The Romulus (John Woolf) production, “Room at tne Top,” has 
broken the alltime record on the ABC circuit in Britain with a gross 
of $90,367 in its first week. This beats the Easter week record estab¬ 
lished by the film, “Carry On Nurse.” “Room” is current at the Fine 
Arts Theatre, N.Y., and cleaning up there, too. 

Vouchers from Walter’ Reade Theatres are super-stamped, “This Is 
Movie Money. Have YOU Seen a Movie Lately?” 

Francis X. Bushman into Luna Productions’ “12 to the Moon”. . . 
Walt Disney registered “The Magnificent Rebel” with MPAA as pos¬ 
sible Ludwig von Beethoven biopic . . .“The Gallant Hours” is new tab 
for James Cagney-Robert Montgomery’s “The Admiral Halsey Story” 
Natalie Wood’s first role since “Marjorie Morningstar” is with James 
Garner in Warner Bros.’ “Cash McCall”. . . Robert Webb bought “Ter¬ 
ror at Webb’s Landing,” Collier’s mag yarn, for indie production. 

Birmingham-born British w’ife of UA pub-ad topper Roger H. Lewis, 
the former Lisa Daniels, watched herself in the repeat kinescope re¬ 
cently of Shirley Temple’s “Magic Fishbone” in which teleshow she 
first danced last summer, when she was not yet Mrs. Lewis. Since 
then they're hunting for a larger apartment in anticipation of a baby. 

There should be plenty of lobsters available for the so-called “in- 
fluentials.” Columbia has made a tieup with the Consolidated Lobster 
Co. for the promotion of “It Happened to Jane,” Doris Day starrer. 
The company will supply lobsters for promotions in major cities . . . 
Eighteen-year-old Sharon Forsmo, hired as a Marilyn Monroe look- 
alike for the promotion of “Some Like It Hot,” moves a step up the 
show biz ladder with a role in Eldorado Productions’ “Kiss Her 
Goodbye.” . . . Following a stopover in Chicago, Columbia sales veep 
Rube Jackter went to Ishpeming, Mich., to visit the shooting location 
of Otto Preminger’s “Anatomy of a Murder.” . . . J. Leonard O’Donnell, 
former treasurer of Loew’s Theatres, named controller of the Ziff- 
Davis Publishing Co. ... 

Carl Lerner, film editor of “Middle of the Night,” off to Europe 
with a print of the Paddy Chayefsky film prepared specially for the 
Cannes festival . . . “Thousand and One Arabian Nights” has been 
set as the final title for UPA Pictures full-length cartoon formerly 
titled “Magoo’s Arabian Nights.” Stephen Bosustow is executive pro¬ 
ducer of the Columbia release . . . Universal pub-ad v.p. David A. 
Lipton in New York for series of meetings with homeoffice execs. . 

Puzzlement; A German company, Defir-Filmverleih in Munich, says 
it ha 9 acquired the film rights of “D^ Zhivago” from Boris Pasternak 
and a script is in the works. A month ago, in N.Y., G. Feltrinelli, 
of Florence, who holds the world publishing rights to the Pasternak 
(Continued on page 21) 
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U.S. HARDENING OF ART ERIES 



818 Asks Dick Walsh Step In 

Hollywood, April 28. 

Richard Walsh, IATSE International prexy, has been called 
upon by Publicists Local ^813 to intervene personally in current 
negotiations with major feature and tv film producers. 

Bone of contention, whish has caused a deadlock, is sub-con- B FRED HIFT 

tracting. Puffers demand a clause in new pact which would re- y 

quire all sub-contractors to join the local. Entire local member- Art houses outside New r York 
ship signed a petition which was delivered to IA chief. and one or two of the key cities are 

-y , having a tough time getting the 

;; - :? : very kind of product that put 

[David Niven: Without Tape-Recorder 

| ' ip! towards "bigness” and are being 

* — ^''''***'> ' '' I bypassed by distribtuors looking 

David Niven, an actor grown popular on comedies in the postwar | . « t , rnllITrip .. 

K,,f _ a;— 3_+u;„ fi-ia cii-Qtitrfii nf * Ior volume money. 

There are now between 300 and 


Make-Do Over the Summer Stretch, 
20th-Foxs Immediate Challenge 


‘Anne Frank’ Eulogized 
By Chi’s Film Critics 


years, but who won his Academy Award this year on the strength of 
a dramatic characterization in ‘‘Separate Tables,” looked back over 
a long career last week and came up with the following opinions 
and recollections: 

‘‘I’ve always liked comedy. I suppose you are born with.lt. I go 
back quite a bit, you know, and I remember Ernst Lubitsch very well. 

Great friend of mine. He used to say: ‘You can’t play comedy unless 

you have a circus going on inside you.’ Well, I suppose I qualify 
on that definition. You’ve got to have fun in life. That's why I take 

off at least once a year and take a long holiday. Good for the soul. _ 

‘Tin still up on cloud nine with that Academy Award. I can’t get | Guild, which operates 17 arties 

over it. Of course, my next three films will be comedies. I’ve got j around the country. Circuit, of 

‘Ask Any Girl’ finished. I just started shooting ‘Anniversary Waltz’ 
here in New* York, and after that I’ll do ‘Please Don’t Eat the Daisies’ 
opposite Doris Day. That ought to be great fun.” 


350 houses playing Imports regu¬ 
larly on a year ’round basis. Unless 
there’s a change within the next 
year or two, many of these theatres 
may be forced to shutter, accord¬ 
ing to Edward Schuman, v.p. and 
general manager of^Art Theatre 


His Postwar Trials 

“I’ve worked in New York before, in a couple of television show's 
and—just once and briefly—in a play opposite Gloria Swanson. I did 
tv in the early days, mostly because I was stone-broke and, right after 
the war, Hollywood and I weren't on speaking terms. I had come back 
from the war and a terrible thing had happened to me. I believed 
my own publicity. 

“As a matter of fact, I was rather amazed on returning to find 
that the studios had miraculously survived without me. And I w’as 
kind of sore, because Samuel Goldwyn had suspended me for ‘the 
duration.’ So we had words. I left That’s when N.Y. tv looked very 
good.” 


which Louis Sher is president, is 
represented in such cities as De¬ 
troit, Cleveland, Louisville, Kan¬ 
sas City. Memphis, Champaign, 
Ill., and Milwaukee. 

“We’re the victims of a situation 
which nobody particularly likes, 
but to which just about everyobdy 
seems to contribute,” Schuman 
said in N. Y. last week. “The for¬ 
eign producer asks a big guaran¬ 
tee. The American distributor pays 
it and then has to get his money 
back. That means he has to go for 
‘depth’ distribution, which in turn 
means that he’s going to try and 
book his attraction into the com¬ 
mercial houses, even though his 


*Nina’ and Gloria’s Dress 

“As to the stage play, it was called ‘Nina,’ and it was clear from the j experience there hasn’t been 
outset that it’d be a fiasco. Miss. Swanson wanted to quit it on the [ good.” 
the road already. Incidentally, she had the right to design her own 
dresses for that show. On opening night at the Royale Theatre, as I 
was embracing her with what the director called ‘passionate feeling,’ 

I heard something crack, and out of her dress came a piece of white 
whalebone, four and a half inches of it, and right up my nose.. 

“Well, it wasn't very comfortable, goes up the sinus, you know, 
and so. with as much dignity as I could muster, I removed it. Got a 1 


Guarantee-itis 
Schuman said that (1.) the dis- 
tribs were able to get bigger guar¬ 
antees from commercial firstruns, 
which needed product in the face 
of diminishing supply from Holly¬ 
wood, and (2.) there was an in- 


big hand doing it. Then Miss Swanson noticed it and started fumbling j creasing hesitancy on the part of 
around, and before we knew it, yards and yards of the stuff started i the distributors to book films into 
popping out of her chest. Walter Kerr observed the next day that j arties since such a release “tagged” 
Miss Swanson’s clothes fell apart like the play, but he missed the main them and spoiled a possible corn- 
point, which was that I was through. Thank God, Otto Preminger had j mercial playoff later. 


seen me during one of the tryouts and thought I might be good for 
‘The Moon Is Blue.’ That started my ‘comeback.’ “ 


He’ll Take The Gross, Please 

“I am one actor who thinks it’s crazy to take these phantastic salaries. 
Actually, I blame the producers for going that high. I’m never inter¬ 
ested in a deal that gives me a cut 
What I want is a percentage of the gross, 
that to you.” 


Schuman maintained that his 
circuit had tried to get the “better” 
American films, like “Separate 
Tables,” but hadn’t been very suc¬ 
cessful. 

r . i “The foreign film business is 

of the profits. That s lunacy. | ch i „ Schuman sald „ A iew 
ss. Trouble is. they won t give lyears ag0i the importers were lit- 
tie people: Today, though the earh- 
I ing capacity on some dubbed pic- 
As Naive as General Motors I tures has risen, they are still lt- 

“I knew Leslie Howard very well. Loved-him, too. But Howard tie people and almost none of them 
wasn’t what he seemed. He had the kind of distraught air that would . are making any money. But now 


Chicago, April 28. 

“Diary of Anne Frank” (20thV 
launched at the McVickers last Fri¬ 
day (24i to encomiums from the 
metropolitan film critics, notably 
Sam Lesner of the Daily News who 
found it an “incredibly beautiful 
motion picture dranfa . . . soul- 
stirring in its ineffable grace . . .” 

Tribune’s Mae Tinee called it an 
“example of masterful film mak¬ 
ing,” while the Sun-Times’ Eleanor 
Keen (lavishing four stars) found 
it “extraordinarily eventful and 
significant.” Latter hailed tyro 
thesp Millie Perkins, in the lead 
role t as “young and fresh and in¬ 
finitely touching ...” 

Ann Marsters, in the American, 
said she had noted the many super¬ 
latives to greet the picture, adding 
“Now Lmust agree wholeheartedly, 
for I can find no flaw in ‘The Diary 
of Anne Frank’ as produced and 
directed by George Stevens.” 

Stevens was unanimously ku¬ 
dosed, Miss Keen observing he 
gave “each: moment a kind of clari¬ 
ty .. . and his scenes are full of 
content.” 

Miss Perkins • was in for the 
preem festivities, and'co-star Shel¬ 
ley Winters helped bally the pic a 
few weeks ago. 


make people want to mother him. Actually, he was just about as naive 
as General Motors. Busy little brain, always going. He was way ahead 
of all the people, who tried to lead him by the hand.” 


they are playing those big guaran¬ 
tees and they aren't interested any 
longer in the art houses which 
originally made them. When a dis¬ 
tributor, an independent, has to 
gross $500,000 just to break even 


Mail Call—From MCA 

“During the war, I was with the airborne troops part of the time, 

One night, just as we were setting off for a glider trip across the on his guaranteee, nothing an art 
Rhine and behind the German lines, there was a mail call. I got one house delivers will satisfy him. On 
letter from MCA. It saidr‘Dear Sir. This is to inform you that the : the other hand, he’ll ask for im- 
Leland Hayward agency has closed up. From now on, we will be = possible guarantees. It’s the old 
handling your business.’” I story of trying to squeeze blood 

: * | froni a turnip. 

Glorifying Army Life 

“ ‘Don’t Stand About’ was the original working title for ‘The Way 
Ahead’ which we made during the war. We called .it that because 
that’s what Sir Ronald Adam said to me after he had called me in 
and told me I had two weeks to make a picture about the Army. Said . artie ones, will always have limited 
he’d heard the Navy had backed a picture, and now I was to do the ! commercial appeal, he felt. “The 
same for the Army. Carol Reed, Peter Ustinov and I took a flat, and : independents tell us they are 
we had a script in three weeks. It was a marvellous story about eight i ‘forced,’ into depth distribution, 
fellows who are inducted into the Army, hate it of course, but acquit j Tl^ey put a picture into a commer- 
themselves magnificently in action. 1 « ? *' 1 1 -’—*■ 

“I took the script to the War Dept, and Adam called me in very 
disturbed. ‘But these fellows hate the Army,’ he complained. ‘We 
don’t want to give that impression!’ I put it on the line and, thank 
God, they let us do it.” 


Commercial houses don’t now, 
and never will, kick up a lot of 
dust with imports, Schuman 
opined. Imports, particularly the 


ter all, all of Britain was in the war. It was a highly i from art and towards exploitation 
r. If a British war picture didn’t have the right feel,! pictures. Together with the fact 

ltrlanrl wnulri laiiah ni it” I. tv> n + _ _ 


All-Professionals In Britain 
“British war films are bound to be different from those made in 
Hollywood. After all, 
personal matter 

everyone in England would laugh at it.’ 

* ‘ *■ + 

Humor and Banana Peels 

“I was once in on a conversation between Lubitsch, Charles Chaplin 
and Mack Sennett. They were talking about comedy and What would 
be the funniest way of shooting a little scene where a man walks 
along, slips on a banana peel and hits the deck. Well, Lubitsch saw 
it as a shot of the street, another of the banana peel and then a close- 
up of the face of the man falling. Sennett had a different idea. Finally, 
Chaplin spoke up, ‘If I were to do that scene,’ he said, ‘I’d show the 
man approaching, then a shot of the peel, the man slipping and fall¬ 
ing down a manhole. That would make it funny’!” 


cial house and hope it’ll do just 
fairly well. One of the days. I am 
convinced that trend must reverse 
■itself and pictures will be. booked 
where they belong and where they 
can do the most good.” 

Schuman felt the arties had been 
hurt by the foreign trend away 


that some good pictures are beinj_ 
syphoned off into regular release 
he saw art houses committing sui¬ 
cide by alternating sexploitation 
fare with artistically valuable 
films. “There’s an audience for 
the ‘hot* Bardot pictures,” he said, 
“but very often we find it’ll anta¬ 
gonize the people who have come 
to see the good imports. You’ve 
got to be consistent in operating an 
art house.” 


Air Media Major ' 
Source of AB-PT 
Profit Upswing 

American Broadcasting - Para¬ 
mount Theatres had a net operat¬ 
ing profit of $2,313,000, or 54c. per 
share, for the first quarter of 1959. 
This represents a jump of 25^ 
over the net of $1,854,000, or 43c 
per share, for the corresponding 
quarter of 1958. 

Leonard H. Goldenson, president, 
said that radio and television op¬ 
erations showed improvement in 
the new period, while theatre busi¬ 
ness was off, latter primarily due 
to the substantial New Year’s week 
grosses included in the 53-week 
1958 fiscal year. 

However, theatre business to¬ 
ward the end of the .new period 
marked improvement as a number 
of top features went into play. 

Liberties Union Sees P.0. 
Using ‘Prior Restraint’ 

Re ‘Naked Maja’ Cards 

The American Civil Liberties 
Union this week filed a “friend of 
the court” brief with the U.S. Post 
Office, warning that the upholding 
of a ban on the mailing of post¬ 
cards portraying Goya’s “Naked 
Maja” painting would raise “a 
grave constitutional question ol 
prior restraint.” 

The Post Office, the ACLU 
charged, was acting “illegally and 
unconstitutionally” as a censor in 
banning the cards from the mails, 

“Even a cursory analysis of the 
Post Office Department position 
makes it clear that it seeks to bar 
the postcard from the mails, not 
because either the picture or the 
written material is obscene, but be¬ 
cause some test of obscenity by in¬ 
ference must be applied,” the 
ACLU brief stated. “Merely to 
state this test, as the Post Office 
seeks to apply it here, is sufficient 
to indicate that the Government 
has moved into a limitless and un- 
charterable field.” 


Though it has an ambitious pro¬ 
duction schedule lined up between 
now and October, with 24 Cinema- 
Scope films to go before the cam¬ 
eras, 20th-Fox is facing a tough 
summer. 

It’s virtually a repeat of last 
year, when a very similar situa¬ 
tion arose and 20th found itself 
without an adequate supply of top 
•product during the hot months, 
which in recent years have become 
the best boxoffice months of the 
year. 

The only difference in ’59 is that, 
whereas 20th had “Peyton Place,” 
“The Young Lions” and others dur¬ 
ing the early part of ’58, it’s had 
no such luck this year. The com¬ 
pany has had a difficult first quar¬ 
ter, dramatized (1) by the failure 
of several important films and the 
disappointing performance of 
others, and (2) the pending deal 
for the sale of its studio real estate 
to William Zeckendorf for an esti¬ 
mated $60,000,000. 

“The Diary of Anne Frank” is 
a distinct disappointment in Los 
Angeles and has not lived up to 
expectations at its Palace Theatre 
engagement in N.Y. In both places, 
the picture is being shown on a 
hard-ticket policy, which estab¬ 
lishes it as a prestige attraction, 
but hurts volume. • Also, 20th, de¬ 
spite a sock campaign, apparently 
has been unable to squelch the im¬ 
pression that this is a “tragic” pic¬ 
ture. Of course it’s entirely too 
early to gauge the ultimate money ’ 
performance of “Anne Frank.” 

Biggest draw at 20th at the mo¬ 
ment is “Compulsion,” which is 
being released with deliberate 
slowness. “Warlock,” a western, is 
coming up and so is “Say One 
For Me." Tlje considerable dis¬ 
appointments in the 20th lineup 
have been “A Certain Smile,” 
“Barbarian and the Geisha” and of 
course “Roots of Heaven.” All of 
these were made on a high negative 
cost. A film like “Inn of the Sixth 
Happiness,” while a good grosser, 
hasn’t caught on the way it was 
originally figured it might. 

■ UA’s “Horse Soldiers” seems 
headed for the Astor and the same 
company’s “Shake Hands With the 
Devil” for the Victoria. “Holiday 
for Lovers” and “Blue Denim,” 
both 20th-Fox entries, probably 
will go to Paramount. 20th’s “Son 
of Robin Hood” most likely will be 
earmarked for saturation bookings. 
Universal’s “This Earth Is Mine” 
is definitely set for the Roxy and 
“Operation Petticoat” is a strong 
contender for the same theatre. 


Lester Martin, Dead at 53, 
Little Known Q.T. Investor 
In Show Biz Securities 

Lester Martin. 53, who died in 
New York early Friday <24», was 
largely known as the operator of 
some of the country’s largest tex¬ 
tile mills, as a benefactor of Jew¬ 
ish charities and an active hand 
in politics (Democratic party. So 
far as show business is concerned, 
he was one of the biggest individ¬ 
ual investors in film company se¬ 
curities. He shuffled his holdings 
from time to time and as a result 
his stock ownership was not imme¬ 
diately known. 

A few weeks before his death 
he told a Variety reporter he pos¬ 
sessed important blocks in Colum¬ 
bia (about 50,000 shares*. Loew’s 
and 20th-Fox. 

Martin always was in the back¬ 
ground, never having acquired a 
position on the board of any pic¬ 
ture company. But he was well 
acquainted with prominent indus- 
tryites both in New York and on 
the Coast. 


Herman Biersdorf has taken over 
duties as division manager for 
American International Pictures in 
Dallas. 


i 'Land' for Scholarship Fund 

! Los Angeles, April 28. 

Benefit preem of C. V. Whitney’s 
“The Young Land” will be held 
, May 4 at the Golden Gate Theatre, 
i with proceeds going to the Ameri¬ 
can GI Forum. 

j Org will use coin for its college 
I scholarship fund. 
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Darby 0‘GilI and the 
Little People 

Fine fun with Irish fantasy 
and horror. Good prospects. 


approach will make her a particu¬ 
lar favorite with the important teen 
audience. Sean Connery is artificial 
as her lover, and is the weakest 
link in Robert Stevenson’s other- 
, wise distinguished direction. Kie- 
r, . , ' p if tv-n-v ' ron Moore gets in a few solid licks 

production! ^rfir^lor^^Robert^ s!evenion; i as the lead heavy, and the balance 
screenplay. Lawrence Edward Wr.tkin; 0 f the cast, largely imported from 
“If - w c iS | Eniland and Ireland, is spirited 

ec:-..—,\ Stanley Johnson; music. .Oliver : and competent. 

w;:::;.ee; orchestration. Clifford Vr.uplun; | A ' potential sore Spot, however, 
"im{s CJ ° a ’ r C ’ j is the language barrier of foreign 

Cast; Stars Albert Sharpe. Janet Munro. 1 speech inflections. It will give 
j children considerable difficulty, 
Uerald: features Denis O'Dea. J. G. Devlin, j and even adults Will have to COCk 
Jack ^ : ’^. tGo ' wi ' an ’ Farrell Telly, Nora _ their ears, to catch all the words, 
° Previewed at the Academy Award Thea- [ particularly those Of Estelle Win- 
tre, April 24, ’59. Running time, 95 MINS. : WO od. 

, „ - ... , i Animation ^effects, by Joshua 

People of all sizes will get a bang, tyieador, are terrifying, serving, as 
out of “Darby O’Gill and the Little j they do, for the wrapup horror 
People.” What the cast can too for ; scen es. Art director Carroll Clark’s 
marquee, the “Walt Disney. se ttings are authentically imagi- 


Presents*’ should, and the? fi’.m will 
held its own inside the theatre. It 
is rollicking Gaelic fantasy. 


settings are authentically imagi¬ 
native, and technical credits are 
generally proficient. Music by 
Oliver Wallace created a stimulat- 


Lawrence E Watkin’s screen- ing atmosphere throughout. There 
av cnfrfrpsteri hv H_ T. Kava- __*_ „„„—j k.; 


play, suggested by H. T. Kava- 
nagh’s “Darby O'Gill” stories, 


are a pair of tunes, penned by Wat- 
kin and Wallace, of which “Pretty 


Tube. 


never restricts itself to fantasy i Jrish Girl .» is the better. It’s hum- 
alone. although everything revolves: mab i e enough to linger in the 
around Albert Sharpe s (Darby) j mind> and could g0 places 
puckish escapades with the 21- 
inch-tall portion of Ireland’s popu¬ 
lation. Along the way there’s a 
good deal of heated, but healthy, 
romance, a bristlmg fist-fight, and 
a climactic dose of genuine horror 
that should bare a lot of moppet 
eyeballs and work a shiver or two 
up the spine of stoical mommies 
and daddies. Juves, teeners, adults 
and oldsters will find something to 
get excited about. 


Young Philadelphians 

Pulp mag view of life among 
the very rich. Exploitable 
elements. 


Too Many Crooks 

“Too Many Crooks,” a Brit¬ 
ish-made film which preemed 
Mon. (27) at the Plaza Theatre, 
N. Y., was reviewed from Lon¬ 
don by Variety Feb. 18, 1969. 
“Picture will certainly satisfy 
most U. K. houses in search of 
laffs,” Rich, wrote, since it fea¬ 
tures many favorite British 
. performers. But the stellar 
lineup carries too few guns to 
make it a certain click in the 
American market.” 

Satire and slapstick are 
mingled, sometimes uneasily, 
reviewer commented, as the 
adventures of a gang of bung¬ 
ling crooks unfold. A Lopert 
Films release, picture stars 
Terry-Thomas, George Cole, 
Brenda De Banzie and Ber¬ 
nard Bresslaw. “All of these 
players,” Rich, opined, “are 
more acceptable in small 
doses, rather than in carrying 
a film on their own shoulders.” 
He added that Mario Zampi’s 
direction “never lets up in his 
eager search for laughter.” 


character of pathos and some di¬ 
mension in a few. deft strokes. 

Brian Keith and Diane Brewster 
are throttled by foolish roles. Billie 
Burke brings things alive momen¬ 
tarily with one of her airy, expert 
readings, and Robert Vaughn gets 
vitality and even some reality into 
an overdrawn part. John Williams, 
Otto Kruger, Frank Conroy and 
Fred Eisley give able supporting 
characterizations. 


Hollywood, April 24. 

Warner Bros, production and release. 

Stars Paul Newman, Barbara -Rush, Alexis 

__ : Smith, Brian Keith, Diane Brewster, Billie * “TVip Yminff PhilaHf»lnhian«! ” » 

Thp otrp-v knit toother bv Burke, John Williams. Directed by Vin-I 1 ^ *OUng h’niiaaeipnians, a 
I he t story is Kmt to^tner Dy. cent sherman screenplay, James Gunn; | custom Warners has followed from 
Sharpe s running clash wnh Jimmy based on Richard Powell's novel, ‘‘The ; time to time, so it is hard to place 
O’Dea cast as the king of the , j t h e biame for the inaccurate Syer- 

leprechauns. After a slow start, ; Ziegler. Previewed at the studio, April • all conception. Within the limits of 
things get rolling when Sharpe is ; 15, '59. Running time, T36 mins. \ the script, Sherman’s direction is 

booted down a deep hole and into = Tony Lawrence . Paul Newman ! comDetent 

tte mytatground “court" ol the i g“,>(jgg8S Harry • 'Stradling Sr.’s camera 

litt.e folk by a pookan (spirit Mike Fiannagan . Bri?n. Keith work is notable, particularly in the 

horse) whose humorous silent dou- Kate Judson . Diane Brewster ; lighting that has become almost a 

ble-takes throughout are droll. 1 gu ‘Dickinson ...‘.'.'.’.".‘.’.‘. John williams trademark of his lensing. Poice. 

Sharpe’s visit to leprechaun ; Chet Gwynn . Robert Vaughn ! 

headquarters offers the film’s most ffis.DonYtti rton ..‘.;.‘.V‘..‘‘ Paul KS 

scintillating moments. It IS a se- . Morton Stearns-.Robert Douglas 

quence in which the meticulously : £, r - S^PP* 511 Stearns . Frank Conroy 

_ _• lliiam Lawrence .. Adsm *Vest 

painstaking production IS most m Carter Henry ........ Fred Eisley 

evidence, from the gaily-bO’JTlding George Archibald. Rich^rdD^icon 

dance of the diminutive creatures Mrs - Lawrence _- 
< accomplished, it is understood, via 


ence is expected to believe; 
i.e., MacMurray becomes the sher¬ 
iff’s best man at marriage and 
wins a love which, presumably, 
will have to endure several years 
in prison. Not adequately supported 
is the premise that being a prisoner 
is preferable to being a fugitive. 

Alan Baxter and his henchmen. 
James Coburn, Buzz Henry and 
John Milford, develop an excellent 
feeling of tension heckling the 
young lawyer-sheriff. Lin 


Sapphire 

(BRITISH—COLOR) 


Sound murder drama which 
compromises uneasily on ques¬ 
tion of color discrimination. 
Persuasive performances by 
Nigel Patrick, Paul Massie, 
Michael Craig. 

London, April 21. 

Rank Organization release of a Michael 
j Relph & Basil Dearden production. Stars 


Pqrthv and Dorothv Green is sirt- Kigel Patrick, Yvonne Mitchell, Michael 
Larmy, ana uorotny ureen is su.i | CraiB> Paul Massie. Directed by BasU 

ably warm as the sheilfts SlSiei. ; Dearden. Screenplay, Janet Green; cam* 
Numerous scenes — horse trading ! era, Harry Waxman; editor, John Guth- 
with the local stableman, kidding : ridge; music, Philip Green. Previewed 
the barber, applying for a job as \ priVate cinema ‘ 

a deputy to hunt himself — lend j * unm "“ tjme ’ 92 M,NS ' 
an air of homely believability to | Vvoi^S MitcheU 

the film, but they take up too much Learoyd . Michael Craig 

time and the result is a slow pace. David ...-. Paul Massie 

It's retrieved by an exciting chase Mr. Harris .. Bernard Miles 

through a ghost town during the 

film S final minutes. ; Paul Slade .. .. Gordon Heath 

Wilfrid Cline’s photography, Patsy ... .. Jocelyn Britton 

Robert Peterson’s art direction and Flddle . "toJSf £ 

Jerome Tnoms’ editing are slick Fer ris ... Rupert Davies 

and the color is generally good. sgt. cook.. Freda Bamford 

Flv-speck pickers may notice that ' Horace Big Cigar....Robert Adams 

the player piano, a good choice of ; ****** .... Yvonne Buckingham 

sound effect for the fight scene. | .... 

rises and lowers in pitch rather “Sapphire’ is a well-kmt pic 

than tempo to indicate it's out of! showing how the police patiently 


order—a giveaway that a record¬ 
ing was used—but generally the 
technical aspects are professional. 

Despite script deficiencies, the 
dialog usually impresses as being 
sincere, which helps to make the 
film acceptable entertainment, but 
it will have to rely on a stronger 


There is no producer. listed on ! ZZ>™ 


Isobel Elsom 


Face of a Fugitive 

(COLOR) 

Technically slick but slow¬ 
paced western with Fred Mac¬ 
Murray. 


tomers away from their tv sets. 

Glen. 


track down a murderer. Although 
it hasn't anything very sensational 
in the way of stellar lure for 
houses outside of England, it is a 
holding yarn, acted persuasively. 
But, though obviously inspired by 
last year’s outbreak of color-bar 
j riots in London and Nottingham, 
it ducks the issue, refusing to face 
boldly up to the problem. Thus the 
pic does not get its message over 
as effectively as it might. There is 
constant haggling over the prob¬ 
lem and some snide remarks, but 
it eventually adds up merely to 
another whodunit. 

Victim of a savage murder in a 
London open space is attractive 
music student Yvonne Buckingham 
(Sapphire). The girl is revealed 
as having a dual personality. As 
well as being a student, she is also 
a good-time girl with a love for 
the bright lights. She is pregnant 
after an affair with a young man 
nvar j : Wlth a brilliant career as architect 

. d .. R Louise I awaiting him. She is also a “lily- 

i _ F#»ce Parltpr I skin.” a ^nlnr^fl uirl u-lin ic ahlp trt 


The Hangman 


Program western. Not much 
action, but familiar faces. 


Hollywood, April 24. 

Paramount release of Frank Freeman I 
Jr. production. Stars Robert Taylor, Tina j _ V.VIi V.. ~ 1 i 

Louise, Fess Parker, Jack Lord. Directed j 2S having a dual personality. As 
bv Michael Curtiz. Screenplay, Dudley ” ’ ' ^ ' ’ ' ’ * ’ 

Nichols; from a story by Luke Short; 
camera. Loyal Griggs; music, Harry Suk- 
man; editor, Terry Morse. Previewed at 
the studio, April 20, '59. Running time, 
a7 MINS. 

Mackenzie Bovard 

Selr.h .. . 

Buck Weston .. Fess Parker 


.duck, union . i ess rarKer ■ 

Johnny Bishop . Jack Lord ! 


a colored girl who is able to 

Big Murph ”.. . ... c'erie^ Iran's j P° se *S ^hite and does SO. 

ai cruse .Mickey Shaughnessy j There are a number of people— 

some white, some Negro — who 


Shirley Harme'r I 
James Westerfield 


_ _^ i j . “The Young Philadelohians” ; - 

shaded color photography "to®the' b 4^ s s ^{ sl J i Holljtvood. April 17. 

remarkably life-like procets-shot £ an j£t as a pulo mUzine“ ew i 

ma+ching of life on the Main Line, it has its Vi n M ^ c \ rthy '„ Doroth >; , Gr een: features . . 

Erentually Sharpe captures: DOints as fllm entertainment. The • Enel's ern for Dro»«mmir» tt to 1 are an S ry with her for Oropping 

O Dea when the latter S ma^ic_DOW- .garner BirOSr production could ■ Ron Hayes, Paul Burns. Executive ispie. J ern for programmmg. It is hard to ; them when she gets her * V hite” 
ers have vanished with the dawn. | click as a kind of UT ^ UDner - Charles h. Scjmeer; producer, i believe the screenplay came from ; fixation. The young man;who has 

and promises him freedom for the class “Peyton place,” although its : : id |rS y S t. chanfier; i Dudley Nichols, it is so sparsely j promised to marry her. The 
price of three wishes. But the old.; treatment, is ponderous and nn-I Daniel B.^uiiman; story, Peter Dawson; and barrenly plotted, and its char-; youth’s father who see* her as an 


_ ; have a motive for killing Sapphire. 

“The Hangman” is a fair west-1 T "'o or three Negro friends who 


man’s hopes for riches snd happi- 



Sharpe makes use of his final wish j 
to ride to his death in her place, 
but matters manage to wind up 
happily (and a bit anii-climacti- 
cally, from a more sophisticated 


James Gunn’s screenplay, from j 1“?? 
Richard Powell’s novel. “The Ph'fl- 1 - - hams 

adelphian,” depicts the majority of 
Philadelphia’s respected citizens as 
avaricious, effete or sadistic. The 


viewpoint) through the efforts of; story conflict arises from a 'chal- 


the leprechaun king. 

Sharpe’s performance is a gem. 
He benefits from the combination 
of being lovable, yet humanlv frail 
and prone to greed and pride, as 
Watkin has penned the character, 
but embellishes the role with a re¬ 
freshingly individual mmre~ of 
expression that should endear him. 
Similar excellence is achieved by 
O’Dea as the dangerous, but rather 
good-natured king. 

Miss Munro, a delight to behold, 
may be at the threshold cf a glam- 


lenge to the established order by 
Paul Newman, possessor of a dis¬ 
tinguished local name but actually 
the son of Irish upstarts.. 

Newman learns late in the film 
that his mother, Diane Brewster, 
fled her socialite husband on their 
wedding night when he couldn’t 
consummate their marriage. She 
sought comfort with Brian Keith, 
a broguey Irishman of her own 
class. Newman is the result. 

His mother’s genteel poverty 
propels Newman into an unprin- 


orous career. It is evident that cipled drive for success. He drops 
her healthy beauty and coy thespic his girl, Barbara Rush, when her 
i (father offers him a job In his law 

; firm as a payoff. He does a fellow 
I nvp Is Mv * aw student out of another job by 

IS JWV I-* ^es.ion j palllns around with a more suc- 
; cessful lawyer’s wife, Alexis Smith. 
; There are other illustrations of his 
; single-minded purpose. His regen- 
i eration is shown when he learns of 
j his parentage but purposely im- 
: perils all he has gained through 
| ruthlessness and chicanery to save 


(‘En Cas de Malheur*) 

A French import which 
opened Mon. (27) at the Little 
Carnegie Theatre, N. Y.. “Love 
Is My Profession” was re¬ 
viewed by Variety Sept. 17, 
1958 at the Venice Film Fes¬ 
tival. The Raoul J. Levy pro¬ 
duction co-stars Brigitte Bar- 
dot and Jean Gabin. Claude 
Autant-Lara directed. Origi- 
nel French title, “En Cas de 
Malheur.” 

In appraising the film, Mosk. 
opined that “it is slickly made 
but will depend mainly on its 
sex and sensational aspects for 
U. S. chances.” Based on a 
novel by George Simenon, 
story depicts a romance be¬ 
tween Miss Bardot as a de¬ 
linquent and her lawyer, por¬ 
trayed by Jean Gabin. 

Reviewer added that Miss 
Bardot “gives more evidence 
of trying to act” and Gabin is 
his “usual solid self” as the 
lawyer. Director Autant-Lara 
gave the film “fairly slick 
mounting.” Critic, however; 
felt that “the dragging tale 
and lack of true progression 
of the characters make this 
'somewhat slow moving and 
not quite art house caPbre.” 

Kingsley International is 
distributing in the U. S. 


'nSmsS ™ic id .ferraM e boi d i'mith Jer pre e 1 i cters so perfunctory.' The Frank! obstruction to the hopes of his 

Jr. production for Para-: son’s career. Patiently, Scotland 
Robert Taylor’s first film • Yard pursues the various red her- 
' ' his marathon con-, rings, sorting out the malice, the 
racial hatred, and finally tracking 
down the culprit. . . 

Janet Green’s screenplay is a 
neat, absorbing job but there 
seems evidence that the survey of 
the rankling color bar' problem 
that exists in Britain has been 
watered down. Basil Dearden has 
directed with sincerity. Hence, 


McCarthy 
Dorothy Green 

_ __ .. Alan Baxter 

Janet . Myrna Fahey 

Purdy .. James Coburn 

Allison .. Francis De Sales 

Alice Bailey ... Gina Gillespie 

Danny ..... Ron Hayes 

Jake —. Paul Burns 

Burtcn .. Buzz Henry 

Haley ... John Milford 


Taylor plays “The Hangman,” 
so-called because he is a deputy 
U. S. Marshal resolute in his duty 
of bringing in badmen for their 
due session at the end of a rope. 

His current assignment brings him 
.. .. in search of Jack Lord, and his 

Stockton .:.. James Gavin I duty conflicts with principle. Lord! - . . . . - . 

Ea1dns mcn ??L?eV p #^iis living a new life, and his right i most convincing picture of certain 

Minister .. Rankin Mansfield , to do it is supported by everyone! aspects of London life and the 

Bartender .. Harrison Lewis i including the local sheriff, Fess ■ w ? r K' Scotland Yard IS put over 

^,1 7 - t .7^ ^ e -n, -x- Parker. In the end Taylor allows |of some smooth 

Columbia’s “Face of a Fugitive” ; Lord to make a getawav, being tensing by Harry Waxman 
is a fair program^ western which conv inced he is tempering justice Dearden has a very effective 
attempts to be offbeat and sue- w jth common sense cast - Nigel Patrick is fine as a 

ceeds in being downbeat. Good: tll laWfTian ' suave, polite but ruthlessly effi- 

production values and the name of i ^ 

Fred MacMurray. who’s experienc- a%ta^ 

hi S fl^nefl^aOre^n^isnev^^affev natural dramatic setup, ' fairly 
! simple to establish and to make 
5, nf wf? ^ 1 credible. There should be, how- 

i ever, suspense as to the outcome 
Flying Charies. Schneers Morn-i^ s the story unfo i ds , and this the 
mgside banner and produced by; direc tor, Michael Curtiz, fails to 
David Hedwell the Eastman color i create There must alao be a 
has an interesting cast which,. powerful reason, behind the change 
under Paul Wendkos direction, ex- J of heart by Taylor, the lawman, 
tracts sdme above-par charactenza- ; and this Nichols’ screenplay does 
tions from the screenplay by David ■ * .. -• 


(Continued on page 20) 


Chantler and Daniel Ullman. But 
the story on the one hand lacks 
sufficient action to greatly attract 
the thud-and-blunder addicts and 


; a sick and friendless scion of the | on the other hand is not tightly 
! a ccused of murder. I enough written to sell as an “adult 

Although Qverfamiliar, this kind : western ” 

, of story would be permissible if it; Withal, there is a touching qual- 
i had a novel or special point of; ity about MacMurray’s portrayal 
j view. But a requisite of any genre : 0 f a bank robber who is rescued, 

| drama is that.its; background and; against his will, by his younger 
i Sf “PtL 15 Pf approach ; brother, who dies in the process. 

1 ?h» Sh Not a kilIer - he is accused of kill- 

; the rich is the samp- concept that ; nfy a d^nutv whom th'p brother 

believes kings wear their crowns at durine 7 the rescue Taking ' U1, 'u J 

j breakfast. i sn ? 1 auring me rescue. ; i aiung , conviction. He contributes a great 

I One scene In which a butler f f efuge a toy^v/hcre he ^ . deal of this to his role, but it is a 

; testifies in court still wearing his lui 4 ° wn ’ !l e SJ ls J . n love ^ he \ hollow figure, despite cursory at- 

; household livery, is naive ?nd im-! i tempts at providing reasons for 

. probable. The subplot skulduggery! ^ i ? 1S . bei . ng a han gman.” Miss 

of stolen inheritances, while con-1 c ^ e . f J° m certam^ de^ath^the young j Louise is an acceptable romantic 


not supply. The film also dips into 
the ridiculous with not one but 
two (count ’em) bathing scenes of 
the heroine, Tina Louise. Any 
story, no matter how taut its in¬ 
tention, can do with diversion. No 
man should object to a diversion 
as tempting as Miss Louise in the 
altogether. But the scene of the 
J western heroine relentlessly seek¬ 
ing cleanliness in the nearest pond 
has been done and overdone and 
deserves retirement. 

One of Robert Taylor’s chief as¬ 
sets has always been his quality of 


ceivable, is not credible in its pres¬ 
entation. 

Newman, ordinarily a very reli¬ 
able actor, plays his role as though 
he had contractual obligations to 
discharge and found them distaste¬ 
ful. He is sporadically effective, 
but he cannot get the audience’s 
^eart into the proceedings when 
his owji i* not. Despite a sillv role, 
Barbara Rurti conveys a winning 
kmd of hopeless desperation. 
Alexis Smith, in briefly, limns a 


sheriff, who reminds him of his 
brother, results in his capture. The 
only ray of hope offered is that the 
sheriff, who’s also a lawyer, will 
defend him at trial. The premise 
unintentionally proven is' that 
criminals, like cobblers, should 
stick to their chosen professions. 

The difficulty W'ith the script is 
that all this happens in the space 
of a single day, hardly enough 
time to develop among strangers 
the deep relationships the audi- 


vis-a-vis for Taylor, but Miss 
Louise, endowed as she is w:ith 
plentiful physical charms, has yet 
to get her pretty teeth into a char¬ 
acterization. Fess Parker is accept¬ 
able as the local lawman, and Jack 
Lord is wasted in a part of no 
discernible depth. Gene Evans, 
Mickey Shaughnessy and James 
Westerfield are capable in support, 
and Lucille Curtis creates a sub¬ 
sidiary character of some humor. 

Powe. 


Jonas 

(German) 

“Jonas,” Pallas Film release 
of Dr. Ottomar Doranick pro¬ 
duction, scheduled to open 
April 29 at the 55th Street 
Playhouse, New York, stars 
Robert Graf and Elisabeth 
Bohaty; features Heinz-Dieter 
Eppler, Willy Reichmann. Di¬ 
rected by Dr. Domnick; cam¬ 
era, Andor von Barsy; music, 
Duke Ellington and Winfried 
Zillig. Being distributed in 
the U.S. by President Films 
with an English-narrated ver¬ 
sion and special dialogue 
treatment written by James 
Benjamin. 

Reviewer Haze opined, “Jo¬ 
nas symbolizes the biblical 
prophet, in ; presenting the 
problems of the modern world 
that beset man. Jonas is a 
young employee in a huge 
printing plant, concerned 
about the mechanical ad¬ 
vances that are bringing ma¬ 
chines forward and setting 
man behind, confused in the 
complex world. 

“The problems, says the 
commentary, tj-pify modern 
life and the complexities tt^at 
beset everyone. With com- 
mentaiy and violent music to 
underline the theme, there is 
almost no dialog throughout 
the film. The four actors and 
the director of this film are 
excellent. Strictly an art 
house piece, this film could 
find a following in the U.S.” 
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New Pix DuD LA. But ‘Compulsion 
Giant $13,000, “Venus’ Good 13^G, 
‘Warlock’ Fair 20G, ‘Some Hot’ 22G 


Broadway Grosses 

Estimated Total Gross 

This Week.. ..5540,400 

fBased on 20 theatres) 
Last Year .$534,900 

(Based on 22 theatres) 


‘Dog’ Sockeroo 20G, 

Indpls.; ‘Life’ 12G, 2d 

Indianapolis, April 28. 
“Shaggy Dog” is the sensation 
at the first-runs here this stanza. 
It had a line at wickets consistently 
over the weekend. “Imitation of 
Life," shapes wow in second at 
Keith’s. “Some Like It Hot" still 
is stout in fourth at Loew’s. 
“Thunder in Sun" is mild at the 
Circle. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 
90)—“Thunder in Sun” (Par). Mild 
$7,000. Last week, “Sound and 
Fury” (20th), $6,500. 

Indiana (C-D) (3,200; 75-90) —. 
“Shaggy Dog” (BV). Great $20,- 
000 or over. Last week, “These 
1,000 Hills” (2Qth), $5,000. 

Keith’s (Cockrill-Dolle) (1,300; 
90-$1.25)—“Imitation of Life” (U) 
(2d wk). Wham $12,000. Last week, 
sock $16,000. 

. Loew’s (Loew) (2,427; 90-$1.25) 
—“Some Like It Hot” (UA) (4th 
wk). Stout $7,000. Last week, $7,- 
500. 

Lyric (C-D) (850; 90-$1.25) — 
“Sleeping Beauty" (BV) (5th wk). 
Nifty $8,000. Last week, $9,000. 

r 

Clere. Up; ‘Devil’ Dandy 
$16,000,‘Fury’Mild 10G, 
‘Life’ Hotsy 11G, 6th 

Cleveland, April 28. 
There’s a gradual pickup in biz 
. here currently, with “World, Flesh 
Golden Gate (RKO) (2,859; $1.25) i and the . Devil” standout newcomer 
—“A1 Capone" (AA) and “Speed i with nice takings at State. “Sound 
Crazy” (AA). Wow $26,000. Last and Fury” is only mild at the 
week, “N i g h t to Remember” Allen. However, “Imitation of 
(Rank) and “Great St. Louis Bank Life” still is lofty in sixth stanza 
Robbery” (UA), $13,000. at the Hipp. And “Some Like It 

. - . , AX>TVT ,v - Fox (FWCi (4,651; $1.25-$1.50)— I Hot” is fancy on moveover to the 

Downtown Paramount (ABPl|, “Warlock” (20th) and “Lonely ; Ohio, making it the fifth week 
(3,300; 90-$1.50)—Naked^ ^j-nus [Hearts” (UA). Oke $14,000. Last j downtown. “South Sens Adven- 
(Indie) and “Time Lock JDlAL wee k, “s oun d an( j Fury” <20th) and ' ture” is moving up to a big total 
Good $13,500. Last week, with “in-Between Age” (20th) (2d wk>, : in 21st round at Palace. “10 Com- 
Wiltem, New Fox, “Auntie Marne Ug^ooo.in 6 days. • mandments” is rated okay on pop- 

(WB) (2d wk), $19,100. Warfield (Loew) (2,656; $.90- 1 scale return date at Stillman. 

State (UATC> (2,404; 90-$1.50)—I$1.25)—“Mating Game” (M-G) (2d 1 Estimates for This Week 
“Monster of Piedras Blanca” <In- j w k). Nice $10,000. Last week $16-' Allen (SW) <s.800; 85-S1.25) — 
die) and “Okefenokee” (Indie). , qoo. ’ ’ ! “Sound and Fury” (20th). Mild 

Potent $7,800. Last week, with Paramount (Par) (2.646* $.90- • $10.000., Last week, “Up Periscope” 
Four * Star, Iris, Loyola, “Gigi $1.25 >—“Guys, Girls, Gangsters” ! (WB), S13,000. 

(UA) and “Riot in Juvenile Pri-1 - Theatre 

son” (UA>. Mild $9,000. Last week, I fetor s Di- 

“Bandit of Zhobe” (Col) and “Ride [ f, em nia f M-G) (2d wk). Fair $1,500. 
Lonesome” (Col), $9,500. -rr, + n -i,i\ 

St. Francis (Par) (1,400; $ 1 - 25 - I Art ^rt Thea^e Guild) 

$1.50)—“Naked Maja” (UA). Nice ! $1-25) He Who Must Die 

$11,000. Last week, “Defiant Ones” ; Indie) Average $2 000. Last week, 
(UA) and “I Want to Live” -.(UA) I Rector Maigret (Indie). SI,600. 
(re(ssues) (2d wk). $9,500. : Hippodrome tTelem t)_ (3.700; 85- 

Orpheum (SW-Cinerama) (1,456; 

$1.75-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) <22d wk). Okay ; 


Los Angeles, April 28. * 

First-runs are on the dullish 
side this week, with flock of 
newcomers failing to show any 
over-all strength. Heading up the 
new bills is “Warlock,” with a fair 
$20,000 likely in three theatres. 
However. “Compulsion” looks 
mighty $13,000 or close at Four 
Star. ^ 

“Naked Venus” is rated good 
$13,500 at Downtown Paramount. 
“Bandit of Zhobe” and “Gunmen 
From Laredo” is soft $8,600 in two 
spots. “Monster of Piedra Blanca” 
Is potent $7,800 at State. 

“Some Like It Hot” still is tor¬ 
rid $22,000 at the Chinese for third 
week. “Shaggy Dog” continues 
lush at $13,000 in sixth Fine Arts 
round. “Gigi” is holding big at 
$10,000 in fourth session for two 
houses. “Sleeping Beauty” looks 
flashy $10,500 in 13th Fox Wilshire 
frame. 

Estimates for This Week 
Pantages, Los Angeles, Uptown 
(RKO-FWC) (2.815; 2.017; 1,715; 
90-$1.50)—“Warlock” (20th) and 
“RX Murder” (20th). Fair $20,100. 
Last week, Pantages, “Sound and 
Fury” (20th) (5th wk—5 days). $3,- 
600. Los Angeles with Hollywood, 
El Rey, “I Want To Live” (UA) 
(repeat) (1st wk. Los Angeles; 2d 
wk, Hollywood, El Rey), “Separate 
Tables” (UA) (repeat*, $12,800. 
Uptown with Orpheum, Hawaii, 
“Naked Maja” (UA). “10 Days to 
Tulara” (UA), $11,600. 


‘Capone Wow 26G, 
Frisco; ‘Hot’ 29G 

San Francisco, April 28. 

New pix launched this week 
have biz soaring at first-runs. “A1 
Capone” looks mighty at Golden 
Gate while “Some Like It Hot” is 
even greater at the smaller United 
Artists. “Warlock” is rated okay 
at the Fox while "Mating Game” 
is nice in second at the Warfield. 
“Naked Maja” looms fine at St. 
Francis in first stanza. “Gigi” con¬ 
tinues great in 42d week at Stage- 
door. 

Estimates for This Week 


Dog’ Whopping $59,099, Hnb; ‘Capone’ 
Big 15G; ‘Hot’ 27G, life’ 12G, 5th 


Key City Grosses 

Estimated Total Gross 
This Week_«... $2,498,600 

(Based on 22 cities and 234 
theatres, chiefly first runs, in¬ 
cluding N. Y.) 

Last Year .....$2,528,830 

(Based on 24 cities and 251 
theatres .) 


‘Life’ Leads K.C 
Rousing $14, 

Kansas City, April 28. 

Picture trade is moderate this 
stanza, only newcomers being in 
drive-ins and city is loaded with 
extended-runs. “10 Command¬ 
ments’’ came back to downtown 
Paramount at $1 admission, and is 
rated fair. “Imitation of Life” at 
the Roxy remains the leader among 
general release films, with a 
fancy second week. It stays indefi¬ 
nitely. “Sleeping Beauty” at the 
Brookside continues sturdy. “War- 
lock” looks mild in two spots for 
second round. 

Estimates for This Week 

Brookside (Fox Midwest) (750; 
75-$1.50)—“Sleeping Beauty” (BV) 
(5th wk). Sturdy $8,000; holds. Last 
week, $10,000, 

Capri (Durwood) (628; $1.50, 

$2.25, $2.50)—“S out h Pacif ic” 
(Magna) (5th wk). Nifty $8,500. 
Continues on. Last week, $10,000. 


(M-G) (3d wk. State, Iris. Loyola; 
13th wk. Four Star). $23,700. 

Hillstreet, Hollywood (RKO- 
FWC) (2.752; 756; 90-51.50)—“Ban¬ 
dit of Zhobe” <Col) and “Gunmen 
from Laredo” (Col). Soft $8,600. 
Last week. Hillstreet, “Man With¬ 
out a Body” (Indie), “Fright” (In¬ 
die), $3,500. 

Four Star (UATC) (868; $1.25- 
$2)—“Compulsion” (20th). Whop¬ 
ping $13,000. 


.. ($1.25)—“Imitation of Life” (U> (6th 
[wk). Hep $11,000. Last week, 
;S14.000- 

r Downtown, Warner Beverly (SW)' $i5~000.~Las‘fweekr$16,o6b* 

(1,757; 1 , 612 ; 90-$1.50;—“Question united Artists (No Coast) and 

of Adultery” (Indie) Dull $7,000.. 207; $1.25-$1.50)—“Some Like it \ a^^La^w^ek^ “TrSth 

Last week. “Tempest (Par) (5,h j Ho t” (UAK Terrific $29,000. Last ' VWomen’^UndXraAd “Lov- 
wk), $8,000. .. ] week, closed for remodeliiig. of pSfsT iSd e Reissues) 

Orpheum, Hawaii (Metropolitan-i stagedocr (A-R) (440; $1.25- =' cwnn ^ Undie) reissues), 

G&S) '2,213; 1.106; 90-$l-50)— $3.00)—“Gigi” (M-G) <42d wk). j *Ohio (Loew) (1 244* 85-SI 50)- 

“Naked Maja” (UA) and “10 Days t nnn ! _ un, ° J^ oe V 'A^44. $1.50) 

(Continued on page 10) 


Boston, April 28. 

Good weather and early influx 
of tourists will help pix biz here 
this round. “Shaggy I Dog” is soar¬ 
ing to a huge total at the Met with 
lines. “LonelyheartSi’ is slick at 
Kenmore. “South Seas Adventure” 
is smash in third at the Boston 
with gross hitting same as second 
round. 

“A1 Capone” is big in second 
session at paramount. “Sex Pot” is 
hotsy at the Trans-Lux. “Some 
Like It Hot” looks still terrific at 
Orpheum in fifth frame. . 

“Imitation of Life” is strong at 
State in fifth week. “He Who Must 
Die” is hotsy in second at the 
Capri. “Sound and Fury” shapes 
good in fourth at the Astor. “Com¬ 
pulsion” looms bright in third at 
the Gary. “Law Is the Law” is nice 
at Exeter in first. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 
—“Sound An Fury” (20th) (4th 
wk). Good $6,000. Last week, 
$7,000. 

Beacon Hill (Sack) (678; $1-$1.50) 
— “Gigi” (M-G) (17th wk). Fat 
$15,000. Last week, $17,000. 

Boston (SW-Cinerama) (1.354; 
$1.25-$2.65)—“South Seas Adven¬ 
ture” (Cinerama) (3d wk). Big 
$28,00. Last week, ditto. 

Capri (Sack) (1.150; 90-S1.50)— 
“He Who Must Die” (Indie) (2d 
wk). Hotsy $7,200. Last week, 
$8,500. . 

Exeter (Indie) (1.376; 75-$1.25)— 
“Law Is .Law” (Indie) (2d wk). 
Second week opened Sunday (26). 
First was nice $8,000. 

Fenway (Indie) (1.376; 75-$1.25) 
—“Star Is Born” (WB) (reissue). 
Mild $2,000. Last week, “Gidget” 
(Col) and “Gunmen From Laredo” 
(Col), $5,000. 

Gary (Sack) (1.240; 90-51.50)— 
“Compulsion” (20th). (3d wk). 
Bright $15,500. Last week. $17,000. 

Kenmore (Indie) (700: $1.25- 
Lonelyhearts” (UA>. 

'Em- 


‘Life’ Lively $14,000 In 
Mpls.; ‘Some Hot’ Boffo 


i "s®"" »»•»•*• iaw; so-si.isj—“M r. Huiors h«u- 

" arsons ' u **; : Fancy $10,000 for fifth lap down- j dav .. (Indie \ and “Wpp Gpnrdie** 
Fron l Streets ■ town after $9 000 last week. ! (i^di e ) (reissues) Mild SI 400 

&& .1 Cinerama) (1,523;! Last week “larad^e La $ aVon“ ; 


Granada (Fox Midwest) (1,217; | 

75-$l)—“Imitation of Life” (U). I si'so? _ „ 

Fair $4,000, as house left usual j perky $14 000. Last week 
combo with other key Fox houses. ; bezzled Heaven” (Indie) (4th wk), 
Last week, in combo with Isis and jumped to $11,000 but forced out 
Fairway. by locked-date. 

(Fox Midwest) (1.- Memorial (RKO) (3,000; 60-$1.10) 
260; 700; 74-$l)—"Warlock” (20th) _“Rio Bravo” (WB) (4th wk). Fine 
(2d wk). Mild $4,000. Last week, $10 000. Last week. $12,000. 

$5,500, with Granada included. 1 Metropolitan - (NET) (4.357; 70- 
Kimo (Dickinson) (504; 90-$1.25>; $1.10) — “Shaggy Dog” (BV) (2d 
—“My Uncle” (Cont) (4th w T k). j wk). First week ended Sunday (26) 
Steady $1,500. Last vreek. same. ; W as smasheroo $50,000 or over. 

Midland (Loew( (3,500; 75-$D— ' Previous week, Met Opera. 

“Alias Jesse James” (UA) and I Paramount (NET) <2,357; 70- 

“Two-Headed Spy” (Col) (2d wk). j si.10) — “A1 Capone” (AA) and 
Mild $5,000. Last week, $7,500. ! “Accused” (AA) (2d wk). Big $15,- 

Missouri (SW-Cinerama) (1,194; i 000. Last week, $21,000, way over 
$l,25-$2)—“South Seas Adventure” 1 hopes. 

(Cinerama) (19th wk). Big $10,000.} Pilgrim (ATC) (1,000; 60-$1.10) 
Last week, same. ; — “Bandit of Zobe” (Col) and 

Paramount <UP) (1,900; $11—“10 “Murder By Contract” (Col). Good 
Commandments” (Par) (reissue). | $8,500. Last week, “Gidget”- (Col) 
Fair $6,000. Last week, “Tempest” ! and “Gunmen From Laredo” (Col), 
(Par) (2d wk). $3,000. j $9,000. 

Rockhill (Little Art Theatres) | Saxon (Sack) (1.100; $1.50-$3)— 

™ . Holi-} “Diary of Anne Frank” (20th). 

Trade-press preem Monday (27), 
(Continued on page 10) 


(Indie) (2d wk'. Good $3,000. Last [ $L25-$2!40)—‘"Sou^th^Seas Adven- ! fcof) gi^OO 

F. Theatres) ® «|Ciwy H®t’ 


. . . $12,000. Last week. $11,300. ! 

t $^5,-‘Operation Madbair (Col) « state 'Loew) (2.700; 85-$ 1.25)— | wk^ RousTne^SlO 000 Last week 
' 10 n m l OJiand “Goddess” (Col) (reissues).: “World. Flesh and Devil” <M-G).! nn n ng ?1U ’ 00U - L * st wee ^ 

lZll. U02 fast lb, JUi Fair $1,500. Last week. “Summer . Good S16.000. Last week “Naked i * cu—** nrirp in t 

Aprtt 28. j E d BI0WS ” (Indie ’ ' 3d $2 ^ M ?4 h .;r ( L S e^ 700. 70.90^1^^5^^ '^ 

Undoubtediy because of the Jew- Alexandria (United California.): “10 Commandments” (Par). e First' A ?°' 

ish holidays, two newcomers, j q ^79. 5i.50-$3.50)— “ South Paci- ., pop-priced return engagement. 1 — ^ es _ /UAl_. a 

“Some Like It Hot” and Imitation j fi c ” (Magnaji j43d wk). Fast $9,000. j Okay $8,000. Last week, “Black 


of Life.” got off to disappointing I Last w*eek $8,800. 
starts, but both will be torrid on ; 
week. Each one will come in with [ 
smash takings. Both look in for 1 
extended runs at the Lyric and; 

Orphen respectively, I 

Except for this pair of fresh 
entries, “Warlock” shapes okay at 
State at least in for three days. 

It’s the 23d stanza for the sensa¬ 
tional “Windjammer,” the third 
for another champion, “Shaggy 
Dog,” and second for “Sound and 
Fury.” Last-named is not so good. 

Estimates for This Week 
.. Academy (Mann) (947; $1-$1.45) 

-"Sound and the Fury” (20th) (2d 


' Orchid” (Par), $6,500. 


. Hot; ‘Life’ Great 25G, ‘Warlock’ 
Slick $17,MO, ‘Some Hot’ Torrid 18G 


Detroit, April 28. 
Strong new product is helping to 
maintain a lively pace at down¬ 
town houses in current round. 
“Imitation of Life” is coining the 
„ r .. ,. yri . real big money at the Madison, 

7 t i with a great session in sight. “War- 

. .Last wees., . i ock ” sharies swell at Fox. “Hev 


2?onn M0derate $5 ’° 00 - ljaSt Wee *’ > lo c k ” s ' ha Pes swell at Fox. “Hey 
$7^000. . i B oy ; Hey Girl!” looks oke at the 

Century (S-W)_ ($1.75-$2.65)— | Br o a dway-Ca P i t0 l. 


(S-W) 

“Windjammer” (NT) (23d wk). Con¬ 
tinues fast pace for huge $16,000. 
Last week, $16,500. 

Gopher (Bergen) (1,000; 85-$D— 
“Shaggy Dog” (BV) (3d wk). Socko 
$7,000. Last w T eek, $10,000. 

Lyric (Par) (1,000; $1-$1.25)— 
“Some Like It Hot” (UA). Crix 
praise and patron boosts should 
keep this one here a lgng time. 
Lack of seating capacity and pic¬ 
ture’s length held down weekend 
take. Smash $12,000. Last week, 
“Mating Game” (M-G) (4th wk), 
$5,000. 

BKO Orpheum (RKO) (2,800; $1- 
$1.25)—“Imitation of Life” (U>.- 
After just a moderate midweek 
start, this one came into its own 
over the weekend. Great $14,000 or 
(Continued on page 10) 


MeanW'hile, “Some Like It Hot” 
stays hotsy in fifth week at the 
Michigan. “Tempest” is sturdy in 
second session at the Palms. 
“South Seas Adventure” keeps 
rolling with a fine 30th round at 
Music Hall. “Sleeping Beauty” 
looks good in eighth week at the 
United Artists. “Gigi” is likewise 
in third stanza at Trans-Lux Krim. 

Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1.25- 
$1.49)—“Warlock” (20th) and “No 
Place to Land” (Rep.) Swell $17,- 
000. Last week, “Thousand Hills” 
(20th) and “City of Fear” (Col), 
$ 12 , 000 . 

Michigan (United Detroit) (4,000; 
$1.25-$1.49)—“Some Like It Hot” 
(UA) and “No Name on Bullet’’ 


(UA) (5th wk). Hot $18,000. Last 
week, $22,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—“Tempest” (Par) and “H o t 
Angel” (Indie) (2d wk). Great $17,- 
000. Last week, $20,000. 

Madison (UD) (1,900; $1.25-$1.49) 
—“Imitation of Life” (U). Terrific 
$25,000. Last week, “Separate 
Tables” (UA), $7,500 in 10th week. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“Hey Boy! Hey Girl!” 
(Col) and “Forbidden Island” (Col), 
Oke $9,000. Last week, “Bandit 
Zhobe” (Col) and “Murder by Con¬ 
tract” (Col), $8,500. 

United Artists (UA) (1,667; $1.25- 
$1.75)—“Sleeping Beauty” (BV) 
(8th wk). Oke $7,500. Last week, 
$7*100. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Green --Mansions” (M-G) 
(2d wk). Oke $7,000. Last week, 
$ 8 , 000 . 

Music Hall (SW-Cinerama) (1,- 
208; $1.55-$2.65)—“South Seas Ad¬ 
venture” (Cinerama) (30th wk). 
Great $18,000. Last week, $19,000. 

Trans-Lux Krim (Trans-Lux) (1,- 
.000; $1.25)—“Gigi” (M-G) (3d wk). 
.Oke $4,500. Last week, $5,000. 


Great St, Louis Bank Robbery” 
(UA), first-runs with' “Men in War” 


(UA) second-run. Fair $8,000. Last 
week, “Guns, Girls, Gangsters” 
(UA) and “Rio in Juvenile Prison” 
(UA), $4,000. 

Uptown (Fox Midwest) (2,043; 
75-$l)—“Gigi” (M-G) (2d run) 2d 
wk). Oscars pushing tonice $5,000 
in 6 days. Last week, $7,000. 


‘SOME HOT’HAPPY 10G, 
PROV.;‘DOG’TALL 17G 

Providnce, April 27. 

Albee’s second week of “Shaggy 
Dog” is still the topper here in 
coin but actually the best showing 
is being made by “Some Like It 
Hot” at Loew’s State in fourth 
round. “Rio Bravo” in second at 
Majestic loms neat. 

Estimates for This Week 

Albee (RKO) (2,200; 50-90)— 
“Shaggy Dog” (BV) and “Missouri 
Traveler” (BV) (2d wk). Sock $17,- 
000 in offing after $23,000 in first. 

Majestic (SW) (3,200; 65-80)— 
“Rio Bravo” (WB) (2d wk). Neat 
$7,000. First was $9,000. 

State (Loew) (3,200; 90-$1.25)— 
“Some Like It Hot” (UA) (4th wk)'. 
Still happy at $10,000. Third was 
$15,000. 

Strand (National Realty) (2,200; 
65-80)—“Bandit of Zhobe” (Col) 
and “Juke Box Rhythm” (Col). 
Slow $3,000. Last week, “Gidget” 
(Col) and “Ride Lonesome” (Col), 
$7,500. 


Lofty $12,500,3d, ‘Life’ 
Big 12G, 2d,‘Dog’ 13G 

Cincinnati, April 28. 

Hearty holdovers brighten Cin- 
cy’s film front currently, extending 
a string of winning sessions. Bid 
for top gross is nip and tuck be¬ 
tween “Some Like It Hot” in third 
week at Albee and second rounders 
“Imitation of Life” at Grand and 
"Shaggy Dog” at Keith’s. “Sleep¬ 
ing Beauty” remains strong in fifth 
frame at outlying Valley. “Naked 
Maja,” only new bill, shapes fairish 
at Palace: Hard-ticket “South Seas 
Adventure” continues hefty in 
rounding out first half year of run 
at the Capitol. 

Estimates for This Week 

Albee (RKO) (3.100; 90-$1.50)— 
“Some Like It Hot” (UA) (3d wk). 
Strong $12,500. Last week, $15,500. 
Holds again. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"South Seas Adven¬ 
ture” (Cinerama) (26th wk). Hefty 
$17,500 at half-year mark. Same 
last week. 

Grand (RKO) (1,400; 90-$1.25)— 
"Imitation of Life” (U) (2d wk). 
Great $12,000 or over after $15,000 
preem. Holds. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Shaggy Dog” (BV) (2d wk). Sock 
$13,000 or near via rush of young¬ 
sters through 50c gate. Last week, 
$17,300. 

Palace (RKO) (2,600; 90-$1.10)— 
“Naked Maja” (UA). Fairish $7,000. 
Last week, “Warlock” (20th), 
$7,500. 

Valley (Wiethe) (1,200; 90-$1.50) 
—“Sleeping. Beauty” (BV) (5th wk). 
Good $8,0001 Last week, $8,500. 
Holds. 
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Chi B.O. Okay; ‘Diary’ Fine $14,000, 
‘Room’ Wow 24G, ‘Compulsion’ Crisp 
22G, life’ Hep 26G, 6th, Hot’ 21G 


Chicago, April 28. 

Showers and cool .weather won’t 
help first-runs any this round, but 
students will, with plenty of en¬ 
ticing product to- bolster biz. 
Focus is on “Diary of Anne Frank” 
preem, with first six performances 
of its MeVickers roadshowing like¬ 
ly to hit a fine $14,000. 

Other newcomers include “Room 
at Top,” tabbed a wow $24,000 or 
near at the Esquire, and Monroe’s 
“Ride Lonesome” and “Good Day 
for Hanging,” trim $6,500. 

Second week of “Sound and 
Fury” is fairly nice at Oriental. 
“Compulsion” in same session at 
the Woods is rated socko. Chicago’s 
third stanza of “Rio Bravo” is just 
good. However, “Imitation of Life” 
Is great in sixth Roosevelt week. 
In ditto frame, “Some.Like It Hot” 
is hep at the United Artists. Gar¬ 
rick’s “Shaggy Dog” looks solid. 

Reissued “10. Commandments” 
looks mild in third week at Todd’s 
Cinestage. “Horse’s Mouth” is. 
great in eighth term at the World 
while “Gigi” continues red-hot in 
ninth stanza at the Loop? State- 
Lake’s “Sleeping Beauty” is fine in 
11th. . 

Of hard-ticket pix, “South Seas 
Adventure” shapes brisk in 31st 
week at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (485; $1,251— 
“Devil Strikes at Night” (Zenith). 
Fair $2,400. Last week, sub-run. 

Chicago (B&K) (3,900; 90-$1.80) 
—“Rio Bravo” (WB) (3d wk). Nice 
$23,000. Last week, $29,000. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“Room at the Top” (Cont). 
Wham $24,000 or near. Last week, 
“The Circle” (Indie), $(*,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Shaggy Dog” (BV) (6th wk). Ex¬ 
citing $17,500. Last week, $16,000. 

Loop (Telem’t) (606; 90-$1.80)— 
“Gigi” (M-G) (9th wk). Smash 
$19,000. Last week, $22,500. 

MeVickers (JL&S) (1,580; $1.25, 
$3)—“Diary of Anne Frank” (20th). 
Fine $14,000 for six performances. 
Last week, “South Pacific” (Magna) 
(56th wk), $26,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Good Day for Hanging” (Col) and 
“Ride Lonesome” (Col). Fine 
$6,500. Last week, "Gunmen From 
Laredo” (Col) and “Forbidden 
Island” (Col), $5,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—“Sound and Fury” (20th) (2d wk). 
Fairly nice $18,000. Last week, 
$25,000. 

Palace .(SW-Cinerama) (1.434; 
$1.25-$3.40)—“South Seas Adven¬ 
ture” (Cinerama) (31st wk). Brisk 
$22,000, Last week, $21,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
(Continued on page 10) 


ly Arms’OK 12G, 

St Loo; life’ 13G 

- 

St. Louis, April £8. 

Smash holdovers continue to 
dominate the major marquees this 
week, with “Stranger in My Arms** 
at the Fox the only new first-run. 
It’s okay. Carrying on via hold¬ 
overs are “Some Like It Hot,” in a 
fifth socko frame at Loew’s, 
“Shaggy Dog,” big sixth week at 
Orpheum and “Imitation of Life,” 
great in third stanza at the St. 
Louis. “Gigi” still is sock in third 
round. 

Estimates for This Week 

Apollo Art (Grace) (700; 90- 
$1.25)—“My Uncle” (Cont) (3d wk). 
Good $2,500. Last week, $3,000. 

Fox (Arthur) (5,000; . 60-90)— 
“Stranger in My Arms” (U) and 
“No Name on Bullet” (U). Okay 
$12,000. Last week, “Gidget” (Col) 
and “Last Blitzkrieg” (Col), $18,- 
000 . 

Loew’s (Loew) (3,600; 60-90)— 
“Some Like It Hot” (UA) <5th wk). 
Still hot at $10,000. Last week, 
$ 12 , 000 . 

Orpheum (Loew) (1,900; 60-90) 
—“Shaggy Dog” (BV) ahd “Gun¬ 
man From Loredo” (Col) (6th wk). 
Big $7,000. Last week, $8,000. 

Pageant (Arthur) (1,000; 60-90) 
—“Giant” (WB) (reissue). Oke $3,- 
000. Last week, “Horse’s Mouth” 
(Lopert), $3,000. 

St. Louis (Arthur) (3,800; 60-90) 
—“Imitation of Life” (U) (3d wk). 
Great $13,000 or near. Last week, 
$18,000. 

Shady Oak (Arthur) (760; 60-90) 
—“Gigi” (M-G) (3d wk). Sock $4,- 
000. Last week, $3,000. 


Estimates Are Net 

Film gross estimates as re¬ 
ported herewith from the vari¬ 
ous key cities, are net; i.e., 
without usual tax. Distrib¬ 
utors! share on net take, when 
playing percentage, hence the 
estimated figures are net in¬ 
come. . 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 

D.C. Oke Despite H.0.’s; 
Monroe Tops, Stout 20G, 
‘Life’ Fat 12G,‘Dog’ 10G 

Washington, April 28. 
Mainstem biz is just holding its 
own here this round. without the 
spark of big initialers. Among the 
holdovers, “Some Like It Hot” re¬ 
mains tallest, with a sock take in 
sixth stanza at Capitol, “Imitation 
of Life” still is great at 1,850-seat 
Keith’s in fourth week. “Green 
Mansions” is showing endurance 
in second Palace week! “Shaggy 
Dog” looms nice in fifth at Colum¬ 
bia. “Alias Jesse James” shapes 
okay In two Stanley-Warner houses 
in second round. 

Estimates for This Week 
Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25) — “Alias 
Jesse James” (UA) (2d wk). Okay 
$10,000. Last week, $15,500. 

Capitol (Loew) (3.426; 90-. .1.49) 
—“Some Like It Hot” (UA) (6th 
wk). Stout $20,000 for Marilyn 
Monroe pic after $21,000 fifth 
round. Remains on. 

Columbia (Loew) (904; 90-$1.25) 
—“Shaggy Dog” (BV) (5th wk). 
Holding well at $10,000. Last 
week, $17,000. 

Keith’s (RKO) (1,850;. 90-$1.49)— 
“Imitation of Life” (U) (4th wk). 
Dandy $12,000. Last week, $17,000. 

MacArthur (K-B) (900; $1.10)— 
“He Who Must Die” (Kassler). 
Okay. $5,000. Last week, “Circle” 
(Kass) (3d wk). $3,000. 

Ontario (K-B) (1,240; 90-$1.49) 
—“Sound and Fury” (20th) Coth 
wk). Mild $3,000. Last week, 
$3,500. 

Palace (Loew) (2,390; 90-$1.25)— 
“Green Mansions” (M-G) (2d wk). 
Fine $12,000. Last week, $17,000. 

Plaza (T-L) (276; 90-$1.49)-- 

“House on Waterfront” (Union). 
Tall $4,500. Last week, “Tides of 
Passion” (Janus.) $1,000 in 3 days 
of second. 

Town (Ind) (600; 90-$1.25)— 

“That Naughty Girl” (Indie). Nice 
$4,300 for new Bardot import. Last 
week, “Devil Strikes At Night” 
(Indie) (2d wk), $2,800. 

Uptown (SW) (1,100; $1.25-$1.49) 
—“Sleeping Beauty” (BV) (10th 
wk), Oke $5,000. Last week, $6:500. 

Warner (SW-Cinerama) (1,308; 
$1.20-$2.75)—“South Seas Adven¬ 
ture” (Cinerama) (19th wk). Tall 
$18,200. Last week, $18,500. 

‘Dog’ Bright $12,000 In 
Port; W Okay $7,000 

Portland, Ore., April 28. 
Biz is on the uneven side cur¬ 
rently, with mo^t spots a bit off¬ 
ish. M Shaggy Dog” still is big in 
third round at the Fox. “Tempest” 
is very slow at Paramount in sec¬ 
ond while “Imitation of Life” is 
okay single-hilled at the Broadway. 
“Warlock” is good at Orpheum. 

Estimates for This Week 
Broadway (Parker) (1,890; $1- 
$1.50)—“Imitation of Lif<£ (U). 
Okay $7,000 or close. Last week, 
“Night Quarter Moon” (M-G) and 
“Step Down To Terror” (U), 
$ 2 , 200 . 

Fox (Evergreen) (1,536; $1-$1.49) 
—“Shaggy Dog” (BV) and “Look¬ 
ing For Danger” (AA) (3d wk). 
Big $12,000. Last week, $14,800. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“Warlock” (20th) and 
“Desert Hell” (20th) Good $7,000 
or close. Last week, “Want To 
Live” (UA> and “Defiant Ones” 
(UA) (return dates), $7,300. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Tempest” (Par) and 
“When Hell Broke Loose” (Par) 
(2d wk). Slow $4,500. Last week, 
$7,600. 


Omaha Biz Down Albeit 
‘Stranger’ Stout $5,000; 
‘Life’ 7iG, 2, ‘Pacific’ 7G 

Omaha, April 28. 

Biz is offish, at downtown first- 
runs this stanza, partly because of 
opening of American Association 
baseball season here over weekend. 
Of the openers, only “Stranger in 
My Arms” is stdut at the Omaha. 
“Journey” is so-so at State. Re¬ 
issues of “Prodigal” and “Student 
Prince” are fair at the Brandeis. 
Second week of “Imitation of 
Life” is hefty at Orpheum. 

Estimates for This Week 

Brandeis (Cooper) (694; 90) — 
“Prodigal” (20th) and “Student 
Prince” (20th) (reissues). Fair $2,- 
500. Last week, “Giant” (WB) and 
“Mister Roberts” (WB) (reissues), 
$3,500. 

Cooper (Cooper) (708; $1.50- 

$2.20)—“South Pacific” (Magna) 
(27th wk). Looks nice at $7,000. 
Last week, $8,000. 

Omaha (Tristates) (2,066; 75-$l) 
—“Stranger In My Arms” (U) and 
“Appointment With Sadow” (U). 
Hep 5,000 or near. Last week, 
“Lonelyhearts” (UA) and “Tokyo 
After Dark” (Par), $2,300. 

Orpheum (Tristates) (2,980; 75- 
$1)—“Imitation of Life” (U) (2d 
wk). Torrid $7,500 after $10,000 
bow. 

State (Cooper) (772; 90)—“Jour¬ 
ney” (M-G). So-so $3,000. Last 
week, “Shaggy Dog” (BV) (5th wk), 
$3,000. 


Tree Lofty 18G, 
Toronto;‘Hot’26G 

Toronto, April 28. 

Among the newcomers, “Hang¬ 
ing Tree” and “Never Steal Any¬ 
thing Small” are off to fancy starts. 
“Next to No Time” also is okay. 
Still leading the city, with wham 
returns Is “Some Like it Hot,” in 
second stanza at Loew’s. “Imita¬ 
tion of Life” in fifth frame con¬ 
tinues amazing at the Uptown. Also 
hep is “Bell, Book and Candle” in 
third stanza. “Shaggy Dog” is 
holding well at four-house tie-in 
in fourth frame. “Gigi” via those 
Academy awards shapes big in 39th 
session at the International: 

Estimates for This Week 

Carlton (Rank) (2,318; 75-$1.25) 

: —“Night Heaven Fell” (Col) (2d 
wk). Light $7,000. Last w'eek, 
$9,000. 

Century, Downtown, Glendale, 
Kings way. Midtown, Oak wood, Od- 
eon, Prince of Wales, Scarboro, 
State (Taylor) (1,338; 1,059; 995; 
697; 1,089; 1,393; 752; 1,200; 684; 
694; 50-75)—“Never Steal Any¬ 
thing Small” (U) and “No Name on 
Bullet" (U). Big $38,000. Last 
w’eek, “Operation Dames” (Indie) 
and “Tank Commandos” (Indie), in 
a four-house tiein, $12,500. 

Eglinton, Palace, Rtmnymede, 
York (FP) (1,080; 1,485; 1.385; 877; 

(Continued on page 10) 

‘Life’ Boff $23,000 In 
Buff;‘Warlock’Fair 10G 

Buffalo, April 28. 

Biz is on droopy side at most 
first-run locations in the current 
stanza. However, “Imitation of 
Life” is not being affected; coming 
through with a smash w’eek at the 
Lafayette. “Hey Boy, Hey Girl” is 
dismal in five days at Century. 
“Warlock” is barely fair at Para¬ 
mount while “Sound and Fury” 
looks mild in second at the Center, 
i “Some Like It Hot” is still big at 
Teck in fifth frame. 

Estimates for This Week 

Buffalo. (Loew) (3,500; 70-$l)— 
“Defiant Ones” (UA) and “I Want 
to Live” (UA) (reissues) (3d w'k). 
Soft $5,200. Last week. $8,500. 

Center (AB-PT) (3,000; 70-$D— 
“Sound and Fury” (20th) (2d wk). 
Mild $7,000. Last week, $9,500. 

Century (UATC) (2,700; 70-SI) 
—“Hey Boy, Hey Girl” (Col). 
“Gunmen from Laredo” (Col). Dis¬ 
mal $3,000 jn 5 days. Last week, 
“Ride Lonesome” (Col) and “Two- 
Headed Boy” (Col), $4,500. 

Lafayette (Basil) (3,000; 50-90) 
—“Imitation of Life” (U>. Smash 
$23,000. Last week, “One That 
Got Away” (Rank) and “Flesh and 
Woman” (Indie), $6,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Warlock” (20th) and “Wolf 
Dog” (20th). Fair $10,000. Last 
week, “Thunder in Sun” (Par) and 
“Lost Missile” (UA), ditto. 

Teck (Loew) (1,200; 70-$1.25)— 
“Some Like It Hot” (UA) (5th wk). 
Big $7,000. Last week, $8,800. 

Cinema (Martina) (450; 70-$l>— 
“Gigi” (M-G) .Teissue) (3d wk). 
Bright $3,400. Second week, 
$4,000. 


B’way Firm; ‘Blessings’-Stage Smash 
$169,§9, ‘Life’-Stage Great 77G, 24 
‘Hot’ Giant $55,409, ‘Capone’ 27^G 


With only one newcomer this 
stanza, business is holding remark¬ 
ably well at many Broadway de- 
luxers although numerous long- 
runs plainly show signs of having 
stayed over too long. New’ entrant, 
“Count Your Blessings” with fresh 
stageshow’, looks to hit a socko! 
$160,000 opening session at the 
Music Hall. I 

Second round of ‘Tmilatmn of i 
Life” with stageshow’ is holding at • 
smash $77,000 at the Roxy. It stays! 
on. “Room at Top” continued to ! 
amaze in its fourth frame at the 
Fine Arts with a smash $19,600. j 
This follows three record-breakingI 
sessions, pic establishing new highs 1 
of. opening round and in each of 
the following two weeks. I 

“Some Like It Ko^” held in ! 
amazing fashion in the fourth week ■ 
at the State to cop a wham $55.-00. j 
This makes a giant $276,171 rolled i 
up in the first four weeks at this ' 
1,800^-seat house. “A1 Canone” el-o 1 
held up amazingly, actually comb¬ 
ing ahead of the *bu”th v/eek to 
land a mightv $37,500 in fifth 
stanza at the Victoria. 

- “Diary of Anre Frark” pushed 
to a lofty $27 800 in sixth round j 
at the Palace. b°ing a ; ded b” two : 
extra matinee*. “Sound and Fury” 
looks mild S^.OHO in fifth sess ; on j 
(6 davs) at the Paramount, where} 
“Warlock” opens tomorro w1 
(Thurs.) night. 

“Sleetin'* Beauh’’ picked up to 
a big $19,000 in 10th rourd at the 
Criterion to ton the ninth week. 
“Compulsion” was fin? $15,000 in 
fourth w’eek at the Rivoli. 

“Separate Tables” is holding at 
Sturdy $13,000 in 19th frame at the 
Astor and $8,000 in same v’eek at 
artv Normandie. “Shaggv Dog” is. 
edging ud to solid S14.000 or clos° 
in sixth session at the Odeon and 
b ? g $8,500 at Trans-Lux 52d Street 
where dav-dating. “Mating Game” 
ooens today (Wed.) at the Capitol 
where “Temoest” slid dow’n to a 
minor total in final (5thi week. 

Estimates for Th!s Week 

Astor (City Inv.) (1,094; 75-$2i— 
“Separate Tables” (UA) (19th wk». 
This stanza ending today (Wed.) 
is heading for fine $13,000. The 
18th week was $16,000. Stays until 
“Alias Jesse James” (UA) opens 
May 14. 

Baronet (Reade) (430; $l*25-$2) 
—“Romeo and Juliet” (Indie) (re¬ 
issue). First three days hit fast 
$5,100. In ahead, “Law Is Law” 
(Cont) (6th wk-10 days), $7,800. 

Beekman (R&B) (590; $1.20- 

$1.75)—“He Who Must Die” (Kass) 
(18th W’kh The 17th stanza com¬ 
pleted Saturday (25) was solid 
$6,400. The 16th week, $6,700. 
Stays on. 

Capitol (Loew) (4.820: $1-S2.50< 
—“Mating Game” (M-G>. Opens 
today (Wed.). Last week. “Temp¬ 
est” (Par) fofh wk). dropped to 
slim $13,000 in 6-day week after 
$17,000 in regular week. 

Criterion (Moss) (1.671: 90-$2.40> 
—“Sleeping Beauty” (BV) illth 
wk). The 10th round finished yes¬ 
terday (Tues.) climbed to big S19.- 
000. The ninth week was $17,000. 
Promotional program to get young¬ 
sters to attend weekdays appar¬ 
ently is paying off this week in 
spades. 

Fine Arts (Davis) (468: 90-S1.80) 
—“Room At Top” (Cont) (5th wk). 
Fourth w r eek ended Sunday (26) 
was w’ow’ $19,600. The third ses¬ 
sion, $21,380, a record for third 
w’eek here. Stays indef at this 
gait. 

Guild (Guild) (450: $1-S1.75)— 
“Embezzled Heaven” (Indie). First 
week ending tomorrow (Thurs.) is 
likely to get s’out $10,000. 
Preemed night of Aoril 2.3. with 
regular run starting following day. 
In ahead. “Adventures Tom Saw¬ 
yer” (NTA) (reissue) (5th wk), 
$6,500. 

Normandie (Trans-Lux' (592: 
S1.80-$2.80'—“Separate Tables” 
(UA) (19th wk'. Present round 
winding todav (Wed.) is heading 
for big $8,000. The 18th week, 
$9,000. 

Palace (RKO) (1.642: $1.50-$3) 
—“Diary of Anne Frank” <20th) 
(7th wk). Sixth session complied 
yesterday (Tues.) was lofty S27.- 
800 for 12 performances. The fifth 
week, $26,000 for normal 10 shows 
in a w’eek. Ext^a matireos last 
Thursday and Friday obviously 
helped last week’s take. 

Odeon 'Moss' (313: 9.)-$1.80) — 
“Shaggy Dog” (EV> (6!h wk). Cur¬ 
rent round end.ng iaaa% (Wed.) 
looks like solid $14,000 or over. 
The fifth w-as $13,000. “It Happened 
To Jane” (Col) opens next here. 

Paramount (AB-i-T> (3,6S5; 0 S1- 
$2)—“Sound and Fury” (20th) (5th- 
final W’k). This session winding up 


today (Wed.) looks to get light 
$12,000 for 6-day w’eek. Fourth 
regular w r eek was $21,000 “War- 
lock” (20th) opens tomorrow 
■Thurs.) night. 

Paris (Patlie Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
<25th wk). The 24th round finished 
Sunday (26) was nice $7,300 after 
S7.500 in 23d week. “Heroes and 
Sinners” (Janus) opens next, and 
soon. 

Radio City Music Hall (Rockefel¬ 
lers) (6.200; 90-$2.75i — “Count 
Your Blessings” (M-G) and new 
stageshow. Initial stanza ending 
today (Wed.) is heading for smash 
S160.C00. Holding, naturally. In 
ahead, “Green Mansions” (M-G) 
with full Easter stageshow (except 
final 3 days) (5th wk), $109,000. 

Rivoli (UAT) (1,545; 90-$1.25)— 
“Compulsion” (20th) (5th wkh 
Fourth round ended yesterday 
(Tues.) was nice $15,000 or near. 
Third was $18,000. Continues. 

Roxy (Indie) 45,705; 90-$2.50)— 
“Imitation of Life” (U) with stage- 
show (2d wk». This session winding 
up tomorrow (ThursO looks like 
socko $77,000 or near. First W’a 3 
$90,000. Stays indef. Opening 
week was best initial session here 
under current policy since “Damn 
Yankees” (WB*. 

State (Loewi (1,900; 95-S2' — 
“Some Like It Hot” (UA) (5th wk). 
Fourth stanza completed last Satur¬ 
day (25) was wham $55,400. Third 
was $58,700. 

Sutton (R&B) (561; 95-S1.80) — 
“Gigi” (M-G) (26th wk). The 25th 
round ended last Saturday (25) was 
smash $22,800 after $24,300 in 24th 
week. The number of Oscars won 
by pic naturally has helped busi¬ 
ness recently, and prolonged its 
run. Now getting steady weekday 
trade and continues to be sw’amped 
over weekends. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Shaggy Dog” (BV) (6th 
wk). Present session finishing up 
today (Wed.) looks like big $8,500, 
same as fifth week. “The Root” 
(T-L) opens May 11, preem being 
postponed a week because “Dog” 
held up so well. 

Victoria (City Inv.) (1,003; 50-$2) 
— “A1 Capone” (6th wk). Fifth 
stanza ended last night (Tues.) 
pushed to $27,500 as compared 
with $24,700 in fourth week. 

Warner (SW .Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven¬ 
ture” (Cinerama) (41st wk). The 
40th round completed Saturday 
(25) was good $19,000. The 39th 
week, $18,300. 


‘Warlock’ Fair 8G, 
Balto; ‘Count’ 7G 

Baltimore, April 28. 

Biz is generally down this week 
with little new' product and these 
newies making only a so-so show r - 
ing. They include “Count Your 
Blessing” fair at the Town and 
“Warlock” the same at the Hipp. 
Of the holdovers, best is “Shaggy 
Dog” in second at the New’ and 
“Some Like It Hot” which is stilL 
impressive in sixth at the Century. 
“Imitation of Life” is only okav in 
fifth at the Mavfair. Stanley 'has 
Judy Garland and her show'until 
Saturday. 

Estimates for This Week 

Century (R-F) (3.100; 50-81.50)— 
“Some Like It Hot” (UA) (6th wk). 
Oke $6,000 after $7,000 for pre¬ 
vious week. 

Cinema (Sclnvaber) (460: 90- 
$1.50)—“Plea for Passion” (DCA). 
Nice $2,600. Last week, “Forbid¬ 
den Fruit” (Indie) (3d wk), $2,000. 

Five West (Schwaber) (460; 90- 
S1.50)—“Crucible” (Kings) (3d wk). 
Fair $1,600 after $1,800 in second. 

Hippodrome (R-F) (2.300; 50- 

$1.50) — “Warlock” (20th). Fair 
$8,000. Last w’eek, “A1 Capone” 
(AA) (2d wk), $9,000. 

Little (R-F) (300; 50-81.25)— 

“Two-Headed Spy” (Col) (3d wk). 
Slow $1,300 after $1,500 in second. 

Mayfair (R-F) (900; 50-$1.50>— 
“Imitation of Life” (U) (5th wk). 
Down to okay $4,500 after $6,000 
for previous w’eek. 

New (R-F) (1,600; 50-$1.50)— 
“Shaggy Dog” (BV) (2d wk). Good 
$13,506 after 15,000 opener. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“My Uncle” (Cont) (2d wk). 
Fair $1,300 after $1,500 in first 

Town (R-F) (1,125; 50-$1.50)— 
“Count Your Blessings” (M-G). Fair 
$7,000. Last week, “Mating Game’* 
(M-G), $12,000 in 10 days. 
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Philly Spurts; ‘Hill’ Socko $13,001), 
‘Mansions’ 9G, life Great 18G, 2d 


‘Dog’ Lusty $9,000 In 
L’ville; ‘Gigi’ Hep 8G, 
‘Thunder’ Okay at 5G 


. Philadelphia, April 28. 

Booming biz for a bunch of new¬ 
comers made last Saturday seem 
like old times, according to front¬ 
line exhibitors. “House on Haunted 
Hill” shapes socko at Stanton 
while “Green Mansions” looms 
great at the 500-seat Trans-Lux. 

“Compulsion” also is smash at the . . 

Viking. “Bolshoi Ballet” is doing Louisville, April 28. 

nicely at the World. i .The 19-toy spring race meeting 

“Imitation of Life” is standout at Churchill Downs teed off Sat- 
for the holdovers with a wow take urday (25)ffto accompaniment of 
in second round at the Arcadia. J^ 1 & 

“Sound and Fury” is rated loud ■ racing fans. Current week will be 
In third at the Fox. “Naked Maja” i hopping with Derby affairs, pa- 
s'napes fair in second at the Ran- j ” j e ’ 

dolph. “Sleeping Beauty” looms j and th .® p I a ~ Derby festivities 


preceding the Kentucky Derby on 


fancy in sixth session at Goldman. ■ 9 i ng A 

ln SO sSih Uke “ H<>t " U ‘° rrid ’ alS °' A'™ businei any good Result i! 
in ‘ that most downtown spots don't 

Estimates for This Week make any special effort to snare 

Arcadia <S&S» <536; 99-S1.80)— the Derby visitor. “Shaggy Dog” 
“Imitation of Life” <U» <2d wk). i in third stanza at Rialto, is still 
Terrific $18,000. Last week, $23,-! leader, and good. Return of “Gigi” 
000. j at the United Artists is catching 

Boyd ISW-Cinerama) <1.430; I okay take. “Thunder in Sun’ 
$1.10-$2.60)—“South Seas Adven-| looks only okay opening session at 
ture” (Cinerama) HOth wk>. Big j tbe Kentucky. 

$11,500. Last week, $15,000. j Estimates for This Week 

Fox (National) <2.250; $1.10-1 Brown <Fourth Ave.) (1,200; 60- 

$1.80'—“Sound and Fury” <20th> : 90'—“Night To Remember” (Rank). 
(3d wk'. Loud $10,000. Second was . Slow' $4,000. Last week. “Sleeping 
$11,500. | Beauty” <BV) <6th wk», “$4,200. 

Goldman (Goldmani Q,200; 99-[ Kentucky (Switow) (900; 60-90). 
$1.80W‘Sleeping Beauty” iBV) ; —“Thunder in Sun” (Par). Okay j 


(6th wk). Fancy $12,000. Last week, 

$14,000. 

Midtown (Goldman) <1.250; 99- 
$1.80)—“Separate Tables’’ <UA* 

(10th wk>. Neat $7,000. Last week, 

$7,500. 

Randolph (Goldman) ‘1.200; 94- 
$1.80)—“Naked Maja” <UA) <2d 
wk). Modest $7,500. Last week, 

$ 10 , 000 . 

Stanley (SW) <2.900; 99-S1.80)— 

“Some Like It Hot’ <UA> '6th wk'. 

Brassy $18,000. Last week, $18.500.. e-ioR*_“Citrr’ 

Stanton (SW) (1.483; 99-$1.40w-■ JLp* T „ 
“House on Haunted Hill” <AA'. e 
Tall $13,000. Last week “Rio 
Bravo” <WB< <5th wk). $8,000. 

Trans-Lux <T-L» <500; 99-$1.80’- 
“Green Mansions” <M-G). Lush 
$9,000 or close. Last week. “Night 
To Remember” <Rank» <4th wk', 

$3,000. 


$5,000. Last week. “Wild and In¬ 
nocent” <U', $6,000. 

Mary Anderson (People’s) <1.000; 
60-90) — "Westbound” <WB» and 
“Born Reckless” <WB). Mild $4.- 
000. Last week. “At W’ar With 
Army” <WB) (reissue', $5,500. 

Rialto (Fourth Ave.V (3.000; 60- 
90'—“Shaggy Dog” <BV' (3d wk). j 
Good $9,000. and still topping city. 
Last week, $18,000. 

United Artists (UA) >3.000; 75- 
(M-G) and “No- 
M-G'. Hep $8,000 
on reprise showing. Last week. 
“Some Like It Hot” <UA< <5th wk', 
$8,500. 


LOS ANGELES 

‘Continued from page 8' 
Viking <Sley) <1,100; 90-$1.80'— to Tulara” <UA' <2d wk>. Slim $4.- 


“Compulsion” <20th'. Powerful. 700. 

$14,000 or near. Last week, “Ban-j Chinese <FWC'> <1.408; $2-S2.40' 
dlt w Zh £ be ,o !£ ol, » fA 50 ?:, —“Some Like It Hot” (UA) <3d . 

World (Pathei <604; 94-$1.80)— . wk)f Wow $22,000. Last week, $24,- ! 
“Bolshoi Ballet <Indie 1 <reissue'. 100 1 

Trim $3,500. Last week, “Nine 
Lives” (Indie) (2d wk), $3,000. 


TORONTO 

(Continued from page 9) 

$1)—“Shaggy Dog” iBV> <4th wk>. 
Nice $10,000. Last week, S14.000. 

Hollywood <FP) <1,080; S1-$L25> 
—“Bell, Book, Candle” < Col) (3d 
wk). Fancy $9,000. Last week, 
$ 11 , 000 . 

Hyland (Rank) (1.057; $D— 


Wiltern, New Fox <SW-FWC> 
(2,344: 765; 90-$l.50) — “Auntie 

Marne” (WB) <3d wk) and “Two 
Headed Spy” <Coli < Wiltern), 
“Never Steal. Anvthing Small” lU) 
(New Fox). Hefty $9,200. 

El Rey <FWC) (861; 90-$ 1.50)— 
“Want to Live” <UA) <3d wk> and 
“Separate Tables” (UA) <2d wk). 
Fine $5,000. 

Fox Beverly (FWC) (1.170; $2- 
S2.40)—“Green Mansions” <M-G> 


“Next to No Time” (Rank). Okay ; (4th wk). Nice $4,200. Last vyeek, ! 
$6,000. Last week. “Smiles of Sum- $4,700. 
mer Night” (Rank'. $5,000. 


Imperial <FP> <3.343; 73-S1.25'— 
“Hanging Tree” <WB), Wham $18,- 
000. Last week. “Buccaneer” <Par) 
(2d wk), $11,500. 

International (Taylor) <557; 
$1.25) — “Gigi” <M-G) <39th wk). 
Holding at big $5,500. Last week, 
same. 

Loew’s <Loevv) <2.098; 75-$1.25) 
—“Some Like it Hot” (UA) (2d 
wk'. Great $26,000. Last week, 
$34,500. 

Tivoli (FP) <995; $1.75-S2.40)— 
“South Pacific” <Magna) <42d wk). 


Excellent $9,000. Last week, ditto, j La ;>t ’ vve ^-„ S9.-800. 

m_.m—1 , . r.r- ! Pnv W Ichiro 


Towne <Tavlor) *695; 75-S1.25)— I 
“Arsene Lupin” (M-G). Light S3.- 
000. Last week. “Bachelor of 
Hearts” (Rank) <2d wk), same. 

Uptown (Loew) <2.743: 75-SI.25) 
—“Imitation of Life” <M-G) <5th 


Egyptian (UATC) <1.392; $1.45-i 
$3.30)—“Diary of Anne Frank” 1 
(20th) (4th wk). Lame $7,500. Last i 
week, $8,100. j 

Iris, Loyola 1 FWC) (825; 1.298; j 
90-$1.50)—“Gigi” (M-G) <4th wk>. j 
Big S10.000 or over. j 

Fine Arts, Vogue 'FWC) '631; 
825; 90-$1.50)—“Shaggv Dog” 

<BV' (6th wk). Lush $13*000. Last 
week. $13,800. 

Hollywood Paramount (F&M) 
(1,468; $1.40-$2.40)—“Imitation of 
Life” (U) (6th wk). Modest $6,700. 


Fox Wilshire (FWC) (2,296; 
Sl.50-S2.40) — “Sleeping Beauty” 
(BV) (13th wk). Fast $10,500. Last 
week. $8,800. 

Warner Hollywood (SW-Cine- 
rama) (1.389; S1.20-$2.65)—“South 


wk). Holding at sock $10,000. Last i Seas Adventure ’ (Cinerama), 
week, $11,000. Started 31st wk «26) after big 

___ ! $15,700 last week. 

Carthay <FWC> (1.135; $1.75- 


MINNEAPOLIS 

(Continued from page 8) 
over. Last week. “Alias Jesse 
James'’ <UA). S8.000 at 85-SI. 

RKO Pan <RKO» (1.800; 85-$D— 
“Alias Jesse James” <UA) (m.o.). 
Okay $4,500. Last week, “Night 
Quarter ” ’’ 


$3.50'—“Around World in 80 
Days” <UA) 1 123d wk). Fast $13,- 
000. Last week. $11,500. 


BOSTON 

- ; (Continued from page 8) 

wherein Co^ivr 1 )"^ on^ benefit P reem for Mass. Memorial 

where to Go (M-G), $3,500 at 90c ; hospital Tuesday *28), opens to 

statA (Par) ,9 900 - ci) “Wot- P ublic tomorrow 'Wed.). Last week, 

WiSss""" ,Magnarl54th 

iit:/£ r A ng t0 ? Im . S aft l r ^ Trans-Lux <T-L) (730: 75-$1.25> 
- shows. Last week. _“ Sex Pot ” (Indie) and “Hell Bent 

A 1 Sm 0n t V ° ne «^ nn’n S B n " For Pleasure” (Indie). Great 

dav 19), at $1 2 d top, $3,000. Re- S7,20a. Last week, “Girls, Inc.” and 
turn^ for regular run after ‘War- “Lonely Sex” (Indie), $5,000. 
ov x. . Orpheum (Loew) (2.900; 90- 

Suburban World <Mann> (800; $1.50)—“Some Like It Hot” (UA) 
— Josca ' Indie'. Hefty <5th wk). Terrifico $27,000 or near. 
$3,500. Last week. “I Want to Live” Last week, $30,000. 

(UA) <2d run), S1.500 at 85c scale.; State (Loew) (3.600: 90-S1.50)— 
World (Mann) (400; 85-S1.25)— “Imitation of Life” <U> <5th wk). 
Gigi” (M-G) (3d run) (3d wk). Sturdy $12,000 or close. Last week, 
Bright $5,000. Last week, $6,500. i $14,000. 


‘Life’ Seattle’s Ace, 

$7,000; ‘Warlock’ 8G 

Seattle, April 28. 

Biz is spotty here currently. 
“Imitation of Life” is standout 
newcomer, with fast takings at the 
Blue Mouse. “Warlock” is rated 
okay at Coliseum while “Tempest” 
is only fair at Fifth Avenue. 
“Count Your Blessings” is rated 
slow at Music Box. 

. Estimates for This Week 

Blue Mouse (Hamrick) (739; 90- 
$1.50)—“Imitation of Life” (U>. 
Fast $7,000. Last week, “Green 
Mansion” (M-G) (2d wk), $4,400. 

Coliseum (Fox-Evergreen) (1.- 
870; 90-$l,50)—“Warlock” (20th) 

and “Intent to Kill” (20th). Okay 
$8,000. Last week, “Sound and 
Fury” (20th) and “2-Headed Spy” 
(20th), $6,700. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-81*50)—“Tempest” (Par) 
and “Young Captives” (Par): Fair 
$8,000. Last week, “Shaggy Dog” 
(BV) (5th wk—4 days), $5,700. 

Music Box (Hamrick) (850; 90- 
$1.50)—“Count Your Blessings” 
(M-G>. Slow $3,000. Last - week. 
“Stranger in Arms” (U', $3,800. 

Music Hall (Hamrick) (2,200; 90- 
$1.50)—“Aunte Mame” (WB) (17th 
wk). Fast $6,000. Last week, $5,- 
700. 

Orpheum (Hamrick) (2.700; 90- 
$1.50)—“Night of Quarter Moon” 
(M-G) amd “Nowhere To Go” 
(M-G). Sad $3,000 in 5 days. Last 
week, “Rio Bravo” (WB) (4th-4 
days), $3,600. 

Paramount (Fox-Evergreen) (3,- 
107; $1.50-$ 1.75)—“Windjammer’ ’ 
iNT) (14th wk-2 days'. Okay $4,- 
300. Last week, $6,300. 

CHICAGO 

(Continued from page 9) 
—“Imitation of Life” (U) (6th wk'. 
Great S26.000 or over. Last week, 
$26,000. 

State-Lake (B&K' (2.400; 90- 

$1.80) — “Sleeping Beauty” (BV) 
(11th wk). Happy $17,500. Last 
week, $17,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Forbidden Fruit*’ (Indie) (2d 
wk'. Mild $3,000. Last week, $4,500. 

Todd’s Cinestage (Todd) (1.036; 
90-S1.80) — “10 Commandments'’ 
<Par) (reissue) <3d wk). Soft $5,800. 
Last week, $8,000. t 

United Artists <B&K) G.700; 90-] 
$1.80'—“Some Like It Hot” (UA) 1 
*6th wk). Hep $21,000. Last week, 
$23,500. 

Woods (Essaness) (1.200; 90- 

S1.50)—“Compulsion” (20th) »2d , 

wk). Socko $22,000. Last week,] 
$34,000. 

World (Teitel) (606; 90-$1.50'— S 
“Horse’s Mouth” (Lopert) (8th wk). 
Excellent $6,200. Last week, $6,500. 

Checking the Check-List 
For Better Projection 

Members of the Council for the 
Improvement of Theatres and Mo¬ 
tion Pictures Projection, a recently 
organized., industry organization, 
have been asked to review the 
questionnaire that will be sent to 
all theatreowners in the initial 
move by the Council to provide ex¬ 
hibitors with a technical inspection 
and training service for the im¬ 
provement of the projection of 
films. 

The N.Y. office of Theatre Own¬ 
ers of America has sent drafts of 
the questionnaire to Council mem¬ 
bers for their review and sugges¬ 
tions. The questionnaire is designed 
to enable theatremen to check off 
the type of technical service they 
would like so that TOA, with the 
cooperation of equipment and serv¬ 
ice dealers, can arrange to have 
technicians visit the theatres. 

TOA prexy George G. Kerasotes 
said that as soon as the question¬ 
naire is approved and as soon as 
TOA has received a list of equip¬ 
ment dealers in the field who will 
cooperate with the program, the 
questionnaire will be mailed to 
theatremen and the program will 
be officially launched. Kerasotes 
hopes this can be accomplished 
within 30 days. 


Postscripts on N. Y. World’s Fair 


; Continued from page 2 ; 


within three minutes. That worked 
pretty good, too. (The bash must 
have cost Joe Rogers, vestpocket 
version of Bet-a-Million Gates, a 
couple hundred bucks.) 

The Flying Shoe 

Many a lively newspaper yarn 
was fabricated out of real and my¬ 
thical events occurring at the 
towering Parachute Jump, which 
subsequently was transferred piece 
by piece to Steeplechase in Coney 
Island where it still stands as a 
vintage-like symbol of the popular 
resort. 

This story is true: The ground- 
strqlling wife of a reporter, who is 
now a television executive, was hit 
by a shoe that came flying off the 
Jump. The suit that followed was 
considered unique in a minor story 
of way; eventually, the case was 
settled. The press had a lot of 
fun with that one, and even the 
real and bushleague velocity, ex¬ 
perts were kept busy calculating 
the force with which the shoe hit 
the woman. 

IIow’-Xot-To-Do-It 

The fair's public relations served 
as a model of how to do nearly 
everything wrong. It would no* 
be cricket to fault the fair’s pub¬ 
licity staff; some of them are dead 
now and unable to defend them¬ 
selves against history updated. 
Moreover, they were obviously op¬ 
erating under wraps and/or “un¬ 
der orders.” The pitch, overall 
.and down to the little bits, was: 
not. to tell the truth: if at all pos- 


leveled off the grand total to reach 
a correct figure as now reported 
in this summary.” 

Through These Portals “Pass” 

The 1939-40 fandango was the 
passingest in the history of world’s 
fairs. The first edition ran 85 
days, April 30 to'Oct. 31, for a total 
attendance, paid and cuffo, of 32,- 
078.427. Paid admissions were 25,- 
817,265, with 6.261.162 entering 
on comps. Even considering that 
this figure included exposition per¬ 
sonnel, concessionaires, special 
“free” days, etc., a percentage of 
roughly 20 in the cuffo category is 
Somewhat staggering over so long 
a run. However, the figures on 
cold paper do not tell the story. 
Everyone on'the grounds, regard¬ 
less of how he got there, was bound 
to plunk down some money to see 
him through hunger and transpor¬ 
tation (Greyhound trains, long pre¬ 
dating the Steverino era), not to 
mention a looksee of exhibits and 
pay attractions. 

Statisticians of such niceties like 
to recall that N. Y. again proved 
Itself an unexampled lure from 
late summer to mid-fall. If it is 
true that Gotham is a giant-sized 
attraction during the hot months, 
the autumnal magnet is hardly less 
and in some years might be more. 
Putting this chamber-of-commerce 
bleat against the fact, the fact is 
that September, with 4,740,598 paid 
attendance out of a total of 5,683.- 
860, and October, with 5.140,737 
paid and a total of 6,051,513 were 


sible to get away with less, and it j the two top months of the fair’s 
was sometimes possible. It was j sixmonth in the maiden edition, 
especially important to protect the .even August, with 4.097.214 
reDutations of the principals be- P a 'd of the gross total of 5,104,894, 
hind the World's Fair, or at least \ was led onl y b y July, which drew a 
to continue the myth of infallibil- j total 5.279.722 of which 4,263, 
itv. 241 paid the freight. 

The powers-that-be found, un-1 Cheaper After Dark 

doubtedly to their consternation, | The final three months, August 
that this approach didn't work. To • through October, were aided by 
the working newspapermen, the I gate gimmicks. The ’39 gargantua 
truth—a little salve here and there, j had an outside admission of 75c. 
maybe, but the truth within the j In August, there were five days 
salve—was always wonderful. The 'Wednesdays) with a 10c tab for 
hum steers and obvious evasions fkids* three 50c weekend fees and 
made them mad. so that they j a couple of Dollar Days on Satur- 
would go out of their way to un- 1 day-Sunday. In September, the 
earth the real stories of what was ■ “artificial” stimulants included the 
making the frolic out at Flushing j 10c kid admission, the $1 ticket 
tick or come to a dead-stop. The combinations, and a Sunday called 
newspaper boys took particular' N. Y. Journal Day (which it so 
pains to get a bead on the attend- ] happened, however, was the poor- 
anpp ' est in attendance of the four Sun- 


ance. 

‘Crazy’ Cash Register 

During the expo’s two-season 


lET US WORK TOGETHER' 


Kerasotes Sees Need For U. S.- 
Britain Exhilrs Concord 


American and British theatre- 
owners, working together, can solve 
virtually all their problems, George 
G. Kerasotes, president of Theatre 
Owners of America, advised the 
Cinematograph Exhibitors’ Assn, of 
Great Britain and Ireland. 

In a letter to E. J. Hinge, CEA 
prexy, extending greetings to the 
CEA on the eve of its annual con¬ 
vention, Kerasotes hailed the liai¬ 
son that has existed for many years 
between TOA and the British out¬ 
fit. 


days in that month). 

Most important, after much pres- 
run, not many persons were pnv-! sure from the midway fraternity 
deged to be “in” on the true paid ;the fair inaugurated the first of its 
attendance The lav and traded 40c admission tabs after 8 p.m* 
press dutifully published daily, [this occurred on Saturday SeDt’ 
weekly, monthly and whole-season i 23. when the attendance reached 
figures, but few of the reporters i 302,807 paid, making it the highest 

we£ hPinT™ 35 I? belie u V ; e ; hey l Saturday * ate in that month 6 and 
were being given the right dope, exceeded only twice throughout 
As time goes on, what with deaths ; the month, the two cases being 
and indifference, fewer and fewer ; Sundays. In October, members of 
P Tn°^^ re n Pri S' l V be actu 5 lities *' the P^ice and health departments 
°m l hG fair S r °unds for i of the town were admitted free on 
all the world to see was a giant j a Sunday, and so were the citv 
cash register mounted on a high : firemen on the following Sunday 
platform The attendance was j On the last Friday of that month 
c ocked hourly H had never- been ; children were pLed fn for a 
made clear certainly not in the be- j nickel, which just about doubled 

^ hether thlS sto , od * or j the attendance for a Friday 
paid attendance or a combination ! ^ ’ 

of paid add passes. (Not to have 
an annieoakley for the expo was 
the equivalent of Coventry; the 
pass route might include a deal for 
the entire season, a week or two, 
and/or of singles). 

On the opening day, April 30. 

1939, The Gulliver cash register 
went absolutely beserk and show¬ 
ed an attendance of some 600,000. 

Though this may have been the 
result of a mechanical failure, or 
perhaps the work of a t cIowm or 
mania© running the transmitter, it 
w;as still symptomatic of the ineffi¬ 
ciency and phony shenanigans in 
almost every department of the 
World's Fair. When the gate fig¬ 
ures were deemed to have been 
given correctly, if they ever were, 
it was construed to be a coinci¬ 
dence. 

A statistical company of the era 
put out a printed booklet with this 
legend bn the opening page: “The 
facts, and figures contained in this 
report were obtained from sources 
believed by us to be reliable, but 
are not guaranteed as to their ab¬ 
solute accuracy. This report is 
sold on the express condition that 
no misstatements shall give rise to 
any right or claim against the pub¬ 
lishers.” 

The same compilation put the 
“crazy” cash register this way: 

“The 605,000 gross attendance fig¬ 
ures for opening day were ‘loaded’ 
as were the figures for opening 
week. These figures w T ere later 


Rocky Goes Along 

■SS Continued from page 2 

New York City. It authorized 
cities, towns and villages to okay 
the move-up time. 

Rockefeller wrote that “since 
1919 public sports events such -as 
baseball and football games have 
been permitted on Sunday after 
two in the afternoon. This arrange¬ 
ment has been satisfactory to peo¬ 
ple who believe that part of that 
day should be devoted to quiet 
and religious observance, and at 
tbp same time, it has provided the 
opportunity for others so inclined 
to I enjoy the recreation of specta¬ 
tor sports.” 

Rockefeller declared, “this bill 
would disturb this settled balance 
of interests for the greater con¬ 
venience of those who wish to at¬ 
tend spectator sports and of those 
who wish to conduct them.” 

Religious groups hold the 
change “would result in unneces¬ 
sarily disturbing the quiet of the 
established day of rest and of de¬ 
tracting from religious observ¬ 
ances,” he added. 


Parachute Filins Inc. authorized 
to conduct business in New York, 
with capital stock of 120 shares, 
no par value. Frank A, Weil of 
Manhattan : director and filing 
attorney. 
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Jamaicans Join Cuban Fete 

Kingston, April 28. 

Some 70 Jamaica artistes left the island Friday (24) by Cubans 
charter flight for Havana, to participate in the Cuban Festival of 
Peace and Liberty, sponsored by the Government of Cuba. Invita¬ 
tion and acceptance had occurred only a few days previously. 

The group includes the Jamaica Military Band (27 members) 
in their picturesque Zouave uniforms, the Ivy Baxter. Dancers (21), 
Mapletoft Poulle and His Orchestra (8), the Frats Quintette (5), 
Louise Bennett-Coverley (comedienne and folklorist), Mrs. Joyce 
Lalor, soprano, and Eric Coverley, local impressario, representing 
the Jamaican Government 

Accompanying the group are Mrs. Edna Manley (wife of 
Jamaica’s Chief Minister, Hon. N. W. Manley) and Councillor 
Walter Sinclair, Deputy Mayor of Kingston. 

The Jamaicans remained in Havana over weekend as guests of 
the Cuban Government. 

Invitation to participate in the Cuban Festival was extended to 
the Jamaican group last week by Murray Baum of Baum-Palmer 
Associates, public relations counsellors of Miami who aire hand¬ 
ling the Festival arrangements for the Cuban Government. 

Jamaican party was in the carnival parade on Sunday along with 
New Orleans Mardi Gras dancers, Mummers from Philadelphia, 
Tallahassee Folk Dancers from Florida, a Mexican Mariachis 
group and a Brazilian Zamba group. The Havana festival which 
opened April 11 and winds May 3 is, of course, part of the new 
Castro* regime’s hope to restore tourism. Caribbean fraternity 
has due emphasis, the new Federation of the West Indies flying 
its banners with those of Cuba and Jamaica. 



Cannes, April 28. 

Films to show at Cannes Film 
Festival this year as as follows: 

U.S.A. 

* (Official) 

“Middle of the Night” (Col). 
Directed by Delbert Mann. 
Screenplay bv Paddy Chayefsky. 
With Frederic March, Kim No¬ 
vak. ( 

(Invited in Competition) 

“Compulsion” (20th). Directed 
by Richard Fleischer. Screenplay 
by Richard Murphy. With Orson 
Welles, Bradford Dillman, Dean 
Stockwell, Diane Varsi. 

(Invited, Non-competitive) 

“The Diary of Anne Frank” 
(20th). Directed by George 
Stevens. Screenplay by. Albert 
Hackett and Francis Goodrich. 
With Millie Perkins, Shelley Win¬ 
ters, Joseph Schildkraut, Gusti 
Huber, Lou Jacobi, Ed Wynne. 
ARGENTINA 
(Official) 

“Zafra” (Sono). Directed by 
Lucas Demare. Screenplay by 
Sixto Rico. With Gracela Borges, 
Alfredo Alson. 

AUSTRIA 

(Official) 

“Die Halbzarte” (Eva) (Cos- 
mopol). Directed by Rolf Thiele. 
Screenplay by Hans Jacoby, Fritz 
Rotter. »With Romy Schneider, 
Carlos Thompson, Magda Schnei¬ 
der. 

BULGARIA 

(Official) 

“Sterne” (Stars) (Sofia). (Bul¬ 
garian-East German coproduction). 
Directed by Konrad Wolf. Screen¬ 
play by Angel Waguenstein. With 
Sacha Kroucharska, Jurgen Froh- 
ripp, Erich Klein: 

CZECHOSLAVAKIA 

Official) 

“Touha” (Desire) (Czech State 
Filih). Directed by Vojtech 
Jasny. Screenplay by Jan Jakes. 
With Jana Brejchnova, Jiri Vala. 
(Invited) 

“Midsummer Night’s Dream” 
(Czech State). Full length pup¬ 
pet version of Shakespeare’s play 
by Jiri Trynka. 

FRANCE 

(Official) 

“Les Quatre Cents Coups” (The 
400 Blows) (Cocinor). Directed by 
Francois Truffant. Screenplay 
by Truffant. Marcel Moussy. With 
Patrick Auffay, Robert Beauvais. 

(Invited) 

“Orfeu Negro” (Dispat). Di¬ 
rected by Marcel Camus. Screen¬ 
play by Jacques Viot. With Mar- 
pessa Dawn. 

“Hiroshima Mon Amour” (Ar¬ 
gos). Directed by Alain Resnais. 
Screenplay by Marguerite Duras.. 
With Emmanuele Riva, Okada. 

GREAT BRITAIN 
(Official) 

“Room at the Top” (Lion). Di¬ 
rected by Jack Clayton. Screen¬ 
play by Neil Patterson. With 
Laurence Harvey, Simone Sign- 
oret, Heather Sears. 

GREECE 

(Official) 

“Matemeno Heliovasilema” 
(Bollody Twilight) (Lambrinos). 
Directed and written by Andreas 
Lambrino. With Efi Oilkonomu, 
Spyros Kokas, Andreas Zissimatos. 
HUNGARY 
(Official) 

“Edes Anna” (Sweet Anna) 
(Huhnia). Directed by Zoltan 
Fabbri. Screenplay by Dezso Kos- 


ztolyanyi. With. Mari Torocsik, 
Maria Mezey. 

HOLLAND 

(Official) 

“Fanfare” (Sapphire). Di¬ 
rected by Bert Haanstra. Screen¬ 
play by Jan Blokker, Haanstra. 
With Hans Kaart, Bernard Droog, 
Ineke Brinka. 

INDIA 

(Official) 

“Lajwanti” (De Lux). Di¬ 
rected by Narendra Suri. Screen¬ 
play by Umesh Nathur. With Bur- 
man, Malhotra. 

ITALY ‘ 

(Official) 

“Nella Citta L’lnferno” (Hell 
in the City) (Riama). Written 
and directed by Renato Castellani. 
With Anna Magnani, Giuletta Mas- 
sina. 

(Invited) 

“Policarpo” (Titanus). Di¬ 
rected- by Mario Soldati. Screen¬ 
play by Age, Scarpelli. With Re¬ 
nato Raschel, Peppino Del Filipo. 
JAPAN 
(Official) 

“Shirigasi” (The White Heron) 
(Daiei). Directed by Teinosuke 
Kinugasa. Screenplay by Jun Sa- 
gara. With Fujiko Yamamoto, 
Keizo Kawasaki, Shuji Sano. 
MEXICO 
(Official) 

“La Cucaracha” (Rodriguez). 
Directed by Ismael Rodriguez. 
Screenplay by Jose Balanos. With 
Maria Felix, Pedro Armendariz, 
Dolores Del Rio. 

(Invited) 

“Nazarene” (Barbachano-Ponce). 
Written and directed by Luis Bu- 
nuel. With Francisco Rabal. 
POLAND 
(Official) 

“Male Dramaty” (Little Dra¬ 
mas) (Polski). Directed and 
written by Januez Nasfeter. With 
Shturnin Butkiewicz, Stanlislaw 
Miclh. 

PORTUGAL 
(Official) 

“Rapsodia Portuguesa” (Solms). 
Directed by Joao Mendes. Screen¬ 
play by Antonio Ferro. With 
Maria Clara, Domingos Marquez. 
SWEDEN 
(Official) 

“Froken April” (Miss April). 
(Europa). Written and directed 
by Goran Gentele. With Gunnar 
Bjornstrand, Lena Soderblom. 

VENEZUELA 

(Official) 

“Araya” (Caroni). Written and 
directed by M. BencerTaf. With 
G. Nisoli, G. Bernard. 

YUGOSLAVIA 

(Official) 

“Vlak Bez Voznog Reda” (Train 
Without Time) (Jadran). Writ¬ 
ten and directed by Veljko Bula- 
jic. With Stole Amandjekovic, 
Ivica Pajer. 

, W. GERMANY 

(Official) 

“Helden” (Arms and the Man) 

(Bavaria). Directed by Frantz 
Peter Wirth. Screenplay by Jo¬ 
hanna Sibelius from the play by 
G. B. Shaw. With O. W. Fischer, 
Liselotte Pulver. 

(Invited) 

“Kriegsgericht” (Court-Martial) 
(Area). Written and directed by 
Kurt Meisel. With * Karlheinz 
Boehm, Christian Wolff. 

FORMOSA 

(Official) 

“Tang Fu Yu Sheng Nu (Sin- 
(Continued on page 12) 


3 Italo-German Film 


Rome, April 21. 

CEI-INCOM, which recently set 
a series of co-productions with 
Spain, has followed up with a pro¬ 
gram of twin efforts with German 
companies. Two pix will be made 
with UFA: “Neurose,” starring j 
Nadja Tiller, Amedeo Navari and 
Peter Van Eyck and directed by 
Rolf Thiele, who made the suc¬ 
cessful “Rosemarie”; and another 
film likewise directed by Thiele. 

Another pic, “The Return of 
Doctor Mabuse,” directed by Fritz 
Lang, will be ico-produced by CEl- 
INCOM with Artur Brauner’s COC 
Film, with shooting in Italy and 
Germany. 

Mull 6-Country 
Co-Prod. Pool 

Rome, April 21. 

A six-country European co-pro¬ 
duction pool within 1959 is the tar¬ 
get of the “European Parlia¬ 
mentary Group for Cinematogra¬ 
phy,’ which forms part of the Con¬ 
tinental Common Market structure. 
Scheme was announced at the 
group’s recent meeting in Stras- 
burg by its new president, Enrico 
Carboni, an Italian senator, elected 
to replace the late Teresio Gugllel- 
mone. 

Carboni pointed out that while 
“bilateral’ co-production pacts al¬ 
ready existed between several of 
the countries which make up the 
ECM nucleus, the immediate ob¬ 
jective now was to prepare “six- 
country” film agreements. By 
means of this, pix produced in each 
country would automatically ac¬ 
quire the nationality of the other 
five as well. 

To this end, Carboni said that 
the 59 members of his group were 
| currently studying the various film 
j laws of member nations in order 
to work out a way to “harmonize” 
them so as to facilitate the practi- 
! cal application of the common mar¬ 
ket scheme to the motion picture 
sector. 

A European film finance scheme 
is also being elaborated in the same 
context, in order to spur activity. 
Group will submit a full report on 
the subject to the ECM council in 
the near future, and is “hopeful” 
that the scheme can be launched 
within the next six months. 


20th Makes Lone-Wolfing Pay Off; 
Intimate Parties To Mark Cannes; 
Russians Enroll Two Belatedly 


By GENE MOSKOWITZ 


AUSSIE CENSORS BAN 
SYDNEY FEST FILM 

Sydney, April 21. 

Rejection of the British-Interna- 
tional pie, “Room at the Top,” by 
the Aussie censors has created a 
big hassle here. Film has been se¬ 
lected for screening at the Sydney 
Film Festival next June, prior to 
key release. 

Understood that British Interna¬ 
tional will fly an executive from 
London to lodge an appeal against 
ruling. It’s reported that rather 
than have the pic completely re¬ 
jected the film company is pre¬ 
pared to refilm scenes objected to 
by the censors. Nevertheless, the 
Sydney Festival Committee has in¬ 
dicated that any reconstruction 
would not be acceptable to them. 
Ban on the film by the censors is 
puzzling to distribs here. 


Admish Scales Soar ! 
In German Saarland 

Frankfurt, April 21. 

Because of the devaluation of 
the French franc, cinema admission 
have been increased in the Saar¬ 
land, according to reports here. 

And since most of the Saarland¬ 
ers, as former Germans, are fond 
of German-lingo films, this may 
mean a significant decrease in box- 
office grosses if the patrons won’t 
stand for higher scales. 

Here’s how some typical prices 
have been raised: Tickets formerly 
120 francs are now 140. Tickets 
formerly set at 270 francs now 
bring 300. Children’s tickets now 
range from 120 to 200 francs, latter 
being the prevailing scale. 

Cannes Social Biz 
Events Lined Up 

Cannes, April 28. 

Sidelights on forthcoming Cannes 
Film Festival April 30-May 15, are 
! emerging. One of the most prom¬ 
ising is Columbia’s “Operation 
Kim,” with a “Middle of the 
Night” party planned at a Riviera 
villa May 13, after the fest presen¬ 
tation of “Night,” with Miss Novak 
presiding. At her side may be ac¬ 
tor Fredric March and director 
Delbert Mann. 

Charles Einfeld, 20th Fox ad-pub 
head, will be in with probable 
cocktails in store for Orson Welles 
of “Compulsion” and probably for 
George Stevens and Millie Perkins 
after “The Diary of Anne Frank” 
screening. 

Great Britain, with two hot en¬ 
tries for the first time in years— 
and with prize chances—“Room at 
the Top” and “Look Back in An¬ 
ger”—will probably also be throw¬ 
ing parties. Add 33 repped nations 
to this, plus parties given by the 
Mayor of Cannes, and 33 pix. and 
the scribes and invitees will be 
busy at Cannes. Topper is being 
promised by producer Raoul Levy 
who intends giving a gigantic blow¬ 
out for Brigitte Bardot on an is¬ 
land. Isle Saint Marguerite, off .the* 
Southern coast. However, B. B. 
may not show up at the fest proper, 
for she is still sore about an inci¬ 
dent some years ago in which she 
was not treated properly by gov¬ 
ernmental officials. 

Fest w r ill also get big tv and ra¬ 
dio coverage plus special days 
handed to each country for ex¬ 
hibitions, etc., and meetings of vari¬ 
ous international film bodies, treat¬ 
ed elsewhere in this issue. 


Book Frankie Vaughan 
In Dunes, L.V, for 6 Wks. 

London ,April 23. 

Frankie Vaughan,. already 
booked for two weeks at the Co- 
pacabana, New York, in June, has 
now been signed for a six weeks’ 
engagement at the Dunes Hotel, 
Las Vegas. The deal was closed by 
Major Riddle in London last week. 
Vaughan, currently headlining at 
the Palladium, will plaiy the Dunes 
from Sept. 10. The King Bros., a 
vocal trio in the same bill, have 
also been signed by Riddle for a 
10-weeks season. 

After playing his current en¬ 
gagement at the Palladium on May 
23, Vaughan is planning a short 
vacation before leaving for New 
York in mid-June, in readiness for 
his Copa bow on the 25th. That 
will be a two-week stint and he 
will return immediately to Lon¬ 
don for a film commitment for 
Herbert Wilcox, which will take 
him through until the end of Au¬ 
gust. He plans to plane out for 
Las Vegas on Sept. 1. 


Cannes, April 28. 

The 12th Cannes Film Festival 
begins Thursday (30) with 32 com¬ 
petitive films putting it on a two- 
a-day official showings basis. 
Twentieth Century, lone-wolfing .it 
again (outside the Motion Picture 
Assn.) got two out of thp three 
Yank entries much to the con¬ 
sternation of the Johnston office 
and other U. S. majors. MPA just 
can not seem to impose its second¬ 
ary choices, after picking one of¬ 
ficial picture on the festival’s se¬ 
lection committee of its president, 
Robert Favre Le Bret. 

However Yanks only have two 
pix in competition: (“Middle of 
the Night” (Col) and “Compulsion” 
(20th). “The Diary of Anne 
Frank” (20th) will climax the fest 
(May 15) but out of competition. 
“Diary’s” length* story and theme 
had fest people feeling it needed 
no further prizes and should be 
shown “humbly” without seeking 
additional accolades. 

So the fest will end with a tragic 
theme. It begins with a comedy on 
bureaucracy in the Italo “Poly- 
carpo” directed by Mario Soldati. 
To avoid seating difficulties, and 
aid the many scribes covering ?we 
fest, a series of earlier screenings 
of official pix will be created. Of¬ 
ficial showings will be at 3 p.m. 
and 10 p.m. and these will be 
screened fop the press at 11 a.m. 
and 6 p.m. 

It is hoped this will also allow 
more seats for the many, visiting 
film people from all facets of film- 
making expected to attend. Com¬ 
mercial aspects are certain to be 
heavy this year with plenty of for¬ 
eign film distribs, especially from 
the U. S., to be on tap. 

Gronich’s Program 

Fred Gronich will attend ais the 
U. S. pic industry delegate. He is 
the Motion Picture Export Assn, 
head on the Continent. He will also 
be the official agent for the Fed¬ 
eration of International Film Pro¬ 
ducer Associations. Gronich, for his 
MPEA chores, intends cutting out 
the big annual party which was al¬ 
ways too overcrowded and allowed 
no real meeting of foreign film 
reps. This year he will give a 
series of intime lunches for leading 
world film reps and journalists. 

Gronich will concentrate on per¬ 
sonal aspects and oetter documen¬ 
tation of the films. Though 20th 
acts on its own in re fests, it still 
pays its part of fest expenses and 
MPA will take care of 20tK pub 
also. Nate Golden of Dept, of Com- 
(Continued on page 12) 


Behan’s ‘Fellow’ Looks. 

Set for Run in Paris 

Paris, April 28. 

Brendap Behan’s first play, “The 
Quare Fellow,” adapted by Jac¬ 
queline Sundstrom and Boris Vian 
as “Le Client De Matin,” looks in 
for a run at the Theatre De 
L’Oeuvre, where it opened about 
a week ago. Fine reviews and good 
word-of-mouth are credited with 
helping. 

The fine publicity values garn¬ 
ered by Behan's second play “The 
Hostage/’ done by the London The¬ 
atre Workshop at the Theatre of 
Nations recently, also maj r help. 
Aislesitters found this tale of a 
prison before a hanging, full of 
Elizabethan drama and underlined 
by a simple tragic line. Acting, di¬ 
rection and sets and lighting were 
lauded also. 


UNESCO Branch in Rome 

Rome, April 28. 

Rome has been chosen as the 
permanent site of the International 
Council for Films and Television, 
a branch of UNESCO, and designed 
to link the various international 
film industry associations with 
UNESCO on joint problems. 

Organization’s president, John 
Maddison, together with general 
delegate Jean Benoit-Levy are ex¬ 
pected here soon to make final ar¬ 
rangements. 


11 ON CANNES JURY; 
VIDPIX FEST MAY 8-12 

Cannes, April 28. 

The jury of the Cannes Film Fest 
now numbers 11 with the addition 
of the Polish director M. Bohdzie- 
wicz. The short film jury has two 
femmes, M. Talaskivi of Finland, 
V. Volmane of France, Czech film 
professor A. Brousil, and French 
short film-makers Philipe Agsotinl 
i and Jean Viyie. 

! Other stars expected are Simone 
i Signoret, French star in Anglo en¬ 
try “Room at the Top,” Anita Ek- 
berg. Martha Hyer, Gilbert Be- 
. caud, Juliette Greco, Jeanne 
Moreau and others. 

From May 8-12 the Eurovision 
Vidpix Fest will unfold in the 
Hotel Martinez with 41 pix shown 
■ and prizes awarded. The Interna- 
; tional Federation of Film Author* 
: will meet May 3-5 to discuss wheth¬ 
er film is in for a renaissance or 
in full crises. Attending will be 
George Stevens for the U. S., Wolfe 
: Mankowitz for Great Britain, N. 

! Amidei, Alessandro Blasetti and 
‘ Mario Soldati for Italy, Luis Berl- 
janga for Spain and^Pierre Bost, 
| Rene Clair, Pierre Laroche and 
i Carlo Rim for France, Jean Coc- 
: teau will preside as honorary prexy 
! of these meetings, 
j Also meeting will be the Federa- 
! tion of International Film Pro- 
I ducer Assocs. Fred Gronich, Mo- 
| tion Picture Export Assoc. Con- 
1 tinental rep will be the official 
’ head for the FIFPA. There will 
• also be various exhibitions in fest 
: halls of marionettes in pix and 
technical aspects. 
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New Product Big Longruns Boost 
West End; "Compulsion Sturdy10G, 
"James Loud $11,700, "Running’ 17G 


f London, April 21. 

After the Easter week bonanza, 
West End first-runs showed a slight 
dip in the last stanza, but most 
outstanding is the staying power 
of the blockbusting ho’dovers. 
Among’the new entries, “Compul¬ 
sion” is heading for a sturdy $10,- 
000 or near opening Carlton week 
while “Some Came Running” looks 
lively at $17,000 in first Empire 
round. “Alias Jesse James” shows 
promise of a brisk $11,700 in open¬ 
ing session at Leicester Square 
Theatre. 

Among the blockbusters. “Gigi” 
maintains its unique record of ca¬ 
pacity at every performance with 
the usual $9,9C0 for its 12th Colum¬ 
bia week. 

“South Pacific!’ is a great $13,700 
in 52d frame at the Dominion. 
“Seven Wonders of World” is 
mighty $19,100 in 59th round at 
the Casino. 

“Carlton-Browne of the F.O.” 
also held fine with $8,500 in its 
seventh Warner week. “A1 Capone” 
looks not $8,500 in fourth session at 
Odeon, Marble Arch. “Room At 
Top” hit a fancy $5,100 in eighth 
round at Rialto, concurrent with its 
record-breaking general release in 
London. 

Estimates for Last Week 

Astoria (CMA) (1.474: $1.20- 

$2.15)—“Around World in 80 Days” 
(UA) (95th wk). Okay $7,600. 

Carlton (20th) <1.128: 70-$2.15)— 
“Compulsion” <20thh llea'ding for 
sturdy $10,000. 

Casino (Indie) (1,155; 70-S2.15)— 
“Seven Wonders of W T orld” (Robin) 
(59th wk). Fancy $19,100. 

Cinephone (Indie) (459; 50-$1.20) 
—“Nudist Paradise” (Anglo-Amal) 
and “Diane” (Anglo-Amal) (9 th 
wk). Good $3,800. 

Columbia (Col) <740; $1.05-52.50) 
—“Gigi” (M-G) (12th wk). Capacity 
as usual at $9,900. 

Dominion (CMA) (1,712; $1.05- 
$2.20)—“South Pacific” (20th) <52d 
wk). Finished its first year in great 
style with hefty $13,700. 

Empire (M-G) <3,099; 55-$l-70'— 
“Some Came Running” (M-G). 
Likely $17,000 or near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Man In Net” (UA) (2d wk). 
Moderate $4,000. First was $4,700. 
“Beyond This Place” (Renown) 
opens April 30. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Alias Jesse 
James” (UA). Solid $$11,700 and 
well above average. 

London Pavilion <UA) (1,217; 50- 
$1.70)—“Hound of the Basker- 
villes” (UA) (4th wk\ Stout $7,500. 
Third was $8,500. “Ten Seconds to 
Hell” (UA) preems April 24. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Imitation of 
. Life” (Rank) (2d wk). Big $8,000 
or near after $9,500 opening round. 
“It Happened to Jane” (Col) fol¬ 
lows April 30. 

Odeon, Marble Arch (CMA) <2.- 
200; 50-51.70)—“A1 Capone” (ABP) 
(4th wk). Fast $8,500. Third was 
$12,300. "Warlock” (20th) preems 
April 23. 

Plaza (Par) (1,902; 70-$1.70)— 
“Life In Emergency Ward 10” 
(Eros) <2d wk). Fair $3,100. First 
was $3,800. “Blob” (Par) and “I 
Married Man From Outer Space” 
(Par) preem April 24. 

Rialto (20th) (592; 50-$1.30)—, 
“Room At Top” (IFD) (8th wk). 
Great $5,100. 

Ritz (M-G) (432; 50-$1.30)—“Wa- 
tusi” (M-G). Fair $3,000. 

Studio One (APT) (600; 30-S1.20) 
“Tonka” (Disney) and “Seven 
Cities Antartica” (Disney) (3d wk). 
Steady $3,200. 

Warner (WB) (1.785; 50-$1.70)— 
“Carlton-Browne of the F.O.” (BL) 
(7th wk). Fine $8,500 or near. 
Solid $10,100 in previous week. 
“Doctor’s Dilemma” (M-G) opens 
April 23. 


UFA’s Push in Italy 

Rome, April 28. 

An unusual penetration ef¬ 
fort is being made by UFA on 
the Italian market, where Dino 
DcLaurentiis has release rights 
for the German product: an 
“UFA Week” wi’l see special- 
programs of vintage German 
classics blended with new up¬ 
coming ' releases for gala 
screenings in Turin, Milan, 
Bologna. Florence, and Rome. 

Blend of classic and modern 
material will also be used in 
press and e::h'b ’ handouts, 
which will emphasize the qual¬ 
ity tradition maintained by 
UFA throughout the years in 
its leading position on the 
German film industry picture. 


Eady Levy Authority 
Paying 6-Week Bonus 

London, April 28. 

The British Production Fund 
Agency, the authority which ad¬ 
ministers the statutory Eady levy, 
Is paying out a bonus at the rate 
of 509o for the six weeks ended 
last April 11. 

Levy collections during that pe¬ 
riod exceeded $1,297,000. Distribs’ 
earnings during the month cf 
March were in excess of $1,500,000. 


20th Lone-Wolfing 

- Continued from t^age 11 ~ 

merce will rep the U. S. govern¬ 
ment officially at the fest. 

This year no films seem to stand 
out as top favorites. Britain shapes 
as having a likely contender for 
the first time in years via “Room 
at the Top” and scuttlebutt already 
feels that the femme acting kudo 
is between Simone Signoret for 
“Room" and Anna Magnani for 
“Hell in the City,” the official Italo 
entry. Orson Welles is acting fave 
for “Compulsion.” 

The Red Bloc 

Red bloc will have Magyar pic 
“Edes Anna” (Sweet Anna) with 
good advance word-of-mouth, plus 
worthy Czech, Bulgarian and Po- 
| ski pictures. Russia handed in two 
! features at the last minute, “Oth- 
| er’s Children,” and “Native Home,” 
and nothing is now known about 
them. 

An invited German pic “Court- 
Martial” may be a sleeper. Ditto 
Luis Bunnei’s “Nazarene,” from 
Mexico. Japan has an exotic en¬ 
try in “The White Heron” which 
is always a prize possibility. For¬ 
mosa and Holland are entering fea¬ 
tures for the first time with “The 
Sinner” and 'Tanfare” respective¬ 
ly, and Austria’s “Eva” might also 
be %t offbeat or prize interest. 

France’s own official pic, Fran¬ 
cois Truffaut’s “Les Quatres Cents 
Coups” (The 400. Blows) carries 
some irony since Truffaut, an ex¬ 
film critic, was banned from 
Cannes last year due to an article 
he had written against the festival 
and Le Bret. This is Truffaut’s 
first feature. The invitational sec¬ 
ond feature for France it Marcel 
Camus, “Orfeu Negro,” a retelling 
of the Orpheus legend made in 
Brazil with an all-Negro cast. Yank 
actress Marpessa Dawn stars. 

A third French pic may also be 
entered in Alain Resnais’ “Hiro¬ 
shima Mon Amour,” and this will 
be decided Fri. (May 1). There may 
be sleepers among the other . en¬ 
tered pix. Plenty of stars are ex¬ 
pected and there are a lot of activi¬ 
ties such as the Eurovision Vid- 
film showings with a prize for the 
best tv pic, meetings of the FIFPA 
and between Common Mart heads, 
plus beginnings of talks between 
Gronich and Centre Du Cinema 
head Jacques Flaud on the new 
French-American Film Accords 
which are to be renewed in June. 

The Jury is international in 
makeup and most are involved di¬ 
rectly, or have had some dealings, 
with films. Marcel Achard, French 
playwright-screenwriter, heads the 
group. Other French members are 
Max Favalelli, critic, Pierre JDa- 
ninos, writer who has had one 
book adapted to films, Micheline 
Presle, actress, Julien Duvivier, 
*pic director. Others are Spanish 
critic F. Cuenca, Greek film direc¬ 
tor Michael Cacoyannis, Russo di¬ 
rector Serge Vassiliev, Yank actor- 
choreographer-dancer Gene Kelly 
and Italo pic producer Carlo 
Pontf. 

Jury will hand out the Golden 
Palm (the grand prize), prizes for 
male and female acting, one for di¬ 
rection, and has two awards at 
their discretion for use as they see 
fit. 


Satchmo’s Brit TV Bow 

London, April 28. 

Louis Armstrong is to make his 
British tv debut over the Eurovi¬ 
sion link on May 7, when BBC-TV 
will screen a live relay from La 
Bussola night club at Viareggio, 
near Rome. 

The program will be relayed by 
Radio Televisions Italiana. 



Hard on Producer 

Rome, April 21. 

Some of the difficulties of shoot¬ 
ing a major production in the Arc¬ 
tic regions were illustrated here 
by Nicholas Ray on his return from 
a month-long location survey on 
behalf of his forthcoming "Top of 
the World,” a Technicolor-Techni- 
rama feature based on the bestsell¬ 
er by Hans Ruesch. This Is being 
produced by Maleno Malenotti’s 
Magic Films for Paramount* West¬ 
ern Hemisphere release. 

Yank director, who Is currently 
finishing casting chores on thb pic, 
noted that cameras have to be 
specially prepped for northern tem¬ 
peratures, which vary and range as 
low as 40 degrees below zero. In 
addition, special bear hunts will 
he staged for the cameras by seek¬ 
ing and then herding the animals 
via Piper Cubs into camera traps, 
where actors and technicians will 
| he waiting to capture scenes vital 
to story continuity. 

Two planes, two helicopters, an 
icebreaker, and various mobile me¬ 
chanical equipment have been 
promised by the U. S. Armed 
Forces from “nearby” base . at 
Thule, but large part of action will 
have to be filmed in areas reached 
only by dog sleds. For this reason, 
the camera units will be kept small 
and extremely mobile. 

Cast so far are Anthony Quinn 
and Japanese actress Yoko Tank 
Ray expects soon to add other 
thesps from Italian and/or British 
ranks. / 

NAT’L FILM THEATRE 
LONDON MEET IN MAY 

London, April 28. 

Under the overall titre of “Visu¬ 
al Persuaders,” the National Film 
Theatre has organized a forum to 
run here May 3-10, during which 
there will be panels of guest speak¬ 
ers and. selected screenings. 

Forum will be inaugurated Sun¬ 
day (3) by General Sir Ronald 
Forbes Adam. The speakers in the 
initial six-and-a-half-hour session 
will include Stanley Reed, Brian 
Groombridge, Raymond Williams 
and Stuart Hall, discussing cinema, 
tv, press and advertising. Later 
that evening, the subject for dis¬ 
cussion will he “humanism.” A 
Polish feature pic, “A Generation,” 
will be screened. Speakers at the 
night session will include Lindsay 
Anderson and film. critic Philip 
Oakes. 

Among the pix to be shown dur¬ 
ing the week are “Face In Crowd” 
(UA), “Room At The Top” (Cont), 
“Singing In Rain” fMG) and “Paths 
of Glory” (UA). Those participat¬ 
ing in the panel discussion will in¬ 
clude Malcolm Muggeridge, Elkan 
Allan, Leslie Mallory and Anthony 
Wedgewood Benn. 


CRIX RAP 'SOUTH PACIFIC' 


Reviewers of Stockholm Unanimi- 
ous In Harsh Evaluations 


Stockholm, April 21. 

First showing of “South Pacific” 
in Sweden at the Ritz theatre here 
was met by a unanimous storm of 
evaluations from crix. Experienced 
Robin Hood concluded his review 
with the following: “If “South 
Pacific” should rim a year as 
“Around World in 80 Days” (UA) 
did, one has good reason to go 
dressed in mourning for human¬ 
ity’s incurable lack of taste.” Carl 
Bjorkman. in Dagens Nyheter 
called it stupidity with elephanti- 
tus. 

The South-Seas made-up Swed¬ 
ish girls who decorated the theatre 
on opening night did not make 
other Stockholm critics any more 
favorable to the film. Afternoon 
tabloid Expressen said it felt as if 
Joshua Logan “had sunk to the 
bottom of an ocean of false emo¬ 
tions.” Filmson in the afternoon 
tabloid Altonbladet was not quite 
as harsh and felt Todd-AO is a 
technique for the future. 


‘Commandments’ Big in Japan 

Tokyo, April 21. 

Although “Gone With the Wind” (Selznick-Metro) has long held 
first rank in the all-time Japan b,o. hits, “Ten Commandments” 
(Par) threatens to erase the mark by a wide margin. Having *been 
screened only at 10 theatres at this writing, the DeMille epic has 
already coined $833 thousand and is expected to double that figure 
when the returns are all in. The following figures are through 1958. 


Picture B. O. Receipts 

“Gone With the Wind” ..$1,170,000 

“The Living Desert” .... 882,000 

“10 Commandments” . 833,000 

“Roman Holiday” . 820,000 

“War And Peace” . 787,000 

“Giant” .••. 740,000 

“Shane” .. 649,000* 

“20,000 Leagues Under the Sea”. 634,000 

“The Robe" ...... 614,000 

“The Greatest Show on Earth” ... 593,000 

“Bridge on the River Kwai”... .. 590,000 


Italo B.O. Better in Key Cities; 

March lst-Runs Far Ahead of 1958 


Strippers Vs. Nude Pix 

London, April 28. 

Five strippers from the Gar¬ 
goyle Club staged a poster 
parade in the West End last 
Friday (24) protesting that 
nudist films were unfair to 
showgirls. 

One banner read “Down with 
nudism, up with decollete” and 
another “Nell Gwynn was the 
real thing, ‘Around the World 
With Nothing On’ is a celluloid 
| imitation.” 

Italian Film Industry 
Thanks U.S. Reporters 
For Boosting Pix Biz 

Rome, April 21. 
The Italian Film Industry’s 
thanks to the American press were 
expressed here this week by Eitel 
Monaco, who hosted a reception 
for a group of touring Yank re¬ 
porters representing several major 
U.S. publications. The new Gov¬ 
ernment Undersecretary for En¬ 
tertainment, Domenico Magri, as 
well as a large number of Italo 
stars and film biz toppers attend¬ 
ed the affair at the Open Gate 
Club. 

Monaco pointed out that the 
eight Oscars awarded Italy dur¬ 
ing the past 10 years, as well as 
the many other prizes local films 
and stars have received during that 
period would not have been pos¬ 
sible without the “sympathetic and 
intelligent” comments of the U.S. 
press concerning the local indus¬ 
try and its exponents. 

According to the ANICA offi¬ 
cial. 58 Italian films entered the 
Yank market during 1958. But, 
with the exception of a few spec¬ 
tacular items and some "art house” 
fare, results were “not adequate” 
when compared to print and dub-! 
bing costs. This situation, Monaco 
said, should now improve, thanks 
to a “more international” flavor of 
current Italo productions* as well 
as a new propaganda effort which 
the Italian film industry intends to 
launch soon in the U.S. 

Monaco also revealed that Yank 
companies spent some $10,000,000 
to finance U.S. productions in 
Italy, while another $6,00,000 was 
spent by American companies on 
participation efforts in this coun¬ 
try during the same period. More¬ 
over, as a direct result of the re¬ 
cently signed MPEA-ANICA pact, 
reflecting fine Yank-Italian rela¬ 
tions, over $8,000,000 already have 
been destined by Yank producers 
for Italo-based productions during 
1959. 

Italo Distrib, Exhib 

Groups in New Pact 

Rome, April 21. 

A new exhib-distrib agreement 
has been worked out by ANICA 
and AGIS, the Italian associations 
concerned, after a prolonged delay 
caused by disagreement over vari¬ 
ous clauses in the proposed pact. 

The new agreement, which must 
still be approved by both organi¬ 
zations, is said to essentially echo 
the previous one except for a 
“greater elasticity in the limits of 
distrib percentage terms” and a 
“clearer definition of films which 
are considered ‘exceptional’.” Lat¬ 
ter has long been a sore point 
with exhibs. Reportedly, new 
agreement leaves door open for re¬ 
negotiation for the next season. 


Rome, April 21. 

Italian hoxoffice, at least in the 
country’s key situations, continues 
to look up, according to current 
returns here. 

At least two pictures, “Europe 
by Night” (WB) and “The Big 
Country” (UA-DEAR) are heading 
for high figures, with the former, 
an Italian-made vehicle produced 
by Avers Film for Warners release, 
hitting a nifty $500,000 in its first 
three weeks around the country 
and still continuing on in initial 
situations. “Big Country” also 
opened with record performances, 
and is now well past the $60,000 
mark in Rome alone. 

Among other items opening big 
here are the controversial French- 
made “Les Amants” (long held up 
in local censorship) averaging close 
to $1,500 daily for its local distrib. 
Globe; “Policarpo” (Titanus), one 
of Italy’s entries at Cannes; “Sepa¬ 
rate Tables” (UA); “The Rickshaw 
Man” (Japanese - DeLaurentiis); 
two Italo-mades: “I Tartassati” 
(CEI-INCOM) and “Tutti Innamo- 
rati" (Cineriz); “Bell, Book, Can¬ 
dle” (Col). 

Reflecting this improvement is 
the way key city first-run biz fared 
in March. The hoxoffice showed a 
sizeable jump over previous years 
for the same period as well as an 
improvement over February. Fig¬ 
ures just revealed show the past 
month take as approximating $2,- 
308,500 as against the 1958 total of 
$1,755,000. 

Local observers tend to ascribe 
the sharp rise in part to higher 
admission prices which in certain 
Italo situations have reached a new 
high of $1.50. Also to the growing 
number of cinemas switching to a 
first-run policy. 


Sign Charlie Drake 

London, April 28. 

Charlie Drake, a veteran of 
show biz who has risen to the top 
via tv after 28 years in the busi¬ 
ness, has been signed for a long¬ 
term film contract by Associated 
British Picture Corp: His first pic 
under the new deal will be “Sands 
of the Desert.” 

He will not be able to under¬ 
take this first commitment until 
later in the year as his current 
BBC-TV series is to be followed 
by a summer season at Blackpool. 


Product Lineup 

Continued from page 11 — 

ners) (SCC). Directed by Tien 
Shen. Written by Chung Lei. 
With Nu Hung, Li Ying. 

SPAIN . 

(Official) 

“Luna De Miel” (Honeymoon) 
(Suevia). Directed by Michael 
Powell, Luis Escobar. With An- 
tnio, Ludmilla Tcherina, Anthony 
Steel. 

RUSSIA 

(Official) 

“Cugye Deny” (The Native 
Home) (Mosfilm). 

(Invited) 

“Obtcey Bom” (Others* Chil¬ 
dren) (M09film). 

(Russki pix were last minute en¬ 
tries and data was not forthcoming 
at writing). 

Note: In all probability Great Brit¬ 
ain will have a second pic in¬ 
vited, “Look Back in Anger,” 
adapted by Nigel Kneale from 
John Osborne’s play and di¬ 
rected by Tony Richardson and 
produced by Harry Saltzman, if 
I it is ready in time. k 
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Tough South African Censorship 
Headache for Distribs and Exhibs 

Johannesburg, April 21, + : ! 

Film censorship in South Africa T n ~p Mav Star 

is applied via the Entertainments JUS> * ,1 - m J , , 

Censorship Act of 1931. A Board In McX-MHOC COWDOy 
of Censors, appointed by the Min- Mexico City, April 28. 

ister of the Interior, examines all Jose Ferrer, interested in script 
films and decides on whether they 0 £ charro y el Cowboy," Mexi- 
are okay for exhibition by examin- can-Hofiywood planned coproduc¬ 
ing as to good taste and if not of- tion, is negotiating with producer 
fensive to the public safety or like- Antonio Matouk for one of stel- 
ly to disturb the peace. These are j ar ro les, that of the Englishman, 
the main factors used in passing Actor also may megaphone and be 
on a film; others crop up in some associate producer* 
cases. The board is empowered to plans for this co-production 
approve or reject a film uncondi- were announced some time ago but 
tionally, or to approve it subject to deals have fallen through for one 
special classification or after speci- reason or another. Matouk now 
fied cuts have been made. feels he will pact Ferrer. He has 

The group most frequently af- Fernandez Casanova picked for the 
fected by age restrictions is that “charro” while the cowboy and fe- 
applying to those under 12, but D male leads may go to Hollywood 
Certificates can also exclude per- personalities. Producer has ex-Miss 
sons from four to 18, and in rare Universe Christiane Martel in re¬ 
cases, such as applied to “The Bed” serve as leading lady if feminine 
and “Sins of Casanova,” from four player from the U. S. cannot be 
to 21. Restricted pix currently pacted quickly. 


stoll theatres net f^fc nr Party to Press for End To 

$462,500; Dim HIKED J W “ . 

P oms o f sve AH rum House taxes in Committee; 

*_a x_1 CO CAA 7 


Profits of Stoll Theatres have AH rum House 

soared from $55,160 to $462,500. 

As a result, the dividend is being n 1 •» j 

hiked from 7% to 10%. The net Vp/vf HvfllnC L 

figure was reached after payment Ovtll AiAllUfv 1 

of tax of $348,880, more than dou¬ 
ble the tax commitment in the ----—- 

previous year. _ . _ 

Prince Littler, who helms the BeiliUm S Death a BlOW 


Scot Exhibs Aroused by Brush-Off 


screened in Johannesburg include —- 

Rank’s “Sea Of Sand,” “Some n i r v f 

Came Running” (M-G) and Bar- dUrplUS Ol LODgrUDS 111 
dot’s “Parisienne.” ' _ r . _ . ° _ 

^Distributors disagreeing with the SCOtuWQ AuUHIS 1DQ16 
board’s decision to grant B, C or D . _ __ 

Certificates, or to impose a total rYlllIK* Ack NpW TpITTIQ 

ban, may appeal to the Minister EAH1U&, AML UCW I Cl 1115 

after notifying the Secretary of the Glasgow, April 21. 

Interior within 14 days of the issue The many extended runs of films 
of a certificate or notice of rejec- here are worrying exhibitors. Jim 
tion. A delegate is then appointed Poole, independent exhib, called 
to view* the film, his decision, being on Scot branch of Cinematograph 
final. Exhibitors Assn, to express the 


In addition to general rules, of 


view that “the time has come for 


decency, a further clause in the renters (distribs) to give special 
Censorship Act lists 19 specific consideration to a revision of book¬ 
cases when a film should not be * n 2 terms for subsequent runs 
approved if the Board feels these "’here a film has had an unusually 
subjects are presented in an offen- extended first-run.” 
sive manner. They include passion- Alex Frutin, Scot branch vice 
ate 16ve scenes, scenes containing chairman, deplored the fact that 
reference to controversial or inter- suburban houses have to pay the 
national politics, scenes tending to same percentage for a subsequent 
create public alarm, the drug habit, j run as the h rs t or second-run 
white slave traffic, vice or loose j houses. 

morals; scenes of juvenile crime,! “A: number of exhibitors are 
scenes of brutal fighting scenes of [ benefiting from extended runs,” 
drunkenness and brawling; pugilis- sa i d George Singleton, past prexy 
tic encounters between whites and ; of British CEA, “The suburban 
non-whites; scenes of rough-han- halls are feeling the worst effect. 


Stoll group, only a week ago had m niifrli MnmV World 

announced a higher divvy for Moss AO JJUldl MUSIC YYOrlu 

Empires and bigger profits for As- Amsterdam, April 21. 

sociated Theatre Properties. Sudden death of Eduard van Bei- 

--- num, first conductor of the Con- 

vy | • certgebouw Orchestre, is regarded 

ll AnAvnAIO 0 A1 as a big loss to the Dutch musical 

¥ cltcZUcla S ll world. Most of the newspapers 

* ^ eulogized on what he had done for 

_ - —j . orchestras and Dutch music. Van 

D il f Jv/tlrs* 1 UkV Beinum, for years working in the 

DiUi LUCKS' ljJO shadow of conductor Willem Men-. 

l/.V. Viivuuj xvw gelbergj succeeded Mengelberg 

ttj. n nwrir when latter retired to Switzerland 

By IRA u. Mtit j n ig45 This started a new era for 

Caracas, April 21. the Concertgebouw Orch. 

Top grossing American film. re- At the same time he tried to 
leased here during 1958 was Cine- switch to moderns. Under Mengel- 
rama’s “Search for Paradise” which berg, the orch’s repertory had be- 
ran. for 15 weeks at the Teatro del come rather German oriented and 
Este. Absolute b.o. champ was the Van Beinum introduced moderns, 
Spanish made “La Violetera” star- especially French and Dutch con- 
ring Sarita Montiel. temporary composers. 

Other American filips among the_ 

leading 20 (in' order of their 

grosses) were: “Bridge on the River U._ £* 

Kwai” (Col), “Sayonara” (WB), fllCX 1*11111 DlZ I IcLIlIllIlg 
“T e n Commandments” (Par), m ||.i n* D J i! 

“Farewell to Arms” (Fox), “Rain- 10 lllK6 IIX iTOQUCtlOIl, 

tree County” (MG), “Young Lions” i\* . •« n in 11 

(Pox>, ‘‘Brothers Karamazov'' (MG). DlStTlD Real Problem i 

“Love in the Afternoon” <UA) and . ; 

“South Pacific” (Fox) released in Mexico City, April 21. j 

Todd-AO. Mexico, in direct opposition to : 

Of 41 films from . all sources the Hollywood trend, believes that ( 
which grossed over $30,000 (con- production of 200 films a year, 
sidered excellent here) 20th-Fox would be “ideal” for the industry 
was champ with ten, followed by here and provide w T ork for all ele- j 
Columbia with five, United Artists ments. At least that is the opinion 
and Paramount four each, Metro of Federico Heuer, head of the ( 
two and Universal and Warner one Film Bank. Heuer agreed, how- 
each. ever, that there is little chance of , 

Interesting comment on the in- achieving this figure, which is dou-; 
roads being made by European ble the average of recent years,! 
product in Caracas is that six because demand for Mexican prod- 
French releases were among the 41 uct on such a scale does not exist.; 


temporary composers. 

Mex Film Biz Planning 
To Hike Pix Production; 
Distrib Real Problem 

Mexico City, April 21. 
Mexico, in direct opposition to 


biggest in gross. 


dling of women and children.” 


It is up to the exhib to make the 
best terms he can. There is a 


Since the trend in modern pic- . a 

ture-making is increasingly towards f 

realism, it would seem from the .““"J 61 ' ‘. have ^'e vacant 
above that few major pic could dates next month ' 


Import of Foreign Pix 
Into Britain Declines 
To 264; U.S. Films Lead 


London, April 28. 


The film functionary did say that, 
industry leaders and federal agen- ( 
cies are working for a general im¬ 
provement of the picture structure. 
A series of studies are under way 
to this end. Major problems, as 
Heuer sees it, is in distribution, j 
chronically weak in the Mexican ' 
industry. While his private opin¬ 
ion is that a boost to the 200 mark 


ever succeed in passing censors I^usiness has collapsed in 
here without serious mutilation. s ^” bs > . and , thls ls ° ne 
The board, however, uses its wide “f. $st has accelerated 

powers with discretion. Cases of c0 ^ a ^ ,se ‘ 
total rejections are rare, and pix 

GREATER UNION EXEC 

“Peyton Place” and “From Here To MAV ACIT PIP PUANPF 

Eternity” have been successfully Iflrll HjJmx I 11/ V/llnlxUE 

screened here despite the cuts and Sydney, April 21. 

possible age restrictions deemed John Evans, executive director 
necessary. an( j second in command of the 


Import of foreign films into would be a healthy move, Heuer 
Britain dropped by 58 to 264 in also admitted that “we cannot pro- 
the year ended last March 31. ac- duce more films than the market 
cording to registration statistics can absorb.” 
compiled by the Board of Trade in . ‘‘We cannot work miracles,” 


accordance with, the Films Act: 


Heuer said, in commenting 


“Peyton Place” and “From Here To MAV ACIT PIP PUANPP 

Eternity” have been successfully Iflrll Hull ill; 1/HnllUL 

screened here despite the cuts and Sydney, April 21. 

possible age restrictions deemed John Evans, executive director 
necessary. an( j second in command of the 

Pix dealing with violence and Greater Union Theatres’ chain, is 
racialism come in for closest scru- making a second visit to London 
tiny. From time to time criticism and New York on a reported prod- 
in the English language press is uct looksee covering his loop and 
levelled against the Board’s deci- the British Empire Films distribu- 
sions, particularly' when bans or tion setup. Only a few’ months ago 
cuts involve films given such wide- Evans went overseas in a bid to 
prepublicity as. for instance, “Guys secure the RKO product for BEF, 
And Dolls.” which eventually beat which is allied to GUT. However, 
a total rejection order after much the RKO hookup went to Metro 
negotiation and several cuts. for this territory. 

---——— It’s know T n here that Evans is 

, . n __ keen to secure a top product lineup 

i nnhllPIlfa nlivs NPW in order t0 heI P BEF’s distribution 
UHllllieilUU DUy5 new biz. apart from the Rank fare (Rank 

Film ‘Bnvliffllp is a 50-50 P artner in fa °th GUT and 
ombb rum, uayilgm BEF), figuring that a stronger prod- 

Paris, April 28. u °t setup is desired to boost the 
Walter Reade’s Continental Dist., BEF biz: also that a good American 
the Yank foreign film distribution film linkup would make the dis- 
outfit, bought the Swiss pic, “It tribution tieup that much stronger 
Happened In Broad Daylight,” from here. British pix alone are finding 
Lazar Wechsler, only after being the going tough in competition 
assured that it would come with an with the Hollywood brand of pic- 
English dubbed version made by tures in this important territory. 


The U. S. headed the list with plans to hypo the industry, “but 
186. France was far behind in sec- we will do our best to achieve a 
ond place, with 35 while Itaty held better equilibrium all around.” Re- 
third position with nine. Sweden forms in the industry will be based 
and Germany had five apiece and. on Heuer’s recommendations, to- 
additionally, there were four gether with studies undertaken by 
French-Italian co-productions. Rus- producers Jesus Grovas and Oscar 


sia and Japan had three each. 


for the Peliculas Mexi- 


The breakdown refers to films of canas distributorship; Gregorio 
6,500 feet or longer. In the next Wallerstein and Pedro Galindo for 
category of pix between 3,000 and 1 Peliculas Nacionales: and Cesar 
6,499 feet, the U. S. had 81 and Santos Galindo and Alfonso Rosas 
France, Hungary and Japan. two Priego for Cimex. 
each, out of a grand total of 89. There probably will be a com- 
In the shorts class (under 3.000 p i e te revision of the distribution 
feet) America had 156 out of the setup as well as another drive to 
total of 178. wrest more exhibition time for 

The breakdown also shows a de- Mexican product in houses here. 

cline in the number of British -:- 

first features from 105. to 84, in¬ 
cluding one film made in Canada LllCSme 21st Music Fest 
and another in Ceylon. In the sec- j , , w .,i m « 

ond category there was a slight up- Studded With Top NaitlCS 

[swing from 33 to 37 while shorts Lucerne, April 21. 

were slightly better at 232. Tntpmafional Music Festival 


Peter Reithof. Film is to be han¬ 
dled in the U.S. only in its English- 


Seekingr Break With Rank? 
There’s an unconfirmed report 


speaking form, which Reithof will here that Greater Union would wel- 
make here. come a breakaway from that long- 

Careful job will cost $100,000 standing Rank tie. 
and outlay is shared by both the GU in the last year or so has 
distrib and prpducer. This might adopted the policy of leasing out 
he a new trend because foreign its suburban cinemas to its own 
films are starting to penetrate employees, rather than continue 
Yank general marts in dubbed ver- suburban operation solo in these 
sions. It is felt that since European times of dwindling patronage, 
audiences have accepted dubbed However, Greater Union is a very 
Yank pix, America eventually will powerful combo, especially in the 
take to dubbed foreign films pro- keys under the guidance of 'Nor- 
vided they are well done., man B. Rydge, prexy. Whether 

Reithof reshot some scenes for Evans will huddle with Rank ex- 
“Daylight.” Pic is the story of how ecutives during his London visit 
a stubborn police inspector finally on this matter is still dubious, 
tracks down a child murderer after Evans' current visit to Europe is 
another man has been condemned looked Upon in some quarters as a 
for the crime. It was directed by prelude to Aussie cinema field 
Ladislao Vadja and stars Michel changes, though to what extent is 
Simon and Heinz Ruhmann. I still unknown. 


British Circuits Back 
To Old Opening Dates 

London, April 28. 

An experiment in change of pro¬ 
gram date, introduced by the major 
circuits some two months ago, is 
to be abandoned this week. Com¬ 
ments by patrons were almost 
equally divided for and against the 
new date and no appreciable gain 
or loss was detectable at the box- 
office. 


Studded With Top Names 

Lucerne, April 21. 

International Music Festival 
(21st) will take place here Aug. 15- 
.Sept. 10. Eleven symphony and 
choir, concerts arc topping the line¬ 
up, with several chamber and or¬ 
gan music events, piano and lieder 
•recitals also skedded. Traditional 
legit performances at Stadttheatre 
will feature this year Jean 
Anouilh’s “Leocadia” (presented 
on Broadway as “Time Remem¬ 
bered”), done by the Kammerspiele 
of Munich, Germany. Five per¬ 
formances are set. 

Two orchestras will be used: the 
Swiss Festival Orch and Philhar- 


• The three circuits involved in monia bf England Lucerne Fes- 
the experiment were CMA, Asso- ti y al . ci l 01 _ r a ° d the Ph.ilharmonia 
dated British Cinemas and Grana- cho £ °* L ? ndo " Wl11 be included 
da. Twelve theatres in four subur- 111 , „^ cqu ^ n \ 


ban situations were involved. * co ”, dU c- t ‘ 

• __ ed by Joseph Keilberth and Sir 

...... Thomas Beecham, respectively, 

LELAN ROGERS TO UA with soloists Elisabeth Schwarz- 

. Lelan Rogers has been named kopf, Dietrich Fischer-Dieskau, 
midwest promotional manager for Christa Ludwig, Nicolai Gedda and 
United Artists Records, working Donald Bell. Other conductors are: 
under Lester Lees, the label’s sales Ferenc Fricsay, Carlo Maria Giu- 
chief, lini, Ernest Ansermet, Lovro von 

Rogers formerly worked for Carl- Matacic, Herbert von Karajan, Ra¬ 
ton Records. fael Kubelik and Otto Klemperer. 


’ London, April 28. 

I The Labor Party is to press for 
; total abolition of admission taxes 
at picture theatres during the Com¬ 
mittee and Report Stage of the 
Finance Bill in the House of Com¬ 
mons. That is the legislative in¬ 
strument for giving statutory ef¬ 
fect to the Chancellor of the Ex¬ 
chequer’s Budget proposals. 

Harold Wilson, “shadow” Chan- 
I cellor on the Labor front bench, 

I has given notice that he will .move 
a new clause in the Finance Bill. 
If that should fail, a Labor back 
bencher, John Rankin, will propose 
an alternative amendment to raise 
the tax free limit on seat prices. 

In the House of Commons last 
week the Chancellor of the Ex¬ 
chequer admitted that he had re¬ 
ceived many protest telegrams 
from the industry at his failure to 
refer to the tax in his Budget 
statement, but recalled that he of¬ 
fered substantial relief in the prev¬ 
ious year. 

Scot,Cinema Chief Dumfounded 
Glasgow, April 28. 

Exhibitors here, up in arms at 
the British Chancellor of Exche¬ 
quer’s decision to give no aid to 
| the tax-hit cinema trade, are plan- 
| ning a campaign to get the Budget 
I conditions eased in committee 
: stages. Led by Sir Alexander King, 

' cinema magnate, and longtime 
champ of tax cuts, they sent tele¬ 
gram to the Chancellor expressing 
| themselves “dumbfounded and in¬ 
dignant at the complete emission 
; of cinema tax relief in the Bud- 
get.” . 

Exhibs wired: “Future cinema 

• closures, unemployment, jeopardiz- 
i ing of film industry can only fol- 
t low unless you give immediate re- 
; consideration in Committee stage 

to abolition of discriminatory 
' Cinema Tax.” 

' Scot exhibs will contact also the 
Secretary of State for Scotland 
about their plight. Individual 
Members of Parliament will be 
, lobbied, too. 

Exhibs here also aim to ask the 
government, in public, if they are 
pursuing a policy of closure of 
cinemas. Emergency move by the 
: Scot branch of the Cinematograph 
Exhibitors Assn, of Great Britain 
and Ireland, will be to give a pre¬ 
pared statement to British news¬ 
papers. 

At the emergency meeting here, 
angry comments were voiced by 
exhibs. Sir Alex King described 
himself as "fair scunnered” (Scot 
! nhrase for pxas’jc-rr-eo.! at t :e 
omission of cinemas from tax re¬ 
lief. 

Would Swing To Labor Party 

Several exhibs gave veiled 
threats of alienation from the Con¬ 
servative Party in future cam- 
' pairp.". Alex Frivin, i y’ : ? cxlvb 
declared flatlyu'T have definitely 
told them. The Labor Party will 
get my hall for their election cam¬ 
paigns. 

Sir Alex King said: 
j “It is terrible to think that tv, 
our greatest competitor has the 
j purchase tax taken off replacement 
| tubes, and that two pence icomes 
! off beer so that the big brewers 
can spend a few more millions 
; advertising their beverage on com- 
i mercial tv.” 

Perhaps, he said, the Chancellor 
or his advisers had been misled 
. with talk of rationalization and 
. new booking arrangements. If 
; they had, then this was definitely 
j wrong. A section of the industry 
! was maybe in good financial state, 

: and circuits allied to commercial 
; tv had not the same worries as the 
I independents, but 3,000 indie ex- 
! h’bs had not any tele alliance. Tax 
! abolition would have meant their 
! survival. 

Birmingham Cuts Rates 
On 14 Film Houses 

London, April 2*. 

Because of the “alarming” fall 
| in admissions, the Birmingham au- 
. J thorties have cut the rateable 
: value of 14 picture theatres by 
over $12,600. 

i The original assessments were 
! made in 1956 but, says the Inland 
Revenue, between then and 1958 
J the “whole condition of the cinema 
. industry has gone downhill 'With a 
i hump. In some casei the fall in 

• j admissions haa been as much as 
l 50%. H 
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YOU HAVE GIVEN US A GREAT 
AND TRUE MOTION PICTURE...” 

-RICHARD TREGASKIS 

Author of the best-seller "Guadalcanal Diary" and noted war 
correspondent who actually saw it happen on “PORK CHOP HILL' . 
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‘ORDERLY PLAYOFF’ JUST A GAG 


Can a Film Be Over-Exploited? 

Attention Drawn to ‘Some Like It Hot,’ ‘Anne Frank’ 
and ‘Naked Maja’ as Study in Ballyhoo 


Is there such a thing as over ex¬ 
ploiting a film? 

The answer, going by a number 
of reactions from within and out¬ 
side the industry, is an emphatic 
yes. What’s more, with the accent 
now on fewer and bigger pictures, 
the current tendency is to create in 
the public’s mind a set of values 
which it’s virtually impossible to 
live up to. 

A prominent actor who attended 
the "Some Like It Hot” bow in 
New York said recently he thought 
it was a very funny picture. “But,” 
he added, "I couldn’t help feeling a 
certain letdown. Going by the ads, 
and all the publicity, I had been 
led to expect something even bet¬ 
ter, and even funnier. It wasn’t 
the fault of the picture. Nothing 
can be quite as good as it’s adver¬ 
tised these days.” 

What’s happened, according to 
one ad-pub exec in Gotham, is that 
the methods of driving home the 
sales message to the public have 
become more refined, and some¬ 
what more subtle. "When we used 
to call every film ‘magnificent’ and 
‘the greatest ever,’ they learned to 
take this with a grain of salt. To¬ 
day, we’ve found better ways of 
publicizing, and probably more ef- 
rective ones. It makes a differ¬ 
ence.” 

There’s an added factor and that 
is that .film gojng today requires 
more of an effort than it used to. 
Also more of an expense, what 
with high admissions, baby sitters, 
parking charges, etc. Consequently, 
the public expects more from its 
entertainment. If, in the final 


Bowling Diversification 

jSan Francisco, April 28. 

Blumenfeld Enterprises Inc. 
offshoot of Blumenfeld The¬ 
atre circuit, has leased space 
to build a million-dollar, 40- 
lane bowling alley at Bay Fair 
Shopping Center in San Lean¬ 
dro, Cal. Bowling alley will 
incude a restaurant and bar. 

San Leandro is a Frisco sub¬ 
urb. 


Houston Mayors 
Nose Still Blue 

Houston, Tex., April 28. 
Mayor Lewis Cutrer asked mem¬ 
bers of the newly organized Youth 
Council to "give thought and con¬ 
sideration” to a proposal that a 
board be established to censor 
books, motion pictures and “cer¬ 
tain types of objectionable litera¬ 
ture.” 

He said that he w'ould be willing 
to go along with recommendations 
of the group which will serve in 
an advisory role to the mayor’s 
Youth Citizenship Commission. 

When first made to the commis¬ 
sion last January’, the mayor’s cen¬ 
sorship proposal ran into hot 
criticism. 

Howard F. McGaw, libraries di¬ 
count, the motion picture of its | rector at the U. of Houston w'rote 
choice doesn’t live up to the very ; . e ma y° r a five page protest warn- 
high expectations which got the j ln 6 that censorship is fraught w’ith 
customer into the theatre in the ' P erils - 

first place, then disappointment is j Teen agers at a Community 
the more profound. j Youth Assembly at the university 

The top features, which are the ; said: "If we have to pay adult 
ones on which the film companies : prices, we should be able to see 
bank their future, today are more | adult movies." 


Intensively advertised than ever. 
Point-of-sale advertising and pro¬ 
motion have been greatly intensi¬ 
fied. The detail in which some 
pictures are put across amount 
virtually to point-killing, going 
well beyond the well-defined aim 
of getting the customers to the the¬ 
atres. 

More than ever, leading critics are 
quoted land sometimes misquoted) 
re their opinions on given films. 
Since certain of the reviewers can 
virtually be counted on to come 
up with "quotable quotes’ ’some¬ 
where in their reviews, the overall 
impression conveyed to the public 
inevitably is 'one of unanimous 
raves. Even an absolute master- 
work would have difficulties match¬ 
ing the expectations that are 
roused by this kind of buildup, 
whether it’s for a comedy, where 
an individual sense of humor de¬ 
termines the degree of enjoyment, 
or a drama where subject matter is 
all-important. 

What sotie criticize is the Indus¬ 
try’s tendency to “fabricate” pub¬ 
licity angles which correspond to 
the public’s "want-to-see” notions. 
There is, for instance, very little 
sex in "The Naked Maja.* Yet, 
the picture is sold to the public as 
a red hot item and every effort has 
been made to stimulate interest in 
the film through artificial means, 
particularly, through controversy 
over the provocative ads. Again, 
"The Diary of Anne Frank” has 
been "angled” in the publicity to 
stress a certain kind of “humorous” 
value which is only partially char¬ 
acteristic of the picture itself. 

What’s become much -more seri¬ 
ous today is the likelihood of a dis¬ 
appointed customers not showing 
up again at the theatre for a long 
time. It. was different a decade 
a; o, when the "movie habit” was 
strong enough to overcome occa¬ 
sional letdowns. Under present 
conditions, with the array of en¬ 
ter Lainment competing with the 
film house, the industry can ill af¬ 
ford to oversell continuously, even 
though the temporary purpose of 
"getting ’em in” may he served. 


DISTRIBS STILL 


A hectic scramble for summer 
playdates is currently taking place. 
Distributors are maneuvering for 
favored outlets in both key and 
sub-run situations. According to 
industry observers, this year’s race 
is the fiercest in recent years. En¬ 
gagements are- being firmed long 
before the actual opening dates. 

Despite the constant assurance 
of the orderly release advocates, 
it’s obvious once again that the 
film companies are holding their 
prime product for release during 
the summer stanza, now the hottest 
boxoffice period of the year. 
There’s not a single major film 
company around that isn’t busily 
engaged in wrapping up summer 
deals. As a matter of fact, many 
of .the deals were set several 
months ago. ^ 

The Broadway situation may 
serve as an illustration of the 
trend throughout the country. 
Summer dates have long been 
wrapped up for Broadway, some as 
much as four or five months before 
the opening. Samuel Goldwyn’s 
"Porgy and Bess,” to be released 
by Columbia, is set for the Warner 
Theatre. Otto Preminger’s “Anat¬ 
omy of Murder.” another Col re¬ 
lease, is booked at the Criterion. 
At the same time, Col is scram¬ 
bling for outlets for William 
Goetz’s "They Came to Cordura” 
and Paddy Chayefsky’s "Middle of 
the Night,” the latter being a 
Cannes festival entry. 

Samuel Bronston’s "John Paul 
Jones,” a Warner Bros, release, is 
locked in at the Rivoli. Another 
WB entry, "The Nun’s Story,” is 
set for the Radio City Music Hall. 
United Artists’ "Hole in the Head” 
will probably go into Loew’s State. 
Paramount’s "Last Train From 
Gun Hill” looks set for the Capitol. 
Par’s Jerry Lewis starrer, “Don’t 
Give Up the Ship,” appears slated 
for saturation bookings. Metro’s 
“North By Northwest” looks like 
another Capitol entry. The same 


And District. Attorney Dan Wal-1 company’s "The Beat Generation” 
ton said there were "effective and I seems earmarked for the satura- 


enforceable laws” in the books— 
"the problem falls in the realm of 
policing.” 

Representatives of 28 high 
schools held an organizational 
meeting, elected temporary of- 
ficers, named committees and de- 
, cided to expand the membership of 
the Youth Council to include three 
representatives from each school— 
one senior, one junior and one 
sophomore student. 

The Mayor said the group could 
make suggestions as to how adults 
can encourage them in all their ac¬ 
tivities, whatever they may be. 




tion technique. 


27 Odeon Explosion Suits 

Ottawa, April 28. 

To date, 37 WTits for damage ac¬ 
tions have been filed here as a 
result of the explosion last Octo¬ 
ber which demolished the Odeon 
(Rank) uptown filmer and spread 
destruction over an area of several 
city blocks. 

Reconstruction of the first-run 
Odeon is awaiting settlement of its 
damage suit. Meantime, its book¬ 
ings go to the nabe Elmdale. 


Lippert Sees Writers Guild Whipping 
A Dead (To Law) Old TV Issue 


Warners* Bus-Load 

Hollywood, April 28. 

Ten thesps will ride War¬ 
ner Bros.* chartered bus, leav¬ 
ing here May 6 for Philadel¬ 
phia on a transcontinental 
tour to bally "The Young- 
Philadelphians.” Performers 
will participate in events in 
more than 30 cities en route 
east for Philly world preem. 

Trekkers include Erin 
O’Brien, Nick Adams, Will 
"Sugarfoot” Hutchins, Roger 
Moore, Peter Brown, Alan 
Hale J., Arlene Howell, Di¬ 
ane Jergens, Roger Smith and 
Connie Stevens. 


Duluth Closing 
Due to Local DST 

Minneapolis, April 27. 

Minnesota Amusement Co. (Unit¬ 
ed Paramount) continues to shutter 
and relinquish theatres in this ter¬ 
ritory. 

It’ll permanently close one of its 
tw’o remaining Duluth, Minn., the¬ 
atres, the Lyric, next month, per 
Charles Winchell, the circuit’s 
president - general manager. The 
house likely will be converted to 
commercial purposes, he says. 

- Winchell’s revelation came when 
it was definitely known that day¬ 
light saving time would continue | alleged grievances ... is difficult 
to prevail again in Duluth for at • to understand in view of the final 
least two more summers as the re- ■ adjudication on this matter.” 
suit of the failure of the Minnesota j 
legislature to j>an the statewide 
fast time as urged by exhibitors, 
farmers and many others. Twin 
Cities’ newspapers and television 
and radio stations and some else¬ 
where in the state, including those 

of Duluth, put powerful pressure . 

on the lawmakers not to end the Hollywood, April 28. 

DST which has harmed the box- i„ Trailer supervisors at National 
office the past two summers. j Scre ® n Service will get a 7.4 o 
T , r „ ipay boost, amounting to about $25 

The Lyrics closing will leave: k under 6 two-year 

downtown Duluth, Minnesota’s ‘ t hv with 

third largest city (population about j qio tatsf 


Hollywood, April 28. 

Possibility of legal action against 
individuals who headed five now 
defunct or inactive production 
companies against which the Writ¬ 
ers Guild of America, West, has 
voted to strike, is being studied 
by union’s attorneys. 

Strike action, taken after 
lengthy negotiations or attempts 
at negotiations extending over the 
past year, was taken after the 
quintet had refused additional pay¬ 
ment to writers on feature films 
sold to television. 

Companies include Lippert Pic¬ 
tures Inc., Lippert Productions 
Inc,, both headed by Robert L. 
Lippert; Also Productions Inc,, 
Alco Pictures Corp., manned by 
Edward L, Alperson; and Filmak- 
ers Inc., wdiich was a Collier 
Young-Ida Lupino enterprise. All 
these individuals are not associated 
with other concerns. Some 75 pix 
turned out by the five firms are 
involved in hassle. Companies now 
struck either refused to discuss 
the matter of additional compensa¬ 
tion after films w’ere released to 
tv, or rejected the proposal for 
discussion outright. 

Similar strike action was voted 
against Republic Pictures a year 
ago by the Guild, for its release of 
films to tv sans additional coin to 
writers. 

Lippert’s Question 

Lippert immediately attacked 
the Guild for “publicizing an al¬ 
leged grievance” against his two 
companies after court verdicts in 
their favor and against the WGAW. 

Recalling that an action brought 
by Writers in Federal Court was 
decided in his favor, he said, "Why 
they persists in publicizing their 


Trailer Supervisors At 
National Screen Get 7A% 
(About $25) Weekly Hike 


110,000) with only two firstruu the¬ 
atres, the other being an independ¬ 
ent operation. There are no neigh¬ 
borhood houses. 

MAC operations will be down to 
32 Minnesota. North and South 
Dakota and Western Wisconsin 
houses, compared to a total of 
more than 80 at one time. In the 
past few years it has liquidated 
about 15 theatres. 


TV Rentals For 263 Vintage Features 
Paid 20th $18,890,000 In 3 Years 


Rentals for old films on televi¬ 
sion, paid by National Television 
Associates to 20th-Fox over the 
past three years, have amounted to 
$18,890;000 from 263 features, the 
20th annual report showed this 
week. The company received $6,- 
820,000 from NTA in 1958 and still 
has 450 features available, of 
which 52 have been committed to 
NTA. 

Report also showed that, during 
’58, 20th bought in 337,100 shares 
of its common stock at an aggre¬ 
gate cost of $8,805,481, the equival¬ 
ent of $26.12 per share. Major por¬ 
tion of the funds needed for these 
purchases was obtained by increas¬ 
ing the corporation’s bank debt, 
net of repayments, by $5,500,000. 
Previously, 52,000 shares were ac¬ 
quired at a cost of $1,069,273 or 
$20.53 per share. During 1958, 
options covering 12,800 shares of 
stock at $24.25 per share were ex¬ 
ercised. 

20th during 1958 borrowed an 
additicnrl. $7,500,000 from banks, 
increasing the amount of such 
loans to $22,500,000. Of this total 


$20,500,000 were outsanding as of 
Dec. 27, 1958. 

Report showed a net of $7,582,- 
357 after taxes compared to $6,- 
511,218 in 1957. This amounted to 
$3.30 per share on 2,293,186 shares 
of common stock outstanding. In 
’57, earnings equalled $2.49 per 
share on 2,617,486 share outstand¬ 
ing. Overall income from all 
sources dropped to $124,998,120 
from $127,662,227 in ’57. 

Domestic film rentals. Including 
television, were reduced to $62,- 
857,657 from $65,599,417. "reflect¬ 
ing disappointing results from sev¬ 
eral feature pictures in the latter 
months of the year.” Since $6,- 
900,000 in rentals came from tv 
sales, and foreign rentals were up 
to $53,188,022 in 1958, this means 
that foreign last year actually out- 
grossed domestic. 

The report warned that free 
home tv in 1958 had begun to af¬ 
fect attendance in several key mar¬ 
kets. 

Disk Angles 

As for 20th’s decision to move 
into the record field, prexy Spyros 
P. Skouras said the results to date 


had "more than justified our de¬ 
cision to move into that area.” 

The report thanked exhibitors 
for "their resolute attitude in the 
face of all the difficulties they have 
met because of the competition of 
free home television and other 
factors” and it said that the 20th 
management "continues to Ihold a 
confident attitude toward the fu¬ 
ture of our company and its abil¬ 
ity to maintain the popularity of 
motion pictures.” 

As to oil developments at the 
studio, the report said seven addi¬ 
tional wells were drilled on the 
property during 1958. 20th’s roy¬ 
alties from that source in 1958 
amounted to $240,783, and from 
the inception of drilling to Feb. 28, 
1959, the total income to 20th ran 
to $969,302. Total oil and gas pro¬ 
duction values last year were $2,- 
126,508. 20th shares the profits 
with Universal Consolidated Oil 
Co. Latter outfit invested $7,800.- 
290 on equipment and drilling 
costs since 1955. With 80% of 
proceeds applicable against that 
amount unrecovered costs run to 
$952,729. 


cists Local 818, IATSE. 

Other provisions include an in¬ 
crease in severance coin from five 
to 10 weeks; three-weeks vacation 
after 12 years W’ith NSS; and in¬ 
clusion of trailer supervisors in 
the Industry Health and Welfare 
Fund. 


HENRY SPARKS AT 85 
BOOKS, BUYS, OPERATES 

Cooper, Tex., April 28. 

Henry Sparks, operator of the 
Sparks Theatre here, will celebrate 
his 44th anniversary in the theatre 
biz. At 85 he is s ill active in his 
theatre still doing his own booking 
and buying. His wife is and has 
also been actively engaged in the 
theatre during the 44 years with 
Sparks. 

Sparks began his theatrical 
career in 1915 when he purchased 
the Lyric Theatre here from Clo¬ 
vis Hooten. During the years he 
has operated several theatres in 
the city. 


Mamouiian Heads West 

Roubsn Mamouiian, who eyed 
scripts for both legit and films dur¬ 
ing a several months’ stay in New 
York, left for the Coast over the 
weekend via Washington. While in 
Gotham he also made some special 
recordings for the Columbia U. 
Oral History Project. 

Under the project prominent fig¬ 
ures of our time record in their 
own words their roles in the mak¬ 
ing of contemporary history. The 
disks will be indexed' and made 
available to serious students of this 
and future generations. Mamou¬ 
iian recorded his role in the thea¬ 
tre, and the innovations as well as 
artistic developments in the film 
field. 
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CAN’T HUSTLE FOR HUCKSTERS 


One Performance 



Drive-Ins Seek Injunctive Relief From ‘Local F&st 
Time—Fight Very Bitter 


St. Paul, April 28. 

Threats by daylight saving time 
proponents to start boycotts 
against theatres and pro-DST leg¬ 
islators’ denouncements 'of show- 
houses were quoted by Twin Ci¬ 
ties’ television and radio stations 
over the air and in the newspapers 
Saturday and Sunday (25 and 28). 

These followed a virtual civil 
war between the - two sides which 
broke out Saturday after a sur¬ 
prise eleventh hour court action 
by the Minnesota Amusement Co. 
(United Paramount circuit) and 
the theatrical trade unions to try 
to halt fast time from going into 
effect the next day in the three 
metropolitan counties which in¬ 
clude Minneapolis and St; Paul. 

Temporarily, however, the move 
failed, because county and other 
officials decided to ignore, at least 
for the moment, a writ obtained 
by MAC and the unions from 
Roger Dell, state supreme court 
justice, prohibiting DST’s start in 
the three counties until after May 
18 at the earliest. The writ is re¬ 
turnable and will be argued at 
that time unless the state attorney 
general succeeds in his avowed 
purpose to obtain an earlier date. 

With feeling running high on 
both sides of the DST matter and 
many giving vent to their anger 
confusion among the public re¬ 
garding the DST status mounted 
during the weekend. On their 
part, exhibitors and some of those 
sympathetic to them were talking 
about boycotts of their own against 
at least one Twin Cities’, television 
and radio station’s programs and 
advertisers. 

Mundt Torrison, counsel for 
MAC and the unions, who applied 
for and obtained the writ, argues 
that “DST has pulled the rug 
from under theatre operators.” A 
drivein theatre, for example, rep¬ 
resents an investment of more 
than $ 100 , 000 , he pointed out. 

“Many of the hew ones would 
never have been built if owners 
had known the legislature would 
make it impossible to run more 
than one show a,night and that 
one to start at a late hour,” said 
Torrison. “Because of Minne¬ 
sota’s geographical location sum¬ 
mer daylight lasts longer, even 
with standard time, than it does 
in eastern and oth.er states under 
the fast time.” 

In 1957, declared T o r r i s o n, 
MAC’s theatre business in the 
four-wall houses — it operates no 
driveins — slumped 37% after 
DST’s start, although in .1955 and 
1956 it had increased slightly dur¬ 
ing the summers. 

In the meanwhile, pro fast time 
legislators are declaring they’ll try 
anew to get through during the 
current special session the state¬ 
wide DST measure which pre¬ 
viously failed” of passage or en¬ 
act some sort of enabling law 
which would prove valid. 

“Do the movie people who are 
seeking this injunction think they 
will make friends with this maneu¬ 
ver?” the Minneapolis Sunday 
Tribune quoted Rep. D. D. : !Woz- 
niak of $t, Raul, "it will destroy 
their business.” 

Also,’quoted in the newspaper, 
was a-statement- by Rep. Jack 
Peterson of Duluth declaring “it 
would be a tragic mistake for 
movie people to seek an 'order 
blocking fast time” in his City. 

“Maybe the legislature should 
pass an amusement tax—the thea¬ 
tre people wouldn’t like that,” 
Rep. H. J. Anderson of Minne¬ 
apolis was quoted in the news¬ 
paper which also had him predict¬ 
ing “people will boycott the thea¬ 
tres.” 


Let ’Em Turn Blue 

Minneapolis, April 28. 
Evidence of extremes to 
which the quarrel over fast 
time is being carried was ac¬ 
ceptance of blind classified 
ads Monday (27) in Minneapo¬ 
lis Tribune. Copy was ad¬ 
dressed to friends of fast time 
and read: 

“The movie theatres want 
darkness. Help them keep 
their theatres that way.” 
Same daily same day edi¬ 
torialized against theatres go¬ 
ing to court for injunction to 
prevent big Minnesota cities 
adopting DST though rest of 
state stays standard. 


AGENCIES Sifi Heineman’s ‘Pay First-Adjust Later’ 

Creed Fails to Charm Some Exhibs 


Mantzke Raps 
Press Monopoly 
And ‘Hypocrisy’ 

Minneapolis, April 28. 

North Central Allied president 
Frank Mantzke again has issued a 
denouncement of Twin Cities’ 
newspapers and some of the local 
television and radio stations. This 
time the blast is for what he labels 
their “hypocrisy” in calling upon 
the state administration for en¬ 
couragement to industry while they 
themselves “do all in their power 
to hurt exhibition, ap important 
Minnesota industry, by pressuring 
the state legislature for daylight 
saving time’s continuation in the 
face of the fact that the fast time 
has been so injurious to theatre- 
owners." 

He points out that In order to 
serve “their own selfish interests” 
better they’ve been pushing the 
fast time “although they know its 
continuation is so injurious to the¬ 
atres at a critical time in the show- 
houses’ existence and will put jnore 
of the remaining survivors out of 
business.” 

“These newspapers and tv and 
radio stations and some others in 
the state, Farmer (!) Labor Demo¬ 
cratic party leaders and a number 
of other business interests that’ll 
not gain anywhere nearly the bene¬ 
fit from DST that it’ll cost in box- 
office suffering now show they 
don’t care a whoop about the thea¬ 
tres’ fate,” charges Mantzke. 

“One wonders whether the news¬ 
papers, all of them in each Twin 
City under a. single ownership, are 
so indifferent about dooming the 
theatres to extinction because they 
also are heavily involved in tv 
whose network programming is 
disrupted when there’s DST in the 
east and standard time here.” 


There’s a “No Welcome” sign 
out on Madison Ave. for the men 
who publicize and advertise mo¬ 
tion pictures. 

Former film publicists and. ad 
copy writers, making the rounds of 
advertising agencies in search of 
new berths, are getting the thumbs- 
down treatment, not because of a 
lack of working experience, but 
simply because they’ve been active 
in the motion picture industry. 

Attitude taken by the agencies is 
that “selling” films doesn’t provide 
a man with the necessary know¬ 
how and finesse for selling any¬ 
thing else, even such things as a 
cigarette or a bar of soap. 

“Many agencies won’t even talk 
to you if they know you come from 
the film field,” complained one ad 
copy writer in N. Y. “The usual 
excuse is that we lack ‘agency ex¬ 
perience.' Actually, what they’re 
saying is that we can only sell In¬ 
discriminately, to the masses, and 
aren’t capable of tailoring our 
thinking to an individual product.” 

His. quote is repeated by several 
ad copy scribes who have been— 
futilely—trying to get jobs in other 
fields. Situation is serious since, 
with the shrinkage of the pix biz, 
and the virtual disappearance of 
the companies’ own advertising de¬ 
partments, the number of jobless 
who can’t be absorbed by other film 
outfits is quite high, and likely to 
rise. 

Same Like PR 

Some time ago, Variety detailed 
the trouble film publicists are hav¬ 
ing tying up with public relations 
outfits handling industrial ac¬ 
counts, even though these compa- 


Bosomy Pals—Two Ways 

Minneapolis, April 28. 

Exhibitors here are hoping 
that acceptance of advertise¬ 
ment copy for “Some Like It 
Hot” leading off with “Marilyn 
Monroe and Her Bosom. Com¬ 
panions, Tony Curtis and Jack 
Lemon” followed by a cut re¬ 
vealing some of the feminine 
star’s cleavage as she has her 
arms around the two male 
. luminaries masquerading as 
girls means that the two local 
newspapers, which have the 
same ownership, are going to 
be more lenient in their cen¬ 
sorship of the ads. 

For the past year the exhibs 
have been made to toe the line 
closely in the matter of sensa¬ 
tional and daring newspaper 
advertising copy. 


Emerling Hosts 
Weekly Editors, 
And They’re Glad 


The off-the-record assurance 
given two officials of Theatre Own- 
eds of America last week by sales 
v.p. William J. Heineman about 
United Artists new “no look” sales 
policy was generally discounted by 
other exhibitor leaders. As a mat¬ 
ter of fact, some theatremen feel 
that George G. Kerasotes, TOA 
prexy, and Albert N. Pickus, exec 
committee chairman, served as 
“patsies” for Heineman in agree¬ 
ing to become a party to a joint 
announcement in which the UA 
sales chief merely restated his orig¬ 
inal policy. According to one ex¬ 
hibitor leader, the pair sought the 
meeting with Heineman without 
the consent or knowledge of the 
American Congress of Exhibitors 
which has taken a position on the 
UA situation. 

The basic objection to the Heine¬ 
man stand is that the UA official 
is making all exhibitors suffer for 
the actions of a few. Heineman has 
stated privately that his purpose 
j in introducing the “pay first and 
adjust later” ruling was to halt the 
so-called chislers. If that’s Heine¬ 
man’s aim, it’s asked, 'why doesn’t 
he go after those that are giving 
him trouble instead of establishing 
a policy on a national basis. 

Exhibitors object, too. to having 
their money tied up in UA’s treas¬ 
ury. And, it’s argued, it’ll be 
tougher to make an adjustment 
once UA has the money. “If I buy 


Reports One-Third Drop 
Since Video Materialized 


Excellent Films Inc. authorized 
to conduct business in Buff ala j 
with capital stock of 200 shares, 
no par value. Directors are: Rob¬ 
ert B. Fischer of Buffalo; Earl 
Colvin, of Washington; Mark Red¬ 
wood of Hyattsville, Md. Melville 
‘ W. Feldman of Washington, was 
filing attorney at Albany. 


„ a picture for 50 c r and it only earns 

The eaitors of weekly newspa-! 35 ^ why should j lel UA ho ] d 

pers, usually the low men in the ; jnoney that I desperately need to 
film publicity avalanche, are get- by on?” asked one I hibitor. 

ting the “A” treatment from Ernie j _ 

Emerling’s Loew’s Theatres’ pub- j 

, paying off nicely in goodwill and j Swenson from Stockholm 

nies are run by people who got \ space for the theatre chain. 1 

their start in the film biz: j 0 nce a week Emerling invites 

The dilemma of the ad copy ■ tji e editors of weekly papers sur- 
wnters somewhat parallels this rounding the N. Y. metropolitan 

situation though, if anything, it’s ; area to cocktails, a buffet dinner, T , 1w ., n ... . ... C . B(T 

worse. One related how an era- j and a screening of a new picture, TwUwsion, which is distressing 

ployment agency specializing in ! usually with a star present. The exhibitors in virtually every coun- 
Madison Ave, placements, refused 1 editors come from New Jersey,: tr i r where it’s been introduced, has 
to even try ta slot him wdien he j Long Island and Westchester Coun- become a serious problem for 
related his background and it be-1 ty. The combined circulation of Swedish theatremen. Business has 
came clear that he was the product 1 the papers they represent is more dropped by almost one-third since 
of the picture business. ! than 2,000,000. the birth of tv early in 1958, its 

The agency argument against j The editor/ arrnrded the came estimated b > T production-distribu- 
men with film industry experience ! treatment as the first-strin* critics tion exec S ' A ’ Swenson who 

is, to say the least, specious. The j the N Y dailies are e.xtremelv heads A ' B * WiVefllm m Stockholm. 

m^t common ground for rejection! gratefll i for the courtesy and show Now in New Y( > rk for several 

is that the copy writer in question j their appreciation with layouts and weeks 1° scout product, Swenson 
What I space on pictures playing the said that n0 theatres have closed 
Loew’s chain. Aside from the . a s yet due to video’s competition, 
space, the monthly gathering also However, he feels that the situa- 
serves as a strong public relations tion wl " become difficult indeed 
gimmick for the industry as a when tv eventually blankets Swe- 
whole. den. At present stations are in 

Stockholm, Goteborg and Malmo. 


“lacks agency experience.” 

J this resolves itself down to is that 
' the “creative” minds on Madison 
1 Ave. have a very low* opinion of 
film ads. “They feel that motion 
. picture ads aren’t really advertis- 
! ing,” one unemployed film copy 
specialist said. “One man told me 
that film ads are just put together 
slap-dash. He couldn’t see how 
such an experience could benefit 
his agency. 

Problems-^Something New 
Agency men interviewing appli¬ 
cants from the film field will ask, j clic Church. 


at rru An oiuciuiuiiii, viuieouru ana 

Another aspect or Loew s Thefl - T T fimof«itr ^nfi«f^ *u L ft 

_ A i: rt r Kn{i/ 9 ;«rt ~ Ltimately outlets will db uum m 

tres policy of building goodwill is ■ 17 

the invitation it extends to the some cines * 
teaching nuns of parochial schools. ! Program quality of the govern- 
Screenings of suitable pictures aie ment-owned television, Swenson 
. held for the nuns on Saturdays, pointed out, is relatively poor. 
! Arrangements are made through Commercials are banned. Much 
! the N. Y. Archdiocese of the Cath- ' tim e is, filled with feature films 


FIVE-VOTE MARGIN FOR 
FAST TIME IN FARGO 

Fargo, N.D., April 28. 

Fought strenuously by local ex¬ 
hibitors, daylight saving time was 
voted down here, this state’s larg¬ 
est city, 1,951 to 1,946 in a special 
“advisory” election. City commis¬ 
sioners have the final authority in 
the matter and are expected to 
make their decision this w’eek. 

With DST statewide in Minne¬ 
sota the past two summers, this 
city, located on the border, fol¬ 
lowed suit with the fast time in 
1957 and 1958, taking advantage of 
the local option which prevails in 
this state. In both instances it was 
decreed by the city commissioners 
without an electorate's vote being 
taken. 

Commissioners now say they’ll 
await the Minnesota legislature’s 
final action before decidng wheth¬ 
er or not to abide by the majority’s 
wishes. 


| over and over again: “But would 
you know* our problems?” They 
add that their preference is for 
. young men, just out of college, 
j whom they can train to understand 
“agency and client problems.” 

I “The agencies are a little like 
! Hollywood.” a film ad copy writer 
i observed. “Once you’ve got writing 


; frem Britian, France, Germany and 


Ao the U.S. But no native product is 

As psrt of its school progrdm, -t j • *11 

the theatre company also holds lvi ,h 

monthly coke parties for high • " lth t ,e Sucd.sn film 

school editors. The junior news-; - u .~ * 

men and women are given an op- ’ As in the U.S. the blockbusters 
portunity to mass interview a star clean up at the wicket and the 

and are also shown a current film, balance of product does poorly. 

The company maintains a mail- Swenson’s firm -did excellent biz 

_ ing list of 600 high schools in the with Brigitte Bardot’s “And Cod 

credits, regardless of whether f N. Y. metropolitan area. These Created Woman,’ but her “Une 

you’re good or bad, you can. get schools receive study guides on Parisienne” was less successful in 

assignments. If you have no credits, current films, the Swedish market. Top quality 

Hollyw'ood reissues are popular, the 
Wivefilm topper asserted, and he 


.virtually nobody will give you a 
! chance. In the agency field, they 
; ask for ‘experience.’ What ads have 
i you written? Only, if you show 
j them a portfolio of film ads, they’ll 
I shrug their shoulders and you 
• won’t get the job anyway. Pictures 
: just don’t count as ‘experience’ 
| with the agencies.” 
j One of the reasons for this is 
rooted in a kind of “self-protec¬ 
tion.” As an agency topper ex¬ 
plained to a job applicant from the 
film industry: “If we hire a man 
to write copy for a cigaret ad, and 
it’s no good but the man has had 
prior experience in writing cigaret 
copy, okay, then we can say he 
just didn’t pan out on that account. 
If we take a film copy writer, and 
he doesn’t deliver, then the client 
has a right to beef. And he’ll do 
just that. Who wants to be the 
fall guy?” 


NEW KODAK COLOR UP S&35? oncs 

FOR MAY 5 VIEWINGS 1 s^TnteSt 

A technical advance in profes- Ingemar Johansson-Floyd Patter- 
sional motion picture color film son heavyweight title bout, will 
will be disclosed by Eastman negotiate for Scandinavian rights 
Kodak at the 85th annual conven- to the fight pix while he’s here, 
tion of the Society of Motion Pic- Match is set June 25 at New 
ture and Television Engineers in ' York's Yankee Stadium. 

Miami Beach on May 5. The de- --- 


velopment will be described in a 
paper to *be delivered by Dr. Merle 
Dundon of the Eastman Kodak Co. 
The new product will be simul- 


Sol Genaro’s New Ties 

Albany, April 28. 
Sol Genaro, who had sold for 


taneously introduced to the trade NTA Films in Albany and other 
via press conferences in New York • territories, switched to Alfred 
and Hollywood. Demonstrations' Schwalberg’s Citation Films, in 
will be shown (at Johnny Victor, the same c parity. 

Theatre, N.Y.) and a technical spe- j Genaro was associated with 
cialist will be on hand to answer I.F.E. in Boston, before joining 
questions. i the NTA organization. 
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EXHIBITOR’S GUIDE TO THE PERSONALITIES OF 
A FAMILY PICTURE WITH A WINNING PERSONALITY 



The star of \ 
•Teacher's Per j 
tin her greatest I 
appeal yet! ] 
She’s a singing, ] 
sizzling j 
lobster-dealer 1 
who claws 
her way 
to love! 


That 

“Some Like It Hot” 
'spitfire' is 
sensationalas 
a Scout Leader 
who does his 
good deed by 
sweeping Doris 
off her 
feet! 


The fireball of 
"Operation Mad Ball” 
is a tyrannical 
tycoon all 
tied up in 
Do Nots” by a 
small town 
with a big 
conscience I 



The 

Lobster 


is HIMSELF 

This sharp actor 
who covered 
. himself with 
glory (and parsley) 
in "Roman Follies 
of 84 B.C.” 
is even more 
lobster-ific 
in this 
one! 



IT.. ..HAPPENED... .TO.... JANE” 


COLUMBIA’S BIG WINNER THIS YEAR WILL BE THE FAMILY 
ATTRACTION THAT’S BIG AND WONDERFUL! TELL YOUR BOXOFFICE 
TO GET READY FOR "IT...HAPPENED...TO..JANE:”it, U st herreos to ee terrific! 
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Hollywood Production Pulse 


ALLIE D ARTISTS 

Starts, This Year ......... 3 

This Date r Last Year. --7 


“THE BAT" . 

(Liberty Piets.) 

Prod.— C. J. Tevlin. 

Dir.—Crane Wilbur . 

Vincent Price, Asnes Moorehead, Gavin 
Gordon. Robert B. Williams, Darla 
Hood. John Bryant. Elaine Edwards. 
Lertita Lane, Harvey Stephens 
(Started April 27) __ 


COLUMBIA 

Starts, This Year ......... 9 

This Date, Last Year . 9 


“MAN ON A STRING" 

(RD-DR Corp.) 

(Shooting in Berlin) 

Prod.—Louis DeRochemont 
Dir.—Andre de Toth 
Ernest Borgnine. Kerwin Mathews, 
Alexander Scourby, Ed Prentiis, Col¬ 
leen Dewhurst, Vladimir Sokoloff 
(Started March 31) 

“ONCE MORE WITH FEELING" 

(Stanley Donen Films) 

(Shooting in Paris) 

Prod.—Stanley Donen 
Dir.—Stanley Donen 
Yul Brvnner, Kay Kendall. Gregory 
. Rat'off, Mervyn Johns. Martin Benson. 
Harry Lockhart, Maxwell Shaw, An¬ 
drew Faulds 
(Started. April 6) 

“OUR MAN IN HAVANA" 

(Kingmead Prods.) 

(Shooting in Havana) 

Prod.Carol Reed 
Dir.—Carol Reed 

Alec Guinness, Burl Ives. Maureen 
O'Hara, Ernie Kovacs, Ralph Richard¬ 
son, Noel Coward. Jo Morrow 
(Started April 13) 

“RIM OF THE CANYON" 

(Thunderbird Prods.) 

(Shooting in Arizona) 

Prods.—Kendrick Sweet, Don Siegel 
Dir.—Don Siegel 

Cornel Wilde, Victoria Shaw, Mickey 
Shaughnessy. Edgar Buchanan, Rian 
Garrick 

(Started April 27) 

WALT DISNEY 

Starts, This Year ... 3 

This Date, Last Year . I 


"TOBY TYLER" 

Exec. Prod.—Walt Disney 
Assoc. Prod.—Bill Walsh 
Dir.—Charles Barton 
Kevin Corcoran, Henry Calvin. Gene 
Sheldon, Bob Sweeney. Richard East- 
ham, Barbara Beard, Dennis Joel 
(Started March 30) 

“THE SILVER SKATES" 

(Shooting in Sweden & Holland) 

Prod.—Walt Disney 
Assoc. Prod.—Norman Foster 
Dir.—Norman Foster 
Rohy Seander, Carin Rossby, Alf Kjei- 
lin, Inga Landgre, Erik Standmark, 
Gunilla Je-lf, Lennard Klefbom 
(Started April 2) 

“KIDNAPPED" 

Prod.—Walt Disney 
Assoc. Prod.—Robert Attwool 
Dir.—Robert Stevenson 
James MacArtliur, Peter Finch 
(Started April 27) 


METRO 


Starts, This Year . 

.. 7 

This Date, Last Year - 

... 9 


“IT STARTED WITH A KISS' 

Prod.—Aaron Rosenberg 
Dir.—George Marshall 
Glenn Ford, Debbie Reynolds, Eva 
Gabor, Gustavo Rojo, Fred Clark 
(Started March 1) 

"TARZAN, THE APE MAN" 

'Prod.—A1 Zimbalist 
Dir.—Joseph Newmann 
Dennis Miller. Joanna Barnes, Cesare 
Danova. Robert Douglas 
(Started March 23). 

“GIRLS TOWN" 

Prod.—A1 Zugsmith 
Dir.—Charles Haas 

Mamie Van Doren. Mel Torme. Maggie 
Hayes, Ray Anthony. Shelia Graham, 
Paul Anka 
(Started April 1) 

"HOME FROM THE HILL" 

Prod.—Edmund Grainger 
Dir.—Vincente Minnelli 
Robert Mitchum. Eleanor Parker, 
George Hamilton, George Peppard, 
Luana Patten, Everett Sloans. Yvette 
Mimicux 

(Started April 9) 

“THE WRECK OF THE MARY DEARS" 

Prod.—Julian Blausten 
Dir.—Michael Anderson 
Gary Cooper. Charlton Heston 
(Started April 9) 


PARAMOUNT 

Starts, This Year. .5 

This Date, Last Year... ... 6 


“ONE-EYED JACKS" 

(Pennebaker Prods.) 

Excc. Prods.—George Glass, Walter 
Seltzer / 

Prod.—Frank P. Rosenberg 
Dir.—Marlon Brando 
Marlon Brando, Karl Malden, Katy 
Jurado. Pina Bellicer. Ben Johnson. 
Slim Pickens, Timothy Carey, Ray 
Teal, Sam Gilman. Larry Duran, Lisa 
Lu. John Dierkes, Mickey Finn. Wil¬ 
liam Forrest, Clem Harvey, Henry 
Wills, Maria Monay, Marguerite Cor¬ 
dova 

(Started Dec. 2) 

"A VISIT TO A SMALL PLANET" 

(Hal Wallis Prods.) 

Prod.—Hal Wallis 
Dir.—Norman Taurog 
Jerry Lewis, Earl Holliman, Fred 
Clark, Lee Patrick 
(Started April 27) 

20th CENTURY-FOX 

Starts, This Year ... 4 

This Date, Last Year . 10 


"BLUE DENIM" 

. Prod.—Charles Brackett 
Dir.—Philip Dunne 

Macdonald Carey, Carol Lynley, Bran¬ 


don de Wilde, Marsha Hunt, Warren 
Beriinger, Nina Shipman, Buck Class, 
Vaughn Taylor, Malcolm Atterbury. 
Mary Young 
(Started March 23) 

"A PRIVATE'S AFFAIR" 

Prod.—David Weisbart 
Dir.—Raoul Walsh 

Christine Carere, Sal Mineo, Gary 
Crosby, Terry Moore, Jessie Royce 
Landis, Barry Coe, Barbara Eden. 
Ken Scott, Rachel Stephens. Dick 
Whittinghill, Nick Blair, Robert 
Montgomery, Jr., Jim Backus, Robert 
Burton, Alena Murry, Leonard Graves, 
Robert Denver 
(Started March 30) 

"THE BLUE ANGEL" 

(Jack Cummings Prod.) 

Prod.—Jack Cummings 
Dir.—Edward Dmylryk 
Curt Jurgens, May Britt. Theodore 
Bikel. Ina Anders. Barbara Luna. 
Stella SLevens 
(Started April 20) 


WARNERBROS. 

Starts, This Year . 3 

This Date, Last Year ...... 4 


How's Biz—At Alleys? 

Borger, Tex., April 28. 
Two other exhibitors in Tex¬ 
as have erected bowling alleys 
and are reporting good biz. 
They include John L. Fagan 
who operates the Buena Vista 
Diive-In Theatre here, and H. 
S. McMurry who has built a 
bowling alley on the site of 
thv* old Star Theatre at Dumas.. 

lie operates the Evelyn 
Th 'atre and the Prairie Driv( 

In Theatre there. 


■'A SUMMER PLACE" 

(Shooting at Monterey) 

Dir.—Delmer Daves 

Richard Egin. Dorothv McGuire. Sandra 
Dee. Arthur Kennedy, Troy Donahue, 
Constance Ford 
(Started Feb. 2G) 

'THE BRAMBLE BUSH" 

(United Slates Piets.) 

Prod.—Milton Sperling 
Dir.—Delmar Petrie . . . 

Richard Burton, Barbara Rush, Angie 
Dickinson. Jack Carson, James Dunn, 
Henry Jones, Tom Drake. Frank Con¬ 
roy 

(Started March 30) 

'YELLOWSTONE KELLY" 

Dir.—Gordon Douglas 
Clint Walker. Andra Matin. John Rus¬ 
sell. Edward Byrnes, Ray Danton 
(Started April 7) 


Advanced Admish Trend 
General in Svenskatowns, 
And Business Thriving 

Minneapolis, April 28. 
Reflecting the. inflationary trend 
, generally, advanced admission pic¬ 
tures hit a new all-time numerical 
; high for any three months and the 
. regular Sfter-5 p r m. ipop firstrun 
j theatre scale rose from 90c to $1 
the first 1959 quarter here, thus 
boosting local theatregoing costs 
to a record peak. 


Declares Hollywood Scripters Just 
Ik Ones for Industrial Pictures 


STANLEY WARNER DIVVY 
UPPED TO 30c A SHARE 

The board of directors of Stan¬ 
ley Warner Corp. yesterday 
(Tues.) raised the company’s quar¬ 
terly dividend to 30c per share. 
The previous melon was 25c per 
share. 

Divvy is payable May 25 to 
shareholders of record on May 8. 


Catholic Meets 
Spotlight Films 


UNIVERSAL 

Starts, This Year .. 4 

This Date, Last Year . 2 


Hollywood, April 28. 
Industrial films have taken on 
a new dramatic look which Holly¬ 
wood screenwriters are best 
equipped to supply, according to 
Mai Wald, who observed major 
American corporations loom as a 
substantial source of Income for 
film and tv writers. 

Wald, who wrote the screenplay 
for Hughes Aircraft Co.’s “Em¬ 
ployees Only” which earned an Os¬ 
car nomination this year, explained 
U. S. firms are using an increas¬ 
ing number of industrial and docu¬ 
mentary films to sell their prod¬ 
ucts and their good will. “They 
want the same entertainment val¬ 
ues and emotional appeal they’re 
I paying for as television sponsors,” 
' said Wald, “and they’re willing to 
i meet or better Hollywood salaries 
i to get them.” 

Washington, Apr,1 28. j In hiring free . lance writers , in . 
_ , With critical evaluation (and not. diistrial firms will pay for screen 

But in the face of these rising . entertainment) the aim, Hollywood ( outline, first draft and second 

theatregoing costs the Minneapolis j films are becoming an increasing i draft, the writer explained. “It’s 

boxoffice has been flourishing and i P ar L °T Catholic “education” dis-; non-exclusive,” he added/ “so a 
' ’ * 1 cussion in Rome, Chicago and Cin-. writer can complete the assign- 

cinnati, according to the National j me nt in the periods between Hol- 
Catholic Welfare Conference here.! lywood assignments.” Three months 
In Chicago, more than 100 edu- \ passed between the time Wald 
cators from seven states met last j started “Employes Only” and the 
week to discuss ways of establish- day he turned in the final screen¬ 
ing film education programs. ; play, but actual working time in- 
In Rome, American seminarians ■ volved only two or three weeks, 
(future priests) are participating: Judging there is not enough work 
to go around in Hollywood. Wald 
declared. “Writers who used to go 
from assignment to assignment 


"SPARTACUS" 

(Bryna Prods.) 

Prod.—Edward Lewis 
Dir.—Anthony Mann 
Kirk Douglas. Laurence Olivier, Tony 
Curtis. Jean Simmons. Charles Laugh¬ 
ton. Peter Ustinov, John Gavin. John 
Dali. Nina Foch. John Ireland. Charles 
McGraw. Joanna Barnes, Harold J 
Stone 

(Started Jan. 27) 


INDEPENDENT 

Starts, This Year ... .27 

This Date, Last Year 


....32 


"THE UNFORGIVEN" 

(Hecht-Hall-Lancaster for UA) 

(Shooting in Durango. Mex.) 

Prod.T—James Hill 
Dir.—John Huston 

Burt Lancaster. Audrey Hepburn. Audie 
Murphy, John Saxon. Lillian Gish, 
Charles Bickford, Joseph Wiseman, 
Albert Salmi. June Walker, Carlos 
Rivas, Kipp Hamilton. Doug McClure 
(Started Jan.. 12) 

"ODDS AGAINST TOMORROW" 

(Hartbel Prods, for UA) 

(Shooting in N.Y.) 

Exec. Prod.—Phil Stein 
Prod.-Dir.—Robert Wise 
Harry Belafonte. Robert Ryan.. Shelley 
Winters. Gloria Grahame, Ed Begley 
(Started Feb. 24i 
"ANATOMY OF A MURDER" 

(Carlyle Prods, for Columbia) 

(Shooting in Michigan) 

Prod.—Otto Preminger 
Dir.—Otto Preminger ^ ■ 

James Stewart, Lee Remick, Ben Gaz- 
zara, Arthur O’Connell. Eve Arden, 

‘ Joseph Welch, Murray Hamilton, 
Emile Meyers 
(Started March 23) 

"BEYOND THE TIME BARRIER" 

(Pacific International Piets.) 

(Shooting in Dallas) 

Exec. Prod.—John Miller 
Prod.—Robert Clarke 
Dir.—Edgar Ulmer 

Robert Clarke, Darlene Tompkins, 
Arianne Arden. Vladimir Sokoloff. 
Stephen Bekassy, John Van Dreelen 
(Started April S) 

"THE ALLIGATOR PEOPLE" 

(Associated Prods, for 20th-Fox) 

Prod.—Jack Leewood 
Dir.—Roydel Ruth 

Lon Chaney. Beverly Garland. Bruce 
Bennett. Richard Crane. Frieda Ines- 
couft, Douglas Kennedy 
(Started April 13> 

"12 TO THE MOON" 

(Luna Prods.) 

(Shooting at California Studios) 

Prod.—Fred Gebhardt 
Dir.—David Bradley 

Ken Clark* Robert Montgomery. Jr.. 
Anthony Dexter, Michi Kobi, Anna- 
Lisa, Tom Conway. Richard Weber, 
Francis X. Bushman, Phillip Baird 
(Started April 20) 

"THE MAN" 

(Lynn-Romero Prods.) ; 

(For Hal Roach Corp.) 

(Shooting in Manila) 

Prods.—Kane Lynn, Edgar Romero 
Dir.—Gerald De Leon 
Francis Lederer, Greta Thyssen, Rich¬ 
ard Derr, Oscar Keesee. Lilia Duran 
(Started April 13) 

“DIARY OF A HIGH SCHOOL BRIDE" 

(American International Piets.) 

Exec. Prod—"Sonny Datry 

Prod.—Burt Topper 

Assoc. Prod.—Godfrey Bertolino 

Dir.—Burt Topper 

Anita Sendrey 

(Started April 24) 

"ANNIVERSARY WALTZ" 

(Fields Prods., Inc. for UA) 

(Shooting in New. York) 

Prod.—Joseph Fields 
Dir.—David Miller 
David Niven. Mitzl Gaynor 
(Started April 27) 

"THE BARBARIAN" 

(American International-Standard co-pro¬ 
duction) 

(Shooting in Rome and Yugoslavia) 

Prod.—Domenico Salvl 
Steve Reeves, Chelo Alonsa, Bruce 
Cabot 

(Started April 27) 

"JET OVER THE ATLANTIC" 

(Benedict Bogeaus Prod, for Inter-Conti¬ 
nent Release) 

(Shooting in Spain and Mexico) 

Prod.—Benedict E. Bogeaus 
Dir.—Byron Ha skin 

Guv Madison, Virginia Mayo, George 
Raft 

(Started April 27) 


the 'three 1959 months—and, for 
that matter. April thus far—show 
a sizable total gross and attendance 
gain over the corresponding 1957 
and 1958 periods. 

This is revealed by United Para¬ 
mount circuit president-general 
manager Charles Winchell and 
other circuit heads here. They, of 

’ course, attribute the substantial; in the fourth annual film forum, 
improvement to the exceptionally j stretching from April 16-30. They 
• large amount of strong product— are viewing motion pictures critic- 
“pictures for which ’ the public j ally and learning problems of film 
seems satisfied,to pay the higher j production, 
j admissions charged.” | j n Cincinnati, Msgr. Carl J. Ryan, 

| However, too, in connection with: superintendent of archdiocesan , - _ 

the tilted scales there s an. off-; schools, has pioneered a film eval- provides a double dose of benefits, 
■ setting side, it’s pointed out: This i lia tinn nrnipH- fnr the last 12 vpars 1 writer pointed out, for with each 
j finds two favored groups-teen- i Coived L the ahow.ng of four exposure to a specific Industry or 
lagers (18 and under) and oldsters 1 fii ms a ye ar in area high schools i subject, the screenwriter gains 
‘ (women of 62 and men of 65 and j w j t h critical group discussions fol- ■ background for material he can 

lowing each i P en for films or television. In 

tj. ,_ M » working with handicapped workers 

aitms amuuiu tu ui tuuic uu me i ; for “Employees Only” research, 

regular admission for teenagers ; Se “at : Wald ex P lained he was inspired 

and a flat 50c price at all times for , pict j}F e , s a F.® at feast partiallj in s t orv _ w j se f or two teleplays, one 
the a.k.’s at four loop firstrun thea- ! comhet wi^ j of wh , ch he sold to “ Xhe Loretta 

tres—the two RKO theatres having ; } lfe , a1 ?'• . be |. ie \ ing students need . y oun „ S ] 10W *» and the other to the 
joined the United Paramount pair J cntlcaI ; former “Pursuit” teleseries. 

While technical knowledge is es- 


must now think as independent 
businessmen and must use their 
talents in other fields.” 

Working in the industrial field 


over)—still getting reduced ad¬ 
mission concessions. These conces¬ 
sions amount to 25c or more off the 


! to be trained “to take a critical. 
in offering these ^^meSS !■attitude towards movies ” ! 

Also, two more loop theatres, the! _ He was quoted further as 


fol- 


sential in writing screenplays for 


RKO houses, in addition to the,lows: "The more subtle process sc!ent j fic the Hollywood 

World, now offer free parking. , of undermining their moral stand-; , vriter nee(J;i only ent husiasm and 
Not mentioning the S2.65 hard-: ards 1S a pt to be undetected and VT :« n<T cvqi t Q fulfill reauirements 
ticket -Windjammer" and “South : hence gradually accepted. Hence.' ciSSittoS to dSu- 

Pacific,” the raised admission pic-' the need for specific training m their public relations films, 

tures have been and thus far are ; how to see and evaluate movies pix are used to a tt ra ct bright 
in April as follows with the after-; from the philosophical and moral younCT men to the firms to pro- 
5 p.m. price in parenthesis:: Point of view In other words, they ; rol ‘ e ° th „ firms - reputations with 
“Auntie Marne,” “I Want to Live,”;must be taught to react rationally-^ nublic, prospective customers 
“Inn . of the Sixth Happiness.” , and not merely emotionally to the apd governmental organizations. 

* i Wald estimated there are some 

fhTSfirv“ ^i 45). InH " 1 ******* 1 40 or 50 film companies involved in 

ronofr ^ ” ■ The four films MsgF - R - van has producing industrial pix for U. S. 

caneer, B^ll, Book^ and^ Candle, ; v orked with this year> according CO i porations, with hundreds of 
Came Running. Rally ; to NCWC, are “The Caine Mu- large manufacturers having their 


“The 


tiny.” “On the Waterfront,” “The 


“Some Came Running/ 

Around the Flags, Boys, 

Horse’s .Mouth.” “The Mating Men” anT“The PrisoMr.' 

Game and “Rio Bravo (S1.25'. 1 * , . . . 

Pictures in 1959 to date for ^ . The program for future priests 
which the regular after-5 p.m. $ i ; m Rome was started four years ago 
prevailed included “Root 

Heaven.” “Old Man of the Sea, . , . , _ _ . , 

“Separate Tables.” “Geisha Bov,”; Films currently being considered 


own film units. “The few major 
Hollywood studios which have in¬ 
dustrial film units have found them 
profitable,” Wald stated. 


s * 0 f | by Bishop Martin J. O’Conner, rec- 1 Writers’ agents do not cover the 
Sea » ! tor of the North American College, industrial field; according to Wald, 


“Seventh Voyage of Sinbad,” “tom 
thumb,” “Rejnarkable Mr. Penny- 
packer,” ‘“Perfect Furlough,” “Ton¬ 
ka,” “The, Shaggy Dog” (50c, in¬ 
stead of 35c. for children),* “Sheriff ; 


by the seminarians in Rome are 
“The Last Hurrah,” “The Tem¬ 
pest.” “A Time to Live and a Time 
to Die” and “Black Orchid.” 

Bishop O’Conner said his forum 


who explained Writers Guild of 
America-East currently is negotiat¬ 
ing a contract with Eastern indus¬ 
trial film producers. 


Theatre Guys to Frolic 


Kansas City, April 28. 
Motion Picture Assn, has set Sat- 


of Fractured Jaw,” “At War- With foreshadowed the encyclical “Re- 
the Army,” etc. j markable Inventions” (“Miranda 

Even the neighborhoods, playing j Prorsus”), issued by the late Pope 
pictures subsequent runs, have ] Pius XII in 1957. The-encyclical urday. May 9, as date of its spring 
caught the admission boosting : said priests “ought to have a sound social event. It’s to be a box social 
fever. They’ve gone from their j knowledge of all questions which and Monte Carlo with box auction, 
regular 85c to $1 and $1.25 on a! confront the souls of Christians square dancing and other events, 
number of-occasions i w’ith regard to motion pictures.” j Outing begins at 6:30 in the Ranch- 

_ _ ■ - _mart Auditorium. 

Comrmttee for the event*. Abbott 
Sher. chairman, Morton Truog, 
John Dugan, William Kelly, Eric 
Green, William Jeff ires James Eit- 
cher. Tickets $1 and guests in¬ 
vited. 


Soundtrack 


, Continued from page 4 ; 


novel, said he also owned the film rights and had no plans to assign 
them. t 

It was A1 Crown’s Fantenac company which sold “Harrison High” to BEV MILLER'S ELECTION 
Columbia and will get a cut of the profits. Pic will star teenage idol Kansas City, April 28. 

Dick Clark. Fontenac, with Arthur Loew involved, also owns “The Beverly Miller, drive-in theatre 
Big X,” which Harpers is due to publish June 10 and in which UA operator, was elected president of 
is interested, and Fontenac will also do a Lena Horne film for UA. the United Theatre Owners of the 
release. ; Heart of America at a meeting of 

Tom Harris, son of Bucky Harris, Universal exploiteer from Boston, j the board of directors last Wednes- 
and himself a former U employee (booker in Albany, at one time, j day (22) at the organization’s head- 
and recently, drum-beater for “Imitation of Life” in the Charlotte,! quarteres here. He succeeds M. B. 
N.C. area), will marry Mary Elizabeth Bernard, of the NBC personnel : Smith, advertising director of 
dept, in N.Y., May 23 at Norwalk, Conn. . . . Harris will open a ' Commonwealth Theatres, who was 
Polynesian restaurant at Cape Cod, July 4 with a partner. John J. • elected chairman of the board. 
O’Connor, vice president of Universal and godfather of Harris, will; Other officers: Woody Barritt, 
be a guest at the wedding ceremonies. * ‘ Wichita, vice president; Ed Harris, 

Ed Sullivan and crew were in Hudson, N.Y., Thursday (23) shoot-; Neosho, Mo., treasurer; Richard 
mg scenes of “Odds Against Tomorrow” while the Har-Bel Produc- J Orear, Commonwealth . Theatre, 
tions’ film was being acted. Sullivan will show excerpts on a forth- ^ Kansas City, secretary; Norris B. 
coming Sunday night hour over CBS-TV. Film, for UA, stars Harry j Cresswell, K.C., executive secre- 
Belafonte with Shelley Winters, Robert Ryan and Ed Begley. i tary. 
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Globe-Trotting Indie Film Rep Not 
Sorry for Himself—But Is for Wife 


By IRVING RUBINE 

London, April 28. 

In your issue of April 8th a 
story appeared which referred to 
the fact that the changing char¬ 
acter of the international market 
has resulted in the creation of a 
new kind of international “travel¬ 
ling salesman” for films. Your cor¬ 
respondent was kind enough to 
identify me as one of these new 
Marco Polos of Publicity, Promo¬ 
tion and Pecuniary Peregrinations. 

Some.of your readers may have 
been intrigued by this new pros¬ 
pect wherein one may join an in¬ 
dependent film production com¬ 
pany and see the world. 

But let me warn them that it is 
a hectic and vigorous life which re¬ 
quires an iron constitution, a stom¬ 
ach which can withstand almost 
every kind of assault upon its lin¬ 
ing and ability to snatch sleep 
whenever the opportunity presents 
itself, which is seldom. 

Since becoming Vice President 
of Highroad Productions last Sep¬ 
tember, I have nearly filled a new 
passport. Leafing through this 
green covered magic carpet, I dis¬ 
cover that I arrived in London on 
Sept. 17 for meetings with Carl 
Foreman who produces all of High¬ 
road’s films as well as writing most 
of them. “The Key,” our most re¬ 
cent effort, was about to open in 
' several countries on the Continent, 
so on Sept. 19, having hardly un¬ 
packed my bags, I left London for 
Paris for meetings with Columbia 
representatives there and full dis¬ 
cussion about the several European 
engagements. 

I left Paris on Sept. 20 for Rome, 
where similar discussions were 
held, and where I participated in 
the development of plans for the 
Italian premiere. Sept. 22’ I was in 
Frankfurt where the key to an 
apartment was being offered in a 
nationwide contest covering five 
German cities. Sept. 25 found me 
waking to the lapping waters of the 
canal in Amsterdam where impor¬ 
tant -ceremonies were arranged at 
the City Theatre wherein Carl 
Foreman would be honored for his 
production of “The Key” in con¬ 
nection with the premier there. 

Back in London 

On Sept. 28 I was back in Lon¬ 
don. This time I was able to finish 
the unpacking I had begun on Sept. 
17, but I was not to stay in London 
long, for, following the announce¬ 
ment of a production for Columbia, 
“The Guns of Navarone,”' 1 re¬ 
turned to the Continent—Stock¬ 
holm this time—to set up with Co¬ 
lumbia representatives there the 
mechanics of interviewing some 30 
Swedish actresses as possibles for 
the female role in “Navarone.” 

During this hegira I had an un¬ 
easy feeling that I had forgotten 
something important. A pile, of let¬ 
ters, written more in sorrow than 
anger, reminded me that I had a 
patient and long-suffering wife in 
California. By mid-October, I was 
winging to Gotham. 

Oct. . 29 found me still in New 
' Y’ork for meetings with Columbia 
officials. Since I had to pass 
through anyhow it had seemed 
folly not to stop over. From my 
wife’s point of view this was a 
mistake since I didn’t see her fi¬ 
nally until Nov. 9. 

Mesmerising her with the virion 
of wonderful days of travel which 
lay ahead, 1 circumvented mayhem 
and together we arrived in London 
Nov. 14. Giving her two days to 
settle down, I informed her that 
Carl and I were due in Stockholm 
for interviews with Sw edish ac¬ 
tresses. In spite of her plaintive 
protest that “she was an absolute 
stranger in England and could not 
even talk the money,” I answered 
the call of duty. So on Nov. 16 we 
set off for Stockholm with a British 
newspaperman to interview some 
30 Swedish hopefuls, many of 
whom offered great screen promise. 

Swedish. Talent Overlooked? 

Parenthetically, it’s odd that 
Sweden, which has produced so 
many great actresses for the screen, 
from Garbo to Ingrid Thulin—and 
including Ingrid Bergman, Viveca 
Lindfors, Mai Zetterling and May 
Britt—has hardly ever been visited 
by American producers in search 
of talent. These interviews were 
crammed into three days and Nov. 
20 the officials in Copenhagen 
stamped my passport because “The 
Key” was due to open there. 

Nov. 28 Foreman and I were due 
in Paris for meetings with Roger 


Vadim whose new wife, Annette 
Stroyberg, we were planning to 
test for “The Guns of Navarone.” 

Dec. 1 I returned from the Con¬ 
tinent and looked forward to a 
long stay in London, during which 
we completed plans for the Stroy¬ 
berg test which took place Dec. 18. 

Long range planning for “Nava¬ 
rone” kept me in London for a rea¬ 
sonably long period—four weeks. 
On Jan. 20 I made a quick trip to 
Vienna for the showing of “The 
Key” and to survey the possibil¬ 
ities of finding a young Austrian 
actress to play in “Navarone.” On 
the way back, I stopped in Berlin 
where we will probably visit short¬ 
ly for a series of actress interviews 
similar to those we held in Stock¬ 
holm. 

On Jan. 23 when I returned I 
discovered Foreman had gone off 
into the country' to work on 
scripts. Now, I assured my wife, we 
could settle down and really enjoy 
England. But I didn’t realize how 
quickly Foreman got going once he 
faced up to a typewriter, and it 
seemed hardly any time at all when 
he returned with complete screen¬ 
plays, not only for “The Guns of 
Navarone.” but for two other proj¬ 
ects^—“Holiday” and “The League 
of Gentlemen.” This was about the 
middle of February. 

Naturally, a trip to the States, 
particularly Hollywood, seemed in 
order. “Navarone”-would require a 
great number of casting discussions 
and as several top actors were, in¬ 
terested in the principal roles* it 
was important that we meet them. 
By March 1 we had cleared every¬ 
thing that was immediately press¬ 
ing in the London office and by 
the middle of March* I was on my 
way again, with Foreman; for sev¬ 
eral meetings in New York with 
Collumbia toppers, and Sidney 
Cohn, head of our American com¬ 
pany. The end of March found us 
in Hollywood. 

April 6 was the date we were 
dubbing “The Mouse That Roared.” 
I forgot to mention that in betwixt 
all these junkets this Technicolor 
comqdy was being produced for us 
at S&epperton by Walter Shenson. 
Then I was on a dubbing stage 
back; in London. 

Inj the meantime reports had 
been’ coming in on international 
business for “The Key.” We had 
taken half a million dollars out of 
Japan. “Any country which can 
produce half a million dollars . is 
worth investigating,” Foreman 
remarked. I can see the bellboy 
bowing now as he shows Rubine- 
san to his room at the Imperial 
Hotel. 

And that’s not all. In connection 
with “Navarone” several trips to 
Greece lay ahead with stopovers 
in Bulgaria and Yugoslavia. Then 
there’s Italy where “Holiday'’ will 
be made. 

I will have to get a new pass¬ 
port soon, but that doesn’t worry 
me. I just hope that I don’t have 
to get a new wife. Let’s see, where 
did I leave her last? 


Dream of Cinerama 

Continued from pa3 

subject to a ruling of the Dept, of 
Justice, cannot produce additional 
Cinerama films and must dispose 
of domestic theatres specifically 
acquired for the showing of Cine¬ 
rama films.. Theatres previously 
owned by SW can continue to be 
operated by the chain as Cinerama 
outlets. In the case of theatres 
that must be disposed, SW Is re¬ 
linquishing the leases and the own¬ 
ers are either turning the houses 
back to conventional films or tak¬ 
ing over the Cinerama operation 
and playing the special films on a 
rental basis. With the Dept, of 
Justice having no jurisdiction 
abroad, Stanley Warner is contin¬ 
uing to make deals for the exhibi¬ 
tion of the films either through his 
sub-licensor, Robin International,’ 
or through individual theatre op¬ 
erators. 

Cinerama Productions Corp., the 
watchdog organization which re- 
; ceives a percentage of SW’s profits 
i for turning over its rights to the 
! circuit, will continue to exist as 
: long as SW maintains an interest 
in the medium. Originally, Cine- 
| rama Productions Corp. was slated 
! to. go out of business, with SW 
; turning over its 79fc interest in the 
| company to Cinerama Inc. Stanley 

■ acquired this interest by swapping 
: its shares of Cinerama Inc. for 
: shares of Cinerama Productions, 
ia move that was required by the 
. Dept, of Justice. The theatre chain 
I has disposed of all of its holdings 
1 in Cinerama Inc. 

j There was a flurry of stock In- 
, terest in Cinerama inc. immedi- 
i ately after the company obtained 
j the loan from Prudential. How- 
; ever, as of now, Wall Streeters gp- 
j pear to have become disenchanted 
! with the company’s future poten- 
| tial. The Value Line, an investment 
j service, has advised its subscribers 
: to sell out and indicates that it 
i will no longer review Cinerama 
! Inc. as a special situation stock, 
j The Prudential Loan, the Value 
; Line points out, will likely result 
j in the issuance of additional shares 

■ of stock for a substantial equity in- 
; terest. The new common stock, it’s 
{said, would dilute the proportion¬ 
ate interest of the present stock- 

| holders and that as many as 4,- 
I 000,000 shares would be outstand¬ 
ing as compared with the present 
| 2,700,000. 

i Even if-earnings hit $4,000,000 
after taxes, the investment service 
: believes per share earnings would 
; at best be $1 in order to conserve 
cash for the reduction of the debt. 

, Value Line feels there would be 

■ no dividend payments for several 

• years and that a "most optimistic 

• expectation” would place the value 
, of the company’s shares at $6. It 
f has been selling at between $4.75 
[ and $5.60 in recent weeks. It hit 
| a high of $7 at; the time of the an¬ 
nouncement of the Prudential 

Loan. 


Unlimited Hay Agreement’ Devised 
As Sales Plan for fflagoo’ Shorts 


Theatre Mgr. Producing 

’ Hollywood, April 28. 

Fred Gebhardt is on leave- 
of-absence from his. post as 
manager of the Fine Arts 
Theatre, Fox West Coast 
house, to produce his first mo¬ 
tion picture, “12 to the Moon.” 

Pic will be made under 
banner of Luna Productions, 
in which he’s a partner, and 
goes before cameras sans a 
release. David Bradley will 
direct. 


Aaron Rosenberg on Joy 
Of Shooting in Spain 
Slightly Symphonic 

By JIM POWERS 

Hollywood, April 27. 
The rain in Spain is likely to be \ 
almost anywhere, plain or not, this , 
time of year, but aside frgm thatj 
location conditions for Hollywood ; 
film companies in Spain couldn’t 
be sunnier, says producer Aaron 
Rosenberg. 

Rosenberg, producer of Metro’s 
“It Started With a Kiss,” who re¬ 
turned recently from the com¬ 
pany’s four-week stand in Spain to 
complete three weeks of shooting 
on the lot here, is very high on 
filming abroad—as long as it’s 
Spain. ! 

The whole junket, stars, crew and 
all, added only about four days to 
the shooting schedule, and will be of 
incalculable value to the finished 
production, Rosenberg feels. 

Time loss was held to a minimum 
by having director George Marshall 
and Rosenberg in Spain before the 
principals, Debbie Reynolds, Glenn 
Ford, Eva Gabor and others, ar¬ 
rived. They did their long-shots, 
establishing shots, etc., before the 
cast was on tap (and in some cases, 
on salary), so they-were all set up 
when the cast arrived. i 

Weather was the only factor that j 
gave them any trouble, Rosenberg 
says, and this was not serious. He 
mentions it only because other ele- | 
ments of the location went so well. ’ 
Prices are still moderate In ' 
Spain, he reports, unlike some 
other European countries where 
Hollywoqd'locations have sky-rock¬ 
eted prices. As an example, he i 
notes that their hotels in Madrid 
and elsewhere \yent out of their 
way to point otffc means by which ■ 
rates would he reduced if members 
of the company took advantage of 
weekly rates. ! 

Government officials were siml- 


Hollywood, April 28. 

Under a new format of sales 
and distribution for its “Mister 
Magoo” program of cartoons, UPA 
will lease a year’s slate of 12 sub¬ 
jects to circuits and Individual 
theatres for a full year’s playing 
time of each short, at a flat rent¬ 
al price to be set for each deal. 

Tabbed “The Unlimited Play 
Agreement,” plan offers the ad¬ 
vantage of an exhib playing each 
cartoon for as long or as short a 
run as he desires, as well as as¬ 
suring him a continuous supply of 
quality product. 

Plan differs from the conven¬ 
tional release pattern for cartoons, 
which stipulates exact length of 
each engagement. By setting up its 
own sales-distrihution program for 
its own product, UPA will save 
considerable coin, which other¬ 
wise would have cost. between 23 
and 30Co in distribution fees with 
a regular distrib tie-in. 

Up to now, UPA has released 
through Columbia Pictures. This 
deal, however, was terminated 
amicably recently, although Col¬ 
umbia still Will handle release of 
UPA’s first feature-length car¬ 
toon, “Magoo’s Arabian Night.” 

Roy Haines, former prexy and 
sales manager of Warner Bros. 
Distribution Corp., will head up 
new operation, headquartering at 
firm’s Burbank plant nearby. 
There will be no branch offices, 
with consequent overhead, all biz 
to emanate from here. Haines left 
last weekend, for a four-to-six- 
week swing through exchange cen¬ 
ters to line up bookings, with plan 
later to be established in England. 

Plans now call for first of the 
12 subjects to be delivered at end 
of 1959, with one short each month 
thereafter. First year’s program 
has already been planned and each 
subject plotted. Stephen Bosus- 
tow heads outfit, which first came 
into prominence with “Gerald Mc- 
boing-Boing,” said to be the first 
departure in cartoon style In 25 
years. 


N.H. Wage Bill, Hit By 
Exhibs, Has Politico Aid 

Concord. N.H.. April 28. 

Although it was opposed by thea¬ 
tre interests and others, a bill to 
increase New Hampshire’s mini¬ 
mum wage from 85c to $1 an hour 
won strong bi-partisan. support at 
a . hearing before the House labor 
committee in the Legislature here. 
Approximately 200 persons were 
present. 

Backers of the measure included 
Atty. William Maynard, legislative 
counsel for Gov. Wesley Powell, 
and former. Mayor Bernard L. 
Boutin of Laconia, Democratic can¬ 
didate for governor last year. 

FOUR NOVELS MAKE ONE FILM 


20th To Merge Durrell’s Work As 
‘Mountolive’ 


Hollywood. April 28. 
Twentieth-Fox will combine four 
novels by British author Lawrence 
Durrell in one picture background¬ 
ed. in modern-day Alexandria, 
Egypt, to be tagged “Mountolive.” 
Walter Wanger is set to produce. 
Tomes in package deAl just 
| closed by studio include “Justine,” 
“Balthazar,” “Mountolive” and 
“Clea.” All involve the same char¬ 
acters. 


■ Continued from page 7 

be more realistic and acceptable 
to the courts. 

Originally, the new bill’s author 
—Aid.'Leon Despres, an independ- 
en t — contemplated sweeping the 
censors out altogether. But with 
his action of last week he issued 
a. statement that retention of cen¬ 
sorship on films to be seen by chil¬ 
dren is desirable “out of defer¬ 
ence to strongly held views that 
children (require protection).” 

“Elms” decision, incidentally, 
was quick to affect the censors, 
who within the past month have 
greenlighted 11 imports because of 
it, according to a Censor Board 
spokesman. ’This means, simply, 
that the censors thought the pix 
passable for adults but, per the 
court finding, could not prohibit 
juveniles. If the pictures indeed 
were obscene, the panel could have 
denied them exhibition in toto, 
creating the obvious inference the 
imports are sophisticated but not 
legally purient product. 

. A side effect of the “Elms” rul¬ 
ing has been to refocus attention 
on the censors in and out of the 
Chi press. The Daily News; par¬ 
ticularly, has found it grist for its 
news columns, having run a two- 
part examination of the board that 
was implicitly critical, noting for 
one thing that all six civilian cen¬ 
sors are widows of minor Windy 
City pols of years past. 


larly cooperative and helpful, he j 
says, but warns it is most important! 
to be sure ahead of time that all; 
regulations have been complied ; 
with. He points out that every j 
country has its own rules, permits j 
to be obtained, etc., and it is rela- . 
tively simple to ascertain ahead of I 
actual shooting what must be done i 
in this field. There is a matter of j 
national pride to be considered, 
too, he notes, and sometimes of- \ 
ficials feel, with some justification, j 
that Americans are casual about' 
j learning or bothering about other ’ 
! countries’ customs and regulations. 

| Rosenberg had high praise par- 
I ticularly for the o'rdinary people 
! of Spain. Naturally the location ) 
' shooting, with such stars as Ford 
and Miss Reynolds, attracted 
crowds. But Rosenberg says the 
celebrated manners and politeness 
of the Spaniard are not myths. 

“The Spanish are so gentle,” he 
observes. “No matter how curi¬ 
ous or interested they were, they 
would just stand and look, orderly 
and quiet, never touching anything 
or intruding themselves.” 

Rosenberg feels that government 
bureaus alive to tourism, as Spain 
is, have a good thing working for 
them in cooperating with picture¬ 
making companies. He recalls that 
some years ago, before tourism had 
boomed as it has today, he made 
a film with a Banff-Lake Louise 
background in-western Canada. He 
had more than 500 letters on the 
film just asking where the setting 
was, he says. 

Spain has the usual regulation 
of one-for-one in the shooting of 
foreign, i.e., U. S., films in its bor¬ 
ders. As for cheaper costs, Rosen¬ 
berg comments, “it may be one- 
third cheaper, but It’s also one- 
third slower.” 


Cinerama Net 

Continued from page 3 —u 

pany revealed about a month ago 
that it had concluded a financing 
arrangement with the Prudential 
Insurance Co. and private sources. 

According, to the report. Cine¬ 
rama Inc. spent a total of $439,688 
from 1955 to 1958 in connection 
with the production of a Cinerama 
film, “The Eighth Day," but that 
production was abandoned as of 
Dec. 31, 1958, and the accumulated 
cost was charged to 1958 income. 

Income In 1958 consisted of 
$727,981 in royalties. $388,754 from 
the lease of theatre exhibition 
equipment and parts, and $656,723 
from the sales of other parts, sup¬ 
plies and services.. Corresponding 
totals for 1957 were $560,791, $121- 
846 and $615,509. Operating costs, 
including cost of theatre equip¬ 
ment, parts, supplies and services 
jumped to $1,022,489 in .1958 as 
compared with $678,096 in 1957. 

Because of an earned surplus of 
$47,957 at the beginning of 1958, 
Cinerama Inc. ended up 1958 with 
an earned deficit of $46,397. 

It’s disclosed that Cinerama Inc. 
invested $207,638 in obtaining spe¬ 
cial printers to improve the Cine¬ 
rama process and to establish a 
commercial film processing depart¬ 
ment to utilize these printers. This 
department is not in commercial 
operation, but is expected to be 
used in connection with the proc¬ 
essing of proposed new films which 
will be made as soon as financing is 
obtained. 

Robin International, which has 
the right to exhibit Cinerama films 
in certain foreign countries, has 
been granted contingent five-year 
options to purchase 300,000 shares 
of Cinerama Inc. at $2,625 per 
share, the report notes. Options 
are subject “to obtaining of cer¬ 
tain financing which has not yet 
been obtained,” the report reveals. 
Robin has made certain commit¬ 
ments to Cinerama Inc. relating to 
the production and exhibition of 
Cinerama films. 


John Winslow* a son-in-law of 
Henry Reeve, has taken over the 
operation of the Mission Theatre 
at Menard, Tex. on the recent 
death of Reeve following a heart 
attack. 
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Brit Fears U.S. Unions’ Boycott LOTSA ORDERS Oil * 

London, April 28. *\ 

A boycott by one of the primary network tv unions against tv P II A IS T If I FI I" 11 PI flT li 

film or tape production by American producers abroad could Slllijl r II1111 11 11 11 I 

cripple British tv film industry, according to Howard Thomas, man- Uni II L IIULU ULUI 

aging director of Associated British TV here. . 

Last week, U. S. labor groups such as American Federation of By ART WOODSTONE 

Television & Radio Artists, the Writers Guild of America and the 

National Assn, of Broadcast Employees & Technicians, all of whom The television networks have be¬ 
have contracts with American tv webs, threatened to boycott spon- gun the practice of accepting two, - 

sors of U.S.-exposed programs which have a foreign production three and sometimes four and five 

label. distinct orders for the. very same Got 

Thomas, quoted in the Reynolds News and Sunday Citizen, time slot from a variety of panting 

said: “It would be-impossible to carry on making tv films if it prospective customers. And, con- 

comes to a boycott. We are dependent on the American tv market versely, nearly every one the na- 

for 50% of our earnings." It. was also noted that British-made tion’s major network tv advertisers, j n re 

telefilm product made specifically for American consumption was led evidently by the cigaret com- erat j 

earning between 1,000,000 and 1,500,000 pounds annually for its panies, has been placing orders for does) 

makers here. two and three time periods of their one < 

Rank Organization, also in tv film production, declared there own (often on different webs) j t ag 

was no sense worrying unless or until the labor unions carried out when in point of fact they usually q c 
the boycott threat. only have money to buy into more the « 


fr# mi V I _ /I | Tl ■ For the past 10 days or so (it my 2 

K intnav" lobac O Ion OF l«On I hot seems to have started in earnest thinl 

lVUlllld Idf&Cd Cl Jull ul Udll llldl about April 19 when it finally be- ever 

came clear that most of the desir- peop 
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IMKI.IV O SM. nil \lran llTQlIC KlV2k were already tied up) this logjam of bers 

llU\s 1 I u Urf UV k/liCIl 11 dllu luVCUv would-be sponsors lias mounted dinm 





Industry gab about NBC-TV be¬ 
ing behind the other webs in sale 
of fall programs is nothing more 
than a huge pile of malarkey, Rob¬ 
ert E: Kintner, NBC prexy told the 
affiliates this week. In outlining 
its fall programming structure, 
Kintner maintained that NBC-TV 
has been more concerned with get¬ 
ting the best possible shows on the 
air than it is with announcing new 
records in springtime sellouts. 

NBC-TV, according to Kintner, 
had rejected shows that ultimately 
wound up on other networks. “We 
felt that they didn’t meet our pro¬ 
gram standards, or that they did 
not provide sufficient competitive 
strength for the particular time 
period, or that they did not fit in 
with our concept of totality of pro¬ 
gram service." he said in his com¬ 
munique to affiliates. 

Most of the periods not' yet 
sold in the fall lineup should be 
firmed up in the next several 
weeks, Kintner said. Sales de¬ 
mand is far greater than last year 
and “if we had elected to accept 
every order submitted to us, re¬ 
gardless of program or time pe¬ 
riod involved, our nighttime sched¬ 
ule could have been fully fold out 
several weeks ago." 

Kintner Position Tirin' 

Klntner’s letter dealing with 
concepts and strategy of the pro¬ 
posed 1959-60 schedule is being 
cited this week by numerous web 
execs as proof positive that his 
position today is as firm as it was 
when NBC renewed his contract 
and that murmurs about his exit¬ 
ing the web are nothing but sheer 
buncombe. 

Affiliates were miormea by 
Kintner that the network had de¬ 
cided to simplify and liberalize its 
policy on station breaks in horn- 
programs. Henceforth, he said, a 
station break would be included 
in all hour shows except those sold 
to a single sponsor, and except 
“Wagon Train,” which “was sold 
without a station break under our 
former policy and was renewed on 
that basis.” 

He said the web was banking on 
snaring a greater earlier evening 
audience with such heavily-budg¬ 
eted shows as “Riverboat,” “Lara¬ 
mie” and “Bonanza," thus provid¬ 
ing far stronger lead-ins to the re¬ 
mainder of the evening schedule. 

(Continued on page 46) 


Sinatra Specs-Up 
ABC-TV for Timex 


Frank Sinatra will do at least 
four one-hour, tv specials next sea¬ 
son on ABC. This week Timex 
bought four of the singer-actor’s 
stanzas, priced at roughly $220,000 
apiece, and the bankroller has op¬ 
tions on at least two more. 

Shows are tentatively slated for 
November, December, February 
and March. Deal with Times, han¬ 
dled by^BBDO, marks j ABC-TV’s 
largest single slice of J tv special 
billings in its history. 


Cincy Reds in Color 

Cincinnati, April 28. 

First colorcast of a major 
league baseball game, exclud¬ 
ing world series, will originate 
on WLW-T May 2 with the 
Cincy Reds-Los Angeles Dodg¬ 
ers tilt here. Eleven other Sat¬ 
urday and Sunday home games 
are included in tint coverage 
deal between John P. Murphy, 
Crosley Broadcasting Corp. tv 
chief, and John L. Burns, pres¬ 
ident, and Charles R. Denny, 
vicepresident, of. RCA. 

WLW-T was first indepen¬ 
dent station to purchase an 
RCA color mobile bus. Color¬ 
cast will feed to Ohio, Ken¬ 
tucky and West Virginia sta¬ 
tions in the. WLW-T baseball 
chain. 

Singer-Reynolds 
‘Shotgun Vs. PMs 
Sun.‘Black Cat’Bid 

NBC-TV has orders for Sunday 
nights from 10 to 10:30 from Singer 
Sewing and R. J. Reynolds, w'ho 
want to sponsor a western in that 
anchorage next season, and another 
order for the same slot from Philip 
Morris, which wants half of a 
stanza known as “Black Cat." Net¬ 
work is now trying to work out 
the ticklish situation which could 
also affect the time period from 
10:30 to 11 p.m. on Thursdays, the 
one NBC wants PM to take for 
“Troubleshooters." 

Philip Morris wants an earlier 
time period than 10:30 for 
“Troubleshooters,” a modern-day 
adventure skein, but NBC has re¬ 
sisted for tire past two weeks in 
giving it to them. Because it’s rela¬ 
tively late in the selling season, 
meaning that time slots on the 
other webs are fairly well gone, 
PM may have to settle for 10:30, 
which brings a rather larger share 
of oldsters to the homescreen than 
the cig house wants. Yet, despite 
the fact that PM wants to pin down 
network time and has very little of 
it firmed up at the moment, it was 
reported that the cig house would 
probably back out of 10:30 if it 
can’t also have “Cat" on Sundays. 

Sunday stanza which Reynolds 
and Singer will co-sponsor, if they 
j get the time from NBC-TV, is 
“Shotgun Slade,” the MCA-TV 
show which Reynolds has a binder 
on. 

Marks Exits Benny 

. Hollywood, April 28. 
Hilliard Marks is ending an as¬ 
sociation with Jack Benny that has 
lasted 20 years through radio-tv. 
For the past 13 years he has pro¬ 
duced the Benny shows. Starting 
as writer of comedian’s radio pro¬ 
gram in 1939. 


By ART WOODSTONE 

The television networks have be¬ 
gun the practice of accepting two, 
three and sometimes four and five 
distinct orders for the. very same 
time slot from a variety of panting 
prospective customers. And, con¬ 
versely, nearly every one the na¬ 
tion’s major network tv advertisers, 
led evidently by the cigaret com¬ 
panies, has been placing orders for 
two and three time periods of their 
own (often on different webs) 
when in point of fact they usually 
only have money to buy into more 
than one of them. 

For the past 10 days or so (it 
seems to have started in earnest 
about April 19 when it finally be¬ 
came clear that most of the desir¬ 
able time periods for next season 
were already tied up) this logjam of 
would - be sponsors has mounted 
steadily as orders were stacked up 
for the few relatively decent prime 
slots left.- 

All this was and still is being 
carried on by clients under know¬ 
ing network noses in the somewhat 
desparate hope that if time slot or¬ 
der No. 1 doesn’t come through, the 
advertiser can still look with some : 
degree of hope to the possibility : 
that any one of his second choices 
(actually, choices two through 
four) might ultimately become an 
honest-to-goodness purchase. Webs 
have gone along with.this, helping: 
stockpile in a fashion to suit them- j 
selves, because they simply didn’t j 
want to miss a single sponsor bet 
if in doing so they were likely to 
lose a lot of business for next 
season. 

Bullish, That’s Why 

The entire situation is believed 
to stem directly from what may be : 
network tv’s most bullish selling 1 
season since 1955. ; 

Over three-quarters of the money . 
to be spent during the 1959-1960 | 
tv network season has already been ; 
committed, but there was some-1 
where near $100,000,000 in time; 
i and talent <50% of it in time) still ‘ 
left without a h o m e when this ■ ! 
staggering overlap in orders began 
to show up. j, 

This unusual buying approach, : , 
which for want of a better name 
is being called “cushion buying” or. 
“stacking the deck,” has led to per¬ 
haps the zaniest market situation 
since tv became a commercial real¬ 
ity in 1948. A good part of the ul- , 
cerating activity is spent in unrav- ’; 
elling the complexity of sponsor- ! ; 
ship “arrangements" for the same .; 
time period. In some cases, only;, 
a select few still really know who j j 
owns what.- j ; 

May 1 Target. Date j i 

Jockeying, network sales execute 
tives feel, will not entirely subside ] j 
until about May 1, when the last ‘ 
of next season’s options must be! ] 
picked up or dropped (to make - 
room for the second or third ad- * 
vertiser in line). . ‘ 

There are but a few bigtime ■ 
spenders in television who, since 
April 19, were not engaged in this 
fashionable game of ordering , sev¬ 
eral half-hours (or alternate-week j 
half-hours) when it was patently j ( 
obviously to everyone that the in-1 ( 
dividual sponsor didn’t have I 
enough video coin still untapped j: 
from next season’s tv budget to j 
buy into more than one, at the I ’ 
most two, additional time periods. M 
(Continued on page 54) , 


Bardots Delayed Show on loi y; 
Supervisory Help Minds the Store 


Godfrey’s ‘One Lung’ 

Philadelphia, April 28. 

“One lung will do,” Arthur 
Godfrey declared to reporters 
in referring to his skedded op¬ 
eration. “I hope my luck 
doesn’t run out. I’ve flown on 
one engine before and I can do 
it again." 

Godfrey was here to receive 
the annual award of the Izaak 
Walton League of America. “In 
my 30 years in this business, I 
. think this is the only time I’ve 
ever received anything from 
people who don’t expect any¬ 
thing in return," he told mem¬ 
bers of the association at the 
dinner in the Bellevue Strat¬ 
ford. 

“Sam Levenson Show” will 
be the replacement for God¬ 
frey's cross-the-board morning 
show on CBS-TV. Levenson 
starts today (Wed.). Robert Q. 
Lewis is set to replace Godfrey 
on the latter’s CBS Radio 
morning show. 


L&M Eyes‘Saddle’ 
For ABC-TV Fri. 
In NBC Sat. Shift 


BETTY HUTTON VICE I 
’DECEMBER BRIDE’ 

Hollywood, April 28. 

Betty Hutton will star in a situa¬ 
tion comedy series, “Goldie,” 
bought by General Foods for next 
season. She will be slotted Thurs¬ 
day night at 8 to replace “Decem¬ 
ber Bride,” which will be taken off 
CBS-TV and its backlog put into 
syndication by CBS Films. Miss 
Hutton recently returned to the 
William Morris Agency for repping. 

“Goldie” will be produced and 
written by Stanley Roberts. 


Ligeett & Mvers ordered the en¬ 
tire Friday 10:30-11 p.m. slot on 
ABC-TV. Sponsor doesn’t yet have 
a firm program for the fall time, 
but by L&M’s own admission the 
program could easily be “Black 
Saddle” which it now backs on 
NBC-TV 9 p.m. Saturdays. 

As for the NBC time slot, L&M’s 
agency McCann-Erickson says it 
has a firm hold for next season on 
the Saturday half-hour, which it 
will share with Bristol-Myers next 
season. Meantime, however, a rival 
cig house. P. Lorillard (with Chem- 
strand as a possible companion ad- 
veriisers.) claimed the same NBC 
anchorage. 

According to web sources, the 
Lorillard order has not - been ac¬ 
cepted and L&M will get the time. 
Such being the case, the Barbara 
Stanwyck telefilm anthology, which 
NBC wanted to use there, is left 
without an anchorage at the mo¬ 
ment; L&M declares that it will 
not take the stanza under any cir¬ 
cumstances. 

If L&M decides to move “Sad¬ 
dle” to its new ABC time, NBC 
has the right to supply a Saturday 
replacement (so long as it’s not 
Miss Stanwyck). 

2-Hr. ‘St. Loo’s’ Fast 
Trendex Trolley—32.3 

“Meet Me in St. Louis.” the two- 
hour special on CBS-TV Sunday 
(26), delivered a real Sunday punch 
to its opposition. For the 9 to 11 
p.m. period, Trendex gave the 
musical an average rating of 32.3 
and a 53.5 share of audience. Show 
started with a 27.9 against 17.5 for 
NBC-TV’s Chevy country & west¬ 
ern music show (Roy Rogers & 
Dale Evans) and 16.1 for ABC-TV’s 
“Colt.” 

“St. Louis” went as high as 36.0 
at 10 p.m. while Loretta Young 
was hulig up with 13.1 ai same 
time. 

‘Almanac’. Vice Como 

Summer replacement for “Perry 
Como Show” over NBC-TV is titled 
“Almanac” with Teresa Brewer, 
Tony Bennett, and the Four Lads. 
Stan Harris, tv producer for the 
Canadian Broadcasting Corp., has 
been set for the helming assign¬ 
ment on the 13-week series. 

“Almanac” will originate live 
from the Ziegfeld Theatre, N. Y. 


♦ Paris, April 28. 

f NBC technical crew leaves 
I Paris today (Tues.) for NY one day 
j ahead of time, with the fifth and 
final show from the market place 
cancelled.. Some of the crewmen 
were bitter at their own union for 
pulling a strike, but they had no 
alternative but to walk out them¬ 
selves since the final show was 
one of most difficult of all. 

The NBC contractor. Intercon¬ 
tinental Television Corp. (11 men 
in all: five ex-NBC men, others 
Frenchmen) was incapable of pull¬ 
ing it off alone. Regardless 6f the 
New York feeling, ev t en NBC crew¬ 
men here concede to the skillful¬ 
ness of Dave Down’s Europe- 
\ berthed ITC crew. town claims 
‘ his pay„ particularly for camera- 
; men, is a’most on a par w'th New 
; York, and that it is rot coolie 
; labor. 

j Dave C arrow ay and Jack 

, Lescoulie were stunned and deep¬ 
ly hurt; take it as a personal af- 
i front since everyone toiled so 
diligently, but they are satisfied 
: at least that they innovated a new 
! tv frontier. Since MB'” contracted 
I own for five dav«\ tee ex T <>ec J a- 
{ lions are he and l? : s crew wdl he 
. paid in full. NBC’s .T^rv D-n^'g 
sard he acceded to tel NABET de¬ 
mands before leaving NA’. 

By late yesterdry (Tne.-te after¬ 
noon it was clear to most of the 
: narticioanls for m-ra^omcht and 
j labor that the sink' 1 by tee Na- 
: tional Assn, of Broadest Employ¬ 
ees & Technicians voted "o into 
: its third day against NBC-TV 
without a settlemer/. Both sides 

• were put on call by Fodcr 1 Mete'a- 
’ tor Jacob R. Mandelbaum in the 

dispute over wheteer tee teehnme.l 
union has the right to e~tab’ish 
jurisdiction, ever NBC-TV pro- 
: grams taped abroad for later ex¬ 
posure in the U.S. 

■ Yesterday morning ti e network 
filed a $500,CG9 damage suit in 
N.Y. Federal Dis’.ric Court, charg¬ 
ing that NABET bad refused to 
broadcast and had ‘irtertered” 
’with the network's operation. Tv.o 
I hours later, in a meeting with 
! NABET and Mandelbaum which 
' lasted until early ?£ ernocn. NBC 
is understood to have told the 
‘ mediator that it wanted tee union 
i to return to work immod.ia eiy. 
j This was designed to counter 

* NABET’s charge that it had been 
‘ “locked out” on Monday < 27 > dur- 
' mg the aborted exposure of the 

first “Today” tape shot on loca ion 
‘ in Paris (see page 1 ?. 

1 When the joint session with 
j Mandelbaum ended at 1:30 yes- 
; terday afternoon, the veteran me* 
‘dia'or told both sides to the dis- 
i pute to be ready “at any time” to 
I continue the talks. However, it did 
: not appear at that time hat either 
side would make concessions signi- 
| ficant enough to bring an end to 
; the trouble. 

; It is possible the situation will 
be protracted until as late as Fri- 
(Continued on page 52) 


I To Go Steady? 

Lawrence Welk is on the verge 
of getting himself a “natural” bank- 
! roller for his 10-11 p.m. Thursday 
slot on ABC-TV next fall. Pharma- 
. oeuticals, evidently to capitalize on 
i the older-audience composition of 
■ the late-night slot and the band- 
i leader’s known appeal to the senior 
generation, is dickering with the 
! network for a half-hour every week 
; of the live musical fare, 
j Sale to Pharmaceuticals, which 
; m a k e s Serutan, a pepper-upper, 
| would put the Welk weeknight 
j stanza at the three-quarter >-sold 
; mark. A week and a half ago, Amer¬ 
ican Dairy Assn, ordered a quarter 
of the weekly 60-mte.ute pogram. 
ADA board must s i'l five i‘s final 
i approval but deal is otherwise set. 
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FCC Ruling on Option Time Qfc Hrs.) 
Seen as Sop to Justice Dept.; Webs 
Ponder Ukase on 'Straddle Segments 


Washington. April 28. - 

Federal Communications Com¬ 
mission’s proposed crackdown on 
tv option time might have stalled 
any Justice Dept, suit against the 
networks. But the webs aren’t ex¬ 
pected to crow about this. 

The move is generally inter¬ 
preted as an effort on the one 
hand to appease Justice Dept, de¬ 
sires to ban option time and on the 
other to give the practice a new 
although restricted lease on life. 

At any rate, FCC couldn’t sit on 
its hands after being advised by 
ex-antitrust chief Victor Hansen 
lastr February that option time 
runs “afoul” of the law\ Moreover, 
the 4-3 FCC decision a month be¬ 
fore that option time is reasonably 
necessary wasn't exactly a thump¬ 
ing endorsement of the practice. 

Among the five proposals set 
forth in FCC’s rule-making order 
last week, most repugnant to the 
webs is, of course, the one to cut 
from three to two-and-a-half hours 
the maximum option time in each 
segment of the broadcast day. 

Having almost all its impact on 
the lucrative evening hours of peak 
audiences, the ..proposal is certain 
to reduce the amount of time a web 
can reasonably expdct to sell dur¬ 
ing this prime period. The net¬ 
works will have some potent words 
on this score when they file com¬ 
ments with FCC ideadline is June 
22'. 

‘Straddle’ Worriment 

It’s not clear at this point wheth¬ 
er as great a fuss will be raised 
over the FCC proposal to prevent 
straddle programs from having the 
effect of augmenting a network’s 
option time. Web reps here were 
still pondering the possible impact 
of this proposed new rule on their 
individual operations. 

The three remaining rule 
changes advanced by FCC would 
give affiliates more latitude in re¬ 
jecting network fare. The webs 
probably won’t find these too hard 
to swallow, particularly in view of 
the fact that if adopted, they would 
serve to weaken any antitrust case 
the Government might bring in 
the future. 

The first of these proposals 
(Continued on page 54} 


The Coffee-er News 

Savarin Coffee picked up 
the Sunday night II to 11:10 
news on WRCA-TV. N. Y., 
starting May 10. Spot was 
long occupied by First Na¬ 
tional City Bank. 

Buy gives Savarin com¬ 
plete weekend news coverage 
since it is also sponsoring the 
15-minute Saturday Night 
News at 11 p.m. 

Starting May 9, Saturday 
Night News will be cut to 10- 
minutes with other five min¬ 
utes (11:10 to 11:15) given 
over to a new weather show. 
Latter is as yet unsponsored. 


CBS-TV and Friends Get 
Up Fund for Family Of 
Engineer Killed in Wreck 

CBS employees and friends of 
Charles D. Christian of Rumson, 
N. J., CBS-TV studio engineer-in- 
charge who perished in the 1958 
train wreck of the Jersey Central 
in Bayonne, N. J., contributed 
$4,030 to an * educational fund for 
his three children. Fund was set up 
in trust agreement last week at 
Howard Savings Institution in New¬ 
ark. Christian has been with CBS 
since 1942. He is survived by his 
wife and three children. 


Mathiesen Buys Another 
Season of ‘Small World’ 

Olin Mathiesoh Chemical Corp. 
has renewed its sponsorship of the 
Edward R. Murrow-Fred W. 
Friendly .“Small World” series 
starting in October. 

Chemical outfit alternated with 
Renault Inc. In sponsoring series 
last season, but after Renault’s six- 
shot contract ended Mathieson took 
over total underwriting. 

Agency is D’Arcy. 


TelePrompter Paid 
Brass 104G in ’58; 
Annual Meet May 5 

Directors and officers of Tele- 
Prompter Corp. received total re¬ 
muneration of $104,629 during 
1958, according tq the proxy state¬ 
ment summoning shareholders to 
the company’s annual meeting on 
May 5. Prexy Irving B. Kahn, 
the company’s chief executive of¬ 
ficer, was paid a. total of $31,943. 

According to the notice of an¬ 
nual meeting, Kahn and Hubert J. 
Schlafly Jr., senior engineering of¬ 
ficer, each are entitled to annual 
basic compensation of $30,000 and 
$20,000, respectively, and tq addi¬ 
tional compensation on net earn¬ 
ings before taxes of 3.3% and 
2.2%, respectively, of the first 
$100,000 of earnings and 4.8% and 
3.2% of such earnings- thereafter. 
The basic and additional compen¬ 
sation in the aggregate, however, 
is limited to $90,000 for Kahn and 
$60,000 for Schlafly. 

Under an employment agreement 
dated Oct. 30, 1958, veepee Wil¬ 
liam P. Sargent is entitled to basic 


The Cliff of Mt. Idy 

Atlanta, April 28. 

Cliff Arquette, the Charlie Weaver character who has been get¬ 
ting solid exposure on Jack Paar’s television show, blew Into town 
Friday (24) for a session of plugging his book, “Letters from . 
Mama,” published by Winston. He spent a lot of his time while 
here autographing copies of his book at Rich’s Department Store. 

Video comedian told Norman Shavin, tv editor of the Atlanta 
Journal, it Is no snap writing those monologs. 

“It’s getting a little tough because I’ve used every old joke in 
the world. Now I’ve got to start creating them.” 

Arquette said that his museum at Gettysburg battlefield is 
drawing crowds and reports that he turned down offers to star 
in Broadway shows. A radio veteran who once had 13 daily shows 
emanating from studios all over Chicago, Arquette created' Charlie 
Weaver when tv hit the scene. 

His firm now sells beer mugs, coasters, serving trays and salt- 
and-pepper shakers; an Oklahoma firm is producing lead versions 
of toy soldiers he has carved for his museum; the battered hat he 
wears Is being produced for the teenage trade (complete with 
the “Mt. Idy crush”); and a planner of a huge housing project is 
dickering with him to let it be called “Mt. Idy.” 

Arquette said his four costumes and wigs cost him $2,500 and 
revealed that the decrepit outfit has resulted in a few complaint# 
from some of his fans. 

One viewer wrote: “My father walks around the house like that.” 

“When your father’s making as much loot as I am,” Arquette 
replied, “let him. Otherwise, tell him to pull his pants up.” 


Stilled ‘Voice of Firestone And 
Trigger-Happy Networks Rapped 


-----♦ Washington, April 28. 

>11 m • l m 11 rr I Silencing of “The Voice of Fire- 

AD This and TaUu Too i s *? ne " b >’ ABC -tv <m June i has 

For Big Joe Rosenfields W 

‘Happiness Exchange’ lOth-SM? jumb0 cult #f 

Tenth anni of Big Joe Rosenfield j Monroney, who says the Sen- 
Jr’s “Happiness Exchange” gets : ate Communications Subcommittee 
„ ., _ ,, * will finally launch its investigation 

SSSSTSfth Tallulah ratings “soon,” interrupted 


Chirstia'n’s"Eldest*daughter as ! of $ 22 * 000 annually and to ad- i appearing on the program over : 
result of the fund, is assured I to I Zf?^ ^ fr° m 1 speech to tte lenalf atout 4he 

is set to change^* of Firestone- in particuiar 
remaining funds, plus earnings and however, is limited to annual total Square sign to Happi- 

additional contributions, will be.' 0 * 547,62o. ! ness Exchange Square on this occa- 

divided between two sons when I Proxy statement reveals that “a ' sion and Rosenfield is staging a 

they reach college. person who is not an officer or a ; huge bazaar at Manhattan Center 

Trustees are several of Chris-: director exercised an option for j from 2 p.m. to midnight, proceeds 


tians colleagues in the CBS-TV j the^ purchase^ of 


1,500 shares of 

technical operations unit.. Legal | common -stock . . .” The exercise 
counsel was provided, without j price was $6,840 and on the date 
charge, by the webs legal depart-: of purchase the market value of 
ment consultants. -the stock was $26,812.50. There’s 

More than 450 CBS employees j some speculation that these shares 


Deny Dismissals 
At WMUR-TV, N.H. 


Washington, April 28. 

Reports that new management of 
WMUR-TV, Manchester, N. H., has = 
ended the sendees of all but nine : 
of its 54 employees are "wholly in- 1 
correct,” Richard Eaton, president, ' 
United Broadcasting and United ; 
TV of New Hampshire, said here 
yesterday (Mon.). I 

Eaton said reports of wholesale j 
d ; smissals in Manchester apparent-! 
ly stem from a disgruntled em- • 
ployee. 

“There has been no change in 
the number of employees of the 
station since the day United TV 
took over March 7,” Eaton said in 
denying reoorts that services of 10 
more employees have been ter¬ 
minated. 

Eaton said the previous manage¬ 
ment terminated the services of ap¬ 
proximately 30 employees. There 
are 20 employees at present. 


and friends contributed to the edu¬ 
cational fund. Donors included Ar¬ 
thur Godfrey Productions, “As the 
World Turn,” Warwick & Legler 
and the Ed Sullivan Show with 
whom he was closely associated; 
j There also were contributions 
l from technicians at WTOP-TV, 
j Washington, with whom Christian 
: worked on the Godfrey remote 
! pickups from the later’s farm in 
! Leesburg, Va. 


went to Sugar Ray Robinson as 
part of the welterweight champ’s 
deal with TelePrompter for the 
second Carmen Basilio fight. 

Since the beginning of the 1958 
fiscal period, a stock option was 
also granted to Sargent for 5,000 
shares at the purchase price of 
$9.85. per share for a total cost of 
$49,250. The market value of the 
shares on the granting date was 
(Continued on page 50) 


and ratings in general. 

Complaining that NBC had 
shushed Firestone’s “Voice” five 
years ago “as a result of the micro¬ 
scopic samplings' of the rating 
- , _ . services,” Monroney declared: 

going to the Exchange to aid the : “Now ABC, apparently prosper- 
needy and sick. \ ous j ts tw T o-gun westerns, its 

Rosenfield is planning to take j Maverick and whodunits, seems to 
his first holiday in three years j have gone trigger-happy along 
starting Saturday (2) and will re- j with NBC and CBS for the blood 
turn to the program in September. ! an d thunder that fattens the bat- 
Julio Mitchell will pinchliit while j ting average in the daily tv rating 
Rosenfield is visiting his children j services.” 

on the Coast and overseas. j Monroney pointed out to the 

During his absence, “Happiness ; Senate that tv licensees are man- 


Exchange” will be on the air from 
midnight to 3 a.m. When Rosen¬ 
field returns program will be 
nightly from midnight to 4 a.m. 
Currently its on the air from mid¬ 
night to 6 a.m. 

Rosenfield moved to WABC 
Radio 10 months 


RADIO: BURIAL-BY-BOXOFFICE 


A Creative Research Associates- 4 Variety’ 2-Part Study 
Part Is Listeners With ‘Deaf’ Ears 


By LES BROWN 


Chicago, April 28. j (with some trade background inter- 
Modern radio, which has been' polated by Variety) : 
whacked severely by critics in and i ‘Companion’ 

out of the trade, comes in for a 1) The “image” of radio today-r- 
new volley of lumps via a fresh'AM in particular—is that of a day- 
image study of the medium made: long dispenser of sounds, not gen- 
especially for Variety by Creative ' erally for the purpose of communi- 
Research Associates of Chicago. I cation but rather for companion- 
Exploratory in character, the ■ ship, to help occupy a room or car. 
study can’t pretend to be defini- j Network outlets and the more 
The station lost $150,000 m 1958 ; ^ ve . ye t ( as an honest depth probe j thoughtfully conceived stations fall 
and $30,000 during the first three j j n j a attitudes and responses to j victims, unfortunately, to the gen- 

months of 1959, Eaton said. He j the medium that prevail in one of j eral impression of the AM dial, 

also denied the report that com- j the country’s bellwether markets j 2) The medium is seen by its 
mentator. Tom Power was dis-■ (Chicago), it has uncovered symp-i audience as an electronic billboard 

charged at the time he collapsed • toms that suggest broadcasters had ' propped up by pop tunes, headline 

from a heart attack. ‘best take to heart, for once, what | news and personalities of whatever 

‘Power was discharged by the ! their best friends have been willing; sort. To put it in another way, ra- 


previous management,” Eaton said, 
“and returned subsequently on a 
trial basis which was terminated 
by his illness. He received, at that 
time, six weeks’ pay.” 

Eaton said all labor difficulties 
were solved within a few days after 
the new management took over. 


t to tell them all along. Letting the 
boxoffice govern the air is no way 
to win friends or influence people. 

Radio appears to be failing as a 
commOnications medium. In loud 
overtones Variety’s special re¬ 
search portends that broadcasters 
with both ears tuned to the cash 
Contracts with no-strike clauses register may find themselves pro- 
were made with AFTRA and IBEW.! gramming the medium into ob- 
“The new management is making | livion. 

a vigorous cCo't to develop local! Here, in capsule form, are some j loneliness. (This excepts, of course, 
programming so WMUR-TV can of the insights and conclusions, as! motivated listening for news, wea- 
fulfill its role as II:? only tv station , summed up by Irving White/ psy-j ther, sports and occasional network 
in the slate of New Hampshire.” chologist and director of CRA ; drama.) In making a play for the 


dio isn’t kidding its audience that 
its principal concern is not to sell 
products. However, in the main, 
listener criticism is not harsh. The 
medium is far from despised. It’s 
simply not taken very seriously. 

‘Loneliness’ 

3) Today’s adult lives in a state 
of radio anarchy, turning on the set 
by spur - of - the - moment impulses 
and usually only to fill a void of 


dated under law to operate in the 
public interest, convenience and 
necessity. He cautioned networks 
and broadcasters to take a closer 
look at those w T ords “public in¬ 
terest.” 

On Censorship Wails . 

“It is recognized,” Monroney 
continued, “that the field of pro¬ 
gramming is a difficult and sensi¬ 
tive one, but it is the ultimate 
j measure of whether a station oper- 
! ates in the public interest. Cer- 
! tainly it is not very constructive 
! merely to cry censorship whenever 
’it is suggested that the level of 
I programming can .be improved. 
! The essence of censorship is either 
prior restraint to prevent the pub- 
i lication on broadcasting of disfa- 
! vored opinion or entertainment, or 
j the enforced publication or broad? 
cast of favored opinion or enter- 
j tainment ... 

“It appears to me,” he went on, 
“that the present level of (tv) op¬ 
eration is geared to ratings. This is 
(Continued on page 54) 


mass audience by trying to be 
something for everyone, radio has 
become a medium of nothing spe¬ 
cial for most. 

4) Few stations have an image 
of their own. In conforming with 
the “proven” success formula of 
records-blurbs-news, most AM-ers 
are melding into the sameness of 
sounds on the band. In allowing 
their own distinctiveness to dete¬ 
riorate, their most crucial advan¬ 
tage (or disadvantage) has become 
position on the dial. 

‘Automatic Tune-Out’ 

5) The listener evidently is, 
equipped with automatic tune-out. I Eastman Kodak will pick up tha 
He hears whatever he feels like: tab Jun e 15 for a video special 
hearing. He answers back the un-1 hooked to the fourth anniversary 


Kodak TV Coin on 


companionable things on radio by 
blocking his mind to them. Com¬ 
mercials, or course, rank high on 
the list. (This is pointed up in the 
study in at least two .ways, as will 
be described hereinafter.) 

6) The research gives reason to 
believe radio is in greater danger 
of losing its advertisers than its 
listeners. The plethora of bill¬ 
boards after 'a while fall into the 
medium’s landscape of sounds and 
becomes *s invisible—i.e., as un- 
(Cotftinued on page 52) 


of Disneyland Park in Anaheim, 
Calif. It’ll be a 90-minute telecast, 
beginning at 7:30 on ABC-TV. 

American Broadcasting - Para¬ 
mount Theatres, the ABC parent 
company, has an equity in the Dis¬ 
ney layout, which it received when 
the network made its original tv 
production contract with the Walt 
Disney organization. 

Stanza will once-over the park. 
A similar telecast was done a 
couple of years ago by the same 
network. 
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NBC-TV STEPS ON THE GAS 


WRCV Feat at Fidels Feet 

Philadelphia, April 28. 

WRCV scored a news exclusive when it broadcast a tape record¬ 
ing of Fidel Castro’s speech at the special seminar sponsored by 
Princeton U. students. 

Although reps of the American press were barred from cover¬ 
age of the event, WRCV newsman Tom Pettit was on hand. When 
Cuban reporters intervened on behalf of the U.S. newsmen, 
Pettit set up his tape recorder at Castro’s feet, getting the Cuban’s 
entire speech and the questions and answers that followed. * 

Station aired excerpts of Castro’s speech along with Pettit’s on- 
the-scene commentary. 


Onward & Trainward With Gabe Pressman 

Pursuing Fidel Castro last Saturday (25) was no bed. of forsythia 
for Gabe Pressman, WRCA-TV (N.Y.) newsman, and his camera 
crew. Amid the crowds at his takeoff for Boston at Penn Station, 
Pressman managed to get the Cuban leader for a filmed inter¬ 
view when he suddenly discovered, to his horror, that the film 
had flopped out of the camera and was in a fancy concentric 
mess. By this time Castro, his entourage plus State Dept, of¬ 
ficials were on the train headed for Boston. 

Pressman and his cameraman, soundman and electrician quickly 
hopped aboard the train and after considerable conversation with 
the cookie pushers from the State Dept, managed (Stamford, by 
this time) to get a repeat interview with Castro. The job was 
wrapped up by the time they got to Bridgeport. Program went 
on the air at the usual time that night. 


Galligan’s Iron Horse Gallop 

Boston, April 28. 

WBZ-TV’s Phil Galligan got himself a first-rate interview 
with Fidel Castro by getting on the train at Canton, commuting 
distance to Boston, thus beating out competition. Galligan’s news- 
film featured the'informal and garrulous Cuban Premier in 10 
minutes of animated conversations. The film opened the first tele¬ 
peek of Castro & Co. in the Hub area on Saturday (25). 

Station also aired live and exclusive the Castro proceedings 
at Harvard Univ. with Castro meeting students on a “Youth Wants 
to Know” special report. “Youth” telecast w r as also taped and 
edited by WBC exec producer Chet Collier and syndicated to 
other WBC stations and clients as pubservice. On radio side, 
WBC presented flock of feeds to New T England with news director 
Jerry Landay coordinating the event. 


What Eds Think of Emmy 


63 TV Critics Answer Grey Agency’s Quiz on How 
To Improve the Setup 

_ ♦---- ; —— 


Sixtythree. newspaper tv critics 
replied to the Grey Advertising 
Agency’s request for their reac¬ 
tions to the Emmy Awards show’. 
Letters were dispatched to 95 edi¬ 
tors asking them to comment on 
four specific questions: Do the 
Emmy Awards properly reflect tv’s 
influence? Do they properly spot¬ 
light tv's most significant achieve¬ 
ments? Do they benefit tv and the 
award winners and, lastly, what 
can be done to improve the Emmy 
Award programs? 

Agency pointed out that it w r as 
seeking this info on behalf of 
P&G’s Lilt and Benrus Watch Co., 
sponsors of the Emmy Awards 
ceremonies next Wednesday (6* 
over NBC-TV. Replies came from 
key editors -across the country. The 
principal suggestion was that 
fewer awards would enhance the 
value of the Emmy. 


NLRB’s Okay on Picket 
Of Mobile TV’er‘Long 
Step Backward’: NAB 

Washington, April 28. 

A National Assn, of Broadcasters 
exec has assailed as a “long step 
backward” a recent NLRB decision 
upholding the right of a union to 
picket a Mobile, Ala., television 
station even though it lost a rep¬ 
resentation election. 

Charles H. Tower, manager of 
NAB’s Broadcast Personnel and 
Economic Dept., declared: “Broad¬ 
casters, along with all segments of 
the business community, were dis¬ 
mayed by the NLRB ruling. Coer¬ 
cive picketing . ... is in direct con¬ 
tradiction with the cornerstone of 
our national labor policy, the right 


Severareditors maintained that! ° f employees to be represented by 
clearer explanations of the nomin- of then- own choosing 

c |r£ s “T cvctpm would The Mobile case involved a ra- 

i tm ^n rt a rp d advantageous and to ' di °- tv engineers local and WKRG- 
change* the atrd pS from the '■ TV ^ union's position, upheld 
calendar year to the tv year, name- : *>y was that the picketing 

foil tn cnrinp I was necessary to safeguard Its con- 

ly ’Agency also was advised to get j tracts with other stations in the 
away from the Oscar format and ! a ^ ea 
to show film clips of Emmy-win- 
ning performances. Other sugges¬ 
tions were to have the winners 
(Continued on page 53) 


ML CAR BIZ 

By JO RANSQN 

With a marked rise in produc¬ 
tion of cars and forecasts of high 
profits for the major automotive 
outfits, it appears that NBC-TV is 
in for the biggest portion of their 
biz during the 1959-60 season. Last 
year at this time the webs and 
motorcar makers were crying the 
deep blues, but 12 months have ap¬ 
parently made a vast difference 
based on the current new-car sales. 
Ford, for example, this week re¬ 
vealed that its new-car sales were 
zooming more than 60% ahead of 
1958 figures. 

Three major, carmakers (Chrys¬ 
ler, Ford, General Motors) plan to 
spend about $50,000,000 (time 
and program costs) on NBC-TV for 
the fall and winter. Automotive 
biz at 30 Rock at this point re¬ 
portedly represents more than 
ABC-TV and CBS-TV combined. 
NBC has approximately GO% of 
Chrysler biz; 71% of General 
Motors and 100% of Ford. . 

Automotive biz at CBS-TV for 
the 1959-60 season, on the other 
hand, isn’t very bright at the mo¬ 
ment, with an estimated $4,000,- 
000 in the till. Thus.far, CBS-TV 
lists only two clients. Mercury on 
the “Ed Sullivan Show” and Ren¬ 
ault. on “Playhouse 00.” This, 
obviously, would be considerably 
altered if the current reports about. 
Mercury dropping the Sullivan 
show’ come true. Renault biz, 
which starts next month, will prob¬ 
ably terminate in late September. 
Last year, CBS-TV’s . automotive 
billing totalled over $11,000,000 
from such clients as Chrysler, Ford, 


and Renault. 

NBC-TV’s upcoming motor car 
biz can be broken down as follows: 
Chrysler is putting Plymouth on 
the Steve Allen show’ with an ex¬ 
penditure of $9,000,000; Ford Di¬ 
vision is spending $21,500,000 on 
“Wagon Train,” “Ernie Ford” and 
“Fabulous 39.” General Motors’ 
Chevrolet is backing the “Dinah 
Shore Show” at $10,400,000.. In 
addition to the $40,900,000 expen¬ 
diture for regular programs, 
Chrysler and General Motors plan 
to spend an estimated $9,450,000 
on NBC specials during the 1959- 
60. season. 

Plymouth, on the Steve Allen 
Show, plans to put emphasis on its 
new line of small cars. It is also 
reported at NBC and CBS that ad¬ 
ditional biz may result from some 
distributors handling foreign cars 
in the States. NBC-TV first for¬ 
eign car advertiser on a full net¬ 
work will be Renault with an Ernie 
Kovacs special scheduled live and 
in color from the Coast on Friday, 
May 22, from 8 to 9 p m. The only 
other foreign carmaker on NBC on 
a hookup (California) limited was 
Volkswagen which bought a por¬ 
tion of the Sugar Bowl game at 
the beginning of the year. Renault 
made, its maiden appearance as a 
tv sponsor on a network basis last 
fall when it bought alternate-week 
of the CBS-TV “Small World.” 


$6,000,000 for 20 Revlon Specials 
On CBS-TV; Minuters Rule Roost 
With 15 of Them as ‘Playhouse Pard 


Orson’s Martian Rerun 

Cleveland, April 28. 

Orson Welles’ 1938 Hallow¬ 
een joke radio program which 
electrified the nation and 
caused near panic and hasty 
defenses against mythical Mar¬ 
tian invaders, will get a tape 
replay on KYW Radio here 
Saturday (2) night. 

KYW engineer Richard 
Schanfarber has the Welles 
tape in his collection. He of¬ 
fered it for station use. To pre¬ 
vent a recurrence of the 1938 
panic, when thousands of lis¬ 
teners didn’t know the Welles 
invasion-from-outer-space opus 
was a phony, producer Gil Fag- 
gen will give before and after 
warnings and interrupt the 
“War of the Worlds” program 
every few minutes with more 
“this isn’t real” labels. 


CBS-TV pinned down Revlon on 
the biggest single buy of video 
specials since “spectacular” joined 
the lexicon five years ago. Network 
is getting 20 Goodman Ace-pro¬ 
duced specials from the cosmetic 
house, 15 of them of 90-minute 
length and five others of the 
hour variety, for a total time-talent 
take of approximately $6,000,000. 

It was Ace himself who decided 
at the last minute (27) that he 
preferred the 90-minute format to 
the 60-minute deals being offered 
by rival NBC-TV. The two webs 
have been vying for the prize for 
the past several days, and Revlon- 
Ace accepted 15 hour-and-a-half 
(at the rate of about once monthly) 
in the “Playhouse 90” Thursday 
time. NBC was willing to offer the 
bankroller both full tint produc¬ 
tion, in an effort to push the RCA 
color manufacturing program, 
(CBS .will be black-and-white 
strictly) and either or both of two 
prime time slots. Latter web 
opened up Sunday 8-9 p.m. and 
also Friday 8:30-9:30 p.m. 

Revlon will continue as part 
sponsor of .CBS’ Tuesday Garry 
~ mil Moore stanza until next fall. Show 

k Vjwva ADf 1 Til i has been renewed by Kellogg and 

4 S fill Anl.- I ¥ Procter & Gamble, but it’s believed 

* ^5° V11 4 f (Revlon will be dropping its third 

• of the show next fall so as to de- 
, , vote its capital and energies to the 
| Ace-produced specials which, es¬ 
sentially, will front Esther Wil- 

ABC-TV has spelled out in detail ‘‘There will be five 60-minute 
~ . T . , . Its joint plan (with General Mills) I ehnwc acpriiimr tn prcj in ai ent 

General Motors, Lmcoln-Mercury for the 5*30-6 Dm kidstriD nexti j 0 ^ s periling to CBS m the giant 
1 £°. r t ,;,y. , P-y 1 ; deal will be spread across the prime 

ffn 1 jr^ 1C farj time spectrum, unlike the longer 
finally bid a farewell to the time j R ev i on specials which will do the 

Tvmil fi rsL of all, General • once . mon thIy alternation with 

Mills, instead of buying five as “ PlayhoU€e 90 f>. 
was originally reported, is taking 
four of the 10 available weekly ■ 
quarter-hours. j 

Cereal house is taking 15-minute 
segments on Tuesday through Fri¬ 
day evenings, leaving the Monday j 
repeats of “Rin Tin Tin’ entirely j 
available. 


Gen. Mills in With 


P&G’s Oater For 
NBC-TV Wed. Slot 


Web is charging a talent nut of j 
$4,300 net per quarter-hour for the j Procter & Gamble has optioned 
first 26 weeks and then $3,500 net; a western 'half-hour for its 10:30- 
for the second 26 cycle. That would ! 11 p.m. Wednesday slot next fall 
mean an average of $7,800 for a! on NBC-TV. Show will front 
full half-hour over the course of a ; Michael Ansara. former co-lead of 
year. (Show’s each cost over $10,- j “Broken Arrow.” 

000 per half-hour, how’ever, which \ Ansara will play a New Mexican 
indicates that ABC is taking a ; marshal in series sold by William 
short term loss on the program i Morris Agency. NBC says it's def- 
portion of the sale with hopes of ; inite Loretta Young will stay at the 
making it back over the long pull.; tailend of the Sunday skfcd. next 
As the sole initial sponsor, Gen- j season. She objected to the Wed- 
eral Mils has half of two first-run ! nesday 10:30 slot under the P&G 
cartoon half-hours slated for Tues- i banner, so the web acceded to her 
day and Thursday exposure, half wishes and put her hack in her 


the “Flicka” repeats for Wednes¬ 
day and half the Friday “Rinnie” 
show’, latter being a two-night-a- 
week affair. 

ABC is also willing to offer any 
customers for the remaining six 
quarter-hours guaranteed cross- 
(Continued on page 54 j 


FCC Web Quiz 
Rolling May 4 

Washington, April 28. 

NBC, CBS and ABC will do the 
honors in opening Federal Com¬ 
munications Commission’s network 
inquiry May 4. 

FCC Chief Hearing Examiner 
James D. Cunningham, who’s run¬ 
ning the probe, ordered the webs 
to come up with pertinent data 
and said oral testimony of network 
spokesmen w’ill involve identifica¬ 
tion and explanation of exhibits 
for the.record. 

The investigation will focus on 
programming practices, slated to 
be the target of at least one Con¬ 
gressional probe as well. 


See New Channels Up for Grabs Soon 
As FCC Weighs ‘Critical’ TV Areas 


. Washington, April 28. 

Don’t rush to the nearest appli¬ 
cation form, but there should be 
some choice new channel assign- 
| ments available in the not too dis- 
j tant future. 

j Majority of Federal Communica¬ 
tions Commission has decided that 
some emergency belt-loosening is 
needed to give television sorely- 
needed expanding room. 

Decision, amounting to the first! 
major allocations breakthrough* 1 
since the 1952 lifting of the tv 
freeze, was disclosed in FCC’s long- 
awaited statement to the Senate 
Commerce Committee. Commis¬ 
sioner Robert T. Bartley dissented, 
and Commissioner Robert E. Lee’s 
separate statement is still upcom¬ 
ing. 

After weeks of hassling behind 


closed doors, the commissioners 1 capable of receiving all channels, 
came to the realization that no de- ! meantime, some emergen- 

; finitive longterm method of loosing 
tv from the allocations strait jacket 


traditional weekend time period. 


RULES SCREEN CENSORS 
CAN SPREAD TO TV 

Kansas City, April 28. 

Kansas censorship authority on 
motion picture films is intended to 
include reels to be shown on tele¬ 
vision, as well as other reels pub¬ 
licly shown, whether by- one of 
the state’s own universities or 
other organizations or persons. The 
ruling was given recently by At¬ 
torney General John Anderson Jr., 
following an inquiry from Robert 
Duncan, Atchison County attorney. 

While the attorney general was 
extending the scope of authority of 
the three-woman Kansas Board of 
Review, there has been no relation 
about proposed means of policing 
television stations and other au- 


cy action is needed, FCC declared. 

So, within the next two weeks, 
rule-making will be launched on 
could be worked out now. The ma-. proposals to give more VHF chan- 
jority made clear its preference for nels to “important markets” suf- 
a 50-channel all-VHF scheme as the ' fering from “critical” shortages of ,■ thorities and compelling them to • 
ideal target, but this hinges on cur- tv outlets by relaxing present spac- { comply. 

rent talks with the military which 1 ing requirements. I Viewing the releases of the regu- 

would have to surrender some of Although FCC did not spell It * lar motion picture company’s now 
its frequencies. I out precisely, it said these areas ; is a major task for the board. 

At the same time, FCC said 10 , “characteristically” have only one j which operates in Kansas City, 
years or more will be needed to or two VHF stations and little or • Kansas, so as to be near Film Row 
effect any allocations changeover no UHF set conversion. Out of the ' (located on the Missouri side). Its 
so that the 40 million VHF—only . top 103 markets, there are no less censorings would be felt by out¬ 
set owners can enjoy full use of , than 36 having fewer than three ! state stations, but all tv operation 
their property before having to buy : VHF or UHF stations in operation.! for the metropolitan area. of the 
new receivers. In this connection,! Perhaps fearful of another Okla- two Kansas Citys is located on the 
FCC urged-Congress to consider | homa land rush, FCC cautioned : Missouri side where there is no 
requiring tv manufacturers after j that the interim policy “must be censorship authority except police 
a given date to produce only sets ! (Continued on page 54; 
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VARIETY 




MEANS r ACTION! 





3-Station 

3-Station 

7-Station 

2-Station 

3-Station 

MIAMI 

PHILADELPHIA 

LOS ANGELES 

CHARLOTTE 

ALBANY-SCHEN- 

ECTADY-TR0Y 

WTVJ 

WRCV 

KRCA 

WBTV 

WRGB 

34.4 

22.6 

20.7 

30.6 

26.2 

RATING 

RATING 

RATING 

RATING 

RATING 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

71.2% 

49.7% , 

39.4% * 

61.0% 

60.1% 

2-Station 

2-Station 

5-Station 

3-Station 

2-Station 

BAKERSFIELD 

BEAUMONT-' 
PORT ARTHUR 

SEATTLE- 

TACOMA 

BOISE 

SHREVEPORT 

KERO 

KFDM 

KING 

KTVB 

KSLA 

41.2 

43.5 

22.0 

34.2 

41.5 

RATING 

RATING 

RATING 

RATING 

RATING 

Audience Share 

Audience Share - 

Audience Share 

Audience Share 

Audience Share 

64.4% 

72.6% 

33.5% 

54.5% 

71.6% 

3-Station 

4-Station 

3-Station 

3-Station 

2-Station 

CINCINNATI 

DENVER 

EVANSVILLE 

TAMPA- 

ST. PETERSBURG 

LOUISVILLE 

WLWT 

KLZ 

WTVW 

wm 

WAVE 

20.6 

23.0 

33.1 

30.8 

31.2 

RATING 

RATING 

RATING 

RATING 

RATING 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

45.2% 

51.3% 

52.9% 

62.7% 

50.2% 

2-Station 

3-Station 

4-Station 

2-Station 

3-Station 

CORPUS CHRISTI 

PORTLAND, ORE. 

MILWAUKEE 

ROCHESTER, N.Y. 

SACRAMENTO- 

STOCKTON 

KZTV 

KGW 

WTMJ 

WROC 

KBET 

33.7 

23.3 

25.6 

24.2 

23.0 

RATING 

RATING 

RATING 

RATING 

RATING 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

Audience Share 

53.5% 

36.5% 

36.5% 

64.9% 

52.6% 


Source: A.R.B. December 1958 —March 1959 


2-Station 

E- 



4-Station 

DALLAS- 
R WORTH 

WFAA 


RATING 


3-Station 

HEW ORLEANS 

WWL 


20.0 21.7 


Audience Share 
32.6% 


3-Station 

ORLANDO* 
DAYTONA BEACH 

WDBG 


Audience Share 
42.1% 


2-Station 

MOBILE 

WALA 


29.5 32.0 

RATING ' RATING 

Audience Share I Audience Share 
48.9% 52.5% 


3-Station 

EL FASO 

KTSM 


3-Station 

SPOKANE 

KHQ 


RATING 


39 ACTION-PACKED, RATING-RAISING HALF HOURS which Variety describes 
as a series ' loaded with excitement and thrills-a-plenty. ” You’ll call it your 
best investment for audience pulling-power an^dvertising results! 
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Old Features Never Die; Hey 

Just Go Onward and Upward 


Chicago, April 28. 4 - 

A tv film exec, whose business is 
selling Hollywood oldies, thinks tv 
stations ought to take a tip from 
radio’s disk jockeys that the public 
„ likes repetition. He points out, in 
connection with the prevailing at¬ 
titudes toward rerun feature films, 
that records aren’t dead because 
they’re played one, and neither, 
he avers, are television shows. 

E. Jonny Graff, veepee of National 
Telefilm Associates and national 
sales manager for the feature film 
division, is a man with a lot of ex¬ 
posed celluloid on his hands—450 
full-lengthers, in fact, from NTA 
packages that have already gone 
once around—so its’ not surprising 
that he should wax optimistic about 
reruns as manna for the growing 
cinematics famine. Graff has a 
number of interesting case studies 
to found his optimism on. 

He cites the case of “Body and 
Soul,’ which was programmed by 
a Philadelphia station recently af¬ 
ter it had had a number of expos¬ 
ures on a competing station in the 
market. This time the fight film 
was berthed on a Saturday after¬ 
noon instead of at night, and it 
plaved against a football game of 
national interest. The John Gar¬ 
field film pulled a higher rating 
and larger share of audience than i 
three first-run films, “Juarez,” j 
“The Men” and “Arsenic and Old j 
Lace,” all shown in the same week. | 
'Million Dollar* W-O-M 


UAT Adds Christensen 
In Syndication More 

Howard Christensen has been 
appointed regional sales manager 
of the central division of United 
Artists Television (UAT)’. Christen¬ 
sen appointment follows that of 
Phil Williams, named to the post 
of eastern division manager. 

UAT is filling its regional staff, 
prepping its entrance into syndi-. 
cation. • Outfit, headed by Herb 
Golden, prexy, and Bruce Eells, 
exec v.p., is due to put its first 
syndication show on the market 
by June 1. Others in the present 
skeleton staff include Kurt Blum- 
berg, syndication manager, and 
John J. ’ Mulvihill, general sales 
exec specializing in national ac¬ 
counts. 

Christensen, who will headquar¬ 
ter in Chicago, had headed his own 
production firm in the Windy City- 
Prior to that he had been a Gen¬ 
eral Artists Corp v.p. . 


Wolper-SG Tie 
On‘Pentagon’Pix 

David Wolper, one of the foun- 
For "another"”instance', he points i ders ° f W*mtag« Telefilm, signed 


to WOR-TV’s “Million Dollar” 
Movie” in New York, which capi¬ 
talizes on wor^-of-mouth promo¬ 
tion in skedding the same picture 
six times per week. Or for an¬ 
other, that of auto dealer Jim Mo¬ 
ran, who for eight years dominated 
Sunday nights in Chi with first- 
run blockbusters until the prices 
got out of reach. Moran had to 
settle for two runs per film and 
in some cases found the second 


production agreement with 
Screen Gems this week to helm an 
undisclosed number of pilots. The 
Columbia subsidiary will under¬ 
write entirely the first Wolper 
pilot, which will be called “Man 
From Pentagon.” 

“Pentagon,” about the Federal 
space agency, will be shot on the 
SG Hollywood lot shortly. Wolper, 
who was one of the original Harris 



Charles (Bud) Barry, prez of the 
NTA Television Network, out of 
the hospital after a checkup . , . 
Leslie Harris, CBS Films produc¬ 
tion v.p., due for another Coast 
visit . . . Geprge Shupert, MGM- 
TV topper, returned to N. Y. . . , 
Permafilm has granted franchises 
to Knoll K. G., Vienna, Austria, 
and Geva Films, Tel-Aviv, Israel 
.. Robert Brunton named director 
of operations for NTA’s Studio 13, 
in midtown Manhattan. Studio 13 
acts as auxiliary studio for WNTA- 
TV and as a primary studio for 
NTA tape production . . . Howard 
Kany, newly-appointed to the posi¬ 
tion of director of international 
business relations for CBS Films, 
on a month-long trip to Europe. 
While there he will attend the 
European Broadcasting Union 
meeting in Stockholm. 

Jay Schiller has ankled his post 
as director of research for. Na¬ 
tional Telefilm Associates and 
joined Lennen & Newell in a re¬ 
search capacity . . . Lotte Jamel 
has set up midtown offices under 
the banner of Trojan Films. She 
represents Interlingual Interna¬ 
tional, one of Japan’s leading tv 
animation production firms . . . 
Robert Q- Lewis has been signed 
for a featured role in ABC-TV’s 
“Gale Storm Show.” . . . KTTV, 
Los Angeles; WSM-TV, Nashville; 
WDSU, New Orleans; and XETV, 
San Diego, have joined nine other 
stations in signing for WPIX’s, 
N.Y., syndicated telementary 
“Cold War-Berlin Crisis.” ,. . Mar¬ 
tin Roberts, NTA director of 
promotion and sales service, has 
left for Cannes. 


LERNER-LOEWE DEAL 
SOUGHT BY MGM-TV 


'' finrf Tiic ! Group which later moved into the 

cost^per-thousand 3 und»fr^the ^ “* 

policy proved better than under shares ™ Flamingo. 
the old. 

The cases go on, and Graff sees 
geveral reasons for the phenome¬ 
non. For one thing, the younger 
generation has never heard of 
many titles .which their elders re¬ 
call as blockbusters. Ergo, the 
Word-of-mouth promotion after the 
first and second exposures tends 
to build bigger audiences in this 
group for subsequent runs. Also, 
most adult viewers would rather 
watch an “A” picture a second or 
third time than take a chance on an 
obvious “B” film in its first run, 


Calnat Hopping 


MGM-TV is scouting a possible 
production with “Fair Lady”- 
“Gigi” team of Alan Jay Lerner 
and Frederick Loewe for a'telefilm 
series. 

Project, on which talks have 
been held, would be set in Paris 
and based on ma erial by N.Y. 
Herald Tribune columnist Art 
provided, of course, there’s a sub- , Buchwald. Lerner and Loewe 
stantial layer of time between 1 their Alfred 

plays. Furthermore, reslotting a , Productions banner, 
film, which had always had night¬ 
time exposure, to afternoons or 
weekends tends to tap a whole new 
audience for it. 

But the real proof that people 
don’t mind repetition of feature 
(Continued on pare 46) 


60#G O’Seas For 
ITC ‘Cannonball’ 

Importance of the foreign mar¬ 
ket to U. S. telefilm companies— 
despite fluctuating troubles in 
certain areas — is demonstrated 
anew with Independent Television 
Corp.’s experience with “Cannon¬ 
ball,;’ 

ITC has grossed about $600,000 
outside the U. S. with the series. 
Unique aspect of “Cannonball” is 
that it’s produced in Canada, spon¬ 
sored by the Canadian Broadcast¬ 
ing Co.’s web by Johnson’s Wax 
and Robin Hood Flour Co. Its 
Canadian origination assured sales 
in England and Australia, complet¬ 
ing exposure in the most lucrative 
Commonwealth markets. Skein 
also has been sold in Mexico, Vene¬ 
zuela, the Philippines, Japan and 
Puerto Rico. 

But the interesting angle is that 
a renewal deal with the Canadian 
sponsors may trigger second-year 
production on the series, now com¬ 
pleting its syndication nm in the 
U. S. It’s a case where the foreign 
market looms so importantly that 
the impetus may come from abroad 
for second-year production. 


Art Gross Quits Guild; 

See Him VJ\ of Flamingo 

Art Gross, a seven-year veteran 
at the tv syndication company, is 
leaving Guild Films this week. One 
report had him becoming vicepresi¬ 
dent in charge of syndicated sales 
for Flamingo Telefilm Sales. 

Gross had been assistant to the 
Guild prexy John Cole. 

In an unrelated move, Guild has 
hired Marvin M. Grieve as striper 
in charge of sales, a job vacant 
since Irving Feld shifted several 
weeks ago to become head of 
Guild’s international sales .subsidi¬ 
ary, Inter-World TV. 


With 2, Mebbe 3 

California National Productions, 
after concentrating during the first 
part of this year on network tele¬ 
film sales (two out of three sold), 
now plans to do two 39-week half- 
hour skeins for syndication. First 
film, in modern-dress fronting 
Ralph Meeker, was lensed last 
week on the Metro lot in Holly¬ 
wood and a second show, a western, 
begins at the same studio later this 
week qr early next. 

Meeker show has been tenta¬ 
tively tagged “Provost Sergeant.” 
“Pony Express” is the name of the 
other half-hour syndicated pack¬ 
age for release next fall by the 
NBC subsidiary. 

There may be a third Calnat 
syndicated program this year. Com¬ 
pany has sold for network con¬ 
sumption, beginning next fall, 
“Philip Marlowe” and “Lawless 
Years,” but the third pilot aimed 
at a network pickup, “War Birds,” 
about the World War I Lafayette 
Escadrille, may soon become the 
prototype for a third 1959-60 Cal¬ 
nat syndicated release, although 
there has been no definite decision 
yet as to disposition of “Birds.” 


ITC Playing Vidpix Close to Vest 
In Dubbing for Low-Price Latinos 


s ‘Deadline’. 

With Paul Stewart 

Flamingo’s first syndication en¬ 
try since its takeover by Buckeye 
Corp. will be “Deadline,” starring 
Paul Stewart. 

Series, which will be ready for 
airing in June, will be produced 
by Pyramid Productions. Pyramid, 
along with Flamingo, was acquired 
by Buckeye, the midwestern farm 
implement concern. Skein drama¬ 
tizes major newspaper stories. One 
of the episodes deals with the Vic¬ 
tor Reisel acid-blinding case. 

UA Sells Shares 
In DT to Group 

United Artists has sold its one- 
third stock interest in United 
Telefilms, of Canada, to a syndi¬ 
cate formed by Toronto brokers. 
Deal, involving 1,300,000 shares of 
stock, is understood to have in¬ 
volved over $2,000,000. 

United Telefilms is a distribu¬ 
tion outfit which has the Canadian 
rights to the old Associated Artists 
Productions library, which is 
topped by Warner Bros, feature 
product and Popeye cartoons, 
AAP was' acquired by United 
Artists, via its United Artists Asso¬ 
ciates affiliate. When UA took 
over AAP, it also acquired the lat¬ 
ter’s minority stock interest in 
United Telefilms. 

As a result of the selloff. United 
Artists and UAA execs on the 
United Telefilms board of direc¬ 
tors have resigned. Directors bow¬ 
ing out of the United Telefilms are 
Herb Golden, UA v.p.; Seymour 
Peyser, UA general attorney and 
v.p.; and Henry Zittau, v.p. and 
treasurer of UAA. 


Latin-America is said to be com¬ 
paratively inundated with dubbed 
American telefilm product, more 
than the market can economically 
support. Note of caution was 
struck by Abe Mandell, director of 
international sales for Independent 
Television Corp. who recently re¬ 
turned from a Latino trip. 

Mandell said his company will 
proceed with caution before com¬ 
mitting itself to a $50,000 dubbing 
cost on a 39-episode series. He did 
well there and elsewhere abroad 
with “Cannonball” (see separate 
story) selling in many cases direct 
to the advertiser. But as a general 
rule, Mandell found Latino prices 
depressed, a situation caused by 
the comparative abundance of 
product. 

Virtually all American telefilm 
companies are now dubbing series 
in Spanish and trying to get play¬ 
ing time for their product. That 
situation did not prevail two or 
three years ago, when a relative 
handful of companies had strong 
representation in Latin America. 

ITC has dubbed “Suzy” and 
“N. Y. Confidential” pilots for the 
Spanish-speaking market. Next on 
the Spanish-dubbing agenda (dub¬ 
bing for ITC is done in Mexico 
City) are “Gale Storm Show,” “In¬ 
terpol Calling” and “Four Just 
Men.” Mandell said ITC will not 
commit itself to dubbing full se¬ 
ries until it has sounded out the 
market and found a receptivity 
which would make it economically 
feasible. 

The action-adventure type of 
skein was said to be most favored 
in the Latino market. As to new 
markets opening, Mandell said that 
a tv station in Panama is set to be 
launched in September, and trans¬ 
mitting equipment has been or¬ 
dered for Costa Rica and the Dutch 
West Indies. 


Herb Jacobs Upped 

Herb Jacobs has been named 
prexy of TV Stations Inc. Now in 
its fifth year of operation, outfit 
negotiates ?nd nurchc c es fvm pro¬ 
gramming for its members in more 
than ICO tv markets. 

Jacobs, before his promotion to 
prexy, was exec veCp of the com¬ 
pany. 


26-Week (Plus) Telepix Deals Ride 
On Webs in ’59-’60 Return to ‘Normal’ 


Those less-than-26-week telefilm 
deals, which last season dotted the 
network fall programming sched¬ 
ule, are hardly as prevalent this 
selling season. 

Characteristic of the more bull¬ 
ish. network picture, sponsors are 
signing up in traditional telefilm 
patterns. Vidpix deals for the up¬ 
coming season signed to date fall 
mainly into two classifications: One 
is a firm 39, plus 13 repeats; the 
other is a firm 26 weeks, with a 
penalty c!ause if the sponsor 
doc-n’t renew; for another 13-week 
cycle. The penalty clause for stop¬ 
ping at 26 episodes is said to range 


from $5,000 to $10,000, as an extra 
program charge for each half-hour. 

Last selling season, there were 
such entries as “Ed Wynn Show,” 
“Man With a Camera” and ‘“World 
of Giants” which were IS-week 
deals. Ziv’s “Giants,” incidentally, 
never made it on the air, although 
CBS-TV had to pay for 13 episodes. 
Another shortterm last season was 
Official’s “Invisible Man,” which 
never garnered a sponsor, but 
which CBS-TV ran off. Midseason 
replacements also* were character¬ 
ized,by many deals for under 26 
weeks, but for the upcoming sea¬ 
son, the swing is to the traditional 
pattern of 26 weeks and more. 


TV Syndication Renew 


AMERICA AT WORK 
Producer-Director: Phil Martin 
Writers: Boyd Wolf, Paul Klein . 
52 quarter-hours (film) 

Distributed by: AFL-CIO 

AFL-CIO plans to shell out, all 
told, $243,000 to produce a series 
of 52 quarter-hour telefilms as part 
of an overall public relations cam¬ 
paign to uplift the image of Amer^ 
ican labor. If future entries are at 
all like the first one, “Fabric to 
Fashion,” which began on some 80 
tv stations this week, it will be 
wasted expenditure. 

“Fabric to Fashion,” as produced 
by Phil Martin (head of Washing¬ 
ton-based production company 
known as Norwood Studios), is a 
film of decidedly inferior quality, 
reminiscent of the early industrial 
pix cuffoed to stations. It seemed 
largely makeshift themed on the 
part that members of the Interna¬ 
tional Ladies Garment Workers 
Union play on 7th Ave., New York’s 
fashion centre. “Fabric” is com¬ 
posed of almost equal parts of bad 
sound, cliched musical background, 
a narrative of flat prose and in¬ 
effectual photography—enough to 
scare most tv outlets into “bury¬ 
ing” the show. Nothing more than 
a hodgepodge of brief sequences of 
ILGWU’ers pinning, sewing, cut¬ 
ting fabrics for clothing, the show’s 
net effect was dullness. 

Ironic twist to this 15-minute 
program is that in achieving such 
bad music, the AFL-CIO felt obli¬ 
gated to use 20 musicians to cut a 
special score. Though there was an 
ethical question involved, the grand 
body of American labor would, by 
comparison, have done much bet¬ 
ter using canned music. Art. 


NTA 20th-Fox Hr. 
O’Seas; Cannes 1st 

National Telefilm Associates is 
putting in foreign distribution the 
“2Qth-Fox Hour” telefilms, rerun 
in this country under the banner 
of “TV Hour of Stars.” 

Series of 37 hour-long episodes 
will he launched abroad at Cannes, 
during the time of the film festival 
there. Attending the Cannes Film 
Festival, May 1 to 15, will be sev- 
! eral NTA execs led by Ely A, Lan- 
; dau, board chairman; Harold Gold¬ 
man, prez of NTA International, 
and Edythe Rein, senior v.p. Outfit 
I will have a hospitality suite at the 
Carlton and an effort w r ill be made 
to confer with as many film pro¬ 
ducers as possible. 

NTA, eager to obtain feature 
product for telecasting, says it’s 
willing to get into co-financing of 
possible foreign imports. Projected 
deals would, in some cases, call for 
initial theatrical release of the co¬ 
financed features, followed by their 
release to tv in the U. S. 

NTA International also Is active 
in the telefilm co-production field 
with foreign producers. It has one 
such deal, “The Third Man,” going 
with the British Broadcasting 
Corp., another, “William Tell,” 
with Harry Alan Towers, and is 
seeking others. 


Form Pilot Films Inc, 

Hollywood, April 28. 

Pilot Films Inc. has been set up 
by tv producer David L. Wolper 
to finance pilot films for both net¬ 
work tv and syndication. Enter¬ 
prise will, operate oh a $§00,000 
revolving fund. 

It’s prexied by Wolper, with Rob¬ 
ert S. Levy as v.p. and attorney; 
Jules Covey, secretary-treasurer. 
Board members include also Joseph 
Harris, prexy of Essex Universal 
Corp.; David Gerber, Famous Art¬ 
ists Agency, and tax attorney Rus¬ 
sel Knapp. 


BOOK REVIEW SHOW 
FOR SYNDICATION 

Chicago, April 28. 

Pete De Met, producer of 
“Championship Bowling” and “All 
Star Golf,” is prepping video tape 
syndication of a book review show 
similar show on WBKB, Chi, daily 
for nearly a year. The five-day-a- 
helmed by Chi bookseller Stuart 
Brent. Brent has been doing a 
week opus under De Met’s aegis 
will hit the syndication marts by 
September. 

De Met’s two well known sports 
properties were recently sold to 
Glen Films, headed by Henry Sap- 
erstein in association with Jack 
Wrather. 
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‘DIVIDING WALL’ ON TELEPIX 


Out of the Rut & Into ‘Rendezvous 

What happens to a syndicated entry which tries to get out of the 
action-adventure formula rut? Usually, the consequence of offer¬ 
ing a different show is slow, tough selling. 

A case in point is CBS Films’ “Rendezvous” series, which has 
been in the syndication hopper about six months now. To date, 
it’s made sales in 39 markets. Series is an anthology skein, with¬ 
out a strong running character. Charles Drake acts as host and 
plays in a number of episodes. Thirteen of the episodes were sh’ot 
in the U.S. and 2G in England. 

CBS Films got off to a flying start on the program with a Rhein- 
gold deal in three markets, including N.Y. Rheingold shelled out $12,- 
500 for programming weekly for the three markets. But other 
sponsors and stations apparently didn’t take up the beer company’s 
lead. (One factor holding up deals was the scarcity of episodes 
produced in England for screenings, a situation which now is cor¬ 
rected. 

But there’s no doubt about it—without going into qualitative 
mertis—that an action-adventure stanza finds the reader market. 
Compare the over 100 markets chalked tip on CBS Films’ “Border 
Patrol” to the 39 on “Rendezvous” and the generalization is sup¬ 
ported. Both series were introed at about the same time. 


See Syndication Market Rising With 
Mercury as Regionals ‘Watch’ Webs 


Post- 48 ‘Blockbusters as Panacea 

For Dwindling Pre- 48 Features 

- - - ♦ 


Current soft syndication market, 
felt by most of the telefilm houses, 
is due for a shot in the arm in 
about a month or two, when the 
major regionals begin looking for 
product. 

Traditionally, the big regional 
buyers hold out committing them¬ 
selves on series until the web 
schedules are firmed up. When 
than happens, many of the telefilm 
shows offered for networking are 
turned over for possible syndica¬ 
tion.. First to be sounded out are 
the major regionals—the brewer¬ 
ies, the meat-packing houses, soft 
drinks, et al. 

Regionals, in many cases, hold ■ 
off buying until they get a shake 
at the series that didn’t make it 
nationally. Regional sponsors also 
like to know the fall network 
schedule for competitive program¬ 
ming reasons. 

Next few months should, see a 
number of new shows introed in 
the market-by-market field. Ziv 
is due to have “Lock-Up,” United 
Artists Television will have one en¬ 
try, another will come from Na¬ 
tional Telefilm Associates and 
single entries each are due from 
Official Films, California National 
Productions, and MCA TV. Screen 
Gems already has pencilled in 
“Seven League Boots” and MCA 
TV is out sounding the market with 
“Coronado Nine.” 

Ziv, 36% Ahead, 
Sees Record ’59 

Contrary to the experience of 
many syndicators, Ziv reported 
thatdts syndicated sales in the first 
quarter of ’59 were up 36% com¬ 
pared to the same period last year. 
(Many syndicators found the first 
quarter of this year a tough selling 
period, with few' chalking up sig¬ 
nificant gains.) 

On the basis of the 36% In¬ 
crease, Ziv forecasts that ’59 will 
be the top year in syndicated sales 
for the company. Among factors 
credited for the boost are the high 
rate of renewals and the large in¬ 
crease; in the use of Ziv product by 
national advertisers for regional 
and spot buys. 


CANADIAN PILOTS ON 
‘PORTIA FACES LIFE’ 

Ottawa, April 28. 

Murray Chercover has been 
named producer of five pilot tele¬ 
vision episodes of “Portia Faces 
Life”. The pilots, representing 30- 
minute segments of a complete 
continuity, will be made under an 
agreement with Screen Gems (Can¬ 
ada) Ltd., by the Canadian Broad¬ 
casting Corp. 

If they measure up to CBC stand¬ 
ards and get an okay from Screen 
Gems, the series will be put on 
tape for afternoon airing next fall. 


OF’s Stretch Vice Stan 

Stretch Adler replaces Stan 
Smith as v.p. of sales for Official 
Films. Adler comes over to Offi¬ 
cial from Guild Films where he 
was sales manager. 

Prior to his association with 
Official, Smith served as eastern 
sales manager at ABC-TV for five 
years. 


How to Fail as A 
Pressagent: Shout 
About the Pilots 

Pressagents sometimes find 
themselves in the middle. 

Some of the telefilm tub-thump¬ 
ers now are getting squaw'ks that 
they did too good a job and there¬ 
by ruined what otherwise might 
have been a national sale. It might 
be sour grapes, but this Is the 
sense of the “you-ruined-us” beef. 

Heralding a property from the 
start as to the cast, director, pro¬ 
ducer, gimmick, etc., and getting 
news breaks, right through the fin¬ 
ish of the pilot, doesn’t help the 
sale. The only thing the drumbeat¬ 
ing does, so the beefers claim, is 
to make the publicized property 
old hat at the screening rooms. 
Agency and ad execs are quoted 
as saying in some publicized cases, 

I “So what’s new about that?” after 
a pilot screening. 

One beefer, a topper in a key 
telefilm house, said from here in 
he’s adopting the “cloak and dag¬ 
ger” approach (that’s the reason 
he didn’t w r ant to be quoted by 
name). Keep all new r s of the pilot 
project under wraps and if. possi¬ 
ble, don’t even let the title of the 
property leak out. Then, like a 
“Foreign Intrigue” character, come 
into the screening room with the 
completed pilot, one that no one’s 
heard about. Unveil it like a jew'el, 
unknown riches kept secret only 
for the potential buyers in the 
screening room. When the lights 
go on, who would dare say “so 
what’s new about that?”—not on 
the basis of what was in the press 
anj'how. 

• Of course, when highly publi¬ 
cized pilots are sold, the story is 
different. The flack had nothing to i 
do with it. The salesman is a gen¬ 
ius . . . and, oh yes, the pilot Is 
superior. 


Adamson to Four Star 

Hollywood, April 28. 

Edward Adamson has joined 
Four Star Films as associate pro¬ 
ducer and head writer on “Rich¬ 
ard Diamond, Private Detective” 
teleseries. 

Previously a contract writer 
with CBS for three years, Adam¬ 
son more recently had been with 
Desilu, where he created several 
pilots. 



By MURRAY HOROWITZ 

Some long-run trends -are fore¬ 
cast on the basis of this season’s 
pilot race, now drawing closer to 
the finish line. Execs engaged in 
hectic biz of selling series found 
many of their projects late for 
the market this season, one of the 
earliest in years of networking. 

But beyond the need to meet the 
time line, the selling season is said 
to have setup some clear-cut boun¬ 
daries in telefilm budgeting, future 
boundaries of consequence in both 
in the national and syndication 
fields. 

| Forecast is that it’s no longer 
( economically feasible,, or even de¬ 
sirable, to.think in terms of a tele¬ 
film project with one eye cocked 
on the national market and the 
other keyed to syndication. In 
the future, the prediction is that it 
just won’t work out as a general 
rule to come into the market with 
a property for networking, and 
| failing a national sale, putting that 
property in the market-by-market 
hopper. 

That crystal-ball position runs 
contrary to the current practice 
of many telefilm houses who make 
pilots and series on an “either/or” 
basis (network or syndication). 
The gazers, vets holding key spots 
in the telefilm biz, , say that most 
of the either-or properties never 
were bought up this selling season. 
And it’s said the likelihood of 
either-or properties copping na¬ 
tional sales in future years is even 
more remote. 

Competition and Budget 

Dimming the either-or prospects 
are hard economic facts, it’s ar¬ 
gued. The competish for a national 
sale is terrific. Telefilm houses 
plough from $70,000 to $120,000 
into a property before the initial 
pilot is ready for screening, the 
budget representing preproduction 
costs, research, etc. Few syndi¬ 
cation pilots can bear that cost. 
Whole accent of a national tele- j 
film project makes a production 
budget for a regular skein of be¬ 
tween $40,000 and $50,000. (Some 
with big-name talent go above that 
figure.) A syndication series rare¬ 
ly is bought in at over $32,500 per 
episode, the contention being the 
market-by-market route cannot 
support a more expensive entry. 

What happens when telefilm 
houses try to mix* the potential 
markets is that they haven’t got 
either a solid national entry that 
can stand up against those pilots 
specifically designed for network¬ 
ing or a smaller budgeted project 
for the syndication mart in cases 
where they upped the ante to get 
a better chance in the national 
derby. It’s a dilemma which, the 
forecasters say, can only be solved 
by making specific entries for the 
separate markets. 

Contention also is that the syn- 

(Continued on page 52) 


Goodson-Todman 
WWAA Anthology 

Mark Goodson & Bill Todman 
have completed negotiations with 
Western Writers, of America 
Assn, to produce an oater vidfilm 
anthology series for fall telecast¬ 
ing. 

Series, based on stories by 
WWAA members, Is due to go be¬ 
fore the cameras In Hollywood 
within the next month. 

Those members whose works will 
be seen on.the new series include 
Tom Blackburn who created the 
“Davy Crockett” series for Walt 
Disney; W; R. Burnett, whose mo¬ 
tion picture credits include “As¬ 
phalt Jungle” and “Little Caesar”; 
Borden Chase. T .T. Flynn, Frank 
Gruber, A. B. Guthrie Jr. and 
Louis L. 'Amour. To qualify for 
WWAA membership,' one must 
have three published novels or 30 
tv shows or 200 published maga- 
| zine stories. 


SG’s 7 League Boots’ 

Screen Gems has. added another 
halfhour telefilm skein to its syn¬ 
dication roster. The Columbia 
Pictures’ subsidiary has taken on 
“Seven League Boots,” 39 docu¬ 
mentary-adventures produced by 
Jack Douglas. 

Before SG took over syndication, 
the Douglas show was already 
running on KCOP-TV, Los An¬ 
geles. Douglas also narrates the 
travel stanza. 

Barry & NTA’ers 
On Sell Mission 
To Lure Aft 

NTA Television Network execs, 
topped by w r eb prez Charles (Bud) 
Barry, are on a two-week cross- 
j country junket to line up affils for 
the web’s planned programming 
lineup In the fall. 

It’s understod that the web al¬ 
ready has a number of indies in 
key markets inked, including, of 
course, its own o&o’s, WNTA-TV, 
New York-Newark, and KMSP, 
Minneapolis-St. Paul. There are 
only* 14 markets In the U. S., 
though, which have VHF indies 
operating In them. Getting only 
those markets would limit the 
web’s sponsor appeal, as w r ell as its 
possible programming line-up. 
Therefore, the push Is on to siffi 
up stations w’hich already have 
basic affiliations with the other 
three webs. Problem to work out 
with them is how much and what 
type of programming they would 
desire from the extra NTA Tele¬ 
vision Network affiliation. 

NTA execs at the recent National 
Assn, of Broadcasters convention 
in Chicago spoke of supplying up 
to 20 hours a week of program¬ 
ming. The bulk of the array con¬ 
sisted of vidtape shows, some of 
which currently are being aired on 
WNTA-TV, such as “Mike Wallace 
Interviews,” “Open End,” and 
“Alex in Wonderland,” (Alexander 
King). - There also was talk of 
hour-long, or 90-minute taped spe¬ 
cials, if the advertising and af¬ 
filiation support proves strong 
enough. 

Accompanying Barry. are Tony 
Azzato, director of Station rela¬ 
tions, and Charles (Chucki King, 
station relations staffer. 


NESTLE’S 70OG IN 87 
MKTS. ON ROY ROGERS 

Hollywood. April 28. 

Nestle Co. hrs made a $700,000 
deal for the off-network half-hour 
“Roy Rogers” show, to be spotted 
in 87 markets for a year’s run 
starting June 1. Time clearance for 
client and agency is being handled 
by Peter M. Robeck, general sales 
manager for Roy Rogers Syndica¬ 
tion Inc. 

New Koenig Jr., prez of Roy 
Rogers Syndication, said that the 
present contract with the Nestle 
Co., which began with a test last 
fall in 35 markets, expanded rapid¬ 
ly as the test pattern proved suc¬ 
cessful. Lending a big assist in the 
deal were the road tours by the 
star and the merchandising pro¬ 
gram, featuring crossplugs wifh 
Nestle. Agency is McCann-Erick- 
son. 


'PARKER* TO WINDHEIM 

Vidfilm rights to comic strip 
“Judge Parker” has been acquired 
from Publishers Syndicate by 
Marek Windheim, formerly exec 
producer with D'Arcy. 

Deal w r as negotiated by Toni 
Mendez Inc., for Publishers Syndi¬ 
cate, with Samuel Becker, attorney, 
representing Windheim. 


Feature distributors, virtually 
hitting the bottpjn of the barrel 
with the pre-’48 backlogs, are look¬ 
ing for new r avenues to replenish 
their supplies. 

Still in the idea stage at this 
time is the “blockbuster” concept. 
National Telefilm Associates trail- 
blazed that approach when It 
plunked,down $600,000 and bought 
three pix from Stanley Kramer tw r o 
years ago. The three pix w’ere 
“High Noon,” “Cyrano de Ber¬ 
gerac” and “The Men.” Deal In¬ 
volved copyrights, negative Tights, 
and virtually all other rights. Sub¬ 
sequent to the deal, NTA pencilled 
in a “High Noon” series. The pro¬ 
jected skein is mentioned to indi¬ 
cate the investment potential Is 
not geared solely to tv distribution 
of such cinematics. 

Idea, shared by a number of 
other distributors, is to plunk 
down big dough for post-’48 pix of 
stature, using such pix as “block¬ 
busters” for packages. Naturally, 
such films w'ould have to come 
from the inftapendents. The majors 
have a dteal^with the Hollywmod 
talent guilWs^ agreeing to cut the 
guilds in on tv revenues of all pix 
made after August, ’48. But there 
remains a wide gulf between the- 
major studios and the guilds as 
to what the guilds’ share in the tv 
pie should be. Indies, on the other 
hand, in their flexible way have 
made individual deals with the 
guilds on p0st-’48 pix going to tv. 

Hope of the distributors now is 
to nudge other indies to join the 
cinematic post-’48 parade wifh top 
product. The lure will be more 
dough which distribs feel can be 
(Continued on page 46) 


‘Fingers Floors 
Metro ‘Jeopardy 

Metro-TV’s chances for getting 
a show' on the networks next sea¬ 
son w’ere seriously damaged last 
week when NBC-TV dropped its 
hour-long production, “Jeopardy,” 
to make w r ay for a shift of “Five 
Fingers” from Sunday at 8 to Sat¬ 
urday at 9:30. Metro telefilm stanza 
is being shelved until at least the 
new cycle next January. 

When “Fingers” was first shifted 
to “Jeopardy’s” Saturday 9:30 slot 
on NBC-TV', the network w'as hop¬ 
ing that Revlon would be picking 
up the Sabbath 8-9 time for a se- 
I ries of live specials. But the Rev¬ 
lon biz has since gone to CBS and 
NBC now plans to put two half- 
hour film programs in the Sunday 
anchorage which had belonged to 
“Fingers.” 

Pilot of “Jeopardy,” underwrit¬ 
ten by NBC, cost Metro some $85,- 
000. Hollywood studio, in its first 
bigtime stab at network tv, has 
also prepped other half-hour 
pilots none of which is yet berthed 
for the 1959-60 season. As the net¬ 
works move closer and closer to 
firming up programming for fall, 
the chances of Metro getting one 
of the 30-minute telefilms placed 
for September grow' slimmer. 

MCA-TV IN 40 MKTS. 

ON PARAMOUNT PIX 

MCA-TV, which has been active¬ 
ly selling the Paramount library for 
about a year, is in 40 markets with 
the pix. Indicative of the swing to 
the comparative smaller markets 
now is the distrib’s recent sales. 

More recent deals include library 
sales to WLAC-TV, Nashville; 
KBTV, Denver; WROC-TV, Roches¬ 
ter; and WJAC-TV, Johnstown, 
Altoona, Pa. MCA-TV has chalked 
up sales in most of the major mar¬ 
kets In the country, including 
WCBS-TV, N. Y.; KNXT, Los An¬ 
geles; WBZ, Boston; WCAU, Phila¬ 
delphia; KMOX, St. Louis; WBBM, 
Chicago; KDKA, Pittsburgh; 
WJBK, Detroit, and WJW, Cleve¬ 
land. 
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MACKENZIE’S 

RAIDERS 

storring RICHARD CARLSON 


22.6. RATING 

BEATS Zane Grey Thea¬ 
ter, Perry Mason, Black 
Saddle, Playhouse 90, 
Lineup, Wyatt Earp and 
many others. 


23.0 RATING 
BEATS Lawman, Gale 
Storm, Goodyear Thea¬ 
ter, Ozzie and Harriet, 
Steve Allen, Naked City 
and many others. 


BOLD 

VENTURE 

starring DANE CLARK 

introducing JOAN MARSHALL 


PHILADELPHIA 


AMARILLO 


42 . 6 * 35.2 


18.9 RATING 

BEATS People Are Funny, 
Lawrence Welk, Cimar¬ 
ron City, Desilu Play¬ 
house, Rawhide, Yancy 
Derringer and others. 


19.6 RATING 
BEATS GE Theatre, Thin 
Man, Alfred Hitchcock, 
Rawhide, Phil Silvers, 
Ed Sullivan and others. 


SEA HUNT 


starring LLOYD BRIDGES 


SAN FRANCISCO 


24.0 RATING 
BEATS Dinah Shore, 
Restless Gun, This Is 
Your Life, Cimarron 
City, Ernie Ford, Wyatt 
Earp and many others. 


DETROIT 


52 . 5 - 55.6 


29.2 RATING 

BEATS Alfred Hitchcock, 
Dinah Shore, Groucho 
Marx, Texan, Ed Sulli¬ 
van, Yancy Derringer 
and many others. 


HIGHWAY 

PATROL 

starring BRODERICK 
CRAWFORD 


BOSTON 


22.0 RATING 

BEATS Wells Fargo, Ernie 
Ford, Phil Silvers, Peo¬ 
ple Are Funny, Desilu 
Playhouse, Wyatt Earp 
and many others. 


ST. LOUIS 


44.95 

27.9 RATING 

BEATS Alfred Hitchcock, 
Wells Fargo, Wyatt Earp, 
Ann Sothern, Peter Gunn, 
Ed Sullivan and many 
others. 
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come from ZIV! 


CINCINNATI 

WKRC-TV 


22.7 RATING 

BEATS People Are Funny, 
Alfred Hitchcock, Yancy 
Derringer, Bob Cum¬ 
mings, Ann Sothern, 
Jack Benny and others. 


ROCKFORD 


.28.0 RATING 

BEATS Lawman, Black 
Saddle, Phil Silvers, Thin 
Man, Peter Gunn, Wells 
Fargo and many others. 


COLUMBUS 


34.4 RATING 
BEATS Perry Mason, 
Sugarfoot, Red Skelton, 
Danny Thomas, Peter 
Gunn, Wanted - Dead or 
Alive and many others. 


RALEIGH-DURHAM 


28.0 RATING 

BEATS Lawman, Danny. 
Thomas, This Is Your 
Life, Texan, Trackdown, 
Ozzie and Harriet and 
many others. 


CHARLOTTE 


BATON ROUGE 


ATLANTA 


BIRMINGHAM 

WBRC-TV 


49 . 6 * 49 . 8 * 76 . 3 * 57 . 6 * 59.0 


29.3 RATING 

BEATS Phil Silvers. 
Texan, Thin Man, Wyatt 
Earp, Ozzie and Harriet, 
Groucho Marx and many 
others. 


CLEVELAND 


47.7 RATING 
BEATS Have Gun - Will 
Travel, Perry Como, Mil¬ 
lionaire, Lineup, Yancy 
Derringer, Danny Thomas 
and many others. 


SOUTH BEND-ELKHART 


24.3 RATING 

BEATS Danny Thomas, 
Rawhide, Red Skelton, 
GE Theater, Black Sad¬ 
dle, Ann Sothern and 
many others. 


38.8 RATING 

BEATS Lineup, Wells 
Fargo, December Bride, 
Perry Mason, Wagon 
Train, Peter Gunn and 
many others. 


G. RAP1DS-KALAMAZ00 


DAVENPORT-R. ISLAND 

WHBF-TV 


41 . 9 * 37 . 8 * 324 * 42 . 1 * 55.2 


19.0 RATING 

BEATS Wanted Dead 
or Alive, Gale Storm, 
Phil Silvers, Ann Soth¬ 
ern, Cimarron City, Ed 
Sullivan and others. 


SAN DIEGO 


20.5 RATING 

BEATS Groucho Marx, Ed 
Sullivan, D.A.'s Man, 
"M"Squad, 1 Love Lucy, 
Naked City and others. 


CHICAGO 

WNBQ 


25.0 RATING 

BEATS Lawman, Peter 
Gunn, Phil Silvers, Zor- 
ro, Patti Page, Buckskin, 
and many others. 


JACKSON, MISS. 


18.3 RATING 

BEATS Ellery Queen, Pat 
Boone, Arthur Murray 
Party, Lawman, Donna 
Reed, Patti. Page and 
many others. 


60 . 4 * 53 . 8 * 40 . 0 * 58.9 



30.5 RATING 
BEATS Rifleman, 77 Sun¬ 
set Strip, Cheyenne, 
Wyatt Earp, Real Mc¬ 
Coys, Lawman and many 
others. 


HANNIBAL-QUINCY 


28.8 RATING 

BEATS Wagon Train, 
This Is Your Life, Play¬ 
house 90, Alfred Hitch¬ 
cock, Ed Sullivan, Wyatt 
Earp and many others. 


SEATTLE- TACOMA 

KOMO-TV 


574 * 53 . 6 * 45.3 


, 36.8 RATING 

BEATS Black Saddle, 
Rawhide, Steve Allen, 
Yancy Derringer, Garry 
Moore, Thin Man and 
many others. 


29.2 RATING 

BEATS Peter Gunn, Perry 
Como, Alfred Hitchcock, 
Ernie Ford, Wells Fargo, 
Wyatt Earp and many 
others. 


34.5 RATING 
BEATS Steve Allen, 
.Desilu Playhouse, Perry 
Como, Maverick, Wells 
Fargo, Playhouse 90 and 
many others. 


The Ziv man in 
your market 
can show you 
how to profit 
from using 
one of Amer¬ 
ica's GREAT 
sellingforces 
...a Ziv Show! 


JACK GROSS, Vice- 
President, American 
Research Bureau, Inc. 

ARB, in compiling na¬ 
tion-wide ratings, uses 
a viewer diary kept in 
the home. These diaries 
are the reliable source 
of many Ziv ratings 
shown here. 



RATINGS SHOWN ARE ARB, FEB. or MAR. '59 
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ARB PROGRAM CHART 


Variety^ weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
seven different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com¬ 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150. markets. The re¬ 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per¬ 
formance of the top ten network shows on the local level, the Variety -ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


ATLANTA 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: MARCH 2-8, 1959. 


TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME STA. 


AV. I| TOP SYNDICATED PROGRAMS 

RTG. ; RK. PROGRAM—DAY—TIME STA. DISTRIB. 


AV. 
RTG. 


AV. TOP COMPETITION AV. 

SH. PROGRAM STA. RTG. 


1. W’agon Train (Wed. 7:30-8:30).WSB 

2. Gunsmoke (Sat. 10:00-10:30).WAGA 

3. Maverick (Sun. 7:30-8:30).WLWA 

4. Real McCoys (Thurs. 8:30-9:00).WLWA 

5. Peter Gunn (Mon. 9:00-9:30).WSB 

6. Have Gun, Will Travel (Sat. 9:30-10) WAGA 

7. Perry Mason (Sat. 7:30-8:30).WAGA 

8. Restless Gun (Mon. 8:00-8:30) .WSB 

9. Ernie Ford (Thurs. 9:30-10:00).WSB 


10. I’ve Got A Secret (Wed. 9:30-10:00) . . WAGA 


48.1 

41.8 

38.5 

35.7| 


1. Whirlybirds (Wed. 7:00)...._ 

2. Highway Patrol (Sat. 9:00). 

3. Popeye (Mon.-Fri. 5:00). 

4. MacKenzie’s Raiders (Tues. 7:00) 


35.4 
35.0 

34.4 
34.1 

33.4 
33.0 


4. Death Valley Days (Mon. 7:00).. 

6. Huckleberry Hound (Thurs. 6:00) 

7. Superman (Mon, 6:00). 

8. Woody Woodpecker (Tues. 6:00). 

9. People’s Choice (Fri. 7:00)....... 

10. Wild Bill Hickok (Wed. 6:00).. - . 


...WSB.CBS' 36.4 

...WAGA-Ziv 28.8 

...WSB..UAA 25.8 

... WSB.Ziv 24.3 

...WSB.U.S. Borax 24.3 


... WSB.Screen Gems 23.1 

. WSB.Flamingo 19.2 

...WSB...... Kellogg 18.3 

...WSB.ABC 15.5 

... WSB.Screen Gems 13.7 


73.2 

41.3 

70.3 

57.6 

59.9 

61.3 

54.9 
55.0 
43.8 

47.6 


(City Camera . 

} Weather; CBS News.:.. .WAGA 
Welk’s Dancing Party... .WLWA 
American Bandstand ....WLWA 

(City Camera . 

/ Weather; CBS News... :WAGA 

j City Camera . 

} Weather; CBS News... .WAGA 

Early Show .WAGA 

Early Show ......WAGA 

Three Stooges.WLWA 

Silent Service . WLWA 

Three Stooges..WLWA 


7.3 
21.9 

8.9 

10.3 

11.8 

8.2 

8.4 

7.9 
12.5 

7.7 


DAYTON 


STATIONS: WLWD, WHIO. SURVEY DATES: MARCH 9-15, 1959. 


1. Gunsmoke (Sat. 10:00-10:30). 

WHIO 

48.2 

1. 

Death Valley Days (Mon. 7:00) .... 

..WLWD.. 

.. U.S. Bor. x 

30.8 

60.2 

U.S. Marshal . 

.WHIO 

15.1 

2. 77 Sunset Strip (Fn. 9:30-10:30) - 

. WLWD 

46.0 

2. 

MacKenzie’s Raiders (Thurs. 7:00).. 

.. WLWD.. 

. .Ziv 

27.6 

56.1 

Target . 

.WHIO 

16.3 

3. Have Gun, WU1 Travel iSat. 9:30-10) 

. WHIO 

43.7 

3. 

This Is Alice (Wed. 8:00)... 

..WHIO... 

. .NTA 

26.1 

40.3 

Lawrence Welk. 

. ....WLWD 

29.8 

4. Maverick (Sun. 7:30-8:30).. 

.WLWD 

43.3 

4. 

Mike Hammer (Fri. 10:30) . . -:- 

..WHIO... 

. .MCA 

24.9 

53.4 

Pat Boone . 

.WLWD 

17.8 

5. Wagon Train (Sun. 6:30-7:30)...- 

. WLWD 

42.1 

5. 

Man Without A Gun (Wed. 7:00).; „ 

..WHIO... 

..NTA 

24.5 

48.4 

Tugboat Annie ..... 

.WLWD 

19.8 

6. Rifleman (Tues. 9:00-9:30). 

. WLWD 

42.0 

6. The Honeymooners (Wed. 7:30)_ 

..WHIO... 

..CBS 

24.3 

36.6 

Lawrence Welk ...... 

.WLWD 

29.2 

7. Perry Mason (Sat. 7:30-8:30).... 

.WHIO 

41.2 

7. 

Flight (Fri. 7:00) . 

..WHIO... 

. .CNP 

23.9 

51.7 

Outdoor Guide ..... 

. ... .WLWD 

18.2 

8. I’ve Got A Secret (Wed. 9:30-10:00).. 

. WHIO, 

41.0 

.8. 

Highway Patrol (Wed. 8:30) . 

.. WHIO .. 

. .Ziv 

23.7 

33.6 

Ozzie &, Harriet- 

.WLWD 

34.7 

9. Red Skelton (Tues. J:30-10:00) . 

. WHIO 

40.4 

1 9. 

Huckleberry Hound (Thu~s. 5:00)... 

. .WLWD.. 

.. Screen Gems 23.5 

63.9 

Wild West Show 

.WHIO 

10.2 

10. Real McCoys (Thurs. 8:30-9:00).- 

. WLWD 

38.8 

ilO. 

State Trooper (Tues. 7:00). 

..WHIO... 

. .MCA 

21.8 

45.3 

26 Men . 

.WLWD 

21.4 


JACKSONVILLE STATIONS: WJXT, WFGA. SURVEY DATES: MARCH 9-15, 1959. 


1. Gunsmoke (Sat. 10:00).. 

.. WJXT 

60 . 4 : 

1. State Trooper (Thurs. 7:30). 

...WJXT.. 

..MCA • 

39.8 

71.3 

Flight . 

.WFGA 

15.6 

2. Have Gun, Will Travel (Sat. 9:30). 

.. WJXT 

58.9: 

2. Jeff’s Collie tWed. 7:00) . 

...WJXT.. 

..ITC 

37.8 

66.4 

Ozzie & Harriet. 

.WFGA 

19.1 

3. Perry Mason: (Sat. 7:30). 

.. WJXT 

54.2; 

3. Death Valley Days (Fri. 7:00).... 

...WJXT.. 

. .U.S. Borax 

36.4 

73.7 

Target .. 

.WFGA 

12.6 

4. Lassie (Sun. 7:00). 

.. WJXT 

48.2 ; 

4. Mike Hammer (Sat. 9:00).. 

.:.wjxt.. 

. .MCA 

34.6 

58.2 

Black Saddle ... 

.WFGA 

24.8 

5. Zane Grey Theatre (Thurs. 9:00).. 

..WJXT 

47.6; 

5. Badge 714 (Mon. 7:00).. 

...WJXT.. 

..CNP 

33.5 

58.7 

Silent Service •,. 

.WFGA 

23.6 

6. Wagon Train (Wed. 7:30). 

..WFGA 

46.0 j 

6. Highway Patrol (Thurs. 7:00)_ 

...WFGA.. 

.. Ziv 

33.1 

59.2 

N.Y. Confidential 

...WJXT 

22.8 

7. Rawhide (Fri. 8:00). 

..WJXT 

43.5 j 

7. Special Agent 7 (Tues. 7:00). 

.. .WJXT... 

..MCA 

30.9 

68.5 

Bold Venture .. 

.WFGA 

14.2 

8. G.E. Theatre (Sun. 9:00). 

.. WJXT 

43.11 

8 . U.S. Marshal (Sat. 10:30)... 

... WJXT.. 

. NTA 

30.5 

75.5 

D.A.’s Man. 

.WFGA 

10.8 

8. Red Skelton (Tues. 9:30). 

.. WJXT 

43.1 ; 

9. 26 Men (Mon. 7:30) ..... ........ 

... WJXT... 

. ABC 

30.1 

52.7 

Rescue 8 . 

.WFGA 

26.2 

8. The Millionaire (Wed. 9:00)... 

.. WJXT 

43.1 : 

10. Rescue 8 (Mon. 7:30) .... 

...WFGA.. 

. Screen Gems 26.2 

45.9 

26 Men . 

.WJXT 

30.1 

OMAHA 



STATIONS: 

KMTV, WOW, KETV. 



SURVEY DATES: 

MARCH 2-8, 

1959. 


1. Gunsmoke (Sat. 9:00-9:30)....:.WOW 

2. Maverick (Sun. 6:30-7:30)...KETV 

3. 77 Sunset Strip (Fri. 8:30-9:30).KETV 

4. Real McCoys (Thurs. 7:30-8:00).KETV 

5. The Rifleman (Tues. 8:00-8:30).KETV 

6. Wagon Train (Wed. 6:30-7:30).KMTV 

7. Ernie Ford (Thurs. 8:30-9:00)...KMTV 

8. Danny Thomas (Mon. 8:00-8:30).WOW 

9. I’ve Got A Secret (Wed. 8:30-9:00)... WOW 
10. This Is Your Life (Wed. 9:00-9:30).... KMTV 


46.0 

40.8 

j 1. Highway Patrol (Sat. 9:30)-;.... 

..wow... 

.. Ziv 

31.9 

56.0 

( News ...:. 

/ Movie Masterpiece ... 

.KETV 

15.9 

39.3 

'■ 2. Death Valley Days (Wed. 9:30). 

. .KMTV.. 

.. U.S. Borax 

24.9 

41.0 

Circle Theatre .. 

.wow- 

22.3 

! 3. Flight (Wed. 8:30) .. . 

..KETV... 

..CNP 

21.9 

31.2 

I’ve Got A Secret. 

.WOW 

34.3 

39.2 

4. Man W’ithout A Gun (Thurs. 9:00).. 

. .KETV... 

.. NTA 

21.3 

28.5 

You Bet Your Life....: 

.KMTV 

28.5 

38.2 

5. Topper (Mon. 6:00)... 

..KETV... 

.. B. Schubert 

21.1 

45.7 

News; Wea.; CBS News. 

.WOW 

14.7 

37.0 

6. Whirlybirds (Sat. 10:15) . 

..WOW... 

.. CBS 

20.7 

48.4 

Movie Masterpiece. 

.KETV 

12.5 

35.3 

7. Tugboat Annie (Sun. 5:00). 

..KETV... 

. ITC 

19.7 

60.6 

Small World .. 

.WOW 

10.8 

34.9 

8. Huckleberry Hound (Thurs. 5:30).. 

. .KMTV.. 

.. Screen Gems 

19.3 

55.9 

Life of Riley. 

.WOW 

8.8 

34.3 

8. Medic (Sun. 4:00) . . 

. .KETV... 

. .NBC 

19.3 

78.81 

G.E. College Bowl. 

.WOW 

4.2 

33.9 

10. This Is Alice (Thurs. 6:00) . 

. . KETV... 

. NTA 

18.3 

36.7 1 

News; Wea.; CBS News. 

-WOW 

18.3 


SACRAMENTO-STOCKTON VALLEY STATIONS: KRCA, KBET, KOVR. SURVEY DATES: MARCH 9-15, 1959. 


1. Wagon Train (Wed. 7:30-8:30).KCRA 

2. Gunsmoke (Sat. 9:00-9:30).KBET 

3. Perry Mason (Sat. 6:30-7:30).KBET 

4. Tales of Wells Fargo (Mon. 8:30-9:00). KCRA 

5. The Texan (Mon. 7:00-7:30).KBET 

6. The Rifleman (Tues. 9:00-9:30).KOVR 

7. Have Gun, Will Travel (Sat. 8:30-9). .KBET 

8. Red Skelton (Tues. 8:30-9:00)....KBET 

9. Bob Hope (Fri. 8:00-9:00).KCRA 

10. G*E. Theatre (Sun. 9:00-9:30).KBET 


40.7 i 

1. 

State Trooper (Thurs. 7:30) ... 

_KCRA.. 

. MCA 

24.0 

41 2 


. KBET 

238 

38.9 ! 

2. 

Death Valley Days (Tues. 7:00).. 

.KBET.. 

.. U.S. Borax 

23.6 

41.7 

D.A.’s Man.. 

.KCRA 

19,1 

35.9 i 

3. 

U.S. Marshal (Thurs. 7:00). 

.KCRA.. 

..NTA 

22.5 

39.3 

December Bride . 

.KBET 

26.0 

35.8 

4. 

Sky King (Tues. 6:30). 

.... KBET.. 

.. Nabisco 

21.3 

43.3 

Chan. 3 Reports; News. 

.KCRA 

14.7 

35.5 i 

4. 

Sea Hunt (Mon. 7:30) . 

...KCRA.. 

. .Ziv 

21.3 

28.8 

Father Knows Best.... 

.KBET 

28.0 

34.0 

6. Highway Patrol (Sat. 9:30). 

.. v. KBET.. 

..Ziv 

20.6 

31.6 

Cimarron City .. 

.KCRA 

23.8 

32.7 f: 

6. 

Huckleberry Hound (Fri. 6:00).. 

.... KCRA.. 

..Screen Gems 20.6 

50.7 

Shell News; CBS News. 

:KBET 

14.4 

31.6 | 

6. 

Rescue 8 (Fri. 6:30). 

...KBET.. 

.. Screen Gems 20.6 

45.7 

Chan. 3 Reports; News. 

.KCRA 

15.1 

31.4 : 

9. 

Woody Woodpecker (Mon. 6:00), 

. ...KCRA.. 

. .Kellogg 

20.2 

43.1 

Shell News; CBS News . 

.KCRA 

19.3 

30.0 ; 

10. 

Annie Oakley (.Tues. 6:00)...... 

....KCRA.. 

..CBS 

18.8 

43.2 

Shell News; CBS News. 

.KCRA 

15.1 


TULSA 


STATIONS: KVOO, KOTV, KTUL. - SURVEY DATES: MARCH 2-8, 1959. 


1. Gunsmoke (Sat. 9:00-9:30)....KOTV 

2. Have Gun, Will Travel (Sat. 8:30-9). . KOTV 

3. Wagon Train (Wed. 6:30-7:30).KVOO 

4. I’ve Got A Secret (Wed. 8:30-9:00).... KOTV 

5. Alfred Hitchcock (Sun. 8:30-9:00).KOTV 

6. Maverick (Sun. 6:30-7:30).KTUL 

7. Danny Thomas (Mon. 8:00-8:30).KOTV 

8. What’s My Line (Sun. 9:30-10:00)_KOTV 

9. Desilu Playhouse (Mon. 9:00-10:00)... KOTV 

10. Perry Mason (Sat. 6:30-7^:30).KOTV 


52.9 

1. Sea Hunt (Wed. 8:00). 

. .KOTV.. 

...Ziv 

20.8 

59.3 

J Bell Telephone Hour. 

) Donna Reed. 

.KVOO 

.KTUL 

13.8 

13.8 

47.8 

2. Huckleberry Hound (Thurs. 6:00)... 

..KTUL... 

.. Screen Gems 30.1 

54.0 

\ Wea.; Sports; News.. 

J CBS News ., 

!kvoo 

15.6 

45.6 

3. State Trooper (Mon. 8:30) ........ 

..KVOO.. 

.. MCA 

24.8 

35.3 

Bing Crosby. 

.KTUL 

24.4 

4. New York Confidential (Sat. 9:30).. 

. .KOTV.. 

.. ITC 

24.4 

46.2 

KVOO 

14.6 

17.3 

37.7 

37.1 

5, Highway Patrol (Thurs. 10:00)_ 

..KOTV.. 

.. .Ziv 

23.1 

42.5 

(News; Weather. 

i MGM Theatre. 

!ktul 

6. U.S. Marshal (Sat. 7:30).,.... 

.. KOTV:. 

.. .NTA 

22.9 

35.0 

Perry Como .. 

.KVOO 

30.6 

36.3 

36.1 

7. Superman (Mon. 6:00>.. . 

..KTUL... 

.. .Flamingo 

21.1 

41.8 

(Wea.; Sports; News.. 

/ CBS News.. 

!kotv 

13.8 

8* Annie Oakley (Sat. 6:00). 

..KOTV... 

...CBS 

20.9 

56.8 

Wea.; Sports; News- 

.KVOO 

12.1 

35.6 

9. Woody Woodpecker (Tues. 6:00).. 

..KTUL... 

.. .Kellogg 

19.6 

47.5 

( Wea.; Sports; News.. 

1 CBS News . 

!kvoo 

12.5 

35.3 

10. Whirlybirds (Tues 9:30)... 

..KVOO.. 

.. CBS 

18.3 

31.4 

Garry Moore . 

.KOTV 

25.4 


LAS VEGAS 


STATIONS: KLAS, KSHO, KLRJ. SURVEY DATES: MARCH 9-15, 1959. 


1. Gunsmoke (Sat. 9:00-9:30).KLAS 

2. Wagon Train (Wed. 7:30-8:30).KLRJ 


3. Have Gun, Will Travel (Sat. 8:30-9)... KLAS 

4. Tales of Wells Fargo (Mon. 8:30-9:00) KLRJ 

5. Wanted—Dead or Alive (Sat. 8-8:30).. KLAS 

6. MacKenzie’s Raiders (Wed. 8:30-9:00). KLRJ 


7. Maverick (Sun. 7:30-8:30)...KSHO 

8. Real McCoys (Thurs. 7:00-7:30).KSHO 

9. Father Knows Best (Mon. 7:30-8:00)... KLAS 

10. Danny Thomas (Mon. 8:00-8:30).KLAS 


65.3 

55.6 

47.3 
45.8 

39.7 

35.4 
35.1 

34.3 

33.7 

33.3 


1. State Trooper (Sat. 9:30).. 

2. MacKenzie’s Raiders (Wed. 8:30)..... 

3. Mike Hammer (Fri. 8:00). 

4. Highway Patrol (Mon. 7:30). 

5. Jeff’s Collie (Mon. 7:00).. 

6. Sea Hunt (Tues. 7:00)... 

7. Annie Oakley (Sun. 7:00). 

8. U.S. Marshal (Thurs. 7:30). 

9. 26 Men (Wed. 7:00).... 

10. Flight (Thurs. 8:00).. 


KLAS... 

.. MCA 

51.9 

81.1 

George Burns . 

.KLRJ 

8.8 

KLRJ... 

.. Ziv 

35.4 

49.4 

I’ve Got A Secret. 

.KLAS 

31.0 

KLRJ. ; . 

.. MCA 

31.4 

53.6 

Phil Silvers . 

.KLAS 

19.5 

KLRJ... 

.. Ziv 

30.5 

42.3 

Father Knows Best.... 

.KLAS 

33.7 

KLRJ... 

..ITC 

30.5 

45,4 

The Texan .. 

.KLAS 

30.8 

KLAS... 

.. Ziv 

28.9 

41.3 

To Marry A Millionaire. 

,KLRJ 

23.4 

KLAS... 

..CBS 

26.8 

43.9 

Frances Langford. 

.KLRJ 

27.2 

KLRJ... 

..NTA 

24.7 

38.7 I 

Zorro . 

.KSHO 

26.2 

KLRJ... 

..ABC 

24.3 

0 5?- 1 

Wed. Night Fights. 

.KSHO 

26.6 

KLAS... 

..CNP 

24.1 

41.91 

Rough Riders.... 

.KSHO 

18.8 
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‘MRS. MIKE’ NOW AN EGGHEAD 


He Feminine Agenda 

8th Annual Convention 
American Women in Radio & Television 
Hotel Waldorf-Astoria, N. Y. 
Wednesday, April 29, to Sunday, May 3 


Wednesday, April 29 

10:30 p.n* to 1 ajn.—Welcome Party. Host: Arnold Bakers. 

Thursday, April 30 

8 to 11 a.m.—Buffet breakfast. Host: General Foods. 

9:30 ajn. to 5 pjn,—Members tour UN, lunch at UN; take Cir¬ 
cle line boat trip around Manhattan. 

6 to 7 pjn.—Network reception. Hosts: NBC, CBS, ABC. 

7 to 9:45 p.ra.—AWBT Banquet. Speaker: John F. Kennedy, Sen- 
tor from Massachusetts, “The Challenge Ahead.” Presentation of 
A WET’S 1959 scholarship. 

10 to 11 pjn.—General Session, “Brainstorming for a Better 
AWOT.” Moderator: Muriel Fox, vice president for radio & tv, 
Carl Byoir & Associates. 

Friday, May 1 

8 to 9:30 ajn,—Breakfast. Hosts: Design Center for Interiors and 
Better Homes & Gardens Magazine. 

9:45 to 10:15 ajn.—Opening session. Keynote address, Fannie 
Hurst, author and commentator, WNTA-TV, “Communications in 
Our Changing World.” 

10:30 ajn. to 12 Noon—General Session. “Pitfalls—Legal and 
Public Relations Problems in Communications.” Moderator: Har¬ 
old E. Fellows, NAB President and Chairman of the Board. Speak¬ 
ers: David Miller, Young & Rubicam; Carleton G. Eldridge Jr., 
Coudert Bros.; Geraldine B. Zorbaugh, CBS Radio; and Stockton 
Helffrich, NBC. 

12:30 to 2:30 p-m.—Luncheon. Host: Celanese Corp. Fashion 
show. 

2:30 to 3:30 p.m.—General Session. “Selling Techniques in a 
Changing Society.” Moderator: Jayne M. Shahnon, J. Walter 
Thompson. Speakers, Virginia Graham, tv and radio commentator; 
Robert L. Foreman, BBDO; Howard P. Abrahams, Television Bu¬ 
reau of Advertising. 

3:30 to 5 p.m.—Presentation of Officer Candidates. Drawing of 
Door Prizes. 

5 to 6 p.m.—Special Events in Exhibit Hall. 

9 p.m. to 1 a.m.—Open House in Hospitality Suites. 

Saturday, May 2 

8 to 9:30 a.m.—Breakfast. Hosts: Clairol Inc. and Millinery In¬ 
stitute of America. 

10:30 ajn. to 12 Noon.—Two Simultaneous Sessions. 1. “Techni¬ 
cal Progress—How to Make the Most of it.” Moderator: John Day, 
News Director, CBS-TV; Speakers: Fedora Bontempi, WNHC-TV; 
Howard Maschmeier, WNHC-TV; Frank Marx, ABC; Alexander 
E. Cantrell, BBDO. 2. “Progress Sources—Keeping a Step Ahead.” 
Moderator: Duncan MacDonald, Yankee Network; Speakers: Rich¬ 
ard Pack, Westinghouse; David Susskind, Talent Associates Ltd.; 
Rege Cordic, KDKA; Sunnie Jennings, WRGB-TV; R. J. (Gabe) 
Pressman, WRCA-TV. 

12:30 to 2 p.m.—Luncheon. Host: Campbell Soup Co. 

2:3t to 4:30 pjn.—General Session. “Entertainment and Enlight¬ 
enment.” Moderator: Pauline Frederick, NBC; Speakers: Mildred 
Freed Alberg, Hallmark Hall of Fame; John P. C unningham , Cun¬ 
ningham & Walsh; Don Jones, N. W. Ayer Inc.; Richard D. Heff¬ 
ner, Metropolitan Educational TV Assn. Inc,; Basil Thornton, 
Broadcasting Foundation of America. 

4:45 to 7 pjn.—Election. Polls open. 

7. to 8 p.m.—Reception. Host: The Toni Co. 

8 to 10 p.nk—McCall’s Award Dinner. Hosts: The Editors of 
McCall’s Magazine. Presentation of McCall Award Winners. Draw¬ 
ing of Coca-Cola Prize Trip to Europe. 

Sunday, May 3 

8 to 10 a.m.—“On the Air.” Broadcasters get-together. 

10:30 ajn. to 12 Noon.—Business meeting. Installation of Offi¬ 
cers. Drawing of Door Prizes. 


D.C. Party on Win 
Of Mag Tiaras 

Washington, April 28; 

Celebrations are in order for the 
Washington chapter of AWRT and 
they will be held Saturday night. 
May 2, after the McCall’s award 
dinner adds to the laurels of the 
chapter by giving two of its seven 
awards to Washington women,. 
WRC’s Patti Cavin and Sophie 
Altman. 

The third feather in the Wash¬ 
ington chapter’s cap is the nam¬ 
ing of Esther Van Wagoner Tufty, 
radio and tv commentator, as na¬ 
tional AWRT president-elect. 

“All this calls for a party, na¬ 
turally,” Patti Searight, Washing¬ 
ton chapter president, decided.. 

So the Washington hospitality 
suite at New York’s Waldorf-As¬ 
toria will fete its honorees and 
friends of AWRT with a nightcap 
party to show off their new-won 
laurels. 

The chapter, only nine years old, 
has grown rapidly to 102 members. 
Outside of New York, Washington 
will have the largest number of 
(Continued on page 48) 


FEMME OWNERS-MGRS. 
CARD TODAY’CLINIC 

[ A group of lady station owners, 
executives and managers will put 
their heads together in New York 
Friday, May 1, to discuss mutual 
problems of management. 

Called together by Dorothy Bul¬ 
litt, president of King Broadcasting 
Co. at Seattle, the group will dis¬ 
cuss over the dinner meeting of 
AWRT “management” members 
“the many serious and perplexing 
decisions that confront us.” 

Accepting for the May day get- 
together are the following: Dolly 
Banks, WHAT Radio, Philadelphia; 
Jean Elliott, WCUE and WICE, 
Akron, O.; Rose Fiorani, WPTS, 
Pittston, Pa.; Psyche Pate, KPRS 
Radio, Kansas City; Virginia F. 
Pate, WASA Radio, Havre de 
Grace, Md.; Helen E. Zelkowitz, 
WMOV Radio, Mount Vernon, O.; 
Dorothy R. Gould, Mid-American 
Broadcasting System, Highland 
Park, Ill.; and Belva Key worth, 
WBTN Radio, Bennington, Vt. 

Station managers include Jayne 
M. Swain, WAKE, Atlanta; Elain 
Tucker, KOKH and KETZ-TV, 
Okalhoma City; Edith Dick, WWRL, 
WRFM, WGLI and WTFM, Wood- 
side, N.Y.; and Kathleen N. Lardie, 
WDTR, Detroit. 



By LIZ CARPENTER 

If change is inevitable, relax, 
enjoy it, and make the most of It' 

This is the bid for the bigtime 
which the eighth annual conven¬ 
tion, largest in history, of the 
American Women in Radio & Tele¬ 
vision will make during its four- 
day meeting opening at New 
York’s Waldorf-Astoria tomorrow 
(Thurs.). 

Hatbox-laden (an AWRT trade¬ 
mark), some 800 station owners, 
femcasters, producers, and pro¬ 
motion toppers are bouncing into 
town with a bandbox look and 
bravado in their eye for what 
promises to be the most news¬ 
worthy and professionally pro¬ 
ductive convention the gals have 
ever staged. 

President Nena Badenoch gavels 
AWRT together at the opening 
gong to receive greetings from 
Mayor Robert Wagner, the first of 
an impressive array of political 
and industry spokesmen. Between 
speakers, there will be lavish win¬ 
ing and dining, and drawing for 
lush prizes. 

The convention theme, “Our 
Changing Industry,” was chosen 
by the organized radio-tv ladies, 
unwilling to be victims of the 
changing industry, and determ¬ 
ined, after considerable soul- 
searching and job-hunting, to roll 
with the blows and look for the 
opportunities to rock the indus¬ 
try. 

“In a changing industry, this* is 
the convention you can’t afford to 
miss,” president Badenoch has 
been telling AWRT. members all 
year. That they believed her is 
evidenced by the large turnout al¬ 
ready checking into the Waldorf. 

Started 5 Years Ago 

The convention theme results 
from the change which began five 
years ago, as far as women are 
concerned. Madison Ave., deciding 
the public was weary of the typi¬ 
cal women’s program, junked the 
“what - to-do-with-a-tired-piece-of- 
lettuce” format. A frightening 
number of “female” mikes were 
junked too. This was followed by 
a pout period. Since then, however, 
something new has been added. 
Many off-the-mike jobs have been 
created in which women are getting 
an even break. In addition, there’s 
a new look among the girls on the 
mike. They are steadily coming 
into their own with feature peo¬ 
ple’s shows to replace the old 
women’s shows. 

The AWRT convention program 
for 1959 is aimed high to make it 
so. Program chairman Grace John¬ 
son has hatched an egghead agen¬ 
da to help emancipate the gals 
from kitchen shows to the nation’s 
brainwaves (see schedule in box). 

Instead of a top industry speak¬ 
er, the opening night banquet fea¬ 
tures a top newsmakers, Presiden¬ 
tial hooeiul Senate 1 * John F. Ken- 


Patti Cavin (‘Bardot with Brains’) 
Pushed AWRTers Out of Kitchen 


yip* for AWRT Tape 

Tape-recorded interviews on 
everything from hats to china, 
from news to. the theatre can 
be made by visiting AWRT 
delegates during their conven¬ 
tion in-Gotham. 

Nancy Siff, chairman of the 
recording service committee, 
said that those available for in¬ 
terview include Arlene Francis 
John Daly, Cornelia Otis Skin¬ 
ner. Hans Conreid, Floyd 
Zulli, Mr. John, Marya Man- 
nes, Russel Wright, and Rise 
Stevens. ’ : 

The engineer and recorder 
will be provided. But mem¬ 
bers must bring their own 
tape. 


Lady Luck Shines 
On 7 in McCall’s 
8th ‘Mike’ Awards 


Washington, April 28. 


The new look of women in radio 
is Patti Cavin whose program, 
“Capitol Bylines,” strives to eman¬ 
cipate its listeners from being “a 
woman” to becoming “a person” 
five days a week on WRC. 

Mrs. Cavin is representative of 
the femcasters who arrived on the 
airwaves five years ago when the 
gushy female type was dying a 
hard and bitter death. Through¬ 
out the country, the “Patty Cavins” 
have replaced the what-every-wom- 
an-should-know show, with a higher- 
plane feature and interview pro¬ 
gram on what-every-person-should 
know. 

“No self-respecting female with 
an I.Q. over 80 could be expected 
to enjoy a steady routine of home- 
spun cheer from some Great Whit* 
Mother’s sugary, sunshiny voice. 
Women don’t want to be captive* 
of a woman’s world,” she declares. 
“What we try to do is to give th* 
housebound woman something 
worth listening to^and worth re¬ 
peating to men over cocktail and 
dinner conversation that night.” 

Mrs. Cavin is well-equipped by 
nature and experience to succeed 
with a “people’s” show. A chic 
chick with green eyes, blonde 
hair, a flashing toothpaste smile, 
Kleig lights are run-of-the-mill i and a flawless art for ad-lib, 
stuff to women in radio and tv but: she lures her VIP victims be- 
they will have a special meaning : hind her mike and gets a story 
Saturday night, May 2, to seven'before they wake up to the 
lady executives and broadcasters; startling knowledge that behind 
who step into the spotlight to re- that Bardot build there beats an 
ceive the highest honor given ex- inquiring reporter’s brain, 
clusively to women ta the radio with four interviews to her 4S . 
and television field McCall s maga- minute spot eaeh day ^ ha5 
zme “Golden Mike” awards , fected ^ & period to such 

Top award goes to Mildred Freed a degree tha J in on e*y ear she intro- 
Adberg, executive producer of the . duces her listeners to more than 

, Ha11 . Fa P e ' t . he i 1,000 different individuals. Each 
NBC-TV network dramatic senes; d ^ a t t0 bring ^ offering o( 
which has made "a remarkable con-; a t <f ike 

tnbution to the pattern of our cul- iBerckemeyer o£ Pera) _ , good . 

cause guest like Dr. Howard 
Mitchell (conductor of the National 


ture.” 

Six other awards go to the fol¬ 
lowing: 


0 , ., .. -mi i Symphony), a glamour guest (like 

<stni?£nhpr? 1 Billie Burke or Elsa MaxweU), and 

Stoutenberg, WIP, Philadelphia, ! a f ea t ure guest (like Washington 


for the “Search for Peace” pro¬ 
gram which utilized communica¬ 
tions as an important weapon in 
winning the peace. 

Service to women — Mercer 
Livermore, WKKO, Cocoa, Fla., for 
her helping wives of the “men be¬ 
hind the missile” at Cape Canav¬ 
eral to adjust to the new patterns 
of living on the cage of the space 
age. ! 

Ser vice to youth—Sophie Alt- 
men, WRC-TV, Washington, who; 
for the second year is cited for her j 
series on “Children in Trouble” i 
which stimulated investigation and ! 
reform in the juvenile delinquency . 
problems. j 

Service to the community in gen- 


taxi-driver Danny Angelotti). 
McCall’s Golden Mike 
In the course of five years and 
5,000 interviews, Mrs. Cavin has 
won three awards. The McCall’s 
(Continued on page 48) 


Ladies Put On 
Their Loot Suit 


Never underestimate the power 
of a you-know-what. The men 


eral—Patti Cavin, WRC, Washing- j with a toothbrush or a typewriter 
ton, for her editorial survey of to seB ^ on \ 

America’s resolution in education j Bo rnuc h has the giveaway pro- 
which focused at'.t ntion on the pro- I 2 ram to AWRT convention mem- 
lems colleges must face in 1970. j bers frown, that the girls have got- 
Service to women — Susie ! ten selective. This year they told 
nedy(D-Mass.), witt'a majorTor-' Strother, WJLB, Detroit, for ”Cra- j worth 

t>ian nniiov nrpHi/>tinn rm “The ‘ die Times” in which she gives an ] :,ot l ier ®d. 


eign policy prediction 
Challenge Ahead.” 


(Continued on page 48) 


From One Prexy to Another 


. By ESTHER VAN WAGONER TUFTY , 

(1959 President-Elect, AWRT ) 


The loot is still plentiful. Top 
: prize is a 10-day $5,000 trip to 
\ Europe for two, awarded by the 
! Coca-Cola Co. Drawing for this 
will be a feature of the McCall 
wall be a feature of the McCall’s 
and even if members have won 
; other prizes, their names will still 
. be in the fishbowl. 

Other gifts and prizes include 


AWRT president Nena Badenoch . in Chicago. Later she staged shows gourmet foods ' transistor radl0s> 
is walking proof that when a worn-i the Boston YWCA. m -moz, silver, cream and service sets, a 

^ .1 cho it-nri TMoPall au-arrl for . ........ .... 


an goes into radio-tv she is apt not 
to go where she thinks she is going. 

Like many members with top 
experience, Mrs. Badenoch “used 
to be on the mike,” but today she’s 
the radio-tv idea and contact di¬ 
rector of the National Society for 
Crippled Children. She originated j 
the job 12 years ago. Her heart as 
well as her ability is involved be¬ 
cause during the war she lived 
through her son’s trial in over¬ 
coming a crippling accidefft. 

The change. wasn’t easy. She 
liked broadcasting and had origi¬ 
nated and maintained for five years 

weekly home, economics broad¬ 
cast over station KYW and WENR 


she won the McCall award for s jj are 0 f industrial stock, and eight 
service to youth. , i^ r John hats presented by the 

( At this convention, it will be ob- ■ PeDsi-Cola Co. 
rvious that president Nena will keep ! Members who attend all the ex- 
' AWRT in step with “the changing hibits at the convention in New 
industry,” first, by giving the York will have special chances for 
young organization a grownup, gifts if they can produce a perfect 
modem constitution and second, by . attendance card, 
stressing that women don’t have to ‘ Gifts were arranged by Lucille 
be on mike or camera to be a big Shearwood, chairman of the gifts 
wheel in the radio-television in- committee for the New York con- 
dustry. i vention, and Aileen Paul, vice 

In AWRT, she has earned her chairman, 
service stripes. She’s been a direc- j But industries also stand In 
tor, convention chairman (Chicago line—from convention to conven- 
1955), secretary and treasurer. In I tion— to host a party for the girls, 
fact, this gentle lady who gives the \ Some who are picking up the tab 
gals the soft sell helped found this year have waited three years 
AWRT and is proud of her baby, i for a crack at it. 
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Right from the start, MEDIC in syndication sewed up its 
time-period on a once-a-week basis. After 2 prize-winning 
network years it leads in market after market, coast-to-coast 

• One question remained—could MEDIC operate successfully 
across-the-board? The answer is now at hand: 

In 3-station Miami, MEDIC beat all 7:00 p.m. Monday com¬ 
petition for. ten straight months, with a 50% ARB average 
share. This February, WTVJ moved it to 1:00 p.m., Monday 
through Friday. Now MEDIC, in its third run, outstrips its 
competition all week long with a 56% share-of-audience— 


an increase of 51% over the program formerly in that slot! 
In 4-station San Francisco, KRON-TV plays MEDIC across- 
the-board at 9:00 a.m. Again, it tops its time-period, its 
41% share more than doubling that of the show it replaced! 

Atlanta, Las Vegas, Texarkana—small market and large— 
MEDIC is making its mark across-the-board. It began the 
Monday-through-Friday run on WJZ-TV in Baltimore 
April 13. And Philadelphia’s WFIL-TV has signed to start, 
it six times a week. 

The operation’s a success. Now let’s get down to cases with you! 


VICTORY PROGRAM SALES 

A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC. • Canadian Rapraaantatlvt: Framantl# of Canada, Ltd. 
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ARG. AM-TV WAITS ON POLITICS 


Nielsens Top 10 in Britain 

(Week Ending April 19) 

Wagon Train ......... ..... (Granada) 75% 

Double Your Money . ... (AR) 72% 

Hippodrome ..... .(AR) 7 71% 

Dotto .... ......... (ATV) J 

Sun. Night at London Palladium .. (ATV) 70% 

Spot the Tune ..... (Granada) 69% 

Professional Boxing ... .(ATV) ) 68% 

The Army Game ..:-- .... .(Granada) J 

Saturday Spectacular ..(ATV) 66% 

Take Your Pick ........ (AR) 64% 


Com! Time on German TV to Rise 
To $12,500 Per Min.; $100-Mil Future 


Frankfurt, April 28. 

Commercial television time on 
the West German network, which 
is currently restricted to six min¬ 
utes a day, is due to be increased 
to eight minutes daily, and prices 
will go up from the current 30,000 
marks (about $7,500) a minute to 
50,000 marks ($12,500) a minute. 
That’s the word from director Hans 
Spies of Bavarian Television, who 
was the initiator of the network 
system in West Germany. 

Each of the seven “lands” 
(roughly equivalent to states in 
America) has its own television 
outlet, run by a private non-profit 
corporation under the control of 
the land. And with the addition of 
the Cologne and Hamburg stations 
to the German network on April 1, 
it is now possible to buy commer¬ 
cial time on one half-hour evening 
program during the week, across 
the entire German country. 

The commercial program, called 
“Zwischen Halb und Acht” (Be¬ 
tween 7:30 and 8), originates each 
night from, a different station on 
the net, and includes such pro¬ 
grams as “Father Knows Best,” 
Screen Gems’ show from the states 
dubbed into German; “London 
999,” an adventure story; “Cine- 
magraph Theatre,” and spots can 
be bought six evenings a week (no 
commercial programs allowed on 
Sundays) by the sponsors who are 
lucky enough to sign up far in ad¬ 
vance and be approved. 

During this half-hour, only six 
minutes of commercials are cur¬ 
rently permitted, but that will be 
increased to eight minutes this fall 
or early in 1960, Spies says. Com¬ 
mercial time is always sold out, 
with about a third more sponsors 
applying'for slots than can be 
handled. 

Also, price for time will be raised 
to 50,000 marks per minute, Spies 
adds. With about 2,250,000 tv sets 
now in Germany, he feels that the 
new higher price will be maintained 
until there are 4,000,000 or 5,000,- 
000 sets in the land. Then the 
prices will have to be increased 
again. 

And, he estimates, when there 
are 8,000,000 sets in Germany, the 
stations will require 12 minutes of 
commercial time every day of the 
week, including Sundays. He then 
figures the income from commer¬ 
cials will total about $50,000,000— 
and in case of a new strictly com¬ 
mercial outlet which allows an ad¬ 
ditional 12 minutes of commercial 
time daily, a total of $100,000,000. 


23 Mex Stations’ 
Live Global Music 


Mexico City, April 28. 

Carlos Ferraez Matos, head of 
Radiofonica de Mexico and its 23 
affiliate stations throughout the 
republic, said an agreement has 
been signed whereby all will in¬ 
stitute transmission of live musical 
programs from New York, Paris, 
Havana and Chicago next month. 

New remote control policy tfas 
pacted in Jalapa, Veracruz, during 
meetings celebrating 17th anniver¬ 
sary of XEKL, key station in the 
Radiofonica network on the Gulf 
Coast. 

Foreign prograftis tvill be piped 
in via telephone lines, with Span¬ 
ish-speaking announcers officiat¬ 
ing. 


CUBA’S MESTRE LEASES 
EFA STUDIOS IN ARG. 

Buenos Aires, April 28. 
The old EFA studios, which have 
been shuttered for nealy five 
years, have been leased to Goar 
Mestre, Cuban TV tycoon, whose 
wife is an Argentine and is there¬ 
fore eligible for an Argentine con¬ 
cession. * 

The EFA sets will be used for 
production of packaged tv pro¬ 
grams, under Mestre’s Argentine 
representative, Oscar Luis Massa, 
program manager of Radio E1- 
Mundo prior to Peron’s takeover of 
all the country’s airwaves in 1948. 
Massa was briefly commercial 
manager of Channel 7, Argentina’s, 
only tv outlet, in 1956. 

Libertador and Lumitbn film 
studios are also being leased for tv 
production, and Kurt Loew is re¬ 
ported dickering for repurchase of 
his Emelco studios at Martinez 
(which were seized by Peron’s late 
brother-in-law, Juan Duarte) for 
use as studios, and production of 
his advertising films. 


Canada Eyeing 
Dual-TV Cities; 



Ottawa, April 28. 

Canada’s House of Commons will 
set up a parliamentary broadcast¬ 
ing committee to mull various an¬ 
gles of radio and television in this 
land. Anticipated for the commit¬ 
tee’s schedule are second video 
stations for major cities currently 
confined, under regulations set up 
by the Canadian Broadcasting 
Corp. Board of Governors, to one 
station. 

Group will also, it is expected, 
go into all functions and opera¬ 
tions of the CBC, as well as the 
January strike of CBC tv produc¬ 
ers in Montreal by which the Tele¬ 
vision Producers Assn, tried for 
CBC recognition in bargaining. 

The committee, to have 35 mem¬ 
bers, was proposed in the Speech 
from the Throne at the last open¬ 
ing of Parliament. It will be the 
first since 1955 as well as the first 
since . the Fowler Commission 
probe into radio and tv in Canada 
and the formation of the Board of 
Broadcast Governors which took 
over federal control of all broad¬ 
cast activities including powers 
held by the CBC governors. 


W. Germany’s 2d Outlet 
To Cost Set Owners $50 

Frankfurt, April 28. 

With the second television outlet 
expected in .West Germany by the 
ehd of 1960 at the latest, it’s esti¬ 
mated that converting the sets 
to receive the new station will cost 
an average of 230 German marks 
(over $50). 

" NdSv antennae' and new equip¬ 
ment will be required to receive 
the second outlet, which will prob¬ 
ably be on Band IV. 


By NID EMBER 
Buenos Aires, April 28. 

A mixed Congressional Commit¬ 
tee (Senate and Deputies) has been 
examining the future of Argen¬ 
tina’s radio and tv system through¬ 
out the long hot summer, but has 
still to come up with a report for 
Congress’ consideration. Well-in¬ 
formed circles say there is a com¬ 
plete deadlock between official 
party and Opposition members of 
the Committee, and as they are in¬ 
capable of reaching any agreement, 
the report will be delayed indefi¬ 
nitely. This version probably re¬ 
flects the Frondizi government’s 
reluctance to reinstate a private 
commercial regime, until there is 
less uncertainty and unrest in the 
country. This means a prolonga¬ 
tion of current stagnation in both 
radio and tv, although the lattei 
medium takes bigger strides, de¬ 
spite there being only the one 
Channel 7 in operation (under gov¬ 
ernment control, but on a commer¬ 
cial system). * 

A visit from CBS International’s 
Lewis Gordon, a month ago, 
sparked rumors that" CBS is inter¬ 
ested in getting into local radio 
and tv operations and had made 
bids in highest government circles. 
Any such move would set off ter¬ 
rific !' fireworks among politicians 
who already accuse Frondizi of 
“selling out” to Yank interests, and 
it would seem a. somewhat fool¬ 
hardy and tactless policy. 

There is still no move to take 
over the new tv studios in the 
“ALAS” tower building, but some 
Important programs are now being 
televised from the old Lumiton 
film studios, which somewhat re¬ 
lieves congestion. 

International football (soccer) 
matches, played last week in B. 
Aires amidst a furore of excite¬ 
ment, gave tv big prominence, as 
once all seating had been sold out, 
the Football Assn, sold telecasting 
rights to Channel 7, for an un¬ 
revealed astronomical sum, dis¬ 
tributed among various charity 
associations. The Football group 
and Channel 7 arc now bargaining 
over telecasting rights to all Sun¬ 
day games. 

With the start of the “season,” 
telecasts are again starting at noon, 
and among the “star” talent lined 
up are French singer Marcel 
Rothel (billed as Charles Trenet’s 
successor), Vedette Maruja Montes, 
a Paraguayan vocal student group 
named Young Harmonies, Spanish 
veteran legit actress Lola Mem- 
brives, and the Legrand twins 
(cinema stars) who first.made their 
name in radio 20 years ago. . 


Top 


British Actors . 

In BBC-TV Pact For 
‘World Theatre’ Series 

London, April 28. 

Top British performers have 
been signed by BBC-TV to star in 
the new “World Theatre” series, 
which starts next Tuesday (5) and 
which will be presented at fort¬ 
nightly intervals. Among those al¬ 
ready pacted are Sir Donald Wolfit, 
Flora Robson, Paul Scofield, Eric 
Porter, Michael Gough and William 
Sylvester. 

The new season opens with a 
“Julius Caesar” and will be fol¬ 
lowed by “Danton’s Death” with 
members of the 59 Theatre Group, 
who recently appeared in the 
Georg Buechner drama at the at 
the Lyric, Hammersmith. 

Set for June 2 is “Blood Wed¬ 
ding” by the Spanish writer Lorca, 
in which Greek actress Katina 
Paxinou will play the lead. Two 
weeks later Wolfit will star in Beif 
Johnson’s “Volpone,” while on 
June 30 Flora Robson will have the 
lead ih Bertolt Brecht’s “Mother 
Courage.” 

Among other productions al¬ 
ready set are “Henry TV” with Paul 
Scofield starred, “The School for 
Scandal” and Pirandelloi “Laza¬ 
rus,” in which Duncan Macrae, 
Maxine Audley and Michael Good- 
liffe will play the leads. 


Info Minister Frey Spells Out 
Details of France’s 2d Channel 


2 CBC ETV’ERS SOLD 
ABROAD—AUSSIE & U.S. 

Ottawa, April 28 
A pair of Canadian Broadcast¬ 
ing Corp. educational television 
series have been sold to major 
foreign webs. Australian Broad¬ 
casting Commission ordered the 
26-part “Living Sea” string, and 
National Education Television of 
Ann Arbor, Mich., ordered the 12- 
part “Live and Learn” (physics) 
series, both *CBC productions. 
“Sea” also went, previously, to 
Granada TV in the United King¬ 
dom: 

CBC deems these sales as break¬ 
throughs into new markets; former 
orders from both were for drama. 
“Live and Learn” is reportedly the 
first educational series to be pur¬ 
chased by NET which always made 
its own. 


CBC 5-Year Pact 
OnWayne-Shuster 
(Thank You, Ed) 

Toronto. April 28. 

In an unprecedented five-year 
contract, first ever set by the Cana¬ 
dian Broadcasting Corp., Wayne & 
Shuster, as part of the deal, will 
do six 60-minute programs next 
season for a CBC sponsor. Under 
the deal, the two Canadian comics 
will gross an estimated $750,000 
and.pay for the show, with possibly 
$150,000 as. net for the duo over 
the period. Pact will permit the 
pair to continue to work out their 
renewal deal next season with the 
Ed Sullivan Show. 

The director of the Canadian 
shows next season will likely be 
Don Hudson, with Bob McGall as 
supervisor of CBC variety pro¬ 
grams. 

It’s recalled that Wayne & Shu¬ 
ster, two years ago, were kept on 
the CBC network as a sustainer be¬ 
cause sponsors couldn’t be found. 
Says McGall: “Now there’s a line¬ 
up of Canadian sponsors” (follow¬ 
ing the duo’s success with Sul¬ 
livan). 


Paris, April 28. 

After the surprise announcement 
last week of a second video chan-' 
nel to go into effect by next Octo-" 
ber, or at the latest by March, 1960, 
the subject was clarified by Min¬ 
ister of Information Roger Frey. 
The second channel will definitely 
have no publicity and will fall in 
line with the new cultural offensive 
here resulting in the shakeup of 
the state-subsidized theatres re¬ 
cently by Andre Malraux,.Minister 
of Cultural Affairs. 

According to Frey, the second 
web will first cover Paris, then the 
Paris region and then the North of 
France where most of the 1,000,000 
sets in operation are located. Then 
the rest of France will be attended 
to. The second web will also be 
nationalized and under the govern¬ 
mental Radiodiffusion - Television 
Francaise. The official channel, 
now in operation, still only covers 
about two-thirds of France and a 
complete coverage will be hastened 
along with the preparation of chan¬ 
nel No. 2. 

Some technicians claim that It 
cannot be done but Frey is adamant 
about it. New channel will not car¬ 
ry advertising and will be devoted 
J mainly to transmission of specta¬ 
cles from state theatres as well as 
| films and special children’s and 
women’s programs. 

Others claim it was brought on 
{by periphery inroads of the pri- 
| vately-owned Tele Monte-Carlo and 
j Tele Luxembourg, and opine that 
j since state tv has been giving plugs 
; to diskeries, editors and the vari- 
; ous nationalized industries, there 
| w’as no reason why private prod- 
! ucts should not be allowed to buy 
; time. 

Film people are again scream- 
; iiig, for they feel that w’ith a choice 
j of programs tv will really become 
! a menace to films, now having 
! their own troubles with falling at¬ 
tendance, rising production costs 
and the still unsettled fate of the 
= Film Aid Law. The $7 per-year 
license fee will not be raised for 
the second web but adaptors for 
(Continued on page 44) 


Brit. Tree Speech’ 


Bonnie Prince Charlie ^ 
Gets Non-Scratch Bid 
From Cleve’s WEWS-TV 

Cleveland, April 28. 
Chicken pox may yet bring about 
closer relations between this coun¬ 
try and the British. Intermediary 
could well be WEWS-TV, local 
Scripps-Howard outfit.- 
When Robert K. Doerr, publicity 
director of the station, learned 
that His Royal Highness Prince 
Charles was sent home from school 
with a bad case of chicken pox. he 
wrote Prince Charles at Windsor 
Castle, enclosing an official hon¬ 
orary membership Card in the sta¬ 
tion’s “Non-Scratch Club” conduct¬ 
ed by Ron Penfound. (As everyone 
knows, the worst thing a child with 
chicken pox can do is to scratch.) 

This week Doerr received an of¬ 
ficial acknowledgement from Wind¬ 
sor Castle. One of the ladies-in- 
waiting said she was writing at 
the Queens’ command to thank him 
for the good wishes to the Prince 
of Wales for his recovery from 
chicken pox. She hastened to add 
that His Royal Highness was com¬ 
ing along nicely. 


MBS Adding 7 O’seas 

Mutual Broadcasting System Is 
seeking to augmnent its overseas 
news coverage with' the addition of 
seven foreign correspondents to 
its list of 28. “Going to Europe to 
sign up additional correspondents 
is Blair A. Walliser, web’s exec 
v.p. 


London, April 28. 

Starting May 3, tw r o -American 
public figures are to appear once 
a month in the Associated Tele¬ 
vision discussion program “Free 
Speech,” aired at 2:25 p.m. on Sun¬ 
days, to compare unscripted notes 
with a couple of British counter-. 
parts. First- transatlantic guests 
j will be James Carey, veepee of the 
CIO-AFL, and Detroit jouraal- 
; ist Merryle Rukeyser, who will sit 
j round the table with Frank Cous- 
j ins, general secretary of the Trans- 
! port & General Workers’ Union, 
and London political correspond- 
! ent Charles Curran. 

I U.S. Information Service is co 
i operating in the arrangement, some 
form of which was first mooted 
I some five years back by John Irwin, 
j “Free Speech” producer, when he 
j was working for BBC-TV on a pro- 
J gram called “What’s In The News.” 

‘ Irwin suggested such a two-con¬ 
tinent discussion show to Romney 
Wheeler, then chief of NBC’s Lon¬ 
don bureau, but the deal fell 
through. Wheeler, now topper of 
USIS tv department, took up the 
notion again recently with the re¬ 
sult reported. 

The monthly U.S.-British debates, 
chaired by Edgar Lustgarten, will 
be beamed live but will be record¬ 
ed on Ampex and film and taken 
the same evening to Lbndon Air¬ 
port. In the States they will be 
transmitted, in the official phrase, 
“as is physically possible.” 

Currently being seen every two 
weeks, “Free Speech” went back 
J on a weekly schedule Sunday (26). 
















Fresh orchids for two great prestige shows 


Once again, Americans can hear the world’s most 
influential men present their views on significant 
issues ... on American Forum and Youth Wants 
to Know. Produced by the Westinghouse Broad¬ 
casting Company in association with Theodore 
Granik, outstanding news-in-depth man, both of 
these distinguished public affairs programs are 
now available for local airing via video-tape and 
audio-tape. 

A look at the stations now carrying the shows 


indicates the attention and regard they have earned 
in communities everywhere... 

TELEVISION 

KTTV LOS ANGELES WBZ-TV BOSTON 

KOIN-TV PORTLAND, ORE. WJZ-TV BALTIMORE 

WNEW-TV new york KDKA-TV Pittsburgh 
WTTG WASHINGTON, D.C. KYW-TV CLEVELAND 

WFAA-TV DALLAS KPIX SAN FRANCISCO 

RADIO 

WNYC NEW YORK WWDC WASHINGTON, D.C. 

W1P PHILADELPHIA WBZ+WBZA BOSTON 

KDKA PITTSBURGH \VOWO FORT WAYNE 

KYW CLEVELAND WIND CHICAGO KEX PORTLAND 


Forum and Youth are the only shows available on 
a local basis that bring national and international 
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42 Street, New York 17, N.Y., MUrray Hill 7-0808. 

Westinghouse Broadcasting Company, Inc. 














Wednesday, April 29, 1959 


ySftlETY 


TELEVISION REVIEWS 


37 


j; Tele Follow-Up Comment 


One Night Stand. 

Diahann Carroll is a stunningly- 
talented vocalite endowed with 
style and sensitivity. She displayed 
all these assets to fine advantage 
in her 90-minute appearance on 
WNTA’s (N.Y.) “One Night Stand" 
(27). There was achievement in 
what she set out to do in her wide 
repertoire ranging from the saucy 
to the sentimental. . 

Miss Carroll’s wardrobe also 
added to the overall feeling of 
contentment as viewers watched 
her performance. Her taste in se¬ 
lection of songs and selection of 
clothes was on the superb side. She 
appeared for her first group of 
numbers in a heavy w'hite lace 
dress with full flared skirt topped 
by a bodice with ribbon straps set 
wide on the shoulders. The severe 
effect of a single strand of pearls 
encircling her neck was softened 
by the narrow rucking around the 
neck edge of the bodice. Her black 
hair was out in a cap of soft ring¬ 
lets. She scored with “The Trolley 
Song.” “The Man Who Got Away” 
and a charmingly fresh conception 
of “Over the Rainbow.” 

For her second group of selec¬ 
tions she included the bouncy “I 
Enjoy Being a Girl” and a deeply- 
emotive version of “The Masquer¬ 
ade is Over. “Here, too, she exer¬ 
cised impeccable taste in her ward¬ 
robe! She was garbed in what ap¬ 
peared to be a damask satin gown. 
The slim floor length skirt was 
joined to the low' cut bodice by a 
white tight pleated cummerbund. 
A slight turn disclosed the drama 
of the wide shoulder straps form¬ 
ing two loose long floating panels. 
Another highsnot was her version 
of "They Say That Falling in Love 
is Wonderful” in which she was 
assisted at the piano by John Lewis 
of the Modern Jazz GrouD. In this 
instance, she* made a delicate ap¬ 
pearance in a taffeta dress. The 
balloon shaped overskirt was 
caught and draped in the Center 
with a huee flower. The whole ef¬ 
fect was of a full blown bloom. 

Her final group of numbers were 
from her UA “Porgy and Bess” 
album including “There’s a Boat 
That’s Leaving Soon for New 
York,” “Porgv, I Is Your Woman” 
and the swift, infectious “I Got 
Plenty O’Nuttin’” For the first of 
these numbers /she appeared in a 
short, black curvaceous dress se¬ 
ductively topped by a fluffy ostrich 
neck piece which added to the 
mood of the selection. 

Musical accompaniment was 
first-rate with backing by the Nat 
Jones Trio and the Modem Jazz 
Quartet. Several dance numbers by 
Walter Nike and Frances Taylor 
also w r ere on the plus side. Roeer 
Price provided footnotes for the 
program but they didn’t quite 
come off. It was. at tim£s; a feeble 
takeoff of the Victor JJorge-Leon- 
ard Bernstein piano-lecture rou¬ 
tine. On this occasion, the magnet 
was Miss Carroll and she had her 
audiences in a fetching embrace. 
Mitchell Grayson’s production of 
this “One Night Stand” was crafts¬ 
manlike. Rans. 


Omnibus 

Certainly George Shiels. the 
Irish playwright, is one of the 
lesser lights in the galaxy of the 
Abbey Theatre which includes 
such. top-drawer figures as Yeats. 
Synge, Lady Gregory. O’Casey, 
Colum and Robinson. The “Omni¬ 
bus” presentation of the Abbey 
Players over NBC-TV (2Gv in their 
film, and tv * preem. “Professor 
Tim,” the comedy by Shiels, proved 
a humdrum comedy of smalltown 
Irish life. 

Filmed version of “Professor 
Tim” was produced by Emmet Dal¬ 
ton and RKO Teleradio Pictures. 
It was a hurried replacement for 
the special tv version of Gilbert & 
Sullivan’s. “H.M.S. Pinafore” with 
Cyril Ritchard, originally sched¬ 
uled for this date and now slated 
for May 10. 

“Professor Tim” is portrayed by 
Seamus Kavanagh in broad strokes 
amid unpretentious rural settings. 
Marie Kean’gives a good perform¬ 
ance as the nasty sister of the 
tippling Tim who returns penniless, 
so it appears, from his wanderings 
around the world. How Tim re¬ 
stores the bonds of love between 
his niece, played by Marie O’Don¬ 
nell. Hugh O'Cahan played by 
Philip O’Flynn her one-time rich 
neighbor, is a mildly amusing 
vehicle. Miss O’Donnell is a comely 
lass but assays her role in “Tim” 
with little feeling. As the unsuc¬ 
cessful dopey suitor. Michael O’- 
Briain plays the part effectively. 

“Omnibus” opened with Leon¬ 
ard Bernstein getting an award 
from the American Symphony 
Orchestra League “for distin¬ 
guished service to music in Amer¬ 
ica.” Conductor, in accepting the 
award (baton), said the Govern- 


! 

ment must ultimately give some 
financial support in spreading the 
artistic gospel. 

This was one of the less-in¬ 
vigorating “Omnibus” productions; 
in this instance, a trifle too much 
Dublin blarney. Rans. 


Jack Paar Show 

An interesting point was brought 
up by Jean Darling on Jack Paar’s 
NBC-TV’er last week (22) to 
brighten the segment when it was 
going into its final stages. Miss 
Darling long years ago was the 
vampire cutie-pie on the “Our 
Gang” comedy pix and as an adult 
got into vaude and musicomedy, 
including the soubret (Carrie Pip- 
peridge) lead in the 1945 “Carou¬ 
sel” on Broadway. 

Since she’s even more of a looker 
and curvaceous gal now, in her 
thirtyish maturity, it's very easy 
for the public to get her confused 
with Shirley Jean. The latter fol¬ 
lowed Miss Darling into the Our 
Gang stuff and, it is alleged, has 
been using billing like “Shirley 
Jean—Darling of Our Gang,” The 
dashful of separation between 
“Jean” and “Darling” on the mar¬ 
quees and in newspaper ads is 
what has caused all the confusion. 
This other Jean who followed Miss 
Darling into “Our Gang,” is a 
stripper, besides. 

Miss Darling said she com¬ 
plained to the American Guild of 
Variety Artists which said it 
couldn’t do anything about it. An 
attorney she called upon said, 
sure, she could do something— 
like seeking an injunction in vari¬ 
ous states. Miss Darling dropped 
the whole idea, but via the Jack 
Paar showcase there are now a 
couple of people (give, or take a 
million) who now know the Shirley 
Jean—Jean Darling score. 

Miss Darling, a housewife and 
mother now (she’s married to 
Kajar the Magician whose real tag 
is Reuben Bowen), does an occa¬ 
sional fling in show biz these days, 
but specializes in tv commercials. 
Her soprano pipes show that old 
training and she’s as videogenic as 
they come. Although a quickie of 
“June Is Bustin’ Out All Over” was 
a cinc’i fo^'her, she really got into 
the thrushing bit with her second 
and final number, yclept “Mr. 
Snow.” After that, it was difficult 
to confuse her with an ecdysiast. 

Trau. 


Dinah Shore Show 

Dinah Shore skipped Sunday’s 
(26) outing for Chevy on NBC-TV, 
and .for the fourth time this sea¬ 
son Roy Rogers and Dale Evans, 
heading a country & Western 
troupe, stepped in -for a change of 
pace. George Gobel also performed 
mightily—but he’s hard to categor¬ 
ize. 

Guests included Everly Bros., 
Johnny Cash, Ernie Tubbs, Minnie 
Pearl, Kingston Trio, and Betty 
Johnson. They all came in for a 
song or two, some not registering 
as well as others. But on the whole 
it was easy listening, amid the 
cornball humor dished out by 
Gobel and Minnie Pearl. The duo 
hit a high spot in a country wed¬ 
ding number. Gobel, in another 
turn, as general store properietor, 
did not make'the alfalfa as palat¬ 
able. 

Rogers and Miss Evans delivered 
solid numbers. Opening, which had 
the entire troupe strumming 
guitars, was effective. Closing 
number was a supermarket square 
dance, done with those familiar 
wheeled baskets. A novelty which 
wore a bit thin. 

Producer-director Alan Handley 
could have set a brisker pace for 
the latter half of the show. First 
30 minutes moved well and ap¬ 
peared better integrated. Horo . 


GENE KELLY SHOW 

With Carl Sandburg, Liza Minnelli, 

Cherylene Lee, Ellen Ray, Claude 

Bessy, Judith Dornys, Gerd 

Anderson, Hans Conried, Elsa 

Lanchester, Nelson Riddle orch 
Producer-Director: Joe Cates 
60 Mins.; Fri. (24), 9:30 p.m. 
PONTIAC 

CBS-TV, from Hollywood 

(McManus, John & Adams ) 

Gene Kelly, whose prime video 
contribution previously was a one- 
man dissertation on the arts of the 
dance on “Omnibus,” chalked up 
what is virtually another solo ven¬ 
ture with this exhibit for Pontiac. 
It is true that some other notable 
talent contributed to this show', but 
for all practical purposes it was a 
single for Kelly, and for the most 
part, a good one. 

Kelly is one of the superior song 
and dance practitioners. He has a 
scholarly and yet joyful approach 
to his work along with a respect 
for tradition and an open mind on 
new ways of articulating ideas on 
the dance. It is a pity that his vocal 
prowess doesn’t measure up to his 
terpsichorean accomplishments. His 
vocals were passable When taken 
in conjunction with the dance, but 
wear rather thin by the time the 
home stretch approached. Yet it is 
a small defect when taking into 
account the general excellence of 
the show. 

Kelly performed nobly in the 
jazz ballet and charmed his way 
with the softshoe and a reprise of 
“Singin’ in the Rain.” He also hit 
it off well in his work with Ellen 
Ray plus other performers. A bit 
pretentious, perhaps, was his in¬ 
terpretation of “A Poem to Dance 
To” by Carl Sandburg, with the 
white-maned poet reciting his 
work. The rich and cadenced voice 
of Sandburg is music enough, but 
Kelly’s pedal accompaniment 
neither enriched nor added a new 
dimension to this literary great. 
For good measure, there was a 
classical styled ballet by Claude 
Bessy, Judith Dornys and Gerd 
Anderson, plus a few T unbilled 
terpsters who contributed immeas¬ 
urably to this show. 

Also there was Kelly’s vocal 
recollection of -the tunes he has 
hecome associated with, most vivid 
being “For Me and My Gal,” sung' 
with Liza Minnelli. Mother of this 
13-year-old singer is Judy Garland 
(sire is Vincent Minnelli), soon to 
make her debut at the Metropoli¬ 
tan Opera House and who, along 
with Kelly, revived this number in 
their film of that name. Liza, in¬ 
cidentally, is a vocal and physical 
ringer for her mol her. There was 
another charming bit Avith Chery¬ 
lene Lee, a Chinese moppet. 

Aiding in the general excellence 
of the proceedings was the orches¬ 
tral backing of Nelson Riddle, and 
the high level of photography 
which reached a technical peak 
with Kelly doing a cluet .with him¬ 
self. Another plus was the produc¬ 
tion and direction chores by Joe 
Cates. The commercials by Elsa 
Lanchesier and Haris Conried 
were overdone for optimum effect. 

Jose. 


THE BROWNING VERSION 
(Du PontShow of Month) 

With Sir John Gielgud, Margaret 
Leighton, Cecil Parker, Robert 
Stephens, Rhoden Streeter, 
James Valentine, Iola Lynn, Don¬ 
ald Moffat, Carson Woods, others 
Producer: David Susskind 
Director; John Frankenheimer 
Writers: Jacqueline Babbin and 
Audrey Gellen (adapted from 
play by Terence Rattigan) 

90 Mins.« Thors. (23), 8 p.m. 

DU PONT CO. 

CBS-TV, from New York 
( BBDO)) 

There was considerable beauty _ 
and haunting domestic evil on dis-; 
play in the David Susskind produc¬ 
tion of “The Browning Version” on 
the “Du Pont Show of the Month” 
over CBS-TV (23'. The Terence 
Rattigan play was superbly cast 
and, as is customary with du Pont 
shows, this one received a brain 
surgeon’s clinical attention to ever v 
conceivable production detail. In¬ 
finite pains were taken with sets, 
lighting, wardrobe, all resulting in 
a handsome blending of a drama 
that made for crackling video fare. 

The role of Andrew Crocker- 
Harris, the ailing teacher of Greek 
in the English private school, has 
been portrayed by such theatrical 
stalwarts as Maurice Evans and 
Eric Portman on the stage but this 
marked the first time it had been 
telecast. John Gielgud’s perform¬ 
ance in this instance was a 
triumphant one. In less gifted 
hands it would have been maudlin; 
with Gielgud and a superb sup¬ 
porting cast, it emerged a fascinat¬ 
ing exploration into an anguished 
marriage and the exhilaration and 
heartache of classroom teaching. 

John Frankenheimer, one of tv’s 
superior directors, tied “The; 
Browning Version” into a rapidly-! 
flowing, suspenseful production, i 
treating the storyline in a wise and j 
mature fashion. His direction of j 
Margaret Leighton’s performance 
as the. faithless, sex-packed wife j 
smooching over Robert Stephens, j 
her jaded lover, was one of numer- i 
ous highspots of the 90-m:nute i 
presentation. Gielgud’s scene with 
Rhoden Streeter as Taplow, the! 
student, when the latter presented , 
him with a going-away gift. The : 
Browning Version of a Greek; 
drama, as a token of admiration, ; 
was supreme acting. ~' i 

In fact, there were many super¬ 
bly played passages by the entire 
cast: Cecil Parker as the head¬ 
master: Stephens, the unhappy 
lover, but above all. it was Giel- 
: gud’s playing that was artistry in 
! every detail: 

i It added up to 'sensitive, adult 
! theatre right smack in the Tying 
room, an adventure not too often 
encountered these days in video 
valley. ~ 

Sponsor’s commercials also were 
considerably above the usual run 
of cathode pitches. Much thought-} 
and planning went into the docu- 
• mentary-like commercials, such. a* 

; the county fair ard undersea blast¬ 
ing bits. This is indeed intelligent i 
pitching.and can’t help but end rt ar j 
i viewers to the loftv public opinion \ 
! ima r 'e of the du Pont logo ; 

Rails, i 


U.S. Steel Hour 

Two stirring points were scored 
in the “U.S. Steel Hour’s” “Little 
Tin God” on CBS-TV last week 
<22). One was a viewer’s awareness 
of scripter Joe Palmer Jr/s high 
octane facility with character mo¬ 
tivation and his ability to write 
dialog far above the usual adjec¬ 
tival merchandise dispensed on the 
video lanes. Point two was the re¬ 
affirmation that Richard Boone’s 
acting range is indeed wide and 
strikingly convincing on‘all levels 
—from, cowboy parts to Abe Lin¬ 
coln to a tuberculosis and diabetic 
patient in the men’s ward of a 
sanitarium, a role he played with 
great skill on “Little Tin God.” 

Boone portrayed a dying man 
with an extraordinarily affectionate 
hold on his fellow patients while 
Fritz Weaver, highly - educated 
patient, did the role of an unap¬ 
proachable, highly anti-social 
character who in the end, thanks 
to Boone’s spreading goodwill 
(Continued on page 42) 


‘Hit Parade’ Dies As 
Rock V Roll Takes Its 
Toll of Loagnraner, 24 

“Your Hit Parade,” 24, popular 
radio-tv musical series, died in 
New York Friday i24) on CBS-TV 
after a long battle against the 
changing trends cf the music busi¬ 
ness. For the past several years 
the series had been trying to hold 
an audience through its close to 
quarter - century - old format of 
playing the country’s top tunes, 
but the mushrooming popularity 
of rock .’n’ roil finally delivered 
the coup de grace. 

Show was on its last legs last 
season on NBC-TV but CBS took 
it over last fall and attempted to 
breathe new life into it via a'rnore 
showmanly format of integrating 
the clicko rock ’n’ rollers with 
standards. It can be chalked up 
as a good try but it still failed to 
draw the kids who wanted their 
aisclieks delivered by the “orig¬ 
inal” performers or the adults who 
didn’t want the current pops in 
any way, shape or form. Show was 
fighting a losing battle from its 
CBS-TV fall teeoff despite the ef¬ 
forts of such personable song 
sellers as Dorothy Collins and 
Johnny Desmond. 

The final outing Friday mixed 
the current clicks. “Come Softly 
To Me,” “Venus” and “Pink Shoe¬ 
laces,” with some reliables from 
(Continued on page 44) 


MEET ME ST. LOUIS 
With Jane Powell, Tab Hunter, 
Walter Pidgeon, Jeanne' Crain, 
Beta Shaw, Ed Wynn, Myrna 
Loy, Patty Duke, Kelly Brown, 
Donald Symington, Lois Nettle- 
ton, Ginger McManus 
Producer: David Susskind 
Director: George Schaefer 
Writers: Irving Brepher, Fred P. 
Finkelhoffe (original Metro 
screenplay based on Sally Ben¬ 
son novel) 

TV Adaptation: George Baxt 
Musical Director: Frarz Alters 
120 Mins., Sunday (26), 9 p.m. 
PHILCO, WESTCLOX 
CBS-TV, from N.Y. 

(BBDO) 

' Although written before the 
catchword was coined on Madison 
Ave., “Meet Me In St. Louis” is 
a pluperfect demonstration of 
“togetherness.” As presented in 
a standout two-hour session on 
CBS-TV, just as it was in the 
original M-G production starring 
Judy Garland, this opus shaped up 
as a model of family closeness, 
youthful romance and all other 
cozy attributes of smalltown Amer¬ 
ican life. 

The tv adaptation wrapped up 
the sentiment in a tunefully 
sparkling package that carried the 
good humor over the full two 
hours. If the play sagged drama¬ 
tically in spots, it was only for a 
moment and then was rolling on 
the tracks again. 

The story of the minor travails 
of a St. Louis family back in 1903 
was projected by an excellent c ust. 
Jane Powell, the Hollywood film 
thrush, played with flouncing 
breeziness and was superirin the 
warbling assignments on “The Boy 
Next Door" and “The Trolley 
Song.” in particular. As the boy 
next door. Tab Hunter registered 
a wholly credible highschcol 
youngster and also sang a couple 
of songs convincingly, including an 
added oldie, “If You Were The 
Only Girl In The World.” 

Backing up were such per¬ 
formers as Jeanne Crain, as the 
elder sister; Ed Wynn, as the 
grandfather; Walter Pidgeon, as 
the father; Myrna Loy, as the 
mother; and a large supporting 
cast. Pidgeon and Miss Loy had 
one of the bright song spots with 
a duet of “You and I,” which they 
could have played for all its tear- 
jerking potential, but didn’t. In 
fact, the light note was struck at 
the opening and sustained 
throughout. 

Production was top-drawer. Al¬ 
though “The Trolley Song” num¬ 
ber was not given the realisTc 
setting that it had in the pic. it 
had a serviceable impression!.4:0 
background for the uptempo sorg- 
and-dance routine. Another strik¬ 
ing number was set to “Skip To 
My Lou” for a whirlwind do-si-do 
party. The choreography was 
blended neatly into the act ! on and 
never dominated it. 

Plugs for the PIvlco and West- 
clox bankrollers were spotted at 
adequate intervals to got across 
the "messages without tripning up 
the play. Harm. 


Additional TV Reviews 
On Page 39 


THE IRRITATING ANGEL 
With Fay Bainter, E’i Wallach. 
others 

Producer: John F. Becker 
Director: Den Whitman 
Jo^n McT-ian 
30 , Sun. 3 p.m. 

ABC-TV, from ITo v vwood (tap*') 
“Irritating Angel.” a drama done 
in behalf of the American Cancer 
Societw was the one-shot ran 1 '’ce¬ 
ment last weekend for ABC-TV’s 
regular nubile affairs program. 
“Ooen Hearing.” E'^ept for *he 
work of thp Iwo frenters. Fay 
Bainter end E 1 ! Wrilbch. it was a 
thoroughly amateurish inb. 

Titie referred to Mrs. Mary 
Doehler, who learned to talk a«?in 
, after a laryngectomy. and who 
. since has taught other victims of 
| esophageal cancer to do the seme. 
' This was supposed to be a docu- 
| ment ary of her feats and was ob- 
| viouslv meant as an insoiration. 
j In Miss Bainter’s case and in 
; Wallach’s—he acting the ro’e of a 
[stricken courtroom l^wv^r—if was 
remarkable how well they .sim ,, - 
lated the gulping and metallic 
speech of these special cancer vic¬ 
tims. It was easy enough to verify 
the accuracy of their acting; Mrs. 
Doehler appeared at end of the 
program, and there w^s a definite 
similarity in hers and the actors’ 
speech natterns. 

' But the technical virtuositv of 
i the leads was hardly enough to lift 
j the half-hour stanza out of thp 
doldrums. Writing was hackneyed 
and any actor would prob a biy gulo 
having to deliver John McTnam’s 
words for “Irritating Angel.” Di¬ 
rection bv Don Whitman w a s arti¬ 
ficial and confusing, and the bit 
players all seemed uncomfortable 
in their parts. 

Ralnh Edwards apneared with 
Mrs. Doehler before the program 
ended to make a brief speech. 

Art. 


ON THE GO 

-■ With Jack Linkletter; Johnny 
Jacobs, announcer: others 
Producer: William Kayden 
D’rectors: Irv Larnbrecht, Gene 
Law 

.Writers: J~e LaTm. Ed Mills, Mar¬ 
i’:!! Pollock, Bill Walker, Bill 
B’rtty 

39 Mins., Mon.-thru-Fri„ 10 a.m. 

Participating 

CBS-TV (tape) 

While it is difficult to fairly 
assess the format of C3S-TV’s new 
morning stanza. “On the Go,” after 
i only one looksre *78•. it is nuite 
safe to assume that its frontcr. 
Jack Linkletter. will go a ’ong, 
lor.g way in telecasting. He is 
manly, c^ite appealing and. wisely, 
demonstrates less gurii than his 
nonetheless successful pater. Art 
Linkletter. 

Young Jack runs this smalltime 
“Wide Wide World” maturely 
imost of the time, that i.s> and 
provides the program’s definition. 
At show caught, he was at a school 
for the c’.eof where h's interviews 
were tasteful and. in a sm: 11 way, 
enlightening. From day to dav, 
Linkletter and a CBS tape unit 
will travel to different places for 
a variety of subject matter. For 
; a show biz twist, there was a cut¬ 
away to a Hollywood studio where 
. there was a pretty thrush, Barbara 
Barr, who exchanged a few pleas- 
antries with Linkletter bv remote 
phone, then sang a Gallic ditty 
« she learned as a recent expatriate. 
Linkletter handled the on-the- 
; spot interviews nicely. There was 
: an awkwardness in dealing with 
i Miss Barr via one of those hokev 
' phone hookups. 

If the show proves genuinely 
informative, it seems reasonable 
j that Linkletter can keep it in- 
1 teresting. Arf. 
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United Artists Television, inc. 

is pleased to announce 
Fall sponsorship of 

"THE 

TROUBLESHOOTERS” 



§ V'-^x^ | * 



and NOW: 

"THE DENNIS O’KEEFE SHOW’ 

starring DENNIS O’KEEFE 

with HOPE EMERSON • RICKEY KELMAN • ELOISE HARDT • EDDIE RYDER 

"TALES OF THE VIKINGS’ 

starring JEROME COURTLAND 

with WALTER BARNES • STEFAN SCHNABEL • BUDDY BAER 


"HUDSON’S BAY’ 

starring BARRY NELSON 

with PEDRO GONZALEZ-GONZALEZ 

MIAMI UNDERCOVER’ 

starring LEE BOWMAN 

with ROCKY GRAZIANO 


729 Seventh Ave., 
New York 19, N. Y. 
CIRCLE 5-6000 
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A SPARROW IN FLEET STREET 
With Charlie Chester, Rosemary 
Squires, Janet Ball, Tudor Evans, 
Michael Balfour, Terence Alex¬ 
ander^ John Blyth, Kim Grant, 
Eric Dodson, Max Bacon, Henry 
Kay, Clive Dunn, Cecil Brock, 
Roger Maxwell, Jimmy Suther¬ 
land, Richard Greenford, John 
Cabot, Leon Cortez, Fred Stone, 
Freddie Bamberger, George 
Mitchell Choir, The Dancers, 
Orchestra directed by Eric Rob- 
. inson 

Producer: Dennis Main Wilson 
Book and lyrics: Charlie Chester 
Music: Ken Morris, Frank Davison 
TV Adaptation: Sidney Nelson, 
Maurice Harrison 
Choral Settings: George Mitchell 
Choreography: Deirdre Vivian 
Designer: George Djurkovic 
90 Mins., Mon., 8:45 pjn. 

BBC-TV, from London 
At once a promising and an 
ominous start to a series of musical 
comedies skedded for airing at 
monthly intervals, here was a job 
that earned kudos productionwise 
but deserved kicks for its corny 
book. It was written a few years 
back, in this land, where musicom- 
edy writing isn't a standout forte 
at most times. Construction was 
poor and some of the dialog dire. 

All the same, dressed as it was 
with some hummable tunes and a 
few snappy dance numbers, it 
came over as acceptable if over- 
long fare. Basic story can be told 
in a couple of lines: newsvendor 
Pinky (Charlie Chester) gets a job 
as a copy boy on the ‘Clarion’, up¬ 
sets the racing correspondent by 
altering the man’s copy and giving 
three winners, is vengefully tricked 
into taking time off at the races, 
and gets a scoop by unmasking a 
pony nobbier. Interlaced with 
which was some romantic stuff. 

The promising part lay in the 
general resource and verve applied, 
even though lack of rehearsal 
showed through here and there. 
And the cast pitched in with 
enthusiasm. Charlie Chester came 
over well enough, though his own 
material didn’t allow him to domi¬ 
nate, and pert support was forth¬ 
coming from Rosemary Squires 
and Janet Ball as the two principal 
gals. Terence Alexander scored as 
a dimwitted photographer, while 
those giving conventional portraits 
of harassed news editors, uncaring 
reporters and the ilk included John 
. Blyth, Tudor Evans and Michael 
Balfour. Production, taking into 
account the preparation-time al¬ 
lowed and budget limitations, was 
expert. Erni, 


THIS IS YOUR CHANCE 
With Shaw Taylor, Bobo Sigrist, 

Conrad Phillips, Marla Landi, 

John Langham, others 
Producer: John Irwin 
30 Mins., Mon., 8 pjn. 

ATV, from London 

Yet another tv quiz game enters 
the lists and this one has been 
dreamed up with a shrewd eye on 
viewer participation. It got away 
to a tentative, unexciting start and 
It will be interesting to see how- 
many viewers at home will join 
in with a bait of 672, a chance of 
visiting the studio to see the pro¬ 
gram and of actually joining in 
on future program. The first show 
did little to increase viewers’ blood 
pressure. 

The quizmaster poses a question 
which has four possible replies. 
Panelist makes his choice and ac¬ 
cording to the selection is asked 
to advance or Tetire a certain 
number of squares on a card bear¬ 
ing squares from zero to 40. The 
only way to arrive on the winning 
final number by the correct pro¬ 
gression is to answer each question 
accurately.. 

The questions on this first show¬ 
ing offered no great strain. First 
half featured a panel of guest ce¬ 
lebrities and consisted of. actor 
Conrad Phillips (tv’s “William 
Tell”), actor John Langham, Italian 
actress Marla Landi, w’ho is also 
a model and has had some ex¬ 
perience on tv panels, and Bobo , 
Sigrist, blonde socialite making her 
first appearance in any tv show— 
and, frankly, looked like it. Both ! 
Signorina Landi and Miss Sigrist 
offered decoration to the panel but 
not a great deal else, being either 
skittish or coy and unfailingly 
eager to please. Philips and Lang¬ 
ham both brought goodlooks and 
likable relaxed personalities to the 
show, while tv announcer Shaw 
Taylor handled the quizmaster 
chore with good humor. 

Second half had Taylor introduc¬ 
ing four viewers as. panelists and 
this was the .part of the game that 
drew in the viewers at. home, who 
were invited to compete with the 


panel and send their results to 
Television. House. 

Probleni of such shows is to 
decide on the difficulty of the 
questions. The ones picked for the 
tryout required nothing more than 
slight general knowledge, intelli¬ 
gent anticipation or sheer good 
luck, and will have to be stepped 
up to hold the. permanent interest 
of viewers. Erio Shedden’s set was 
more utilitarian than decorative 
and, as usual with modern tv quiz 
games, a great deal of store was 
placed oh offbeat electrical gadgets 
to make the scoring impressive. 

Rich. 


SURGEON 

With Lawrence Abel, Prof. Ian 
Aird, Sir Archibald Mclndoe, Sir 
Arthur Porritt, Sir James Peter¬ 
son Ross, Sir Reginald Watson- 
Jones, Arthur Dickson Wright 
Directors: Peter Seaboume, Stuart 
Latham 

45 Mins., Thurs. (23), 8:30 pjn. 
Granada-TV, from London 

By presenting occasional pro¬ 
grams devoted soberly to some 
aspect of medical science, all the 
British network are doing a fine 
job in helping to break down pub¬ 
lic ignorance and fear. It was in 
maintaining this continuity that 
“Surgeon’* scored the most, rather 
than as a feature spot in its own 
right. For although showing in 
some detail, and for about 75 % of 
its running time, an intestinal 
operation, on a 17-year-0ld girl, the 
program added little to the lay¬ 
man’s knowledge of the surgeon’s 
craft and might have faced censure 
for catering -to morbid tastes had 
it not been for its emphasis on the 
matter-of-factness of the whole 
business. 

By tossing out the dread word 
“cancer” unconcernedly, and by- 
saying that the witnessed opera¬ 
tion had cost the patient nothing 
under Britain’s national health 
service scheme, “Surgeon” pet- 
formed other incidental good work. 
Highlight for the more blase ob¬ 
server was a series of opinions by 
an eminent circle on the qualities 
required to make a great surgeon, 
each interviewee registering as a 
considerable personality. 

Production was painstakingly 
polished, offering nothing to upset 
the squeamish. Erni. 


THE LITTLE FELLOW 
With Llewellyn Rees, George 
Doonan, Dilys Powell, Castleton 
Knight, Joe Pole, Clarie Bloom, 
Melvyn Laski, Charles Chaplin 
(in film clips) 

Producer: Alan Sleath 
Writer: Ernest Betts 
Film Editor: Leslie Robertson 
60 Mins., Fri., 8 pjn. 

BBC-TV, from London 

BBC-TV celebrated Chaplin’s 
70th birthday in a program that 
covered the comedian’s career 
chronologically, lacing the tale with 
anecdotes and film clips. A com¬ 
petently straightforward job of 
presentation, it held interest well 
after a rather ineffectual opening 
that tried to recapture boyhood 
scenes, with the excerpts from pic¬ 
tures down the years offering the 
highlights, natch. 

The personalities interviewed by 
a mellow-voiced Llewellyn Rees 
came over excellently, by and 
large. George Doonan and Castle¬ 
ton Knight were two who scored.' 
the former with reminiscence of 
Chaplin’s musichall days and the 
latter telling of the time when, as 
a cinema manager, he kidnapped 
the star for a personal appearance. 
Chaplin’s political paddling and 
his personal unpopularity in the 
U.S. weren’t avoided, but the abid¬ 
ing attitude was one of fondness 
for the artist and his work. Stand¬ 
out among the celluloid instances 
were scenes from “The Immi¬ 
grant,” “The Gold Rush” and “The 
Great Dictator.’ 

! Production was expert Erni, 


PAROLE 
With Rosalie Crutchley, Ronald 
Hines, Alfred Burke, . Philip 
Latham, Felicity Young, John 
Salew, George Goldsmith, Leslie 
Weston, Michael Balfour, Brian 
Weske, Malcolm Knight, Tom 
Gerard, Tony Quinn, Edward 
Dentith 

Producer: Sydney Newman 
Director: John Moxey 
Writer: Carl Nystrom 
60 Mins., Sun. 

ABC-TV, from Birmingham 
Latest entry in ABC-TV’s Sun¬ 
day night drama slot was specially 
written by Carl Nystrom for the 
“Armchair Theatre” series. “Pa¬ 
role,” however, was below average 
and gave inadequate opportunities 


to some of the leading members 
of the cast Rosalie Crutchley, for 
example, with star billing, had 
little more than a couple of scenes. 

Plot described the experiences 
of a young boy serving his first 
jail sentence for smuggling and 
who is given five days’ parole half¬ 
way through his stretch to help 
him in his eventual readjustment. 
He goes home to find that his 
mother is about to marry and their 
pretense that he had been away 
at sea falls flat. Then his former 
girlfriend shows up, but she learns 
the hard facts from the police 
after a saloon brawl. 

In its attempt to portray the 
difficulties of rehabilitation, the 
play had some merit, but the con¬ 
struction was uneasy and the de¬ 
velopment unconvincing. Ronald 
Hines ably suggested the difficul¬ 
ties of living down a jail, sentence, 
Alfred Burke played the head of 
the smuggling gang with penetrat¬ 
ing conviction and Felicity Young 
was most attractive as the girl. Miss 
Crutchley did her best with limited 
opportunities. Tecnically, produc¬ 
tion was up to standard. Myro. 

PROUD PASSAGE 
With Betta St. John, Gordon Jack- 
son, Jean Anderson, Joseph 
O’Conor, Ellen McIntosh, Jack 
Steward, Harold Goldblatt, Ian 
Macnaughton, Nan Marriott- 
Watson, Colin Douglas, Frazer 
Hines, John Stevenson Lang, 
others 

Producer: John Jacobs 
Writer: Joseph Schull 
Designer: Barry Learoyd 
60 Mins., Sun., 8 p.m. 

BBC-TV, from London 

Sincerity saved the day in this 
stereotyped tale, allied to a most 
convincing atmosphere. So that, 
given sensitive performances, the 
presentation offered an hour’s 
emotionalism that was surefire 
even if risking the sneers of the 
cynics in retrospect. 

Dr. Neil McCulloch (Gordon 
Jackson) has returned to his home¬ 
land of bleak Cape Breton, Canada, 
for a 'year’s work in plaice of Dr. 
Cleary (Harold Goldblatt). When 
Cleary comes back, Neil prepares 
to journey to civilization to resume 
his surgical studies. But the call 
of local humanity is strong. Con¬ 
flict grows with the realization by 
Neil’s wife (Betta St. John) that 
the medico’s tempted to stay and 
reaches a climax with the discovery 
that Neil’s boyhood friend (Ian 
Macnaughton) has a tb hip. For 
the latter circumstance stresses not 
only the personal ties Neil must 
break by going but also the good 
he can achieve by staying in the 
poverty - ridden community and 
preventing the childhood neglects 
that can lead to many similar 
cases. 

For all its occasional .use of 
cliche, the yarn had some depth 
inasmuch as the fadeout decision 
to remain was based on some sense 
and not sheer sentimentality. And 
the sense of community closeness 
was admirably captured. Perform¬ 
ances were uniformly excellent 
with Gordon Jackson, Harold Gold¬ 
blatt, Ellen McIntosh and Ian 
Macnaughton taking the palm, 
and with Betta St. John making an 
attractive tv drama debut on un¬ 
derplay lines. Production was 
smooth and design tops. Erni. 


DAS WAREN NOGH ZEITEN 
(Those Were the Times) 

With Helen Vita, - Hans Reiser, 
Guenther Pfitzmann, Hans-Juer- 
gen Diederich, Heino Halhuber 
& Orchestra of Bavarian Rund- 
funk, Hugo Strasser Sc Soloists, 
Franz Baur Ballet 
Director: Bernard Thieme 
Writer: Max Colpet 
Choreography: Franz Baur 
Sets: Walter Doerfler 
60 'Mins., Tues., 9 p.m. 

W-German TV, from Munich 
A fascinating and hilarious re¬ 
view is this filmed hour-long trib¬ 
ute to the gaiety, madness and 
money problems of New Yorkers of 
the 1920s. It includes just about 
everything that the nostalgic mem¬ 
ory can recall, good and bad, neatly 
compressing this delirious decade 
into an hour of top entertainment. 

Two of the outstanding plusses 
of this Qerman showcase for talent 
are the inimitable Helen Vita, who 
with a switch of the costume and 
quick change in makeup can mimic 
perfectly the bored society matron, 
the super-sexy celluloid queen, the 
jaded prohibition era songstress in 
a speakeasy, the pure new bride, 
the zany queen of the circus, the 
Ziegfeld Follies beauty, the home¬ 
ly henpecking wife; and the out-J 
standing wit of Max Colpet who. 
put this review together.. It’s hard 
to believe he didn’t spend the en-1 


tire decade of the *20s in New 
York, so perceptive and com¬ 
pressed is his look-back at the era. 

Show opens with clever car¬ 
toons introducing the cast, then 
switches to a parody of an Ameri¬ 
can commercial (no commercials 
on German TV) of a bride and 
groom interrupting the ceremony 
to plug Pux cleaner (cleans every¬ 
thing from the floors to the teeth). 
Next scene switches to broke young 
composer trying to write “Sunny 
Side of the Street” as credit com¬ 
pany pulls the piano out from un¬ 
der him. The gaily decorated pi¬ 
ano, incidentally, looms up in 
nearly every* episode, tying the un¬ 
related events together. 

One of show’s highlights is the 
shooting of a silent film, with for¬ 
mer married couple, Pia and Ru-. 
dolfo, in the leads and now hating i 
each other, muttering curses loud¬ 
ly as they play out the silent love 
scene—only to be told they’re 
doomed, that sound films have just 
been invested? 

Highlights of a Ziegfeld Follies 
show are interspersed with cuts to 
a pair in the audience who arrive _ 
late, man unable to locate change j 
for tip to usher, wife losing her : 
handbag and of course interrupt- i 
ing the show onstage. [ 

Funny switch is a speakeasy, i 
where songstress (Vita, of course) ! 
who looks like Helen Morgan-! 
Fanny Brice tries a doublecross on : 
her beau and winds up on the short ; 
end of an insurance policy. 

Music is borrowed from Brecht, ; 
Hollaender and Farjeon, but skits 
are Colnert’s own, and in Germany, 
there’s just no other actress with 
the comic versatility of shapely, 
blonde Miss Vita. 

Costumes and sets are excellent, 
dancing tespesh the Charleston- 
are all important additives. 

With American television films 
now crossing German screens, 
seems some , smart American could 
do a terrific one-timer dubbing 
this German edition of American 
life in the '20s into English. Haze. 


CURTAINS FOR EIGHT 
With Jack Gwillim, Noelle Middle- 
ton, Charles Leon, John Baker, 
Jimmy Thompson, Leo Britt, 
Arthur Brough, others 
Writters: Ken Wyatt, Joyce Chap- 
man-Kerr 

Director: Ian Fordyce 
30 Mins., Tues. (21), 10:17 p.m. 
Associated-Rediffnsion, from 
London 

Returning to the six-part serial 
after a longish length of time, 
British commercial television — 
specifically, Associated-Rediffusion 
—has come up with a whodunit on 
well-established lines. First in¬ 
stallment established all that’s re¬ 
quired to be established in the 
genre, namely a murder, a whole 
fistful of suspects, another murder 
and the expectation of more mur¬ 
ders to come. To ask for more 
would be to ask for a different 
kind of yarn altogether; which 
mightn't be a bad thing, of course. 

But taking it as one must, mean¬ 
ing on the schedule being pumped 
into the nation’s drawing room, 
“Curtains at Eight” looks like 
pleasing the mass audience. Se'up 
in the kickoff episode showed the 
killing of the fireman ai the old 
Palace Theatre,' the police swing¬ 
ing into action in the pernors of 
Det-Suut Mann Mack Gwillim) and 
Inspector Jane Scott <Noelle Mid¬ 
dleton 1 . the cast of the Palace show 
chatting about the deceased and 
revealing motives galore, and the 
discovery of one of their number 
rliin. Good gimmick, obviously to 
be perpetuated, was the finding of 
a wreath by both corpses carrying 
“in memory of” cards with the ap¬ 
propriate names. 

Cast pitched in wholeheartedly, 
direction was alert and the back- 
stage setting effective. Erni. 



FAMILY ON TRIAL 

With Bernard Lee, Andrew Crulck- 

shank, Eric Lander, Judi Dench. 

Edward Jewesbury, Douglas 

Ives', others 

Director: Peter Graham Scott 
Writes: John Wiles 
IV adaptation: Jessica Morton 
Settings: John Clements 
90 Mins., Tues. (21), 8:30.p.m. 
Associated-Rediffusion, from 

London 

That good old Englesh saying 
“Pull up the ladder. Jack. I’m 
all right” might have been uttered 
by The Plot here': just so that it 
could survive, several other things, 
including logic and credibility, had. 
to jump for it. A pity, since the 
concept was interesting and could 
have provided something more 
worthwhile than a fair whodunit 
laced with social commentary. 

The events stem from the death 
of school after hours of Ronnie 
Barclay (Anthony Wilson). Det. 
Insp. Lunt (Bernard Leei con’t be 
sure whether it was suicide or 
murder. His investigations reveal 
that the lad wasn’t too happy at 
home, dominated as the family is 
by Ralph Barclay Andrew Cruick- 
shank), and that, indeed, he had 
few friends, among whom was 
schoolmaster Sandrock (Eric Lan- 
j der). Old man Barclay, believing 
Sandrock is guilty, starts a cam¬ 
paign of hate against the man, but 
Lunt eventually discovers that the 
boy met his death accidentally— 
a possibility not even mentioned 
in the development earlier—while 
trying to retrieve a photograph 
showing him attending a youth 
club meeting against his father’s 
wishes. 

“The brickwork gave way,” says 
Lunt casually in his summing-up, 
which happens to be one of those 
little items that, brought to light 
in logical story sequence, would 
have ruled out the entire subse¬ 
quent plot anyway. It was one of 
those cheating yarns, as mentioned. 

Much might have been forgiven 
il the piece had developed passion, 
but the plain fact is that emotions 
weren’t stirred for all the valid 
play on the sad reality that parents 
don’t always know the secret lives 
of their children. 'Cast coped com¬ 
petently with the rather cardboard 
characterizations, with Bernard 
Lee scoring in the stereotyped role, 
for him, of Lunt; Andrew Cruick- 
shank grim-facing it efficiently as 
Barclay pere; Eric Lander doing 
a very good job as the suspected 
Sandrock, and Judi Dench show¬ 
ing up well as the dead boy’s 
mixed-up sister. Settings were 
effective and direction smooth. 

Erni. 


Sunday Night at London Palladium 
John Raitt’s first television ap¬ 
pearance in the U.K. gave a fine 
singing flourish to* the top spot of 
I “Sunday Night at the London 
Palladium” <19>. This goodlooking, 
virile singer started with “The 
Road To Anywhere,” followed with 
the hit number from “The Pajama 
Game,” “Hey There!,” gave the 
audience a beat with “Shadraeh, 
Meshach and Abednigo,” and 
rounded off a smooth, jaunty offer¬ 
ing with a couple of memories of 
: “Oklahoma!”. Raitt’s warm, likable 
j personality made him one of the 
j biggest Yank successes there has 
- been on this program, 
j Vic Oliver, also making his first 
! appearance in this show, offered 
! his usual routine of deprecating 
i humor and a spot of fiddle playing 
i at tlie end. This veteran comedian 
j has been putting over a similar 
i act for many years now and on this 
! showing was only spasmodically 
j funny. Frankie Vaughan made a 
. surprise guest appearance _to plug 
' his new disk. He joined the Kaye 
Sisters act for “Come Softly,” the 
blonde chirpers having previously 
. given out adequately with “Kiss 
: Me, Honey” and “May You Al- 
j wavs.” It*s a brisk trio but latterly 
it has tended to get into a rut with 
choice of ditties. Charly Wood, a 
; talented and amusing unicycUst 
and juggler, opened the bill im- 
‘ mediately after the Tiller Girls 
had done one of their expert drilled 
routines. 

The bill was, as usual, emceed 
by the popular, now very confident 
but still over-gushing Bruce For- 
svth who also handled “Beat The 
Clock” for which the jackpot 
stands at $840. Albert Locke gave 
some shrewd direction to a bill 
which was noteworthy also for 
j Raitt's melodious finale. .. Rich. 


,W. German Handicapped 
| Exempted From TV Bite 

! Frankfurt, April 28. 

1 Everyone who owns a television 
! set in West Germany has to pay 
the federal postoffice five marks 
<$1.25 > a month for the privilege of 
viewing the programs, but the 
handicapped have just been ex¬ 
empt from this. 

Those who are registered with 
- the government as eligible) for. pen- 
j sions because of severe handicaps 
(war wounded, blind, crippled, 
deaf and dumb) are permitted to 
stop their monthly payments as of 
April 1, the federal post ministry 
( has just announced. 
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IN NEW YORK CITY ... 

Ted Malone, host and narrator of ABC Radio’s "The. Sound of 
Your Life," records sounds used on the show and obtains them from 
sources other than the net’s sound effect libraries. In last week’s 
review of the program, it was implied that ABC supplied the noises. 

Hubbell Robinson Jr., CBS-TV exec veep of. programs, back in 
town after Hollywood biz trip . « . Anne Fielding, who played Sasha 
in recent off-Broadway production of “Ivanov,” will repeat the role 
for Canadian Broadcasting Corp. tv version May 12 . . . John Mason 
Brown, panelist on CBS-TV’s "Last Word,” lectured this week at 
Southeastern College, Memphis, and Hollins College, Roanoke, Va. 

. Phil Silvers and spouse set for six-week European vacation start¬ 
ing in June . . . "Search for Tomorrow," CBS-TV soaper, chalks 
up 2.000th broadcast on May 8. Mary Stuart, who plays the lead, has 
appeared on every show . . . Academy of TV Arts & Sciences 
and NBC staged reception for Emmy Award nominees yesterday 
(Tues.> at Toots Shor’s . . . Robert Stevens signed to three-year, non¬ 
exclusive contract as director for CBS-TV. He’ll do 10 productions 
annually, including four "Playhouse 90" dramas and two one-hour 
"Lineup" programs . . . Ralph F. GlaZer rejoins CBS Radio Spots, 
sales this week as manager of San Francisco office. Glazer at one 
t ; me worked in Gotham office of CBS Radio Spot Sales . . .Bob 
Wilson will host the 8 to 10 p.m. segments of NBC Radio’s "Monitor" 
on Tuesdays and Thursdays starting this -week . . . Lorraine Hans- 
berry, author of "A Raisin’ in the Sun,” will appear in first of 
"Look Up and Live’s" new series dealing with contemporary Ameri¬ 
can culture. She’ll take part in program called "Protest” Sunday 
(3) on CBS-TV . . . Warren Wallace named produced of CBS-TV’s 
"Eye on New York" replacing Nazaret Cherkezian who went to work 
for the Nat’l Education TV-Radio Center. 

Dick Briggs, formerly with ABC programming, has joined the 
Kenneth Later Agency . . . Roone Arledge, WRCA-TV producer of 
"Hi Mom" with Jimmy Weldon, upped to producer-director of daily 
hour-long program . . . Carl F. Getchell Jr. has joined N.Y. office 
of George P. Hollingberry as tv account exec. He j was previously 
with WOR and NBC. Getchell replaces Bob Bryan who resigned . . . 
"Today in Wall Street" on WRCA Radio has been renewed for fourth 
consecutive year. Bob Wilson presents the five-minute program cross- 
the-board at 6:25 p.m. . . . Edwin C. Wilbur, supervisor of network 
liaison for NBC-TV, retires on May 31 after 30 years of service. 

Alexander King begins a summer hiatus from his Wednesday WNTA- 
TV slot after June 3, with the station assuring that he will return 
next October . . . Herman Land becomes director of'public relations 
and special projects for Corinthian Broadcasting Corp. . . . Comedian 
Van Harris and thrush Barbara Gale to headline May 3 edition of 
WMGM Radio’s “American Jewish Caravan of Stars” . . . Daily News 
columnist Robert Sylvester will appear tomorrow (Thurs.) on Jan 
Murray’s NBC-TV “Treasure Hunt” to pitch for Deborah Hospital, 
in Browns Mills, N.J. . . . WMCA’s "Editor’s Desk,” until now ex¬ 
clusively run by station owner Nathan Straus, has begun a policy of 
taking on "guest editors,” first last Friday (24) being attorney Morris 
Ernst, to be followed in the near future by Stanley Hope, prexy of 
NAM. . . . Phil Bernstein, asst, director of ABC press info, off this 
week for a month in London and Paris. 

Bernard Howard has formed a new radio-tv station rep outfit, Bern¬ 
ard Howard & Co., with offices in N.Y., Chicago, Los Angeles, San 
. Francisco and Atlanta. Howard was formerly with Forjoe & Co. and 
Stars National Inc. . . . John W. Brooke is newest member of sales 
force of CBS Radio Spot Sales. He was previously with Peters. Grif¬ 
fin, Woodward as eastern sales manager . . . Frederick E. Bauman has 
joined client relations dept, of CBS Radio Spot Sales in Chicago . . . 
Wally Cox made assistant to producer Robert D. Graff on Archibald 
MacLeish’s upcoming “Secret of Freedom”. . . Robert R. Brown named 
NBC-TV press editor, news and public affairs, succeeding M. S. (Bud) 
Rukeyser Jr., who was upped to manager of biz and trade publicity 
. . . WCBS Radio’s Jim Lowe leaves for the Coast May 6 to do several 
albums on Dot label. On May 17-he’ll be off on three-week holiday in 
Paris . . . Pauline Trigere, dress designer, to be interviewed by Allen 
Gray on his WCBS Radio’s Housewives Protective League May 15 . . . 
George A. Heinemann, manager of NBC Pubaffairs, will be guest prof 
in Graduate Program in TV at Syracuse Univ. May 18-19 . . . Irving 
Gitlin,-director of pubaffairs of CBS News, was given a Sidney Hill¬ 
man Award for his supervision of Unit One ... Ed Herlihy is quitting 
his staff employee status at NBC to accept outside freelance assign¬ 
ments. He’ll continue with his present assignments on NBC which in¬ 
clude Kraft, "My True Story,” "Monitor," etc. . . . Work of Louis 
Dorfsman, director of art, advertising and promotion for CBS Radio, 
will be exhibited in one-man show at American Institute of Graphic 
Arts week of May 15 . . . Speakers at upcoming United Jewish Appeal 
dinner will be panel of Ralph Cohn, prexy. Screen Gems; Robert Fore¬ 
man, exec veep, BBDO; Robert Lewine, veep, NBC-TV programs; Hen¬ 
ry Morgan, and David Susskind, moderating. Topic will be “Is Copy- 
Cat Programming Emasculating .TV?" 

Sid Ellis, exec story consultant for WCBS-TV’S “Verdict Is Yours," 
takes on another assignment as eastern script editor for web’s “Perry 
Mason.” New chore doesn’t affect his “Verdict" duties . . . Mrs. 
Esther Dobbins, head of program info unit of CBS-TV Research Dept., 
is resigning after more than 24 years of service . . . Publicist Richard 
Maney, in current issue of Saturday Evening Post, recalling some of 
the backstage crises which have "afflicted” his show, "My Fa’r Lady,” 
observes that CBS “by virtue of having financed the original produc¬ 
tion, has acquired a nest egg of $1,600,000—not including the loot of 
its subsidiary, Columbia Records, and the sum to accrue from its 
tv rights at some remote date.” 

Actor Jay Barney’s "did" and “will do”: CBS Radio’s "Couple 
Next Dood,” CBS-TV’s "Love of Life,’ same webs “Sound of Violence” 
on "Armstrong Theatre" tonight (Wed.) and a couple more “Love 
of Life" episodes . . . Bill Tabbert will he featured in. the salute to 
Richard Rodgers on “Voice of Firestone” Monday (4) over ABC-TV 
. . . Betty Comden & Adolph Green guest on Joe Franklin’s WABC- 
TV "Memory Lane” Friday (1) . . . Newscaster Art Van Horn bought 
property in St. Croix, Virgin Islands . . . Editorial associate Charles 
Romine and director Charles N. Hill to the Coast to handle Gale 
Storm “Person to Person” visit while editorial associate David Moore 
and director Bob Dailey journey to West Point to handle Ed Murrow 
visit with cadet Peter Dawkins . . . Barry Shear to direct the Ernie 
Kovacs special on NBC-TV May 22 . . . final “Wisdom” program of 
the year will be “A Conversation with Dr. Harry Emerson Fosdick” 
. . . Alan Courtney off to Europe for three-week holiday . . . Elaine 
Kent into cast of CBS Radio’s "Helen Trent” . . . Lawson Zerbe 
joins cast of CBS Radio’s "Young Dr. Malone” . . . Don Morrow will 
narrate State Dept film skedded for International Fair in Moscow 
. . . Batonist Paul Taubman blueprinting chit-chat program from 
his Penthouse for NBC Radioes “Monitor” ... .-Dr. Sydney Roslow 
of Pulse Inc. to discuss research at convention of N.Y. State Psy¬ 
chologists Assn, at Nevele Country Club, Fallsburg, weekend of May 8. 

Warren Hull has signed with the Martin Goodman Agency . . . 
singer Vivienne della Chiesa heads the "General Motors Presents” 
tv show on the Canadian Broadcasting Co. Monday (4) ... in last 


night’s (Tues.) Hallmark show organist Billy Nall* played for the 
piano roll nickelodeon as well as ghost-piano in behalf of a cast member. 

IN HOLLYWOOD . . . 

Lou Edelman planed east to nail down time slots for "Love and 
Marriage’* and the Barbara Stanwyck Theatre. He has half-orders 
for both but the time Juggling by the web’s schedulers has balked 
other sponsors . . .Bob Blake promoted Don Anderson out of his 
CBS-TV press department to head exploitation . , . KNXT pulled the 
rug from under Kendis Rochlen’s midday interview show . . . Jack 
Bailey takes "Queen For a Day" to Denver for a week in June. 
While there he’ll have a one-man exhibit of his paintings . . . Alan 
Linvingston, NBC-TV program veep in Burbank, ran off the "Fibber 
& Molly” pilot for Dinah Shore’s audience and was so elated at the 
reaction that he personally flew the print east to smoke up a sale 
. Julian Claman granted a long leave by CB$-TV to develop his 
own tv properties . . ..Jack Seery comes in from N.Y. to replace 
Shelly Hull at Bates. Latter joined production staff of June Allyson 
show . . . Don Lee network, radio’s largest regional passed into 
limbo after 31 years. Coast stations are now in the ABC family . . . 
Cliff Andersonv replaced by Arthur Harvey as director of labor re- 



MIKE BARRY HORSESENSE 
10 Mins., Mon.-thru-Sat., 5:45 p.m. 
FALLS CITY BREWING CO. 
WKLO, Louisville 

This 10-minute roundup of rac¬ 
ing info and results is a natural 
for this town, and it’s delivered by 
a guy who knows his stuff. Mike 
Barry edits a weekly newspaper, 
Kentucky Irish American, and has 
been a stringer and covered racing 
news for various hews services. 
His delivery is straightforward, 
and his reporting of thu results at 
the local Churchill l^owns, and a 
quick rundown of results at ; Ci- 
cago, Suffolk, New York, and other 
tracks, with prices paid, is a con¬ 
cise, factual, and distinctly deliv¬ 
ered story. Barry’s background is 


lations for ABC’s western division, will be given another post by ___ _ ^ 

Jim Riddell, the web’s division veepee . . . Dick Nelson, for the past, made~to^order for this typgT of 
four years straightman to the Canadian comics, Wayne & Shuster, ! airing, and judging from show 
landed a role in a tv film—a western . . . Kathleen Crowley completed j caught, he should have plenty of 


her starring role in the pilot of "Kitty Hawk,” which has nothing 
to do with the Wright brothers . . . Bill Burrud closed a deal with 
Harry Owens for distribution of 13 half-hour shows he filmed in the 
South Seas. Owens, former bandleader and emcee-producer of his 
own Hawaiian tv musical, now’ reps a travel agency. 

IN CHICAGO ... 

Deejay Sid McCoy, signed by WBKB through June as a summer 
replacement, is the first Negro on the station’s announcing staff . . . 
WBBM’s Bob Grant and freelancer Paul Condylis moving to Hollywood 
to work as a comedy team on KNX . . . White Sox co-owner Bill 
Veeck and his wife, Mary Frances, start a regular Monday night show 
on WBKB May 11. Understood a program is in the works for Cubs’ 
slugger Ernie Banks . . . Harry Jacobs leaving NBC Radio Spot 
Sales to manage Howard Miller’s Milwaukee station, WFOX . . . 
Homer $e Jethro’s proposed localer on WGN-TV probably will kick 
off in May . . . Lee Armentrout, former head of Talent Inc. and now 
recording director for Wilding Studios, penned the new theme song 
for the Wrigley team, "C’mon Cubs” . . . Dr. Rudolph Ganz slated 
for another longhair music series on WBBM this summer . . . Jack 
Mulholland exited NBC-TV Spot Sales, with Frank Mangan moving 
up to replace him as midwest director . . . Cliff Arquette due in 


listeners. 

Commercials in behalf of his 
suds sponsor are likewise delivered 
by Barry. No reading of previously 
prepared colorless script. This fel¬ 
low handles the whole thing ad lib, 
and doesn’t grope for words. Has 
been on the air several months, 
switching back and forth between 
two local stations. It looks. as 
though he will be giving out the 
racing stuff to eager listeners from 
here on. Wied. 


Tele Followups 

— Continued from page 37 5 


gospel, softened toward his fellow 
patients and appeared destined to 
carry on the necessary role of 
leadership. Story could easily 
have slipped into a maudlin pat- 
town Monday to plug his book, "Charley Weaver’s Letters From . tern, but Palmer’s w riting was 
Mama” . . . John T 1 . Carey, sales manager for WIND the past 24 ; bright and mature and made for 
years, has retired and is moving to a warmer climate . . . Ken Mac- \ deeply satisfying viewing. 

Donald leaving WBKB sales to join the new Westinghouse reppery j Fine performances also were 
. . . NBC veep Lloyd Yoder in California last week attending the turned in by Weaver; Paul Mc- 
funeral of his father-in-law . . . ABC newscaster Paul Harvey getting j Grath as the physician; Jeff Don- 


an honorary doctor of letters degree from John Brown U . . . Ilka 
Diehl topping cast of ‘The Gadfly Sting,” second-prize winner in 
Video-Stage ’59’s tv drama competition, being presented Friday on 
educational station WTTW. 

IN WASHINGTON . . . 

Ward Asquith of CBS N.Y. named assistant to John F. Meagher, 
NAB v.p. for radio, Asquith, who’ll work here, succeeds Thomas B. 
Coulter, who is joining WKBZ, Muskegon, Mich. . . . Carleton D- 
Smith, NBC v.p. and WRC-AM-TV general manager, reelected presi¬ 
dent of Washington area United Givers Fund . . . Richard Carlson 
here to publicize "Mackenzie’s Raiders” . . . Leslie Scott is new con¬ 
tinuity director of WTOP-TV, filling job of Ricci Nielson, who moved 
to contract supervisor . . . Pvt. Steve Lawrence starts a weekly W’RC 
radio show May 2 with songs, Army Band music and special inter¬ 
view material, all aimed at promoting Army recruiting .. . . WMAL 
sportscaster Bill Malone, a World War II Navy pilot, will narrate 
Navy portion of Armed Forces Day programs here . . . Charlie Jones 
is director-producer of Washington segment of Emmy awards tele¬ 
cast May 6. 

IN LONDON ... 

BBC-TV has exclusive rights to the film of the Brian London-Floyd 
Patterson world title fight, which it is hoped to screen on Sunday, 
May 3, two days after the contest in Indianapolis . . . Pete Murray re¬ 
placed John Langham in the second edition of ATV’s new’ panel game 
"This Is Your Chance” on Monday (27) . . . Nicholas Meredith, Isabel 
Dean and Kevin Stoney played the leads in Granada-TV’s drama pres¬ 
entation of "A Bit of Happiness,” the first television play by novel¬ 
ist Alexander Baron . . . Tyne Tees Television is to start a second ser-'] 
ies of its local talent program, "At the Golden Disc,” the first round 
of which ,will be completed on May 7, when the winner will receive 
a check for $700 . . . Associated-Rediffusion script writers Cyril Ben¬ 
nett and Elkan Allan have gone to Israel and Spain, respectively, to 
prep hour-long documentary features. Program on Israel will run June 
4 and the other July 2 . . . Anthony Quayle filled his first tv date since 
the war when he starred last Sunday (26) in "The Shadow of the Ruth¬ 
less,” presented in the ABC-TV Armchair Theatre series for the com¬ 
mercial network. It was the first play by pressagent Stuart Douglass 
... A new Hans & Lotte Haas series begins on BBC-TV May 8 . . . 
Harry Secombe starred in ATV’s "Saturday Spectacular" with Stanley 
Baker, Donald Houston, Ivor Emmanuel and Joyce & Lionel Blair ; . . 
“Have Gun, Will Travel" starts a commercial tv run under the A-R 
banner, beginning tomorrow (Thurs.) . . . The Jack Benny comedy ser¬ 
ies returns to BBC-TV May 7 . . . Shirley Jones, Jack Cassidy and Har¬ 
vey Stone topped the bill of "Sunday Night at the London Palladium.” 

IN SAN FRANCISCO . . . 

William A. Morrison named sales manager of KRON-TV by gen¬ 
eral manager Harold P. See. Morrison’s out of Peters, Griffin, Wood¬ 
ward, national radio-tv reps, before that was a v.p: of Garfield Ad¬ 
vertising, Frisco . . . Next Beaux Arts Ball in Frisco will benefit 
listener-sponsored KPFA . . . Looks like comic Ronnie Schell’s get¬ 
ting to be a regular on Don Sherwood’s KTVU show . . . The $140,000, 
Mt. Diablo transmitter and building, built by Les Hoffman for KOVR 
in late ‘40s and. inoperative last two years, has been sold to Lindsay 
Spight, who’ll, use them for industrial tv. Seller was Gannett News¬ 
papers, which bought KOVR after Hoffman transferred the trans¬ 
mitter to the Sacramento area and qualified for an ABC affiliation 
... KPIX presented a 90-minute live telecast of lung cancer surgery 
last Friday (24) and KTVU’s "Doctors’ News Conference” followed 
up yesterday (Tues.) with a half-hour entitled "Cigarettes & Lung 
Cancer” . . . New announcer at KCBS is Fred Goerner, ex-KSL 
radio & tv. Salt Lake City . . .Len Curley’s "Mark Time” switched 
from KFRC tq KCBS. 

IN BOSTON ... 

WMEX now being repped by Adam Young Inc. . . . "Melvin & the 
Blonde” debuting on WMEX 5:30-9 a.m. Mon.-thru-Sat. . . . WBZ-TV 
has new radar equipment comboed with weather facsimile reports . . . 
WBZ-TV going all out in coverage of Fidel Castro’s visit to Harvard 
(Continued on page 50) 


nell as the nurse and Sid Raymond, 
who gave considerable comedy 
relief. All in all, a notable pro¬ 
duction, under Tom Donovan’s 
understanding direction. Rans. 


Playhouse 80 

Scripter Tad Mosel’s original 
teleplay, "A Corner of the Gar¬ 
den," had pretensions of being a 
tone poem on the awful conflicts 
in what may be conceived to be 
a typical American home. But it. 
lacked the force, the erupting 
flashes of fresh insight and the 
lilting language to achieve that 
status. 

Thursday’s (23) CBS-TV "Play¬ 
house 90” outing tended to de¬ 
scend to a sudsy level at times. 
Characters just didn’t seem to 
come alive. They seemed to oper¬ 
ate in a narrow, artificial, pre¬ 
conceived circle plotted by the 
author. 

Not helping the situation was 
that the major characters, with 
the exception of one, were essen¬ 
tially unattractive people. There 
was the meddling unwholesome 
mother, portrayed by Eileen Heck- 
art. She balked at sexual advances 
by her husband and dominated 
the lives of her children. By the 
time the outing was finished, she 
was a thoroughly disliked person. 
The weak husband was played 
okay by Gary Merrill. 

The most charming role went 
to Heather Sears. She was the 
catalyst in her hateful adopted 
household. Robert Stevens di¬ 
rected at a slow pace which would 
have registered had the script car¬ 
ried more weight. Horo. 


Camera Three 

.CBS-TV’s "Camera Three.” 
which on previous week carica¬ 
tured the popular arts as the first 
half of a two-part “The Sting of 
Satire,” travestied science Sun¬ 
day (26) to conclude the satirical 
excursion "On an amusing note. It 
was a witty, though lofty, romp 
that in effect was a refresher on 
the writings of 19th century novel¬ 
ist Thomas Love Peacock and a 
Russell Maloney story. 

While Peacock’s era obviously 
antedated the space age, his time¬ 
less barbs . and comments on 
things scientific were admirably 
recalled in a dinner conversation 
involving two gentlemen. Deli eht- 
fully portrayed by David King 
Wood and Ronald Redd, they 
tossed off such memorable quotes 
as "Science is like an edged tool 
in which men play like children 
and cut their own fingers.” 

Even more biting was a drama¬ 
tization of Maloney’s satirical 
story, "Inflexible Logic,” in vhich 
a scientist experimented with s ; x 
apes to prove they could write all 
the books in the British museum 
with ? n a million years. The bit was 
crisplv acted by Hiram Sherman 
and Cliff Norton. Gilb. 
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PfoOETY 


TO TV STATION MANAGERS: 


Here is a timely and diWiatlc^% 





BERLIN 

CRISIS 

A hot-as-the-headlines filmed "documentary spectac¬ 
ular” is now ready for immediate local syndication 
sale for timely presentation in your market. 

A "must-be-seen” hour-long "special” from the crack 
WPIX production unit that produced "The Russian 
Revolution.” 


Already sold to: 


Chicago WGN-TV 
Los Angeles KTTV-TV 
San Francisco KPIX-TV 
Boston WBZ-TV 
Miami WTVJ-TV 


Baltimore WJZ-TV 
Minneapolis WTCN-TV 
Kansas City KMftC-TV 
San Diego XETV-TV 
Sedalia KMOS-TV 


Call or Wire: Fred M. Thrower, v.p. & gen. mgr. 

WPIX, New York 
MUrray Hill 2-6500 


Hartford WHCT-TV 
Milwaukee WtTj-TV 
Nashville WSM-TV 
New Orleans WDSU-TY 
Indianapolis WFBM-TV 
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SUNDAY NIGHT 



(MONDffir MORHIMS, SO MD 1H( fy CR|I|CS) 


“Meet Me in St. Louis,” said Trendex, “had a 53.5 share of 
audience.” Which means that America met “St. Louis” more 
than half way. (Estimate: over 60 million viewers.) 

"Everlasting charm . . . most winning,” said Jack Gould in 
The New York Times. 

“Warm, buoyant, wholesome — a delight,” said Marie Torre 
of the Herald Tribune. 

“Especially good” - that was Jane Powell. “Excellent” — that 
was Tab Hunter. Jeanne Crain was “very attractive” - and Ed 


Wynn “nearly stole the show.” Myrna Loy and Walter Pidgeon 
were “enchanting.” Reta Shaw, “most entertaining.” Patty 
Duke, “fine.” Herbert Ross's choreography, “superb.” George 
Schaefer's direction, “skillful.” The critics, it would seem, were 
all on the same track, 

* * * 

Congratulations to David Susskind and his cast - and to all the 
folks at TA-MGM. Philco is pleased. So is Westclox. So (at 
the end of the line) is BBDO. 


Batten, Barton, Durstine & Osborn, Inc., Advertising 

ATLANTA • BOSTON * BUFFALO * CHICAGO * CLEVELAND • DALLAS • DETROIT • HOLLYWOOD • LOS ANGELES • MINNEAPOLIS • NEW YORK 

PITTSBURGH • SAN FRANCISCO • SEATTLE • SYRACUSE • TORONTO 


» 
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Garroway & Co. on Eiffel Tower 


; Continued from page 1 ; 


June and again from Moscow in 
September, with Jack Paar and 
his late-nighter crew also sched¬ 
uled to retrace Garroway's steps 
and hit the Parisian boites next 
month for a two-week span. 

For a while it looked as though 
NBC-TV’s "Operation Europe” 
wouldn’t even get off the ground 
because of a "global jurisdictional” 
hassle involving use of NBC tech¬ 
nicians’ for the tape assignment 
overseas. As result of a temporary 
solution to the problem, there were 
eight NBC NABET technicians 
here to man the entire technical 
mobile operation as part of the 
junketing "package,” which in all 
totals 39 people flown here by 
KLM and including, in addition to 
Garroway, such other regulars as 
Jack Lescoulie. Charles Van 
Doren. producer Bob Bendick, and 
NBC’s "Today’VPaar supervisor 
Jerry Danzig. 

Throughout the first days of tele- 
taping here the NBC troupe felt 
the oi'ertones of union trcnible in 
New York. There were threats, 
later fulfilled, that NABET would 
pull Monday's initial Paris tape 
unless NBC initiated overtures to 
tear up the old contract and dicker 
a new one giving NABET world ex¬ 
clusivity < see separate story 1. As 
it evolved, NABET did go back on 
the first tape exposure, forcing the 
network to delay it until today 
( Tues.) in the U. S. 

(After the strike commenced, 
NBC issued the news that it cost 
the network all-told $20,000 to 
send the NABET technicians to Eu¬ 
rope. Included in the nut, accord¬ 
ing to the web, is a gratuitous four- 
day vacation after work was fin¬ 
ished. When work stopped after 
four shows were taped, all bets 
were called off and the NABET 
men were immediately recalled 
Stateside .) 

Garroway & Co. are having 
themselves an “April In Paris” ball 
through the good auspices of In¬ 
tercontinental TV, newly-formed 
production firm helmed by ex-NBC 
producer Dave Lawn that’s been 
set up as the European production 


base for U. S. video interests, 
with ITV’s new 15-ton $300,000 
Ampex-equipped mobile unit lend- 
leased to the "Today” crevy for the 
Aprifr 27-May 1 Paris-to-N. Y. 
showcasings. Similarly, the same 
ITV equipment will serve Paar and 
Ed Sullivan in coming months and 
will also be lend-leased to CBS for 
the live tv coverage of the upcom¬ 
ing foreign ministers’ Geneva 
meeting in May, In all instances, 
the “tape & the jet” format will 
permit for next-day exposure. . 

Actually the day-to-day schedule 
on "Today” runs like this; the tapes 
are shipped out via jet leaving 
Paris at 6 p.m. Because of the 
time differential, they’re In N. Y. 
at 9:30 p.m. the same night so that 
when expedient, they can even be 
screened the same night. Having 
proved it can be done, the "Today” 
staff, however, is playing it extra 
safe in case of unforeseen ele¬ 
ments (weather, etc.) and permit¬ 
ting an extra day to elapse before 
U. S. exposure. For example Mon¬ 
day’s show (from the Eiffel Tower) 
was taped on Friday (though al¬ 
ready delivered in N. Y. Friday 
night),; Tuesday’s show, from the 
Champs-Elysees and the Lido, was 
taped on Saturday, but on hand at 
30 Rockefeller Plaza by Saturday 
night. 

$200,000 Outlay 

For the privilege of pioneering 
the new advance in transoceanic 
communication and entertainment, 
NBC has shelled out something 
like $200,000 to defray all expenses 
for the 39 junketeers plus the lend- 
leasing of the mobile unit. This 
contrasts with the approximate 
$45,000 weekly production nut that 
normally prevails on the show. 
However, the added promotional- 
exploitation values has brought in 
a flock of new sponsorship coin 
(with clients who want their com¬ 
mercials done with a Parisian back¬ 
ground) that more than compen¬ 
sates for the additional tab. 

This is the initial assignment for 
the "huge mobile unit, which ar¬ 
rived from the States only three 
weeks ago. In fact, there is noth¬ 


ing in the U. S. quite like it (with 
its intricate camera and tape 
equipment-all housed in the single 
travelling unit). As it roams the 
streets of Paris for test shooting 
and actual footage and recording, 
dodging in and out of traffic, the 
Parisians—unaccustomed to such 
technical high jinks—are literally 
agasp. They’ve never seen the 
likes of it. (The French tv Radio¬ 
diffusion boys, incidentally, are 
filming some of the tape for local 
exposure.) As far as the French 
are concerned, Dave Garroway and 
"Today,” boldly emblazoned on the 
giant mobile truck, don’t mean a 
thing, and it’s a safe bet that the 
"Qu’est Ce Que Cest?” bit is being 
done to a turn by the bewildered 
populace. But that electronic razz¬ 
matazz on wheels is something else 
again. It’s attracting Parisians by 
the thousands. 

Watching the technical crew at 
work is something of a revelation, 
even for the most updated Yank 
video vet. There are more than 
2.000 feet of cable which, for the 
Eiffel Tower show, were run up 
the elevator to the upper portions 
of the historic monument (the 
Tower was practically turned over 
to NBC for the day). For the St. 
Germain Des Pres show and again 
at the Arc de Triomphe on the 
Champs Elysee show, there’s a lot 
of subterranean whoop-de-do going 
on with the cables run through the 
sewers so as not to interfere with 
traffic. As with the Eiffel Tower, 
it was NBC day on the Champs- 
Elysees on Saturday. 

Brigitte, and Ingrid 

Recognizing the built-in promo¬ 
tional values in extolling Paris to 
Americans coast-to-coast via the 
"Today” show', the French Tourist 
Bureau has declared *open house” 
for NBC in its cooperation and in 
helping to line up top personali¬ 
ties for the originations (Brigitte 
Bardot, Ingrid Bergman, such les¬ 
ser luminaries as Jacquelfne Jou- 
bert (France’s answer to Arlene 
Frances); Annie Cordy, the singer 
who w*as smash here in "Annie Get 
Your Gun”; the top fashion models, 
dignitaries, etc. 

Despite the fact that the mobile 
unit can do practically everything 
(it can even be rolled indoors into j 
a tv studio and operate as a con- i 
trol centre), efforts to “ride the 
Seine” with the unit proved unsuc- ■ 


cessful. There wasn’t a barge In 
all of Paris capable of coping with 
it. Most of the Seine show is be¬ 
ing done from the vantage point of 
Notre Dame and Tour d’Argent 
restaurant. Still another show Is 
being done from Les Halles, Paris’ 
famed market place, including a 
course in . French cooking. 

Whatever holiday anticipations 
Garroway and his boys had v actu¬ 
ally, there’s little time here for 
anything but work. The schedule 
has been running something like 
this: A 5 a.m. check-in for rehears¬ 
als until 8 o’clock. Then actual 
taping until 2 or 3 o’clock. Then 
comes the oh-the-spot editing job. 
And once the tape is on its way, 
there’s a production meeting into 
the evening to tie all the loose 
ends together for the next day’s 
show. Then dinner. 

As an eighth anni hypo for "To¬ 
day,” this "April in Paris” tape jet 
jaunt is as modern and as alerted- 
to-the-future as Cape Canaveral. 


Kininer Takes a Jab 

— Continued from page 23 

Because this strategy worked with 
"Wagon Train,” it Is NBC-TV’s ob¬ 
jective to achieve similar results 
on other evenings. Kintner also 5 
described the proposed Friday 
8:30 to 9:30 p.m. "totality con¬ 
cept” idea of weekly’ "specials.” 

Moreover, NBOTV was plan¬ 
ning to program and sell the 10:30 
p.m. periods on five evenings, he 
said, pointing out that "our prin¬ 
cipal competitor is programming 
all the 10:30 p.m. periods, all of 
the 7:30 p.m. periods, and from 
6 to 7:30 p.m. Sunday as well; and 
we understand that ABC is pro¬ 
gramming to 11 p.m. on all but 
tw r o evenings,” Kintner explained 
that if NBC-TV did not do like¬ 
wise, it would be under a com¬ 
petitive disadvantage in audience, 
sales and profits. He emphasized 
how essential clearances were for 
boosting next season’s schedule. 


St. Louis—WIL, the Balaban f 
o&o radio station here, declared 
that billings in the first quarter of 
1959 were 142% ahead of the same 
period a year ago. Balaban Group 
acquired the station 15 months ago. 


Posf-’48 

Continued from page 29 

supported by today’s tv market. 
Because of the current scarcity, 
cinematic prices in the tv syndica¬ 
tion market is up, as reflected in 
MCA TV’s grossing performance 
on the Paramount library. 

Getting "blockbusters” would 
dress up what otherwise might look 
like drab rerun product in a pack¬ 
age, Not helping the possibility of 
effecting such a plan is that, since 
’48, many leading indie producers 
released through United Artists, III 
the majority of cases UA also ac¬ 
quired tv distribution rights. And 
now UA is going very slow on re¬ 
leasing post-’48 features to tv, al¬ 
though in the past it released a 
number of such packages. 

Holding back UA at this point is 
its recent acquisition of Associated 
Artists Productions and its good 
profit picture. Despite the UA 
roadblock, many distribs are out 
beating the bushes for post-’48 
product, holding greater sums of 
money now for such product com¬ 
pared to what was offered in the 
past. 

Argument goes that if the fea¬ 
ture supply cannot be replenished 
in numbers, they’ll dress up the 
packages with more recent, and 
better, product—the "blockbust- 


Old Features 

Continued from page 28 — 

films, as Graff sees it, is in the fact 
that every one of them has made 
the complete rounds, often more 
than once, in theatrical release. 

Graff is currently unpackaging 
the NTA supply of "used” film, 
some of them still under contract 
to stations until 1961, and is Data¬ 
logging them at bargain prices in 
the fashion of rakeoff hooksellers. 
The films—some of which have had 
as many as 10 exposures in a single 
market—are bein& listed in book¬ 
let form, with convenient boxes for 
stations managers to check off the 
ones they want. No packages, no 
"B” picture must-buys, and dis¬ 
counts for orders of quantity. 


Nothing Hands 
in myiray; 
Convention, 
here I cornel 



Let nothing.,. nobody keep you from 

the 2nd Annual International Radio 
Programming Seminar and Pop Music 
Disc Jockey Convention . . • May 29* 
30-31 •.. Americana Hotel •.. Miami 
Beach, sponsored by the Storz Stations. 

Don’t be shut out. Send the form be¬ 
low to Bill Stewart now! Look who: 
Julie London, David Saville, co-hosting 
Liberty Records cocktail party . . . 
Russell Birdwell, prominent New York 
publicist, speaks Saturday, May 30, 
9:05 a.m. .., Alan Freed’s rolling in 
... Saturday night all-star show is tak¬ 
ing on sensational lustre, with Pat 
Boone, Peggy Lee, George Shearing, 
Jack Scott, Andy Williams, Kirby 
Stone Four, Mike Nichols and Elaine 
May, Count Basie . • . Vic Damone 
... Cathy Carr . •. Chris Connor • •. 
Jesse Lee Turner .. • Gaiy Stites •., 
and other names that will floor you* 

More panelists announced: Henry 
Renfro, D’Arcy ... Mike Joseph, pro¬ 
gram, consultant . . . Bill Kaland, 
Westmghouse .., Buddy Deane, WJZ 

• • • Art Ford, WNTA • • • Mor¬ 
gan Bea tty, NBC News ... Ed Mc¬ 
Kenzie, big news-maker • • • Bill 
O’Connor, said to be most successful 
man in the business. 

Previously announced: Harold Fellows 

• ; . John Blair • . • John Box • • • 
Matthew J. Cofligan . « • Bob East¬ 
man • •, Harvey Glascock •.. Marty 
Hogan • • • Harold Krelsfein. • • Gor¬ 
don McLendon • • • Duncan Moimsey 
•.. Bob Purcell. ♦ • Frank Stisser •. » 
Adam Young • •. Martin Block «• • 
Ira Cook 

Facilities for taping star-interviews for 


use back home . . . photographers to 
shoot you with celebrities for release 
to hometown newspapers . . . FREE 
FOR WIVES: All-day sightseeing Fri¬ 
day and Saturday. 

CONVENTION OPENS with cocktail 
party Thursday evening . . . business 
sessions Friday ... Saturday and until 
noon Sunday. 

CONVENTION OPEN to all disc 
jockeys, program directors, record in¬ 
dustry management personnel, broad¬ 
cast industry management personnel. 
NO COST TO DJ.’s and station man¬ 
agement personnel for any of the 
functions. These are completely under¬ 
written by America’s leading record 
companies. Thus expenses are limited 
to transportation and hotel accommo- . 
dations, all of which are tax-deductible, 
according to competent legal counsel. 

CONVENTION PLANNING COM¬ 
MITTEE: Paul Berlin, KNUZ, Ira 
Cook, KMPC, Paul Cowley, WKLO, 
Tom Edwards, WERE, Bob Larsen, 
WRIT, Robin Seymour, WKMH, Joe 
Smith, WILD 


j RUSH TO BILL STEWART, Coordinator 
j 820 Kilpatrick Building • Omaha 2, Nebr. 


j Station or company_; 

I._._j 

I Type of room_ 

j Rate desired__ 

I (Hotels of Bal Harbour start at $10 daily 
I for two. If you want to be in Bal Harbour, 
j^you must act now.) 












T he new hit musical, “Flower Drum Song,” at New York’s 
St. James Theater, contains a show-stopping song called 
“I Enjoy Being A Girl.” The lyric starts off like this: 

When I have a brand new hair-do 
With my eyelashes all in curl, 

1 float as the clouds on air da, 

I enjoy be§ig a girl!* 

Pat Suzuki sings it, and Ladies’ Home Journal couldn’t resist 
it—the song, as well as the notion it contained. (After all, we en¬ 
joy being a magazine edited for women who enjoy being women!) 


Because women do enjoy being women, they enjoy the way 
Ladies’ Home. Journal is edited— for, of and about women. They 
show it by hurrying to our particular box office (i.e., newsstands 
throughout the country) month after month. In March, over 
5,850,000 women bought and read the Journal. 

Advertisers, men for the most part, may not understand the 
wonderful rapport between women and their favorite magazine. 
But advertisers quickly see—and understand—and enjoy— the 
way women respond to ideas in the Journal. This is why adver¬ 
tisers give us the biggest, healthiest box office take of any 

women’s magazine ! *© 1958 by Richard Rodgers and Oscar Hammerstein 2nd. 


Never underestimate the power of 
the No. 1 magazine for women... 

\J \J \J M. 

A CUftTtS PUBLICATION 

NO. D IN CIRCULATION * NO. D IN NEWSSTAND SALES ★ NO. D IN ADVERTISING 
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Itc nktafkrc Mftntnf 110ft ^5r P KL“|II.S. Court of Appeals 

II O I/iuiCU Id U TVV vill U1 ljlUUj on work of scientists in the agri- yt t ij ijpfiy mi* Af 

cultural research service; Alice An- UpfiOluS ft/tr S fllX Ul 

Or ‘Petticoat Influence’ at FCC DnhA Satellite Beef 

iek of the XT. S. Office of Eduea 7 Washington, April 28. 

Washington, April 28. tested broadcast outlet, are women ! tion, who publicizes vocational U. S. Court of Appeals here has 
The Federal Communications —Miss Elizabeth C. Smith, a \ training for careers in radio and upheld the Federal Communica- 
Commission lost its only woman career employee since 1934, and! tv; Marjorie Gilchrest of the U. S. tions Commission’s refusal to hear 
commissioner nearly four years Mrs. Annie M. Huntting, who went j Savngs Bonds division, who offers protests by a Duluth, Minn., tele- 
ago—Frieda B. Hennock, now a with the Commission the same j a variety of regular and special vision station against authorization 
■Washington attorney with radio- year. j ra4io and tv services to AWRT of a satellite outlet in Ironwood, 

tv clients. . Moreover, all of the commis- (members, including a monthly tv Mich. 

But there’s solid femme repre- sioner’s confidential assistants are! kit with slides, flip cards, live copy, FCG h d ht Sed River 
sentation in FCC’s professional and skirted. So are the chiefs of five and film spots of one minute to Id Broadcasting Co channel 3. Du- 

artministrotfvf* ranks. At last _-j- «... nr sp'onnds in Tpmrth- Siinnrut Pnnlaina . .. . _ * Cnanne O, 


- ri 1 AA ture, whose “Research Roundup” is 

Ilf At I 11 HI a weekly package of photo-features 

III UI ljlUUj on work of scientists in the agri¬ 

cultural research service; Alice An- 
. f rt J - ll/lrr derson, the Dept, of Labor’s spe- 

if IntlllAlirD Ql p| I cialist on employment opportuni- 
11 nillUvlivV Cll 1 VV [ties for women; Gertrude Broder- 
j iek of the XJ. S. Office of Eduea-r 
tested broadcast outlet, are women! tion, who publicizes vocational 


administrative ranks. At last of the seven divisions of the Of- seconds in length; Simone Poulaine lut u couM D rnv P n „ s „b^kntial 
count several years ago, women fice of the Secretary, the head of of the State Dept; Helen Goar, thL had rSrt to 

held about 400 out of the total the Broadcast Bureaus License production assistant for the U. S. Dro test authorization of the satel- 
1.100 jobs at FCC. Division, the boss of the classifica- Senate Recording Studio. fite, opStoTby Lake Su^rior 

And among these are some of tion branch, the administrative as- USIA’s radlo-tv officer is Ann Broadcasting Co channel 6 li¬ 
the Commission’s top-echelon staf- sistant in the Common Carrier Hagen, a major source to women in censee in Marquette Mich. Red 
fers who wield no little rnff a ence Bureau and the legal adviser to the the industry for news and feature River based its objections on fact 
on policy affecting the broadcasting chairman. highlights on the Government’s that it would be beaming the same 

industry. Significantly enough, But for Washington newsmen overseas information program. CBS programs to Ironwood as the 
this is said to have figured^ in the w jj 0 cover FCC the best known is - satellite. 


recent decision of the Broadcasters 


competent, energetic Sally Undo, 


CBS programs to Ironwood as the 
satellite. 

Club in Washington to lift the bar ^^rfant"chie^oTThe"information I !t* A I . F CC’s find- 

'=3 “ Nothing Use A 

S3SSSS s BAitate. i Dame-Jet Pilot — 

the Commission. An experienced. _ ^ ^^ _ 

attorney who’* been with. FCC 1 1 »r* V Pattf ftaWM 

since 19481 Mm Morris also has delegates at the convention, a to- IL, f 1 _ I r«lf UaVIH 

charge of FCC’s mountainous files tal of 45 to 50. Much, credit for the y| vdlllf f Cl di Ikllftl [ ~ Continued from pose 33 • - ■ 

dStles 1 ”” 17 °* 6 “ success of the Washington chapter . ' ^ , |Golden Mite, which she gets Sat- 

l ^ i . . goes to its energetic president, A grandmother from Alaska, a. ustfay night for an educational se- 

th^ first*®*? o^whfTwk^i Patti Sear igkt who, as program di- J et Pilot from Nantucket, and a ■ ries on Washington colleges and 

^ rector for WTOP radio is the only couple of missile reporters from universities, will be added to the 

*’- -j woman in the nation to hold a com- Cape Cana Tcr ai axe among m* Si 

I parable position at a 50,000-watt j AWRT delegates who will be at- the Hamilton Time award for her 


; Con tinned from pose 33 } 



station. tending the convention. j “Potomac- Pollution” series. 

Then, aside from New York, Representing the 49th state of j what makes Patti run—or gal- 
Washington offers more opportu- Alaska, Lorene Harrison of An- ; lop? A career mother who taught 
nities for women in the radio-tv chora g e who has a fashion show on i sch°ol» wrote textbooks, and di¬ 
field because of its size and im- KENI-TV, will attend her first con-. rect ed Por tlan d’s (Ore.) YWCA, for 
portance as a news centre. vention. * A pioneer “Alaskan.” I ane thing- An education at Stanford 

A solid segment cf membership Mrs. Harrison left Kansas in ’ XJmversity (degree in journalism) 

; are Government radio and tv spe- 1928 to teach in Alaskan schools, j am * NBC’s Radio Institute in San 
; cialists who find their network of She liked it so much she has been [ Francises for another. Six. years 
friends in AWRT invaluable. j there ever since, and seldom leaves : newspapenng with Pathfinder 

Take Beverly R. Warran. An in- j for a visit home, even though trans-! SSf 3 *-w***?™? 

formation specialist at the brand- ! portation is much simmer today ; P® 5 * & Times-Herald and_tfce Dip- 
new Federal Aviation Agency, Mrs. i than m the early days when she 

Warran is an original AWRT mein- ! could only reach Alaska by a seven jj■ s disgustng. (A eonvereation 
her here. Her job^rith FAA is to ; to 10-day boat trip. I !**5? 

publicize this new jet-age agency | One of the few lady jet pilots in , 

across the country. {the country is Marie Roan Cloud ; a frI ^ nd once said.) A husband with 

. T 'who with her husband owns a n great confidence in his wife’s abil- 

My mailingb^: is almost ? island off the coast of Nantucket ’ ities - (When she was offered the 
pletely an AWRT list,” she said,; is | an<3 xne 00351 ox Isan ‘-OCKet ? .. . . „. Gavin e««*ed her on 

“because the friendships huilt!™ d * S 

thraugh tt have been invaluaWe In ^ ^ time a^ vay . Toa might as 

contacts fop the agency. altitude trainin'* j well do it for money.”) And last. 

When Mrs. Warran puts out a When missile firings began In but far from least, a boy, born 
i two-and-a-half-minute release on | F ] or j^ at two enterprising AWRT during her vacation last summer. 

Wanted: Controllers with Self- j members combined their radio and I All this makes her a highly suc- 
Control,” outlining^ the require- publicity talents to set up the Cape cessful and happy femcaster.. But 
ment of people in the technical: Canaveral Press Services. Hazel j it would be untypical of herself 
side of the agency, she finds that, Marsden, a publicity girl from At- and her sex to end the story here, 
women broadcasters do more .f° ■ lanta, and Mercer Livermore, vet-j Mrs. Cavin is a 1960 convention 
tell her story to the country than radio commentator at Cocoa, i hopeful. It’s not the White House 

anyone else. Fla., own and operate a radio news,! she’s after. But a convention spot 

There are a dozen others AWRT feature and advertising business i where she can do some radio-tv 
members in other agencies who, near the launching site in Cape : interviews and commentaries with 
like Mrs. Warran, design their • Canaveral. By now both are vet-. her good friend, CBS producer 
work for tv and radio newscasters.! erans at beep-beeping the missile ! Nancy Hanschman. Currently 
They are: Alice Skelsey, informa- ! firings to stations throughout the they’re looking for someone willing 
tion specialist. Dept. _of Agricul-; Country. . i to make the nomination! 


for more framed personnel, and_; 
the Hamilton Time award for her 
“Potomac- Pollution” series. 


THE 

NOTEWORTHIES 

Jimmy Deal Siiew, CIS-TY 
SoKpftg Jiigies 
Mgmt. ROMAfi KMT. PL 7-5M0 


■VOTMf |J 
, OHnarauNim.1! 


BROOKS 

[COSTUMES 

1 3 4t*f $t, H.Y.C-Tt*. M.7-MOO 






i WILUAM TIU PACKS THE Blfi SELUMC PUMCH! And whatta punch! Socko W ClevriaiMl witii .aiMli-. 

! ence me*rek mum** “»a» triad," “ wNtBum t,’’ “fast-Ytaving," “aaipensaftri. ”;; 

' Socko » aniwA ti»« ewtry far sacii advePtisePfc a»|%Sio» Coid j 

I Dairy, Flsfcer FooAs, awl lodqr ? IRIliaialiil comes out^wingiiit^ nowmai^i 1 

1 via the Triangle station* w 
keeps punehing far 
everywhere! tod if 

f “Far awfuif iws. ewib^i 



Lady Lock 

—^ Continued from page 33 
emotional and spiritual lift. to 
mothers with newborn babies. 

Service to youth—Marge Miner, 
KFEQ-TV, St. Joseph, Mo., for her 
series on cerebral . palsy which 
doubled the enrollment and voluxi- 
teers In the nursing school for "ex¬ 
ceptional” children. 

Winners of the projects. which 
have won the eighth annual 
McCall’s awards will be accom¬ 
panied by executives from their 
stations at McCall’s Award Dinner 
Also present will be the judges: 
Eric Johnston, president. Motion 
Picture Assn, of America; Donald 
Frost, advertising director. Bristol- 
Myers; Mrs, George W. Vaughan,, 
national president. Assn, of the 
Junior League of America; Mrs. 
Marion Rowe, former western area 
vicepresident, representing AWRT; 
and Herbert Mayes, editor, 
McCall’s. 

“At a time when television is 
often accused of failing to live up 
to its potential for public service, 
these projects attest to the active 
belief of women in the communica¬ 
tions field that part of their re¬ 
sponsibility is to hfelp narrow the 
gap between the world as it is to¬ 
day and the world as it can be, 
"McCall’s stated. . 

“OR 
DERE 


NTA PROGRAM SALES 


a mao* of mhoml miHLMumcmjn, me, rai couwnt cihcie, 


says Gunnar 0. Wiig, Stator Manager 

WROC-TV 

ROCHESTER, N. Y. 

Warner Bros, features really 
rack up the ratings in any time 
slot, day or night. According to 
Mr. Wiig of WROC-TV they're 
ordered and reordered by sta-> 
tions... and by sponsors. 

"We first bought one * 
.group of 58 Warner Bros, 
features last Ocfober.The 
reaction, bath by audi¬ 
ences and bj sponsor*, 
was so good that we have 
now bought the entire re¬ 
maining portion of the 
Warner Bros, library — 
over 600 films. They’re 
great!” 

Warner Bros, features have 
what it takes to make a station 
manager happy—big Holly- - 
wood stars—great track records. 

‘ —real sponsor appeal. 

Fatten up those lean periods in 
your programming with profit¬ 
able Warner Bros, features. 

u.a.a. 

BMTED ARTISTS ASSOCIATED, K& 

NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAG0,75 E. Wicker Dc, DEarborn 2-2030 
DALLAS, 1511 Bryan St, Riverside 7-8553 
LOS ANGELES,9110 Sunset Btvd., CRestview 6-588* 
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FULLER & SMITH & ROSS & Emmy 
& Emmy & Emmy & Emmy & Emmy & Emmy & 
Emmy & Emmy & Emmy & Emmy & Emmy 


(If you've lost count, 
it' s 11 nominations!) 

11 Nominations for Emmy Awards from 
the Academy of.Television Arts and 
Sciences 1 We*re happy for everyone 
...the nominees; Screen Gems and 
CBS-TV—Paisano Productions; and of 
course, our clients, the sponsors, 
Alcoa and Libbey-Owens-Ford. 



Best Actor in a 1 | 

Leading Role t 

(Continuing Character) 
in a Dramatic Series 
Raymond Burr, 

"Perry Mason"—CBS Jfl 


Best Single 


Performance by 


an Actor 

Mickey Rooney, "Eddie” 
,:, Alcoa-Goodyear 
Theatre" —NBC 



Dramatic Series 
(leps than, hour) 
Christopher Knopf, 
"The Loudmouth", 
"Alcoa-Goodyear 
Theatre" —NBC 


Best Writing of a 
Single Program of a 
Dramatic Series 
(less than hour) 
Alfred Brenner, 

Ken Hughes, "Eddie" 
"Alcoa-Goodyear 
Theatre" —NBC 




: 

J Best Supporting jpx 

k 

Actress (Continuing 

1 

Character) in a 

1 

1 Dramatic Series M 

■ 

1 Barbara Hale, 7 

■ 

1 "Perry Mason"—CBS flHBt 

m 

LT • 

f \ 




Best Supporting Actor 


(Continuing Character) 
in a Dramatic Series 


William Hopper, 
"Perry Mason"—CBS 




O 


Dramatic Series 


Jack Smight, "Eddie" - 
"Alcoa-Goodyear 
Theatre" —NBC 


© 


Best Art Direction 


in a TV Film 


"Corporal Hardy", 
"Alcoa-Goodyear Theatre" 
John McCormack—NBC 





0 


© 


for Television 
"Corporal Hardy", 
"Alcoa-Goodyear Theatre" 
Fred Jackman, Jr. 

NBC 




of a Film for TV 
"Eddie", 

"Alcoa-Goodyear Theatre" 
Richard Fantl—NBC 




FULLER & SMITH & ROSS NEW YORK/PITTSBURGH/CLEVELAND/CHICAGO/DALLAS/FORT WORTH/SAN FRANCISCO/BEVERLY 


HILLS/LONDON 
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TV-Radio Production Centres 

; Continued from page 42 ——.i—■——— 

Law School Forum and taping the live telecast for distrib to video 
stations across country ... . Priscilla Fortescue, WEEI traveling re¬ 
porter. back from Texas opening of Sheraton-Dallas hotel . . . Doris 
Tirrell, former organist at WEEI, giving recital in North Easton . . . 
Fran Corcoran, WBZ-TV p.r. director,' going up to social service 
job . . . Louise Morgan running contest on her "Louise Morgan 
Show" for smallfry cartoons . . . Philip Galligan, WBZ-TV film pro¬ 
ducer. took top honors in Press Photographers Assn, annual awards 
for dramatic films taken during rescue operations at Spring Hill, 
Nova Scotia . . . New radio program sponsored by Workingmens 
Cooperative Bank features Curt Gowdy in series of "Dugout Inter¬ 
views” over WHDH-TV. 


/\ CLEVELAND ... 

Ben Wickham, WJW-TV chief, recovering from operation on his 
bank . . . Jack Perkins takes over news analysis chores for Dorothy 
Fuldheim, WEWS-TV, on her 20th European tour . . . Although Vince 
Wayne, 29-year-old singer who died recently, appeared mostly on 
WEWS-TV shows. KYW Radio was the organizer of a memorial bene¬ 
fit record hop for his survivors (May 22, Cleveland Arena, top record 
singers aboard) . . . Fred Wolf, WDOK manager, got a radio-phone 
from staffers for his birthday. He’ll use it to phone them from his 
auto should he hear something on his station he doesn’t like!while 
driving . . . Paul E. Mills, ex-WBC longtimer, new WJW Radio ipanag-; 
ing director. It’s a Storer station. i I 

IN BALTIMORE . . . 

Pat Boone is set to receive annual "Interfaith Award” sponsored 
jointly by Knights of Columbus. Boumi Shrine and B’nai BTith at 
luncheon in his honor Tuesday, June 9, at Lord Baltimore Hotel . . . 
WBAL-TV and WBAL have set up a news bureau in editorial offices 
of the Baltimore News-Post . . . WFDS, latest FM station in town, 


TelePrcmpier 

Continued from page 24 

$51,875. The option expires on 
Oct. 29, 1963. 

As of March 25, 1959, according 
to the proxy statement, those hold¬ 
ing more than 10% of the out¬ 
standing stock included Western 
Union, 50,000 shares; Fred Barton, 
vice president, $40,819; and Kahn, 
42,984. . As a group, those listed 
hold 37% of the 358,847 shares of 
common stock issued and outstand¬ 
ing. 

Formal business of the meeting 
will include the election of 10 di- 
! rectors for terms of one year. Nom¬ 
inated to the board were Kahn, 
Barton, Roy R. Coffin, a partner in 
the Wall St. firm of Fahnestock & 
Co.; Walter Craig, v.p. of the Nor¬ 
man, Craig & Kummel ad agency; 
Paul Garett, a public relations 
i man; Milton H. Hendler, secretary- 
treasurer of TelePrompter; Thomas 
F. McMains, v.p. and assistant to 
the prez of Western Union; Walter 
E. Pudney, v.p. of Western Union; 
Hubert J. Schlafly, an independent 
oil operator and father of the en¬ 
gineering v.p., and Schlafly Jr. 


Poland Spring, Me. — John M. 
McGorrill of Portland has been 
named manager of the new FM 
station of Mt. Washington TV Inc., 
with studios here, offices in Port¬ 
land and transmitting facilities 
atop Mount Washington in New 
Hampshire. 



DOUG ANDERSON 

Don? does everything. Actor, Magi¬ 
cian, pippeteer, cartoonist. Ven¬ 
triloquist and one of the trnly grept 
children's entertainers of ear time. 
Currently seen on WNTA-TY Mon¬ 
days thru Fridays, 5:00-5:30 P.M. 
as "THE MAGIC CLOWN." 

For any type Television Booking 
Phone Pioneer 7-5761 


PStUETY 


is holding open house today (Wed.) . . . Thomas S. Carr, WBAL 
manager, appointed Thomas H. O'Connor as acting program manager 
. . . WJZ-TV was named one of three winners in ABC’s "Operation 
Daybreak” station promotion contest and winner is Chris Christensen, 
promotion manager at WJZ at the time and now doing same at 
KPIX in San Francisco . . . Guy T. Aylward added to WBAL an¬ 
nouncing staff . . . New ad-promotion director at WBAL and WBAL- 
TV is Henry F. Hines . . .Charles W. Purcell, news bureau chief at 
WCAO Radio named to head Baltimore area delegation of business, 
professional and industrial leaders who will visit Europe and Soviet 
Union on 21-day goodwill inspection tour. 

(N MINNEAPOLIS ... 

Harold R. Meier, KSTP-TV assistant news director, winner of Sigma 
Delta Chi journalism fraternity’s 1959 award for his Dec. 7, 1958, script 
that station broadcast to inform the public anent marginal living con¬ 
ditions on the South Dakota Standing Rock Island reservation . . . 
General Electric "College Bowl’s” John Cleary, Lamar Casseli and 
Shirley Levine, producer, director and production assistant, respective¬ 
ly, 'here to oversee preparations and handle CBS network “College 
Bowl” show originating from U. of Minnesota campus with. Minnesota 
and Davidson College the contestants . . . During Minnesota legislature 
session KSTP-TV devoted Sunday afternoons half-hour to discussions 
of proposed bills before body with lawmakers themselves on the panel 
. , . WPBC joined Radio Press National News network and carries the 
show early mornings and afternoons . . . WDGY presented $250 to the 
Minneapolis Aquatennial, annual summer mardi gras, to help defray 
cost of bringing back a silver service donated by the city to the bat¬ 
tleship. Minnesota which has been decommissioned . . . WCCO Radio 
, promoted H. S. Baysane from assistant to program director to succeed 
William H. Schwarz who resigned to rejoin KDKA, Pittsburgh, in same 
capacity . . . Disk jockey Don Doty quit WPBC to join KSTP Radio 
. . . Minneapolis Star music critic John K. Sherman appeared on the 
Metropolitan Opera’s radio quiz in connection with airlane opera pres¬ 
entation . . . More than 4.000 viewers have enrolled in Twin Cities ed¬ 
ucational station KTCA-TV’s Russian course to make it the station’s 
biggest audience participating show. A local highschool teacher gives 
the lessons. 

IN PHILADELPHIA . . . 

Jules Corotis, account exec with WPEN since 1952, upped to local 
sales manager . . . Davir Henderson a.e. with Gray & Rodgers-ad 
! agency, appointed spot sales manager for the Westinghouse stations 
I. . . "Reserch,” 13-week series explaining "man’s systematized efforts 
| to improve the human condition,” debuts (May 10) on. WCAU-TV. 
William T. Bode is scripter and Merrill Brockway directs . . . Rose¬ 
mary Rapp, “Miss Rosemary,” formerly in Chicago, is the new hostess 
of WCAU-TV’s “Romper Room” ... As a sideline WIP’s morning 
man Jce McCauley emcees “Senior Record Hops” for the over-25 
age groups . , . WFIL-TV flooded with letters and phones protesting 
the use of "77 Sunset Strip” time slot by Phillies telecast. “Strip” is 
in to No. 1 spot here according to rating services. 

IN CINCINNATI . . . 

State Dept, has commissioned a picture of WLW’s radio helicopted 
traffic report for the American Photographic Exhibit in Moscow in 
July. It will be projected on a 20 by 30 screen . . . Roy Camay in 
from Des Moines and Oklahoma City as new moblie news director of 
WSAI, covering some events whjle piloting a private plane . . . WNOP 
added an hour to Dick Pike's daily jazz platter sessions . . ; WLW-T 
to carry four U. of Cincinnati home basketball games next season 
On bid of $4,021 per game. WCOP-TV will telecast three Xavier U. 
games, including one with UC, with Dick Bray announcing . . . Bob 
Brann originates his Sunday radio dance party for teenagers on WLW 
I Many 24 at Hobart Arena, Troy, O., with Brown Bros. Packing Co. as 
tagger. 


CBS Radio’* New Coin 

New sponsors on CBS Radio this 
week include Longines-Wittnauer, 
Renuzit, Cowles Magazines and' 
Savings & Loan Foundation. 

Longines-Wittnauer bought Into 
the Ed Murrow news show; Renu¬ 
zit participations in "Ma Perkins”; 
Savings & Loan Foundation, vari¬ 
ous web shows; Cowles, "News 
Analysis” and other features. 


Albany — Monroe Benton has 
been appointed news director of 
WROW, switching from WTRY in 
Troy. The Columbia affiliate is 
adding a mobile news unit. Gene 
Edwards, formerly of KILT, Hous¬ 
ton, recently joined WROW as pro¬ 
gram manager. Edwards, who" also 
does a deejay show, had previously 
been associated with stations in 
Boston and Minneapolis. 


DANNY KAYE, PEGGY LEE 
ADDED TO HST SALUTE 

Washington, April 28. 

Danny Kaye and Peggy Lee are 
newest additions to talent to per¬ 
form on 90-minute closed-circuit 
telecast to 15 cities May 8 celebrat¬ 
ing the 75 th birthday of Harry S. 
Truman. 

Previously signed were Jack 
Benny, Mort Sahl, Leonard Bern¬ 
stein, Jimmy Durante, Howard 
Univ. Choir, A1 Kelly, H. V. Kalten- 
born, and Melvyn Douglas, who’ll 
be emcee. 

Production staff now includes 
Dore Schary, Moss Hart, Hal Kan- 
tor, Marshall Jamison, Jesse Sand¬ 
ler, Jesse Zousmer and* John 
Aaron. 

Democratic National Committee 
said telecast, being handled by 
Teleprompter Corp., will be shown 
at Democratic dinners in San Fran- 
! cisco, Denver, Washington, Chi- 
; cago, Gary, New Orleans, Boston, 

' Detroit, Kansas City, New York, 

; Akron, Oklahoma City, Houston, 

■ Fort Worth and Chattanooga. 


El Paso, Tex.—Virgil Bond, for¬ 
mer disk jockey and program di¬ 
rector at KHEY here, and who two 
months ago transferred to KZOK, 
Prescott, Ari., returns to KHEY as 
station manager, succeeding Joe 
Thompson who joins KINT here 
in the same capacity. Hank Harral 
of Big Springs, Tex., joins KHEY 
as program director while Lee Wil- 
j son joins the staff as a disk jockey. 
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On Monday, April 27, John Crosby called Jack Paar the most 
famous entertainer in the United States,” and Jack O’Brian 
wrote, “we select Jack Paar TV’s ‘Personality of the Year’!” 


JOHN CROSBY (New York Herald Tribune) went on to say: “Paar . . • 
would be flattered, perhaps even alarmed, if he knew what a national phe¬ 
nomenon he is. Paar today is far bigger than Steve Allen ever was in 
the same spot and bigger—that is, in sheer conversational value, specu¬ 
lation, national awareness—than any one since the apotheosis of Arthur 
Godfrey four or five years back.” And JACK O’BRIAN continued (in 
the New Y T ork Journal-American): “Early this year . . . the Variety Club, 
an organization of hip showmen, underlined an old conviction of ours— 
that Jack Paar was one heck of a personality in the entertainment world. 


As a matter of fact, the Variety Club gave Paar its ‘Personality of the Year* 
award . .. Paar’s puckish face appeared on assorted magazines, including 
Time, Life and Look. He won the Look and Sylvania awards. Radio-TV 
Daily selected Paar, via a national poll, as ‘Man of the Year,’ and ‘Comedy 
Show of the Year.’ Jack is up for an ‘Emmy’ award a week from 
Wednesday ... As for the seemingly endless line of laurels and awards 
and prizes being heaped on Paar, all we can say is—welcome to the club 
. . . We select Jack Paar, as did the more venerable Variety Club, TV's 
‘Personality of the Year’!” 


Practically ever y day new proof comes in that Jack Paar 
is the world’s most talked-about television personality! 
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NBC-NABET In Mediation 

■ - — Continued from page 23 - ~ 


around NBC facilities on both 
coasts. 

Monday ayem upset was the di¬ 
rect result of a weekend flareup 
between NBC and NABET. Union 
said that its rank-and-filers with 


Radio: Burial-By-Boxoffice 

_ Continued from page 24 ~ 


day, after the last of the four Paris 
‘ Today” tapes has been shown to 
the American viewing public. This 
would theoretically establish the 
NABET principle that it will not 
‘•collude” with the network on any 
foreign production of tape unless 
unionized American technicians 
handle the actual work on location, 
according to observers. 

Meanwhile, NBC supervisory 
personnel, many of them former 
technicians themselves, are han¬ 
dling both the day-to-day work of 
production and program transmis¬ 
sion. Network “lost” the first “To¬ 
day” remote, the one featuring 
Gallic film star Brigitte Bardot, 
which was to be played Monday. 
Instead, the show was played 
Tuesday and the three other stan¬ 
zas lensed abroad will be played 
on succeeding days on the re¬ 
mainder of this week, the second 
skedded to be shown this morn¬ 
ing (Wed.). 

The substitute personnel did 
their first tint show when they 
shot the daytime “Haggis Baggis.” 
Apart from. the loss of the Mon¬ 
day two-hour early morning show 
from France, the network noted 
yesterday that the entire schedule 
had been fulfilled by the substitute 
technicians from its own exec 
ranks. 

NBC threatened NABET that if 
it didn’t return to work immedi¬ 
ately, the network could and just 
might keep the supervisory help 
behind the cameras, mikes and on 
the panel boards indefinitely. 

Sez NBC Broke Promise 

NABET disclosed that it decided 
to strike the entire NBC network 
arid its ow'ned & operated stations 
after, as the union alleges, NBC 
failed to keep a promise made on 
Fridas', April 17, by Lowell Ja¬ 
cobson, the network’s labor chief¬ 
tain. Jacobson was said to have 
promised G. Tyler Byrne, NABET’s 



executive secretary', that when the 
Dave Garroway “Today” show 
moved for a week to Paris, enough 
NABET technicians would be taken 
along to “cover all basic operating 
positions” for the show. 

Jacobson and Byrne agreed, dur- 
the meeting, on sending eight 
rank-and-filers, according to the 
union. It was evidently understood 
that none of the NABET techni¬ 
cians w'ere necessarily to work on 
the actual Paris production. In¬ 
stead, the work was to be done by 
technicians belonging to Interna¬ 
tional Television Inc., which con¬ 
tracted to tape the week-long set 
of “Todav” stanz: s for the net¬ 
work, w'th the NABET men acting 
principally as “standbys.” 

‘Vague’ Jurisdiction 

The “standby” status was de¬ 
signed as a compromise, because 
NBC was not willing to concede 
that NABET had any contractual 
right to handle overseas produc¬ 
tion, even for programs which 
were owned and produced by the 
network. On the other hand, 
NABET’s contention was, and still 
is, that the wording in the union’s 
contract concerning the extent of 
jurlsd’ction was intentionally not 
specific, so that the craft urnon 
had every right to extend jurisdic¬ 
tion to overseas . production of 
NEC-owned shows. 

NABET’s men Monday (27) de¬ 
cided to “write grievances,” a tra¬ 
ditional labor practice, when there 
are gripes to register with man¬ 
agement. In this case, however, 
the technicians were doing their 
writing at 7 o’clock in the morning, 
when the first of the Garroway 
Paris tapes were scheduled to be 
on the air. ' Network went black, 
ar i network officials told the 
NABET men working the trans¬ 
mission setup in N. Y. to leave if 
they wanted to write complaints 
instead of working on the stanza. 

Union took this to mean that the 
men were asked to leave the prem¬ 
ises entirely, which they did. 
Meantime, the NBC radio owned 
& operated station in Philadelphia, 
apparently getting wind of the 
N. Y. action, asked its NABET 
men to leave. Network said later 
that it didn’t ask the men to leave 
the building but just to leave the 
studio. 

NABET Charges Lockout 

Nonetheless, NABET termed it a 
“lockout” and by late Monday 
morning had thrown pickets 


Garroway wired back, reporting 
that all the basic jobs, as alleged¬ 
ly promised by the net, were not 
being covered. So NBC agreed to 
send a ninth man abroad immedi¬ 
ately, but, according to the union, 
NBC absolutely refused to send 
two other men overseas. Union 
said that by the refusal the net¬ 
work had left two basic jobs— 
one for a vidtape man and another 
for a man on the video shader— 
unfilled by NABET, 

Recently, NABET called a meet¬ 
ing of six other unions with tv net¬ 
work contracts, among them 
American Federation of Televi¬ 
sion & Radio Artists, Writers Guild 
of-America, International Brother¬ 
hood of Electrical Workers (which 
is NABET’s CBS counterpart) and 
American Federation of Musicians. 
One of the principal purposes of 
this precedent-making all-network 
union conclave was to stop the flow 
of tv production to Europe, South 
America and the Far East as a 
threat to American labor. Unions 
alleged that foreign, production was 
just another way for networks and 
producers to hire “scab labor” at 
cheap rates. 

To Confer This Week 

Another meeting is -scheduled 
this week on the same problem, 
but meantime, the major network 
unions have fairly clear positions 
on the current NABET action. 

AFTRA, because Garroway Is 
using mostly American talent 
(AFTRA members, all of them), 
has no gripe, and while it is telling 
its rank-and-filers here to use 
their own judgment about cross¬ 
ing NABET picket, lines, union 
adds that it is “in sympathy” with 
NABET’s cause. AFTRA says that 
all it can ask of the webs is that in 
lensing overseas, whatever foreign 
talent hired is paid AFTRA mini- 
mums whether rank-and-filers or 
not,) 

IBEW, which like NABET has a 
network contract running until the 
end of January, 1961, says that it 
cannot object to similar overseas 
taping by CBS, since its pact with 
that network limits IBEW juris¬ 
diction specifically to areas within 
a 200-mile radius of a network o&o 
station and that clearly doesn’t al¬ 
low for extension of jurisdiction to 
a point as far distant as Paris. By 
the next contract dicker, however, 
it was held possible, although 
there seemed to be no concern 
shown for gaining the point, that 
IBEW will ask international juris¬ 
diction of CBS-made tape shows. 
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differentiated—as the stations 
themselves. 

A surprising number of subjects 
in the study, while acknowledging 
the bombardment of commercial 
messages, were unable to call off 
more than few from memory. 

White explains the phenomenon 
thus: “Memory is related to dis¬ 
crimination, to the ability to sep¬ 
arate from a barrage of stimulation 
separate stimuli. It depends on con¬ 
trasts. All stations seem to be 
merging into the amalgam of stim¬ 
ulation on the AM band because 
the programming is so similar. The 
same thing occurs with advertising. 
With so many commercials alike 
in form, tone, content—and cer¬ 
tainly in purpose—it is logical that 
listeners will eventually be unable 
to distinguish between them, hence 
unable to recall.” 

This weakness of memory bears 
also on the automatic tune-out 
mechanism (which White terms 
“selective inattendance”), but a 
perhaps more alarming demonstra¬ 
tion of the mind’s blab-off device 
is reflected In the research by re¬ 
spondents who said they were com¬ 
mitted to a single station several 
hours a day but could not give the 
call letters. They recalled the fre¬ 
quency and some personalities but 
could not name the station, despite 
the daylong reiteration of station 
identification on the air. 

This could mean either that the 
listener cared so little about the 
station’s call letter that he never 
bothered to pay attention, or it 
could mean his blah-off went to 
work during the quickie messages 
which usually sandwich a station 
ID. 

It should be noted, lest the im¬ 
portance of a station image be 
pooh-poohed, that the most effec¬ 
tive radio operations (according to 
the study) are those which have a 
point of view, a distinctive tone, 
and/or a clear set of standards. 
These are stations which tend to 
engender loyalties, and it might 
be assumed (because it figures) that 
such allegiances add credence and 
weight to the blurbs. 

Mainly this occurs with stations 
attempting to win a segment of the 
audience rather than the mass, sev¬ 
eral FM-ers ranking in this cate¬ 
gory. To a degree it also holds for 
CBS and NBC outlets, the latter 
principally for “Monitor” on week¬ 
ends. Quite often a personality 
(but not necessarily the station he’s 
, aired on) was found to have won a 
! staunch following for similar rea¬ 
sons. 

From the CRA research, White 
observes that radio Is in a position 
to have an intimate relationship 
with people and Is spurning it, 
As he sees it, more than a few sta¬ 
tions regard the consumer as an 
object—a mark—and try to corral 
him into a one-way street, to set 
him up for the sales pitch. These 
stations see their role as one of 
“get them and tell them," not re¬ 
alizing that the consumer of sounds 
has the ability to shut his ear. 

“The listener has to be a partner 
in the communications process,” 
White concludes In his report. 
“Ideally, radio should be a two-way 
system. The basic framework for 
assessing the influence of the medi¬ 
um over its listeners is theoretical¬ 
ly that of communication and not 
of boxoffice. Therefore, a head- 
count of listeners should matter for 
little. The way the medium can 
affect the listener’s behavior is in 
the final analysis a far more pene¬ 
trating consideration than whether 
radio’s sound has managed tp fall 
on his ear.” 

Creative Research Associates 
sampled over 100 adults (ages 18- 
55) in the Chicago market. . It Is 
reiterated that the research is only 
“exploratory,” wherefore the ob¬ 
servations may have validity but 
cannot be construed as conclusive. 

Purpose of the study was to dis¬ 
cover what radio represents to the 
contemporary dialer and further to 
assess its effectiveness as an adver¬ 
tising medium. Teenagers were 
purposely omitted from the sample 
as an atypical audience, one to 
whom pop music is as important as 


[ current events. Besides they do 
not fall into .the consumer class. 

(This article, the first of two, has 
tended to focus only on the down- 
beat insights of the study. The re¬ 
search unearthed also some positive 
points, which will be taken up in 
another installment, along, with the 
image cf FM radio and the three 
“classes” of radios’ audience.) 


‘Dividing Wall’ 

Continued from page 29 —j 
dication mart in the immediate 
future will not be able to support 
a $40,000 to $50,000 first-run entry. 
Few cases of a syndication first- 
runner going beyond the $32,500 
barrier has lifted the cost of an 
episode to $35,000, but there are 
very few of. those around. 

Two factors which would help 
to expand the syndication budget 
are the opening up of many more 
tv outlets in the U.S. and the 
growth of the foreign market. New 
station problem is in the -hands of 
the Federal Communications Com¬ 
mission, outside the province of 
syndicators, but* all telefilm houses 
; currently are trying to expand 
their foreign efforts. 

Another forecast deals with vid¬ 
tape syndication series in the im¬ 
mediate future. Most of these en¬ 
tries, of the “Parole” and “Di¬ 
vorce Court” type or the chatter, 
interview variety, will be compara¬ 
tively cheaply budgeted, ranging 
up to $20,000. 

Returning to the national level, 
some telefilm houses, to meet the 
uncertainties of when to come into 
the market, are adopting a year- 
round production schedule of pi¬ 
lots. MGM-TV and CBS Films, 
for Instance, are going in for the 
procedure of stockpiling pilots, 
taking them off the shelf when¬ 
ever interested clients turn up as 
prospects. Stockpiling, it’s con¬ 
tended, avoids the situation of key¬ 
ing pilot production for comple¬ 
tion at a certain period, only to 
find the pilots are rolling off either 
too late or too soon. 
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metropolitan B’casting 
Ups’58 Net to $932^48; 
CIeve.’s WHK Sole Loser 

Metropolitan Broadcasting Corp, 
had a net ineome in 1958 of $932,- 
348, over three times higher than 
the 1957 return to. the chain. With 
two radio and two tv stations, MBC 
reported a gross advertising rev¬ 
enue (after agency commission) of 
$12,431,931. 

The net income of Met, which 
operates WNEW-pius-TV in N. Y., 
WTTG, a Washington, D.C: tv’er, 
and WHK, a Cleveland radio outlet 
acquired last year, broke down to 
60c a share of common stock. How¬ 
ever, due to bank loans still out¬ 
standing, it did not declare a divi¬ 
dend to stockholders, of which 
there are 6,497 (owning 1,541,387 
shares). 

Only WHK, according to the 
company, is not yet "paying for it¬ 
self.” Met bought the station June 
1, 1957. 

Metropolitan’s net earnings in 
1957 were $243,460, while in 1956 
the company showed a loss of 
$899,593. 


Tom O’Malley, Ex-Paar, 
Lerenson’s Talk Scout’ 

Tom O’Malley has been hired as 
talent booker for the new CBS-TV 
Sam Levenson daytime stanza. 
O’Malley, who until a few weeks 
ago performed similar duties for 
the Jack Paar on NBC-TV, will es¬ 
sentially be involved in hiring 
"talk talent.” 

Picking up the pattern followed 
intermittently the past several 
weeks by Arthur Godfrey, whom 
he replaces for the time being in 
the CBS-TV 10:30-11 a.m. strip, 
Levenson will go in heavily for in¬ 
terviews as opposed to a daytime 
program of a more musical variety. 

The Levenson replacement 
(while Godfrey is hospitalized for 
a chest tumor) begins today (Wed.) 
with his first talk guests being Ed 
Sullivan, Arlene Francis and Mar¬ 
tha Raye. 


Eds on Emmies 

Continued from page 25 

chosen by a small select group of 
judges and to dignify the tv pro¬ 
gram with more sophisticated en¬ 
tertainment. 

There was advice to establish a 
simple set of categories; shorten 
the tv program; eliminate most 
trade or "inside” technical awards 
on the air and to schedule repeats 
of winning shows and perform¬ 
ances. 

. Scribes Speak Up 

Many columnists were outspoken 
in their criticism of the National 
Academy of TV Arts & Sciences 
which started in 1946 with seven 
enthusiasts and now has 4,000 
dues-paying members, including 
network pres^agents, all casting 
votes. Harriet Van Home. N. Y. 
World-Telly’s tv critic, said the 
genesis of the Emmy Awards was 
"a sqnalid one ... pure promotion, 
everything rigged, networks blud¬ 
geoned into taking tables. There’s 
a stigma attached to Emmy—she’s 
a fallen woman. Nobody will ever 
believe that she’s decent and hon¬ 
est. Too many odd, curious, inex¬ 
plicable awards . . . I’ll believe in 
the Emmys when the balloting Is 
under the supervision of Union 
Theological Seminary.” 

Jack O’Brian, N. Y. Journal- 
American tv critic, said the awards 
were the results of compromise and 
more compromise and that one 
week after the show no one could 
even remember who won what. He 
observed that the silliness of the 
awards never was- so aptly noted 
than the year Danny Thomas and 
Bishop Sheen were nominated for 
an Emmy in the same category. 
O’Brian thought that from a pure 
sponsor’s viewpoint, the Emmy 
Awards program was a "mighty 
shrewd purchase.” 

Tis-a-Pity Stuff 

Jack Gould. N. Y. Times’ tv 
critic, who did not participate in 
the Grey Advertising Agency poll, 
devoted his Sunday (26) column to 
blasting the Emmy Awards, point¬ 
ing out that it suffers from & super¬ 
abundance of Categories/ He de¬ 
scribed the awards as something of 
a joke. Comics, who’ve been 
around for years, are up again for 
awards, '“but there is not so much 
as a small nomination for such 
nejycomers as Wayne and Shuster 
or Elaine May and Mike Nichols,” 
Gould observed. Nor could Gould 
see why Ed Sullivan, Who had pre¬ 
sented the Moiseyev Dance Co., 
was ignored entirely while "by 
s^me bewildering process of selec¬ 
tion” Ralph Edwards’ "This Is 
Your Life” was nominated. Like 
Miss Van Horne, Gould suspected 
that Emmy was a lass of dubious 
virtue. 

TV editors got Benrus watches, 
if they so desired, for answering 
the agency’s questionnaire. Not all 
editors asked for the gift from the 
'ponrors. 


Hymoff on WMGM News 

Ed Hymoff was hired by WMGM, 
N. Y., radio indie, to replace Ted 
. Schneider as director of news and 
special events. Station has been on 
lookout for a news topper sincq 
Schneider became head of sales 
service recently. 

Hymoff is a former INS corre¬ 
spondent and was more recently 
with WRCA, the NBC o&o in N. Y., 
as a news editor. 


Corpus Christi, Tex. —Jimmy 
Kaye has been named program 
manager of KATR here. He was 
previously a disk jockey at KXYZ. 


ABC-TV’s ‘OSTER’ HOUR 
FOR GOLDEN DISKS 

"Golden Circle,” a 60-mlnute one- 
shot being produced by ABC-TV, 
has been sold for exposure next 
season to Oster, maker of the Os- 
terizer and a first-time network 
sponsor. Program will have a mu¬ 
sical format based on disks which 
•have passed the 1,000,000 sales 
mark. 

Sponsor has bought 10 to 11 
p.m. on the network for Wednes¬ 
day, Nov. 25. Web has been work¬ 
ing on selling the show for the past 
three weeks. 


Equitable Closes Book on ‘Biography’; 
CBS-TV Pitching less ‘Sticky’ Format 


Stokey’s ‘Hunch’ Spot 

Mike Stokey’s "Pantomime Quiz’ 
becomes a daytime show next Mon¬ 
day when it replaces Goodson-Tod- 
man’s "Play Your Hunch” on ABC- 
TV. It moves into the 12:30-1 p.m. 
cross-the-board slot. 

Stokey show has been a night¬ 
time summer replacement for sev¬ 
eral seasons. "Hunch” goes off 
after 18 weeks as an ABC entry. 


The bowing out by Equitable 
Life Assurance Society of U. S. as 
sponsor of the highly-touted “Biog¬ 
raphy” series over CBS-TV next 
| fall was prompted by a sharp di- 
• vergence of opinion on the part of 
; Equitable as to the names suggest¬ 
ed by network production staffers 
i for possible use in the series. 

Original notion behind "Biogra- 
! phy” was to dwell on individuals 
j who had risen to great heights 
| against insuperable odds. Such 
; names as Helen Keller, Jackie Rob¬ 
inson and Franklin D. Roosevelt 
! were typical of the figures repre- 
{ sented in the series. Arthur Penn 
| was to produce and John Franken- 
j heimer was listed as director of 
! several shows. 

Reportedly more than 20 names 
were given to the sponsor as pos¬ 


sible story subjects, but majority 
of suggestions were said to have 
been nixed. 

Decision to change format was 
made in joint announcement by 
Hubbell Robinson Jr., CBS-TV 
exec veep of programs, and Jack 
Simpson, veep and national direc¬ 
tor of broadcasting for Foote, Cone 
& Belding. Simpson said it seemed 
imprudent to continue with the 
subject matter. 

As matters stand, CBS-TV is try¬ 
ing to come up with a series of pro¬ 
grams for Equitable wider in 
scope and less "sticky” in subject 
matter. New series would deal 
with American people and events. 

“Biography” was to have been 
; a once-a-month 90-minute feature 
\ in the Thursday 9:30 to 11 p.m. 
slot, which would have cut down 
"Playhouse 90” from 39 to 26 out¬ 
ings on the seasons. 
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Olds Takes Benny Sun. Spot and It 
Looks God for ‘Julius; CBS-TVs SRO 


CBS-TV has filled its last com- 4 -. 
pletely unsponsored time slot, that 
troublesome 7:30 period on Sun¬ 
days which is being given up by 
Jack Benny. Buyer is OldsmObile, 1 


‘Voice of Firestone’ 


sion market, those having 100,000 
or more homes. “Adequate sta¬ 
tions in these markets are criti¬ 
cally necessary both for satisfying 
the requirements of national and 
i local competition,”, it explained. 

The FCC statement was actually 
j in the form of testimony intended 
i to be delivered by Chairman John 
iC. Doerfer before the Commerce 
I group, Because of a crowded 
! agenda, the committee has not been 
’ able to set a date for these sessions. 
! Passed Jan, 1 Deadline 


Jack Benny. Buyer is OldsmObile. = c ° ntin “ a ,tw " ■«* 24 .-"I able to set a date for these sessions. 

rvhich in June is canceJU.* te i The^im plan “u'ght to 

Thursday nitht slot on NBC-T\, bj sanrolinB of a Madison have been spawned by a reluctance 

where “Too Young To Go Steady” create d <f zar 6 ThuSi the laws ' on the part of the commissioners 

soon goes in for a six-week ride. The ‘ of tbe nation and the rules of the = to go before the Senators without 
CBS-TV entry for Olds is likely to Federal ‘ 

be the half-hour situation comedy s on for public:seirv^ ne | ate(J be .. mittee asked for the statement last 
“Wonderful World of Little Jul- cause network presidents \ year and FCC has long passed the 


ius.” which the web has been push- f , bo to tb j s fictitious god I Jan. 1 deadline for submitting 
ing for that time all along- I.. “ ._it mav ! Rartlpv- did not hide his ire 


Olds order was held up until hear and 


that tells America what it may j Bartley did not hide his ire at 


| what he thought was the premature 


there was baiter than an even the Senate | action of the majority. If an ex¬ 
chance that Mercury would cancel ( ^°£™eon tl programming, “It’s | panded VHF system is proved feas- 

its part in CBS’ Ed Sullivan show, j ™ art ^ t ° slo0 o 00 S 000 Hot Race ; ible, he said, the first areas to get 
The Mercury cancellation is stUl | That Last ^00Jiuih Ge0 |- ge ; VHF plums in any interim move 

not official, but network execs fig-tho Anrii 22* issue of! should be those lacking outlets m 
ure for the first time that the long-; in iAp 1 2^ Qther , that ban d altogether. If the VHF 

running 8-9 p.m. automotive ac- ^ariet * ^ cancellation of i band can’t be enlarged, the interim 

countwill actually move out after articles a n ., plan sh ould mesh with the long- 

all. =1° ^ ?he Washington Post. New [range program, and more vigorous 

Kellogg Cereals, which owns ! yok’ Times and Newsweek Maga- deintermixture steps may be the 
Screen Gems’ “Dennis the Menace” • ±imes 3 | only way this could be done, Bart- 

^s^SfSdi “I hod it difficult to ^eli-; , d“ S i?mmdng 

pany v. as u ; llin 2 to ta ke half of the . . evening hours for a program 

by ' The 


to place MCA-TV’s “Deputy,” a 
western starring Henry Fonda. But 
the Olds finalization for Sunday 
killed this te^tr/ive plan, keeping 
“Dennis” on Fridays. Keenon the 
Fonda package. Kellogg nonethe¬ 
less optioned it and is now look¬ 
ing elsewhere for a berth. 

Olds buy means that CBS now 


Voice of Firestone.’ 


FGC Ruling 

; Continued from page 24 ; 


Caa II aim Hit Annate I'vould, in general, require 13 
OS6 I1CW UlldlineiS I week's notice before a network 

0 _ __j could preempt time occupied by a 

— Continued from page Zo —— j non-network program. Present 

carefullv circumscribed to be con- j rule prescribes eight weeks. The 
sistent with our long-range alloca- j second would* give stations the 


Olas buy means mat utsa now _ nolicv” and “must be focused i right to reject a network program 

has every prime time show either 1 1 on ^lic> ana m ^ criti . ev 5 en after J it > s contracted for, FCC 




' on alleviating only the most criti-; even after it’s contracted for, FCC 
• cal shortages.” While it works out! said affiliates may not be in a po- 
i exact ways and means, FCC ex- ' sition to determine whether a pro- 
! pressed hope that would-be licen- ; gram is suitable prior to the time 


P. Lorillard is understood to ; sees f r0 m tv-starved cities will re-; of contracting. Lastly, affiliates 
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days spot being vacated by Olds titions for ru le-making. I offering if they felt another pro- 

for a telefilm senes to front Julie . B ... gram was of greater, local or no- 

London. Clg bankroller is on the : y . . n ! tional importance, 

prowl for a co-sponsor, and like ' In the eyes of dissenting Com- . Hyde, Rosel Dissent 

nearly everything else hanging fire ■ missioner Bartley, at least the step j commissioner Rosel H. Hyde dis- 
on the current network sales front, • will “substantially prejudice an> t sen t ed from the rule-making order, 
could go out the window tomorrow.; long-range program other than an j reclaring that it pointed to a trend 
Lorillard has been discussing a expanded^ VHF system. He sug- i in whieh FCC w in find itself more 
half selloff of the Julie London: gested this- was unwise at a time ^ deeply involved in program regu- 
shoW to S. C, Johnson. Johnson when FCC doesnt’ know for certain ; j a ti 0 ns. The “self-regulating force 
now has pa ’t of “Yancy Derrin-. whether an all-VHF solution is: 0 f competition” should be per- 
ger,” which is in the future Loril- j feasible. ! mitted free play, he opined. Corn- 

lard time. * j On this score, Bartley’s col-: missioner T. A. M. Craven opposed 

■ - - — - - S leagues conceded the 'possibililty ! the_ reduction in option time, and 

! of obtaining less than the 50-chan- ; that part of the proposed rules 
• nel ideal if the Government de-! which construes straddling pro¬ 
vides it can surrender only enough ■ grams as entirely within option 
frequencies to meet the “most seri- time. Commissioner Frederick W. 
; our deficiencies.” But none- Ford concurred in the order, but 
j less, FCC said, it would continue j cautioned that the suggested rule 
i plugging for this objective and is ; changes won’t “entirely eliminate 
i hopeful that a definitive * answer ! the legal questions” involved in the 
! will be forthcoming in the next few [ option time practice . 

' months. | FCC said that although the pro- 

j The statement said “substantial j ceeding applies specifically to tv, 
: agreement” was reacheden at least j co^hinients would tie welcome on 
[ two points—neither a reshuffling ’ the desirability of like rules re- 
; of the present 12 VHF channels or garding radio. 

j deintermixture can provide a long- --- 1 - 

j term answer to the allocations MARKES TO DEAN SHOW 
| dilemma. Larry Markes, vet radio-tv writer. 
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Who’s On First?—Everyone 

Continued from page 23 ^^J 

Herewith, a sampling of the con- to get the vacancy made by K-C on 
fusion- Wednesdays. 

o- r. • , i # nr There was also the case of Rev- 

Singer Sewing, a late starter for 1<m whlcht with the promise 0 f 40 

next season, has variously been re- f u ii_ SC ale live productions (with big 
ported by reliable network sources names virtually assured) and be- 
as having orders in for half of 9- tween $5 500,000 & $6 500.000 

9:30 p.m Friday and 10-10:30 p.m. in time-talent billings for the 
Sundav on NBC-TV and, at the lucky network, managed to 
same time had an order in for jockey three orders, one on each 
arc TV’s Snndav-at-9 half-hour, of the webs. It had an order in 
The ™Tcome of fhis onels still not for NBC-TVs Sunday 8-9 period; 
clear 1 ABC’s Thursday 10-11 period and 

T , * T jerM also had let CBS know it was in- 

Lonllard & terested (whether that constitutes 

Lorillard and Liggett & Myers an or d er or no t was not disclosed) 
both had orders in for the same - n some 0 f f be Thursday alternate 
half of NBC-TV’s Sunday-at-9 to -playhouse 90.” 
berth._Now’ it looks as t.houghiNBC In addition to the aforemen- 

has given L&M the nod L&m has t . one ^ bankrollerSf there are 
a1 ^ ^r e ^ ed 10 '» 30 c^prn ” as vet ot hers, including Bristol-Myers and 
ABC - T V f ?r a^est-m a as s >et American Tobacco, which have 
unnamed. Whether t been whimsically described by 

timately finalized is at web officials as “ordering in trip- 

anybody s guess. - licate.” For every sponsor who is 

Philip Morris is SU PPJ, 0 generally known to have tried this 
have had first crack at NBC-iv s g i mm j ck> it’s thought that there is 
10:30 spot on Thursdays for Trou- at i eas f one other who has escaped 
bleshooters.” Now it is reported unno ticed. 

that PM also has an ^ Not that the webs w’on’t let them 

a second time period■ out of options they don’t want in 

web, and may even be ordering a long Tun> but the tv un d er - 

thl ^ d 1 f lot f ^ r Sam ^orprf pr«u i writers have, in most cases, had a 
c ^ reals „ °, r T d ^ r j d o i perfect “out”: options invariably 
TV’s ‘The Texan, Mo y j include a clause these days wdiich 

long before- this s eas °ns sponsor states that unless bQth the network 

Brow-n & Wilhamson, d PP j and the bankroller are in accord on 
option. The^same cereal bak ^ the programming to be chosen* 
also ordered^ Dennis the Menace e . ther has the right tQ back out 
(also CBS) for rR c, This gambit evidently has been 

futhermore wanted an ® employed more than once in this, 

Sunday 7:30 berth. Temporarily, the climax of the 1959-60 selUng 
it’s taking two of the three. And 
it’s understood that Brown & Wil¬ 
liamson wasn’t going to let go of ■ - - ■ ■ ~ 

“Texan” until it had its other or- ■■■■■ 

ders absolutely in the bag, e.g., a U8D6rdl nlllS 

renew-al on CBS’ Saturday 8:30 

“Wanted Dead or Alive." Inci- = Continued from page 25 
dentally, B&W had plenty of op- pi ugg i ng arrangements, In return 
position for its upcoming time o j or wbicb th e network is eliminat- 
ABC.) i ng f be product protection that the 

Case of Colgate cross-the-board slot has provided 

Colgate ordered CBS’ Ed Sulll- since “MMC’ began there three 
van show as the replacement for j years ago. 

Mercurj' * (Ford Motors) several Only the tw’O “Rinnie” exposures 
days before Mercury cancelled. As will be protected against directly 
a matter of fact, up til Monday competing sponsorships and, need- 
( 27 ), Mercury still hadn’t given for- less to say, ABC-TV won’t allow 
mal notice of cancellation, but net- two competitors to buy into the 
work salesmen were accepting it as ; same night on any of the ; other 
a sure thing by then and had given j show-s. In return, the web will 
Colgate the okay. guarantee that at least one out of 

Ford (for the Ford car) still every three spots per quarter-hour 
hasn’t firmed up with NBC-TV for! buy will be placed in another of 
next fall’s Tuesday 9:30-10:30 p.m. 1 5:30-6 programs, thus spreading 
slot. There are said to be at least; the number of commercial impres- 
five other advertisers who want sions over tw-o nights instead of 
part of the hour-long segment for one. 4 

half-hour shows, if J. Walter — - - ■ - - - 


j garding radio. 


EXEC. SECY. AVAILABLE 

Top fhtatrlcal, TV, Films, Literary 
Experience. Excellent skills, part or 
full time. 

Phone: WAtldns 4-9465 

Box V-19, VARIETY 
154 W. 46th Street New York 36. 


term answer to the allocations MARKES TO DEAN SHOW 
dilemma. Larry Markes, vet radio-tv writer, 

' Likewise, a majority felt that an, has joined the staff of CBS-TV’s 
expanded VHF scheme has it all “Jimmy Dean Show” and will team 
over an all-UHF program. “The with Joe Bigelow in writing the 
Commission cannot move television show. 

. to the UHF unless and until it has -- 

strong exidenee that UHF overall San Antonio—Albert D. John- 
can provide service equal to that in S ? I V w ”° j°ip. e d the radio tele- 
VHF without requiring major in- vision properties of the Express 

: e»Uy ” U U s“ a id S ^ ‘ he PUWiC ge “' lef“ e KENS na Sd 

' motw KENS-TV within 60 days to as- 

: S « ld sume ownership of a broadcasting 

j tbe objective should be at least five property. Wayne Kearl will take 
| stations (four commercial and one over as manager of KENS-TV and 
' educational) In each major televi- Herb Carl of KENS 


Thompson finally drops its Ford 
option. This period is considered 
by the agencies to be a highly de¬ 
sirable time — highly desirable, 
ironically, because among the di¬ 
rectly competing CBS and ABC 
programs . there will probably be 
two new shows, which gives the 
NBC bankrollers at that time what 
is considered an ‘'even break’’ for 
a new. entry of their own. 

Case of Kimberly-Clark 
Kimberly - Clark originally or¬ 
dered Wednesday at 8:30 on CBS, 
where the network has installed 
the new Ziv space show. The K-C 
deal was thought to be a fait ac¬ 
compli by most of the trade, but 
K-C meanwhile had quietly put in 
a bid for CBS’ “Wanted Dead or 
Alive,” to which it finally shifted 
last week. CBS then calmly turned 
to S. C. Johnson and Seven-Up 
and two other (unnamed) sponsors, 
who had already, placed orders for 
half of the Ziv show, just in case, 
which would now be lucky enough 


10th Annuel 
WHITE MOUNTAINS* 
FESTIVAL of the 7 ARTS 
Julf 3rd to 20tk 

SKY HIGH hith* 

WHITE MOUNTAINS 

J LAKES • 1^00 ACRES 


IN 


Fike • New Hampshire 

Information: Walter Jacobs 


SMART NEW APARTMENTS 

415 EAST SO ST. 

Naw York 

FuHy Air-Conditioned 
2 A 3 Room Snitos 
from $125. 

(Also Available Furnished) 

Naw Elavator Bids. Ownar-Mgt. 




CHARLIE FISK 

And His Orchestra 

Now Appearing 

Empire Room, Waldorf Astoria New York 


Direction: MCA 
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RECORD BIZ’S ‘GROWING PAINS’ 


L. A. Judge Belts Music Trust Fund 
By Assigning $1,800,000 to Tooters 


, OF OUTLETS Stanley Adams Again ASCAP Prez; 

IN nilFM CimninghamsSpecial25GPost 


Hollywood, April 28. 

Approximately 6,000 recording 
musicians are due to split up close 
to $2,000,000 following a ruling 
here by Superior Judge Clarence 
L. Kincaid. 

Judge Kincaid last week ruled in 
favor of the tooters involved and 
against the American Federation 6f 
Musicians in an action involving 
$1,800,000 that was assigned by 
the Federation to its Music Per- 
formance Trust Fund. 

Judge Kincaid found that the 
money, which was impounded 
three years ago, was in fact wages 
and property of recording musi¬ 
cians and should be returned to 
them. Latter group had claimed 
that their raise (21%) had been, il¬ 
legally diverted into the trust fund, j 
which also received royalties from 
record makers.. 

Last month Judge Kincaid de¬ 
nied a motion to reconsider his dis¬ 
missal of the largest portion of the 
suit brought against the Federa¬ 
tion by the diskery tooters. That 
coin involved close to $13,000,000. 
The motion was made by attorneys 
repping the recording musicians. 

Henry Kaiser, general counsel 
for the AFM, said in a statement, 
“We are going to appeal this de- j 
cision promptly to the higher 
courts and are prepared to carry 
our appeals as far as the U.S. Su¬ 
preme Court. We are confident 
that our position is right both in 
law and facts.” 


Film, Mag Exposure 
Lift Sands’ B.0.0’seas 
Without Click Disk 

Film magazine coverage and ex- I 
posure in pix and on tv keeps a! 
disk singer In the forefront with¬ 
out the benefit of a “Top 10” rec¬ 
ord. That’s evidenced by the 
socko biz pulled in by Tommy 
Sands in a recent tour of Australia. 

Playing to 80,000 people in six 
performances in Sydney and 52,000 
admissions in four performances in 
Melbourne, Sands netted $38,420 
for 14 days work Down Under: Lee 
Gordon, who produces the “Big 
Shows” productions, of which the 
Sands’ tour was a part, is now ne¬ 
gotiating for a return booking for 
Sands on a percentage basis. Past 
tour was on a straight salary basis. 

Sands’ big Australian score has 
surprised the trade in that his 
Capitol diskings for more than a 
year now haven’t hit the “Top 10” 
brackets. Some of them have 

E laced in “Top 50” charts but none 
as come close to nis early clicks. 
The hefty teenage turnout for 
Sands' Australian performances, 
therefore has been attributed to 
his exposure in other media. The 
teeners all over the world are pic 
mag bugs and fan stories are sure¬ 
fire audience interest builders 
when the singers come in for a 
personal appearance. Sands’ ex¬ 
posure in such films as “Sing Boy 
Sing” and “Mardi Gras” as well as 
a flock of tv* guest appearances 
help build an audience even with¬ 
out the benefit of a current clicko 
disk. 

Back in the States now T , Sands is 
preparing to hit the road for his 
first crack at the nitery circuit. 

Copland Queries Jazz 
Accent in 0’seas Tours 

Washington, April 28. 
New international egghead group 
called the Congress of Cultural 
Leaders, holding its first meeting 
here, called for expansion of cul¬ 
tural exchanges to foster interna¬ 
tional understanding. 

But one participant in the forum, 
composer Aaron Copland, raised 
the question of whether too much' 
emphasis goes on jazz in U.S. over¬ 
seas efforts to the neglect of sym¬ 
phonies, operas, etc. “I don’t mean 
to suggest,” said Copland, “that 
Jazz is not the proper interest of 
intellectuals, but I am thinking in 
terms of balance.” 


McHugh’s Navy Nod 

Songwriter Jimmy McHugh re¬ 
ceived a special award from the 
U. S. Navy last week for penning- 
the theme “Navy Swing.” McHugh 
! went to Washington to accept the 
j award. 

During his Washington stay, Mc^ 
Hugh huddled with ASCAP prez 
Paul Cunningham on the upcoming 
jukebox hearings in the House. 

‘Hitler Inferno’ 

LP Sparks Row 
On Reich Impact 

A special dispatch from Bonn to 
the N. Y. Times, captioned “U. S. 
Disk on Nazism Protested in Bonn,” 
quotes a Social Democrat deputy 
that a U. S.-made recording of the 
history of Nazism, in speeches and 
song, was “thinly veiled attempt to 
glorify the Nazi regime.’ The im¬ 
porters of the Audio Rarities rec¬ 
ord (an affiliate of Audio Fidelity) 
stated, in Germany, that on the 
contrary it was designed to show 
how the Nazis had “betrayed the 
German people and the world at 
large.’ Ads for the LP proclaim, 
“Adolph Hitler speaks!” and herald 
that the record “is now permitted 
by authorities,” implying that it 
had been'banned; 

The deputy who objected is 
name Heinrich Ritzel. 

Prexy Sidney Frey of Audio 
Rarities (and Fidelity) states that, 
the LP was a Kinor production, 
staged by Mary Jo Devlin, narra¬ 
tion by Bill Forrest, first released 
in 1952. It has sold between 25,- 
000 and 30,000 and latterly has 
been pressed at the rate of 800 a 
month. 

It is titled “Hitler’s Inferno (In 
Words, In Music, March Songs of 
Nazi Germany, 1932-1945),” with a 
shot of Hitler and his military dis¬ 
play on the front cover and Hitler 
with the Nazi salute on the back. 
(Continued on page 61) 

BOBBY WEISS IN N.Y. 
FOR WB EXEC TALKS 

Bobby Weiss, International di¬ 
rector of Warner Bros. Records, 
is in New York for a week of 
conferences with label’s eastern 
execs and Herman Starr, director 
of the Warner Br,os. music and 
publishing companies. 

Weiss, while in Gotham, will 
confer on the international opera¬ 
tion of the music publishing in¬ 
terests. He returns to the Coast 
prior to going to Europe for 
further talks writh diskery prexy 
James B. Conkling. 

Brit Cleffers Press 
Fight for BBC Pings 

London, April 28. j 

British song writers are continu¬ 
ing to press their claim for more 
air time on BBC radio and tv. The 
case was put to the BBC’s top 
brass by a deputation headed by 
Captain G. R. Chetwynd M.P. and 
w’hich included the president and 
secretary of the British Songwrit¬ 
ers’ Guild. 

The. deputation, argued that BBC 
was making insufficient use of 
British popular music in its pro¬ 
grams, particularly in its disk 
shows, and it was agreed that it 
would be available to both sides if 
the writers could be more closely 
associated with the BBC in review¬ 
ing and considering available Brit¬ 
ish material on disks. Sir Ian Ja¬ 
cob, the BBC director-general, un¬ 
dertook to examine what, steps 
i could be taken to achieve this 
[ objective. 


How many outlets can the disk 
Industry support at the present 
time ? 

Due to the tremendous growth of 
. disk counters in supermarkets and 
chain stores, the question of rack¬ 
jobbing is now assuming key im¬ 
portance for the future health of 
disk industry. It has become par¬ 
ticularly acute in recent months 
with the entry of magazine whole¬ 
salers into the area of disk distri¬ 
bution to newsstands and other 
outlets. 

One segment of the disk indus¬ 
try is encouraging an all-out ex¬ 
pansion of disk outlets, particu¬ 
larly for the low-priced lines. This 
Was evident at the convention in 
New York recently of the Atlan¬ 
tic Coast Independent News Dis¬ 
tributors Assn, where the indie 
mag wholesalers were given glow¬ 
ing reports by national distributors 
of several low-price lines of how 
m|uch money could be made if dis¬ 
tributed disks to their magazine 
and newspaper outlets. 

, At least one company, RCA Vic¬ 
tor, struck a note of caution at the 
meeting. Victor execs said they 
had no intention of making their 
product available to mag distribu¬ 
tors on an indiscriminate basis 
since it’s doubtful whether disk 
sales are sufficient to underpin 
such an expansion. Victor told the 
mag distribs that they , would con¬ 
tinue to use normal distribution i 
patterns and put on additional J 
rackjobbers only in areas that 
were not now being serviced. 

While some diskeries ate seek¬ 
ing maximum exposure via racks, 
newsstands and chain store coun¬ 
ters, Victor execs fear that an un¬ 
controlled increase in the number 
of outlets will spread the sales 
dangerously thin. Under these 
circumstances, a couple of mis¬ 
takes in buying would lead to a 
flood of returns. Either the dis¬ 
tributor or the manufacturer 
would ultimately have to pay for 
the returns. When tens of thou¬ 
sands of outlets are involved, the 
result could.be disastrous. 


Jack Gold Buying 
Ed Kassner Firms 


Publisher and indie label owner 
Jack Gold is seen likely to take 
over controlling interest of Edward 
Kassner’s publishing operation. 
This would include Kassner’s re¬ 
cent acquisition, Broadway Music, 
Danny Kessler’s Rush Music, as 
well as Kassner’s other publishing 
interests in the U. S. and England. 
Deal has not yet been finalized but 
it’s understood that option money 
has been paid and that Gold is now 
raising the balance mainly through 
some money interests from Boston. 
Total reportedly involves around 
$ 1 , 000 , 000 . 

Gold’s interest in the buy stems 
from his operation of Paris Rec¬ 
ords, an indie operation which com¬ 
plements his publishing activities. 
Gold will benefit from Kassner 
firms seniority status in ASCAP. 

If the deal goes through, Kassner 
and Kessler would still remain ac¬ 
tive in the new setup. Artie 
Mogull. however, who had a piece 
of the Kassner operation, was re¬ 
cently bought out. Kassner. at one 
time, was partner with Jack Rob-, 
bins in J. J. Robbins & Sons Music. 

U. S. Thrushes to Brit. 

London, April 28. 

Three U.S. vocalists are to make 
their London nitery debuts during 
the next few weeks. The first will 
be Peggy Sands, who,will double 
at the Societj' and the Stork for 
four weeks, beginning May 4. 

Abbey Lincoln begins a two 
weeks’ date at the Astor Club on 
June 1, followed by Helen Merrill, 
who will also be in for two weeks. 
All three engagements were booked 
by Harold Davison. 


‘Dixie* Centennial 

Mt. Vernon, O., April 28. 

Plans are underway to honor 
Mt. Vernon’s most famous son 
—Daniel Decateur Emmett— 
on the occasion of the 100th 
anniversary of the writing of 
his famous song, “Dixie.” 

A two-day civic celebration, 
June .26-27, skeds a parade, 
round and square dancing, 
concession stands, chicken bar- 
beque, rides, oldfashioned 
style show, display of old 
guns, bean dinner, and election 
of a “Dixie” Queen. 

Bob Thiele Exits 
Dot, May Go With 
Steve Allen Label 

Bob Thiele is winding up his tie 
with Dot Records. Thiele, who 
came over to Dot last year from 
his post as a&r chief of Coral Rec¬ 
ords, had originally signed with 
Randy Wood, Dot prexy for a six- 
year term, but the pact was termi¬ 
nated by mutual agreement. 

Thiele is still undecided about 
his future plans. Trade conjecture 
is that a move to Steve Allen’s re¬ 
cently launched Hanover Records 
may be in the offing. 

Thiele’s tie with Allen goes back 
to his Coral days when Allen re¬ 
corded for that label. Allen fol¬ 
lowed Thiele to Dot as did such 
other Coral pactees as Lawrence 
Welk, Don Cornell, Debbie Rey¬ 
nolds and Eddie Lawrence. 

. Mickey Addy, who’s been with 
Dot for the past several years, will 
take over as Dot’s director of east¬ 
ern operation when Thiele exits 
May. 8. 

A sidebar to Thiele’s moving out 
of the Dot picture is that Steve 
Allen has acquired the rights to 
release the LP of Jack Kerouac re¬ 
citing his own poetry to Allen’s 
piano backing for his Hanover firm. 
This is the LP which Thiele pro¬ 
duced, but ran into a release block 
when prexy Wood decided that 
there were portions of the album 
that were in “bad taste.” 

On the heels of Thiele’s exit, 
Allen received a release from his 
Dot contract. 

KAY NORTON TO EUROPE 
FOR UA DISK POWWOWS 

Kay Norton, United Artists Rec¬ 
ords’ administrative v.p., • is en 
route to Europe this week to hud¬ 
dle with UA’s foreign affiliates in 
the disk and publishing field con¬ 
cerning distribution of the U.S. 
company’s disks. She’ll stop over 
in London, Stockholm. Hamburg, 
Frankfurt, Amsterdam, Paris, Milan 
and Rome. 

Felix Ziffer, legal rep for UA’s 
foreign affiliates, is accompanying 
her on trip. 

Stan Kenton Opening 
Hershey Park Season 

Hershey. pa., April 28. 
Starlight Ballroom at Hershey 
' Park is set to open next week <9) 

* with the Stan Kenton orch. Top 
! name bands are being booked each 
| Saturday night through the sum- 
| mer. This is playspot’s 52d season. 

Park proper, with kiddie and 
I adult rides, also Central Pennsyl- 
■ Vania’s largest zoo, opened Sunday 
t (26). Two big swim pools go into 
; service late next month, in advance 
' of traditional Memorial Day 
j opening. 

j Sunday schedule features free 
| entertainment on bandshell stage 
matinee and evening. Red Mc¬ 
Carthy opened season (26); Navy 
Band is due May * 10. Rain , puts 
free shows indoors, using adjoin¬ 
ing ballroom. 


► Stanley Adams was elected 
prexy of the American Society of 
Composers, Authors & Publishers 
by the board of 12 writers and 
12 publishers yesterday (Tues.) in 
New York. Adams succeeded Paul 
Cunningham, who stepped out 
after serving the maximum term 
of three successive years. Cun¬ 
ningham, however, is being con¬ 
tinued in a $25,000-a-year salaried 
post to further his work in Wash¬ 
ington, D.C., in behalf of bills 
which would remove the jukebox 
exemption from the Copyright 
Act. 

Adams, who was elected without 
a contest, becomes the first prexy 
in ASCAP’s history to serve two 
separate terms. The 52-year-old 
songwriter previously was ASCAP 
prexy from 1953 to 1956. Except 
for the Society’s first president, 
George Maxwell, who was a pub¬ 
lisher, all other ASCAP toppers 
have been writer-members. These 
include, besides Cunningham and 
Adams, Gene Buck, Deems Taylor, 
Fred E. Ahlert and Otto Harbach. 

Louis Bernstein and Otto A. 
Harbach w°re reelected vice-presi¬ 
dents. Other officers elected were 
Deems Taylor, secretary; Frank 
Connor, treasurer; Arthur 
Schwartz, assistant secretary; and 
Jack Bregman, assistant treasurer. 
All are reelected except Schwartz 
j who succeeds the ailing George W. 
Meyer who had resigned previ¬ 
ously from the board. 

Music Dean Apologizes 
To AFM for Rap or Gag 
About Union Dictatorship 

Toronto, April 28. 
Taking a poke.at the American 
Federation of Musicians and charg¬ 
ing at a Kiwanis luncheon that 
"musicians are ruled by a union 
which makes the teamsters and 
’railwaymen look like a bunch of 
i children,” Dr. Boyd Neel, dean of 
the Royal Conservatory of Music, 
j U. of Toronto, brought down a 
'storm of protest from musicians, 

! with Neel now T claiming that he 
) was “joking” with his audience, 
i Said George Anderson, presi- 
! dent of the Toronto local of AFM: 

I “I’m flabbergasted. We in the un- 
■ ion have done much for Dr. Boyd 
iNeel; if this was his idea cf a 
'• ‘joke,’ is was a pretty poor one. I 
emphatically deny his allegations.” 

, Neel had said that the musician 
] of today is a hard-working busi- 
j nessman, but tliat people ought to 
spend five minutes in the musi- 
; cians union if they want to find out 
j what dictatorship is, particularly 
; in orchestras, A union member 
himself, he again claimed that he 
: was "joking” but Anderson said: 
“The union is not amused.” Neel 
4 apologized to the union and no 
j action will be taken against him. 

i - 

Jack Mills’‘Business 
j As Usual’ on 0’seas Trek 

j Although the .Jack Wrather buy- 
i out of Mills Music is in the works, 

' Jack Mills, firm’s prexy, will carry 
j on a “business as usual” program 
' during his current European trek. 

I Mills and his wife, Estelle, sail for 
: Europe on the Queen Elizabeth 
j today (Wed.). 

| Mills| first stop will be in Lon- 
( don where he will hold conferences 
: with Cyril Gee, general manager 
: of the London office, and his staff. 

| The London branch is currently 
; riding a hit with “Side Saddle.” 

; Mills will also huddle with such 
j other firms as Joseph Williams 
| Ltd., Alfred Legnick & Co., Ltd., 
W. Paxton & Co., Ltd., Lawrence 
Wright Music Co., Ltd., all of Lon¬ 
don; Carisch Of Milan; Quiroga of 
Madrid; Hans Gerig and Kuhl of 
Cologne, among others. Mills is due 
back in New York June 25. 
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Jocks r Jukes and Disks 


By MIKE GROSS 


Doris Day (Columbia): IT HAP-1 swinger that the boys deliver with 
PEND TO JANE” (Daywinf) is a: zest. 


lighthearted entry with a title tie- 
in with Doris Day’s upcoming pic 
to help it along. “BE PREPARED” 
(Artist**, also from the same pic 
and builds a new “scout oath” for 
enjoyable results. 

Peggy Lee (Capitol': “HAL- 


Bobby Edge (Fested): “HELP¬ 
ING HAND” (Royalty - ) - ) works up 
a pleasing sentiment for okay pro¬ 
gramming results. “CUORE MIA" 
(Howe-Lee*) fits into the familiar 
melodic pattern. 

The Gaylords (Mercury): 


Best Bets 


CONNIE FRANCIS .FRANKIE 

(MGM) .Lipstick On Your Collar 

Connie Francis’ “Frankie” (Aldonf) is another winning side be¬ 
cause she knows just what to do a rocking 'ballad that makes teen¬ 
ers ask for more . “Lipstick on Your Collar” (Joy*) spreads out a 
heavy rocking beat that’s sure to nab plenty of play. 

* * * 

MITCH MILLER ORCH.THIS HERE GOAT 

(Columbia) . .Holiday For Lovers 

Mitch Miller’s “This Here Goat” (Holtisf) has a happy, folksy 
beat that’s enhanced by a catching melodic treatment and an 
exuberant kiddie chorus making it a spinning natural. "Holiday 
for Lovers” (Miller* ) takes on a romantic beat for fikay potential. 



LAWRENCE WELK 

First DOT RECORD Releases 
“MR. MUSIC MAKER” 
Dot L.P. Album No. 3164 
Two E.P.’s—Nos, 1079-1080 
(Also Available in Stereo) 


Album Reviews 


sists of Smith’s guitar, George 
Roumanis’ bass and Charlie Mas- 
tropaole’s drums. 

Bob Prince Tentette; “Charles¬ 
ton 1970” (Warner Bios.). This is a 
musical spoof that takes the beat 
of the charleston, progressive jazz 
and dixieland for an enjoyable 
ride. Bob Prince’s imaginative ar¬ 
rangements work over such stand¬ 
ards as “Ain’t She Sweet,” “Varsity 


jim McMullen.give me little lovin’ 

(Shad). .. .1 Get So Jealous 

Jim McMullen’s “Give. Me Little Lovin” ( Follavaysr) is headed . 
for the big payoff because of its delightful folk flavor and the 
sounds that builds its overall spinning values. “I Get So Jealous” 
(Advanced*) plays up the kind of lilt that warrants spins. 


TOMMY EDWARDS.. IT’S ONLY THE GOOD TIMES 

(MGM) .. My Melancholy Baby* 

Tommy Edwards’ “It^s Only the Good Times” (Empress*) is a 
warm ballad That’s t'ocalized Vito q. solid scoring position. “J\ly 
Melancholy Baby” (Shapiro-Bernstein*) is also in the running 
for top play. 


Frank Sinatra: “Look To Your 
Heart” (Capitol). One of the most 
consistent album sellers, Frank 
Sinatra id back with another chart¬ 
making LP of ballads, mostly new, 
that fall into place easily under the 
Sinatra vocal charm. The title 
song, “Our Town,” “The Impatient 
Years,” “Same Old Saturday 
Night” are solid samples of the 
way Sinatra goes in this set. Orch 

is conducted by Neslon Riddle ex-1 Drag,” “Black Bottom” ’ ani “Yes 
cept for “I’m Gonna Live Till L sir. That’s My Baby” in a way that 
Die ” when Ray Anthony steps m.. hasn’t -been done before. 

Lena Home - Harry Belafonte: { Vicki Benet: “Sing To Me Of 
“Porgy and Bess” (RCA Victor). Love ” (Liberty). Vicki. Benet Is a 
The recent pile-up of Porgy and J mood singer that should be taken 
Bess’ waxings^ may confuse the, in sma ll doses. She puts a lot of 
market a hit, -but this set has the, chantoosie stuff into her work but 
marquee value of Lena Horne and it - s an overload for a whole LP. 
Harry Belafonte to give the buyer j Among the more pleasant items in 
lots of assurance. It s a pop inter-; the pac kage are “The Boy Next 
pretation that they give the Gersh-: Door” and “Love Is Here To Stay.” 
win score hut it comes off well m | T 
all respects. Lennie Hayton and< 

Robert Corman share the conduct-' 

sound that the youngsters will en- : ril^flavor ^ supports Ve > lush and \* sty interpretation by 

joy. “TEENY LITTLE ME” (Dela-; I??*/ 1 ®**!, 017 that su PP° rts ine i LeRoy Holmes orch. It’ll keep 
ware*) is another cute item but • ^ vocais. f those who like to pile up LP’s for 

with so-so spinning chances. i «„ , a ®_■ background music quite happy. 


}2” (London). This is a follovvup to. Best tunes, in the bunch are “True 
hMantovam s successful first Film t “urierv. Cnoiatv" 


The Play Boys (Imperial): 

“SWEET. TALK' 

Magnus’ 5- ) rates a spinning spree the pattern, it should do as well in i Q . roii . 

because of its deft swinging instru- 1 plays and sales. In this set Manto- ! .iwiSf 0 *?*® %J*®i" *,* 7 ? 

mpntfll touch.- “CRAZY DATSY” ‘ Inch nrch treatment • _ FoIk .SOTO From JUS_t About 


,,. u,,' , r^ Iantovani,s successful first. “Film Lo ve” from “High Society” and the 
(Alan Edwards- Encores” set and since it sticks to, “ Love Theme” from “Houseboat.” 


i tries and they play it up to the hilt. 
Included are songs from the Bolivi¬ 
an, Israeli. Russian, Persian and 
Brazilian catalogs. 

Han Pyung Sook-Jea Kyung 
Whang-Korean Folk Choir: “Songs 


Gill: 

mental touch. “CRAZY DAISY” 1 van! gives his lush orch treatment | 

(Alan Edwards-Magnus*) adds to such as “Around The World.” w 

nothing special to the rocking in- “Secret Love,” “The High and The: If 

strumenta 1 trend , Mighty .»'• and other | 

, - = have an unusual insieht into the 

! TI . DEE UMP BUMP” (Elizabeth- ®ST£ e " jl. folk singing ways of different coun- 

Fairwayt) bounces; across the. Hennwnie Gingold. First Impres- ■ ■ ' • . 

grooves with a frisky style. “I sions” (Columbian There are sev- 
DON’T- CARE HOW YOU DO IT” eral interesting things m this orig- 
(Elizabeth-Fairway-Foresfer*) is a i nal 9 ast album set. but not enough 
frenzied item that has a chance to t0 P acka p, e any 

win enmp attention . ment. The Robert Goldman-Glenn 

T - T , “what’P axton-George Weiss score lacks . Whang-Korean Fojk Choir: “Songs 

‘r nn- nnvmi T mw overall Production distinction and, f/Korea” (Request) For those who 

CATHY CARR..I'M GONNA CHANGE HIM, 1 SAM 

hillbilly ballad that the alfalfa ■ it^ through “T^ Heart Has right up their alley. Included are 

■crowd is sure to go for. “JUST 1 Won The Game.” “Let’s Fetch The ballads, chants and songs of the 

I GOT KIDS (Copar i) has a humor- Carriage” and “As Long' As There’s I laborers and sailors. It's a bit off- 

! ous hayseed angle that’s strictly A Mother” will satisfy some of the he?t but should find some mar- 

i for the hill folk. < showtune buffs. * ket * ' Gros. 

! Mike Pedicm Quintette (Apollo); Alfred Newman: “Diary of Anne 
"HEY POP GIVE ME THE KEYS” . Frank” (20th-Fojc). Soundtrack al- 
i (Rhyme & Rhytm*) is a rocker hum of Alfred- Newman’s score for 

! that the kids understand better ‘The Diary *^ nne . F . rank ought 

| than anyone else and A1 Mauro’s ride well on its pic tie-m attrac- 

i vocal adds to the teen appeal. “ST. tion Score contains a variety of 

! JAMES INFIRMARY” iGotham*) melodic moods that will mean 
(updates the oldie with enough something to those vho have seen 

* * * rocking touches to get the kids to , P 1 ®* _. . . ... .. 

^ * • l’ctAn -'latt Dennis: “Welcome Matt 

BOBBY HELMS..I’LL MISS THE PROM llSten ~ Dennis” (Jubilee). Matt Dennis has 

(Decca)..Soon It Can Be Told j *ASCAP. +BMI. 


(Roulette).The Little Things You Do 

Cathy Carr’s "I’m Gonna Change Him” (Planetary*) has the kind 
of beat, lyric and vocal approach that the teeners turn to in a big 
way. “The Little Things You Do” (Queensbury Coliseum*) is a 
.little ballad that gets bigger in Miss Carr’s hands. 

* * * 

DAVID SEVILLE.. . JUDY 

(Liberty).Maria From Madrid 

David Seville’s “Judy” i Monarch * > is fashioned in a charming 
waltz motif icirh a dialog insertion, that gives it added spinning 
values. “Marie from Madrid” (Monarch*) has an, instrumental 
flair. 



-Bobby Helms' “I’ll Miss the Prom” ( Jimskip ■t) fits right into 
the teeners’ school dance season and it's sure to get a payoff play . 
“Soon It Can Be Told” t Jimskip*) is a fine ballad slice that is 
headed for a big spinning share, too. 


jMrs. Zimbalist Gifts 175G 
j Organ to Philly Academy 

’ i Philadelphia, April 28. 

The Academy of Music was gift- 


TED FORREST IV 
Eddys’, Kansas City 
| Ted Forrest and his three team- 
_ _ mates, known around Philadelphia, 

a neat, intime way with a song and; recently branched out to play dates 
a showmanly idea of how to put : in Canada. Detroit and other spots 
together a repertoire. In this, his . in that vicinity. This date is their 
first for Jubilee after a stint with .- first in K. C. and finds them in a 
RCA Victor, Dennis plays around, nine-day stand at Eddys’ Restau- 
with such as “Show Me The Way rant sharing the bill with Lucille 
To Go Home,” “Back In Your Own & Eddie Roberts, the mind reading 
Back Yard," “Cheek To Cheek”: duo. The two turns put together a 
and “Let's Put Out The Light’s”; show of 65 minutes, unusually long 


LELUJA, I LOVE HIM SO” (Pro-• “HOMIN’ PIGEON” (December^ i __ __ 

gressiveo features the captivating. reworks “The Wreck of the John ed with one of the worlds’ largest’ among others with a stylized inter- ’ for this room, and probably de^ 
beat that made 'Fever a big one : B mto an attractive calypso cut- pipe organs by Mrs. Efrem Zim- pretation that’s always appealing. ‘ served of some trimming, 

for the thrush and this should do ; ting. ‘ SWEETER THAN PIE” balist, as a memorial to her father, ^ Johnny Smith Trio: “Easy Lis-j Forrest and crew take over to 

’ ' P} iT ■ V- a ? ty bIendlng „ 0 i beat the late publisher Cyrus H. K. Cur- tening” (Roost). Here’s a tasty jazz ! 0 pen ai a weal quartet with an 

Tin, fSlip 10 bulldu >S an overa11 ha PPy tis. Mrs. Zimbalist is the wife of set that, doesn’t have to be limited , original. “We Want To Say Hello" 

1 ettect. th e concert violinist.. , le market. Johnny Smith; They shortly pick up the instru* 


nearly as well. “I’M 
OUT THE WINDOW” ' 
is a good ballad in expert hands. 

Caterina Valente iRCA Victor): j 
“LA STRADA DEL’ AMORE”: 
(Sounds*) sportlights a striking 1 
vocal on an Italian based theme. 
“WHERE” (Sheldon -5- ) gets a' 
strenuous vocal approach that! 
works out for moderate results. ! 

John Ashley 'Dot): “THE HANG¬ 
MAN” (Famous*) has a stirring 
western beat that will keep it on 
the spinning trail. “THE NET” 
(Famous*) is another western: 
styled item with an intriguing 
melodic line and vocal approach. 

The Five Blobs »Joy>: “YOUNG 
AND WILD” (Famous*) plays up a 
slick terp beat for good juke ac¬ 
tion. “JULIET” (Joy*) catapults a 
zingy sound into a free-wheeling 
entry that ought to keep the kids 
jumping. 

Kay Starr -RCA Victor': “ONLY . 
LOVE ME” (Leeds*) shapes as an 
okay ballad offering via Kay 
Starr’s stimulating vocal. “I 
COULDN’T CARE LESS” (Feist*), 
song from the upcoming pic “SAY 
ONE FOR ME” has class lyric and: 
melodic values that ought to give 
it an okay spinning run. 

Eddie & Betty (Warner Bros.): 
“SATURDAY NIGHT FISH FRY” 
(Preview -5 ) dishes up a busy talky 
vocal in a swinging musical set¬ 
ting. “SWEET SOMEONE” (Sha- ; 
piro-Bernstein*) delivers a likable 
shuffle beat and a pleasant vocal. 

Mark Damon (Wynne): “PARTY 
CRASHERS” (Wynne -5- 1 is a swiftly; 
paced slice that could win some 
teener approval. “I DON’T WAN- ^ 
NA GO HOME” (Sherwick*) 
travels at an easy vocal pace that’s 
not too hard to take. : 

The Four Knights (Coral): 
“WHERE IS THE LOVE” (Mid-, 
night*) should find its spinning; 
level among programmers who go j 
for tasty ballads. “THINGS TO DO 1 
TODAY” (Maytimet) is a fair. ♦ 


The Little Toy Band (20th-Fox): 

“THE LITTLE TOY BAND” 

(Feist*) shakes up a frolicsome‘reported cost of $175,000. 


PShiety 


JO Best Sellers on Coin Machines. 


1. PINK SHOE LACES (6) ......— . Dodie Stevens . Crystalette 

2. COME SOFTLY TO MF m j Fleetwoods . ..Dolphin 

. (Ronnie Height . Dori 

3. -A FOOL SUCH AS I (2) .. Elvis Presley . . .....Victor 

4. THE HAPPPY ORGAN Cl) .. Dave Cortez . Clock 

5. SORRY (3) . .'. Impalas .. Cub 

6. THREE STARS (1).* .. ...... Tommy Dee . Crest 

7. IT’S JUST A MATTER OF TIME (8) .. Brook Benton . Mercury 

8. KANSAS CITY (1) ... Wilbert Harrison . Fury 

TIAJUANA JAIL (2) •.. . .. . Kingston Trio . ..Capitol 

10. GUITAR BOOGIE SHUFFLE (5) .. . Virtues . Hunt 

Second Croup 

VENUS .... Frankie Avalon 

KOOKIE, KOOKIE .;... Ed, Byrnes —.. 

4 CHARLIE BROWN .. Coasters .... 

I AS TIME GOES BY... Johnny Nash.. 

ENCHANTED . . Platters .... 

THERE’LL NEVER BE ANYONE ELSE .. Ricky Nelson 

} POOR. JENNY ,..... I. Everly Bros , . 

TRAGEDY ... !... Thomas Wayne 

SINCE I DON’T HAVE YOU .. . Skyliners . 

SEA CRUISE .... . . . . Frankie Ford . 

(Figures in parentheses indicate number of weeks song has been in the top 10) 


Chancellor 

. WB 

. Atco, 

.. ABC-Par 
.. Mercury 
. .Imperial 
.. Cadence 
. Femwood 
.... Calico 
. Ace 


The Aeolian Skinner Or^an To d . isbes . out a soun d that’ll fit Into | me nt S . and the line-up finds For- 
ine Aeoiian-bkinner Ur 0 an Lo. virtually anyone s groove and his re st on reeds Kennv Adams on 
Is constructing the instrument at a selection of standards gives it : eIec tric string bass and Ray Schn- 
added wide appeal. The trio con- ; bert on drums. They sport a vari¬ 
ety of entries from a serious “Ten¬ 
ement Symphony” featuring bari¬ 
tone Dee, to comic “Lonesome Me” 
and a straight instrumental on 
“Slaughter on 10th Avenue.” A 
string of impressions of both sing¬ 
ers and bandleaders is tied around 
“Put Another Nickel in the Juke 
Box.” and their close Is a generous 
medley of Glenn Miller tunes. 

There’s no dbubt the Forrest IV 
have a lot of entertainment in 
their bag of tricks, but it is evi¬ 
dent that they have played more 
lounges than night clubs. Some 
change of pace and some more 
careful routining and presentation 
would show’ off their w-ares to bet¬ 
ter advantage. A more compact 
package also would add to the 
impression. . Quin. 


SONNY ROLLINS QUARTET 
Workshop, San Francisco 

Tenor sax man Rollins is doing 
turnaway business in this jazz 
joint for the second time in six 
months. Working with a new unit 
(Henry Grimes, bass; Fred Hub¬ 
bard, trumpet; and Lennie Mc- 
Brown, drums), he belts out strong 
modern jazz, works like mad and 
never fails to please his audiences 
who have been SRO nightly. 

Rollins, who has a fine, dignified 
and articulate manner as m.c., is 
one of the most exciting jazz solo¬ 
ists on the modern scene and proof 
of his boxoffice strength is his 
continued crowds at the Workshop 
where he is booked until May 3 
when Horace Silver will follow’. 
Rollins, especially with this group 
in which.trumpeter Hubbard is a 
stand-out attraction, should do well 
in any jazz club. Rafe. 
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Burl Ires to UAR; RCA Victor Gets 
Caterina Valente; Other Disk Deals 


United Artists Records, film 
company subsid which has been 
rapidly expanding its artists roster, 
has now brought Burl Ives into Its 
fold. The folksinger and actor, who 
recently won an Oscar for his per¬ 
formance in “The Big Country,” a 
UA pic release, will cut his first 
album for the -UA label next 
month. 

Ives previously recorded for 
Columbia and Decca. 


RCA Victor: Caterina Valente 

Caterina Valente, European 
thrush, has switched to the RCA 
Victor label. For the past several 
years, she had. been released in the 
U. S. via Decca Records. Her new 
affiliation with Victor comes 
through her tie with RCA In Ger¬ 
many. Thrush first release under 
the Victor .banner, out this week, 
is a coupling of “La Strada Del’ 
Amore” and “Where.” 

Lucien Farrar, who: made his 
bow at the Village Vanguard. N.Y., 
a few years ago, has been inked by 
RCA Victor. Steve Sholes, Victor’s 
artists & repertoire chief, said 
Farrar fits “into the trend toward 
more romantic music.” Farrar also 
is a songwriter. His initial release 
will be “Let’s Make The Most of A 
Beautiful Thing” and “Island' of 
Love.” 


Capitol: Mavis Rivers 
Vocalist Mavis Rivers has been 
signed to an exclusive recording 
pact by Capitol Records. 

Guitarist A1 Allen has been 
signed to Carlton Records on the 
basis of a master cut independently 


by Allen. Allen, incidentally, Is a 
barber in Detroit. His first two 
sides are “I’m Beat” and “Egg¬ 
head.” 


20th-Fox: Kitza, Quadells 

Kitza, international singer, has 
joined the 20th-Fox label. For the 
past four years, she’s been appear¬ 
ing on English tv with her own 
show called “Kitza Sings of Many 
Countries.” Her first recording for 
20th will be “A Paris Valentine” 
from the forthcoming 20th Cen¬ 
tury-Fox pic “The Man Who Un¬ 
derstood Woman.” It will be 
backed with “Love Does That.” 

Also signed to the label was the 
Quadells, a quartet uncorked by 
Jay Michaels, Pittsburgh dee jay. 
Group will record for the teenage 
market. 


Decca: Josh White Jr. 

Josh White Jr. has joined the 
Decca roster. His first session for 
Decca is expected to be cut in July. 
He’s currently concert-touring with 
his folk singer father. 


Harmony: Daphne Heilman 

Columbia Records’ lowprice,.Har- 
mony line is releasing Daphne Hell- 
man’s first jazz album, "Holiday 
For Harp.”Miss Heilman opens at 
the Versailles in New York’s 
Greenwich Village May 12. 

Wynne: Mark Damon 
Film thesp Mark Damon is tak¬ 
ing a crack at the disk field via 
Wynne Records. Damon is current¬ 
ly featured in Paramohnt’s “Party 
Crashers.” His first disk will cou¬ 


ple “Party Crashers” with “I Don’t 
Want To Go Home,” 

Urania:'S*m Makia 
Hawaiian orch leader Sam Makia 
has been signed to cut two LPs for 
the Urania label. Makia, who plays 
steel guitar, bass and uke, has been 
performing at New York’s Hawai¬ 
ian Room. The first album will be 
released in July. 

Seeco: Torroba 

Torroba, Spanish composer-con¬ 
ductor-arranger, has been tagged 
to Seeco Records to record a series 
of LPs titled “Torroba Conducts.” 


NEW ASCAP DECREE 
NEEDS MORE P0USH1NG 

Washington, April 28. 

Latest word from the Justice 
Dept, on the new ASCAP decree is 
that it is still at least a week from 
completion. 

Rep. James Roosevelt (D-Calif.) 
contacted Justice’s Anti-Trust Divi¬ 
sion Friday (24) to inquire about 
progress and say he Was “getting a 
little restless” with delays. 

Justice officials said more work 
remains to be done, with little pros¬ 
pect of final action for at least a 
week. 


B’wayShowtanes Need More Advance 
Sell to Diskers, Press: Albert Hague 


R f n 9 R Brake 

Columbus, April 28. 

In case there is too much 
wild “rock ’n* roll” dancing in 
Columbus, a 1922 city law has 
been uncovered which can 
take care of the situation. 

The law directs the safety 
director to /‘formulate rules 
and regulations for the correct 
position to be assumed by 
dancers.” 


Amaru’s New RCA Spot 

Frank Amaru, vet RCA Victor 
staffer, has been named Latin 
American sales and merchandising 
manager for the RCA international 
division. 

He’ll work under George H. 
Prutting, RCA International disk 
chief. 


U.S. RAM LABEL SETS 
DISTRIBS FOR MAY BOW 

With its first single set for re¬ 
lease early next week, Norm 
Wienstroer, general manager of 
Rank of America, has lined up 34 
distributors and expects to make 
additional appointments before 
May 1. 

Already set to handle the line ' 
are Cosnat, New York, Detroit and j 
Newark; Sparks’, Philadelphia; Mu- i 
tual, Boston; Hart, Los Angeles; ! 
Whirling Disc, Cincinnati; Indiana ; 
State, Indianapolis; Melody, San • 
Francisco; United, Houston; Leslie,: 
Hartford; Seaboard, Albany; Huf- ; 
fine, Seattle; F&F, Charlotte; ; 
Standard, Pittsburgh; Tru-Tone, -j 
Miami; Lieberman, Minneapolis; 
Tell, Madison, and General, Balti¬ 
more. 
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VARIETY 

Survey of retail disk best 
sellers based on reports ob¬ 
tained from leading stores in 
18 cities and showing com¬ 
parative sales rating for this 
and last week. 
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Artist, Label, Title 


New York- 

Boston—(1 

Albany—(’ 

Washingto 
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Miami—(S 
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Louisville- 
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Kansas Cit 

o 

0 

C« 

u 

fa 

0 

CO 

<0 

Hollywood 

O 

I 

N 

T 

S 

1 

1 

FLEETWOODS (Dolphin) 

Come Softly Ta Me.. 


1 


2 

1 

1 

3 

2 

1 


5 


3 


4 

3 

9 

6 102 ] 

2 

2 

DODIE STEVENS (Crystalette) 

Pink Shoe Laces... 

2 

4 




2 

4 


3 

6 

3 

6 

2 


1 

.2 


5 

92 

3 

5 

DAVE CORTEZ (Clock) 
The Happy Organ. 


3 

10 




8 

10 

5 

10 

8 

7 

1 

7 

6 

2 


1 

1 

75 

4 

4 

ELVIS PRESLEY (Victor) 

A Fool Such As I...,. 

1 

2 



4 

7 



7 

7 



8 

1 

7 

9 


3 

65 

5 

3 

FRANKIE AVALON (Chancellor) 

Venus .. 


3 



2 

4 

6 


2 


1 





5 

10 

9 

57 

6 

9 

EVIPALAS (Cub) 

Sorry, I Ran AH the Way Home. 

4 

7 

3 

4 


9 







6 



10 

4 

4 

48 

7 

6 

VIRTUES (Hunt) 

Guitar Boogie Shuffle. 


6 

5 



5 

3 



6 





7 


4 

7 


45 

8 

10 

SKYLINERS (Calico) 

Since I, Don’t Have You. 

5 

9 

10 


7 





1 

9 




6 

7 



34 

9 

7 

KINGSTON TRIO (Capitol) 

Tiajuana Jail.. 



6 




2 



2 




2 



- 


32 

10 

20 

RICKY NELSON (Imperial) 

There’ll Never Be Anyone But You.. 



7 


3 




5 



9 

5 

8 





29 

11A 8 

FRANK POURCEL (Capitol) 

Only You .. e . 



4 

9 



1 







4 





26 

11B .. 

MARTIN DENNY (Liberty) 

Quiet Village. 












4 




1 

2 


26 

13 

21 

PLATTERS (Mercury) 
Enchanted.. 






8 


5 



4 


3 







24 

14 

19 

RICKY NELSON (Imperial) 

It’s Late..* 


8 






9 

8 


2 




5 




23 

15 

18 

TOMMY DEE (Crest) 
Three Stars. 







6 








3 

3 




21 

16A 12 

ED BYRNES (WB) 
Kookie, Kookie. 


10 


1 














5 


17 

16B 11 

FABIAN (Chancellor) 
Turn Me Loose. 







5 





4 

7 







17 

18 

16 

ELVIS PRESLEY (Victor) 

I Need Your Love Tonight.. 
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19A . .. 

DION & BELMONTS (Laurie) 

A' Teenager in Love. .. 
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19B .. 

JOHNNY HORTON (Columbia) 

Battle of New Orleans... 
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EVERLY BROS. (Cadence) 

Take a Message to Mary...... 
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21B .. 

BOBBY DARIN (Atco) 
Dream Lover. 
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JACKIE WILSON (Brunswick) 

That’s Why. 
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24A .. 

WILBERT HARRISON (Fury) 

Kansas City... 
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24B 23 

TRAVIS & BOB (Sandy) 

Tell Him No.. 
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Closer coordination between the 
theatrical producer and the record 
industry would enhance the posi¬ 
tion of showtunes in today’s pop 
market. That’s the opinion of Al¬ 
bert Hague, composer of the score 
for Broadway’s current “Redhead.” 
and “Plain and Fancy” of several 
season’s ago. 

The coordination should not be 
limited to the disk company that 
has the original cast album rights, 
but should be spread across the 
entire recording field. Hague be¬ 
lieves that the legitune producers 
should treat the disk representa¬ 
tives just as they do the press. The 
disk men, says Hague, should be 
given ticket courtesies and sup¬ 
plied with informational material 
about the musical just as news¬ 
papermen. He pointed out that too 
many producers just think of the 
press as an outlet for promoting 
the show and bypass the music 
values. “A good record, and it 
doesn’t have to be a title song 
either, can be an important factor 
in building a show’s boxoffice po¬ 
tential, he said. 

Another step in the coordination 
between the production and the 
recording biz, according to Hague, 
would be for the composer to assist 
the recording men in transposing 
the music that was written for the 
theatre to the pop market form. 
As a former saloon pianist he cites 
the example that music he played 
at 9 p.m. was different from the 
music he played at 2 a.m. in style 
and approach. The comparison, he 
says, is valid to making a song that 
was originally written as a part of 
an overall production format 
adaptable to the pop disk form. 
“So far,” he adds, “the jazz men 
have been doing the best transpo¬ 
sition of theatre music to. disk but 
there’s no reason why the pop 
transition can’t be just as imagina¬ 
tive. “Just as the motion picture 
industry calls in the original cre¬ 
ator (playwright, novelist) to assist 
on the screen adaptation.” adds 
Hague, “the disk men should call 
in the composer to consult on the 
pop workover of his material.” 

Different List 

Hague also believes that the mu¬ 
sic industry isn’t helping the show- 
tune cause any because of the way 
it lumps all pop material together 
on its chart listings. “It puts the 
Broadway composer,” he says, 
“into competition with a writer 
who is not in competition with 
him.” Hague suggests a. special 
listings of showtune material which, 
he thinks, would be beneficial to 
disk jockeys who want to program 
something other than “Top 10.” 

In another concept of getting the 
most out of the music’s potential, 
Hague said that theatre reviewers 
should be given a taste of the score 
before they attend a performance. 
“It’s impossible to digest a score 
on only one hearing,” he says To 
this end Hague thinks that re¬ 
viewers should be given special 
“introductory” disks to acquaint 
them with the score. The “intro¬ 
ductory” disk concept for review¬ 
ers has already been tried out by 
tv producers who’ve sent advance 
pressings of Cole Porter’s “Alad¬ 
din” and Rodgers & Hammerstein’s 
“Cinderella” to the tv critics. 
Hague says he’ll insist of this pre- 
New York opening coverage on his 
next musical assignment. 

Hague and his wife, actress- 
singer Renee Orin, leave for Eng¬ 
land today fWed.) where they’ll 
appear on British tv and he’ll o.o. 
the London stage fbr the first time. 
He’ll also hold some preliminary 
talks about a West End production 
of “Redhead.” 


| Kassner Nabs Score 
Of New Osborne Play 

| London, April 28. 

Kassner Associated Publishers 
have acquired the world music 
rights of “The World of Paul Slic- 
j key,” the new musical by John 
. Osborne, which is due to have its 
: West End preem at the Palace The- 
! atre on May 5. The score is by 
i Christopher Whelen and Osborne 
! penned the lyrics, 
j The tuner, which is currently 
; on the road, stars Dennis Lolis and 
i Adrienne Com, with Marie Lohr, 
■Janet Hamilton-Smith, Jack Wat- 
! ling and Harry Welchman featured. 

* It’s presented by David Pelham. 
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WELCOME 



BIG DADDY 

UNITED ARTISTS RECORDS TAKES GREAT 
PLEASURE IN ANNOUNCING AN EXCLUSIVE 


RECORDING ARRANGEMENT WITH BURL IVES 
WHOSE VERSATILE TALENTS HAVE ATTAINED 


UNIVERSAL APPEAL. 


un 

UNITED ARTISTS RECORDS 

UNITED ARTISTS RECORDS • T29 SEVENTH AVENUE • NEW YORK IS N Y. 
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On The Upbeat 


New York 

Fay Free, formerly with Coral 
Records, and David Ross have 
been' added to United Artists Re¬ 
cords’ promotion staff. Free will 
handle the New York and Con¬ 
necticut area while Ross* territory 
will be the north central states . . . 
David Berger upped to national 
promotion office at ABC-Para¬ 
mount reporting Irwin Garr . . . 
Jody Cameron, record librarian at 
WMGM, penned the Four Knights’ 
Coral slice “Where Is The Love” 
. . . Singers Dotty Dunn and Don 
Purdy replaced Bunny Huddy and 
Lee Humes in the Signatures 
vocal group . . . Joe Glaser signed 
Louis Jordan to his Associated 
Booking Corp . . . Cleffers A1 Hoff¬ 
man and Dick Manning guest on 
Arthur Murray’s NBC-TV show 
Monday (4). They’ll also appear at 
the “I Am An American Citizen 
Day” festivities at the Central 
Park Mall May 17 . . . Panam Re¬ 
cords’ first LP, “Satten Takes A 
Holiday,” . featuring pianist Buddi 
Satten, hits the market May 1 . . . 
Paul Knopf moves into Birdland 
next Monday (4». 

Alan Waite appointed promotion 
manager for the southern Cali¬ 
fornia area for Warner Bros. Re¬ 
cords . . . Erroll Garner slated for 
a date at the Glen Casino, Buffalo, 
sometime in June and at the 
Frolic, Salisbury Beach, Aug. 9 . . . 
Silhouette Records will be distrib¬ 
uted and pressed via Record As¬ 
sociates . . . Paul Anka guest on 
Pat Boone’s show (ABC-TV) May 7 
. . . Conway Twitty to England for 
May 9 and May 16 appearances on 
the “Oh Boy” tv show . . . Herb 
Joseph, exec assistant to Rondo 
prez Eli Oberstein. on two-week 
sales trek through the midwest . . . 
Teddi King set for the Jack Paar 
show fNBC-TV) May 15 . . . The 
Four Voices into the Apollo Thea¬ 
tre with the Pearl Bailey show 
starting May 8 . . . 

Art Ford will emcee the two- 
night jazz festival at Randall’s 
Island this summer . . . Kentco Re¬ 
cords has changed its name to 
Strand Records. Strand will be a 
division of Consolidated Frybrook 
Industries. .. Wbrld Artists Agency 
has signed Red Skelton. Comic is 
planning a step-in on the disk 
field. 


London 

Shirley Bassey quitting the 
Philips label to sign with EMI’s 
Columbia. Reported that Chris 
Barber is leaving Pye for Columbia 
.. .The Peters Sisters booked into 
the Max Bygraves show, which 
opens a seven months’ run at the 
Palladium at the end of the month 
. . „ Jack Good, producer of ABC- 
TV’s “Oh Boy” series, has signed 
with Decca as a freelance a&r 
man . . . Paul Anka set for a new 
Moss Empires tour beginning May 
11 in Birmingham . . . Sonny Stitt 
replacing Stan Getz with Jazz At 
the Philharmonic, which begins its 
British tour this weekend . . . Con¬ 
way Twitty going to the Cannes 
Film Festival May 10 in between 
dates -on the “Oh Boy” tv series 
. . . Petula Clark planes out on the 
Comet to New York May 7 and 
heads immediately for Hollywood 
for recording sessions for the Im¬ 
perial label. She’ll be accompanyed 
by two Pye a&r reps, Alan Free¬ 
man and Michael Barclay . . Boh 
Kingston takes over next week as 
managing director of Southern 
Music. 


Hollywood 


Verve is re-releasing Randy 
Sparks’ “The Young Land” platter 
‘ to coincide with the current release 
; of the same titled Columbia pic ... 

I Randy. Wood is passing out plati- 
\ num records to all Dot artists who 
pass the three-million mark. As of 
now, Pat Boone and Billy Vaughn 
are the only recipients . . . Bal- 
ladeers Bud & Travis will cut an 
! album for Liberty next month 
• “Hey Mama,” tune Mamie Van 
j. Doren warbles in Metro's “Girls 
! Town.” was penned especially for 
! her by teenage disker Paul Anka, 
i who is also in the pic . . . Ray 
I Evans and Jay Livingston will 
! theme song NBC-TV’s new hour- 
long “Bonanza,” in addition to 
Norman Taurog’s “Skinny and Me” 
for the same web. 


THE 


PLAYMATES 

FEATURE 

STAR 

LOVE 

on ROULETTE RECORDS 

FAMOUS MUSIC CORPORATION 


San Francisco 

Easy Street, the Dixieland spot 
lurk Murphy started folded last 
week. Oddly, it was Marty Mar¬ 
sala’s band which was holding 
. forth there at the time of the fold. 

! P’s the second time in a year Mar-. 
: sala’s group has had a club shot 
| out from under it—first was The 
•Tin Angel, which closed last spring, 

; has since been reincarnated by 
; Kid Ory as On The Levee . . . 
Ketty Lester cancelled her Purple 
Onion date and Phyllis Diller will 
take her place.next week .. . Ralph 
; Sutton formed a band and went 
. into the Kewpie Doll. . . Josephine 
: Premice follows Billy Eckstine into 
the Fairmont’s Venetian Room 
. May 7 . . . Dizzy Gillespie Quartet 
= opens at the Blackhawk Friday (1) 
i . . . Rudy Salvini orch plays Berke- 
i ley same night . . . Smothers Bros. 



The very air in the presto plant is washed with water pumped at 250 gallons a 
minute from our own private well. The technicians who inspect each presto disc 
have been on the job for a minimum of 15 years, and have the keen eyes that insure 
perfection on a scale no mechanical equipment can match. Ask for presto when 
you order. 'You'll always know that your discs are PRESTO-perfect. 
BOGEN-presto CO., Paramus, New Jersey. A Division of The Siegler Corporation. 


7 Since 1934 the world’s most carefully made recording discs and equipment. 


going into Purple Onion . . . Horace 
Silver Quintet opens at Jazz Work¬ 
shop May 8. 


Chicago 

George Shearing into Mr. K’s, 
Minneapolis, July 20 for one frame, 
with Ray Bauduc & Nappy Lamare 
signed to follow, for a fortnight. . . 
Jan August opens at the Shalimar, 
Waukegan, Ill., May 6 . . . Rose 
Murphy and Slam Stewart inked 
with the Ranch, Lyons, Ill., and 
are there currently . . . Buddy 
Rich bowed out of his Blue Note 
stand, so Cozy Cole takes over, 
commencing May 6 .. . . Berj 
Vaughn Quartet to Carl’s, Louis¬ 
ville, May 25 for three . . . Hank 
Thompson & Brazos Valley Boys 
set to return to the Wort Hotel, 
Jackson Hole, Wyo., Aug. 17-29 
. . , Wanda Jackson, fresh from a 
Far East junket, opens at the 
Showboat, Las Vegas, May 19 for 
three weeks. 


Philadelphia 

Chris Cormor opens.at the Red 
Hill Inn, weekend of May 1 . . . 
The Four Aces set for Sciolla’s 
May 4-9 . . . The Royal Teens 
set for Dick . Lee’s Musical Bar, 
May 5-9 .. . Claude Thornhill orch 
in for one-nighter at Sunnybrook 
Ballroom, May 2 . . . Don- Elliott, 
vibist, making a series of commer¬ 
cials for Vitalis . . . Sandy Stewart 
opens a two-week stand at the 
Celebrity Room, May 11 . . . Les 
Paul and Mary Ford current at the 
Latin Casino, followed by Lionel 
Hampton, May 4-9; Tommy Sands 
May 11-18; Eydie Gorme, May 18- 
30; Johnny Mathis, June 1-13 . . . 
George Sommer plays for ‘the 
alumni dance of Northeast Catholic 
High School, May 29 . . .Johnny 
Richards 18-piece orch. at Red Hill 
Inn. to appear in United Artists 
pic “Man of Affairs.” 

VALANDO TO PUBLISH 
‘FIORELLO’ LEGIT SCORE 

Tommy Valando’s Sunbeam 
Music will publish the score for 
“Fiorello” legituner due next sea¬ 
son. Music for the show is by 
Jerry Bock with lyrics by Sheldon 
Harnick. Bock was collaborator 
on last season’s “Mr. Wonderful” 
score. 

The score, incidentally, is one of 
the few Broadway tuners - to fall 
into the BMI orbit. 


Brit Comm’l TV Web 


British Gala Diskery 
Bowing Low-Priced LP’s; 
S&S Kiddie Line Due 

London, April 21. 

Gala Records, cutprice diskery, 
is coming out June 1 with 24 12- 
inch LP albums at $2.35 apiece, 
comparing with the normal $4.80 or 
so price. It’s further planned that, 
within eight weeks thereafter, the 
LP catalog will carry'50 titles. 

The label, which has been put¬ 
ting out 45 rpm disks for some 
time, has acquired rights to the 
recordings of four U.S. companies. 
Tops, Promenade, Design and Bell 
labels. 

Musical & Plastic Industries 
Ltd., which distributes the Gala 
disks for its manufacturing subsidi¬ 
ary Selcol Products Ltd:, is soon to 
start delivery of Goldentone Chil¬ 
dren’s Records from the catalog, of 
Simon & Schuster. These six-inch 
platters will retail at somewhere 
around 35 cents. Gala has managed 
to get a footing in the normal 
dealer setup* but is also marketing 
through multiple stores and super¬ 
markets. W T hen launching the LPs 
on June i it will offer further 
dealer inducement in the shape 
of a free floor display unit. 

There’s yet another Gala ven¬ 
ture in being, though it isn’t be¬ 
ing shouted from the rooftops. A 
wide-selling breakfast cereal is 
offering 45 rpm disks at 66 cents 
plus tops, calling the venture the 
R.K. Record Club. Gala's sup¬ 
plying the disks. 


TANGIER’S CONFUSED 
PERFORMING PAYOFF 

Tangier, April 28. 

Now that this city is no longer 
an international zone and is in¬ 
corporated within Morocco there is 
a great deal of confusion regarding 
the collection of performing right 
fees. Many music users are with¬ 
holding payment of royalties due 
to the change of status. 

Prior to this, all performing 
rights w r ere collected by the French 
Society but one nightclub owner 
states that he has had an approach 
from the Spanish Society in addi¬ 
tion, and is taking the view that, 
under the changed circumstances, 
neither Society has the power to 
force an issue. 


Eyes Peter Maurice Co. 

London, April 28. 

Associated-Rediffusion, the com¬ 
mercial tv network, is reportedly 
making a bid to buy into Peter 
Maurice Music Co. 

If the deal materializes A-R will 
have a stake in two major British 
music companies, as for some time 
: the company has held a substantial 
interest in Keith Prowse. 


Fiedler Marks 30th Anni 
With Boston Pops Orch 

Boston, April 28. 

Arthur Fiedler marked the be¬ 
ginning of the 30th consecutive 
season as Pops conductor last w r eek 
at Symphony Hall. No other con¬ 
ductor in the history of the light 
concerts, now going into their 74th 
season, has had such a long run or 
received so much favor from the 
auds. 

The Pops, which traditionally 
spells Springtime to Bostonians, 
goes through June 27 this year, 
i Fiedler’s Pops concerts have brok¬ 
en all previous records for attend¬ 
ance and the RCA Victor record¬ 
ings of the Boston Pops orch, 
which he was first to conduct, have 
hit the highest sales of any or¬ 
chestral disks. 


British Disk Bestsellers 

London, April 28. 
It Doesn’t Matter More. .Holly 


(Coral) 

Side Saddle.Conway 

(Columbia) 

Petite Fleur.Barber 

(Pye-Nixa) 

A Fool Such As I-Presley 

(RCA) 

Donna . Wilde 

(Philips) 

Charlie Brown .Coasters 

(London) 

Smoke in Your Eyes.. Platters 
(Mercury) 

C’mon Everybody.... Cochran • 
(London) 

My Happiness.Francis 

(MGM) 

Stagger Lee . Price 

(HMV) 


Indie Film Co. Enters 
Disk Biz Via A1P Label 

Hollywood, April 28. 

American International Pictures, 
indie film company headed by James 
H. Nicholson and Samuel Z. Arkoff, 
has entered the recording market 
via formation of American Interna¬ 
tional Records. Idea of the new 
diskery is to wax and release vari¬ 
ous songs from AIP pix, in addi¬ 
tion to other material. 

Jimmy Maddin, rock ’n’ roll sax- 
aphohist, has been retained as a&r 
chief and distribution manager. 
Donald E. Leon, assistant general 
counsel for AIP, is general man¬ 
ager of the diskery. Initial sides 
pressed include “Girls, Girls, Girls” 
by the Nighthoppers from the AIP 
pic, "Operation Dames”; “Road- 
racers” from the same titled pic 
and cut by Maddin, and “The 
Headless Ghost,” title tune of the 
film, which was waxed by the 
Nightmares (Maddin’s orchestra). 

The new recording company will 
publish throupgh Dijon Music 
(BMI), a subsidiary pubbery. 


French Disk Industry 
Elects Froment Prexy 

Paris, April 28. 

Henri Froment, director of the 
Les Applications et Realisations 
Electriques et Acoustiques, has 
been named prexy of the Syndicat 
Industrie Phonographique, the 
French disk industry association. 

Froment’s company is an RCA 
licensee in France. 


NEE'S MPLS. SYMPH SPOT 

Minneapolis, April 28. 

Thomas Nee has been, given an 
interim appointment as Minneapo¬ 
lis Symphony Orchestra conductor 
for a year starting next fall. He 
succeeds Gerard Samuel, who re¬ 
signed to become Oakland Sym¬ 
phony orchestra maestro. 

Nee will continue as Minneapolis 
Civic Orchestra conductor, a post 
which he has held for five years. 


Pubberies Wrestle 
With Fee Formula 


U. S. music publishers will have 
to work out their own system for 
getting paid for the use of music 
j on vidtaped shows. A recent study 
of the British payoff system by 
Harry Fox, publishers’ agent and 
trustee, indicated that it was not 
suitable for the U. S. scene since 
it could very well run afoul of the 
antitrust laws of this country. Un¬ 
der the British system, the vidtape 
producers pay a fixed sum into a 
pool which is then allocated among 
publishers on a per-tune perform¬ 
ance basis. 

The technique to be adopted in 
this country will likely be direct 
negotiations between the publish¬ 
ers and the video producers for 
payment on ^ach tune. used on a 
taped show. At the present time, 
the publishers are collecting noth¬ 
ing for such use, but there is now 
growing concern that the publish¬ 
ers are throwing away a valuable 
synchronization right for which 
they have traditionally been paid 
over and beyond the performance 
right. 

It’s expected that the major pub¬ 
lishers will come up with a general 
formula, such as a fixed fee for the 
first and second usage of a vidtape 
show, with a declining payoff for 
subsequent runs. Such a formula 
would permit a videa producer to 
calculate his music costs over a 
long run. Special deals, however, 
could still be possible on new 
tunes, which might have a lesser 
charge because of video’s exploita¬ 
tion values, or established stand¬ 
ards, where the fee might be high¬ 
er than average, depending on 
what the traffic can bear. 


UA’s New Subsid Label 

United Artists Records has set 
up a new subsid label, Sunnyside 
Records, for its distribution net¬ 
work. Company also owns the Un- 
art label. 

First release is the Matys Bros: 
“Kazoo Polka,” which has been 
clicking in the polka areas. 


NEW 


PACE-SETTERS 

FROM MPHC 


THE HANGING TREE I 

MARTY BOBBINS COLUMBIA J 

rissr 

■ mm at w/i pro 

B BEAN MARTIN CAPITOL 

77 SUNSET STRIP I 

DON RALKE WARNER BROS. ■ 
FRANj^RTECTjUBIlEE^H 

KOOKIE, KOOKIE 

(Lend Me Your Conb) 
EDWARD BYRNES WARNER BROS. 


England's #I Instrumental — 

SIDE SADDLE 

Shewing Up Strong Hero With— 

★ RUSS CONWAY on Capitol 
(No. I Oise in England) 

★ JOHN BUZON TRIO on Liberty 

★ FREDDY MORGAN on Challenge 

★ FERRANTE & TEICHER on 
ABC-Par. 

★ SCOOBIf & DOOBIE on Climax 

MILLS MUSIC, INC. 


WANTED 

A young aggressive publicity man 
not afraid of continually interesting 
challenges. 

Write Box V-31 VARIETY, 

154 West 46th St., N. Y. 36 


WANTED 

3 PIECE COMBO 

Latin - Jewish - Amer. Music 
For Sat. Eves, $75 - $100 
WRITE: BOX 317. 
HIGHLAND MILLS, N. Y. 
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In Field Force 


RCA Victor has launched a new 
field program to give maximum 
backing to singles with major, hit 
potential. W. W. <Bill) Bullock, v.p. 
of the disk creation department, 
has set up a special singles promo¬ 
tion force in five areas to coor¬ 
dinate fullscale activity on speci¬ 
fied releases. The fiye^man force 
will be in addition to the promo¬ 
tional setup under Mike Collier as 
part of the Hugo & Luigi Produc¬ 
tions, an indie outfit operating un¬ 
der the Victor banner. 

Bullock noted that since “key 
markets make the hits,” Victor 
field staffers will be located in 
Boston, New York, Newark, Phila¬ 
delphia, Detroit, and San Francis¬ 
co to move fast behind any poten¬ 
tial hit. Ben Rosner, radio-tv rela¬ 
tions manager,' Is heading up the 
field force from New York. 


IRATE TEENAGERS GET 
JOB BACK FOR BALT0D.J. 

Baltimore, April .28. 

Jack Gale, WITH disk jockey who 
was publicly fired, via the air 
waves when program director Dick 
Covington lifted the needle from 
the third spinning (for that morn¬ 
ing) of “Marshal, Marshal” is back 
again on the job. 

Rehiring took place after station 
was swamped with calls. Calls 
were supplemented by letters of 
outrage and toppers were teenagers 
who bolted into station with peti¬ 
tions loaded with names. Under 
this, Covington bowed, Gale re¬ 
turned and station bought space in 
local newspapers announcing that 
“Jack’s back by your demand!” 


KRUPA'S COLLEGE STINT 

Dayton, April 28. 

Gene Krupa, jazz drummer, 
helped drum up $1,105 for the 
Dayton U.’s Activities Center cam¬ 
paign last week when he appeared 
at the first Student Development 
Day program in the Fieldhouse. 

Sponsored by the Student Coun¬ 
cil, Krupa and the Dixie Dynamos 
entertained at the rally, during 
which student contributions to the 
Center fund were raised. 


Krupas Abroad 

Since then, Gene Krupa mar¬ 
ried nonpro Pat Bowler and they 
have sailed on a European honey¬ 
moon-business trip aboard the S.S. 
Nieuw Amsterdam. 



OF THE 
WEEK 


TOMMY 

EDWARDS 


Sings 


MY 

MELANCHOLY 

BABY 

K12794 



Scoreboard 


OF 


TOP TALENT AND TUNES 


Compiled front Statistical Reports of Distribution 
Encompassing the Three Major Outlets 

Coin Machines Retail Disks Retail Sheet Music 

as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu¬ 
merated above. These findings are correlated with data pom wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de¬ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disJcs ) and three ways in the case of tunes (coin machines, retail disks and retail sheet music ). 


POSITIONS 
This Last 
Week Week 


TALENT 

ARTISTS AND LABEL TUNE 

FLEETWOODS (Dolphin) ...Come Softly To Mef 

DODIE STEVENS (Crystalette) ..Pink Shoe Lacesf 

(Need Your Love Tonight* 

ELVIS PRESLEY (Victor) .j A Fool Such As I* 

DAVE (BABY) CORTEZ (Clock).......... Happy Organf 

IMPALAS (Cub) . ..... . Sorry, I Ran All Way Homef 

FRANKIE AVALON (Chancellor). Venusf 

VIRTUES (Hunt)....Guitar Boogie Shuffle* 


9 RICKY NELSON 


(Imperial) ..]NeverBe Anyone Elsef 


9 7 

10 

POSITIONS 
This Last 
• Week Week 


KINGSTON TRIO (Capitol) .... .. Tiajuana Jailf 

TOMMY DEE (Crest) .. Three Starsf 

TUNES 

TUNE PUBLISHER 

fCOME SOFTLY TO ME.... • -. Cornerstone 

fPINK SHOE LACES ....... Pioneer 

*A FOOL SUCH AS I .... . Leeds 

fHAPPY ORGAN . .*. Lowell 

fSORRY, I RAN ALL THE WAY HOME. Figure 

fVENUS .-..... L’Dale & Rambed 

*GUITAR BOOGIE SHUFFLE ..... ..S-B 

| TIAJUANA JAIL ../.. Falstaff 

fTHREE STARS.. ..American 

*SINCE I DON’T HAVE YOU. . .Calico 

ASCAP t BMI F-Film . 


Folk Music Fete 
Set for Newport 

Newport, R.I., April 28. 

A first major American Folk 
i Music Festival is skedded here on 
July 11-12, the weekend following 
; the annual Newport Jazz Festival. 
George Wein, first veep of the jazz 
; bash and entrepreneur of Boston’s 
Storyville, says this is another facet 
of new policy for year round ac¬ 
tivities of the Newport Jazz Fes¬ 
tival. 

Wein, just back from European 
trip to establish a concert tour 

• next September and October under 
: the auspices of NJF, said he has 
; set Miles Davis and sextet. Dizzy 
; Gillespie quintet, Anita O’Day and 
. the Chico Hamilton quintet for 

* the European tour of two months. 
; It will cover England, Norway, 
' Sweden, Denmark, Holland, Bel- 
! gium, France, Germany, Italy, 
: Switzerland and Austria. 


DAVE KAPP ON LAST, 

| LEG OF ORIENT TRIP 

Tokyo, April 28. 

! Record manufacturer David 
! Kapp, president of the label bear- 
• ing his name, is on the last lap of 
; a Far East business survey which 
; took him to Manila, Singapore, 

; Bangkok and Hong Kong, which 
, latter he describes as “the most 
1 fabulous city I have ever visited.” 

He reports that recording artists, 

: like American motion pictures, 

; which click in the U.S. repeat 
| overseas. Roger Williams and Jane 
: Morgan, for example, are just as 
: well known in the Orient, the 
! Matter particplarly via “Fascina¬ 
tion” and the b.o. click of “Love In 
; the Afternoon” wherein the song 
was featured. 

The Kapps are due back in the 
U.S. in another week or so. 


Ella Fitzgerald Clicks 
In Berlin But JATP Co. 


‘Hiller’s Inferno’ 



date at the Rank Theatre, the Gau- 
mont State, Kilburn,* the following 
day and moves to Birmingham on 
May 6. Other London dates have 
i been set for the Davis Theatre, 
PlllK fSniV HAIT A HniKP Croydon, and the Gaumont Thea- 

ruiis umy nan a nuubc tre Hammersm ith. There win be 

Berlin, April 28, • two performances opening night at 

The Berlin appearance on April • the Royal Festival Hall, both of 
19 of the JATP ensemble (its sixth which were sold out a fortnight be- 
local date) was not on an overall; fore the opening. Presentation is 
success. Put part of the blame on; under the Harold Davison banner, 
a nearly half-empty Deutschland- j 
halle (1.200 seats) which is acous¬ 
tically not the right spot for such 
a more intimate outfit as the Oscar 
Peterson trio. Nevertheless, local 
critics still lauded his new drum¬ 
mer, Ed Thigpen, who proved that 
the man on the sticks needn’t put 

on a “show” to be effectful. Big- ■ • , 

gest applause, as usual, went to j Stales - Most ° f these son e> and 
Ella Fitzgerald. This “greatest thing j speeches were taken from German 
in jazz.” as impresario Norman j radio stations after the war. Their 
Granz let the audience know, is . joyous quality is frightening, when 
able to make those cheer'-who nor- ., . . ... , , . 

mally don't go much (or jazz sing-! one thlnks of the murder and de - 
ing. Miss Fitzgerald was given I struction that followed. It must 
able support by the Lou Levy j never happen again in the civilized 
Quartet. Stan Getz, here for the ] WO rld.” 

second time, didn’t seem to be ini , t _ ._,_, , , , „ 

best form. Roy Eldridge impressed i. Breakdo ' vn of contents includes 
with his trumpet. j Hitler, speaks in Rome, 1937; 

Most of the'former JATP dates. crowds cheer and sing “Deutsch- 
took place at the Sportpalast but j land Uber Alles”; Nazi Storm 
latter has currently the Cinemir-; Troopers sing “Die Hitler Dir!”; 

top^az^coricert^agencjf hm^’had j Paul d -ph G-bbe.s introduces 
JATP on its roster. The coming: Adolph Hitler, 1934. Second side: 
months will see quite a few more j Hitler speaks in Vienna, 1939; Nazi 
noted jazzists here, such as Chris Storm Troopers sing, “Heil Deutsch- 
Barber, Gerry Mulligan and again,: land”; ditto sing “Wenn Die S. S. 


ASCAP Scores in B.C. 

With Herbert Dinner 

Washington, April 28. 

American Society of Composers, 
Authors & Publishers arranged one 
of the best dinners of the Wash¬ 
ington social season to celebrate 
the 100th anni of Victor Herbert’s 
birth, with the guest list number¬ 
ing 17 Senators and 32 U. S. House 
members. 

Mimi Benzell. Morton Downey 
and Earl Wrightson were on hand 
to sing songs from Herbert’s native 
Ireland, as well as the melodies 
from his operettas. 

ASCAP prexy Paul Cunningham 
delivered a tribute to Herbert. 

Besides members of Congress, 
guests included officials of the 
U. S. Copyright Office; the Irish 
ambassador, John Joseph Hearne; 
Robert Gray, assistant to Presi¬ 
dent Eisenhower; several ASCAP 


Continued from page 55 — 

“Never before has this shocking 

0 I iiuicu inai mtr p.u|JJixu a 

material been heard in the United 1 musical tastes are swinging from 


MUZAK BILLINGS UP 
$2,000,000 IN 1958 

Muzak, the wired music company 
owned by Jack Wrather, racked up 
a 13.9% increase in subscribers 
during 1958 with a net. gain of $2,- , 

000,000 in new billings. Com- j composers and others, 
pany’s growth is continuing this j 
year with a 20% gain in new busi¬ 
ness during the first two months ! 
of this year. Figures were given 
to a three-day session of Muzak 
franchisers at the Hotel Biltmore, ; 

N. Y., last week. 

Donald O’Neill, Muzak program ' 
director, noted that the public’s j 


concert to pop music. Muzak now 
uses 3.1% of concert music against 
18.3% 10 years ago. The remainder 
is pop music. Charles L. Cowley, 
Muzak prexy, disclosed that the 
company had arranged for the use : 
of its franchisers’ facilities by the I 
Civil Defense system. i 
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later this year, Benny Goodman. 


JATP Opens In England 
London, April 28. 

The second British tour of Nor¬ 
man Granz’ “Jazz at the Philhar¬ 
monic” begins next Saturday (2) 
at the Royal Festival Hall. Among 
those in the package are Ella Fitz¬ 
gerald, the Gene Krupa Quartet, 
the Oscar Peterson Trio, the Lou 
Levy Quartet. 

JATP will play a second London 


Und Die S. A. Aufmarschiert”; 
small Berlin school children sing, 
“Die Jugen Marschiert”; the de¬ 
fendants (Goering, Hess, Von Rib 
bentrop, etc.) plead “Not Guilty” 
at the Nuremberg War Crimes 
Trial. 

The Audio Rarities LP sells for 
$5.95 in the U. S. and has no offi¬ 
cial German importer and, in fact, 
Frey is curious how the disks went 
overseas. They could conceivably 
have been bought through a jobber. 
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National Symph of Washington Playing 

62 Concerts in 72-Day Latin Tour 

♦- -- : -- — 


By FRED HIFT 

When the National Symphony 
Orchestra of Washington leaves for 
Panama City on May 20 it’ll set out 
on the first leg of what is believed 
the most extensive foreign tour 
ever undertaken by an American 
orchestra. Touring Central and 
South America, the ensemble un¬ 
der conductor Howar d Mitchell will 
play a total of 62 concerts in 72 
days and will visit 19 countries. 

Trip is being undertaken for the 
U.S. State Dept., which is footing 
part of the bill, according to Mrs. 
Jouette Shouse, vice-president" of 
the Svmphony and also chairman 
of The President’s Music Commit¬ 
tee of the People to People Pro¬ 
gram. ANT A is the planning agen¬ 
cy for the tour and the Pan-Amer¬ 
ican Union has cooperated in the 
arrangements. 

Mitchell has prepared five basic 
programs for the tour in addition 
to special ones for Mexico, Chile, 
Uruguay and Panama. Each in¬ 
cludes the work of at least one con¬ 
temporary American composer and 
several take in compositions by 
composers of the countries being 
visited. The soloists for some of 
the concerts will be local people. 

If the selections picked appear 
to be on the conservative side, with 
no Bach or pre-Bach music in¬ 
cluded. Mrs. Shouse explained this 
by saying that the N.Y. Philhar¬ 
monic has played such numbers on 
its tour of many of the same coun¬ 
tries in 1958. 


Well-Needled Musicians 

Don’t envy those junketing 
musicians. When the National 
Symphony Orchestra of Wash¬ 
ington goes on a tour of Cen¬ 
tral and South America May 
20, the 100 men making the 
trip will have to get the follow¬ 
ing inoculations: 

Small pox, typhoid, tetanus* 
yellow fever and one polio 
shot for all those under 40. 

Col Pics Inks Duning 
For Film, Disk Duties 

Hollywood, April 28. 
Composer George Duning has 
been signed to a new two-year ex¬ 
clusive contract by Columbia Pic¬ 
tures. New pact calls for Duning’s 
services for the scoring of pix, as 
well as his work for Colpix Rec¬ 
ords, diskery subsid of the studio! 

Duning is currently composing 
the scbre for the Fred Kohlmar 
production, “The Last Angry 
Man.” 


Tri-State Musicians Assn., com¬ 
posed of members from Ohio, Ken¬ 
tucky and West Virginia, elected 
Logan O. Teagle, Akron, president; 
Hal C. Carr, Toledo, v.p., and Don 
Duprey, Cleveland, secretary- treas¬ 
urer. 


Wants Rnsskis to See 
US. in Light of ‘Day’ 

A retired Los Angeles policeman, 
A1 Lieb, one of 14 World War II 
vets heading for a Moscow rendez¬ 
vous with Soviet soldiers whom 
they met at the Elbe River in 1945, 
is hoping to swing the Russian kids 
away from rock ’n’ roll. Lieb, who 
thinks the U. S. is getting a black 
eye, culturally, from the spread of 
the rocking idiom, is taking along 
a trunkful of Doris Day disks for 
plugging on the Soviet radio-tv 
outlets. 

Lieb selected Miss Day because 
of her popularity overseas via her 
disk and film exposures. Columbia 
Records is cooperating in the proj¬ 
ect by cuffoing the disks for distri¬ 
bution in Russia. Lieb hopes to be 
able to set up a. display of U. S. 
disks in the huge state-owned GUM 
department store in Moscow. 


New Music Shed Canopy 

Boston, April 28. 

A stage canopy will be construct¬ 
ed for the Music Shed at Tangle- 
wood, Lenox, by the Boston Sym¬ 
phony this summer. To cover the 
cost, Mrs. Edmond H. Talbot of 
Boston donated $40,000 ta the orch 
in memory of her husband, Hub 
attorney, for whom the structure 
will be named. 

Construction will be completed 
in time for the 1959 Berkshire Fes¬ 
tival, six weeks of concerts by the 
Boston Symphony under direction 
of Charles Munch. It will replace 
the present shell built for the first 
Berkshire Symphonic Festival 25 
years ago. j 


Inside Stuff-Music 

Add to the avalanche of “Porgy and Bess” albums and other Gersh- 
winiana, keyed to the upcoming Samuel Goldwyn film production, Is 
20th-Fox Records’ release of “George Gershwin At The Piano,” which 
is unique in that it is a scientific 1959 reactivation of recordings made 
by the composer in the 1920s. The “Rhapsody In Blue” side is per¬ 
haps a first, done as Gershwin played his own composition, on an 
Aeolian piano roll. This was taken off on tape, in monaural and stereo 
platter versions, under the aegis of 20th-Fox and RCA Victor record¬ 
ing engineers. 

The other side includes the only recording ever made by Gershwin 
of his “I Got Rythm,” this performance taken off a film soundtrack 
which he made in December 1929 when Fox Movietone took its camera 
to a theatre rehearsal of “Strike Up The Band.” The soundtrack also 
caught Gershwin’s voice in good-humored repartee with Clark & 
McCullough, the comedy stars. Other Gershwin excerpts on this same 
side include “That Certain Feeling,” “Grieving For You,” “Just Snap 
Your Fingers At Care,” “Left All Alone Again Blues,” "I’m A Lone¬ 
some Little Raindrop” and “Mademoiselle In New Rochelle.” The 
“Rhapsody” was piano-rolled some years prior thereto. These Gersh¬ 
win arrangements are unique in that Ferde Grofe, Joseph Daly and 
Robert Russell Bennett generally did the composer’s arrangements. 

The modern-day transmutations called for some skillful slowing* 
down and speeding-up of the piano roll interpretation for regulation 
and control of the tempo and expression to assure a completely au¬ 
thentic and realistic performance. 


A dozen RCA Victor LP covers copped honors in three major graphic 
arts shows held here recently. At the Art Directors’ Show, held at 
the Waldorf-Astoria. N.Y., “The Mighty Wurlitzer In Hi-Fi” and 
“Train Whistle Blues” packages won distinguished merit awards. Three 
other Sets won merit awards. At the Type Directors show, held St 
the Biltmore, N.Y., five Victor packages were honored while the 
American Institute of Graphic Arts packaging show, “Clia Cha Pops” 
was a prizewinner. All three shows are being toured through the 
U.S. and Europe. Robert W. Jones, manager of art and production, 
prepared the covers for Victor. 


Irving Mills laughs off intra-trade references that “now that Mitch 
Miller is coming over to run Mills Music for Jack Wrather we hear 
you (Irving) will become the new T a&r man at Columbia Records.” 
But that’s not outside the pale. Music publisher Mills has long been 
a pro in producing masters and selling them to other labels. 


This will be the National Sym¬ 
phony’s first trip outside the coun¬ 
try since its establishment 27 years 
ago. Mrs. Shouse emphasized that 
the orchestra had no endowment 
and owed its existence completely 
to the some 14,000 Washington sub¬ 
scribers who raise $250,000 every 
year. Mrs. Shouse said that, de¬ 
spite the lack of civic financial 
support, the orchestra was in the 
black. "The orchestra records for 
RCA and Westminster. 

The men (there’ll be 100 of them 
including 92 musicians, three stage¬ 
hands, the conductor, doctor and 
publicity representative) will travel 
in two charted planes. Despite the 
intense heat that is expected, the 
orchestra will not pass up any of 
the smaller countries. Whereas in 
some places it will be boiling hot, 
the men on other parts of the tour 
will have-to wear winter clothes. 



The orchestra will give a num¬ 
ber of children’s concerts during 
the tour. Every spring in Wash¬ 
ington, Mitchell conducts' a five- 
week series of free concerts for 
visiting highschool students In 
Washington. Series is sponsored 
by Mrs. Herbert A. May (Marjorie 
Merriweather Post). Orchestra re¬ 
turns to its home base Aug. 11 
after playing its final concerts in 
Mexico. 


1 

1 

HENRY MANCINI (Victor) 

Peter Gunn (LPM 1956).. . 
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FRANK SINATRA (Capitol) 

Come Dance With Me (W 1069). 
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KINGSTON TRIO (Capitol) 

The Hungry l (T 1107).. 
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GIGI (MGM) 

Soundtrack (E 3641).. 
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SOUTH PACIFIC (Victor) 

Soundtrack (LOC 1933).. 
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JOHNNY MATHIS (Columbia) 

Open Fire, Two Guitars (CL 1270). 
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Tarnopol to Roulette j 

7 

6 

FLOWER DRUM SONG (Columbia) 

Original Cast (BL 5350).. 
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Iu Singles A&R Spot 
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MITCH MILLER (Columbia) 

Still More Sing With Mitch (CL 1283).. 
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Nat Tarnopol has joined the: 
artists & repertoire staff at Rou- * 
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NAT KING COLE (Capitol) 

Welcome to the Club (W 1120) ... 
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35 

lette Records. Tarnopol will mostly j 
be in the singles department and j 
has been assigned artists now on i 
the label’s roster. He’ll also prowl; 
new talent and will record albums 
with and of the artists he develops. 

Diskery’s a&r staff is headed 
by Joe Reisman and includes Ted¬ 
dy Reig, jazz a&r chief; Ralph 
Seijo, who is in charge of Latin- 
American recordings under the 

10 
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DUANE EDDY (Jamie) 

Twangy Guitar (JLP 3000). .. 
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MITCH MILLER (Columbia) 

More Sing With Mitch (CL 1243).. 
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77 SUNSET STRIP (WB) 

Tv Soundtrack (W 1289)... 
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BUDDY HOLLY (Coral) 

Buddy Holly Story (CRL 57279) ........ 









5 

1 

7 





20 

14 

11 

MITCH MILLER (Columbia) 

Sing Along With Mitch (CL 1160)..._ 
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Tico label, and Rudy Traylor, a&r 
staffer and production man. 

15 
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RAY CONNDFF (Columbia) 

Broadway in Rhythm (CL 12527)... 
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16 

Tarnopol came into the music: 
biz in Detroit in 1955 as a song; 
publisher, talent manager and in- j 
die disk producer. He now manages 
singer Jackie Wilson who records 
for Brunswick. Tarnopol w’ill move 
to New York from Detroit to be 

16A 


RITCHIE VALENS (Del-Fi) 

Ritchie Valens (1201). 
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SHELLEY BERMAN (Verve) 

Inside Shelley Berman (MGV 15003) .... 
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AHMAD JAMAL (Argo) 

But Not For Me (LP 628). 
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based at Roulette’s homeoffice. 
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CHRIS BARBER (Laurie) 

Petite Fleur (LP 1001)...::.. 
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Audio Fidelity Gets 

20 

12 

ROGER WILLIAMS (Kapp) 

Near You (KL 1112).. 
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9 

Telefunken Products 

Sid Frey, Audio Fidelity head, 
has wrapped up exclusive distribu¬ 
tion of Telefunken products for 

21 


MY FAIR LADY (Columbia) 

Original Cast (CL 5090)... . 
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KINGSTON TRIO (Capitol) 

Kingston Trio (T 996).. .... 





5 











_6 

the U.S. He’s setting up a new com¬ 
pany, Audio Fidelity Professional 
Products to ; carry the line. 

Products include recording stu -1 
dio equipment, such as mikes, tran- l 
sfstor transmitters, loudspeakers, i 

23 


HARRY BELAFONTE (Victor) 

Sings the Blues (LC 1006) .:.. 
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RICKY NELSON (ImDerial) 

Ricky Sings Again (LP 9061).... 
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MUSIC MAN (Capitol) .' 

’ Original Cast (WAO 930).!.! ... 
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AGENTS NEE D ‘GOOD MORALS’ 

Borscht Belt Broadens Talent 


Horizons in Comic Deemphasis 


Indications point to a wider*- 
range of talent in the Catskill 
Mountain belt. Whereas stress in 
previous years has been on comics, 
this year, the mountains will be 
using well known acts in nearly 
every category. 

One of the indications of how 
the mountain hotels will he booked 
Is seen in the new plan of booker 
Charlie Rapp, who will again set 
talent in the bulk of the hill-coun¬ 
try inns with auxiliary bookings in 
the Poconos, Atlantic City and 
Other areas. This season, Rapp 
stated that he will sign acts for 
shorter terms, and he will go in 
for. talent of every kind that can 
be construed to be headliners. He 
has already inked Los Chavales de 
Espana and Billy Eckstine for two- 
Weeks each, and is presently dick¬ 
ering for the Four Lads, Sarah 
Vaughan, Kirby Stone, Quartet and 
others. Rapp says, he will not 
abandon bookings of comics com¬ 
pletely, but instead of signing up 
all available, funnymen for the 10- 
week season at salaries equal to 
their regular cafe salary, he will 
contract them for shorter periods 
and weekends. 

The new ’policy also presages a 
different type of approach to oper¬ 
ations. The comics could be booked 
on as many as 12 different hotels 
weekly. However, the groups can¬ 
not be shifted as easily, and sing¬ 
ers require more rehearsal than 
frequent shifts will be able to al¬ 
low. Thus, a certain set of per¬ 
formers will be booked on a lesser 
number of jobs. 

Theory behind Rapp’s operation 
Is that exclusivity of performers 
will bring him an increased num¬ 
ber of outlets. In signing the 
comics last season for seven nights 
with salary guaranteed whether 
they worked or not, major problem 


Chi’s Gaslight Nitery 
Sues Toledo Namesake 

Toledo, April 28. 

Gaslight Club of Chicago has 
filed a suit in Toledo Federal Court 
against the Gas-Lite Club, Toledo, 
and Its operator, Irving Shapiro; 
seeking a permanent injunction to 
prevent it from using the name 
“Gas-Lite Club” and copying other 
features of the Chicago establish¬ 
ment. 

Though the Toledo club has keys 
for members, it is actually operat¬ 
ing as a public restaurant and 
night club, and has been booking 
name acts, including the Ink Spots* 
International Trio, Harmonicats, 
etc. Waitresses are outfitted in 
bathing-suit-type costumes with 
long black net hose, etc. 

The suit seeks an accounting of 
damages, which are estimated to 
total more than $50,000. Suit says 
the plaintiff has for some months 
been considering opening or licens¬ 
ing a club in the Toledo area. 


Nouvelle Eve Head 
To U.S. for Action 
OnHisLV.Show 


Paris. April 28. 

Erwin Kindler, president of La 
was to get Monday and Tuesday i Nouvelle Eve Cafe here, has planed 
night hookings even at a loss, with ■ out to New York to confer with his 
engagements on the more desir- ■ American attorney I. Robert Bro- 
able evenings, and frequently at der ln New York on steps to be 
more than one hotel, providing the • a . . . , a . 

profits. He had been able to oper-. taken to retrieve his production 
ate in that manner with names, but | which .is currently at El Rancho, 
the lesser knpfrn performers ! Las Vegas. Rene Bardv. who was 
weren’t able to increase business j general manager of the show, has 
at many inns. Thus the problem ; returned to Paris, 
became one of selectivity. This j it’s being claimed that the 
season, by getting a fresh batch of s p 0 fs operator, Beldon Katleman, 
names and different types of per- breached the contract with La 
formers, Rapp hopes to be able to ; Nouvelle Eve by seizing the cos- 
operate with greater maneuver- tumes, and making individual deals 
. . .. „ , . with the performers. It’s alleged 

The exclusivity of performers in j that Katleman thus saves about 
the mountains via longterm deals ; 5 5 000 weekIy through this pro- 
has been protested by the: other j cec j ure . 
borscht-belt bookers. However, 


By WILLIAM STEIF 

Sacramento, Cal., April 28. 

Tough new legislation has been 
introduced into the California Leg¬ 
islature to control abuses which 
have from time to time disrupted 
the relationship between show 
business artists and their man¬ 
agers. 

The bill was introduced by As¬ 
semblyman Jess Unruh,-Los An¬ 
geles Democrat and Southern Cali¬ 
fornia chairman last fall for Gov. 
Edmund G. Brown. It’s believed 
the measure, which enjoys support 
of the State Industrial Relations 
Department, has an excellent 
chance of passage. 

The bill provides for strict li¬ 
censing of all artists’ managers, 
posting of a $1,000 surety bond, 
arbitration of disputes by the State 
labor commissioner and gives con¬ 
siderable protection to artists 
against unscrupulous managers. 

Among licensing provisions: 

(1) No one may become an art¬ 
ists’ manager “without first pro¬ 
curing a license from the labor 
commissioner”; 

12) License applications would 
have to detail financial interests of 
all the applicant’s partners and 
would give the labor commissioner 
broad investigatory powers; 

(3) No license would be given a 
manager who runs his business “in 
rooms used for living purposes, 
where boarders or lodgers are kept, 
where meals are served, where 
persons sleep,” in connection with 
bars, pool halls or “soft drink par¬ 
lors” to any one “whose license 
has been revoked within three 
years from date of application’” 

Licenses would be good for a 
year, require a filing fee of $25. 
a license fee of $50 and an extra 
(Continued on page 68) 


Penny Singleton to Bring Charges 
Vs. AGVA Ally for Breaking Pact 


S. Africa Hotel Circuit 
Opens for U.S. Performers 

A circuit of hotels in South 
Africa has-opened for U.S. per¬ 
formers. The Kenneth Later 
Agency has been named to repre¬ 
sent three hotels of that country, 
with a 26-week route. Acts will be 
signed for a minimum of six 
months. Hotels involved are the 
Langhan Hotel, Johannesburg; Ed¬ 
wards Hotel, Durban, and the Ma¬ 
rine Hotel, Capetown. z 

Hotels will provide board and 
transportation. Bookings were 
made formerly in London, but op¬ 
erators decided to transfer to U.S. 
performers. Singers-pianists and 
jazz talent will be used primarily. 

First to be booked is Bob Austin, 
starting in Johannesburg going in 
July 1, with Johnny Oster to fol¬ 
low Aug. 1. 


there was little that can be done. 
The others claimed that they had 
little chance of getting headliners 
under such circumstances. It’s ex¬ 
pected that under Rapp’s new pol¬ 
icy there will be some leeway. 


100G Fire Shutters 
Harold’s Club in Reno; 
Casino Quickly Resumes 


Reno, 
$100,000 fire 


April 28. 
Reno’s 


One aspect that will be investi¬ 
gated by Kindler is the charge that 
Katleman was able to achieve this 
end with the aid of the Las Vegas 
and Los Angeles representatives of 
the American Guild of Variety! 
Artists. It is said that first the 
union issued a decree saying that j 
La Nouvelle Eve cast could not! 
work anywhere else but at El Ran- j 
cho, and then the performers were, 
sent out of town for a few days 
with the Belgian singer Monique 
Van Vooren and Joe E. Lewis sub¬ 
stituting. . I 


In New York, attorney I. Robert 


Harold’s Club Sunday (25) forced Broder said that he had no com _ 
management to close the doors for; ment until he had ken wl(K 
the first time since 1954 but the Jackie Bright nation £, adminis - 

“ al " g I trative secretary of AGVA. He 

Thi XJPEZZrJZ “ L h r S n ! said ftat h « ”>»y «nd it necessary 
The blaze be£an from wiring on an 1 . ^ nn i x t TT rt / 

electric toaster in the three-floor | Las Vegas for further 

restaurant. Despite the fact an | 

estimated 5,000 persons were in | He also said that he would go to 
the seven-floor structure at the! court only if other means of set¬ 
time of the noon fire, there was no tlement failed. 

panic and no one was injured. The j ——- 

building was evacuated without in-!^. , . _ . 

cident, And, reported some of the ! Disneyland Wants QUIZ 

club personnel, many of the diners ! Qf Emnneerina- Firm Hpfld 

and gamblers were reluctant to : r irm Head 

leave. Hollywood, April 28. 

Within 15 minutes after the! Disneyland, the amusement park, 
flame was noted, all the money! via Walt Disney corporate-wise, is 
had been collected from the 641 seeking Superior Court order to 
games in operation and was stored j permit it to question C. V. Wood 
in a earthquake-proof vault in the of the Marco Engineering Co. 
basement of the downtown build- j purportedly controlled by Wood, 
ing. An estimated $250,000 was in | i ssue involves charge that Wood 
play The club (and others lining. i s falsely claiming to have built 
Virginia St.) was last closed in Disneyland and proposes to create 
August, 1954, when unruly mobs similar ventures elsewhere in U.S. 
celebrating end of the Korean War, Disneyland claims it was self- 
threatened to wreck the club. , created. 


Negro Contestant In 
‘Miss America’ Pageant 
Not Unusual, Exec Sez 

Atlantic City, April 28. 

Lenora Slaughter, director of 
the “Miss America Pageant” pro¬ 
duced here annually in September, 
said that she hoped the selection 
of a Negro girl as Miss Sacramento 
would cause “no undue fuss” which 
might prejudice her chances in the 
California State Pageant. Miss 
Slaughter spoke following the se¬ 
lection last Thursday of 18-year- 
old Pat Williams over a field of 
nine finalists in .the Sacramento 
contest. She wall appear in the 
California state finals. 

Miss Williams, a secretarial stu¬ 
dent. is not the first Negro to win 
a . “Miss America” preliminary 
contest. Miss Slaughter reported. 
“Hundreds of Negro girls have 
entered our preliminary contests 
over the years and have competed 
in the Miss Atlantic City o Contest 
here,” she declared. 

“The Miss America Pageant j 
stages 3,500 preliminary local and I 
state contests every year, and the! 
only rules laid down by national j 
headquarters require that contest- I 
ants be American citizens, between ! 
the ages of 18 and 28, who have i 
earned high school diplomas,” she , 
said. “There are no restrictions as i 
to race, color, creed or national' 
origin. ! 

“Since World War Two there' 
have been national finalists ■ com¬ 
peting here who were full blooded 
Indians, Mexicans, Puerto Ricans, 
and Orientals, and every religion 
and national origin has been rep¬ 
resented.” 


Bright Backers 
Get Wrist Slap 
By AGVA Board 

Three key men in the adminis¬ 
tration faction on the American 
Guild of Variety Artists’ national 
board were given slight slaps on 
the wrist by the executive commit¬ 
tee of the union upon conviction 
on charges of conduct unbecoming 
a board member. The charges, 
preferred by Pat Patton of St. 
Louis, and heard last week by the 
union's exec committee, were based 
upon the walkout of six members 
of the board at the February meet¬ 
ing so that the confab could not 
rule on vital legislation. Their 
walkout prevented a vote because 
attendance became less than the 
required quorum. 

Those convicted and given a re¬ 
primand plus probation of three 
months were Jay Lester, board 
member from Denver; Boby Faye, 
and Senator Murphy, latter two 
from Los Angeles. Acquitted of 
charges were Roy Rogers, also of 
Los Angeles; Bud Jacobson, Minne¬ 
apolis and A1 Tucker, New York. 

The executive committee which 
convened last week to try the 
•board members consisted predom¬ 
inantly of followers of national 
adminisirative secretary Jackie 
Bright, on whose behalf the walk¬ 
out was staged at the February 
board meeting. Those allied ardent¬ 
ly with the Bright faction are 
Irving Grossman, who chaired the 
meet; Johnny Woods, Frank Ross, 
Joe Smith, Charlie Dale, Sally 
Winthrop and Charlie Brett, latter 
from Boston. The others are based 
in New York. 

Voting against the light punish¬ 
ments were the union president 
Penny Singleton; union’s first vee- 
pee Rajah Raboid and Russell 
Swann. Latter pointed out that for 
an infraction of considerably less 
seriousness, he was suspended for 
four months from duties'of the na¬ 
tional board by a summary judg¬ 
ment of that body. 


+ Penny Singleton, president of 
! the American Guild of Variety Art- 

• ists, has told the union’s national 
j board that she will prefer charges 
! against AGVA attorney Harold 
! Berg with the office of the Attor¬ 
ney General of New York State 

; for violating the terms of an agree- 
’’ment reached on April 13. Miss 
i Singleton charged that Berg had 
. misrepresented the points made in 
the attorney general’s office, and 
had further violated the terms of 
! the pact when he failed to submit 
a letter that he had sent to the 
national board to Miss Singleton’s 

• attorney for approval. 

1 In her letter to the board, Miss 
Singleton attached the letter from 
her attorney giving the gist of that 
which transpired in the attorney 
general’s office. The meeting was 
requested by the union to deter¬ 
mine the t r uth of the charges made 
; by Miss Singleton that the home 
purchased by the AGVA Founda¬ 
tion in South Fallsburgh. N. Y., 

, does not belong to AGVA; there is 
! no legal authorization for a home, 

! and there can be no home until 
' approved by the N. Y. State Dept, 
of Social Welfare. Since Miss Sin¬ 
gleton made the charges, an appli¬ 
cation has been filed, but certificate 
j has not yet been granted. 

| Miss Singleton stated “An agree¬ 
ment was reached at the direction 
; of the Attorney General that Mr. 
Berg was first to submit any letter 
to the national board about the 
outcome of this meeting to Tomp¬ 
kins & Lauren (attorneys for Miss 
Singleton) for approval. Mr. Berg 
unethically violated this directive 
in sending you this letter of April 
15. He did not submit this letter 
to Tompkins & Lauren. He did not 
state the true facts of this meeting. 
There is no home in the charter of 
the AGVA Foundation. There can 
be no home in the charter of the 
AGVA Foundation until the New 

• York Dept, of Social Welfare has 
approved it. 

Formal Charge 

“A formal charge against Mr. 
Berg will be made to the Attorney 
General for violating the agree¬ 
ment with his office regarding the 
meeting of April 13 and you will 
be hearing more concerning Berg’s 
latest effort to mislead and deceive 
the membership of our Guild re¬ 
garding the AGVA Foundation.” 

Berg’s letter to the national 
board members said, “Pursuant to 
the AGVA National Board resolu- 
tion of February 3, 1959, a meeting 
1 was held in the office of the Fir§t 
! Assistant Attorney General on 
Monday. April 13, 1959. Appearing 
volunta ily were counsel to AGVA 
and the attorney for Miss Single- 
; (Continued on page 68) 


BINES TO SCHROON LAKE 

Dave Bines, former producer at 
the Palace Theatre, has been 
signed for his 24th consecutive sea¬ 
son at the Schroon Manor, Schroon 
Lake, N. Y, He starts the pro¬ 
ducer’s assignment in June. 

Bines prior to that will resume 
production chores at the Bellevue 
Casino, Montreal, starting May 3. 


I 

: Brit. Food Co. Bankrolls 
Vaudery for Customers 

London, April 21. 

A well-known British canning and 
quick freeze company has taken 
over a vaudeville theatre in Shef¬ 
field for the week beginning next 
Monday (27) and will run a twice- 
nightly variety show headlined by 
Yorkshire comedian Albert Mod- 
ley. Seats will be free to buyers of 
one of the firm’s products. 

The deal means a week’s reprieve 
for the theatre, which had orig¬ 
inally been skedded to go dark on 
April 25. 


j‘Ice Capades’ Builds B.O. 

In Denver to Peak Via 
New Promotion Policy 

Denver, April 28. 

Opening week, John H. Harris’ 

; 19th Edition of “Ice Capades” 

| wound up a whopping sellout on 
} the weekend to bring its five nights 
: and three matinees (21-26) to a 
record high for this show in Den- 
: ver. 

! Favorable word-of-mouth, a new 
j policy of multiple ticket agencies 
; and the introduction of a “camera 
• night” by the Denver Arena’s new 
; manager, Harry A. Fowler, so stim- 
| ulaled interest that the 9,900-seat 
j Coliseum was taxed to its capacity 
! during the latter part of the en- 
! gagement. 

I For the first time shopping cen- 
; ters in the Denver metropolitan 
! area offered patrons easy access to 
live tickets and cities as far distant 
as Colorado Springs, Pueblo, Gree- 
: ley, Colo., and Laramie, Cheyenne, 

: Wyo., had agencies this year, while 
the Burlington R.R. ran excursion 
trains from western Nebraska and 
j Wyoming points. 

The innovation of “camera night” 
gave camera fans a chance to 
photograph the show as the stars 


on the ice after the show under 
ideal lighting conditions. 
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six-month run at Hank & Jerry’s 
Hid Hidaway . . . Elie & Frede, 
the Continental Troubadors, 
French singer Helene Green and 

J balladeer Johnny Boy are at Lc’d’s 
P igalley. 


Vaude, Cafe Dates 

Inside Stuff — Vaude 

Under the petition system of nominations of officers and convention 
delegates of the American Guild of Variety Artists, some interesting 
angles result. Jay Lester, who lives in Brooklyn, and hasn’t been near 

1 Ma y 22 . . . Keefe Braselle signed 
new l urn | to the New ^ renaf Pittsburgh, May 

Don Kopeloff of the William‘25 . . . Eagle & Mann open May 4 
Morris Agency off to the Coast to ! at Carmichael’s, Birmingham . . . 

. 11_ - 11.-4 _ £ ! T _ Ill ^ fi. kAnlrarf 

Hollywood 

Jimmie Komack fcacx following 
his nine-day stand with Zsa Zsa j 
Gabor at the KoKo Club in Phoenix. 

Denver in many years, was nominated by petition to. run as the Denver 
rep to the confab. His Wife, Beverly Jean, was also nominated as 
representative from Dallas. Both petitions wers lined up in New York, 
and the memberships in Denver and Dallas were not consulted. 

- : - : -—~~~f ■ ~ — 


fice . . . Senor Wences and The 
Dunhills the usual stock company 
for Danny Kayei inked for the 
comic r s Australian trek in June . . . 

The Keigo Imperial Ballet planed 
out to Mexico City for an opening 
at La Tera Casino Saturday (25) 
on a booking by Miles Ingalls . . . 

Stan Scottland of the Mercury 
Agency to book Hoppel's, Baldwin, 

L.I., starting May 15 . . . Marge 
Cameron inked for the Roostertail, 

Detroit, May 11, and the Beverly 
Hills, Cincy. June 22 . . . Larry 

Wilde tapped for the Town Casino,, -- --- T n - 

Buffalo, starting Monday (4) . . . i 27 . . . Adcdphus Hotel, Dallas, 
Allison Sisters follow the June 17 j tapped the Castle SisteK,June4^ 
stand at the Crescendo, Houston, with Jimmie Komack set for June 
with the Statler Hilton, Dallas. | 18 .. .Ginny Simms signed foi the 
June 25.. . Morey Amsterdam and Muehlebach, Kansas Cit>, MaylO 
Lonnie Sattin head the layout at . . ; Peggy King set for Eddy s 
the Boulevard, Rego Park, L.I., for; Restaurant, K.C., June 12 . 

fii rp p Qtartin^ Fridav (1) . • Mrtioii Marlowe opens at the 

Marguerite Piazza to the Fairmont.; Chase, St. Louis, Thursday U)... 
Con Francisco June 11 . Joe E. ■ Dates at the Elmwood, ^Windsor, 

Lewis set for the Chez Paree,! Ont., include the Deep River Bovs 
Chicago, Oct. 23. j ^ a / 


Ju r ne he 25 hamr . 0< Henny Yoirngmanj^ 1 Saturday Midnight Curfew 

- - “ 

Blake preems at the Stork Club,; ^ Ye Little C lub . . . Manny 
London, May 31. ; Lopez holding for two frames at 

Z^r~, . t Dick Tnorne’s Club Capri . . . Ex- 

Chicago ! nitery op Maynard Sloate has taken 

Jean Shannon & Brooks Bros, to j over booking chores at the Seville, 
the Tidelands, Houston. June 1, : • - --Matt Denim set for five weeks 
with Jaye Bros, due there July 6 at the BevWilshire Hotel . . . The 


In Blue-Law Pennsy Hit 
By Cafe, Talent Unions 


Felix Knight, Larry Douglas and [ 

Dolores Perty return to k |Charles to the Claridge Hotel, 
Pierre’s Cotillion Room Tuesday M hi May 9 . 16 for the Cotton 
(5 1 for a reprise of “An Evenmg. Carn £y al ' 

with Richard Rodgers . . •‘^ee Gene Sampson set for the Irwin 
Danieb at the Dipiomat. Holly-1, Corey bm J t the cloister here 

jy ood V F - a " £ Iay , 15 f( £-?£wJh ! starting next Tuesday (5) . . . Jane 
the Twin Coaches, Pittsburgh, - — — - - • ” 4 ~ , - , — 


Harrisburg, April 28. 

A strong labor front Is being or¬ 
ganized throughout the Keystone 

nun ouju uuv vuw. —. . , , . state to back the abolishment of 

for two . . . Marion Colby launches Moderaaires opened a six-day stand • the Pennsylvania Blue Laws, which 
May 6 at the Crescendo, Houston. Ten^ 6 Monday ?27) “ Knoxwlle ’ j date back to the Revolution, and 
Charles Manna following on May. lenn., Mon day (27). j which prevent extended hours of 

i operations for niteries, theatres, 
Omaha ' etc., on Saturday night after mid- 

George Gobel to head entertain-; night. . 

ment at Lincoln. Neb., Centennial Legislators here are being bom- 
Ball May 2 at Pershing Aud .... barded with letters, wires and post- 
Ak-Sar-Ben signed Red Skelton for cards from all parts of the state 
a one-nighter May 19 . . . Jim Me-. to rewrite the Blue Laws, allowing 
Gowan at the Westward Ho, Jr. ' clubs to remain open into the early 

-:--- i Sunday a.m. hours, and to, thereby, 

I open up a large new avenue of em- 
! ployment for members of many of 
the unions involved in the program. 


HELD OVER 
FOR 

ANOTHER RUN 

THE 

MERRY 

PARISIAN 

HOLLY 

ROLLS 

at the 

DUNES HOTEL 
Las Vegas 

Many Thanks 
to 

HAROLD MINSKY 

Booking: 

Charles Hogan Agency 


Russell, Bob Crosby, Myron Cohen, 
Mellolarks, and Hal Loman & His 
Playmates signed on for the Int’l 
Petroleum Exposition, Tulsa, week 
of May 16 . . . Set for Texas State 
Fair Musicals this summer are 


Switch to Jazz 


The Casa Cugat, N.Y.. presently 
on an act policy, is mulling a 
change to jazz. Spot had Gypsy 
Rose Lee set for a May 11 open¬ 
ing. but G^psy reportedly asked 
out on the ground that she didn’t 
want to be playing niteries at the 


While the pleas are falling on 
many sympathetic ears on Capitol 
Hill," it is believed that the anti-re¬ 
form groups are still strong enough 
■ to block any radical changes this 
year. 


Sbjrier Jones iJae^Cassidy, Boh — 

Cass, and Maurice Chevalier, latter vtheatre 8 N^Y 14 ** ^ 

as a one-ma n show. ^^er^rfol'the room. Ratph 

U «. nn ! Watkins, Moe Lewis and Leonard 

nousioxi Green, experienced hands in the • ^ . ... _ - „ i 

. Larry Storch in at the Tidelands operation of jazz rooms, have found : put . a tax b ^ e on T ^ Fe , 1 '» nS r 

Club for a two week stand_. . - that trying to get headliners of vama bomfaces._ Gov. David L. 


Penna. Cafes 
Face m Tax 

Harrisburg, Pa., April 28. 
The Legislature here may still 


: Lawrence earlier won approval of 



Athens, April 21. 

Louis Armstrong took Athens 
by storm on one nighter, giving a 
recital and appearing at the 
Greek-American Union’s annual 
Ball. Tickets for his recital were 
many days before pre-sold at the 
high price for this town of $3-5-6 
and the house was full to capacity. 

American with the golden trum¬ 
pet, the gravel voice and the big 
smile was very well known here 
from his records and his appear¬ 
ances in motion pictures. 

He left for Tel Aviv. 


Eddie Lawrence and Joni Wilson potency was virtually impossible. ; 

Quartet drawing at the Ship Ahoy The spot did terrific business when a g enera l sales tax increase from 
Restaurant . . . Pianist-vocalist Art Xawer Cugat and Abbe Lane were 3 to but strong lobbying 

Steddom back at the International on j^nd but 3 ^-*. fare as AVell [ killed a move to extend the tax bite 
Lounge for an extended stay ... without them to beer and liquor sales which In 

Carol Channing 'hung up a new / ; ttnhhv Prmc P n past have been exempt. Lawrence, 

attendance record for the Interna-; Friday (27) for three da'vs however, claims he needs the loot 

i pRi^the^re^ordset^by Gordon Mac- ’ and^ast^night l?ne“ry & ; the hootch tariff will bring in and 
! '! els and Jaqueline Fontaine moved maneuvering may yet get the gov¬ 

ernor the juice tax he wants. 

The tax. if passed, will be 



CENTRE 

for the performing arts 

spectacular 

NEW THEATRE 


Rae last ye*. And Miss Channing : eis^ana Jaqueline Fontaine moved 
did it in 12 days whereas MacRae ; ln f° r at ’ ea st one week. Just when 
played at the Continental and the jazz format moves in hasn’t 
Emerald Rooms for a full two[ been definitely decided, and may- 
weeks . . . Jan Stewart, vocalist. ; be postponed should potent enough 
and Don Echols, pianist, signed for : names be made available fer^ the 
a stand at the LaBistro Club start- spot. 

ing April 27. —- ; --- 


Atlanta 

Grady Hotel’s 


Henry 

i Room opened Monday (27) with 
Lillian Roth backed up by Don 
Grimes Orch ( 6 ) . . .T'our Mints 
bowed same night at Imperial 
Hotel’s Domino Lounge, plus : 
George Bruton orch and Tokye ! 


Club Bolero, Wildwood, 
paradise] |j|i es {jp Name Roster; 


prime headache on many counts. 
Though billed as a 3V 2 % tariff, 
. actual schedules give the rev- 
1 enooer the benefit of all fractions. 

Bartenders may get the biggest 
headaches since they will be mak- 
i ing change in pennies on every 
! over-the-bar sale. 

• There’s a chance the measure 
may come up for a vote tomorrow 


niomnml RWi aw '*29), but there’s considerable nose 

UHUnODu D Cll OH dock counting going on and delay is 


counting going 
Wildwood, N. J., April 28. ; possible. 

For the first time, Ben Martin's | - 


Trio playing for show and terping.: Club Bolero has entered the big ■ ^ t» 1 -r* 

. . . Club Peachtree brought inname sweepstakes. So far, he has: WlllOW IxFOVe r^arK, IrR., 
three exotics, Cady Barr, Cindy- placted Sammy Davis,: Jr.; Martha ] 

Marlowe and Lilac Starr, to join, Raye. Johnny Mathis, Tony Ben- .I 
aero dancer Tatti Cates, with rJett and Connie Francis. Sammy ! 

George Petras holding over as sing- Davis, Jr., is drawing $15,000 for 1 
[ ing emcee and music by Harry; a seven-day stint. 

, Thomas orch (3) ... Pianist Charlie ( One of the world’s largest thea- 
Lord has moved m at Buddy McMa- . tre cafes meantime, the 3,100-seat 

Diamond Beach club goes on the 
Lobby after a lengthy sojourn in l.oirption block a^ain nn Mav 1 ? At 

1 New Orleans bistros , . . Exotics 1 aucnon . DlocK again on May id. At 

Justa Dream and Karol Leigh head [ ^ the 

bill at Harem Club with emcee j ? uc ( lon attracted throngs of cur- 
----- -- ■ iosity seekers but only one legiti- 


= Jack del Rio calling shots 
! Dixiecats have started their second 


In $1,250,000 Facelift 

Philadelphia, April 28. 

Willow" Grove Amusement Park 
kicked off its 64th year last week 
with a face-lifting which cost the 
new owners, the Hankin Bros., 
about $1,250,000. The Hankins also 
plan a $ 2 , 000,000 bow'ling center 
comprising 114 alleys, largest ever 
built. The Tunnel of Love has 
b£en refurbished. Ray Bauer, 


MARY TREMAIN 

Just Concluded 5 Weeks at 

RADIO CITY MUSIC HALL 

New York 

as Featured Vocalist 
Thantes, .Russell Markert 
Personal Management: SYD RUBIN—Riverside f-0109 


mate potential buyer. The first; who designs gorilla costumes for 
sale, held Jan. 21, was cancelled tv, has been hired to create new 
after the successful bidders, Dr. horrors here. 

John C. Yermeren, of Cold Spring: The Grove will be the only park 
and Chicago, and a midwest syndi- ‘ to use real helicopters. A three- 
cate, charged “misrepresentations” j minute flight costing $3. The old 
deprived them of certain rights , bandstand where John Philip 
and assets. The sale price was Sousa’s and Creatore’s tooters were 
$500,000. The property is present- ‘ the big draw has been demolished. 

- - - - Hr, - - - 


RCA-Yietor Records Exclusively 



Currently COPACABANA 
PALACE HOTEL, RIO 
Mgt. BILL M1TTLER. 1619 Broadway, New York 


ly owned by George James, of Top daredevil acts have been 
; Wildwood and Fort Lauderdale, booked to play every week during 
; Florida. At the January sale, he j the season. Carl B. Hurd, a motel 
! said that he would upset any pro- j exec, is the manager under the 
posed sale. j new ownership replacing Joe Hel- 

The second sale wil l>e held In prin. 
the Bayberry room of the Diamond 
: Beach Lodge, w r ith the successful 
: bidder to place 10 % of the bid 
I price on deposit and complete the 
j sale within 45 days of the date of 
! continuation of the sale. Included 
j in the bankruptcy sale are several 
hundred choice ocean and bay- 
fronts lots of the East Coast De¬ 
velopment Corp., a division of Dia¬ 
mond Beach. j 


Statler Hilton Hotel, Dallas, has 
booked Dick Shawn May 14 for two 
weeks, following on May 28 with 
Roberta Sherwood. 



Make the new O'Keefe Centre part of 
your theatrical plane for I960! Con- 
etruetion it now well under way on thie 
fabulous new theatre in the hub of 
boomino, proeperoue Ontario 1 It'e des¬ 
tined to be one of the great ehowplacee 
of North America. 

THE HUB OF ONTARIO 

Toronto la the 6th largest market In 
North America .. . one of the continent's 
moat “ahow-minded" cities . . . with a 
hungry appetite for drama, musical 
comedy, variety, music, opera and all 
forms of live entertainment I This is truly 
CANADA'S HEART OF SHOW 
BUSINESS i 

0,200 SEATS! 

When The O'Keefe Centre opens in I960,' 
It will offer a 3,200 seat theatre, with no 
seat more than 124 feet from the stage! 
Air seats will be specially designed for 
the utmost comfort and visibility — 
many will be equipped with hearing aids. 
Aittustical facilities will "be unexcelled 
anywher# in North America—to provide 
the finest production of everv form of 
entertainment from musical comedy 
to opera. 



LARGEST STAGE IN CANADA! 

The stage floor will be across 128' of the 
building. Acting area framed by the 
proscenium can ba reduced from 60' 
width to 36' when needed. Proscenium 
is adjustable to theee same widths, with 
a maximum opening 30' high. Mechani¬ 
cally-elevated 50-piece orchestra pit.. . 
radio and TV control rooms ... stage-size 
rehearsal studio ... largest loungs areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accom¬ 
modate up to 100 people! 

MEET HUGH WALKER 

the man who'e 
Managing Director 
of the spectacular 
newO'KeefeCentre. 

Contact Mm now, 
heiebookingahowe, 
concerts, conven¬ 
tions, lectures, TV 
and Radio broad- 
easts — for tha 
I960 season. 

Write or phone** 

Hugh P. Walker 
Managing Director, 

The O'Keefe Centre, Toronto, Canada. 
Telephone: EM. 6-7211. 



Empressa Boricua Enterprises 
Inc. has been authorized to con¬ 
duct an entertainment business in 
Buffalo. Directors are: Felix An- 
dujar. Confessor Gonzales, Harald 
F. Fahringer Jr., all of Buffalo. 
Richard Lipsitz was filing attorney 
at Albany. 



JOAN BRANDON 

World’s Greatest Hypnotist 

Currently—April 28-May I 
Fourth Beturn Engagement 
FT. WHITIN8 ARMORY, Mabile, Ala. 

iuet Concluded—Returs Engagement 
COLISEUM, San Antonio, Toxas, S Days 
Attendance 102,000. 

: J. Brandon, 450 West 24th Street, New York CHelsea 3-8367 
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ARA Members Won’t Budge 

In Defi to N.Y. license Dept 


Talent agencies face another 
legal crisis Monday 15) when the 
deadline, for applications for a 
NYC license for talent agencies ex¬ 
pires. Just what action License 
Commissioner Bernard J. O’Con¬ 
nell will take isn’t known as yet. 
However, agencies aren’t partic¬ 
ularly worried since Monday’s'j 
deadline will be the first anniver¬ 
sary of the failure of most per- 
centeries in this city to get the 
permits. 

All agencies which are mem¬ 
bers of Artists Representatives 
Assn, are acting together on this 
proposition. The stand against li¬ 
censes is the result of a ukase last • 
year by NY City License Commis- j 
sioner Bernard O’Connell to; 
have the offices si?n a consent j 
decree which stipulated that they j 
will abide by the General Business j 
Law of New York State which was; 
passed in 1904. This law hole's that > 
agencies may charge only 59c for : 
the first 10 weeks only. ARA 
asked its agents not to sign this _ 
stipulation, and as a result the Li-! 
cense Dept, sent back the applica-1 
tions -for a permit. They haven’t 
yet returned the applications. The 
License Dept, has again sent out 


applications, and thus far, none of 
the ARA members have filled 
them out and .sent them to the Li¬ 
cense Dept. 

The agencies point out that the 
License Dept, action serves as an¬ 
other indication that revision of 
the 1904 law is necessary. 





A N C t 
Currently MONTE CARLO HOTEL 
Miami Beach 
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THE COMEDIAN 

The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In Its 104th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono¬ 
logs, -parodies, double gags, bits. 
Ideas, Intros, Impressions and im¬ 
personations, political. Interruptions. 
-Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly. 
Introductory Offer: Last 12 Issues $15 
Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $60 
Single Issues $4^-No C.O.D/s 

BILLY GLASON 
200 W. 54 St., New York If 


Boston Nitery Season 
Extending Into Summer 
With 2 Spots Operating 

Boston, April 28. j 

Nitery season looks to extend 
through the summer here with two 
supper clubs planning to stay open 
through the hot weather. The Ho¬ 
tel Bradford Roof, which reopened 
this season after shuttering all last 
year and hit the jackpot with 
revue-type shows, is contemplating 
putting in ice shows for the sum¬ 
mer. Blinstrub’s, which has book¬ 
ings through June 8, when Sammy 
Davis Jr. opens for a week stand, 
may run shows all summer. 

This would mark the first time 
in years that two Hub supper blubs 
would be running through the sum¬ 
mer. Last year, all the! supper 
clubs closed for the hot weather. 
Steuben’s nitery, however, will 
stick to tradition and close in June 
for the summer. 

Up at Salisbury beach, Denny 
Mulcahy is readying his Frolics 
for another season with names, 
now that booze is back in the town, 
and skedded are Teresa Brewer, 
Tony Bennett, Johnnie Ray, Eartha 
Kitt, among others. Stanley Blin- 
strub has come up with some firsts 
for tail end of his season at the 
1,700-seater in So. Boston. He has. 
signed Lisa Kirk for her first date 
here to open May 11 for a week. 
Sammy Davis Jr.’s stand on June 8. 
is his first return to Hub since he 
hit the bigtime. Blinstrubs also has 
inked the Mills Bros, for May 4. 
and Patti Page for May 18. 

At the Bradford Roof, “Havana 
Mardigras,” revue featuring Estre- 
lita and Raoul, Granada Dancers, 
Paul Martel and the Angelitos, 
held over for a second week. Steu¬ 
ben’s opened a new show last week 
headed by Baron Buika with Carlos 
and Linda, Peggy Womack, Don 
Dennis and Tony Bruno orch. 


S. F. Kiddie Minstrel 
Show KO’d by Protests 

San Francisco, April 28. 

A flood of protests cancelled a 
charity minstrel show last Sunday 
(26), even though the show had 
been cleared in advance by the 
NAACP. Show, for benefit of the 
city-operated Laguna Holda Home 
for the Aged, was to have been put 
on by 24 white youngsters from the 
non-profit Hobby Playhouse The¬ 
atre Guild, Frisco. 

Sponsors got clearance from 
NAACP after assuring that organ- _ 
ization the children would appear • 
in light tan makeup, not black¬ 
face, and would not use words such 
as “darky” and “pickaninny.” But 
several other Frisco groups, in¬ 
cluding the Council for Civic Unity 
and the Negro Historical and Cul¬ 
tural Society, protested on the 
ground that minstrel shows are a 
throwback to days of slavery. The 
council castigated dependence on 
“racial stereotypes.” 


Mpls. Flame Room Drops 75G 

Yearly, But Worth It in Prestige 


This is to advise that 1 am 
no longer associated with 
Mr. Roy Duke in my career. 

TOMMY ZANG 


Howe on ARA Board 

Buddy Howe was . named to the 
. board of governors of the Artist; 
j Representatives Assn . at a meet- ■ 
< ing held last week in New York, i 
i Howe, a veepee at General Art- ‘ 
• ists Corp., was named successor to ] 
I Tom Martin, who recently resigned 
; that agency. By custom, when a 
! board member representing a ma- 
| jor office leaves, his spot will be 
; taken by a member of the same 


Postpone Court Test 
Of Police Card Setup 
For N.Y. Cafe Workers 

The suit of three musicians ques¬ 
tioning the N. Y. Police Dept.’s au¬ 
thority to issue cabaret licenses for 
performers has been postponed to 
May 7. Case was to have been 
tried yesterday (Tues.), but the 1 
postponement was asked by the 
Police Dept., and was unopposed! 
by Maxwell T.. Cohen, attorney for ! 
the three tootiers. j 

Case was brought on behalf of 
pianist Beryl Rubenstein, who had 
been denied a permit; trombonist: 
J. J. Johnson, who has a temporary ; 
permit, and bandleader Johnny, 
Richards, who says that his legal 
rights to employ musicians are be¬ 
ing impaired by this regulation. | 
The case also questions the right 
of the Police Dept, to charge $2 
for permits which goes to the De¬ 
partment’s Pension Fund. 

Meanwhile, Gov. Nelson A. 
Rockefeller vetoed a bill which 
would have made it mandatory for 
the Police Dept, to issue a cab-' 
aret license to a performer, once 
the State Liquor Authority okayed 
the individual. Cohen stated that 
this bill was introduced at the be¬ 
hest of Local 802, AFM, and would 
have confused the situation by the 
implication that the Police Dept, in¬ 
herently has the right to blacklist I 
a performer.. Cohen claims that 
there is no such authority under 
today’s laws. Attorney also, stated 
that the vetoed measure would ■ 
have extended the probationary ; 
period from two to five years,! 
which he said would work out to i 
the detriment of the entertainer. : 


| r . . __ 
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T omorrow (T hursday) 


JACK PAAR SHOW 


NBC-TV (11:15 P.M.) 


COLUMBIA RECORDING ARTISTS 


TV Representative! BO 8-5603 


The DEEP RIVER BOYS 

Starring HARRY DOUGLASS 

_International. Tour 


COMMUNITY CENTRE FAIR 
Kingston, Ontario 


Direction: WILLIAM MORRIS AGENCY 
Pert. Mgr. i ED KIRKEBY 



jj. 

nil] mu in ii in ii hi ii in mum mini m u itrimn 


RULE LA. POLICE CARDS 
FOR CAFES ARE INVALID 

Los Angeles, April 28. 

L. A. city ordinance requiring 
entertainers in cafes and restau¬ 
rants selling liquor to secure spe¬ 
cial permits from the Board of j 
Police Commissioners, passea last ! 
year, was ruled unconstitutional j 
by Municipal Judge Evelle J. 
Younger last week. ' 

Decision was returned on a suit ' 
filed last October by Eliot Daniel, 
then prexy of Local 47, AFM, and * 
John Tranchitella, present prexy, 
which sought to enjoin Police Com¬ 
mission from enforcing ordinance j 
on grounds it was "illegal, uncon- j 
stitutional and discriminatory.” j 
City will appeal ruling to a higher , 
court. 


Minneapolis, April 28. 

Operating a tony supper club in 
the Twin Cities with an entertain¬ 
ment policy similar to that of New 
York’s Hotel Pierre's Cotillion 
Room has involved an annual $75,- 
000 and more Jo c s in the case of 
the local Hotel Redisson’s Flame 
Room. 

However, the hotel's owner, Tom 
Moore, substituting this operation 
for highway billboards and similar 
mediums used by so many hostel- 
ries, says he charges the losses 
off to advertising. And he con¬ 
siders the supper club a better and 
more effective advertisement for 
his hotel than the discarded others 
and “money well spent.” 

In fact, Moore credits the sup¬ 
per club, the only such Twin Cities’ 
swanky bistro, with being one of 
the reasons why his hotel is the 
best patronized, boasting the larg¬ 
est room occupancy, of any in Min¬ 
neapolis and St. Paul. Incidentally, 
the two runners-up, and, for that 
matter, the others, don’t have night 
club operation and most use high¬ 
way billboard advertising. 

“I feel that boasting the Twin 
Cities’ only hotel supper club and 
offering high grade entertainment 
along with a large dance orchestra 
of Don McGrane’s calibre in them¬ 
selves attract attention to the ho¬ 
tel and give it prestige,” says 
Moore. “We know for a fact it 
brings us many guests from out in 
the territory whose attention is at¬ 
tracted by the entertainment’s pub¬ 
licity and advertising and who de¬ 
sire some night life when they visit 
Minneapolis. “They want to te in 
the midrt of such night life where 
they can enjoy refined entertain- 

Corinse Calvet Exits 
Chicago’s Black Orchid 
After 1 Show to Bad B.O. 

Chicago. April 28. 

Mutually dissatisfied, actress- 
singer Corinne Calvet a*nd the 
Black Orchid 'nitery parted com¬ 
pany last week after just one per¬ 
formance. Though she blamc-d the 
flu bug, the h&adliner left no 
doubts she was upset by the club's : 
facilities and her status in the 
show. 

Before her bow <20), and during 
rehearsal. Miss Calvet made known 
her displeasure over lighting and 
her accomp by Joe Parnello’s house 
combo. Her feelings weren’t as¬ 
suaged any when comic Frankie 
Scott worked an imprudent 45 min¬ 
utes, which, he later said, man¬ 
agement had instructed him to do. 
It’s figured Miss Calvet was fur¬ 
ther irked by scanty attendance at 
the preem show. In any case, she 
left the stage after a perfunctory 
15 minutes, had some words with 
the owners, announced she was 
through, and repaired to her hotel. 

By week’s end, she still hadn't 
been replaced. Scott has been top¬ 
lining, with singer Duke Hazlett, 
switched from the club’s Junior 
Room, in the w’armup slot. 


|ment in the sort of Flame Room 
elegant surroundings.” 

The Flame Room plays many of 
the same performers as the Cotil¬ 
lion Room and even has brought 
three of the latter’s evenings with 
composers shows directly from it. 
During his lifetime Carl Brisson 
was an annual four-week favorite 
’ and now such performers as Hilde- 
garde appear every fall or winter. 

Moore's rule is that no Flame 
! Room performer can use any ma- 
j terial that would not pass muster 
on radio and television. And after 
i rehearsals or opening dinner shows 0 
: there have been occasions when a 
I performer refusing to abide by the 
rule has been immediately ean- 
j celled. The room has a $2.50 and 
$3.50 weekday and weekend, re- 
speclivelyr^Riinimum. but no cover 
charge. Its food is served with all 
the Chicago Pump Room's fancy 
trimmings. 

Moore started at the Radisson 
i as a $75 a week room clerk. For- 
' tune came his way when he ac- 
, quired the Coca-Cola franchise for 
this area and after the acquisition 
of wealth one of his first moves 
was to buy the hotel where lie had 
j once served in a minor capacity. 

, Currently, the hotel is in the midst 
: of a $4,000,000 fix-up, including a 
; 14-floor addition with 200 more 
‘ rooms and a completely new and 
more elaborate Flame Room. The 
. latter with -a capacity ot 300 in 
• place of the present establish¬ 
ment’s 160 is expected to be ready 
by next fall. 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatrlcc’s 
"We Service the S.crs" 

Big Temporary Special on All 
35 Grg Files for $15. Plus SI 30 Postage 
Foreig n: $1.50 ea„ 35 for $40 

• 3 Parody Books, Per Bk. $10 • 

• 4 Blackout Books, Per Bk. $25 • 

• Minstrel Budget $25 • 

How to Master the Ceremonies 

$3 per Copy 

■No C.O.D's "Always Open" 

BILLY GLASON ; 

200 W. 54th St., N.Y.C., 19 Clrcir7>1130 
(WE TEACH EMCEEING and COMEDY) 
'Let a Real Professional Train Ycu 


WILL OSBORNE 

and His 

ORCHESTRA 

HARRAH’S CLUB 

Lake Tahoe 


YVONNE MORAY 

42” tall-Singing Comedienne 

FLAMINGO LOUNGE 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 


Sheraton Corp. Mapping 


Minneapolis, April 28. 

A second class supper club is in j 
prospect for Minneapolis as a re¬ 
sult of the Sheraton Corp.’s deci¬ 
sion to build an $8,000,000 21-story 
hotel of which it will be a part. 
However, the city will have to wait 
for it until 1962 because the new 
hostelry will hot be completed un¬ 
til then. 

The Hotel Radisson’s Flame 
Room here is now the Twin Cities’ 
only swanky supper club. 


VICTOR B. NAON, President of 

THE MAGIC INN 

THEATRE RESTAURANT 
SEATTLE 1 f WASHINGTON 

Announces the Appointment of 

JOE R. MULIVRANA 

AS HOUSE BOOKER 

All Talent Agencies and Sellers of Variety Acts 
Contact, Mr, Mulivrana, c/o 

JERRY ROSS AGENCY 

605-607 Palomar Theatre Blvd., Seattle 1, Wash. 
Phone: MA 4-3141 
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Cocoanut Grove, L. A. 

Los Angeles, April 24. 

“Gay 90’s Revue ," starring Pa¬ 
tricia Morison; with Vera Lee, The 
Maple Leaf Quartette, “Les Am¬ 
bassador” dancers (12), Freddy 
Martin Orch (13); $2-$2.50 cover 
$3 minimum. 

The current presentation at the 
Ambassador Hotel’s C o c o a n li t 
Grove is called the “Gay 90’s 
Revue,” but its musical coverage 
actually starts with Johann Strauss 
, and extends into Lefner & Loewe. 
There’s a lack of concentration and 
polish about the capsule musical 
that makes it a dubious draw for 
niteries in its present form. Pa¬ 
tricia Morison is starred 
Stephen Papich production. 


policy back to two a night through¬ 
out the week and Denny Vaughan’s 
orch gets a break for this three- 
week stanza while Los Churumbe- 
les are working. However Vaughan 
splits dance sessions with the Ban- 
net trio between production. Los 
Churumbeles are in until May 9 
with “An Evening with Sigmund 
Romberg” starting May'll. 

Newt. 


Shoreham, Wash. 

Washington, April 21. 
Carol Channing, Bob Cross Orch 
(12); $2 cover. 


( The showmanship lustre of Carol 
the ^ Channing is on display at the 
j Shoreham Hotel’s big Blue Room. 

Thto e ^r^ntfltmn°^ C divided into ’ In her first niter y engagementj up, and finally the opening act, the 
fh The Palm d Court ” ■ here * she was sold out before she Tong Bros., Chinese tumblers, 

three parts. At The Palm com; , . opened Hostess With the Mostes’ whose skill at distortions and bal- 

and eight girls, the Maple Leaf j Ia * Upp f r f ° r t , he cb hl aet - 
Quartette and dancer Vera Lee. Miss Channmg’s routine, already 
Initially, t h e r e's considerable ; familiar to a number - of the na- 
charm in hearing the old songs j tion’s classier rooms, was edited in 
sung straight. The costumes are one respect for Washington. She 

fresh and changes are frequent, banned her strip routine on the. th on his hands . Thpn hp 
The performers ; are capable. But! theory this wasn’t the place for it. * anotner on nis nanas ' lhen he 
even in the ’90s,| it was customary She explained that playing the na- 
to have a change jof pace. Although f tional capital, which she considers 
some dance humor is attempted, j loftily sophisticated, is “like enter- 
comedy is the production’s weak taming at the Louvre.” If so, she’s 
spot, and it would be a good idea I found success like the Winged 
to throw a comedian into the pro- i Victory. The customers, like the 
ceedings somewhere. All over, the ■ local critics, are raving, 
production hits a certain level and j The gifted comedienne can even 
never rises above it. stir up a roar of yocks by sweep- 

Miss Morison looks handsome, j ing her big eyes around the room 
but she comes on slow’. Until the ; and concocting some description- 
very end, when she tackles a i defying facial expressions. Her imi- 
couple “Gigi” songs, she doesn’t, tations of Sophie Tucker (whom 
have any material that taxes her' she tabs “the Helen Hayes of the 
resources or displays her vocal i night club business”), Tallulah 
gifts. Miss Lee is an energetic i Bankhead and Marlene Dietrich 
dancer, but—and this is a general' are major laugh provokers, 
criticism of the whole production j Her imaginative Orry-Kelly 
—it is energy expended without, wardrobe adds to ^ Evening's 

highlighting any talent. The Maple j amusement, with the white and 

Leaf Quartette evokes a pleasant ■; rhinestone “Diamonds Are A Girl’s 


Chi Chi, Palm Springs. 

Palm Springs, April 22. 

Rowan & Martin, Roberta Linn & 
Tong Bros. (3), Bill Alexander 
Orch (5); no cover, except Satur¬ 
day. 

Like the pug who threw his best 
punch at the referee after the fight 
was over, the Starlite room served 
its best bill of the year after the 
official winter season had closed. 
That was Rowan & Martin, whose 
ease and breeze with high and low 
comedy was never bettered in this 
bistro.. Roberta Linn, returning 
after a long siege of illness with 
more bounce to the ounce than 
vintage champagne and as stun¬ 
ning a breakaway wardrobe as 
show biz designers ever dreamed 


ances, if applied to the national 
scene, might even affect a balanced 
budget between Ike and the 
Demos. 

The trio does one trick that they 
said couldn’t be done and it isn’t 
done with filters. The strong mem¬ 
ber, while lying on his back, bal¬ 
ances one brother on his feet and 


does a tortuous, serpentine change 
from lying on his back to lying on 
his stomach, meanwhile supporting 
both brothers by his hands and 
feet and keeping them in perfect 
balance. Then he works back to 
his original position. 

Miss Linn runs the whole gamut 
of song, Including “Old Black 
Magic," “Lulu’s Back In Town’ 
and “This Love of Mine,” She 
brings howls with “Everything 
Happens To Me” when a waiter 


ment. Wayne Roland grabs yocks I 
and belly laughs from the custom-1 
ers with his ventriloquist stuff. 
Handsome lad has charm, and orig¬ 
inality. He works with two dum¬ 
mies that have pliable rubber faces 
and are worked as hand puppets. 
Cross fire chatter and lightning 
change of voices garner solid re¬ 
sults. Roland begs off after 20 
minutes. 

Trudi Lawrence does a couple of 
standard Latin American tunes. 
Jade Ling In the deuce spot 
pleases with her exotic oriental 
terping and modern jive. The Joy 
Healy Dancers (4) open and close 
the 50-minute layout with two top 
drawer production numbers. Gals 
are fresh looking, well-endowed, 
and know how to dance, Thelma 
Woods steps out to chirp “I Took 
Lessons From Lili” with line do¬ 
ing a modified strip. Patrice 
Michaels takes over the singing 
chores for the “Dream Dancing” 
stint. Both gals have good pipes. 
Mary Lee handles the emcee 
chores nicely. Herman Jobelman 
and his crew (5) set the back¬ 
ground for the show and get the 
dancers on the floor for the danc¬ 
ing seshes. 

Janet Jordan entertains in the 
Lamplighter Room with her songs 
and 88ing. Isabell Wahl of San 
Francisco is house booker. New 
show opens May 5th. Feve. 


International, N. Y. 

Tommy Edwards, Gary Morton, 
Jack Irwin , Boots McKenna Line, 
Mike Durso & Palmieri Orchs; $6 
minimum. 


Key Club, Mpls. 

Minneapolis. April 25. 
Della Reese (2), Tiimnie Rogers, 
George<. Burney, Duke Groner 
Orch (6); $1-$1.50 admission. 


Songstress Della Reese, return- 
to Minneapolis after a long 


mood, but it is on too long andj Best Friend” garb a dazzling addr- 
Without sufficient change of pace.; tion to the song ^ talen t it de- 
The production is billed as hav- corates. Hats and dresses through- 
mg a cast of 35, but the number of out the quick-change act are, _ . . u t . 

participants visible Wednesday '■ prpatlv pvtrpmp thZv chmiM ; their own enrichment. She-sings 

on TJooe i CAU CHIC, ab Uie> SnOUlQ oe. , niirnnco » flaf » WanpKmon’o 


te i n t «>^ U £ eS L t . r ^,‘ h l s , i ?. de . 1 ablence.""found 'a'packed house 
bombing range, her slip slips and j we icoming her when she opened 
she ends the song with a gorgeous ! u.- in dav Kev rlub encasement 

With he y r robust but pliabl? set 

be met. Underneath d£ w“ i 

S shfa“ n dres° s rCh itth P a le n t e e t | routine that g^es from spirituals 

effect and after a few sonaste to bIues * Ability to belt °, ut „ tbe 
that frock sites off a few moS i blues or delicate . ly chirp a lullaby 
parts to show how strip-teasers rev . ealed du f in S 
exploited her uncle A1 Dubin's j comprising mostly standard peren- 
song -Shuffle Off To Buffalo” to • n > a >s.’a-tah seem right up 1:heal ley 


night did not exceed 20. Ross ; „„ 

Hastings conducted Freddy Mar-I^^r initial performance, with 12 
tin’s orch for the presentation, and: ^ a^run^of^cle^ chatter, 

he led the singers and dancers, too, 
sometimes by several beats. Show 
runs 50-60 minutes. Powe. 


T'idelands. Houston 

Houston. April 20. 
Larry Starch, Don Cannon Orch 
(6); no cover or minimum. 


stretched 70 minutes, and finally 
there was nothing left for her to 
do but bow and bow. There was 
one difficult group of minutes 


on purpose as flat as Frenchman’s 
Flat. 

For an encore she does many of 
Dubin’s songs, such as “I’ll Gather 
Stars Out of the Blue,” “I’m Danc¬ 
ing With Tears in My Eyes,” “42nd 
Street.” “I Only Have Eyes For 


when she introduced the Mexican•; You” and “Lullaby of Broadway.’ 


vocalist, Pedro Vargas, in the audi¬ 
ence. He mounted the stage and 
dispatched a his accompanist (at his 
table< too) to the piano and was 
ready . to sing. Miss Channing, 
fearing union problems, was up to 
the situation. When her w r it didn’t 


The last number she props with a 
short blue-seouined jacket over 
her striptease leotard, toDped with 
a straw hat and cane. She bows 
out under a big hand. 

Rowan & Martin’s skit of Sir 
Laurence Olivier attempting 


Larry Storch catches the cus¬ 
tomers when he comes onstage _ ___ __ _ HU . cm 

with red beret, carrying a toy ac- . convince him to return to his table" | HamfeT bit 'ar'a^Las^Veg^^Tterv 

cm d on and singing La Vte en; she danced him off the stage in a j while being heckled by a solvent 

Rose m more or less French.; highly funny ad-lib in-motion. | soak, from Akron, Ohio, remains 

Bob Cross drch does tile usual! J* e best Piece of nonsense in their 

bonces baek auicSv iljr to b draw top quality musical support job for i hilarious repertoire. Newcomers 

Bounces oaex quietly to draw Miss c^a^ing under direction of j mi - bt confuse them with Martm 

~ ■ — & Lewis. But not for long. In all, 

a great bill which in more tyran¬ 
nical days would have been signed 
and blookhooked across the coun¬ 
try for 40 weeks and a well earned 
summer’s rest at Freeport. L. I. 

. Scul. 


of this spot’s patrons. The enthus¬ 
iasm and vigor that temper her 
warmth communicate themselves 
pleasantly to the customers. 

A strong supporting show has 
been provided by boniface Hank 
Sabes. On its own, the Duke 
Groner band, in addition to back¬ 
ing up the headliner nicely along 
with her own pianist-arranger, 
George Witcher, supplies an excit¬ 
ing jazz session. George Burney 
emcees well and supplies some 
cyclonic dancing. Comedian Timmie 
Rogers takes a goodly toll of fun¬ 
ny bones. 

Since it adopted its Negro 
name and colored acts floor show 


Jack Silverman is going in for 
the juve trade with the booking of 
Tommy Edwards backed by come¬ 
dian Gary Morton. This is normally 
a slow season, prior to the time 
when the prom kids descend in 
wholesale lots. However, Edwards 
seems to be bringing in the kids 
who are here on high-school trips. 
On night caught, a large group 
from Virginia made up a good 
part of the audience. 

Edwards, who made his big bid 
for public attention with the disk¬ 
ing of “It’s All in the Game” for 
the MGM label, is currently riding 
with “Please, Mr. Sun.” Edwards- 
is a likeable lad with a good rhyth¬ 
mic delivery. The Mike Durso band 
enhances his. value tremendously 
by the potency of its rock ’n’ roll 
beat. 

This Negro singer is able to ride 
the rocking beat without letting 
himself become too involved with 
it. He skillfully lets the orch pound 
it out for him, while he concen¬ 
trates on the song, giving . his 
stronger numbers a treatment al¬ 
most resembling a toallad. It works 
out very well for him, and he’s off 
excellently. 

Gary Morton generally handles 
himself well. Many of the things 
he does are well thought out and 
some of his material is good. How¬ 
ever, the comic showed some bad 
judgment at show caught, with the 
indigo lines spieled in front of 
high school audience, and he al¬ 
lowed himself to become too in¬ 
volved and much too insulting with 
a ringsider who didn’t hold the 
grape too well. These items marred 
an act which could have been re¬ 
ceived much better. 

The Boots McKenna production 
holds up well with Jack Irwin at 
the vocals. The girls have good 
routines and are well costumed. 
The bands of Mike Durso, who . 
does excellent showbacking, and 
Palmieri at the Latins, are dance 
insDiring. and Bea Kalmus holds 
niehtlv radio f dissertations over 
WMGM in the International’s 
lounge. Jose. 


Black Orchid. Chi 

Chicago. April 20. 
Corinne Calvet, Frankie Scott, 
Joe Parnello Trio; $1.50 cover. 


sustained Vnrk* and mittina fnr , uuuer uirecuon 

SK ?m her music man, Robert Hunter. 


most of the 40 minutes he’s in the ; 
spot. 

His drunk woman barfly bit is a ‘ 
masterpiece, and a calypso impres- ‘ 
sion, brief carbons of Joe E. Lewis; 


Carp. 


Chateau Madrid, X. Y. 

Harry Mimmo, The Galanes 


and a Japanese get top response.; - (0 . . r _,. , 

Another high spot is the comic’s ! p T ° s * _ 3) * o n< ^T ec L 
impresh of a French tango dancer. ! R u/ph Font Orch, Panchito Band; 

For his bowoff bit, Storch; minimum ?4-?o. 
demonstrates some Yogi, locks hist ~— 

legs in his lap and has to call on S, Obviously needing a very strong 
two waiters, to carry him offstage.! layout t<r follow Los Chevales de 

Don Cannon’s orch again is first! Espana, boniface Angel Lhpez has 
rate in backing show* and for danc- 1 c ° me up with this fast-moving, 
ing tunes. Norman & Dean with • class show. It has the proper bal- 
Toni Carroll move in May 4. j ance between comedy, singing and 


Skip. 


Queen Elizabeth, Mont’I 

Montreal, April 22. 
Los Churumbeles de Espana 
(11), Denny Vaughan Orch (12), 
Louis Bannet Trio; $2.50-$3 cover. 


To mark the first anniversary of 
the Hilton-operated Queen Eliza¬ 
beth Hotel here in Montreal, gen¬ 
eral manager Donald Mumford 
brings in Los Churumbeles for 
their first Canadian appearance. 

In a manner now rather familiar 
for this type of Spanish offering, 
Los Churumbeles are a highly- 
skilled group of musicians and 
singers who specialize in precise 
routining and maintain a breathless 
pace during entire 45-minute stint. 
Although there ^re one or . two 
standout performers in company, 
all have almost an equal chance 
to display their many talents. The 
co-operative arrangement definite¬ 
ly enhances show and enables out¬ 
fit to vary material and keep 
attention. 

Their big appeal is to the distaf¬ 
fers in the room and the lone 
femme dancer gets little or no 
chance to make anything other 
than a passing impression on the 
tab lifters. More consideration for 
this side of the clientele wouldn’t 
be a.niss and give everyone,, a 
break. The inevitable “Granada” 
well gels the production t.-eatment, 
but standout is their marching song 
featuring the violin section. , 

Room has. changed thp show 


terpsing, and is scoring heavily 
here, Harry Mimmo, who’s been in 
other top N.Y. spots, stars, but he’s 
closely followed by the Galanes 
Bros. (New Acts) for laurels, no 
mean feat in any room. 

Mimmo’s act is by now quite 
familiar, but it comes off well 
from his imitation of walking by 
Robert Mitchum, Chaplin, etc., and 
how the typical Englishman, 
Frenchman, Brazilian, Italian, 
Spaniard and Argentinian struts. 
Per usual, that flamenco touch to 
the Spanish walk is a highlight, 
with the Italo number a climax to 
this routine. This diminutive comic, 
an expert tapster, as usual mixes 
his stepping, gesturing and comedy 
antics in nice proportions. The 
Fred Astaire imitation brings his 
turn to an uproarious conclusion. 

The Galanes Bros, three lads 
from Cuba, mop up at the Chateau 
Madrid. Their deft singing and 
terps make them favorites with 
the femmes, but the act is so well 
routined and garbed that it goes 
over well with the whole room. 

Andrea & Chisueho, flamenco 
team, is a happy addition to the 
lineup here. Male heel-toe dancer 
is a vivid personality and is such 
an innately slick stepper that he 
keeps the femme member con¬ 
stantly on her toes to match his 


Ritz Carlton* Montreal 

Montreal, April 22. 
Vicky Autier , Johnny Gallant, 
Paul Notar Trio; $2-$2.50 cover. 


Vicky Autier, making her first 
return to this boite in five years, 
is an ideal bilingualer for the Ritz 
customers. 

Teeing off in a straightforward 
manner with a lively intro arrange¬ 
ment and then into a torchant, Miss 
Autier moves to the piano for a 
solid 30-minutes. Material offered 
ranges from her interp of “Tea For 
Two” played in several styles to 
the inevitable Gallic faves. Chatter 
during session is never overbearing 
and there is only a brief mention 
of her new Capitol LP when she 
reprises a few songs from same. 

As per house 88’er Johnny Gal¬ 
lant and the hep Paul Notar trio 
give a big assist during shows and 
then split interlude moments. Biz 
remains steady with weekends big. 
Miss Autier is in until May 5. 

Newt. 


Ho-TI 9 Portland, Ore. 

Portland, Ore., April 22. 

Wayne Roland, Jade Ling, Trudi 
Lawrence, Joy Healy Dancers (4), 
featuring Thelma Wood & Patrice 
Mickaels, Herman Jobelman Orch, 
(5), Mary Lee, Janet Jordan; no 
minimum or cover. 


Hoover & Fred Lee and Herb 
Norris purchased Amato’s Supper 
Club about six weeks ago and im¬ 
mediately started to give the nit¬ 
ery a face-lifting. Mainstem show¬ 
case was relit last week, with 


Miffed with her lot here (a slim 
preem turnout obviously didn’t 
help), actress-singer Corinne Cal¬ 
vet ankled this intimery after just 
one show—that an undistinguished 
15 minutes lacking in the buoyancy 
and charm that often enhances 
Gallic entries. Sans this, there’s 

—---- --r- v__ I nothing in her throaty piping to 

attention, the major interest. 


jazz musicians and singers, this; 
attractive 450-seat room has sky- j 
rocketed in popularity until it now 
undoubtedly, is the Twin Cities’ 
best patronized night club. Recent 
headliners have included Sarah 
Vaughan, Abbey Lincoln, Ray 
Charles, Ernestine Anderson and 
A1 Hibbler. 

Miss Reese continues through 
May 3 and then there’ll be the 
Dave Lambert Singers who’ll be 
followed by Chris Connor. Rees. 

Bellevue Casino, Mont’I 

Montreal. April 23. 

Liberace, Janet Medlin, Maury 
Kaye Orch (15); $2.25 admission. 

Co-partners Jack Suz and Harry ! course and forgot Ip say ‘when.’” 
Holmok repeat their success of last | Joe Parnello Trio was oke be- 
year with the return engagement; hind Miss Calvet, who hadn’t been 


in fact, being her trim shape in 
body-hugging gold lame. Reaction 
was equal to her minimal effort. 

Booking is a breakthrough for 
comic Frankie Scott, w.k. locally 
for nabe and suburban cafe top- 
lining. He picks up points here as 
an earnest. Ingratiating worker, 
but the tally isn’t quite enough, 
since in style and material, a need 
for class spot orientation is indic¬ 
ated. When he’s not gag-belting, 
much of the turn is offstage, heck¬ 
ling, greeting latecomers, etc. It’s 
affable enough, but short on finesse 
and inventive rascality. No help 
either, in this setting, are corny 
one-liners such as “With me. this 
is it!” and “I took a Slenderella 


gyrations. Dance act needs a bit of j- new name, enlarged seating capac- 
pruning to stress the stronger • ity, bigger dance floor mounted on 
numbers. As is t .they are a strong; an elevator for shows, and a Chi- 
entry of their sort, and a tu:.i tJiatjnese motif. 

should build with judicio r. re-f Pr-eem layout is short on . mar- 
arrangement. .Wear. ( 


.. Wear. # | quee value but long on entertain- 


of Liberace and his company. 
Present layout, with one exception 
is entirely Liberace; the exception 
being singer Janet Medlin. Miss 
Medlin is a product of the musi- 
comedy stage and has a hefty set 
of pipes for such a demure looker. 

Present show formula puts more 
emphasis on the star who tees off 
session in sparkling fashion and 
only leaves the stage to change 
from gold lame jackets .to dia¬ 
mond-studded evening clothes. 

Liberace is a hardworking per¬ 
former, generous to a fault and a 
solid smash with the elderly folk 
who applaud, squeak and giggle at 
all the right moments. On opening 
night, he played his usual medleys 
that ranged from the better known 
classics 'to variations on “Purple 
People Eaters,” which drew salvos. 

Midway through offering, Miss 
Medlin takes over to give Liberace 
a breather and impresses with sev¬ 
eral operatic ftrias. Liberace re¬ 
turns to do accomps for thrush on 
“Autumn Leaves” and then duo 
work in a song sequence for plau¬ 
dits. As per, Gordon Robertson 
batons the enlarged Maury Kave 
orch for show in his usual capable 
manner. Following the Bellevue 
Casino stint, Liberace and com¬ 
pany are set for a, three-continent 
tour that will take him into No- 
vemlber of this yeair. 

Liberace is in until May 2. with 
BiliV Daniels ppening T May 9 .foi; 
one week. Newt.. 


replaced by week’s end. Lili St. 
Cyr comes in May 6. Pit. 


Crescendo, Houston 

Houston, April 22. 
Christian Lamont Review (7), 
Jose Ortiz Orch (5); no cover or 
minimum. 


Christian Lamont is offering a 
lively revue with the main attrac¬ 
tion being the well-turned femmes 
and colorful costumes. 

. The review is on for a shade 
over an hour in the opener, but the 
show will be cut about three num¬ 
bers henceforth. There’s Latin 
variety in the show, with Pepita & 
Antonio doing several flamenco 
turns, Montes De Oca showing a 
better-than-average voice in a 
couple of numbers, particularly 
with “Noche de Ronda,” and var¬ 
ious members perfoming the can¬ 
can and a begoff Apache dance. 

One reason the show doesn’t 
drag is tiny Puerto Rico-born Prin¬ 
cess Abilia (Abilia Rios), who has 
a superb figure that she displays 
well. In one - dance, three tiny 
sombreros keep the gendarmes 
from the door. Other femmes who 
shape up well are Blanca Russo, a 
Latin blonde, and Pepita. 

Lamont and trpupe perform well 
in ’ a closing .Apache number. 
You|ig Mauolet^ Gifanilld does lit- 
;tl£ in opening show, but part" is 
due to be padded. ^ Skip. 
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Fountainhead, 

New Hope, Pa. 

New Hope, April 24. 
Sid Gould, Ink Spots (5), Sandy 
Stewart, Buster Burnell Girls (4), 
Mickey Rogers Combo (5); $5 
minimum. 


The novelty of opening worn off, 
the Fountainhead’s second show 
was launched Friday (24) to a vir¬ 
tually barren house—the 350-seat 
room had less than 100 in attend¬ 
ance for the first show—but those 
who did make the junket to Morris 
Singer's plush Bucks County palace 
were amply rewarded by a solid 
presentation. 

Thrush Sandy Stewart, prettily 
garbed and show-wise, evoked 
much palm-smashing for her stint, 
winning biggest raves for two 
hunks of special material* one 
titled “I'm Not a Baby Any More,” 
the second a ‘/Wistful” medley in 
which the shapely redhead . does 
the strolling bit and gives out with 
tunes neither “happy or sad,” but 
“wistful” as she puts it. Her mike 

f wesenee is assured, winsome and, 
ike it or not, wholesome. Her 
range, while not spectacular, is 
decidedly pleasant; she comes off 
admirably as a belter on the up¬ 
tempo things and draws crowd 
concentration with finely con¬ 
structed ballads. 

The Ink Spots, complete with 
their inimitable “honeychiles” and 
“honey babies,” start slowly, but 
soon win big mitts with a reprise 
of their oldies^“lf I Didn’t Care,” 
“Into Each Life Some Rain Must 
Fall”-—taking over the onlookers 
by the end of their six-number 
songalog. 

Pixie Sid Gould, armed with a 
set of sharp one-liners on the 
“boss,” the empty seats, the va¬ 
garies of New Hope life, etc., then 
does a solid turn, injecting some 
wild hilarity into the proceedings 
with his tried and true “give me 
the initials; I’ll name the silent 
movie stars” routine arid his 
“Morris” parody, the latter fitting 
In well here with Morris Singer 
as a foil. 

Many bugs remain to be ironed 
out here as bossman Singer, a 
Bristol (Pa.) haberdasher with a 
show* biz yen, gets down to brass 
tacks. Lack of adequate rehearsal 
sometimes slowed down this show, 
with the Burnell femmes once 
forced to stop in the middle of a 
production -number and start all 
over again when the band faltered 
because of unfamiliarity with the 
breaks. 

String of one-weekers planned 
here. Current show ends Thursday 
(April 30) to be followed by Denise 
Darcel and Jaye Brothers (May 
l-7>. Cuisine generally good and 
tab is quite moderate considering 
big nut Singer must meet. Big 
spenders from Trenton and Philly 
must come regularly and he’s got 
to lure in the well-heeled New 
Hope theatre season crowd when 
the Bucks County Playhouse starts 
up to hit the black. Wein. 


Cloister, Chi 

Chicago. April 14. 
Anita O’Day (3 >, Frank Buxton, 
Ramsey Lewis Trio ; $1 cover, two- 
drink minimum . 


Anita O'Day figures to draw ’em 
here for the next three frames. She 
was in good voice at her bow wend¬ 
ing her way through a 20-minute 
session of mostly ’way out vocal- 
isthenics. Initial turn could be 
taken as a greeting to buffs gen¬ 
erally and her adherents particu¬ 
larly, so scatty was it for most of 
the items. Miss O’Day’s tresses 
are now* a dark brown, which looks 
good, but her attire was puzzling— 
a black sacky affair and long white 
gloves that just don’t blend with 
personality and voice. She gets 
able support from her own drum¬ 
mer and bass player, plus house 
maestro Ramsey Lewis at the keys. 

Satirist Frank Buxton (see New 
Acts) is a freshman making only 
his third cabaret stand, and show- 
ing lots a promise as a cerebral 
entry. 

Irwin Corey opens May 5. Pit. 

Harrah’s, Lake Tahoe 

Lake Tahoe, April 24. 

Anna Maria Alberghetti, Carla 
Alberghetti, Dick Kerr, Will Os¬ 
borne’s Or ch (10); $2 minimum. 


In her first playback in the in¬ 
timate room since last June, Anna 
Maria Alberghetti has but to w 7 alk 
into the spot and intro her first 
title lo take full control of the 
room. And her emoting and flaw¬ 
less vocaling, with titles Including 
the classical and pops, never lets 
auditors divorce attention from on 
stage. 

For this time around, she teams 
with sister Carla for a few tandem 
routines, and gives the younger 
Miss Alberghetti a couple of turns 
alone upstage. And Carla proves 
she’s one with ability to play it 
single—what with a voice suggest¬ 


ing full control. And even Mama 
Alberghetti gets into the act to 
make it a family affair—to all but 
the Warming spot, where comic 
Dick Kerr is in full generalship. 

Anna Mafia varies her routine, 
but on the serious titles she wins 
the respect reserved for the con¬ 
cert halls. On the pop stuff it's the 
salooners giving the ovation. 

In a tight-bodied, full-skirted 
red creation, the headliner does 
“La'Traviata” expertly and also is 
savvy on the pop stuff with such 
titles as “Got The World On A 
String” arid “Your Cheatin’ Heart.” 
In a tandem version of “Italian 
Street Song” the Alberghettis are 
a perfect duo—and in a 'beautiful 
blend. 

Warming is Dick Kerr, not often 
seen on the Tahoe-Reno circuit. 
He’s a perfectionist on impreshes 
(Eckstine. Rose Murphy, . Arm¬ 
strong, Como, Daniels and Johnnie 
Ray) and throws some clever pat¬ 
ter. He’s standup for a full 20 min¬ 
utes, and has no troubles with the 
audience. Ably backing entire, and 
sometimes difficult, bill are the 
Will Osborne musiemen. Directing 
and P8ing for the Alberghettis is 
Jeff Lewis. 

Show dates on May 4 when 
George Burns makes his nitery 
bow. Long. 


Moulin Rouge, H’wood 

Hollywood, April 24. 
The Vagabonds (4), Babe Pier, 
Rene & Continental Puppets, Donn ' 
Arden Revue, Dick Stabile Orch • 
(16); $5.50 package. j 



Le CnpIdon, N« Y. 

Rosina Pagan , Howard .Bader, 
Cutun Orch. with Luis Everle: 
Min., $3.50-$5.00 


Le Cupidon has come up with a 
comely, fascinating singer in Ros¬ 
ina Pagan, warbler from Erazil, 
who’s making her N.Y. debut here. 
She carries the necessary verve 
and stylized voice to go over well 
in almost any sort of room. Lean¬ 
ing on native tunes. Miss Pagan 
also clicks solidly with “Missing 
Link.” “I Want Amore,” and “Tico 
Tico.” K 

Affecting a try at some folk¬ 
songs, she comes through well with 
“So I Said.” Miss Pagan has the 
pipes and attractive appearance to 
go over even more solidly than she 
did here if more attention is given 
to routining. There is a “Whisky 
Shout” number, which could be 
developed, but which is lost here 
because Miss Pagan attempts to 
get audience members to join in. 
This audience-participation stunt 
not only is old-hat but hardly seems 
in place at this intime room. It is 
the weakest part of her act. 

Howard Beder, youthful vet 
emcee and balladist here, clicks. 
He socks over ‘Be Mine To¬ 
night,” “Walking My Baby Back 
Home” and “She’s * Funny Thaw 
Way” to fine returns. Beder scored 
despite a very noisy dinner crowd: 

The Cutun Latln-American com¬ 
bo backs this show solidly, and 
does yeoman playing for patron 
dancing. Oleg, new maitre’d here, 
is formerly of the Dinzarzade in 
Paris. He’s a real asset to the 
room. Vv'cnr. 


The Vagabonds, a vocal-instru¬ 
mental quartet with a sense of 
humor have taken time out from 
the Las Vegas and eastern lounges 
| to -make their first Los Angeles 
I appearance. Group, which opened 
j at Frank Sennes’ Moulin Rouee on 
| Tuesday (21), are in for two weeks. 

: Good word-of-mouth, could shake 
j up a little business. 

I Vagabonds are appropriately 
tabbed “Musical Maniacs.” From, 
the moment they ,come on they 
clown, sing, dance, play their in¬ 
struments or just stand around and 
pose. It is all entertaining and the 
crowd responds with heavy mitt 
| action. 

| Vagabonds run through a songa- 
thon of routines, best of which are 
, “What Makes the Wo>1d Go 
i Round?”. “Lazy River,” “I Wish I 
Could Shimmy Like My S ; ?ter 
• Kate” and “Bill Bailey. Won’t You 
; Please Come Home.” Their takeoff 
on Louis Prima in an Italian accent 
also draws its share cf yocks. The 
only note against the Vagabonds is 
that their material is somewhat off¬ 
color at times. This prohably goes 
over well in the lounge-type clubs, 
but this big room caters to*a family 
trade. 

Babe Pier, a terrific impersona¬ 
tor, is part of the Vagabonds act. 
He iriimics especially well James 
Cagney. James Stewart and Sarah 
Vaughan. 

The quartet is comDrised of At- 
tilio Risso, an expressionless accor¬ 
dionist; Dom Germano and A1 Tor- 
riere on guitars, and Eddie Peddle, 
bass. Latter stands out as the main 
comedy stem in this group. Rene 
& His Continental Puppets, magico 
act, is a good backstop to th" cur¬ 
rent show. Donn Arden’s Revue 
holds over in its lavish styl*» wh’le 
Dick Stabile’s: house band con¬ 
tinues to impress with the musical 
chores. Sammy Davis Jr. opens 
May 9. Ka 7 a. 


!r. C. Music Hall, Y. 

| "Swiss Echoes ’’ produced by 

j Leon Leonidoff. With Grant East- 
j ham, Rob Regan , Therese Wirth , 
’ The Christen Family, the Laendler- 
' band. The Smeed Trio, Mountain 
; Boys Choir of Kerns. Joseph Dur- 
■ rer, Theodore Wyrsch, Jost Marty, 
\ Harrison & Kossi, Corps de Ballet, 
j Rockettes, symphony orchestra un- 
; dor the direction, of Raymond 
! Paige; “Count- Your Blessings ” 
1 ( M-G)/reviewed in Variety April 
8, ’59. 


? the double entendre for strictly 
j blue jokes, which frequently merit 


the blue pencil treatment. But he 


Crescendo. Hollywood 

Hollywood. April 18. 
Mort Sahl, Dizzy Gillespie 
Quintet; $2 cover, 2 -drink mini¬ 
mum. 


It wasn’t too long ago that Mort 
Sahl was brandishing his. pungent 
wit for the egghead and beatnik 
few, while, the untouched citizenery 
went along its merry way believ¬ 
ing in things. Now, after much 
word-of-mouth and prominent tv 
exposure, a sturdy coterie of Sahlo- 
philes has emerged to pay con¬ 
tinuing homage to The Sweatered 
One, and his newest Crescendo en¬ 
gagement should be his most suc¬ 
cessful. 

There is little doubt that Sahl 
is better than ever. His delivery is 
smoother and more precise, with 
just the proper degree of agitation! 
as a symptom of a furiously active 
mind. Most important, however, is 
that his sharp eyes peer toward 
new horizons, and for less than 
five minutes of two Saturday 
shows (65 minutes) did he wander 
back to such things as the “in¬ 
dividual perceptions” and Billy 
Graham jabs that he used re¬ 
peatedly in previous Sunset Strip 
outings. Perhaps Sahl’s greatest 
asset—and the one that will swell 
his expanding circle of admirers— 
is his ability to tear down idols 
and be endearing at the same time. 

Sahl continues for an indefinite 
run, and Crescendo boniface Gene 
Norman has booked the Dizzy Gil¬ 
lespie Quintet for two weeks of 
that run. Gillespie and his four 
cohorts are talented progressive 
musicians whose more down-to- 
earth, recognizable arrangements 
seem to score most solidly with 
Crescendo patrons. On Saturday 
night, these same patrons com¬ 
prised one of the noisier groups of 
the season, and, unfortunately, 
they and Gillespie didn’t get along. 
The lack of contact was two-* 
pronged, and while Gillespie 
proved to be a striking trumpeter, 
he also proved to be an exasper¬ 
ated one. Ron. 


Drake Hotel. CH 

Chicago. April 24. 
Toni & Jan Arden, Jimmy Blade 
Orch (61; $2 cover. 


Disk thrush Toni A r den and 
brother Jan stack as a fine entry 
for the posh Camellia Hop***.. Thev 
accomplished the remarkable in 
this room by silencing ’em th« 
whole route, then had to begoff 
with a bonafide encore. 

Miss Arden is a sensitive per¬ 
former with haunting vocal eer.lrol 
and shading. Her brother, an ex¬ 
cellent complement, may so’.ind de¬ 
rivative at times, but is ro l~s? 
tasteful on any count. Solo a^d 
tandem, they tally strong with 
every tune through ar o’die- 
ctressed catalog that include? some 
French and Italo items. Some 
Charleston hoofing and soft-shoe¬ 
ing gives the act visual enhance¬ 
ment that’s utterly charming. This 
pair brims with, class and'<r ? ent 
that sustains for every, moment of 
the turn. 

Jrmmv Blade’s crew is in fine 
fettle this time. '...Pit,. 


The echoes of authentic yodeling 
are reverberting in the vast area 
of the Radio City Music Hall as 
the Rockefeller showcase plays un¬ 
abashed tribute to Switzerland 
this session. From the opening 
welcome of an Alpine contingent 
at a simulated airport to the grand 
finale with the entire company, 
the Swiss theme dominates in song 
and Setting. The participants are 
garbed in the colorful and tradi¬ 
tional costumes of yodeland and, 
via dance and song, pleasantly im¬ 
part the familiar conceptions of 
the tiny country. 

There's the Hall’s always excel¬ 
lent corps de ballet as merry milk¬ 
maids and the precisionist Rock¬ 
ettes in a nicely-executed, hand- 
mitting Swiss movement interpre¬ 
tation. Therese Wirth’s yodeling is 
as -clear as a bell; the Christen 
Family provides novelty with the 
playing of elongated Swiss horns, 
and the Laendlerband is on hand 
with some catchy Alpine melo¬ 
dies. The Smeed Trio, a Swiss 
group, add a nice touch with its 
swingy interpretation of a num¬ 
ber of tunes. Harrison and Kossi, 
billed as being out of St. Moritz, 
take care of Switzerland’s winter 
lures with their smart icecapades 
in a small rink. The Mountain 
Boys Choir of Kerns, cowbell ring¬ 
ers* and flagswingers round out a 
program that is easy to take. 

This round the Hall makes full 
use of its awesome stage mechan¬ 
ical facilities. The symph orches¬ 
tra’s platform rises out of the pit 
and swings backstage to an 
elevated position and appears to 
be operating from a balcony. From 
the pit position rises the ice rink 
and later the platform filled with 
Rockettes. The technical operation 
is fascinating by itself. 

The Hall orch, under the direc¬ 
tion of Raymond Paige, provides 
its usual competent backing and 
overture. Boll. 


does it in a frank, honest and un- 
| abashed way, usually to the delight 
i of his paying customers. His c-os- 
! tume is as outrageous as ever and 
! that’s in keeping with his act. 
j Lita Roza makes a pleasant im¬ 
pression with a quartet of songs, 
j opening nicely with “Nothing 
! Rougher Than Love,” which she 
follows with another ballad, then, 
as a change of pace, “Who’s Sorry 
Now?” closing firmly with her 
latest recording, “This Is My 
Town.” 

Syd & Paul Kaye have, an un¬ 
sophisticated comedy knockabout 
routine; Group One. a vocal quar¬ 
tet, fill the two opening spots ade¬ 
quately; Gilbert The Chimp pro¬ 
vides a diverting entertainment; 
Leo & June again show their skill 
at foot juggling; and Allan Kemble 
& Christine do some pleasant and 
amusing comedy business with the 
aid of a unicycle. 

Harold Collins leads his pit orch 
to give the show fullest musical 
support. Myro. 

L’Olympia, Paris 

Paris, April 18. 

Caterina Valente, Guy Beart, 
Curly Hamner Hit Paraders (6), 
Noberty, Silvan , Lafleur, Ballets 
L’Olympia (8), Jean-Marie Pros - 
Her ; $2 tops. 


Palace. London 

London, A.pril 21. 

Georges Ulmer, Orcsle Kirkop, 
(with Harry Green i. Max Miller, 
Li-a Roza, Syd & Kaye. Group One, 
Gilbert the Chimp, Leo Bassi & 
June. Allan Kemble & Christine , 
Harold Collins’ Orch. 


PasforvS. Dallas 

Dallas. April 24. 
Ross Pastory, Stuart GriTiv: r.o 
cover or minimum. 


Former nitery operator Ross 
Pastory. with a plush, new subur¬ 
ban restaurant, is again singing in 
his adjoining fancy privatery. 

Pastory, an ex-army chef* d ; s- 
plavs a good voice nightly in a 25- 
minute showcasing — mainly the 
w.k. tunes such as “September 
Song”—-but he has novelty bits as 
well. For his intimery prtrens, 
there are risque rhymes like 
“Postman’s Song” and a blusher— 
a parody of “A Good Man Is Hard 
To Find.” But that’s what the in¬ 
time club members demand. 

He gets. superb backing by or¬ 
ganist Stuart Griffin, who also 
turns out interlude music. CLr.- 
mick of his electric organ is a 
piano which he built into the in¬ 
strument. Makes for versatile in¬ 
strumentation and Griffin takes 
full advantage of the organ-piano 
combination. Bark. 


Riverside. Reno 

Reno, April 24. 

Perez Prado Orch (12), Fredoh- 
ias (5), Starlets (.8); no cover or 
minimum. 


For his initial bow before the 
Reno saloon crowd, Perez Prado 
found his b.o. reception somewhat 
on the short side, but he’s solid, 
and the word-of-mouth approval 
will unquestionably draw heavier 
auditions in the swank Olympic 
Room. 

The Cuban batoner relies in toto 
on the Latin titles for the one-hour 
turn, but offers variety with the 
(Continued on page 68) 


In its final bill of the season, the 
Palace Theatre has French come¬ 
dian Georges Ulmer, tenor Oreste 
Kirkop and British comedian Max 
Miller heading the layout. The 
combination makes for good variety 
in entertainment, although it is 
questionable whether the two 
weeks run will be overly profit¬ 
able. At the end of the season the 
theatre returns to legit with the 
presentation of John Osborne’s 
musical, “The World of Paul Slic- 
key.” 

Ulmer, who is a composer as weli 
as a sophisticated comedian, has 
an unusual and varied style which 
garners hefty audience reaction. 
He’s at his best in impersonations 
and his impressions of a German 
and Spanish singer are the tops. 
Likewise his takeoffs of a number 
of nationals who find themselves 
in a restaurant without their 
wallets. He also raises plenty of 
laughs with his impression of a 
dubbed French version of an Amer¬ 
ican film. And for added measure 
he clicks with his renditions of 
his own songs, “Pigalle” and “At 
a Party In Dallas.” It’s a topdrawer 
entertainment with a unique qual¬ 
ity of perception. 

Kirkop, who left Covent Garden 
Opera House for Hollywood, has a 
classy style far superior to the 
average vocalist who appears on 
the boards of a vaude theatre. 
Highlights of a highly professional 
songalog include “Come Prima,” 
“Song of the Vagabond” and, as a 
begoff item. “La Donne Mobile.” 
He’s ably accompanied by Harry 
Green, no relation to the late 
comedian. 

Miller, known locally as “the 
cheeky chappie,” who nowadays 
works only when he feels like it, is 
currently playing his first West 
End date for six years. He eschews 


Though born in France, Caterina 
Valente is essaying her first in- 
person stint here at this show. 
Practically born in a show* biz 
trunk, she shows her background in 
knowing renditions of standards 
and fine projection, big vpice and 
showmanly attributes. Solid re¬ 
actions denote she is now a pro¬ 
phet in her own country. 

.Singing in four lingos. Miss Val¬ 
ente sells versatility. A more selec¬ 
tive, cohesive songalog that would 
give her a chance to essay more 
personalized renditions should 
make her an even more potent 
entry. But her poise, dynamism, 
voice and expert stance stamp her 
a fine topliner. 

Guy Beart. on the other hand, 
sings his selfcleffed songs in a 
quavering voice but gives the witty 
and sometimes poetic lyrics the 
right delivery. He shapes as a fine 
talent here but limited for cver- 
seas due to his mainly local appeal. 
However his catchy songs should 
have no trouble in crossing the 
pond. 

Curly Hamner Hit Parader? <G) 
give out with a colorful jazz inter¬ 
lude. which puts beat and show¬ 
manship over the more improv’sa- 
tional concert aspects cf jazz. Re¬ 
sult is a fine house entry with a’l 
segments of the aud, hip and 
square, going for it. Hamner’s solid 
beat on the drums, the fine instru¬ 
mentals and e’extenty of Steve 
Cooper, Buster Cooler. Lloyd 
Mayers and Eric Dixon, and the 
beguiling voice, poise and frame 
of Marjory Dayton, a’l combine for 
a jazz combo with fine qu- lifica- 
tions abroad. 

Noberty does uncanny pratfalls 
and then squeezes himself into a 
circular, elongated tube for top 
hand. His brashness, taking Tow 
comedy and expert contorting 
make this a unique house act. Sil¬ 
van is a suave magico in tails who 
does expert sleight-of-hand and 
materializes birds and rabbits at 
will from handkerchiefs. This is a 
fine number. 

Lafleur is a fey type accompany¬ 
ing himself on a cello while he 
sings wistful, zany songs. He is 
more for intimeries than the 
house stages, but gets by via good 
timing and clever lyrics. Jean- 
Marie Proslier. a regular patter . 
comic on current events, .is getting 
repet’tious and needs a fresher ap¬ 
proach. 

Ballets HOlympia do some okay 
dance interludes but, being reg¬ 
ulars, are also beginning to run out 
of terp ideas. However, troupe is 
agile and lightfooted and a wel¬ 
come production aspect to the 
show. 

Well-balanced show looks in for 
four good weeks. Olympia then 
winds its house format till next 
September and presents a revue 
till then starring Josephine Baker. 

. Mosk. 


Seattle Spots New Booker 
Seattle, April 28. 

- Magic Inn Theatre-Restaurant, 
Seattle, has named Joe Mulivranla 
as house booker. 

Snyder Bros, open May 8, for 
eight days; Rusty Draper is in 
June 15 for two weeks. 
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VARIETY BILLS 


WEEK OF APRIL 29 


NEW YORK CITY 


MUSIC HALL 3t 
Harrison Sc Kossi 
Trio Smeed 
Swiss Boys Choir 
Corps de Ballet 
liockettes 
11. Paige Ore. 


ROXY 
Jack Haskell 
Mona Joy 
Troupers 
Balladeers 
Itobt. Boucher Ore 


AUSTRALIA 


MELBOURNE 
Ttvoli 
Will Mahoney 
Rudy Horn 
Gibson Girls 
Gordon & Colville 
Allen Bros. & June 
Amazing Margoes 
Anny Berryer 
Margo Glancy 
Edit Jubasz 
Frank Wilson 


Lor'a'ne Bransfrov* 
SYDNEY 
Tivoli 
Sabrina • 

Andrea Dancers 
Horrie Dargie 5 
S *> M Harrison 
Billy Baxter 
Mrstln Juniors 
Nicoll Bros. 

Jackie Monnier 
Jeff Parker 


BRITAIN 


ASTON 
Hippodrome 
F. A P. Penny 
Annette Sc Noel 
Trevor Evans 
6 Showgirl Nudes 
Duggie Chapman 
David Conway 
Lillian Collins 
Haig h Sc Roche 
BIRMINGHAM 
Hippodrome 
Jewell Sc Warriss 
Jill Day 
Iris Roy 3 
Hollander Sc Hart 
Charly Wood 
Laycock & Bee 
Tiller Girls 

BRADFORD 
Alhambra 
Max Wall 
Lundon Sc Pam 
A. Sc L. Ward 
Juggling Brauns 
Sally Logan 
Nico Ferry Co. 
Harries « 

BRIGHTON 
Hippodrome 
Bruce Forsyth 
Audrey Jeans 
Tino Valdi 
Ron Parry 
Kendor Bros. 

N. A P. Delrino 
Peggy Barratt 
Fox Girls 

CARDIFF 

New 

A1 Read 
Edorics 

Jimmy Clitheroe 
J. A S. Lamonte 
Doreen A Stephens 
Falcons 
Frank Cook 
CHISWICK 
Empire 
Cliff Richard 
Kay A Kimberley 
5 Dallas Boys 
R. A. A Steve 
Des O’Connor 
W'allis Sc Beryl 

J. A P. Barbour 
EDINBURGH 

Empire 
Toni Dalli 

K. A A. Kemp 
Desmond Lane 


Ronnie Collis 
Harry Bailey 
Granger’s Poppets 
Duo Bussmar 

FINSBURY PARK 
Empire 

Marini 4 

Anton A Janetta 
Jones Boys 
Jack Beckitt 
Arnley A Gloria 
Gaby Grossetto 
GLASGOW 
Empire 

Cotton A Band 
Flack A Lamar 
Johnny Stewart 
Walter Li 
Johnny Silver 
Richards A Yolanda 
Josephine Anne 
LEEDS 
Empire 
Ken Dodd 

2 Caroles 
Kenny Baker 
Cuny A Marion 
Joe Henderson 
Dev Shawn 
Russell's Baby 

Chimps 

LIVERPOOL 

Empire 

Norman Wisdom 
Eddie Leslie 
Lorne Lesley 
Tony Fayne 
Darlys Dogs 

3 Brittons 

LONDON 
Palladium 
Frankie Vaughan 
Roy Castle 
Kaye Sis 
Charlie Manna 
■King Bros. 

Pinky A Perky 
Peiro Bros. 

Joe Church 
.Soencers 

• Geo. Carden Dncrs. 
I SUNDERLAND 
i Empire 

1 Jimmy Young 
i Reg Dixon 
! Averil A Aurel 
j Victor Seaforth 
j J. & J. Dawson 
I Donovan A Hayes 
i ’T-ic Sadler 
l T. Sc P. Derrick 


NEW YORK CITY 


Blue Angel 
Shelley Berman 
Fay De Witt 
Cy Young 
Rudy Tronto 
Claiborne Cary 
Jimmy Lyon 3 
Bart Howard 
Bon Solr 
Kaye Ballard 
Bertice Reading 
Little. Dane A 
Mason 

Three Flames 
Jimmie Daniels 
Casa Cugat 
Lee Lanie.s 
Jaqueline Fonts' ae 
Chateau Madrid 
Harry Mimmo 
Galanes 

Ralph Font Ore 
Panchito Ore 
Candi Conez 
Copacabsna 
Billy Daniels 
Kean A Prrkei 
Zeme North 
Ron Stewart 
Lou Donn Ore 
Pagan Ore 
Den 

Lenny Bruce 
Donna Lee 
Downstairs Room 
Demi Dozen 
Sylvia Shay- 
Jane Connell 
Ceil Cab'^t 
Jack Fletcher 
George Hall 
Gerry Mathews 
Stan Keen 
Ronny Graham 
No. 1 Fifth AVI. 
Robert Downey 
Harold Fonvilie 
Hotel Astor 
Irving Fields 
Hotel Roosevelt 
Guy Lomb?rdo Ore 
Hotel Plaza 
Jane Morgan 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Earl Wrightson 
Bill Tabbert 
Betty Benee 
Joseph Ricardel Ore 
Alan Logan Ore 


Hotel Taft 

Vincent Lopez Ore 
Hotel St. Regis 
Dorothy Shay 
Ray Bari Ore. 

Alilt Shaw Ore 
In Boboll 
Bob English 
Liz Williams 
Dick Hankinson 
Latin Quarter 
Buddy Hackett 
Wills Sc Four Fays 
Dick Curry 
Pony Sherrell 
Jo Lombardi Ore 
3 Hvrlowe Ore 
Le Cupidon 
Rosina Pagan 
Howard Beder 
Living Rocm 
Dorothy Olsen 
Loit B-.ri 
Jack Kelly 

Intern-tlonal 
Tommy Edwards 
Gary Morton 
McKenna Line 
Mike Durso Ore 
Palmieri Ore 
Savoy Hilton 
Tommy Purcell Ore 
Town & Country 
Jewel Box Revue 
Ned Harvey Ore 
Sicari Ore 

Two Guitars 
Olga Valdi 
Ivan Kepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese t.sntern 
Vivien Varel 
Attilio Bruni 
Ernest Schoen Ore 
Village Barn 
Larry McMahan 
Joni Roth 
Lou Mosconi 
Belle Carroll 
Jim Lewis 
Lou Harold Ore 
Village Vanguard 
Ray Hastings 
Phillips Fallon 
Peoper Adams 
Waldorf-As'oris 
George Gohel 
Charlie Fisk Ore 
liela Bahai Ore 


CHICAGO 


Black Orchid 
Frankie Scott 
Joe Parnello (3) 
Blue Angel 
Mighty Panther 
Vi Velasco 
Thes A Jan 
Roger McCall 
Blue Note 
Geo. Shearing (5) 
Donna Hightower 
John Young Trio 


Chez Paree 

Johnny Mathis 
Dave Barry 
Witnesses (5) 

Geo Cook Ore. 
Chez Adcrables (9i 
Cloister Inn 
Anita O’Day 
Frank Buxton 
Ramsey Lewis Trio 
Conrad Hilton 
“Frosty Frill*" 


Eelga Neff 
Farra A Carter 
Ben Gee A Bern!* 
Harris 
Jack Kodell 
Eddie Ash 
Manuel Del Toro 
Inez A Gordon 
Ken Harris Ore 
Drake 

Toni A Jan Arden 


J immy Blade Ore 
London House 
Martin Denny (4) 
Mister Kelly's 
George Matson 
Teddi King 
Marty Rubinstein < 
Marx A Frigo 
Palmer House 
Carol Channing 
Ben Arden Oro 


Wier* Bro*. 

Glen RoH*on 

Carl Ravazza. 

Riverside 

Gaylords 

Fredonias 

Taylors 

DeUa Quadrl 

Holiday 

Jo Ann Jordan 

4 Barons 

Riverside Starlets 

Merry Macs 

Ed. Fitzpatrick Ore 

Gaylords 

Golden 

Map** 

Billy Ward 

Gallion* St Ginny 

Genie Stone 

Esquires 

Chuck Leonard 

Instrumentalist* 

i Tom KusseU 


Wednesday, April 29, 1959 


HAVANA 


Hetel Capri 
Roslta Fodres 
Mltsouko A Roberto 
Nancy A Guile 
Natalie Herera 
Hotel Nacional 
A M Martinez 
Casado 

Gina Romand 
Manolo Torrente 
Ana A Julio 
Manteca 


Godino Singers 
“Dancing Waters'^ 
Hotel Riviera 
Tun Tun 
Les Rivera 
Armando Bianchl 
Kary Russl 
Buccaneers 
Plmpolos 
Frank Dominique 
Faxa Q 

F. Guerrero Ore 


LOS ANGELES 


Ben Biut's 

Ben Blue 
Jerry Lester 
Roberta Lee 
Lois Ray 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 
Cecoanut Grove 
"Gay Nineties Rev" 
Pat Morroson 
Freddy Martin Ore 
Cresctndo 
Mort Sahl 
Gerry Mulligan 4 
Interlude 
Jeri Southern 
Gateway Singers 


Moulin Rouge 
The Vagabonds 
"Wonderful World" 
Dick Stabile Ore 
Seville 
Condoli Bros. 

Shelly Manne 
Slate Bros. 

Don Rickies 
Ann Richards 
The Players 

Statist Hotet 
Marquis Family 
Dr. Giovanni 
Leighton Noble and 
his Ore 
Ye Little Club 
Carol Brent 
Joe Felix 
Roger Nichols 


LAS VEGAS 



Desert inn 
Jimmy Durante 
Sonny King 
Jack Roth 
Jules Buffano 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 

“Nuit De Paris" 
Frank E. Marlowe 
Libby Jones 
Latona. Graham A 
Chadele 

Dolinoff A Raya Sis 
Roily Rolls 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 
El Cortez 
Dubonnet Trio 
Eddie Bush 
Versa tiles 
El Rancho Vegas 
Joe E. Lewis 
La Nouvelle Eve 
Dick Rice Ore. 

Flamingo 
Vic Damone 
Debra Paget 
Count Basie 
Don Kirk 
Flamingcettes 
Jack Cathcart Ore 
Fremont Hotel 
Honeycones 
Deedy A Bill 
Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee A Faye May¬ 
nard 

Sons of Gold'n Wst 
Riviera 
Ray Bolger 


Trade Adams 
Barbara Heller 
Muriel Landers 
Ray Sinatra Ore 
Dorothy Dorben Dcs 
Sahara 

Teresa Brewer 
Billy De Wolfe 
Sar.arem Dancers 
Louis Basil Ore 
Louis Prima-Keely 
Smith 

Sands 

Frank Sinatra . 
Buddy Lester 
Red Norvo 
Tyler Gilman 
Texas Copa Girls 
Antonio Morelli Ore 
Showooar 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver Slipper 
Hank Henry 
Sally Rand 
Maxie Rosenbloom 
Joe Cappo 
Peggy Dietrick 
Toni A Harry Wham 
Mark Hall 
Red Marshall 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
Lido De Paris 
Vagabonds 
Kim Sis 

Thunderbird 
Four Lads 
Jay Nemeth 
The Carlssons 
Samara 
A1 Jahns Ore 
Tropicana 
Eddie Fisher 
Senor Wences 
Herman Kaye Ore 
Jerry Colonna 


MIAMI-MIAMI BEACH 


Amerlc-na 
George DeWitt 
Nancy Donovan'’ 
Lee Martin Ore 
Nina Ramon 
Carillon 

Lou Walters Revue 
Arthur L. Simpkins 
Tnn Tun 
Daryll Stewart 
Elsa A Waldo 
Piroshka A Niky 
Dominique 
Judy Reece 
Jacques Donnet Ore 
Ruth Wallis 
Clover Club 
Lili St. Cyr Revue 
Deauville 
Dick Shawn 
Marilyn Davies 
Henry Levine Ore 
Diplomat 
Sam Levenson 
Robert Clary 
Tony A Francella 
Mai Malkin Ore 
Eden Roc 
Jackie Heller 
Giovannis 
Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 
Fontainebleau 
Sara Vaughan 
Jackie Miles 
Norton A Patricia 
Sacasas Ore 


Campo Ore 

Lucerne ' 

Havana Mardi Graf 
Diosa Costello . 
Roberto A Alicia 
Milos Velarde 
Don Casino 
Pepe . 

Blanco 

Fausto Curbelo Ore 
Montmartre 
Eddie Schaffer 
Herkie Styles 
Dick Lynn. 

Mickey Manners 
Freddie C.-.lo Ore 
Murray Franklin's 
George Darcy 
Paul Gray 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
Eddie Bernard 
Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Singapore 
Terry Madison 
Freddy Stewart 
A1 Costi 
Cookie Norwood 
Dansations 
Mickey Gentile Ore 


Penny Singleton 

Continued from page 63 

ton, In view of her ability to ap¬ 
pear, and at the suggestion of the 
Attorney General’s office, Mr. 
Bright (Jackie Bright, AGVA na¬ 
tional administrative secretary) 
likewise did not attend the meet¬ 
ing. In addition there were present 
Mr. P. Hodges Combier, assistant 
attorney general, and Mr. Morris 
Oppenheim, Monticello attorney. 

“The gentlemen representing the 
Attorney General’s office indicated 
their desire to be helpful in bring¬ 
ing the controversy about the 
AGVA Foundation Inc., to an end 
in order that the Foundation might 
promptly be able to open its doors 
for the reception of retired mem¬ 
bers. Miss Singleton’s attorney ex¬ 
pressed his desire to cooperate to 
that end. 

“Counsel to AGVA advised of 
the steps which have been and are 
being taken, calculated to achieve 
the Foundation’s objectives, and a 
summary of those steps will be 
given the Attorney General's 
office, which indicated its continu¬ 
ing desire to be helpful. It was in¬ 
dicated by the office of the Attor¬ 
ney General that continuance of 
the present acrimony and dispute 
could only be harmful to the organ¬ 
ization, to its members generally, 
and would delay the achievement 
of the AGVA Foundation’s laudable 
objectives. This letter is being sent 
pursuant to a directive in the reso¬ 
lution that the results of the meet¬ 
ing te written to all the boards.” 

Two Points 

Miss Singleton’s attorney wrote 
her, “After we argued the matter, 
the Attorney General said that in 
his judgment two points appeared 
from, what he knew of the case: (a) 
that since the home was not pres¬ 
ently authorized by the charter, 
there had been misunderstanding 
or misrepresentation to the mem¬ 
bers of AGVA and other persons 
who contributed becaiise the. lan¬ 
guage used would lead them to be¬ 
lieve that the money contributed 
was for a presently authorized 
home. The home might be author¬ 
ized in the future provided that the 
charter were amended and also in 
connection with the amendment 
that the Social Welfare Dept, were 
first satisfied that there were suf¬ 
ficient funds to run a home. This, 
the Attorney General pointed out, 
was future hope and not a present 
Possibility, (b) He also pointed out 
hat in his judgment there ought 
to be control of the Foundation by 
AGVA through the device of pro-, 
viding for a board of directors of 
the Foundation to be composed of 
the same persons as constitute the 
board of AGVA.” 

A second meeting, date of which 
is to be set by the Attorney Gen¬ 
eral, is scheduled in another at¬ 
tempt to straighten the situation 
regarding the AGVA Foundation. 


New Acts 


THE GALANES BROS. (3) 
Singing-Dancing 
18 Mins. 

Chateau Madrid, N. Y. 

This Latin-American threesome 
boasts a nice blending of fancy 
terpsing with excellent pipes which 
should land them plenty of future 
bookings. It’s one of those acts that 
catches on fire from the outset and 
keeps blazing right through to the 
end. From their handsome garbing 
to their fast tempo in switching 
from dancing to song, this combo 
reminds of Los Chevales de Espana 
—only these personable lads are 
.from Cuba. 

Opening number, “Temptation,” 
points up their fine voices as the 
three alternate with bongo drum 
and gourds. They segue into a 
cha-cha number for solid returns 
and then intro their version of 
“Granada.” Both draw plenty of 
mitting. Their “Mango” selection 
provides the hoys with full oppor¬ 
tunity to sport their stepping abil¬ 
ity. 

The finale. “Standing on the 
Corner.” enables the trio to make 
a rapid change so that each one 
becomes a comical, warbling Elvis 
Presley. The lads have to beg off. 

Wear. 


mario & the Flips o 

Songs, Instrumental 
30 Mins. 

Palace, Boston 

Mario Madison, playing his 
fourth date at the home of the 
rockin' beat here, fronts a hard 
driving combo which is best de¬ 
scribed as an act. With two femme 
lookers, Claire Mar and June Mey¬ 
ers, plus five personable. footers, 
the unit has plenty of see as well 
as hear showmanship. Entire unit 
sings both solowise as well as uni¬ 
son, selling themselves with singing 
gimmicks. 

Mario plays three saxes at one 
time with one femme holding the 
middle horn, passes out lollipops 
to the aud, and all do a whacky 
version . “Charlie Brown.” Joe 
Sawyer is a belter whose version 
of Johnny Ray’s “Cry” brings 
salvos. Flips . are colorful, look 
good for visual spots in the rock 
circuit. Guy. 


timate club such as this, and her 
presentation, sharpened by a stint 
as a Don McNeill “Breakfast Club” 
vocalist, is okay. Cleverest bit in 
the act is the focusing of a light 
beam from a ring mirror on a 
willing victim as she does, “I’ve 
Got My Eyes On You.” That num¬ 
ber is part of a three-way medley, 
“Looking. For a BOy” and “It’s 
Love.” 

Other numbers thrush presents 
“ Til There Was You ” “Baubles, 
Bangles and Beads,” “Guess Who I 
Saw Today” and “Just One of 
Those Things.” Begoff is “Yours 
Sincerely,” and femme departs 
from trend of a smash finale by 
easing quietly off stage. Bert 
Sloan orch backs well. Skip. 


BARBARA L.4NTZ 

Songs 

20 Mins. 

Cork Club, Houston 

Barbara Lantz’s voice is not over¬ 
powering, which is fine in an in- 


RUSS HAMILTON 

Songs 

20 Mins. 

Empire, Glasgow 

Here’s a friendly English pop 
singer with a know-how in song 
composing, lotsa room for improve-, 
ment in stage presence, but gen¬ 
erally okay for the radio and U.K. 
vaude market. Unruly-haired, smit¬ 
ing, gabbing in a north-of-England 
accent that has its attraction,. he 
opens pleasantly with “Wedding 
Ring,” then segues with his own 
tune “Rainbow,” and wins more 
reaction with “Does Your Chewing 
Gum Lose Its Flavor on Bed-Post 
Overnight?” Also offers a selection 
of oldies, including “WKader Who’s 
Kissing Her Now,” “Sin to Tell 
Lie” and “All of Me.” Most of 
songalog has a love-beat theme. 

Singer is garbed in evening suit 
and stands awkwardly. Act could 
be sharpened with more cohesive 
theme. Hamilton is accompanied 
at ivories by Derek New, English 
pianist-composer. Gord. 


CURVETTES <2) 

Dancing 
13 Mins. 

Chandiere. Ottawa 

Terp duo, the Curvettes, one 
blonde, the other reddish brunet, 
provide an okay stint of terp that 
is mostly tap. Wearing brief, taste¬ 
ful costumes, .femmes have a bright 
but standard routine done, with 
plenty zip. Both are lookers and 
exhibit nice staging savvy. 

Stanza Is useful for lifting any 
nitery or hotel floor fare. 

Gorm. 


Agents Need ‘Good Morals' 


; Continued from page 63 ; 


SAN FRANCISCO 


Backstage 
Stan Arnold 
Rene Joubert 
Blackhawk 
Dizzy Gillespie 
Canterbury 
Geo. Alexander 
Benny Strong Ore 
Easy Street 
Marty Marsala 
Wally Rose Ore 
Feck's 
Earl Grant 
Mel Young 

Fairmont Hotet 
BiUy Eckstine 
E. Heokscher Oro 
Gay 90's 
Diamond Lll 
Joy Healy Dncrs. 
Bee Sc Ray Gorman. 
Dick Keegan .Ore 


Hangover 
Earl Hines 
Joe Sullivan 
Muggsy Spanier 
Hungry i 
Larry Adler 
Frank D’Rone 
Paul Mazursky 
Jazz Workshop 
Sonny Rollins 3 
On the Levee 
Kid Ory Ore ' 
Purple Onion 
Cruz Luna 
Cathi Hayes 
Ronnie Schell 
365 Club 
George Liberace 
Mary Meade French 
Jack Durant 
Bill Clifford Ore. 
Moro Landis Ore 


RENO 


Harrah's Club 

Turk Murphy 
Dick Contino 
Deni* & Roger* 


Syncopates 
John Adomono 
Don Baker 

Harold's Club 


Right Club Reviews 

Continued from page 67 

Riverside, Reno 

visual and the brass-heavy ar¬ 
rangements. The brass, however,, 
at times reaches near uncomfort¬ 
able proportions for this not-too- 
expansive room. With four trum¬ 
pets, four sax, a tromlbone, and 
two drummers, Prado fills the 
room with no effort, and that at 
times is sans the mike equipment. 

The south-of-the-border head¬ 
liner, offers a stylizing not familiar 
to the Reno set—and its well re¬ 
ceived. He costumes his musiemen 
in typically colorful manner. And 
Prado wins plaudits with his trade- 
marked grunt routines, and his 
ability- on the electric organ. 

Voraling with the Prado group 
for two titles is Joan Dixon, a 
dark^hair shapely beauty who 
needs more training. 

Also on the current bill is the 
Fredonias’ act with tvvo distaffers 
and three males working in preci¬ 
sion in an aero offering. The five 
have perfected timing in a miss- 
once- and - we’re - through routine. 
Bits involving mid-air passes and 
three-high falls get gasps. 

The Starlets with Frank Fanelli 
bracket the show in Moro-Landis 
productions. Current bill runs thru 
May 6. Long. . 


$25 for each branch office, plus 
the $1,000 bond. 

No Address Changes 

The labor commissioner would 
be empowered to revoke or sus¬ 
pend any license on proof of vio¬ 
lation of this act or when “the li¬ 
cense has ceased to be of good 
moral character.” 

(1) “Location of an artists’ man¬ 
ager shall not be changed without 
written consent of the labor com¬ 
missioner”; 

(2) The $1,000 bond, payable to 
the State, would be a guarantee the 
licensee would “pay all sums due 
any individual” and would “pay all 
damages occasioned ... by reason 
of misstatement, misrepresentation, 
fraud, deceit, or any unlawful acts 
or omissions of the licensed art¬ 
ists’ manager”; 

(3) No license could be “trans¬ 
ferred or assigned” without the la¬ 
bor commissioner’s w’ritten con¬ 
sent. 

Measure provides the labor com¬ 
missioner w'o 4 uld have to approve 
the contract form used by every 
artists’ manager and would “con¬ 
tain an agreement by the artists’ 
manager to refer any controversy” 
between manager and artist to the 
the commissioner for arbitration. 
Schedule of fees, filed with the 
commissioner, would have to be 
posted prominently in every man¬ 
ager’s office. 

Anti-Stranding 

The bill also has this vital pro¬ 
viso: 

“Before making any theatrical 
engagement, other than an emerg¬ 
ency engagement, every person do¬ 
ing business as an artists’ manager 
shall prepare, sign and keep in his 
files a verified statement setting 
forth how long the applicant em¬ 
ployer has been engaged in tlie 
theatrical business. Such state¬ 
ment shall set forth whether or not 
the applicant employer has failed 
to^ay salaries or left stranded any 
companies in which the applicant 
employer (or corporation’s officers) 


j has been -financially Interested, 
during the five years preceding 
the date of application . 

References and affidavits are re¬ 
quired at several-points in the bill 
and every artists’ manager would 
be required to keep full records of 
fees and other pertinent data. 

Unruh’s measure prohibits cut¬ 
ting up of profits without the labor 
commissioner's written okay and 
contains a fat section banning 
“false, fraudulent, or misleading 
information, representation, notice, 
or advertisement.” 

Among other prohibitions to the 
artists’ manager: 

(1) He can’t send “any woman or 
minor as an employee to any house 
of ill fame, to any house or place 
of amusement for immoral pur¬ 
pose, to places resorted to for the 
purposes of prostitution, or to 
gambling houses ... .”; 

(2) He can’t send any minor “to 
any. saloon . . . ”; 

(3) “No artists’ manager shall 
knowingly permit any persons of 
bad character, prostitutes, gam¬ 
blers, intoxicated persons, or pro¬ 
curers to frequent such place of 
business”; 

(4) He can’t take on children as 
clients without strict limits; 

(5.) He can’t get a client a job 
“in any place where a strike, lock¬ 
out, or other labor trouble exists 
without notifying the artist”; 

(6) He can’t “divide fees with an 
employer, an agent or other em¬ 
ployee of’ an employer”; 

(7) If the manager’s collected a 
fee for a job and his client then 
fails to gdt the job, the fee has to be 
returned in 48 hours or the man¬ 
ager’s doubly liable; 

(8) If the manager’s obtained an 
out-of-town date fur a client and 
the date doesn’t materialize, the 
manager’s liable for a roundtrp 
fare. 

Bill also contains misdeamenor 
penalties for violations—fines from 
$25 to $250 and jaiL for not more 
than 60 days, or both. 
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Hurok Aims at Legit-Campus Bookings 

Cornell-Aherne, Stickney, Le Gallienne-Hasso, 
Arnold Moss Troupes Flexible in Marketability 


Add Ruth McDevitt To 


Hurok Attractions as of next fall 
will send out a number of dramatic 
offerings designed to travel light 
and flexible, alternating between 
regular legit bookings and college 
campus and other “cultural 0 out¬ 
lets. 

Katharine Cornell and Brian 
Aheme in “Dear Liar” will hit the 
road on Oct: 9 opening significantly 
at Hofstra College at Hempstead, 
L. I. Cornell-Aherne are booked 
through to* May 1960. 

Dorothy Stickney’s version of 
Edna St. Vincent Millay “A Lovely 
Light” will resume June 12 at 
Princeton, play the summer circuit 
and then come into a Broadway 
house under Hurok auspices, prob¬ 
ably in November. 

Schiller’s “Mary Stuart” newly 
adapted by Jean Stock Goldstone 
and John Reich will serve as a 
touring vehicle for Eva Le Gal- 
lienne and Sigrie Hasso. This is 
the Phoenix Theatre production 
with Donald Oenslager scenery and 
Alvin Colt costumes which was 
staged by Tyron Guthrie. After its 
road tour there is a hope of return¬ 
ing this production to Manhattan 
for a short re-run. 

In further illustration of the 
Hurok design to tour plays of spe-. 
cial interest to colleges, drama 
groups, civic bodies Shakespeare’s 
“The Tempest” and “Measure For 
Measure” will take to the hinter¬ 
land. Arnold Moss will head the 
cast of both. He did the first on 
Broadway and the second, at Strat¬ 
ford; Conn. 


Only $50,000 Budget To 
Bring ‘Nervous’ to B’way; 
CBS Antes 50% of Coin 

A bankroll or only $50,000 will 
be required for the transfer of 
“The Nervous Set” from the Crys¬ 
tal Palace, St. Louis, to the Henry 
Miller’s Theatre, N. Y. The in¬ 
timate musical about the. “beat 
generation” is, scheduled to open 
at the Main Stem house May 12 
under the production auspices of 
Robert Lantz, An original cast al¬ 
bum is planned by Columbia Rec¬ 
ords and Empress Music, a subsid 
of Frank. Music, will publish the 
score. Columbia’s, parent organi¬ 
zation, CBS. has put up half the 
financing for the Broadway pres¬ 
entation. 

Most of the balance of the back¬ 
ing was put up by St. Louis resi¬ 
dents, including Joseph Pulitzer, 
editor and publisher of the St. 
Louis Post Dispatch. He and other 
backers are planning to plane into 
New York for the Main Stem open¬ 
ing. In acquiring the vehicle, 
Lantz agreed that St Louis local¬ 
ities get first crack at financing 
the Broadway move. The capital¬ 
ization Includes provision for 10 ?b 
overcall, which, if required, would 
bring the total stake to $55,000. 

Lantz, a former film executive 
and talent story representative for 
various picture companies, ac¬ 
quired the show after catching it 
at the Palace, where it closes next 
Saturday (2). It’s being present¬ 
ed there by_ Theodore J. Flicker, 
who also directed and collaborated 
on the book with Jay Landesman. 
The tuner, with lyrics by Fran 
(Mrs.) Landesman and music by 
Tommy Wolf, is based on Landes- 
man’s novel of the same title. 

Landesman also operates the 
(Continued on page 77) 

Miller Theatre, M’w’kee, 
May Double-Up Sundays 

Milwaukee, April 28. 

Fred Miller Theatre, in a new 
strategy to increase business, is 
considering abolition of midweek 
matinee and Monday evening per¬ 
formances, Instead, it may adopt 
the off-Broadway policy of two 
Sunday shows. 

The local arena stock operation, 
with under 400 capacity, can gross 
around $7,000, but has been re¬ 
ported averaging $5,000 and under. 
A tea-time Saturday matinee at 
5 p.m. is also under consideration, 
so as not to Interfere with base¬ 
ball, a Milwaukee obsession. 


Harold Lang has signed a per¬ 
sonal management contract with 

Floyd F. Ackerman. 


Aim 4-Show Series For 
Next Season at Gate, N.Y. 

A series of four plays, each run¬ 
ning eight weeks on subscription 
basis, is planned for the Gate The¬ 
atre, N. Y. next season by Amulet 
Players Co. The group, founded 
by Matt Conley, managing director 
for the last four summers of the 
Thousand Island Playhouse, Clay¬ 
ton, N. Y., is scheduled to begin 
operating at the off-Broadway 
house. Sept. .23. 

The opening entry will be 
“Simone,” ’an adaptation by George 
Roland. Mostly the same company 
will be used for all four plays. 


See 5 Tourers 
To Span Summer 

The seasonal decline in touring 
activity is expected to leave the 
road with a maximum of five shows 
running through the summer. 
Actually, only two of the current 
crop of touring entries, “Music 
Man” arid “My Fair Lady” are 
figured sure to span the hot 
weather period. 

Augmenting those will be an¬ 
other tuner, “West Side Story,” 
which begins a post-Broadway hike 
July 1. “Sunrise at Campobello” 
also exits Broadway for the road 
June 1, and is figured a prospect 
to run through next season. An¬ 
other possibility to continue 
through the hot spell is the Coast 
edition of “Once More With Feel¬ 
ing,” which opens May 7 in Santa 
Barabra, Cal., moving May 11 to 
Los Angeles. 

“Lady” and “Story” are both 
Civic Light Opera Assn, offerings 
in L.A. and San Francisco and 
therefore will play most of the 
summer period on the Coast. 
“Sunrise” opens in Washington 
and is expected to have a lengthy 
stand there, while “Music” is 
scheduled to continue in Chicago, 
where it’s currently in its 12th 
week at the Shubert Theatre. 

The situation for the tourers, 
other than “Music” and “Lady” 
stacks up as follows: 

"Bells Are Ringing,” closes 
July 4 or July 11 in San Francisco. 

“Dark At the Top of the Stairs,” 
closes May 16 in Milwaukee. 

“Garden District,” is currently 
in for a run at the Civic Theatre, 
Chicago, is questionable to hold 
on through the summer. 

“Girls in 509,’’.closes May 9 in 
Minneapolis. 

“Li’l Abner,” booked through 
June 27, and unlikely to continue 
beyond that date. 

“Look Back in Anger ” closes 
May 9 in San Francisco. 

“Not in the Book” (tryout), prob¬ 
ably Closes May 16 in Los Angeles. 

“Two for the Seesaw,” goes into 
San Francisco for a run May 25, 
but is a dubious bet to continue 
through the summer. 

“Warm .Peninsula” (tryout), 
closes May* 9, in Rochester, N.Y., 
and resumes next fall. 


PITLOCHRY’S U.S. TOUR 
NOW AIMS FOR ’60-’61 

Glasgow, April 28. 

A projected North American 
tour by a company representing 
the Pitlochry. Festival Theatre is 
off, at least for next fall and 
winter. IJ.S. booking manager Jul¬ 
ian Olney, who was to have ar¬ 
ranged it, has notified Pitlochry of¬ 
ficials that he was unable to work 
out plans. The tour is now tenta¬ 
tively figured for the fall of 1960. 

The Festival Theatre, in the 
town of Pitlochry in the Scottish 
Highlands, was founded in 1951 by 
the late John Stewart. The current 
season opened last Saturday (25) 
with Oscar Wilde’s “An Ideal Hus¬ 
band” aijd ends Oct. 3 with the 
final performance of James Bridie’s 
“The Switchback.” 


William Darrid and Eleanore 
Saidenberg plan a Broadway pro¬ 
duction next season'of “Shalom,” 
the Dean. Brelis dramatization of 
his novel of the same title, sched¬ 
uled for Little, Brown publication 
next fall. 


Equity Council Slate 

Ruth McDevitt is in the running 
for re-election as an Actors Equity 
council member. .The actress, had 
previously not been among the in¬ 
cumbents renominated by the 
union’s nominating comririttee for 
council posts in the upcoming 
election. 

The committee named her last 
week, however, as replacement for 
Keye Luke, who resigned as a can¬ 
didate for a two-year council term. 

Phoenix Deficit 
$500,000 to Date 

The continuation of the Phoenix 
Theatre, N. Y., which is figured to 
have dropped more than $500,000 
in six years of operation, will prob¬ 
ably hinge on the success of a 
subscription drive launched yester¬ 
day (Tues,). The operation, which 
ended its 1958-59 season last March 
8 after a two-week run of “Beaux 
Stratagem,” has an independently- 
financed entry, “Once Upon a Mat¬ 
tress,” booked for a May 11 open¬ 
ing. 

Meanwhile, Norris Houghton has 
resigned as of June 1 as co-manag- 
ing director of the spot, the post 
he holds jointly with T. Edward 
Hambleton. The Phoenix, which 
they founded in 1953, was taken 
over in 1957 by Theatre, Inc., a 
non-profit organization. Houghton 
will remain a director of the cor¬ 
poration. He’s withdrawing as 
managing director to accept an ap¬ 
pointment as adjunct, professor of 
drama and guest director of the 
Experimental Theatre at Vassar 
College, N. Y. 

Houghton was also considered 
for the post of director of the pro¬ 
posed multi-million dollar Colum- j 
bia Univ. art center, to be erected 
on Morningside Heights, N.Y. How- 
ever, the job went to Davidson 
Taylor, former vice-president in 
charge of public affairs at NBC. 
Taylor had also been offered a post 
by Pennsylvania Univ. and it’s un¬ 
derstood that Smith College, 
Northhampton, Mass., also has an 
opening for someone with an 
acedemic and professional legit 
background. 

The Phoenix, which now has 
about 5,000 subscribers, figures it 
needs the support of another 7,500 
in order to resume operations next 
season. 


PAY BIG COMMISSIONS 
FOR BARN PARTY BIZ 

The growing push for theatre 
party business in summer stock oc¬ 
casionally involves hefty discounts, j 
That’s Indicated by the graduated 
commissions being offered organiza¬ 
tions by the Westbury (L. I.) Music 
Fair. The discounts range from a 
minimum of 10% for the purchase 
of 75-100 tickets to a maximum of 
42Cp on a buyout of the entire 
house by a tax exempt organization. 

Reduced rates also vary accord¬ 
ing to performances, Sunday and 
Tuesday eves affording the biggest 
cuts. The rakeoff, somewhat small¬ 
er on Wednesday and Thursday 
nights, decreases again on Friday 
nights. No deals are offered for 
Saturday nights, which tends to get 
sellout attendance norinally. Cash 
payment on receipt of tickets also 
increases the discount. 

On a Sunday or Tuesday night 
resale of the tent’s 1,930 seats, a 
tax exempt organization can earn 
a profit of $2,284 without raising 
the price of the tickets. The net 
may be more if prices are raised, 
as is often done by charity groups. 
The tickets for Sunday or Tues¬ 
day night performances have a 
boxoffice value of $5,384 and cost 
the organization $3,100. 


MORE PHILLY OPERA 


Met Cuts Dates, But Local Groups 
Expand 


Philadelphia, April 28. 

Metropolitan Opera; Philly’s 
most consistently high-priced en- 
tertainmnt and always sold out far 
in advance, is curtailing the num¬ 
ber of local performances next sea¬ 
son—from seven to six. 

Conversely, both local operatic 
troupes will raise their production 
schedule. Philadelphia Grand will 
play 11 nights during the 1959-60 
season and Aurelio Fabian’s Lyric 
Opera has upped its roster of per- 
I formances from six to 10. 


Orson Bean Rebuts on ‘Integration’; 
Says Race Consciousness Is Brief 


Minnesota Studes Ready 
Showboat Season Again 

Minneapolis, April 28. 

Minnesota Univ. Theatre’s - sec¬ 
ond Minnesota Centennial Missis¬ 
sippi river showboat season, start¬ 
ing June 23 and continuing for 10 
weeks, will comprise presentations 
of “Billy the Kid” and “She Stoops 
to Conquer” by casts of 14 students. 

F. M. Whiting will direct. 

The boat will be anchored for six 
weeks here and for two weeks each 
in St. Paul and Red Wing, Minn. 
There’ll be performances every 
night except Mondays, plus Friday 
midnights and Sunday afternoons, 
at $2 top. 

‘Fleecing Already 
$54,451 in Hockl! 

• Pi: 

Plans to reactivivate 


■'+ New York. 

Editor, Variety: 

Your critic who covered “Inte¬ 
gration Showcase” wrote that the 
time has not yet come when an 
audience can forget that an actor 
onstage is a Negro. This may be 
difficult to do while watching a 
series of scenes designed to re¬ 
mind you of the fact that there are 
Negroes onstage, but I have seen 
Negroes in several productions 
playing friends and even relatives 
of white characters, with no men¬ 
tion of color. For five minutes or 
so I was aware that they were 
Negroes, but after that the con¬ 
sciousness of race difference racial 
distinction diminished as the story 
became more .interesting. Since no 
one onstage paid any attention to 
it and since there was a plot to be¬ 
come involved in, I ceased to be 
aware of it. 

The reason the south is adamant 
about even token integration of a 
single colored kid into a classroom 
that they know that if no one 
else pays any attention to it, in 
'Golden i about 10 minutes the other kids in 
the class won’t either. 

Orson Bean . 


Fleecing.” which was haUed in re¬ 
hearsal last January, involve a 
change in the managerial setup, 
the raising of additional financing 
up to $30,000 and the signing of a 
“suitable” director. These factors 
were brought out in a letter recent¬ 
ly sent to the show's backers by 
co-producers Cour'.ney Burr and 
Elliott Nugent. -• 

The communication was accom¬ 
panied by an interim financial 
statement on the Lorenzo Semple 
Jr. play, indicating a $54,451 defi¬ 
cit, including production costs of 
$53,962 and insurance premiums of 
$489. Thus, if the venture were 
to be discarded the backers would 
get back less than 5Q(c of their 
$100,000 investment. 

The alternative presented to the 
backers is that they okay an offer 
from Gilbert Miller, who has a 
$6,000 investmen* in the produc¬ 
tion, to replace Nugent as Burr’s 
general partner (co-producer). 
The letter, signed by both Burr 
• and Nugent, states that Miller is 
willing to advance the additional 
capital required and that he will 
also insure the production a the¬ 
atre. presumably his own house, 
the Henry Miller’s N. Y. 

In the communication to the in¬ 
vestors, Burr and Nugent stated 
that they disagreed on directorial 
approach and felt it better to ac¬ 
cept Miller’s offer rather than con¬ 
tinue their “artistic and business 
dispute.” Nugent had originally 
been slated as stager, but because 
of illness was replaced by Preston 
Sturgis, who subsequently with¬ 
drew from the assignment with Nu¬ 
gent resuming the direction. The 
need for a “suitable” director was 
also mentioned in the letter. 

Nugent, according to the letter, 
will retain a percentage of the 
general partners’ profits if the 
Miller offer is okayed by the back- 
(Continued on page 74) 

TOLEDO EYES LONGER 
BOOKINGS NEXT YEAR 

Toledo, April 28. j 

Toledo Playgoers Assn., which! 
launched an organized audience 
plan for legit this season, with four 
plays coming to the 3,400-seat Para¬ 
mount for a pre-paid audience, will 
continue the plan next year. 

Directors of the group, which 
was started with the cooperation 
Of the Theatre Guild and the Coun¬ 
cil of the Living Theatre, in New 
York, plan a two-week campaign 
starting next Monday (4) for re¬ 
newal of first-year memberships. 
The subscription list will subse¬ 
quently be offered to other local 
theatregoers. 

During its Initial season, the set¬ 
up involved performances only two 
nights for each show, with mem¬ 
bers designating which night they 
wish to attend. A third night is be¬ 
ing considered for next season, to 
make the time more flexible for 
members, and also to provide 
greater boxoffice potential to at¬ 
tract more touring productions. 
That will presumably depend on 
the number of subscribers. 

The last of this year’s four-play 
program, “The Girls in 509,” will 
come to the Paramount next Fri- 
day-Saturday (1-2). Previous shows 
were “Tunnel of Love,” “Sunrise 
at Campobello” and “Dark at the 
Top of the Stairs.” 


What the Review Said 

The Variety review rf last 
week's Actors Equity production, 
“Integrated Showcase,” made the 
point clearly that the average the¬ 
atregoer is likely to be aware of 
a Negro actor playing a principal 
par% but made an exception of the 
social rarity who may not share 
such consciousness. Evidently 
comedian-actor Orson Bean is 
among the latter. 

The reviewer clearly expressed 
(Continued on page 74) 

Stockholm to Produce 
The Final O’Neill Play, 
‘More Stately Mansions!’ 

Stockholm’s Royal Dramatic The¬ 
atre will present next-season its 
fourth world preem of a posthu¬ 
mous Eugene O’Neill drama. The 
production will be “More Stately 
Mansions,” the fourth play in an 
unfinished cycle planned by the 
playwright. The script, which 
O’Neill thought he had destroyed 
prior to his death, has been cut by 
Dr. Karl Ragnar Gierow, director 
of the Royal Dramatic, frGin notes 
left by the playwright. 

In its initial form, the play would 
have taken seven-nine hou.s to 
perform. Dr. Gierow’s version will 
run about four hours. The play’s 
action follows immediately after 
that of “Touch of a Poet,” current¬ 
ly running on Broadway: O’Neill’s 
widow, Mrs. Carlotta Monterey 
O’Neill, gave Dr. Gierow permis¬ 
sion to cut the script for produc¬ 
tion at the Royal Dramatic. How¬ 
ever, she says she will never per¬ 
mit publication of the script or its 
release for production anywhere 
else. 

The play, which O’Neill never 
completed to his satisfaction, was 
discovered two years ago by Dr. 
Gierow in the Eugene O’Neill Col¬ 
lection of the Yale. Univ. Library. 
Prior Royal Dramatic preems of 
posthumous O’Neill plays included 
“Poet,” “Long Day’s Journey Into 
Night” and the one - acter, 
“Hughie.” 

Julius La Rosa in ‘Beils’ 

To Finale St Loo Many 

St. Louis, April 28. 

Julius La Rosa will make his 
debut at the St. Louis Municipal 
Opera this summer as the male lead 
in “Bells Are Ringing” as the sea¬ 
son final, Aug. 24-Sept. 6. Other 
stars scheduled to appear in lead¬ 
ing roles include Patricia Morison 
in “The King and I,” opening the 
season June 11; Maureen Cannon 
in “Gentleman Prefer Blondes,” 
July 20-26; Peggy Bonini in “Rio 
Rita,” July 13-19, and Russell 
Nype in “Call Me Madam,” Aug. 
10-16. Nype will also be in “Gen¬ 
tlemen Prefer Blondes.” 

The 11-week season will also in¬ 
clude “Song of Norway,” “Oh, Cap¬ 
tain,” “Fanny,” “LiT Abner,” 
“Carmen” and “Babes in Toyland,” 
with leads to be set. Beverly Kelley 
is general manager of the Muny, 
succeeding the late Paul Breisman. 
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Shows Abroad 


f neatest performances, however, 
| comes from Bichard Briers, as a 
: young geologist whose farcical es¬ 
timate leads to the whole diffculty. 


Tho Pleasure of fils 
Company 

] . London, April 24, 

aeleemen?®”"?? 1 i^deri^Bri^on ( & Harold French’s vigorous direction 

Playwrights Co.) of two-act (four scenes) j s matched by Michael Weight’s 
crr.'.odv toy Samuel Taylor and Cornelia o+f- r ar*tTVP rtrawiner rruim cpf 
O s Skinner. Staging. Nigel Patrick; attraciive drawing-room set. 
dec.'r,. Tonv Walton. Stars Nigel Patrick. : 

Cor. l Browne. Barry Jones. Opened April 
2::. ’.'9. at Hay market Theatre, London; 

S1.S0 top. _ ! 

Xoy . Burt Kwouk 

Biddeford Poole . Nigel Patrick 

Jcwca Poole . .. Judith Stott 

KVh'rine Dougherty.Coral Brcwne 

Jim Dougherty .David Langton 

Ma.-kenrie Savage . Barry Jones 

It jger Henderson.Robin Hunter 


Myro. 

The Gfmsuiek 

Glasgow, March 27. 

Charles Ross, in association with Jaimes 
P. Sherwood, presentation of three-act 
(five scenes) comedy by Joseph Julian. 
Direction, Charles Ross; setting, Neil 
HoBSon: lighting, John Wyckham, Stars 

_ Bernard Braden, Barbara Kelly, Opened 

. _ ~.C TT- n, __„ i March 26, ’59 at King’s Theatre, Glasgow; 

“The Pleasure Of His Company s1 . 2 d top. 

has travelled smoothly across the | A3va Newton .. Bernard Braden 

Atlantic It ic a wittv debonair Gr-bby Burton .Barbara Windsor 

Atlantic. It IS a will}, a DOnan I Katie Newton . Barbara Kelly 

comedy, the most likely longrun Mrs. Martini.Micheline Patton 

candidate in the drab current sea- i Mailman .;. Patrick Boxiii 

T’l-.r.f.cih +V 10 clibht cfnrv of ; Police Sergeant.Michael Robbins 

son. Though the Sllcht Storj. O Officer Simpson .Norman Mitchell 

a rakish, charming middleaged Del Rio . Monty Landis 

piavbov who returns on the eve , Mr. Zoller .Jerry’ .Stovin 

- - ,_t_x_» 1 .Visitor .Budd Knapp 


ol his daughter’s marriage, and 
disrupts his ex-wife’s household is 
not especially original, it is amus¬ 
ing throughout. 

Play depends largely on expert 
direction and playing, and this 
London production is well served 


This comedy by U.S. actor-author 
Joseph Julian, already tried out in 
summer stock in America, offers 
engaging warm weather diversion. 
It is attractively staged and acted 
by a competent group, headed by 


on both counts. Despite the San c ana clian thespers Bernard Braden 
Francisco setting, the actors, with . ard Barbara Kelly, both United 
one exception, are resolutely Brit- . Kingdom radio and tv names, 
ish. but that does not harm tne - Braden portrays a . struggling 
P-P?e. ^ , . j playwright who quits an advertis- 

Kigel Patrick, in the dual capaci-• in g j ob because he feels destined 
tv of director and leading actor in ; f or better things, and dreams up a 
the part of the unscrupulous biu ; gimmick idea of cashing-in on pub¬ 
charming interloper, does a stand- j bc credulity. The situation, slight 
out job. His staging misses no com- but bright, gets laughs and doesn’t 
edy points, and he is not afraid ox j demand much audience thought, 
emphasizing the occasional couches j t * s 0 kay for the current require- 
of sentiment Incidentally, tne final. Pa e n t s of the British legit circuit, 
curtain has been slightly but sig-: and has potential as a tv play, 
nificantly revised for the London , Braden and Miss Kelly make the 
ed.ticn. As the prodigal father is. most ^ the man-and-wife roles, 
leaving for a year s globe-trot with ; Barbara Windsor offers merriment 
his fascinated daughter he confides ; as a sexy re dhead who lodges with 
to the girl’s worried mother, 'D°rrf them and keeps climbing in and 
worry, she’ll be back in six wccks, ' out 0 f her couch, mainly with a 
thereby reassuring tne audience, dopev drug-addict richly played 
that the prospective marriage will ■ by Monty Landis. Jerry Stovin and 
finally take place. , Budd Knapp, both Canadian play- 

Patrick gives a superbly assured, ers> add further to the transatlantic 
slightly raffish performance as tne impact. 

errant parent, and he and Coral Charles Ross has staged the show 
Browne make an easy team. Mis^^ cr ? S pi yf and the Neil Hobson set is 
Browne, beautifully gowned, pre- effective. Despite the show’s light- 
sents poised comedy at its best. ; ness> it may have enough to get 
David Langton s bewildered hus- hy in its scheduled London presen- 
band. Robin Hunted as the har- ■ tation. GoVd. 

rassed young cattle rancher, and > ’ _ 

Barry Jones as the philosophical.: *?*«,■* ■■*•* w. 

whiskey- drinking grandfather, all* ’ If'Arte 

fit neatlv into the picture. ! (Children of the Road) 

A striking success is also scored Paris, March 27. 

bv Judith Stott as the starry-eyed ! .Theatre . ° { Nations presentation of 

v u f-ii. nndon cnoll three act drama by Diego Fabbri. Direc- 

daughter Wrho falls under the spe.i tion, Luchino Visconti; setting, Mario Gar- 
ot her father’s infections personall- I buglia. Stars, Paolo stoppa, Rina Morelli; 
t\ . Burt Kwouk, in the minor role i features^ Daria Occhini. Francoise Spira, 
V n,. Vmtlor f-toc hie i Teresa Franchmi, Sergio Fantoni, Marcel- 

of the Phllippmo butler, takes his . j 0 Giorda, Gabriele AntoninL Opened 

occasional comedy opportunities : March 26. *59, at the Sarah Bernhardt 
neatlv ! Theatre > Paris; $3 top. 

Tony Walton has provided a rich, j S 

colorful setting. Altogether, ’The r Irene .— iiaria occhini 

Pleasure Of His Company” adds j Isabelle .Francoise Spira 

up to one of the happiest comedy; C a r a i 0 '';;;;;;;;;;;;;;;;;; T s^ r s iio F F^on! 

ventures of the season. RlC:l. ; Sopari .Marcello Giorda 

_;_ . Gigi .Gibriele Antonini 


Patrick McGoohan’s considerable 
talents in the title role. 

This Michael Meyer translation 
omits substantial chunks of the 
original script, uses straightfor¬ 
ward prose instead of Ibsen’s orig¬ 
inal rhyme, but retains force. 
Stripped of the ten-topical discus¬ 
sions, “Brand” now tends to be 
mainly a grim profile of a rigid 
religious fanatic. 

The first scenes, establishing the 
title ‘ character’s relentless self- 
righteousness, are tedious and 
hard to take, but the drama be¬ 
comes more alive when human 
emotions are involved. McGohan 
rises to the challenge of the hu¬ 
morless, unsympathetic role in 
one of the best performances of 
his career, dominating the action 
and sustaining audience interest. 

There is a moving performance 
hy DUys Hamlett as the wife, espe¬ 
cially in one scene in which she 
fondles her dead son’s clothes be¬ 
fore she has to hand them over to 
another woman. In a long cast 
there are also notable perform¬ 
ances hy Patrick Wymark as the 
mayor and Peter Sallis, doubling 
as the doctor and the provost. 

Michael Elliott’s forceful staging 
adds power, and Richard Negri’s 
designs match the play’s atmos¬ 
phere. Myro. 

Die Fledermaus 

(The Bat) 

London.-April 17. j 

Sadler’s Wells Trust Ltd. presentation 
of a three-act operetta, with score by 
Johann Strauss, libretto by C. Haffner i 
and R.'Genee, after Meilhac and Halevy; 
new English version by Christopher Has- 
sall. Stager and choreographer, Wendy | 
Toye; designer, James Bailey; conductor, j 
Vilem Tausky. Opened. April 16, ’59, at ■ 
the London Coliseum; $2.80 top. j 

.... Rowland Jones ; 
. ‘ Marion Studholme ! 
.... Victoria Elliott , 

_Alexander Young i 

Edward Byles 1 
. John Heddle Nash : 
.... Frederick Sharp j 
... Deidree Thurlow I 
... Angela W’heeldon | 

_ ; . Dorothy Nash : 

. Barbara Wells ■ 

Anna Poliak 


Show on Broadway 


sings only in the^ ensemble numbers 
and, like the two stars, doesn’t 
dance at all. Among the identifi¬ 
able secondary players are Jack 
Prince as a reluctant sheriff, Libi 
Staiger as his ever-lovin’ spouse, 
Marc Breaux, Swen Swenson and 
George Reeder as the villain’s less 
than indomitable henchmen, Doil 
McHenry as the’venal mayor, Eliza¬ 
beth Watts as a prim local madam 
and Rosetta Le Noire as the I \ o- 
ine’s irrepressible maid. 

On the questionable basis of a 
single hearing there are apparently 


Alfred 

Adele .. 

Rosalinda -. 

Von Eistenstein.. 

Dr. Blind - 

Dr. Falke. 

Colonel Frank ... 

Ida ... 

Melanie __ 

Hermione. 

Faustine . 

Prince Orlofsky 


Dpstry Rides A^ain 

David Merrick presentation (in associa¬ 
tion with Max Brown) of musical comedy 
m two acts (19 numbers), with music and 
lyrics by Harold Rome, book by Leonard 
Gershe, based on the story by Max Brand. 

Direction and choreograrliy. Michael 
Kidd; scenery, Oliver Smith; costumes, 

Alvin Colt; lighting, Jean Rosenthal; 
musical direction and. vocal arrangements, 

Lehman Engel; orchestrations by Philip 
J. Lang; dance music arrangements, 

Genevieve Pitot, hair styles. Ernest Adler. 

Stars Andy Griffith, Dolores Gray; fea : 
tures Scott Brady, .Tack Prince. Libi 
Staiger. Elizabeth Watts, Marc Breaux. 

Swen Swenson, George Reeder. Don Mc¬ 
Henry. Rosetta Le Noire. Opened Aprif 
23. *59. at the Imperial Theatre. N.Y.; 

$8.35 top weeknights, $9.40 Friday and _ 

C?wbo« Crabtree. David London. ! "standout - SOng bits although 

Lanier Davis, Nolan Van Way | MlSS ’ Gray registers Well With I 

SSJ&S".•; dJKL’oSJ i Know Your Kind'’ and the etpertly 

Wash y . .. Jack Prince : performed situation number, I 

Sheriff Keogh . . Oran Osbum j Hate Him,” but is stuck with the 

Bad Guys Marc Breaux. v R e “ d ° e n ’ | bromi dic and (under the rircum- 

Mavor Slade . Don McHenry j stances) incongruous “That Ring 

..7. D Scou r Brady | en the Finger," while Griffith is 

chioe .......... . .I. . .... Libi striper ! appropriately solemn with the 

Rose Lovejny . Elizabeth Watts moralizing “The Ballad of the Gun” 

JackrTyndall.. ^Vg^jr | an(J properly facet ious with “Only 

stage'Driver .*.... Chad Block; Time Will Tell,” besides teaming 

w° g chfgseu :::::::::::'.'.:.. !, MK I painlessly with,Miss Grey on "Any- 

Bailey . Ray Mason j one Would Love YOU. 

Clara . Rose ct a ar ^n shora “ Are YoU Read y. G >T» Wat-SOn?’* 

Singers! Dancers',' other's: L?nne Broad-! intended as a sort of latnpoon in 
bent. Joan Broderick. Shelah Hackett, | the “Poor Jud” idiom, IS marred 
Reiko Snto. Sharon Shore. Carol Stevens, , , f . *u a f ennnosed butt 

Shelly Chanlen, Lilliam D’Honau, Maureen oy tne tact tnat tne suppoieu 

Honkins. Betty Jenkins, Jillana. Andnna | of the ]Oke IS framed to be ac- 

MiHer. Shirley Nelson, Adriane Rogers. ; qu i t ted. but the number is at least 

%ff > &8g£L ^S b "KS a ' , M?e:; imaginatively staged, as are a cou- 

Frank Pietri, John Ray, Larry Roquemore. pie of the saloon Uproars. 

Merritt Thompson. Maria Graziano. Betty - _t- man T? nc rpl onndnctq the Dit 
Kent. Shelia Mathews, Mav Muth. Don t . Lenman Lngei COnauciS tne pit 
Crabtree, Lanier Davis. Ralph Farnsworth, j orchestra and * 'e Onstage Singers 
David London. Ray Mason, Oran Osbum, , he . thou ^ the pay i n g CUS- 

Musical Numbers* “Bottleneck.” "La- 1 tomers \vere deaf (or were deter- 
dies.” “Hoop-de-Dingle.” "Tomorrow - m i ne d to make them SO), but Oliver 
so°c r iai n ’ 5 ’"i"K?ow d Vour Kind ” n "i Hate Smith’s scenery is. rightly more 
Him.” "Paradise Alley.” “Anvone Would i colorful and interesting than any 
w^amiiig l ’’ ,, "Are C \ v on IO Reac’.v" el Gvp "wat- ■ actual frontier town could have 
cor?’ 1 * “Not A Guiitv?” “Oniv ’ Time wm . been, and Alvin Colt’s costumes are 
Tell.” ,, Re«pectabiiit_v.”_ “That Ring on apP ropriately decorative. All in all, 

‘Dastry” is decidedly a mixed 


the Finger,” “I Say Hello ” 


. Although, the good guys finally ’ 


likely to depend on word-of-mouth 
comment and the producer’s pro¬ 
motional knack. Hobe. 


Gilt and Gingerbread 

London, April 18. ; 

John .Clements presentation of three- ’ 
act (four scenes) comedy by Lionel Hale. 
Staging, Harold French: decor, Michael : 
■Weight. Stars Kay Hammond, John ; 
Clements. Opened April 17, ’o9. at the ; 
Duke of York’s Theatre, London; $2.80 . 
top. 

Manuela ..Kara Aldridge 

Louise .Kay Hammond 

Mortimer Wilpiot .Hugh Sinclair- 

Ferdita Cull .Eileen Peel * 

Francis Bolderwood_Walter Fitzgerald 

Joseph Field .Richard Briers 

Charles Yeyder...John Clements 

Harry . John Ruddock 

Jeremy . Christopher Coll 

A Van Man...Robert Rcadon 


Although it is a featherweight ; 
comedy with the flimsiest of plots, ! 
“Gilt and Gingerbread” is divert- ! 
ing enough to provide producer- i 
actor and his comedienne-wife 
with a profitable run. Its suitabil- ! 
ity for Broadway, however, is. 
doubtful. I 

Lionel Hale shows a pleasant; 
and ingenious flair in sustaining j 
interest in this light-weight com-. 
edy for three acts. His bright dia- ! 
log is the mainstay of a rather : 
contrived and predictable plot. But 
despite the surface gloss and lack 
of substance, the marquee appeal 
of the costars is the main strength. : 

Clements plays a city stock-! 
broker, who loses his fortune in a 
phoney uranium mine. The wife, : 
played by Miss Hammond, has lit¬ 
tle sympathy with petty economies, = 
hut accepts a dinner invitation | 
from a wealthy would-be beau and j 
maneuvers the restoration of the l 
family bank balance. [ 

It’s merely a good-natured romp, I 
and Miss Hammond is in her ele- 1 
ment as the scatterbrained wife, 
although she occasionally overdoes 
her mannered charm. Clements is 
in fine form as the husband and 
Walter Fitzgerald is as reliable as 
always as the father-in-law. 

Hugh Sinclair makes a polished 
showing of the ardent wooer and 
Eileen Peel is satisfactory as the 
amorous family friend. One of the 


As the title indicates, this Italian 
drama is about the players in a 
touring company. The action oc¬ 
curs during rehearsal, and the con¬ 
flicts are on both a theatrical and 
personal leveL It is arrestingly 
directed and played, though it has 
a tendency to he a sounding board 
for the author’s rather solemn 
attitude toward the stage. 

The performance takes place on 
the stage and in the aisles. There 
is an excellent setting, with flying 
backdrops, deft sound effects and 
lighting. With the present excellent 
performance, the play should have 
good European prospects and per¬ 
haps U.S. possibilities. 

This four-day presentation in 
Italian was part of the Theatre of 
Nations season, but the play will 
soon be done here in 'French. This 
production was the first theatrical 
Freneh-Italian venture under the 
aegis of the TON. 


Brand 

London, April 10. 

59 Theatre Co. revival of five-acts (eight 
scenes) drama by Henrik Ibsen. Staging, 
Michael Elliott; decor, Richard Negri. 
Stars Patrick McGoohan.Opened April B, 
’59. at the Lyric Opera House, Hammer¬ 
smith, London, April 9, ’59; $1.75 top. 

Brand .Patrick McGoohan 

Guide .Robert Bernal 

Guide’s Son ..William McLaughlin 

Aanes .Dilys Hamlett 

Ejnar .Harold Lang 

perd.Olive McFarland 

Mayor .Patrick Wymark 

W oman .June Bailey 

ViUager ..Fulton MacKay 

Brands Mother .Enid Lorimer 

Doctor . Peter Sallis 

Sexton.Robert Bernal 

Schoolmaster ...Frank Windsor 

Provost .Peter Sallis 

Gypsy Woman . Anita Giorgi 

Villagers ....June Bailey, Howard Baker, 
Anita Giorgi, Ronald Harwood, Harald 
Jensen, Patrick Kavanagh, William 

McLaughlin, Helen Montague. Jocelyn 
Page, Roy Spence, John Sterland, 
Frank Windsor. 


The Sadler’s Wells Opera Com¬ 
pany. which moved into the Lon¬ 
don Coliseum last year for a brief 
presentation of “The Merry Wid¬ 
ow,” is likely to repeat the success 
with the current engagement (until 
the pontomime season at the 
house) of Strauss’s “Die Fleder¬ 
maus.” Two companies are alter¬ 
nately sharing performances and 
the theatre took the unusual step 
of staging two first-nights to in¬ 
troduce.both sets of singers. Pro¬ 
duced by Wendy Toye, who has 
taken full, exciting advantage of 
the Coliseum’s revolving stage, this 
familiar operetta emerges as brisk, 
cheerful entertainment. 

..The book, briefly concerned with 
a practical joke staged for a good- 
humored revenger, remains deter¬ 
minedly corny, despite a “new” 
version hy Christopher Hassall. But 
the music, particularly the Strauss 
waltzes, is irresistibly lilting and 
James Bailey’s settings and cos¬ 
tumes are sumptuous, gay and 
lavish. 

The cast under review provides 
a sparkling evening. Victoria El¬ 
liott as the harassed wife, Rosa¬ 
linda, sings with sweet strength 
and Marion Studholme is a be- 
witchingly amusing and pretty 
maid. On the male, side John Hed¬ 
dle Nash as Dr. Falke, and Howell 
Glynne as the prison warder, score 
effectively, Glynne’s performance 
being a most acute piece of comic 
observation. 

Vilem. Tausky brings immense 
authority and gusto into his job of 
conducting an orchestra well aware 
that it is the Strauss music that 
makes the evening. Rich. 


JOSEPH SCHILDKRAUT’S 
, OK ‘FATHER &f BIOS 


As part of its policy of present¬ 
ing little-known dramatic works, 
the 59 Theatre Co. has dug up Ib¬ 
sen’s “Brand.” The drama provides 
heavy-going and is hardly likely to 
have wide appeal, but displays 


How Say You? 

London, April 23. 

Michael Codron presentation (in asso¬ 
ciation with John Counsell) of three-act 
comedy by Harold Brooks and Kay Ban- 
nerman. Staged by John Counsell; decor, 
Anthony Holland. Features Kathleen Har¬ 
rison, A. S. Matthews. Opened April 22, 
.’59, at the Aldwych Theatre, London; 
$2.80 top. 

George Lockwood.Duncan Lewis 

Guy Stevens .Francis Matthews 

Hubert Shannon ..Derek Nimmo 

Frances Pilbright. Ann Firbank 

Gladys Pudney.Kathleen Harrison 

Court Usher . Frederick Keen 

Court Clerk... John Line 

Sidney Pudney . Leslie Dwyer 

Pearl Hoskins . Jeanette Landis 

Justice Hadden.Malcolm Russell 

Police Constable . Michael Gartred 

Mr. Peebles .. A. S. Matthews 

“How Say You?” a bright and 
amusing farce by Harold Brooke 
and Kay Bannerman, appears a 
cinch for a healthy and profitable 
run in the West End and would 
make an ideal, if unpretentious 
film comedy. With veteran actor 
A. E. Matthews making in a fea¬ 
tured role with Kathleen Harrison 
heading the cast, there is also 
marquee attraction to pull the 
coach trade from the Provinces. 

Although the romantic part of 
the plot is easily predictable, there 
is a neat twist to the legal side 
of the narrative, giving the third 
(Continued on page 76) 


lick the bad guys, there’s an awful 
lot of shootin’ an’ whoopin’ an’ hol¬ 
lerin’ before they do. and it’s a 
toss-up until the very end. That’s 
prettv much the verdict with “Des- 
try Rides Again,” the musical edi¬ 
tion of the old Max Brand yarn 
which opened last week at the Im¬ 
perial Theatre. 

The show reportedly has a fair . “My Father and I” as told to Leo 
advance sale, including theatre Lania by Joseph Schildkraut (Vik- 
parties, plus reasonably good name ing; $3.95>, is an excellent recap, 
credits and producer David Mer-. not only of the lives of Rudolf 
rick’s promotional savvy, so the Schildkraut and his actor-son, but 
gymnastic fandango should keep a j so P f the European and American 
the neighborhood reverberating for ; stage an d fii m SC ene from the ’90s 
some months, perhaps even long, t P ,the present, 
enough to recoup the tab. But; Lania> Russian-born author of 
“Destry” is no triumph and while « Foreign Minister,” captures the 
it will keep the traditiona. tired unger schildkraut’s style, and 
business man pwake, iit could con- J, ^ reflects the warm re l at ion- 
ceivably give %n battle fatigue... ra nd’son 

permanent allergy to hoss j Rudolf Schildkraut rose from 
’ ’ , ,. . . . .. j obscurity as a.Rumanian strollinig 

The outstanding eluent of the, ^ r to become a ranking come- 
production is Michael Kidd s direc- . ^ and cIassic ^ of the G er- 

Tc°HH’ an iacf C T^vSl^vav h pffnrt “T i’l raan stage. Winning laurels in 
Abner.’ the SSftSf temtic pare! i ^burg »»d *> '•» ***> 

exhaustingly * so, as if the inten- ; a st ? r ’ an( * J 3 ® 03111 ® 

tion were to cover up, or perhaps ; celebrated m America for his per- 
compensate for, inadequate mate- s formances in Yiddish and English, 
rial. The speed and drive and vital- t He offered several noteworthy film 
ity are occasionally’ good, particu- performances here and abroad, 
larly in the rowdy early scenes in ' sometimes appearing with his son. 
the saloon. j Joseph Schildkraut’s career com- 

At other tin- >- the pace and al-! menced in Buenos Aires, during a 
most compulsive energy seem family reunion in South America, 
pointlessly wearing, however. At Before World War I, he had acted 
such intervals an unhurried, re- • in New York; then he enjoyed suc- 
laxed number, with no one in imi- cessful appearances in Europe, re- 
nent peril of life and limb, would • turning to lasting stardom in the 
be welcome. That, plus the fact U. S. with “Liliom” (1921) and 

that virtually all the music, and “Peer Gynt” (1923) for the Theatre 

particularly the ensemble singing,; Guild. One of his early pix was 
is loud enough to split the ear-’ f or D. W. Griffith in “Orphans of 
drums, makes the proceedings con- : the Storm.” Both he and his father 

siderably less than ideal entertain- ; acted for c B DeMille in “The 

ment - j King of Kings.” For a time, Jo- 

The old plot about the violence- seph was a student at the Ameri- 
hating deputy sheriff, the menac- can Academy of Dramatic Arts, 
ing cowtown gambler-killer and his . Recently, of course, he has been 
stereotype. good-hearted bad girl j identified on stage and screen as 
sweetheart, is treated rather ; Qt to Fran k [ n “The Diary of Anne 
straight m this Leonard Gershe »• 

= d *>P‘ ati0 "’ “I® 1 ! Rudolf Schildkraut died in Hoi- 

scsnBs of almost tv*typ6 niGlo* 11 'u'onH « n iooo al A • 

dramatics. There are touches of . fi 9 ,??’ a L th 0 e c pea £.Of his 

lightness and humor in Harold ; ^f^an film success. His sen 
Rome’s songs, several of which > gu readers much more than a 
have a kind of broad cowpoke, sentimental family portrait. In a 
jocularity. Kidd’s choreography season rich with stage memoirs, 
also has occasional c, me flavor, j Schildkraut’s book rates special at- 

Top-starred Andy Griffith is j tention for its spirit, courage and 
amusing and believable, if a bit re- . good humor. Rodo. 

mote and unconcerned as the gen-1 --:—- 

tie-but-tough title character who. Sked Paul Draner With 
tames the unruly town of Bottle- I ™ lin 

neck. He has an agreeable mod¬ 
esty, hut never takes over the thea¬ 
tre with real star authority. He 
sings well enough. 

Costar Dolores Gray is satisfac¬ 
tory if not exactly sensational as 
the saloon siren with a heart of 
gold. She can belt over a song with 
professional emphasis, but seems 
self-conscious, and somehow she 
and Griffith never make their .ro¬ 
mance seem genuine or of much 
concern. 

Top-featured film bad man Scott 
Brady is skillfully cool and sinister 
as the Bottleneck desperado, but 


Ellen Martin for Tour 

Fred Schang, president of Col¬ 
umbia Concerts, has scheduled 
dancer Paul Draper for a 15-week 
tour starting Oct. 15 next, with El¬ 
len Martin as his partner. 

She’s the sister of songsmith 
Hugh Martin and danced recently 
at the Village Showplace, in New 
York’s Greenwich Village nitery 
belt. 


Martha Raye is scheduled to play 
the Judy Holliday role in a straw- 
hat tour of “BeHs Are Ringing.” 
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Bolshoi Ballet in N. Y. 


Sivan Lake 

The Russians persist in dancing, 
staging, designing and. thinking 
like Russians. Their “Swan Lake” 
in four acts and three hours is a 
delight in its own terms, but to 
look for remembered details from 
other, shorter versions of the same 
work simply makes no sense. 

Dozpns of details are altered. 
The famous 32 fouettes are miss¬ 
ing, a jester is inserted, the prince 
is more straight man and less hero 
than is customary in western ex¬ 
perience. And there’s an into-the- 
sun-arm-in-arm, corny ending. 

Necessarily, the focus has been, 
and will be, upon the individual 
dancers, particularly the wondrous 
Maya Plisetskaya, plus the fine 

Swan iLake 

Bolshoi Ballet presentation at the Met¬ 
ropolitan Opera House, N. Y., April 21, 
■*59, at '$8.45. top. Choreography, Acts 1, 
2, 3, Alexander Gorsky; Act 4, Asaf Mes- 
serer; designer, Simon Virsaladze; con¬ 
ductor, Gennadi Rozhdestvensky-. 

Odette-Odile.. Maya Plisetskaya 

Prince . . Nicolai Fadeyechev 

Evil Sorcerer. Vladimir Levashev 

Jester.... Georgi Soloviev 

Princess-Mother . Elena lliushchenko 

Tutor. Alexander Radunsky 

technicalities which show again 
and again throughout the perform¬ 
ance. “Swan Lake” is more of a 
dancers’ frolic than the troupe’s 
“Romeo and Juliet,” but both of 
these two first Manhattan presen¬ 
tations are evidence of something 
which must be kept in mind: The 
Bolshoi does not just present bal¬ 
let, it presents a show. 

Of “Swan Lake” it surely may 
be said that all over the world, 
wherever there is ballet, this work 
has been danced in umpteen varia¬ 
tions and styles ad infinitum, if 
not ad nauseum, too. In a sense 
the work, both musically and 
choreographically, is a symbol of 
the classical Russian manner. Add 
that perhaps none more than 
“Swan Lake” has been satirized. 
In any event, a full evening of it 
fairly reeks of openings for com-, 
parisons, whether invidious or 
otherwise. 

The spectator in this four-acter 
(libretto by V. Begitchev and V. 
Geltser) is drenched with odd bits 
and pieces of shimmering brilli¬ 
ance. One memorable demonstra¬ 
tion of versatility is provided by 
Susanna Zvyagina, Irina Chub, 
Yaroslav Sekh and German Sitni- 
kov in the form of a Spanish dance 
divertissment at the palace ball. 
The back-bends' are gaspers. Neo- 
politan, Hungarian, and Muzurka 
divertissnients are also rendered, 
all with fine spirit and profes¬ 
sionalism. 

Just here, perhaps, is a suitable 
point to remark that the Bolshoi 
girls invariably are beautifully 
dressed and their costumes ex¬ 
quisitely fresh-laundered. There is 
no program credit for this ; So let 
the unseen workers be formally 
appreciated. Sol Hurok’s own vet, 
Augusta Besand is acting as ward¬ 
robe “supervisor.” 

Another conductor from Mos¬ 
cow, Gennadi Robhdestvensky, was 
in charge of the American orches¬ 
tra, of which Mishel Piastro is first 
chair, with Mario De Stefano and 
Albert Cafelli the important harp 
and cello soloists. This younger 
conductor was competent though 
less “rousing” than Yuri Faier, the 
near-blind marvel who handled 
“Romeo and Juliet.” 

Dominant individual of the eve¬ 
ning last Tuesday (21) was clearly 
Miss Plisetskaya, She gives two 
sharply defined characterizations 

(a) as Odette, the white swan, and 

(b) as Odile, the black swan. In 
the one she is gentle and op¬ 
pressed; in the other evil and op¬ 
pressing. The scope of her art 
partly lies in the measure of the 
differences, almost as if one must 
look back to the program to be cer¬ 
tain it is the same artist. 

Ballet reaches its peaks of ex¬ 
citement in the presence of such 
near-absolute command of body 
and method as this young woman 
manifests. She has a style which 
is only partly suggested by the 
special arching of her back and 
neck, the heighth and extension of 
her form when she travels. There 
is strength here with delicacy, 
marvelous use of legs and arms, 
remarkable lightness and balance 
on her toes. 

Nicolai Fadeyechev- is sub¬ 
merged as the Prince, in this tell¬ 
ing of the story being hardly more 
than an affable host to a yard-full 
of guests in the first act, a senti¬ 
mental, tentative hunter In the 
second. Only in the third act does 
he warm up. Though he is plainly 
a worthy talent, the situation does 
not favor him for standout impact, 
nor does he have the room on the 
shortened Met stage to extend 
himself. Of all the individuals 
seen so far, Fadeyechev seemed 
the most “fenced in” by the new 


dimensions of the dancing space. 

Georgi Soloviev as the court jes¬ 
ter (he relaxes when fatigued in 
an artistic heap right in the mid¬ 
dle of everybody) displays a be-, 
guiling sauciness of manner and 
now and again flashes with a kind 
of Moiseyev-like burst of circusy 
whirls and jumps. When at the 
finale the Prince tears a wing off 
the evil sorcerer, Vladimir Leha- 
shev contributes another spectacu¬ 
lar death convulsion of the sort 
the Bolshoi stagecraft appears to 
fancy. The Met audience “flipped” 
to see old Simon Legreeovich get 
his comeuppance. 

There is this to be remarked 
again: The Bolshoi does not dis¬ 
tain melodramatics where they fit 
the story. The pantomime is broad 
with the advantage of being posi¬ 
tive. It is not necessary to have 
scenario in hand to follow the ac¬ 
tion and the inter-relationships. 

In a lifetime of “Swan Lake” 
productions One more, even a great 
one, is probably enough for most 
Americans. Meantime, the sense 
of this company’s resource in tal¬ 
ent is notably broadened by its 
second offering. Land. 

Highliglits Program One 

Imagine a 13-act vaudeville bill 
comprising prima ballerinas and 
their male counterparts; imagine 
adagio almost as fast as Arabian 
tumbling in the circus; imagine a 
veritable explosion of talents and 
techniques, running a gamut of 
repeated show-stopping, cheers- 
evoking sensationalism. That was 
the third presentation last Thurs¬ 
day night (23) of the Bolshoi 
visitors. . 

Such a display of mass-produced 
virtuosity is more than a “once in 
a lifetime” experience. It is more 
than anyone would expect or 
credit and pushes comparative 
artistry well over the frontier into 
absolute superlatives. 

There were many kinds of danc¬ 
ing exhibited, including a Balkan 
folk dance, a patriotic interpre¬ 
tive number glorifying the defense 
of Stalingrad, a mischievious 
bumble bee interlude wherein a 
charming imp, Natalie Filippova, 
gives an old Russian biddy a hard 
time. Change of pace included 
delicate, poetic works which w’ere 
perhaps under-appreciated in the 
context of the wow-bang-zowie 
pace*- Galina Ulanova in the 
opener. “Chopinian a” (here, 
“Sylphides”) and again in the sec¬ 
ond half, “A Blind Woman.” gave 
further proof of her uniquely sen¬ 
sitive interpretive powers. 

“Highlights” was dominated by 
adagio, acrobatics, furious bursts 
Of energy. A man and wife, 
Raissa Struchkova and Alexander 
Lapau.ri, may well acquire a leg¬ 
endary memory here. In “Etude,” 
she does a knee-stand on his chest 
while he’s doing a back-bend. 
(Look, ma, no hands.) Then as 
the climax of the program, in 
“The "Waltz,” the pair aroused an 
audience, by then limp from ex¬ 
clamation and expletive, to a final 
roar of appreciation with a series 
of en l’air stunts—one. a trip-drop, 
the other a twisting projectile 
leap. The same girl teamed with 
Boris Khokhlov, had in the first 
half (there was one intermission) 
offered a stunningly original pas- 
de-deux out of “Sleeping Beauty.” 

Since this was an evening of 
excerpts from many ballets, there 
were assorted samples of kinds— 
and generations—of choreography, 
A fine old bit of ballet hokum was 
the romp of “Walpurgis Night,” 
wherein Maya Plisetskaya rode on 
the shoulders of satyrs as if this 
was her standard medium of trans¬ 
portation. The aforesaid Lapauri 
was present this time as Bacchus 
and Georgi Farmanvants as Pan. 
It was a wild and wonderful flight 
into fancy. 

To open the second half the 
Bolshoi assigned its brand-new 
recruit and youngest (19) mem¬ 
ber. Ekaterina Maximova, teamed 
with Gennadi Lediakh in a pas- 
de-deux from “Flame of Pai'is.” 
It was fresh and refreshing, with 
a special youthfulness, the boy 
being the champion spinner of the 
evening. 

“Dance Suite” brought a group 
of the younger dancers together 
in a “practice piece” of the sort 
the N.Y. Citv Center might do. 
Shamil Yugudin’s solo as a nude¬ 
chested Bashkir in oriental panta¬ 
loons, head feathers and bow was 
a demonstration of art and stam¬ 
ina by a wonderfully masculine 
figure. (The Bolshoi men are 
superb, and that the Women often 
get the most applause should 
never deprecate the male—but 
very male—contingent.) 

I^or Moiseyev, who brought his 
folklore troune here a year ago, 
choreographed “Spartacus,” which 
is characterized by Roman gladia¬ 
tors and other aggressive char¬ 
acters. The struggle unto death of 


Vladimir Levashev .and Yaroslav 
Sekh is a haunting bit of ancient, 
arena brutality, danced and mimed, 
with the penchant for literal 
realism which marks the Bolshoi. 

Maya Plisetskaya’s “Laurencia,” 
to which many were 'looking for¬ 
ward, was dropped, without ex¬ 
planation, from this program. The 
two conductors, Faier and Rozh¬ 
destvensky, alternated in handling 
the various interludes. Land. 

Cyrano Be Bergerac 

Paris, April 22. 

Jane Breteau presents the Ballet De 
Paris of Roland Petit in a full length 
ballet based on Edmond Rostand’s play. 
Stars Renee Jeanmarie, Petit, George 
Reich; features, Tessa Beaumont, Jose 
Ferran, Danlele Jossi, Lucien Mars and 
Corps De Ballet. Ballet and choreography. 
Petit. Sets, Basarte; costumes, Yves Saint 
Laurent; music, Marius Constant; con¬ 
ductor, Pierre-Michel Lecompte. At 
Alhambra-Maurice Chevalier; S3 top. 

Roland Petit returns with a full 
evening, romantic ballet, Edmond 
Rostand’s piece about the long- 
nosed, blustering, unloved poet, 
Cyrano De Bergerac. Work has a 
showmanly gloss and may have a 
run ,here. Overseas chances are 
"chancey due to overblown qualities. 

Choreography just does not quite 
get the drama translated to dance 
terms, and there is too much mime. 
However, Petit has gotten some 
rousing swordplay into it and is 
helped by fine costuming and smart 
functional sets. Music is also an 
asset in its descriptive feel for the 
I drama. 

Petit gives Cyrano a good lim¬ 
ning and George Reich is properly 
‘callow as the handsome Christian 
who gets the love of the coquettish 
Roxane, feelingly terped by Renee 
Jeanmaire. really won by the 
verses of Cyrano. Dancing is classi¬ 
cal in derivation hut with modern 
touches in solos. Thus, this seems 
; a cross between ballet and musical 
| theatre with the balance not quite 
brought off. 

Petit soon takes over the dancing 
side for the state-subsidized Opera 
and Opera-Comique. He will need 
more heavyweight ideas to score. 

! . Mosk. 

I __ 

Warsaw Opera Ballet 

(BERNHARDT THEATRE, PARIS) 

Paris, April 9. 

i The Warsaw Opera Ballet made 
at two-performance appearance at 
the Theatre of Nations festival, 
with the Julius Slowacki-Tadeusz 
! Szeligowski full length romantic 
I ballet “Mazepa,” The choreog¬ 
raphy was by Stanislaw Miszcyk 
and the ballet was adapted by Irene 
Turska. The company is strong 
in its leading dancers, but lacking 
; in the corps de ballet. 

I The lack of meaty ensemble 
work puts undue emphasis on the 
solo dances, and the silm men were 
not able to give the lifts and pas 
de deux much elaboration or ex¬ 
citement. However, Olga Sawicka 
has grace and technique, and Stan¬ 
islaw Szymanski levitation and 
terp knowhow. But the Polish 
troupe appears a questionable bet 
for major international engage¬ 
ments, and seems mainly a cultural 
exchange gambit. The costumes 
and sets are ordinary. Mosk. 

‘EGG’A HIT IN BERLIN; 
FRENCH PLAYS FAYES 

Berlin, April 21. 

The absence of new German au- 
jthors is a notably negative feature 
I of the postwar West Berlin theatre. 
i For example the Schiller and 
j Sohlosspark Theatres, both munic¬ 
ipal repertory houses, have 18 plays 
in their current roster. Of these, 
nine are foreign creations. The 
otjier nine are classical or semi- 
classical German items. 

The biggest success at the 465- 
seat Schlosspark Theatre, second 
to “The Diary of Anne, Frank,” 
which of course remains the over¬ 
whelming favorite, is Felicien Mar- 
ceau’s “The Egg.” The Parisian 
comedy, which, in February of last 
, year, preemed here, had its 67th 
f performance early this month. Next 
biggest success is the Jean Girau- 
I deux’s double-bill. “Impromptu” 

J and- “Apollo of Bellac.” 

| “Egg,” translated by Lore Kor- 
nell and published locally by G. 
Kienenheuer, has its main assets 
in Will! Schmidt’s imaginative di¬ 
rection and the acting by Klaus 
Kammer in the role of Emile 
Magis. Kammer, one of the most 
promising local actors, scored his 
first big success as the young lad in 
“Anne Frank” and established his 
I Berlin position as the leads in 
John Osborne’s “Look Back in 
Anger” and the Thomas Wolfe- 
Ketti Frings “Look Homeward, 
Angel," 

As shown by the successes of 
Giraudoux and Anouilh plays, Ber¬ 
liners have 3. liking for French 
plays, and this has been especially 
true of Marceau's “Egg.” . 


Off-Broadway Reviews 


The Innooonts 

Harvey Cort presentation of two-act 
(eight scenes) drama by William Archi¬ 
bald, based on the Henry James novel, 
“The Turn of Ihe Screw.** Production 
supervised by William Archibald; staging. 
Harvey Cort; decor, Gary Smith; cos¬ 
tumes, Donn Fischer; incidental music, 
Alex North. Opened April 20, *59-, at the 
Gramercy Arts Theatre, N. Y.; S3.90 top. 

Cast: Peggy Feury. Carroll McComas, 
Judy Sanford, Christian De Bresson. 
Garth Pillsbury, Carolyn Coates. 

Ghosts stalk the stage with 
shivering regularity in a scary re¬ 
vival of William Archibald’s “The 
Innocents” at the newly opened 
Gramercy Arts Theatre. The play, 
derived from Henry James’ novel 
“The Turn of the Screw.” first 
cast its eerie glow on Broadway 
i nine seasons ago. 

In its off-Broadway revival it is: 
j still a psychological spellbinder. By : 
i the end the audience is conditioned 
j to expect the two silent ghosts who ! 

; appear with awful regularity: 
throughout the piece, to appear for ‘ 
curtain calls. They settle instead \ 
for program credits and are Garth ‘ 
Pillsbury and Carolyn Coates. 

The sets for the Broadway orig-; 
inal won Jo Mielziner an award as j 
i the best of the season and Gary i 
Smith has paid careful attention to ; 
courting the proper background 
for evil in the current production. 
The Gothic, arch that frames a cen¬ 
ter. window, a winding staircase, 
and somberly tinted yet trans- 1 
parent glass at either side of the ! 
stage, provide perfect entrance ; 
backdrops for the shrouded figures, i 

The play, which roots evil from 1 
dead adults into the minds and: 
hearts of living children, is a study ! 
in psychological drama that might j 
i be required playgoing for drama- \ 
i tists trying to solve the problem of 
I searching men’s minds without; 

I cluttering up a two-act drama. To ; 
off-Broadway buffs, it is likely to 
appear a child’s version of T. S. j 
Eliot’s grown-up ghost story, “Fam¬ 
ily Reunion*” shown at the 
Phoenix earlier this season. 

The audible cast is just four, 
two of them children, and all are ; 
fine. As the governess who seeks 
to dispel the evil that hangs oven 
. her two small charges, Peggy i 
Feury is properly commanding in 
one moment, frightened and • 
pained in the next. Sweeping ’ 
across the stage in her floor length 
governess’ skirts, she’s an attrac- : 
tive sight as well. 

The children, Judy Sanford, 10, j 
a Long Island moppet, and Chris- ; 
tian De Bresson, 13. from France 
and making his stage debut, both i 
succeed in building the play’s sus¬ 
pense. Carroll McComas brings ; 
pathos to the bumbling servant : 
woman’s part 

The entire production was su¬ 
pervised by the playwright ac-j 
counting in good measure for the < 
literate interpretation. The play-: 
house in which it is being pre-; 
sented is a strenuously remodeled ; 
version of the old Davenport Free ; 
Theatre, a veritable grandaddy of 
the off-Broadway game. Nedi. . 

The §mokeweavor*s j 
Daughter , j 

Charles Olsen &. Thomas Barbour pres- : 
entation of two-act comedy by Thomas i 
Barbour, with music by Robert Chambers. . 
Staging, Charles Olsen; settings. Charles • 
Brandon; costumes, Mary McKinley; 
lighting, Charles Levy. Opened April 14, ■ 
'59, at the Fourth St. Theatre, N. Y.; > 
$4 top. j 

Cast: Joseph Barr, Irene Riordan, Carl- i 
ton Colyer, Frederick Rolf, Ruth May- j 
□ard. 

The facts of life are the same 
thing as the way of the world 
“with marginal notes added,” a 
curious 17-year-old girl is in¬ 
formed midway through the first 
act of “The Smokeweaver’s Daugh- j 
ter." Playwright Thomas Barbour ! 
supplies the marginal notes for the < 
heroine in his diverting two-act 
fantasy at the Fourth St. Theatre. 

Barbour is concerned with spoof- I 
ing life as well as the author’s 
craft. He succeeds for a time, but J 
his little jpke grows smaller apd : 
somewhat tiresome before it has 
run its course. Playing this in a 
semi-arena setting isn’t helpful, 
either. Conventional plays, as op¬ 
posed to fantasy, show up best in 
these surroundings. Something is . 
lost in this production with all of ; 
the actors’ entrances and exits, vis- 
ible, without the aid of backdrops i 
to envelop them or thrust them * 
suddenly into view. 

The story, a parody of the ro- ; 
mantic idyls, tells of a girl (her ; 
father is a pipe-smoker and homely ! 
philosopher) in a remote valley in ’ 
some vagufe period which might be 
the present. Loved by a simple 1 
and unworldly country boy, and 1 
imagining the world for herself, 
she arranges an assignation with : 
a local Count to star her on her 
way. 

At this point playwright Barbour * 
lets go. makes the assignation a 
Cyrano-like courtship scene as it . 


might have been played in “Hellza- 
poppin,” and wrecks the pretenses 
of romance before the young lady’s 
eyes. After an equally mocking 
duel and some reflective changes 
of heart, the girl chooses her coun¬ 
try boy, who starts on his career, 
as a smokeweaver, of course. 

Joseph Barr, as the smokeweaver 
is fine with pipe and philosophy, 
but Frederick Rolf and Ruth May¬ 
nard, as the bumbling Count and 
his compassionate wife, are most 
responsible for keeping things 
light and moving. Irene Riordan. 
as the daughter, is gangling and 
attractive. Her intonations are 
often strangely nasalized, though, 
and she is a very mature looking 
17-year-old. 

The inclusion of several tunes 
approximating old fashioned folk 
songs and rounds provides wel¬ 
come lift when the script needs it 
most. There is flute, harp and 
clarinet accompaniment for the 
tunesj.written by Robert Chambers. 
The last number is a parody of 
“The Holly and the Ivy," the play¬ 
wright having had the foresight 
to chose these names for his hero 
and heroine. Nedi. 

(Closed last Sunday (26) after 
16 performances.) 

Ping-Pong 

Edward Hocbman presentation of two- 
act (12 scenes) comedy by Arthur Adamnv, 
translated by Richard Howard and Rob¬ 
ert Cordier. Staging, Robert Cordicr; 
settings, Stanley Kloth; music, Shimon 
Tamari: costumes. Oliver Olsen. Opened 
April 16, ’£9, at the Seven Arts Theatre, 
N.Y.; S3.85 top. 

Cast: Albert Paulsen (Hayne Ryan, sub¬ 
bing), D^nny Meehan. Nanon-Kiam. David 
Hooks, Tom Wheatley, Dorothy Whitney, 
Albert Quinton. 

Even in Paris, where avant- 
garde plays have long been prac-. 
tically the norm, this so-described 
eomedy-satire by Arthur Adamov 
is supposed to have been rather 
offbeat. In this doubletalk trans- - 
lation by Richard Howard and 
Robert Cordier it’s just unintelli¬ 
gible. Anyway, it’s deadly as 
entertainment. 

On the surface, the piece seems 
to be about pinball machines, big 
business and out - of - the - world 
screwball characters. Beyond that, 
it’s anybody’s guess. Even the 
musical accompaniment sounds 
surrealist. Despite the comedy- 
satire billing, the show is neither 
funny nor does it seem to relate 
to anything comprehensible. In¬ 
cidentally Hayne Ryan went on 
opening night for Albert Paulson, 
who was ill. 

'Closed April 17 after two per¬ 
formances.) 

Julien-Conway to Run 
Theatre at Fishkiil, N. Y. 

Broadway producer Jay Julien 
and actor-director Curt Conway 
will be respective producer and 
general stager this summer at the 
Cecilwocd Theatre, Fishkiil, N. Y. 
Two prospective Broadway plays, 
one under option by Julien and the 
other by Conway, may be tried out 
at the barn. 

The Conway entry. Lawrence 
Weiner's “In the Counting House,” 
is scheduled for presentation at Ihe 
Fishkiil theatre. w : hile the Julien 
vehicle, Frank Corsaro's “A Piece 
of Blue Sky,” is a possibi ,ty for 
production at the spot. The straw- 
hat, to be staffed by faculty and 
student members of Theatre Stu¬ 
dio, N. Y., is scheduled to launch 
a program of six plays July 1. 

Incidentally, the projected Broad¬ 
way presentation of “Sky” calls for 
Conway as director and Shelley 
Winters as star. 

Saco-Holly Producers 
Of Indpls. Tuner Season 

Indianapolis, April 28. 

John Charles Saco and Bob Holly 
will be co-producers this summer 
of the Starlight Musicals in the 
3.000-seat amphitheatre on the 
campus of Butler Univ. They’ve 
previously been connected with ihe 
local outdoor operation as musical 
director and book director, respec¬ 
tively but succeed the late Ru¬ 
dolph Brooks, who was producer the 
last two seasons. 

The Starlight opens July 6 with 
the package revival of “Babes in 
Arms.” A check for $25,000 was 
presented to the Starlight execu¬ 
tive committee recently by Lilly 
Endowment, Inc., to assure contin¬ 
uation of the operation. Board 
chairman Nobel Bittinger is also 
seeking a total of $100,000 in guar¬ 
antees, half of which has already 
been pledged. Melvin T. Ross is 
general manager of the outdor 
project. 
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Following are available parts in upcoming Broadway, off-Broad- 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele¬ 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi¬ 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service’performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published 'with¬ 
out charge. 

Li addition to the available parts listed, the tabulation includes pro¬ 
ductions announced for later this season, but, for which, the manage¬ 
ments, as yet, aren't holding open casting calls . Parenthetical designa¬ 
tions are as follows: (C) Comedy, (D) Drama, CMC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory , (DR) Dramatic Reading. 



BROADWAY 

“Ah, Wilderness” CMC*. Produc¬ 
er David Merrick* 246 W. 44th St., 
N. Y.; casting director, Eduard 
Fuller. Casting all parts, for the 
musical version of the Eugene 
O'Xei-ll comedy; singing experi¬ 
ence required. Send photo and 
resume to casting director, c/o 
producer, bv mail only. 

“Flight to Matia” (MD). Produc¬ 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16. singer, American teen¬ 
age type; male singer, 38. 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor tvpe, stocky; male, 17, Ameri¬ 
can teenage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac¬ 
ter comedian-singers. Mail photo 
and resume to producers. 

“Flower Drum Song” (MC 1 . Pro¬ 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng¬ 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein. 48S Madison Ave. 

“Happy Town” (MC). Produc¬ 
ers. B & M Productions; director, 
Allan A. Buckhantz; choreographer. 
Lee Scoti: production assistant, 
Jeanette Kamins. Part available 
(singing required': male, 50’s, char- 
actor comedy lead; male, 25* come¬ 
dian. lean, slender; femme, 19-23, 
attractive blonde, soprano; male, 
25-30, baritone; femme, 19-23, 
commedienne. attractive, chest and 
soprano voice; femme, 19-23, so¬ 
ciety girl, attractive, chest and so¬ 
prano voice; five singer-actors who 
play band instruments; male and 
femme characters, varying in age 
and type to double in part£. Send 
photo and resume, do not phone 
or visit in person. Mail to Happy 
Town Company, 140 W. 58th St., 
N. Y. 19. N. Y., suite. 7D. 

“La Plume de Ma Tante” (MC>. 
Producers, David Merrick & Jo¬ 
seph Kipness. Equity call for 
dancer replacements. May 5: 
femme, 11 a.m.; bring toe shoes 
and bikini. Auditions at the Rovale 
Theatre, 242 W. 45th St., N.Y. 


OFF-BROADWAY 

“Jam Session” (CL Producer, 
Stella Holt, 325 W. 87th St., N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 
negro east. Mail photo and re¬ 
sume to producer. 

STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub¬ 
mitting resumes and photo should 
indicate for which of the follow¬ 
ing projects they’re applying: as 
replacements in current “LIT 
Abner” touring company, regular 
parts in the forthcoming stock- 
touring packages of “Li’l Abner." 
“Bells Are Ringing," “Say, Dar¬ 
ling,” etc., or the tryout produc¬ 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

N.Y. Theatre Co. Casting contact. 
Jean Leslie, 27 E. 38th St., N.Y. 
Holding interviews Mondays and 
Wednesdays 4-7 p.m. Casting about 
75 performers for eight different 
companies, to perform at 50 resort 
hotels for a 10-week season. Also 
looking for directors and appren¬ 
tices; casting all parts for musical- 
comedy, “Silk Stockings.” Mail 
application, photo and resume to 
above address. 

Stage & Arena Guild of America. 
(SAGA, Inc.), 140 W. 55th St., N.Y. 
Accepting photo and resumes fo: 
packages and summer theatres af- 
filliated with SAGA. Seeking 
Equity jobbers, resident compa¬ 
nies, technicians and apprentices 
The Affiliates are: Show Shop. 


! Canton, Conn.; Durham (N.C.) 
j Star Playhouse; Scottish Rite 
'Theatre, Harrisburg. Pa.; Starlight 
•Theatre, Pawling, NY.; Gateway 
i Playhouse, Somers Point, N.J. (see 
[individual cities below:. Casting 
through Warren Hein, c'o SAGA. 

TOURING PACKAGES 

“Anything Goes” (MC). Pro¬ 
ducer. Weed-Cramer Productions, 
j 277 Park Ave., N.Y. c'o William 
H. Weed & Douglas S. Cramer; di¬ 
rector, Ronny Graham. Plan 12- 
week proscenium tour, probably 
playing New York In September. 
To use eight youthful singers-dan- 
ccrs, including four showgirl 
types, four male specializing in 
taps; also matronly character 
comedienne; Englishman, 40’s; 
Julie Andrews-type ingenue. Mail 
j photo . and resume, plus request 
! for interviews and auditions. 

J “Bells Are Ringing” (MC>. Pro- 
: ducer, Stanley Prager, 47 W. 44th 
1 St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 
Equity Dancers, May 4 at 12-2 
p.m.; open calls 2-4 p.m. . Audi¬ 
tions at Variety Arts Studios, 225 
W. 46th St., N. Y. . 

“Boy Friend” (MC) Producer, 
Gus Schirmer, 16 W. 55th St., N.Y., 
Cl 6-5542. Casting Director, For¬ 
rest Carter. Mail photo and resume 
to the above address, or contact 
casting director. Eight to 10-week 
season in proscenium and tent. 

“Carmen Jones” (MC). Pro¬ 
ducers, James Hammerstein & 
Stanley Prager. All-Negro cast, 
require operatic training and ex¬ 
perience. Phone CO 5-4428 for 
appointment. 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
tsee above). 

“Li’1 Abner” (MC). Producers. 
Guber, Ford & Gross; general, 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Will accept photo 
and resume of candidates for . a 
new company and replacements for 
the current touring troupe. 

“Salad Days” (MC). Producers, 
Nicholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the; 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c'o Music Corp. of 
America, 598 Madison Ave., j 
N.Y. 22. 

“Say Darling” (MC). Producers. 
Bret Adams & Sanford Leigh, 7 
W. 46th St., N. Y.; casting director, 
Ken Friedman. "Will consider photo 
and resume for this touring pack¬ 
age production. Send by mail only 
to casting director. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross; 
casting director, Jules Ziegler. 
Available parts: (character parts 
are Jewish); 50-60, character moth¬ 
er; good hearted but nagging, dom¬ 
inating; 22-25, femme attorney, 
briht, attractive; 30-40. unimagina¬ 
tive divorcee; with daughter seeking 
nusband; boy, 7, Quiz K:d type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30’s romantic interest, lawyer; 
male, 35-45, character, romantic, de- 
j oartment store buyer, m?le, mid 
2(Vs, camp counsellor type. Rehears- 
I als start early May. Summer tryout 
tour for Broadway entry in fall, 
j Nfail photo and resume to Marvin 
I 4 Krauss, 136 W 55th St., N.Y.C. 

1 “Yes Man” (C). Producers, V/eed- 
Cramer, in partnership, with Dan 
Levin; director. Levin. Plan Broad¬ 
way presentation after eight weeks 
of stock tour. Cast of six: available 
parts include male lead. early.30’s, 
handsome, suave; femme, late 20’s, 
warm-hearted, sharp-t ongued; 
male, pompous, corporation presi¬ 
dent; femme, Eve Arden type; 
male, 50 r s, eccentric inventor. 
Write for interviews and auditions; 
mail photo and resume to pro¬ 
ducers, at 277 Park Ave., N.Y. 


THEATRES 

ALLENTOWN. PA. 
Guthsville Playhouse, P. O. Box 
1125; Producer-director. John 
Cameron. E q u i t y, non-Equity 
•layers and apprentices sought for 
.8-week season; mail photo and res¬ 


ume to producer, c/o theatre. 
Casting April 24-25 in New York. 

ATLANTA, GA. 

Theatre-Under-the-Stars (Muni¬ 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept¬ 
ing photo and resume of Broad¬ 
way and stock credits. Mail to pro¬ 
ducer. 

AUGUSTA, MICH 

Barn Theatre, Inc. Producer- 
director, Jack Ragotzy, 200 E. 36th 
St., N.Y. Seeking leading male and 
young leading femme, singing 
ability helpful (not necessary), for 
two musicals. Openings for ap¬ 
prentices with acting ability. Mail 
photo. and resume to producer- 
director. Do.not Phone. 

BELLPORT, N. Y. 

Gateway Playhouse. Producer, 
H. C. Pomeran; director, David 
Sheldon. (Equity and non-Equity) 
Equity actors to be experienced 
teachers of acting, speech, dance, 
or music. Non-Equity musical tal¬ 
ent will be auditiom^d in April. 
Mail photo and resume to the play¬ 
house for possible interviews. Ap¬ 
prentice applicants should state 
age. 

BLAUVELT, N.Y. 

Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Producer, 
William O. Brining; director, Roy 
Franklyn. Accepting photo and re¬ 
sume for full Equity company, also 
considering applications for ap¬ 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash¬ 
ington 8, D. C. 

CALUMET, MICH. 

Keweenaw Playhouse. Producer- 
director. Paul Barry, 407 W. 54th 
St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan.- Casting begins 
week of April 6. Interested in resi¬ 
dent company only; also need de¬ 
signer and pressagent. Mail photo 
and resume ,to producer-director. 
Interested in hon-union actor-techr 
nicians for junior staff. 

CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
Producers, David Fulford & Wil¬ 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 

Show Shop. Producer, Robert 
U, Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above'. 

CAPE MAY, N.J. 

Cape May Playhouse. Produc¬ 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits, 
by mail only. 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant). 
Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. 

CHICAGO 

Drury Lane Theatre. N.Y. Rep¬ 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 
Usually books stars only from N.Y. 
office; agents or packagers with 
available boxoffice names contact 
Ackerman at ’the above address 
and phone. 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o' Cherry 
Lane Theatre. 38 Commerce St., 
N.Y. Opens June 22 for 11-week 
season; using star packages. Send 
photo and resume to producer. 

CLEVELAND, O. 

Musicarnival. Producer, John L. 
Price, Jr. Equity call for ensemble, 
April 27: male, dancers, 10 a.m.: 
femme, 12 p.m.: male, singers, 3 
p.m.; femme, 5 p.m. Open calls 
April 28, same schedule as for 
Equity. Auditions at Showcase 
Studios, 950 Eighth Ave., N.Y. 
Auditions for principals, April 
23-24, mostly through agents. Cast¬ 
ing directors, Lenny-Debin, N.Y. 

COHASSET, MASS. 

South Shore Music Circus. Pro¬ 
ducer, Ray C. Johnson. Chore¬ 
ographer, Buff Schurr. Prefer 
casting principal roles through 
agents, but candidates may obtain 
parts or phone Jack Yorke, Cl 
5-4042, after March 19. 

CONCORDVILLE, PA. 

Brandywine Music Circus, Pro¬ 
ducer, St. John Terrell. Mail photo 
and resume to Howard Hoyt, c/o 
Ingalls & Hoyt Agency, 160 W. 
46th St., N.Y.. Holds regular weekly 
auditions. See also: Lambertville, 
N.J.; Neptune, N.J.; Rosecroft, 
;Md.; (see below). 

CORNING, N. Y, 

Corning Summer Theatre. Pro¬ 
ducers, Dorothy Chernuck & 
Omar K. Lerman. Accepting pho¬ 
tos and resumes for resident com¬ 
pany and . apprentices (may also 
play package shows). Casting In 


mid-April. Mail to the theatre, 
Box 51, Corning, N. Y, 

DAYTON, O. 

Dayton Theatre Festival. Pro¬ 
ducer, Douglas Crawford, 40 \V. 
55th St., N.Y. Mail photo and re¬ 
sume of Broadway and stock cred¬ 
its to producer. (Equity and non- 
Equity). Will . alternate six 
straight plays and six musicals. 

DEVON, PA. 

Valley Forge Music Fair. Pro¬ 
ducers, Guber, Ford & Gross; gen¬ 
eral manager, Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
management also operates Had- 
donfield, N.J.; Springfield, Mass., 
and Westbury, L.I. — see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li’l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad¬ 
dress. Production personnel needed 
(stage managers and assistants, 
house managers, treasurers, tech¬ 
nical directors, directors, chore¬ 
ographers, musical director). Ad¬ 
dress inquiries to Krauss. Com¬ 
panies will tour including ensem¬ 
ble, principals, stage managers, and 
assistants, musical directors). 

DURHAM, N.C. 

Durham Star Playhouse. No. 
producer set. Casting setup same 
as for Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Playhouse. Producer, 
Darrell Larson; casting agents, 
Adams & Leigh, 7 W. 46th St., 
N. Y. Will consider photo and 
resume of Broadway and stock 
credits. Send by mail only to Ken 
Fi’iedam, c/o agency. Also casting 
for “Say Darling.” (See Packages, 
listed above,) 

FISH CREEK, WIS. 

Peninsula Players. Producer, 
Caroline Rathbone; general man¬ 
ager, Roger Hamilton. Resident 
Equity company. Accepting photo 
and resume of general talent; also 
applications from technicians and 
apprentices. Address the manage¬ 
ment at the theatre. 

FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched¬ 
ule opening June 8 with “Wonder¬ 
ful Town.” No New York office set 
as yet. 

GROTON, CONN. 

Groton Playhouse. Producer, 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com¬ 
pany, plus 10 resident apprentices. 
Will job necessary actors. Mail 
photo and resume to producer, 
259 W. 45th St., N.Y. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro¬ 
ducers, Guber. Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same management and casting pro¬ 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above v . 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re¬ 
sumes for possible leading men 
and women in summer productions. 
Will also consider applications 
from some non-Equity and techni¬ 
cians. Mail to general manager. 
Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” “Sep¬ 
arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HYANNIS, MASS. 

Cape Cod Melody Tent. Pro¬ 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle 
roles phone Arnold Goodman, Cl 
5-4042 after March 19. 

INDIANAPOLIS 

Avondale Playhouse. Producer, 
Jo Rosner; producer-director, Wil¬ 
liam Tregoe. Casting for Equity 
resident company, apprentices and 
technical crew. Mail photo and 
resume to producer, 6844 Canal 
Blvd., New Orleans. 

JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro¬ 
ducers, Leonard Ruskin & Guy 
Lombardo.-730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, .ensemble 
dancers. Mail photo and resume to 
above address. 

LA JOLLA, CAL. 

La Jolla Playhouse. Producer, 
Ann Lee. Guest-star policy, will 
do casting on the Coast. 

LACONIA-GILFORD, N.H. 

Lakes Region Playhouse. Pro¬ 
ducer, Alton Wilkes, Park Wald 
Hotel, 117 W. 58th St., N.Y. Equity 
resident company. Mail photo and 
resume of general talent to pro¬ 
ducer, c/o hotel until June 15. Also 
considering applicants for box- 
office personal, technical crew and 
scenic staff. 

LAMBERTVILLE, N.J. 

Musio Circus. Producer, St. John 
Terrell. Same casting procedure 


as, Brandywine Music Circus, Con¬ 
cordville, Pa. (see above). 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro¬ 
ducer, Eddie Rich, 214 W. 42d St., 
N.Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone. 
Equity call for dancers, today 
(Wed.), male, 10 a.m.-12 noon; 
femme,. 2-4 p.m. Open calls to¬ 
morrow (Thurs.), same time sched¬ 
ule as Equity. Auditions at Var¬ 
iety Arts Studios, 225 W. 46th St., 
N.Y. Accepting photo and resume 
from applicants for boxoffice and 
property personnel. Mail to pro¬ 
ducer. 

LITTLE COMPTON, R. I. 

Carriage House Theatre. Pro¬ 
ducer, Ellen Burchard; co-producer, 
William Landis. Equity resident 
company. Interviewing apprentices 
and technical personnel May 4, at 
.2-6 p.m., at the Downtown Thea¬ 
tre, Second Ave. & Fourth St., N.Y. 

NEPTUNE, N.J. 

Neptune Music Circus. Pro¬ 
ducer, St. John Terrell. Same cast¬ 
ing setup as for Brandywine Music 
Circus, Concordville Pa. (see 
above). 


NEW HOPE, PA. 

Bucks County Playhouse; pro¬ 
ducer, Michael Ellis. Mail photo 
and resume of Broadway and stock 
credits to theatre. Casting repre¬ 
sentative. Lenny-Debin, N. Y. Cast¬ 
ing for first half of season, com¬ 
pleted. 

NORTH MADISON, O. 

Rabbit Run Theatre. Producers. 
MacGuire, Scott & Troka; general 
manager, Richard Sithian. Accept¬ 
ing photo and .resume from direc¬ 
tors. Mail to B. Troka, 250 E. 67th 
St., N.Y. 21. . 

OWINGS MILLS, MD. 

Hilltop Theatre (The New Hill¬ 
top Theatre Inc.), Box 26, Owings 
Mills. Producer Don Swann Jr.; 
general manager, Larry Childs. 
Casting May 5. Accepting photo 
and resume by mail for resident 
Equity company; also applicants 
from apprentices and technicians. 
Mail to theatre. 

PAWLING. N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America (above). Pro¬ 


ducer also accepting photo and re* 
sume at the theatre. Route 22, 
Pawling, N. Y. 

PINE BROOK, N. J. 

Pine Brook Show Tent. Produc¬ 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li’l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro¬ 
ducers at 144 W. 54th St., N. Y. 

ROSECROFT, MD. 

Music Circus. Producer, St. John 
Terrell. Same casting setup as for 
Brandywine Music Circus, Con¬ 
cordville, Pa. (see above). 

RYE, N.Y. 

Rye Music Theatre. Producer, 
Phil Moloney. Casting representa¬ 
tive, Howard Hoyt, c/o Ingalls & 
Hoyt, 160 W. 46th St., N.Y. Mail 
photo and resume to casting repre- 
sentitive. 

SACANDAGA, N.Y. 

Sacangaga Summer Theatre. Pro¬ 
ducer, Anthony Farrell; general 
manager, John Larson; choreogra¬ 
pher, Ed Noll; musical director. 
Will Irwing. Open call for singers- 
dancefs-actors May 7, at the Mark 
Hellinger theatre, 237 W. 51st St., 
N.Y.: femme, 2 p.m.; male, 4 p.m. 
Chorus personnel may be cast in 
speaking parts. 

SHARON CONN. 

Sharon Playhouse. Managing 
director, Willard Swire, 1545 
Broadway, N.Y. Tryouts for resi¬ 
dent company and jobbers in N.Y. 
early April. Auditions and inter¬ 
views by appointments only. Mail 
photo and resume to managing di¬ 
rector. Apprentices also con¬ 
sidered. 

SKANEATELES, N. Y. 

Lyric Circus Light Opera Assn, 
(formerly Finger Lake Lyric Cir¬ 
cus). Producer, Walter Davis; co- 
I producer, Robert K. Adams; Direc- 
[ tor, David Davis; Business man¬ 
ager, Virginia Davis. Principles 
i and features casted through agents 
only. Opening June 23. 

| SMITHTOWN, N.Y. 

Marymede Playhouse, Inc. Di¬ 
rector, James Van Wart. Accep¬ 
ting photo and resume of Broadway 
and stock credits of Equity mem¬ 
bers only. Mail to director, c/o 
Hofstra College Play House, Hemp¬ 
stead, N.Y. Also considering a few 
apprentices. 

SOMERS POINT, N.J. 

Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 

STOCKBRIDGE, MASS. 

Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter¬ 
views by appointment only. Mail 
photo and resume to Psacharop- 

(Continued on page 76) 
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Road Tuners Still Going Strong, 

But Most Straight Plays Weak 


The road continued big last + 
week for most musicals. A couple 
of straight plays, “Dark at the Top 
of the Stairs” and “Two for the 
Seesaw,” did okay, but business 
for- the other shows was generally 
off. 

Five entries were on Guild sub¬ 
scription. 

Estimates for Last Week 

Parenthetic designations /or out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in¬ 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are -net; i.e, exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

ATLANTIC CITY 

Warm Peninsula, Warren (CD-T) 
($4-$5; 1,470) (Julie Harris). Almost 
$16,300 with local subscription. 
Previous week, $27,400 at the 
Ford’s, Baltimore. 


CHICAGO 

. Dark at the Top of the Stairs, 

Erlanger (D-RS) (3d wk) ($4.50-$5; 
1,323; $37,000). Over $24,300 with 
Guild subscription. Previous week, 
$25,500. 

Garden District, Civic (D-RS) 
(3d wk) ($4.50-$5.50; 910; $26,000) 
(Cathleen Nesbitt, Diana Barry¬ 
more). Almost $14,000. Previous 
week. $13,600. 

Music Mali, Shubert (MC-RS) 
(11th wk) ($5.50-$6.60; 2,100; $71.- 
458). Over $69,800. Previous week, 
$69,400. 


CINCINNATI 

My Fair Lady, Taft (MC-RS) (1st 
wk) ($6; 2,500; $83,700) (Michael 
Evans, Diane Todd). Over $83,500. 
Previous week, $107,500 at the 
Memorial Auditorium, Columbia. 


LOS ANGELES 

Bells Are Ringing, Philharmonic 
Aud. (MC-RS) (1st wk) ($5.75-$6.50; 
2,670; $75,000) (Judy Holliday). 
Almost $75,000 with Civic . Light 
Opera Assn, subscription. 


MILWAUKEE 

Girls in 509, Pabst (C-RS) 
(Peggy Wood, Imogene Coca). Over 
$17,400 with Guild subscription. 
Previous week, $33,000 at the 
State, Minneapolis. 


MINNEAPOLIS 

Two for the Seesaw, State (CD- 
RS) ($4.30; 2,200) (Ruth Roman, 
Jeffrey Lynn). Over $30,500 with 
Guild subscription. Previous week, 
$21,000 at the Pabst, Milwaukee. 


PHILADELPHIA 

Gypsy, Shubert (MC-T) (2d wk) 
($6-$7.50; 1,884; $68,000) (Ethel 
Merman). Over $65,900 with Guild 
subscription. Previous week, 
$65,000. 

SAN FRANCISCO 

Look Back in Anger, Geary (D- 
RS) (1st wk) ($4.30-$4.85; 1,550; 
$42,000) (Donald Harron, Pippa 
Scott). Opened April 20 to three 
favorable reviews (Knickerbocker, 
Chronicle; Hodel, News; Hall, Call- 
Bulletin) and one inconclusive 
(Morton, Examiner); almost $14,- 
100 with Guild subscription. Previ¬ 
ous week, $14,600 at the Biltmore, 
Los Angeles. 

Not in the Book, Alcazar (C-T) 
(3d wk) ($4.30; 1,147; $32,000) 
(Edward Everett Horton, Reginald 
Owen). About $12,500. Previous 
week, $16,500. 


Li’l Abner (MC-RS, bus-and- 
truck). Totalled $25,300 for six 
performances, as follows: City Au¬ 
ditorium, Pueblo, Monday (20), 
one, $2,100; Auditorium, Denver, 
Tuesday-Friday (21-24), five, $23,- 
200: Previous week, $39,800 for 
six-performance split. 


Malden Bridge Barn 
Under New Management 

The Malden Bridge (N.Y.) Play¬ 
house will be under the operation 
of a new management for its 14th 
season opening July 1. Co-produc¬ 
ing at the spot will be Mort Gins- 
burg and Sal Papa, with Stanley 
Beck directing the resident Equity 
company, John M« McElveney, 
stage manager and Mary McKit- 
trick in the boxoffice. 

A season of eight to 10 weeks is 
planned. The theatre setup in¬ 
cludes a restaurant,. The Lodge, 
which will be operated by David 
McMurdo. The operation, which 
accepts apprentices, intends offer¬ 
ing and all-apprentice production 
at the end of the s;”:san. 

John Hale formerly operated the 
strawhat. 


Coast Writer and Agent 
Sue Corwin on ‘Rivalry* 

Los Angeles, April 28. 

Ramon Romero, writer, and Ar¬ 
thur Kennard, agent, have filed a 
$750,000 damage suit in Superior 
Court here against Norman Corwin, 
author of “The Rivalry,” which 
ended a 10-week Broadway engage¬ 
ment April 18. 

Claiming that they originated 
the idea for the. play, revolving 
around the Abraham Lincoln- 
Stephen Douglas debates, the 
plaintiffs charge that they had em¬ 
ployed Corwin to write the script, 
but that he made substantial 
changes in their proposed setup. 
To their suggestion he featured an 
actress as Mary Todd Lincoln, to 
act as narrator, Corwin had written 
the play with the wife of Douglas 
acting as narrator, according to the 
complaint. 

Off-Broadway Shows 

(Figures denote opening dates) 

And Wind Blows, St. Mark’s 
(4-28-59). 

Boy Friend, Cherry Lane (1-25- 

58) . 

Clearing in the Woods, Sheridan 
Square (2-12-59); closes May 10. 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors 
Playhouse (2-4-59). 

Heloise, Gate (9-24-58); closes 
next Sunday (3). 

Innocents, Gramercy Arts (4-20- 

59) . 

Many Loves, Living Theatre (1- 
13-59). 

Mark Twain, 41st St. (4-6-59). 

Our Town, Circle in Square (3- 
23-59). 

Royal Gambit, Sullivan St. 
(3-4-59). 

Single Man At a Party, Theatre 
Marquee (4-21-59). 

Threepenny Opera, deLys (9-20- 
55). 

Tis Pity She’s a Whore, Play¬ 
ers (12-5-58). 

Waltz of the Toreadors, Jan Hus 
(4-6-59). 

Well of Saints, Gate (4-10-59); 
afternoon and Monday evening per¬ 
formances only. 

Widowers’ Houses, Downtown 
(3-2-59). 

CLOSED 

Smokeweaver’s Daughter, 4th St. 
4-14-59); closed last Sunday (26) 
after 16 performances. » 


Stock Bills 

(April 27-May 10) 

Alley Theatre, Houston—“Say Darling” 
(27-2>, “Orpheus Descending” (7-10). 

Arena Stage,. Washington—“Lady’s Not 
for Burning” (27-3), “Epitath for George 
Dillon” (5-10). 

Bucks County, New Hope, Pa.—“Tunnel 
of Love” (2-10). 

Dailey's Meadowbrook, Cedar .Grove, 
N. J.—“Guys and Dolls” (27-10). 

Fred Miller, Milwaukee—"Dial M for 
Murder” (Judith Evelyn) (27-2), "Seven 
Year Itch" (Gene Raymond) (4-10). 

Margo Jones, Dallas—“Triangle” (27-3). 

No. Jersey, Ft. Lee, N. J.—“Macbeth" 
(27-3), “Piece of Blue Sky” (Shelley Win¬ 
ters) (5-10). 

Paper Mill, Milburn, N. J.—“Fanny” 
(27-10). 


Hanna, "Africans/ 18|G 

Cleveland, April 28. 

“Ballets Africans” presented at 
the Hanna here (1,515 capacity) 
grossed fairly good $18,500. Scaled 
to $4.50 the Luben Vichy tour- 
managed group from Paris and 
points African had a potential of 
$30,000. 

Road attempts to stir publicity 
on brassiere edict of N. Y. City 
License Commissioner has meant 
little. 


London Shows 

(Figures denote opening dates) 

LONDON 

At Drop of Hat, Fortune n-24-57). 
Auntie Memo, Adelphi (9-10-58). 

Blue Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59). 

Day in Life Of, Savoy (10-1-58). 

Eighty In Shade, Globe (1-8-59). 

Five Finger Exercise, Comedv (7-16-58). 
Fool's Paradise, Apollo (4-1-59). 

Ghosts, Princes (4-6-59). 

Gilt, Gingerbread, Duke York’s (4-17-59). 
Grass Is Greener, St. Mart. (12-2-58). 
How Say You, Aldwych, (4-22-59). 

Irma La Douce, Lyric (7-17-58). 

Living for Pleasure, Garrick (7-10-58). 
*Long, Short, Tall, New (1-7-59). 
Repertory, Old Vic (9-17-58). 

Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 

Mr. Fox, Piccadilly (4-15-59). 

Not In the Book, Criterion (4-2-5R1 
Pleasure His Co.. Haymarket (4-23-59). 
Roar Like a Dove, Phoenix (9-25-57;. 
Salad Dr.ys, Vaudeville (3-5-54 
Simple Spyman, Wnitehall (3-19-58) 
Taste of Honey, Wyndliam’s (2-10-59). 
Unexpected Guest, Duchecs (8-J2-58). 
West Side Story, Majesty’s (12-12-58). 
Wolf's Clothing, Strand (3-17-5P 1 . 

• Transfer 

SCHEDULED OPENINGS 
Candide, Saville (4-30-59). 

Swedish Co., Princes (5-4-59). 

Paul Slickey, Palace (5-5-59). 

Let 'Em Eat Cake, Cambridge (5-6-59). 
Ulysses In Nighttown, Arts (5-19-59). 
CLOSED 

Vaimouth, Saville (1-27-59). 

Hidden River, Cambridge (4-13-59). 


B way Down, But Destry’ $47,700 (6); 
‘Rashomon’ $22,700, ‘Gazebo’ $18,300, 
‘Triple’ M^G, Comden-Green $8,200 

Most Broadway shows "tumbled Berg). Nearly $53,400 again. 


Touring Slows 

(April 26-May 10) 

Bells Are Ringing (Judy Holliday)— 

Philharmonic Aud., L. A. (27-9). 

Dark at the Top of the Stairs—Erlanger, 

Chi (27-2); State, Mpls. (4-9). 

Garden District (Cathleen Nesbitt, Di¬ 
ana Barrymore)—Civic, Chi (27-9). 

Girls In 509 (Peggy Wood. Imogene 
Coca)—Auditorium, L'ville (27-29); Para¬ 
mount, Toledo (1-2); Nixon, Pitt. (4-9, 
closes). 

Gypsy (tryout) (Ethel Merman)—Shu¬ 
bert, Philly (27-9) (Reviewed in VARIETY, 

April 15, ■’59). 

LIT Abner (bus-and-truck) — Curran, 

S. F. (27-9). 

Look Back In Anger (Donald Harron, 

Pippa Scott)—Geary, S. F» (27-9, closes). 

. Music Man (2d Co.)—Shubert, Chi (27-9). 

My Fair Lady (2d Co.) (Michael Evans, 

Diane Todd)—Taft, Cincy (27-2); Kiel 
Aud., St. L. (4-9). 

Not in tha Book (tryout) (Edward 
Everett Horton, Reginald Owen)—Alcazar, 

S. F. (27-2); Ritz, L. A. (4-9) (Reviewed in 
VARIETY, Jan. 28, J 59). 

Once More With. Feeling (Coast Co.) 

(Fernando Lamas, ‘ Marjorie Lord)—Lo- 
bero, Santa Barbara (7-9). 

Two for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Music Hall , K. C. 

(27-28); Aud., Denver GO-2); Biltmore, 

L. A. (5-9). 

Warm Peninsula (tryout) (Jtilie Harris) 

—Royal Alexandra, Toronto G7-2); Proc- 
!£? ™?5 I low f r f° T ~veeknightsf, ™nber o/ 

next fall) (Reviewed in VARIETY, Nov. J seats, capacity gross and stars. 

Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Destry Rides Again, Imperial 
(MC) (1st wk; 4 p) ($8.35-$9.40; 
1,427; $65,500) (Andy Griffith, Dol¬ 
ores Gray). Opened last Thursday 
(23) to five favorable reviews 
(Aston, World-Telegram; Chapman, 
News; Coleman, Mirror; McClain, 
Journal - American; Watts, Post) 
and two negative (Atkinson, Times; 
Kerr, Herald Tribune); over $47,- 
700 for first four performances and 
two previews. 

Disenchanted, Coronet (D) (21st 
wk; 165 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris). Nearly $17,300 with two- 
fers. Previous week, $19,900 with 
twofers. Miss Harris exited as co- 
star last Saturday (25), with Joan 
Chandler taking over her assign¬ 
ment. 


last week, although the session j 
ended well after a slow start. The 
current frame doesn’t loom too 
bright, but a brief spurt is anti¬ 
cipated during May, prior to the 
start of the perennial summer 
slump. Although several shows 
are playing to marginal business, 
only two have set closing dates 
thus far. 

Sellouts and virtual capacity 
entries last week included “Flower 
Drum Song,” “La Plume de Ma 
Tante,” “Majority of One,” “Mar¬ 
riage-Go-Round,” “Music Man,” 
“My Fair Lady,” “Raisin in the 
Sun,” “Redhead” and “Sweet 
Bird of Youth.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ( Comedy-Drama ), R f Revue), 
MC (Musical-Comedy ), AfD (Musi¬ 
cal-Drama), O (Opera), OP (Op¬ 
eretta), Rep <Repertory), DR (Dra¬ 
matic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 


Make a Million, Morosco (C) 
(27th wk; 212 p) $6.90; 946; $35,- 
300) (Sam Levene). Almost $15,900. 
Previous week, $15,000. 

Marriage - Go - Round. Plymouth 

(C) (26th wk; 199 p) <$6.90; 1,062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,500. Previous 
week, $43,400, 

Music Man, Majestic (MC) (71st 
wk; 564 p) ($8.05; 1,626; $70,500). 
Nearly $71,300. Previous week, 
$70,000. 

My Fair Lady, Hellinger (MC) 
(163d- wk; 1,299 p) ($8.05; 1.551; 
$69,500) (Edward Mulhare, Pamela 
Charles). Almost $70,400. Previous 
week, same. 

Once More With Feeling, Na¬ 
tional (C) (27th wk; 215 p) ($6.90; 
1,162; $43,800) (Joseph Cotton, Ar¬ 
lene Francis). Nearly $23,700/ Pre¬ 
vious week, $24,000. 

Party, Golden (R) (2d wk; 12 p) 
($5.75; 800; $25,152) (Betty Com- 
den. Adolph Green). Over $8,200. 
Previous week, $5,400 for four 
performances. 

Pleasure of His Company, Long- 
acre (CV ( 27lh wk; 214 p) ($6.90; 
1.101; $37,600) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Almost 
$33,700. Previous week, $33,400. 

Raisin in the Sun, Barrvmore 

(D) (7th wk; 54 p) ($6.90; 1.076; 
$41,569) (Sidney Poitieri. Over 
$41,800. Previous week, $41,300 
with parties. 

Rashomon, Music Box (D) (13th 
wk; 103 p) ($6.90-$7.50; 1.010; $38,- 
500) (Claire; Bloom, Rod Steiger, 
Oscar Homolka, Akim TamirOff). 
Over $22,700. Previous week, $26,- 
800. 

Redhead, 46th St. «MD) Q2th 
wk; 92 p) ($9.20; 1,297; $62,410) 
(Gwen Verdont. Nearly S61.800 
with parties. Previous week. $61,- 
900 with parties. 

Sunrise at Compobello, Cort (D) 
(65th wk; 516 p) ($5.90; 1,155; $38,- 
300) (Ralph Bellamy). Almost $23,- 
000. Previous week, $25,600. Exits 
May 30, to tour. 

Sweet Bird of Youth, Beck <D) 
(7th' wk; 55 p) ($6.90; 1,280; $47,- 
963) (Paul Newman. Geraldine 
Page. Sidney Blaokmer>. Over 


SCHEDULED N.Y. OPENINGS 

(Theatres Set 1 

BROADWAY 

Nervous Set, Miller’s (5-12-59). 

Gypsy, Broadway (5-21-59). 

OFF-BROADWAY 
Oedipus Rex, Carqegie (4-29-59)- 
Come Play With Me, York (4-30-59). 
Redemptor, Cricket (5-4-59). 

Family Portrait, 7 Arts <5-5-59). 

Once Upon a Mattress, Phoenix (5-11-591. 
Lysistrata, E. 74th St. (5-12-59). 

Chic, Orpheum (5-18-59). 

Fallout, Renata (5-20-591.. 

Leave It to Jane, Sheridan Sq. (5-25-591. 
Shaw Repertory, Provincetown. (5-26-59). 


First Impressions, Alvin (MO ! S47.800 with parties. Previous. 
(6th wk; 44 p) ($8.35-59.20; 1 , 453 ; j weex $47,700 with par ies 
$61,568) (Polly Bergen, Farley I Tall Story, Belasco (C) (13th wk; 
Granger, Hermione Gingold). Al- i 10® P* ($6-90; 1,037; S37.127) (Hans 
most $50,700 with parties. Previous j Conreid, Marc Connelly, Marian 
week, $53,000 with parties. ] Winters). Almost $20,000. Previous 

Flower Drum Song, St. James j week. $21,400. Closes next Satur- 
<MC) (21st wk; 168 d> ($8.05; 1.615;; day (2). 


$62,973). Almost $63,000. Previous 
week. $62,800. 

Gazebo, Lyceum (C) (20th wk; 
154 p) ($6.90; 995: $29,600) (Walter 
Slezak, Jayne Meadow’s'. Nearly 
$18 300. Previous week, S19.100. 

J.B., ANTA (D) (20th wk; 156 p) 
($6:90;. 1.185; $46,745) (Christopher 
Plummer, Raymond Massey. James 
Daly). Over $26,700. Previous 
week, $29,800.. 

La Plume de Ma Tante. Royale 
(R) (24th wk; 191 p) ($8.05: 1,050; 
$44 500) (Robert Dhery). Almost 
$45,000 again. 

Majority of One, Shubert (C) 
(10th wk: 80 p) ($6.90; 1,453: $53.- 
000) (Cedric Hardwicke, Gertrude 


Legit Production Balance Sheet 


Financial status of New York and touring „ pro¬ 
ductions, including closed shows not previously re¬ 
ported, or on which previously unreported payments 
have been made. Investment refers to the capital 
advanced by backers, including overcall, if any. Net 
Profit tend Balance to be Recouped or Remaining 
Deficit) take into account all earnings, including 
legit operations, film sale, if any (asterisk indicates 
film rights have been sold), and foreign and other 


subsidiary income. 

Distributed Profit .figures refer to total payoff, of 
which the backers’ share is 50%, unless otherwise 
indicated. Balance to Be Recouped (or Remaining 
Deficit) figures represent the amount of production 
cost not yet recovered. 

r All figures are taken from the latest auditor’s 
Statement (date of which is indicated), unless other¬ 
wise noted. 


CURRENT OPERATIONS 

PAID-UP SHOWS 




Net 

Latest 

Distributed 

Date of 

Show 

Investment 

Profit Payment 

Profit 

Audit 

Boy Friend (off-B’way) 

..$10,000 

$17,300 

$1,000 

$3,000 

11/30/58 

Dark at the Top of the Stairs 

\ ■.. 100,000 

246,968* 

10,000 

200,000(a) 

2/14/59 

Music man (2 cos.). 

. 300,010 

1,100,449 

116,400 

1,014,000 

3/28/59 

Sunrise Campobello . 

.. 110,000 

72,028 


25,000 

1/31/59 

Two for the Seesaw (2. cos.) . 

....... 80,000 

478,459* 

20,000 

430,000 

4/4/59 


STILL IN 

THE RED 






Balance to 

Latest 

Balance to 

Date of 

Show 

Investment 

Be Recouped 

Payment 

Be Repaid 

Audit 

Make a Million .... 

. $ 95,000 

$ 68,594 


$ 95,000 

1/ 3/59 

Rashomon . 

.. 150,000 

173,668 


150,000 

3/28/59 

Redhead .. 


142,441 

$60,000 

180,000 

3/28/59 

Tall Story .... 

125,000 

10,879* 

6,250 

55,250 

3/28/59 


CLOSED SHOWS 





STILL IN THE RED 





Season . Invest- 

Balance to 

Latest 

Balance to 

Date of 

Show 

Produced ment 

be Recouped 

Payment 

be Repaid 

Audit 

Third Best Sport .. - •. 

. 1958-59 $76,580 

$53,879 

$4,600 

$54,500 

3/31/59 


Note; (a) Backers of “The Dark at the Top of the Stairs” receive 40% of the net profits. 


Touch of the Poet, Haves «D) 
(29ih wk; 228 p) ($7.50; l,i?9; $43,- 
887) (Helen Hayes, Eric Penman, 
Betty Field). Nearly $18,100. Prev¬ 
ious week, $20,700. 

Triple Play, Playhouse <CD' <2d 
wk; 13 p) ($6.90; 994; $36,700) 
(Jessica Tandy, Hume Crony n). Al¬ 
most $14,500 with Guild subscrip¬ 
tion. Previous week, $16,700 for 
first five performances and one 
preview. 

Two for-the Seesaw, Booth (CD) 
(67th wk; 532 p) »$6.90; 780; S32,- 
30Q) (Dana Andrews. Anne Ban¬ 
croft). Over $24,300. Previous 
week, $25,000. 

West Side Story, Broadway ( MD) 
(83d wk: 660 p) ($8; 1.900; $76,417). 
Almost $56,400 w T ith twofers. Prev¬ 
ious week, $53,200 with twofers. 
Moves May il to the Winter Gar¬ 
den. 

World of Suzie Wong, Broad- 
hurst (D) (28th wk; 223 p) ($6.90; 
1,214; $47,400'. Nearly $34,200. 
Previous week, $35,100. 

Closed Last Week 

Kataki, Ambassador <D) (3d wk; 
20 p) ($5.75-$6.90; 1,155; $40,000) 
(Sessue Hayakawa). Under $3,000. 
Previous week, same. Closed last 
Saturday (25) at a loss of approxi¬ 
mately its entire $71,500 invest¬ 
ment. 


Set Jimmy Savo Revue 
For London Bow May 20 

Jimmy Savo, absent from legit 
stage for some years, will star in 
a London production of a new 
revue, “Savo-Fnx,” fo»* which 
he also wrote the material. Anna 
Deere Wiman will present the show 
May 20 in the West End, with a 
cast \>f about 11. Music for the 
show is »by Marc Blitzstein, Martin 
Kalmanoff and Savo. 

Savo left New York for London 
recently. 


The Lane Theatre Workshop, 
N.Y., plans presenting six original 
plays next season. 
















LEGITIMATE 


‘Gays’ with Dinner, Dancing 


Musical Comedy, plus Grub and After-Show Prancing 
At Meadowbrook, Cedar Grove, N.J. 


Cedar Grove, N.J., April 28. ; 

An entertainment package that; 
includes theatre, dinner and danc¬ 
ing is the bargain idea at the 
Meadowbrook, formerly one of the 
country’s better-known niteries for : 
dancing to name bands. The first 
production, a lively* in-the-round; 
showing of “Guys and Dolls,” is 
booked for three weeks. 

Producers Carl Sawyer and Gary 
McHugh are billing the redone spot 
as “the world’s first music theatre- 
in - the - round restaurant,” and 
though that’s inaccurate, it!s not 
too important. The spot is about 
15 miles from midtown Manhattan. 

The large rectangular - shaped 
building with a full gallery tier has 
been outfitted with a portable 
■raised stage in the middle of the 
dance floor. Ramps lead from four 
sldes’for entrances and exits. The 
stage, in three sections, folds 
quickly after the show to permit 
dancing for the dinner-theatre pa¬ 
trons and for later supper patrons. 

As things are set up, the price 
of the dinner is the tab for the en¬ 
tire evening, with a 20% entertain¬ 
ment tax added. The menu range 
is from $3.50 for soup to dessert 
with a chicken entree, to $6.00 for 
the filet mignon. A bar with a full 
supply of potables completes the 
cabaret picture, but there is no 
service of any kind—at tables or 
bar—during the show*. The spot is 
dark Monday nights. 

Sawyer and McHugh are bidding 
for organization bookings in their 
950-seat house. At the start of the 
“Guys and Dolls” run they had 17 
parties booking for capacity or 
near-capacity houses. Their bid 
must also be for the “carriage 
trade,” since bus service to the 
place is infrequent early, and non¬ 
existent late. . 

Initial production costs have 
been figured at $34,000, the figure 
including $15,000 in Equity bonds. 
The present 22-member-cast, with 
Allan Jones in the star spot, is all- 
Equity. Production expenses also 


\ include two dance bands, plus an 
' eight-piece pit orchestra. No major 
! overhaul of The Meadowbrook was 
needed, however. Extra amplifiers 
were added to bring the number to 
; 20 and cut dead spots in the cor¬ 
ners. The stage is viewable from 
; all angles. 

I McHugh and Sawyer hope to op- 
j erate the setup for 40 weeks of the 


Cloys and Dolls 

Gary and Helga McHugh, 
with Carl Sawyer, presentation 
of arena - style production of 
musical in two acts. (14 scenes) 
by Frank Loesser, with book 
by Jo Swerling and Abe Bur¬ 
row's, based on stories and 
characters of Damon Runyon. 
Direction, Donald Burr; decor, 
Robin Wagner; choreography, 
Buff Shurr; lighting, Richard 
Scanga; musical direction, Har¬ 
old Rausch. Opened April 21, 
’59, at the Meadowbrook, Ce¬ 
dar Grove, N.J. 

Cast: stars Allen Jones; fea¬ 
tures Coley, Worth, Gloria Ev¬ 
ans,. Pat Johnson; also in¬ 
cludes Ed Becker, Pat Mc¬ 
Mahon, Bill Linton, Eugene, 
Wood, Amy Hatrak, Sue Eager, 
Brandan Fay, Vera Walton, 
Nick Bianchi, Margaret Gath- 
right, Barbara Quaney, Jay 
Gerber, Lee Howard, Ray Mor¬ 
rissey, Betty Krasnor, Louise 
Quick, Dick Colacino, Bill 
Richards. 


year. Already booked to follow 
: “Guys” are “Call Me Madam,” and 
‘ Can-Can.” McHugh, with his wife, 
Helga has appeared as a singer at 
top niteries in the country. Sawyer, 

■ a veteran of West Coast produc- 
! tions, was last in New York as 
j George Abbott’s directorial assist- 
: ant for “Drink to Me Only.” His 
assistant at the Meadowbrook is 
playwright Edward Chodorov’s 
daughter, Jane. 

In the current “Guys and Dolls,” 
performances on all sides are spir- 


IfrklETY 


ited, and only one number, “More 
I Cannot Give You,” has been cut 
from the original. Allan Jones 
shows up well as the tough-talking 
Sky Masterson, and Pat Johnson, a 
local Jersey girl, is delectable as 
the mission doll, Sarah Brown. 
Their duets are the show’s high¬ 
lights. 

Gloria Evans does fine with 
! “Adelaide's Lament,” and her 
’ other numbers, and Coley Worth, 
another Jerseyan, is dandy as the 
gaudy Nathan Detroit. Donald 
Burr, the director (and Coley’s 
brother-in-law) keeps things mov¬ 
ing and crowds plenty of action 
! onto the small stage, particularly 
for “Luck Be a Lady,” and “Sit 
Down, You’re Rockin’ the Boat.” 

The chorus, including all the 
guys and dolls that hang around 
“Mihdy’s” restaurant, do nicely, 
too. Nedi. 


‘Fleecing’ 

___ Continued from page 69 ——_ 

ers. The percentage to Nugent fcvill 
not affect . the limited partners 
share of the net profits, nor will 
the substitution of Miller for Nu¬ 
gent reduce the backers’ interest. 
Rehearsals have been tentatively 
set for Aug. 17, with the Broadway 
preem scheduled for late Septem¬ 
ber. 

Under the terms of a pre-produc¬ 
tion deal with Metro for the film 
rights to the play, the management 
has to open the show out-of-town 
by next September and in New 
York by Nov. 15, to get its full 
share of the picture payoff. The 
sale involves $50,000 down and a 
sliding arrangement yp to $275,- 
000, plus profit participation. 

The production has to adhere to 
the dates stipulated in the con¬ 
tract to gets its 40% slice of the 
basic $50,000, which has already 
j been paid by Metro. Under those 
conditions Semple’s share will be 
60% rather than the full 100%. 
The $20,000 due the production if 
it meets the contract requirements 
Is being held in escrow'. Of that 
amount, the production’s share 
will only be $18,000, since 10% 
will be taken off in commissions. 

The top investor in the venture 
is Roger L. Stevens, who’s respon¬ 
sible for $15,000, of which $10,000 
is in the form of an obligation. 


Wednesday, April 29, 1959 


Legit Bits 


Ralph Levy is taking a leave-of- 
absence from his producing-direct- 
ing chores at CBS, to direct the 
Coast edition of “Once More With 
Feeling,” which opens May 7 at 
the Lobero Theatre. Santa Barbara, 
prior to a May 11 bow at the 
Huntington Hartford Theatre, Los 
■ Angeles. Fernando Lamas and 
• Marjorie Lord will costar, 
i Jane R. Heraig, who's on Herman 
; Levin’s production staff, and 
; Steven Jay Godsick, law clerk to 
Chief Judge Sylvester J. Ryan, of 
; the U. S. District Court. Southern 
i District, are planning a summer 
i wedding. 

i Louis Sheaffer, legit pressagent 
j and former drama critic for the 
defunct Brooklyn Eagle, has won a ; 

! Guggenheim Fellowship in connec-j 
: tion with his Eugene O'Neill biog-; 
raphy, w’hich he’s bpen researching j 
the last two - and - a - half years. 
Sheaffer, who’s still seeking infor¬ 
mation relating to the playwright, | 
has a contract to have the book■ 
ready for Little. Brown & Co. pub-, 
lication by 1962. 

Actress Paulette Attie leaves ■ 
New York for the Coast next Fri¬ 
day (1) en route to Japan w'here 
she plans doing a month-long sur¬ 
vey of the theatre for an article 
on Japanese legit. 

Harry Forwood takes over next j 
Monday (4) as pressagent for 
“West Side Story” for the balance \ 
of the musical’s Broadway run and i 
subsequent road tour. Sol Jacobson 
has been handling publicity for the | 
shdw r on a temporary basis follow- j 
ing the refcent withdrawal of the j 
! tuner’s longtime p. a., Reuben 
! Rabinovitch. Forw'ood winds up 
this week as advance agent for the 
touring “Girls in 509.” 

Dick Moore, editor of Equity; 
the official publication of Actors 
Equity, is back in New York from 
Europe. The overseas hop was in 
connection with the Equity and 
US,0 - sponsored concert reading 
presentation, which Moore staged. 
Thb tour, covering 10 weeks of 
bookings at U. S. military installa¬ 
tions in Europe, got underway late 
in .March. 

Merle Debuskey, who’s handling 
publicity for the N. Y. Shakespeare 
Festival, on a cuffo basis, also did 
a gratis p, a. job on the recent 
Actors Equity presentation In New 
York of “Integration Showcase 
1959.” 

Literary agent Monica McCall 
leaves New York today (Wed.) for 
a three-w'eek European visit. 


‘Integration’ 

Continued from page 69 — 
the opinion that such racial con¬ 
sciousness is unfortunate. More¬ 
over, the piece might have added, 
race consciousness is undoubtedly 
diminishing, at least in most of the 
U S., and much more rapidly than 
might have been expected a few 
years ago. As the review stated, 
“At some future date it may make 
no difference whether the beloved 
or the accused has dark or light 
skin.” 

Hopefully, that day may come 
sooner than now' seems likely. Pos¬ 
sibly the presentation of mixed- 
cast shows, such as “Integrated 
Showcase” may hasten the day, as 
did even the cautiously-staged 
scenes between Paul Robeson and 
Uta Hagen in the Theatre Guild 
revival of “Othello” some years 
ago, or other mixed-race scenes in 
various Broadway plays. 

Credit Elmer Rice 

Ip “The Winner,” an otherwise 
undistinguished play several sea¬ 
sons ago, author-director Elmer 
Rice made shrewd use of a Negro 
actor, Frederick O’Neal, in the 
principal part of a Domestic Court 
judge in a scene involving the di¬ 
vorce of a white couple. That was 
imaginative and admirable. In a 
somew'hat parallel case, Lena 
Horne and Ricardo Montalban 
were not only the romantic leads 
of the recent musical, “Jamaica,” 
but played fairly torrid love scenes 
together, without precitiating a 
Dixiecrat filibuster in the U.S. 
Senate. Such things are all to the 
good. 

But what the “Integrated Show¬ 
case” seemed to be trying to prove 
was that Negro actors can be cast 
more or less indiscriminately in 
plays about white characters, with¬ 
out altering the Intent of the au¬ 
thor or the integrity of tlie pro¬ 
duction. As long as complete, free 
racial integration remains a social 
issue, with powerful emotional 
overtones for the average theatre¬ 
goer, that is likely to be unrealis¬ 
tic. There reportedly was consid¬ 
erable agreement to that effect 
among those who attended the “In- 
I tegrated Showcase.”—Ed. 


Thank You frank Hale 

and George ingle 

NOW BOOKING COMPLETE PACKAGE 
FOR SUMMER THEATRES AND TENTS 


BRAND NEW PRODUCTION SUPERVISED BY 
RICHARD RODGERS 

Julie Wilson 

in RODGERS AND HART'S 

Babes in Arms " 




it 


April 22, 195? 

Oubar, Ford and Qroaa Production* 

1700 Locust Street 
Philadelphia 3, Penns. 

Dear Laa, prank and Shall?! 

It was a great pleasure and privilege to praaent tb* premier* 
performance of the Richard Rodgsra production of BABBS II 
ARMS, under pour banner, her* at the Royal Polnelana Playhouse 
In Fain Beach, Florida, In a season that consisted of a 
number of smash hits, BABBS IV.ARMS topped the llet. 
Furthermore, It gave our audience a highly entertaining 
evening* 

Certainly there Isn't a aeora superior to thla delightful 
Rodgera and Bart hit parade* Georg* Oppenhelmer's bright 
new hook gave the production an added sparkle* Tour hand 
pleked oast of fresh, vital and extremal? talented new faces 
topped off by the great vole* and style of Julie Wilson 
filled our theatre with gaiety, laughter and entertaining 
satisfaction. Moat of all, our audlsnea adored It* 

Ivery performance was sold out and the extra matins*, which 
w* gave to try to fullflll the great demand for tlokete, 
sola out within 2l|. hours after It vaa announced. Our only 
regret was that w* did not hook it for two mor* weeks* 

It was a most pleasant and auoeeaaful engagement from 
•vfry pint of view and we slnoeraly thank you for it* 


New Book by George Oppenheimer 
Directed by Stanley Prager 

Produced by Lee Guber—-Frank Ford—Shelly Gross 

Already booked for Ben Segal'* Oakdale Musical Theatre (2 Vi 
weeks}. Herb Rogers’ Tent Hous# Theatre, Chicago (2 weeks). 
Westbury Music Fair, Long Island (2 weeks). Valley Forge Music 
Fair, Phila. (2 weeks). Camden County Music Fair, New Jersey 
and Storrowton Mustc Fair, Mas*. 

Write! Wire! Phone! 

GUBER • FORD • GR^SS PRODUCTIONS, INC. 

1700 Locust St., Phila. 3, PEnnypacker 5-1747 


^Best regards, 
\prejbldent^ 


Guber, Ford 
1700 Locust 
Philidelphia 


Ihought you would like to know that 
BABBS IN ARMS played to capacity audieacea 
during the two weeks engagement at THE 
COCONUT GROVB PLATHOUSR, seating capacity 
of 13,300, plus, 40 standees closing night, 
Sorry we did not book for additional two 
weeks. 



COCONUT GAOYB PLATHOUSJ 

* Inrli i 
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VIOLLA RUBBER 

36 EAST 61st ST. 
NEW YORK 21, N. Y. 
TEmpleton 8-7035 
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Casting News 

^5 Continued from page 72 


oulos, c 'o Yale School of Drama, 
New Haven. 

'a IIAVERSE CITY, MICH. 

Cherry County Playhouse. Pro¬ 
ducer, Ruth Bailey. Spring Hill 
Dane, Cincinnati 26; director. Bar- 
njett Owen. 337 W. 22d St., N. Y. 
2;2. Mail photo and resume to di¬ 
rector, Equity company of 10, plus 
stars. 

WALLINGFORD. CONN. 
i Oakdale Musical Theatre. Pro¬ 
ducers, Ben Segal & Robert A. 
lj all; choreographer, Peter Hamil¬ 
ton. Equity call for dancers May 
11; male. 10 a.m.; femme, 11 a.m,; 
obcn call, male 12 p.m.; iemme 
1 30 p.m. Wages above Equity 
scale i$S0 >. Auditions at the Show¬ 
case Studios, 950 Eighth Ave., N.Y. 

WARRENSBURG, N.Y. 

Green Mansion Theatre, Pro¬ 
ducer, Perry Bruskin, 2 W. 46th 
SL N.Y.C.. PL 7-2969; choreog¬ 
rapher, Emily Frankel. Dancers 
with jazz and ballet background, 
scjloist calibre, interested in con- 
tiiuir.g with company at end of 
season. Contact producer for in¬ 
formation. Opera singer may mail 
ptfoto ar.d resume to producer. 
Open call for male and femme 
dancers. Mav 4, at 2 p.m.. auditions 
at; 13 W. 17th S .. N. Y., top floor. 

WESTBORO, MASS. 

jRed- Barn Theatre. Producer, 
Bill Harp, 124 Remsen St.. Brook¬ 
lyn 1. N.Y.: manager, Wilfon E. 
L^fferty. Planning 26 week sea- 
sop. Mail photo and resume of 
Bijoadway and stock credits to pro¬ 
ducer. Casting direct and through 
agents. 

i WESTBURY, L.I., N.Y. 

iVVestbury Music Fair. Producers, 
Guber, Ford & Gross; general man¬ 
ager, Marvin Krauss. Same as Val¬ 
ley Forge Music Fair, Devon, Pa. 
<st!e above>. 

WEST SPRINGFIELD, MASS. 

jStorrowtcn Music Fair. Pro¬ 
ducers, Outer. Ford & Gross; gen¬ 
eral manager, Marvin Krauss. 
Same as Valley Forge Music Fair, 
Devon. Pa. isee above). 

WILLIAMSTOWX, MASS. 

Williasnstown Theatre Founda¬ 
tion, executive director. Nikos 
Psiac-haropoulos. Same casting pro¬ 
cedure as for Berkshire Playhouse, 
Stpckbridge, Mass, isee above'. 

‘ WOODS fOCK, N.Y. 

Woodstock Playhouse. Director, 
David Samples. Mail photo and 
resume to director^ c o Westmin¬ 
ster Players. 5i.h Ave. Presbyterian 
Church. N.Y.C. 

FUTURE SHOWS 

1‘And So Farewell” (D). Pro¬ 
ducer. Norman Twain mo produc¬ 
tion office set'. 

{‘Before the Fall” (D). Pro¬ 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

•(‘Lend An Ear” 'MR'. Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

■“Let's Go Steady” (MC'—pro- 



' FINEST 
FPESH \ 

JSEAFOOaV, 

1 ' MIKE LINZ 


f ducer Edward Padula (1501 Broad¬ 
way, LA 4-4860). 

I “Purging of Simon Madden” (C). 
! Producer,, Norman Twain (see 
above). 

I “Satin Legs Smith” (MC). Pro- 
; ducer, Warren Coleman, 729 Sev- 
! enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

SHOWS IN REHEARSAL 

BROADWAY 

“Nervous Set” (MC). Producers, 
Robert Lantz (no address avail- 
? able). 

j OFF-BROADWAY 

j American Shakespeare Festival, 
1 Stratford, Conn. 239 W. 66th St. 
I “Buoyant Billions” <C). Pro- 
. ducers. People’s Theatre, in asso- 

“Fallout” (MC). Producers, Har¬ 
vey Stuart & David Taynton, c/o 
Renata Theatre. 

“Father” (D) (REP). Producers, 
Living Theatre Productions, 530 
Sixth Ave., N. Y. 

“Leave It to Jane” (MC). Pro¬ 
ducers. Joseph Baruh & Peter 
Stephan, c/o Sheridan Square 
Playhouse, Seventh Ave. and 4th 
; St. 

! “Lysistrata” (C) Producer-direc¬ 
tor, Day Tuttle, East 74th St., Thea- 
: tre. 334 E. 74th St., N. Y. 
ciation with Neil Smith, <No ad- 
• dress available). • 

“Once Upon a Mattress” (MC). 
Producers, E. Edward Hambleton 
& Norris Houghton, c o Phoenix 
Theatre. ; 

“Redemptor” (D). Producer, 
Rhett Cone, 162 Second Ave. 

SIGNED 

BROADWAY 

Gypsy: Lane Bradbury. 

J.B.: Pamela King (succeeding 
Lane Bradbury). 

i Nervous Set: Richard Hayes. 
Larry Kagman, Tani Seitz, Gerald 
■ Mikon. 

New Faces of 1959: Jean Shep¬ 
pard. 

Touch of the Poet: Dermot Mc¬ 
Namara (succeeding. Gerald O’- 
Laughlin'. Helena Carroll (under¬ 
study, Cloris Leachmam. 

OFF-BROADWAY 

And the Wind Blows: Alexander 
De La Puente, Louis Guss. Cynthia 
Belgrave, Santiago Burgos, Paul 
Zayas. 

Chic: Beatrice Arthur. 

Clearing in the Woods: Barbara 
Hayes 'succeeding, Nancy Wick- 
: wire). 

Fallout: Charles Nelson Reilly. 
Joy Lynne Sica, Lou Kristofer, 
.Judy Guyil, Joe Ross, Jack Kauflin, 
Mara Lynn, Grover Dale, Margaret 
Hall; 

Leave it to Jane: Kathleen Mur¬ 
ray. Dorothy Greener. 

What Did You Say 'What’ For: 
Ellen Jaine, Nicholas Kepros. 

Widowers’ Houses: Charles Gil¬ 
bert (succeeding, Michael Lewis). 


Television 


\ “Blue Men*,” CBS, Casting direc- 
: tor, Alixe Gordin, Plautus Produc-. 
j tions, 44 E. 53d St., N.Y. Casting 
j director is interested in seeing 
; applicants in performance in pro- 
, fessional productions. Mail photo 
: and resume, with details *of where 
and when appearing, so that Miss 
; Gordin can attend. Agents may 
i contact her secretary by mail at 
1 the above address. 

| “Camera Three,” educational, 

1 drama, CBS; producer, John Me- 


NOW BOOKING 

FOR SUMMER THEATRES 

MENASHA SKULNIK 

in 

“THE LAW and MR. SIMON” 

By Julie Berns—Author of “Uncle Willie" 

Directed by Stanley Prqger 
1 Set (Middle Class Living Room)—10 Actors 

Already hooked by Wesfbury Music Fair, L. I.; Valley Forgo 
Music Fair, Pa.; Camden County Music Fair, N. X; Storrowton 
Music Fair, Mass.; Edgewater Beach, Chicago; Northland 
Playhouse, Detroit. 

Write / Wire! Phone! 

GURER-FORD-GROSS PRODUCTIONS 

1700 Locust St. Phila. 3, Pa. 

PEnnypacker 5-1747 


Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad¬ 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con¬ 
sideration. 

FCI Productions, Inc. Casting 
director, Barbi Norris, 66 Fifth 
Ave., N.Y. Cast mainly through 
agencies, but maintains file for in¬ 
dustrial and commercials. Send 
photo and resume by mail only. 

Formula Seven Productions, 1650 
Broadway,' N.Y.; Room 904. Pro¬ 
ducer, Garvey Nelson. Accepting 
photo and resume of general talent 
for tv films. Mail to above address. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St; casting director, Mar¬ 
shal Migatz. Auditioning by ap¬ 
pointment; applicants mail after 
March 10, Rhoto and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: \in- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa¬ 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc¬ 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by. 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing¬ 
ton Avei Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
; man; director, James MacAllen. 
Submit photo and resume for con¬ 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors'. ABC-TV — Seeking teen¬ 
age vocal and instrumental per- 
pormers for guest appearances or 
{ as permanent band members. Sub¬ 
mit disk or tape liome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623" Santa 
Monica blvd.. Santa Monica. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
| W. 57th St. Casting from files. 

! Mail photo and resume. 

N. W. Ayer & Sons, Inc., ad 
1 agericy, PL 7-5700; casting direc- 
! tor, Guy Wallase. Casting for 
. Breck Shampoo, available parts for 
j pretty natural blondes or femmes 
j with light red or light brown hair, 
; about, shoulder length or there- 
i abouts. Phone for appointment. 

I National Screen Service, 1600 
j Broadway. Casting, Carl Carbone, 
i Submit photo and composite for 
j consideration. 

! North Advertising, 6 E. 45 th St. 

Casting Frank Higgins. Cast from 
I files for the Toni commercials. Pre¬ 
fer models with, good hair. Mail 
; photo arid resume for considera- 
; tiori. 

Reach, McClintion & Co., 505 

. Park Ave.; casting. Esther Latterell. 

: Phpto and resume accepted via 
i mail only for commercials; boys, 

! girls; middleaged and elderly men 
j and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida. 
Contact. Bob Barry Agencv, 40 W. 
57th St.. N. -Y., Cl 6-5740. Cast 
through agents as well. For 
Casting contact and where on loca¬ 
tion. 

“The Verdict Is Yours,” unre¬ 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from- files. Submit photo and res- 
j ume for consideration. 

“Theatre for a Story.” CBS-TV; 
producer, Robert Herridge. Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W. 
57th St., N. Y. (Room 222). 


Shows Abroad 


——j Continued from page 70 —— i 

How Say Yon? iWay?”) isn’t so much offbeat as 
act a needed lift at the critical 

point. The trial scene, in which Porrier adaptation of Kail Wittlm- 
Ann Firbank and Francis Matthews 2 er s original ^ ei i maI ? 1S a fantasti- 
play the opposing counsel in a jal comedy with ironic undertones, 
claim for restitution of conjugal H s a llke Jy bet f 9 r v i l ar1 ^ may 
rights, has some extremely funny be somewhat special for Broadway, 
moments. although it has possibilities as a 

Miss Firbank portrays the fledg- film novelty, 
ling counsel brought into the same The yarn involves a mental pa- 
legal chambers as Matthews, ’also tient who persuades a psychiatrist 
as a junior in status, but two years to Jm? m a £ tmg out the story or 
senior in experience. Matthews’ bis life, with an imaginary audi- 
enry as a surprise witness in the e hce of sanitarium inmates and 
case is particularly diverting and staff. The play-within-a-play is a 
his irrelevent answers try the sort of Silas Marner pattern tragi- 
patience of counsel and judge to comedy ending in the mental home, 
amusing results As a farcical curtain the doctor 

Miss Harrison is first-rate as the and patient go off together, 
timid, nervous petitioner, and her With a deft blend of satire and 
switch in personality after she pathos the play comments on liu- 
loses the case provides a startling man foibles, marking Wittlinger 
contrast. Miss Firbank and Francis an author worth watching, at least 
Matthews play the two counsel as adapted by Le Porrier and ex- 
with eager enthusiasm, there is an pertly staged by Michel de Re, 
outstanding cameo by Malcolm and with Roger Harth’s smartly 
Russell as the judge and Leslie ’functional settings. The piece is 
Dwyer is standout as the brash, skillfully played by Christian Alers 
cockney husband in the lawsuit, as the patient and Michel Piccoli 
Jeanette Landis contributes a tell- as the doctor who assumes various 
ing comedy characterization, while . roles. 

Derek Nimmo gets the laughs as a ——-— 


stuttering lawyer. 

John Counsell’s racy staging 
gives full play to the farcical Situa¬ 
tions vvhilo intlmm- UnltonH hoc 


Under the Light 

Glasgow, April 14. 

Glasgow Citizens Theatre presentation 


tions. while Anthony Holland has of three-act drama by Iain Crawford, 
designed two acceptable sets. Staged by Peter Duguid; setting, David 

Mvro Jones. At Citizens' Theatre (Princess’s), 

_ * * Glasgow, April 13, '59; $1 top. 

w ~ rini<a Sally Rivers . Annette Crosbie 

lir 1 iur*l Jenny McLean . Anne Kristen 

(Clara’s Shooting Gallery) Joe Rivers . Harry Walker 

Paris, April 4. Kenneth Angus . Iain Cuthbertson 

Simone de Letraz presentation of three- S aU ?j H ,^ r V Cy " T . Ewan Hooper 

act comedy by Jean-Louis Roncoroni. Di-lry 1 ' 1 ? ", cLean . Martin Heller 

rection, Jean-Louis Barrault: setting and ! Martin Reoch . John Grieve 

costumer, Jacques Noel. Features Rosy j - 

Varte, Marie Versini. Sylvie Faure. Wil- j .. , ., 

liam Sabatier, Maurice Sarfati, Roland Ro- ! Do .CS a modern evangelist, SUCh 
dier, Michel Bertay. Opened April 3, ! 3S Billy Graham, ring true? What 
the Pala *s- R oyai Theatre, Paris; j i s his effect on one section of the 
Clara Ro „. Vart . ‘ community? This new play by Iain 

Rosy .’.‘.‘.'.'.‘.'. .V.V.V.V.V. . Marie versini ; Crawford dramatizes the situation 

: Minouche . Sylvie Faure 1 when an American evangelist, born 

A l nt f nnin . 1 in Scotland and raised in Texas, 

victorRoia^d lod f fer returns sentimentally to.the light- 

Appariteur . Michel Beriav ! house off the Scot coast Where he 

Young Man .— Claude Juliani ; was born, and meets the present 

This second^Tby Louis Hon. ! {?“& KipSinVsome” bit 
but°?ac’ a s S ?nt?ah I ( ltii ^ g ? 0d t ^ eatrc - weighty, some compelling and 

i sistency^ S Tife^basic^theme^ts^he " "cJ.hb/r’s^Tn'' d 
. difficulty of human understanding • * ai ”, Cuthb er . lSon * tall and mas- 
and communication. The piece has Slve - <* ra ^ lin ? m pseudo-American 
! little foreign prospects, the author accent > dominates most of the 
; appears to*have-promise. scenes as a self-important and 

| The story involves an embittered ? or « et, mes arrogant preacher, who 
; mother, who instills her hatred and ' ^ s stunne d to learn that he 

; mistrust of men in her two daugh- j ls ^legitimate. 


ters, when the father who 


The effect of his visit is dra- 


doned them years before returns ! matic. with a lighthouse assistant 
to try to bfly the woman's shooting repenting of living with a woman 
gallery, the daughters try to re- i not his wife, the latter attempting 
concile the couple. The attempt r suicide on the rocks outside, and 
fails, however, and the man is • the keeper leaping to his death 


murdered by carnival thugs.- 


j from the lighthouse when he can’t 


The play is uneven in tone, but ( face returning to his lawful wife, 
is well directed and acted, and the Ewan Hooper makes much of 
carnival setting adds a colorful . the difficult role of a cynical 
note - | journalist traveling with the fa- 

a - : — - ! mous preacher. Annette Crosbie is 

lonnalssez-Yous la Voie ! suitably mousy and then fiery as 
• the woman who is not a wife. 
(n ..i • ! Harry Walker creditably plays the 

(°ut hi Space) i rep enting Englishman, and twinkle- 

Mme. H. H.rry-B,"' ir£?M,tion of 1 e - Ve ? A n " e Kristen is attr j> Cti ™ 23 
two-act tseven scenes) comedy by Karl . a lighthouse keeper s daughter. 
'y'“ lin c g .t r / ; adap , ; ,® d v , b ? Herbert Le Por- ! Martin Heller looks grim and stern 
Roger Harthfstar^Christian AJers^Mic^ei i as the keeper with a knowledge of 
j Ft 1 ", 011 -. °P ened March 20 . '59, at the i the past, and John Grieve adds an 
j Mathunns Theatre, Paris; $3 top. ! amusing note as another assistant. 

j Patient ' Christ!an P Aie 0 rs ' Peter Duguid has directed crisp- 

- : — ly, and there is a meritorious light- 

As the title suggests. “Connais- house set by David Jones, circular 
sez-Vous la Voie Lactee?” (liter- staircase and isolated air. GorcL. 
ally, “Do You Know- t he Milky = 

Dayton Theatre Fes,ival 

auditions; send to above address, j DAYTON, OHIO 


Films 


“Huckleberry Finn.” Producer, 
MGM. 1540 Broadway, N. Y,; cast¬ 
ing director, Dudley Wilkinson. 
Available part for boy, 13. very 
masculine Peter Pan, likeable, 
earthy. Mail Photo and resume to 
casting director. 


Ballet 


Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22/ Avail¬ 
able parts for femme dancers,. 5' 
5V£”-5’ 6W (without shoes); mod¬ 
ern ballet essential. Male dancers, 
from 5 ft.. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe. Mail photo and 
resume do not apply In persop. 


Industrial 


Dayton Theatre Festival 

DAYTON, OHIO 


Ultra-modern, fully equipped,, ctar 
system summer theatre. Musicals and 
straight plays. No fee; pay own room 
and board. Write or phone: 

DOUGLAS CRAWFORD 

40 West 55th St., New York If 


125 East First St., Dayton 2, Ohio 


Opera 


N.Y.C. Opera Co., 131 W. 55th 


Buick Industrial Show. Musical- 
director, Stanly Lebowski. Equity 
call femme dancers. May 5, at 3 
p.m., auditions at the Gold Ball¬ 
room, Statler Hotel, N.Y. Equity 
call for femme singers, May. 7 at 
the Skytop Room, Statler Hotel, 
N.Y. 

Schwartz-Lnskin Agency, 15 E. 
48th St., N.Y. Casting, Richard 
Marcus, for several industrial' 
shows. Seeking, “all-American” 
types. Male and femme ensemble 
singer-dancers with Broadway 
Credits. Send photo and resQme to 
Marcus c/o agency, by mail only.! 


SUMMER STOCK PLAYHOUSE 

Famous Monticello summer stock playhouse 
now renting. Complete for stosk productions. 

hours from Manhattan. Centrally located 
In the hub ef the Catskills. Seats 500 and 
includes moneymaking concession. 

Only mature group need apply. 
City phone (N.Y.) CL 7-3112 
Country phone (N.Y.) Monticello 2895 


MAXWELL 
LUMBER COMPANY 

SPECIALIZING IN SCENERY LUM¬ 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fireproof 
Lumber and Plywood 
211 Welt 18th Street, New York 
i WA 9-5088 
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Inside Stuff-Legit 


Actor-producer Peter Cookson, who withdrew as a co-producer of 
“Rashomon” while the drama was in preparation, corrects statement 
in a recent Variety story about the financial status of the show, to 
the effect that he was “paid” $1,500. The sum represented reimburse¬ 
ment to him for money spent for attorney fee In arranging to acquire 
the script and for royalty advance to the authors, he explains. 


The weekend take on “First Impressions” has been reduced about 
$2,000 each of the last four frames because of delayed theatre parties 
and previews. The management, which postponed the Broadway open¬ 
ing of the musical one week to last March 19, has been rescheduling 
Friday and Saturday nights the parties and preview performances 
previously sold for the cancelled stanza. 

Thus, tickets peddled at the lower midweek prices ($8.35 top) have 
been honored at performances where higher prices ($9.20 top) pre¬ 
vail. In the case of the delayed preview performance, the rap has 
been greater, since the price cut involves not only agents commissions, 
but also preview reductions. The management fulfilled last Saturday 
(25) the last of its commitments for the cancelled week. 


Teo-And-Cracks At The Samovar 






Bob Dowling's 5 Co Point-of-Pride 

That Sol Hurok, alone, over many years, has been hoping and 
negotiating to bring the Bolshoi Ballet to America seems incontro¬ 
vertible. That his present co-presenter, ANTA, is a Bobby-Come- 
Lately to the tour seems probable. The Hurok-ANTA tie has occa¬ 
sioned much town talk in Manhattan. (See “Bolshoi Ballet As Big 
Business” story, this issue.) 

Interestingly, the “Playbill” for “Highlights” last Thursday (23) in¬ 
cluded an extended article by-lined by ANTA chief Robert Dowling 
which reminds New Yorkers that ANTA has been auspices in the past 
to Yugoslav Ballet, Greek National Theatre, Louis Jouvet Company, 
Dancers of India and will do likewise next fall for a U. S. tour of the 
Stratford-on-Avon Shakespearians. 

Dowling makes the arresting remark that the ANTA unit (under 
Robert Schnitzer) which has administered $8,000,000 worth of talent 
subsidy (outside U, S.) since 1954. has done so for less than 5% “of the 
funds allocated by Congress.” 


Yanks Like Soviet Talent Too Much? 

Daughters of the American Revolution is opposed to international 
cultural exchanges, thinks talent may “soften” Americans in respect 
to the menace of Communism, make Russians “respectable.” Elsa Max¬ 
well cracked on an air interview that it was too bad Americans 
“flipped” for the Russians. She opined U.S. ballet is a good or bet¬ 
ter. N. Y. critics have been almost uniformly commendatory, with 
reservations only as to details and a certain “old fashioned” quality 
of some Moscow choreography. 

Interest of William Randolph Hearst Jr. in the Bolshoi is reported 
keen, and the N. Y. Journal-American music-ballet critic, Miles Kas- 
tendieck, has been consistently enthusiastic about the company’s art. 
The chief “Down with Bolshoi” spokeswoman has been columnist Doro¬ 
thy Kilgallen. 

It is known that the visitors, and the cultural officials of the Soviet 
Embassy have been watching the American press comments with the 
greatest of attention and cabling extended excerpts to Moscow. 


Uniforms and Culture 

Our State Dept, is reluctant to sanction Red Army choristers on 
American concert platforms (they would wear multi on streets) even 
though the Russians invite the U. S. Marine Band in exchange and 
say they may circulate freely in uniform. Whether this impasse of 
the moment may yield, as previously the fingerprint issue, remains to 
be seen. 

Meanwhile, it is a safe guess, that if no political deterioration de¬ 
velops, more Russian companies, possibly some from Leningrad and 
cities other than Moscow will come over. 


U. S. Return-of-Ballet Gesture? 

A pretty good guess for sometime in 1960: either one of the existing 
American ballet companies will go to the USSR or a special group will 
be organized to do so. Hurok is the likely impresario. His theory has 
long been that any such American ballet invasion of Russia must be 
all-typical of this side, must not take “Swan Lake” to its homeland. 
Moscow wants to see Jerome Robbins kind of staging. 


The Risks of Lincoln Center Caution 
Emphasis upon seating capacity for the Bolshoi's in New York, Los 
Angeles, San Francisco, Toronto and Montreal (with some arenas used 
where auditorium facilities are too small) has underlined the recent 
criticism of the Lincoln Center’s proposed dance theatre, 500 seats 
smaller than the present N. Y. City Center. Since box office alone 
must pay the freight on international imports this side latfge halls are 
a must in the economics. 


“Romeo and Juliet” Scenery Logistics 
Speaking of freight,, the full production of “Romeo and Juliet” left 
N. Y. last week for the next stand, Los Angeles. It wHl not be in 
repertory for San Francisco, but will go by train from L.A. to Mon¬ 
treal, skipping the intervening Maple Leaf Garden in Toronto, 


Bolshoi Ballet 

; Continued from; page 1 

ticket sellers and takers, ushers, 
guards, etc. There are continuing 
salaries for extra staff of various 
kinds ^ including 11 interpreters 
(five get program credit) and eight 
wardrobe mistresses, under Augus¬ 
ta Besand, a Hurok vet. A major 
cost to trie impresario, was accom¬ 
odation for 130 dancers and some 
40 others at the Governor Clinton 
Hotel. Three chartered TWA 
planes, London to New York, Mon¬ 
treal to London, must also be amor¬ 
tized. 

AH in U. S. Union 

Typical of special expenses 
which Hurok entreprenurial con¬ 
tract assumes are the initiation fees 
for all the Bolshoi dancers joining 
the American Guild of Musical 
Artists. 

Not ascertainabte are the com¬ 
pensation scales which the Rus¬ 
sians pay the Bolshoi members. It 
is believed that each gets, on top 
| of his or her usual stipend, some 
• $8-$10 per diem in U. S. dollars. 
] Many out-of-theatre courtesies and 
| community entertainments provid- 
! ed the dancers are apparently ab¬ 
sorbed by the Hurok management. 
I Hurok played Host post-premiere 
I to the entire company, plus jour- 
j nalists and V.I.P.’s, at the St. Regis 
t Roof. Newspaper men, the kind of 
i guests who would use tablecloths 
iat such an elegant buffet-dance (11- 
piece orchestra) to tote up the tab, 
figured the party at $11,000, put¬ 
ting ballet in the same league with 
Hollywood. 

j It is now evident that a visit of 
itlie Bolshoi to America for four 
•weeks only/as originally agreed in 
| Moscow, would never have gotten 
; off the economic hook. Hence 
Hurok’s trip in February to get the 
J tour expanded to eight weeks. It 
was at this time that Robert Dowl- 
. ing, of the American National The-; 
. atre & Academy, came into the pic¬ 
ture as “co-presenter.” 

I Who Gave Bride Away? 

I ANTA has appointed Willard 
Swire as its Bolshoi liaison and he 
, and two office aides are so listed in 
\ the program at the Met under the 
16 names of Hurok’s own Bolshoi 
staff. 

Swire asserts that ANTA is 50-50 
! partner and Hurok confirms this. 
; But it is certain that all operating 
authority is exclusively vested in 
the Hurok office. “Partnership” 
goes against Hurok’s policy of 
managerial independence dating 
back to 1914. 

All the monies which brought 
the Bolshoi company to America 
were advanced by Hurok, and he 
told the N. Y. Times he had com- 
1 mitted himself for $350,000 in ob- 
J ligations. However the word on 
Broadway is that ANTA “bor¬ 
rowed” $100,000 to get into the act. 
As far as known, this.money is in 
escrow, has not been and probably 
will not be touched. Ticket de¬ 
mand has been an avalanche (al- 
| though matinees have not been 
: capacity) and any danger of deficit 
‘ has been surmounted, 
i. The Bolshoi represents the third 
: large troupe out of Moscow im- 
1 ported by Hurok since last April— 
! the Moiseyev and Beryozka dancers 
preceding the Bolshoi. . All have 
; been artistic and commercial clicks 
to the clear delight of the Russians, 
both visitors and stay-at-homes. 



Appeal Court Ban On Soundpix 

Atlanta Newspapers Inc. and the 
Georgia Press Assn, announced 
Wednesday (15) they will try to get 
the Georgia Court of Appeals to 
reverse Fulton (County) Superior 
Court Judge Durwood T. Pye in 
his decision to uphold his ban on 
photographs or sound recordings 
of trial participants on the court¬ 
house steps or adjacent streets. 

Judge Pye, in an 123-page in¬ 
dexed order, declared* there was 
“no merit” to a newspaper petition 
attacking the ban and that it 
would continue in force in his 
court. 

Jurist held that his court rule 
on photographs and sound record¬ 
ings is “lawful, desirable, and 
proper in every respect and it is 
continued in force.” 


Mrs. Nancy B. M. Rogers 
Mrs. Nancy Barr Mavity Rogers, 
author and literary editor of the 
Oakland (Cal.) Tribune 34 years, 
died April 23 at Piedmont, Cal. 
She was 68. 

Mrs. Rogers was co-editor of the 
Frisco Chronicle’s literary section 
in the early ’20s and before join¬ 
ing the Tribune wrote extensively 
for Sunset magazine. Among the 
dozen books to her credit were 
“Sister Aimee,” a study of the late 
Aimee Semple McPherson, and 
“Hazard,” a novel. Husband, son 
and daughter survive. 


ciple is similar to a club, trio dis¬ 
like that description of their un¬ 
dertaking. 

First advertising copy for Mid- 
Century is about to break in the 
N. Y. Times and other literary 
media. Initial bonus book is by 
Barzan. i 

The financial savant, Arnold 
Bernhard, of Value-Line Survey, 
is backer of Mid-Century project 

Allen Underwriting RH 
Understood Allen & Co. will un¬ 
derwrite the Random House stock 
issue, as and when the Bennett 
Cerf-Donald J. Klopfer publishing 
house goes on the stock exchange, 
a la Holt, Prentice-Hall, McGraw- 
Hill, World and some of the other 
pubberies. 

Understood also that Charles 
Allen Jr. of the Wall St. house will 
go on the RH board. 


’Producing’ A Book 
Hawthorn Books veepee and 
g.m. Kenneth S. Giniger is taking 
Bishop Fulton J. Sheen, his 9- 
year-old great-nephew Jerry Cunn¬ 
ingham. and Ottawa photographer 
Yosuf Karsch with him this week¬ 
end to “produce” a new travelong- 
in-book-form titled “This Is Rome." 

H. M. Morton, top travel writer, 
is coming from his Capetown, 
South Africa, home base to the 
Eternal City to do the text. Entire 
“production” will comprise two 
weeks. 


Biog Of Elmer Davis I 

Roger Burlingame, who did i 
books on Henry Ford and General j 
Billy Mitchell, is working on the j 
official biography of Elmer Davis, ; 
the late news analyst and director • 
of the Office of War Information: 
during World War II. It is being j 
done with the cooperation of the j 
Davis family which is giving him j 
access to all personal -correspond¬ 
ence. 

J. B. Lippincott will publish. - 

Statehood’s Special Edition 
Honolulu Star-Bulletin’s special : 
Statehood edition, in the planning j 
for several months, emerged Tues- i 
day (14) as the biggest paper ever ! 
published, 178 pages. Press run! 
was almost 170,000 copies (the i 
paper’s nominal weekday circula- : 
tion is 102,000). i 

More than 60,000 advance orders 
were received before publication. 


New Mid-Century Setup 
Dean of Faculties Jacques Bar¬ 
zan and Prof. Lionel Trilling, both 
of Columbia U., plus W. H. Auden, 
the author, are the committee of 
screeners for Mid-Century Book j 
Society. They do not publish but! 
pick and push already published] 
books. Though the operating prin -1 


CHATTER 

Asa J. Brown, 78, onetime re¬ 
porter for the old N.Y. Sun, died 
Fri. (24) in Sawtelle, Cal. 

Howard W. Haggard, author and 
retired Yale professor, died Wed. 
(22) in Fort Lauderdale, Fla. 

Mid-Century Book Society Inc. 
authorized to conduct a publishing 
and printing - business in New 
York. 

Procurement Guide Pub. Corp. 
formed to conduct a publishing 
business in East Meadow, Nassau 
County, N.Y. 

Frank King, who draws “Gas¬ 
oline Alley,” has copped the Na¬ 
tional Cartoonists Society’s an¬ 
nual Reuben award as cartoonist 
of the year. 

Dale Carnegie Publishers Inc., 
of Queens County, has changed its 
name to Dale Carnegie & Associ¬ 
ates (New York) Inc., according to 
a certificate filed at Albany. 

Ahrens Publishing Company Inc., 
of New York, has merged Cehring 
Pub. Co. Inc. and Restaurant Pub¬ 
lications Inc., according to a certifi¬ 
cate filed in Albany by William C. 
Gehring, 150 Broadway, New York. 

Time Inc. advertising on o~der 
for the second quarter of 1959 is 
8.5 r r ahead of the comparable 
quarter of last year, prexy Roy 
E. Larsen told stockholders. He 
indicated that last year’s net of 
!j 5,350,000 after taxes may be bet¬ 
tered this year. 

William Woolfolk, publisher of 
newsstand magazines, in his third 
novel—“Way Of The Wicked”— 
writes a blistering attack on the 
men,- the methods and the maga¬ 
zines that anpeal to the American 
“mass mind” on its lowest level. 
Monarch Books will-publish. 

The Catholic Digest will intro¬ 
duce a new and comprehensive en¬ 
tertainment department in its June 
issue, edited by Kay Sullivan, 
former entertainment editor of 
Parade and Pageant. Section will 
cover news, trends and personali¬ 
ties in radio, tV, theatre, films, 
records, books and art. 

Gilbert S. Cohen has been named 
film manager for ABC Films: Ad¬ 
ditional appointments within the 
traffic department are: Walter 
Weiler. moved from print control 
to booker, and Charles Schneider 
named to the vacated print control 
position. Cohen was most recently 
with ABC-TV as the web’s film 
program editor. 


Where Are You On The Night of May 14? 

Bolshoi will do one performance at the Capitol (film) theatre, Wash¬ 
ington on May 14. This is an accommodation to the pressures. “High¬ 
lights” will be given. Oddity: the news was given the Washington 
press by Soviet Mikhail Menshikov before . local impresario Patrick 
Hayes ,and Sol Hurok “knew” about it. A May 14 side-trip means Bol¬ 
shoi’s 130 members cannot attend, the N.Y. City Center ballet that 
night, as per the Lincoln Kerstein-George Balanchine invitation, which 
had been accepted socially. A new American work, “Episodes” choreo¬ 
graphed jointly by Balanchine and Martha Graham was expected to 
be of great interest to the Muscovites. 


Poor Chicago 

Chicago was especially piqued not to be on the Bolshoi road tour 
while Los Angeles and San Francisco are. Hurok said about all he 
could—“I love Chicago , I always sell tickets there. But the tour is 
■just too short.” Glenna Syse in Sun-Times speculated that Chicago 
has “lost its culture clout.” 


Critics and Cabled Reactions 

Moscow’s Izvestia’s remark, as cabled back to America, that the 
N.Y. Times was among American publications seeking to “dampen” 
N.Y. enthusiasm for the company, is hardly a balanced estimate, in 
Variety’s evaluation. Times’ dance critic, John Martin, has not only 
been consistently enthusiastic, with reservations only as to details, 
1 ;il he attended two successive performances of “Swan Lake”—giving 
the second performance, it is true, much the better critique but 
distinctly appreciative throughout. A certain sensitivity in Moscow 
is perhaps natural, and if the cracks of some columnists are repeated 
there . will probably .be resented. But few commercial productions 
produced by Americans ever enjoy such extended praise as has been 
given the Bolshoi. 


‘Nervous Set’ 

- rnntin,,^ from page 69 

Palace with his brothers Fred and 
Gene. The plot of “Set,” which 
deals with the editor of a magazine 
called Nerves, parallels a period in 
Landesman’s life when he edited 
i and published a magazine called 
Neurotica. That was during 1949- 
I 51, and Eandesman claims he was 
; one of the first to publish articles 
i by such “beat generation” ex¬ 
ponents as Jack Kerouac, Alan 
Ginsberg and John Clellon Holmes. 

Plans to change the title of the 
musical to “Like Tomorow” for its 
Broadway outing have been 
dropped. The b.o. at the Miller’s 
will be scaled to a $6.90 top even¬ 
ings and $4.60 matinees. Richard 
Horner is general manager, Walter 
Neal stage manager and Dorothy 
Ross pressagent. 

Paul Morrison is designing the 
sets and lighting for the N. Y. pres¬ 
entation and Jules Feiffer crea- 
; tor of the cartoon, “Sick, Sick, 
, Sick,” is doing the. display ad art- 
; work. 


A great TV personality, 
MILTON BERLE, and a 

major TV writer, JOHN 
R0EBURT# collaborate 
to produce a dramatic 
novel about our a 
times and for, 
our times— 

EARTHQUAKE 

$3.50, now at your bookstore • RANDOM HOUSE 
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CHATTER 


Pfc&IETY 


Wednesday, April 29, 1959 


Broadway 

Eva Gabor back from the Coast. 


fischer,” will be shot on the Adri¬ 
atic Coast this May for Munich’s 
TelerProduktion. 

cr . .... Fritz Lang expected in Rome to 
The Mai Braveman office u ill set details of upcoming co-produc- 
handle press for Paulette God- ; tion ii nking CCC and CEI-INCOM 
dard’s renewed activities m tv and j on a remake of his “Return of Doc- 
fihns. i tor Mabuse.” 

Ward Costello off to Hollywood I Geoffrey Horne arrived here to 
for part in “The Gallant Hours” : start work on “Head Full of Cloth,” 
for Bob Montgomery, now produc- i Gray-Italia co-production eo-star- 
ing there. j ring Domenico Modugno. 

Scholastic Mag has annual pres- * Nunnally Johnson due. back in 
entation ceremonv May 7 for its : Rome in June to prep his Titanus- 
film and film strip awards. At sponsored, “Fair Bride” project, 
Gotham hotel. i which stars Ava Gardner. 

Tonv Miner the tv and le"it Evan LlQ i d in Italy for advance 
stagerf to Coast' accompanied byhis ™rk on ‘Torgy and Bess.” Pic 

wite Frances Fuller, head of Amer- . -EL 1 " h n<_Xt 

ir*an Acartpmv nf Dramatic Arts December on roadshow basis, 
lean Academy of Dramatic Arts. . Bruce Cabot wound stint in 


George Choos back to Long 
Island afier convalescence in 
Miami, He’s the vaude and music 
comedy producer ci yesteryear. 

Babydoll Amusement Corp. has 
been dissolved, according to a cer- 


“Terror of the Barbarians” and 
goes into guest star role in “Una 
Marcia in Fa” for DDL Produc¬ 
tions. 

Yves Montand packed them in 
for three shows at Sistina Theatre 


tificate filed with the Secretary of ■ dining his Italian swing. Louis 
State in Albany by Harry Brock of■ Armstrong booked into Super- 
^ • . : cinema, Rome, for two-day stand. 

\ i rgmia W.cks, who shu.tered 20th-Fox gave its Belgian-made 
her Gotham flackery to move to re i ease< “Masters of the Forest,” a 
the Coast, has partnered with Judd , gala sen( joff at the Fiamma Thea- 
Bernard m a BevHills setup to be ; tre h ere Belgian embassy also 
known as Bernard-Wicks & Co.^ ; hosted a press party in its honor. 

Never C'rnnpmg its own sty e . in-and-out-of-Rome: Leslie Ca- 
by rationality the George Q. Lewis - ron Nicholas Ra y t Nunnally John- 
National^ Laugh Foundation says it son pierre Brasseur, Edward G. 
wantb lransit^ Authontj ok..y to : Ro binson, Jose Suarez. Myriam 
present ‘yve =alent on gue^s: Rru Rva Bartok, Isabeile Corev, 
where. the NA. subways. - Shirlev Rassevi Tsa Miranda 

Danny Stradella, boniface of 
Danny’s Hideaway, is branchin; 


into show biz. He’s got a bit part in r 
Paramount's “Last Train From Gun . 
Hill” and he’s personal manoging 
thrush Arlene Fontana. 

Jack Mills, prez of Mills Music; ! 
Jack Small, head of Select Taeatre ! 
Corp.: playwright Terence Raitigan ; 
and violmist Nathan Milstein sail¬ 
ing for Europe today (.Wed.) on the 
Queen Elizabeth. 

Broadway barrister Harold M. 
Coldblatt. his health recovered, 
moving back to the main drag at 
1440 Broadwaj: besides, his pre¬ 
sent 5th Ave. office site is being • 
demolished for a new project. 

Tuition not stated, but students 
in Europe between June 11-July- 
12. and “qualified.” can join a 
“workshop" in conjunction with 
rehearsals for Gian-Carlo Men- 
otti’s Festival at Spoleto, Italy. 

Sarah Jane Fleming, concert and 


Shirley Bassey, Isa Miranda and 
Richard Basehart. Italian Film 
Industry sponsoring another tv 
show over RAITV to replace the 
recent “II Girasole.” 


London 


San Francisco 

By William Steif 

(Evergreen 6-9201) 

Jack Lemmon and Tony Curtis 
here plugging “Some Like It Hgt. M 

Time magazine’s show biz editor, 
Henry A. Gruenwald, doing the! 
Frisco jazz scene. { 

California’s Ojai Festival will be ' 
May 22-3-4 with Paganiri String j 
Quartet as piece de resistance. I 
Jane Russell’s testimony before j 
a State Assembly committee in 
Sacramento helped get legislation 
on adoptions rolling. 

Big businessmen’s Down Town 
Assn, gave Sherrill C. Corwin 


(COVent Garden 0135/6/7) 

Jimmy Gold, a member of the 
Crazy Gang, celebrated his 74th 
birthday last Sunday (26). 

Georges Ulmer, currently top¬ 
ping Palace Theatre show, is also 
doubling in cabaret at the Savoy. 

Edmund Purdom signed for As¬ 
sociated British production of “The 
Takers,” now on location in Spain. 

James Carreras, Hammer Films 
boss, to serve on the Royal Naval 
Film Corp. in place of. the late 
Sir Arthur Jarratt. 

Dennis Vance planed out to N.Y. 
last week to direct three NBC 
shows in David Susskind’s Olds- 
mobile “Music Theatre” series. 

Julie and Vicky, who were fea¬ 
tured at the Pigalle for the last 
four years, produced their own act 
and open in Geneva this weekend. 

Cantinflas arrived' in London 
from Madrid over weekend to start 
a European talent search for his 
new film, “Pepe.” which is to be 
made for Columbia release. 

Paul Bethell - Fox, overseas 
branch supervisor of the Rank Or¬ 
ganization, on a three-week tour 
of Far Eastern territories, includ¬ 
ing Burma, India, Ceylon and 
Pakistan. 

King Rat Johnnife Riscoe un¬ 
veiled a bronze bust, of Fred Rus¬ 
sell. the late father of Val Parnell, 
in the foyer of the Palladium. 
Russell was 95 when he died about 
13 months ago. 

Harry Norris, whose resignation 
as head of Rank Overseas Distribu¬ 
tors takes effect at the end of the 
month, planed out for Moscow to 
discuss possible distribution of 
British pix in the Soviet Union. He 
was accompanied by Dick Odgers. 
general manager of Rank’s Over¬ 
seas division. 

Princess Margaret to attend the 
charity preem -of “Look Back In 
Anger” in aid of the Docklands 
Settlement and the English Stage 
Co. at Empire, Leicester Square- 
May 28. It is believed to be the 
first time a member of the Royal 
Family has attended the preem of 
an “X” film. 


operatic s'nger, engaged to John : citation of achievement for spend- 
L Schickling who reps Columbia ing $250,000 in remodeling his 
Artists Inc. on the Coast as well first-run United Artists. 

K0nald DUtr °’ b£,rit0ne Wh ° 
Redding is set for May 30 in Ne\. wasn - t entered . turned out a v.in- 

_ ner in the American Opera Audi- 

Some Ttank flitters to Europe; t i ons one of the contest's backers 
are rearranging itineraries ^ to; reca u ed hearing Dutro here last 
coincide with Marajen & Michael • year an( j ask ed him to participate 
cKmg Features. Rome) Chmigo’s - > fter the baritone crop J r0V ed ex- 


“Toga Party” at their villa, the 
Torre Di Civita, on May 9. at 
Ravelio on the Amalfi Drive (near 
Pompeii and Naples). 

Music publisher Eddie Joy 
makes his legit production bow. in _ 
association with Diana Creen, j 
with “A Mighty Man Is He,” play • 


ceedingly lean. 


Zurich 

By George Mezoefi 
(32 Florastrasse; 34-70-32) 


, . .. - ^ ... Charles Chaplin feted on his 

by Arthur Ivober and George Od- . 70 th birthday at his estate near 
per.heimer starring Nancy Kelly.; Vevey (Lake of Geneva). 

Play was tried out two* years ago 1 „ .. . , 

with Claudette Colbert starred. It j subscribers^ Switzerland 

will .tour from Santa Barbara and are near the60e°0 mark, an. in- 
the Coast eastward. : crease of 10,000 since beginning 

Billy Reed staged an ad lib Pass- of 1959. 
over get-together on the first Recent U.S. preems here include 
“seder” night and assembled music J “^ aksd UA i n ..Pi' S *!’ 

publisher Irving Mills (in from the : ^ ea ?£,® r ® t (Par) and Black 

Coast', scripter Mort Green and J Orchid (Par), 

others to whom the experience of r Renaissance Theatre, Berlin, 

having such a dinner held in a J guested at Schauspielhaus, with 

niterv (albeit in a private section ; G. B. Shaw s “Applecart,” with 

of the Little Club, which is owned i O. E. Hasse in the lead, 
by Reed) was quite a novelty. 

Inge Manski-Lundeen, a mem¬ 
ber of the Metropolitan Opera 
from 1946 to 1950, has been added 
to faculty of Oglethorpe University 
as guest teacher. Her mother, 

Mme. Dorothee Manski. was a 
dramatic soprano with Met and 
Berlin State Opera. Singer-teacher 
has made her home in Atlanta s : nce 
her marriage to William Lund:en 
in 1950. 

Celebrating close of second 
spring season of American opera, 
under Jules Rudel’s direction and 
Ford Foundation grant, N. Y. City 
Center board will hold reception 
at Hotel Gotham April 29. Guests 
will include Jacques Barzan, Dean 
of Faculties at Columbia U and W. 

McNiel Lowry, William McTeak. 

Edward D’Arma and Joseph Daniel 
of Ford. 


Rome 

By Robert. F. Hawkins 
(Stampa Estera; tel. 675906) 

Technicolor Italiana hosted 
group of Italian cameramen at its 
new Rome plant on the Via Tibur- 
tina. 

Nicholas Ray and Maleno Male- 
notti to London to set details on 
their upcenrung “Top of World” 
project 

Dalida. top-rated French song¬ 
stress o r J Mo descent, signed for 
Italian • ' '-vie in Rome for tele 
appear-' 

Maria Schell's next pic, “R'ub- 


Brandon Thomas’ “Charley’s 
Aunt” revived once again by a 
Swiss road company, starring local 
comedian Walter Roderer. 

Guest stints by German satirical 
cabaret at Hirschen are racking up 
SRO biz at this smallseater. Latest 
is the Arche Nova troupe of Mainz. 

Two Swiss premieres skedded at 
Basle legithouses: Ray Lawler’s 
“Summer of 17th Doll” at Komoe- 
die and John Osborne’s “Enter¬ 
tainer” at Stadttheatre. 

Stadttheatre's annual ballet gala 
by its own dance troupe devoted 
to Serge Prokofieff’s “Cinderella” 
this year. Italian conductor Nello 
Santi is batoning. 

German teenage duo of Conny 
Froboess and Peter Krauss scoring 
heavily with Swiss teenagers via 
film and disk influx. Their platters 
are currently selling like hotcakes. 

Handel’s last opera, “Deidamia” 
(1741), had its initial Swiss pre¬ 
sentation at the Stadttheatre here, 
staged, by house’s artistic man¬ 
ager, Karl Heinz Krahl, on occa¬ 
sion of 2nd centennial of com¬ 
poser’s death. 

A festival of Pergolesi music, in 
honor of the 18th century Italian 
composer, lined up here, April 
26-May 4. Beside several concerts 
at Kunsthaussaal and Tonhalle, 
program includes an opera at 
Stadttheatre, “Lo Frate ’nnamo- 
rato” (The Enamoured Brother;, 
piesented by an Italian opera 
troupe of Villa Olmo, Milano- 
Coir.o, conducted by Gianfranco 
Rivoli. 


Paris 

By Gene Moskowitz 

(66 Ave. Breteuil; SUF. 59-20) 

Director Roger Vadim, to turn 
actor in Edouard Molinaro’s next 
pic. “A Girl For the Summer.” 

Jean Seberg may. star in Rene 
Clement’s next film “Plein Soleil” 
(Full Sun), which rolls in the South 
of France next June. 

George Frariju will make a pic 
version of Franz Kafka’s “The 
Castle” in September, with Jean- 
Louis Barrault starring. 

Bobino goes off the vaude stand¬ 
ard 'Until next September this 
week. It fills in with a revue till 
July when it shutters for the sum¬ 
mer. 

Philipe Nicaud to star opposite 
his wife. Christine Carere, in “La 
Vie De Boheme” which Jean Neg- 
ulesco will make here for 20th- 
Fox. 

Cantinflas in to sign French pic 
stars for bit appearances in his 
forthcoming. “Pepe,” which will be 
done, a la “Around World in 80 
Days” (UA). 

Josephine Baker set to make her 
show biz comeback here after re¬ 
tirement three years ago, topping 
a revUe at the Olympia Music Hall. 
It starts May 10. 

Jean-Daniel Pollet, a 23-year-old 
filmmaker, finished his first fea¬ 
ture, “Demarcation Line,” for $25,- 
000. However, he is entitled to no 
Film Aid since he did not use the 
required number of technicians. 

Albert Camus will adapt Arthur 
Koestler’s “The Zero and the In¬ 
finite” as a legiter to start his sea¬ 
son next year with the experi¬ 
mental theatre Andre Malraux has 
handed him. Underwritten by the 
state. Camus will also direct. 


Boston 

By Guy Livingston 
(342 Little Bldg.; DE 8-7560) 

Bobby Darin current at Blin- 
strub’s. 

All Hub legiters dark as season 
ends early. 

Jerry Vale current at Monticello. 
Framingham, on 10-day stand. 

Sammy Kaye in for 80th annual 
Firefighter’s Ball at Boston Garden. 

Boston Symphony Orch building 
new stage canopy for Music Shed, 
Tanglewood, Lenox. 

Champ Butler, Coast, recorder, 
inked for new Pleasure Island, 
Wakefield, where he gets top bill¬ 
ing. 

Champ Butler, Hollywood disker, 
inked for top billing at Pleasure 
Island Pepsi-Cola “Diamond Lil” 
show.. e 

Erroll Garner cracking previous 
record at Storyville in only nitery 
engagement of season for 10-day 
stand. 

Jerome Rosenfeld’s Show of the 
Month Club upped to 7,500 mem¬ 


bers and bringing in off-Broadway 
shows next season. 

New Arts Center Theatre 
Charles River bank in Brighton to 
open July 10 with Siobhan McKen¬ 
na in Shakespeare’s “Twelfth 
Night.” 

Dore Schary will be honored by 
the Massachusetts Committee, 
Catholics, Protestants and Jews at 
22d annual dinner May 7 in Statler 
Hilton. 

Siobhan McKenna opens the new 
Arts Center Theatre on the Charles 
River July 30 as Lady Macbeth 
in “Macbeth,” with Jose Quintero 
directing. 

Opera in the round, first for 
strawhatters, is set for North Shore 
Music Theatre, Beverly, with Boris 
Goldovsky directing “Rigoletto,” 
with Elaine Malbin, June 15. 

Havana Mardi Gras (10), featur¬ 
ing Granada Dancers and Estrel- 
lita & Raoul, in for three weeks at 
Ralph Snider’s Bradford Roof, con¬ 
tinuing the revue type format set 
up by A1 Taxier, boniface, which 
was successful this season. 


By Eric Gorrick 

(Film House, Sydney) 

Metro rerunning “Gigi” over 
own circuit following Oscar suc¬ 
cess. 

“Reluctant Debutante” (M-G) is 
a smash hit at Metro’s Liberty, 
Sydney. : 

Edgar Betts retired as suburban 
executive of Hoyts’ circuit after 
32 years. 

Stanley Kramer's “On the 
Beach” is now ahead of production 
schedule in Melbourne. 

'Bridge on River Kwai” (Col) is 
solid on second release at Victory, 
Sydney, and key nabes. 

Looks like “80 Days” (UA) will 
soon wind up a record two-year 
run at the Paris, Sydney. 

Metro’s “Cat on Hot Tin Roof” 

a major click at the Metro, 
Melbourne, on four-a-day. 

Six ozoners are now operating 
successfully in the Perth suburbs 
under indie management. 

“My Fair Lady” is a real' biz 
boomer at Her Majesty’s. Mel¬ 
bourne. for J. C. Williamson Ltd. 

Summer amusement parks will 
shutter shortly for the winter span. 
Biz has been only so-so with the 
openairers. 

Par’s “10 Commandments” 1 
cording top biz in Queensland with 
upped admissions. Pic ran for 36 
weeks in Sydney. 

Ernest Turnbull, chief of the 
Hoyts’ pic loop, says it’s time a lot 
of film folk here quit their “pes-. 
simistic downbeat talk.” 

Labor Opposition government 
led by Dr. Evatt is asking for a 
probe into the number of news¬ 
papers holding major stocks in 
local tele stations. 

Greater Union Theatres will con¬ 
tinue with plan to lease suburban 
cinemas to managers longtime with 
loop. Norman Rydge, . Greater 
Union chief, said the plan was a 
success. 

Sabrina may do a New r Zealand 
runaround for Robert Kerridge 
after completion of current date 
at Tivoli, Sydney. Gal is reported 
as collecting $2,000 weekly on her 
present contract. 


Madrid 

By Hank Werba 

(Gral Sanjurjo 24— Tel: 34-48-65) 

Jose Iturbi in next week for a 
one-nighter at the Palacio Musica. 

“Gigi,” as portrayed by dramatic 
actress Nuria Espert, is one of 
Madrid legit season’s happy sur¬ 
prises. 

Antonio and Spanish Ballet wind 
a month of big biz at the Teatro 
de la Zarbuela to make way for 
Maria Callas and the opera season. 

Four authors and two composers 
collaborated on Teatro Goya’s new 
legit musical, “Cantando en Prima- 
vera,” directed by Manuel Benitez. 

Venice Film Festival Director 
Floris Ammannati in Madrid re¬ 
establishing ties with Spain after 
last year’s 25th hour elimination of 
Spanish entry. 

Brazilian star Marist Prado set 
for lead in “Traje de Oro,” another 
toreador . biopic with Barcelona 
cape artist Chamaco playing his 
life story under Julio Coil’s direc¬ 
tion. 

Director Rafael Gil winds in¬ 
teriors this week on “Litri’s 
Shadow,” film biography of Spain’s 
popular matador, and taken to the 
bullrings for staged and public 
corrida footage. 

Comedie Francaise made its 
debut in Spain at the Liceo (opera 
house) in Barcelona last week, fol¬ 
lowing up with three SRO perform¬ 
ances of Marivaux and Moliere at 
the Zarzuela in Madrid. 

Andres Mejuto and Lina Rosales 
head “Tunnel of Love” cast at 
Teatro Beatriz opening this week, 
staged by Gonzalez Verge!. Prior 
success run was Peter Shaffer’s 
“Exercise for Five Fingers.” 


Hollywood 

Dick Powell returned from N.Y. 

Michael Pate skied to his native 
Australia for three months. 

Samuel Goldwyns celebrated 
their 34th wedding anni . April 22. 

Lucille Ball honor guest at youth 
rally in Oklahoma City’s Taft Stad¬ 
ium May 3. 

Frank Tashlin hopped to London 
to catch wife Mary Costa’s opening 
in “Candide.” 

Lana Turner doing personals for 
“Imitation of Life” in Denver and 
Salt Lake City. 

Danny Kaye will do * a 15-city 
nationwide tour to bally “The Five 
Pennies,” both pic and sound track 
album. 

George Murphy addressed an¬ 
nual convention of Daughters of 
the American Revolution in Wash¬ 
ington. 

Samuel Bronston screened his 
“John Paul Jones” indie for Fleet 
Adm. Chester W. Niraitz, to whom 
this WB release is dedicated. 

Alvin Cooperman swung from 
Screen Gems exec producer post 
to Four Star as producer of new 
“June Allyson-DuPont” anthology 
series. 


(Delaware 7-4984) ' 

Les Brown orch here for a one- 
nighter at Aragon this Saturday 
( 2 ». 

Blue Angel taking in Bereniki 
Robbins’ “Stage ’59” for weekend 
matinees. 

Bobby Breen and comic Larry 
Nixon current at outlying nitery. 
The Mist. 

Nitery performer Skip Hayned 
added to Mercury Records’ field 
promo staff. 

Sam Lesner, Daily News nitery 
reviewer, off to Miami Beach this 
week to scout cabaret bills. 

Gene Raymond opens in “Seven 
Year Itch” at Fred Miller Theatre, 
Milwaukee, next Monday (4), 

Benny Goodman, Ahmad Jamal 
and Dakota Staton in two Sunday 
(3) concerts at Orchestra Hall. 

Talent Inc. placed Rosemary 
Kelly and Tony Mockus with “Gar¬ 
den District” company at Civic 
Theatre as understudies. 

Hal Perlman, recently of Bala- 
ban & Katz’ ad-pub staff, part¬ 
nered now with John Cure in Perl¬ 
man & Cure Public Relations. 

Drury Lane already sold out for 
seven of Hugh O’Brian’s 15 per¬ 
formances in “Rainmaker” without 
use of an ad. Show doesn't open 
until June 4. 

Louis Prima and Keely Smith, 
Johnny Mathis, George Shearing 
Quintet and Henry Brandon orch 
comprising this year’s lineup for 
annual Chi Catholic Interracial 
Council benefit at the Opera 
[ House Sunday (3). Don McNeill 
emcees. 


Minneapolis 

By Bob Rees 

(4009 Xerxes Ave. So.; WA 6-6955) 

Pianist Dorothy Donegan on 
deck at Freddie’s. 

North Central Allied to hold an¬ 
nual convention here July 7. 

Tito Guizar and daughter into. 
Hotel Radisson Flame Room. 

St. Paul Civic Opera Co. wound 
up season with “King and I.” 

Low temperatures have been be¬ 
deviling the territory’s ozoners. 

“The Music Man,” current at 
Chicago Shubert, using • largest 
Twin Cities’ Sunday newspaper 
drama section ads ever employed 
by any attraction playing else¬ 
where. 


Miami Beach 

-By .Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) 
Diplomat’s Mai . Malkin orch will 
spend the summer at the May¬ 
flower in Massachusetts. Return in 
November. / 

Andy Prine had to bow out of 
next weeks’ Coconut Grove Play¬ 
house presentation of “Look 
Homeward Angel” because of con¬ 
flicting Havana pic commitment. 

Abbe Lane planed in for three 
day stay with parents, the Abbey 
Lanes; then skied to Cincy and 
date at the Beverly Country Club 
with Xavier Cugat, her husband. 

Lou Walter’s “French Dressim/’ 
will run into May at the Carillion's, 
which is planning to keep the Club 
Siam open on a weekly change of 
show policy through the summer. 

Marion Colby, married to Beach 
Councilman Judge Bernie Frank, 
headed for Coast on recording 
deal; then to the Crescendo in 
Houston and Drake in Chicago. 
She also has a July date at El 
Rancho Vegas. 

Dick Shawn and Marilyn Davies 
reopened. Deauville’s Casanova 
Room this weekend. Regular 
schedule of dne-week bookings fol¬ 
lows, with Phil Foster. Billy Eck- 
stine. Georgia Gibbs, Nelson Eddy 
and Jaye P. Morgan on the list. 
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H. M. HARWOOD - 

H. M. Harwood, 85, playwright 
and manager, died April 20 in 
London. Harwood, whos? wife was 
F. Tennyson Jesse, the author and 
playwright, began as a physician 
and then went into the cotton busi¬ 
ness. In 1919 he turned to thea¬ 
trical management. 

On his own he wrote a number 
of plays including “Interlopers,” 
“Please Help Emily,” “The Grain 
Of Mustard Seed,”. “The Transit 
Of Venus,” “A Girl’s Best Friend,” 
“So Far And No Father,” “The Old 
Folks At Home” and “The Thin 
Line.” 

He also collaborated with F. 
Tennyson Jesse in “Billeted,” “The 


with his wife. He started his stage 
career in Holland in 1907 and soon 
was famed for his comedy roles. 

Gimberg was seen on the Dutch 
stage in such Shaw plays as 
“Pygmalion” and “Man and Super¬ 
man,” He also appeared in Arthur 
Schnitzler’s “Professor Bernhardi,” 
Oscar Wilde’s “Woman of No Im¬ 
portance” and Sacha Guitry’s “De¬ 
sire,” among other works. He re¬ 
tired after World War II. 

Surviving are his wife and actor- 
son John Van Dreelen. 


TURNER BULLOCK 

Turner Bullock, 50, playwright, 
died April 27 in New York. He was 
the author of “Lady of Letters,” a 


Morgan, the head of the Stuart 
Morgan dancers, died an apparent 
suicide April 22 in New York. Fi¬ 
nancial difficulties were said to be 
the cause. 

Morgan was among the pioneers 
in the modern adagio groups .in 
which several male dancers worked 
with a girl. He played most of the 
top vaude and cafe time in the 
U. S. and Europe. 

Survived by wife, daughter and 
a brother. 


BLANCHE BOYD 

Blanche “Dee Dee” Boyd, 70, 
actress and singer, died of a heart 
attack April 14 in Laguna Beach, 
Cal. She was prominent on the 
Chautauqua circuit where she ap¬ 
peared for years with her husband, 
Henri Boyd. 

Mrs. Boyd acted in Hollywood 
. and was a member of the Laguna 
! Beach Playhouse company for 
! several years. The Boyds would 
have observed their 50th wedding 
anniversary in September. 

Her husband survives. 


In Memoriam 

JOE LAURIE, JR. 

(April 29, 1954) 


Ed Rigg — Bill Buckley 


OSWALD ROBERTS 

Oswald Roberts, 73, cellist with 
the Toronto Symphony, died April 
; 18 in that city. He toured with the 
; Carl Rosa Opera Co. during its 
| North American dates, later joined 
j the Detroit Symphony. During 
} World War I, he played cello with 
1 the McCormick Trio, was later ac- 
| tive in theatre and radio work 
; before joining the Toronto Sym- 
1 phony. 

[ Survived by wife, son, two 
daughters. 


Pelican” and “A Pin To See The 
Peepshow” and with R. Gore- 
Browne in “Cynara” and “King, 
Queen Knave.” “A Pin To See The 
Peep Show,” based on the Thomp- 
son-Bywaters murder case, was 
banned by the Lord Chamberlain, 
seen at a London Theatre Club and 
then staged on Broadway, where it 
ran for one night. 

Harwood was for some years 
lessee of the Ambassadors Theatre, 
London, where he staged several 
of his own plays including “The 
- White Headed Boy” (with J. B. 
Fagan) and “Anyhouse.” 


RAOUL BRETON 
Raoul Breton, 62, one of France’s 


1 three^act comedy, produced at the 
f Mansfield Theatre in N.Y. in 1935. 
j He also collaborated with Dave 
j Lesan on sketches for the Theatre 
Guild revue, “Parade,” also in 
-1935. In 1939 they contributed most 
of the sketches to “Sing for Your 
Supper.” 

In recent years Bullock wrote 
mostly for tv, including scripts for 
“Armstrong Circle Theatre,” the 
“Theatre Guild of the Air” and “I 
_ Remember Mama” series. For five 
| years he was story editor for the 
Batten, Barton, Durstine & Osborn 
ad agency. In 1955 he adapted 
Frank Gabrielson’s “Outcast” for 
tv, and more recently collaborated 
with Patrick Dennis in adapting 


LEONARD S. GREENBERGER 
Leonard S. Greenberger, 44, 
theatre owner, died April 21 in 
' Cleveland. He Was general manager 
i and part owner of the Fairmount 
j Theatre, which he founded 17 years 
; ago. He was a founding member of 
j Community Theatre Circuit, origi- 
! nater of the former Cleveland 
I Critics Circle and board member 
! of the Ohio State Motion Picture 
! Exhibitors Assn. 

Wife, son, daughter, parents, two 
brothers and a sister survive. 


ROBERT M. SAVINI 

always In the hearts of 

Fred Bdlin, Anthony Tarell, Dava Bader 
and everyone who ever knaw him 


ROBERT PRITCHARD 
Robert Pritchard, 65, vet sound 
technician, died of a heart attack 
April 20 in Hollywood. For years 
associated with Universal Studios, 
he w T as past prexy of Sound Tech¬ 
nicians Local 695, IATSE. 

His wife survives. 


top music publishers, died April 
21 of a heart attack aboard the 
French liner Liberte, which arrived 
in the U.S. Thursday (23). His body 
is being returned to France for 
burial. 

Breton, who headed Editions 
Raoul Breton in France and France 
Music in the U.S., was among the 
most active Gallic publishers in 
America. He came to this country 
at least every two years to set deals 
for his copyrights. He handled 
French tunes exclusively. 

He published works of several 
leading French writers. ■ Charles 
Trenet, singer-cleffer, wrote such 
French standards as “La Mer” 
(“Beyond The Sea” in the U.S.) and 


the Dennis«Barbara Hooton book, 
“Guestward Hoi” 


PAUL BRACHARD JR. 

Paul Brachard Jr., 49, circus 
acrobat who also appeared in films 
under name of Bruce Cameron, 
died April 10 after a lengthy illness 
in Sawtelle Veterans Hospital, Saw- 
telle. Cal. He, was a member of 
the Brachard acrobatic family. 

Surviving are his wife, mother, 
brother and sister. 


JOHN C. WICKES 

John C. Wickes, 56, music 
teacher and composer who wrote 
more than 100 songs, died April 
19 in Brookline, Mass., after a long 


WALFORD HYDEN 
Walford Hyden, 67, composei 
and conductor, died April 22 ir 
London. He was musical directo] 
for Pavlova for some years anc 
wrote a book about her. 

He conducted many populai 
BBC series, notably “Cafe Colette.’ 

EMMETT W. SIMS 
Emmett W. Sims, 60, vet press- 
agent for circuses and ice shows, 
died April 22 in Chicago. He had 
been a publicist for Ringling Bros., 
and Barnum & Bailey, Cole Bros.! 
and the Ice Capades. 

Survived by his wife and a sis¬ 
ter. 


In Memory of 
JOE LAURIE Jr. 

“The Pint-Siied Comedian" (With the Gallon Capacity) 
The Unforgotten Man Who Exited Laughingly 
(Many, Many Thanx far 20 Years of Laughs) 

BEN KATZ 


LLOYD MOORE 

, Lloyd Moore, 68, who retired th 
: month as manager of CFR! 
j Toronto, died April 18 in that ci 
| from a heart attack. He had bet 
. manager of CFRB, Canada’s large 
; independent radio station, for I 
! years. 

Survived by wife, son and daug] 
ter. 


“11 y a de la Joie” (There is Some 
Joy) for Breton’s firm. One of 
Edith Piaf’s hit songs, “L’Hymns 
L’Amour” (“If You Love Me, Real¬ 
ly Love Me” in the U.S.) also was 
a Breton copyright. 

Breton also handled songs by 
such French writer-performers as 
Charles Avnavour and Gilbert 
Becaud. His most recent hit was 
“La Jour Ou La Pluie Viendra” 


In Memory of My Friend 

JOE LAURIE JR. 


JERRY LIEBERMAN 


(“The Day The Rains Came”) In 
the U. S,). 

He is survived by his wife, a 
partner in his firm. 


LOUIS T. van D. GIMBERG 
Louis Thomas van Drielen Gim¬ 
berg, 78, actor-dancer who had ap¬ 
peared in more than 260 plays, 
died recently in The Hague. Orig¬ 
inally in the banking field, he 
switched to dancing in partnership 


illness. He was a familiar figure 
to actors who played . stock in 
Greater Boston in the ’20s and 
’30s. 

With the late Roger Magee, he 
founded the Community Chorus at 
Dorchester Center, Mass. Wickes 
was also a former Boston city 
councilor and a Mass, state repre¬ 
sentative. Due to ill health, he re¬ 
tired three years ago. ’ 

Surviving are two brothers. One, 
Irving A. Wickes, Is a former actor 
in Greater Boston stock companies. 


RICHARD C. SETTERBERG 
Richard C. Setterberg, 34, pro¬ 
gram director of WSUI, Iowa City, 
Iowa, and Mrs. Setterberg, were 
killed in a head-on auto crash 20 
miles from Iowa City April 19. 
Their two sons, aged four and two 
were injured, but not seriously. 

Setterberg had been program di¬ 
rector for the radio station since 
1949, the year he was graduated 
from the U. of Iowa, and had con¬ 
tinued as program director since, 
with exception of 1953 to 1956 
when he was in the army. 

STUART MORGAN 
Stuart Morgan Farrington. 52, 
known professionally as Stuart 


WILLIAM L. JEFFERS 

William L. Jeffers, 61, silent pix 
actor, died April 18 in Hollywood. 
Formerly under contract to Univer¬ 
sal, he had appeared more recently 
on the eastern stage. 

Surviving are his wife: brother, 
Michael Jeffers, actor; and daugh¬ 
ter. 

LEE BEECHER 

Lee Beecher, 52, regional man¬ 
ager of the Army’s Air Force Mo¬ 
tion Picture service in Dallas, died 
April 25 in Dallas of cancer! 

Beecher was formerly in New 
York with the MPS and prior to 
that was with the RKO Exchange 
in Albany. 


Rene Devries, 78, onetime music 
critic and latterly associate editor 
of Musical Courier, died April 24 
in Chicago. Devries, like his late 
father, the. late Herman Devries, 
was once music critic of the Chi¬ 
cago American. His wife survives. 


Mother, 80, of Russell Markert, 
Radio City Music Hall .producer 
and director of the Radio City 
Rockettes, and mother of Gladys 
Markert on the publicity staff of 
that theatre, died April 23 in New 
York. 


Arthur E. McHugh, 72, former 
Broadway pressagent, died April 27 
in New York. He had done pub¬ 
licity work at various times for the 


late .Florenz Ziegfeld and other 
producers. 


Charles C. Bowman, 74, head of 
the Miami Valley Quartet which 
sang on WING, Dayton, O., for 
eight years, died there April 8. 
Surviving are his wife, three 
daughters and two sons. 


J. Alden Edkins, 50. former 
basso opera singer with the Metro¬ 
politan Opera and Cities Service 
Quartet, died April 23 in East 
Haddam, Conn. 


Mother, 63, of singer Helen 
O’Connell, died April 9 in Lima, 
O. Her husband, three other 
daughters and two sisters also sur¬ 
vive. 


Wife, 51, of Edward Emanuel, 
exhibitor, trade paper publisher 
and first veepee of Variety Clubs 
International, died in Philadelphia, 
April 17. 


Father, 78, of Alma Celia, former 
opera singer and wife of Lloyd E. 
Yoder, NBC veep-general manager 
of WMAQ-WNBQ, Chi, died April 
19 in Fresno, Cal. 


Mrs. Marjorie Arthe Wilhelm, 
67, a concert pianist on radio in 
the 1920s, died April 23 in Stewart 
Manor, L.I. 


Luis Ferreira, 62, legit and film 
critic for some 20 years for such 
Portuguese dailies as Seeulo and 
Republiea, died recently in Lisbon. 


Wife, 47, of actor and former 
NBC producer-director Bert Wha¬ 
ley, died April 23 in Chicago. Hus¬ 
band, daughter and son survive. 


Mrs. Anna Miller Shaffer, media 
director of John W. Shaw ad 
agency, died April 23 in Chicago. 
Husband and son survive. 


Father, of Dolores Michaels. 
20th-Fox film player, died April 
16 in Los Angeles; Another actress- 
daughter, Gloria, also survives. 


Omar Farrell, 66, vet sound teeh- 
: nician, died following surgery in 
Hollywood . April 19. His wife 
survives. 


j Adele St. Maur, 71. vet Broad- 
j way and motion picture actress, 
| died of leukemia April 20 at home 
j of her daughter in Sunnydale, Cal. 


Louis Schleifer, 55. theatrical 
agent, - died April 21 in Philadel¬ 
phia. Surviving are wife, son and 
mother. 


Clyde C. Bounds, operator of the 
Leo Theatre. Texarkana, Tex., died 
there recently. He ran the house 
with his,son, Leo. 


Mary Katherine Wardlow, 29, 
actress with the San Antonio Lit¬ 
tle Theatre from 1951 to 1957, died 
April 18 in Lone Star, Tex. 


Harvey W. Schraut. 60, motion 
picture projectionist, died April 17 
in Chicago. Survived by wife and 
two sons. 


Father, 62. of actor Henry Mc¬ 
Cann, died of a heart attack April 
16 in Hollywood. 


Mother of Ed Faivre, who is with 
Schwerin TV Research in New 
York, died April 16 in St. Louis. 


Mother, 88, of Howard Slrick- 
ling. Metro ad-pub v.p., died April 
14 in Ontario, Cal. 


MARRIAGES 

Ellen Ray to Richard France, 
New York, Oct. 25, 1958, just dis¬ 
closed. Bride and groom are 
dancers. 

Genny Boles to Ted Carpenter, 
Hollywood, April 15. Bride’s a legit 
actress. 

Beth Weiand to Richard Dumont, 
Chicago, April 25. Bride is with 
WBKB press department: he*s a 
director for same Chi station. 

Pat Bowler to Gene Krupa, Yon¬ 
kers, N. Y. t April 23. He’s the 
drummer-bandleader. 


BIRTHS 

Mr. and Mrs. Jim Randolph, 
daughter, Hollywood, April 16. 
Father’s program director at 
KGFJ. 

Mr. and Mrs. Michael Samuel- 
son, daughter. London, April 20. 
Father's manager of a film com¬ 
pany; mother’s a former Sadler's 
Wells dancer. 

Mr. and Mrs. Abe Cohen, daugh¬ 
ter, New York. April 26. Father is 
lino-operator at Rogowski Press, 
Variety's printing plant. 

Mr. and Mrs. Paul Marion, son, 
Hollywood, April 19. Father’s an 
agent. 

Mr. and Mrs. Phil Green, son, 
Hollywood, April 17. Father’s a 
comedy writer. 

Mr. and Mrs. Larry Page, daugh¬ 
ter, London, April 16. Father is a 
band vocalist. 

Mr. and Mrs. James Maxwell, 
son, Glasgow, recently. Father is a 
musician and son-in-law of scribe 
Alex Mitchell. 

Mr. and Mrs. Alan Schneider, 
son, New York, April 9. Father is 
director of current Broadway 
“Kataki” and forthcoming Arena 
Stage (Washington) “Epitaph for 
George Dillon.” 

Mr. and Mrs. Scott Pederson, 
son, Hollywood, April 21. Father's 
a legit actor. 

Mr. and Mrs. Bob Wyckoff, 
daughter, Santa Monica, Cal., April 
22. Father’s a cameraman. 

Mr. and Mrs. Jeffrey Hunter, son, 
Santa Monica, Cal., April 24. Moth¬ 
er is former model Joan Barlett; 
father’s the actor. 

Mr. and Mrs. Bill Cancilla, son, 
San Francisco, recently. Father is 
merchandising director of KNBC 
there. 

Mr. and Mrs. Jack Drucker, son, 
Philadelphia. April 24. Father is 
first assistant barker of the Variety 
Club, Tent 13. 

Mr. and Mrs. Kenny Milton, son, 
Philadelphia, ApriJ 20. Father is a 
nitery emcee; mother is former 
•booking agent Edna Graham. 

Mr. and Mrs. Eugene Kash, son, 
Montreal, April 25. Father is the 
Canadian conductor - violinist; 
mother is Maurreen Forrester, 
concert singer under Columbia 
Management. 

Mr. and Mrs. Paul Godofsky, 
son, New York, April 17. Father is 
president and general manager of 
WHLI and WHLI-FM in Long 
Island. 

Mr. and Mrs. Paul P. Hecht, 
daughter. New York, April 27. 
Mother is Sue Wallace, tv announc¬ 
er; father is a playwright. 


D.A.R. May Deny 


Pedro Mourasa, 51, literary di¬ 
rector oi Portuguese Radio, died 
of a hear' attack April 7 in Lisbon. 


Father, 59, of Hollywood film 
producer-director Stanley Donen, 
died April 23 in Columbia, S.C. 


Mrs. Isobel Stine Leis, composer, 
died April 14 in Saratoga, Cal. 


United Steelworkers | 

- Continued from page 1 1 ' 

for from local funds. The show . 
started with 500 outlets but with ' 
the current wage negotiations has . 
been stepped up to 1,000 outlets ; 
and may reach 2,500 stations as the \ 
labor powwows accelerate. } 

The radio-tv technique of reach- : 
ing the public, particularly the j 
families, is primed for “affirma-' 
tive” union goodwill and will be j 
continued after the negotiations 
are over, according to plans. 

Regan’s initial 26 ETs will prob¬ 
ably see another new sixmonth 
programming set, with others to 
follow. Besides goodwill, the in¬ 
tent is to recruit new members into 
the union and the radio-tv shows 
already have seen themselves in¬ 
terpreted along those lines. 


Continued from page 1 

is causing the "softening of Amer¬ 
icans toward Communism.” 

It immediately raised- the ques¬ 
tion of whether the resolution pro¬ 
hibits the use of the DAR-owned 
Constitution Hall by artists from 
Communist nations. The Daughters 
collect around $72,000 annually in 
Hall rentals from the National 
Symphony and various touring pro¬ 
ductions and special programs: 

DAR president general Mrs. 
Frederic A. Groves, who presided 
over last week’s annual convention, 
said the issue of which cultural 
exchange performers, if any, can 
appear in Constitution Hall will 
have .to be decided by the new set 
of national officers just elected. 

The Hall’s manager, Harold May¬ 
nard, answered the question about 
it: “ Can’t you imagine that I’m 
trying to find out the same thing?’* 

Daughters created a national sen¬ 
sation during World War II when 
they refused to permit Marian An¬ 
derson to appear in Constitution 
Hall because she was a Negro, al¬ 
though Negroes fought In the 1776 
war. She sang instead on the steps 
of the Lincoln Memorial, and the 
DAR’s,—shamed—changed their 
racial policy on the Hall within a 
short time. 
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